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MOBHI BIJIMIHHOCTI 11 OCOBJIMBOCTI
I[TEPERJIALY IJITIOMATUYHNX BIPA3IB

AHoTauis. Y cTaTTi fiaeThes npo crenudivHui CKIIaTHIK
MOBH — iIiOMaTH4Hi Bupas3u. IIpoTsroM IOCIHiKEHHS pO3-
IVISHYTi Taki aCHEeKTU: CYTHICTb HOHSATTS — IPOaHAi30BaHO
TIIyMaueHHs PI3HUX HAyKOBLIB, CIIOBHUKIB 1 HiZICYMOBAaHUM
3aralbHAI CEeHC; JPKepena NOXOIDKCHHS, PI3HUII0 MiX CTa-
JIMMH BHCJIOBaMH, KOJIOKAIlisiMH, (hpaseonorisMamu. Okpemo
BUAUISIOTBCA BHIOM (pa3eosIori3MiB, ajpke BOHH 3a CBOEIO
CTPYKTYPOIO JyXe CHUIIBHO BapilOIOTHCS. IHOII BHUKOPHCTOBY-
I0ThCS JIUIIE CIIOBOCIIONYYEHHS, a 1HOAL 3yCTPi4aloThCsl MOBHI
peuenHs. Yepe3 0COOIMBOCTI MOXOPKEHHS Ta CaMOOYTHICTb
IIUX BUPA3iB y CTATTi BU3HAYEHO OCHOBHI CIIOCOOM MEpeKIary
AQHIIIHCHKUX 1110M YKpaiHCHKOIO MOBOIO, TaKi SIK 1A€HTUYHHUH
nepekyaj], 4acTKOBa, CHHOHIMIYHA Ta OIMCOBA IHTepIpeTalis.
Komnu € cminbHe pkepesio MOXOMKEHHs, MminiopaTti abcomroT-
HHI aHaJIOT JyXe JIETKO, OfHAK B OCHOBHOMY BHKOPHCTOBY-
I0Th TaKi BUCJIOBH, y CYTHICTh SIKMX 3aK/IaJieHa KOHKpETHa
MaJIOBiIoMa icTopu4Ha mofis abo ocoba. Tomy mpoaHaizo-
BaHi NEBHI i1iOMaTHYHI BUCIOBH Ta 3HAH/EHI aHAJOTU MOBH
nepekiany. He3Baxaroun Ha Te 110 GppazeosoriaMu npuTaMaH-
Hi He)OPMAIBLHOMY CITIIKYBaHHIO, YaCTO X MOXHA 3yCTpIiTH
B JIITEpaTypHUX TBOpax i HOBUHaX. ToMy BUBUCHHS 1€l TEMH
CIpHUSiE O3HAHOMIICHHIO 3 TPAAMIIISIMH Ta ICTOPIEI0 MOBH.
[lana TemMaTnKa NpHUCBSYEHA TOJICTIICHHIO BUBYEHHS 1HO3EM-
HOi MOBH, a/DKe MiJ 9ac ONaHyBaHHS HEIOCTAaTHBO PEryJsp-
HOTO ITOTIOBHEHHSI CJIOBHUKOBOTO 3amacy, IIoTpiOHO IIe Kparie
03HaHOMITFOBATHCSI 3 JIEKCHKOJIOTIEI0 Ta CTHITICTUKOIO, & TAKOXK
HALIOHATBHAMH ~ OCOOJIMBOCTSIMH, €THOCOM, KYIBTYpPOIO.
OxpeMo BUALIEeH] TOJIOBHI TPYIHOIII ITiJ] 9ac MepeKIiany, amKe
rpaMaTH4HO T4 CHHTAKCHYHO 1IOMAaTHYHI BHPa3H HE 3aBXKIH
MIANOPSAKOBYIOTECS TPaAWIIMHIM TPaBUIIaM aHDIIHCHKOT
MoBH. [IpoGiema moxaBiitHOTO HepekIaxy Takox B3sTa JI0 yBa-
TH, aJUKe y 3B 3Ky 3 0COOIMBOCTSAMHU KOXKHOT KYJIBTYpH Y IPO-
neci nepexiIaay Moke BHHHKATH MOXJIUBICT IHTEPIIPETyBaTH
y OykBajbHOMY ceHci. Takox Oynu 3HalIeHI OCHOBHI METOAM
HOJIOJIaHHSI TPYIHOIIIB, Cepell SIKUX JOCIIUKCHHS ITOXOJKCH-
Hsl 11iOMaTUYHOTO BHCIIOBY, BUKOPHCTaHHS (pa3ecoOriuyHuX
CJIOBHUKIB, IPaKTU4HA JiSJIbHICTb.

