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OAHTACTU3MU TA TEPMIHU B HAYKOBO-©@AHTACTUIHOMY
TEKCTIL: ITPUHITAIIA BSAEMO/III

Anoranis. Y ¢okyci miei podoTn — haHTaCTH3MH, POIb AKX
y HayKOBill (paHTACTHIT BUKOHYE KBa3iCTerianbHa Jekcuka. Kpasi-
clieliabHa JIEKCHKA IIPE/ICTABIIEHA [IAPOM JIEKCHYHUX HOBOTBOPIB,
SKAI HOMIHYE 00’ €KTH Ta SBUINA, IO ICHYIOTh BUHATKOBO B aBTOP-
CHKOMY (paHTacTHIHOMY CBiTi. CrieTiaNbHy JEKCHKY (SKa BKITIOUAE
AK BUTA[aHI aBTOPOM, TaK 1 BIACHE TEPMIHHM) PO3TIAAAIOTH SK KaH-
potBipay. CriewianbHa JeKCHKa CIIyTye OCHOBOIO JIEKCHYHOI CHC-
TEMH HayKOBO-(DaHTaCTHYHOTO TEKCTY.

JlocrimkeHHs TOBOTUTS, 110, (QYHKIIOHYIOYH B TEKCTI, KBa3ic-
TeliabHa JIEKCHKA 31aTHA TPOSBIATH MEBHHUH CTHTICTHIHIH eeKT.
[i mosBa B Tekcti crpusie CTBOPEHHIO KOIOPHTY (DAHTACTHYHOCT
ii ex3otuHOi arMoc(epu. BogHouac ponb 1bOro JeKCHYHOro mapy
TIOPIBHIOKOTB 13 POILTIO BIACHE eK30TH3MIB, 110 ICHYIOTh Y MOBL. AJke
BUKOPHCTAHHS! TAKOI JIEKCHKH TI0B’13aHO 3 HOMiHALII€I0 [IEBHIX pea-
Tii (T00TO 00’€KTIB 1 ABHUII) ABTOPCHKUX (DaHTACTHYHUX CBITIB.

Y crarti mpezicTaBleHo aHali3 0coOMMBOCTEH CTIiBiCHYBAHHS
Ta B3a€MOJIii BIACHE TEPMIHIB i haHTACTH3MIB Y CYYaCHOMY aHIJIO-
MOBHOMY HAyKOBO-()aHTACTHYHOMY TeKcTi. 3’COBaHO, IO Taka
B3aEMOJIisl 371aTHa CTBOPIOBATH MOBHY KapTHHY aBTOPCHKOTO (haH-
TACTHYHOTO CBITY. Y po0OTI MOKa3aHO, 1O BIACHE TEPMIHU Kijlb-
KICHO TIepeBakaroTh HaJl paHTacTi3MaM. Lle moACHIO0TH THM, 0
aBTOp OMHCYE HEBiOME, (AHTACTHYHE, CTIMPAIOYNCH HA BiTOME,
Omm3bKe, 3po3ymine ymTadesi. IlimkpecieHo, mo BIacHe CIeli-
aNbHA Ta KBA3iCIEMiaTbHa JEKCHKA HANEKATh 0 CIUTBHOI TepMi-
HOJIOTITHOT CHCTEMI HAyKOBO-(DaHTACTHYHOTO CBITY. Y Tiif cHcTeMi
KBa3iCTIeIiabHa JIEKCHKA € YaCTHHOI iCHYIOUOi 3arallbHoi TepMi-
HOJIOTIYHOT CHCTEMH 1 HE CTBOPIOE BITACHOL.

