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CONCEPT OF NATIONAL-MORAL SELF-CONSCIOUSNESS
IN EXAMPLES OF ARTISTIC IMAGES (IN THE CONTEXT
OF CREATIVE ACTIVITY OF ALI ILIDIRIMOCHLU)

Summary. The aim of the article — is based on the analysis
of the works of the famous Azerbaijani writer Ali Ildrimoglu,
the problems of the concept of human being, the ideal person
and the problem of sensuality, meeting the needs of human
values.

Research methods: In the course of the study, cultur-
al-historical and biographical methods were used to identify
the concept of human being in the works of Ali Ildrimoglu,
the environment of their heroes and socio-political events were
evaluated through the prism of the writers’ point of view. An
important role in determining the concept of human life was
played by the analysis of the environment and era of writers.
Postmodern and psychoanalytic methods were also used to
define the concept of human existence.

The use of formal logical methods (analysis, synthesis,
induction, deduction, analogy) facilitated the study.

The novelty of the study lies in the fact that the author
gives a free idea of the character, hero and literary essence
of the personality-personality factor in the work of Ali Ildrimo-
glu. The idea of a perfect person in the writer’s work is tuned
to national-moral self-determination. This is mainly manifest-
ed in the light of the psychological characteristics and genetic
memory of the heroes represented.

The author comes to such conclusions that the idea of nation-
al-moral self-determination is a field of study of aesthetic, artistic
and other humanitarian fields. The role of national-moral self-de-
termination in the formation of man in literary works and ways to
solve this problem have always been in the spotlight.

It is noted that in the writer’s creative activities, the ide-
as of constructing images of heroes and personality formation
are dynamic. National-moral attitudes of A. Ildirimoglu, who
lived in political and ideological, literary and aesthetic situa-
tions of different eras in the XX and XXI centuries, improved
and developed over time and became the embodiment of mon-
umental characters with perfect national ideas about the fate
of the nation. From this point of view, the works of Ali Ildiri-
moglu play an exceptional role. As a writer, he could accom-
plish this task at the highest level in the name of his heroes. It is
noted that the characters in the works of Ali Ildirimoglu should
be carefully studied in the future.

Key words: hero, perfect human being, typical Azerbaijani
character, self-determination, subjectivity, moral values.

Introduction. The distinguished representative of Azerbaijani
literature, Ali Ildirimoghlu has a unique place in the history
of literary prose. His creative activity combines political-moral
and ideological realities of 20™ and 21* centuries. Ali Ildirimoghlu
was well aware of the political, social, cultural, ideological realities
of the period of his life. He has always been in search of new methods
and forms to depict the national realities of the epoch of his life.

He always tried to create the ideas of national self-determination
and used different literary ways for the realization of these ideas. He
was perfectly aware of historical-cultural potential of Azerbaijani
person and tried to depict of national values of Azerbaijanis in
his works. He has always been attached to national-moral values
and the characters he has created in his works have been inspired
by the moral world of his nation. The ideas of national-moral self
determination can be seen in all his works throughout of his creative
activity. His human being concept is based on this moral aesthetic
source.

The aim of the article is based on the analysis of the works
of the famous Azerbaijani writer Ali Ildrimoglu, the problems
of the concept of human being, the ideal person and the problem
of sensuality, meeting the needs of human values.

Research methods: In the course of the study, cultural-
historical and biographical methods were used to identify
the concept of human being in the works of Ali Ildrimoglu,
the environment of their heroes and socio-political events were
evaluated through the prism of the writers’ point of view. An
important role in determining the concept of human life was played
by the analysis of the environment and era of writers. Postmodern
and psychoanalytic methods were also used to define the concept
of human existence.

The use of formal logical methods (analysis, synthesis,
induction, deduction, analogy) facilitated the study.

The novelty of the study lies in the fact that the author
gives a free idea of the character, hero and literary essence
of the personality-personality factor in the work of Ali Ildrimoglu.
The idea of a perfect person in the writer’s work is tuned to
national-moral self-determination. This is mainly manifested in
the light of the psychological characteristics and genetic memory
of the heroes represented.

Being tied up with the language, religion, customs
and traditions, moral-cultural behaviour is closely connected with
the gene and heritage of nation. From this point of view respect
to national-moral traditions is characteristic for Ali Ildirimoghlu
as a personality, his moral world and his creative works. Despite
living within the strict political realities Ali [ldirimoghlu’s heros
were faithful to their ideals, respected national-moral values,
and lived in the spirit of love of motherland. All the human being
values of his heros reflect the values of the author. Ali [ldirimoghlu
is considered to be one of the main founders of national-moral self-
determination ideas in Azerbaijani literature. His attempt to form
a perfect personality is highly appreciated in Azerbaijani literature.

Statement of the main material. Subjectivised people,
motherland: coded social-cultural feature of ethnos.
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The phenomena of human being and personality have always been
one of the intellegence and force centers and the locomative of rapid
development. Personalities make the history is also acceppted in
researches of literature and theoretical — aesthetic thinking. This
aesthetic, psychological and cultural trend is the main source
of topic for literature. Creating a hero and forming personality
has always been one of the actual issues of literature and social
sciences. This is closely connected with national-moral values
of personality, who tries to immortolize mental features in his own
image and transfer all positive elements of his people to future
generation. Thus Ali [ldirimoghlu’s heroes have always preserved
dignity in their live experience and proved that they are perfect
human beings and morally unique.

Ali Ildirimoghlu’s heroes are honest, decent and faithful to
their motherland. These heroes could inherit the memory, life style,
moral and national values of Azerbaijani people which have been
formed for thousands of years and pass to new generation. Who
are they? They are those who honostly work hard in cornfields,
sow, cut the grass in order to keep his body and soul together. It is
[ldirim kishi who is wise, noble. It is brave, fighting, a man of his
word and honest Nazim [lham. It is Hirjat Jahangir, Sujaddin, Najaf,
Mursud kishi, Qachaq Mursal, Amrah, “Kishi Tavat”, Jabrayil,
Qachaq Qabil Mirvlanverdi, Ibadulla and others. These characters
are decent people of their motherland who combine honesty, bravity,
faithfulness and all moral values. Individuals can combine positive
moral values of the whole people.

Individualization, first of all demands the formation
of the psychology, character and morality of human being. It is clear
that moral values are very important for surviving, because

The principles of fundamental individualization is closely
connected with moral values of the psychology of human being
[5, p. 240]. Ali Ildirimoghlu sees his heroes having high morals
and being completely honest. He puts his heroes to test by fair
unwritten laws.

The writer’s positive characters are not always ideal. As any
human being they also have contrasts and strange feelings. But as
far as the interest of motherland is concerned, high moral values
of his heroes prevail. Good man is a man who has good human
being values. Ali Ildirimoghlu’s human being values, his social
position, personality is closely connected with national-moral
self-determination and these features are demonstrated in his
creative activity. He depicts all these above mentioned features
in his all works. Garay Fazli is completely right to emphasize
Ali Ildirimoghlu’s fundamental missions in writer’s short stories.
“<...>Modernism in his works goes beyond the boundaries of time
and covers all periods of time, as far as dignity, honesty, fighting
for ideals is concerned. The great achievement of the writer is
connected with his ability that he could develop such vast concept
in his short stories and essays. From this point of view his “The
position like a King”, “Honest Man”, “Favour” and “Honest” short
stories should be highly appreciated” [7, p. 11].

Embodiment of writer’s personality in his heroes. Ali
[ldirimoghlu seriously approaches the process of formation
of personality and demonstrates matchless ability and talent in
depicting the charecteristic features of his heroes, and at the same
time can skillfully transfer his own characteristic features to his
heroes. Ali [ldirimoghlu in his novel “Journalist Forced” highlights
the characteristic features and lives of personalities, disputes
about the role of personalities in the development and perfection

of society. Professor Aliheydar Hashimov writes about the main
goal of writer in this novel: “Ali Ildirimoghlu is a real prototype
and live sample of positive characters who are matchless in their
behaviour in society, being patient, honest, never losing confidence
in hard times, being indifferent to fame, not being tired of fighting
for justice” [9, p. 71]. The main hero of the novel “Journalist
Forced” Nazim Ilham with all his spiritual-moral characteristic
features is Ali [ldirimoghlu himself.

The writer in the presentation of his heroes uses ethnospective,
ethno genetic and ethno linguistic methods. His heroes are unique,
they are completely faithful to their national, mental and moral
values. The writer’s such approach influences on the meaning
and content his multispectiral creative activity. The writer’s
typical heroes are perfect personalities in society, living with
saint social and positive style of norms of nation they belong to.
They reflect characteristic features of their ancesters and by their
behaviour, language, and culture can be sample for others. The hero
of “Zoren Journalist” Nazim Ilham is young, energetic, talented
and courageous journalist. The novel depicts the Soviet period
of Azerbaijan. This period was full of contradictions, and to prove
himself as a personality was very difficult. Nazim Itham has two
arms: first, his modern scientific-intellectual level, his education,
second his talent, moral, based on national mental values. These two
parameters form his perfect and courageous personality. The second
feature, of course, is formed by one of the ethnogenetic factors. Ali
[ldirimoghlu characterizes his hero’s life, creative activity, social
thinking, belief and struggle by ethnogenetic factors.

While living in the soviet period, Nazim [lham managed to take
a stand against misdeeds of public life, never reconciling morally
with the voluntary policy and static, cliché decisions of the Soviet
government and Communist Party that were contrary to human
mind, will and spirit and was in continuous struggle against these
scholastic codes with his pen and personality. The writer links this
phenomenon with moral connection to national values. In this
context, the writer made frequent tours of Nazim [lham’s genealogy
and constantly remembers his ancestors’ lifestyle and culture
of thinking. Thus, he emphasizes the healthy roots of the hero. This
in turn provides a stimulus for him to create an image of a perfect,
modern personality, who is loyal to national values.

In the recent years there has been a growing interest in
the scientific and literary literature in the problem of personality.
This is not accidental and is related to some issues. After
the collapse of the Soviet Union, the independent states established
in its territory, including our country transitioned to an open society.
At this time, the lifestyle and outlook of people were seriously
changed, and favorable conditions were created for realization
of one’s own ideas and possibilities and demonstration of free
thinking and creative activity. On the other hand, the evolution
of the scientific and cultural picture of the world, as well as
the large-scale globalization process played its important role in
the formation of the modern personality. From this aspect, let us pay
attention to the following citation: “The traditions, norms and values
that are reflected in the behavior and inner world of a personality
are components of culture. Individualization exists more or less in
every culture. Therefore historical types of personality are viewed
as carrier of major norms and values relevant to modern society in
the cultural sphere” [6, p. 5].

The writer’s characters in terms of world literature. The
characters that Ali Ildirimoghlu brings to the literature with their
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individual sketches in fact contain the noble values of the nation
and the most refined and precise moral qualities. These people carry
various functions as literary characters and with all the parameters
they are characteristic of the type of Azerbaijani human. From
the point of view of monumentality and humanity, these heroes
can be compared with the leading images of world literature. In
this aspect, Doctor of Philology Gazanfar Kazimov’s comments
are interesting, He derives interesting conclusions from analogous
comparisons between the main hero of the Mountains without Amrah
novel, centurion Amrah and famous heroes of the world literature:
“The centurion Amrah is fully developed as a character and hero. In
the background of the life events, he leaves deep traces in memories
as a living human being. It is possible to find parallels with several
literary heroes and discover relevant features of the novel’s main hero,
Amrah the centurion’s socio-political activities, personal qualities,
life style and struggle. Fugitive Nabi, Fugitive Karam or Georgian
writer J. Amirejibi’s character named Data Duteshkhia, L. Tolstoy’s
Haji Murad are undoubtedly connected in certain ways. Each of these
heroes struggles against the Evil and are fighters of the Good. Yet,
Amrah is also individual as a literary hero. Without doubt, his activity
and struggle are aimed against evil and oppression in the global sense.
The individuality is that he protects his motherland and defends his
own nation from the invading enemies” [8, p. 19].

Yes, the personal life of Amrah the Centurion thus attains
the character of public duty and human mission, steps out from
certain barriers and life style peculiarities, transforms into service
to one’s motherland and nation and ranks in the context of struggle
against Armenian invaders.

Amongst the heroes created by Ali Ildirimoghlu, Ildirim
is a character that is particularly noteworthy due to his own
national-mental values (My farmworker father). Tldirim, who is
an embodiment of cleanliness, purity, spiritual and moral values, can
be compared to a large range of heroes in world literature. Ildirim is
a pure and halal person. He doesn’t bow down in front of anybody,
nor does he force others to bow down in front of himself. He speaks
the truth in a straightforward manner and does not refrain from
anybody. With his simple farm life and simple livelihood, he helps
everyone and extends his helpful hands to all. With the callosity in
his hands and sweat on his forehead, he is proud and unbeatable.
However, the most important feature characterizing Ildirim is his
inner sensitivity, vigor and kind heart. In his soft heart, everybody has
their own place. These features resemble he character of grandfather
Momin in ChingizAytmatov’s The dog running along the sea. Both
eastern mentality and natural conditions, pure village psychology
dominate in the qualities bringing these two heroes together.

Mostly moral ties connect these two characters — kindness,
warmth, empathy. Also, at this point, the mechanical and subconscious
differences in the character projection of the characters emerge.
Ildirim is fully free in his actions, feelings and senses, with his
wilful actions and strength of will, he is responsible for himself.
As to grandfather Momin, he is not just a person with all his inner
purity, moral values and humanistic actions, but also a person
who lives within this narrow frame of his character, as if he were
a cosmetic figure managed from the outside. He is under the will
of his son-in-law Orazgulu and while grandfather Momin wishes to
live with his own deep inner world, Orazgul is an angel with wings
burnt on the borders. Life transforms him into a weak flatterer,
slave and servant. And, as the author writes: How could grandfather
Momin dare to not be kind, Orazgul would beat him blue.

6

One of the most profound, rich and colorful characters
of the writer, hero of The Fate novel, Stubborn Jahangir is by nature
a brave man who doesn’t give up his principles. In spite of all
his deprivations, he does not abandon his purpose, goes through
enormous difficulties, and is victorious at the last moment, thanks
to his patience. The Stubborn Jahangir remains a generous human
being in all cases, in every extreme situation, never forgets helping
others while himself in need of a help and surprises everybody with
his altruism. All of these qualities bring him closer to Jean Valjean,
one of the mysterious and well-known heroes of world literature,
the Les Misérables. With his hard life and fantastic destiny,
the Stubborn Jahangir is also remembered as a mystical human
being similar to Jean Valjean. In all parameters, these two look
quite similar: life activities, adventures, penal servitude and exile
to Siberia, kind treatment of others (without waiting for something
in return), inner freedom and feelings of humane humanism.
All of these bring both heroes to the same moral and spiritual
coordinates. Their appearance is also quite similar — a strong body
like steel, unstoppable arms, unbreakable will and enthusiastic
spirit. In addition, Ali Ildirimoghlu’s creative maneuvering, visual
methods, thinking skills and the ability to create characters also
remind of Victor Hugo’s creative method. Sometimes the literary
and artistic pathos, stylistics and figurative thinking of these two
writers coincide. Mostly spiritual resemblance, creative kinship is
felt between them, rather than aesthetic tendency in the teacher-
student relationships.

Azerbaijani woman as a carrier of national values.
Preservation of moral values and their transmission to future
generations play a special role in the creative activity of Ali
[ldirimoghlu. As the symbols of national morality, beauty, tenderness
and decency, they are typical Azerbaijani characters.

The characters of Basira (Journalist Forced) and Ganira (Fate)
are the heroes developed by Ali Ildirimoghlu with the most sensual
feelings and written with the most sacred feelings. True, they fail to
find an opportunity to fall in love and be loved, live and end their
ill-fated lives with unrequited feelings. Even if they are deprived
of love in their lives, they find a sincere author’s love and caring
as literary characters. The writer describes his heroes with a pure
pen. He decorates and enriches these ill-destined girls with tender
feelings.

We face this ill-fated love story also in the novel The day
the stones rained. In this piece, Greta has been described with great
love and sincerity. With Armenian mother and Azerbaijani father,
Greta is remembered as a person with higher values.

A. Ildirimoghlu is “greedy” and conservative in his attitude
towards love. These features do not prevent him from raising
the lower corners and the nucleus of sincere attitude towards love,
which is a source of positive energy for human life.He fails to hide
his sincere feelings about love, which in one way or another evokes
a man’s soul, develops as a body within body and is the primary
source of evolution for human consciousness. Undoubtedly,
the main hero of his love Odyssey is Raziyya, who from this point
of view is a fully refined character covered in purity, sincerity,
cleanliness and virginity.

Raziyya is self-sacrificing not only in her attitude towards her
father, but in general, in her social position, in communication
with people and is irrevocable, determined, and steadfast in
the path of her love. The fact that she accidentally meets Nazim
[lham in a Moscow hospital, donates one of her kidneys to him
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without Nazim [lham’s knowledge (as the author writes, “the
limb Raziyya entrusted him”), enters into conflict with her
relatives at the end of the novel, who wish to arrange a forced
marriage for her, remains faithful to her first love and commits
suicide at the last moment says everything about the braveness,
determination and moral superiority of this girl. The writer is
the impresario of exactly such kind of Azerbaijani women. At
this point, it would be relevant to compare Raziyya with female
heroes of Nizami Ganjavi, in particular Shirin and draw parallels
between them. Shirin passes all sociopolitical turmoil and remains
faithful to Khosrow and commits suicide at the last moment, over
Khosrow’s corpse. “Despite all her weaknesses and sufferings
stemming from love, the death of Shirin, who never abandons
her principle of honor in life, is also with honor. Nizami says
the following about Shirin, who commits suicide after murder
of her husband Khosrow: “Nobody has killed themselves for
another person in this world except for Shirin™”.

There is no shortage of women who cannot tolerate murder
of their husbands and die. Yet, Shirin has a special right: nobody
has died for someone else with such beauty. She visits her husband’s
grave not as an elderly woman to reduce her pain and cry, but as
a happy bride wishing to join her lover and never again leaves this
“bridal room” [10, p. 170].

All of these provide a basis for a certain analogy between
Raziyya and Shirin.Shirin and Raziyya are at the same point, one
before her husband Khosrow, while the other before her ill-fated
lover Nazim [lham. This point is raised to the level of sainthood
particularly at the end of the Zoran journalist novel.

The heroes created by him are warriors to the end, and they
are the people who testify to their identity in the context of these
selfless exchanges. Unfortunately, it’s hard to say these words about
his female characters. We have noted that they carry the feminine
beauty and elegance in their images with dignity. They are internally
free people, women who are self-respecting and who hold their
dignity and honor above all else. Yet, they fail to fight for their
rights and social statuses till the very end. At the last moment, honor
and self-esteem, the modesty syndrome cost them their lives as
a passive substance. Ganira (Fate) and Raziyya (Journalist Forced)
commit suicide, while Basira (Journalist Forced) die in the vortex
of morality and honor. True, the writer’s logic manages to convince
the reader in all of these endings, but in any case, the reader feels
regret and frustration, which is by no means temporary.

Amongst the female heroes of the writer Tavat the Man or
Sword Tawat is one of the most interesting ones. After the Armenian
vandals murder her brothers, Tawat takes off her female garments,
dresses as a man and swears to fight till her last drop of blood
and revenge her brothers. She fulfills her promise. Day and night,
she chooses mountains and forests as her abode and at every chance
fights the Armenians bravely and becomes their nightmare. We
know this interesting personality more closely from the writer’s
novel titled Incandescent lines. The character of Tawat the Man,
whose rich and interesting life does not fit into a single novel, is
unfortunately described on the surface, episodically. Yet, as a writer,
Al lldirimoghlu has enough lexical abilities, literary and semantic
units, but also the chronotopical memory required for presentation
of such characters in a wider specter.

The writer is both a chronicler and a barometer of his own
time period. Not only the pulse of life, but also his own pulse
beats in all of his words and expressions and his identity is

engraved in between his lines. Thus, the writer elevates also
to the status of a critic, advisor and wise old guide of his own
timeline. These qualities have a special range in a sensitive writer
like Ali Ildirimoghlu. In this sense, the writer’s presentation of his
own personality in the person of his heroes is fully acceptable
and understandable. He has always remained faithful to these
principles: to create oneself while writing, to reflect his own
personal features in the person of his characters and to transfer his
own personality to his favorite positive heroes.

Conclusions. The idea of a perfect man and whole personality
is an artistic aesthetic line that covers all the poetic structural
levels of A. Ildirimoghlu’s creativity (content, form, plot, motif,
language, style, etc.). This line connects to the artist’s world
of faith, his sense of cognitive and aesthetic perception. This
in turn reflects mainly in the image of his heroes. Being one
of the people and perceived the spirit of the nation as the national
essence of his existence, throughout his life and creative activity
A. Ildirimoghlu has not been left out of the nation, his nation,
its national existence and interests. His characters, heroes living
with these ideas and thoughts are remembered for their mental
characteristics as the carrier and support of the writer’s ideals.
Embedded in all national ideology and spirit, A. [ldirimoghlu has
always tried to realize national-moral self-perception in one form
or another in his creative work, which coincided with the Soviet
epoch and independence period. His fully-armed national-moral
characters and personalities reflect the realities of Azerbaijan
and its national memory in all of theiraspects. Rigidly opposed
to the true manifestations of nationalism, the ideological fetters
of Soviet literature have pushed the writer to search for new content,
form and heroes in pursuit of national-moral self-perception ideas.
As a result, the A. Ildirimoghlu signature has become a stable
promoter of national values in the space of Azerbaijani literary
thinking.

In the artist’s creative activity, the ideas of hero-building
and identity-building are dynamic. The national-moral meetings
of A. Ildirimoghlu, who lived in the political and ideological,
literary-aesthetic spirits of the various epochs in the 20"and
21%centuries, have improved and developed over time and have
become the embodiment of monumental characters with perfect
national ideas about the nation’s destiny.

Research shows that human conception is the main
characteristics of social phenomena and is the source and nucleus
of social activity. In the modern world, the progress of human mind
and spirit, the preservation, salvation and development of national
cultures and values are among the main factors contributing to
the rise of the universal culture. The human factor, taken as a social,
moral, spiritual and psychological issue, as well as self-perception
takes a special place in the fundamental principle of artistic thinking
as a substance that requires continuous expansion of the possibilities
needed for the fuller development of life. Consequently, discussions
of self-perception intend constant improvement of the economic,
political and spiritual life of the nation while refining the spiritual
and psychological environment surrounding human beings. Its
reflection in scientific literature and fiction gains a conceptual
nature as a serious and important issue. From this point of view,
analysis shows that the work of A. Ildirimoghlu’s creative activity is
not a local creative invoice reflecting the human factor and concept
of identity, but rather a significant human artistic phenomenon that
can well be a subject of conceptual analysis.
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AuieB JI. Konueniisi HanioHaJbHO-MOPAJIBHOI caMo-
cBiZIOMOCTI y mpuKJIafax XyaoxkHix o0pasiB (Y KoHTeKcTi
TBOpYOI AisiibHOCTI Auti Lnbaipimoriy)

AHoTtamnisi. MeTa cTarTi — Ha OCHOBI IPOBEJCHOTO aHAI3y
poOiT Bigomoro aszepOaikaHCHKOTO MHChbMEHHUKA Aui [ib-
JipiIMODITy MOCHIANTH MPOOIEMH KOHIICMIII JIOCEKOTO OyT-
TSI, 11€aJIbHOT JIFOAWHHM, MPOOJIEMH YYTTEBOCTI, 3a{0BOJICHHS
notpeo, JFOACHKUX IIIHHOCTEH.

Metoau TOCHIIKEHHS: Y TIPOLIEC] TOCIIPKSHHS J1JIsl BHSIB-
JICHHSI KOHLENLUii JroAchKoro OyTTs B mpausx Ani Inbaipi-
Morty Oyau BUKOPUCTaHI KyJIbTypHO-iCTOpUUHI Ta Oiorpadiu-
HI METOJH, NPOBEJCHO OILIHIOBAHHS CEPEIOBHINA, OTOUCHHS
repoiB TBOPIB 1 COMLIATBHO-TIOMITUYHAX MOMAINA Kpi3h HPUMY
MOy TIMCHbMEHHUKIB. BakMBY ponb y BH3HA4YEeHHI KOH-
LIEIIIT JIFOICKKOTO OYTTS BiJIirpaB aHasi3 Cepe0OBHUINa i SITOXH

MUCbMEHHUKA. J[Js1 BU3HAUSHHS KOHIIETIIIT JIFOICHKOTO OyTTS
TaKOXX BUKOPHCTaHO IOCTMOAEPHICTCHKUM 1 IcHXOaHaIiTHY-
HUI MeToIH.

Bukopucranus ¢opManbHUX JIONIYHUX METOHIB (aHai3,
CUHTE3, IHIYKIis, ACAYKIlis, aHAJOris) MOJETrHIMiIO JOCi-
JOKSHHSL.

HoBu3zHa nocnimKkeHHs oIArae B TOMY, 110 aBTOP BUCBIT-
JIFO€ YSIBIICHHS TIPO XapakKTep, repoiB 1 JIiTepaTypHy CyTh 0CO-
OucTicHOro uyMHHHMKa y TBOpuocTi Ani Inpaipimormy. Ines
JOCKOHAJIOT JIFOAMHH y TBOPYOCTI IMMChbMEHHUKA IPYHTYEThCS
Ha HalliOHAJIbHO-MOPAJIbHOMY CaMOBH3HauYeHHI. Ile B OCHOB-
HOMY TIPOSIBISIETBCSL Y TICUXOJIOTIUYHHMX —XapaKTepPHCTHKAX
1 TeHeTHYHIH 1aM’sITi TIPEeJICTABICHUX TePOiB.

ABTOp JIOXOAUTH BUCHOBKY, IO ifies HAal[iOHAJIbHO-MO-
PaIbHOTO CAaMOBU3HAUSHHS € 00JIACTIO TOCIIKEHHS €CTeTHY-
HOI, Xy/I0’KHBOI Ta 1HIIUX I'yMaHITapHUX Trairy3el. Posp Hamio-
HAJIbHO-MOPAJIBHOTO CAMOBH3HAYECHHS y ()OPMYBaHHI JFOANHH
B JiTepaTypHUX TBOPAaX 1 LUIAXU BUpilIeHHs Liel npobnemu
3aBx/u OyJIU B LIEHTPI yBaru.

3a3HAuaeThCS, IO Yy TBOPUill MisIBPHOCTI MHUCHMEHHUKA
inei moOynoBu o0pa3iB repoiB i (opMyBaHHS OCOOMCTOCTI
€ nuHaMivHUME. HaiioHaapHO-MOpasibHi HacTaHoBH A. Lii-
pimMonty, KU KUB y HOJITHYHUX, 1COJIOTTUHHUX, JIITepaTyp-
HO-C€CTETUYHUX CUTYaIisX pi3HUX enoxX y XX i XXI cTomiTrsax,
13 4acoM yHOCKOHAIIIOBAJILCS, PO3BUBAJIMCS, BTLUICHI B MOHY-
MEHTAJIBHUX TEPCOHAKAX 13 JOCKOHAIMMH HAL[iOHAJbHUMH
YABICHHSAMH ITIPO JOJMIO Hamil. I3 mporo mommsimy TBOpM Aui
InpaipiMory MaroTh BMHSTKOBE 3HAueHHS. SIK MMCbMEHHHK
BiH MII' BUKOHATH II€ 3aBJaHHS HA BHIIOMY PiBHI B iM’S CBO-
ix repoiB. 3a3HayaeThCs, MO repoi TBOpiB Aumi lnpaipimMorty
MAaroTh PETENIbHO OyTH BHBUCHUMH B MailOyTHEOMY.

KiouoBi cioBa: repoii, 0OCKOHaja JIFOJMHA, THUIOBUMN
azepOaiJUKaHChKUI XapakTep, CAMOBHU3HAUYCHHS, CYO €KTHB-
HICTh, MOPAJIbHI IHHOCTI.
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THE CONCEPT OF DIVINE LOVE
IN THE CREATION ACTIVITY OF HASIM BEY SAGIB

Summary. The article deals primarily with the reflection
of Sufi philosophy in the creativity of Hashim bey Sagib.
Almost all the poems of the poet are found in symbols
of the Sufi philosophy which have religious and philosophical
character. At this point, the philosophy of love is especially
vivid. As we know, this love is not temporal, it is divine love.
In Sufism, love is the path to the Divine, and the last stage is
the point of wisdom, that is, the reunion of God is not the same
as what is called “oneness of being” in Sufism. But this road
was not smooth and the traveler of the right way, salik has to
face many limitations. It is not so simple to follow this spiritual
path and it has its own specific stages and difficulties. In Sufism
these ways and stages are given in a conceptual way, and we
see that some of the provisions of this concept are reflected
in separate couplets in the work of 20" century artist Hashim
bey Sagib. These deprivations were provided systematically
by the author and commented on couplets. One of these con-
ditions is the manifestation of God everywhere. According to
Sufism, all beings are the manifestation of the Truth, no mat-
ter where you look in the universe, you see God, every object
and creature in the universe has the mark and the manifestation
of the Truth. Only true lovers can see it. True love has a mys-
tery. Thus, in the path of love, the first obstacle that a person
will pass through is his suffering in the world. That is, he must
be self-controlled his passion must be his slave. Because this
love must be free from the aspects of material and spiritual.
Everything that a person does is only for God. There should be
nothing in their hearts from shirk — doubt. Every evil and good
that comes from God must be received by the lover with great
love and respect. Sometimes, even for this reason, true lovers
will ask God to increase their suffering, pain and even more. In
Hashim bey Sagib’s creativity, all of this is reflected poetically
in the couplets. In the article also couplets was explored from
the aspect of tassawufical.

Key words: Tassawuf, Sufi, Love, Spiritual Path, Diwan,
Hostiles, Zulf, Gazal.

Introduction. In the creation of Hasim bey Sabig philosophy
of divine love is especially strong. As you scroll through the Diwan,
you will not find any poet’s gazal that is not to talk about divine
love. Love is a power that spiritually cleaning, refining the person,
a divine feeling that is not unique, a powerful feeling.

In Sufism, love is the path to the Divine, and the last stage is
the point of arithmetic, that is, the reunion with the Divine is not
the same as what is called “Oneness of Being” in Sufism. According
to the philosophy of “Oneness of Being” human is a particle of God
and, in general, the whole universe consists of various manifestations
of God. “In the model proposed by Sufism, the idea of separation
from God, returning to the beginning (God) and joining it constitutes
a structural scheme of the supernatural movement. According to

the people of Sufism, iodine is the one that moves from materialism
to spirituality at the moment of separation and joining [1, p. 36].
But this road was not smooth and the traveler of the right way, salik
has to face many limitations. Drank from the goblet of unity. The
Sagibwas drunk.

Here, the above-mentioned couple and, in general, the phrase
“unity goblet”, which has been repeatedly used in the creation
of Hashim bey Sagib, is also closely related to the concept
of “Oneness of Being”. In Sufism, the “goblet” is symbolic in
connection with the initial stage of divine love. “Glass” means “a
heart filled with moral wine, a divine light source and epiphany”
[3, p. 217]. And so it is clear that the glittering light of the soul has
already understood what unity is, and has become intoxicated by
the love of unity in the heart, which, as we have mentioned, is one
of the main issues of Sufism.

Discussion: The material world created after the command
of God “Kon” which means “be”. This is often referred to in many
ayahs and surahs of the Holy Koran. We read about it in Surah
Al Baqgarah 117 of ayah the Holy Quran. “He is the Originator
of the heavens and the earth. When He decrees a matter, He only
says to it: “Be!” —and it is [4, p. 17]:

Hey, asking what is Allah, let’s show Allah

Rahman Allah is making exist the non existence.

As it can be seen in the creation of Hasim bey Sagib the idea
of Allah’s making exist everything from matter was given with
poetic form.

Miserable Majnun could not bear the grief,

[ fell into the wilderness, in the sorrow of the hijra.

To whom did I turn, but could not cure my pain

[ have found drugs for many people [2, p. 217].

In this couplet, the lyric hero screams in frustration at not being
able to get to God. In Sufism, the first thing that the lover closing God
is to shed tears and to groan much more. Lover compares himself to
Majnun and expresses his superiority in love, emphasize especially
can’t endure the love, therefore, went away into the desert. Even
more, tormenting the lover is that nobody helps his sorrow. This is
already the lover’s spiritual journey, falling in love.

But this spiritual path is not as simple as it seems, and it has
its own specific stages and difficulties. In Sufism these ways
and stages are presented in a conceptual way, and we also see that
some of the provisions of this concept are reflected in separate
couplets in the work of 20" century artist Hashim bey Sagib. Firstly,
in the creation of the poet, the couplets which signs the existence
of God attract attention.

They said Majnun, how do you know God,

He said God is Leyli for me [2, p. 132].
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“All human beauty is the way to God. Therefore, Majnun
views all beauty as a reflection of the divine character. He
also loves Leili because he loves God and reflects the human
beauty he has created and the pinnacle of it” [5, p. 70]. We
would like to note here that in general, Leili is usually used as
a symbol of “Husn” in the literary literature. At this point it is
considered to be the reflection of God in man However, this
idea is expanded by saying, “God is everywhere”. It is already
reflected not only in man but also in the world, in objects, in
a word, in all beings. But what does reflection mean? In general,
reflection is one of the main provisions of Sufism, and its various
types, or rather its stages, are indicated. The types of reflection
can also be called the stages of the spiritual journey. From
elementary to upper. The word “tajalli” means to appear, to be
seen, to be outward, to manifest. In Sufism, this notion is used
to represent the manifestations of God and the manifestation
of the divine essence in the material world” [5, p. 138]. In other
words, “Because of the Sufism, the whole world is a reflection
of the Truth, and wherever you look in the universe, you see
God, every object and existence in the universe has a mark
and a manifestation of the Truth. Surat al-Baqarah in the Qur’an
also is emphasized the fact that Allah exists everywhere. “And
to Allah belong the east and the west, so wherever you turn
yourselves or your faces there is the Face of Allah” (Al-Bagarah!
115)” [6, p. 29]. Therefore, the expression of Allah’s presence
everywhere is inextricably linked to this theory. “But this can’t
be seen with the naked eye. To do this, a person must have
an open mind. And the opening of the brave eye takes place
with the rise of man to the highest floor. It doesn’t come true for
everybody” [7, p. 127]. The above couplet makes it clear that
Majnun is a true lover, a follower of the divine path, and that
journey continues. So what makes Majnun say these words is
his brave look. He would not claim that God is everywhere. This
indicates that he has been cleansed and is purified. In the literary
legacy of the poet, even these couples are encountered.

According to the Sufis, there is a concept that a person must
be in control of his or her own self when they set out on this path
and not expect anything in return for their suffering. If such a thing
passes through the soul in such a small way, then all his efforts
will useless. The misery and suffering of love will be of no use to
him. In short, we can say that this love should be both materially
and spiritually unselfish. If anyone expects it, it is obvious hypocrisy
and he can never get intoxicated or ill. Everything that a person does
is only for God. There must be no place for hatred in her heart. Also
in the following couple was emphasized that didn’t join this way for
paradise. Every trouble and joyful which comes from God should
be met with high love and respect.

Don’t pray for paradise, you can gain nothing.

If you pray mercenaryly your divine service is useless. It don’t
bless you [2, p. 154].

Do not go with false worship to God,

Because, there you can’t camouflage.

Itwould be appropriate to touch on the issue of zahid and believer,
drinking house and mosques, which are often mentioned in the work
of Hashim bey Sagib. Thus, in the poet’s creativity, the mosque
and the drinking house, the believer and zahid are constantly
confronted. Let’s look at a few couplets.

Hey, clergyman, do not call me in the mosque, because being
there does not mean divine love.

10

Smell of hypocrisy coming from you also comes from there

Do not take me away from the drunkenness of love of God,

and do not take me to the mosque, for I have already done this
half way, and I have reached perfection.

“In Sufism, the mosque is explained as the inner and external
rules, addictions and worship. Mosque and drinking house
represent the opposite pole, the contrast between different
outlooks” [5, p. 115]. The same idea was emphasized also in these
couples. “Meyxana” (drinking house) has symbolic meaning, it
is a sign to good heart and the world of “Luhud” of the believers
and “perfect murshid” and the sheik [3, p. 117]. The heart
of the believer is called the house of God. Because there is no
place in the heart of the true believer except the light of God.
From this point of view, Hashim bey Sagib compares the mosque
with the mosque — the heart of the believer, and the superiority
of the believer to the drinking-room, where the external worship
is performed. In other words, Sufism plays an important role in
the soul. Because divine love, the light of God is in the heart. Let’s
look at another couple.

Dont offer me to walk around Kaba,

My soul always is in divine service.

If you are offered to burn,

Your heart for love, you must burn it.

Itis obvious that Kaba Beytullah is the home of God and the place
of tawaf. To make tawaf here is the duty of every muslim. It is clear
from the couple that considered it visual work such as going to
a mosque and gave it symbolic meaning. So, according to the poet,
the person walking around the Kaaba, making tawaf it should not be
the body. Spirit of his should perform this rite. The purpose of Zahid
is to perform corporeally, visually it. As for the lover, it means that
the heart, which is already illuminated by the light of God, does
not turn God’s house, but the spirit, the divine. In our opinion, in
the second couple, the house of Kaba is used with metaphorical
meaning. Thus, in the Sufi literature, the Kaaba usually is considered
as the heart of the believer. Generally, The Kaaba has a hidden
and apparent meaning. The first attracts attention of folk, but second
attracts the attention of Khaliq. In the meaning of apparent, Kaaba
signs to the soul. According to the wisdom of Koran —wherever you
turn, there is the face of Allah, Shams Tabrizi called the heart of man
which turns to the truth is called the Ka’bah [3, p. 103]. In this
couple is considered to burn the heart of the believer with the flame
of love. Thus, in the creativity of Hashim bey Sagib, the Kaba was
used both in the meanings of hidden and obvious.

As a continuation of our previous ideas, we can say that in
this case, the difficulties of this road are too many. Sufis have also
this idea that in this way if salik suffers too much and endure in
this way, the vision will be quick and sweet. It is fast approaching
and reuniting with God. His reward is greater. And to achieve this,
to attain Divinity, they must cross these paths without complaining,
and this is a condition. And a true lover will certainly not feel
these sufferings. If he doesn’t go through these difficulties then
the joining will be inaccessible to him. A suffer for joining truth
is the best comfort for salik” [5, p. 79]. At this time, as we have
already seen, grief and sorrow, tears is considered the tools which
the truth lover brings closer to God. In the following couple, this
idea was expressed with artistic style.

The people of love should always be in grief.

They reproach me for my wailing.

But How can endure falling apart from beloved.
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Sometimes, even for this reason, true lovers ask God to increase
their suffering, pain and even more. The pain and suffering we
experience is the fact that the heart of a lover is burning with love,
and as a result, does not feel the world around him. This love is
the tool leads the Truth lover to his beloved. “This pain gives
the true lover inexhaustible delight with endless suffering. The pain
that kills a person’s physical “me” is actually giving him eternal
life” [5, p. 83]. The more a lover burns, the more the heart flares
from love, the shorter the path:

You are making me suffer.

But I like it. I do not feel hurt.

It is understood that the love of a lover must be inexhaustible
and endless like it, let it not be lost. There is not power love can’t
break, loudness love can’t raise, beauty love can’t create. Love
is the basis of everything. Here, as it is clear, suffer and distress
requires love to be more intense and burning.

According to the poet, even on the highest floor of love, even
the lover must prove his loyalty at the cost of his life. And he should
be ready for it. At the same time, he can prove his love. “To sacrifice
one’s life for the sake of love is a poetic manifestation of the Sufi
fanfillah-baqabillah model” [1, p. 113]. Thus, according to the poet,
a lover who is not ready to sacrifice his life cannot be a true lover
of love. The person who sacrifices his life is the one who can see only
his lover, not the others and anybody he hasn’t desire in the world
which he lives. Visible is his body but his spirit is with the lover.
This is the biggest mood of a lover, understanding the beauty. Who
understands it and love his beloved should be able to sacrifice his life.

He is not a faithful lover who does not sacrifice his life

Who does not sacrifice his life, does not love his beloved.

However, as we have mentioned above, it is not easy to move
on the path of love. There are many obstacles in front of the lover in
this way, the lover overcomes obstacles and they become more. One
of these obstacles is the worldly wealth and material blessings. In
Sufi literature, this is mostly referred to as “zulf”. The glitter of this
world and its material benefits and dazzle will mislead people
and prevent them from getting into trouble and keeping them from
the path of ignorance.

['have no one to tell you about my pain because of this “zulfi-nafis”.

[ am unfortunate, nobody hears me.

My eyes were blind, [ complied my passion.

[ followed what you created, what I could do.

“Zulf” is understood as a surface which protects honor
and greatness of truth. The face is a sign of the truth and zulf is
the hijab which protect it. That is way sometimes “zulf” described
as an obstacle which separates loved from beloved. As we see in
the couples above, the poet tries to tell that the world misled them.
Poet complains for it.

That is why the poet tries not to be deceived by the wealth
of the world, to pay attention that the world is perishable, falsehood,
five-day. A poet recommends that he should not sacrifice himself
or suffer for something temporary. Because man leaves everything
he earns and all the wealth he has gained in this world, the flavor
and pleasure of this world do not promise man, it is as temporary as
this world. It is the love that is the main and eternal. But the ways
of love are complex and winding. And of course, no treasure is
easily won.

The world is nothing you are not interested in it,

Because of it is not necessary to scream for it.

Whatever you have, give up it, don’t hesitate.

But sometimes people cannot give up the blessings of this
world even if they want. Meanwhile, they fall between the two
options. It is the passion that drives people to this state, provokes
them all and takes him out of the way. Therefore, in order to get rid
of the passion, one must first be able to cope with his own spirit
and extinguish the passion’s fire, it is time to be patient and willing.
To do this, it is important for a person to give up worldly possessions,
or rather, all the good things in the world [8, p. 95]. Only then will
man overcome obstacles.

Do not be deceived your passion, it will disgrace you.

Becausea man who is deceived his passion he doesn’t achieve
the dream.

Pharaoh also comply his passion, so you don’t be like him.

There is no need for humiliation for the temporal world. The
world was not left to also Suleyman. In the couples was said that
be deceived the passion could disgrace the man. Because the desire
of the soul compels the humiliation of all kinds, and as a result,
a person becomes a disgrace. Therefore, a man shouldn’t obey his
passion. His passion should obey him. Also, Pharaoh complied with
his passion. But how did it end? His passion has not been a helper
in the last. For the five-day world, of course, it is you don’t have to
live up to it and not yield to it. Solomon’s property was wandering
in the languages. But what happened? What could he do out of this
world?

Conclusion. Thus, the poet is more morally-didactic in his
above-mentioned whites thoughts attract our attention. In the poet’s
second group of poets, Sufism is more commonly used. Other
aspects of passion are shown. First of all, let’s note that in these
Bytes, the Sufi symbol is given as hostiles.

You said you had nothing to do with the passion, but it revolves
around you.

““Hostiles” are things other than God, the material world and its
passions, the devil’s passions, the lusts and their desires that keep
the servant away from God” [6, p. 48].

Thus, a brief examination of Hashimbey Sagib’s creativity
from the Sufi side has once again proved that Sufi ideas are widely
presented in his poems. In this case, the philosophy of love in
the poet’s creativity draws more attention. And it has presented
itself as a concept in the poet's creativity. Thus, the philosophy
of “oneness of being”, which is the basis of Sufism, appearing
of God, fascination, and love, the principles of conversion to God,
and others, have been prepared poetically. At the same time, all
of this is expressed in the Sufi with symbolic shades.
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AumieBa H. Konuenuiss mio6oBi 10 bora y tBoOpuocTi
Xammuma-6es Carioa

AHoTamisi. Y crarTi  #MOeThcs  HAcamIepea  mpo
BijtoOpaxkeHHs cydiiicbkoi ¢inocodii y TBopuocti Xarmma-
O0ess Cariba. Maibke Bci Bipmii moera MICTATh CHMBOJIA
cydiiicekoi dimocodii, ski MarwTh peniriitHo-(inocodebkuii
xapakrep. ®inocodis KoXaHHS € 0COONMBO SCKpaBow. STk
MH 3HAEMO, 1Ie OOKECTBEHHA JIF000B. Y cydi3mi 0008 — 11e
nuIsx 10 bokecTBeHHOTo, a OCTaHHIN eTar — TOYKa MYJIPOCTI,
T00TO BO33’€7HaHHS bora — 1e He Te came, 10 B cydi3mi
HA3UBAEThCS «EAHICTIO OyTTs». Aje 1 jgopora He Oyna
[JIaJIKOK0, HAa MPAaBHJIBHOMY MUIAXY «IOJOPOXKHIN» (caik)
CTHKa€eThbcs 3 OaratbMa oOMexeHHsMH. JloTpumyBaTHCs
1LOTO JYXOBHOTO IIUISIXY HE TaK MPOCTO, BiH Mae crierudivni
eTanu Ta TpyaHoIli. Y cydi3Mi 1i crocoOu i eranu JarThes
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KOHIICNITYallbHO, 1 MM 0a4uMo, IO JESKi TOJIOKEHHS Ifiel
KoHIlenuii BinoOpaxkeHi OKpeMHMH KyIJIeTaMH y TBOPYOCTI
mutiss XX cromitrs Xammma-Oes Cariba. L{i oOMexeHHst
aBTOpP CHUCTEMATHYHO BHUCBITIIOBAB 1 KOMEHTYBAaB KYILJICTH.
OnHier0 3 TakuUX yMOB € mposiB bora ckpi3eb. 3rigHo i3
cypizmMoMm, yci ICTOTM € TposBOM ICTHHM, HE3aJIeKHO
BiJl TOTO, Kyad TH JauBuiucs y Bceciti, T Gaumm Bora,
KOKHHU TPEIMeT, KOXKHa icTota y BcecBiTi MaloTh O3HAKH
i mposiB IcTuHK. BaunuTH 116 MOXKYTh JIHIIE CIPaBKHI KOXAHIII.
ChpapxHs JTI000B Mae TaeMHHI0. OTXKe, Ha UIAXY KOXaHHS
mepIia Mepemkoa, sIKy JIOAUHa Ipoiiie, — 1e 11 CTpaKIaHHs
y cBiti. ToOTo BOHa NOBMHHA KOHpotoBaTH cebe, ii
MPUCTPACTh MOBUHHA OyTH ii padom. Tomy 110 1151 1H000B Mae
OyTu BINBHOIO BiJl aCIEKTIB MarepiaJbHOIO Ta JYXOBHOIO.
VYee, 1m0 poOUTh MHOMMHA, — TIBKH i bora. V cepusix THX,
XTO KOXa€, He IOBUHHO OyTH cyMHiBiB. KoxkHe 3110 i 100poO,
0 BUXOIUTH BiA bora, Mae mpuiiMatics HUMH 3 BEJIHKOIO
nr000B’10 1 moBaroro. [HO/I HABITH 13 i€l MPUYMHH CHIPABKHI
KOXaHIIl Oy1yTh MpocuTH bora mocuinuTH im cTpaxiaHHs, Oiib
i HaBiTh Oinbire. Y TBOpuocti Xammma-Oest Cariba Bce 11e
BiZOOpakeHO MOETUYHO B KyIUIeTaX. Y CTaTTi TAKOX KYyIUIETH
OyJIH IOCITIKEHI 3 OTIISTY Tecay3yalbHOCTI.

Kurouosi ciaoBa: Taccayd, Cydi, mo6os, JyxoBHui
LUISAX, JiBaH, BOPOxi, 3and, [aza.
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FOLKLORE AS NATIONAL THOUGHT IN AZERBAIJAN CHILDREN’S
LITERATURE (BASED ON MATERIALS FROM THE SECOND HALF
OF THE 20™ CENTURY)

Summary. At the second part of 20" century the Azer-
baijan children’s literature is very rich with the genre typol-
ogy and theme colours. The most important problem is about
the determination of folklore resources in the children’s lit-
erature. The folklore as a resource of idea-aesthetic thought
embraced whole sides of ethnos, genetic memory and contem-
porary environment. So, that at the second period of the last
century with purposely and continuously also systematically
appealed to the children’s literature. The creativity of S. Rahi-
mov, Mir Jalal, A. Valiyev, M. Dilbazi, A. Abbasov, G. Ilkin,
S. Valiyev, M. Rzaguluzadeh, Anar, Elchin, M. Ibrahimbayov,
R. Ibrahimbayov, I. Malikzadeh, X. Hasilova, N. Suleymanov,
A. Babayeva, A. Samadli and others could be sample to our
sayings. All these gives us bases to say that the use of folklore
in children’s publications in the target order stands on the lead-
ing positions.

One of the most important aspects of the success of the Azer-
baijani children’s literature in the second half of the twentieth
century is that it is dominated by folklore and the rich spiritual
culture of the people. Folklore has been one of the main sourc-
es of literary thinking throughout history. The rich spiritual
culture of the people, the system of values that has been form-
ing for thousands of years, behavioral labels, moral norms,
and the whole archetype of memory are realized in folklore,
or rather preserve their existence in folklore. The passion for
the existence, the artistic and intellectual foundation of the eth-
nos can be realized through words and art. National memory
is, in fact, an event of self-expression of the people and ethnic-
ity. The second half of the twentieth century is interesting in
the development of Azerbaijani literature with its peculiarities,
styles and diversity of thinking. Enrichment in prose, poetry,
drama, publicity, literary criticism is an example of this. In this
age, children’s literature has already attracted attention, includ-
ing the success of previous decades, as well as the preference
for new searches. Children’s literature has always enriched in
this regard. Azerbaijan children’s literature already has a suf-
ficiently folklore text base. Our talented masters have repeat-
edly tested their ability in this direction and have had many
successful results.

Key words: Azerbaijan literature of 20™ century, tales,
fairy tales-poems, traditions and modernity.

Introduction. The second half of the twentieth century is a special
stage in the rich and successful development of children’s literature
in Azerbaijan. The main features that characterize this stage are
the tendency to deviate from political and ideological fetters, to bring
the national spirit to the forefront, to give preference to national-
historical traditions and folklore. Azerbaijani literature has always
been characterized by richness, the emergence of classical literature,

the emergence of original thinkers in the artistic field, searches
and discoveries. The second half of the twentieth century is interesting
in the development of Azerbaijani literature with its peculiarities, styles
and diversity of thinking. Enrichment in prose, poetry, drama, publicity,
literary criticism is an example of this. In this age, children’s literature
has already attracted attention, including the success of previous
decades, as well as the preference for new searches. Children’s literature
has always enriched in this regard. The source of this enrichment is
the rich folk culture of the people and the magnificent monuments
created by classics. Folklore is the foundation and the source for all
artistic thinking, One of the most important aspects of the success
of the Azerbaijani children’s literature in the second half of the twentieth
century is that it is dominated by folklore and the rich spiritual culture
of the people. Folklore has been one of the main sources of literary
thinking throughout history. The rich spiritual culture of the people,
the system of values that has been forming for thousands of years,
behavioral labels, moral norms, and the whole archetype of memory
are realized in folklore, or rather preserve their existence in folklore.
The passion for the existence, the artistic and intellectual foundation
of the ethnos can be realized through words and art. National memory
is, in fact, an event of self-expression of the people and ethnicity. For
this reason, classics have always preferred to use national traditions
and folk qualities and acknowledged it as a source of creativity.
Discussion. Azerbaijan children’s literature already has
a sufficiently folklore text base. Our talented masters have repeatedly
tested their ability in this direction and have had many successful
results. Tongue-twisters, children’s games, children’s performances,
riddles, lullabies, mournings, children’s songs, “sanama”, “duzgu”,
“ojashma”, fairy-tales and etc. are a rich and colorful cultural event. The
didactic examples of the works of X. Shirvani, N. Ganjavi, M. Fuzuli
and other classics also take into account the general spirit of children.
A. Bakikhanov, M. Vazeh, Q. Zakir, S. Shirvani, A. Shaig, S. Ganizadeh,
A. Sahhet, M. Sabir, S. Akhundov, R. Afandiyev and others have
always paid attention on the creation of artistic examples for children.
Thus, the path taken by these great literary representatives has
resulted in the formation of a rich children’s literature. An important
part of this wealth is related to the Soviet era. Union-wide decades,
congresses, discussions on the problems of children’s literature
contributed to the formation of the younger generation. For instance,
“the First Azerbaijan Children’s Literature Conference” (1931), “On
the Reorganization of Literary and Art Organizations” (1932), “On
the Creation of Children’s Literature Publishing House” (1933) and etc.
are samples of it. The main issue was to create children’s literature
that based on the Soviet man. “Sengiiliim, Siingiilim, Mangiilim”
(“Shangul, Mangul, Shungul”) (1934), “Kendli va ilan”(“Peasant
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and snake”) (1935), “Kiiloklor” (“Winds™), “Makteb sarqisi” (“School
oriental”), “Zohra tigin” (“For Zahra”) by M. Mushfig, “Sunbulum”,
“Deyin, gulun, ovladlarim”, “A kohlan atim” by S. Vurgun, “Nargiz”,
“Jeyran”, “Oyunchu bagalar” by M. Seyidzadeh “Qeyrot” (honor),
“Zarifa” by T. Sumurg, “Nenomin cohrasi”, “Madarin dastani”
by A. Valiyev, “Bigh aga”, “Sor ciilliti” by S. Valiyev and etc. are
examples that respond to children’s imaginations, thoughts, or rather
to children’s interests. In one of the letters of the famous literary critic
F. Kocharli (May 26, 1911) to A. Shaig, he emphasizes one point:
“The brochures you sent came and made me very happy. Works that
are written in such a simple language and the theme is taken from
our own lives <...> fairy tales and stories written for small children
can be useful if they are easy and simple, written in an open language
and close to the children’s spirit” [5, p. 403]. Apparently, what is written
here is, in essence, a priority for folklore and public life and seems to be
a challenge. In the second half of the twentieth century, this trend is also
inthe spotlight. As you know; literature of the sixties of the last century is
important with the tendency of content, thinking and leading of national
spirit. Already existing type of thinking, the Soviet man’s formula is
characterized by a preference for national traditions and ethnos. One
of the most important directions here, and perhaps most importantly, is
breaking the boundaries of the type of thinking that has been established
in previous decades and linking everyone to the national tradition.
As it is known, the Soviet literature is characterized by richness,
diversity and developmental diversity. Children’s literature is also
a part of this great literature, and it is always considered a tradition as
an integral part of artistic thinking, because of its specificity and overall
spirit. The creativity of the artists such as H. Alibeyli, T. Elchin,
A. Karim, T. Mutallibov, I. Tapdig, H. Ziya, M. Guner, F. Sadig,
M. Aslan, Z. Khalil, T. Mahmud (poetry), H. Hasilova, A. Babayeva,
N. Suleymanov, A. Ahmedova (prose), Y. Azimzade, A. Samadli
(dramaturgy) has taken their origin from folklore, in essence. “What
is the reason for such a powerful influence of folk art on children’s
literature, and the close and inseparable connection between these two
literary arsenals? Why was there a need to start with folklore when it
was necessary to create literature for the younger generation in written
literature — and why did the children literature fail to communicate with
folklore throughout its development?

Certainly, the first sign of the answer to this question must be
sought in the strange relation between the rich fantasy of folk literature
and the romantic nature of the child. In fact, life is a fairy tale for a child.
It is not known where life ends and where the tale begins. The child
finds answers to all sorts of problems and challenges in a fairy tale. With
the boundlessness of the fairy-tale fantasy, the boundless dimensions
of the child’s world are balanced with one another” [4, p. 50-51].
That is why, in the second half of the 20 century, thanks to the rich
folk culture, the artists preferred to create artistic designs for national
thought. Tales, legend, fable, story and myth elements began to follow
artistic thinking as a system. Let us also add that the writing and thinking
patterns defined by the Soviet era in the general spirit of literature led to
revision and different approaches. Rather than following the principles
of the ideological system, the tendency for centrifugalism to be
strengthened. The idea of brotherhood and friendship of nations gave
preference to the values that genetic memory determined and preserves.
In fact, in the literature of Azerbaijan the works of tradition, containing
national thought, have been in existence for decades. In their essence,
they represented national thinking in various forms, in the person
of certain images, in the form of events and motives. “There were a lot
of folk-motivated and modern thematic works in the field of Azerbaijani
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children’s prose in the S0°. S. Rahimov, A. Valiyev, M. Rzaguluzade,
M. Ibrahimov, M. Jalal, A. Mammadkhanli, H. Abbaszade, G. Ilkin
and others created interesting works. Published works “Pari ¢ingili” by
S. Rahimov, “Hekayalor” by A. Valiyev, “Oveu Elislo qogaq Aytokin
nagillarr” by M. Rzaquluzadeh, “Candranin iisyani” by M. Ibrahimov,
“Yagidlarim”, “Yuxu va kiilok” M. Jalal, “Ugtapa usaglari” Q. Ilkin,
“Balaca nargiz” by A. Mammadkhanli, “Baci va qardag”, “Selals”
by H. Abbaszadeh, “Kamalm ad giinii”, “Giilzar” by H. Ibrahimov
show a literary view of these years” [3, p. 206]. Therefore, the stage
after the second half of the twentieth century cannot be taken away
from the whole tradition and be analyzed in a completely different
way. Certainly, the process in the Azerbaijani literature from the end
of the XIX century and the beginning of the XX century, the creation
of samples for the preservation and awakening of multicultural spiritual
memory, the priority of folk culture in the education of the people was
in the memory of the environment. In the later decades of the twentieth
century, as well as in the Soviet era, literature was searching for different
forms and methods for maintaining that spirit. There was an exchange
of national memory that M. Akhundov, H. Zardabi, S. Shirvani,
Y. Chamanzamli, S. Akhundov, A. Sahhat, A. Shaig, U. Hajibeyov,
J. Mammadguluzade, S. Huseyn, M. Mushfig and others carried in
different forms. Its source was undoubtedly folklore, a moral code
and a code of conduct that has been shaped by the people for thousands
of years. The memory of the second half of the twentieth century was
reflected in the general spirit of the child’s prose.

For example, M. Rzaguluzadeh’s appeal to “Kitabi Dada Gorgud”
epics and writing works based on motives, events and themes are
influences of children’s literature on folklore. As it is known, “Kitabi
Dada Gorgud” has always been influenced by the literature as
a phenomenon of Azerbaijani literature and artistic thinking of Turkic
peoples as a whole. At various stages (more often in the second half
of the twentieth century) our epics “Kitabi Dede Korkut”, “Koroglu”,
“Gachag Nabi”, “Gachag Kerem”, “Gachag Tanriverdi”, as well as
fairy tales, fables and legends, have become a source of literature, form
of expression, and fact of the subject. M. Rzaguluzadeh also wrote
the stories “Ana iirayi, dag cicayi”, “El giicii”, “Dali Ozan”. The story
“Ana {irayi, dag ¢icayi” is based on the book “Dirsa xan oglu Bugacin
boyu” in the books “Kitabi Dada Gorgud”. “Horns, clarions, drums
were played. The wrestlers wrestled. The horsemen raced, passed,
ozans wrangled <...>. By the end of the holiday, the time for the most
exciting entertainment has come.

The khan’s calf, fed for nine months in the dark basement, was
appeared. The bull was a bull that turned its horn into a stone, turned it
dust, and when it hit its claw, it burned. Three wrestlers were holding
the chain on the bull’s horn from the right and three wrestlers from
the left. That bull will fight with horn bull like himself.

The bull shook his head at the cliff, broke his chain, and ran to
the arena. Everyone cried out in horror and stood still in the freezer.
nervous bull the bull saw the colors of the trout where girls and women
were sitting and rolled right there.

Now, probably, blood would be shed, people would die,
and the feast would turn black.

Everyone, even the armed guards, was shocked and lost. Suddenly,
at the age of fifteen or sixteen, a boy emerged with a tiger agility,
plunging himself on the bull <...>” [1, p. 31]. As it turns out, this is
a new form and purely national style, with the development of “Dirsa
khan oglu”, “Bugac boyu”. Here the author’s opinion is based on
national memory, a typical episode of the heroic history of the nation
and its age. The writer created an original example using epic traditions,
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and introduced the idea of raising the young generation in the spirit
of bravery and heroism. The story of “El giici” is based on “Qazan
xanmn evinin yagmalanmast boyu” (“The robbery of Kazan khan’s
house”). The story of “Xan ¢inarin yarpagi” (“Leaves of the Khan
chinar”) is also based on the general spirit and content of those who
are in the public memory and expressions of their imagination. As it
is known, there are many stories and episodes about “khan chinar”
among the people. The writer also appealed to him, not accidentally,
and wrote an interesting story. Chinar points to such values as highness,
pride, self-importance, indifference in people’s memory. In the story,
the feelings and thoughts of the little girl who took the yellow leaves
of the khan’s chinar are written. Seeing the girl becoming sad, leaves
come to her and tell her his story about life and the chinar.

