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I'OJIOOPA3UC AR CIIOCIb ORASIOHAJIBHOI'O
CJIOBOTBOPEHH{A B AHIVIIMCBHKIN MOBI

AHoTamis. Y CTaTTi AOCIIKEHO OCOOIUBOCTI (PyHKITIO-
HyBaHHS ToJIo(ppasCHUX KOHCTPYKIIiH y MOBJICHHI Cy4acHUX
AQHDIHCHKHUX MUChMEHHUKIB.

AKTyaIlbHICTh HAayKOBOi PO3BIJIKM 3yMOBJIEHA 3pOCTaHHSIM
KUIBKOCTI TOJNO(MPA3UCHUX OKa3i0HAJIBbHUX JIEKCHYHUX ONU-
HUIb Y XYJOXKHIH JliTepaTypi Ta HEOOXiJHICTIO IX CHCTEMHOTO
aHaiizy. Yacre BKHMBaHHS JOCIIIDKYBaHMX KOHCTPYKIIH MOsiC-
HIOETHCSI HU3KOIO JIIHI'BICTUYHUX Ta €KCTPAJIIHIBICTUYHUX MPHU-
YHH: NMParHeHHSM YPi3HOMAHITHUTH XYHOXHIH CTHIb HOBHMH
HE3BUYHMMM BHpa3aMH, OUIBII BIyYHO Ta JIAKOHIYHO NepeaTH
HOHATTS, CTaHH, OYYTTH, SKi HEMOXIIHBO KOHKPETHO OITHCATH.

MeToro TOCTIIKEHHS € aHalli3 0COOIMBOCTEH (YHKIIIOHY-
BaHHS roJ0(pa3sUCHUX KOHCTPYKILill y CydacHill aHIIOMOBHiH
niteparypi. Anst qOcsATHEHHS Li€l METH 3aCTOCOBAHO METOIH
IHAYKLil Ta JeqyKIlii, aHani3y Ta CHHTE3Y, CIOBOTBIPHOTO aHa-
T3y Ta JNHrBiICTHYHOI qediHimii.

Marepiajom A0CIIIKEHHS CTaJId roj0(pa3rcHi KOHCTPYK-
1ii, 3i0paHi MeToOM CyLiIbHOI BUOIPKH i3 TBOPIB aHIJIOMOB-
HOI XyJO’KHBOT JTiTepaTypy Cy4acHHUX aBTOPIB.

V crarti ronodpa3uc BU3HAYAEMO SIK OKa310HANBHUN pi3-
HOBUJI JIEKCHKO-CHUHTAKCUYHOIO CIIOCOOY CIIOBOTBOPEHHS; 1€
[IEPETBOPEHHS CHHTAKCUYHOT OMHHILI HA JJEKCHYHY, 10 TOCHU-
JIIOE XYIOKHIO €KCIPECUBHICTb, JIAKOHIYHICTh Ta BIIyYHICTb
BUPaXEHHS TyMKH.

VY nociipKkyBaHOMY Marepialli MpeACTaBIeHO HOMIHATHUBHI
Ta aTpuOyTHBHI roo(ppa3nucHi KOHCTPYKIIi 3 pi3SHAM CTHITICTHY-
HUM HaBaHTa)XeHHsM. HoMiHaTHBHI ronodpa3ucHi KOHCTPYK-
ii Ha3WBaIOTh IEBHI MOHATTA Ta SBHUINA MIMCHOCTI, HAaJArOuu
iM OUIBIIOT EKCHPECHBHOCTI Ta CaMOOYTHOCTI. ATpHOYTHBHI
rogo(pasucHi KOHCTPYKLIl YTBOPIOIOTBCS Ul YBHUPA3HCHHS
SIKOCTI 00’€KTa 3a JIOTIOMOTOI0 JIEKCHKO-CEMaHTHYHHX 1 MOp-
(onoriunux 3aco0iB. BuzHavuansHUMHU prucamMut rojiohpa3sucHUX
KOHCTPYKIIIH € X CaMOKOHTEKCTYallbHICTb, aMILTi(ikaliiHuii
XapakTep Ta 3AaTHICTh eKOHOMUTH MOBHI 3yCHILIS.