[poBezenuii aHaii3 MOKa3aB, MO OJMHUII KBa3iCHeIiaTbHOI
TIEKCHKH, SIKi HANEXaTh 0 MIEBHOI HAYKOBOI ramysi, 31atHi Haly-
BAaTH «HAYKOBOT0)» KOMIIOHEHTA 3HaueHHS. BogHouac B3aeMoxis
(haHTacTH3MIB 1 BNACHE TEPMIHONOT BiZOYBAETHCS TAKOK LLITXOM
HAOyTTA TEPMIHOM (DAaHTACTHYHOTO CEMAHTHYHOTO KOMIIOHEHTA.
Bukonane 10ciiKeHHS 1a€ 3MOTY CTBEp/IKYBATH, 1110 IiJl Yac B3a-
€MOIii BIIACHE CTeIiabHOI Ta KBa3iCeIiaTbHOT IEKCHKHI CTBOPIO-
€ThCSl TIOHATTEBA CHCTEMA, SIKa TIOKMAIeHa B OCHOBY CHELHMITHOT
MOBHOT KapTHHHI (JaHTAaCTHYHOTO CBITY.

KntouoBi cioBa: kBasicmemianbHa Jekcuka, (aHTacTH3My,
BIIACHE TEPMiHOMOTis, HAYKOBA (JaHTACTHKA, XyJOKHIH TEKCT.

IoctanoBka mpodaemu. Huska xapakTepHux 03HAK (Xymowk-
HICTh, haHTACTHYHICTE 1 XYIOKHS IMITaIlis HAYKOBOCTI) OKPECITIO-
10Th JKAHPOBY CTICHU(IKY HAYKOBOI ()aHTACTHKH; BOHH 3YMOBITIO-
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0T TParMaTHYHi 0COONHBOCTI HAyKOBO-(DaHTACTHYHOTO TEKCTY,
SIKI BUSHAYAIOTBCS XYIOKHIM MOEIHAHHAM €JIEMEHTIB (haHTacTHy-
HOTO BUMHUCITY 3 HayKOBICTIO, OIHOYACHOI0 HACTAHOBOKO HA BUMH-
CEeI Ta 1Mo3iet0 T0CTOBIpHOCTI [1].

CrBoprotoun (paHTaCTHUHi CBITH, aBTOP BBOAUTH YABHI peaii,
00’€ekTH (haHTACTHUHOTO CBiTY, AKi BiH/BoHA HOMiHYye. OTiKe, 0Co-
OmBocTi MOBHOT KApTHHM (DaHTACTHYHOTO CBIiTY BH3HAYAIOTBCS
B3AEMOJIIEI0 GIACHEe CHEYianbHOl Ta KeasicneyiaibHoi NEKCHKH.
OcCTaHHIO TPAKTYeMO SIK IAp JIEKCHYHHX HOBOYTBOPEHb, SKHii
HOMiHY€ 00’ €KTH Ta ABHILA, [0 iCHYIOTH CYTO B aBTOPCHKOMY (aH-
TacTHYHOMY CBiTi. CrieliaibHa JIEKCHKA € JKaHPOTBIPHOLO 1 CIIyTYeE
OCHOBOIO JIEKCHYHOT CHCTEMH HayKOBO-(JaHTACTHYHOTO TEKCTY [2].

MeTol0 cTaTTi € BU3HAYCHHS MOHATTS (DaHTACTH3MIB, & TAKOXK
iXHbOT poni y cTBOpeHHI arMocdepn MaitOyTHOCTI, KONOPHTY €K30-
THYHOCT] 1 (DAaHTACTHYHOCTI. Y CTATTI PO3TISIAEMO B3AEMOJIIO
KBa3iCIICIIATbHOI TEKCHKH (TOOTO aBTOPCHKOI CIICIIATbHOI JEeK-
CHKH) 1 BACHE TEPMiHiB, IO iCHYIOTh. OO0’€KTOM JOCTIIKEHHS
€ kBazucrnenuanbha gexcuka (1 097 oxuHup) 1 BIacHe TepMiHO-
sorist (06¢srom 1 900 omummp). Lo Mekcnky no0mpamin MeTonoM
CYILTHHOT BHOIPKH 3 aHIJIOMOBHHX HAYKOBO-(DaHTACTHYHIX TBOPIB
(“Starship Titanic” T. Ixonca [14], “The road to Mars” E. Aiimia
[11], “The songs of distant Earth”A. Knapka [9], “Steel heart”
B. Jlutna [10], “Neuromancer” V. I'ibcona [12] Ta iHmImx, 3araib-
HIM 00csToM mpulu3Ho 3 500 IpYKOBAHMX CTOPIHOK).