In the 60° and 80° of the last century, the children’s prose was
represented by the older generation (S. Rahimov, Mir Jalal, A. Valiyev,
A. Abbasov, G. Ilkin, S. Valiyev, M. Rzaguluzade) and the creativity
of the new generation of literature (Anar, Elchin, M. Ibrahimbeyov,
R Ibrahimbeyov, 1. Malikzade, H. Hasilova, N. Suleymanov,
A. Babayeva, A. Samadli) at that time. In their works, they sought to
violate the principles of the existing ideology by addressing the genres
of folklore, legend, legend, saga, fairy tales and images (systematic
and consistent), as well as by dominating national values. Children
stories such as “Yagis kasdi” by Anar, “Min gecadan biri”, “Giimiist,
narinct”, “Giinay, Yalcin, Nigar, bir do bir Solim” by Elchin, “Usaghgm
son gecasi” M. Rustambeyov, “Sehranin bayaz gecasi” R. Ibrahimbeyov,
“Ozgo anast” 1. Malikzadeh, “Ilkinin anasi”, “Usta qiy-qry”, “Usaglarm
sohbatlari”, “Saridag kendinin usaglari” by M. Aslan, “Ballica”, “Ciraq
nananin nagillar’”, “Cirtdanla Azmanm yeni sargizagtlori”, “Diinyanin
on balaca nagillar” “Salam, Cirtdan”, X. Hasilovanm “Nailonin
kubiklari”, “Ilk moktub”, “Qarinin hadiyyasi”, “Baba va nava”, “Nonom
moktabdadir”, “Krangt va sarga yuvasi” by Z. Khalil, “Nonacan, nagil
de”, “Boylirtkon miirobbesi”, “Giilacarm kuklas”, “Qiz Kamil”,
“Qizih buzov” A. Babayeva, “Sadofli saz”, “Qoruqeu”, “Yetor nona”
N. Suleymanov and etc. with their originality, folklore style and content
reflect the view of the second half of the twentieth century and beyond.
As it turned out, “flexible subjects, sweet language, smoothly drawn
characters, memorable images, eventfulness, inner dynamics, unexpected
situations, abundance of artistic expressions, rich fantasy, optimistic
spirit, elegant humor and etc. are what make love children of folk
literature. As it turns out, folklore, with its vast and accessible capabilities,
promises a lot for children’s literature. Indeed, communication between
them is multidisciplinary, and multidimensional ” [4, p. 51]. Therefore,
in the second half of the last century, references to folklore traditions
have been increasing, and the expression of national spiritual values has
found its place in the children’s prose in various forms. For example,
the story of A. Babayeva’s “Nanoler <...> ofsanalor” (“Grandmothers
<...> myths”) draws attention from the point of view of its original
development, the transport and expression of fairy tales formules. The
story is about the great Azerbaijani poet S. Vurgun. The conversation
between the grandmother and the grandchildren in front of the poet’s
statue reflects the tale. At the end of the story, there is an episode that
will be typical. It says: “As I listened to the story of the grandmother
Malak, I was thinking of the legends that would fall into the language
one hundred years later, not fifty. I was thinking of myths and tales that
flowed directly into our hearts and memories from the soft, wrinkled lips
of my grandmothers.

It seems to me that not only fairy tales, legends, bayatis, lullabies,
mournings that adorn our childhood and our entire lives are all poured
out of our grandmother’s toothless mouth and wrinkled lips.

Thank you, thank you, our wise, grandmothers <..>
Grandmothers who gave us the first noble, loving lesson, generously
widened our heart, evoked good feelings <...>” [2, p. 299]. As can be
seen, the second half of the twentieth century has shaped the creation
of original artistic patterns in Azerbaijan’s children’s artistic prose,
based on folk thinking, a system of national and moral values, and folk
culture. The most important aspect here is the inclination of the qualities
based on the preservation of moral values, genetic memory of ethnos
the tendency for future generations. All this is a process that begins with
the awakening of national thought and is a leading and even more self-
evident issue in children’s prose.
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AutieBa P. ®ouibki10p 1K HaliOHAJBHA AyMKa B AUTSA4iil
giteparypi A3sepOaiizkany (3a Mmarepiajmamm  apyroi
mojioBuHU XX CTOMITTS)

AmHoTtanis. Y apyriii nonosuni XX cTomiTTs azepoaiikan-
CbKa IUTSAYA JiTepaTypa Hyxe Oarara >kaHpOBOi THUIOJIOTIEIO
i TEeMaTMYHMMH HanpsMamu. HalBaXJIMBINIOW MPOOIEMOIO
€ BHM3HAUCHHS (ONIBKIOPHUX PECypCIiB y IUTSAYiN JIiTepary-
pi. DONBKIOP K DKEPENO iIeHHO-eCTETHIHOI JyMKH OXOITHB
0COOIMBOCTI €THOCY, FEHETUYHOI IaM’sITi Ta Cy4acHOIo cepe-
noBuia. Tak, y JApyromy mnepioii MHHYJIOTO CTOJITTS MHTIU
LiJIeCIPSIMOBAHO Ta CHCTEMATHYHO 3BEPTAIUCSA 1O AUTIYOL
miteparypu. Topuicts C. Parumona, Cit [Ixanana, A. Baie-
Ba, M. Jlinebaxi, A. A66acosa, I. Inbkina, C. Baniea, M. P3a-
ryny-3ane, Anapa, Ensunna, M. I6parimOexoBa, P. I6parimbeko-
Ba, I. Manik-3ane, X. 'acuioBa, H. Cyneiimanos, A. baGaesa,
A. Camayti Ta iHIIUX MOXKE OYTH MPUKIIAJIO0M BHUINE3a3HAUYCHO-
ro. Yce 1ie J1a€ HaM TIJICTaBy CTBEPKYBATH, IO (OJIBKIOPHI
MOTHBH B JJUTSYNX BHAAHHSIX MAIOTh TIPOBIJIHI TO3MILIT.

OnHuM 13 HallBaXIMBIIIMX ACIEKTIB yCHIXy a3epOaiikaH-
CBKOI IUTSYO] JIiTepaTypu y Apyriil mosnoBuHi XX CTONITTS € Te,
10 B Hill nepeBakae QONIBKIIOP 1 BiOUTO Oarary JyXOBHY KyJIb-
Typy Hapoay. Ponbkiop OyB OHUM 3 OCHOBHHUX JIKEpEI JIiTe-
paTypHOro MUCIIEHHS MPOTATOM Bcei€i ictopii. barara myxoBHa
KyJIbTypa JIONeH, cucTeMa LIHHOCTeH, sika (opMyBanacs Ipo-
TSATOM THCSYOJITh, OBEIIHKOBI MOJICII, MOpaJIbHI HOPMH 1 BECh
APXETHII TIaM’ATI pealti3yroThes y GONIbKIIOpi, a00, IMOBIpHiIe,
30epiratothes y (osbkiopi. [IpucTpacts 10 iICHYBaHHS, XyI0%K-
HsI { IHTENIeKTyallbHAa OCHOBA €THOCY MOXKYTh OyTH peasli3oBaHi
4epe3 cI0Bo 1 MucTeTBO. HalionansHa mam’sTs — 1€, 10 CyTi,
aKT CaMOBHPKEHHS HApoay ¥ eTHIYHOI MpHHAIeXHOCTI. s
nipyrol nonoBuHH XX CTONITTS XapaKTEpHHH PO3BUTOK asep-
OaiiPKaHCHKOT JIITepaTypH, 31 CBOTMU OCOOIMBOCTSIMH, CTUIISIMH
Ta PiI3HOMAHITHICTIO MUCIICHHsI. 30aradeHHs Mpo3010, MOe3i€lo,
JIpaMolo, JITePaTypHOI0 KPUTUKOIO — TOMY HPUKIa. Y Ti 4acH
JUTSYa JiTepaTypa BKe MpUBEpTaja yBary MUTLIB, 30KpeMa
YCIIXHU MOTEPEIHIX ICCATUIIITh, & TAKOXK HOBI MONITYKH. J(uTsya
JiTeparypa 3amkau 30aradyBaiiacs B I[bOMY IUIaHi. AsepOaii-
JOKAHCBKa JUTSYA JIITeparypa BKe Ma€e JOCTaTHIO (OIBKIOpHY
6a3y nanux. Hami TagaHoBUTI MailcTpu HEOQHOPA30BO BUIIPO-
OoByBas CcBOi 3AI0HOCTI B 1IbOMY HampsMi Ta Maild Oararo
YCHIIIHUX Pe3yJIbTaTIB.

KirouoBi cioBa: asep0OaiipkaHcbka Jiteparypa XX cTo-
JITTS, Ka3KH, Ka3KU-TIOEMH, TPAAHULii, Cy4yacHICTb.
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BUCBITJIEHHS KIHOYOI [TPOBJIEMATHUKH
B [TEPIOJUYHUX ITYBJIIKAIIAX ®ATbMU AJII€E XAHUM

AHoranis. CTarTio NPUCBSYEHO JOCTIPKCHHIO BUHUK-
HEHHS Ta PO3rOPTaHHs PyXy 3a IpaBa xkiHOK B OcMaHCHKii
imnepii nepiony TaH3uMary Kpi3b OPU3MY TypeLbKOI sKiHOUOT
niteparypu XIX CTOMITTS, 30KpeMa BUCBITIECHO Ta IIpoaHalli-
30BaHO MOIVISAM MIOJ0 LUIAXIB BUPILIEHHS (GKIHOYOTO MUTAH-
HS» HEpIIoi KIHKU-IyOninucra Ta poManicra OcCMaHCBKOT
imnepii @aremu Astie XaHUM.

ITpoananizoBaHO MHOXXUHY ITyOJliKaliil TypellbKUX aBTOPiB
enoxu TaH3uMary, IPUCBSIYEHUX NUTAHHIO HAJAHHs >KiHKaM
HU3KH IIPaB 1 BOJIbHOCTEH, 30KpeMa IpaB Ha OCBITY Ta Ipa-
LEBIALITYBaHHS, 10 EpeyBald MyOIiLIUCTUYHIN NisSUIbHOCTI
@arbmu Anie XanuMm. OKpecieHO NepeyMOBH aKTyasizauii
<OKIHOYOTO MHUTAHHS» Cepell iHTeNereHLil Ta 3a3Ha4eHo Iep-
Il epioguyHi BUJAHHS, 0 HNOMYJISIPU3YBaJH 110 poliemy
cepe] MuUpokoro kosa yuradis. CHopMOBaHO Ta BHOKPEMIIEHO
OCHOBHI IPO0OJIEMH KIHOLTBA, 110 MOPYLIYBAJIUCS Y CTATTAX
aBTOPKHM, OIYOIIKOBaHUX Ha cTopiHKax «['azeTu Amst >KiHOK»
1896—1910-x pokiB, cepen SIKUX NMHUTaHHS, IO CTOCYBaJIHCS
peuirii, BipyBaHb, TpaauLii i 3BU4aiB, po3ayMiB Ha TeMy (iso-
coii Ta HayKH.

B ocHOBY po0oTH MOKIIaJEHO TOCIIKEHHS MOMISAAIB Ha
penirito MUCbMEHHMUL, siKa, criuparouuch Ha KopaH, aHamisye
Ta BIJKHUJA€ HU3KY 3a00pOH, BBaXKAIOUM iX pajlle TapAuLiii-
HUMH, HDXK TAKUMH, 1110 BiIMIOBIJAIOTh 3aKOHAM IIapiary, OTKe,
HaMaraeTbCsl [10Ka3aTy, 110 3a00poHa Ha HaBYaHHS U BeJCH-
HSl aKTUBHOTO COLIaJbHOTO XXWTTA, OLPYXKEHHS 32 BIACHUM
BHOOPOM, MIPAaBO HA PO3ITyUYCHHs, HAB A3yBaHHS HEOOXiIHOCTI
ofAraTy Iede Ta yapuad, IPOAOBKEHHS TPAIULII MOMirimMii
€ HE TUIbKM 3aCTapiIUMHM, a i He MarOTh PEINiriiHOrO MigTeK-
CTY, TOMY MOXYTb OyTH NEperIsHyTi Ta BIAKUHYTI. Y myOiika-
nisix @arbmu Astie XaHUM HaroJoLyeThCsl Ha HEaKTyalbHOCTI
TPaAULIMHOrO NONIAAY CYCHibCTBA HA MPOOIEMH >KiHOLTBA,
y SIKMX BOAUa€eThCsl OCHOBHA MIPUYMHA Ta IEPETIIOHU JI0 BU3HAH-
Hs KiHKamu BiacHoro «SI». IIpote, Ha BiaMiHy Bin pedop-
MaTOPCbKUX €BPONEHCHKUX PpyXiB JKIHOLTBA, BUPIIICHHS
iHouoro nutanHs OcMaHChKOT iMepii aBTopka BOavae y 3Bep-
HEHHi Ta HOBAaTOPCHKOMY TPaKTyBaHHI 3aKOHIB LIapiaTy i JorM
icnamy.

Kurouosi ciioBa: Typerpka jiteparypa nepiony Tanzuma-
Ty, Typeubkuil GpeMiHiCTUYHUI pyX, *KiHOYE NMUTaHH:I, MyOi-
nucrtuka @aremu Astie XaHuM.

MocTanoska npodnemu. Pyx 3a npasa xiHOK B OcMaHChKii
iMmepii po3moyaBcs Ha 0a3i MepIIMX BHIABHUUTB MEPiOTHYHOL
niteparypu. I3 60-x pp. XIX cr. y mpeci aktiuBHO MyOTiKyIOTbCS
CTATTI, O MOPYIIYIOTH ATAHHS Ha/IAHHS HU3KHU TPaB i BOIbHOCTEH
KIHKaM. BIniMBoBi rpoMajichKi Jiisti Ta MMCHMEHHUKH eroxyu TaH-
sumary Lllemcertin Cami (mpans «Kinkuy» (“Kadnlar”)), Hammx
Kemann (myOnikauis «Ocsita mis xinok» (“Terbiye-i Nisvan”)),
Axwmen Enin (my6nikanis «[Ipodecist Ta uimby) Ta 3ist [bokanbm
(crarts «[lomorocnomapka» (“Ev Kadini”)) akruHO 00CTOMOH0TH

16

TpaBa JKIHOK HA CTOPIHKAX MPOBITHWUX BHAAHb TOTO YACY, AK-OT
«Tepakki» (“Terakki”), «Tepmikyman-i axsampy (“Terciiman-1
Ahval”), «Tacsip-i Edxapy» (“Tasvir-i-Efkar”), «EB xomkacm»
(“Ev Hocast”).

3okpema, Tedix Dikper y mpami «lomo mkomm a1 aiBgaTy
(“Bir kiz mektebi i¢in”) 3a3nauan, mo: «Hapoo, axuii ne 00360-
JAE JICIHKAM 3000y6amu 0CGiny, Npupikae 4onosixie Ha OyXo6Hy
camomuicmy!y [2, c. 33]. Pu3a TeBdik y cBOIX myOmiKarisx roBo-
PUTH TIPO Te, IO MPUHHATTA iClaMy HAIauo XKiHKaM yci mpasa
1 BOTBHOCTI, HEOOXITHI JUTS 3[0POBOTO JKUTTS B CYCIIUTLCTBI, TIPOTE
13 JacoM XKIHKH, depe3 Tpamuiii Ta 3a06000HH, OymA mo30aBIeHi
TnpaB, Hajanux iM pemiriero. Tomy Pu3a Tedix Haromomysas Ha
HEeoOXITHOCT] TIOBEPHEHHS MpaB XkiHkaM. Axmen JlxeBar y cBOIX
MyOmiKamigx Haromomye Ha ToMmy, mo OcMaHChka iMIepid, ska
nepeOyBaia B TICHHX KOHTAaKTaxX CIOYaTKy 3 Bi3aHTi€ro, a moTiM
3 Ipanom, mepedHsIa HU3KY TPa|Ilii, MO 0OMEKHIN ComiaTbHe
KATTA KiHKA. Bucnosnenns Axmena JlkeBara € JOCHTH JIeMO-
KPATHIHUMI: «KI4O HCIHOUMBO OMPUMAE 3MO2Y Opamu yuacmy
Y CYCRiTbHOMY JICUmmi, mo pigeHb po3eumKy Kpainu 3pocme 00
HeOyeanux gucom. Jluuie mooi mu 3modxceMo 2080pumi npo nepe-
doey kpainy» [19, c. 340]. Uxensms Hypi roBoputs Tpo Te, 1o
came gepe3 TOCTINHI YTHCKN XKiHO4oro HaceneHHs B OCMaHCHKiH
iMmepii po3modanacs cycrminbHa kKpusa. ToMy «giomenep jicinka He
Mae posenaoamucs K piu yu 00 'ckm. 3a el mac oymu usHAHO
NPABO Ha PO3TyYeHHSs, | IPOBeOeHO HUKY pehopM, wjod 36iTbHUM
Jcinoymeo 6id padcmea. [ 36inbHenHs. HCIHKI 3 MeHem 6ce00360-
JleHOCMI 401106IKi6 HeobXioHoio ymosoio € ocgimay 19, ¢. 231-232].

Came B emoxy TaH3uMmary Ha CTOpIHKAX MepiONYHHUX BHUIAHB
yrepIe 3’ SBIAEThCS OHATTS «KIHKA SK YIEH CyCIUTbCTBAY. Pasom
13 PUXOZIOM MITAJIOTYPKIiB 10 BIajd, 3 MOCTA0NEHHIM THCKY Ha
CYCIIUTBCTBO, JKIHKA BCE YACTiIle 3 ABIAETHCS HA apeHi CYCHilb-
HUX TOAii. Lli 3MiHM aKTHBHO MiATpUMY€ IHTENIreHIlis, MOYNHA-
1o4n pehopmy i3 cebe. Y meil mepio NOYKM Ta APYKMHU TIAITiB
OTPUMAITH 3MOTY 3aiiMaTHC 13 IPHBATHIMI BUKJIA/[a4aMH, JiBYaTa
3MOTITH BiJIBiTyBATH IIKOJH T BUIII HABYAJIBHI 3aKJIa/(H JUI JKIHOK.
JKiHK7 o"any mparroBaty y cepax MeIUIEHNA i OCBITH, a TAKOK
3aiiMaTics BUIABHUUO0 CTIPaBoro. 3imbd)i Manein y cBoiit mpari
3ayBAKYE: «Y mypeyvkomy cycnitecmei 3 nouamkom egponeiza-
yii cmamyc orcinku 3a3nas nandinouiux 3min. Came drcinku cmanu
NPUKAAOOM KOTOCATbHUX NepemeopeHn: NoYuHaiouu 6i0 002y
ma 3axindyioyu cychinbrolo poatoy [22, c. 102].

[onTyk NMUTAXiB BHPIICHHS HU3KM JKIHOYMX TPolieM y cyc-
ninbHOMY KHTTI OcMaHChKO iMmepii BUCBIT/IEHO B MyOiKaIlisx He
TITHKA YOJOBIYHX, a I KIHOUMX CYTKEHD OO JAHOTO THTAHHS Ha
CTOpIHKaX TIOMYJAPHKX TEPIOAMIHNX BHAaHb, OKpiM BHIIE3a3Ha-
yeHnX raset, y XIX CT. movam BUAABATHCS APYKOM CYTO SKIHOYI
KypHamu  «Tepakki-i Myxanepar» (“Terakki-i Muhaderrat”),
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«Aine» (“Aine”), «Aiinen (“Aile”), «Xaunmnapy (“Hammlar”),
«lucanier» (“Insaniyet”), y SKuX, yactimie aHOHIMHO, iIe — Bil
BIIACHOTO IMeH, TyONiKyBaKcs CTATTi aBTOPOK Ha TaKi TEMHU: BIXO-
BaHHS JITEH, JOTIA 3a JTIThbMH, TOAPYIKHI BITHOCHHHU, POIMHHI
CTOCYHKH, OCBiTa, MOJIA, KY/bTYpa T4 MHCTELTBO.

OnHuM 13 HaMOINbLI TOMYJISPHAX ABTOPIB JAPYTOi TMOTOBHHHU
XIX cr. crae ®arbMa Anie XaHum, 5Ky BBOKalOTh NEPIIOI0 KiH-
KOK-pOMaHicToM Ta myOuinuctom B OcMaHchkiil immepii. Darbma
Anie XaHum npuOIU3HO JIECATH POKIB MpAIioBaNa PEIAKTOPOM
«[azern s kiHok» (“Hanimlara Mahsus Bir Gazete”) ta nepio-
IMYHO JIPyKyBala BIACHI CTATTi B JIAHOMY BHJIAHHI, aHATI3 SKMX
JIaCTh 3MOTY JIETAbHIIIE YIBUTH CTAH TYPELBKOT0 XKIHOYOTO PYXY,
JOCHiTUTH TPOOIEMAaTHKY JKIHOYOTO TIMTAHHS Ta POAHANI3YBATH
3aMpOIIOHOBAHI LLIAXU BUPIMICHHS OCHOBHHX MPOOJEM KIHOLTBA
Ocmancpkoi immepii XIX cT., oTe, € akTyanbHIM.

MeTolo cTaTTi € BUCBIT/IEHHS JKiHOYOT IPOONEMATHKH B TIepio-
JuuHEX myomikanisx Oaremu Aie XaHuM,

06’extom joctimkenns € myOnikauii ®aremu Anie Xanum
y nepionuaHomy BuaanHi «['azera ms kinok» (“Hanimlara Mahsus
Bir Gazete”), y sIKuX NOpYIIIEHO JKiHOYE THTAHHSI.

Tpeamerom poboTH € BucBiTIeH s morsiB Darsmu Astie Xannm
CTOCOBHO aKTyaJIbHKX TpoOieM inoursa kibusg XIX cr. B myOmika-
wisix y «[azeri st skiHok» (“Hamimlara Mahsus Bir Gazete”).

AHani3 ocTanmix jpocaimkens i mybmikauiii. Xinoui nepio-
JMYHI BUJAHHS Tepiofy TaH3uMaTy TOCIIKYBAIH TYpeIlbKi Hay-
kol X. Koy, H. Kumiy, T. Kemorny, ®. fmap, M. Yenik Ta iHmi.
Binblmicts po3BioK y JaHii ramysi ClpsMOBAHO Ha IOCIIDKEHHS
CTYKTYpH Ta 3MICTY, cliel(iku YKIaianus pyopuk Ta crareif mep-
IIHX JKIHOYMX raser 1 xypHamiB. Jlocninaukamu A, JIKixaHripom,
b. Tnaupuvom i H. Kysy npoaHanizoBaHo Ta BUSBTEHO OCHOBHI
TEH/IEHILi Ta TeMaTHYHHUIL CTIEKTp CTaTell MepinX KiHOYMX Tepi-
onuuHKX Bufanb OcManchkoi immepil. Pomanictuky ®arbmu Asie
Xanum pocmimkytots X. Hemip, A. Apcnan, M. Yuep i X. Typ-
ryT. [Ipote xiHoue mutaHHs B pamkax myOniumctukn darbmu
Auniie XanuM He 0y;10 JIeTabHO BUBYCHO, IO CTAHOBHTH HAYKOBY
HOBH3HY JI0CJIi/UKCHHSL.

Buknan ocHoBHoro marepiany. binbuiicts crareii Garbmu
Anie XannM Oyno BupaHo B okypHam «laseta s KiHOK»
(“Hanimlara Mahsus Bir Gazete”). 3rigmo i3 mpameto ®ipieBc
Jlxambac, «['a3era Juis KiHOK» € BUIAHHAM 13 HAHTOBIIMM TEPMi-
HoM icHyBauHs (1895-1908 pp.) Ta HAKOIMBIIOK KUTBKICTIO HAPY-
KOBaHNX MPUMIPHAKIB cepell KypHAIIB, PO3PAXOBAHKX Ha KIHOUY
ayTUTOpio.

V nepiiux BUIyCKax HATONOMIYETCS HA TOMY, WO 11¢ BHJAHHS
€ BAXUTUBUM HE TITbKH Yepe3 BMICT akTyalbHHX CTATTeH 1 Marepia-
JIiB, HIKABUX KIHOYIH ayUTOPIL, a i ToMy, 1110 B «["a3eTi st KIHOK»
aBTOpaMH Ta PEIAKTOPaMHU CTaTell, MaicTpamu 3 0(OPMICHHS CTO-
PIHOK XKypHAITY BIIEpILIe BUCTYIIANH caMi xKiHKkn. Llelt dakt MoxkHa
PO3IIHATH SIK BETMKUI KPOK JI0 BU3HAHHS JKIHKH K TIOBHOIIHHOTO
aBTOpA.

V «[aseri i KIHOK» TOPYIIYBATKCS MPOOIEMH, 10 CTOCY-
BANMCS HE TUIbKM TIUTaHb MATEPUHCTBA Ta MOAPYKHBOTO JKHUTTA.
Crarri KypHany MicTamd posmymu Ha Temy dinocodii, pemirii
Ta HayKu. Y BUJIAHHI PO3TISIANNCS aKTyalbHi IATAHHS KIHOLTBA,
IO CTOCYBANNCS PEJirii, BipyBaHb, TpaIuLill 1 3BuyaiB. Yactnuy
KypHaTy OYITO MPUCBSUYEHO CTATTAM MPO KPACy Ta MOJLY, IO € aKTY-
ATBHUMH TIOBcsKYac [22, ¢. 157].

®GarpMa Amie Xanum nounHae myOnikysatucs B «[aseti s
KIHOK» 13 IPYroro BUITYCKY. YiKe 3 MEpIIMX cTaTell MMChbMEHHHUILI

TociNaloTh 0codmuBe Mictie y BuianHi. Un He kokHOMY (op3ani
TPUMIPHIKA MICTHTBCS TIOCHIAHHS Ha cTarTi GarbMu Anie XaHuM,
10 BKa3y€ Ha MOMY/APHICTh aBTOpA.

[uranns Tpajuiiil Ta 3BMYAIB Jy’ke akTyalbHe B €roxy TaH-
sumary. Jo 1850-x pp. xiHOmTBO OyI0 3MYIICHE BECTH TOCHTH
3aMKHYTHI croci0 kutTs. JKiHKM OinbIly YacTHHY CBOTO dacy
nepeOyBasK y BIACHUX JOMIBKaX, MaJi 0OMEXKeH] KOHTAKTH 31 3Ha-
FOMIMIL Ta JIpY3sIMH, Maiike He MaJIH IHIIOTO KOJIa CITLIKYBaHH, 5K
3 pizneto. XKiHKk# 30BciM He Opam y4acTi B CyCIimbHOMY KHTTi. Jlo
TOTO K YC MIONMHK Oy710 MOALIEHO HA YOMOBIUY i KIHOUY 30HH.
Takuii cTunb AuTTS OyB MPHUMHOIO TOTO, IIO CaMe KiHKa cTana
HOCIEM 1 3aXHCHIKOM YCiX TPaHIii 1 KYIBTYPHIX HIHHOCTEH, TOMY
B ciM’{ BOHA BI/IOBiNANA 32 JOTPHMAHHS 3BIYAiB, BCTAHOBICHHS
TNajy TOMIO.

[Ipote 3 HACTAHHAM HOBOi E€IOXH, OTPUMABILY IIPABO HA HAB-
YaHHS # Tpafo, BiTIYBIH cebe 0COOHCTICTIO, JKIHKA BHXOTHUTH
3 00pa3y 3aXMCHUII CIMEHHOTO BOTHHINA i TOYMHAE BUKOHYBATH
iHmi corianbai pori. OMHAK BOHA 3aBXKIH 3AIMIIAETECS HOCIEM
TPAJWIIN Ta 3BUUAIB, SKI 3aKIA/CHI B Hilf i3 IUTHHCTBA, SKI TIepe-
Jat0Thes 13 KpoB'1o Matepi. CriocTepiraeTbes KOH(MPOHTAILISA COTli-
aNBHAX PONEH: TpaauIiiiHOi Ta HAOyTOl, IO € MPUKIAZOM HOBUX
BHSBIB Y PEANbHOMY XKHUTTI.

[Ipobmemu TpauIiii Ta COTOMEHHS BUCBITIIOE i DarbMa Atie
XannM y cBoix myOmikamisx. [Toxa3oBuM € Toif (akT, M0 MHChMEH-
HUI [iKABIIAC HE TLTbKH TpawmiisMi OCMaHCHKOI iMTiepii, BOHA
JOCTimKyBaia 3BMYai TeEPBICHUX HapomiB Ha Teputopii Jlanexoro
Cxomy, Adprxu ta Tagil. Tax, y 1896 p. B «['a3eTi 11 XKIHOK» BHXO-
JIUTH JIPYKOM TyOuiKartist i Ha3Boto «Kinku memen [upity, (“Hindi
Kadn Nisvant”), ie TiChMEHHITIS HABOIMTD TPAKJIATH HAHTABHIMIIX
00psiB. OTHIM 3 HAlSCKPABIIIIX MPHKIA/IB 0OPS/IIB € CTIATIOBAHHS
JPYKUHA TOMEPIOT0 Pa3oM i3 HOTO TITOM, IO CYTPOBOIKYETHCS
BECEIIMI BUTYKaMH 3 00Ky TrieMeri. DarbMa Astie XaHIM HE TUTBKH
TOBOPHTB MPO TTOXO/KEHHS 00PS/IY, @ i fae HOMy TOSCHEHHST: Y CTapo-
JIaBHIH [Hy1i{ 7esKi TieMeHa BIPITH B Te, 10 JKIHKA i YOTOBIK — OfTHE
11ie, He MOXyTh OyTH po3’eHaHi Ha 3emni [21, c. 112].

Came 1 poOOTH IAITH B OCHOBY MOMAJBIIEX JOCTITKEHD
DareMu Amie XaHUM TIOT0 TPAIWI, OB’ I3aHAX 13 POTUHOIO
Ta TOAPYKHIM KUTTAM, CTATYCOM 1 POMMIO KIHKM TOmIo. Tak,
y TofanbImix myomikarisx «Kinku B ictopii» (“Eslaf-i Nisvan”),
«XT10 Taxa xinka?» (“Kadin Nedir?”) Ta «Apabebki ximkm (“Arap
Kadinlar”) ®arpma Asmie XaHiIM TOBOPHTB TPO HETOUHICTH yCTa-
JIeHOl TpajmItii, 3 SKOi YOMOBIK MOKE TPHBOJUTA B IiM HOBHX
KIHOK 0€3 7103BONTy TEpIIoi IPYKHHH, 1 TAKPECTIOE, MO Kilb-
KICTb IPY’KHH HE Mae TIepeBUILYBaTH YOTHPBOX. Y mparti «KiHkn
B icTopii» ParbMma Anie XaHuMm HaBoguTh npukiaj i3 Kopany, komn
Auni, Oynyun onpyxerum i3 OarbMoio i He MaloyH HAIIAJKA, HE
ofIpy’KuBCs 3 1HIOH0. Jlnme micss cvepti darbMu BiH BUPILIKB 1€
pa3 oxpykutHcs, o0 Maty Hawaka. OTse, aBTOp HATONOMIye Ha
TOMY, IO TIOMIFIMisl, 3Ti/IHO 3 PENIri€r0, € HaA3BUYANHIM 3aX0I0M,
a He TIOBHKMM IIPaBOM YOJIOBIKa 33/I0BOIBHSATH BIACHI OTPEOU.

®arpMa Anie XaHUM HAroNoOIIye Ha TOMY, 1O JKIHKA B MyCYJTb-
MaHCBKOMY CYCITLIBCTBI CIPHIMAETBCSA HE SIK 0COOMCTICTD, TIOAIpYyTa
ii KoXxaHa 4ONOBiKa, a SK BIacHicTh. Tak, y crarti «Koxana»
(“Zevee”) 3 yer muchbMeHHHUI THHYTH Taki c1oBa: «Xiba maporo He
HA3MBAIOTH JIBI peui, 1110, SIK JIBI KPAILTi BOU, CXOKI OJ[HA HA OJHY?
A To4HO mepeKoHaHa B TOMY, 1110 OYTH TapHOIO APYKUHOIO i MaTH
VABJCHHS TIPO BUXOBAHHS AiTeH He € focTaTHIM <...>» [18].

YV Ne 193 «lasetn mis sximox» ParbMa Anie muue Taxe:
«KiHka He € 3ac000M U1 HAPOJPKEHHS JiTel, BOHA JKHBA JYIICH)
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ii TinoM, 1 He TOTPiIOHO 3a0yBaTH, 110 CaMe KiHKA BUXOBYE BAIIHX
HAI[A/IKIB, CAME BOHA IPUIIEILIOE IM JTF000B 1 HikHICTb. XKiHKa Mae
BBAKATHCS JTHOIHHOWOY [12].

Sk 6aunmo, aBTOpKa BIIKPUTO TOBOPHTH PO Te, 1110 XKIHKA € HE
TUIbKH 0C00010, 110 HAPOIKYE JiTeH, 0CO00K VIS 33I0BOJCHHS
YOJIOBIYMX MOTPed, BOHA MEpeIyciM JHOMIHA, 10 BUMATae Halex-
HOTO CTaBJIeHHs JI0 ceOe.

Y 1902 p. Buxomuth nokazosa crarts ®arbmu Amie XaHuM,
y AIKii BOHA MiA1a€ KPUTHALI Clile 0TPUMAHHS TpauLii. ¥ myomi-
Kauii iz HasBoto «Cycrinbae BuxoBannsy (“Terbiye-i Ictimadiye”)
®arbMa Antie XaHHM TOBOPHUTD IIPO T€, IO CaMe Yepe3 TPaiuLiio
HAJIMIPHOT OTIKH XKIHOYOT CTaT] KIHKM JIOBTHUIl NIEPIOJ 3aIMIIATHCS
32 MEKAMH CYCITITHOTO JKUTTA. ABTOPKA MIIKPECTIOE, IO Yepe3
TPAIULil0 AUTHTH CBIT HA JIBI CTaTi XiHKA € 0OMEKEHOIO Y CITLIKY-
BaHHI Ta 3MyIeHa POJIOBKYBATH CTOCYHKH JIMIIE 3 MAXpeM, TOOTO
BHKITIOYHO 13 4OMOBiKaMH 3 pofuHu. [IpoTe 11 Tpauiis, Ha TyMKY
aBTOpA, HE MA€ HIYOTO CIUTBLHOTO 3 PEMIriiiHO 3a00poHOK0. Y 1iit
JKE CTaTTi aBTOP TOBOPHTH MPO Te, 1[0 KIHKH B MIEPIL] CTOMITTS MPH-
HHATTS icaMy Malu MpaBo Ha COLHATbHE KUTTS, MPABO CTABATH
Ha 3aXUCT OAThKIBIIMHU TOWO: «KIHKH HE MAIOTh KUTH Y CBOEMY
MaJIeHbKOMY CBITi, He MOXYTh OyTH BiATOpOIKEHi Bif ycix 0in
1 HerapasJiB, WAcTs i PajioCTi, BOHH MAKTh CTABATH HA 3aXHCT
0aTbKIBIIMHH, SKIIO [I5OTO BUMATAE Yac, BOHM MAIOTh [IOBHE TPABO
OyTH 3alfHATI CTpaB/i BAKTMBUMHU CTIPaBAMH,  HE BUTPAYaTH yac
Ha mycti Oanaukn i HenoTpibHi TepeBeni» [15, ¢. 113-115].

®arbMa Anie XaHMM TOBOPUTH PO Te, MO XKIHKA K HOCH
KYJIBTYpH MatoTb posBusatics. Parbma Anie XaHuM Haronomrye
Ha HeOOXiTHOCTI CTBOPEHHS TaKoi aTMoc(epH, 3a KO JKIHKH Maln
0 3Mory 3ycrpiuatucs, 0OMiHIOBATHCS 1H(OPMAIIi€t0, Ti3HABATHCS
1I0Ch HOBE, MPAIIOBATH, 3100yBaTH NEBHI HABUYKH TOMIO. «IKIIO
K KIHKA HE Ma€e MPaBa 3HAXOJMTHCS B OJIHIH KIMHATI 3 HE MaxpeM,
SIKIO BOHA HE MOXKE KOPHUCTYBATHCS KapeToro, SKI[O BOHA HaBiTh
HE 3aBK/IM MOXE BHXOJTMTH B Caj| MOAMXATH CBUKUM TOBITPAM,
TO TPO SKWH CHAJOK MU MOXKEMO B3arajii 3 BaMH TOBOPHTH?»
[14,c. 113-115].

Sk rooputh 3expa 1. Jlsokmen y mpani «Cycrinbha cTarhy,
JKIHKa, BIIEpILIe 3aT0BOPHBIIN PO BlacHe «S1», Bu3HaBum cee 5K
0COOHCTICTD, TOYMHAE TOCTI/KYBATH IPUIMHHI, YOMY BOHA HE PO3-
mienina e «S1» pauimie? [lepiioro mepenoHo 10 Mmi3HaHHS camoi
cebe € 3actapii Tpauuuii [20, c. 45].

Brasyioun Ha HempaBwibHe TpakTyBaHHs mpurmcis Kopary
Ta TOCTYNATIB WIapiaTy, y CBOIX MyONiKAIisX aBTOpKA AKTHBHO
TOPYIIY€ MUTaHHS 3200POHK OCBITH Ta MPALIi JUIs KIHOK Y MYCYITb-
MAHCBKii KpaiHi.

Piu y Tomy, mo B 1850-X pp. mpencTaBHUKM HAPOTHUIILKOTO
PYXy HaroJomyBand Ha HeoOXiHOCTI 300YTTS OCBITH KIHKAMH.
Crimparounch Ha BacHe TPAKTyBaHHs 3armoBineil Kopawy, Hapox-
HUKH 3aSBISUIA, 1O KIHKA MAe MUILHO OXOPOHSTHCS BiJl UYKHX
OuEH, piBEHb OCBITH MATH HIKIMIL Bij 40MOBIKOBOro. HapomHuku
BBAKAJIH, 110 JKIHOYA OCBITA MOBMHHA B OCHOBI CBOII CKIIaaTHCS
31 3HaHb, O CTAHYTh y NPUTOAi Y BuXoBaHHi jiteil. ¥ 1890-x pp.
MUTAHHA OCBITH JIs KIHOK HaOyBae 1me OUTbIoro po3Maxy. Y mei
niepiofl 3a00poHa Ha HABYAHHS 32 MEKAMH JIOMY BUKJIHKAE BETHKE
00ypeHHs 3 00Ky KIHOK, ajke Taka 3a00poHa 03HAYATHME T1030aB-
JICHHS Oy/Ib-s1K0i MOMKIIMBOCTI XKHUTTS B cortiymi B3arani. «[Llmsx 10
IIKOJTH TIPOJISTAE BYTHIICIO» — TaKUM OYIIO Tacio HAOIHKKIB, SKi
3asBJISUTH TIPO Te, WO 3 BUXOJOM HA BYJHI MIiCT XKiHKa BTPATHTh
CBOKO CBATICTH 1 YHCTOTY, SIKi MAOTh OYTH 3aXHMIIEHUMH 3TiJIHO i3
mapiatom [3, ¢. 23].
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YV 1914 p. ®arbma Anie myOmikye cTarTio, y SKiil 3acymKye
HAPOJHHKIB 32 OOMEXKEHICTh MODISJIB HA PONib KIHKH B iCiIaMi,
BoHa Takox 3BHHYBAUYE iX y TOMY, 1[0, TPUKPUBAIOYKCH PEITIEN,
BOHH HACTIPABJi 3HUILYIOTh 1 3MIHIOIOTH IIHHOCTI, 1O MICTHTh
icnam: «KiHKa, sika JTOBTH Yac MPOTMHANACA TIiJ yaapaMmu JOMi,
Ma€ 3HAHTH B COOI CHIIM 3MIHUTHCS: 13 TIACHBHOI Ta TPAJHIHHO
TOKIPHOT MYCY/IbMaHKH Ma€ MePETBOPUTHCS Ha COIIaTbHO aKTHBHY,
pilrydy, 3iaTHy AiTH W TpUAMaTH PilICHHS JKIHKY B icmamiy
[19, c. 245].

Sk 6admmo, came B 11eil miepiof KiHOUMIT PyX JIHIIOB 10 TyMKH,
110 TIOKIPHICTb Ta MACHBHICTh HE € €MHAMH 3aTOBIIAMH iCITaMY,
TIOCTYIIOBO JKiHKA BIXOAUTH HA TEPEHIH MITaH i HaMaraeThes 00po-
THCS 32 TPaBa, 1o Oy/n HajaHi 1 e 3 mpuAHATTAM icnamy B X1 cT.

®Garpma Amie XaHuUM SK ACKpaBa MPEICTABHMUI KIHOITBA
TIEPENOMHO] BiXH B iCTOpii Y CBOiX po00Tax akTHBHO 0OTOBOPIOE
TIUTAHHSA POII JKIHKH B CYCITTBCTBI, i TIPaB 1 BONBHOCTEH.

Y crarti ««Kinka i icmam» Ta (paHIy3pka KypHATICTKa
(““Nisvan-i Islam” ve bir Fransir Muhabbiri”) (1904 p.) ®atsma
Anie XaHuM TOBOPUTH PO Te, MO €Bpoma HEMPABIIBLHO PO3Y-
Mi€ JIeSKi pemiriifai 3a00poHu A KIHOK, 30KpeMa 3a00poHy Ha
HAMa3 y MEUeTi IIOM ATHAIII Pa3oM i3 YOTOBIKAMH, TOBOPAYH, 1[0
3a00pPOHM TAKOTO TUIAHY € MEPETOHOI0 0 BIPOCTIOBIAHHS KIHOK.
®arpma Anie XaHNUM HATONOIITYE, IO I’ ITHUYHAI HaMas3, He Oyayqn
000B’I3KOBIM [I7Is1 JKIHOK, TIPU3BIB JI0 TPAIHIIIL, 32 SKOT KIHKH HE
MAFOTh TIPaBa BilBIMyBATH MEUYETh IO T ATHHUIIX. Y TPOTOBKEHHI
crarti Garbma Anie XanuM CTaBHTh TIHUTAHHS, M CTIPaBMi TEBHI
3a00pOHH, MIAKPIIUICH] TPATHILIMH, € TIEPETIOHO0 TS BIPOCTIOBI-
nanHs. [[MCEMEHHIIT TOBOPHT, TII0 3aCTAPLITI TIOTVISN T TPATHIi
HE TUTBKH HE JAf0Th 3MOTH JI0 BAKOHAHHS PEIITTiHIX 30008’ I3aHb —
BOHH € TIEPETIOHOI0 JI0 BITBHOTO KHUTTA, HE 0OMEKEHOr0 MaeTKaMi
1 TOCTIOAPCHKUMH CIIPABAMH.

V crarti «Cycrinshe BuxoarHs» (“Terbiye-i Ictimadiye”)
®Garpma Anie XaHuM TOpyIIye TeMy MHSUTBA Ta MPOCTHTYIIIL.
30Kpema, HarooIyloun Ha BiICYTHOCTI TPaBa KIiHOK Ha MPaIIo,
BOHA TOBOPHUTH TPO Te, TMI0 JKIHKH MICIST PO3TYUCHHS YN 3aITHIIHB-
nch 0e3 rofyBabHIKIB HE MAIOTh IHIIOTO BHOOPY, K 3aiiMaTwCs
IpOCTHTYII€T0. 3rifHo 3 AymKoto Datbmu Antie XaHnM, KiHKa Mae
TIOBHE MPaBO, 3M00YBIIN OCBITY, TIPAITIOBATH, 3apOONATH Ha KHTTS
npaBeqHEM TUIIXOM. [IpoTe 3a60poHa OCBITH 1 TIpari I KIHOK,
II0 Ma€ Ha METi OXOPOHY Bijl 30BHIMIHIX 3aTPo3, «Bij 3aTpo3 Ha
BYJHIX MiCTa, YOMYCh HE 3aXHINAE Bill IPOCTHTYIIi Ta TOTOTHOI
cMeprix [15].

V crarri «Hamri repoiuni xinkm» (“Kahraman kadinlarimiz”)
®arpMa Amie XaHAM HABOOUTD TPUKIANH 13 JKUTTA TPOPOKA.
3okpeMa, BOHA CTaBUTH y TIPUKIAN TITKY mpopoka Cadie, ska Ha
piBHI i3 omOBiKaMu Opanma y4acTh y BiChKOBHX moxomax. ITuch-
MEHHHI[A TaKOX TOBOPUTH TPO Te, MmO mmie B XI CT. XKIHKH Mam
TpaBo Ha KOPHCTYBAHHS XOJONHOK 30pO€r0, BOJOMIHHS KOHEM,
TPaBO TONOCY B POAMHI TOmo. BOHA TakoXk CTAaBUTH 3a TMPHKIAT
3aXHMCHUINO TIpopoka Myxammena Ha iM’s Hecibe, sxa Opama
YYacTh y BENMKiH KUTBKOCTI OMTB Ta CIpHSIA BIMCHKY Tak, fAK
MOIJIa: TIEpeB’s3yBala PaHH, AOTOMArana MOPaHEHHM 3aTHIINTH
Tosie 6010, MPUHOCKIA BOAY, ToTyBama Dy, CXOXKi TIPHKIAH icTO-
piif 13 JKUTTA MEPIIAX MyCYIbMaH HABEICH] B MOTANBIINX CTATTAX
aBTOpa. 30Kpema, 1eThes Tpo ToBHrH Xymetie, Pedine Ta bepexe
Awmine Xanmnm.

Ax 6aunmmo, MarpMa Ayie XaHWM HArojiomye Ha TOMY, IO
KiHKE e B X1 CT. BeNM akTHBHE CyCTIibHE KUTTA. ToMy 3a00poHa
Ha OCBITY 1 TIPAITIO € HIYUM {HIITAM, K TAHHHOKO TPAHIIISM.
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Y crarti mig Haseowo «[Ipo xinky» (“Kadin Hakkinda”)
®arbMa Anie Xanum roBoputs, mo B XIII c1. mmpokoBinoMumu
Oynu KiHKn-KoBali Ta KiHKH-peMicHUKH. Bona posmosinae icto-
pi}O KUTTS KIHKU-KOBAJIL, Ha iM’s Pyseiine, 30post sikoi Oyia myxe
BizoMa B Toif uac. Jlo Toro x aBTOPKA HAralye, 1o APYKUHA IO~
poka Myxammezia 6yna Kymie, 1o T/ITBEPIKYE Teopuo THChMEH-
HHIL PO BIACYTHICTb PeiriiHOi 3a00pOHH Ha MPALII0 KIHOK.

OxpiM Temu xiHoLTBa B penirii, GarbMa Anie XaHuM y CBOIX
TpaLX TOBOPUTH TPO CXOKICTh MDK PENIrisMH: iclaMoM, XpHC-
THSHCTBOM, Oymum3MoM Ta iymaizvoM. Y mpami «Jlms xiHOK»
(“Hammlar i¢in”, 1911 p.) micbMeHHULS PO3TIsAAE PUUMHE TPO-
JIATTA KPOBI Y BiliHax 3a pedirito. BoHa Haronourye Ha ToMy, 1O I
peuirii e € uyxumu. Jlo Toro x, 3rifHo 3 Kopasom, icam Bu3Hae
TpOpOKiB (30kpeMa, Tpopoka Icyca Ta mpopoka Mycy), mo Oyiu
TOCITaHi Ha 3eMJII0 10 popoka Myxammena.

V vacruni myonikauiid ®aremu Amie Xanum y «[aseri s
KIHOK» TOPKAETHCS TEMH MOJM Ta TPAIHLIN 3aKPUTOCTI BOPAHHSL.
Y CTaTTSX NMChMEHHHUIL TOBOPHT IPO Te, IO CTPUMAHICTH B O3]
€ 3aM0BiTr0 KopaHy, KiHKM MAKOTh JOTPUMYBATHCS I[i€T 3amOBii.

®arbMa Anie XaHUM TOBOPHUTB TPO Te, IO Y BUIAHHAX 3aX01y
aKTHBHO 0OTOBOPIOETHCS MUTAHHS Yapmada, mo, Ha TyMKY TOro
% 3aX0[1y, € NEPEIOHO0 JI0 COIiabHOT AKTUBHOCTI KiHkH. [Ipote
®arpbma Anie XaHUM HAronomye Ha TOMY, 0 MYCYIbMaHChKa
KIHKa HE Mae BUXOJMTH 32 PAMKH JI03BOJICHOTO, HEe Ma€e OyTH cXo0-
KO0 Ha KIHOK 3axofy.

Y crari «OKinka # icnam» Ta (paHiy3pKa KypHATICTKa»
(““Nisvan-i Islam” ve bir Fransir Muhabbiri”) mucsmensumus
aKTHBHO 3aXMINAE CKPOMHICTh B OJIf13i MYCYIbMAHCBKUX JKIiHOK
Ta miajae kputuii crartio Emine XKymbsp, sika roBoputh mpo Bif-
CYTHiCTb TOHATTSA Moy B OcMaHchKil immepii. GarbMa Anie roo-
PUTH PO 0COOIHMBHIH BT MOJIH, 1110 0a3y€Thes Ha Yapiadi Ta neue,
SIKi € TpaJMIIHHIME elleMEHTaMu BODaHHS XKiHKH [5].

®arbma Anie Xannm y crartsx « Kinku miemen [Tepeisy (“Farsi
Kadim Nisvani”), «Kinku rpeupkux miemen» (“Yunan Kadim
Nisvani”), «XKinourso miemen Jasuboro I[3paimo» (“Nisvan-i
Kadim Ben-i Israil”) Bene MoBy mpo Tpajmiiiio 3akpuBatu mesHi
YACTHHH TiJa JKIHKaMH. [CTOPil0 MOKPHTTS TONOBU MHCHMEHHHI
Bejie mie 3 JlaBHboi [pertil, Kouu KiHKM, BXOISUM 0 XPaMiB, BIIf-
Tad XyCTHHKH. [[MChbMEHHHUI HABOAUTH 0arato MpHKIajiB CTo-
COBHO BUKOPHCTAHHS XYCTOK y €BpOTIi Ta poOUTH BUCHOBOK IO T€,
IO Maiike B KOKHIH KyIbTYpi KiHKa 3 BIKOM MOYHHAE TIOKPHBATH
ronoy. [IpoTe aBTop He MOACHIOE MPUYMHY BUKOPUCTAHHS XyCTKH
KIHKaMH B JITHHOMY BIILl.

V crarti «Jlexinbka ciib mpo icnamy (“Eslaf-i Islam™) micemen-
HHUILA 3TajIye Tpo 3amoBi, Mo Oy/u mocani mpopoky Myxammeny,
SIKI TI0B’S13aHi 3 KyJIBTYPOIO XkiHouoro BopauHs. Jlo Toro sk ®arbma
Auiie XaHUM HABOJUTH HU3KY PHKIAJIB, TTOB’S3aHAX 3 O1AroM. Tax,
KoIH Jouka AGyOekipa Mana 3a 3BUUKY BISTaTHCS JOCHTD BIIKPUTO,
mpopok Myxammen 3ayBaxuB, II0 KIHKA HE MA€ BIATATH TOHKE
BOpaHHL, & TAKOXK Ma€ 3aKPHBATH BCE TN, OKPIM JIMIIS Ta 3aIT SICTb.

Y my6nixauii mix Ha3oto «Cycrninbhe BiuxoBanHsmy (“Terbiye-i
Ictimadiye”) datema Anie XaHuM TOBOPHTS TIPO Te, 1O Mik Yap-
maoM 1 meye Ta BiICYTHICTIO CBITCHKOTO KHUTTS B JKIHOK HEMae
JKOIHOTO 3B’S13Ky Ta He BOAYae 1€ MEePeroHo0 JI0 BEJICHHS aKTHB-
HOTO CYCILTBHOTO XKHUTTA KIHKOW: «Bu Tymaete, mo Ko €Bpora
HAC MPOXATHME 3HSATH 1Al 3 TOMIB, TO MH TIPOCcTo 3HiIMeMO x? fka
XK Beyuka momuikaly [17, c. 745].

®arbma Amie XaHUM TOBOPHTH, N0 KOJM O KIHKAM Hajaiid
TpaBo 3HATH yapmad, To JHIIe HeBenuka yacTka 3usia 0. [lmsg

MUCHMEHHHIL, KA HEYXWJIbHO TOTPUMYBAIAcs 3aKOHIB Iapiary
Ta BUOY/IOBYBAa HOBY MOpANb KIHOITBA, KOPUCTYBAHHS dapiiia-
(oM € 3anoBiyI0 AJaxa, mo He MoXe OyTH CKacoBaHa.

Y crarti «/ng xinox» (“Hanimlar igin”) mmchMeHHNIS TOBO-
PHTH TPO Te, IO Teye" € pajiie JAHMHOK TPHIIAM, HiX 3amo-
im0 Kopany. ABTOpKa Harofourye Ha TOMYy, IO TOHATTS «Ieuey»
Oyno 3amo3uueHo 3 apabebkoi KymsTypu. Jlo Toro x ®arbma Anie
XaHUM MiKPECITIOE, 1[0 KIHKK MAIOTh TIOBHE TPABO HE BUKOPHCTO-
ByBarH meve. [0 pei, mpo el eneMeHT onary He ierses B Kopani.
[TcbMEHHHI TakoX TOBOPUTb MPO THCK i3 OOKy CycHinbcTBa
il TIpo Te, 110 KIHKM, X04 1 Oakar0Th MO30ABUTHCS BiN Iede, HE
MOKYTb IIbOTO 3pOOUTH Yepe3 colianbHuil THEK. o Toro & much-
MEHHHLIA TOBOPHUTS NP0 yapmad, KA TOBIHUH Mepiof] yacy BBa-
KaBCs HEBil EMHOKO YACTHHOIO rapﬂepo6y MyCYIbMaHChKOT KIHKH.
®arbMa Anie XaHUM HABOJMTH IHIII MPUKIATH BEPXHBOTO OJIATY
1S MYCYTIbMaHOK, SKi BBaXae OUIbII aKTYalbHUMH JUIS BUKOPH-
CTaHHS, SK-0T: (hepajpke’ Ta AMMaK’.

®arpma Anie Xanum y 183 Bumycky «[a3et A1 KiHOK» po3-
TIOBiJIa€ BIACHY ICTOPIIO MO Te, 10 Y TPUHAALATH POKIB BOHA Oyra
3MyIIeHa BASATHYTH XYCTKY. [IpoTe MMChbMEHHMIS HAroNouIye, 1o
XYCTKa He € TIEPeNoHOI0 Ha LUISXY 0 OTPUMAHHS 3HaHb. Tak, I0Ha
TIUCHMEHHALSA il HaJiami MPONOBKYBANa 3aHMATHCS 13 NPUBATHUM
YUHTENeM, JIMIIE HAKHHYBIIA XYCTKY Ha TOIOBY.

Y cTarTax, o BUXOLATH ApykoM HasecHi 1898 p., datbma Asie
XaHnM TOpYIIye MUTAHHS KYTHTYpH BOpAHHS OCMAHCHKHX JKiHOK.
ABTOpKA KPUTHKYE BUKODHCTAHHS KIHKAMM HaJIMIPHOI KUIBKOCTI
osry. BapTo 3a3HaunTH, 10 B A0CTIHKYBaHMI NIepiol Y HAPOXI iCHY-
BAJIO TIOBIP’s; UMM OLTbIIE JKIHKA BISTHE Ha ceOe, TUM OLIblie BOHA
orpumae ceBad’: «KiHKa, BUXOIUM Ha BYIMINO, HE MA€ BIATATH
JIeKLITbKA CITiTHHII T IiJ[B’I3YBATH iX JIOKYITH IAJLTEO, HABITH OLIBILIE,
KIHII 30BCIM He 000B’SI3K0BO BJIATaTH MOBEPX CITIHUIIb 11IE i I1apo-
Bapu. Uepe3 BEMKY KUIBKICTh OIATY 3MIHIOETHCA HE TLIBKHU HKIHOUHMI
CHJIyeT, 10 POOMTH 1l CXOXKOK Ha IMOYITH, JI0 TOTO X 3MIHIOETHCS
il xoma. Xozia OCMaHChKKX KIHOK € Jly’e 0COOTHBO, BOHA IUIABHO
niepeKouyeThest 3 00Ky B OiK, BLIOKyrour B3yTTsivy» [ 10, c. 193].

HeoOxifHO HaronocuT Ha TOMY, IO B €MOXY TaH3uMary
TOCTIHHO TOPYIIYETbCA MUTAHHS, SKUM e Mae OyTW Omar A
KiHKH. Y «laseTi A KiHOK» JIOTPUMYIOTHCA TOTO, MIO KiHKA
Mae 3aIMIATHCA CKPOMHO BISTHEHOIO i He Mae Hamaratucs OyTi
cxokoro Ha eporeiiok. [Ipore sxypuami «lutixamy (“Ictihad”) |
«Cebummopemany (“Sebiilresad”) roBopsTh PO Te, MO KiHKA Mae
3BITBHUTHCA BiJl Yapiiada i TakiM YAHOM CTaTH Ha IISIX MOJep-
Hizanii. @arbMa Anie XaHUM rOBOPUTH TPO Te, IO JKiHKA, 3Billb-
HUBIIKCH BiJl Yapmada, He 3MOKE B OJIHY MUTb CTaTH MOJEPHOIO
TOMY, 10 MOHATTS MOJCPHOCTI BKJIKOYAIOTh Y ce0€ OCBIUCHICTD,
COLiaNbHY aKTHBHICTh T IIPABO HA CAMOBHPAKCHHS.

Bucnosku. [lyomikauii ®atemu Anie XaHum Ha cTOpiHKax
TEPiOAMYHOr0 BUIaHHs «['a3eT ISl JKIHOK» € BAXIIMBUMH JUKE-
penamu i XapakTepUCTHKU i aHali3y TYPELbKOro KiHOYOTro
pyxy XIX cr. Ilepy aBropa Hamexarh OUTbII HIX COPOK cTareid
y TepIIoMy JKIHOUOMY BHJIAHHI Tl Ha3Boto «['a3era [ KiHOK,
y SKHX BOHA HAMAraeThCs 3BEPHYTH YBAary YMTAYOK HA aKTYalbHi
Tpo0eMH TOTO Yacy, parte PO3NOBICTH YHTAYaM TPO 3HAUYILICTh
poxi TpauLIR y KYIBTYpi.

! Cxoxuil Ha 1aTb KIHOUMIA TOMOBHHUI YOIp 13 TOBCTO TKAHWHM TEMHOIO KOIbOpY,
110 3aKpHBA€ Mi00Pid Ta TyOH 1 CBOEKO TOBKHMHOIO CATae Taiil.

2 JKinouwuii 0BT Wil ILIAL i3 LYTKOT TKAHHHH.
8 JKinouuii rIaTOK i3 JIETKO TKAHMHH, 1[0 3AKPUBAE POT Ta MiA0OPLLIA.
* Jliswes Ta cpasi, TigHi Ajviaxa.
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[InceMenHuIy, cmpatodrch Ha KopaH Ta 3akoHH Iiapiary,
HAMAraeThes MOKA3aTH, WO JEAK] i3 TPajuuill € J0CHTH 3acTa-
PUIMMHE 1 HEe MaloTh PENiriiHOTO MiATEKCTY, TOMY MOXYTb OyTH
ckacopani. GarbMa Aine XaHuM TiijIae KPUTHIL TPATUIIKO 3300~
PpOHU OauuTHCS MONOMM /0 BECiLIs, 3a00pOHy Ha PO3MyUEHH,
TpaJUIiI0 NoMiramii, 3a00poHy mpaBa Ha HaBYAHHS TOLIO. ABTOD
HATOJIOIIYE HA TOMY, [0 CaMe 3aCTapiiil TPauIlii ralbMyTh P03-
BHTOK iHKH, CTBOPIOIOT TIEPETIOHH 110 BU3HAHHS )iHKaMH BIiac-
HOTO «I».

®arpma Autie XaHUM TaKOXK Y CBOIX IPAIIX AKTUBHO MOPYIIYe
MUTaHHS PEIrii y 3B’A3KY i3 TMPoONeMAaTHKOI0 JKIHOK TOTO Yacy.
[TncoMeHHHI KPUTHKYE 3a00pOHY Ha OCBITY Ta MpALI0 KIHOK,
a TaKOXk TOBOPHTH MPO BIACYTHICTh CYCHLTBHOTO XKHUTTA IS XKIHKH.
[TpuunHoto mux mpobmem aBTop OAYNTH HE PEIriiHi 3amoBi, He
3AKOHH IIapiaTy, a 3acTapili CycHiibHi Tpaulil, mo MaloTh Oyt
3MiHEH] U 3HHULIEH] SIK TaKi, [0 He MAITh PETiriifHOTO MiIPyHTS
i1 He BIITOBIIAKTH CYYaCHUM TMOTPeOaM HKiHOITBA.