Tono¢dpazucHi KOHCTPYKIiI BHUKOHYIOTH pi3HI (yHK-
il B XyIOXHIH JiTepaTypi, a caMe: HOMIHaTHBHY, IO ITOJIS-
ra€ B HallMCHyBaHHI TPEJIMETIB, SBHII, MEPCOHAXIB TBODY;
JECKPUIITUBHY, OCKUIBKH HAJal0Th XapaKTEPUCTHKY IEpCo-
Ha)kaM, OITUCYIOTh 1X eMolii. BaxiuBoro € QyHKIlis eKoHOMIT
MOBHHUX 3aC00iB, OCKUIbKH TON0(ppa3ucHi KOHCTPYKIIii OUTbII
JAKOHIYHO BHPAXAIOTh JYMKY. lomopasucHi KOHCTpYyK-
1ii yBUPa3HIOIOTH 3MICT TBOPY Ta BiJirpaiOTh BaKJIHMBY POJIb
y TBOPEHHI iHJI1BiyaJIbHO-aBTOPCHKOTO CTUIIIO.

KuirouoBi ciioBa: okaszioHani3m, roiodpasuc, ronodpasuc-
Ha KOHCTPYKIis, OKa310HaJIbHE CIIOBOTBOPEHHS, OKa3iOHAJIbHA
JIEKCHYHA OJ{MHULIS.

IloctanoBka npodsaemu. OCHOBHOIO 03HAKOK) MOBH SIK XHBOTO
OpraHi3My e ii MOCTIHHMH PO3BUTOK, 30KpeMa 1 Ha PiBHI CIOBOTBO-
perHs. MoBa cTae MOOLTBHIIION, IBUKO pearye Ha IEBHY CUTYa-
1[I0 CIIJIKYBAHHS, CTBOPIOE YMOBH ISl BITOBITHUX 3MiH i, 3pel-
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TOI0, MOIM(IKYe MOBIICHHEBY TOBEIIHKY HociiB. Haiironosrimorwo
YMOBOIO {i ICHyBaHHS Ta PO3BUTKY € IMOSABA CIiB, AKUMH HA3MBA-
T0Tb HOBI TIOHATTS, SIBUIIA, 3MiHH B CYCIITHCTBI. UnMana KilbKicTh
aBTOPCHKUX HEOJIOTI3MIB-OKa3i0HAMI3MIB MOIIMPIOETECA B MOBI
3 TBOPIB CYYaCHOT XYTOXKHBOI JTITEPaTypH, a 1e BUMArae He JIHIIe iX
(ixcartii, a if 1eTATBHOTO BUBYCHHS Ta aHATI3Y. B cygacHOMy MOBO-
3HABCTBI iX HA3WBAKOTH ToopasucHi KoHCTpyKmii (mam — ['K).
OcranHiM acoM BOHH HaOyBarOTb Jefali OLTBIIO] TIOMYIAPHOCTI,
TOMY 1 CTAJTH TPEIMETOM HAIIOTO JOCTIIKEHHS.

AKTYyaJIbHIiCTh 3a3HaYCHOT TEMH 3yMOBITEHA HEOOXiTHICTIO BCeOd-
HOTO CHCTEMHOTO JIHTBICTHYHOTO aHAMI3Y TOMO(PAsHCHAX KOHCTPYK-
i T OCMHUCITCHHS PUHITAIIIB iX QYHKIIOHYBAHHS Ta KITaCH(IKaILi.

