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PEAJIISAIIIA AMBIBAJIEHTHOI'O IIOTEHIIAJIY JIERCUYHKUX
OJAWHUIB ¥V ITOJIAPHUX KOMYHIKATBHUX CUTYALIAX
(HA MATEPIAJII AHIVIOMOBHOI'O XY J1OHBOI'O JTUCRYPCY)

AHotanig. CrenudiuHow Uiss eMOIiil € iXHS MojBiii-
HICTB (aMOIBaJICHTHICTB). Y TaKOMY pa3i WIEeThCs PO 3MilllaHi
emouii. ITpuxoBana emouiiiHa aMOiBaJICHTHICTh NPUTaMaHHA
Oyab-sIKil JIEKCHYHIM oAMHUIN. MeTa 3arporoHOBaHOI CTaT-
Ti — JOCTIIUTH 3MIillIAHUH CEMOTHUBHHUI IMOTEHINAN JICKCHY-
HUX OJAMHUIIb 1 PO3MISHYTH MOXJIMBICTH 3MIHM €MOILIHHOTO
BEKTOpa CJIOBA 3 IMO3MTHBHOIO HA HETAaTUBHHUI 1 HaBIIaKH.
3aeKHO BiJi KOMYHIKATUBHOI CUTYallii CJIOBO MOXe HaOyBaTH
JliaMeTpabHO POTHIICKHOTO eMOLIIIHOTO 3MicTy, He HaOyBa-
I0YM 1HIIOTO 3Ha4eHHS. Lle MOsSCHIOETHCS THUM, 110 CEMaHTHKa
CJIOBA MICTUTh Pi3HI EMOIIIHO-OI[IHHI BEKTOpH, peaizailis
SIKHX 3aJI€XKUTh CaMe BiJl eMOLIHO-KOMYHIKaTHBHOI CUTYaLLil.
OLIHHICTE € 000B’I3KOBUM €JIEMEHTOM €MOTHBHOCTI, a OJHE
i Te caMe CJIOBO B PI3HUX MOBJICHHEBHX CHUTYaIlisIX MOXE BHpa-
’katy abo TUILKU eMOI1i10, a00 OJHOYACHO 1 eMOIIiI0, 1 OIIHKY.
OCKIJIBKH yYaCHUKaMH KOMYHIKaTHBHOT CUTYAIIIT € HBI1 JIFOAN
3 IpUTaMaHHUM IM TEMIEPAMEHTOM, XapaKTePOM, KHTTEBUM
JIOCBIJIOM, COLIiaJIbHUM CTaTyCOM TOII0, CaMe BiJ iX iHTeprpe-
Tawil JEKCHYHUX OJMHHIb 3aJIe’KaTh €MOIliliHe HAaBaHTaKEH-
HS CIIOBa Ta Moro Bekrop. JI0CHTh 4acTo eMOIiHO-OLIHHIIA
BEKTOP MOBIJOMJICHHS 3aJISKUTh BiJl HEeBepOaIbHUX 3ac00iB
KOMYHIKaIlii, 110 CyIpOBOUKYIOTh BepOaJbHy YacTUHY IIOBi-
nmomiieHHs. HeBepOanbHi KOMIOHEHTH MOXKYTh CBIAYUTH PO
MOPYIICHHSI OCTYJIaTiB MOBICHHEBOTO CITUIKYBaHHS, 30KpeMa
MOCTYJATy SIKOCTi, OCKUJIBKM OIlIHKAa BHCJIOBIICHHS B I[bOMY
TUTaHI TIOJISTaE B 31CTABIICHHI CEeMaHTHKH BepOaibHOT iH(popma-
11 31 3MICTOM, OTPHMaHUM depe3 iHII KaHaIH. 3aBIsKu Gop-
MyJlaM MOBIICHHEBOTO €THKETY MO)KHA 3MIHHTH €MOLIHHHHA
BEKTOP CITUIKYBAaHHS 3 HETaTHBHOTO Ha MO3UTHBHUNA. HeoOMme-
JKCHICTh PO3YMOBOI JisNIbHOCTI KOMYHIKAHTIB Ta O€3MEKHICTh
BapiaHTiB PO3BUTKY aKTyaJIbHUX MOBJIEHHEBUX CUTYalill TICHO
MOB’s13aHi 3 aMOiBaJICHTHUM €MOLIHHO-CeMaHTUYHUM HOTEH-
iaJioM cJoBa. 3MilllaHi eMOIIil perpe3eHTyIOThCS B MOBJICHHI
SIK aMO1BaJICHTHUMH, TaK 1 NOJTiBaJICHTHUMHU NIEPEKUBAHHAMH,
SKI HE KOHTPACTYIOTh MiX CO0O0I0, a JIMIIE PEHpEe3CHTYIOTh
0e3MEXHUNH EeMOLIHHUI TOTEHI[al JFOIUHA. BOHH MOXYTh
PI3HUTHCS 32 CTYIIEHEM IHTEHCUBHOCTI BUPAXXCHHS Ta Xapak-
TEPOM OILIIHKH 1 IOTIOBHIOBATH OJIHA OJIHY.