KiouoBi ciioBa: imiomaTnyHi BUpasu, JHKEPEJO, IMOXO-
JOKEHHSI, TIepeKyIall, CIUJIKyBaHHS, CTali BHpa3H, KOJOKaIlis,
(hpazeosnorizmu, HeopManbHa MOBa, 6ap’epu.

IlocranoBka npodaemu. J{is1 10CKOHATLHOTO BUBYCHHS Ta PO3Y-
MIiHHSI MOBH JIHIIIE CIIOBAPHOTO 3aMacy HeI0CTATHbO, IOTPIOHO 03Ha-
HOMITIOBATHCA 13 €THOCOM, KY/TETYDOIO Ta MEHTAITITETOM PE/ICTABHH-
KIB MOBH. AJDKe I1iJ] 4aC BHBYEHHS IHO3EMHOI MOBH KOXKEH CTHKABCS

3 CUTYaIIi€l0, KOJH PO3YMiB 3HAYEHHS BCIX OKPEMHX CJIiB y PEUEHH,
OJIHAK HE MIT BU3HAYUTH 3aTJIbHHUIT CEHC, OCKLIBKY IOCh IIEPEIKO/-
KaJo mporiecy TymadeHns. L1 He3natHicTs nepexaxy abo HeoHo-
3HAYHICTh MTOJIATAE Y 33CTOCYBAHHI B MOBI 1/TIOMATHIHKX BHPA3iB 200
(paseonorismi. Opaseonoriuni 3B0POTH B AHTMIHCHKIH MOBI BiKe
TPOTATOM 0araTh0X CTOINITh 30€PiraloTh ICTOPIKO AHIJIO-CAKCOHCHKOT
KYNBTYpH, OUTBIIICTD 3 HUX TPUTAMAHHA JIATIE KOHKPETHIM TOMILIM
Ta HapoZiaM, TOMY 4acTo NPH NEePEKIIajli BAHUKAIOTH TPYAHOLL y TIIy-
MauerHi. OIHAK, BXUBAHHS 1110M 30araTuTh IEKCHKOH Ta JOIIOMOXKE
po3yMiTH HociiB MoBH. Tomy Oymo BUpilIeHO POSIISHYTH OCOOTH-
BOCTI IepeKIay i1iOMaTHIHUX BUPA3B.

Anani3z ocranuix gociuimkenb i myOmikaniii. Hessaxaioun
Ha Te, 0 CyJacHa aHIiChKa MOBA CTa€ OLIBII CTPOIIEHOI, TaK
3anor0 “Globish”, Hocil Bce 0fIHO 4acTo BUKOPHCTOBYIOTH JaHi
BHCJIOBH Y CBOEMY MOBJEHHI. Uepe3 Te, 110 Maibke KOXHUH (pa-
3€0J0TI3M M€ CBOE TPAKTYBAHHSA Ta icTOpio, Oy/u JOCTimKeHi K
OinbI HOBI JiTepaTypHi Ikepena, asropamy € [. B. Kopynens [5],
A. 0. Knmmenko [4], Tak 1 HanmpautoBaHHS MHHYJIOTO CTONITTSL.
Cepen aBTOpIB 3yCTPIYAIOTHCA 1 BITIM3HAHI HAYKOBII, K BKA3aHO
BHIIE, Ta mparti iHo3eMHnx aBTopiB — [1. Cimmcow [2], @. P. [Tanmep
[1], B. Wekcmip [6], T. Ber [7].

Mera. BusHaunTH CyTHICTb iioMaTHuHMX BUpasiB. Posrms-
HYTH 0COONMBOCTI Ta BUNAIKH BiXHBaHHS (ypazeonorizmis. [Ipo-
aHAJTI3yBaTH 1 CHOPMYITEOBATH MOMKIIMBI CIOCOOH TEPEKIaTy aHT-
TIACHKEX 11I0MaTHYHAX BHCIOBIB Ta METOAW YCYHEHHs 0ap’epiB
TIYMAYEHHS.

Buk:naa ocHoBHOro Matepiaiy. [l Kparoro po3yMiHHA cyT-
HOCT] iiOMaTHYHOTO BHCJIOBY 3BEPHEMO YBATY Ha TPAKTyBaHHS
1[bOTO TIOHATTA Pi3HUMH BueHUMH. 3a cioBamu [1. CimrcoHa ixiomu
TIOXOZATH Bill MeTahop, AKi € cramamu pasami. Ix qacto Hasupa-
I0Tb CKYITYEHHSMHU CIIiB, 3araJbHUI NIEPEKIIaj AKUX BAXKKO 3pO3y-
MITH 31 cKIafioBuX [2, c. 93]. Ananorigno mpomy . Ilamvep omu-
CY€ i/liOMH, K TOCTiIOBHICTb CIIiB, 3HAYCHHS SKHX HEMOKIMBO
nepen0aquTy 31 3HAYEHb caMux ciiBy [1, c. 41].