AHaui3 ocTaHHiX JocinxKens i myOmikaniil. [cToTHu BHe-
COK y OCIIIKEHHS 0cO0MMBOCTEH MOBHOTO O()OPMIICHHS HAYKO-
BO-()aHTACTUYHKX TBOPIB 3pOOMIN HU3KA BITYM3HAHUX 1 3aKOPHIOH-
HUX yueHuX. Cepell HUX BapTO BHOKPEMHTH TaKHX CIICLialiCTiB,
sk: A. Cryxyk, T. Tecnenko, A. Kamunrok, T. Karuim, R. Gibson,
S. Mandala, D. Kirkham.

AHanmi3 HayKOBHX JUKEpeNn TOKa3a, WO JEKCHYHi HOBO-
TBOpU JetanbHo joctimkysamd O. Crumos, €. KapminoBcbka,
10. Kocrtiok, JI. Crpyranens, K. Ahmad, J. Aitchison. Haykoiii
TIPS YBArY PISHAM acTeKTaM [bOro JeKCHYHOro mapy. Tax,
HANPHKIaJ, PO3TIA/AN MUTAHHS BIUIMBY 1HHOBAIiN Ha cTaOiMb-
HICTh MOBHOI CHCTEMH; Pi3Hi THIIH CTOBOTBOPY; @ TAKOXK 3araibHi
mpobNeMI PO3BUTKY JEKCHYHOI CHCTeMH CydacHoi MoBH. [lparti
JOCTI/IHUKIB IAF0Th 3MOTY IIPOCTEKUTH HAABHI TEH/ICHILIi PO3BUTKY
JIEKCHYHOT 1 CEMAHTIYHOI CHCTEM Y TEKCTaX HAyKOBOi (PaHTACTHKH.
30KpeMa, BIAETBCA OKPECTHTH POJb (DaHTACTH3MIB Y CTBOPEHHI
arMoc(epn MaHOyTHOCTI # E€K30THYHOCTI, TAKOX OCOOMMBOCTI
B3a€MOJIIT (haHTACTH3MIB 1 BIIACHE TEPMIHIB.
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Buksax ocHoBHoro Mmarepiaiy. KasicremianbHi NeKcHyHi
omuHuIl (TOOTO aBTOPChKA CrieIiaibHa JIEKCHKA) 3/[aTHI CTBOPIO-
BATH B HAYKOBO-()aHTACTHYHOMY TEKCTi KOJOPHT (JaHTACTO-eK30-
THYHOCTI [2]. 3a3BHYail yKUBAHHA TAKOi JISKCHKH TIOB’13aHO 3 pea-
TisME (haHTACTHYHEX CBITiB, TOOTO 3 ONMHCOM iHIITOTIAHETHOTO
1n00yTy, (aHTACTHYHUMH BHHAXOJAMH B TATy3i TEXHIKH Ta HAYKH,
0 iCHYHTh Y MaiOyTHEOMY. OTKE, yBKAEMO, IO KBA3iCIEIli-
allbHi OXMHHLI B HAYKOBO-()aHTACTHYHOMY TEKCTi 10 CyTi € (aH-
TacTH3MaMH (TOOTO HaHTACTUUHNMHU €K30TH3MAMH).

Bijiomo, 1110 BIacHe €K30TH3MH — L€ CJI0BA, 3aII03MUEHI 3 IHIIKX
MOB, SIKi TO3HAYAIOT PEAii JKUTTA IHITOTO HAPOTY UM KpaiHW.
[TonibHO 10 BiacHe eK30TH3MIB, KBa3icleliaabHa JEKCHKA TaKOK
Ha0yBae CTUITICTHYHOTO 3a0apBIEHHS B TEKCTI: 3 OIHOTO OOKY, TIs
JIEKCHKA € HEHaue 3HAHOMOI0, HeHTPaIbHOIO 1S IEPCOHAKIB (aH-
TaCTHYHOTO CBITY, a 3 1HIIOTO — BOHA € HOBOIO, HEBIIOMOIO, €K30-
THYHOIO JITSl YATAYa.