®arbMa Amie XaHuM y cBOiX MyOmiKamisfx TOPKAETHCS TEMH
yapmada ta nede B KynsTypi Cxomy. BoHa Hemamno kpuTHKYe
BHJIaHHS 3aX0Ly, 3T1IHO 3 MaTepianamu skix B OcMaHChKil iMmepii
He icHye Mou. [TMChMEHHHIIA TIOSCHIOE, 0 MOZa B MYCY/bMaH-
CHKOMY CBITi iCHY€, IIPOTE BOHA BIfIpI3HAETHCA Bil MOIH 3aXofy,
TOMY 110 MYCYIbMAHK! MAIOTh NIEPEYCiM 0TPUMYBATHCS 3aI0Bi-
zieit, mpormcannx y Kopasi. [lo Toro s aBTop y cBOiX mpasx Tmij-
KpeciIioe, 1o He yapimad Ta mede € mepenoHamMu 10 COialbHOro
KUTTS KiHOK. [IprunHoto namoi mpoGmemu € 3acTapini Tpajuiil
Ta 3BUYai cycrminbera. GarbMa Asie XaHUM HAroJomye, 1o Juiie
32 3MiHH 3aCTapLIMX MOTISIB Ha MPoOIeMH XKiHOLTBA MOXKHA Oy
JIOCATTH TIOCTABIEHOT METH, J103BOIUTH JKIiHII CTATH «BUIMMOIO»
Y CYCITUIBCTBI.

®arpma Anie XaHUM € CIpaBKHIM HOBATOPOM CBOTO Hacy.
[TncpMeHHuIs y cBOiX poboTax He TIMBKM BHCBITIIOE HaiboMI0-
il MUTaHHS JKIHOLTBA, BOHA TAKOXK HAMATA€ThCA 3HANTH IIIAXH
BUPIIIEHHS akTyanbHux mpodneM. Meroto @arbmu Anie XaHum
€ 3100yTTS XKIHKAMH BCIX TIpaB Ta BOMBHOCTEH, 1o Oy Hajaui
3 mosiBolo Kopawy, mpote 3a0yTi 4M TPakTOBaHI HEMPABIIBHO.
[IrchMEHHHI HAMAra€eThes IEPEKOHATH YHTaYa, IO Came TPpauiil
Ta CTAPOMOJIHHIA MO HA JKIHOUTBO € HAHOUIBIION MEPETIOHOK0
HA TUTSXY JI0 COMiai3arlii KiHKH.
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Demirezen I. Description of women’s problems in
publications of Fatma Alie Hanim

Summary. The article is devoted to the study of the uprising
and deployment of the women’s rights movement in
the Ottoman Empire through the lens of XIX" century Turkish
women'’s literature.

Anumber of publications by Turkish authors of the Tanzimat
era on the issue of women’s rights and freedoms, including
education and employment issues that preceded Fatma
Aliye Hanim’s journalistic activity, were analyzed. The
prerequisites for actualization of the “women’s issue” among
the intelligentsia, the first periodicals that had been published
and were popularizing this issue among a wide range of readers
are outlined. The basic problems of womanhood, which were
raised in the articles of the author, published on the pages
of the “Newspaper for Women” of the 1896-1910-s, including
questions concerning religion, beliefs, traditions and customs,
reflecting on the subject of philosophy and science were
formed and distinguished.

The work is based on a study of the writer’s views
on religion, which, being based on the Qur’an, analyzes
and rejects a number of prohibitions, considering them rather
tardy than in accordance with Shariah Law, and thus tries to
show that prohibition of studing, pursuing an active social
life, marriages of their choice, the right to divorce and impose
the need to dress the furnace and sheet, the continuation
of the polygamy tradition are not only obsolete, but also
have no religious connotation, so they can be revised
and rejected. In publications of Fatma Aliye, the traditional
view of society on the problems of womanhood, which
sees the root cause and obstacles to recognizing women as
their own self, is out of date. However, unlike the reformist
European movements of womanhood, the author sees
the solution to the women’s issue of the Ottoman Empire
in the treatment and innovative interpretation of the laws
of Shariah and the dogmas of Islam.

Key words: Turkish literature of Tanzimat period, Turkish
feminist movement, women’s issue, Fatma Aliye Hanim’s
publicism.
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HayuHbLll compyoruk Unemumyma pyrxonuceti umenu Myxammeoa Quaynu

Hayuonanvroti axademuu Hayk Asepbaiioxcana

BAKMHCKUE PYKOTIMICUA U CTAPOIIEYATHBIE KHUTU
MEMCEJJTAHA CAMU

AHoTAalifA. Y cTarTi MpoaHali3oBaHO PYKOIHCH i cTapo-
JPYKHd BiIOMOTO TYpPEIBKOTO MPOCBITUTENS, MHCbMEHHHKA,
npamarypra i sinreicra lllemcennuna Cami @parmepi, skuii
JKHB 1 TBOpUB y 100y Tansumary. LIi pykonmcu # ctaponpyku
30epiratothest B [HCTUTYTI pykomnuciB iMeHi Myxamena ®izy-
mi HAH Asep6aiimxkany. Cnig 3a3HaunTh, mo tBopH lllem-
cenaunHa CaMi mocijanu ¥ mocigaioTh 3HaUHe Micle B icTopil
PO3BHUTKY TypelbKkoi i anbaHchkol jiteparypu. Y TypeuduHi
TBOPYICTh BHUIATHOTO [isi4a i MPOCBITHTENS OYylI0 HIUPOKO
JOCIIIPKEHO, MPOTe A0Ci B pi3HUX 0i0nioTeKax CBITYy BHSB-
JSIOTH TIpalli, SKi HaJexaTh Horo mepy. Lli 3HaXigku MOXyTh
JIaTH TIOBHE YSIBJICHHS MPO AisUIbHICTH MUCbMEHHUKA. OXHUM
3 TaKUX TBOPIB € cTapoapyk «Kamyc anp — inbMi Ba daHHI»,
aKkuil 30epiraeTbes B IHCTUTYTI pykonuciB iMeHi Myxamena
®dizyni HAH Asep0aiimkany. BuiiieHa3BaHa KHUTA € CHITUKIIO-
HNEeJUYHAM CIOBHHMKOM, SIKMH B ay(aBiTHOMY TOPSAKY Hazxae
iH(opMarito npo Bizomux mozpeil Cxony i 3axomy, a Takox
reorpadiuni Ta icropuuni BizomMocti. HeoOXiqHO Bi3HAYHTH,
110 HAyKOBO-TTajieorpadiuHmii aHai3 pyKOIHKCIB 1 CTapOIPYKiB
lemcennnna Cami Ma€ BelUKE 3HAUCHHS B CIPaBi BUBYCHHS
nitepatypu i KyasTypu eroxu Tansumary. Foro TBopu 1aioth
[IMPOKE YSIBJICHHS PO 3BMYai i TpaauIlii TYpKiB i anOaHIIiB.
V pyxkonuci «beca, abo BipHicTbh KIISTBI» OMUCYHOTHCS 3BUYAl
i Tpaauuii anbaHcekoro Hapoay. Lleit TBip cBoro usacy mas
BEITUKY IOITYJISPHICTb.

MeTonom TOCTiIKEHHS € HayKoBO-Tasneorpadivte a0cii-
JDKeHHS pyKonuciB i crapoapykis [llemcennuna Cami.

Mu mnpoBenu JokjanHe mnajeorpadiyHe JTOCIiKSHHS
pykomuciB i craponpykiB [llemcenmuna Cami, a Takox HOTo
minHoi npati «Kamycyns-Enam». B TnctuTyTi pykonucis ime-
Hi Myxammena ®izyni HAH AsepGaiimpkany 30epiratorbes
57 npUMIPHUKIB 11i€1 KHUTH, SIKA € NEPILOI0 TYPELILKOIO €HIIH-
Kionesiero. 11 BumaBanu gactuaamu 3 1889-ro mo 1898-it p-
Bapto 3a3HauuTH, 110 aBTOp BUKOPHCTOBYBAaB SIK CXiJHI, TaK
1 3axigHi mKepena, ix noHaa 80. ClOBHUK yKJIazieHO B ajda-
BITHOMY MOpPsi/IKy. Ha THTYIBHOMY apKylili € mepesik TeM, sKi
Y HbOMY BHCBITIICHO.

CJI0OBHUK HaIlMCaHUH TypelbKOI0 MOBOIO, apabChKOIO Ipa-
¢ikoro. TyT Hamaerbes iHpOpMaLis Npo Xanidis, NPOPOKIB,
caxabiB, (hakixiB, MOBEJIUTENIB, IMIIEPATOPIB, EMipiB, MMOCTIB,
YYEHUX, MaH/IpiBHUKIB. TakoXk € BIZIOMOCTI iCTOpUYHI ¥ reo-
rpadidHi — Ipo MOpsl, OKEaH!, PiuKH, 03epa, OCTPOBHU, KpaiHH,
MiCTa, cejia TOILO.

[TigOuBaro4H MiJICyMKH, aBTOp pOOUTH BUCHOBOK, 1110 IIHHI
npaui, Hanucani Hlemcenuaom Cami, € ICTOTHUM BHECKOM $IK
Y TYPEIbKY, TaK i B aJI0AHCHKY KYJIBTYDY.

KirouoBi ciioBa: anbaHchka KylbTypa, JIiTeparypa, pyKo-
MTUCH, CHUIUKIIONEis, IPYKOBaHI KHHUTH.

IlocranoBka mpodmembl. Camu @pamepu, Takxe U3BECT-
it kak lemcenmun Cavu @parmepu (1850-1904 rt.), — anban-
CKHH ¥ TYPELKUil POCBETHTEIb, MICATENb, MyONUIUCT, (utocod,

yueHblii U pamatypr. OH Takke IpocnaBuics Kak Mekcukorpac.
Emy npuHazieskar Takue TPyl 0 TyPELKoi JeKcnkorpaduu, Kak
JBYXTOMHBIH TypelKo-()paHILy3cKuii 1 (PpaHIy3CKO-TypEuKHuii cIio-
Bapb, TOMKOBBIH «CI10Bapb TYPELIKOTO A3bIKaY.

B Uucturyre pyromucein nvenn Myxammena Omsymn HAH
AsepOaiikana XpaHATCA PeNKHE PYKOTHCH M TIEYaTHBIE KHHUTH
emcenmua Camu, HANUCAHHBIE HA PA3MUYHbIE TEMBL.

b - 1064 «I'aBe»

O1oT TpyA OBLT TIEpeBECH Ha asepbaiimkanckuit bk Cymeit-
manoM Cannt AxyHoBbiM B 1906 1. Pykomies nepernicana B 00br4-
HYI0 YYEHWYECKYH0 TETpaib HEpHBIMH YEpPHWUIAMH HEONPATHBIM
HACXOM C MeMEHTaMy HacTanuka. Ha mepBoil cTpaHuue nmeercs
MHQOpPMALHS 0 HA3BAHKH, COICPXKAHUH, 00 aBTOPE H MEPEBOUNKE
Ha asepOailmkanckuil u pycckuil a3viku. [leperuter u3 Onects-
1ero kKaprona yepHoro uera. O0beM — 47 cTpaHHuI, pasMepsl —
18 x 21,5 cm. Jlata nepenucku He ykasaHa, HO 10 naneorpaguye-
CKHMM JIaHHBIM pyKomuch fartupyercs XX BexoM [1].

Leanlo cTaTbu ABseTCS Maneorpa@uueckuii anamm3 pyKomu-
ceif 1 CTaponeyaTHbIX KHUT M3BECTHOTO TYPELKOTO MPOCBETHTENS,
nucarens, apamarypra u muHreucta Llemcenmmna Camu @pa-
IepH, KOTOPBIif JKHIT M TBOPUJ B 310Xy TaH3uMara. ITH pyKOMiCH
¥l CTApOIIeYaTHbIE KHUTH XpaHaTcs B MHCTHTYTE pyKomHceit IMeHH
Myxammena Omymn HAH AsepGaiimkama. Crnemyer OTMETHT,
40 mpou3senenns Llemcentuna Camu 3aHIMaNH 1 3aHUMATOT 3Ha-
9EMOE MECTO B HCTOPHH PA3BUTHS TYPEIKON 1 aOAHCKOI THTepa-
Typsl. HecmoTps Ha T0 4T0 B TypIuy TBOPYECTBO BUHOTO AEATENS
¥ TIPOCBETHTENS ObLIO IIMPOKO HCCIENO0BAHO, 10 CHX IOp B pas-
MMyHbIX OMOMMOTeKax MUpa OOHAPYKUBAKOTCS TPYMbI, TPHHALIC-
JKaIllHe ero Mepy. DTH HAXOJKU MOTYT JaTh MOTHOE IPE/ICTABIEHNE
0 JeAtensHOCTH mucarend. OJHUM M3 TaknX TPYIOB SABIAETCS
craponeyatHas kuura «Kamycymp-anbMu Ba (aHHE», KOTOpas
xpanntcs B MHctuTyTe pykomuceil uMenn Myxammena Ouzyiu
HAH Asepbaiimxana. JTa KHura sBAseTcs SHUMKIONEIUYECKUM
croBapeM. 31ech B and)aBUTHOM MOpsAJKe MoAaHa MH(pOpMAIs
00 m3BecTHBIX MOMAX Boctoka n 3amaza, a Takke reorpadude-
CKHE W HcTOpHueckue ceieHus. HeoOxomumo oTMETHTB, 4TO
naneorpadMyeCKiil aHAM3 PYKOMHCEH M CTAPONEYaTHBIX KHUT
[emcenmua Camu iMeeT OONbIIOE 3HAYCHHE B JIENe U3YUYCHNS
JUTEPATYphl U KyABTYpHl dmoxu Tam3umara. Ero mpousBeneHus
JAI0T IHPOKOE MPeCTaBIeHne 00 00bIYaiX U TPAAUIHIX TYPKOB
1 anbammes. B pyxormicu «beca, mii BepHOCTH KIATBE) OMHCHBA-
10TCS 00BIYaN M TPAIUII ATOAHCKOTO HApoma. ITO MPO3BECHHE
B CBOE BPEMS OBLIO O4CHDb IOMYIISIPHBIM.

Meromom uccrenoBarus ObUl ManeorpaduuecKuii  aHamm3
pykonuceil u craponedarHsix kaur lemcentuna Camu.

AHaIm3 nocsIeTHIX HecIeoBaHHil 1 myoumiKkammii. Hamu Obuto
TPOBEIEHO TIOAPOOHOE Naeorpaduyeckoe HecleI0BaHue PyKonuceit
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1 craporeyarsbix kuur [lemcemmna Camu, a Takke ero HEHHOro
tpyna «Kamycyms-Omamy. B Muctutyte pyronmceii nvern Myxam-
mena Omymr HAH AsepGaiimiana xpasutcst 57 SK3eMILISpoB 3ok
KHHTH, KOTOpast SBJISETCS MEPBON Typemkoil sHIpkmonemer. Ona
u3naBanach yactamu ¢ 1889-ro mo 1898-it rox. Crnenyer oTMeTHTS,
YTO TPH COCTABICHUU CIOBAps aBTOP HMCIIONb30BA KK BOCTOYHBIE,
TaK 1 3anaHble neroqHnky, 1 6onee 80. Crioapb cocTapreH B anda-
BUTHOM Topsitke. Ha THTY/bHOM JHCTe MMeeTcs nepedeHb TeM, 0CBe-
LIEHHBIX B CTAThX. KHUra Hamvcana Ha TyperkoM S3bIke, apa0ckoil
rpauKoit. B Heil moyaetcst MH(OpMAIs 0 IPOPOKaX, Xamudax, caxa-
0ax, (axixax, OBETUTENX, UMIEPATOPAX, IMUPAX, TI0ITAX, YUEHBIX,
TyTELLECTBEHHMKAX. TaKke HMEIOTCS HCTOPHUECKHE U reorpacdude-
CKHE CBEJICHHs 0 MOPSIX, OKeaHax, PeKax, 03epax, 0CTpoBax, CTpaHax,
TOpOZAX, Cenax U ToMy TIOZOOHOM.

HN3noxenne ocHOBHOTO MaTepHaa. Tema Mbeckl 3aMMCTBO-
BaHa u3 «[llaxname» Puppoycu, e paccKasblBAETC O KECTO-
koM npasutene Vpana, kotopsii cepr [[kammmpa u, Ipups
K BIIACTH, 3aCTABHJI HACEJICHHE CMEHHUTH PETUTHIO U IIOKIOHATHCS
amee. oub Jkamimuaa oH cienan ciyxkaHkod. Jloub e camoro
3oxxaka (B KOHLE Apambl CTAHOBUTCS SICHO, YTO 3T0 04b Dupu-
nyHa) 1 BHYK JUKamimzaa mo0sT apyr apyra. B sakmountensHom
aKTe Mbl y3HaeM, 4to [lapsu3 He BHyK [lKamimiaa, a cblH OeHOro
nactyxa. 30XXak MPHHUMAET PelleHHe BBIAATh J0Yb 3aMyX 3a
Bi3upA. OHA IPU3HAETCA, YTO JTFOOUT APYTOro 1 HABIEKAET Ha ce0s
HEMUIIOCTh 0THa. TOT MpuroBapuBaeT ee Kk cMepTHO kasuu. [lap-
B3 Oeper Ha ce0s BCo BHHY, YTOOBI ClacTh JieBymKy. [IpaButens
TIPUKA3bIBACT €0 KA3HHTb.

Tem BpemeHeM skaHZApMbl TO TPUKA3y TPABUTENS KpayT
zereit, yro0bl CKOPMUTH X 3Mee. Ouepesb T0XOIUT J0 ChIHA KY3-
Hena o umenn ['aBe. Kysuer cobupaer mroneii, IpUBOIUT UX BO
JIBOpEIL, 1 OHH CBEPraioT KeCTOKOrO MPaBUTENS, a 3aTeM 0CB00O-
xkmarotr [apsmsa n Xy6uoxpy. OCHOBHOW Hjeell TheChl SABISETCS
JIMOHCTPAITHS CHIIBI COBMECTHOH OOPBOBI IPOTHB THPAHA.

[Ibeca COCTONT U3 TATH AKTOB, €¢ HEOXHOKPATHO CTABHIIM Ha
asepOaii/kaHCKol clieHe. [aBHOTO Tepos MCIIONHST M3BECTHBIH
asepOaiimkanckuil akrep [, ApabmuHckuid, 910 OblIa OfHA U3 €ro
nr00uMbIX poreit. OH co3nan spkuii 00pa3 HAIMOHAILHOTO TePos,
C110cOOHOTO BO3MIABATH MACCH B 60PHOE MPOTHB 371a.

Uro kacaetcs mepeBomUIKa 3Toro mpomspepeHns CymeiiMana
Cann AXyHOBa, 0 HeM W3BECTHO, 4TO OH pomuwics 21 okradps
1875 . B ropone lly1we. JletctBo ero mpotwio B Arjaiue, B IepeBHE
Cennm. CoBceM peOEHKOM OH MOTEPSUT OTIA, X MaTh OYEHb HYK-
panach. [loaToMy ero JBOIOPOAHBI OpaT MO OTLOBCKOW JHHUH
Taru u jgang no Marepunckoit muann Cadapanu-Oex Benmibekos,
paboTaBImii B ceMHHApUH B Topojie [0pH, akTHBHO 3aHUMAINCh
BOCTIATaHHEM W o0pasopanneM Manbunka. B 1885 T mo coery
pamu CynefiMaH TNOCTYNaeT B BBILIEYNIOMAHYTYIO CEMUHAPHIO.
B 1894 . oH 3akaHumBaeT 00yyeHue 1 10 KOHIA KU3HHU TPEMOaeT
31eck. C MOMOBIX JeT OH 00MIAeTCs ¢ TAKUMHU IPOTPECCHBHBIMA
MbIcTuTeNIMH cBoero BpeMenH, kak H. Hapumanos, C. 'anu3aze,
X. Maxmynoekos. C. Cann AxyH10B ObLT Ipe/iceiaTesnieM nepBoro
Jluteparyproro obmiecTsa B A3epbaiikane, O0NbIIoi BKIaj BHEC
B J1e70 pedopMBI azepOaiiikaHcKkoro s3bika. Harpakmen 3Besnoit
T'epost Cormanuctiaeckoro Tpyna.

AXYHJI0B TaK:Ke SBIETCS aBTOPOM PALa PACcCKa3oB s JeTeil.
29 mapra 1939 1. Cyneiiman Canu AXyHI0B CKOHUAJICS 1 OBLT I10X0-
POHEH Ha ajlee NMOYeTHOro 3axopoHenns B baxy [2, c. 72].

B Mucrutyre pykonucedl XpaHaTcs PyKOIMCH IIPOM3BENCHHUIL
AXyH/I0Ba, a TaK:Ke aBTorpad pykomnucy npechl « Tamaxxapy.
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Pykomuch nepemuicana B 00WIyt0 TETpajb B KIETKY CHHAMH
YepHHUIaMH TIOYEPKOM HACX C MeMeHTaMu Hactamika. Ha nepsoit
CTpaHNLE UMEETCS Ha3BaHKE POM3BEICHUS W MM NIEPEBOIIMKA —
Camen Mancyp. 3atem Ha nicte 1° gaetcst Crincok repoes Mbechl.
O6bem — 39 muactoB. Pasmepst — 18 x 22,7 em. [lo maneorpaduue-
CKIM JIAHHBIM PYKOTIHCh MOXHO JIaTHpoBaTh XX BekoM [3].

B aroit npame [lemcemmn Camu et o0 anOaHIax, KuBy-
mux B ropax fHsHa, 00 ux BepHocTH 1 npexanHocTH. OmuH u3
repoe Tibechl — [lacTyx mo umenn 3yOenp u3 nepesnu [Iporonar
XOUET BBIJATh 04b Mapyly 3aMyx 3a CBOEro IeMsAHHUKA Paj-
*a0a. B Hee Bmobnsercs roxomma o umenn Cenb(o, yenopex ara-
mana Jlavmpa. Oterr oTkaseiBaeTcs BeimaTh Mapymy 3a Cemb(o.
Torma monu Jlamupa pemmator BeIkpacTb AeByIIKy. OHu yOuBator
oTua 1 yBo3ar Mapymy. Mars Mapymm Baxupa, xenas cractu
JI04b M OTOMCTHTB 32 MyXa, Harpasisercst Kk Cenbdo.

Heoxuanno Bo3BpaiaeTcs 13 1omrux ckutanui oten Cenbo,
®arrax. YcraB ¢ fanbHell J0POrH, OH NOKHUTCS U 3achlmact. B ato
BpeMs IOSBISETCS €ro 3aKIATBIA Bpar W, HAMOYHMB MHCTOJETHI
®arraxa, 4TOObI OH HE MOT CONPOTHBIATLCA, IIBITACTCS €T0 YOUTD.
YBuzes 510, Baxua BHIXOAMT U3-3a CKalbl, 32 KOTOPOH OHA Mps-
Tanach, 1 youaer Bpara ®arraxa. 3ateM oHa pacckasbiBact dar-
Taxy 0 CBOEM TOpe, 1 TOT 00EIAeT IOMOYb eif, HO KOT/a Y3HaeT, 4To
ee Myxa yomn Cenbgo, odenpb oropuaercs. OHAKO CITIOBA CBOETO
OH HapyIIUTh He MOKeT. DaTTax 3aXofuT B 1OM, LETYET CIALIEro
CbIHa 1 yOuBaer ero. 3ateM oH yousaet ceds, ocBoboaus Mapymry
1 Pamkaba.

Ha asep0aiimxaHCKuii 361K 3T0 IPOM3BEICHNE TIEPEBET H3BECT-
HBII IPOCBETHTENs XX BEKa, MATPUOT, 0T, MyONHINCT, CATHPHK
1 pembeTonnct Camen Marcyp.

IlevaTnbie KHUrN:

X - 913 «Kamycysib — 31bMH Ba paHHN»

370 ofMH M3 TeEpBBIX JHIMKIoNeanYecknx Tpyros Llemcen-
maa Camu. K coxanennio, B Hamem MHCTHTYTE MMeeTcs imib
BTOpas 4acTh 3TOH KHMTM. B KapTOHHOM Mepemiere 3e1eHOro
1IBETa, C PUCYHKOM «moj Mpamopy. Pasmep — 14,5 x 23,6 cm. Ha
TUTYIBHOM JIACTE YEPHBIMH YEPHHIAMA TOYEPKOM HAcX C die-
MEHTaMH HACTaliKa HAMICaHO MMA OBIBIIETO BIajeNblia KHUTH
Ha azepOaiimianckoM s3bike: Ara Kepim [[xannbexo («Marm —
e xacc Ara Kepum [[xannOekoBy — «9Ta KHATA MPAHATCKAT ATe
Kepumy J[xannOexoBy»).

Kuura yxpaiena n3o0paxeHneM JbBa ¢ YeNoBEYecKOr rono-
BOH. 3aTeM WJIeT Ha3BaHWe KHUTH, UMA aBTOpPa, aBTOMOPTPET, UMs
W3/IATeNs ¥ Ha3BaHKE THIOTpaduu. DTOT TPy H3/ABAJICS YACTAMU
B TEmorpadwm razet « Tapmikymam» 1 «Mmmrer» B ropoze baxtu-
capaii B 1906 . [4].

Kuura cocrasnena B andaBuTHOM mopszke. 3iech HaeTcs
uHbOpMAITKs 0 IPOPOKaX, Xanudax, caxabax, pacckazuukax Xaju-
COB, IIPAaBUTEJIAX, SMUPAX, YUCHBIX, IEHXaX, JINTEPATOpax, N03Tax,
HCTOPHKAX, (aKuxax, MyTELIECTBCHHUKAX, TEPOMUECKUX JIOLAX,
CBATBIX, @ TaKke 00 MCTOPUM Pa3NMuHbIX cTpaH. Kak Obuio yka-
3aHO BBILLIE, 3TO BTOPAs YaCTh KHUTH, KOTOPAs HAYMHAETCS ¢ OYKBBI
< 1 3aKaHumBaeTcs OykBoit ¢. meer cTporoe opopmierue. 3aro-
JIOBKH BBLIE/EHBI KUPHBIM pHTOM. KHHra Takke conepixut cBe-
aeHus 00 M3BECTHBIX JIOLAX AsepOaiikaHa, 0 TOPOAAxX M Celax
CTPaHBL.

HeoOxomumo Takke OTMETHTb, 4TO KHHTa H31aHa TI0CIe CMEPTH
[emcenmuna Camu. WH(pOpMaIus, UMEHOIIASLCS HA THTYIHHOM
JICTE, OTHO3HAYHO CBUETENBCTBYET 00 ABTOPCTBE ATOM KHUTH.
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Hecmortps Ha To uto TBOpuectBo [lemcenmua Camu mupoko
uccnenoBao B Typiuu, cBeaieHHid 00 5TOM NPON3BEICHUN HET HH
B OJTHOM TYPEIIKOM HCTOYHHIKE.

B xaranore «CrapomeyaTHbIX TYpeIKnX KHHD, COCTABIEHHOM
noxropoM Hayk Asmsaroii Mamenosemv B 2011 T., Brieprie ObITO
YIOMSHYTO HA3BaHUE 3TOM KHHTH, & TaKKe 3aICaHo ee KPaTKoe
cofiepkanue 1 naneorpadudeckue nauusie [3, c. 222].

CaoBapn «Kamyeyanb — 3mam»

B Uucruryre pyxomuceii umenn Myxammena Qusynu umeercs
57 9K3eMILISPOB 3TOM KHUTH.

W3patenseTBO 1 rof M3/1aHKs STHX KHUT OfHH | Te %e. [To aToit
TIPIYHHE HET HEOOXOIMMOCTH HCCIE0BATh BCE IK3EMILIAPBL.

Kax 0p110 0TMEU€HO BHIIIE, CIIOBAPH COCTOMT U3 MECTH TOMOB,
B 001weit cnoxnocTH 910 4830 crpanui. Pasmepst — 16,7 x 24,7 cm.

[lepBblii TOM HAYMHAETCS C TPAJMIMOHHONO BCTYILICHUS
asropa «Mdane — u Mapam» u «Mxrupary. [locne Ha3BaHus KHUTH,
HAIMCAHHOTO HA THTYIHHOM JIUCTE KPYITHBIMI OYKBAMH Ha Typell-
KOM SI3BIKEe apaOCKoM Tpaukol, maeTcss kpatkas WH(MOpPMAIHUA O
COTIePIKAHNH.

«Kamyen - Typku» cioBapnb

OcHoBHast 4acTb 3TOTO CI0Baps, COCTOSMIETO U3 JBYX YacTeH,
umeer 1574 crpanunpt. [ Tom coctont u3 796 crpanui (L — 244).
Ero pasmepsi — 16 x 23 cMm.

Haunnaercs kHura TUTYIBHBIM JIHCTOM, 3aTEM CIEyeT BCTY-
THUTENBHOE CIIOBO aBTOpa. TaKike MMEIoTCs KOMMEHTAPHH H31aTeNs
raseTsl «Mram», cokpareHus i MOsSCHEHHS K HIM.

Ha TutyneHOM JHcTe pa3MemeHo Ha3BaHWE KHWIH, HAlHCaH-
HOE KpyMHbIMH OyKBaMH, U 1ata n3fanus — 1317 1.

Il Tom oxBatsiBaet ¢ 797-it mo 1574-10 crpanuipst (L — 245).
Taxxe, kak ¥ [ TOM, KHMra HauUMHAETCA C TUTYIBHOIO JIHUCTA
1 MH(OPMAIIUK OTHOCHTENBHO CONEPIKAHHSA ITOM 4acTH.

«Pacmun Kamycn — @pancasuy»

OT0 WITIOCTPUPOBAHHBIA  CIIOBAPh, B KOTOPOM HMEETCS
3000 unmoctpawmit. B Unctutyte pykomuceit umenn Myxammena
Ouzynn HAH Asep0aiimkana XpaHatces 4 5K3eMILLIpa 3TOr0 Tpy/a.

1. L - 755. Knura u3nana 8 Crambyne 8 1300/1883 1. B THIIO-
rpadmu «Muxpan». Hauano orcytersyer. Her aByx mepBbIx cTpa-
rut, O6bem — 1630 ctparmmel. Ha 000kke KHUTH NMeeTcs Ha3Ba-
HHE CIOBaps Ha (PaHIy3CKOM H TYPEIKOM A3bIKaX, MMs aBTOpa,
HA3BaHHE M3NATENHCTBA W TO W3/[AHHS. B KOHIE JaeTcs CTHCOK
BCEX KHHT, M31aHHBIX B THIOTpaduu «Muxpamy. [lepemner kapToH-
Hblif, ceporo upeta. Pasmepst 11,5 x 18,2 cM. D10 nepBoe unauue
«Pacmm Kamycn — Opancasuy.

2. L - 839. Kuura n3nana B 1318 r. B umorpaduu «Muxpany.
O6wem — 2240 crpanni + 12 cTpaHuIl 3aHUMAIOT THTYIbHBIHN JTHCT,
«Udane — u mapamy», HammcaHHbI aBTopoM B 1318 . B Dpenxkoe,
BBICTYILICHHE HM3/aTens Muxpana-o)en/u, CBeeHNS 0 COKpaIlle-
HUAX W YCIOBHBIX 3HaKax. Ha BepxHell oOnokke yepHbIMU OyK-
BAMH Ha (PAHIY3CKOM U TYPELIKOM SI3bIKaX HameyaTaHo Ha3BaHHe
CIIOBapsL, UMsl aBTOPa, TOJI M MeCTo n3fanus. [lepemner u3 kapToHa,
00JMI[OBAHHOTO KOJIEHKOPOM 0OPIOBOTO 1BETa. DTO TPEThE M3Ma-
HHE KHHTH.

3. L - 756. Kuwra m3nana B 1315 1. B Crambyne, B n3narens-
ctBe «Muxpamy. O6beM — 1920 + 15 cTpaHu, KOTOpbIe 3aHUMAIOT
THTYJTbHBIN JTUCT, BCTYIHTENBbHOE CT0BO aBTOpa «Mase — 1 Mapamy,
HamucanHoe UM B 1299 r. k mepBoMy H31aHUIO KHUTH, BCTYIUTEIIb-
HOE CTOBO aBTOpa Ko BTopoMy m3aanuto kuuru (1315 1), mpeaucno-
BHE W31aTeNs Muxpana-3(eH/iu, a Takke HHQOpMaIus 00 H3aHHu
KHUTH, O COKpAIEHNSAX, TPAMMATHYECKUX TEPMUHAX Ha TypPELKOM

¥ TIepCHJICKOM s3bIKax. Pasmepst kuuru — 12 x 18,2 eM. 310 Bropoe
u3zanue kuury. [leperuier u3 kaproHa, 00TAHYTOro YepHOi Mate-
pueii C THCHEHBIMH Y30paMH.

4. L—753. Kuura w3mana B 1322 /1905 r. 8 CramOynie, B m3na-
TenbeTBe «Muxpamy. 1o yeTBepToe n3nanue KHurd. O0bemM KHUTH
2240 + 13 crpaHul, Ha KOTOPHIX Pa3MELICHb TUTYJbHBIA IHCT,
BCTYIIATENBHOE CTIOBO aBTOpa, HammcanHoe UM B 1318 T. B Dpen-
Koe, KoMMeHTapui MuxpaHa-3deH/ OTHOCHTENBHO MyONUKaIH
KHUTH, 8 Talke NHYOPMALUS O CHOCKAX, COKPAIIEHUSAX U YCIIOB-
HBIX 3HaKaxX. [Iepener KHATK 13 4epHOTO KapTOHa, YKPAIIEHHOTO
THCHEHHEM B BHJIE COT.

BoiBonbl. B zaxitouenue crnenyer otMeTuts, yto llemcenant
Camn nipoxcu Beero 54 roaa. 3a 310 BpeMs OH CO3/1all TPY/bL, KOTO-
pble cTaty OecLeHHbIM BKJIAJ0M KaK B TYPELKYIO, TaK H B anOaH-
CKyI0 KybTypy. Heo0xommmo oTMeTHTb, YTO HAYYHBI Maneorpa-
(uueckuii ananm3 pykomnuceli 1 craporeyaTHbx kuur llemcenmuna
Camu umeer OonblIOe 3HAYCHHME B JIeNE M3YYCHUS JTUTEPATyphl
¥ KynsTypsl snoxu TansuMara. Ero mpowsBesieHHs T MIHPO-
KO€ TIPEICTaBIeHIE 00 00BIIAMX U TPATHIMAX TYPKOB U ATOAHIIEB.
B pyxomnmcu «beca, i BepHOCTb KIIATBE» OMICHIBAIOTCS 00bIYaN
¥ TPA/ILKH anOaHCKOTo Hapofia. JTO POH3BE/ICHNE B CBOE BPEMS
MMeNO OOMBIIYIO SHIMKIONEANYECKYIO 3HAYUMOCTb.
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Iskenderli R. Baku's manuscripts and old printed
books of Shamseddin Sami

Summary. The aim of article is a scientific and paleographic
analysis of manuscripts and old printed books of the famous
Turkish educator, writer, playwright and linguist Shemseddin
Sami Frasheri, who lived and worked in the era of Tanzimat.
These manuscripts and old printed books are kept at the Institute
of Manuscripts named after Muhammad Fizuli of the national
Academy of Sciences of Azerbaijan. It should be noted that
the works of Shemseddin Sami occupied a significant place in
thehistory ofthe development of Turkishand Albanian literature.
Despite the fact that in Turkey, the work of a prominent figure
and educator has been widely studied, works belonging to his
pen are still found in various libraries around the world. These
findings can give a complete picture of the writer's activities.
One of these works is the old printed book “Kamus al-IImi wa
Fanny”, which is kept at the Institute of Manuscripts named
after Muhammad Fizuli of the national Academy of Sciences
of Azerbaijan. The above book is an encyclopedic dictionary. It
is arranged in alphabetical order. It provides information about
famous people in the East and West, as well as geographical
and historical information. It should be noted that the scientific
and paleographic analysis of the manuscripts and old printed
books of Shemseddin Sami is of great importance in the study
of literature and culture of the Tanzimat era. His works
give a broad idea of the customs and traditions of the Turks
and Albanians. The manuscript “Besa or loyalty to the oath”
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describes the customs and traditions of the Albanian people.
This work, even in its time, was very popular.

Research methods — scientific and paleographic research
of manuscripts and old printed books of Shemseddin Sami.

Scientific novelty of the article — we conducted a detailed
paleographic study of the manuscripts and old printed books
of Shemseddin Sami, as well as his valuable work, as “Kamusul-
Elam”. The Institute of Manuscripts named after Muhammad
Fizuli of the national Academy of Sciences of Azerbaijan
keeps 57 copies of this work. This book is the first Turkish
encyclopedia, which was published in parts from 1889 to
1898. It should be noted that when compiling the dictionary,

24

the author used both Eastern and Western sources. The title
page contains a list of topics covered in this work.

It is written in Turkish, Arabic graphics. It provides
information about prophets, caliphs, sahabas, faqihs, overlords,
emperors, emirs, poets, scholars, and travelers. There is also
historical and geographical information about seas, oceans,
rivers, lakes, Islands, countries, cities, villages, etc.

Summing up, the author comes to the conclusion
that the valuable works written by Shemseddin Sami are
a significant contribution to both Turkish and Albanian culture.

Key words: Albanian culture, literature, manuscripts,
encyclopedia, printed books.
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SAYYID AZIM SHIRVANTI'S IRFANI OPINIONS

Summary. As with the life of Seyid Azim Shirvani, his
worldview was multilateral. We can say that the philosopher’s
philosophical views develop in three directions. Thus, Seyid
Azim Shirvani is a tasawwuf poet who has a great love for
God, a progressive enlightener, a critic and realist who fights
against superstition and backwardness. This approach makes
it easier to understand and accept the philosophy of Seyid
Azim. Seyed Azim is one of our rare poets who carry the true
essence of both the scientific and artistic Sufi literature. His
education was Islamic and Sufi. For many years, this great
scholar, who had been studying in Iraq — Najaful al-Ashraf],
was one of the deepest lovers the most ardent aspire of “Ali
Shah of Najaf’. Because of this love, he had gained a lot
of secret knowledge. The secrecy of that knowledge lies in
the existence of tasawwufi-irfani information that is far
from their logic, science, and science. Seyid Azim Shirvani,
a follower of the great Ghazal master Muhammad Fuzuli,
propagates pure, honest, perfecting love in his poems. It should
note that in tasawwuf literature there are two kinds of love:
true and figurative love. The figurative love is a love affair
between a lover and a beloved, and it is a piece of divine love.
The love between lover and beloved is a ladder in the way
of human love for the Creator. Therefore, at the end of this path
of love, the lover brings his great purpose to God. Seyid Azim,
who has no doubts about the existence of paradise and hell,
is based on the idea that everything in the world is eternal
and that everything is going to change. In his view, everything
that exists has a beginning and an end. In his satirical poem
“About the babies of Shamakhi”, Seyid Azim explains these
ideas. We can also note that the satirical poems of Seyid
Azim often analyzed and often criticized for the possibilities
and limitations of human perception. For example, in his
satirical poem “About Shamakhi Babies”, the thinker writes
about the worldview and activities of babies.

Key words: Seyid Azim Shirvani, Tasawwuf, Irfani, unity,
Enlightenment, philosophy.

Introduction. Tasawwuf or Sufism is one of the wonders
of the human mind <..> above all the mystical love of a person
who has been sent down from heaven to earth is a way from heaven
to God, a place that God has not yet seen. That is why, they called
the sufi as salik which means the follower of sect. “The value
and majesty of Sufism increases as a person’s desire to understand
their identity return to their source as light, and go to the footsteps
of the divine light” [4, p. 3]. According to R. Ahmadov, “Sufism has
a unique and important role in the history of philosophy. The study
and teaching of principles and categories as a Sufism worldview
that has been found on Islamic religion and has played an important
role in various areas of Islamic spiritual culture and social life for
centuries. As you know, Sufism has two main points, which are also
culture and tohvid. If the first relates to the perception of the divine
truth, that is, the second, the Creator and the universe relate to

the principles of existence, the interrelationships and effects
of absolute and relative beings, that is, ontology. Both kinesiology
and ontological principles are essential for the study of Sufism as
a fundamental system of philosophy” [3, p. 6-8].

As Fakhraddin Salim notes, Seyid Azim Shirvani is one
of the few representatives of the Azerbaijani Sufi literature.
According to the author, there is no gazal on the diwan of Seyid
Azim that does not reflect clearly the lyricism and Sufi science
[35, p. 39, 40]. The Sufi information considered mistakenly in
Seyid Azim’s gazals as an element of imagination and superstition
as other sufi poets. However, the truth is that this secret information
comes directly from the Prophet’s house and, most importantly,
from the womb of the Quran itself. Sayyid Azim was one of the best
of the sages who carried the philosophy of unity. This is infusion
of unity. That is, they are indestructible, eternal and eternal. And
the kasrat, which separates from the unity, is accident. Accident
becomes shattered, causes by conflict and obscures the false truths.
These ideas are stated more clearly in one of Sayyid Azim’s ghazals.

Discussion. The essence of this couplet lies in the philosophy
of tasawwuf, which carries the concept of unity from beginning to
end. As we touch on the philosophy of unity derived from the fall
of Seyid Azim Shirvani, the passages in that compilation revive
with new meaning. The Master ashug advises to look for the secret
of Truth and Power. This is because in later hemistich there is
the idea that expressing unity is “there is light in the darkness, there
is sweet in the bitterness” [4, p. 3].

According to the “Oneness of being” philosophy, the days
of the “Shabri-Hijran”, the particle that has fallen away from
the world of unity, have begun. The particle, separated from its
original, suffers with the love of its whole body in the darkness
and darkness of the Shabri-hijran. As this love grows, grows
the pain. In fact, more suffering in the way of love is an indication
of the greatness of the servant’s love for God. According to
the “Oneness of being” philosophy, love, lover and beloved, love,
paramour and darling, affection, loving and loved are the same in
essence. Just the manifestations are different. Only the pleasure
and delight of love can be enjoying by those who love it, and those
who are truly tormented and devoted. Love is also associated with
goodness, that is, true beauty. One of these complements the other.
It is impossible to find one without the other, and without one, it is
impossible to understand the value and worth of the other. Fuzuli
expresses this as follows.

Descriptions of love, suffering, separation, longing for joining,
pure feelings of lover and passion for love are the core of Seyid
Azim Shirvani’s gazals. “My mind intoxicated because of the land
of love”, said the poet, who believed that love was the force behind
the very existence of the creature, and the place of love, the place
where love and equality of citizens were:
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At this point, Seyid Azim combines with Fuzuli, acting in
the same position [7, p. 12].

Seyid Azim’s degree of perfection in love does not cure any
suffering for the sake of love. Seyid Azim wants the lyrical hero to
be more involved in the plight of love. In Sufi’s mind, obedience
is self-forget and subordination to the will of the half Seyid Azim
wants the lyrical hero to be more involved in the plight of love.
In Sufi’s mind, obedience is self-forgiving and submissive. A true
lover goes through the trials of his beloved without any complaining
or with all kinds of anguish. The lover who successfully passes
these trials hopes for a great day of joining [9, p. 12].

As R. Ahmedli points out, “On the basis of Seyid Azim
Shirvani’s Sufi world, existence and absence, material and spiritual
world, the Hereafter, life and death, fanaticism, vigilance
and joining, fear and hope, passion and envy, patience, repentance,
gratitude, morality, analysis of principles and categories of fire
and darkness, space and time, cause and effect, love, love, divine
light, copy and meaning. A thinker who evaluates the mind,
the logic, the linguist, the philosophy, the linguistics, the word
looks at the real and eternal world in the light of tasawuf cognitive
theory, confirming that he is a mature Sufi who has reached
the highest point. Seyid Azim Shirwani, in his works, reflects
the scholars and philosophers, who are the foundations of scientific
knowledge, as well as the philosophers and the Sufis, who lead
the human spirit and bring people to God, reflecting their thoughts
and thoughts as a sophist, he was equally attuned to science,
wisdom, and love, affirming himself as a scientist, philosopher,
poet and thinker”.

Thus, the creativity of Seyid Azim reflects the philosophy
of “Oneness of being”. Seyid Azim Shirwani, who educated in
Baghdad, one of the main centers of Sufism school’s development,
gave poetic meanings in his poems in Gazal, Gasida and other
genres and acted as a poet of Sufism. We can say that all creativity
of Seyid Azim goes through the tasawuf philosophy, and his moral
poems reflected in the moral discourses of Sufi philosophy (purity,
modesty, abstinence, greed, etc.).

It should note that Mohammed Fuzuli influenced Seyid Azim
Shirvani in all directions of his creativity, also in the Sufi ideas
of the great thinker. Thus, a poet who not confine with writing naziras
for Mohammed Fuzuli, was also a worthy successor of the Fuzuli’s
school. As Fuad Gasimzadeh points out, “Fuzuli’s sufi meetings
show the manifestations of the “oneness of being” philosophy...
The wine that Fuzuli puts against religion, mosques and prayer
people is often the wine of the Divine, the drunkenness of God’s
love” [6, p. 78]. This approach is followed also in the creativity
of Seyid Azim. He also used Sufi symbols such as Fuzuli in his
work to symbolize his true relationship with God and religion. As
explorer, scientific Rafail Ahmadli points out: “The Azerbaijani
thinker tried to convey his ideas in underside meaning, using Sufi
symbols and metaphors in his poems” [2, p. 103].

The ontological views of Seyid Azim also evolved from
the essence of Sufi philosophy. In his poem “Rabi al-humfal”,
the thinker states that Allah creates the universe and creates it. He
alone is God and there is no other.

Seyid Azim Shirwani convinced that the Creator of the universe
wanted God to reveal all the hidden facts and that He created
the universe, stars, constellations and human beings, and informed
His chosen messengers about Paradise and Hell. Let people know
about it. Apparently, Seyid Azim Shirvani, like Fuzuli, speaks
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of the philosophy of unity and the existence and interaction of all
living and inanimate creatures in the world.

According to R. Ahmedov, “Seyid Azim not only presents
the problem of creation with the principle of creationism, that is,
everything, but also according to the philosophy of mysticism, that
God is the only being. However, it is obviously that Seyid Azim did
not go to extremes in his thinking. In general, in addressing the cause
and effect, spatial, temporal, or emotional, or developmental
problems, Seyid Azim has acted in the Sufi position, and I think that
this important factor in his analysis of world outlook should always
be in the spotlight” [3, p. 104-107].

Seyid Azim, who has no doubts about the existence of paradise
and hell, is based on the idea that everything in the world is eternal
and that everything is going to change. In his view, everything that
exists has a beginning and an end. In his satirical poem “About
the babies of Shamakhi”, Seyid Azim explains these ideas.

When he talks about the place and role of the thinker in this
world, who views man as the most beautiful creature of his deity, he
views him as an active being. As such, Seyid Azim calls the people
not to be submissive, to claim their rights, to change their lives,
and at the same time considers it a major educational and scientific
tool. When he thinks about his place in the world, a thinker connects
him with good manners, morals and high morals. According to
Seyid Azim, he must be destined for human fate.

Seyid Azim’s kinesiology ideas, the origin of human cognition
and his relation to reality, the peculiarities of knowledge formation,
his thoughts on his relevance to reality are all a line of thought
of the thinker. In his lyrical and satirical poems and stories, he
provides insights into the endless aspects of human cognition
based on knowledge and examples. According to Seyid Azim,
the highest truth is God, and man’s consciousness directs toward
his understanding of God. Human cognition relates to practice,
and the human being can comprehend God based on knowledge
formed as a result of practical work. This idea is also the cornerstone
of mysticism. Thus, a person can go through certain practical points
(shariat, sect, culture) and come to the higher truth. As a Sufi poet
and educator, Seyed Azim Shirvani believed in the power of human
thinking and convinced that gaining knowledge as aresult of practical
activity could lead to human perfection and enlightenment. In all
aspects of Shirvani’s creation, there are issues of theory and practice
of unity. While Seyid Azim does not directly write about absolute
and relative truth, his works include knowledge acquired through
human activity, including scientific and religious knowledge,
and knowledge acquired by God and how do you approach him. As
a superstitious poet, Seyid Azim informed well on the ways to come
to the truth, and he probably did.

We can also note that the satirical poems of Seyid Azim often
analyzed and often criticized for the possibilities and limitations
of human perception. For example, in his satirical poem “About
Shamakhi Babies”, the thinker writes about the worldview
and activities of babies.

Conclusion. As you can see, when talking about the theoretical
and practical activities of people, for example, Seyed Azim explains
the possibility of babies’ ability to understand the world differently.
Thus, Seyid Azimis convinced that people make mistakes throughout
their lives and that these errors may have different results. It should
be noted that the author’s ontological and kinesiology views are
complemented by his thoughts on the origin and essence of social
life, the interactions between man and society, that is, he presents
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human beings and their ability to understand the world based on
an analysis of the events that have taken place out of life, from
personal-social relationships.

We may reiterate that the ontological and kinesiology views
of Seyid Azim Shirvani reflected detailed in his views on Sufism.

References:

1. Babayev Y. The literature of the sect: Sufism and Hufism. Textbook for
philological faculties of high schools. Baku : “Nurlan”, 2007. 128 p.

2. Akhinchi. 1875-1877. Full text. Baku : “Eurasia Press”, 2005. 496 p.

3. Ahmedli R.A. Philosophical Opinions of Seyid Azim Shirvani. Baku :
Science, 2005. 196 p.

4. Aliyeva G., Hasanov R. Turkish philosophy of Sufism. Baku :
Progress, 2013. 298 p.

5. Fakhraddin Salim (Bakhshaliyev). Sufism and urfan in the national
memory system. Baku : “Science and Education”, 460 p.

6. Kayibov H. The compilation of the famous slogan of Azerbaijan.
Azerbaijan. EA Republican Institute of Manuscripts. S. 1037-1173.

7.  Shirvani Sayid Azim. Selected works. In three volumes. Vol. 1
Foreword. Mamedov H. The last of the old world, the first poet of the
new world. Shirvani Seyid Azim. Baku : Eurasia PRESS, 2005. 400 p.

8. Shirvani Sayid Azim. Selected works : in 3 volumes. II; Vol. III. Baku :
Eurasia Press, 2005. 288 p.

9. Vahidova M.Q Seyid Azim Shirvani’s lyrics. Synopsis of thesis
dissertation for the degree of Doctor of Philosophy. Baku, 2014.

KapumoBa ®. Iormsiau Ceina Aszuma IllupBani na
Ippani

Anotauis. Ceitorsin Ceina Asuma [lupsani Oys Gararo-
CTOpPOHHIM. MOXHa CKa3aTu, Mo Horo ¢GitocopCchki MOTIsAan
PO3BUBAJNHCS Y TPhOX HampsMax. Takum unHOM, Cein Asum

Iupsani — moet TacayByd, KOTpHIA Ma€ BEUKY JIF000B 10 bora,
MIPOTPECUBHUM MPOCBITHHUK, KPUTHK 1 PEANICT, SKHH OOpeThCs
npotH 3a0000HIB 1 BijicTanocTi. Takuii miaXif Moeruye posy-
MiHHA Ta npuliaarTsa ¢inocodii Ceina Asuma. Ceig Asum —
OJIMH 13 HAIMX PiJIKICHUX IOETIB, II0 HECE CIIPABKHIO CYTh
K HAayKOBOI, TaK i XymoxKHbOI cydifichkoi miteparypu. Horo
ocBiTa Oyrna iciamMcbkoro Ta cygilichkoro. [IpoTsirom d6ararbox
POKIB Lieil Benukuii yueHuH, sikuii HaBuascs B Ipaky, y Hamxa-
¢byn anb-Ampadi, OyB OHUM 13 HAMOUIBIIMX MPUXUILHUKIB
«Amni Illaxa 3 Hamkada». Uepes 1110 7110008 BiH 3100yB Oararo
TaeMHUX 3HaHb. CEKPETHICTh LIMX 3HAHb TIOJIATAE B ICHYBaHHI
iHpopmartii Tacaydy-ipdani, nanexoi BiJ iX JOTIKH Ta HAyKH.
Cein Asum llupBaHi, NOCTIJOBHHK BEIUKOTO ra3albChKOTO
Mmaiictpa Myxammena @y3yii, nponarye 4ucTi, YeCHi OUyT-
TsI, BIIOCKOHAITIOIOYH JTF000B y CBOIX Bipmax. CIiij 3a3HAYATH,
o B jireparypi Tacaydyd € aBa BUIM KOXaHHS: CIPaBKHS
it 0OpasHa mr000B. OOpasHa 1000B — 11e KOXaHHS MK KOXaH-
IIEM 1 KOXaHOIO, 1 I1€ YaCTHHKA 00)KeCTBEHHOI JIFo00BI. JIt000B
MK 3aKOXaHUMH — I1¢ JpaOKuHa Ha LUISAXY JIFOJACHKOT JI0OOBI
1o Tops. Tomy B KiHIII I[OTO IUISAXY 3aKOXaHHUH IPHHOCUTD
CBOE€ Beluke npu3HaueHHs bory. Cein A3im, sikuii He cyMHiBa-
€ThCs B ICHYBaHHI paro 1 MeKJIa, BIAMTOBXY€EThCS BiJ i€, 110
BCE Y CBITI Bi4HE 1 110 Bce Oyze 3miHtoBatucs. Ha ioro nymky,
BCE, 1[0 ICHY€E, Ma€ TOYaTOK 1 KiHEeIb. Y CBOEMY CAaTHPHUYHOMY
Bipii «ITpo HemosysT [lamaxi» Cein A3uM MOSICHIOE 11i i1€i.

MoxkHa TakoX 3a3Ha4YMTH, 10 carupuyHi Bipmi Ceina
A3nMa 4YacTo aHaJi3yBaJHM Ta KPUTHUKYBAJIH 338 MOMIIUBOCTI
i1 OOMEXEHHS JIIOACHKOTO CHPHHHATTA. Hampuxian, y cBo-
iif carupuuniii noemi «IIpo HemomT Illamaxi» MHUCIUTENDb
IHIIE PO CBITONISAA 1 JiSUIbHICTh HEMOBJIAT.

Kurouosi cioa: Cein Aszum lupsani, TacaByd, Ipdani,
enHicts, [IpocBiTHUITBO, (inocodis.
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Hauyuonansroti axademuu Hayk Asepbaiioxcana

HAVUYHOE HACJIEJVIE ABY ABJTYJIIAXA MUTTIATIA
AC-CYNYPU AJI-XUJIJIV Y ETO TPV «<KAH3YVJI-UPDAH»

AHoraniss. MeTolo cTarri € IOCHIIKEHHS I0€IHAHHS
B iclaMi IpaBOBUX 1 HempaBoBux npumnucis. He3paxarouu
Ha MilHU 3B 530K IOpUAUYHUX HOPM icaaMy 3 pelliridHuMU
1 IPaBOBUMM KaTEropisiMH, € ICTOTHI BiAMiHHOCTI. Po3nmsinato-
yy ui npodiemu, Pazins Mirnaa y csoemy TBopi «Kanzynb-Ip-
(an» 3a3Hauae, M0 HE BCl IOPUAWYHI HOPMH PIBHOIO MipOIO
3aCHOBAHI Ha ic1aMi SIK peiriiHii 1ormi i cucTeMi YUCTO pelti-
rifHUX HOPMATUBHUX IIPUIIUCIB.

Mertonu DOCHIIAXKEHHS: IOPIBHAIBHUN aHaIi3 Npalb, KOTpi
TIyMadaTh BikX.

HayxoBa HOBHM3HA CTaTTi MOJAra€ B TOMY, L0 aBTOP Jae€
BIJIOMOCTI IIPO OZIHY 3 Hai{O1/IbIll aBTOPUTETHUX KHUT B 001aCTi
icnamcpkoro npasa «Kanzynb-Ipdany. Ls npaus 3aiimae oco-
0:1MBe Micle y TBOpUOCTi BueHOro. TyT aBTOp 3HallOMUTH Hac
3 aifaTy, NPUCBSIYCHUMHU (UKXY, Ja€ iX TPaKTyBaHHS, OIUCYE
IIpaBUJIa XaJxKy, ririeny, 3axsara, OpymnxoB, XyMmc.

BusHauaerbes, mo HaOLIBII MILHO MMOB’s3aHi 3 pei-
ri€ro Jyme Ti KOHKPETHI IpaBuia IOBEIIHKU, SKi BCTaHOB-
JeHi 3 nocuinaHHsaM Ha Kopan i1 cyHHy. JIo HHX Hajexars,
HaMpUKIaj], HOPMH, 110 PEryIIOI0Th OKPEMi CTOPOHH HIII00-
HO-CIMEMHUX BiTHOCHH a00 NUTaHHSA CHAJAKyBaHHS, KiJbKa
KPUMiHaJIbHO-IIPABOBUX NPUIHCIB. BilbIIicTh HOPM MyCyilb-
MaHCBKOTO LUBUILHOIO IIpaBa HE IOB’s3aHi Oe3mocepen-
HbO 3 OOXECTBEHHHMM OJIKPOBEHHSIM Ta HE MalOTh AHAJIOIiB
Yy CHUCTEeMi MYCYJIbMAHCHKUX PEJITridHUX MPaBHI MOBEIIHKH.
TonoBHa XHA SKICTb HOJNATAa€ B palliOHANbHIA 0OIpyHTOBa-
HOCTI 1 3/1aTHOCTI 3MiHIOBaTHCA. SIKIO mIapiar y HOro OCHOB-
HUX HOpMax 1 IPUIUCAX HE3MIHHUM, TO (iKX, IOTPAKTOBAHUM
K TayMmaueHHs npunuciB Kopany i cyHHu Ta ix nepexsan
y IUIOIIUHY KOHKPETHHX HOPM, € PYXJIUBUM 1 MiHJIMBUM.
IHapiar, six crabinbHa Ta 3aCHOBaHA 3arajJoM Ha «O0XeCTBEH-
HOMY OJJKPOBEHHI» CUCTEMa JIOT'M 1 IpaBuJ1, 000B’ I3KOBUH A1
BCiX, a (DIKX Mae€ 3HAUCHHS TUIBKU JUIS [IPAaBO3HABCTBA, SIKE
TIIyMauuTh NojoxeHHs: Kopany # cyHHU Ta $opMyIioe Ha ixX
OCHOBI IOpUIUYHI HOPMU.

Y BHCHOBKY aBTOp L€ pa3 Harojolnye, 1o (ikx-opu-
CIPYZIEHIIisI OCTAaTOYHO CKJajacs SK CaMOCTiHa peniriiiHa
mucuumuiina. [TomitHa ocoOnuBicTh mpani Pazuns Mirnana
«Kansynb-Ipdan» nosidrae B ToMy, IO BiH MOXXE IpHU3HayYa-
THCA 1 JUIA CYHITIB, 1 U1 HiTiB. TyT OMUCYIOThCS HE TUIBKH
PO30IXKHOCTI B MOMIsAaX ABOX TeUil, a i 30iru B ACIKUX MPUH-
LUMax IOPUANYHHUX PillEHb.

KurouoBi ciioBa: icnamceke npaBo, ¢ikx, Kopan, aiiary,
mapiar, Meipece, Peiris, pyKoIuc.

IlocranoBka mpoGmembl. Vcnamckas mpaBoBas cucTeMa
ABIIAETCS CAMOW MOJIOJOW MPaBOBOW CHCTEMOH M XapakTepu3sy-
€TCS OTHOCHTENIHHO OM3KOM CBSI3bH0 C MCIAMOM KaK PEeJHIHEH.
Hcnamckoe npaBo TpaauUMOHHO HA3bIBAETCA «Iapuaty. Peds uuér
0 mpase, 1aHHOM Amnaxom. OfHAKO MAPHAT HE TOJBKO PElIacT
COOCTBEHHO TPABOBBIC BOMPOCHI, OH MpPEACTaBIsCT co0oil yHH-
BEPCATBHYIO CHCTEMY O0S3aTENbHBIX TPABHIT OBEJCHUS MYCYIb-
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MannHa. [IpesicTaBnenyio ke o mpaBe Jydile 0TBEYaeT HCIaMcKoe
TnoHdTHe, 0003HaYaeMoe TePMUHOM «(puKx». DUKX MpeacTaBmseT
co0oii cucTeMy TpaBHI TOBEJECHHA YENOBEKA, pa3pabOTaHHYIO
ABTOPUTETHBIMH HCTAMCKIMHU YYEHBIMIL.

[lepBrie Tpymel O (KXY TPECTaBIATH COO0H COOPHMKH
xanucoB. Qakuxu JOMKHB OBUTH HM3BNEKaTh OTBETH Ha JHOObIE
npaktuyeckue Bonpockl u3 Kopana u cyHHbl. B pesynbrare
(UKX-FOpHUCTIPYIEHI OKOHYATEIHHO CIOKIICA B KA4ECTBE CaMO-
CTOATENBHOM PETUTHO3HON TUCIUILIHHBL BOrocnoBbI-3akOHOBE]IbI,
oBNajieBIINe (DMKXOM, CTalM Ha3biBaThes (axuxamu. 3BecTHbIe
(haxwxu MICaNM KHUTH 10 (PUKXY, TIPOXYMBIBAS BCE JETAIH, B CTPO-
TOM TIOPSIKE.