Crnouk iniom JIoHrMaHa MpOTIOHYE AOCHTh CKJIAJHE BH3HA-
YeHHs i1ioM. BiH omucye X K BUpasH, CEHC SKHX € CKOpille MeTa-
(opuyHEM, HiK OYKBAIBHIM, 1 IOTAE, IO IIi BUPA3H, K TPABAIIO,
He3MiHHi 200 MatoTb ctany dopmy [3, c. 3].

3 BUILE 3a3HAYEHOTO CTAE 3PO3YMITMM Te, IO ifioMa — Iie
cTana opMa BUKOPUCTAHHS TEBHOI CYKYMHOCTI CJIiB, 3arajibHHi
TepekIaj SKUX He BiNMOBifae KOXHOMY okpemo. Crofi MOXKYTb
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BXOUTH SIK TIOBHO3HAYHI CIIOBA, [0 HA3UBAKOTH MPEAMET, TOfiI0,
SIBHIIE, TA HEMOBHO3HAYHI, 1[0 HE Bi/INOBIIAIOTH HA TUTAHHS. [CHY-
10Th 0araTo THUIIB i[IOMATHYHKMX BUCIOBIB, Cepell SKuX: 1)Tpau-
uiiini (“spill the beans” — po300BTyBaTH, PO3KPHBATH CEKPET; “give
up the ghost” — momuparty), M CTPYKTYPOIO TAaKHUX BUpa3iB Bei
1 po3yMiloTb CyTHICTb (hpazeonoriamis. barato 3 HuX HaBiTh BUIIS-
JIAI0Th SIK TIOBHE PEYCHHS: “your guess is as good as mine” — He
MAI0 JKOTHOT TyMKH. [HOM MOXYTh OyTH JIMILIE YACTHHOIO PEUYEHHS,
100TO CcOBOCTIONYdEeHHAM. fIKIIO TONOBHE CIOBO — IMEHHHK, TO
3a3BUYall iioMa B pedeHHi BucTynae gonatkom. 2) Iapu ciiB —
(paseonorismu, B AKX CJI0BA CIOMyYeHi 3 gonoMoroto “by, and,
or”: “hammer and tongs” — 3 yciei cun. 3) Iniomu 3 “it” — BuCIOBH,
zie “it” € (iKCOBAHOK CKIIAI0BOI, TOOTO HE TMO3HAYAE CIOBO, IO
fine mepex HuM: “live it up” — BipuBaTHCS Ha Bevipkax. 4) Amosii —
(pasu, SKi BXMBAIOTHCS AHIIIHIAME Y PO3MOBI Ta HE TPAKTYIOThCA
y CIOBHHUKAX. 5) ApXai3Mu, fIKi 3aCTOCOBYIOTBCS 1 MO CHOTOMHI:
“kith and kin” — pizni Ta Onu3pKi. 6) GpazoBi AiecnoBa — BUCIOBH,
IO CKIAfIAI0ThCS 3 JIIECTIOBA TA OJHONO YH JEKLTBKOX Ji€TpHCIiB-
HUKOBHUX 4acToK abo mpuiiMeHHuKiB: “put up with” — mupurncs;
“make up” — ckmanaru [4; 5].

Bci Buu i1ioMaTHYHMX BUCJIOBIB OUIBII XapaKTEPHi PO3MOB-
HOMY CTHIIO CITIKYBAHHS, aJKe TOB’S3aHi 3 KOHKPETHUMH TOZi-
AMH icTopii, TpamuuismMu. OIHAK, YacTo MOXKHA 3yCTPITH KOPOTKi
3aroNoBKM Y MyOMIMMCTHYHOMY CTHII MOBH. [ioMaTHdHi Bipa3n
BHKOPHCTOBYIOTD 11 TOTO, 00 3BEPHYTH YBAry Ta CKOPOTHTH CaM
Haamuc. [ npuKiajsy TpOMOHYeMO PO3IIAHYTH CTATTIO 3 Mac-Me-
mis “BBC” — “The ‘law’ explaining why we waste time”. Tyt
“to waste time” 03Haua€ BUTpavaTH CBiif yac Ha HEMOTPiOHI pe,
T00TO aBTOp OKPECIUB CYTh CTATTI MEHIIOK KiTbKICTIO ciB [7].
Taxosk, MOKHA 3yCTPiTH ()pa3eoori3Mu Y XyIoxKHIX TBopax. Bia-
UM TIpUKIazoM OyayTh iiomu 3 BipmiB Ta conet B. Ilekcmipa,
SIKI 3apa3 3aralbHOBKUBAHI B ychoMy cBiti. Hampuknan, “love is
blind” - nroboB cnima, “break the ice” — po3romuty Jix, 3HalTH
crinbHy MoBy, “brevity is the soul of wit” — ctucmicts — cectpa
Tanauty, “in one’s heart of hearts” — y rmubuni gymi. Ax 6adumo,
feski pasu cTamu 3aCTOCOBYBAHMMH 1 B HAIIOMY CITLIKYBAHHI,
X044 YacTo MU HE TOMIYaeMO, 110 HaKTHUHHIT TIepeKaj He TopiB-
HIOE 3aKJIaIcHOMY CEHCY [6)].