Kuarouosi ciioBa: aMOiBaJeHTHICTE, 3MIIIaHi eMOITii, eMo-
IIfHO-OI[IHHUI BEKTOp, JIEKCHMYHA ONUHUILSI, KOMYHIKaTUBHA
CHUTYallisl.

IlocTanoBka mpo6aemu. 3aralbHOBITOMIM € TOH (aKT, 10
eMOLi{ BiZirparoTh BaXIUBY POIb B aIeKBATHOMY PO3YMiHHI HABKO-
JIMIIHIX SBHL 1 MOJIiH, OEpYTh ydacTh y mpolecax Mi3HaHHs, J0T0-

MArarTh CIPUIMATH TiHCHICTb, Bep6aﬂbl—[0 i HeBep6aJILHO peary-
BaTU Ha HET, KePYBATH CBOEI TOBEJIIHKOMO 1 JISUIBHICTIO B npouem
KOMYHIKaTHBHOT B3aeMOJIil. K0MyH1Ka111;1 Y By3bKOMY PO3yMiHHI
CIIOBA TIONSTAE B OOMiHI MOBIIOMICHHAMH MiK {HJMBIIAMH, II0
BCTYNAKOTh y MpOINEC CIUIKYBaHHA. [ HU3KM TyMaHITApHUX
HayK, 30KpeMa JiHTBICTHKH, XapaKTepHOIO € HTepIpeTallis BCbOro
TpOTIeCy JTFONCHKOI KOMYHIKAIii B TepMiHax Teopii iHdopmaii
[8,c.9;4,c.21].

Takuit migxin Mae mpaBo Ha ICHYBAHHS, OJTHAK Y HHOMY irHO-
PYIOThCS HAWBAXUTHBINII XapaKTEPUCTHKM JIOACHKO KOMYHIKaIi,
HACAMTIEpE/] eMOIiiH], SKi He 3BOAATHCHA JHUIIE JO TPAHCISAIi
inQopmarii, a if MO-pi3HOMY CEMIOTHUHO TMO3HAYAIOTH CTABICHHS
monuHE 10 Gopmu Ta 3micty indopmarii [1, c. 85]. OcHoHi Bif-
MIHHOCTI JTIONICEKOT KOMYHIKAITi{ TIONATAI0Th Y TOMY, TI10: 1) y Tpo-
TeCi CMITKyBaHHS OEPyTh Y4acTh JBa Ui OLTbIIE IHIUBINIB, KOXKEH
3 KX € aKTHBHEM CY0’€KTOM, iX B3a€MHE iH)OPMYBAHHS HEepe-
0adae HAMATOIUKEHHA CTIUTBHOI MISUTBHOCTI; 2) 0OMIH iH(MOpMATIEF0
000B’A3KOBO MPHITYCKAE B3AEMOIIO TYMOK, TIOYYTTIB i TIOBE/IHKH
KOMYHIKAHTIB i3 METOK) B3a€MOBILTHBY. 3 OTNIAy Ha Oaratormia-
HOBICTh 1 0araTOKaHAIBHICTH MPONECY CIIIKYBAHHS, HEOOXiIHO
JOCTIIUTH HOTO CTPYKTYPY Ta CHCTEMY 3 TOJANBIINM aHANI30M
TaKUX CKIIAIHAKIB, K, 30KPeMa, eMOIlii.