Exsotiyne 3a0apBieHHS HAHIHTEHCHBHINIE NPOABIAETHCSA
B OJMHAIIb CTICITATBHO] JTEKCHKH, SKi KOPEIFOIOTH 13 TEMATHIHUMH
TPYIIaMH BACHE eK30TH3MIB, 0 iCHYFOTH Y MOBI. [0 HIX HaNexarh
aBTOPCBKI aCTPOHIMH, TOTIOHIMH, OPOHIMH, T1IPOHIMH, fKi € Hi0H
3HalioMi «MaiOyTHIMY IMBiNi3aliAM, Ha3BH TPOQecid, 3aKiais
i opraHi3auiI71 HA3BH MPE/ICTABHUKIB (MOpH Ta (ayHH, OXUHHLE
BI/IMlpy HapeneMo mpuknajy BKUBAHHA JESKUX OJMHUIb KBa3ic-
TeliaIbHOT IEKCHKH, 1[0 HATEKaTh JI0 X TeMATHYHUX TPYIL:

“The humans, who had been led to expect something verging
on paradise, had arrived to find that Zuul had been inhabited for
hundreds of thousands of years™ [10, c. 5].

“Mount Purlow had been the first to explode” 10, c. 4].

“A gbaanyi was about one and a half years, by Standard time,
which was how these humans measured their days” [17, c. 176].

“Even the curtains in the crew rooms were woven from
the hair of the silky canadil, which lives high up in the Mountains
of Merlor” [14, c. 148].

V mux MpHKIIAZiaX CIOCTePIiraemMo BUKODHCTAHH (haHTacTH3MIB,
SIKI HANEKATh 10 p13HI/IX TEMATHYHAX TPYI 1 CTBOPIOIOTH KONOPHT
(hanracro-ex3oTiyHOCTI y TBOpax: Zuul (Buramammii actpoHim),
Mount Purlow, Mountains of Merlor (iHHIOHJ]aHeTHi OpOHIMH),
gbaanyi (omuHuus iHmoriaseTHOro BuMipy dacy), Silkycanadil
(Ha3Ba TpenCcTaBHWKA IHINOMUIAHeTHOI (aymm). Hapememi rpymm
(haHTACTI3MIB CIIBBIHOCATBCS 3 TEMATHYHHMH TPYNaMH BIACHE
ex30Ti3MiB. [l 03Hauae, 1o KBasicmelianbHa TeKCHKA BU3HAYAETHCS
TEMATHYHAMH PO3PALAMH EK30TH3MiB. Bifomo, 10 mif yac 3maito-
BaHHA peaniii MUHYTHX €MOX Y XYIOKHBOMY TEKCTi SIK 300pay-
BAJIbHAUIL 3aCi0 BUKOPHCTOBYIOTh 3acTapilly JEKCUKY (apxai3mu). 3a
AHAJOTI€r0, ]I Yac OMHCY TPUITIEITHIX YaciB TIOAIOHY CTHITICTHYHY
(yHKITi10 BUKOHYIOTH (JaHTACTH3MU MaitOyTHBOTO:

“She, Captain Becker, RK, and Aari had stood on the lowered
platform of the robolift” [17, c. 14].

B ypuBky Bukopucrano robolift, danracrusm, sxuii no3nauae
pobotu3oBanuil niQt. Lle npeamer «icHye» IuIIe B aBTOPCHKOMY
anTactiyHoMy CBiTi. 3a3HaueHHUH (AHTACTH3M CTBODIOE aTMOC-
epy MaiibyTHOCTI, OCKLIBKH CBIT, /i€ ICHYE IIEH MPE/IMET, € Y BHTa-
JAHOMY MaiOyTHBOMY. 3a3HAYNMO, 10 MAHOYTHICTb PO3IATAEMO
3 OISy uuTaya, akuii cpuitvae Texct. 1010 BHYTpUIIHBOTEK-
CTOBOTO, TIEPCOHAKHOTO, TIOIATY YaC TeTEPIIHilL.