Jlani BUpasH 3ycTpiyaroThes B KOKHiH MOBi, TOOTO, IepeKnaza-
104, MOKHA HEMPABHIBHO 3pO3yMITH CEHC TOTO, IO OO CKa3aHO
aTopoM. [Hoxi iHTepnperais onHoro (pazeonoriamy Moske Oyt
CX0KO00 200 HaBiTh /IEHTHYHOKO B 0araTh0X MOBAX CBiTY, Taka illi-
OMa cTae iHTepHALIOHAMI3MOM, SK CTIpaBKHiM/ycTaneHuM (“‘twenty
four on seven” — 24/7), Tax 1 3amo3udennM (“a man is judged by his
deeds, not by his words” — 3ycTpiuatoTh 10 0EXKi, IPOBOKAIOTH
1o posymy) [10; 2, c. 14].

B aHrmiiichkiii MOBI 4aCTO MOYXHA CILTYTATH 11i0MY, KONOKAILIF0)
Ta cTam BrcI0BH. Komokaris — 1e a abo Oiiblre CiB, SIKi, Bij-

TIOBITHO JIO MPABHIT TIEBHOI MOBH, BKHBAIOTHCS TUIbKH Tak. Crani
BHCIIOBH — 1i¢ (popMa BUPKEHHS MEBHOT ifel abo KoHIemil, ska
Mae OLTbII crielu)ivHe 3HAYCHHS, HiK OKPEMHUH IepeKIaj CKIajo-
BUX. Pi3HHUIE MiX 1110MOIO Ta OCTaHHIM TIOJISTAE B TOMY, IO SKI[O
OpaTi 10 yBaru KOXHHMiA eNeMEHT y (pa3eonoriaMi, To 3aranbHuit
ceHc Oyne 30BCIM HE3po3yMimAM. Y CTalMX BHCIOBAX MOKHA 33
PaxyHOK TOJIOBHOTO CIIOBA BU3HAYHTH CEHC CKa3aHOro. AGH 3po3y-
MITH Pi3HHIIO, CITiT OPiBHATH (Tabm. 1).

AG¥ TIpaBUITbHO IHTEPIPETYBATH (hPa3eoNoriaM, iCHYIOTb Pi3Hi
Croco0u MepeKIay:

1) ABcomroTHuii eKBiBaNeHT (BlacHe IHTEPHALIOHATI3MH, LIO
ineHTHYHI 1 32 ceHcoM, 1 3a mepekmangoM). Taka cuTyallis 4acto
3yCTPIYAETHCA TOMI, KOJNM MOBM BIJHOCATBCA /10 OJIHi€i MOBHOI
ciM’i/rpymH, Konu y Mpe/ICTABHUKIB MOB € CIiIbHI TpajuLii, icTo-
pis. ToOTo imioMu MOXYTh MaTé OIHE CILTbHE IKEPENo MOXo-
mkenns [9, c. 188]. Cepen Takux ciiji BULUATH:

1. Tperpka abo inmma miooris:

“Augean stables — aBriesi cTaiiHi;

“The Trojan horse” — TPOSHCHKUH KiHb;

“Achilles heel” — Axinnecosa i’sra.

2. CrapopiaBHs icTopis:

“The golden age” — 3onotuii Bik;

“I came, I saw, I conquered” — npwuiiiioB, mobayuB, nepeMir.

3. Bucrnosu 3i cesimenHux jpxepen Ta biomidchki mparti:

“There is nothing new under the Sun” — Hivoro HoBoOro iz
CoHuieM (BifCYTHICTh HOBHX ifgH);

“Prodigal son” — GynHumii CHH.