AHaJi3 ocTaHHiX focaimkens i myomikaniit. Emorii Bukony-
IOTh CHTHANIBHY 1 PeryNsTHBHY (yHKIii. B eMoIisx BUSBISETHCS
OT[iHHE CTaBNEHHS CY0 €KTa 0 HASBHIX a00 MOMIIMBIX CHTYAIiH,
CBOEI JisMbHOCTI 1 moBeinkn. CTaBNeHHs JMOTMHA 10 TPEIMETIB
1 B FCHOCTI MOXe OYTH MO3UTHBHUM, HETATHBHUM Ta Hei-
TpaIbHAM. SIKIIO TEBHI TPEIMETH, SBUIIA BIATIOBIAIOTH MOTpE-
0aM iH/MBiNA, BOHH BUKJIHKAIOTH Y HHOTO TIO3UTHBHE CTABIICHHS I,
BIAMOBIHO, O3UTHBHI €MOLII], SKIIO Hi — BUKIMKAIOTh HETATHBHE
CTABIICHHS 1 BIATIOBI/HI MepekuBanHs. ToMy eMoLlii IOMIIA0TE Ha
JIBa TIONAPHI KJTacH: 1) MO3WTHBHI, 3yMOBJICH] CIPUSATINBAM IS
OpraHi3My PO3BHTKOM TOJii 200 TMO3UTHBHUME BILTHBAMH, SKi
CTIOHYKAIOTh Cy0’€KTa 710 iX 30epeieHHs; 2) HEraTHBHI, fKi CTH-
MYJTIOIOTb aKTHBHICTb OPTaHi3My, CTIPSAMOBAHY Ha YHHKHEHH: a00
yCyHeHHS TKiamiBix BIUmBIB 7, c. 120]. [lo3uTuBHE cTaBneHHS
JIOJIMHU JI0 YOTOCh BUPAKAEThCA B TAKMX EMOIAX, SK 3a10BO-
JIEHHS, pamicTs Tomo [2, ¢. 122].

Crendyiunot0 /1S eMoliil € iXHs mojBiiHiCTh (ambiBaneHT-
HICTB): IOOOB 1 HEHABUCTH, CKOPOOTA 1 TPIyM() MOXKYTh OBONOLI-
BaTH JIIOTMHO OHOYACHO. Y TakoMy pasi HeThes Tpo 3Millani
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€MOIIi1, KO B OJTHOMY 1 TOMY CaMOMY TIEpEIKUBAHHI TIOETHYIOThCS
1 TIO3UTHBHI, 1 HETaTUBHI BIATIHKK (OTPUMAHHS 3aJI0BOJNIEHHS B[
TIEPEeKMBAHHS CTPAXy B «KiMHATi *kaxiy) [5 , . 122]. Hasenennit
TIPUKITA] TTOKa3ye, o Oi0NoTiuHa (BPOMKEHa) HEraTHBHA EMOITis
CTpaxy MOXKe 3a TIEBHAX YMOB MEPETBOPIOBATHCS Ha COIANbHY (200
IHTENEKTyaIbHY) MO3UTHBHY eMolito. [IpoTe sk mpoTHcTaBieHi i
eMOI[il He BUKIIOYAIOTH OJHA OHY: yCIM, HAmpUKIaJ, BiIOMHH
THIOBHH BUMAJI0K — CJIb03H PajiocTi. Lle moscHioeThes TuM (ax-
TOM, 1[0 OJTHA i Ta cama MOJIis MOKE BUKIMKATH B PI3HUX JIHOMIEH
(3a1eKHO BiJT IXHBOTO COMIATBHOTO, BIKOBOTO, TEHAEPHOTO, TICHXO0-
EMOIIIIHOTO TOMIO CTaHy) Pi3Hi, IHOI HABITh MPOTHICKHI TIEPEXKH-
BaHHA. BapTo 3a3HaquTH, MO He3BaXarun Ha Oes3miu podit, mpu-
CBSTYEHHX EMOIIIAM Ta eMOIIHUM CTaHAM, JHTBICTH MPHLIAIOTh
MAJI0 YBard 3MilllaHUM €MOLIISIM.

MeTo10 CTATTI € TOCIIANTH 3MIIAHNN eMOTHBHUI MOTEHIIAN
JIeKCHYHUX OJUHHIb 1 PO3TITHYTH MOXJIMBICT 3MIHI €MOIIHHOTO
BEKTOpPA CITOBA 3aJEKHO Bijl KOMYHIKATHBHOI CHTYAIII{ 3 TIO3UTHB-
HOTO Ha HETAaTHBHNI1 | HABITAKIL.