Brnots 1o XIX Beka poxtpuHa ((puKX) ABIsnach MPakTHIECKH
€/IMHCTBEHHBIM HCTOYHHKOM HCIAMCKOTO Tipasa. [Ipy 9ToM B 3moxy
CpenHeBeKoBbs Pa3BUTHE (HKXA OTIMYATIOCH HEONHO3HATHOCTHIO
¥ IPOTHBOPEYMBOCTHIO. MIHOTA CONMATBHO-HOPMATHBHOE PETYITH-
pOBaHHE B MYyCYIbMAHCKUX CTpaHaX HE OrPaHWYHBATIOCH TONBKO
(ukxxoMm, a BKITIOYATO W HHBIE HTEMEHTHI, KOTOPHIE HE COBIAATH
CO CTPOTMIMHU HCITAMCKHMH IOTMaMH. XOTb 1 He BCe TpaBuia Yrkxa
OTBEYaJIH FOPHIMYECKAM KPHTEPHSAM, BCE HOPMBI HCTAMCKOTO TPaBa
OTHOCHIIICH K (JHKXY B €0 TPaAMIMOHHOM TOHMMAaHHH. Pacxoxe-
HHE MEX/Ty BHIBOJAMH JOKTPHHBI M UX PeaTH3aIueil MPUBOIMITH
K PA3ITHYIAM MEK/Ty TeOPHel HCIaMCKOTO TPaBa i MPETBOPEHHEM
€ro TIPEITHCAHNil B KU3Hb MycyTbMaHcKoro obmectsa. Ho ecin
MCXO/HbIE Hayasa JTOKTPHHBI, OCOOCHHO «KOpHW (HKXa», BCerna
HOCHIIM TIPEUMYILIECTBEHHO PETUTHO3HBIN XapaKTep, TO B TPaBH-
JMaX BHEITHETO TOBENEHNA, CHOPMYTHPOBAHHBIX €10, OTYETIIHBO
3ByYaJIH PAHOHATBHBIE APTYMEHTI.

Lesb1o cTaThH SBIAETCA UCCTETOBAHKE COUCTAHUS B HCITAMe
TIPaBOBBIX W HEMPABOBBIX Mpexmicanuii. HecMoTps Ha mpodHyio
CBA3b IOPHIMIECKIX HOPM HCIaMa C PeUTHO3HBIMI 1 TPABOBBIMH
KaTEerOpHsMH, UMEIOTCS CYMECTBeHHble OTMuns. PaccmarpiBas
ot Tipobmemsl, dasmme Murgan B cBoéM mpomssencHun «Kau-
3ymb-Mpdan» oTmedaer, 4to He BCe FOPHANYECKIE HOPMBI B PaBHOI
CTETeHH OCHOBAHBI HA HCIaMe KaK PETHTHO3HOM J0TME 1 CHCTeME
YHCTO PENMTHO3HBIX HOPMATHBHBIX TPE/THCAHHH.

MeTopp! HcceIOBaHNS: CPABHUTENbHBII aHATH3 TPYIOB, TPak-
TYIONTHX (DUKX.

Hayunas HOBM3Ha CTAThH 3aKITIOYAETCS B TOM, UTO aBTOp JAET
CBefIeHNs 00 OTHOI M3 Hambomee aBTOPUTETHBIX KHUT B 00MACTH
AcaMcKoro mpasa «Kam3ymb-upharmy. IToT Tpya 3aHIMaeT 0c000e
MECTO B TBOPUECTBE YUEHOTO. 371€Ch aBTOp 3HAKOMHT HAC C aifa-
TaMH, IOCBAIEHHBIMA (PHKXY, JAET NX TPAKTOBKY, OTMCHIBALT Tpa-
BIIA Xa/TKa, THTHEHbI, 3aKATa, Opy/Ka, XyMca.

AHanu3 mocaeIHUX HeeaeoBanuil 0 myOauKaumii. Spxim
TIPE/ICTABATENEM MCIAMCKOTO MPABOBE/ICHNSA, BHECUIM OOMBIIOH
BKJIAJ] B Pa3BUTHE BONPOCOB (hukxa, Amsercs AGy Abymiax Mur-
nan ac-Cyitypu an-Xummm.




ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcutety. Cep.: dinonorisi. 2019 Ne 43 Tom 2

XoTs ero TBOpuecTBO B AsepOaiikaHe MOKa HE H3Y4eHO,
Mursaza cunTaloT 3HaYMMBIM TPEACTABUTENEM MYCYIbMAHCKOM
uctopur. Ero B3MIAnbl 0Ka3amu 3HAYMTENbHOE BIMAHUE HA pajii-
KanbHblE HCIAMCKHUE JIBIDKEHHS, XOTS €ro JAeATeNbHOCTb Oblia
HaIpaB/IeHa Ha 3aIUTY bokecTBEHHOTo 3aKoHa (Iapuara).

[leiix ®azunb paxux Jxamamnamiun AGy Aomyinax Muraz
oun Myxammen Oun Cyitypu Obi1 O0MbIIe H3BECTEH TOJ HMEHEM
®asunp Muraan. Crexyer 0TMETHTD, Y4TO OH SBNAETCSA TOTOMKOM
U3BECTHBIX yuéHbIX [1, c. 45].

®azunp Murnaz poaunics B HeOOMbIIOH AepeBYyIIKe, HETANEKO
ot ropoga Xumti. OH ¢ JIeTCTBa MPOSBNAT HHTEPEC K U3YUEHHIO
Kopana n ucnama. HauanpHoe oOpasoBamue Murmaz momydmn
ot ota, Abaymiax 6uH Myxammena. 3aTeM OH MPOJOKHI CBOE
o0OpasoBanue B Hamkade, roe nzyyan Qukx, ycyn u kanam. 31ech
e OH MOCTPOUT OFIHY 3 CaMbIX H3BECTHBIX Mefpece Ha Boctoke
«Canamuife», Te MpenofaBald caMmble BbICOKOOOPA30BaHHbBIE
oorocmossl. Jlonroe Bpemst Muriaj cam BO3TIABISIT 3TO 3aBE/ICHAE,
¥ 3aHUMAJICS BOIPOCAMHU BOCTIUTaHUS M 00pa3oBanus [2, ¢. 187].

Mo cBunerenscTBy coBpemeHHnkoB, ®azwip Murman Obut
BBICOKOTO POCTa C OY€Hb MPUATHOH BHEMHOCTHIO. OH OBLT 0YeHb
00pa3oBaHHBIM HYENOBEKOM M TPOKHI mpuommsutensho 80 mer.
VYumep Murnan B 826/1423 rony [3, c. 21].

Ero mepy npuHaanexuT LEbll pAl TPYIOB, MOCBAMIEHHBIX
pasnuYHBIM ofacTaM Hayki. Jlonroe BpeMs OHH HCTIONb30BaHCh
B MeJipece Kak yueOHbie mocooust. ClieyeT OTMETHTh, 4To 00JIbIIast
YaCTh ITHX COUMHEHHH elIE He OmyOTMKOBAHA U XpaHUTCS B opMe
pyKonuceii Bo MHOTHX OnOnuoTekax mupa [4, c. 177].

Cpemu HEX MOXHO Ha3Bath: 1. «Anab an-xaccy; 2. «Au-
Apbayna xajcany; 3. «Mpman ar-ranuOun una Hacx an-Mycrap-
muauny; 4. «An-Utuma Gu mapxu pucana Bajpku0 ai-uthray;
5. «An-AnBap an-/[xanamaitiia du mapxu an-gpycyn as-Hacu-
puite»; 6. «At-Tanrux ap-pail MUH an-MyxTacap al-lnapai;
7. «[lxkamu an-(paaun Gu tanxuc an-rasauny; 8. «lllapx madaau
an-yeyn man-Amnamay; 9. «An-Qarau  an-myraappuray;
10. «Kamymp-uppan ¢u  duxxun-l'ypamy; 11. «An-naBamu
an-unaxuia  Qui-mabaxucui-kanamuiday; 12.  «An-macaun
an-Murgaguiay [4, c. 179].

Ero npousseenns, Kak 1 TPy/Ibl LIETOro psijia haknXoB, a TakKe
3HATOKOB Kalama, OKasall 3HAYMTENbHOE BIMAHHE HA PA3BUTHE
3THX 00MacTel HaYKH.

Bo Berymiennn k coumHeHuro «An-anBap an-Jlkanamuifay
®azunp Murgajg ykaspiBaeT Ha 3HAYEHHE M3YUEHHS Kamama Kak
OJIHOI M3 CAMBIX BaXKHBIX HAyK [3, ¢. 21].

B cBoém Tpyne «Ha3x an-raBaujy aBTop OTMEYAET, YTO Hayka
KamaM SBIAETCH CaMbIM OONBITMM TOXAPKOM, HHCTIOCTAHHBIM
Annaxom [3, ¢. 25].

W3pecthbii pakux Anmama Makiucu mica, 4to COUMHEHUs
®asune Murnana «Kamsyns-updan du gurxun-I'ypan» n «Mpman
ar-TanuOuH Mima HaxK an-MycTrampuanmy SBUIHCh HCTOYHHKOM
JUTS HATIMCAHKS TPY/IA TTO7 Ha3BaHueM «buxap an-amsapy [5, ¢. 165].

[Hetix Xypp AMUIM 3Ke YTBEp:KIall, YTO PH HAMCAHUU KHUTH
«Mcbar an-Xynax» ueprnan BIOXHOBeHHE 3 counHenns Pazuna
Murnana «pmaj at-Tamibuny [4, ¢. 25].

Asrop Tpyna «Pos3ar an-mkansary Mupsa Myxammen barnp
an-XaHcapy HasbiBaeT kHury Murnana «an-JlaBamu an-unaxuiiay
CaMbIM HaJIEKHBIM TIPOM3BEICHAEM B 00ACTH Kanama, a «at-TaH-
CHX ap-paii» — 04eHb BECOMBIM TPYIOM B o0macTu (ukxa [6, c. 182].

M3noxenne ocHoBHoro Mmatepuana. Couunenue asuns
Murnana «an-Hadu fayn an-nampy mpezcaBiseT KOMMeEHTapuii

Ha u3BecTHBI Tpya Anmnama Xummi (726/1325) «bab an-xaauitay.
OH pe3Ko OTIMYAETCS OT LENOT0 Psisia KOMMEHTAPHEB, HATTHCAHHBIX
JpYTHMH aBTOpaMH, W TpUBJIEKAET BHHMAHHE HCCIeN0BaTeNeH.
OTOT KOMMeHTapuil OBl TepeBeAEH Ha MEePCHACKMH, aHIIHITCKHi
W JIpyTHE A3bIKH M HEOTHOKPATHO mepensaanancs. CaMbIM H3BECT-
HBIM TIepeBOToM sBseTcs «an-/[kame ¢u Tapmiyma aH-Haduy»
Myxammazn Ami Llaxpucranu Ha mepenzckom a3sike. [lepeson Ha
aHTIMiCKuit 361K ObUT H31aH B Jlonmone B 1928 romy [6, c. 182].

Jpyroit Tpyn Murnazna — «an-ausap an-/[xanammiia u LLlapxu
an-(ycyn an-Hacupuitay — SBISeTCS KOMMEHTAPHEM Ha COYMHE-
une Xawku Hacupammuna Tycn «@ysyne-Hacupuiien. OTy kuury
nepeBén Ha apabckuit s3Ik nen Dasums Murmama Pykuammin
Joxypmxarnn Actpabamn. ®aszun Murgan Hamucan KOMMeEHTapuit
Ha 37T0T mepeBof [2, ¢. 187].

Kuura monm wassammem «Mpman ar-Tammbua wmia Haxmx
an-MycTpaiminey) — KOMMEHTApUi, HATMCAHHBIN HA H3BECTHBIN
B omacti kanama Tpym» Amnama Xummi «Haxmk an-mycrapmma-
nuny [2, ¢. 188].

ToBops o mpoussenennsax dazung Murnana, nocBAIEHHBIX
(UKXy, ClemyeT OTMETHTb, YTO B HHX OMKCHIBAIOTCS MpaBIIa
Xajlka, TEONOTHs B MYCYIbMaHCKOH (uioco(un, mpaBuia TUrd-
EHBI, 3aKaTa, Opy[Ka, XyMca, TPAKTYIOTCS asAThl CBAIIEHHOTO
Kopana, mocBAmeénHbIe HKXY.

Oznoii 13 Hambomee aBTOPUTETHBIX KHAT B OONACTH HMCITaM-
CKOTO mpasa sBnsercs u3BecTHblil Tpyn ®azung Murnana «Kan-
synb-updamy. Kak Obuio oTMeYeHO BbIIE, 3TO MPOH3BEICHHE
3aHMMaeT 0co00e MecTo B TBOpUeCTBE yu€Horo. Haummaercs o
¢ «Kuuru ounmerns n omoBenus» (Kutabymb-Taxapay), a 3asep-
maercs «Kuuroii o Beikynaxy («Kutabymp-muitary).

ABTOp CHaYaMa 3HAKOMAT HAC C aifaTamu, 3aTeM JaéT UX Tpak-
T0BKY. OTnunTenbHas 0COOCHHOCTh ITOTO TpyAa 3aKIOYaeTcs
B TOM, 4TO OH MOXET Tpe/Ha3HayaTbcs M JUis CYHHHTOB, H IS
IIAATOB. 371ECh OMMCHIBAIOTCS HE TOTHKO PACXOX/IEHHUS BO B3MIAAX
JIBYX TEUCHHA, HO ¥ COBIAJCHHS B HEKOTOPBIX PHHITMTIAX I0PHIH-
YECKUX PEIIEHHH.

Heobxommmo 0TMeTHTb, 4TO B OONBIIMHCTBE KHAT HCIaMCKOE
TPaBO PACCMATPHBACTCA KaK CHHOHWM IApHaTa, B KOTOPOM Peli-
THO3HOE W TIPaBOBOE Hayana TMPUHIMMHATBHO HE OTHENEHBI APYT
OT apyra. Mbl cuuTaeM, YTO BBIBIECHUE XaPAKTEPHBIX YEPT UCIAM-
CKOTO TPaBa Kak I0pMANYECKOTO ABIECHNS HEBO3MOXKHO 0€3 0TBETa
Ha BOTPOC, 4TO IPEICTABIIIOT co00it Mapuar i Gukx.

B ucnamckoif HayyHOM MBICIM CYLIECTBYET OIpE/ENeHue
mapyuaTa Kak COBOKYMHOCTH OOpAIIEHHBIX K IOTAM TPEIHCa-
HUH, YCTAHOBJECHHBIX AJUIAXOM U NEPEIAHHBIM MM YEPE3 CBO-
ero Ilocmannuka-mpopoxa Myxammena. [Tpopok ocTaBui cBOMM
TIOCTIETIOBATENAM J[BA HCTOYHIKA OOKECTBEHHBIX 3armoBefei. Mmu
sBistorcs Kopan — CBALIEHHAA KHHUTA MCIaMa, HEOCPEACTBEHHO
TIPEICTABIMONMIAs co00H OTKpOBeHHE Asaxa, U cyHHa [Ipopoka
— coOpame peaHii (XaancoB) O ASTHUAX W H3PEUCHHS MOCTeN-
HETO, KOTOPBIE TAKKE PACCMATPUBAIOTCS UCIAMCKOH MBICIBO KAk
BOIIOLIEHKE BOJM BCEBBILIHETO, XOTA 1 BBIPAKEHHOM B KOCBEHHOH
(opMe mocpencTBOM OmMiCaHHs TMOCTYNKOB UMM Tepeaadn BbICKa-
3bIBAHMIT €10 MOCTAHHIKA.

He menblee 3HaueHne mapuar yaenser npobnemMam moBces-
HEBHOI JKU3HH, TOBEICHAIO MyCYJIbMaH B MUPCKOH cepe uX OTHO-
IEHHAM MEXY CO00H, C BNACTBIO U HHOBEPLAMH.

Vcnamckas Tpajulisd paccMaTpuBaeT IIapuaT B KauyecTBe
CHCTEMBbI, COOTBETCTBYHOIIIEH JTFOOBIM YCIIOBUSIM OTBEUAIOLIEH M0Tped-
HOCTSIX Ka)KJ[OH 3TOXH, CTIOCOOHOM OTBETUT Ha BCAKHIA BOMPOC.
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Uro kacaetcs QuKxa, B MCIAMCKIX AUCLHUILTMHAX OH SBIETCS
0c000#l 00MACTBIO MCTAMCKOTO 3HAHMS, KOTOpas M3ydaeT HopMa-
TUBHbIC Tpeamucanus wapuarsl. [lox Gukxom Takke mompasyme-
BAIOTCA CaMH TPABHIIA BHEIIHETO MOBEICHHUS.

B pesynbrare noruueckoil 00pabOTKM CBAIIEHHBIX TEKCTOB
HETOCPE/ICTBEHHbIE 00PA0OTKH CBAIICHHBIX TEKCTOB JIOKAJIb-
HbIE WIM CaMble IIMPOKHE 1O CMBICTY PETMIHO3HO-3THUECKHE
noctynarsl KopaHa U CyHHBI CTaHOBHJIMCh HCTOYHUKAMH HPaBUII
BHEIUHETO TOBE/ICHHS, KOTOPbIE MOTIIM MPUMEHATHCS Ha MPAKTHKE
B BUJIC OOIIMX HOPM MM YaCTHBIX OLEHOK KOHKPETHBIX MOCTYII-
KkoB. Kcrary, IMEHHO B TaKOM MOIX0/I€ MPOSBIAIOCH OTHOLIEHHE
K IIapHaTy Kak K cHCTeMe, MO3BOMAIONIEH JaTh OTBET Ha Mo0oit
BOTIPOC, C KOTOPBIM MOKET CTOJKHYTCS YeTOBEK B CBOMX MUPCKUX
B3aHMOOTHOIICHHSIX.

Uro kacaercs ailatoB Kopana, B KOTOPBIX COmEpiAaTCs MOJIO-
KeHnst duKxa, cpedd (aKuxoB HET eIMHCTBA MHEHHS OTHOCH-
TeNbHO UX KonuuecTsa. Hekotopsie yuéHble cuutany, uto B Kopare
800 aiiatoB mocesmensl ¢pukxy. Ipyrue yreepxaamd, uto ux 200.
®azunp Murnan, kax ['a33anu u Gaxpanmun Pasu, ormedaror Ham-
yne uyTh Oonee 500 aifaToB, KOTOPBIE NEPHOIUUECKH TIOBTOPSIOTCS
[7,c. 15].

CamyIo pasBuTYIO OTpacib (UKXa-NpaBa MPEACTABIICT MPaBo
JMYHOTO CTaTyca — COBOKYIHOCTb HOPM, PErNaMEHTHPYIOMIHX
OpauHo-ceMeliHbIe, HACTEICTBEHHBIC H HEKOTOpbIe JApyrhe OImm3-
Kie K HUM oTHomeHus. OTHAKO Jiaxe B OpauHO-CeMEHHOM 00macTH
¢ (UKXOM-TIPaBOM KOHKYPHPOBATH MECTHBIE 0OBIYaH, CBOJMBIINE
Ha HET ero OT/eNbHbIe MookeHus. OTpacib YroMoBHOTO MpaBa,
BKJIFOYABIIAs B ce0s CAHKIIMHU 3a BCE IPAaBOHAPYIIEHHS HE3aBUCHMO
OT MX XapakTepa, MPAMO 3aBHCENa OT MPOBOMMOI TOCYIaPCTBOM
TIOMUTHKH, KOTOpas OTpakanach Ha COOTHOLIEHWH €T0 CBETCKHX
1 TyXOBHBIX ()yHKIMI. HopMmbl rocynapcTBeHHOr0, aIMIUHUCTpa-
THBHOTO W (YMHAHCOBOTO TIpaBa, OTHOIICHUI MYCYTbMaHCKAX
BacTeil ¢ JPYTMMH TOCYJApCTBAMH, MOPSAKA BEJCHUS BOIHBI
11 pasjiena BOCHHOH J00BIYM BBICTYTIANN OTHOCHTENBHO BTOPOCTE-
TICHHBIM JJIEMEHTOM TIpaBa, Oonee MM MEHee TMOCIe0BATENBHO
OCYIICCTBIISBIIMMCS JIMIIIb B BOMPOCAX HANOrOOOMOKEHHS, TIPaBo-
BOTO CTaTyca HEMYyCYJIbMaH 1 T.L.

Bo Berymmennu k coemy counnennio «Kansyms-Updany»
®asune Murnan mamer: «Kopan —310 OeckpaiiHee MOpe TaiH».
Yenopex, xeMarouluii HAUTU CBOM MPaBeHbIH MyTh B KU3HHU, 10J1-
KeH cresioBath KopaHy, pasMBIILIATH HAJ CKPBITHIM CMBICIOM
aifatos, noxumars ux. [llapuar u QKX TaKKe OCHOBAHBI Ha aifa-
tax Kopana. [Ipyrumu cioBamu, mapuar 1 GUKX — 310 (pyKTHI,
copBanHble ¢ Jepesa. [lomb3yach XykmMamn (Cy&JIEHUAMH) Iapu-
ara 1 (KXa, YeNOBEK YIOPAAOYMBACT M AUCLMILTHHUPYET CBOIO
Ku3Hb. [Ipy HamicaHuy 3TOi KHUTH 4 ymoBan Ha Aiaxa i Haje-
sres ero momonis!y [7, ¢. 15].

BoiBoabl. Mbi Hazeemcd, uto u3ydyenue pykomucu QPasunsd
Murnana «Kansyms-Mpgany, xpansuieiics B (QOHIOXpaHHITHIIE
Wucrutyra Pykommuceit umenn Myxammena ®usymu, Gyner cro-
co0CTBOBATh JTy4IIeMy MOHMMAHHIO MPOOIEM HCIAMCKOTO TpaBa
B MYCYIbMAHCKHMX CTpaHAX, COOTHOIIEHHS TOHATHS MIApHaTa,

30

«(uKX) ¥ UCTAMCKOE TPAaBO B MYCYIbMAHCKHX CTPAHAX, a TAKkKe
COOTHOIIICHHUS TIOHSATHIL «IIAPHAT», «(PUKX» U «UCIAMCKOE TIPABOY.
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Mammadova R. Scientific heritage of Abu-Abdullah
Migdad As-Suyuri Al-Hilly and his work “Kanzul-Irfan”

Summary. The aim of the article is to study the combination
of legal and non-legal requirements in Islam. Despite the strong
connection of Islamic legal norms with religious and legal
categories, there are significant differences. Considering
these problems, Fazil Migdad in his work “Kanzul — Irfan”
notes that not all legal norms are equally based on Islam as
a religious dogma and a system of purely religious normative
prescriptions.

Research methods: comparative analysis of works treating
figh.

The scientific novelty of the article lies in the fact that
the author gives information about one of the most authoritative
books in the field of Islamic law, Kanzul-Irfan. This work
occupies a special place in the work of a scientist. Here
the author introduces us to the ayats dedicated to figh, gives
their interpretation, describes the rules of Hajj, hygiene, Zakat,
Oruj, Hums.

It is noted that only those specific rules of behavior that are
established with reference to the Qur’an and Sunnah are most
firmly connected with religion. These include, for example,
the rules governing certain aspects of marriage and family
relations or inheritance issues, several criminal law regulations.
Most of the norms of Muslim civil law are not directly related
to divine revelation and have no analogues in the system
of Muslim religious rules of conduct. Their main quality lies in
rational soundness and ability to change. If Sharia in its basic
norms and regulations is unchanged, then figh, interpreted as
an interpretation of the instructions of the Qur’an and Sunnah
and their translation into the plane of concrete norms, is mobile
and changeable. Sharia, as a system of dogmas and rules,
stable and based on the “divine revelation” as a whole, is
mandatory for everyone, and figh only connects jurisprudence,
which interprets the provisions of the Qur’an and the Sunnah
and formulates legal norms on their basis.

In conclusion, the author once again notes that figh
— jurisprudence has finally developed as an independent
religious discipline. A distinctive feature of the work of Fazil
Migdad “Kanzul-Irfan” is that it can be intended for both
Sunnis and Shiites. It describes not only the differences in
the views of the two movements, but also the coincidence in
some principles of legal decisions.

Key words: Islamic law, figh, Quran, ayats, Sharia,
madrassas, religion, manuscript.
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Kuiscvroeo HayionaibH020 NIIH2BICMUYH020 YHIBEPCUMEMY

KOPEVICHKA TUTAYA JIITEPATYPA KOJIOHIAJIBHOT'O IIEPIOJTY
(HA ITPURJIAZII TBOPYOCTI YXBE HAM COHA)

Anorania. CTarTi0O NPUCBAYEHO BHUBYEHHIO KOpPEHCHKOI
qursuoi jiteparypu XX cT. Y crarTi po3NISIHYTO OCHOBHI
JOCIIPKEHHs 1 po3po0Ku y 1il ramysi. Y cydacHOMYy JiiTepa-
TYPO3HABCTBI1 OBOJII MaJI0 EMIIPUUHUX JOCIiAKEHb, IPUCBS-
YeHUX IUTA4ill Kopelchkiil niTeparypi. Brnepue 3xilicHeHo
KOMIIIEKCHE CUCTEMHE BHBYEHHS TBOPIB KOPEHCHKOI AUTSIUOL
niteparypu XX cT. [10SCHIOETBCS BIUIUB MOIITUYHOT 11€010T1{
Ta jitepaTypHux HanpsamiB XX cT. MarepiajioMm J0CIiKeHHS
cTajla Kopeicbka JAuTsua 1npo3oBa jireparypa XX CT., 30Kpe-
Ma TBOPU OCHOBOIIOJIOKHHKA KOPEHCHKOI QUTSUOIL JIiTepary-
pu — Uxse Ham Cona. Ha namy nymky, 6e3 rpyHTOBHOTO aHa-
Ji3y mpalb KOPEHChKUX IUTSYUX MUCbMEHHMKIB HEMOXIIMBO
CKJIACTU [IOBHE Ta L{LIICHE YSIBJICHHS [IPO HALlIOHAJIbHY CHELH-
(iky xopeiicbkoi qursuoi miteparypu XX cr. 3polieHi i omy-
OmixoBaHi mepuri B YKpaiHi nmepexyaiu KOPeHcbKoi AUTSIUOL
niteparypu XX CT. ykpaiHCcbkolo MoBoo. Jliteparypa Oynb-
SIKOT KpaiHU Ma€e CBOIO BIIACHY HallioHaNbHY cnieundiky. OaHak
y KopelchKill JiTepaTypi 1151 0cOOIUBICTb OB’ A3aHa 3 PO3KO-
nom Kopei na IliBnenny Ta IliBHiuny. Cuix 3a3HauuTy, II0
Jpyra noaoBuHa 1960—70-x pp. BBaXKa€ThCs NEPIOOM 3aCTOLO
B NiBAEGHHOKOPENCHKIH JliTepaTypi, 10 OB’ I3aHO 3 YMOBaMU
BiliCbKOBOi JUKTaTypu B KpaiHi, Toai gk 1980-ti xapaxrepu-
3yI0Th SIK mepiox ifgeosorii, a 1990-Ti — Bxe sik mepiox iHAuU-
BigyanbHOI 4yTTeBOCTI. [IepeloOMHUM MOMEHTOM y PO3BHUTKY
JiTeparypu € apyra mnoinouHa 50-x pp. XX CT., KOJIM Ha JiTe-
parypHiii apeHi 3’ SBJISIETHCSI KOTOPTa MOJIOAUX MTUCHMEHHHKIB.
bBararo 3 HUX CIYKHJIH B apMisiX, Opayin ydacts y 00siX, 1 1ei
JKUTTEBHI JIOCBIJ] CTaB OCHOBOK TXHBOT TBOPYOCTI.

Jliteparypa, HanucaHa mijg yac BiliHM B Kopei, mae cre-
UQIUHY «PYHKIIF0» — TIATPUMYBaTH OOMOBHIA IyX COJ/IATIB
i nuBiabHUX. [1[00 CTBOpUTH TakWii BIUIUB HA YMTAUIB, MUCh-
MEHHUK HAMaraeThCsi BUKIMKATH HEHABHICTh 10 BOPOTa.

Lleii aHami3 € OCHOBOIO JUIS TOMAJBIIMX HOCIIIKEHB
y cepi koperichkoi autsdoi giteparypu XX cr. CrarTst npu-
3HaYeHA JUIA ITMPOKOTO KOJNA YUTAdiB i THX, XTO HIKABUTHCS
JITEeparyporo.

KirouoBi cioBa: xopeiichbka nuTs4a JiTeparypa, iIeoo-
risi, KonoHianbHuUil nepion, UYxse Ham CoH, anekcis SnoHiero,
JIi T'an Cy.

Mocranoska mnpodnemn. ChorogHi AuTAYa JiTeparypa
€ HEBiI'EMHOI) YACTHHOIO MOBCSAKAEHHOTO JKHTTS MaleHbKHX
KopeiiuiB. CtarTsd mpuCBAYEHA KOpeHcbKiid AuTA4il miTepatypi
XX cr. Jlo kinmg XIX - mouarky XX cr. Kopes mepeOysana
B 130/1s111ii. BOHa BiIMOBJISIACS BECTH 3 IHIIMMU KpaiHaMu Tiepe-
MOBHHH Ta KaTEOPUYHO BHCTYTMAia MPOTH OYIb-SKHX TOProBHX
BiTHOCHH 3 iHIMMH KpaiHamu. Kopefichknii miBocTpiB 3aBkiu OyB
JaCHM IIMATOYKOM 3eMiii sk g Kuraro, Tax i gus Smomii. Ti %,
y CBOI Yepry, Tpe/’ BT CBOT PaBa Ha 110 TepuTopiro. XX CT.
ms Kopei MoHA BBaKAaTH OJHMM 13 HAMKpHBABILIMX MeEPiOiB
y 1 ictopil: pociiicbko-NOHCHKA BiiiHa, aHekcis SmoHiero,

KOpeichKa BiiiHa, po3ziieHHs Hamil. Bei ui momii BmHymn Ha
CTAHOBJICHHS KOpeiichkoi miTeparypu, 30kpema mutsadoi. Jlo 50-x
pp. XX ct. Kopelicbka AuTSAYA JiTepaTypa po3BUBATACS IPHONH3HO
onHakoBo. [Ipore mounHaroun 3 40-X p. BiIOyBAIOTHCS TIEBHI i1eiHI
3minn B miteparypi IliBrnoui. ¥ 40-50-1i pp. BinOyBaeThcs 3HauHa
Mirpaniist mucbMeHHUKIB i3 [liBHoui Ha [TiBjieHb i HaBmaKH.

1910 p. s KopeliliB cTae mepeNaMHAM MOMEHTOM Y iXHild
ararocTpax/anbHiil icTopii — mounHaeThes amekcis fmowiero,
sIKa CTaHe [OJNIOBHOI0 KPUBABO MOJIE0 UL BCHOIO KOPEHCHKOro
HAPOZLy; TOI€I0, IO TOKAkKe ycio OaiflyKicTh CBITY 10 Mayoi
Ta HEBITOMOT KpaiHu.

Y cydyacHOMY yKpaiHChKOMY JIiTepaTypO3HABCTBI HAsBHI JIHIIe
JOCHIDKEHHS 3 Kopeichkoro (ombknopy. Cmpoba mocmiguTn
KOpeHChKy MTAUY JiTeparypy XX CT. poOUThCS BIEpIIe.

Buxaan ocnoHoro marepiamy. Ha mouarox XX cr. mpu-
Tmajae Tepiof HaiOLThII aKTHBHOTO PO3BUTKY [IpocBiTHHIBKOTO
pyXy B Kopeiickiit iteparypi — ioro owomopam X 24 /Uxse
Ham Con/ ta 0|2 / JTi I'san Cy /, i B HboMy Gymu mpesicTapeni
Maitke Bei skaHpu. Y 1ei mepioj] 3HOBY TIOYMHAE PO3BUBATHCS iCTO-
puko-0iorpad)iuHmii KaHp, PECTABNCHHH TONOBHUM YHHOM JKUT-
TEMUCAMU JIeTeHapHUX TepoiB MuHynoro. O0pasn repois Mamm
CTIPUSTH BUXOBAHHIO TIATPIOTH3MY Ta 3MIITHIOBATH aHTHIMIIEpialTic-
THYHI HacTpoi. Kopetichki michMeHHNKN MoYaTKy XX CT. ipomary-
Bamm Ti cami iief, mo i [IpocBITHHIbKHI pyX 3araoM.

BaxuBy pomb y mepiof KONOHIaNbHOTO MpaBIiHHA Bifiirpa-
BaJla HAI[OHAJIbHA TEPIOIHKA; «fet Y YHE) /Texan meim
ins6o/, «& A&y /Xsancon minmyn/ a in. I{i Buganns Gy,
TaK 01 MOBHTH, COLIONATPIOTHYHAM PYIIOPOM 1 yOMiKyBaIH CTaTTI
BUJIATHHX 11€00TiB. [lepiommani BUAAHHS acTo 3aKpHBAIHA, KOH-
(ickoByBam ixui THpaxki. Y 1940 p. marpiotuuni razern Oy
3a00pOHEHI, 30eperiics e TPOSTOHCHKI BHIAHHS.

[3 mOmMpeHHAM Y KOPEHChKOMY CYCIIIBCTBI Cy4aCHUX 3HAHb
1 ysIBIEHB TPO CBIT HOBI TEHACHII] cTaNK BifdyBatHcs i y chepi
miteparypu. Y KopelichKkiii miteparypi nepiroi monoBunn XX ct.
crocTepiraeThes opMyBaHHA OypiKya3HOTO POMAHTH3MY Ta pea-
Ti3My. Y TBOpUOCTI Oypikya3HHX MICHMEHHUKIB POCTEKYBABCS
3aKITHK BUKOPEHUTH ()eofialibHi 3BMYai Ta 3a0000HH MUHYIIOTO.
V nosomy et macamn O| 2t /J1i Tsan Cy/ (1892-1951 pp.),
ZHL /Kim Jonnn/ (1900-1951 pp.), 2| /Uxse Ham Con/
(18901957 pp.) Ta in. V ixuiit TBOpUOCTI Bi0OpakeHi HACTPOT
0araThox Mpe/CTAaBHUKIB Kopelchkoi HalioHalbHOi Oypikyasii,
K OoJsue TepeKMBaIM BTPATY HAIIOHATBHOI HE3aJEKHOCTI,
ane He BIPWIM B MOXJIMBICT CaMOCTIHHOTO po3BHTKY Kopei.
Tpetuny cromitra Uxse OyB HalOLTBIIMM POMAHICTOM KpaiHH,
B KiHIi 30-X pp. BCTYNHB Y SBHHI MONITHYHMI COI03 i3 KOJIO-
Hi3aTopami, a B moToMy 1945 p. 3aKimkaB KOpeiuiB crpusti
nepemoraM Smonii Ha (Qpontax. Came TakuM MIChMEHHUKAM
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SAMOHII CTBOPIOBATH BCi YMOBH JUIsl TBOPYOCTI Ta CTIOKIHHOTO
#utta [1, ¢. 160-166].

Uxse Ham Cow (1890-1957) — Biomuii cydacHuii KopeHchKuit
icTOpuK, ToeT-HOBaTop, TpoBifHui wieH Kopeiichkoro pyxy 3a
HesanexHicts. [licns HaByanns B Slnowii Bin noBepHyBes 10 Kopei
Ta CTaB aKTHBHAM y4acHUKOM pyXy Birumsnsoro [IpocBitHnuTaa,
kil mparnyB 10 mogepHizauil Kopei. ¥V 1908 p. mix kepinum-
tBoM UxBe Ham CoHa 3’SBISEThCA MEpIIHiA MOMICSYHUI KypHAT
nns jonanTsa «2 Hy («IOmicThy), AKuit MaB y gocTymHiit dopui
JIOHECTH JI0 MOJIOJII CYYacHi 3HAHHS TPO CBIT. UXBE cTae aBTOPOM
MogiepHOoBoi moemu «Oxkea 10 mostogi» (1908 p.), B skili BiH Hama-
Ta€ThCs TPOBECTH HOBI, MPOTPECHBHI /el B CydacHy KOpeHChKy
1n0e3it0. 3 MOSBOIO Wi€l MOeMH B KOPEHCHKil Moe3ii MOYMHAEThCS
TPOLEC MEPEXONY JI0 GLIbHO20 Gipuid, TOOTO 13 PAIKOM OYIb-siKOi
NoBKUHE Ta Oe3 1e3ypHoro unenysanHs. Uxse Ham Con mparnys
CTBODHTH HOBHil CTWJIb TiTEpaTypH, sikuii OyB Ou Oimbim poctym-
HUM JUIs 3BUYANHUX JEOneH. BomHouac BiH, MmuUmIatoumch Kopeii-
ChKOK KIIACHYHOI0 JIITEPATypoto, 3acHoBye Acorialito CiaBeTHoi
nireparypu Kopei B 1910 p., 3a0x04yr0un npocTux Jirojiel YnTaT
KJIackKiB Kopeiichkoi mitepatypi [3, c. 23-27].

Kypuan «tOwicTs» Mpu3HaYaBCs AT TOMYIAPU3ALIT 3Xi HIX
ineit mpo nayky i texuiky. Koma y 1910 p. Kopes 6yna anexcopana
Anownieto, Yxpe 3BepTAETHCS JI0 ICTOPHYHIX BHTOKIB KOPEHCHKOTO
Hapojy, a0u MiATpUMaTH Horo y Baxkuil yac. [lns cBoix TBo-
piB HOBemicT Gepe 3a ocHoBy Tpammmiiini kampn X7 (uxamka)
a A|Z%(cimKo) i cTBOpIOE HOBHIl CTHIb BilmbHOT (hopMH Bipma.
V cruni A M| A|¥(minxeni) 6ys nanmcanmi ioro Bipm «Bix Mops
nirsvy (B Off A A 2 E 0| A1) 1908 p. Lt posnosimma popma 10380-
T8 XyIOKHHKY TIOCTYTOBO PO3KPUTH Ta MOETHYHO OCMUCIHTH
HOBY 171€10, 1aTH PO3TOpHYTi omucH i T. /1. Tak, y mucronani 1908 p.
B KypHani «fOHauTBo» 3’sBrmacs moema «Bix mops mitamy. Leit
TBIp BUMAras BiJl XyI0)KHUKa BEIMKHX 3YCHITb i MAICTEPHOCTI, 00
HOBE CBITOPO3YMIHHS | HOBA [IOETUYHA SCTETUKA CTAIIN OPTaHIHAM

AG8 A9H, A 2. o} TIeckit, wieckit, cToriH.
ZIO RS A AL, XTO HE CXHIIAB ePe/li MHOIO FOJIOBH
FA AL A2, Eunkek S | poci? Buxonsre!
7HA L, Teprmit imneparop ITigHe6eckoi abo,
3L 4o 9lojA] o otat %ﬂ%, Moske OyTH, T, Haroneon?
By A, U 22} A 23lt) o X10? By Gyne nepemorkenuii!
= A4, Buxosisre, Onitrecs 3i MHOO!
olg] & ouje}, S woleh 3 TIECKOTOM, 3 LIECKOTOM, 3 CTOTO-
(A8 AR A FES HOM, 3 TpicKkoM!
LR, A Oe“ﬁi AT L [neckir, meckir, crori.
the] 2 o o] = st ol e}, TTiAKOpHBILIH KPHXITHHI X01I,
A3 A3 YA AL v A F Bonostitouu 3epHATKOM 0CTPiBIIA 260
2%, 3eMITi KTaNTHKOM,
AR -2 S5 o] 9lo], IHmaencs,
ZSL% 2};] , ;ﬁ% A 27F = e | BoronapeM BeecBiTy cefe BBAKAELL.
AT B I |
&A= 1xozb! [Torssp Ha Mere!
Zupg] Ao 2 AFehA# TInecKiT, IIeCKiT, CTOTiH, TPiCK.
AR AR A EaZ g
27, 27, 71, TT—70, —1-
. [leckir, MmIecKiT, CTOTiH.
AL, AN A H o) 3piBHATHCS 31 MHOIO MO3Ke JTHIIE
A A A A B Sy Ge3kpaiine cune He0, ke PO3KHHY-
I Fo A & S AFgals Qo] | noca Bucoko.
Ao, Toni6Ho MeHi
T A3 R E A ;gol, uncte, GaiiTyie 10 MOICHKOT CyeTH.
Zﬂ%}ﬂ‘iﬂ} AGA Lhe] Foll 9 <F | 10 Moro meckory, meckoTy, cT0-
1Ol TOHY, TPICKY.
T . B s 8
oye} addul 4 g3 ot . ' .
;’ %’ﬁ, YN A FET TTecKiT, IICCKIT, CTOTiH.
E ) JTioneii HeHABHJIKY,
L5 bl
00O JTHIe
JITeH, IHpHX 1 BiIBAKHAX,
TpatouH, O1KaTh 10 MEHe B 001IMHL.
Bixits msre, AiTH, 103807TE
po3uinyBaru Bac!
3 TI7IECKOTOM, TIECKOTOM, CTOTOHOM,
TPICKOM.
[epexnan Mormmko 10.0.

3ano3nuyroun 3 apceHany POMaHTHKIB HOBY JIEKCHKY i 00pa3-

SBHIIEM HaIiOHAMbHOT KyIbTypH [1, ¢. 160-166]. Y HpOMY MOBHOTO
MIpOI0 peanizytoThes iel Ta Xy[okHi PHfOMH POMAHTHYHOT Moe-
311, sKii Oyn1M MpUTaMaHHi rpoMaisHChKHM madoc, BOHOBHUUMIA
3amal, NPUCTPAacHa ONEPIKUMICTb.

o AA Adel A Bin mops gt

AN AL A Ao} TIecKiT, MIECKIT, CTOTIH.

wjRth e Y Wt Jlamae, TpommTh

ek 2 w2 8 A4 22 ukSl | Benuuni Brcoki ropu, Gpuiu ckenb,
ZOLf, Y 3arpoikye:

Q70| Fofok @7 Frofof, «lllo meni 10 Bac! [Tpo Moo BesmKy
o] & g ofuif B2} 3571 | cuy uymn?».

2| B A, Jlamag, TPONIHTS,

A Fen Y A, 3 I1€CKOTOM, 3 TIECKOTOM, 3 CTOT0-
AN AR A FES T HOM 0’€ThCs, 3 TPICKOM.

AAN AL A Ao} TIecKiT, MIeCKiT, CTOTIH.

WA= o 7 Fo §lo], Hivoro He 6orocs,

SAo| A, o} el 33t P g g Jlronu, 10 BOJOJIFOTE HA 3eMIT CHIIOK
H A, 1 BIaJI010,

Y ool oAM= A L5 Tepe/Ii MHOK 3aBMHPAIOTH.

olfgl L EAL WA= AAS | Himo npoructosty ne Moxe

A B3, MeHi, MeHi,

A= U A= v gl = TLIECKOTY, TLIECKOTY, CTOTOHY, TPICKY.
AN YA A FES, B

1 ZF7} - noxsanbna abo ypourcTa Ticks, kA BUXBAAE TA IPOCTABIAE KOFO-HEOy/Ib

00 110-HeOy/Ib.

2 A|Z~ xaHp Kopelichkoi MipruHOi MO€3i, 0CTIBHO MEPEKIATAETECA K «KODOTKA
nicHs». CiIpko criopiHernit i3 AmoHchknM Xoky. Kokruii panox Mae 14-16 ieporuidis,
BCbOr0 4446 y TpbOX pazKax. Y cepeiiHi KOXKHOTO psijika poOUThCs Tay3a, TOMY MpH mepe-

KIaji BIpIIiB CIPKO YacTO BHKOPHCTOBYIOTHCA IICTh PSAJIKIB, 8 HE TPH.

$ A1 A A] - Bipui HOBOTO CTHITIO, HOBOTO HAIIPAMY.
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HIiCTh, HATIOBHHBIITH TBIp KUBUM JIMXAHHAM CydacHocTi, UxBe Ham
CoH po3IIHpIOE CTPYKTYPY TBOPY, HAJaBIIM PO3MOBI/I €MiYHOrO
Xapaxtepy. Y HbOMY 3BYUHTb TOH caMmil OYHTIBHHH IyX MOPCHKO
CTHXIi, 110 BAACTHBHIA POMAaHTHYHUM N0eMaM balipoHa, HampuKITaj,
B ocTanHii dactuni «llanomunursa Yaiine ['aponbaan. Ocranus
crpoda Bipuia Uxe Ham Cona «Bix Mopst HTAM» Ma€e Takuit 3MicT:

..[Tnecxim, neckim, pes.

Jlamae, mpowgume

Benuuni gucoxi eopu, Opuau cxeis,

Yu 3aeposrcye:

o meni do eac! Ilpo Mmoo eenuxy cuny uymu:

Jlamae, mpouyums,

3 nueckomom, 3 nieckomoM, 3 pegeMo 0'e€mvcs, 3 mpickom
[2,c. 12-13].

Bipu ckmaziaeTbest i3 mecTn ofIHAKOBO OpraHi30BaHuX CTpod), a T,
Y CBOIO YEpry, — 13 CeMH PI3HOCKIAHUX PsKiB. [padiuno i psmxu
MAIOTh BUTVIS XBUJIACTOI JIiHII, Y SIKIM TIePIHH, TPETii i OCTaHHIi
PSUIKH IOPIBHSHO J10BT, @ IPYTHA, YETBEPTHH 1 LIOCTHH PSIKH KOPOTKI.
Koporxi i noBri psaxu geprytotses. [lodatkoi Ta 3aBeprianbHi psjki
KOXKHOI CTPO(QH € 3ByKOHACHITYBAHHSM, IO IMITYE 3BYKH TUIECKOTY
XBUIIb. TpH MOPIBHSAHO KOPOTKI PSIKH B KOKHIN CTPO(I CKIIaAI0ThCs
3 TaKol KITbKOCTI CKIajiiB: 3-3-5 1 /Ba JIOBT1 PSIKH, KPiM 3ByKOHACII-
JyBaHNX, MatoTb po3mip 4-3-4-5. B emnoxy Yocon xopelicbki moery,
BUKOPHCTOBYIOYH TPA/IIIIHHI CHMBOMIYHI 00pa3, MACAIH TPUPSIKOBI
BIpIII «C1DKOY 1 moeMu Oe3 cTpodivHOro Moiy «Kacay, B KX dep-
TYBAJHCA TPH- T YOTHPHCKIIAZIOBI CTOMH.
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TonoBHe Micle B HaIiOHANBHIN crienudii Kopelchkol JuTs-
40i JTiTepaTypu TMOCITAE TOYYTTA MaTpioTH3My. [IpuduHy MBOTO
BOayaeMO B TONITHYHiM cuTyauii, B sikiii omuHumnacs Kopes
y XX cT., KomH Bif0yBanocs CTAHOBNCHHS HAIOHATBHOI JUTTION
miteparypu. Crenudiky xopeiichkoi autsyoi miteparypn XX cT.
BH3HAYAE {i IHTEPKOHTEKCTYANbHICTh 1 CHHTE3 (OTBKIOPHNX i JTiTe-
PaTypHUX JKAHPIB.
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Mogylko I. Korean children’s literature of the colonial
period (on the example of creativity of Choi Nam Son)
Summary. The article has been devoted to the description
of the Korean children’s literature of the colonial period on
the example of creativity of Choi Nam Son. It represents basic
information about scientific researches and developments in
this area. Very little empirical research has been carried out to
determine Korean children’s literature. For the first time was
carried out a comprehensive systematic study of the works
of Korean children’s literature of the twentieth century. The

influence of political ideology and literary trends ofthe twentieth
century is explained in this article. The material of the study
was Korean children’s prose of the twentieth century. In our
opinion, without a thorough analysis of the works of Korean
children’s writers, it is impossible to make full and complete
understanding of the national specifics of Korean children’s
literature of the twentieth century. There were made
and published the first translations of Korean children’s
literature of the twentieth century in Ukrainian. In the literature
of any country there is a national specificity. However, in
Korean literature, this feature is associated with the split
of Korea in South and North Korea. It should be noted that
the second half of the 1960s—1970s is characterized as a period
of stagnation in South Korean literature, which is connected
with the conditions of military dictatorship in the country.
The 1980s characterize as a period of ideology, and the 1990s
already as a period of individual sensuality. A breakthrough
moment in the development of literature is the second half
of the 50’s of the twentieth century, when a cohort of young
writers appears on the literary arena. Many poets and writers
were in active armies, participated in battles, and this own life
experience becomes the basis of their creativity.

Literature written during the Korean War has a specific
“function” that was to support the high combat spirit of soldiers
and civilians. To create such an effect on readers, the writer
tries to cause hatred to the enemy.

This is the foundation for further research into
the development of the Korean children’s books in the 20™
century. The article is intended for a wide range of readers
and those who are interested in literature.

Key words: Korean children’s literature, ideology, colonial
period, Choi Nam Son, annexation of Japan, Lee Gwang Su.
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Mopzynosa O. O.,

Kanouoam iios02iuHUX HOYK,

doyerm rageopu aH2JLlcbKOL ironoll
Mapiynonbcoko20 0epaicasHo20 YHIgepCUumemy

KRAHPOBA CBOEPIJHICTH POMAHIB
«AOPUKAHCBROI'O JUIITUXY» IRAHA-KPUCTO®OA I'PAHIRE

AHoranis. CrarTd NpUCBIYEHAa BH3HAYECHHIO KAHPOBUX
0COOJMBOCTEH POMaHIB BiIOMOTO (pPaHIy3bKOTO MUCHMEHHU-
ka JXKana-Kpucroda I'pamxe «JIonrano» i «Konro. PekBiem»,
00’€THAHUX aBTOPCHKOIO HAa3BOIO «AQPUKAHCHKHN JUTITHX).
Mera cTaTTi — TOCTITUTH POMaHU «APPUKAHCHKOTO JTUTITUXY
3 MOy IXHBOI JKaHPOBOT Hasie)KHOCTI. HaiuacTimie xaHp
TBOPiB ['paHke BU3HAYAIOTH SIK «IIOMILEHCHKUI JETEKTHBY.
AJie poib TMOJIIEHCHKOTO PO3CIiyBaHHS 1 MOCTATh CIITYOTO
Y HUX HE PIBHOBAPTICHI, HAaBITh SIKIIIO TBOPH 00’ €THAHI OJTHAKO-
BHMH TeposiMU 1 3110urHOM. [leprnii poMaH « AQpUKaHCHKOTO
JUNTUXY» — «JIOHTAHO» — MA€ YiTKi O3HAKH «IOJIIEHCHKOTO
poMaHy». Y TBOpi HasiBHI MPUKMETH Yacy W JeTajibHe 300pa-
JKCHHS MOBCSKICHHS. TaKoX CIIOCTEepIraeMo OCOOJIMBHUN THIT
CJIITYOTO0 — METOAMYHOTO TpodecioHana 3 MepeciuHO 30B-
HIMNIHICTIO 1 XOPOIIUMH PO3yMOBHMH 3A10HOCTSIMH. Y 300pa-
JKEHHI CaMOro CJIIJICTBA MPEBAIIIOE OMUC MPOLCAYPH, & B pO3-
B’sI311i TOJIOBHA yBara NPHUIUISETHCS 3aXOIUICHHIO 3JIOYMHII.
[{onpasna, Tyt ['panie BIaBCS A0 HECIO/AIBAHOTO MOPYIICH-
Hs JETEeKTUBHOI (OpMYyIH: y OPYrii KHH31 3’SICOBy€TbCS, IO
yce cniacTBo B «JIoHTaHO» (PakTHYHO MPOBANIMIIOCA, TOKApaHi
HEIPHYETHI, a TOJIOBHA TAEMHUILI HE PO3rajiaHa.

Poman «Konro. PekBiem», x04a i € IPsIMAM TPOIOBKEHHSIM
«JIoHTaHOY, 3MIHIOE CBOE YKAHPOBE HAMIOBHEHHSI: MOJMIIEHChKE
PO3CIiyBaHHsI BiJjpa3y MEpEeTBOPIOETHCS HA «PO3CIiTyBaHHS
KEPTBU», B IKOMY He CIIpalboBye€ Ipodeciiina MocIiJOBHICTS,
ayie JIOMiHy€e 1HTYITHBHHI TOIIYK, HasiBHA MOCTilHA 3arpo3a
JKHUTTIO TepOst, SIKOTO 3JI0YMHEIb [TOYNHAE CIIPUAMATH K Maid-
OyTHIO >kepTBY. Lli jkaHpPOBI XapaKTEPHUCTHKU 30epiraroThCs
W y Ipyriil MOJOBUHI pOMaHy, KOIH Tepoi MOBEPTAETHCS JI0
Opaniii, ge crapi opieHTHpH Majiu O BiTHOBUTHCS. Ale yci
Iii Tepost IPU3BOIATH JIMILE IO Tpareidiid, a 3JIOYHMHINB Kapae
Henpodecionan — monomuii 6par Epsana Jloik.

TakuM YHMHOM, pOMaHU «AQPHUKAHCEKOTO JUTTHXY
PETpPE3eHTYIOTh Pi3HI JCTCKTHBHI 1HBApiaHTH — «IOJILCH-
CHKHI JICTEKTUB» 1 «PO3CIIyBaHHS JKEPTBH», L0 CBIIYHTH
po Maiicrepne BonoainHs JKanom-Kpucropom I'pamxke pis-
HUMH JIETEKTHBHIUMH (DOPMaMH.

Kurouosi ciioBa: ['panike, sxaHp, J€TEKTHB, TOMILIEHCHKUN
JETEKTUB, PO3CIIiLyBaHHS >KEPTBU.

IloctanoBka mpodmemu. Xan-Kpuctod ['pamke — omun i3
HAHTOMYIAPHIIIIX aBTOPIB hpaHIy3bKoi Ta CBITOBOT MACOBOI JIiTe-
parypu. Bix aBrop 14 roCTpOCIOKETHIX POMaHIB, y IKHX MaicTep-
HICTb OTIOBIJIi TIOEXHYETHCS 3 BUCBITIEHHAM TOCTPHX COITIANBHIIX,
TOMTHYHAX 1 TicuXoMoriganx mpodnem. [Ipote miteparypHa Kpu-
THKA 3aJAIIAE TBOPH TMHChMEHHHKA Ha mepudepii. He BusHaueHe
IUTaHHS KaHPOBOT HaltexkHOCTI poMariB [parxke. Lleit dhakr 3ymoB-
JIHO€ aKTYQJIbHICT 1 HOBU3HY HAIIOTO JI0CII/PKCHHS.

AHani3 ocraHHix mociimkeHb i myOmikamiii. Huni maemo
e poboty JI. lecOnarm «becriapiit cydacHOro ¢paHKOMOBHOTO
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poMany» [4], B AKill TOCTIKEHO NEKCHKO-CEMAHTIYHI aKIEHTH
aBTOPCBKOI MOBHU | paHxe.

Merta cTatTi — JOCTIIUTH pOMaHH « ADPHKAHCHKOTO INTITHXY)
3 TIOTTIAY iX JKaHPOBOI HANEKHOCTI Ta CBOEPITHOCTI BUSABY IXHBOI
KAHPOBOI 1HBAPIAHTH.

Bukian ocnoBHoro marepiaiy. Haifqactime aHp TBOpIB
['pamske BU3HAYAIOTH SK «IOMINEHCHKUI eTekTHBY. | 3 oy Ha
Te, O TONOBHUMH TepOSMH HOro pOMAaHIB 4acTo € TOMILEeHChKi,
TaKe BU3HAYCHHSA MA€ CBOI MiACTABH. AJe HABITH MOODKHMI OIS
CHOXKETIB TBODIB MHCHMEHHUKA CBIYMTH TPO T€, WO 1 POJb TOMi-
LIEHCHKOTO PO3CIiAYBAHHS, 1 IOCTATh CiAYOr0 y HAX HE PiBHOBAp-
TicHi. [lns aHanizy Mu BUOpati MaKCHMATbHO HAaOMIDKEHi 110 cepiii-
HUX poMaHH «AdpukaHcbkoro IunTuxy» — «Jlontanoy i «Kowro.
Pexsiem». lle equni TBOpH MHChMEHHKKA, 00 €HAHI CHITBHUME
TepOsIMIL

[lepm HiX mepeliTn 10 aHAMi3y, BapTO 3ayBAXKUTH, WO CaM
TEPMIH «ITOMINEHCHKUH POMaH» TOKH 1O He CTaB 3araibHOBH3HA-
HEM, aJUKe I1¢ TIPOCTO Kabka i3 PpaHIy3pKoro «roman policier —
TIOHSATTS, AIKE Ma€ Jy/Ke ITHPOKe 3HaYeHHS, HAKTHIHO BKIFOYAIOH
B ceOe Oarato BHJIIB ICTEKTHBHUX TBOPIB. [IprHAAMHI Takwii 1eHO-
TaT 1LOTO BUPA3Y MU CIIOCTEPIraeMo, HAPUKJIAT, B OTHOMY 3 IPYH-
TOBHHX JIOCTI/KeHb feTekTiBHOT0 skaHpy M. Jlirtna [5]. Crorommi
HAWOLTBII IOKITAIHO OCHOBHI JIETEKTHBHI KaHPH TPOAHANI30BAHO
i o0rpynroBano y mucepranii H. Kupunenko. Ha ocHoBi 0axriH-
CBKOTO «TPUMIPHOTO KOHCTPYKTHBHOTO LJIOT0» BOHA BH3HAYMIA
TaKi ICTEKTUBHI HBAPIAHTH: «KJIACHYHUI JETEKTHBY, «ABAHTIOPHE
PO3CIIlyBAHHSY, TOMILEHCHKII POMaH» 1 «PO3CIiTYBAHHS HKep-
BU» [3]. Tox y cTarti Mu Oyzemo MOCITYTOBYBATHCSA TEPMiHOM
«Tomilelicbkuil poMany, ane OpaTuMeMo Horo y Jamku, BpaxoBy-
1041 HEBU3HAYCHICTD Y JIITEPaTypO3HABCTBI.

[eprmit poman «Adpukanchkoro aunTuxy» — «JlonraHoy —
MAE€ YiTKi 03HAKH «TIOMIIEHCHKOT0 POMAHY».

[lo-mepme, y TBOpi HasABHI MPUKMETH 4acy: yci MOii poMaHy
1 MIHYITe TepOiB YiTKO MPHB’SA3aHi 0 ICTOPHIHOTO Yacy, PearbHIX
oci6 i reorpadiunmx Todok. Tak, munyrne ['peryapa Mopsana 4itko
TIepiONU30BaHE IMEHAMH TOMNINTHIX TIPE3UACHTIB: [Ipusnauenuti
y pane npeghexma, xkonu 0o enadu nputiuios LLlupax, éin npodosarcy-
648 BUKOHYBaAM €801 Nonepedni 0006 A3Ku Ha 00HOMY 3 0006 3Ki6
6yoieni Ha niowi boso. Xmo e 3minioe komandy, wo suepae. Cap-
K031 sanuwug tioeo Ha micyi [1, c. 14]. He MeHIT KoHKpeTHI i Teo-
rpadiyHi nepeMileHHs yciX repoiB pOMaHy.

[lo-npyre, aBTOp HE TUMBKU HE YHUKAE AETATBHOTO 300paKeHHS
TOBCAK/CHHA, ane # poOMTH 1ie 3 MiAKPECICHUM HaTypamli3MOM.
[IpoTsrom TBOpY repoi CTHKAKOTHCS 1 3 HAAMIPHOIO XKOPCTOKICTIO
(moKnajHi OmMcH «MOCBSUYEHHS» Yy BilicbkoBii mKomi Kepsepex,
omuc Oiiiku EpBana 3 omHuM i3 KypcaHTiB, 300paeHHs KpuBa-
BOTO TIOBCAK/ICHHS B OXOIIICHOMY O€3KIHEYHOI) IPOMAJISTHCHKOIO
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BiitHoto Kowro, oco0muBo y «Kouro. Pexiem» — npyrii kuu3i aun-
THXY), 1 3 PI3HOMAHITHUMH CEKCYaTbHIMH BIIXUCHHAMH (BEYipKH
«CcBaBLNIA» B eNiTHUX KBapranax [lapumxa, mepemik cexcyanbHuX
nocnyr [aenb), 1 TOKIaHI OMACH MCHXONOTIYHOrO # (i3naHOro
cray. Tyt aBTop BIaeThest OyKBalIbHO 110 aHATOMiHOI Ta disiono-
T14HOT TOYHOCTI, HABITH JIOKJIATHOCTI, SIK HAIPUKJIA], B OTACI [TOpa-
Henb Epsana: [pyea xyis nponukia y uepeshy noposicHuny, 6ioxu-
JUAACA IO NEPBUHHOC0 HANPAMKY, 8pa3usuiy 08anadysme peopo,
i sapunaca y wiaynouky [2, ¢. 523]%. He menmr Harypamictaui
OIHCH CTPAIIHKX MOHiBeyeHb Y kepTB Jltommun-Lpsxa, netanshi
BUKIa/M TepekuBatHs [aeb BiacHoi aHOpeKcii, po3noBijib mpo
BHXiz Jloika 3 HAPKOTHYHOT 3aMEKHOCTI Ta TPUBANA «TOMKa) TOLIO.