[HOZI, IOPSAOK C1iB B MEpeKIazi Moke OyTH TPOXH 3MiHEHHA:
“let the cock crow or not” — cmiBatiMe miBeHs uu Hi. OHAK, CEHC
Ta KOKHUH KOMIIOHEHT 3aJIMIIACTECA TePeKIaieHuM, ToMy Le He
BILTHBAE HA BHPA3.

2) UYacrroswuii nepexmnan Gpazeonorismy [9, c. 191].

Jlyxe qacTo abCONOTHOTO EKBIBAJICHTA HE iICHYE B MOBI, SKOK)
TIEPEKIIANIAKTh, HABITH AKIIO (PPA3CONOTi3MH MAIOTh CIIIBHE JKe-
peno moxomkenHs. Tomy 00upatoTh cXo3ki, e Moxe OyTH: 1) Bu103-
MiHeHa CTPYKTypa B LinboBii MoBi (“as flies to sugar” — sk Myxu
Ha Meql); 2) I0JaHo ab0 BHITYYEHO KOMIOHEHT (“‘come up against
a blank wall” — roBoputu, HiOM 10 TmyXoi cTiHn); 3) 3MiHEHHUit
xommoneHT Ha inmmii (“like a tired butterfly” — “dx consa myxa”);
4) y3aranbHeHHs TmovatkoBoro Bapianty (“ome’s own flesh
and bone” — piTHa KPOBHHKA).

Knacuoixyrots 3 ocHOBHI rpynu yacTkoBoro mpekiany. /o mep-
IO TPYNA HaNeKaTh (Ppaseonori3Mu, o 30iraloThes 3a 3HaUCH-
HSAM, CTHITICTHYHIAM 3a0apBIICHHAM Ta 00pasHiCTIO, aje JeKCHIHO
Bi)lpiBH)HOTLCSI ‘to prormse wonders”, “to promise the moon” -
00iusATH 30710Ti ropH, “to buy pig in a poke” — KYIUTH KOTa B MIIlIKY.
o mpyroi rpynu Hanexarh (bpa3e0nor13Mn 110 30iratoThes 32 CeH-
coM, 00pa3HICTIO, JISKCHYHIM CKIAOM 1 CTHITICTHKOIO, ale BiJipi3-

Tabmurg 1

PizHuns mMix Bugamu craaux ¢pas

Bun [puxmnan

OOrpyHTyBAHHS

“To do homework” —

«

POOUTH TOMAIIHE 3aBAHHS;

Konoxkanis
B “To make a cake” — poOHTH/TOTYBATH TOPT.

“To do” — pobutn 3BuuHi Jii;
“To make” — poOHTH, CTBOPIOBATH MaTepiabHi pedi.

"For the sake of” — 3apaju;
”On the other hand” — 3 inwoi cTopoHu.

“Sake” — KOpHCTB, BUCTYIA€ TONOBHIM CIOBOM;

|
2
|
2) “Other hand” - inma pyka, T00T0 iHIIA TyMKa.

)
)
)
)

«

“A can of worms” — tyxe cxiiajHa np06neMa

1)
2)
Crani BUCIIOBH Iy
2)
1)
2) “As cool as cucumber” — CIIOKiiHHi1 K yIaB.

Imioma

JlocniBHuI niepeKa;
1) banka rimcris;
2) KnacHui 5K OTipok.

[Dicepeno: nobyoosaro asmopom 3a danumu [9, c. 182-188]
102




ISSN 2409-1154 HaykoBui BicHUK MiXHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2019 Ne 42 tom 3

HSIOTBCA 33 TAKMMH O3HAKaMH, K YHCIO 1 MOPAIOK CIIiB, HATPH-
Kian “not to see the wood for the trees” — He GauuTy 3a iepeBamu
micy (po30ikHICTh B MOpAAKY ciB) Jlo TpeThoi Tpymu Hanexarh
dpaseonorismu, ki 30iratoThCs 3a BCiMa 03HAKAMH, 32 BUHSATKOM
00pasHocTi. Mi 4acTo KaxeMo «BiAnpaBUTHCS Ha O0KOBY», TOAI K
AHIIIHCHKUM EKBiBANIEHTOM Oyne «to go to bed» [10].

3) Ananoru mMoBu nepexiazy [9, c. 192-193]:

Koy He icHye aOCONMIOTHUX €KBIBAICHTB T CHHOHIMIB Y MOBI
TepeKiajy, BAKOPUCTOBYIOTH came Iieil crocid mepeknany. Hampu-
Kknax: “do not teach your grandmother to suck eggs” — ne Bun Bue-
Horo; “to lose one’s breath” — kunaty coBa Ha BiTep; “no power
to your elbow” — Hi Tmyxy, Hi Jycku. YacTo 3aCTOCOBYIOTBCS IIPOTO-
T MOBH niepeknany — “Don’t count your chicken before they are
hatched” — He kaxwu rom, IOk He TIEPeCTPUOHEIIL.