Bukaan ocnosuoro marepiany. [lonspHicTs BXomuTh 10
OpraHi3alii eMOMiiHOT chepu JHOMUHA K CHCTEMH, OCKUTBKH
BOHA JIa€ 3MOTY BCTAHOBHTH OTO3UIIHHI BITHONMICHHS MK Jesi-
KAMM Tlapamu eMoiiid. Tak, pajicth 1 meyanb, THIB 1 cTpax,
iHTEpEC 1 BiIpaza, COPOM i MPE3HPCTBO YaCTO PO3TIAIAIOTHCS
K TPOTHNEKH eMomii moamau. [[OHATTS MOTAPHOCTI HE 3BO-
JUTHCS JAIIE IO PO3MOMNLTY eMOIIiil Ha TO3MTHBHI Ta HETaTHBHI
[9, c. 237], a migKpeciioe, HACAMIIEPe], 03HAKY B3aEMO3B’S3KY
i 30mokeHHs mpotuneskHocTed. [IpoTmnexHocTi iHOMI TiCHO
TIOB’s13aHi, OCKIbKH TICUXO(I3MYHIH TIPOSB OTHIET eMOIIiT BUKITH-
Ka€TbCs 1HIIOW (HANPUKNA, CIBO3H BiJ PajoCTi) i 3yMOBIIOE
TEPEXijl 10 eMOIiT MPOTHIEKHOTO THITY: IHTEPEC MOKE 3MIHIOBA-
THCS CTPAXOM, COPOMOM, TIPE3MPCTBOM, & TIPE3UPCTBO MOIKE Mepe-
XOIATH B PAJICTh 1 30yKEHHS.

Mu nigrpimyemo touxy 3opy B.L [llaxoBcbkoro, skuii cTBep-
JUKye, 10 TIPHXOBAHA eMOIliifHa aMOiBaJeHTHICTh MpPUTAMAHHA
Oymb-sikiit nexcuuniii omuammi [10, c. 92]. 3anexHo Bin KOMyHi-
KaTUBHOI cuTyalil Oy/ib-sike CIIOBO MOXe HAOyBaTH JiaMeTpaibHO
TIPOTHJIEKHOTO EMOLIHHOTO 3MICTY, HE OTPUMYHOUHM {HIIOTO 3Ha-
yeHHS. Ll MOSCHIOEThCS THM, IO CEMAHTHKA CTI0BA MICTHTH Pi3Hi
eMOIIIHO-OMIHHI BEKTOPH, peami3amis AKHX 3aleKHTh came BiJ
eMOI[IHHO-KOMYHIKaTBHOI cuTyamii. OMiHHICTh € 000B’3KOBHM
ENeMEHTOM EMOTHBHOCTI,  OJ[HE 1 T€ CaMe CIOBO B PIi3HHMX MOB-
JICHHEBUX CHTYallisX MOXe BUpaxartd a0o TiIbKH eMolito, abo
OJIHOYACHO 1 EMOIi10, 1 OiHKY. OCKiNbKH Oy/Ib-sKa eMOLLiS MiCTHTb
OIIIHKY, CaMe OIliHKA € OCHOBHIM KOMIIOHEHTOM €MOTHBHOCTI.

Emoriitanit cnoci6 BinoOpaxkeHHS cy0 €KTHO-00’€KTHUX Bif-
HocuH, Ha jgyMky LI Tlpuxompko [6, c. 44], TiCHO TOB’si3aHuil
3 OL[IHHAM CTaBJICHHSM JIFOJIMHU /10 HABKOIHMIIHLOTO CBITY. Takuii
B3aEMO3B 30K TTOJIATAE B TOMY, III0 B OCHOBI BUHUKHEHHS €MOITIii
NEKUTH OIiHKA MOAPA3HAKA, 4 KOXKHA eMOIIS JOMHA 32 CBOIM
Pe3YNBTaTOM HajliNeHa TEBHUM OLIHHMM 3HAKOM — TIO3HTHBHHEM
abo HeraruBHIM. KpiM Toro, omiHKa — ¢ AyMKa cy0’ekTa mpo LiH-
HICTb 00’€KTa JUTS HBOTO, 4 EMOILIS — Ii¢ TIEPEIKUBAHHS CY0’ EKTOM
wiei iymrn [5, ¢. 113]. Takum urHOM, BUSH] TIKPECITIOIOTH OILiHHI
MIICTABH EMOIIii Ta JIOBOJATH HEOOXIHOCTh YPaXyBaHHS B JOCIi-
JUKEHHSX eMOTHBHOCTI MOBHHX Ta MOBJIEHHEBHX OJIMHHUIIb iXHBOI
OI[iHHOT 3HAYYIOCTI.