YHiKanbHOI0 PHCOI0 JIEKCHYHOTO O(OpPMIEHHS HayKoBO-(aH-
TACTHYHUX TEKCTIB, AK 3aCBIIUYE JOCIIDKCHHS, € B3aEMOJis
BJIACHE TEPMIHONOTIT Ta (haHTACTH3MIB. 32 B3a€MOJIii BOHH 31aTHI
CTBODIOBATH MOBHY KapTHHY aBTOPCHKOTO (haHTACTHYHOTO CBITY.

MoBHa KapTHHA (PaHTAaCTHYHOTO CBITY B HALIOMY JOCHiIKCHHI
BH3HAYAETHCS SK BIIOOpAKEHHS Y 3HAKOBOMY BUIVISII TPUPOTHOT
MOBH fIK (DaHTACTHYHHX MOOYTOBHX, TAK 1 HAYKOBHX 3HaHb. BoHH
OXOTLTIOKOTh Ti, SIKi BUTAJAB aBTOP, & TAKOXK Ti, SKi CTIPaBMi iCHY-
I0Th Ta BiZl0OpakaroTh (haHTACTHUHI 3HAHHS TIEPCOHAKIB PO CBIii
CBIT. 30KpeMa, MOBHA KapTiHa (haHTACTHUHOTO CBITY 0a3yeTbes Ha
TIOHATIHHIA cHCTEM], [0 HaMiyye SK BACHE TEPMiHONOTiI0, TaK
i dantactu3mu, QYHKIIOHYBAHHS SKHX y HAYKOBiH (haHTacThui
TPYHTYETbCS Ha B3AEMOJIi.

3a3Ha4MMO, 110 B HAYKOBO-(HaHTACTHIHOMY TEKCTi CTIEIiabHi
JEKCHYHI OMHWIN (K BNACHE TEPMIiHM, TaK i KBa3iCIemiaibHA
JIeKCHKA) BXOMATH JIO CTIUTBHOI TePMIiHONOTIYHOT CHCTEMH, IO
HAIEKHUTH 710 TEBHOT HAayKOBOT ramy3i. Y pesymsTari BUKOHAHOTO
JOCTIDKEHHS MM JIHIUTM BUCHOBKY, IO KBa3iCreliaibHa JeK-
CHKA TIEBHHM UHHOM «BOYIOBYETBCSY Y 3araftbHy TeleﬂonomHy
CHCTEMY, a He CTBOpIOE BiiacHy. OTie, OTMHUII KBa3icTeiaabHOl
JIEKCHKH, SIKI HaJeXarb JI0 TeBHOI HAyKOBOT ramysi, HaOyBaiOTh
«HAyKOBOT0)» KOMITOHEHTA 3HAUEHHS. 3 IHIIOTO OOKY, B3a€MOMis
(haHTACTH3MIB 1 BITACHE TEPMIHOMOTII, 3T1HO 3 HAIMMH CIIOCTEPE-
JKEHHSMH, BiOYBA€ThCS TAKOXK IUIAXOM HAOYTTS TepMiHOM (haH-
TACTUYHOTO CEMAHTHYHOTO KOMIIOHEHTA.

[H1I010 0COOIUBICTIO B3a€MOIT OXMHHIb CHELIATBHOT IEKCHKH
B HAyKOBO-(DaHTAaCTHYHOMY TEKCTI € Te, 110 aBTOP Y CBOEMY TBOPI
OTIACY€ HEBiTOMe, (haHTACTHUHE, CITHPAOUNCH HA BIIOME Ta BUKO-
PHCTOBYIOUH BACHE CTIETiaNbHy NeKcHKy. [IpoanamizyeMo B3aeMo-
Zit0 haHTACTH3MIB i BNAcHE TEPMIHIB Y TAKOMY TPHKIAJ:

“Their attention was immediately focused on “the Princess
Diana”, a monstrously large solar cruiser, the flagship
of the Keppler fleet. It was the most gigantic cruise ship they had
ever seen” [14, c. 20].