OnHak, ciTi 3ayBaKUTH, 110 NIEPE] THM, SK 3HAXOUTH BifIIIO-
BIJTHUI QHAJIOT B MOBI TIEPEKIAITy, CIIiJ{ IOCIIUTH iCTOPIF0 BUHUK-
HEHHS KOHKPETHOTO (ypazeonoriysoro Bupasy. PosmisHemo Ha
npuknanax: “Bob’s your uncle”, o OykBaibHO mepeKianaeThes Sk
B06 — ue TBiM ngpK0. ONHAK, HIYOTO CILIBHOTO 3 TAKOK iHTEp-
nperatieto Hemae. [Ipoananizysasim fany iHdopmarito (Tabm. 2),
MOJKHa 3HAHTH eKBiBaJCHTH B yKpaiHChKill MoBi — «IIpocrime mpo-
croro!y, «I crpasa 3 kinmem!» [10].

4) OnucoBuil nepexnaj.

Jlesixi (paseoniori3Mu BUKOPHUCTOBYIOTHCS JIHIIE B OHiM
MOBI a00 JiaTeKTi, T0OTO HE MAIOTh Hi a0COTIOTHUX EKBIBANICHTIB,
Hi CHHOHIMIYHMX y MOBi Tepeknany. Toxi MOXHO mepekiajati
OIKCOBO pi3HUME MeTonamu [9, ¢. 193-195]:

1. BuxopucToByi0UH OfHE CIIOBO-y3araibHEHHS:

“To keep a steel tongue in one’s head” — MoBuaty.

2. BukopHcTaHHS CIOBOCTIOMyYEHHS:

“Four dollar question” — Hal{Ba)XHBillIE TUTAHHS;

3. Iepexman peueHHsIM a00 MUPIIAM TIOSCHEHHSM:

“Yes-man” — mofMHa, O 3 yciMa TOCTIHHO 3TOIKYEThCH,
TUTbKH MIITAKYE.

Jlyxe yacTo mpu Tepeknaji BUHMKAIOTH MEBHI 0ap’epw, sKi
CIPOCTOBYHOTH 3HAUEHHS (ypaseornorimy. JaBaiite po3nifHeMO iX:

1) Tlongiitsuii nepexa, Bunnkarots cutyanii, ko (paseono-
Ti3M MOXKIIMBO TeEPeKIacT y OYKBaNbHOMY CEHCI, a Horo crpaBx-
Hill mepekay Oyne BinpisuaTics. “Wash one’s hands of someone or
something” — 3HsTH i3 ce0¢ BiIIOBIIANBHICTD, IO € TPABHIHHIM
TPAKTyBAHHAM. 3 HIIOI CTOPOHH, MOXHA TIOYATH MEPEKIAATH, K
mut pyku. “Cats and dogs” — 31uBa, AKIIO MepeKIaaTh K dpaze-

OIIOTi3M, — KOTH Ta cobaku (OykBanbh). “Stick one’s chin out” — Oytn
HE3TOTHUM, TPOTHJIATH, TEPEKIaNaeThcsl B AHIIIACHKIA MOBI, —
BUIMHATH MixOopiaas (y OykBambHOMY ceHci). Y TeBHHX KpaiHax
OCTaHHE TIYMAYEHHS, SIK KECT, MOYKE 03HAYATH 3T0y a00 BiIMOBY.

2) 3mina Oymp-sxoi wactum ¢paseonorismy. Hampuxman:
“give up the ghost” o3Hauae «momupati». 3amiHa ciliB (KoMIIO-
HEHTIB) HA CHHOHIMH TIPU3BEJE 0 BTPATH i[iOMATHYHOTO CEHCY,
Ta CeHC Oyne HaOmmkeHUM 10 OyKBaNbHOTO ceHcy. Hampukmaj,
“to give up the wraith”, “to realize the ghost”. TaknM unHOM, MOXHa
He 3p03yMiTH a00 meperuyTaTd TIyMadenns [3, p. 89].