Ha migTBep/mkeHHs HamMX CJiB TPOAHANIZYEMO JEKCHIHY
omuuuLio animal. 3rigHo 3 TmymadenHamu Cambridge Dictionary,
animal — ne iMeHHUK, KU TO3HAYae 1) KHBY iCTOTY, ame He
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momnny, nramky qn pudy: (C) noun (CREATURE) something
that lives and moves but is not a human,_bird, fish, or insect: wild/
domestic animals. e.g.: Both children are real animal lovers [11];
2) xuBy ictoty, B Tomy umcni i momuay: (C) noun (CREATURE):
anything that lives and moves, including people, birds, etc.: e.g.
Humans, insects, reptiles, birds, and mammals are all animals.
More examples: The panda is becoming an increasingly rare
animal [11].

BinmosigHo 10 CMOBHUKOBOrO TIyMadeHHs, cioBo animal
€ TIIKOM HEHTpaNbHUM 1 HE HEce SKOTHOTO eMOI[IfHOTO HaBaH-
TaxeHns. [Ipo me cBiTunTh BIACYTHICTH Y AeiHiIii OyIb-TKAX
JNEKCHKOTpaiuHuX TMPUMITOK, SK-OT: approving/disapproving,
figurative, humorous, ironic, offensive, slang, taboo Tormo.
BonHouac 1 nexcema Moxe HaOyBaTH SK TO3UTHBHOTO, TaK
i HeraTnBHOro JekcudHOro 3HaueHns. Hampuknan: She is that
rare animal (= she is very unusual), brilliant scientist who can
communicate her ideas to ordinary people [11]. HefirpassHe cito-
BOCTIONyYCHHs Fare animal B moeHaHHI 3 MO3MTHBHAM EMOTH-
BoMm brilliant scientist HabyBae mo3UTHBHOTO EMOLIHHO-OLIHHOTO
3HaYeHHS 1 Hafia€ 00’ €KTY MOBJIEHHS MIO3UTHBHY XapaKTEPUCTHKY.
Tummit ske mpukaan: He'’s a real animal when he’s had too much
to drink [11], pempesentye nekcemy animal sk emoTus i3 Hera-
THBHO HaIPaBICHNM BEKTOPOM OIiHKH. OTXe, K CBIMIATH BHIIE-
HaBeJIeHI TPUKIAJIN, CaMe KOMYHIKATHBHA CHTYaIlis BHCTYIAe
aKTHBATOPOM EMOIIHOCTI Ta TPaHC(OPMATOPOM HEHTPATBbHOI
JIEKCHKH B eMOLIHHO-OLIHHY.

Hasenemo mpuknaj i3 XyIokHbOTO TBOPY, KUl CBIAYHTH TPO
Te, 10 JINNIE BiJl YYaCHUKIB KOMYHIKALT 3a/1¢)KUTh TO3UTHBHA YK
HETaTHBHA {HTEPTPETAlis HeHTpaTbHO iHpOpMATIiT:

“Bring your papers,” the policeman said now. Was this a good
signor a bad one? Alfred didn t know. But everyone around him was
springing to life, pulsing with both nerves and anticipation. Maybe
it had all been cleared up at last. Maybe they were finally leaving
(Gross A. The One Man, p. 21).

SK BUHO 3 BUINEHABEICHOTO MPHKIALY, IO HE 3HAIOTH, K
OLIHUTH HaflaHy iM IH(pOpMaIifo, 1 wITe XHE TParHeHHs 70 Kpa-
TI0TO KUTTA (everyone around him was springing to life) Hanae i
TIO3UTHBHOTO 3a0apBIEHHS. 3 IHIITOT0 OOKY, MOKEMO TOBOPHTH PO
aMOIBaJIEHTHICTb eMOIIiH, OCKLTbKE (pasa Bring your PApers e uii-
KOM HEHTpaIbHOIO 1 He TapanTye no3utuBHUX Hacmiakis (Was this
a good sign or a bad one? Alfred didn t know).