AHani3 ocTanHix 1ocTiKeHb Ta mydaikaniil. OxasioHanbHe
CIIOBOTBOPEHHS 3aBKW TIPHBEPTANO YBATy JOCITITHUKIB 3aBISKH
HE3BUYHOCT] (hOPMH, KOHIIEHTPAIIIi CEMAHTHIHOTO HABAHTAXKEHHS
Ta PO3MAITTIO (YHKIIH cepen SKMX TparMaTiyHa, CTHITICTHYHA,
TYMOPHCTHYHA 1 XyOKHBO-eCTETHYHA [4, ¢. 22].

HeysyanbHe iHIMBITyaTbHO-aBTOPCHKE CITOBOTBOPEHHS OYI0
B TieHTpi yBard gocmimkenns JK. Komois [13]. JIiHrBokorHiTHBHMI
Ta KOMYHIKATHBHO-KOTHITHBHMI aCTEKTH OKa3i0HATHHOTO CIOBO-
TBOPEHHS B CY4aCHOMY AHIJIOMOBHOMY KiHOZHMCKYpCI HOCTIKY-
Bana J[. ['aiinanka [5]. T. Kapmyxina 3ocepenuna yBary nepenycim
Ha CTI0c00aX YTBOPEHHS OKa3i0HANI3MIB B OMHOMODP(EMHHX TeK-
CTOBHX CITONYYEHHSX AHITIHCHKOI CydacHoi mpo3H [9].

[. JlertsapboBa mpupinana yBary SBUILY ronodpasucy mia gac
JOCTI/KEHHs CTINCTHYHAX 3aco0iB peaiizalii MOBHOI €KOHOMIi
B YKpaiHChKiif MOCTMONEPHICTChKIH MPo3i i 3a3HaYalNa; «Ili OUHHIII
IIMPOKO BKWBAKTHCA y POMAHO-TEPMAHCBKHX MOBAX, OCKLIBKH
aTMIOTHHAILS, CJIOBECHA CKOHOMiS, YHHKAHHS CKJIAJHUX CHHTaK-
CHYHHX CTPYKTYp Ta aMILTi(iKkawii mpuilMEeHHUKIB XapakTepHa 1
HedmekTuBHAX MOB» [6, c. 138-139]. 1. KoBunboBa posrispana
JOCTi/KyBaHe TOHATTA i3 CTHIICTHYHOTO TIOIIAAY 1 BH3HAUMIA
HOr0 SIK TOTeHIiHHIH croci0 ekoHoMil MOBHKX 3ycHib [ 10)].

Mera focaizkeHHs1 — IPOAHATI3YBaTH 0COOMUBOCTI (PYHKIII-
OHYBaHHA ronopasucHIX KOHCTPYKUIH Y CydacHiil aHITOMOBHIi
niTeparypi.

Bukaan ocHoBHoro martepiamy. O0’ekToM HAWIOTO JOCITI-
JDKeHHA CTamd rolodpasucHi KOHCTPyKii, 3i0paHi MeTozoMm
CyLinbHOI BHOIPKM i3 TBOpIB AHTIOMOBHOI XYIOXKHBOI JiTepa-
Typu cydacHux aBTopiB, 30kpeMa Co¢i Kincemna “Confessions
of a Shopaholic”, “Shopaholic Ties the Knot”; Jlopen BaiicOeprep
“Revenge Wears Prada”, “Devils Wear Prada”, “Everyone Worth
Knowing” ta Hixona FOn “Everything, Everything”.