3) ®paseonoriam GyHKIIOHYE K €UHE ILIE CEMAHTHYHO, aJie
He 3aBxknu rpamMariyno. Hanpuran: “keep a straight face”, To6to
Oyru cepidosnum. [Ipu 3acTOCOBYBaHHI 1aHOT i110MH MUHYIIHI 4ac
Oyne (opMmyBatucs HE 3BMYHUM CIOCOOOM — JOJIABAHHSM 3aKiH-
yenns “ed”, ajpke miecnoBo “keep” BKUBAETHCS HE OKPEMO, TOMY
i Mae iHme 3xaqenns. [papunsanM BapianTom Oyne “He could not
keep a straight face”. He3paxatouu Ha 1ie, 4acto MuHyIMi 4ac hop-
MYEThCS 3a TPABUIAMH 3aKiHIeHb 200 3MiHOk dhopmu. Hanmpukna;
“the man gave up the ghost”. IMeHHUK B cBOIO Yepry Maibke Hikom1
He 3MIHIOE CBOE 4KCJI0. B IHIIMX BHMagKax, KOJIM 11ioMa CKIaja-
€TbCS 3 IPUKMETHIKA T IMEHHHKA, OCTAHHIH 1HO] BCe-TaKu MOXe
3MIHIOBATH YHCII0, & IPUKMETHHK MPHU IbOMY He CTa€ B OinbIiii abo
MeHii mipi. Hanpuknag, “red herring”, “red herrings” — BiznBosi-
Karumii MaHeBp, Bif[BONIKatoui ManeBpH [2, ¢. 165; 10].

4) CuHTaKCH4Hi 3MiHM CIPOCTOBYIOTH 3HAueHHS (paseorno-
rismy. [1in cuHTaKCHIHIME OOMEKEHHAMU MAETHCA HA yBA3i ACHB-
HUIl CTaH B AHIMIICHKIA MOBI, OCKUIBKH IOYAaTKOBO OXHI 1XIOMH
MaIOTh MacuBHY QopMmy, a inmmi — Hi. [lepexiHi AiecnoBa 3a3Buyait
MOXKYTb OyTH NEpeTBOpEHi 3 akTHBHOI (opmu B mackBHY. OfiHax,
Yy BHIAJIKY 3aCTOCYBaHHS (hpa3esnori3MiB OTO 3IHCHUTH HEMOX-
nmBo. Hampuknan, imiomn “give up the ghost” Ta “kick the bucket”
MICTATh TIEpEXifHi miecnoBa (to give, to kick), onHak xomHe 3 HUX
He Moxe OyTH mepeTBOpeHe B macuHy Qopmy. IlpakTuuno Bei
(paseonoriaMu He 3IaTHI 0 rpaMaTHYHKUX orepartid, OOMexeHHs
BapItOIOTHCA Bifl ixiomu 10 ixiomu. Tomy crifi 3BepTatuch 10 dpa-
3€0JIOTYHUX CIIOBHHUKIB [, ¢. 25-27].

5) Ockinbku JiesKi hpa3eonori3Mu He € MOMMPEHNMH B THIIHX
MOBax ab0 TOB’s3aHi 3 iCTOpi€l0 ofiHi€l KpaiHu/HaiOHANBHOCTI, TO
BAXKKO 3p0O3yMiTH ceHC. J11sl 11b0ro MoTpiOHO BUBYATH iCTOPIKO 1TOX0-
mokenns imiom. Hanpuxnan: “Hobson’s choice” — xomHoro BuOOpy.
®paseonoriam cTanu BUKOPUCTOBYBATH Micns ictopii mpo Tomaca
[obcona, sixuit Map cTaifHio. Bin mpormoHyBaB obpati MOKymusM

Tabmug 2

AHAJIOTH aHIIiCHKHX ixioM

Inioma

JlocniBHuii mepexnan

IcTopist mOXOmKeHHS

AHayor MOBH TepeKIagy

Bob’s your uncle

bo0 — 1e TBIl AAIBKO

V kinni 19 cronirrs momitiunmit gista Apryp bansdyp cras [eHepansaum
cexkpemapen MiHiCTEpCTBA 3aKOPIOHHUX C/ipag 1 TOPTIiBII Ipnapii.
Toni monmmpmIKCs YyTKH PO Te, 1o be3 cBoro asbka, Podepra Cecina, sxuit
Ha Toit gac OyB TpeM’ep-MiHicTpoM BemixoOputaHii, HefoCBiTIeHHIT IeMiH-
HHK He 0TpUMaB 1fo nocazy. Im’s Pobept ckopouysamy, sk «booy. Takum
qirHOM, “to have Bob as your uncle” cramo o3HauatH ycrix.

«[Tpocrime npoctoro!y,
«l cmpaBa 3 kiHIeM!».

Dead as a doornail

MeprBuit s ABEpHUIL LIBIX

Panilue 1sxu Oyn BUTOBMEH Py4HOO NIALIEto, TOMY BOHU KOLITYBAIH

nxyske Gararo. [Ipn Oy/iBHIITBI XaTHHA BHKOPHCTOBYBAIN CTapi LIHHI [BIXH.