[o-Tpete, y «IMNTUXY» CHOCTEPIraeMo 0COOTMBUN THII CJTijI-
4Oro, TIPUTAMAHHMI TUIBKH «TONILEHCHKAM POMaHaM» — METo-
IMYHOTO Mpodhecionana 3 NepeciyHO0 30BHIIHICTIO Ta XOPOLIAMH
PO3yMOBIMH 37I0HOCTAMH i yMiHHSM opraHisyBaru poOoty. Came
takuM € EpBan MopBaH — mormineichkuii i3 OaratuM JIOCBIiIOM:
3a yac pobomu y opueadi poscridysanns i smpyuanns Epean mpuui
nobysas na ninii 6oeuto. Bin yousas. Bin Oye nopanenui. € uum
epasumu eiticokosux [1, c. 17]. Cepen ocoOmuBocTel Xxapakrepy
TOJOBHOTO T€POS BApTO TAKOXK BHOKPEMHTH HOTO HEM0OOB 10
nepeBaAranns. HasiTo BificbkoBa (opma, o y mpodeciiinii Aismb-
HOCTI Tepost € He aTpuOyToM, a JIHIIe 3HAKOM LEPEMOHiH, crae
ast Epeana mpocto myxoro myuenuywkoro [1, ¢. 59]. Bin camoro
TMOYaTKy CHiACTBA Tepos 3MalibOBAHO MPUXWIBHHKOM MPABHI,
SKIMH HAIlOBHEHA HOTO HisUBHICTD: [lepuie npasuno: e noxasy-
gamu CGIOKY, HACKITbKU Baxcaugy iHopmayito moi sudas. Jlpyee
npasuno: Hikonu He gudagamucs 30usosanum [1, c. 68].

3BicHo %, EpBan MopBan He mo30aneHuil iHTYillii, BiTuyBae
BHYTPIIIHI 3B’3KH Mik 00’exTamu. Ta BiH He fze 3a MOXIOHMMH
«cranaxammy», K Ou 1e 3poOuB repoil KIaCHYHOTO JIETEKTHBY Ui
«aBaHTIOPHOTO PO3CITITYBAHHAY, @ BECh Yac MepeBipse cBoi mpu-
MYILEHHS, HAarayruu co0i mpo HeOe3meKy Oe3miicTaBHOro (haH-
Ta3yBaHHI: 3Mopo3ug iuye 00Hy Hicenimuuyio. J[na noniyelicoko2o
Hebesnexa maimbcs 6 ekcmpanonayii. Mook 3aexcou eunepedoicae
posciidyeanns [1, c. 50].

CrpuiiMaroun iHTYIlI0 TiNBKKM AK TOMOMIKHUE 1HCTPYMEHT,
repoil 0coONMMBOr0 3HaueHHs Hajae mpoueaypi. OcTanHs Heof-
MIHHO 1HTEPIPETYETbCA SK €IMHUA TPABUIbHUI 3aci0 YIOPAIKY-
BaHHS OY/Ib-SKUX BIJXHICHD Bijl HOPMH (IO SIKHX HANIKHTD 1 3710~
unH): Epean came ma mooduna, wo 0yna nompiona. Ko tunocs
npo Hatdcaxaueiui 60USCMEa Uy HAUOPYOHIWI THCMUHKIMU, came
tiomy dopyuanocs wasecmu nad [1, c. 69]. Xoua 3aranom noHATTs
«HOPMay 1 «IPABUIBHICTBY 115 EpBana CyMHIBHI SIK Y POIMHHOMY
Korm, Tak i B couiymi. [Ipote y BmacHomy moOyti i BigHOCHHAX
«CTiUMi — 3MOYMHENb» 1l 1B MOHATTS CTAlOTh HEMOPYIIHMMH.
HagiTb 3po3ymiBIy irpoBe CTABICHHS 3JMOYMHIL JIO CBOIX JIiid,
EpBan cBiOMO He BIJICTYIMAE Bij BIACHUX MODIAJIB, HE BKIIOYA-
€TBCS JIO TPH, TAKOK BiH JKOHOTO pasy He iHTEPNpeTye BUMHKH
Jlrommun-1Ipsixa iHakie, Hix HEHOpMaJIbHa MOBE/IHKA.

[, mo-yeTBepTe, XapaKTepHUM JUIsl KTIONILEHCHKOTO AETEKTHBY
€ 300paKeHHsI CaMoTO CITiJICTBA, MIOBLILHOTO, HAOBHEHOTO MPOILe-
JlypaMu, MipKyBaHHSMH, TOUTYKOM TTi/IXOAIB 10 CBIIKIB YH MOXJIH-
BHX T1ij103proBaHKX. Ha13BuuaiiHo XapakTepHo € 1 po3B’s3ka, e

! lonpasma, y bOMy acrekTi MOKHA BINETITH HE CTUIBKH iHIMBITyaIbHHI CTHIb
[pamke, CKUTbKH MaHHHY (paHIy3bkiil niTeparypHiil Tpauuii, WO jana CBITOBIit
JTiTepaTypi 3pasku HaAMIPHOT aHaTOMiyHOCTI, BXe mounHatoun 3 @. Pabne. ¥ «[aprantioa
1 [lantarpioeni» Mu 4acTo HarparUiieMo Ha NONiOHI ypuBku. [lOCTAaTHBO 3rajatd, sK,
HANPUKJIA, MOHAX YKaH 371aMaB OXOPOHILIO «4eperHy KOpoOKY Hajl CKPOHEBOIO KICTKOK
i1 BIJOKPEMHB Bl IOTHIHII OOM/IBI TiM’SIHiI KICTKH if OLIbLIY YacTHHY 1000BOT 107 pasoM 3i
crpinonoxiosum Moctom» (kH. I, po3a. XIV).

3HAYHA MIepeBara HAAAEThCsA CaMe 3aXOMUIEHHIO 3OYMHIIA, 10 KOTO
CIITUMi TITIAIIOB BHACHIOK YEPrOBOTO BIIKPUTTS, a HE edhek-
THOTO BUKNA/Y (akTiB (SIK L€ 4acTo poOUThCS B «aBAHTIOPHAUX PO3-
crigyBannsxy). Lonpasna, [patke B «AQpUKaHCEKOMY AUNTHXY»
B/IABCA JI0 HECTIONIBAHOTO MOPYIICHHS IETEKTHBHOT (hopMyIH — yci
PO3MYMH CIITYOTO TIPUBENH JIO0 HEMpPABHIBHUX BHCHOBKIB. Ale
Jeskuit yac caipuuit MopBas (i yuTaq pa3zoM i3 HUM) 3aTHIIAEThCS
a0COMIOTHO BTEBHEHNM, IO 3MOYMHI 3HEIIKOKEHO. | 1 Bres-
HEHICTh JIMIIAETHCS HETIOPYIIHOW, 1OKM EpBan He Bupiulye (Bike
y Apyriit kum3i — «Kowro. Pexsiem») ocobucto mepesiputu faHi
y cripasi nepuoi Jlromuan-1IBsxa. 3pewmroro 3’scoByeThes, WO yee
CIIACTBO TepIIo] KHUTH (aKTHYHO MPOBATUNOCS, TIOKapaHi Herpu-
YeTHI KOHKPETHO 10 LHX 370YHHIB JIIOTH, & TOIOBHA TAEMHHUILS TaK
1 3a/MIIMIacs HEPO3TaaHOH.

Y rtakuii HecroniBanuii crioci6 [pamke BBOAMTB y poMaHu
HETHIOBHIT U151 «TIOMILEHCHKOTO AETEKTHBY» €IEMEHT IPH: BOMBLIS
HEBUITAJIKOBO BUOUPAE HKEPTB, 3AIIMIIAE HECTIOMIBAH TTi/IKa3KH. AJie
BIKe micis meporo BouBcTBa EpBay crae 3po3ymino, 1o 3104n-
HEllb OpieHTOBaHMI Ha Horo Oarbka — [peryapa Mopsana. Koxue
3 YOMBCTB TaK UM iHAKIIE TIOB’A3aHE 3 HUM, HE TOBOPSUH BXKE TPO
Te, MO CHOci0 BOMBCTBA MOBTOPIOE CIIPABY, SIKY PO3KPHB CaMme
crapumii MopsaH, afne JBaUsTh POKiB TOMY i Y KOHTOIE3bKOMY
micteuky Jlonrauo. [Ipote cam [peryap cBifoMo BiICTOPOHIOETBCS
Bl po3ciiyBaHHs. binblie TOro, BiICTOPOHEHICTH TepOst OCKIIO-
€TBCSL THM, IO y 300pa’keHHi [BOr0 TePCOHaka MPOCTEKYEThCS
HU3KA PUC, HE TIPUTAMAHHUX MEPCOHAKAM «TOMILEHCHKIX AeTeK-
THBIBY, 3aT€ XapaKTEPHIX TS «aBAaHTIOPHOTO PO3CITITYBAHHS.

Tak, I'peryapa MopBasa 300pakeHO BiIBEPTO TPOTECKHO,
{i0r0 OMHCH aKUEHTYIOTh KOIOCATbHI PO3MIPH Ta TBAPHHHY Millb
repost:  [Llicmoecsmucemupiunuii  konoc, HaOiieHull  Ouuayoi
CUTO0I0 1 3aNi3HUM 300p08 M, it 0082l YAC 6 NOTHHOPMOBAHLX
Konax 66adxicagca Haukpawum noniyeticokum @panyii [1, c. 13].
B omnci 3o0BHimHOCTI MopBaHa 4YacTo MOXHA HATPAIMTH Ha
OecTiapHi MOPIBHAHHS — OTOUYIOYMM BiH BUJAETHCS TO OMKOM, TO
CIIOHOM, TO SIKOKOCH BETHKOI0 TOTEMHOIO TBapuHOI. Haith iforo
M 1 Micue poOOTH 03HAueH! y TEKCTI BIIMOBITHO SK «Oepioray
1 «Hopay. KpiM Toro, y pomanax JieKiibka pasis MiIKpeCIeHo, o
OfIAT 1 TIOBEIiHKa cTapmoro MopBaHa — 1ie BUrajanuii HuM o0pas,
croci0 MackyBaHHs cebe y CYCTUTbCTBI. 3 TMOJANBIIOT0 BUKIALY
(axris Oiorpadii [peryapa ckaiaeThes mopTpeT 0co0U, CyMHIBHOT
3 TOMVISAY TOHSATH «HOPMay 1 «3aKOHHICTHY. KapauHanbHO BHpi3-
HS€ThCA 1 MaHepa crifctsa [peryapa, B SKOMY BiH MOK/IAJa€eThCs
TUTbKH Ha BIacHy inTyiuito. Came MopBaH 310rajascs, o mepiia
Jlrommua-1gsx — Toepi Gapabo — e OyB Herpom, i came 3aBISKH
1boMy BOMBIIIO Oy710 BriiiMano. Kpim Toro, # came MOHATTA mpote-
JypH, HaBiTh SIKIIO HJETHCA PO 3aTPUMAHHS 3MOUMHIA, A1 [pe-
ryapa dyske, BiH 0Xx0ue Oepe mpaBoCy/is y CBOI PyKH, HAPUKNAT,
Bimyckae 10cTpokoBo AHH CiMOHI, BTaCHOPYY POSCTPLIIOE TPyILy
Ti/I03pIOBAHKX y cepiiinnx BOMBCTBax. Bracke, i #oro n00oB 10
AdpuKH TOSCHIOETBCS THM, 1110 «B Adpri MoxHa Beey [ 1, . 284].

Taxum unsoM, [peryap MopBaH BHCTYIa€ CBOEpITHIM aHTH-
nogoM 1o EpBana MopBana sk emeMeHTa (opMymH «moniuei-
CbKOTO JIETEKTHBA». MOKINBO, CaMe LM MOKHA IOSCHUTH TOH
(axr, mo crapmmii MopBaH Hisk He BIUIMBAE Ha CITIICTBO 1 HABITh
He BUsBIE OakanHs 3po0uTH 1. [lompu Bei HAMaraHHs 3aXUCTHTH
cuna, [peryap 3aBixiu 3aMMIIA€TECA 0CTOPOHb Bifl PO3CIiLyBaHHSL.
TyT MoxkHa BIIE/ITH CITiB3BYUHIcTS i3 Te30t0 H. Kupunenko mpo te,
IO B JITEPaTypi «MOMILEHCHKII POMaH» Ta «aBAHTIOPHE PO3CIi-
IyBaHHS» He KopemoroTs. HagiTb xomi Epsan s mposoBkeHHs
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CBOIX TOWIYKIB BUXOAUTH 32 MEKi MOMilelicbkol cucteMu (Y Apy-
TOMY poMaHi BiH Oepe BimycTKy Ta ine 10 AQpuku), 6aTbko muie
poOUT criopaudHi, X04a i YCIilHi cnpo0u BpsTYBATH CHHA Bif
HeOe3neK BiliHu.

Jlpyruit poman aunorii — «Konro. Pexsiemy», — xoua i € psaMum
poIoBKeHHM «JIOHTaHO», 3MIHIOE CBOE JKAHPOBE HAIOBHEHHSL.
Tyr, fK 1 panime, € 4iTKi TPUB’A3KM 10 Yacy i MiCId, € JeTanbHi
OTIMCH KUTTS B OXOIIEHOMY BiifHOI0 KoHTO, aje 3MiHIOEThCS caMm
Xapaktep ciigdoro. Epsan motparuise y cBit, e OHATTS «HOPMa»
1 «3AKOHHICTBY Y 3BHYHOMY [II HHOTO PO3YMiHHI He iCHYI0Th. Tox
1 cotijiui MpoLeypH, SKUX HAMAaraeThest J0TPUMYBATHCA Tepoi, He
nitoTh. TakuM urHOM, noninerichke poscmizyBanns Epsana oxpasy
K TIEPETBOPIOETHCA HA «POCIITYBAHHS XKEPTBU» [3], B AKOMY He
CrpanboBye MpodeciiiHa MOCIiIOBHICTb, 3aTe JOMIHY€E HTYITHB-
HUi1 TIOWIYK, HASBHA TOCTIHHA 3arpo3a KHUTTIO Tepos, a 3MOUMHELb
TIOYMHAE CTIPUIIMATH CAMOTO Tepost BXE He K CYMepHHKa, a K Maii-
OYTHIO KepTBY.

LixaBo, mo [pamke T0TPUMYETHCS TAKUX KAHPOBHX XapaKTe-
PUCTHK HaBiTh y PYTiil ONOBKHI poMaHy, ko EpBan Bie moBep-
Taethest 10 Opantii, fe crapi opieHTHpH MaH O BiTHOBUTHCA. AJie
Tepoii He TIOBEPTAEThCs Ha CIykOY, yci Horo cnpobu JisTH camo-
CTII{HO PU3BOJISTE JIAIIE 110 TPAre/iii, a MPOTHCTOSHHS 3 YOUBIIEHO
CTae CMpaBoi0 0COOMCTOI MOMCTH. Po3cmimyBanHsA MpoCyBaeThes
TITBKH TICIA TOTO, K EpBany moumHae 10moMarat HOro MOIoM-
it Opar Jloik. IToka3oBo, mo y apyriit KHu31 came Hempodecio-
Han Jloik BOuBae i Maniska Toepi Depabo, i meuxiarpa, gepes exc-
nepuMenTH skoro Gepabo 3HOB MOYAB TIATH 1 BPEIITI-PEIIT BOUB
cectpy Mopsasis.

Bucnoku. Otixe, xou pomanu «Jlontanoy i «Konro. PexBiem»
00’€/THAHI B IUJIOTII0, BOHH PEIPE3CHTYIOTh Pi3Hi IETEKTHBHI {HBA-
pianth. SIKmo B «JIoHTaHO) ACKPaBO BUABNAIOTECSA O3HAKH «TIOMi-
LIEHCHKOTO AETEKTHBY», TO B «KoHT0. PeKBiem» MOXKHA BHOKpPEMHUTH
JIOMIHAHTH «PO3CIIiyBaHHS KePTBUY. A TOH (aKT, 10 1i KaHPOBO
BIIMIHHI TBOpU 00’€JIHAHI HE TIIbKH OJIHAKOBUMHU TEPOSMH, aJie
Ii OTHAM 1 THM CaMUM 3MOYMHOM, CBITUHTD IIPO MalcTEpHE BOJO-
ninas Kanom-Kpucropom [pamke pisHUME JeTeKTHBHUME (op-
MaMH. A 1e, Y CBOI 4epry, poOuTh aKTyaJIbHUM TOJQ/IbIIE JOCITi-
JDKEHHS KAHPOBUX 0COOTMBOCTEH POMaHIB MHChMEHHHUKA.
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Morgunova O. The genre peculiarity of “The African
Diptych” by Jean-Christophe Grangé

Summary. The article is devoted to defining the genre
features of the novels of the well-known French writer Jean-
Christophe Grangé, “Lontano” and “Congo Requiem”, which
are combined by the author’s title “The African Diptych”. The
purpose of the article is to analyze the “The African Diptych”
in terms of their genre affiliation. Most often, the genre
of Grangé’s works is defined as “police detective”, but, even
when the fiction has the same heroes and crime, the role
of police investigation and a figure of an investigator is not
the same in different novels. The first novel of the “The African
Diptych”, the “Lontano”, has clear features of a “police novel”.
There are signs of time and a detailed picture of everyday life
in the work. We also have a special type of investigator in
the novel —a methodical professional with ordinary appearance
and good mental abilities. The procedure description prevails
when depicting the investigation, and in the solution the focus
is on capturing the offender. However, Grangé resorted to
an unexpected violation of the detective formula: in the second
book it is found out that all the investigation in the “Lontano”
actually failed, the innocents of crime were punished,
and the main secret remained unsolved.

The “Congo Requiem” novel, being a direct sequel to
“Lontano”, changes its genre content. The police investigation
immediately turns into a “victim investigation”, a professional
sequence come unstuck, but the intuitive search and the constant
threat of life dominate, and an offender perceives a hero as
a future victim. These genre characteristics are preserved in
the second half of the novel, when the hero returns to France,
where the old landmarks should be restored, but all of his
acts lead only to tragedies, and the offender is punished by
an amateur — Loic (Erwan’s younger brother).

Thus, the “The African Diptych” novels represent
the various invariants of detective — the “police detective”
and “the victim’s investigation”. It testifies to Jean-Christophe
Grange’s masterful possession of various detective forms.

Key words: Grangé, genre, detective, police detective,
victim’s investigation.
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CUCTEMA MOTHUBOB U CIOKETHO-KOMIIOSUIITNMOHHAA
CTPYKTYPA POMAHA JI3K. M. RYT3EE
«XYIJOHRHUR IIETEPBYPT'A»

AHotanin. CrarTs mpucBSYeHA aHami3y crenudiku
CH)KETHO-KOMITO3HIIIHHOT OOYI0BH TBOPY, SIKa € )KaHPOYTBO-
prorounm ¢axropom pomany k.M. Kyrzee «Mutens Ilerep-
Oypra». Tpuuactunna nodynosa TBopy k.M. KyTt3ee Bkasye
Ha HOro HaJeXKHICTh J0 POMaHy MPO MHUTIS, & TePON-XyHT0XK-
HHK, KOMIIO3MIIiliHI 0COOMMBOCTI 1 cHMCTEMa MOTHBIB, SIKi
€ OCHOBHUMH €JIEMEHTaMH BHYTPIIIHBOI CTPYKTYpH IHOTO
JKaHPOBOTO PI3HOBHU/LY, B YeprOBHH pa3 MiATBEPKYIOTH 1ie. Ha
MEepUIMK TUIaH BUCYBA€THCSI CBIJIOMICTh TBOPUOi 0COOMCTOCTI
1 BHYTpIIIHI NEPEKUBAHHS IepOs-NUCbMEHHUKA, @ 30BHILIHI
0OCTaBHHHU JKUTTS MPOTATOHICTA CTAIOTh CITyCKOBUM TauKOM
IUISl CTBOpPEHHsI poMaHy «bicuy, sSIKWii repoil muine B OCTaH-
HBOMY PO3JILII.

ABTOp CcTaTTi aHAJTI3y€ BHYTPILIHIO KOMITO3HUIIIIO TBOPY, SKY
OpraHi3oBYy€ CHCTEMa MOTHUBIB, 3aBISKI YOMY MOJKHA BUSIBUTH
OCHOBHHUI 3MiCT pomany. OKpeMo yBary NpHuIiJIeHO BUBYEHHIO
po3ragyKeHill cucTeMi MOTHUBIB TBOPY: HOLIYKY, CMEpTi, I'py,
SIKI TIIOPSIIKOBAHI 1 TiCHO MOB’sI3aHi 3 JISATMOTHBOM poOMa-
HY IIPO MHUTIS — MOTHUBOM TBOpiHHS. Lle MOSICHIOETBCS THM,
10 aKIEHT 3pO0JICHO Ha TOCTaTi XyJ0)KHUKA 1 Ha CBI1JIOMOCTI
TBOpPUYOI OCOOMCTOCTI, a MOAIl B pOMaHi MoAaHi Kpi3b NPU3MY
XYyIO’KHBOI CBIZIOMOCTI Iepos-IHUCbMEHHUKA, Yepe3 IO BOHU
300paKyIOThCS SIK IIOCH IITY4HE, (iKIiiiHe, MoaiOHO 10 TOTO,
SIK 11e BiTOyBa€eThCs B KHU31 200 Tearpi. HaBiTh BiTHOCHHM MiXK
repoeM-/locToeBchkrM 1 HeuaeBnm OyytoThest 3a MPUHIUTIOM
TpH, B SIKY TaKOXK BTATHYTO XYIOXKHIO CBioMicTh MUTLS. Bee,
10 BiJIOyBAa€ThCS HABKOJIO MPOTArOHICTa, CHPUHMAETHCS HUM
a00 SIK pe3ynbTaT TBOPUOCTI (JIIOIM, SKUX BiH 3ycTpidae, 311a-
I0TbCSL HOMY II€PCOHAXKaMU CBOIX POMaHiB), a00 sIK MOXKJIMBUIH
CIOXKET ULl HOBOTO TBOPIiHHS.

Y pomani «Murenp IlerepOypra» TICHO TeperuieTeHi
MOTHB TOIIYKY 1 MOTHUB cMepTi. Hamararoumce «OKHBUTH»
MacHHKa y pOMaHi, repoi J0JIa€ 1 BIACHY CMEpTb, HALJISFO-
qu cebe 6e3cMepTsIM 3a PaxyHOK YBIKOBIUEHHs ceOe y CBOEMY
pomani. Yepes cmepth [laBna repoil ONUHSETHCS Y MEXOBIi
cuTyalii, ajxe Telep BiH IOCTIHHO BigdyBa€ MPUCYTHICTb
CMepTi, IO J03BOJISIE HOMY 3IIITOBXHYTHUCH i3 TPaHCLCHICHT-
HUM CBITOM, CaM€ THM CBITOM, KapTHHH (BEIiHHS) 3 SIKOTO
nepeciayoTh Horo. Cuiia TBOPYOCTI BUPUBAETHCS 3 TOTOM-
OIYHOTO CBITY i OXOIUIIOE MHCHMEHHHUKA HEMOB «OiC», SKHI
«IIpUMyIIy€e» Teposi-/l0CTOEBCHKOrO MUCATH POMAH.

KitiouoBi ciioBa: KOMIO3uIlisi, MOTHB TBOPIHHS, MOTHB
IpH, MOTHB IOLIYKY, MOTHB CMEpTi, TBOPYiCTh, POMaH IIPO
MHUTIIS.

IlocranoBka mpoduaembl. Paccmorpenue BHYTpeHHEH KoM-
TIO3UIVY TIPOU3BEICHNA, 3 IMEHHO CTPYKTYPBI XYZIOKECTBEHHOTO
COZIEPKAHNS KaK €r0 BHYTPEHHIOIO OCHOBY, ABIAETCS BECHMa BaskK-
HBIM 1 3HAYUMBIM TS TIOHUMAHHS TEKCTa, MOCKOMbKY HMEHHO OHA

TI03BOJIAET OMPENEUTh LENO0CTHOCTb, COBEPIIEHCTBO U E€MHCTBO
poMaHa.

AHann3 nmoceHuX Aectel0Banuil n myomukanuii. B Hayd-
HOIl TPaJIiIMA YK COBEPIIANICH TOTBITKI PACCMOTPEHUSA Pellen-
THBHBIX MOTHBOB B pomane [Ux.M. Kyrsee, A. Anmpeamuc [1],
A.E. bessybrem-Konmakosim [2], A.B. Ke6oit [3] u mpyrmmu,
OJHAKO CHMCTEMHOTO M3Y4eHHS MOTHBOB «XynoxHuka Iletep-
Oypray, 4To MO3BONAET OMPENENUTh eAUHbI HHBAPHAHT, OpraHH-
3YIOIIMI BHYTPEHHIOK KOMIIO3HIHIO TIPOM3BENEHNS, €I HE Mpef-
TPUHAMAIIOCE, YTO ¥ 00yCIaBINBAET aKTYalIbHOCTb PAaOOThI.

[lenb cTaThH — U3YYATH CHOKETHO-KOMIIO3ULMOHHYIO CTPYK-
Typy 1 cuctemy MotuBoB B pomane [Uk.M. Kyrsee «XynoxHux
[lerepbypray.

H3noxenne ocHoBHOro Marepnana. CioKETHO-KOMIIO3H-
nuonHoe mocrpoenne pomana Jx.M. Kyrsee mmeer Tpexuact-
HYIO CTPYKTYPY M COCTOMT U3 JICUSHEOMUCAHUS, HPOu3gedeHus
XYOOXCHUKA T paccydrcOenutli 00 uckyccmee, 9T0 TPACYIIE POMAHY
o xynoxuuke (H.C. boukapesa [4]). B pomane «Xynoxuuk [lerep-
Oypra» BHUMaHHE KOHLEHTPUPYETCA HA KU3HEOTHCAHUM TepOsi-
XYIOKHHKA, YTO TNPUBOZMT K CMCLIECHHIO aupa Ouorpaun
¥ JKaHpa POMaHa, M K TOSBICHUI0 THOPUIHOH (opmbl — poma-
Ha-Onorpauu (pomMaH, B OCHOBY KOTOPOTO HONOKEHO KH3HEOH-
camme repost). [ox xmsneomucannem, Besen 3a H.C. boukapesoi,
aBTOp MOHMMAET HE TONBKO M HE CTONBKO TOBECTBOBAHHE O KMU3-
HEHHOM ITYTH, @ IMEHHO Paccka3 0 meopyeckom nymu XyJL0KHUKA.
CnenoBarenbHo, Ororpadust TBOPUECKOH IMIHOCTH paccMaTpuBa-
eTCs KaK «TyXOBHOE CTAHOBJEHHE YeNOBEKa», a OKH3Hb KaK TBO-
PEHHE «HOBOTO MUpay, KU3HETBOPUYECTBO Kak mpouecey [4, c. 18].

[Ipow3Benenne MCKycCTBA XYTOKHHKA — 3TO poMaH «bechi»,
KOTOpBIN B UTOTE HAYMHAET MHcaTh repoil-/{ocToeBCKui, a paccy-
JKIEHHS 00 MCKyCCTBE TPE/CTABNEHBI B BUAE 00CYKICHHH JHTE-
paTypHbIX mpou3senenuii (pacckasa [lasna, pomana npoTaronucra
«IIpectynnenne u Hakasanuey). Pokyc B poMaHe TMepeHOCHTCS
HA CO3HAHHE TBOPYECKOI IMYHOCTH M BHYTPEHHUE MEPEKUBAHUSA
Teposi-IicaTens, a BHEIHIE 00CTOATENbCTBA KI3HH TIPOTATOHHUCTA
(cmeptb laceiaka, Betpedn ¢ HevaeBbiM) CTAHOBATCS CITyCKOBBIM
KPIOUKOM JUIsl co31aHus poMaHa «beckl», koTopslii repoit-Jlocro-
CBCKHI TIMIIET B IIOCIIEHEH TTIaBe.

Ha niepsbiii B3rmsin poman «Xynoxuuk [letepbypra» crpoutes
N0 TPUHLMITY JIETEKTHBA, B KOTOPOM IOMHHHpYET MOTHB pacc-
nenoBanus (repoil-JlocToeBCKUil MBITAETCS BBIACHUTh HPUYMHBI
rubemn [1aBma), Ho Tipn Goee BHUMATENEHOM PACCMOTPEHIH TEK-
CTa MOAHO YBHJETb, YTO HA MEPBbIA IUIaH BBHIIBMTacTCs MOTHB
TBOPEHUS, C KOTOPHIM TECHO TEPEMUIeTeH TAKOW pPelenTHBHBII
MotuB TBopuecTBa .M. JlocToeBCKOro kKak MOTHB Mrpsl. B menom
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CIOXKETHO-KOMIO3UIIMOHHYIO CTPYKTYpY POMaHa OpraHM30BBIBAET
CHCTEMa MOTHBOB, KOTOpas H BBIBIAET OCHOBHOE COJEpIKAHHE
TIPOU3BE/ICHHS.

[lox MOTHBOM MPHHATO IOHUMAT HEKHH «KOMIIOHEHT IIPOU3BE-
JIeHHS, 00J1aTA0III TIOBBIIEHHON 3HAYMMOCTEIO (CEMaHTHYECKOi
HACHIIIEHHOCTHI0). OH aKTHBHO TIPUYACTEH K TeMe M KOHIIETIIHH
(uaee) MpOM3BENEHNS, HO UM HE TOXKAECTBEHEH) |5, . 279]. Pyc-
ckuit dunonor b.H. Ilyrnnos cumtaer, 94t0 MOTHB BHIMONHSET
CIOKETO00PA3YIOLIYIO0 (YHKIMIO U «3aKI0YaeT B cede 3epHO Jalb-
HEHIIero pa3BUTHS 1 4acTo KOHIUKTHOE Hauanox [6, ¢. 179]. cc-
JIeoBaTeNb MAIIET: «MOTHBEI 00MaTat0T MPOMYIMPYIOMIEH CHIO,
TIPIYeM TIOPOXKIAEMBIE HIMH CHTYAITHH, KOJUTM3HH HE TPOH3BOIBHEL,
HO BHYTpEHHE 00YCIOBIEHH <...> MOTHB <...> MOXET 33/1aBaTh
LEMbIN My40K AalbHEHINX 3HAYCHUH,  ero cOOCTBEHHBIH TMTyOuH-
HBI CMBICT OTKPOETCS JIMIIb «00paTHHIMY yTEM Yepe3 0CMbICIe-
HHE BCETO CIOKETA C ero pasBmkoity [6, c. 179-180]. Ilo cmoBam
B.H. Tlyrunosa, MoTHB Bapbupyet, TpaHCHOPMHUPYETCS B CBOMX
3HAYCHHUSX, «UTPAET» PA3THIHBIMI CEMAHTHIECKIMHA OTTEHKAMI H,
BCTYNas B KOHTAKT C IPYTHMI MOTHBAMH, 00pa3yeT eTuHbII CeMaH-
THYECKHi MHBApUaHT. [03TOMY B TIpOM3BENICHNI BOSHUKACT TIEIbIi
Ty40K MOTHBOB, IOCKONBKY OHH B3aHMOCBSI3aHBI U B [IOBECTBOBA-
TEJHHOM TIIaHe, M ceMaHTHuecky [6, ¢. 181].

Hockonsky B pomane Jix.M. KyT3ee akieHT nemaercs Ha nud-
HOCTH XyIO/KHHKA 1 HA CO3HAHUI TBOPYECKOH TMYHOCTH, TO Mark-
CTPBHBIM MOTHBOM B TIPOM3BEAEHMH, KOTOPBIN MOTYMHSET cebe
BCE MPOUHE MOTHBBI, OyneT MOTHB TBOpeHHs. COOBITHS B pOMaHe
TOZIAHbl CKBO3b TPH3MY XYIOXKECTBEHHOTO CO3HAHWS T'epOS-IIH-
careld, M03TOMY MPOMCXOSIIEE OMICHIBAETCA KAk HEYTO MCKYC-
CTBEHHOE, (PUKIHOHATLHOE, TIOIO0HO TOMY, KaK 3TO MPOMCXOTUT
B TeaTpe WM B KHHTe. [epoil TOBOPHT 0 TOM, 4TO «BeieT ceds Kak
TMePCOHAK U3 KHUTTY [7, ¢. 35]. MakcuMoB yTBEpKIA€T, TO TMOCTE
3aKpBITHS 7ea repoio-/locToeBcKoMy He IpUaeTcs OoIblie ¢ HAM
BUJIETBCS: «<...>f CBOE CYyIIECTBOBAHWE MPEKPATHI TOYHO TaK,
KaK IIePecTaeT CYIIeCTBOBATh KHIKHBIN MEPCOHANK, CTOUT TONBKO
3aKkpbITh KHUTY» [7, c. 188]. Tax, nelicTByromye nmua B poMaHe
CYMTAIOT ce0f HEOTHEMIEMON HYacThi0 TBOPYECTBA, COCTABHOM
XYIOKECTBEHHOTO MUPA.

[lepas Bctpeua repos-/{ocroesckoro ¢ HevaeBsiM n300paska-
eTcsl Kak ciieHa B Tearpe: Hedaes, nepeoneTslil B jKEHCKOE M1aThe,
KOTOPOTO TPOTArOHMCT W3HAYAIBHO TPHHUMAET 33 ONEPHYIO
TEBHITY; TepOii-JJ0CTOEBCKHIT PECTAeT KaK «3a0BIBIIHA PEIUHKY
axrep» 7, c. 123]; 00a onn — «z1Ba Mrpoka <...>, a TPeThs U3 Haxo-
JIAIIEXCS B KOMHATE [UyXOHKa], Ha0MoaTeNnbHuLa, <...> OHA TOXeE
urpaet cBoro maptuio?» [7, ¢. 127]. B opurunane ynorpebmsercs
MHOT03HaqHOe CIIOBO “player”, KOTOpoe MOKHO TMEPEBECTH H KaK
«ATPOK», W KaK «aktepy, a (paza “play the part”, oTHocsmasCca
K 9yXOHKE, YKa3bIBaeT Ha TO, YTO U TEPBBIE IBOE CKOPEE aKTEepEI,
a He HTPOKH.

B nenom orHomenus mexay repoem-Jlocroesckum n Hewae-
BBIM HOCAT UTPOBOI! XapakTep, 0 4eM 3asBIIAET i CaM [IPOTArOHKCT:
«OH yKe He TOHUMAET Temepb, <...> OH I urpaeT ¢ Heyaebim,
Heuaes u ¢ vHum» [7, ¢. 242]. Mrpa Mex1y reposMul BBITIAINT TaK:
repoii-JlocToeBCKuil UrpaeT poib MPOMOBEIHMKA, MHITAKONIEr0Cs
HACTABUTH PEBOIONMOHEPA Ha TyTh HCTHHHBIN; Hedaes ke opra-
HU30BBIBACT UTPY, LEMb KOTOPOI — 3aCTABUTh IMHCATENS Y4acTBO-
BaTh B JIEATENBHOCTH Opranm3anuu «HapoaHoli pactipabi» 1 cTarh
aBTOPOM IPOMAraHMCTCKUX TMCTOBOK. 11 3Toro Heuaes ycrpai-
BaeT ILIENbIH CIIEKTAaK/b: 3aBA3BIBAET Ia3a repoio-JlocToeBckomy
1 BEJIET €r0 B MOAMONBE, T/IE HAXOAATCS TONOJTHBIE AETHINKU H HX
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MATh-IPOCTUTYTKA, YTOOBI KIOTPY3UTHY IHCATEIIS B MU «yHIKCH-
HBIX M OCKOPOJICHHBIX», 0 KOTOpBIX TOT mumeT. «He mopa jm Bam
XOTb TIOTIBITATHCS TIOKUTh OIHOH KI3HBIO ¢ YTHETCHHBIMIL, BMECTO
TOTO, 4TOOBI TOCHKUBATH JI0MA, J1a TIOTTHCHIBATE 0 HIX) [7, ¢. 247], —
Bompomaer repos-ZJocroesckoro Hevaes u manee 3aspuser: «Bam
HE TEPIUTCS BOPOTHTBCS JOMOH M 3aHECTH B 3aITUCHYI0 KHIKKY
5TOT TOBAJ ¥ 3THX JieTei» [7, ¢. 247].

Cosmaetcs BreyatineHue, yTo Hedaes yMBIILICHHO BOCCO3AET
creny u3 pomana «lIpecTyrienne n Haka3anuey (BaXHO OTMETHUTD,
YTO MMEHHO TIepe]l CBOMM 3asBieHneM Hedaes roopurt o Packob-
HUKOBE), KOTOpast MOJKET CTaTh SMH30/[0M IATbHEHIIEr0 TBOPYECTBA
mcarens. OTHAKO MOXHO TPE/TONOKUTh, YTO HMEHHO B CO3HA-
HUHM TePOs 3TH JIETH U UX MaTh aCCOIMHUPYIOTCS C TIePCOHAKAME
u3 ero pomana. ['epoit-JocToeBCKuil fake HE MOKET MOBEPUT,
yto ee 30ByT CoHell («KeHuiuHa — Hey:Kem ee U BIPSAMb 30BYT
Comeit?» [7, c. 251]). B urpy BTAHYTO Xy/IOKECTBEHHOE CO3HAHHE
THCATENs, KOTOPBIH BO BCEM BUIHT JHOO MCTOYHHK TBOPYECTBA,
mm6o ero mogsl. ToT e crenosarens MakciMOB accoluupyeTcs
y Tepos-XyIOKHAKA C OTHAM W3 TIEPCOHAKEH POMAHOB MHCATENs
(c Tlopdmpuem Ierposuuem u3 «IlpectymneHue n HakasaHuey).
CaMm repoil TakuX YETKHX aHAJOTHil HE MPOBOIUT, HO 3TH MeEpCo-
Haxu (Makcumos, CoHs, 1€TH B TOATONbE) IPSACTAIOT MEPe/] HIM
B 00pa3ax, HEKOIJIa COTBOPSHHBIX MM CAMIM,

B pomane MOTHB WTIpHl CBSI3aH ¢ OCOOCHHOCTAMH JHYHOCTH
reposi-Jl0cTOeBCKOTO 1 BOMIIOMAETCS B POMaHE Kak B BHJE TPH-
crpactus ©.M. JlocToeBCKoro K a3apTHbBIM UIpaM, TaK U B BHJE
CI[EHMYECKON HTPBI, KOTOpas OTPakaeT CHenu(puyeckoe BOCIpH-
ATHE TPOUCXOAAIET0 IepoeM-XyIOKHUKOM. B cutyaruu Ha kiaj-
Ouiie, yBUIEB HYMEPAIMI0 MOTHIIBI MACHIHKA, B CO3HAHMH TE€pPO-
1-J[ocToeBcKOro Bo3HUKaeT accouuanus ¢ urpoit: «[Ipexe yem on
YBHJIEN TH CEMEPKH U YETBEPKH, OH moxyman: «Huxorma ue Oymy
OornbIme CTaBUTH Ha ceMb» [7, €. 12], mocye 4ero OH MmagaeT Hul,
0Oe3ynepkHO phifaeT 1 AyMaeT: «UTo 3a KUIOBCKHUI CTIEKTAKITB!»
[7, c. 14]. Pasnuunble BOMMOLICHUS MOTHUBA UIPbI B3aHUMOJCH-
ctBytoT B pomane .M. KyT3ee, m03TOMy KOHKPETHBIE CHTYallHH
OKa3bIBAIOTCS| MHOTO3HAYHBIMHL.

Urpa moapasymeBaer cob0i Hauuue Mrpoka, yenoseka cede
HE TIPUHAICKAIIETO, HAXOMSIIETOCA BO BIACTH CTPAcTei, KOMM
1 sBisercs repoii-JlocToeBCKuit, OCHOBHON CTPacTbi0 KOTOPOrO
cTaHoBUTCs TBOpYECTBO. Camo TBOpuecTBO B poMane [lx.M. Kyt-
3ee MeTaOpHUECKH MPEJICTABIEHO B BHJIE MOTHBA «OECOBIIMHBY,
KOTOPBII OTpaXkaeT 1 «HeyaeBIMHY». [IpoTaroHucT TBOPUT, Haxo-
JIACh B COCTOSHIM 0€3yMHSI; HATIMCAHHOE MOKET OKA3aThCs TBO-
peHueM 0e3ymIa — OTBPATHTEIBHBIM, HEMPUCTOMHBIM, OCTIICHBIM
[7, c. 24]. OH oco3HaeT, 4TO OJECPXKUM TBOPYECTBOM Kak Oecom,
KOTOPOMY HE MOXET MpPOTHBOCTOATH: «OH mymaer o Oesymun,
CTpYSIEMCS TI0 JKHTAM €ro TIPaBOH PYKH, CTEKAIOmEM Ha Oymary
C KOHYMKOB €r0 TManblieB, ¢ Tepa. besymne kpoercs B HeM, OH
yKpbIBaeTcs B besymnu <...> Bee cpasy. Jlec u 6ec. B mogobHOM
COCTOSIHUH JIyXa OH CHINT 3 cTonoM<...>» [7, ¢. 299, 305].

[pouecc cosunanus B pomane [lx.M. Kyrsee oroxmects-
JISieTes ¢ 0eCOM, TOTHOCTBEO MOMIOMIAROIIIM Teposi-[[0CTOEBCKOTO;
«OH yxe co00it He BaneeT<...>y, «be3yMue JIbeTcs POBHBIM MOTO-
KOM, TaK 4TO €My He TIPUXOTUTCS TaKe OKYHATh TIEPO B YCPHITIAN,
«<...>CaM 1 CIIe/yI0 32 IEPOM, IUIAMIYIUM TIPEI0 MHOIOY, «I XOTh
OH CHJIUT 32 CTOJIOM CTONb CIIOKOWHO, OH — YEITOBEK, YBIEUEHHBIH
cMepuem» [7, c. 24, 300, 312].

Baxubiv 111 pomana .M. KyT3ee cTaHOBUTCS MOTHB OKCKA,
TIOCKOJIBKY TepOli HIIET criocod npuliu3uThes k [1apiy, moroBoputh
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¢ HUM. V1 /17151 3TOTO IPOTATOHKCT HCTIOMB3YET BCE BOMOKHBIE CPEf-
CTBA: OH o0Mayaercs B KOCTIOM TaChIHKA, YTOOBI BHI3BATH BH/ICHNE
[laBna; oH TbITAETCA «BBIYUTATEY €TO U3 THEBHUKOB ChIHA; CONHU-
*Kafch ¢ AuHoll CepreeBHOW, OH TBITAETCS JOTSAHYTHCS K HEMY.
B Takue MOMEHTHI OH TIPOBATHBAETCA B OECCOZHATENBHOE, «BHIE-
HHE PYLIUTBCS HA HEro, OBJNAJEBACT UM U ucuesae™» [7, ¢. 72].
Anna CepreeBHa e YTBEPA/IaET, 4T0 IMEHHO repoii-JlocToeBckuii
JOIKeH BepHyTh [1aBma K Ku3HU («BaM, @ HE MHE BO3BPAILATH €T0
K &mHmy 7, ¢. 180]) ¢ momompio cBoero TBopyecTsa. U neiicTsu-
TENbHO, B CAMOM KOHIIE poMaHa repoil TRoput 00pa3 CTaBporuua,
TIPOTOTATIOM KOTOPOTO OTYACTH siBMsAeTcs [[aBen, u B 3TOT MOMEHT
OH OyITO CITMBAETCA C MACHIHKOM. TakmM 00pa3oM, repoit HaxoauT
BOSMOKHOCTb BepHYTb [laBa K JKM3HH M €TMHCTBEHHBIM JIeii-
CTBYIOLIUM CIIOCOOOM /ISl TOTO CTAHOBHTCS CO3MIAHNE.

CxBosnbiM MoTiBOM B pomane [hx.M. Kytsee siBnsercs MoTHB
CMEPTH, KOTOpBIH BOTIONIACTCS B CHOKETHON JIMHMM POMaHa 1 C03-
JlaeTcst 3a cuet 00pasoB-CHMBOIIOB: COOAKH, CHA, TIPUTIAJIKA, BHIICHHS,
nporacti. CMepts (rrbens [1aBma) ¢ camoro Hagama poMana SBIAeTCs
WCTIHITAHWEM HA JKH3HEHHYI0 TIPHTOTHOCT Teposi-/{ocToeBcKoro,
TIOCKOJNIEKY MMEHHO 3TO COOBITHE BBEPraeT repos B MOTPAHAYHYEO
CUTYAIIUIO, 3CTABIISET €70 OCMBICTHTD CBOE CYIIECTBOBAHHE, OMpe/ie-
JUTH TIOZMHHOCTB CBOETO BBIOOPA B 3T0H cuTYyaiui. Bo Bropoii rmase
pomana Ha EnarusoM octpose, Tjie HaXomuTes KiafOuIie, npoTaro-
HUCTY BCTPEUACTCS «CEMIOH, NCKATeYeH b miecy [7, ¢. 12] — cumBon
CMepTH B ApeBHIX Mu(oTorusx [8, ¢. 73, 241-242, 1137], He 3ps 310T
OCTPOB TepOH Ha3bmBacT «cobaumm». OOpa3 cobaki HEOTHOKPATHO
BCTpEYaeTcs 1 Jajee B pOMaHe: Boil codaku Oymut repos-ZocToenc-
KOT0, KOTOPBIH TOT B IIOMyApeMe puHUMaeT 3a ronoc [1asna, 30Bymero
€r0 C TOTO CBETa; caMmy CMepPTh Tepoii OMHCHIBACT KaK CTapylo COOAKY:
«CmepTh, TIpUIIe/IIAs PaHbIIE CPOKA, HE OTTYIIHTH W TIOXKPATh €ro,
a TIPOCTO TIOOBITH TONIE HEro. TOUHO CO0aKa, MOCETUBIIASLCS C HIM
psizmoM, GombImast cepast codaka, ciemas, Tyxam» [7, ¢. 67].

Tepoil Ha TIPOTSUKEHWH BCETO pPOMaHa UyBCTBYeT ce0f Ha
TOpOTe CMEPTH, YTO BIHMAET HA M TaK HEYCTOWUMBYIO TCHXHKY
THCATeNs U IPOBOLUPYET YacThie mpumaaki. CaMu e MpUIajKy —
«IPOBAIIBI B IYCTOTY — CIOBHO CMEPY BBIPBIBAIOT MAJIbIi KYCOK €T0
KmsHmy [7, ¢. 89]. IMeHHO TmOTpaHiYHOE COCTOSHKE (OKHIaHNe
CMEpTH), B KOTOPOM Tereph NEPMAHEHTHO MPeObIBAET Iepoi, M03-
BOJISIET €MY COTIPUKOCHYTECA C TPAHCIIEHAEHTHHIM MHPOM, C CAMIM
Borom. Ilporarommcr Kak-To ocosHaer: «HeBo3MoxkHO, 4TOOBI
YBHJIEHHOE MM TOJBKO YTO MPOM3ONLIO B JeHCTBATENBHOCTH. TO,
YTO OH BUJEJ, MPULLIO U3 APYTOr0 MHUPa, XOPOLIO EMY 3HAKOMOTO
MHUpa, U3 PYroro cymectBoBanus. OH CIIOBHO B EPBbIi pa3 mepe-
I TIPUTIAZIOK, COXPaHs co3Hauuey [7, ¢. 273].

3HAKOMBIH MHp, O KOTOPOM TOBOPHTCS B POMAHe, SBISETCS
HIYEM WHBIM KaK XyJOKCCTBEHHBIM MHPOM pOMaHOB reposi-I{o-
CTOEBCKOTO, TIOCKONBKY YBHIGHHOE MM 334acTyH0 acCOIUUPYETCS
C JMU30/[aMH €r0 MPOM3BEICHNM, a BUIEHNS, KAPTHHBI, Mpel-
CTAIONIME TIEPE]l HUM, CTAHOBATCS MCTOYHHKOM JUIS TBOPYECTBA.
[ponnknoBeHue repos-J0cTOEBCKOr0 B MOTYCTOPOHHUH MHP
TOJKPEILIeTCS MOTHBOM CHA, MPOHM3BIBAIOIIMM BECh POMaH,
¥ BUJCHUSAMH, BHE3AIHO HAXJIBIHYBIIMMH, a TAKKE MPUIIAJKAMU
JTANETICHH, KOTOPBIE «BBIPHIBAIOT TEPOS U3 BPEMEHHU YeIoBeyec-
KOTO»: «EMY CHHTCS COH», «OH MOTPYKAETCA B YPBIBUATHIN COHY,
«ero TIOCEIAET SCHEHIIee U3 BUIEHMI», «eMy TIOPOH BUIUTCY,
«BHOBb BO3BPAIIACTCS BHJCHUEY, «3TH MPHIAAKH <...> — 3TO
MpoBabl B MYCTOTY» U Tak namee [7, c. 22, 24, 36, 99, §9, 306].
Taxum 00pa3oM, CHBI, PUTIAIKH, BHCHHUS, TPOBATBI — 7TO MOMEHT
BBIX0/Ia TePOs B OECCO3HATENBHOE, YK3MCTEHIMANBHBIH MHT TIPO-

HUKHOBEHHS IepOsi B HEOBITHE, OTKY/IA IPOTATOHKCT YEPIALT BIIOX-
HOBEHUE [I7Is TBOPYECTBA.

[lom KxoHen pomaHa Tepoil OITymaeT MOTPeOHOCTH CHENaTh
BbI0Op: «OcTaeTcs MUmb caenarb BbIOOp<...> BBIOOP, JTHIEHHBIH
BeiOOpa» [7, c. 298-304]. Heckombko pa3 B poMaHe MHCATENHO
SABISETCS KAPTUHA OCKBEPHEHUS JEBOYKH, KOTOPYIO OH HHMKAK HE
permaetcs 3amicarb: «EMy He COCTaBNAET TpyAa BOOOPA3HTH JTY
NeBOUKy [Matpeny], TOBECHHYIO 10 HCCTYIUICHHS», KOHA MOIIA
Obl JexaTh mepes HUM HATOM», «BHOBb BO3BPAIIACTCS BUICHHE
<...> B KOMHAT€ JIEKUT PSAAOM C MYKUMHOI HAras JeBOUKA<...>)
[7,c.97-98, 307].

B nocnenueii mase poMana mocie 04epeHoi Takoil KapTHHbI
repoit-J{0cTOeBCKIIl  «BCKAKMBACT, OXBAYCHHBIN HETEPHICHHEM)
¥l HAuMHAET mucath TekeT «KBaptupa». B 3ToT MomeHT mpotaro-
HHCT YyBCTBYET, 4TO «B Kakoil-To Mepe oH — Ilasen Hcaes, xots
1 Ha3bIBaeT ce0s ApyruM uMeHeM <...>. OH mpolen yepe3 Bpata
cMepTH 1 Bo3Bpatuics <...>. OH He 00T, HO YKe 1 He BIIOJHE YelNo-
Bek» [7, ¢. 308]. Tlocne omucanus 3Toil CEHbI OH «BCTAET, OCTaB-
T 1B HAITMCAHHBIX JIUCTA JIEXKATh HA CTONEY, 3HAS, 4TO MarpeHa
npoutet uX. [epoit cienan BrIOOp, HAIMCAT HE03BONEHHbIE K-
30711, 4TOOBI BBI3BaTH [0CTONA HA uanor: «JT0 MOKYyIIEHHE Ha
HEBUHHOCTH pebenka. [Ipectymuenue, 3a kotopoe emy He Oymer
npomenus <...>, Temepb bor 003aH 3ar0BOPUTH ¢ HAMY.

Bce 9TH KapTHHBL, BUACHUS, MBICTM — «TIPUBBIYHBIA CTapblil
nabupuat. Bee Ta e ero uepad, TONbKO B MHOM 00mmube. OH Hrpaet
noToMmy, 4To bor mMoymT. Mrpaert, 4to0st 3acTaBuTh bora 3aroBOpHTE»
[7, c. 301]. I'epoii-TlocToeBckuil B3biBaeT k bory, MOCKOMbKY, Kak pesu-
THO3HbIH YeJIOBEK, OH IMBITAETCS HANTH OCHOBY JUIsSl CBOETO CYILIECTBO-
BaHUs U 171 cyiecTBoBanus [1asna. BcTaBHble TEKCTbL, HAMMCAHHbIE
PYKOH IPOTArOHMCTA, MPEJBELIAIOT 3aMEYaHUs I10BECTBOBATEILL:
«OH nmmer st ce0st. [Tumer i Beynoctu. [Tutmer ays MepTBOrO
toroum [7, ¢. 312]. Takum 00pa3om, OH HAXOIUT OCHOBY SK3UCTEH-
LIUH B BEYHOCTH, U 3TOH BEYHOCTBIO CTAHOBHTCS €r0 TBOPYECTBO.

UcnibiTanue Xy/okeCTBEHHOM TeHHATbHOCTH Tepos B POMaHe
Jx.M. Kytsee TecHO cBS3aHO C «mOrpyxkeHueM» repos-Jlocto-
€BCKOTO B HEKWil MUp, ONarojiapst 4ueMy B HEr0 BPHIBACTCS CTHXHS
TBOPYCCTBA U HABEHBAET KAPTHHbIL, KOTOPHIE OH JIOJIKEH 3aICATh.
HcnipITanue coCTONT B TOM, YTO KAPTHHBI 3TH HE BCET/IA MPHUCTOH-
HBIE M 32 TEPOEM OCTAETCS BHIOOp MucaTh WX WM HET. B wmrore
TIPOTATOHUCT MOIYMHACTCS TBOPYECTBY, MPU3HABas MEPBEHCTBO
TIHCHMA U CIIEAys «3a TIepOM, TUIAIYIIIMy Tiepes HiM [7, ¢. 300].

BoiBogbl. CrokeTHO-KOMITO3HIIHOHHYIO CTPYKTYpy MPOU3BE-
JICHUS OPTAHM30BBIBACT CHCTEMA MOTHBOB, COCTOSIIAS M3 MOTHBA
UTPBl, CMEpTH, OCCOBIIMHBI M TOWCKA, KOTOPBIE TOMYMHEHEI
1 TECHO CBSI3aHBI B POMAHE C MOTHBOM TBOPYECTBA. TaK, MOTHBHAS
CHCTEMa POMaHa BBISBIAET OCHOBHOE COEP/KAHNE MPOMU3BE/ICHHS
(pOMaH 0 XyZOXHHKE) W 00pa30BBIBAET EIMHBIN CEMAHTHUECKHH
VHBAPUAHT — MOTUB TBOPEHHUS.

[lepcrexTyBa JanbHEHIIEr0 HCCIEA0BAHMS 3KII0YAETCS B U3y~
YEHUH MOTHBA TBOPEHHUS (TBOPUECTBA) M €T0 BAPUAHTOB B APYTUX
NOCTMOJIEPHICTCKUX BAPUALIIX POMAHA O XYNOKHUKE.
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Pshenychnaya M. The system of motifs and
subject-compositional structure of the novel “The Master
of Petersburg” by J. M. Coetzee

Summary. The article deals with an analysis of the plot-
composite construction’sspecificity, whichis a genre-formatting
factor of the novel “The Master of Petersburg” by J.M. Coetzee.
The tree-parts construction of J.M. Coetzee’s work indicates
the belonging to the novel about an artist, and the hero-
artist, compositional features and structure of motifs, being
the main elements of the internal structure of this genre variety,
confirm its genre identity one time more. The consciousness
of the creative person and the inner experiences of the hero-
writer are highlighted, and the external circumstances of the life
of the protagonist become a trigger for creating the novel “The
Possessed”, which the hero writes in the last chapter.

The internal composition of the work, organized by motifs’
system due to which the main content of the novel can be

revealed, is analyzed. Particular attention is paid to the study
of the ramified system of motifs of the novel: search, death,
game, which are subordinated and closely related to the leitmotif
of the novel about an artist — the motif of creativity. This is due
to the fact that the emphasis is on the personality of the artist
and on the consciousness of the creative person, and the events
in the novel are presented through the prism of the artistic
consciousness of the hero-writer, so events is described
as something artificial, fictitious, similar to occurrences in
the book or at the theater.

The relationship between the  hero-Dostoevsky
and Nechaev is built on the principle of a game in which
the artistic consciousness of the hero-writer is also drawn.
Everything around him is perceived by the hero-Dostoevsky
either as a result of creativity (people whom he meet, seem to
him to be characters of his novels), or as a possible plot for his
creation.

The motif of the search and the motif of death are closely
intertwined in the novel “The Master of Petersburg”. Trying
to “revive” the stepson in his creation, the hero overcomes his
own death and provides himself with immortality, perpetuating
himself in his creation. Pavel’s death plunges the hero into
in-between state, where the hero-Dostoevsky feels the presence
of death near him, which allows him to come into contact
with the transcendental world, the world from which he is
haunted by pictures (phantoms) that he cannot resist. The
power of creativity, surging up from the other world, embraces
the hero-writer like a “demon” and in this state of mind he
begins to write his novel.

Key words: composition, motif of creating, motif of play,
motif of search, motif of death, creation, the novel about
an artist.
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HayuHbLll compyoruk Unemumyma pyrxonuceti umenu Myxammeoa Quaynu

Hayuonanvroti axademuu Hayk Asepbaiioxcana

JIIOBOBHAA JIMPUKA PYXU BATHAJIU

AHoranisi. Mera gociigkenHs: Y cTaTTi aBTOp NpUILIse
yBary ONWCY KOXaHOI, KOHICMIlii Kpacu B JFOOOBHIN JipHILi
Pyxu bargazi i npoBoanTh MOPIBHSJIBHUHN aHali3. 3BepTae yBa-
Ty Ha HOBHIA 00pa3 MUCIICHHs] B OCMaHCBKiii, a3epOaiikaHch-
KO-TYpeLbKil 1oe3ii, 1110 BUHUK Y JITepaTypHOMY CEepeIOBHUIIl
Bargana XVI cromitrs micns Hacimi i Myxammena ®isyi.
IMocunarounce na Jluan Pyxu barnani, HaBonuTs pi3Hi 3pa3ku
3 IFOOOBHOT JIIPUKH MOETA Ta aHaJi3ye 11 0COOTMBOCTI.

VY crarTi npoaHaiizoBaHo JIt000BHY moesito Pyxu barmai,
foro JipuyHi raseni mpo J000B, 3 ONISAY Ha IO MOXHA 3pO-
OMTH BHCHOBOK: SIKILIO MOTHBH OOXKECTBEHHOI JIFOOOBI T0O€Ta,
SIKIMJ HACHY€Hi H0TO TBOPH, CIIMPAIOTHCS Ha JIiTepaTypHi Tpa-
JMLii, TO JIpUYHI BipIIi 3 HOBUMHU PEaiCTUYHUMU eJIeMEHTa-
MU € HaTsikoM Ha opmyBanHs B X VI ctomniTTi B barmazi azep-
0aii/PKaHCHKO-TIOPKCHKOTO BipIlia 3 HOBUM 3MICTOM.

VY mepiox KUTTS 1 TBOpUOCTI PyXu kiacuyHi JiteparypHi
TpaauLil 1ie ICHyBaJIH, JIiTepaTypa >k HOBOIO ITOKOJIIHHS Tillb-
KM TounHaia cTBoproBatucs. e BinOunocs y Bubopi i rema-
TuKY, 1 Gpopmu. CroBecHa i cMUCIIOBA Kpaca, 3aCO0M XyI0XK-
HBOI BUPA3HOCTI 1 KOXKHA noeTHuHa Qirypa Oynu BijoOpaxeHi
3 BUCOKOIO XYIO)KHBOIO MAaHCTEPHICTIO.

VY TBopuocti Pyxm Barmani mepeBaxkaB jxaHp raseni, BiH
THCAB MPeKPacHi TBOPH TIPHUHKX BIpIIiB y skaHpi rasei. Horo
raseini € 4yJOBUMH 3pa3kaMu KiacuyHux Bipuiis. [TopiGHo 110
IHIIMX JIPUKIB, B HOTO BipIax MOHSTTS «aBTOP» 1 «3aKoxa-
HUi» ToToxHI. Jlipuka Pyxu, 3arajom, BIUTMHYJIA HA NOAAIb-
MK PO3BUTOK TIOPKOMOBHOI JIITEpaTypH, Hajaali 3’ sIBHIHCS
1 IOCITJOBHUKH.