Y 1My TpUKIAJi BKHBAIOTH K BacHe TepMinu (flagship,
cruiseship), tax i ganracrusmu (Keppler fleet, solar cruiser, “the
Princess Diana™). Tyt mpoctekyemo B3aeMOfIito (haHTacTH3MIB i3
BIIACHE CTICIIANbHUMH OJMHUISAMH. 30KpeMa, CIOBOCTIONYYEHHS
solar cruiser ckmaaethest i3 1BOX BIacHe TEPMiHiB i HaOyBae (aH-
TaCTHYHOTO 3MICTY CaMe Y COBOCTIONYUEHHI, KE CITYTYe TilepoHi-
MOM KBasiHoMeHKIaTypHo omurmi “the Princess Diana”. Hooro
(haHTacTHYHOTO 3MiCTY HAOyBae ii BIacHe TepMiH fleet, SKUH yKUTO
y crnosocronyyeHni Keppler fleet, mo Mae o3HadyBaHe cJ0BO
Keppler i mo3nayae Hanexnicts 10 uykoi mmsimisawii. Flagship
€ TePMIHOM, OTHAK 3a B3aeMopil i3 kBasitepminamu Keppler fleet
Ta solar cruiser tak camo HabyBa€ HOBOTO CEMAHTHYIHOTO KOMITO-
HeHTa «(hIarMan iHmomianeTHoro ¢umotyy. I, 3pemrroro, Cruise
ship otprMye haHTaCTHIHMIT CEMAHTHIHUIT KOMIOHEHT, OCKITbKH
B JIAHOMY TIPHKIIA/I CIyTye CHHOHIMOM KBasitepmina solar cruiser.

Hageznemo e onuH mpuKIaj B3aeMOJii GaHTACTH3MIB 1 Tep-
MiHIB:

“From the Central Well of the Starship ran two great canals -
onetothe fore and onetotheaft. These partly had the effect of cooling
the engines, but they were also elegant recreational facilities”
[14,¢.23].

Tyt crnocrepiraemo B3aemorito danractusmis (Central Well,
Starship) 3 repminamu (fore, aft, engines). Bzaemopitoun i3 kBasic-
nerianbHo0 ofmHuteto Starship, omunui fore, aft i engines vaoy-
BAIOTH (PaHTACTHYHOTO CEMAHTHYHOTO KOMIIOHEHTA «HIC, KOpMa
1 IBUTYHH KOCMIYHOTO YOBHA).

HacTymanii mpukiaz Takox UMOCTPYE TaKy B3aEMOJIITO:

“There was the famous house he designed for Gardis
Arbledonter, the Professor of Mathematical Implausibilities

75



ISSN 2409-1154 HaykoBui BicHMK MixxHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonoris. 2019 Ne 43 tom 2

at Blerontis University, in which the doors were actually radio sets
and entrance and egress was gained via the bath” [14, c. 31].

V HaBeneHOMY TPHKIAi BKUTO KBa3iCIeliaibHi CIOBOCIIO-
nyuenns Professor of Mathematical Implausibilities i Blerontis
University, 1o ckiaay sKiX BXOJMTh BIACHE CIIeIliallbHa JIEKCHKA
(Professor, Mathematical, University). Y mepiomy croBocro-
JIyYeHH] B3a€MOJIisl CTIEIIANbHOI JIEKCHKH, SKa B MOBI 3a3BHYail
HE CIIONYYAEThCS, HATIOBHIOE CJIOBOCIIONYUYEHHS (JaHTACTHIHHM
3MICTOM. Y JIpyrOMy CJIOBOCHONYYEHHI MOEJHAHO (DaHTACTH3M
Blerontis (o mo3Havae HaneXHiCTh 710 IHIIOMIAHETHO! [TUBITI3a-
1if) 3 onuuuuero University. Kpim Toro, moeHaHHS 11X CI1iB KOH-
HeHTpye (aHTACTHUHY aTMOchepy, a/pke 3raJaHo HayKOBHil CTy-
TiHb BATAJAHOT HayKH B YHIBEpCUTETI Ha BUrajaHiii nnaneri. Tox
BUKOHAHMI aHaNI3 CTEIiaNbHOi JEKCHKH B HAyKOBill (paHTaCTHII
Ja€ 3MOTY JHTH BHCHOBKY, IO Y B3a€EMOJIii BIaCHE CreiaibHOi
Ta KBa3iCMewiaNbHOi JIEKCHKH CTBOPIOETBCS IMOHSTTEBA CHCTEMA,
sIKa TIOKJIAJIeHa B OCHOBY CrIeluiyHOi MOBHOI KapTHHH aHTac-
THYHOTO CBITY.