Orxe, BUILICHABE/ICH] IPUKJIATH CBITYATb TPO T€, 1O OCKUIBKH
Y4aCHUKAMH KOMYHIKaTHBHOI CHTYAIIi{ € JK¥BI JIOM 3 TPUTAMaH-
HUM M TEMITEDAMEHTOM, XapaKTepoM, KUTTEBHM JOCBIIOM, COIIi-
albHUM CTATYCOM TOIIO, CaMe Bil iX IHTepmperarii JeKCHYHIX
OJIMHHUIIb 3aIIeKaTh eMOIIiHE HABAHTAKEHHS CIIOBA Ta HOTO BEKTOP.
Le o3nauae, 1m0 KO BCI yUACHHKH KOMYHIKAL[i{ Ha#aloTh NeBHil
JIEKCHYHIi OJMHMII OIHAKOBO TMO3UTHBHOTO a00 K HETaTHBHOIO
3HAYEHHsI, TO BOHA 3 HEHTPAIbHOT MIEPEXOJUTh Y KATEropito Mo3u-
THBHHX 200 X HETaTHBHUX EMOTHBIB i, BiMOBIIHO, ICKBATHO PO3-
TIi3HAETHCS IHIIMMH YIEHAMH MOBHO] CILUTBHOTH.

Jlocuts 4acTo EMOIIHHO-ONIHHAI BEKTOpP TOBITOMICHHS
3AEKUTh BiJl HeBepOANbHEX 3ac00IB KOMYHIKAIlii, O CYMPOBO-
IUKyI0Tb BepOanbHy yacTiHy mosizomieHHs. Came HeBepOanbHi
KOMIIOHEHTH MOXKYTb CBITYMTH TPO MOPYLICHHS [OCTYNATIB MOB-
JICHHEBOTO CIUIKYBAHHS, 30KpeMa TOCTYNATy SKOCTi, OCKUIBKH
OITIHKA BUCIOBJIEHHS B IIHOMY TITaHi TONIATAE B 3iCTABNEHH] CEMaH-
THKA BepOaTbHOi iHOPMATIi 31 3MICTOM, OTPHMAHNM Yepe3 iHIIi
kaHanu. Hanpuknaz:
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“So you are the famous Leo?” she greeted him in proper
German. She gave him a smile, there was a hint of kindness in it.
Not exactly warm (Gross A. The One Man, p. 125).

Hapenmenmii mpukmax CBiTUMTh, MO HeBEpOATBHIA KOM-
TOHEHT «ROCMilKay, SKWH BBAKAETHCS IHIMKATOPOM PaloCTi
[3, c. 120-123], nacmpasni wi€i eMolii He mepenae, OCKLTbKY
nocwmiika He € muporo (Not exactly warm). Tum He MeHII iHIIHMi
YYaCHUK KOMYHIKAI[i O€3MOMUIKOBO PO3Mi3HAE B Hill €JIEMEHT
BBIWIMBOCTI 1 BITOBIIHO pearye, IEMOHCTPYIOUH, CBOE YEPIOK0,
HE B3AEMHY PajiCTh, a JHIe BBIUMMBICTS: I am, ma’am. Not so
famous, though, | think” (Gross A. The One Man, p. 125).

3BaXaloul Ha OCTAHHIA MPUKIAT, MOKEMO CTBEpIKYBATH,
10 KOMYHIKaHTH O€3MOMUIKOBO BHKPHBAIOTH EMOILIHO-CEMAH-
THYHHI TIOTEHI[ia] CIOBA 1, BIIMOBIIHO, PETYIIOTH TOHAJb-
HiCTh criiKyBaHHs. Llieio 0€3MOMIIKOBICTIO JIEKOMYBaHHS CIiB
MU 3aBJISYYEMO MOBJICHHEBOMY ETHKETY, TIOB’S3aHOMY 3 JOTpH-
MaHHAM MAKCHMH CHMIIATii (BHCIOBMION J00pO3MUIHBICTD, TPH-
XUITBHICTB!), TIPUHIANY BBIWIMBOCTI, IO PETYIIOE BiIHOCHHH
MK yYacCHHKAMH MOBIEHHEBOTO CTIiKyBaHHs [12, ¢. 250]. ®op-
MyIH MOBJECHHEBOTO CTHKETY MEPEBAXKHO MAIOTh PUTYalli30Ba-
HUH XapakTep, 3yMOBICHUI HE JHIIE MOBIEHHEBHMH KaHOHAMH,
a il «IpaBUIaMuy JKUTTS, SKE BIIOYBAEThCS B 0AraroacrekTHOMY
THOTICHKOMY «BHMIpi».