MetopoJiorisi gocaizKeHHs. Byno nociiKeHo 3MICT, 110
BUpaXa€ JIPUYHY TBOPYICTH MOETA, WOro CIOCi0 MHUCIICHHS.
30kpema, OyJ0 BUKOPUCTAHO METOJl ICTOPHYHOTO IMOPIBHSH-
HS 1 IOCHJIAHHSI HA TBOPH a3epOaiiKaHChKUX 1 3apyOiKHUX
JIOCIII THUKIB.

HaykoBa HoBU3HA. AKTyallbHa TEMaTHKa TAKHMX CHUMBOJIIB
KOXaHHs, K O0JIMY4s, IIOKH, POAMMKa, odi, ryou i OpoBH,
OOIPYHTOBY€THCSI CEPHO3HUMH 1 CHCTEMATHUYHUMM JIOCIif-
xeHHAMU. [IpencraBieHo IpyHTOBHI (akTu MeTahopHIHOTO
3MiCTY JIFOOOBHOT JIIPUKH JUIS TTPOSIBY IIUTICHOT CHCTEMH TBOP-
yocti Pyxu barmani.

BucnoBku. [Toet XVI cronitrs Pyxu barnani, cnaamiuna
SIKOTO JIIHIIUIA 10 HAIUX JIHIB, MIMOOKO OMaHyBaB TBOPYICTIO
MalcTpiB JiTepaTypHOro cepenosuma barnana, ocoGnuBo
Bennkoro i3y, 0CBOIB TOHKOIII HAYKH KIACHYHOI CXiTHOT
MOCTHUKH, & TAKOXK TAEMHUIII cy(dilichKol dimocodii.

KurwuoBi ciioBa: Pyxu, barnan, o0nnyusi, 1moka, mpuBu,
Xabi0, 0008, TeprinHs, oe3is, Hacimi, Dizyii.

IlocranoBka mpodaembl. JI000BHAS MHPHKA B TBOPUECTBE
Pyxu barjamm oco0eHHO BBIIENANACh B HACHIIIEHHOM a3epbaiii-
KaHcKoil mosun barnama B Cpennne Beka Ha oOmeM Xymowke-
CTBEeHHO-3cTeTHUeCKOM (hoHe. ConepikaHue, BBIPKAEMOE aBTO-
poM, c(opMHPOBAHHBIH UM 00pa3 MBILIEHNS, (YHKIMOHATBHBIN
XapakTep CBOET0 poja O0OTraTHIH THIONOTHYECKYIO CTeHHdHKY
JIUTEPATYPHO-XY0KECTBEHHOTO MbliteHns. Kpacora kimaccuue-

CKOH JUTEPATypBl, & TAKKE XyLOKECTBEHHO-OCTETHYECKON MBICIIH
Cpennux BexoB, 0cobeHHO XV-XVI BEKOB, OIICHUBAIOTCS HMEHHO
MoOOBHOH JTHPUKOH, CHMBOIMKOH KPACcOTbl, XapaKTepoM pasHoo-
0pasns OTTEHKOB METa(hOPIIECKOTO COMEPIKAHNL

JIxo00Bb SABISIIACH OJIHOM U3 OCHOBHBIX TEM, K KOTOPBIM 00pa-
wancs Pyxu barmamm. Kak u B ucropuu nutepatypsl, mpexie-
crByroueli XVI Beky, repoeM npou3sseneHuil Pyxu sBisercs Bito-
omennsiit. [TonoOHO BeeM MupHKaM, B CBOMX cTHXaX Pyxu rosoput
S3HIKOM BIIOOJIEHHOTO. ET0 THpHdecKuit repoii — 3T0 pOMaHTHYHBIH
00pa3, CBOMMH MEUTaMH M JKeNaHUAMH CTOAIIMH Ha CTPEMe BCeX
TPAHHL 1 33KOHOB 1 00OTAILCHHBII PEATICTHYHBIMHU OTICAHUSIMH,
4TO OmpesienseT o0mee HanpapieH e JMPUKHI M0ITa B IETOM.

AHann3 mocaeHUX HecaeNoBaHui H myOmmkanuif. XusHp
Pyxu barnamm, ero aupudeckoe TBOPYECTBO OTPA3UIICh B HCCIE-
JOBAHUAX TYPELKHX YYEHBIX, B PYKOMHCHBIX HCTOYHUKAX B 10CTa-
TOYHO MOAPOOHOH 1 Ooee Wi MeHee 00bEKTHBHOM (hopMe, ITHM
CaMBIM TIpeIonpefieNseTcss X 1eHHOCTh TepBONCTOUHIKA. MHO-
rue mureparypoBeabl XX-XXI BeKoB HCCIENOBAIM U OTPa3UiIu
B cBoMX paborax mo0oBHyto nupuky Pyxu barmamm ¢ pasbix
xouTekctoB: H.C. banapnsl — B «MmmoctpupoBanHO# HCTOpHH
TIOpKcKo# nurepatypbl», A. enbmbiHapnsl — B «Hacumu-Yey-
au-Pyxmy, M. Komxarypk — B «McTopun TIOPKCKOH JIATEPATYpBIY,
A. Kabaxil - B «Tiopkekoit muteparype», O. Huxar — B «llonstin
cruxotBopenus y Pyxuy, @ K. Tumypram — B «Ttopkckoii ute-
patype B uctopum», A. Mycabeiinu — B «AsepOaiikaHckoi uTe-
patype, BosHukmei B barnane, u Jlusane Pyxu barnamm (2011)»,
E. babaes — B «Vctopuu azepbaiimkanckoil muteparypsr: XIII-
XVIII Bexa (2014)».

Esporneiickue asropsr Xammep n [166 B pabore «Mcropus
OCMAHCKOTO CTHXa», MOCBAIIEHHO! OCMAaHCKOH JHTEpaType, yie-
vy BHAMaHne 1 mpuke Pyxu [1, c. 135].

EX. Bunkuucon 166 (1857-1901) cumtan Pyxu onaum n3
nyqmmx nostoB barnaga XVI Beka [2, c. 186; 3, ¢. 553].

MonymenransHoe mpomssenerne E.K. Bumkuucona ['m66a
«Mcropust ocMaHcKoli 11033uM» B 6 TOMax ObUIO MepeBesieHo Ha
Typeukuii f3bik 1 u3nano B Typuuu B 1999 roxy.

B pyromucsx buOmuorexu [ora [lrokana, cdopmupoBaHHoOi
B Bene B 1864 romy, umerorcs cpenenns o Pyxu u ero razemsix
[4,c.172].

B cBoem TBOpuecTBe Pyxu ymemun IMpokoe MECTO KaHpY
raseneii, ¥ cama TeMaTwka Ta3enell OueHb pasHoOOpasHa M Kpa-
coyna. XOTS OCHOBHOI TEMOI ¥ CHOXKETOM Tasefieil OblIa 000Bb,
B €I0 Ta3€/15X OMICBIBATUCH 1 APYTHE CHEpbl KU3HHU, BOCTICBATUCH
dunococro-obmecTBerHbIe HyeH [5, c. 353].

XyIOoKEeCTBEHHOE  CIOBO  MpOSABUNO  ceb B CMBICIIO-
COZICPXKATENbHOM ~ XapakTepe, B (DOpME, JIMHIBOCTHIMCTHYE-
CKOM KpacoTe, My3bIKaJIbHOM TapMOHMM M OTTEHKAX, 3CTETHKOH
U CHCTEMO CPaBHEHHH, JOTHYECKOH CBA3BIO U BHYTPHTEKCTOBOM
E/IMHCTBOM M C JIPYTHX CTOpOH Onarofaps mepy HMEHHO 3TOTO
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a3ep0ali/PKaHCKOro M03Ta, IOCTUTHYB CAMOT0 BBICOKOTO H HEBEPO-
ATHOTO YpoBHS [6, c. 436].

Pyxu Baryiain MOXHO OTHECTH K 4KCIy MAacTepoB Iepa, KoTo-
PBIE CO CITOBAMH TBOPHITH yfeca, KOTOPbIE CTAIH CHUTATHCS TOP-
JIOCTHEO MHPOBOH ITOI3HA B Ka4eCTBE ABTOPOB YHUKATBHBIX JTHPH-
YecKuX npou3BesieHni. MccenoBans, CBs3aHHbIE ¢ TBOPYSCTBOM
T039Ta, IPOIOJIKAKOTCS 1 1O CEH JICHD.

Lemb cTaTbi — BHIBATH (YHKIMOHATBHOCTb H CBOCOOPA3HBIE
MOMEHTbI CUMBOJIMKH JIFOOBH B TBOpuecTBe Pyxu barmau, a Takke
0COOCHHOCTH CAMOH JTHPHKH.

HN3n0skeHne 0CHOBHOTO MaTepuaa. A3epOaiikaHITBl OBLTH
OJTHHM K3 TPEX OCHOBHBIX HAPOJIOB, HACEMAIN TeppuTOpHio Mpaka
¢ aHUX BpeMmeH. Ceropias azepOaiikaHCKie TIOPKH (TYpPKMaHbI )
kuByT Ha Tepputopun Upaka B Mocyne, Kupkyxe, Tanb-Adape,
Cunmxape u cupuiickoit obmactu baiiupOymkar. Hapeune upax-
CKHX TYpKMAHOB, B OTIUYMH OT JPYTHX TIOPKOS3BIYHBIX HAPOJOB,
B TOM YHCJIE M OCMaHOB, OMuke K azepOaiimkanckomy. Pemuru-
03HBIE BO33PEHMS MPAKCKUX a3epOaii/kaHIeB JTaHHBIX TEPPHUTO-
PHi, B YaCTHOCTH, YKPETIUBIINXCA B TIEPHOJ AKKOIOHITY, CBA3AHBI
C IIHH3MOM.

B XV Beke bargan naxomuncs nog BIacTblo rocyaapersa Akko-
ToHITy. YKperuieHue paButenbeTsa maxa Memanna Cadasu B bar-
nane B 1508 roxy eme 0osiblie YCHIMIO MOTOK a3epOaiikaHIIEB,
BUJIHO, YTO CMOCOOCTBOBANO (HOPMHUPOBAHHIO a3epOaiiKaHCKOi
muarteparypsl B barmane. B tedenne XVI Bexa B barnajie nossuiich
BEIMKHE a3epOalikaHCKIe TIOATHI M BHJTHBIE TIHcaTeNn. Myxammen
Ousymn, Oxmm barnanu, [emcn barpanu, I'ychu barmamu, Punmu
barnanu, 3oxmm barmanu, Mypamu barnanu, ['yenu barmamu, Dmvu
barnanu, Kenau barmanu, 3asu barnanu, 3exuu barmamu, 3emupu,
®a3mn Mepnana (Ousymu oriel) u Pyxu barjiaau Obmi BUIHBIME
aBToOpamMHu 3Moxu. M3BecTHblii n03T-rymMmanuct Pyxu barnanu takxe,
Kak Beymkmit Myxammen Omsymm, Ol BeIXOMUEM 13 barmanckoit
JUTEPATYPHOH CPEJIBL.

B nagane XV Beka azepOaiipkaHCKol T10331H TIPHHATEKANA
Beqymas poib B barmane. Llenoe mokoneHne asepOailikaHCKUX
aBTOPOB, BRIPOCIIEE HA MPOTPECCHBHBIX KIACCHUECKUX TPAUIIIX
TaKoro Kopudest, kak Ousymu, MPUILIO K HOBOMY 3Tany HieHHO-3-
CTETHYECKUX J0CTIKeHUI nMeHHo B barnane B XVI Beke.

Jlmpuaeckoe TBopuectBO Pyxu barnamm (1544-1606) sBnsercs
0COOBIM TIEPHOZIOM a3epOANKAHCKON TMOI3MM B JTUTEPATYpHOI
cpene barmana X VI Beka nocne Mmanenmuna Hecumu u Benukoro
Ousynu. Pyxu barnanu pomuncs B 1544 rony B barnaze, sun i TBo-
put B barnaze, momyunn mpeBocxoiHoe 00pa3oBaHUE, SBISAICS
MAcTEepOM JIMBaHa, 3HATOKOM BCEX TOHKOCTEH HayKH KJIaCCHYECKOH
BOCTOYHO# MOITHKH, TYOOKO 3HAIONIMH TaiiHbI Cy(uitckoit duo-
cotpum. OH cpaBHIMBAN ce0s ¢ TIECKOM, KOTOPBI MPHHOCHI BETEp
mo0BH ¢ ycThiHN barnaa.

OcHoBHyto Temarnky mmpuku Pyxu barmamm cocrapmsim
rasenu. [103T moguepkuBaet, 4To [is HAMCAHUS CTUXOTBOPEHHUS
HYXHO BTt0OUThCS. CTHXH, HAIMCAHHBIE TIONOOHBIM 00pa3oM He3a-
BUCHMO OT HX CTHIISA, MPEKPacHel. BOT moueMy mo33ui0 ABaHA
HA3BIBAIOT «11093KeH M0OBH». JI0OOBB — 3T0 CaMoe BO3BBIMIEHHOE
YYBCTBO, KOTOPOE JIFO/I HCTIBITHIBAIOT M3 TIOKONICHAS B IIOKOICHHE.

B XVI Beke Tema Mmo0BH 3aHAMATa 0CHOBHOE MECTO B JTUTEPa-
Type 1uBaHa, OOMBIIMHCTBO CTHXOB MHUCATH UMEHHO Ha 3Ty TEMY.
JIro60Bb B JTUTEpaType AMBAHA CIYKHIA TEMOH B PA3IAYHOTO POIA
TOJPAKAHNSX, OMUCAHUAX M YIOHo0NeHusX. Bee 3T MHOrooOpas-
HBIE OTTCHKH, YIIOA00/EHNs W METAahOphl HAIIIA CBOE OTPAKEHHE
B 1109311 iuBaHa [7, ¢. 283].
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BoxecTBeHHOE WM KOMIOBCKOE YYBCTBO, MMEHYEMOE M000-
BbIO, SABJISETCS OCHOBHOM TeMoil cTuxoTBOpeHHs. JIroOuMas ske
SIBISCTCA CO3TAHMEM, YMEIONMM JIapUTh KU3Hb. TeMa mo0BH
BCETJa 3aHMMala KITI0YEeBOE MECTO M B TBOPYECTBE BEIHKOTO
®usynu. [oBopuT:

Esq imis har na var alomda,

Elm bir geylii-qal imis ancaq [8, c. 306]. (Bce 6 mupe — amo
110006b, OKa3a10Ch, YMo HAYKa MO NYCIMOCI08Ue).

Pyxu barmamu cuuran, uto mo00BHAs Jupuka o0peyeHa Ha
M3BECTHOCTh. BommeOHuK Cl0Ba, MEBEIl JIOOBH W KPACOTHI BHIUT
B KpacoTe J00MMOi TIPOSBIICHIE BEICIIEH mpenBedroi Bomt. OH
OMHCHIBAET TYOBI TFOOMMOM, €€ MEeKN i POTUHKH, BO3BEIIIAS Kpa-
COTY KaK TIepBOOCHOBY KU3HH:

Cahanda hor kimi gorsan mohabbata tolobkardir,

Onungun dillarda sdylonan goftari-mohabbatdir [9, c. 446].

(Kozo Ovi He 6cmpemiin, 6ce 8 Mupe mpedosamensibl K 10081,
N0IMOMY 6Ce CKA3aHHOE ABNAEMCA 110008b10).

B tBOpuccTBe Pyxu B oHOM OeiiTe BCTpedaeM HECKOMBKO YTIo-
nobnennii. ['0Bops 0 cTHXax B KIACCHYECKOH JIMTEPAType, MepBoe
YTO MPUXOJHUT Ha YM, 3TO HCKYCCTBO yrofio0merns. B miBane mosra
MHOTIA B KaKIOM OeifTe BCTpedaeM OJMH MM HECKONBKO MOH00-
HBIX puMepoB. Mcmonb3oBanue yrmoxobmnenuit 1 Oonee Breyat-
JISIONIEr0 BBICKA3bIBAHUS SBISIOTCS 0COOCHHOCTBIO JTHTEPATYpHI
JIMBAHBL. BoNbIIMHCTBO YIOH00MEH I, HCTIONB3YIONUXCS B THPHKE
Pyxwu, cBI3aHO ¢ THIIOM, IEKOH U poanHKoi. [Tomo0HbIe moapaka-
HUs Hconb3ytoTes B Oomee ueM 400 razemax mosta. MHOKeCTBO
feiitoB u3 «JuBaHa» Pyxu, CBA3aHHBIX C JTAHHBIMH CHMBONAMH
KPAcoThl, Q0T HAM BO3MOXKHOCTb YTBEPHaTh, uTo B 1115 Tase-
mx Pyxu ectp Gefitl, Tie 270 pa3 omucbiBatoTes mekw, 132 pasa —
qepThl THia 1 39 pa3 — poauHKa.

Ey koniil, sad ol ki, halin arz edarlar yarina

Xatti-sobzin bir yana, xali-siyahin bir yana (Pyxu barnamm).

(yuwia, 603padyticst 10061, KpacuebLM TUtam, POOUHKAM TH00UMBLY).

YepThl NHIa, POAMHKH, TNa3a W MIEKH-OO0MBINE BCETO MpPUTS-
THBAIOT BHUMAHHE BITIOONEHHOr0, MPUAAIOT MOOBH O4YapoBaHUE
¥ 3aBOEBBIBACT cepaie BmobnenHoro [10, c. 164]. Xors mapuke
Pyxu BMeCTO €110Ba «IHII0» HCTIONB30BAACH (Pa3bl «PyX, pyXxcap
(mobpoxenarenbhetii), apms» (1. «mexay), HO MOAPa3yMEBaNUCh
IIEKH, KOTOPbIE OTIMCHIBAIICH BMECTE C POAMHKAME H BOJIOCAMI.
HexHble, W3fIIHBIE, PO3OBOIIEKHE, KPACHOMIEKHE M KpPACHBBIE
JIANA UCTIONB3YIOTCSA B Ka4eCTBE CHHOHMMOB CIIOBA «Imekay. Ormi-
ChIBAETCS TAKKE CTHIIMBOCTD AeBYyLIKH [11, . 163].

C1oBo «pyx» B TBOpUECTBE PyXu 3a1MCTBOBAHO 13 TBOPYECTBA
Oy, Y Ousymn clioBo «pyx» ONMIETBOPSET BEPIIHHY KPACOTHL:

Sahdur hiisn biisatinda bu giin ol giilrux,

Ey Fiizuli, mani avars siiriilmiis beydaq [12, c. 181].

(Pozosvie wjexu 2yowl, xax xopannel.O, Qusyiu, MeHs OHA
0CMABUAA HU C YeM).

Pyxu oTmewaer mBa TyTH UenOBeKa, KOTOPHIA BIIOOMIC,
W HAXONUTCA B «HEM3NeUMMOH ckopOm» oOBH. CymecTByioT
JIBE BEIH, KOTOPbIE MOXET CJIeNaTh BIIOONEHHBIH YETOBEK: HITH
OOpOTBCS WM TOKOPUTHCS CYIB0E i YeXaTh CTaTh 3aTBOPHUKOM:

Diin bir shli dords esqin garasin sordum, dedi:

Ya safordir, ya tshammiil, ikidon xali degiil (Cnpocun sy cmpa-
danvya. «xax mue Obimv?». boimb mepnenugbim wn yoanumscs)
[3,¢.702].

JlroboBb OblTa IMIaBHOH TEMOH Taseneil B JIMPUKE BETHKOTO
®usynu, KOTOpBIE CIENaT U3BECTHBIM €r0 Ha BeceM Boctoke. On
HCKYCHO co3aeT 00pa3 BIOOIEHHOr0:
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Yar il agyart homdsm gérmays olsa idi sabr,

Torki gurbat eylayib azmi-diyar etmazmi edim

(Hem cun mue gudemp MUYio ¢ coneprukom moum. Bepuyics
A onsmb u3 oanvhux cmpan) [13, ¢. 115].

Yro kacaetcs TBopuecTBa Pyxu barnamm, B ueHTpe ero Jupuku
MBI BHIM 00pa3 BO3MIOONEHHOH, KOTOPAs IEPIKUT HA PACCTOSHHIU
CBOETO BO3IbIXATENS.

JlroGoBHO-mipryeckue rasemt Pyxu packpbBaroT TrmyOuHYy
COLHATBHO-(QHIOCO(CKOr0 MbliiLIeH s 1103Ta. OH OIUCHIBACT YIIO-
eHHe, TPereT, MIEHHE, Hery CTPACTH, BOJHEHHE U Oypio 4yBCTB,
TIONHOTY JI0OBH, BOCTOPT HACHAKNICHNS, Caj0CTh IpycTH, Ona-
KEHCTBO CTPAJIAHHUS, HEHACBITHYIO KXY Clie3, TOCKITHBOE MOPHI-
BAHNE B HETIOCATAEMYIO JIalTb:

Lalini sun xastona, — dedim, dedi:

Xostayi-esq olana yoqdur olac (Xoms daem Oonvromy
gce Ooeamcmea mupa. bonesnv no0su He evlieuumy Huuem)
[14, c. 76].

[oaT myxoBHO ObUT OMM30K X Hapomy. CremyeT Takke OTMe-
THTB, 4TO Ta3eH Pyxu fensrcs Ha OeiThI, CBA3aHHBIE MEXTY CO00i
BHYTpEHHeil rapMOHUEH, MHTOHALMEH 1 CMBICTIO-COTICpIKAHIEM:

Mast olub, ey giil, qoya zarrin kiilahm bir yana,

Eyla dovasin bu giin xursidii mahm bir yana.

Halini asiqlarin gérmokda, esitmokdadiir,

Gugi-husun bir yana, ¢esmi-siyahin bir yana.

(A onvsanen 10606vi0 1yHoTUKON, Paznet banysam na parennyio
oyuty. Yerviuo cmenanus enioonennvix) [15, c. 37].

O0pa3 u MbICTb B TBOpUECTBE PyXH SIBNISETCS BBICOKOXYIOKE-
CTBEHHBIM 00pa3oM:

Oliir gedar, gdzalin, agz1 dadini bilmaz,

Leyk gomin qoyub ol xasta kim, nabat istor.

(Vore komw kpacaguya ne cmarem senvem. borvromy om m0o6u
u cnacmu ne wyxenvt) 15, c. 181].

YacTb razeneil Pyxu nocBsuieHs! UMb MUPCKAM BOIIPOCAM,
TO €CTh OTHONICHHIO YeNOBEKA K YeNOBEKY, K TPHPOJE U K MUPY.
B HeKoTOpBIX CTHXOTBOPEHHSX 00LIECTBEHHO-COLMANBHOTO COJIEp-
JKaHHUS aBTOP KATyeTcs Ha BEPOJIOMCTBO KPACcaBHIl, HEHAEKHOCTD
MHpa, TeM He MeHee B O0MblIel YacTH ra3eneil, HanpoTHB, 03BYYH-
BACT MO3UTHBHBIC MBICIIH, YYBCTBA BIFOONICHHOCTH:

Z6vqi-vaslin na layiq ogyaro,

Ohli-dard olmayan dova neylar?

(Conepruk He docmoun ecmpeuu. 3auem iexapcmea He H0/1es-
wiemy dagams) [15, ¢. 109].

[losT HasbiBaeT uYENTOBEKA CAMBIM 3HAYMMBIM  CYIIECTBOM
M BBICOKO OLICHWBAET UyBCTBA JOOBM YENOBEKA M €r0 KpacoTy
B cBOMX Tasensx. OH BOCXBANAET KaK BHENIHIOW, TaK H BHYTPEH-
HIOK) €T0 KPacoTy:

Naz ilo geyso ognino dilbar sapid-siirx,

Cesmim dogar ayagina gdvhari sopid-siirx.

(Ipenecmuuya, ooesuiics 6 6enO-KPACHBIE WK, CIMOUM
HOMYNUB MOMHO 632150).

B cpasuenun ¢ nponssenenuamu Ousynu B rasenax Pyxu Ha
MIPOBYI0 TEMATHKy OYEHb Malo apadCKhX M TEPCHCKUX CIIOB.
OH HCKYCHO WCTIONB30BAT XYI0KECTBEHHBIC CIIOBA 1 BHIPAKCHHA.
Pemudbl, MCIONb30BAHHBIE aBTOPOM, CBS3AHBI C MPEBILYIAMHU
CIIOBAMH 1 TEM CaMbIM CTAHOBSTCS COACPKATEIILHBIMH:

Soadatla sarafraz oldugundan sadman olma,

Gol insaf et kiminlo baga ¢iqmusdir fana diinya.

(He wuuucv cuacmvem. Bce mvl 6 omoym mupe miuennbi)
[15,¢. 38].

BosmioOneHHbI# yKpalaeT Ipupoxy CBOEH KpacoTo, a kpa-
COTa MPUPOJIBI OCBEIAET BOMIOOIEHHOTO YTPEHHEl 3apei, onpbI-
CKHBAET €T0 BONOCH MHOKECTBOM apOMATOB:

Bir gadadir dil ki, cesmi xan ehsanindadir,

Bir isiqdir goz ki, xaki-payine mohtacdiir.

(H3biK — cryea makoeo Xawna, kax enasa. 1asa sice cgem, komo-
pomy Hyxena oua) [15, c. 189].

['apMOHMYHOE CPaBHUTENbHOE OMICAHUE MPUPOIABI U Kpaca-
BHI[BI ABJISFOTCS MCTOYHMKOM BIOXHOBEHHS CTHXOTBOpEHUH Pyxu.
B oTOM comocraBieHnd MpUPOIHAs KpacoTa TeEpeHOCHNIach Ha
TFOOMMYT0, KpacoTa e JTFOMMOil TIpeBpaiiana mpupoIy B COBEp-
LIEHHO JPYTO# MUP:

Goalmaz o suxdan vafa kim, ravigi yoman ola,

Asiga eylayiib cafa, geyriys mehriban ola.

Goglara giqmada fagan, yar isa geyra mehriban,

Qorqum odur ki, nagahan bir giin arada gan ola [15, c. 184].

(He scou mu1 8eprocmb om Kpacastiy poxoguix, Ta, kmo Hexcna
¢ Opyeum, b docmaegnsem myku. He npusedu Annax nponvemes
ubs-MO KPO8Y).

JlaHHyt0 Ta3elb, KOTOPAs ABIAETCS TPOLYKTOM BBICOYAMIIIETO
TO3THYECKOTO BJIOXHOBEHHSA, MOXKHO CUMTaTh MPOU3BEHCHHEM,
KaKIbIil OEHT KOTOPOTO MPOKITa/IbIBAET HOBYIO TPOMMHKY. Bbipaske-
HUS CITy’KaT TOi e el Ha A3bIKe 1103Ta. Metajoprieckoe BbIpa-
JKEHHE TIOHSTHS «TF0OUMASD) SBIAETCS IMOLMOHATBHBIM CPENICTBOM
CTHXOTBOPHOTO s3bIKa Pyxi.

Giil ki, tigsaq eylasiin, ey gongayi-rana, sofa,

Gonga agildigea eylar biilbiili-seyda sofa [9, ¢. 307].

(Bymon npexpachviil padyem, 6o0pum. Packpwiguiticy o podic-
daem uyscmea).

CroBocoueTaHKe «TPEKPacHbIii OYTOR» B TIEPBOIi CTPOKE TOMpasy-
MEBAET JIFOOMMY0; 3TO OOBSCHSFOT TIOCTETYIONIE CTPOKH — 5 B HEE TaK
BIFOONICH, Kak CONOBEH RBIMOOTEH B IBETOK. «/Ir00MMAasTy, «KpacaBhIia»
3aMEHSTIOTCS «ITBETKOMY, BCS KPacoTa IIBETKA IIEPEHOCHTCS Ha JHO0HMYIO,
TAloKe TIOITHYECKH O0YCTABTHBACTCSA KPacoTa, YHCTOTA, JYIICTOCTh
TIHOOMMOH, TIONOOHO ITBETKY — MPHPOIHOTO TBOPEHKSL. B xopormuit s
HETO JIeHb, KO K T03TY TPHXOTUT BIOXHOBEHNE, /IYIlIA €10 OKPbLIS-
€T, TIepO €ro CTPEMUTCS OITUCHIBATH YEOBEYECKYIO KPACOTY H TOBODHT
«mo0mIMOiD; «TOT, KT0 CMOKET pa3pyIIATh YTH 9apbl — CBITOM.

Fikr etma ki, sandan edaviiz goti-mohabbat

Kim, bizda olan mehrii mohabbat azalidir.

Nofsi-ojdari kim, ganci-dilin oldi tilsimi,

Har kim o tilsimi boza bildisa validir [15, c. 138].

(Crewm mobums, Ho 6e0b 110006b He BeYHA.

Teou paspywium yapsl — moivko opye).

Pyxu, ucnonb3ys B CBOEM TBOPYECTBE HKMBBIC BBIPAKEHH,
CIIOBA M COYETAHMS M3 OOBIYHOM JKU3HH, TIOATBEPIKIAET, YTO TATIET
C eCTECTBEHHBIMU YYBCTBAMH:

Sabr qil, derlor bana, ah etmo, bilmom neylayim?

Sabr olur aql ila, aql isa degildir bana yar [15, c. 139].

(Tepnu, mHe 2ogopsm, He cKopou, He 3Hato umo deramsy? Tepne-
Hile UCX00Um Om yMd, @ yM He NOOBIACHIeH MHe).

PackpbiBatoT B ce0e HCKpeHHHE, 00KECTBEHHBIC YYBCTBA, 3ECh
HE MOXET HITH peyb 0 «00KecTBeHHOH moOBI». Bee 3To mokasb-
BAET, YTO PyXH, B IIEpBYIO 0Yepeib, ABISETCS UCTHHHO MUPCKUM
TI03TOM, XBATHBIIAMCS HE HeOecaMH, a 3eMIEH, IeTHMH 3eMITH, HX
TFO00BEI0, YETOBEYECKOH KPACOTOH, YHCTOTOH TIPUPOJIBI, BIOXHOB-
JsromuMes 3eMiel, yenosexoM, mpupogoit. B razemax Pyxu, kak
1 BO BCEH KIIACCHUECKON TUTEPAType, HMEIOT MECTO YacToe OMuca-
Hue cne3. OpUrHHAIbHO 1 €T OTICAHNE NIOTOKA ClIes:
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Yardan ban dordnak, agyar iso bandan halak,

Halini aglar tobiba, har kasin bir dordi var.

(Cmpadaro om niobsu, conepux om mens. ¥ kaxcdozo ceos
6beda).

Kax 3Bydqamu momo6uste ctpodst 1 beiitel B cpene XVI Bexa?
BosMoxHBI Ol 1 Apyrie X BapuaHThl. Kak HikHUE BapHaHT
BEpXHero Oeiira:

Olsa xunabayi-hasratds goziin mala-mal,

Agla, ey didayi-gomdida, bu da bir dsmdir.

(Ileyany u 6onb mue He usnums crezamu. [1aza 6 cresax oyua
MOSL ckopOum).

BrtoOneHHEIH TOTOB KO BCEM CTpaTaHHIM Paid JEOOMMOM.
B razensx mosta moOuMas 0XMBAeT MyTEM OIMHMCAHNS €€ TIOXOJIKH,
OCAHKH, OJICHIBI, IBIKCHUH, MaHepaMu. BroOneH b 3a0biBacT
000 BceM paji Takol KpacaBHUIIbL:

Dedim: vafa eyls, al konliim, eyla torki-cafa,

Kéniillaniir kibi oldi, biraz ol mahliga [15, c. 45].

(Bospadyiics, dywa. Jlosonvho ckopbu nosecenenda 1yHOIUKas
MOs).

B xmaccmyeckoi nuteparype TMpHYecKuil Tepoil B MOA0OHBIX
CTHXAaX, BBIPAKAMOIINX HEKHBIE YYBCTBA, SBIAETCS BIIOONECHHBIM,
KOTOpBIi 3a0bIBacT 000 BCEM Ha CBETE Pajid CBOCH M0OUMOII:

Ruzigarin dil neca goksiin gamin kim, ademin,

Bin gami olsa verar bir sagari-sshba safa [15, ¢. 47].

(Kax cxopbb eam nepedams moio, 20e 8emepox, cnocoOHblil
pasocnams ee).

OTHolIEHAS YenoBeka 1 MpUPOJIB! B rasene Pyxu ¢ pemudom
«elep» («uenatby) OIMMCHIBAKTCS MAKCHMATBHO €CTECTBEHHO.
Kaskomy BpemeHH rojia CBOMCTBEHHA CBOSI TAPMOHNS, CBOSI Kpa-
COTa, YTO MOCIYKUIO UCTOYHUKOM ISl OKPBLICHHOTO BIIOXHOBE-
Hus Pyxu. Eciu y uenoBeka npexpacHoe HaCTPOEeHHE, M KpacaBiLa
¥ BECHA ABIIOTCA MCTOYHMKAMH KpacoTsl. [[BeTsl, BecHa B TBOp-
YeCTBE M0JTA ABIAIOTCA JKUBOH BOJIOH, KOTOpas MPUHOCHT Paji0CTh
YEeJIOBEKY H YCHIMBAET €r0 JI0OOBb K KU3HN.

Su qonga kibi ki, badi-nesimdan agilur,

Esitsa ahi-soharxizimi tobassiim edar [15, c. 142].

(Tax semepox posicoaem Ha ycmax meoux Yivloxy).

3necy Pyxu cosmaer o0pasbl KH3HH, MPUPOJIBI, JHOOMMOI
BBICOKHMH CpaBHEHHAMI. CKOIb KpaciBa, OMACAHHAS UM MOKOPH-
TENBHHI[A, CTOJb e CAMOOTBEPIKEH €TI0 BIFOOIEHHBI.

OmpenenuTh Kakue W3 WUCIONB30BAHHBIX Pyxu cpaBHeHui
1 OIHUTETOB OPUTHHAIBHBI, KaKHE KIACCHUECKHE W KAKUE 3ahM-
CTBOBAHBI M3 YCTHOH JMTEPAaTyphl B HACTOSINEE BPEMs CIOKHO.
Mamnepa Pyxit, 0co0bli €ro CTiIIb, MaTOCTOBHOCTb, YMEHHE OIHCHI-
BaTh MCKPEHHUM 1 00Pa3HbIM SI3bIKOM, - BEPILIMHA €TO TBOPUECTBA.
OH BBIPAKAET MBICIH ICHO U YETKO:

Can qomoaz kimsada derlarso labin, incinma,

Qo na derlarsa-desiinlar, o banim canimdir [15, ¢. 321].

(Teou ycma poxcoarom K JicusHu 10008b MOs, TyCHb
2060pAm....).

Esponeiickue aBropsr Xammep (1774-1856) u Tu66 B «Mcro-
P OCMAHCKOTO CTHXa», MOCBSANIEHHONW OCMAHCKOH JMTEpaType,
ormerimi Pyxu barmamu [1, c. 135].

Xammep mosropu Te3kupe Pussu u Pusel. EJK. Bunkun-
con 'm0 cunraer Pyxu omHMM W3 Jy4mIMX TO3TOB, JKUBYIIMX
B XVI Bexe B barnaze [2, c. 186; 3, ¢. 353].

OH, cChlmasch Ha HAMMCAHHOE DX U XaMMEpPOM Ha OCHOBE
TE3KUPE, BHICKA3IBACT HOBYIO TOUKY 3PCHHS, H3YUUB KH3Hb Pyxi,
ToATBepKIas Hamume «/{uBanay, cocTaBneHHOTO U3 cyuiickix
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CTUXOTBOPEHHH, HO MPOCNABIEHHBIA CBOMM TepKHOH-OeHIOM,
a TaKKe OTMETHI THTE, OTPAKAIOIIIHA HEKOTOPBIE OTTEHKH Oaryaj-
CKo¥t cpenst [2, ¢. 139].

Ha ceropnsunuii ens A3b1k Pyxu barnanu He coBceM MoHATeH
YUTATENAM, HE 3HAKOMBIM C CTHIAMU Knaccuyeckoi nossuu. Ho
ObL10 OBl TIPABIIIBHBIM TIOAXOTUTh K POH3BEICHHSIM ITHX KIACCH-
KOB C HCTOPHUECKOI TOUKHM 3peHHs. J{aHHbIi A3BIK OBLT TOTHOCTHIO
TIOHATHBIM YMTATENAM CBOETO BpeMeHH. be3ycioBHOI 3aciyroi
Pyxu baryamm, Ha TBOpUECTBO, KOTOPOro OKa3ano 00MbIIOe BIUS-
e mod3us Qusymn, a Takoke Beex OAraCKuX MOITOB TO, 4TO OHH
CO371aBaIIN COYMHEHNS Ha POJIHOM a3epOaii kaHO-TIOPKCKOM S3BIKE.

BoiBogbl. B ocMaro-asepOaiipkanckoit teparype Pyxu Obut
H3BecTeH B Oombluell Mepe Onaroxapsi CBOMM JUPHUECKHM CTHXAM.
AzepOaiipkaHckasd TI0931s, TIPOIIE/IIas MHOTOBEKOBOH MyTb pas-
BT, B X VI Beke B COOTBETCTBHIM ¢ TPEOOBAHUAMHU TOTO BPEMEHH
1 JIMTEPATypHOTO Pa3BUTHSL, TIPHOOpEa COBEPIIEHHO OTIHYMTENbHbIE
0COOGHHOCTH KaK B TeMaTHKe, TAK M B (JOPMANBHBIX HepTax. Xapak-
TepHBIE 00PA3IIBI CTHXOTBOPEHHH, BO3HUKIITHE B 3TOT MEPHOM, NMEIH
TPaMLHOHHBIA MyTh pasBuTus. He cMoTps Ha 310, Pyxu B uctopuu
pasBUTHs a3epOaiiKaHO-TIOPKCKOTO CTHXA SBISETCS 3aKOHOMEPHBIM
HEMHHYEMbIM KOJbLIOM 1 IMEHHO TI03TOMY UMEET CBOE MECTO H POJIb
B HcTopiu JmTeparypbl. C XyTOKECTBEHHOH TOUKM 3pEHUS S3BIK
mo0oBHOI JmprKkH PyXu ABifeTcs THIMYHBIM 00pasLoM 00Imero
0CMAHCKOT0 1 a3epOaiimxanckoro sbika X VI Bexa.

S3pix Pyxu barnaym Oe3ymnpeden, B TUpUUYeCKIX CTHXAX OTCYT-
CTBYIOT HEHY)KHBIE BHIPKEHHS, OH OYEHb OMM30K K Pa3TOBOPHOMY,
B TBOPUECTBE MaJI0 MCTOMB3YIOTCA apabCKue i MEPCHIICKHE CIoBa,
TIOPKCKHE CIOBA HCTIONB3YIOTCS B OBITOBOH (opMe.

Pyxu barmamm copmupoBancs B asepbaiimxanckoii mutepa-
TypHO# cpeze barnana, Beeit cBoeil xu3HbI0 ObIT TpHBA3aH K bar-
Jia]y, B CBOEM TBOPUECTBE ObLI MOCe0BaTeIeM Tpauiumii Hacumu
1 Ou3ynu, 0ueHb TECHO NPHUBS3aH K a3epOail KaHCKol TuTeparype.

B cruxorBopennsx Pyxu mpeobmanaror TekydecTs i mpocToTa.
ITOT BENMKMIi 03T, UMEBIIHH BIUSHIE HA MOCETYIONIHX M0ITOB,
0e3 COMHEHHS, cO BpeMeHeM Oy/IeT 0ITOM, KOTOPOTO MBI IPOUYB-
CTBYEM elile OITHKe.

MonymenTanbHas mo3sus Pyxu barnanu, ero MHOTOUHCIIEH-
HBIE CTHXOTBOPEHUSA HA Pa3THUHBIE KAHPHI ABIAIOTCS OIHIMH 13
IEHHEHIIMX HCTOYHUKOB B CCIEIOBAHUH a3epOall KaHCKo m03-
3UHU TOTO NIEPUOJIA.
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Salimov Sh. Love lyrics of Ruhi Baghdadi

Summary. The aim of the study: In the article, the author
pays attention to the description of her lover, the concept
of beauty in the love lyrics of Ruhi Baghdadi and conducts
a comparative analysis. It brings to attention a new way
of thinking in Ottoman, Azerbaijani-Turkish poetry, which
arose in the literary environment of Baghdad in the 16" century
after Nasimi and Mohammed Fizuli. Referring to the Sofa
of the Ruhi Baghdadi, various samples from the poet’s love
lyrics were given and its features were analyzed.

The article analyzes the love poetry of Ruhi Baghdadi, his
lyrical gazelles about love, and from this we can conclude:
if the motives of the poet’s divine love, which are rich in his
works, come from literary traditions, then lyric poems with
the rise of new realistic elements are a hint of formation in
the 16" century in Baghdad is an Azerbaijani-Turkic verse with
a new content.

During the period of Ruhi’s life and work, classical
literary traditions still existed, while the literature of the new
generation was just beginning to be created. This was reflected
in the choice of subjects and in the choice of form. Verbal
and semantic beauty, means of artistic expression and each
poetic figure were reflected in high artistic skill.

The ghazal genre predominated in the works of Ruhi
Baghdadi, he wrote beautiful works of lyric poetry in the ghazal
genre. His gazelles are wonderful examples of classic verses.
Like other lyrics and in his poems, the concepts of author-lover
are identical. The lyrics of the Ruhi, in general, influenced
the further development of Turkish-language literature,
and later followers appeared.

Research methodology. The content expressing
the poet’s lyrical work, his way of thinking was studied,
the method of historical comparison and references to the works
of Azerbaijani and foreign researchers were used.

Scientific novelty. The current topic of symbols of love as
a face, cheeks, mole, eyes, lips and eyebrows, is substantiated
by serious and systematic studies. Substantial facts
of the metaphorical content of love lyrics for the manifestation
of a holistic system of creativity Ruhi Baghdadi.

Conclusions. The poet of the 16th century, Ruhi
Baghdadi, whose legacy has survived to this day, has deeply
mastered the work of the masters of the literary environment
of Baghdad, especially the great Fizuli, mastered the subtleties
of the science of classical Eastern poetics, as well as the secrets
of Sufi philosophy.

Key words: Ruhi, Baghdad, face, cheek, ghost, Habib,
love, patience, poetry, Nasimi, Fizuli.
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THE OPINIONS OF RASUL RZA ON THE AZERBAIJANI LANGUAGE

Summary. The aim of this article is to bring clarification
to some aspects of the linguistic thoughts of the famous
Azerbaijani poet Rasul Rza. The author used in his research
methods such as descriptions of the characters of the language,
a comparative analysis of the linguistic features of languages.

The scientific novelty of this study is that, for the first time,
the author classified the linguistic thoughts of the poet Rasul Rza
on the reasons for the development of the modern Azerbaijani
language and the preservation of national color in it.

Itisnoted that Rasul Rzahad a great meritin the development
of his native language and in the enrichment of his vocabulary.
As a poet and linguist, he had valuable information about
the grammatical structure of his native language. Emphasizing
the creativity of Rasul Rza, the author confirms that the search
for innovation, selection, substitution, new meaning in
the language is especially important for the Azerbaijani writer.

In the conclusion of the article, the author notes that
protecting the national identity and the spirit of the mother
tongue is a glorious task that encompassed the whole life
of Rasul Rza. The author also notes that, according to Rasul
Rza, the problem of the native language never loses its
relevance. Paying attention to the critical notes of Rasul
Rza in newspapers and magazines regarding the problems
of the native language, was not unfounded. He gave valuable
insight into words that are compatible or incompatible with
language laws. Some of his articles are devoted to topical issues
of grammar of the native language. There is not a single area
of the Azerbaijani language that would not attract the attention
of the poet. And because of this, the words and expressions
created by him go to the fore and find their embodiment in
their native language. The theoretical thoughts of the article
are confirmed by facts.

R. Rza’s linguistic ideas about the development
of the Azerbaijani language have not lost their relevance
at present. He noted that the main purpose of language is to
develop problems that are crucial for the task of the historical
period, through the internal abilities of the language to use all
its wealth. R. Rza worked diligently on the language of his
works, practiced adherence to the literary language. His poetic,
patriotic, ardent, sincere feelings brought wonderful qualities
of the native language in the poetry of Azerbaijan.

Key words: Azerbaijani language, linguistics, phrases,
problem, Rasul Rza, new words, dialects.

Formulation of the problem. R. Rza, who became famous
in the history of national poetry in the twentieth century, entered
the literary world with his own individual style of expression
and creativity. He, as a poet, brought a new form to Azerbaijani
poetry, and was also an active author of objective, topical ideas
about linguistic science. R. Rza has done everything possible for
the development of linguistic thought in the republic. Throughout
his creative activity, he played a major role in ensuring human
freedom, ideas of freedom in the Azerbaijani environment, shaping

the public consciousness and transmitting these ideas to future
generations. The peculiarity of R. Rza’s creativity is the ability to
add to the word a new content, significance, enrich it with artistic
techniques.

Analysis of recent research and publications. R. Rza
conducted a thorough analysis to protect the language from the mid-
20th century. First of all, he tried to enrich the vocabulary of the native
language with its internal capabilities. He gave a special impulse
to the fact that words from other languages were not used in his
literary works or in his scientific and political speeches. Although
R. Rza did not mention this in his writings, but it was clearly felt
in his work. There is no section of linguistics that would be out
of the attention of the poet. He even created new words and phrases,
depending on the purpose of the style to describe the events.

The purpose of the article is in addition to his active
participation in word-building, he wrote new pages in literary
criticism of words and ideas that make sense at all times, and gave
us outstanding ideas about the development of our language. The
creative work of R.Rza is to use the word in any form, add new
meaning to it and enrich it with artistic techniques.

Presenting main material. Rasul Rza in his work
“Considerations” focused on linguistic problems and expressed his
thoughts in the field of word formation. He sought to find solutions
to problems as an expert, stating facts about the wide possibilities
of our language. “Why can we say “anmaq” (understand) but
not “ammli” (understandable)? Why can’t we create the word
“duyumlu” (sensible) from “duymaq” (to sense)?” [7, p. 49]. The
fate of the functioning and preservation of such words, the language
cannot be written by pen of several intellectuals. Because
the language is the language of the people, and the people should
be its protector. Belinsky’s words are quoted as “People know
what to leave and what to quit.” H. Zardabi says: “Language is
something that cannot be preserved as before. As everything is over
and the tools have changed, the number of new words will grow
day by day. Increasing such words does not harm the language; it
is useful”.

R. Rza expressed her views on how to handle the negative
words in the language lexicon, whether it is negative or positive.
It focuses on the issue of self-aligning by adapting such words to
language rules. “Ohvali-ruhiyya (mood), rifahi-hal (prosperity),
sarf-nazor (opinion), tarciimeyi-hal (autobiography) and some
of these words can be replaced by the words in Azerbaijani and will
be useful. For example, is it not good to say “dolanacaq” (life)
it’s place of “rifahi-hal”? The word “guzaran” (life) is also clearer
and lively. However, if it works, it lays in our ears” — he said. Until
now, the newly created words, based on the national language, have
not stopped at the pinnacle of those qualities.

The issue of purity and simplicity in the language is one
of the issues that Rasul Rza is worried about and more important.
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Rasul Rza expressed a negative attitude towards the filling of our
language with inaccurate words under the influence of the Arabic
and Persian languages during the period of the poet’s life. For
hundreds of years, we have found that all the lexical-grammatical
units that keep our souls in our language are considered normal
and necessary, with the acquisition of citizenship in our language,
compatible with phonetic-grammatical rules of our language.

Importance of words is great in language. The lexical
enrichment of the language, the abundance of synonyms, the fullness
of meaning and so on. The purchases have their own essence. But
the poet objected to the words in the language. He fought not only
with unnecessary purchases, but even with them being handpicked
by the newspapers. “We must use creatively the supplements that
are completely different from the meaning of the word, such as
non, anti, obscene, no, bi, and so on, and enrich their application”
[7,p.47].

InR. Rza’s opinion, bringing any word of the same word, one or
more versions of the word in the language, will not be a service other
than damaging it. “Some of the staff of the Communist newspaper
can really take the first place by bringing new meaningless words to
the language. Even if newspaper workers who have written hundreds
of such words natura (namypa), ugastok (yuacmox), mexanizator
(mexanuzamop), mobilizasiya (mobunuzayus), sort (copm), pozisiya
(nosuyus), transport (mpawcnopm), spekulyasiya (cnexynayus),
ekipaj (axkunaxc), reys (petic), produksiya (npodykyus), korpus
(kopnyc), ugot (yuem), xormeyster (xopmeticmep), avariya (asapus),
prosent (npoyenm), prostoy (npocmoti), komissariat (komuccapuam),
masstab (macwmao), realizo etmak (peanusosvigams), maginist
(mawunucm), laryok (rapex), struktura (cmpyxmypa), instruksiya
(uncmpyxyus), populyarlagdirmaq (nonyispusuposams) and will
give a little effort, they can be found in Azerbaijani language”
(7, p. 39].

It is known that science has many subjects that need analysis.
Linguistic science has many unresolved topics. According to
Rasul Rza, talking about language culture is related to trying to
open unresolved problems of that language. Until now, the lack
of consistent work about the explanation of the idioms in Azerbaijani
language, their historical biography and expression richness
disturbed the poet and made interesting and actual ideas about it.

Rasul Rza’s profound knowledge of the people led to
the reduction of the distance between the nation and the written
language by using the facts and the remarkable beauty of all
the valuable and rich sources of the source as a workman. From
this point of view, he has treated the dialects as a unit of national
language and regarded dialects as units that have a positive effect
on the artistic quality of the works as a fact which increases
the naturalness of the language and strengthens the nationality. But
he has been a partner of caution to dialects, preferring to use them
at the proper level.

Language is the result of people’s labor activity. The
main functions of the language are communication, thought
and emotionality. It is becoming a public event by forming these
features. Therefore, language is always interconnected with
and relationships with the society. Dean is the means of expressing
emotions and thoughts of emotionally-expressive feelings through
communication. In general, language is a means of shaping
the spiritual spirit of the people.

In fact, the literary language and its development are
understood as the language of written sources and inscriptions.

Sometimes it does not go beyond the language of peoples or states.
From language history, the language used in government offices
is confidential, non-operative, which in turn hampers speech
development and vocabulary enrichment. From this point of view,
literary language may have different meanings. Thus, literary
language can not be a standard by standard criterion. Demirchizade
writes: “... literary language is based on national languages but does
not constitute identity with national language, literary language is
corrected by the principle of selection and substitution in the national
language, for example, the choice of the national language for
the composition of the literary language compositions, language,
and other words are not acceptable for literary language” [8, p.16].

It seems that the selection and substitution of the national
language in the phonetic system were considered norm in
the literary language, and the selection and substitution operations
in the grammar system were also translated into literary language. It
should also be noted that, in the development of literary language,
languages are also included in the vocabulary of our language
selection and subtitling. It is sometimes used as a synonym word.
In general, synonymization in literary language does not enrich
the national language.

Selection substitution is a method that guides individual periods,
different personalities through individual taste, style, and demand.
By means of this method, it determines what dialect, style, and use
of words are used. This language tendency has been replaced by
someone else at different times over time. Thus, literally, literary
language was formed as a scientific language. It can be said that it
was derived from religious and philosophical sciences as a source
of terms. However, over time, this criterion changed and changed
slightly with the words of Azerbaijan. When the language of the 20th
century was examined in the 20th century, besides the introduction
of national words, supplies from Western European languages were
also added. As a result of this process, the formation and enrichment
of literary language but also complicated.

The formation of our language at this date is regarded as a real
revival period in terms of enriching the vocabulary fund. The
use of Arabic-Persian, Turkish-speaking words that are already
inactive in the examples of this period has already begun to emerge.
New vocabulary and word combinations have begun to appear in
the social life of the period. The enrichment of more vocabulary
content has enhanced the role of Russian words. These purchases
are mainly based on the development of the Azerbaijani literary
language. With the expansion of ties and relationships between
peoples and the demands of social life, new information has
emerged as a new word. These words play an important role in
enriching the languages of fraternal peoples.

These processes in the dialectical wunity lead to
the increase of the words of the national language as well. This
rapprochement — as a factor in the expansion of the language
relations. One of the tools that influences the development
of languages is that of the media — newspapers, radio, and so on
plays an important role in the development of literary language,
the development of written and spoken words, and the emergence
of new words and phrases. Reflecting on everyday events, it also
reflects updates on all aspects of life.

From the first half of the 20th century, Azerbaijan’s literary
language has gained new qualities by finding a true way
of development. The state of the language acquired, the measures
taken to educate the masses of people, and the application
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of compulsory education played a decisive role. The role of the fiction
in the development and formation of the Azerbaijani literary language
has played an important role in the acquisition of new qualities. The
writers were trying to convey the ideas of love to the homeland by
conveying the ideas they propagated to their readers. Of course, taking
into account the social status of each era, the motives for the new life,
the struggle for a new culture are the main topics of art literature.

G. Ismayilova commented on the creative activity of the period:
“Since the 30s, the occurrence of new words by popularization
of the national language and the use of the Azerbaijani word-for-
word means has become increasingly dominant. So, the way we use
our own vocabulary includes all the spheres of political, economic
life, scientific activity, art, culture” [4, p. 69].

Apparently, social life has played a specific role in
the development of literary language and enrichment of vocabulary.
The vocabulary fund of our language was enriched by these words,
word combinations and phrases. A number of terminological words
were subsequently replaced by our equivalent in our language. As
a result of this process, the lexicon of the language, along with
its internal development, also enriched through the acquisition
of citizenship rights.

There have been special services of individual artisans in
the development of language. The services of Rasul Rza, who are
innovative in thinking of Azerbaijani literature, who have peculiar
thinking on many issues of time and life, should be especially
emphasized. A. Akhundov writes: “Artistic creativity, especially
poetry, does not like it. The poem is just fine when it comes to poetic
feelings of new and beautiful expressions” [2, p. 81].

R. Rza is one of the factors that strikes with the beauty
and beauty of all the wonders of this valuable and rich source, as
an artist who is deeply aware of the people’s language. Using these,
the distance between the public speaking and the written language
has diminished. From this point of view, he has treated the dialects
as a unit of national language and regarded dialects as units that
have a positive effect on the artistic quality of the works as a fact
which increases the naturalness of the language and strengthens
the nationality. R. Rza writes: “If these words are not reproduced in
the spirit of the mother tongue, in harmony, in the words of the mother
tongue, in a word, and in their souls, it enriches the language. And
since it comes from the language of another people, without regard
to the law and the law of nature” [7, p. 41].

However, he favored the careful attitude of the dialects
and preferred them to the proper level. It is known that dialects have
aspecial layout in the language and they also have their own lexicon.
And it is also a very valuable fact that the lexicon of dialects is
basically national words. According to R. Rza, it is more optimistic
to call for dialects than unnecessary purchases. “On the other
hand, as it affects Arabic-Persian languages, on the other hand, it
participates in the violation of our language. While this magazine
should play the most important role of giving us the example of our
literary Azerbaijan, it is far behind the development of the native
language and shows bad examples” [7, p. 37].

The writer’s works in this mainstream of his creativity have
a great deal of different words in the spoken language that brings
simplicity, naturalism, enrichment of means of expression and styles.
The words of this tribe consist of simple, corrective, complex words,
frazeological units. Simple, corrective, or complicated words that
are used in Rza’s language are words expressing concepts related
to people’s lives.
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Conclusions. These ideas of R. Rza have not lost their relevance
at present. The main objective of language is to develop issues that
are crucial to the task of the period through the internal capacities
of the language, to exploit all the riches of the mother tongue.
R. Rza, who worked diligently on the language of his works,
practiced adherence to the literary language. His poetry, patriotic,
fervent, sincere feelings of his poetry have brought remarkable
qualities to our language.
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Cadaposa 3.1. Jlinricruuni po3aymu Pacyn P3u npo
azep0OaiilkaHCBKY MOBY

AHoramis. MeTow crarTi pO3’SICHUTH JAESAKI AacleKkTH
JHHTBICTUYHI MIPKYBaHHS BiZIOMOTO a3epOaii/UKaHChKOTO MMOeTa
Pacyn P3u. ABTOp BHUKOpUCTaB y CBOEMY JOC/IiIKeHHI Taki
METO/IM SIK METOJ] OIIUCY XapaKTepiB MOBH, OPIBHUILHUI aHAI3
JHHTBICTUYHUX OCOOIMBOCTEH MOB.

HaykoBoI0 HOBH3HOIO JTOCTIIKEHHSI € Te, IO BIIEpIIe
aBropoM Oynau Kiacu(pikoBaHI JIHIBICTUYHI PO3LYMHU IIO€Ta
Pacyn P3u 3 npuBomy po3BHUTKY CydacHOI a3epOaiiiKaHChKOT
MOBH, 30€pEKEHHS B Hill HAI[IOHAIILHOTO KOJIOPHUTY.

Pacyn P3a MmaB Benmuky 3aciyry B PO3BUTKY PLIHOI MOBH
1 30araueHHi il CJIOBHUKOBOTO 3amacy. Sk MoeT i JIHrBICT BiH MaB
[iHAY iH(OpMAILII0 TPO TpamMarhuHy CTPYKTYpY PiHOI MOBH.
Tlinkpecioroun kpearuBHicTh Pacyn P3a, aBrop minrBepivkye,
10 TOIIYK JUIsl IHHOBALIiH, BIOOpY, 3aMillIeHHS], HOBOTO 3HAYCHHS
B MOBI OCOONMBO BayKJIMBHH [Ts1 a3epOaikaHCHKOTO MMChMEHHHKA.

Y BerynHili yacTHHI cTaTTi aBTOp 3a3HAYaE, L0 3AXUCT
HAlllOHAIBHOT 1HIGHTUYHOCTI 1 JyXy piITHOT MOBM — 3aBJaHHS
BCHOTO JKUTTs Pacyma P3u. ABrop BKasye, 1o, Ha IyMKY
Pacyna P3u, mpobnema piHOI MOBU HIKOJM HE BTpauyaja CBOEL
aKTyalnbHOCTI. BiH 1aB LiHHE ySBICHHS IPO CIIOBA, SIKI CyMICHI
a00 HecyMiCHI 3 MOBHUM 3aKOHOM. JIesiki HOTO CTAaTTi MPUCBSYCHI
aKTyaJbHUM MHTAHHSAM TpaMarthkd pigHoi MoBu. He icHye
JKOIIHOT 00MacTi azepOaiiPKaHChKOT MOBH, SIKa HE TPUBEPHYIa O
yBary moera. [ 3 1[bOro CTBOPEHI HAM CIIOBA 1 BUPA3HU MEPEXOMISATh
Ha TIepe/THil TTaH i 3HAXOATH CBOE BTIIEHHS B pizHiil MoBi. Foro
TEOPETUYHI CTATTIi MiATBEPIKYIOTHCS (haKTaMU.

Jlinrsictmuni  igei P. P3u 3 npHBOAY  pPO3BUTKY
a3epOaiipKaHChKOI MOBY HE BTPATUIM CBOEI aKTyaslbHOCTI. Bin
3a3HayaB, 110 OCHOBHOIO METOIO MOBH € PO3BUTOK HPOOJIEM, SIKi
MArOTh BUPILIATbHE 3HAYCHHS [UIS 3aBaHHS iICTOPUYHOTO MIEPIOTY,
Yyepe3 BHYTPIIIHI MOXITHBOCTI MOBH, II[00 BHKOPHCTOBYBATH BCi 1i
Oararctga. P. P3a crapanHO npaitoBaB Haji MOBOIO CBOiX TBOPIB,
NPAKTHKYBaB BiINaHIiCTh JiTeparypmiii MoBi. Moro moermumi,
MaTPiOTHYHI, TAJKI, IIUPI MOYYTTS IPUHECTH YYJOBi SKOCTI
PpinHOT MOBH B moe3ir0 AzepOaiinkaHy.