Bucnosku. Kpasicneniansia nekcka B HAYKOBIi (aHTacTuL
BiIirpae ponb hanTactiamis. OYHKI[IOHYIOUH B TEKCTi, BOHA 3/[aTHA
CTBOPIOBATH KOJOPHUT (haHTACTHUHOCTI # ek3oTmaHOCTi. CriBic-
HYBaHHS 1 B3a€MOJisl B HAyKOBO-(DaHTAaCTHYHOMY TEKCTI TEPMIiHIB
1 (JaHTacTM3MIB CTBOPIOE MOBHY KapTHHY ()aHTACTHUHOTO CBITY.
KinpkicHa mepeBara BiacHe TEPMIHIB TOB’A3aHa 3 THM, IO aBTOP
HAMAraeThCs OMUCYBATH HEBioMe, (JaHTACTHYHE 3 OMEpPTAM Ha
BiJIOME, TOMY BUKOPHCTOBYE BIAcHe TepMiHoIorito. Bracke crieri-
aNbHA Ta KBA3iCTIEIliabHa JIEKCHKA HATTEKATh JI0 CTILTBHOI TEPMiHO-
JIOTTYHOI CHCTEMH HAYKOBO-(DaHTACTHUHOTO CBITY, y SIKill KBasicre-
1[iaJIbHA JIEKCHKA € YACTHHOKO ICHYI0UOT 3aralbHOi TepPMiHONOTTHHOT
CHCTEMH 1 HE CTBOPIOE BIACHOI. Y TIEPCIICKTHBI MOCIIKCHHS:
0c00MMBOCTI COBOTBOPY (haHTACTH3MIB KOHKPETHHX AHITIOMOBHHX
aBTOPIB i3 METOKO MIPOCTEKUTH Cy4YacHi TeH/ICHIIT Y CTBOPEHHI MOB-
HOI CHCTeMH (haHTACTHIHNX CBITIB.
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Vilkhovchenko N., Shayner H. Fantastisms and terms
in the science-fiction text: principles of interaction

Summary. The paper focuses on the quasi-special
vocabulary which plays the role of fantastisms. Quasi-special
vocabulary is represented by a layer of neologisms which
nominate objects and phenomena that exist only in the author’s
imaginary world. Special vocabulary is considered to be
a genre-shaping one. Thus, it serves as the basis of the lexical
system in science-fiction text.

The study proves that quasi-special vocabulary is able
to create certain stylistic effect while functioning in the text.
So, when it appears in the text, it generates exotic colouring
and fantasy atmosphere. The role of this lexical layer is
compared to the one of the exotisms’ that exist in the language.
This can be explained by the use of such vocabulary
that is connected with designation of realias (i.e. objects
and phenomena) of the authors’ imaginary world.

The article presents the analysis of peculiarities of lexical
system in modern English-speaking science fiction texts.
These peculiarities are the result of coexistence and interaction
of terms and fantastisms in science-fiction. Such interaction
is able to create unique linguistic picture of the author’s
imaginary world.

As the matter of fact, terms predominate quantitatively
over fantastisms in the text. The study shows that it happens
because the author describes unknown imaginary phenomena,
with the base on the familiar ones that are understandable to
the reader. The paper emphasizes that the special and quasi-
special vocabulary belong to the same terminological system
of the author’s imaginary world. Thus, quasi-special
vocabulary does not create terminological system of its own,
as it is included into the existing one.

Fantastisms can be a part of a particular scientific field.
They are capable of acquiring a “scientific” component
of meaning. At the same time, the interaction of fantastisms
and terminology result in the term’s acquisition of a fantasy
semantic component. The research shows specific linguistic
picture of the imaginary world is based on the conceptual
system which is created through the interaction of the special
and quasi-special vocabulary.

Key words: quasi-special vocabulary, science fiction,
terminology, science fiction, artistic text.
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