3aBngkd hopMymaM MOBIEHHEBOTO €THKETY MOKHA 3MIHUTH
EMOIIIHIH BEKTOp CIIKYBAHHS 3 HETATHBHOTO HA TIO3MTHBHHIL
HeobmeskeHicTh pO3yMOBOT HisTBHOCTI KOMYHIKAHTIB Ta Oe3Mesk-
HICTh BAPIaHTIB PO3BHTKY AaKTyalbHUX MOBJEHHEBHX CHTYaIliil
TICHO MOB’513aHi 3 aMOIBATIEHTHIM €MOIIIHO-CEMAHTHYHIM [TOTCH-
1ianom crosa. [IpoananisyeMo mpukiaz;

“So this will be like any class in school. There’s an instructor
and a student. And it starts with respect. Respect for those who
know more than you. Do you understand?”

For @ moment, Alfred was certain the boy had already tired
of him, and would just take his cap and walk out. [...]. But to
Alfred’s surprise, he remained, his eyes shifting from bored and then
reproved, to apologetic, and finally even to interested, filled with
some contrition at the same time. “I'm sorry, Professor. I didn't
mean to be rude. Please, continue” (Gross A. The One Man, p. 144).

Hasenenuii puknaj CBITUMTE, IO HEHTPAbHI CIIOBA OXHOTO
3 KOMYHIKaHTIB [P0 MOBAry 3AaTHi BUKITUKATH B IHIIOTO JOBOJI
MAPOKKH CTIEKTp eMOLiH — Bil HybrH (hored) 1o 3aliKaBIEHOCTI
(interested) 1 HaBiTh KaATTA (some contrition). IIpoimrocTpoBanmit
(bparMeHT CTIiMKyBAHHA IUTKOM MIT 3aKIHUNTHCSA KOMYHIKaTHBHOIO
HEBNAue (the boy ... would just take his cap and walk out). Ane
BHUPIIIANbHUM (AKTOPOM y 3MiHI eMOLIHHOTO BEKTOpa BUCTYMHUIA
dopmyra moBneHHeBOTO etukety (I'm sorry, Please, continue).

TakuM YHHOM, MOXKEMO TIHTH BHCHOBKY, 110 aMOIBAJICHTHHI
EMOI[ITHO-CEMAHTHYHHMIT TIOTEHITIAT IPUTAMAHHHUI He SKICh KOH-
KPETHIH NEKCHYHIN OMMHHUIT, a HaOyBAETHCA 1 IPOSBIIETHCS B KOH-
KPETHIH KOMYHIKATHBHIN CHTYyallii, [ie 110 OMHAIIO OYIO BIKHTO.
To0T0 came KOMyHIKaTHBHA CHTYAI[isl Peanizye CeMaHTHIHY aMmObi-
BAJICHTHICTh MiJ 4ac pempe3eHTalil KOHKPETHHX eMOLiH, SK-0T
pagicTb, CMyTOK, IHTEPEC TOLLIO.

Sk BiZOMO, B XMBOMY CILIKYBAHHI eMOIlii PiKO pempe3eH-
TYIOThCS B «YHCTOMY» BUIVIsL. Sk TpaBuiio, BOHU abo0 JI0TOBHIO-
10Tb, TICHITIOIOTH OTTHA OJHY 400 HaBITh TEPENAIOTh CYTIEPEUTHBI
TiepexuBaHHA. PO3MITHEMO 1€ KiNbka MPHKIATIB i3 (parMeHTaMu
AHITIOMOBHOTO XYJI0)KHBOTO JUCKYPCY, 100 TOCTIIUTH, K PI3HOM-
TAHOBI EMOLIiT TIOETHYIOTBCS MiK CO00IO.

But a worrysome feeling rose up in him as each interaction
seemed to be frustration and anger (Gross A. The One Man, p. 24).

Hapenennii mpuKkian JEMOHCTPYE MOEMHAHHS TaKUX €MO-
1iit, K TpuBOra (¢ worrysome feeling), po3dapyBats, Oe3cHILIs
(frustration) ta rHiB (anger). BimoBiaHO 10 pi3HOMAHITHIX TICHXO0-
JIOTIYHKX KIacuikatiif Bei i eMoIlii Hae)KaTh 10 TPYIH HEeTaTHB-
HHX, TOJ K y HACTYIHOMY PUK/IA/i TOETHATUCH EMOLLii 3 PI3HHMI
BEKTOpAMH HAMPABICHOCTI, Taki sk Hepimyuicts (Nesitating), Bin-
Bara (Courage) i HaBith mypicTh Ta HeposcyamiBicTs (foolishness):

Then he stopped, hesitating a moment, feeling something up in
him, courage or foolishness, he would decide later, and turned back
(Gross A. The One Man, p. 79).