Metoauka T0CTiKEHHS IPYHTYEThCS Ha 3aCTOCYBAHHI 3araib-
HOHAYKOBHX METOMB (1HAYKIS 1 AEAYKIif), eMIIPUKO-TEOpeTHY-
HUX MCTOJIIB aHAN3y 1 CHHTE3y, METONY CYLIIBHOI BUOIPKH, CIIO-
BOTBIPHOTO aHANI3y Ta JMIHIBiCTHYHOT Ae()iHiIil.
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B cyuacHiit aHDiHCHKi MOBI 4acTO TPAIISIOThCS CIOBOCTIONY-
YeHHs, (pasu, HABITh LM PeYEHHS, SKi (yHKIIOHYIOTh SK OKpeMa
TIeKCHYHA OIMHAULA 1 € BHECEHIMH JI0 CTIOBHHKA, HANPHUKIAN, State-
of-the-art; down-to-earth; up-and-coming; mother-of-pearl; man-at-
arms; merry-go-round, forget-me-not; maid-of-honor, husband-to-be;
salt-and-pepper Ta . Y Hawii HAyKoBii OPOOLI MU POSTIIHEMO
cxoki nexcrudi omuuuiti  (least-personal  let’s-wish-the-happy-
couple-congratulations toast; not-quite-British, probably-just-too-
many-years-on-Park-Avenue accent (Weisberger), ane, Ha BiiMiHy
BiJl Y3ya/IbHUX CHHTAKCHUHHX JICPHBATIB, BOHH YTBOPIOIOTBCS METO-
JIOM Hey3yallbHOTO CIIOBOTBOPEHHS — TONO(PasHCOM.

Tonogpasnc BH3HAYAEMO SK OKA3iOHANBHWI Di3HOBHJ JeEK-
CHKO-CHHTAKCHYHOTO CTI0CO0y CNIOBOTBOPEHHS, KON (hpasa crae
OfIHUM CJIOBOM 1 HaOyBae HOBOT ceManTuKy. KinbKicTh Takux oka-
310HANBHUX JICKCHYHUX OfIMHALD Y XYIOKHIH MiTepaTypi MOCTiiHO
3poctae. Lle MOACHIOETbCS HM3KOIO JiHTBICTHYHHX Ta €KCTpa-
TIHTBICTHYHUX TPUYMH, 30KpeMa, MParHeHHIM YpisHOMAHITHHTH
XYIOXKHiH CTHIb HOBUMH HE3BHUAHHMME BHPa3aMH, OiIbII BIYYHO
Ta JIAKOHIYHO MePEaTH TIEBHI OHSATTS, CTAHH, TIOYYTTS, SKi HEMOIK-
JIUBO KOHKPETHO OTIICATH.

Y MOBO3HABCTBI HEMAE €HOCTI WIONO TEPMIHONOTIYHO i/IeH-
Tudikawii ronodpasucy. € HE3Ka CHIBBITHOCHUX TEPMIHIB 1[bOTO
NOHATTS: ‘3pomieHns, 3mutts’ (B. Bunorpasos), ‘armoruHaris’
(®. ne Coccrop), ‘mryuni Hominanii’ (A. KypasmnboB), ‘Bepdanizo-
BaHi HOMiHaNbHi KoHCTpYKLii® (M. €QimMosa), ‘cHHTaKcHUHE CIo-
Bocknananus’ (A. Jlepuupkuit) ‘Tonodpasuc’ (1. Apromnsz, B. I30-
ToB, |. KoBrnboBa); ‘raiidenizanis’ (KoBuHboBa).

3a minreicTHYHOK Mprpoxoto I'K mominsioThes Ha KOHCTPYKLT
HOMIHATHBHOTO Ta aTpubyTuBHOro TUMy. HomiHatieHuit ronogpa-
3UC HA3UBAE TIEBHE MOHSATTA, SABUILE, OKPECTIOYH Horo Oe3moce-
PelHi BNACTHBOCTI, BUKIMKAE AcOLiallii Ta CTBOPIOE THM CAMUM
TeBHIH 00pa3 B ysBi 4uTayiB. ATPUOYTHBHHIT — YTBOPIOETHCS M1
YBUPA3HEHHS AKOCTI 00’€KTa 32 JOTNOMOTOI0 JIEKCHKO-CEMaHTHY-
HUX | MOp(osoriuHnX 3aco0iB. CYTHICTIO ronodpasucy K crocody
OKa310HAIBHOTO CIIOBOTBOPEHHS € 3TOPTAHHS CHHTAKCHYHOI OHU-
HHI B IEKCHYHY 3 METOI0 HAJIAHHA eKCTIpecii, CTBOpEHHs camo0yT-
HBOTO aBTOPCHKOTO CTHIIO, @ TAKOX JTAKOHIYHOCT] BHCIIOBMIOBAHHS.