KawuoBi ciioBa: asepOaiipkaHchbka MOBa, JIIHTBICTHKA,
¢pasm, npobiema, Pacyn P3a, HOBI citoBa, JiajeKTH.
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MY3UYHUU JIUCKYPC
V HOBEJII OHOPE JIE BAJIB3AKA «MACCIMIJIJIA JIOHI»

Anorauis. CTaTTIo IPUCBAYEHO aHAII3y Ta iHTEpHpeTaril
(yHKIIOHYBaHHS MY3UKH Kpi3b npu3My ii ¢inocodii, mpezen-
Talilo 00pa3iB MUTLIB-BOKAJICTIB Ta HAsBHICTb MYy3HMYHUX
MapKepiB y XyAoXHiH wimicHocTi HoBenu OHope ne banb3a-
ka «Maccimimna [loHi». OcMHCIEHHS MY3UKH DPO3IISIHYTO
Yy TakuX acClCKTax: BUBHUIICHHA MY3UYHOI'O MUCTCITBA l'IOpiB'
HSTHO 3 IHIIUMH BHJIAMH (MHUCTEUTBO CJIOBA, JKUBOITUC, CKYJIb-
NTypa), BUHATKOBA 3JATHICTh MY3HKH IIE€pEAaBaTH MOUYTTA
JIOAMHYM Ta BiITBOPIOBATH SBHINA mpuponu. IligxpecneHo
iZiearizallito HalllOHAJILHOTO BapiaHTy iTaliiiChKOi My3UKH Ha
npuksazi onepu [xoakkino Poccini «Moiiceii», mocTaHOBKa
SIKOT JIeTalbHO KOMEHTYeThesl y TBOpi. IIpencrasneno Mipky-
BaHHS TPO MY3UKY 3A€OIIBLIOTO 4epe3 MipKyBaHHS amaro-
piB My3u4Horo mucrenrsa. Haiipossorimie 3anpornoHOBaHO
CYIPKeHHSI TOJIOBHOT repoiHi TBOpY foHOi reproruni Karaneo,
OJIHAK TPAKTHYHO BCi MEPCOHAXI TI€0 YM IHIIOK MipOIO
OB’ s[3aHi 3 MUCTELTBOM Ta MalOTh CBOIO MO3HUIIIO 100 HbO-
ro.

BinTBopeHHs nocrarei onepHUX CIiBaKiB 31IHCHEHO 3 yBa-
roro Ha (axTi iIXHbOro NMpoQeciiHOro CTaHOBJICHHS, a came
HEOOXIIHOCTI HAaBYaHHS JJIS PO3BUTKY BPODKCHHX MPHUPOJ-
HUX 3JI0HOCTEH Ta BaroMOCTI €MOIIIHOTO CTaHy MHTIS MijT
Yac BUKOHAHHS TOI YW TOI PO, O CHpusie a00 K HaBIAKH,
HiBEJIOE SIK Mpo(eciiiHi HAaBUYKK Ta BMIHHSI, TaK 1 3[aTHICTb
nepenaTy 3aayM aBTOpa My3HYHOTO TBOPY. JI0MIOBHIOE My3HY-
Hy namitpy HoBenu O. ne banp3aka «Maccimima JoHi»
MPUCYTHICTh TaKUX OE3MOCEPEHIX MY3WYHUX MapKepiB, SK
Mpi3BHIIA KOMIIO3UTOPIB, HA3BU MY3HMYHHX TBOPIB, My3UYHHX
IHCTPYMEHTIB, MY3MYHHX J>KaHpPIB Ta KaHPOBUX PI3HOBUJIIB,
THUIIB TOJIOCY, BU/IIB Ta PI3HOBHIIB TEMITy TOIIO.

CTBEpIKY€ETHCS, IO 3BEPHEHHS 10 MY3HKH Y XYyIOXKHBO-
My CBIiTi 0aJjb3aKiBChKOT HOBEJIM CBIIYMTH MPO POMAHTHYHI
MOTHUBH Y JIOPOOKY (DpaHIly3bKOTO peallicTa Ta CIIOHYKae 110
iX BHBUCHHS Y iHIIMX TBOpaxX aBTOPa, KOTPi B YKPaiHCHKOMY
JITEepaTypO3HABCTBI 3aJIMIIAKOTHCS HEOCITI JHKEHUMH.

KualouoBi cioBa: My3nwka, MHCTENTBO, POMAHTHU3M,
MHTEIb, TCHI.

My3uuna mosa beamedrcha, 6oHa Micmums 6ce,
B0HA BCE MOOICe BUPA3UMIL,
Onope ne bans3ax, «Maccimimna Jlomi»

IlocranoBka mpodaemu. B3aemo3B 30K My3HKH Ta JiTepa-
TypH BUSBHBCA BKpail ieBuM y mepmiii monouxi XIX crT., Ha mo
3BEPTAIOTH YBAary Taki Haykosii, Ak Bixrop Bancmos [2] ta Irop

! La langue musicale est infinie, elle contient tout, elle peut tout exprimer [7, c. 105]
(tyr i mani nepexnan 3 ¢ppaniysskoi Ham — JI. C., O. K.).

bema [1]. AkuenTye Ha 1bOMY yBary i CydacHuil JiTepaTypo3Ha-
Berp Cityiana MareHka, KOTpa MiICYMOBYE, IO «My3H4Hi mepe-
KOHAaHHS { 3yMOBJECHI HUMH XYIOXHI JTOCATHEHHS POMAHiCTiB-
pomantukis (Hosarica, @. Illnerens, E.I'A. Todmana, XKana [Tomns)
TPOTIOHYIOTH ILTiAHY OCHOBY /Il IOZAJIBLIOTO OHOBJIEHHS IOETUKH
poMaHy, SKuii TKie 10 My3ukm» [4; 10].

Buokpemumi My3uKy 3-IOMiXK iHIIMX BUAIB MUCTELTBA Tepe-
JIyciM POMAHTHKH, KOTPHX Bpaxaia 3aTHICTb My3UKH NepeaBaTh
eMOIlii Ta BiITBOPIOBATH HAWTOHIII HIOAHCH TOYYTTIB Y iX po3-
BUTKY 1 MHAMIIlL, & TAKOX MOXJIMBICTD BIYYHO JOHOCHTH TyMKH
Ta inel. PoMaHTHyHi TeHIEHIIiT B aCTIeKTi 3BEPHEHH JI0 MUCTEIBKO]
TEMaTHKH Ta IPOOIEMATHKH 3arajioM i My3H4HOT 30KpeMa PUCYTHI
¥ XyIOKHbOMY 710poOKy (pariy3sbkoro peanicra Onope zie baib-
3aKa. VieTbes mpo Mpe3eHTaliio KUBOMHCY Ta MY3HKH Y XyLOXK-
HBOMY CBiTi TEKCTiB MChbMeHHIKA. Heabusaxe 3HAYEHHS MaJo 0CO-
0ucte 3HaHOMCTBO MHCHMEHHHKA 3 BIIOMIMHI MUTLSIMH TOTO Yacy.
Jlanocst B3HAKM TaKOK TParHeHHs 3MajioBaTH Pi3Hi chepu KUTTA
Ta Pi3Hi BEPCTBHU CYyCIiNbCTBA Y «JItonchkiit komeniin. Llentpambae
Micrie Tocinae xuBomuc y «HeBimomomy mmezeBpiy», My3uili Tpu-
cBsueHo Hosenn «lambapa» Ta «Maccimimia Joni». Mucterpku
3a0apBICHUM B PO3Pi3i CKyIBITYPH, KUBOIKCY, @ TAKOXK MY3HKH
noctae «Cappasuny.

AHani3 ocraHHiX ocaikenb i myOmikauiil. Y eBpomeit-
chKoMy JtiteparyposHancTi Kinig XX — mod. XXI ct. Bce OinbIioi
Baru HaOyBae 3BEPHEHHS HAYKOBIB JI0 POJi MHCTEITBA Y JKHTTI
Tta TBopyocti O. xe banssaka. Tax, y 1990 p. y Jlonnoni Buiima
npykom MoHorpadis JKana-II’epa bapiveni «bamb3ak i My3ukay
[8], a'y 2000 p. mobaunna cit pobora II’epa-Anpbepra Kacrane
«Onope Jie Banb3ak i My3ukay, B kil BMmineHo TBopu «[ambapay,
«Maccimimna oni» ta «Cappasuny [11]. Bukiukae 3amikasieHss
TaKOXK BUCTABKA MiJl Ha3BoW «baib3ak i kuBOMHCY, WO Bif0y-
nacs 26 cepmast 1999 p. y ¢panmysskomy micti Typi. [lokasoBo
TaKoX, 110 Ha ocHoBi HoBenmu O. e banmb3zaka «Macciminma JIoHi»
y 1930-x pp. y Jlpesneni 3a aBropctBom Otmapa Illexa (midpeto
Awira Proerepa) Oyio mocraieHo onepy y 4-X JisX Ta 6-1 CleHax.
KommnapatuBicTiuHe 3icTaBieHHs JiTEPATypHOTO TEKCTY Ta ONEpH
3aIPONOHOBAHE CyyacHM HaykosueM Anbbeprom JKiepom y okpe-
Miii posBii [14].

Y Opanuii pi3Hi BeKTOpH XyH0KHBOI HiTicHOCTI HOBenH O. 11e
bamp3aka «Macciminna J[oHi» po3misaami y cBOiX JOCTIIKEHHAX
bearpic [linpe [12], Map’su bropi [10], Maxc Armpeoni [6], XKan-
Jlyi @izan [13], bpixir Jlepya-B’emon [17], Moiiceii Jle fyam [21],
Maxkc Minbhep [18], Anna-Mapis Pedy [19] Ta Enen Crenrnep
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[20]. Micue my3uku y 6anb3akiBChbKiil HOBEN 3’ICOBYE aMepHKaH-
chkuii aprop Jxon [amineron [15]. B ykpainchkiit miTeparyposHa-
BYIH HayIIi BIACYTHIMH 3aJMIIAIOTHCS AOCTIKEHHS TBOPY «Macci-
minma Jowiy. [lepexmany HoBemn yKpaiHCHKOFO MOBOIO TEX HEMAE.
Pociiicbkoto MoBoto TBip BuifmoB apykoM y Cankr-IletepOypsi
y 1898 p. y mepexnami M. Kornomnesoi, a Takox mepeBuaBaBcs
y XXt

MeTo10 cTaTTi € BUBYCHHS CKIAJHHKIB MPE3eHTALI MY3HKH
y tBopi OHope zie banb3axa «Macciminna Jloui».

Buxnan ocHoBHOro Mmarepiany ocaimkenus. My3manuit
JWICKYpC Y HOBemM (DPAHIy3bKOTO MHCHMEHHIKA MPEICTABICHO
4epe3 OCMHCIEHHS MY3UKH SK BHHATKOBOTO MHCTEITBA, OKpEC-
JIEHHS BOKANbHO! MAiCTEPHOCTI ONMEPHUX CHiBAKiB Ta UNMCICHHI
My3H4Hi MapKepH.

Pozmymu mipo Mysuky y xynoxusomy cBiti Hosemn O. e banb-
3aKa TOCTAKTh B OCHOBHOMY Kpi3b MPU3MY CIIOBECHOI iHTEpIIpe-
tanii omepu [IxoakkiHo Poccini «Moticeity. CBoi MipkyBaHHS
BICTIOBTIIOE TOIOBHA TepOiHs TBOPY FoHa rpadmms Karaneo (Macci-
Mima J{oHi), KoTpa 3MaTboBaHa MATKOK) TONiHOBYBAYKOK MY3HKH,
ane He 3aiiMaeThes Heto mpodeciiino. [eproruns Beme Oeciny
3 (DpaHILy3bKUM JIKapeM y CBOil JIOXi IiJi 4ac omepH, MparHyyuu
THM CaMUM OIIKYE JOHECTH PO3YMIHHS ITNiiChKOTO MHUCTEITBA
JI0 CBOTO CIIiBPO3MOBHHKA. [ €pOiHs 0IHO3HAYHO BHBHIIYE MY3HKY,
TOPIBHIOIOYH il 3 MHCTEIITBOM CJIOBA T4 IHIIAMH BHJIAMH MHCTE-
nrBa. “Cette langue, mille fois plus riche que celle des mots, est au
langage ce que la pensée est a la parole; elle réveille les sensations
et les idées sous leur forme méme, 1a ou chez nous naissent les idées
et les sensations, mais en les laissant ce qu’elles sont chez chacun”
[7, 100] («Lls MmoBa, B THCATY pa3iB Oarariia, HiX MOBA CITiB, CTOCY-
€ThCS MOBJIEHHS TaK, K TyMKa — CJI0B; BOHA NPOOY/LKYE BITIYTTA
Ta in1ei Be B TXHii QopMi, TaM, e Y HaC 3apOIKYIOThCS ijiei # Bill-
YyTTS, ale 3ATHIIAIYH iX TAKUMH, K BOHU BIACTHBI KOKHOMY»), —
nepexkoHana Macciminna Joni. B upomy, Ha i gymky, i monsrae
BENMY MYy3UKH. YHIKQIBHICTh My3UKH IIONO IHIIMX BUJIIB MUCTE-
1TBA, CTBEPKYE TEPUOTHHS, TAKOK y Oe3MEKHOCTI 1i iHTeprpera-
IiH, TOMI AK TI0€3is], KAPTHHA UM CTATYS MIPEACTABICHI BIKE Y CBOEMY
KIHIIEBOMY BapiaHTi, B SKOMY BOHI TIOCTAIOTh TIEPE]T PEIUITIEHTOM:
“La ou les autres arts cerclent nos pensées en les fixant sur une chose
déterminée, la musique les déchaine sur la nature entiére” [7, 101]
(«Tam, ;e iHIII MHCTEUTBA OKPECIIOKTh HAIll JyMKH, (iKCYHOUH
iX Ha MeBHill BU3HAYEHIil peui, My3uka Ja€ iM IITKOBUTY BOJIOY).
Mysuxy Macciminmna JIoHi BBaka€e HEBiT EMHOI0 YACTHHOO JKUTTS
B Iranii, a iTamificbkux MUTIIB PO3LIANAE SK HETEPEBEpIICHUX
MAWHCTPIB BiITBOPEHHS TOUYTTIB Ta TEPEIKUBAHD.

Ha xymky repoiui, € aBa T My3uku. Hacammepen MoBHTBCS
Mpo My3WYHE TBOPIHHS TaK 3BAHOTO «apyroro mopsaky» (“de
second ordre”). Takux KOMIO3HILIH 3’IBIISETHCS 0Araro, aje 3 M-
HOM Yacy Ipo HHUX 3a0yBalOTh, | BOHM KaHyTh Y HEOYTTA.

30BCiM iHIE MICITe TOCITAFOTh TOOTWHOKI TBOPH, ABTOPAMM
axux € «lomepu My3ukm», TeHii, obxaposani borom, ski Bumepe-
JDKYIOTB CBilf Yac, a iXHi Memojil TMHYTh Kpi3b Biku. [eHiambHOR,
BreBHeHa Macciminma, € onepa Jik. Poccini «Moticeit», y sikiit aky-
MYJIBOBAHO TAPMOHIHHE [TO€/IHAHHS IHCTPYMEHTAIBHOI T8 BOKAIBHOT
My3HKA. 3ayBamnMo, 1110, JETATbHO AHATIZYIOYM OKPEMi YacTHHH
OrepH, repoits HEOJHOPa30BO BKMBAE CIOBO «HiKomay (“jamais”),
aKIEHTYIOYH Ha HEMepeBEPLICHOCT] Ta BUHATKOBOCTI TOTO YH TOTO
dparmenty. Tak, y Tekcti TBopy umrtaemo: “Jamais Rossini ne
s'éleévera plus haut que dans cette priére, il fera tout aussi bien, jamais
mieux: le sublime est toujours semblable a lui-méme; mais ce chant
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est encore une de ces choses qui lui appartiendront en entier” [7,141]
(«Hixorma Poccini He mijiHeCeThCs BUIIE, HIX Y LIl MOJIUTBI, BiH poOu-
THME BCE TaK caMo J00pe, ane Kpatie — HIKOJH; PEKPACHE 3aBAKIH
YTOMiOHIOETECS C001, Ta TIEH CIIB € THM, IO HATEKHUTH HOMY IIUTKO-
BUTO»). CremuiKy MOeTHaHHA BETHY] Ta MPOCTOTH y KOMITOHIIIT
Jbx. Poccini rpadpuHs CriBCTaBIISAE 3 MAHEPOKO HATIMCAHHS MY3HKH JI0
JlaBuIoBHX MCaNMIB THIIOTO iTamikickkoro Metpa — benenerto Map-
yemno. 3rajaemo, o 00pa3 MOXMIOro BIKOM KOMIIO3UTOPA IPHCYT-
Hiit y pomani Kopx Canz «KoHcyenon, Kol reHianbHo 001apoBaHa
IIOZ0 BOKATY JiBYMHA BHKOHYE OOToCIy:KO0BHii TBIp y BEHelliaH-
CBKHH 1epkBi MEeHIIHAHT] Y MPHUCYTHOCTI aBTOPa My3MIHOI TIapTH-
Typu. Leit hpparMeHT Mit miKpecToeMo y okpeMiit mybmikarii [S].
3aznHaunmo mme, o O. e bane3ak y Hoemi «Maccimimia JloHiy,
sk 1 Kopx Cann y munorii «Koneyenow 1 «Ipaduns Pygonbira,
BULZIAIOTB [IEPEBArY MPOCTOTI Ta MPHPOTHOCTI MY3UKH, 1O 1 TBOPHTH
i TpaH/Ii03HICTB.

lepuoruns 107aTKOBO 3BEpTac yBary Ha Te, 10 MY3HKa
€ MOBOIO TIOYYTTiB, OCKiTbKH «II 'y a que la musique pour exprimer
l'amour» [7, 81] («€ mume My3¥Ka, 00 BUpa3HTH JTIOO0BY). 3a3Ha-
YUMO TAKOX, IO OUTBIIICT TOJiH, 30cepe/pkeHrx HaBkomo Mac-
ccimimmu JloHi Ta 1i koxaHoro Eminio Memmi, Tex BinOyBatoTbcs
Ha (oni My3uky. Tak, ynepiie BOHH 6a4ath ojjHe OZHOTO B TEATpi,
TIPOTATOM WO 3UMH iXHI 3yCTpiui BifOyBaIOThCA TIif| TIOKPOBOM
MY3UKH Y JIOXKi TaTpy, KOXaHHs KHOT IapH acOIIIOEThCS 31 CITIBOM,
a Ha TI03HAYCHHS 0e3MEKHOCT] ITOYYTTIB BKMBAETHCS MY3HUHA TEP-
minomoris. Jlo mpukmany, “Jamais amour ne fut plus violent dans
deux ames, ni plus timide dans ses expressions. Ces deux enfants
tremblaient I'un devant I’autre. Massimilla ne coquetait point,
n’avait ni secundo, ni terzo...” [7, 15] («Hikomn koxamus He Oyi10
TATKIIIAM MK IBOMA IyIIaMH, aHi CTPUMAHIIIAM y CBOTX IIPOSIBAX.
Li mBoe miTeit TpemTi offHe Tiepen oM. MacciMiiia 30BciM He
KOKeTyBana, y Hei He OyIo Hi cekynou, Hi mepyii... »).

Ille omamM BUMipoM, SKME BHPI3HAETHCSA 3HAUYINICTIO Ta HA
SKOMY aKIIEHTYEThCA Y XYIOXKHIH HITICHOCTI TBOPY, OKPIM MOYyT-
TiB, € BiITBOPEHHS IPUPOH 32 IOTIOMOTOI0 My3HKH. [ epoiHs mopis-
HIOE MY3HKY 0€310CepeIHbO 3 IPUPOOL0, ONUCYIOUH SK, CKAKIMO,
CBITIIO IPUXOJMTB 13 COHIIEM, a pajicTs — i3 iueM. Ha i mymy, Taki
My3HYHI MOMEHTH HEMOKIIMBO 3HAHTH Y JKOJHIN KOMITO3HIIiT: 4 TO
JaBHI, Ui CydacHiil. 3By4aHHs OPKECTPY acOMiFeThes It Macci-
Mim J{oHi 3 JTi€r0 COHSYIHAX TPOMEHIB Ta CITiBOM IITaxXiB, 2 BEAY
TBOPYOCTI ITANIHCHKOT0 KOMIIO3UTOPA KiHKA BOAYA€ y TPOCTOTI
BiaTBOpeHHsA My3uuHoi niHil: “Une seule phrase et mille sentiments
de douleur, les miséres d’une nation; un seul accord et tous les
accidents de la nature a son réveil, toutes les expressions de la joie
d’un peuple [7, 112]”. («€nuHa ppasa — 1 Thcsdi BiTuyTTiB OOMO
Ta TOHEBIPAHb HAL{; €AMHUIA aKkopa — 1 BCI BUSABH MPUPOAU MPH
il mpoOy/IKeHH i, BCi MPOSBU pajiocTi Hapomy»). [epoins 3ayBaxye,
10 My3HKa TAKOXK TOTTHHAE HAC Y MUHYJIE Ta BIITBOPIOE ICTOPHYHY
JHCHICTb.

[epriornHs, K0HO0 MipOk0 HE TIPETEH/TYI0uH Ha NTHOO0KY 00i-
3HaHicTh Y cepi pinocodii My3uku, ckepoBye CBOTO CHiBPO3MOB-
HUKA 32 J0/ATKOBOIO IH(OPMALIIEI0 10 11Ie OTHOTO BEHELiaHCHKOTO
amaropa My3uku Kanpajpka. 3aBiski My3Huili, IEpeKOHAHHIT 0CTaH-
Hii, JIOTMHA 3HOBY BIIPOJKYETHCS 0 XKHUTTA, Mpi€ Ta HA SKYCh
MHTb BiIMEIKOBYETBCS Bill peambHoi jificHocTi. Bramo ctopena
MEJOMist, HeMOB Ka3KkoBa (besi, CBOEI0 YapiBHOKO MATHUYKOK BUKITH-
Kae CII0rajiil MUHYJIOT0, IPOOYIKYE MOUyTT, 3arvIsae y MaiOyTHE.

BipnuM crmocoboM BupaxkeHHs uncToro Mucrentsa Kampa-
JKa BBAKAE PyNajy, TOL SK IHIIMI TPUXUIBHEK Ta «TOKPOBH-
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Teb» MUCTENTBa y TBOpi rpad Karaneo cXunseTbest 10 TyMKI, 110
TePIIiCTh Y IUIaHi JOCKOHANOCTI BiITBOPEHHS MY3HKH HATEKUTH
Y3TOKEHOMY 3ByYaHHIO JIBOX TOJIOCIB, 200 % JIIOACKKOTO TOIOCY
i ckprmkn. Habomkere 1o imeay moeTHAHHS TBOX TONOCIB 31aTHE,
BIIEBHEHMIT Tpad, aTH 3MOTY CITyXadaM OCATHYTH Oe3MEXKHICTb.

[oka3oBo, MmO My3W4Hi Baxenmi MiATPUMYIOTh (ISUUHHA CTaH
sk Kanpamka, Tak 1 rpada Karareo, B 4oMy BOHH 3i3HAIOTBCS OJTHE
omsoMy. Emizomuuni uckycii muX CHiBOGCITHUKIB JIOTIOBHIOKOTh
My3uuHy nanitpy nosicti O. jie banbsaxa «Maccimima JJoHi» Ta posy-
MIHHSI IPUPOZIM MY3HKH, 3aPOTIOHOBAHE TOOBHOO TEPOTHEI0.

V TeKCTI XyIOXKHBOI IUTICHOCTI TBOPY (PaHIy3bKOTO peanicTa
3yCTPIYaEMO TakoXk 00pasu MuTIiB-Tpodecionanis. Lle itamiichki
Bokanicti Knapina Tenri Ta Tenop Kenosese. fIkio criBauka 3710-
OyBama OCHOBM MY3MKH MiJ €rifoto rpada Ta mii KepiBHHLITBOM
JOCBiTYEHOTO Tejarora (Mpi3BHILE SKOTO HE BKa3aHO), To JKeHo-
Be3e — yueHb Bexyri. [0510c TeHOpa MOpIBHIOETBCS Y TBOPI 3 Jiebe-
JieM, SIKHH T0Ka3ye JIOMMHI BECHY O4MMa JIiTei, HaloBHIOE cepiie
CBITJIOM HOBOTO COHIIS Ta APY€ PajIoNi JKUTTS.

Y TBOpI 3BEpHEHO YBAry Ha EMOI[IHMIT CTaH BUKOHABIIB, IO
0e3mocepeHbO BILTHBAE HA MACTEPHICTh BIITBOPEHHS My3HYHOIO
o0pasy. Maccimina Jloni 3ayBaxye 3narnicts Knapinn Tenti none-
CTH JIO TVIA41B CIIEUUQIKy 3ayMy KOMIIO3UTOPA, IO MOSCHIOETCS
IAC/IMBIM Ha TOH Yac KOXaHHAM criBauku. JKeHoBese, HABMAKI,
TIiJ1 BILTHBOM EMOIIHHOTO pO34apyBaHHs HiBEIIOE 3100yTi BOKATbHI
BMiHHSL. JIuTIe 37aromKeHicTh eMOMINHOT cepH BUKOHABIIA 3 HOTO
TIParHEHHAMH CIIPHSE 30CEPEUKEHOCTI Ha BOKANBHIM 1HTEpIpeTa-
1ii, 10 MPOCIIIKOBYETCS Ha 00pasi TeHOpa.

OcMucneHHs My3ukH y Xynoxubsomy citi Hoemu O. e banp-
3aka «Macciminna JloHi», 3MamoBaHHs 00pa3iB aMaTopiB MUCTE-
1TBa Ta 0E3MOCEPeIHb0 MUTIIB 3YMOBIIOE HASBHICTH OaraThox
My3HYHUX MapkepiB y TBOpi. MjeThcs mpo MpisBHIIA KOMIIO3U-
TOpiB, HA3BH MY3MYHUX TBOPIB, My3WUHI JKAHPH Ta KAHPOBI Pi3-
HOBWUIM, MY3UYHi IHCTPYMEHTH, THITA TOIOCY, BUIH Ta PI3HOBH/IH
Temiy Toiro. Haifuacrinie mocayroByeThest My3HUHO0 TEPMIHOIO-
rieto ronosHa repoins. Tak, croBecHe BinTBopeHHs napTii Moices
Maccimina Jloni nepenae HacTynHuMu croamit: “Moise attaque le
théme en sol mineur, et termine par une cadence en si bémol, qui
permet au choeur de le reprendre pianissimo d’abord en si bémol
et de le rendre par une cadence en sol mineur. Ce jeu si noble dans
les voix, recommencé trois fois, s’achéve a la derniére strophe par
une strette en sol majeur dont ’effet est étourdissant pour I’ame” [7,
142-143] («Moiiceit bepeTbes 3a TeMy B COTb MIHOpI Ta 3aKiHIye
KaJIeHITi€0 B Ci OeMOi, 10 J]a€ 3MOTY XOpOBi TMOBTOPHTH i CTO-
YaTKy I’ HICCIMO B Ci OeMoni Ta BiITBOPUTH ii Ka/[EHIIIEK0 B COMb
MiHopi. Llg muisxetHa rpa roiocis, MOYaTOK SAKOi MOBTOPIOETHCS
TpHYi, 3aBEPUIYETHCA HA OCTaHHiH CTPOQi CTPETO B COMb MaxKopi,
edekT AKOro MPUrONOMILTHBHIL JUIs COPUIHHATTA»). [IpuHarigHo
3a3Ha4nmo, 1o Tisl xfc mocranosrb omepn k. Poccini «Moticeit»
y ®pammii y 30-x pp. XIX cT. maptito AapoHa BHKOHYBAB BUXOMEIh
3 Ykpainu Mukona IBanoB [2, c. 184].

JlomoBHeHHsIM My3udHOT cipsiMoBanocti Hoemu O. ne bab-
3aka «Maccimina Jloni» moctae My3nmuHa oOpamyeHicTh Mpak-
THYHO BCIX TOZiH Y TBOpi, 0 MalOTh Micue B [Tanii Ha moyaTky
XIX cr. OkpiM aBTOPCBKHX BIACTYIIB, Y KOTPUX J€Tami3yeThes
MICIIEBHii KOJIOPHT ITATIHCHKOTO TeaTpy, OeCii MepCOHaXIB TBOPY
TI€I0 UM {HIIO0 MIPOFO TIOB’S3aHi 3 MY3HKOIO, SIK B T€aTpi, TaK i 3a
110ro Mexami.

BucHoBKY 3 10c/TiTKeHHS | IEPCIeKTHBH 0JAIbLINX MOy~
KiB y bOMY HayKoBOMY HampsiMy. Takum YuHOM, My3uKa 300pa-

JKeHa HeBiIiTbHEM cknagHukoM Hoem O. nie banbsaka «Macci-
Miuta JIoHiy, BOKIMBE Miclie B SIKill BiJIBE/ICHO IHTEpIIpETAIlii Onepy
JIx. Poccini «Moiiceity. Mysuka BHOKPEMIIOETHCS TIOPIBHSHO
3 {HITIMH BUIAMH MECTEIITBA, & HATIOHATEHAN BApIaHT iTaliHCBKOTO
MY3HYHOTO MHCTELTBA PO3LIAAETHCS SIK B3Ipelb YHIKATBHOCTI 3a
BATHICTIO BIATBOPEHHS TOUYTTIB Ta sBUIN mpupoau. [lepconai
TBOPY MIUPOKO TOCTYTOBYIOThCS MY3MYHAMHA TEPMiHAMH, a CaMi
BOHH YacTO CITIBCTABIIAIOTHCA 3 THMH U THMH BUTBOPAMH MHTLIIB.

BuBueHHs (yHKUIOHYBaHHSA MY3UKH Y Oalb3akiBChKiil HOBEM
CTPSAMOBYE 10 PO3TIISLY My3HYHOI HATIOBHEHOCT] IHIIMX, TIPUCBS-
YeHHX MHCTELTBY TBODIB (ypamiysskoro peanicra («[ambapay,
«Capasnny), a TaKoK KOpeILis 3 pe3eHTaieto ginocodii My3uxn
Y XYIOKHIH CIajIMHI POMAHTHKIB, epeyciM Kopx Canp.
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romantique selon Stendhal et Balzac :

Sypa L., Kovalchuk O. Musical discourse in the
nouvelette “Massimilla Doni” by Honore De Balzac

Summary. The article is dedicated to the analysis
and the interpretation of the functioning of the music through
the prism of its philosophy, presentation of the images
of the artist-vocalists and the availability of the musical
markers in the artistic entirety of the novelette “Massimilla
Doni” by Honore De Balsac. The comprehension of music is
considered in the following aspects: the elevation of the musical
art in the comparison with other types of art (the art of word,
the art of painting, the art of sculpture), the exceptional music
ability to convey human feelings and natural phenomena. The
idealization of the national variant of Italian music is analyzed
with the help of the opera “Moses” by Joakkino Rossini. The
production of which is characterized in the work in details. The

estimations about music are mostly represented by the view
of the amateurs of music art. The statements of the main
hero — the young duchess Kataneo - are precisely proposed
in the work. However, mostly all the heroes are somehow
connected with the art and have their own point of view.

The reproduction of the opera singers’ figures is made with
the regard to the fact of their professional formation, namely
the necessity of training for the development of innate natural
abilities and the importance of the emotional state of the artist
during the performance of these or other roles, that promotes or,
conversely, nullifies the professional abilities and skills as well
as the ability to convey the intention of the author of the music.
The presence of such musical markers as the last names
of the composers, the names of musical works, instruments,
genres and genre varieties, the varieties of voice and tempo
etc. complete the musical palette of the novelette “Massimilla
Doni” by Honore De Balsac.

It is argued that the appeal to music in the artistic world
of the Balzac novelettes testifies to the romantic motives in
the works of the French realist and encourages to their analysis
in other works of the author, which remain unexplored in
Ukrainian literary studies.

Key words: music, art, romanticism, artist, genius.
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Kuesckroeo nauyuonanvroeo yrusepcumema umernu Tapaca Ilesuerro

OMOIINOHAJIBHAA ITPUPOJA OCCENCTUKU BUH CHUHD

Awnoranin. bin Cinp — BijoMa KuTaiicbka THCHMEHHHMIIS,
SCKpaBa MpeAcTaBHUL JiTeparypu «4 TpaBH» 1919 p. Bona
3100yna BU3HAHHS 1 B cyyacHOMY KuTai, 3aBOIOBaBILHN HIMPO-
Ky UHTaLbKy ayIuTopito. Ii moesis Ta mpo3a IpoTAroM CTOMITTS
MPUBEPTAIOTH YBAry YMTAYiB Ta JITEPATYPHUX KPUTHUKIB 0CO-
OJIMBOCTSIMH aBTOPCHKOTO CBITOOAueHHs Ta 00Opa3HOro BHpa-
JKeHHsI. AKTYaJIbHICTB J0CIiKkeHHs po3u bin Cinb 3ymoBIte-
He HEOOXiIHICTIO Cy4acHOTO NPOYUTAHHS i TBOPIB B acIEKTi
BU3HAUCHHS POJIi JKIHOK-TIMCbMEHHHUIb B ICTOPIi KUTAWCHKOT
niteparypu XX CT., IXHbOrO BHECKY B PO3BUTOK HOBHX >KaHPO-
BO-CTHJTICTUYHUX MApagurM, IXHbOTO HOBATOPCTBA Y BUKOPHUC-
TaHHI XyI0)KHBOTO IHCTPYMEHTAPIIO JUISI BUPAKCHHS IYMOK
Ta eMOIIii.

IpencraBnena cTaTTs MPUCBSYECHA aHAJI3y €CTETUYHOIO
CKJIQJIHUKAa OOpa3HOTO BUPAKEHHS Ta JOCIIDKEHHS IpaBIu-
BOCTI BiaTBOpeHHs nilicHocTi B eceictuui bin Cinp 3 moris-
ny emouiiHocTi. OTXKE, METa CTaTTi — BU3HAUUTH 1 OMHCATH
XyJIOXKHIO KOHIEIII0 eMOLIHHOCTI, a TaKoX OCOOIUBOCTI
BUPQ)KCHHS €MOLiH y TBOpax MUCbMEHHHUILII.

ITpo3a bin Cinb € mOOKOK 3a XapaKTepOM OCMHCIICHHS
couianbHUX Ta ocobucTicHUX npodnem. ITomyk npasau — ogHa
B OCHOBHHX 11 iJIei{HO-TEMaTHYHHUX XapaKTEPHUCTHK, 3yMOBIIE-
HUX peaJicCTHYHIM METOJOM MOJIENIOBAHHS XyHOXKHBOI Ailc-
Hocri. [Ipu npomy aBTOpKa PoKycye yBary Ha ApiOHUX JeTa-
JISIX, BIJITBOPIOKOUH IICUXOJIOT1YHI HIOAHCH BHYTPIIIHBOTO CBITY
nepcoHaxiB. CIOBeCHI 00pa3u He JIMIIe BUPAKAIOTh TYMKH
Ta eMolii, a i 4acTo SBJISAIOTH COOOI0 HOBOTBOPH Ta eB(eMis-
Mmu. [Iposa bin CiHb XapakTepu3yeThCs SCKPABO BHPAKCHUM
YHIKaJIbHHM aBTOPCHKHM CTHJIEM, SIKMU He JIMIIe BijoOpaxae
crnenudiky TBOpUOI 0COOUCTOCTI aBTOPKH, ajie i po3kpuBae ii
JiTepaTypHe HOBaTOPCTBO Ta MUCTELLKUH TaJIaHT.

[IpencraBnene MOCHIIKEHHS 3acBiI4ye€, IO TOJIOBHOIO
ocobnuBicTio TBop4yocTi bin CiHb € eMOLiONEeHTpU3M. XyHL0XK-
HSl KOHIICMIIisS eMOIIIMHOCTI B i MPO3i MOJiArae B TMOEIHAHHI
HOYYTTIB 3 OIUCAMU 1 PO3HOBLA/IO, IPOEKTYBAaHHI eMOLIH Ha
00’extu. bin CiHb CTBOPIOE CHHTETUYHY MOZICIIh EMOIIIHOCTI,
00’ €THYIOUH JIFOZICH, TIPHPOLLY, TPEAMETH 1 OTYTTS.

Kuouosi cioBa: bin Cinb, kuTaiicbka jiteparypa, eceic-
THKA, EMOLIHHICTb, XyJOKHS KOHIICTIILis.

TMocranoBka npoduembl. bun Cunb (VK02, HacTosmee mms
Ce buncuns, 1900-1999) sBnsercs 3HAKOBOH MiCaTETBHHICH
B HICTOPHU HOBOU KuTaiickoil ureparypsl. 3a moutu 80 neT nuTe-
patypHoii nestensHOCTH brH CHHB OCTaBHIa MHOTO pa3iHdHBIX
10 KAHPaM JUTEPATYPHBIX HPOM3BEICHUH, CPEIU KOTOPBIX 0CO-
0oe mecTo 3aHuMaet npo3a. Ee pomaHsl, pacckasbl, cce MpuBie-
Kali BHUMAHUE JIMTEPATYpOBEIOB M JMTEPATYPHBIX KPUTHKOB,
C MOMEHTA M3JaHUA, TAKUM 00pa3oM, MCCIEIOBAHUS €€ TBOPUE-
ctBa B Kutae Haganock ¢ 1920-x IT. 1 IpOIOIKACTCS 1O Ceil ICHb.
AkTyansHOCT M3ydeHns mpo3sl bun Cunb 06ycioBneHa Heo0xo-
JMMOCTBIO COBPEMEHHOTO IPOYTEHHS €€ NIPOU3BECHHUI B acTIeKTe
OMpPEIENICHNS PONM KEHIMH-IICATENbHUL B HCTOPUH KUTaCKOH

nureparypbl XX B., UX BKJIa/Ja B pa3BUTHE HOBBIX AKaHPOBO-CTHIIN-
CTMYECKHX MapaJurM, UX HOBATOPCTBA B UCIIONb30BAHMH XY/I0KE-
CTBEHHOTO HHCTPYMEHTAPHS /IS BHIPAKEHHS MbICIIeH 1 SMOLHil.

AHaums uceneroanuii n myoankauuii mo teme. B 1933 rony
KUTaiICKUIl MUcarens U JIuTeparypHeiid kputuk Mao JlyHp Hamu-
can «Pasmpimenns o bun Cunby [1, c. 475], B koTopoil Oblia
JaHa BCECTOPOHHSS OLEHKA TBOPUYECTBY MICATENBHMUIIBI, @ TAKKE
CHCTEMHBIH 1 TIOIPOOHBIH aHAIN3 KU3HEHHOTO MTYTH U TBOPYECKOH
maunoctr bun Cunb. [To3xe, B koHue XX CT., IOSBHIOCH MHOTO
crareii-kommenTapues K padore Mao Jlyns o bun Cunb, Takue kax
Croit FOaxya «O xnure “Pasmbiminenns o bun Cunp” Mao JyHsa»
(B EI“PK L, 1992) [2, ¢. 21-28] 1 H0» Kaiixya «Bun Cump
B BocrpusTii Mao Jlyns» (« [ 18K 0w, 2007) [3, ¢. 101-103]
U TaK Jamee. JTU CTaTbl MONUYEPKUBAIOT, uTO «Pa3MbliieHus
o bun CuHB) OCHOBBIBAIOTCS HA CONUATHHO-HCTOPHYCCKOH
kputike. Pabora Mao JlyHS, HECOMHEHHO, OTpaXaeT CrelH-
(uky xuTaiickux uccienoBanuii TRopuectsa bin CuHb B Hauarne
XX Beka, €ro KpUTHKA PEBOMOLMOHHOTO PEAN3Ma J0Mr0e BpeMs
BIMSUIA ¥ JIKe TIOMUHHIPOBANA B HccenoBanuax bun Cuub, B ueM
abCOIOTHO €TMHOTIIACHBI COBPEMEHHBIE HCCIIEIOBATEITH.

Kpome Ha3BaHHBIX KOMMeHTaTOpCKUX pabot, B Kutae B koHIe
XX CT. mosBUIICS LEbI pAa MCCENOBAHMM TPO3bI U M033UU buH
Cunp, B wactHocTH, JIn Jlna «O630p mccnenoBannii bun Cunb
B HOBYIO 3110Xy» [4, ¢. 240-257] u Tan Hiouns «Mccnenopanus bun
Cunp ¢ 1980-x TomoB» [5, ¢.71-75] n 1. 1. B atux pabotax mpo-
QHANIM3UPOBAHBI UCCIENOBAHMS TBOPUECTBA MUCATEIBHULIBI OCTE
KYNBTYPHOH PEBOIIOLH, C TOUKH 3PEHHS 0COOCHHOCTEH TBOpUE-
CKOTO MBIILICHHUS, Xy0KECTBEHHON MATUTPBI U TICUXONOTUHU TBOP-
YeCTBa.

3a pyOexom TBopuecTBO buH CrHb IIpUBIIEKI0 BHUMAHKE Y4e-
HbIX B Slmonn eme B 1920-¢ 1 90-¢ rompt. OfHOM 13 CaMBIX H3BECT-
HbIX crana padora Taxuno Ulymkn «[Ipencrasnenue o bun Cumb
B SIMOHMHU: CUJIA YUCTOTBI», TAE ABTOP AHATU3UPYET IPOM3BEACHUS
Bun Cunb, ucmons3ys ouorpaduyeckuit meron. Busutr bun Cumb
B SIMOH¥I0 MOOYIMIT ATOHCKUX HCCTIET0BATENEH YIeNATh e OombIie
BHIMaHus. Onnako ¢ BosspaienneM bun Cunp B Kutaii BHiMa-
HHe SATOHIEB K Hel 0cmadmo. Xots pabotst bun Crmb Ob11H TO3KE
nepeBeeHb! Ha snoHckuit A3p1k Kypacuku Takemmpo, nccnenosa-
HUS €€ TBOPYECTBA IPAKTUYECKU HE OCYLIECTBIIACH TPAKTHYC-
ckut 10 1990-x ronoB. K Tomy e ¥ ceronHs HeKOTOphIe STOHCKHE
HCCIIE0BATENH MOJBEPTal0T COMHEHHIO LICHHOCTh TBOpYECTBA BiH
Cunp. B nenom mpo3a kutaiickoil micatebHUIB! H3yueHa B fmo-
HUH JIHITH (hparMeHTapHo.

B 1994 rony Yskan Tandana n L3sn Jlunbcunb u3ator padoty
«MccnenoBannst bun CuHHb B QHIIOA3BIYHOM MHPE: KpUTHYE-
ckuit 0630p» (“Bing Xin Studies in the English Speaking World:
A Critical Survey”, 1994), B kotopoii 00001Iat0T OCHOBHBIE 10CTH-
JKEHUS M KJTI0YeBbIe MOMEHTBI HCCIEI0BAHHIA KU3HH 1 TBOPYECTBA
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bun Cunb B anrosssysoM Mupe 3a mocnenuue 30 et Itv ucene-
JIOBAHUA TIPE/UIAraloT HOBbIE MHTEPNPETAIN TBOPYECTBA IHCA-
TENBHHUIIBL, B YACTHOCTH €€ “(uocoduu mooBu”. PaboTe! aHrIo-
SI3BIYHBIX ABTOPOB OTIMYAIOTCS AKAJEMUYHOCTBIO H BHUMAHHEM
K CHCTEMHBIM HCCIENOBAHMAM, YTO MO3BOTMIO OONEE TIIATENBHO
11 ITy0OKO M3Y4HTb OpUriHaIbHbIe TekeTsl bun Cunb. B nenom st
HCCIEN0BAHNS ABISAIOT COOOH PEe3y/IbTaThl PAsBUTHS OPHTAHCKHX
¥ AMEPUKAHCKNUX JIUTEPATyPHBIX KON “HOBOM KPUTHKH .

Mma bun CuHb BhepBble YNOMUHAETCS B CHHONOTHYECKOH
muteparype Coserckoro Coroza B 1930-x ronax. M3BecTHbIi coBeT-
ckuil cuHonor b.A. BacuibeB Hamucan CTaThlo MOX HA3BAHHEM
«MHOCTpaHHOE BIMSHUE B KUTAMCKOIl JUTEpaType SMOXH MMIIe-
puamama. [podnemsr mareparyp Boctokan [13, c. 85-110]. On
Hasgan Ce buncuHb pencTaBuTeNbHILCH OypKyasun 1 1al oOTpu-
LaTeNbHYIO OLIHKY €€ TBOPUECTBY. B To ke BpeMs aBTop el 0T™e-
THII, 4TO CTHIMCTHYeCKoe HcKyccTBO Ce BHHCHHB 04eHb BBICOKO,
1 B 3TOM OTHOLIEHUH OHA JIyYIle APYTHX MHCATENeH.

3arem H.B. 3axapoa omy0:ukoBana HeCKOTHKO CTaTeH 0 JKI3HN
u tBopuecTBe bun Cunb B 1983 roxy, uzyyas u3HEHHBI ONBIT
THCATENbHHLBI, HCTOYHMKH TBOPYECKOTO BIOXHOBEHNS U BIMSHUE
ee TBOpYECTBA Ha COBPEMEHHYI0 KHTaiickyro mureparypy. [losixe
oHa MHOTO pa3 mepesomuna pabotsl bun Cumb. B 2012 rogy ona
BBICTYNHIJIA C JI0KTaoM 0 pomaHax bun Cunb Ha cemunape «IIpo-
omemsl utepatypsl Jlamsrero Boctokay [14, ¢. 93-97]. B noxnane
YIOMUHAETCS METOJ| OlHCaHKs repoeB poMaHa bun Cuub, onHako
BHE [107151 3pEHHUS HCCIIE10BATENbHHLIBI OCTAINCH BOIPOCHI 3MOLHO-
HANbHOM Iprpozs! sccenctrku bun Cunb.

B Vkpaune nposa bun Cunb mpakTiyecku He HCCIe0Baach.
bBernoe ynomuHaHue 0 ee TBOPUECTBE B KOHTEKCTE HHTEPIPETALH
TeMbl MATEPUHCTBA MPEACTABUTENbHULAME JTUTEPaTyphl «4 Masy»
npucyrctByer B Monorpaduu H.C. Hcaeoii «Kuraiickas jxeHckas
Tpo3a; peBH3ms KaHoHay [15, ¢. 120].

BompumscTBO pabor mo TBopyecTBy buH CHHB mpesCcTaBisiOT
co00ii crieLuabHbIe HCCIEIOBAHNS, B KOTOPBIX aHAMM3UPYeTCs BIU-
SHHE MCTOPUYECKUX OOCTOSTENHCTB M KM3Hb aBTOPA HA TEMATHKY
1 XYTI0KECTBEHHYIO TTATUTPY €€ MPOU3Be/IeHNiA. BHe moms BHUMaHus
HccIesioBarenelt MpakTHYECKH 0CTATUCh 0COOEHHOCTH XyHOKECTBEH-
HBIX TpreMoB 1po3bl bin CHHb B acmeKTe BBIPaKEHHS X 3MOIHO-
HATHHBIX COCTOSTHHUI aBTOpa Ha (oHe COOBITHIA 3MOXH. B mpezicTapmeH-
HOM CTaThe Mbl IPOAHAIM3UPOBAIIH 3CTETH3M 00PA3HOIO H3/IOKCHUS
11 [IPaBIMBOCTb H300pakeHus Ku3HH B dccenctrke bun Cunb ¢ ToUKn
3peHns dMoLpoHanbHOCTH. Takium O0pa3oM, HeJib ¢TaTbH — Ompesie-
JIeHHE ¥ OMHMCAHUE XYT0KECTBEHHOH KOHLEMLMH 3MOLHMOHAIBHOCTH,
a TakKe croco0oB BeIpaKeHKs SMOLHH B ipo3e bun CuHb.

M3noxenne ocHoBHoro Matepuana. bun Cuubp — spkas
TIPEACTABUTENBHHILA HOBOI KUTAIICKOH JUTEPATyphl, POKIEHHOM
PEBOJIOLMOHHBIM JIBIDKeHHEM «4 Mas» (1919 1.). Ee pomansl,
CTHXH 1 TPOM3BENCHHS MANOH MPO3bl OBUIM TOPSYO BCTPEUEHBI
YATATeNAMH M OCTpo o0CykmaeMbl KpuTukamu. Ee TBOpuecTBo
MMEINO OLIYTHMOE BIUSHUE Ha (JOPMUPOBAHKE TMYHOCTH MONOJBIX
yntareseid. V3BeCTHBIN Micatenb, 03T U MyOIHUIUCT, COBPEMEH-
nuk bun Cunp — Y0it Jlady (HFIA R, 1896-1945) Beicoko ouennn
TBOPYECTBO MHcaTeNbHAIBE. OH CCBIIAETCS Ha CTHXH AHITHIICKOro
noata I1. Ilemmu (Percy Shelley), uto6st cpaBruTs ero ¢ bin Cunb.
OTa peneHsus ¢ HeCKPIBAEMBIMHI CYOBEKTHBHBIMU PEIOUTEHH-
v fOit [ladyy, HecoMHEHHO, MOKET MOMOYb HaM MOHATH 0COOEH-
HOCTH Xy/0KECTBEHHOr0 Mupa 1po3bl bun Cunb.

[poussenchns bun CuHb JEMOHCTPUPYIOT OCOOEHHOCTH
ee MUPOBOCTIPHATHA — C MHJAMBHIYATbHOH TOUKM 3PEHNUS BUIETh
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TOHKOCTH JyXOBHOTO MUPa KUTAHCKOro couuyma. B e€ Texcrax He
TONBKO TOYHO BBIPAKEHBI MBICIH M JIETUKATHO OTOOPaKEHBI Mpe-
KPacHbIe SMOLIH, HO U COXPAaHEHbl HHOCKA3aHH, CBUETENbCTRY-
one 00 YHHKAITBHOM SMOIMOLICHTPHYHOM CTHIEe aBropa. buH
CuHb — MacTep H300paKEHAS OT/IEITbHBIX (PArMeHTOB JKH3HH. biia-
Toziaps CBOeit CriocOOHOCTH BHUMATENBHOT0 HAOMKOIEHHs 1 TTy00-
KOil 4YBCTBEHHOCTH, OHA CMOIJIA COE/IMHUTB B CBOMX TEKCTaX BHY-
TpeHHEE HANpSAKEHHE YyBCTB U BHEIIHIOI KPAcoTy CJI0Ba.

[Ipo3a bun Cunb XapakTepusyeTcs HIMPOTOH TeMaTHKH, TIy-
OMHOI TCHXOMOTH3MA W HACYIIHOCTBIO Tpodiem. Yepes ommcanus
CBOET0 COOCTBEHHOTO OMBITA OHA OTPAKAET HEKOTOPHIE ACTIEKTEI
CIokHOM coumanbHoi xu3Hu Kuras mpomoro Beka. B mponecce
CO37AHKS. MPO3bl MHCATENbHHUIA OTIAET MPEATNOYTEHUE BbIpaxe-
HUIO MOLMH, 4acTo MpH TIOMOIIM Tei3akHBIX 00pasoB. Kpome
TOT0, UCATENbHALA YACTO BEET OBECTBOBAHUE OT MEPBOTO JIUILIA.
«1» — K104 K Havalmy MCTOPHH J100BH, PAaCCKA3BIBAIOLIEH O TOM,
YTO A BUJIENA, CITBIIIANA, CTPaana, 4yBCTBOBANIA 1 TPOTaa, 3aCTaB-
JIssl YMTATENEH YyBCTBOBATH BCE, YTO MPOUCXOAMIIO.

OcobeHHast IEHHOCTH XY0KECTBEHHOTO TIPOM3BEICHNS 3AKITFO-
YaeTcs B €r0 CMOCOOHOCTH BBIPAXATh M TPOOYKIATH IMOIMH
mozieit. JIuTeparypHoe HCKycCTBO OTIMYAETCS OT HAYYHOH TEOpHHU:
XOTS OHO M CONEPXUT KOTHUTUBHBINA KOMIOHEHT, B TO € BpeMs
SABNSETCA MOLMOHAIBHOM JIeATENbHOCTbI0, OTIMYHONH OT MO3HA-
BAaTENbHOI JIEATENBHOCTH, TO €CTh OHO HE TOIBKO BBIPAKAET IMO-
LIMOHATBHOE OTHOIIEHHE, OLEHKY U TEHJCHIMIO BHEIIHEr0 MHUpa
TBOPYECKOTO CYOhEKTa. IMOIMH SBIAIOTCS HE TONBKO JBIDKYIIEH
CHJION JTUTEPATYPHOTO TBOPUYECTBA, HO M OJIHMM U3 BAKHBIX 00BEK-
TOB, OCHOBHOTO COJIEPAaHHs TUTEPATYPBI.

B TBOpuecTBe mucaTenb MEPEMEIIAET CBOM IMOLUA B 00BEKT
W 14T O0BEKTY HKU3Hb, JIeNast ero CyOhEKTHBHBIM 1 HHTEPECHBIM,
TaK 4YTO TPOU3BENEHNE IMOIMOHANBHO JBIKETCS, TIOBBIIIAET TPH-
BJIEKATEIBHOCTD UCKYCCTBA U BBIIOJNHSAET €r0 COLMAIBHYIO POIIb.
be3 amonmit Het muTepatypsl wm HckyccTsa. Ho He moboe BeIpa-
JKEHHE SMOLMI MOXKET CTaTbh MCKYCCTBOM. DMOLUMU B HCKYCCTBE
JOIDKHBI OBIT [TyOOKMMH. DTO SMOLMH BBICOKOTO YPOBHS U 3CTe-
THYECKOr0, 00MAJIAIONINE KAK XAPAKTEPUCTUKAMU THCATENs, TaK
W YHUBEPCATIbHBIM COLMATbHBIM M UCTOPUUYECKUM COZEPIKAHHEM.
TombKo Tak 3TO MOXET HAilTH OTKIMK Y MHOTHX YHTaTeNeH.

Cnocotwl evipasicenust smoyuti 6 maioii npose bun Cunp. [posa
bun Cunb HamonHeHa HEHCTOIMMOM BOJIEH K JKM3HHM H CHIION JCTe-
THYECKOTO BO3/ICHCTBYA. [[pHUnHOIT 3TOTO, ¢ HAWIEH TOUKM 3pEHHUs,
SBIAETCS TOT (aKT, YTO MHCATENBHITIA PABMBO H300PAKAET KI3HD
CBOUX COBPEMEHHHKOB, HCKPEHHE BbIPAKaeT MBICIIH U 1yBCTBA, TPO-
SABJISET HEMPEooaMMOoe CTpeMIeH e K Kpacote. [leli3axu B ee Tek-
CTax OTIMYAIOTCS 0CO0OM ACTETHKOMH, OTOMY YTO BKIIOYAIOT 3MO-
I[N aBTOPA, YTO HECOMHEHHO MpeBpaiaet npousseaeHus bun Cub
B TAPMOHUYHBII CHHTE3 JTMPUKH U TIeli3a:KHOM KuBonMCH. MHuBY-
JyaJbHbIA CTWJIb MUCATENbHAUIB SCHBIA W YETKHH, C MEeMEHTaMu
PasTOBOPHOM JETKOCTH ()pa3, i OMHOBPEMEHHO OPHEHTHPYEMBI Ha
M3bICKAHHOCTb KJIACCHYECKOH JIUTEPATYPBI HA SI3BIKE 69HbAHb.

B acce «O wusumy («iRA Ay, 1944) Bun Cunb mamer: K
) A LSRR S At — P AN R N S AR
fbEm 7, AT, WALNE, MEEER <.> Mopckas
21006 MOPHCECIMBEHHO NPOMAHYIA PYKU eMy [8ecerHemy pyyvio]
HABCMpeyy, U OH, Hu KPOPOHUE HUl 38YKd, XIbIHYI 6 ee 00bamus. On
PACTBOPUICS, BEPHYICA 8 CB0I0 CIUXUIO, He 0CO3HABAA PAAOCI,
He ouywas nevanu <...>. [1, ¢. 215-216]. [30eco u danee nepesod
Haw — C.F0.]. DTOT OTPBIBOK COMIEPKHUT M3BICKAHHEIE U TIyOOKHE
1o cMbicy MeTadopsl. Cpelu HUX — «HE 0CO3HABAS PAJOCTH, HE
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OIIYIIast MeYaIuy) — 3T0 00Pa3HOE ONMHUCAHUE CMEPTH, HCUC3HOBE-
HUS, KOTOPBIC B IIa3aX MPOCTBIX JIHACH MPECTaBIAOTCS 0oe3-
HEHHBIMH M TPAarMuHbIMH, — aBTOp K& BO3BOAMT BCE B (HMIIO-
cotbcknil HAmOBITHAHBIA KOHTEKCT, BBIpakas CBOE MOHUMAHHE
€CTECTBEHHOTO Pa3BUTHA coObITHI W sBneHuid. [lanee bun Cunb
Pa3MBILIIAET: AR, WARKERER, ]
SRR AR, Kusno ne sce20a padocmua u ne ecez0a
neuanvia. Cuacmoe u neuans ezaumopodxcoaemsi [1, c. 216]. 9to
KpaTkoe H3JI0KCHHE MHOTOJNETHETO KU3HEHHOTO OIbITA aBTOPA,
HAIOJHEHHOE Tiy0OKOH (uiocodueil, B KOTOpOil BBIpAKAETCS
otHomrerne bun CuHb K JKWU3HH, a TAKKe ee Ty00Koe MOHMMaHHe
B3aMMO33BHCHMOCTH O0IIECTBA  TIPHPOJIBL.

PaccmarprBaeMoe cce 3akaHumpaercs crosami: JafRA A
FHBLZNER, KER—NENNES.  hems ¢ sawei
arcusHu Oyoem 00601bHO 0071aK08, YMOObL CO30AMb NPEKPACHDIL
sakam [1, ¢. 216]. Dot (pa3oii BEIpakeHa MBICITb O TOM, YTO XKHU3Hb
Joiel COCTOMT M3 CYacThsl W mevanu, pagoctd u Oomr. Obnaka
31eCh CPABHMBAIOTCS ¢ OOTaTCTBOM Pa3HOOOPA3HBIX BIICUATICHII
¥ IEPEKUBAHMI Ha POTSHKEHIH Ku3HH. KpacuBblil 3aKar noppasy-
MEBAeT CTapOCTh, KOT/IA MO OOraThl BOCIOMUHAHHSMH, JIOJIKHBL
YYBCTBOBATH CE0s CYACTIIMBBIME U YIOBICTBOPEHHBIMIL

[po3a bux Cuup HanonHeHa J10000Bbt0. Jlupuyeckas TepouHs
MoOUT MOpe, JTI0OUT CBOIO MaTh, CBOIO CECTPY, ACTEH, IIOOUT MpH-
poiy — BCE MPEKPACHBIE BEIIM SBIIOTCS 00bEKTaMHu e JTHOBH.
E€ moGoBb Tiy0oKas, CHIbHASA, HATIOMHAIOMAS CepAue M YIIY.
Takue 4yBcTBa Hambonee XapakTepHBl s paHHeH mpo3bl buH
Cunp. Hampimep, B ecsatoM mackMe 3 mukia «K ManeHbKoMy
yuratemo» («A/MEFE», 1923) oHa BCIOMMHAET, Kak MaTh MO
ee mpoch0e pacckasbiBaa O e¢ JIETCTBE, OHA TOBOPHIIA TIPOCTHIMH
M €CTECTBEHHBIMU cioBamu. Mama Oblma 7100pa U TporatelbHa,
B €€ CII0BAX 3Byyasia CHIIbHAS T1000Bb K ouepn. Ona mimet: «Mue
YacTO HPABUTCHA CHETh PAIOM C MaMOH, Aep)KaTh €€ 3a pyKama
M YMOIIATh €€ PACCKa3aTh O MOEM JIETCTBE ... ... Crne3bl mpoMOKIH
YrOJNKY HanmmX ByX ria3! ... ... Jlymas o mo0Bu Marepw, u3-3a 3T0ro
PasMBIIUIEHHS KaKablid MAT cazok» (F AR AA(E REE 155
0, HARRAH, SRR RRER - XN REC
W T HATA IR L oo FARRERME, RERXEAE,
PSP D) [2, ¢. 121-122]. Vckpennss mo6oBb k Matepn
HE TOJBKO MOKA3BIBAET MPUBA3AHHOCTD TIOCTE PA3NyKH, HO TAKkKe
TI0Ka3bIBAET TOpe B KOHIIE M3HU Matepu. B scce «Bosppamienue
C 10Ty («E'&i Ay, 1945) moxxeM BuIeTh €€ ipupoIHbIe kKadecTsa. OHa
IPOIOJIKANA YIBIOATCS TIepes KpoBaThto cBoelt Matepu. C ofHOM
CTOPOHBI, €ii HYXKHO OBUIO CIIOKOHHO YCTPOHTH MOXOPOHBI CBOGH
MaTepu, ¥ B TO JKe BPEMs OHa YIbI0AIach 1 yTemana Math: «Houb
ObLIa OUeHb DONE3HEHHO, KANHCOYI0 CeKVYHOY U KaAHCOYI0 MUHYMY 00
mpex uacos Houu. A Obl1a KK 8 MyMAHe, MOIbKO OWyWand, Ymo
ROOBIMATIACH Ul CHOBA JIONCUNACH HA KPOBAMb, PBAIA U CHOHAIA ... )
(RBHRE, REVESNMNE, BEARP=H. kS
B, Rafsd ek L RAseh, ek, whig
[3, c. 65]. OHa MoIIa TOMBKO THXO ILTAKaTh HOYBIO, YTO OBLIO OYCHD
OonbHO. B Tiy0oKoil Meuanu ckpeita OeckoHeuHast Jo00Bb, JTa
Teyash 1 OrPOMHast 00Nb TAKIKE TIOKOPUIIA CEPIIIIC YHTATEIICH.