Ax Gauumo, B peanbHOMY KHUTTI JHOAH MOKYTh OZHOYACHO
TEPEeKUBATH AK OJHOILIAHOBI (3 OXHAKOBHM BEKTOPOM EMOIii-
HOI OIHKHM), TaK i Pi3HOMIAHOBI (3 PI3HMMK BEKTOPAMH €MOIIiii-
HOT OwiHKH) emolii. KpiM Toro, 1i 3Miluani eMowii pi3HATbCA Mk
00010 32 CTyNeHeM IHTEHCHBHOCTI. SIKIIO Pi3HOMIAHOBI eMOIl
MH MOXEMO HAa3BaTH aMOIBAJEHTHHMH, TO €MOIi 3 OJHAKOBHM
BEKTOPOM €MOLLiI{HO] HampaBIeHOCT] HEe cymepeyarb OfHA OfHii,
SK-OT padicmy 1 cMymox, a IBUJLIE TOTOBHIONOTH 1 MiJICHITIONTH
Xapaktep eMoriiHoi ominkn. OTxe, OKpiM aMOiBaJeHTHHX eMO-
11ii{, MOXEMO BUJIUIATH KATEropito MOMiBAJEHTHHX eMOIIiH, IKi He
KOHTPACTYIOTh MiXK CO0OI0, a JIMIIE PENpe3eHTYIOTh Oe3MeKHHUit
eMOTLiHAIT TIOTEHIIIAI JTHOMIHH.

Bucnosku. Ha mizicTasi po3misHyTHX IPHKIaZB MOKEMO 3po-
OUTH BHCHOBOK, 1[0 €MOTHBHHH TOTEHIIaN JIEKCHYHAX OIUHHUIb
0e3mocepeiHb0 OB’ I3AHAH 13 KaTeTopiel0 OMIHKA 1 3aNekHTh
BiJT KOMYHIKATHBHOI CUTYyallii. 3Milani eMoIil penpe3eHTyoTbcs
B MOBIICHHI SIK aMOIBATICHTHUMH, TaK 1 TIOMiBaJICHTHAMH TIEPEKH-
BAHHAMA. BOHM MOXYTb Pi3HWTHCS 32 CTYINEHEM IHTCHCHBHOCTI
BUPAKEHHS Ta XapaKTePOM OL[IHKH 1 JOTIOBHIOBATH OJHA OIHY.
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Kyseliuk N., Pryhodko V. Implementation of the
ambivalent potential of lexical units in opposite communicative
situations (based on English-language art discourse)

Summary. One of the specific features of emotions is
their duality (ambivalence). In this case, their mixed character
is meant. Hidden emotional ambivalence is found in any
lexical unit. The purpose of this article is to investigate
the mixed emotional potential of lexical units and to consider
the possibility of change of the emotional vector of a word in
different communicative situations from positive to negative
and vice versa. Depending on the communicative situation,
a word can acquire an opposite emotional content without
acquiring another meaning. This is due to the fact that
the semantics of the word contains various emotional
and evaluative vectors, the implementation of which depends
on the emotional and communicative situation. Evaluation
is a mandatory element of emotionality. That means that
the same word in different communicative situations
can express either only an emotion, or both an emotion
and an assessment at the same time. Since participants in
a communicative situation are real people with their own
temperament, character, life experience, social status, and so

on, it is their interpretation of lexical units that determines
the emotional loading of a word and its vector. Quite often,
an emotional and evaluative vector of a message depends on
nonverbal means of communication that follow a verbal part
of a message. Nonverbal components may cause deviance
in the postulates of speech communication, in particular
the postulate of quality, since the evaluation of a statement
in this regard supposes comparing the semantics of verbal
information with the content obtained through other channels.
Formulas of speech etiquette can also change the emotional
vector of communication from negative to positive. Unlimited
mental activity of communicants and great variety of options
for actual speech situations development are closely related to
the ambivalent emotional and semantic potential of a word.
Mixed emotions are represented in speech as both ambivalent
and polyvalent ones. They do not contrast with each other, but
only represent unlimited emotional potential of a person. They
may differ in intensity of expression and in nature of evaluation
and complement each other.

Key words: ambivalence, mixed emotions, emotional
and evaluative vector, lexical unit, communicative situation.
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