AKTHBHICTh BHKOPHCTAHHS TON0(pasucy Ak crocoly okazio-
HATLHOTO CIOBOTBOPEHHS Ta MosBa 3Ha4Hoi KimbkocTi [K 3ymoB-
neHa ToTpe0oto TpaHc(OPMYBaTH Wi PEYEHHA UM CIOBOCIIO-
TyYeHHsI B OTHY JIEKCEMy Ta BUKOPHCTOBYBATH iX y KOHTEKCTI K
HOMIHATHBHY 4H aTpHOYTHBHY OJIMHALIIO.

'K micTsATh C0Ba Pi3HUX YACTHH MOBH, 1[0 323BHYAH MOEIHY-
T0ThCS 32 JIOTIOMOTOI0 /e(iciB, 3aNMIIAI0YUCh CEMAHTIHIHO OJHIM
nonaTTaM. [padiuno 'K MoxyTh Takox odopmiioBatucs 3a 10mo-
MOT010 JTamok abo BuaineHns kypcuBoM. Came ix rpadiune odopm-
TIeHHS i BKa3ye Ha THMYACOBHil XapakTep X OKa3iOHATbHHUX JIeK-
CHYHNX OMHHUIIb. X0ua, Ha HAITy TyMKY, ieBHi [ K MOXyTb 3 4acom
BBOJIUTHCS 10 COBHHUKIB i CTABATH MOBHOLIHHIMH 4IEHAMH MOBH.
Pociiicki minrsictu B. 30108 Ta [. KoBHHBOBA Y CBOIX JIEKCHKOTpa-
diuHuX TMpamAx AoCTimKyrOTh MITIXH BBeAeHHA ['K 10 cnoBHuKa
Ta crenudiky moOyI0BH caMoi CIOBHUKOBOI CTATTi 3 IMMU HOBO-
YTBOPEHHSMH B MOB [7; §].

TonoBHuM criocobom yrBopenHs ['K € KoHBepcis IBOX THIIIB:
cybcrantuBanis Ta an’exrupanis. CyOcTaHTHBALiA — Ue mepexin
CITiB i3 HIIMX YACTHH MOBH JI0 PO3PALY IMEHHHKIB i, Bi/INOBIIHO,
HaOyTTs BJACTHBOCTI BKa3yBaTH Ha mpeaMeT. KoHKpeTHi mpukiam
cybcrantusoBanux ['K mpoctexyemo B pomanax Jlopen BaiicOep-
rep “Revenge Wears Prada” and “Devils Wear Prada™ “... I said

firmly, although my voice betrayed me with its deep, raspy, just-
woke-up-ness” (Weisberger); “... what do twenty-three-year-olds
do in this city for fun?” (Weisberger). fx Gauumo, okazioHambHi
nekceMu ‘just-woke-up-ness’ i ‘twenty-three-year-olds’ € npuxna-
namu cyocranTuBoBanux ['K. [epima 3 Hux — ‘just-woke-up-ness’ —
EKCIUTIUTHO i TaKOHIYHO HA3UBAE 1 BOTHOUAC XaPAKTEPU3YE CTaH
TOIMHE [0¥HO micns mpoOymkenns. [K ‘twenty-three-year-olds’,
MAaro4ud B co0l 03HAKM YKCITIBHUKA 1 3aiIMEHHHKA, TEX 3HAYHO EKO-
HOMHTb MOBHI 3yCHILIA, SIKi O 3HAI0OMIACS Ha OTHC [[HOTO MOHSTTSL.