OnHax, Ko 3a0MBAH JBEpi, TO KiHelb LBSIXa 3arnHaii, abu MokHa 0yro
0aratopa3oBo BiIKPHBATH 32 3aKPHBATH JIBEPI.

“Ilina rpim”

Head in the clouds

Tonoa B xmapax

Panime y BenuxoOpuranii mimoxomn aymi «Get your head out of the
clouds!» Bix BoziiB. BoHH BBIHIHBO 3BepTaNHCA CIIIKYBATH 32 PYXOM
MaryH Ta OyTH 00epeRHIMH, 60 Ti PH3UKYBATH OTPAMUTH ITiji Koeca
aBTo. 3apa3 ifiloMa BUKOPHCTOBY€bCS, abH BKA3aTH, II0 JOJMHA JyMA€ Ipo
BiUIATIEH] pedi, KOJH € YiM 3aiiMaTuCh.

“Jliratu B xMapax”, “bymy-
BATH MOBITPSIHI 3aMKK”

IDicepeno: nodyoosaro asmopom 3a danumu [10; 5]
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Oynb-sKy 3 HaueOTo 40 KoHeli, KoM HAacTpaBi MaB TUIBKU OZHY.
ToOto0, KoM MpUXOKIH 32 KoHEM, BHOOpY He Oyo [5].

BucnoBku i nepenextuBu. Brpuenns ¢paseonorizmis € myske
BOKITMBUM aCTIEKTOM JUIsl OTIAHOBYBAHHS 1HO3eMHOI MOBH. X04a JIaHi
BHPA3U BKIMBAIOTHCS B OCHOBHOMY B HE(DOpMaIbHIi MOBI, B aHIiH-
CbKiif MoBi iX Oinbme 25 Trcsd. Sk 1 B yKpaiHCBKil MOBi, BOHH
HAIAK0Th MOBICHHIO CaMOOYTHOCTI, 0OpasHOCTI Ta CBOEPITHOCTI.
BuBueHHs imioM crpuse PO3yMiHHIO MOBH, O3HAHOMIEHHIO Halli-
OHAJILHAX OCOONMBOCTEH, TPajMiliif; 30iIbIIYE JNEKCHKOH. 3 BHIIE
3a3HAYCHOTO CTANIO 3PO3YMLIO, IO € Pi3Hi criocodu mepeknany dpa-
3€0JIOTI3MIB, Cepell AKMX: aOCOMOTHHH TepeKial, CHHOHIMIYHMIA,
YaCTKOBHIT T4 ONUCOBHH. {11 TOTO, 11100 HE TOMHUIIATHCSA B iHTEPIIPE-
Tl i1i0MaTHIHOTO BUCTIOBY, IOTPIOHO KOPHUCTYBATHCS (hpa3eonori-
YHMH CJIOBHUKAMH Ta BUBYATH ICTOPIIO OXOPKEHHS IAHUX BUCIIOBIB,
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Yuvkovetska Yu., Tonkonoh I. Language differences
and peculiarities of idiomatic expressions translation

Summary. The article deals with the specific component
of language — idiomatic expressions. During the study,
the following aspects were considered: the concept —
interpretations ofdifferentscholars,dictionaries, summarized
overall meaning; sources of origin, the difference
between fixed phrases, collocations, phraseologisms.
Types of phraseologisms are stand out as their structures
vary. Sometimes only phrases are used and sometimes
complete sentences are used. Due to the peculiarities
of origin and originality of these expressions, the article
identifies the main ways of English idioms translating
into Ukrainian, such as absolute equivalents, partial,
synonymous and descriptive interpretation. When there is
a common source of origin, it is easy to find an absolute
analogue. However, expressions sense can contain
a specific, unknown historical event or person often used.
Therefore, the article analyzes certain idiomatic expressions
and analogues in the language. Although phraseologisms
are used in an informal communication, they can often
be found in literary works and news. Therefore, studying
of this topic helps you become familiar with the traditions
and history of the language. This topic is devoted to
facilitating the study of a foreign language, because it is not
enough to enrich your lexicon regularly, it is also necessary
to take into consideration lexicology and stylistics, as
well as national peculiarities, ethnicity, culture. The main
difficulties in translation are singled out as idiomatic
expressions are formed grammatically and syntactically
not always according to traditional English rules. The
problem of translation that has got two variants (literal
and true) has also been taken into consideration. Due to
the peculiarities of every culture, the possibility of literal
interpretation can exist. Basic methods of overcoming
difficulties in the translation process were also highlighted
such as research on idiomatic expression origin, use
of phraseological dictionaries, practice.

Key words: idiomatic expressions, source, origin,
translation, communication, fixed phrases, collocation,
phraseologisms, informal speech, barriers.
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