Hominarueni [K natoTh HOBy ekcmpecuBHY Ha3By 0C00i
ui sBuiy, Hampuknan: “Andy watched for just a moment as
Miranda’s soon-to-be-ex-assistant tried fruitlessly to remember
the list of things that had just been dumped in her lap” (Weisberger);
What’s Alicia-Bitch-Long-legs doing here? (Kinsella).

AQI’eKTHBALIS € TIEPEXOIOM iHIIMX YACTHH MOBH Y MPUKMET-
HUK, ToOTO HaOyTTs CHHTaKCHYHMX (YHKUiH i KaTeropialbHOro
3HaueHHs TpukMeTHUKa. AtpuOytuBHi [K BuCTymarots y pomi
eM(aTiyHuX aMITi(iKaLiiHIX 03HAYeHb, AKi MOXKYTh CKIaJaTHCS
3 TPbOX €JIEMEHTIB 1 J0CATATH HaBiTh JeCATH, Hanpuknaiy: “This
means it must be quite big. Not television-cameras-CNN-world’s-
press-on-tenterhooks big, obviously. But fairly-good-turnout big”
(Kinsella); “The first time Olly s dad gets afternoon drunk—violent
drunk, yelling-at-the-top-of-his-lungs drunk, doesn’t-remember-
what-happened-the-next-day drunk” (Yoon); “That was just one
of my stupid, speak-aloud, brain-not-engaged moments” (Kin-
sella); “I'd experienced enough to fill a hundred just-out-of-college
Jjobs” (Weisberger).

Crpykrypanmu enementamu arpudyTisHiX ['K B XynoskHiit nite-
parypi € Taki JIeKCHH] OTWHULI aHTTiHChKOT MoBH, sK: ‘look’, ‘face’
‘tone’, ‘voice’, ‘smile’, ‘expression’, ‘air’, ‘attitude’ ‘manner’ Toto,
SIKi OMUCYIOTh MOBEJIHKY, T010C, IHTOHAII0 YM BHpa3 0OMHYYA Tep-
coHaxis: “... I'm-the-doctor-and-I'm-afraid-I-have-some-bad-news-
for-you face” (Yoon);, “an all-too-familiar expression of extreme
displeasure”; an undeniable I'm-yours-for-the-taking smile, “a king-
of-the-pride expression, his trying-to-tread-carefully tone (Weis-
berger); “a friendly-yet-professional manner” (Kinsella).

3aBnsxu HesuyaiHoMy rpadiuHomy obpazy 'K Buminstorses
B TEKCTi 1 TPUBAOMIOIOTH YBATy YWTA4a, TIKPECTIOIYH OCOOTHBY
BHPa3HiCTh aTpuOyTHBHOTO KomTLiekca. Cy0’eKTHBHE i OKa3ioHaTbHE
TIEPEOCMHCIICHHS! MOBHHX OIMHHULb Y KOHTEKCTI CTBOPIOE €CTETHIHO
BapricHi 00pasu Ta acowiaiii: “thank-you-for-bringing-me-to-this-
fabulous-place tone” (Weisberger); “I-know-something-you-don’t-
know tone (Weisberger); “I could give him a careless, 'm-with-the-
fifteenth-richest-single-man-in-Britain wave” (Kinsella).

Omsxe, ocroBHiME dyHKuisMu ['K B nocmimkyBaHiii nitepatypi
€: HOMIHALIis TIPEIMETIB, SIBUILI, IEPCOHAKIB TBOPY; XapaKTePHCTHKA
TIEPCOHAKIB, OIHC iX eMOLIiH, HACTPOIB, EPEKUBAHD B3AEMOBITHOCHH;
EKOHOMisi MOBHHX 3aC00IB Ta JAKOHIYHICTb BHPAKEHHS aBTOPCHKOT
JyMKH; YBUPA3HEHHS 3MICTY TBODY Ta BiIoOpaKeHHS eKCTIPECHBHO-1H-
(opmaruBHOro HaBanTaxkeHHd. 3aranom 'K, yTBopeHi moeaHaHHAM
CIiB, (JOPMYHOTh HOBI CEMAHTIYHI 3HAYCHHS, & OTIE, BUTITPAIOTh BAXK-
JMBY PONb Y TBOPEHHI 1H/IMBITYaTbHO-aBTOPCHKOTO CTHUIIIO.

BucnoBku i mepcnektuBu. BaxiuBuM (aktopom po3BUTKY
MOBH € BUHUKHEHHS HOBHX JICKCHYHUX OXMHHLB Y ii CTPYKTYPI.
Tonogpasuc € ofHUM 13 TMPOXYKTHBHUX CIOCOOIB OKA3i0HAJb-
HOTO CJIOBOTBOPEHHA B CydacHill aHDmiicbkiii MoBi. Pesymbra-
ToM Tonodpasucy € 'K, mo akTuBHO yHKIIOHYIOTH Y cydacHiid
aHrTikcKii niteparypi. [onodpasucHi KOHCTPYKLIT YTBOPIOIOTCS
IIJSXOM 3POLIEHHS CIOBOCTONYYeHh a00 HaBiTh LITMX peveHb,
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OXOILMIOROYH (DPa3eoNoTi3MH 1 (pasH, SKi Bie CTATH MOBHUM KITiIle
1 CIPUIMAFOTECS MOACHKOKO CBITOMICTIO SIK OTTHE CIOBO.

[Ipoananizysasum ['K y XynoxHix Texcrax, Moxemo 3po0utu
BUCHOBOK, N0 I[i 0AraTOKOMIIOHEHTHI ONWHMINI YTBOPIOIOTHCS
B MOBI CIIOHTaHHO, 110 i Hajiae iM 0cOOMMBOT eKCIIPECHBHOCTI.

[lepcriekTrBaMHA TIOMATBIIEX PO3BITOK € HocTimkerns [ K anr-
TificbKoi Ta yKpaiHCBKOT MOB Y HOPIBHAIbHO-3ICTABHOMY aCIEKTi
3 METOI0 BHOKPEMJIEHHS CITHHOTO Ha BIIMIHHOTO.
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Goltsova M. Holophrasis as a means of occasional word
formation in the English language

Summary. The main feature of the language as a living
organism is a continuous development throughout all its levels;
especially, it refers to the level of word formation. A lot of new
words appear in the language every day, naming that which is
contemporary, including phenomena and processes. They play
a significant role and act as a great impetus to the evolution
of the language. In order to understand the meaning of these
neologisms it is also very important to define the way in which
these new word were created. Occasional word formation has
always been the focus of linguistic research due to its unusual
form, concentration of semantic load and numerous functions.

The article deals with the theoretical aspects of holophrasis
as the means of occasional word-formation in the English
language. The purpose of the study is to reveal the peculiarities
of holophrastic constructions functioning in modern English
fiction. The purpose of this study entails our application
of complex methodology via general scientific methods, such
as induction, deduction, introspection and analysis. Modern
English fiction served as the research material that enabled us
to sample holophrastic constructions.

‘We defineholophrasisas anoccasional type oflexical and sematic
means of word formation, which transforms the syntactic unit into
its lexical equivalent. Although holophrastic construction comprises
several words, it is regarded as the only one. According to lexical
and grammatical characteristics holophrastic constructions can
belong to nominative and attributive types.

The holophrastic construction with its complex syntactic
structure and built-in predication is capable of conveying a large
amount of expressive information in a concise manner. The
context of holophrastic construction usage is usually limited by
the sentence, in which it is used. The emphatic character, vivid
expressiveness, self-contextualisation and their ability to save
linguistic efforts are distinguishing features of holophrastic
constructions. They are used with the aim of adding originality,
unique character and vivid expressiveness in modern fiction.

Key words: means of word-building, holophrasis,
holophrastic  construction, occasional word formation,
occasional lexical units.
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