B Gonpumncte nponssenennii bun CuHb Hemonmb3yercs mose-
CTBOBaHHE /U1 00BEIMHEHHs Pa3NUYHBIX MCTOPHIi, KOTOBIE OHA
BHJIENIa, CITBINIANIA, 3aTIOMIHANA ¥ YyBCTBOBAA. [lncarenphnma ot
TIEPBOTO JIMIIA OMICHIBAET M BBIPAKACT KAKIBIN HMEMEHT IIPOH3BE-
nenust. bun CuHb nenonb3yeT cBOM COOCTBEHHBIE MBICITH, YYBCTBA
¥ OMOLIMH, YTOOBI COCMHATH PA3IIMYHbIE, Ka3aJI0Ch Obl, HE CBS3aH-
HbIE KAPTUHKHU I OTPHIBKHL.

Xydoxcecmeennas konyenyus svoyuonanbHocmu 6 npose bun
Cunp. bun CuHb — MacTep JIUTEpaTypHOTO TBOPYECTBA, KOTOPBII
CO3MIAIT U3SIIHYIO XY/I0XKECTBEHHYI0 KOHIIETIIIO CBOMX TPOH3BE/Ie-
HUH. ITa KOHIENIMA B OCHOBHOM C(OpMUpOBaHa OOraToi CHIOH
BOOOPAKEHNS MICATENbHAIIBL, O YeM CBHJIETENBCTBYIOT MHOTHE €€
TIPOU3BE/ICHHS.

B 1921 romy B 3cce «Cmex» («Zn, 1920) Obina co3nana 0co-
0ast SMOLMOHANbHAS XY/IOXKECTBEHHAs ManuTpa. B caMom Hauarne
aBTOp HAPHCOBAIA KAPTHHY 32 OKHOM IOCIE «3aTSHKHOTO JIOKIS»
(EM): BRET, BWoEl, M ERRERE ..
poiba madxceno Obiuiand, Xo100Hble 001AKA pACCcesiucs, a ocmas-
wiecs Ha TUCMbAX Kanau ompadxcany ayuuviti cgem” [4, c. 182]
B 3TOM MenaHXoM9eckoM HACTPOCHHH MOABIIAETCS TEPOUHS, KOTO-
pasi CMOTPHT B OKHO H CITYCTSl HEKOTOPOE BPEMsl HAYHHAET IPE3HTb.
Ee nimo3iu cocTosm 13 cMeXa — AMEHHO TaK aBTOp BBICTPAHBACT
BOCTIOMHHAHKS W BIEYATICHUS UI CO3J[AHHS XYIOXKECTBEHHOH
KOHIICTIIMH JIAHHOTO ACCe.

XynmoxecTBeHHAs KOHIENIMA B mpo3e bun Cunpb — 310 Ompe-
JIeNIeHHas [IENOCTHOCTb, 3TO CIMSHUE CHOKETa, ePCOHaXe, mpu-
POJIBL, OIIYNIEHHH, BHUMAHKA aBTOPA K YENOBEYECKOH JTMYHOCTH
u Tak janee. Tak, B acce «Bbloe (cexpMoit amumson)» («fF (L),
1922) bun Cunpb MbICIEHHO MpeACTaBIseT 00pa3 JI0Toca MOJ I0K-
neM. OHa OTHCHIBACT: «/J00icOb He yeac, Ho KpacHblil 8emox He 0po-
arean. JJoxcob He Moz OCIMAHOBUMbCA, HO HA CMETOM U COCMpPaoa-
mebHOM Tucme 1omoca Owina crabas doxcoesas kansy. (RN HF
ANBOR, ENAES 1. WEAMERITE, R H
ARG LI, R TR I KIE) (5, c. 96]. Oua cpas-
HUBAET JTHCT JI0TOCA € MaTepbio, @ KPACHBIH 1BETOK — € co00i. «1
Oviia mponyma 0o enyounst dyuiu. O, mama! Tor — rucmok nomoca,
- Kpacuwiii yeemoxk. Kanuu doocds nadatom 6 moe cepoye. Kpome
mebs, Kmo, Kpome me0s, CMOJCem YKpbliib MeHs OMKDbIMbIM
nebon?y  (FAHRIRISZ T S ——BERI | &M, 3
ek, DREIR R T, BRUIR, HERRELEERET
FIBH#?) [5, c. 96]. B xuraiickoif KynbType 0TOC ABISETCS OTHUM
13 CHMBOJIOB MaTePUHCKOH JI0OBH, KOTOPBIIT BEI3HIBAET MHOKECTBO
TepesKIBaHii, KACAEMBbIX OTHOIIEHUHN MKy MATEPBIO H JI0UEPBIO.
Bes kapTuHa mpejicTaBiseTcs ACHOM M JTaKOHMYHOHM, CBAIICHHOH
H TOPKECTBEHHOH — OHA 0000I[aeT M3AIIHYI0 XYIOXKECTBEHHYIO
KoHIenuuio Masoil mpo3sl bun Cunb B 1enom. XynoxecTBeHHAsS
KoHIenus B npo3e bux CuHb 3aBepiaeTcs OMMCAHUEM, B KOTO-
POM 00BETMHSIOTCS IO, IPHPOJIA, TIPE/IMETHI M 1yBCTBA B EIHHOE
COCTOAHHE CYOBEKTHBHOTO M 00BEKTHBHOTO MHUpA.

Omoyuonanvias npasousocmy nposwl bun Cunv. Ilucarens-
HUIA CTPEMUTCS K TPABIUBOCTH M HMCKPEHHOCTH H300paKeHHs
KIBHEHHBIX 00CTOATENbCTB. [IpeiMeTsl 1 coObITHS, KOTOphIE OHA
OIHCHIBAET, B CBOEM POJIC YHUKAILHEI H He3a0biBaeMbl. Bee oHU
OTPAXkAI0T HEMO/JIEIbHBIE YYBCTBA [THCATEIbHHIIBL.

[Tpoussenennst bun Cuub, M0 HameMy yOexaeHHIO, TOrpy-
KAKOT yuTaTens B MAp QUIocopuu T100BH, PUCYs KapTHHY peab-
noit km3mu. K mpumepy, B scce «O wenmmnax» («T LAy,
1964) Bce reporHA — peabHO CYIIECTBYIOIINE KEHITHHBI, OHH 3Ha-
KOMBI C aBTOPOM, UX MICTOPUH IPaBIHBEL B TiaBe 5 omuceiBaercs:
«Koeda peun 3ax00um o JceHuuHax, nepevim, Ko npuxooum 6 moe
cepoye, AGIAEMCS MO MAIb, NOMOMY UMO 8 MOELl JCU3HU OHA Nep-
805 HCEHWUNA, KOMOPAs PA304aposanacy 60 MHe. ... Bmopas xcen-
WUHa, Komopylo A HuKo20a He 3a6yoy, amo 2ocnodxca T, Mos yuu-
menonuyay  (RELN, H—MHLEREOKE, BT
o BERKERT, MR- RERRZA ... %=
M, RABEAEN, it RIOGHM) (6, c. 41-44].
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X014 OHH 00BIYHBIE XKEHIIUHBI, BCE e Kakas U3 HUX BHECNa CBOIt
BKJIA/ B aHTHATOHCKOE 3MaHCHIIALMOHHOE ABMAeHNe. bun Ciub
OT/IAET UM JIaHb YBAXKEHHS, I03TOMY OIMHCBIBAET UX TOCTYIIKH TPO-
raTenbHoO 1 mpasauBo. Hampumep, jxeHa Miajero Opata ¢ MykeM
«npubvinu 6 Hankun u oxkazanucy 6 bomboyoexcuuse adpuxu uepes
HecKonbko Mecsyes nocie c8adviul. [locie smo2o o omemynuiu
¢ apmuetl 66epx no pexe. Orul 351U MOTbKO 00UH MATEHbKULL UeMo-
oany (A2 7 RIR, £ HIBF R, o7 HS R LA
He WRXBZERR, $RT Wk, WAARR— RN
[6, c. 169].

B ascce «Comy («&», 1921) Bun Cunb BCoMuHaeT CBoe JIET-
CTBO, @ MMEHHO BpeMd, NMPOBEJEHHOE Ha MIfke ¢ oTHOM. OHa
TIOrpykaeTcst B BOCTIOMUHAHHSA ¢ HEKOTOpBIM cokanenueM: [ | J1
RAMBRIEE, B4, T H O 7~
FOTELRIIEA, BERN Rk SGER £ Wi
EF, AHXWRTIIN. «Ymo ewe ecmy [y nee], kpome neckor-
KUX CKVUHLIX 2ePOUYECKUX CIe3UHOK, OHA HAXOOUMCS 8 Cumyd-
yuu, Komopas y nee ciodxcunacy <..> Eciu ocusnb passusaemcs
YUKTUYHO, UTU eCTil OHA HATPAGIAEMCs. oM «0y0yueco» K «npo-
winomyy, amo maxoice ckyunoy [7, ¢. 277]. bur Cunb OTKpOBEHHO
TUIIET O COKAaNeHHH M TeyalH, JIOCTABIAEMBIX 3TOH KH3HBIO,
TIPH 3TOM OHA HE MPUIAET 3HAYECHUS TOMY, UTO 3Ta TEPOMHS Kap-
JIMHATIBHO OTJIMYAETCS OT TEX YTOHYCHHBIX 00Pa30B, KOTOPHIE OHa
co3/1ana paHee, CJI0KHB O CBOEM TBOPUECTBE OMPE/ENEHHOE MHE-
HHE B JIATEPATYpHOH o0IecTBeHHOCTH. VIMEHHO 3T ClOBA TOKa-
3BIBAIOT YATATENSAM JKUBOE, HACTOSIIEE YYBCTBO MHCATENbHHIIBL.

[IpoBezieHHOE MCCNe0BAHNE 1AET OCHOBAHUA ClENaTh Cley-
IOIIE BBIBO/BI.

['naBHoif ocoOenHoCThIO MpO3bl bun CuHb ABAfETCS 3MO-
IMONEHTPU3M. ABTOp YacTo WHTHMH3UPYET TEKCT, 00pamasch
K [IOBECTBOBAHHUIO OT NepBoro Jivia. bun Cubb 1300pakaet Ku3Hb
CBOUX COBPEMEHHHKOB, HCKPEHHE BBIPaKaeT MbICIH M UyBCTBA,
TIPOSBIAET HENPEOJOIUMOE CTpeMileHHe K kpacote. Ileifzaxu
B €€ TEKCTaX OTIMYAI0TCs 0c000i dcterukoit. Kpome Toro, xymo-
JKECTBEHHasA KOHLEMIMA 3MOLHMOHANBHOCTH B mpo3e bun Cuub
COCTOMT B TOM, YTO aBTOpP COE/MHSAET CBOM YYBCTBA C OMHCAHHEM
11 [IOBECTBOBAHKEM, TIepe/iaBas CBOU MoK 00bekTy. OHa coznaet
CHHTETHYHYIO MOJIENb AMOLHOHATBHOCTH, 00beTuHsA JTrofieH, mefi-
3Q%H, TIPEIMETHI 1 1YBCTBA.

Uro kacaercs SMOLMOHAIBHON IIPABIMBOCTH IPo3bl buH
CuHb — ee cofiepanie PeaTiCcTHYHO; H3TOXKEHHBIE CIOKETI — 3TO
He3a0bIBAEMbIE BOCTIOMUHAHHS, KOTOPBIE HCTIBITAIIA ABTOP, €€ KH3-
HEHHBI onbIT. B 1esom ke mposa bun Cumb oT1udaercs sMouuo-
HAIBHOI TIPABIMBOCTHI0, HH/MBH/TYaTbHO-aBTOPCKUMHU CIIOCO0AMH
BBIPXKEHUA SMOLMIL U COOTBETCTBYIOLIEH KOHUEMIMEH 3MOLIO-
HAIILHOCTIL.
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Xu Yue. The emotional component of Bing Xin essays

Summary. Bing Xin is the pioneer of the May 4" revolution
literary. She is a female writer who became famous in modern
China and has a large audience. Her novels, poems and prose
creations have been warmly welcomed by readers and eagerly
paid attention by critics. Her prose has the widest influence.
The relevance of the study of Bin Xin prose is due to the need
for a modern reading of her works in terms of determining
the role of women writers in the history of Chinese literature
of the twentieth century, their contribution to the development
of new genre-stylistic paradigms, their innovation in the use
of artistic tools to express thoughts and emotions.

The presented essays is devoted to the analysis
ofthe aesthetic component of figurative expression and the study
of the truthfulness of the reproduction of reality in Bin
Xin essays from the point of view of emotionality. Thus,
the purpose of the article is to define and describe the artistic
concept of emotionality, as well as the features of expression
of emotions in the prose of the writer.

Bingxin’s prose is profound, often focusing on small things,
seeing the big ones with small details, and seeing the spirit
with subtleties. Truth-seeking is the main feature of Bingxin’s
prose. She uses realistic methods to write her own articles. The
lines in the words not only express pure thoughts and beautiful
emotions, but also keep fresh and euphemistic. Her prose,
which is the language art of her work, has a unique style. She
not only showed the author’s personality, but also revealed
the author’s high literary accomplishment and artistic talent.

The presented study shows that the main feature
of Bin Xin’s creativity is emotiocentrism. The artistic concept
of emotionality in its prose is a combination of feelings with
a description and exposition, the design of emotions on objects.
Bin Xin creates a synthetic model of emotionality, uniting
people, nature, objects and feelings.

Key words: Bin Xin, Chinese
emotionalism, artistic concept.

literature, essay,
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INVESTIGATING BLENDED LEARNING ENVIRONMENT
IN THE CONTEXT OF ESP DISCOURSE TEACHING

Summary. Blended/hybrid learning also known as tech-
nology-mediated/web-enhanced/mixed-mode instructions,
combines traditional classroom learning with online education-
al activities. As a kind of hybrid methodology this educational
approach is of particular interest nowadays due to the possibil-
ities given by information and communication technologies.
Since blended learning is also used in professional develop-
ment and training settings its strategies are worth regarding in
the framework of Tertiary education ESP discourse.

The paper is aimed at investigating the hybrid methodolo-
gy concerning blended learning i.e. collaborative face-to-face
and online learning and its environment in the context of ESP
teaching discourse within Tertiary education.

The new teaching paradigm evolved due to Information
and communication technology being part and parcel of mod-
ern education. Blended learning has become one of the most
critical approaches to teach EFL (English as a Foreign Lan-
guage) due to its two-fold component combining Face-to-Face
classes with virtual learning in order to introduce a wide num-
ber of resources for the students via effective methodologies.
Blended learning as a practice of combining different learning
methods and strategies was successfully implemented into dis-
tance learning courses via a mix of such content as print/video/
TV/radio and face-to-face/telephone support.

Blended learning incorporated into ESP discourse teach-
ing process turned out to be most successful with the students
of Computer Science specialities such as Artificial Intelli-
gence, Internet of Things, Robotics etc. providing appropriate
effective feedback.

Thus, allowing personalized education the hybrid meth-
odology of blended learning and its strategies provide more
autonomy, self-regulation, and independence improving cog-
nitive components of students’ communication practice. Col-
laborative face-to-face and online learning proved to be quite
beneficial in the context of Tertiary education ESP discourse
teaching in general concerning Computer Science students in
particular.

Key words: hybrid methodology, blended learning, blend-
ed learning environment, discourse, ESP.

The problem. Blended/hybrid learning also known as
technology-mediated/web-enhanced/mixed-mode ~  instructions,
combines traditional classroom learning with online educational
activities. Being a kind of hybrid methodology this educational
approach is of particular interest nowadays due to the possibilities
given by information and communication technologies. Since

blended learning is also used in professional development
and training settings its strategies are worth regarding in
the framework of Tertiary education ESP discourse.

Analysis of the recent publications on the issue being under
consideration. Best practices and research of blended learning
and its environment have been regarded in many publications
[1; 2; 3]. A multi versatile study of the hybrid methodology
concerning blended learning is presented in ‘The Handbook
of Blended Learning: Global Perspectives, Local Designs’
edited by Curtis J. Bonk and Charles R. Graham [4]. The work
is dedicated to corporate/Higher education blended learning
models and perspectives as well as Multinational blended learning
perspectives and the issues of transforming learning with Mixed
and Virtual Reality technologies in Higher education and workplace
learning settings. The book contains cases of Blended Learning
in Higher education from around the world including United
Kingdom, Canada, Japan, China, Korea, Malaysia, Mexico etc.
The processes of learning technologies integration into European
education and training systems as well as blended e-learning
in the context of Internet development from the point of view
of Global perspectives and local design of e-courses are also paid
a considerable attention to.

The aim of the paper. The paper is aimed at investigating
the hybrid methodology concerning blended learning i.e.
collaborative face-to-face and online learning and its environment
in the context of ESP teaching discourse within Tertiary education.

The body of the paper. Blended learning has become one
of the most critical approaches to teach EFL (English as a Foreign
Language) due to its two-fold component, which combines Face-
to-Face classes with virtual learning in order to introduce a wide
number of resources for the students via effective methodology.

The paper ‘A Blended Learning Approach to Course Design
and Implementation’ by Natasa Hoic-Bozic, Vedran Mornar
and Ivica Boticki, describes a way of teaching courses in Information
Science using an e-learning model based on blended learning,
as a combination of independent learning, online discussions,
and problem-based learning [5]. The authors dwell on the new
teaching paradigm evolved due to Information and communication
technology being part and parcel of modern education. They
analyse the use of the blended e-learning model based on a mixture
of collaborative learning, problem-based learning as well as
independent learning and realized as a combination of a face-
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to-face environment and online learning. Because of the increased
personal responsibility and concentration in learning regarded
model, applied in a learner-centered environment, proved to be
successful as it stimulates students’ interest in independent learning
and prepares them for lifelong learning requiring constant active
participation during the academic year. The findings show that this
approach ‘reduces the time needed for preparing the exam, ensures
deep-level learning, contributes to more success in the exam
and enhances the course’s student retention’ [5, p. 29].

The results of modern studies in the field of ESP teaching have
shown that blended learning is also of significant importance; it is
the methodology that gives the possibility to use many different
approaches and strategies in ESP teaching and learning.

Indeed, blended learning as a practice of combining (blending)
different learning methods and strategies is not that new. It was
successfully implemented into distance learning courses via a mix
of such content as print/video/TV/radio and face-to-face/telephone
support. Purely 'traditional' courses have always blended different
teaching forms that combine lectures, seminars, practical classes
and group work to produce more capabilities for studying. And
of course, “good teachers will always use more than one method or
approach in their teaching, and good learners will always combine
different strategies in their learning” [6, p. 3].

The novelty in the blended learning today is incorporated
in the fact that online strategies combine all different means
of interaction within one global setting. The online perspective
makes learner-learner communication easier, enables learners
and teachers to stay connected outside the classroom. Learners
become aware of the fact that space and distance do not matter
much any more.

We could go on and say that the key to a successful blended
learning approach is to use each mode up to the point, organizing
the two different learning environments in an integrated way: using
the classroom environment for introducing new topics, explaining
important language points for meaningful communicative activities,
while the online environment is to be used for preparing the next
topic (by watching a video/reading a text, etc.). Both these modes
of learning and teaching put the student at the centre of the learning
process [7]. As Marsh [6] also remarks, “Today blended learning
can refer to any combination of different methods of learning,
different learning environments, different learning styles. In short,
the effective implementation of blended learning is essentially
all about making the most of the learning opportunities and tools
available to achieve the "optimal" learning environment” [6].

Before analyzing the pros and cons of blended learning it
would be useful to mention the key pedagogical approaches in
English language teaching and learning (ELT) thus underlying
blended learning approach. In teaching two concepts are critical:
first, what to teach; second, how to teach it. Different linguistic
theories of the past have led us to understanding the issues that are
in focus today which are being solved in modern language teaching
and learning.

In the middle of 70-s Chomsky considered the difference
between “competence and performance” underlining that
competence is a linguistic system of language. In 1972 Hymes put
forward the concept of “communicative competence” [§].

In 1976, researchers Halliday and Hasan promoted the concept
of ‘discourse competence’ that joined both notions of Chomsky’s
linguistic system and Hymes’ language teaching systems in use.

This modification made language users be discourse-aware. Van
Ek’s investigations considered in his book ‘The Threshold Level
(1976) moved the research closer to the “communicative approach”
to language teaching promoting social component in language
learning. It is also based on learner’s needs, learner’s centeredness
and primacy of the functionality of language use [9].

In 1990-s six scales of proficiency (from Al— C2) have been
developed to assess communicative language competences
and the courses based on learner’s needs, 1.e. “what to teach and how
to teach”, were designed.

Speaking about blended learning approach we can state that it
is in tune with many approaches and strategies mentioned above
in historical excursus as it is based on teachers’ and students’
needs, students’ knowledge, on teachers’ skills, and certainly on
the positive thinking of students regarding modern technologies. It
also involves upper level thinking skills such as creativity, problem
solution and critical thinking. Self-directed learning, technology
readiness and learning motivation influence social, learning
and cognitive components of students’ communication practice.
These characteristics report that proper blended learning setting
enhances cohesive communication among students, self-directed
learning playing a critical role in cognitive presence of students in
blended learning environment.

A. King [7] introduces in her article eight main benefits
of blended learning approach:

1. Responding more appropriately to learning styles: that means
that students have the opportunity to work asynchronously (onling),
that is, not disturbing others and have free space and time.

2. A deeper approach to learning: this approach means that any
time duration for learning (no rush) is embedded into the blended
learning,

3. More individual attention: it can be explained that
blended learning helps pay attention to learners’ needs by means
of developing courses with online additional help. The use
of a Learning Management System (a software application) in
a blended approach gives a quick and effective graphic observation
of learners’ progress .

4. Maximising social interaction in the classroom: blended
learning arranges social communication in the classroom by wise
time distribution between the teacher and the learner.

5. Creating confident learners: a blended approach allows
learners to prepare and practise on their own online before a class,
“at their own pace and in their own time and as a result come to
class much better prepared for speaking activities” [6, p. 16].

6. Access to rich interactive input: blended learning is based on
extensive interactive multimedia input by means of video, audio,
texting and visuals/graphics necessary for learner’s needs.

7. Getting just-in-time support: a blended approach technology
offers just-in-time support both in a synchronous (in the class)
and asynchronous (online) way.

8. Encouraging discovery and fostering autonomy: blended
learning is particularly suitable for encouraging learner discovery.
By searching the internet, by meandering from one page to another,
by transferring from one activity to another, learners discover
something not only known (which they are looking for) but also
unknown.

[t should be noted, though, that because of its strong dependence
on the technical resources blended learning requires high-quality
technical support, reliable Internet and good wi-fi connection.
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Blended learning incorporated into ESP discourse teaching process
turned out to be most successful with the students of Computer
Science specialities such as Artificial Intelligence, Internet
of Things, Robotics etc. providing appropriate effective feedback.

Conclusions. Allowing personalized education the hybrid
methodology of blended learning and its strategies provide more
autonomy, self-regulation, and independence improving cognitive
components of students’ communication practice. Collaborative
face-to-face and online learning proved to be quite beneficial in
the context of Tertiary education ESP discourse teaching in general
concerning Computer Science students in particular.
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BaiidaxoBa I.M., I'acbko O.JI. BuBueHnns cepenoBuia
3MIIIAHOT0 HABYAHHSA B KOHTEKCTi BUKJIAIAHHSA AUCKYpPCY
aHnIiiicbKkoi MOBHU (paxoBOro cpsiMyBaHHS

AHoranis. 3Mimane abo riOpugHe HAaBUYAHHS MOEIHYE
TpajulliiiHe HaBYaHHS B ayJAUTOpPii 1 HaBYAIBHY JiSUIbHICTB

60

i3 BHUKOPHCTAHHSM IHTEPHET-TEXHOJIOTIH. SIK  pI3HOBUJ
riOpUIHOT METOMONOTIi, IIel HaBYAJbHHUU TiJIXiJl 0COONHUBO
HiKaBUH 3aBASKA Cy4acHHUM MOXIIUBOCTSM iH(pOpMaLifiHUX
1 KOMYHIKaIlifHUX TeXHONOTid. OCKUIbKU 3MilllaHe HaBYaHHS
TAaKOXX BHUKOPUCTOBYETbCS y HpodeciiiHoMy pPO3BHUTKY
Ta HAaBYaHHI, Il CTATTS Ma€ Ha METI BHBYCHHS TiOpHIHOL
METOJIOJIOTIl Ta BIAMOBIIHUX CTpaTeriif, IO CTOCYKThCS
3MIIIAHOTO HAaBYaHHS B KOHTEKCTI BHUKJIAJAHHS/BUBICHHS
JICKYpCy aHDIIICEKOT MOBH (haxOBOTO CIPSIMYBaHHS B paMKax
BUIIIOT OCBITH.

HoBa mapagurMa BHKIQIaHHS PO3BUHYJIACH 3aBISIKH
iHpopMaLiiiHUM 1 KOMyHIKalifHMM  TEXHOJOTisAM, SKi
€ HEBIJI’ €MHOI YaCTHHOIO CY4aCHOT OCBITH. 3MillIaHEe HABYAHHS
CTaJIO OMHUM 13 HaWBaKIIUBIIIKX MiAX0AIB 10 BUKiIaganus EFL
(aHDTChKOT MOBH SIK 1HO3EMHOT) 3 OISy Ha HOTO TTO/IBIHHIIA
KOMITOHEHT TPaIHIiHHOrO 1 BIpTyaJbHOTO HaBYAHHS, IO Ma€e
HA METi HAJIaHHS CTYAEHTaM JOCTYIY JO BEJIMKOro 00Csry
pecypciB LUIIXOM BIIPOBAKCHHS €()EKTUBHUX METOJOJIOTIH.
3MilaHe HaBYaHHS SK MPAKTHKA MMOEJHAHHS PI3HUX METOJIIB
Ta cTpareriii HaBYaHHs OyJIO YCHIIIHO BIPOBAKEHO B KYypCH
JMCTAHIIITHOTO HAaBYAHHS 32 JOMOMOTOIO MOETHAHHS TAaKOTO
KOHTEHTY, SIK IPYK / Bizieo / TenebaueHHs / paio Ta miaTpuMKa
«BIY-Ha-BiU» 1 110 TeIe(OHY.

3MilIaHe HaBYaHHS, 3aCTOCOBAaHE B MPOIIECi BUKIAIaHHs/
BUBUYCHHS ~ JMCKYpCYy  aHDIIHCBKOI  MOBH  (haxoBOTO
CIPSIMYBaHHSI, BUSBUJIOCS HAMOUTBII YCIIIIHIM 31 CTYJICHTaMH
crnemiaigpHOCTel «Komm’toTepHi Haykn», Takux sk [ITyunuii
iHTeNeKT, [HTepHeT pedeii, PoGoToTexHiKa TOIIO, KOTPi 3yMin
3a0e3MeunTH HAIKHUN e()EeKTHBHII 3BOPOTHHIA 3B’ SI30K.

TakuM YHHOM, YMOXKIIUBITIOIOUH TIEPCOHAII30BAHY OCBITY,
riOpuHa METOAOJIOTISl 3MIlIAHOTO HaBYaHHS Ta BiIMOBIAHI
CTparterii po3BUBAIOTH OiIbITY aBTOHOMHICTh, CAMOPETYJISILII0
Ta CaAMOCTIHHICTh, THM CaMHM IIOKpPAIIyIOUd KOTHITHBHI
KOMITOHEHTH KOMYHIKATHBHOI JISUTbHOCTI CTY/ACHTIB. 3MillIaHe
HABYaHHS BHUSBHJIOCS JIOCUTh KOPUCHUM y KOHTEKCTI
BUKJIQJIaHHS  JHUCKYPCY  aAHIIIHChKOI MOBH  (haxoBOTO
CIpsIMyBaHHS B paMKaxX BHIIOI OCBITH 3arajoM Ta JUis
CTYAEHTIB PI3HUX CHELiaJbHOCTEHl HampsiMy KOMII'IOTEPHUX
HayK 30KpeMa.

KuirouoBi ciioBa: riOpuHa METOAMKA, 3MillIaHE HABYAHHSI,
CepeNOBHILE 3MIIIaHOTO HABYaHHS, IUCKYPC, aHITIHChKa MOBA
(haxoBOro CHIpsIMyBaHHSI.
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MOJE/IIOBAHHA HOMIHATUBHOI'O I10JI4
KOHUIEIITOCOEPHU OCBITA B AHI'VIINCBKIN MOBI

AHoTanis. Y cTaTTi OKpecIeHO METOROIOTIIO JOCIIKEH-
HSI HOMIHaTHBHOTO TOJISL, TIPECTABICHO KOMIUIEKCHY METOIH-
Ky BUSIBIICHHSI, BepU(DIKaIlil Ta MOJICIFOBaHHS KOHIICTITIB ce-
pu OCBITA B aHIHCHKIH MOBI.

3aBsKH IHTErpaIbHOMY MIiAXOMY, SKAH TO€aHAB y coOi
KJIACUYHI METOJM JIHTBICTUYHOTO aHaJi3y 3 HOBUMH METO/IH-
KaMM KOHIIENTYaJbHOTO aHali3y AJIs MOJETIOBAaHHS M OIHCY
KOHIIETITIB, BHUSIBJICHO, MPOAHATI30BAHO Ta CHCTEMAaTH30BaHO
JIEKCUYHI KOHCTPYKTH, SIKi aKTyaJli3ylO0Th PEJIE€BaHTHY KOHIIEII-
TyansHy o3Haky — education, or development of knowledge,
Ta popmyrots kounentochepy OCBITA B aHrmilichkiii MOBi.
HowminatuBHe mone Iiei KoHIenTocdepd 3MOIETHOBaHO Ha
OCHOBiI BHOIPKH 31 CIIOBHHKIB Cy4acHOI aHINIICEKOI MOBH
ta kopirycy MoBH — The British National Corpus.

JlocimimKeHHsT OXOIUTIOBAJIO JICKIJIbKa eTalliB: BUSBICHHS
Ta Bepu(ikaiio BepOami3aTopiB KIFOYOBOI KOHIICTITYaJIbHOT
oszuaku development of knowledge; BusteHts moMiHaAHTHHX
O3HAK, PENICBAaHTHUX JJISI IMEHI KOHIETITONOJS Ta CHCTeMa-
TH3AIl0 JICKCHYHUX KOHCTPYKTIB y Mexax KoHIienrtochepu
OCBITA; oGuucnenns nutomoi Baru (W) y ceMaHTHIII JIEK-
ceM 3a Kimo4doBoro o3Hakoto having/lacking development
of knowledge; noGyoBa HOMiHATHBHKX MOJIB KOHIENTIB Ce-
pu OCBITA 3 sgpoM, neHTpoM i nepudepiero; 06’ eIHAHHS
KOHIICTITIB Y KOHIICIITOIIOJIS.

VYV pesynbrari 3MozenboBaHo KoHuenrochepy OCBITA
B aHIJTIFCBKIi MOBI, sIKa OXOTUTIOE KOHIICITYaJIbHi oISt «JIrou-
Ha y cdepi ocBiTh», «OcBiTa K mporiecy, «OcBiTa K pe3yib-
Tat», «OcBita sk (iznyanil 00’ekT», «OCBITa K aOCTPaKTHE
TIOHSTTS». Y CBOIO Yepry, MAKPOKOHIIENTyalIbHe TToJie «JIronu-
Ha y cepi ocBiTH» 00’€iHYE MiKpoKoHIenTonos «JIonnHa,
sIKa HaBYaey», «JIroauHa, sika HaBYa€ThCs», «JIromuHa — HOCIH
3HaHbY, «JII0MHA 3 IEBHUM COLIAJIbHUM CTaTyCOM».

HominaTBHa HAIOBHEHICTh KOHIENTIB BKA3ye Ha JOMiHY-
BaHHS KoHLenTonous «JltonunHa y cdepi ocBiTu» HajJ IHIINMU
KOHIIENTYyalbHUMU HOJIIMHU L€l cdepu, 110 NiATBEPAXKYE rino-
Te3y PO aHTPOIIOLCHTPHYHI TEH/ICHIIiT, 30KpeMa, B aHIJIOMOB-
HOMY JITHT'BOKYJIETYPHOMY COIIiyMi.

Kurouosi ciioBa: koHuent, koHuenrochepa, HOMiHaTUBHE
TI0JIEe KOHIIETITY, KOHLIENTYyIbHO-CEMaHTUIHUH KOHCTPYKT.

IocranoBka mpodaemu. SKiio po3risfaTH MOBY SIK HCTPY-
MEHT opranizauii Ta nepenadi iHGopmanii, BAHUKA€E ATAHHA PO
B3A€MOJII0 MEHTATbHUX T MOBHHMX UMHHUKIB CTOCOBHO HOMiHa-
1ii 00’€KTiB, ABUII, MOMiH, fKa BIKPHBAE MUIAX TS MHPOKOTO
J{HTBO-KOTHITHBHOTO, 200 KOHIENTYaNbHOTO, aHami3y. CydacHuii
eTan PO3BUTKY KOTHITHBHOI JNIHTBICTHKH Mependadae pisHoOIuHi
MIAX0AM [0 HOCHUKeHHs KoHuenTiB. OCHOBOX i MOJENIo-
BaHHs HoMiHaTHBHOTO TonA KoHuentochepn OCBITA B anrmiii-
CBKIif MOBI CTaNa MoJib0Ba MOJIENb KOHIENTY, SKa € MPOJIOBKEH-
HSM BUBYEHHS MOJIENel NEKCHKO-CeMAHTHYHUX TPYIT i3 MM

KOTHITHBHO{ JIHTBICTHKH, 1 JI0 K01, 30Kkpema, amemoots C. Bop-
ka4oB, 3. [Torosa, A. Ilpuxozbko, O. CeniBatosa, f0. Crenanos,
W. Crepmin [1; 2; 3; 4; 5]. 3a miei Teopieto, KOHIETTH 00’ €THY-
I0ThCS B KOHIIENTYaJNbHI Ipymu (KOHIENTYalIbHI MONA, KOHIEM-
Toc(epu) 3a CMOPITHEHO KOHIENTYATbHOK O03HaKow. Jlocmi-
JUKeHHS 0a3y€ThCs Ha aHAMI31 HOMIHATHBHOTO OIS KOHIIETITIB Ha
OCHOBI CEMaHTHYHHX 3HaueHb BepbanizatopiB. ToMy OCHOBHMM
TMIIXOOM € KOHUYenmyanbHo-CeManmuynuil ananiz, skui o0’ ex-
HY€ TpAIWIIAHI JIHTBICTHYHI Ta JIHTBOCTATHCTHYHI METOIH
1 KOHIIETITyalbHi METOMHM TOCTIIKEHHS. B OCHOBI KOHIETITyallb-
HO-CEMaHTHYHOTO MiJX0/y — IMMPOKUI MOTIAN Ha CIOBO, & AHA-
T3 CEMAHTHYHOTO MPOCTOPY CJIO0BA, AKE BepOATizye KOHIICHT,
TOKA3y€ 3B’S30K MiK MOBHOIO OJTHHHIICIO if 00’ €KTOM IiHCHOCTI.
[TomboBa MOZIENb KOHIIENTY Ja€ MOKIIUBICTh BUOKPEMHUTH SAEPHY,
EHTpPATBHY Ta TepuePiiHy 30HM 38 KOTHITHBHO-CEMAHTHIHIM
XapakTepoM iH(QopMarlil, 3aKiajeHol B HOMIHATHBHY OJIHHH-
IF0-aKTyaTi3aTop KOHIICTITY.

AHani3 octanmix gocaimkens i myOmikaumiii. Komment
€ OCHOBHMM TIPEIMETOM 1 00 €KTOM KOTHITHBHOI JiHTBIiCTHKH,
TOMY JOCTIJTHHUKIB I[IKABIATH PI3HOCTOPOHHI TIIXOH 10 HOTO
BUBYEHHS. Y Tporeci noOyI0BY HOMIHATHBHOTO TOJIA KOHIENTO-
cheprn OCBITA B anrmiicbKiit MOBI OMEPaEMOCs Ha TPAKTyBaHHS
KOHIIENTYaNbHOTO MO AK «CTIHKOTO YrpyMyBaHHS THIIOIOTITHO
ii CeMaHTHYHO OXHOPINHMX Ta i€papXidHO BMOPSIKOBAHUX KOH-
nenTiBy (3a A. IIpuxompkom, €. Yekapesow) [3, c. 210; 6, c. 98].
TpaxTyBanHs KoHuENTOC(hepH € HEOTHO3HAYHHM Y CyYacHii
niHrBOKOTHITOMOTIi. Cepes pi3HNX HAYKOBHX MO3MIIN TIPHCTAEMO
1o Bu3HaueHHs KoHuentocepn B. [Bamenxo, H. [TnotnikoBoto,
0. CeniBamoBoto, €. UYekapeBoio SK «PEMPE3eHTAHTA IEBHOI
TIpenMeTHOT Tamy3i, (parMeHTa KOHUENTYaNTbHOI KAPTHHU CBITY
B MEKaX KOHIIETITYabHOI CHCTEMH OKPEeMOro Hapomy» [3, c. 261;
6,c¢.97,7,c.100; 8, c. 57].

Mera cTaTTi — IOCIIUTH CTPYKTYPHI KOMIIOHEHTH KOHIIENTO-
cepu OCBITA B anrmifichkiit MOBI Ha OCHOBI KOPIYCHOT BUOIpKH,
3aIPONOHYBATH TI0JOBY METOMKY MOJIETFOBAHHS HOMIHATHBHOTO
TIOJISL KOHIIEMITY, 3’SICYBATH MPHHIMIIM OpraHi3allii KOHIEMTIB, KOH-
LENTyalbHUX IPYI (TOMiB KOHLEMTIB), BUOY/IYBATH JiHIBOKOTHI-
THBHY Mojienb kounentochepu OCBITA.

Buknax ocHoBHOro matepiamy. Y KOTHITHBHIH JiHTBiCTHLI
HOMIHATHBHE T0JIe KOHIENTY PO3IIISAETBCA SK CYKYIHICTh MOBHUX
3ac001B, AKi BUPAKAIOTh PENEBAHTHI KOHLIENTYaIbHi 03HaKH [2, ¢. 66;
9, c. 167]. Bouo OyxyeThest Ha OCHOBI JIEKCHYHUX OJIMHHUIIb-AKTYali-
3aTOpiB KOHLIETITY i MOJKE OXOILTIOBATH BCI YACTHHM MOBH.

MonentoBanHs HoMiHaTHBHOTO o KoHuentocdepu OCBITA
B aHIVIHCHKII MOBI OXOILTHOBAJIO JIEKLIbKA €TATTIB.

[lepmmil eTanm — BCTAaHOBNEHHS KIIOYOBOI KOHLENTYalbHOI
o3Haku. Sk 3a3Hadae B. [Bamienko, KoHIeNTyalbHa O3HaKa — Lie
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«aKTyanbHA 32 MEBHUX O0CTABHH IS Cy0’€KTa Mi3HAHHS O3HAKa,
O € eNEMEHTAPHUM OCMHCJEHHSIM MEBHOTO ()parmeHTa jiic-
HocTy [10, c. 154]. Bru3HauanmpHOI KOHUENTYATbHOI O3HAKOKO
B nocmimkerHi kornentochepn OCBITA B anTmilchKii MOBi BcTa-
Hosero education, or development of knowledge.

HacTynuuit kpok — aHami3 HOMIHATHBHOIO MOJS KOHLEMTY,
KU IPOBOJIMBCS B TaKiil OCIiI0BHOCTI:

1) BcTaHOBIEHHS 3HaYeHb BepOATbHOTO BUPAKEHHS OCHOBHOTO
KOHIENTY, TOOTO aHAJIi3 CEMAHTHKHM KIHOYOBOI JIEKCHUHOT OJIMHHUIII
(iMeHi KOHLIEMTY);

2) BUUTEHHS OCHOBHHX, AKTYaNbHAX 1 TIACHBHHX O3HAK KOH-
TEMNTY T4 BIATOBITHUN aHANi3 MOBHOI CEMAHTHKH JIEKCEM (KOHITETI-
TyallbHO-CEMAHTHYHUX KOHCTPYKTIB), MO PEMPE3CHTYIOTh JaHy
KOHIICNTYaIbHy 03HAKY, 3TYUMBLIM METOX KOMIIOHEHTHOTO aHa-
Tizy;

3) aHani3 CHHOHIMIYHUX OJIMHHILb, SIKI PEMPE3EHTYIOTh KOH-
1ent, a00 OMHC MOXIIHUX OJMHHUIIb, IO MOKYTH TIO3HAYATH 0Ci0,
SAKOCTI, i, cTaH Tomto moHaTh chepu OCBITA.

[HBEHTapH3AIIA CITiB-aKTyai3aTOPiB 3 HCHIOBAIACS HA MaTe-
piani TTymauHux cnoBHUKIB anrmiiichkoi MoBH: Collins English
Dictionary (nani — CED), Longman Dictionary of Contemporary
English (zani— LDCE), Oxford Dictionaries (online) (zani— OD),
The Random House Dictionary of the English Language (nani —
RHD), New Webster’s Dictionary and Thesaurus of the English
Language (mami — WDT). Tako BUKOPHCTOBYBAJIHCH JaHi iHITNX
TIYMA4HUX, & TAKOK CHHOHIMIYHKX i TIEPEKIaTHIX CIOBHHKIB,
SHIUKIONEIH Ta IHIAX TeKCHKOrpadidHuX JpKepen, AK-0T: An
A - Z Dictionary of Synonyms, The Consice Oxford Dictionary
of Current English, A Dictionary of Synonyms and Antonyms,
A Dictionary of Synonyms and Synonymous Expressions,
Dictionary.com Unabridged — Based on the Random House
Unabridged Dictionary, Encyclopedia Americana, in 30 Vols.,
The New Columbia Encyclopedia, New English Dictionary
on Historic Principles, Online Etymology Dictionary, Oxford
Advanced Learner’s Dictionary of Current English, The Oxford
Thesaurus, Roget’s 21* Century Thesaurus (online), Aurio-pyc-
ckuit (paseonoruyeckuii coaps mog pea. A. Kynnna, Aurmo-y-
KpaiHchkuil dpaseonoriunnii cnosuuk 3a pexn. K. bapanuesa.
3icTaBneHHs TMyMaueHb y Pi3HUX CIOBHHKAX a0 MOKIUBICTH
BUSIBATH Pi3Hi CMOCOOM JEKOAYBAaHHS CEMAaHTHKO-KOTHITHBHOI
iH(QopMaii.

{06 obmexnTH Tporiec (OpMYBAHHS KOHIENTYaNbHIX TPYI,
MU CKOPHCTAIMCS TNPUHLMIOM «MIHIMAIBHOTO TIyMAuyeHHS»
[11, c. 76] i Bincisuu CHipHi KOHCTPYKTH, AKi HA MOP(ONOTIIHOMY
piBHi € cknaganmu (uneducated, no-scholar) (3oxkpema, 13 3amepey-
HUMH TIpedikcamu Ta yacTkamu) a0o ckiaeHuMu (schoolteacher =
teacher) cioamu, oTe, He QOPMYIOTH OKPEMIX KOHIIENTYaTbHIX
03HaK. Y pesysbrari orpuMani 471 ceMaHTHKO-KOHIEITYalbHHi
KOHCTPYKT TS TOOY/OBH JTiHTBOKOTHITHBHO! MOJIENI KOHIIEMTOC-
deprr OCBITA B aHTIIHCBKi# MOBI.

BepudikoBani NeKCHUHI OAWHHII HA OCHOBI CBOIX CEMaHTH-
KO-KOHLICNTYaJbHIX O3HAK TPYMYIOThCS Y MHOKHHH — KOHLIEIITH,
3 SIKHX TIOTIM (hOPMYIOTBCS KOHLETITOTIOMSL.

Jlns BCTAaHOBIIEHHS SIEPHAX, LEHTPANbHUX 1 mepudepiiHix
KOMITOHEHTIB KOHIIETITY 00UHCITIOBAIACS TUTOMA Bara IEKCHKO-KOH-
nenTysbHoi 03Haku having / lacking development of knowledge Ha
OCHOBI CEpeIHIX IHCITOBHX MOKA3HMKIB CITiB-aKTyamli3aTopiB, y3s-
THX 13 iX TIymauens y cnoprukax OD, CED, RHD, WDT, LDCE,
3a HOpMYIIOt0, 3aMporoHoBaHO B. JleBHIbKIM:
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N+ -r
n

ne W — muToMa Bara KOMIOHEHTA 3HAYEHHS Y CIOBHUKOBIM
nediHinii; n — 9UCT0 KOMIOHEHTIB/pyOPHUK Y CIOBHHKOBOMY TIyMa-
YeHH; I — paHT KOMIOHEHTa ab0 pyopuk [12, c. 130].

[pwitasBimm 3a moporosi BemmuuaA Bix W =1 10 W = 0,5,
MOKHA TIPOBECTH YIiTKy CTPaTH(IKaIliio JEKCHIHOTO CKJIATY KOH-
uenTis, noximsiy JIO Ha pedepeHuiini TPy 30HH:

1) xonctpyktu 3 koedimienrom W = 1, 1m0 CTaHOBIATH AP0
KOHIIETITY;

2) KOHCTPYKTH, KoedimieHT sknx nepedysae B Mexax Biz 0,5 1o
1, sIKi IPUMHUKAOTH OE3MOCEPEHBO 10 S/Pa | BOTHOUAC CTAHOBIIATH
LEHTPAIIbHY YaCTHHY KOHIIENTY,

3) xoHcTpykTH 3 KoedimienToM Bix 0 mo 0,5, Axi 3B°s3amHi
3 meprepifHAMA 3HAYCHHSIMH CIiB-iIeHTH(IKATOPIB 1 HOPMYIOTH
nepudepiiiHy YaCTHHY KOHIIETITY.

Y mporeci AOCTIKEHHS BUSBINOCH, WO KOHIENTYyalbHA
03HAKa [EHTPATBHAX JIEKCeM, M0 TOMiHY€, MAKCUMANbHO HAOIH-
KeHa 0 iHeHTH(IKyIOUMX CIiB YTpyNoBaHHS, BOHM Haifuactilie
BUKOPUCTOBYIOTh CIIOBA-B3a€MO3AMIHHUKHM OJIHE OJIHOTO, iM TIpH-
TaMaHHA HAHOUIbIIA KUTBKICTH CHUTHHUX (opMyN 3HaueHHS. [lo
TOTO K OLIBIIICT i3 HUX € 400 MOHOCEMAHTHYHI, 00 CKIaAI0TLCS
13 BOX-TPBOX PYOPHK, @ I[e MiJIBULLYE HMOBIPHICTh HAOMIKEHHS
TUTOMO] Baryt ifeHTHikatopa 1o Bemudauan W = 1. 3ayBakuMo, 1o
niepr¢epis KOHIEMTIB PEICTaBNeHa TBOMA APYCaMI — HOMiHATHB-
HUMH OTMHUILIMH i3 TIPAMOI0 BepOaizaitieto ificHocTi Ta MeTaho-
PUYHAM TUIACTOM JieKcHkH. OKpeMuM JeKceMaM-aKTyali3aTopam
TIpUCBOEHUH IpoBHi iHTHKATOp (H-1, fellow, fellow2). Le 03Ha-
yae, mo monaTTa fellow Ha cemaHTHUHOMY Ta KOHIENTyaTbHOMY
PIBHSIX M€ HE OJIHY, a OiIIbIIIe KOHIENTYaIbHIX 03HAK, 1 BIAOBITHO
TIPE/ICTABISE Pi3Hi KOHLENTH a0o i Pi3HI KOHIENTYyabHi MO

Omxe, BeranoBneHo, 1o kouuentocdepa OCBITA B aurmiii-
CbKili MOBI OXOITIOE KOHIENTYanbHi Tons «Jliomuna y cdepi
ocBiTH», «OcBiTa sk porecy, «OcBiTta K pe3ymsTary, «OcBiTa Ak
(izudHmi 00’ €KY, «OCBiTa AK A0CTPAKTHE MOHATTSY. [M S KOHIIET-
TOTIOJIS € BU3HAYAILHIM 111 BUOOPY HOTO CKIaiHIKiB. KovkHe KoH-
TENTOMNONE TPE3EHTYE TPyNa KOHIENTIB, 00’ €IHAHUX CITTHHUMI
CEMAHTHKO-KOTHITHBHIMH O3HaKamu. KpiM TOTo, KOHIENTyalbHe
none «/lromuHa y cdepi OCBITH» € MAKpOKOHIIENTOMONEM, SKe
00’eaHye MikpokoHmenTonons «Jlronuna, ska Hapyaey, «JwojuHa,
sIKa HaBYAETHCS», «JlrMHa — HOCIH 3HaHBY, «JlIoMUHA 3 TICBHUAM
COLITBHAM CTAaTyCOM).

Y pesynbrari npoBeieHHX il 3a aITOPUTMAMH BCTAHOBITIO-
€MO, O SO MakpokoHuernronons «JlomuHa y cdepi ocBiTH»
YTBOPIOIOTH MOHATTS, JUTS IHTEPIPETALI] AKX 3aTy4eH] IMCHHIKN:
academia, academic, academician, boarder. bookworm, classmate,
collegian, diplomate, ~disciplinarian, dunce, educationalist,
educator, examinee, head, ignoramus, illiterate, institute,
instructor, learner, lecturer; lectureship, literate, mentor, neophyte,
novice, pedagogue, pedant, postgraduate, professor, professorate,
professorship, pupil, savant, scholar, schoolboy, schoolgirl, simple,
sophomore, student, stupid, swot, teacher, trainee, trainer, truant,
tutor, tyro, undergraduate; npukmeTHUKW: bookish, donnish,
educable, educated, informed, learned, literate, omniscient,
pedantic, postgraduate, tutorial, undergraduate, miecmnosa: teach,
train.

KonnentyanbHo-ceMaHTIMUHI ~ KOHCTPYKTH —  IMCHHHUKH:
abecedarian, academy, advisor, amateur, apprentice, bachelor,
background, beginner, catechumen, chair, classl, coach, college,

w




ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcutety. Cep.: dinonorisi. 2019 Ne 43 Tom 2

conferee, dean, director, disciple, docent, educationalist, examiner,
faculty, faculty, fellow, freshman, graduate, intellectual, lecturer,
master, master, savant, scholar, school, senior, superintendent,
supervisor, tutelage, tutor, university, IpUKMETHUKH: disciplinarian,
docile, ignorant, intellectual, lettered, read, ripe, scholarly,
studious, stupid, trainable, wise, miecnosa: graduate, instruct,
coach, teach, tutor, train, GyIyloTb LEHTPAIbHY YaCTHHY LbOTO
xonuentonons. [lepudepiiHumu BUABHIUCS TEKCHUHI OXMHMII:
class2, fellowship, fellowl, fellow2, rector, counselor, junior, form,
illiterate, simple, Ta Qpazeonoriuni omuHMIL; absent-minded,
airbrained, airheaded, ass, babe (in the woods), benighted, Bible
clerk, blank-minded, ~blockhead, blue-eyed boy,bluestocking,
bookish/booky, book-learned, brainless, broad-minded, callow,
colt, dolt, dummkopf, (not) dry / wet behind the ears, Education
Corps, empty-headed, empty-minded, featherbrained, feeble-
minded, fish, fledgeling, greenhorn, harebrained, have nothing /
have cotton between the ears, have one’s head screwed on, hayseed,
highbrow, in embryo, in its infancy, in the bud, in the dark, ivory-
tower, know from nothing, know-nothing, learned man, low-brow,
man of letters, man of wisdom, mandarin, middlebrow, mindless
(of), mine of information, mooncalf, narrow-minded, new kid on
the block, old hand, owlish, play hooky (skive), pudding head,
quick witted, rattlebrained / rattle headed, raw recruit, shallow,
simpleminded, softhead/sofi-headed, strong-minded, tenderfoot,
thick-headed, think tank/think factory, to be off one’s trolley, to slip
one’s trolley, unenlightened, worldly wise.

Otmxe, 197 nexcnunux omguHuLb — a 1e 40% KiTbKICHOTO JeK-
cuaHoro cknay konuenrochepn OCBITA — ciyryiots ans Homi-
Halii KoHLEeNTyanbHOro MoHATT «JliomuHa y cdepi ocitmy. I3
HUX 62 sjiepHi JekceMu, 56 — HeHTpaibHi, 1 79 — nepudepiiisi.
Taka CTaTHCTHKA MOMKE 03HAYATH BATOMY COLIIabHY Ta KYJIBTYPHY
OB, BiIBEICHY OCBITAHMHY JUTS BUXOBAHHSA MAifOyTHIX MOKOMIHb,
a TAKOX HA BUCOKMH CTYMiHb QHTPOTONEHTPU3MY Y CHPHHHATTI
Ta opmysanHi nousTb cdhepu OCBITA Hocismu MOBH.

Howminarusre none konmentonons «OcBiTa SK Mpouecy yTBo-
pere 115-Ma KoHCTpyKTamu, 3aiiMae Mailke YETBEPTHHY HOMi-
HATHBHOTO MacuBy, o aktyamisye kouuentocdepy OCBITA
B AHIVIHCHKIN MOBI.

Anpo xommentomons «OcBiTa AK TPOIECH  CKIANAIOTh
24 KOHCTPYKTH, Y SIKMX TPAHC(OPMYBAIHCS KOHIENTYATbHi IOHATTS
Haguamu(cs), suxogyeamu: edification, educationl, eschatology,
exchange scheme, keynote address, panel discussion, pep talk, study
leave, studyl, syllabus, teachingl, training, upbringing, webinar,
extracurricular, extramural, scholastic, to bring up, to edify, to
educatel, to enroll, to learnl, to studyl, to test.

eHTpaibHa YacTHHA IHOTO KOHLENTYaJbHOTO MOJS BifO-
Opakae IMMPOKHUH CTEKTP KOHIEMTIB, SKi AKTYaNi3ylTh OCBITY
K TIPOLIEC B AHIIINCHKIH TIHTBOKYIBYTpL: didactic, curriculum,
intramural, heuristic, research, ignorance, nurture, conference,
homework, to school, assignment, symposium, to discover, to
civilize, to inculcate, to lucubrate, to research, exercisel, (by) rote,
to indoctrinate, test, learning2, to readl, scholarshipl, seminar,
to grade, mark, to practice, schoold, culture, to nurture, practice,
drill, to drill, examination, to foster, instruction, gradel, finals,
exercise2, course, to initiate, to hear, to study2, to read?, catechism,
to cultivate, workshop — pazom 48 KOHCTPYKTIB.

YV nepudepiiiniii 30Hi konuentomons «OcBiTa SK TPOIECH
BUSIBHITHCS TaKi CIOBA-aKTyali3aTOpH KIFOYOBOI KOHIIENTYAIbHOI
O3HAKH, 5IK: cultivation, timetable, to mark, to breed, to groom, to

educate2, to educate3, program, paper?, discipline3, to inform, to
study3, to cram, Basic Military Training.

MeradoprnaHuME penpe3eHTaHTaMH KOHIENTYAIbHOTO MO
«Ocpita fIK TIporiecy € 43 OTMHMIL, Y AKX TOMIHYIOTh KOHIIENTY-
aNbHI 03HAKH CLI0K HACAONCY8amu 3HauHs: to brainwash, to drum
into, to soak up/in, to put through the mill/grind, to take in; nepe-
dagamu docgio: to clue in, to pull one’s coat, to teach somebody
a lesson, to teach your grandmother (to suck eggs), that Il teach you
something, (vou can) teach an old dog new things; 30acauyeamu
inmenekmyanvruli nomenyian: to broaden the mind, to refresh one’s
mind, train of thought; s0amuicme posymimu, cnputivamu nOMix
iHghopmayii: to grasp, to get the picture of; to get the hang of; get
the knack of; to have/get a grasp of; npacuymu 00 600cKoHanNeHHA:
to hone (one’s skills), to learn something the hard way, to lay out
(for), live and learn; opienmysamucsi na pesyivmam. to do a test /
an exam, take a test / take an exam, pass a test / pass an exam.

V mexax konmenronons «OcBiTa K Pe3yNbTaT» BioOpakeHo
PE3YITBTATH OCBITHBOI JISIMBHOCTI JIFOMUHH. 3arajioM Ite KOHIENTO-
nole Haniuye 45 KOHCTPYKTIB, 10 MPAKTHYHO CTAHOBHTD JACCATY
YACTHHY BChOTO MACHBY JIEKCHKH, 3aIy4eHOI JUIs HOMIHAI KOH-
nenrocdepu OCBITA B aHIificbKiil MOBI.

Anpo KOHNENTOMONS YTBOPEHE IEPEBAKHO IMCHHUKAMH,
10 TO3HAYAI0Th 0CO0Y, KA 3aBEPUIMIA TICBHUI €TAll HABYAHHS:
alumna / alumnus, diploma, doctorate, erudition, graduandl,
graduand?, knowledgel, PhD, qualification, treatise, erudite,
graduate, knowledgeable.

[leHTpanbHy dYacTHHY YTBOPIOKTh KOHCTPYKTH certificate,
graduatel, graduate2, graduatel, dissertation, knowing, learningl,
baccalaureate, thesis, learn2, theme, bachelor2, knowl, degree,
master2, paperl.

Koncrpyktu education?, formal, be through (university), call
something up, get hold of, get the idea, get the wind of, in the know
(knowledgeable), keep up on, know something backwards (and
forwards), know something inside out, know the ropes, learn one’s
lesson, on top of; take (something) in, a Takox Heaven / God /who /
goodness knows! yTBOpIOIOT Iepr(EPiio KOHIENTYATBHOTO TIOIS
«OCBiTa SIK Pe3yIBTATY.

Im’st konmenTonons «OcBiTa s (i3uuHuiA 00’ €KT» BioOpakae
(yHKIiI0 TOHATH, Bep0ami30BaHi BiMOBITHAMH CEMAHTHKO-KOH-
LENTYalbHAMU KOHCTPYKTaMH. Y pe3ynbTati CIOBHUKOBOT BUOIPKH
Oymo BiniOpano 39 nekceM — HOMIHATHBHUX PETPE3CHTAHTIB [OTO
KOHIIETITYaIbHOTO TIOIA, @ Tie TPHOMI3HO 8% ychoro MachBy HOMi-
HaTHBHOTO 10711 KoHrenTochepr OCBITA.

Anpo xonuentyansHOro mons «Ocita K (Qi3MdHAN 00 €KT»
CKJIAJIal0Th KOHCTPYKTH, KOHIIENTYAlIbHO DENEBAHTHI JI0 TOHSATh
OYOiens, npuMinyerHs wjo BUKOPUCTIOBYEMbCSL 8 OCGIMHIX/HABUATL-
nux yinax.  alma  mater,  blackboard/chalkboard/whiteboard,
campus, classroom, laboratory, lecture room/lecture theatre,
libraryl, multiversity, polytechnic, reading room, stipend, a Takox
detfo izuuHo peanbie, 13 4020 MOJICHA OmMpuMamu HGopmayito:
educative, informative.

LlenTpainbHy YacTHHY YTBOPIOIOTb iMEHHUKH schooll collegel,
academyl, institute2, school2, universityl, institute3, library2,
department, academy?, lectern, varsity, study?, tuition, facultyl,
college2, teaching?, scholarship2; upuxmerHuku: collegiate,
learned?.

Jlo mepudepiiiaux HamexkaTh KOHIENTYaTbHI O3HAKH Sendate,
tutor2, fellowship2, blue book, colossus of knowledge ta redbrick
university.
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Barato TOHATH, SIKi AKTYami3ylOTh KOHIENTYalbHY O3HAKY
development of knowledge, e adcrpaxrrumu. Came BoHE (op-
MYIOTb HOMIHaTHBHE ToMie KoHuenronons «OcBiTa sk abcTpakTHe
TOHATTS.

fnepHa yacTMHa LBOTO KOHLENTOMONS, SK 1 mepudepis, He
€ YACICHHMMHI MPOMOPUIHHO /0 UEHTPanbHOi yYacTHHH. fapo
dopMyeThCs 3 KOHCTPYKTiB, 1O BepOANi3ylOTh KOTHITHBHO-CE-
MAHTHYHUHA KOMIOHEHT (0dsami) HACMAHOY, 3HaHNHs: dcademe,
lecture, literacy, lore, pedagogics/pedagogy, tutorial, enlightened,
scientific, to enlighten.

[Mentpanbiy yacTiHy KoHIenTyanbHoro moms «Ocsita Sk
abCTPaKTHE MOHATTSA) TPEICTABIIOTH CIOBA, Y TAYMAYEHHI SKHX
HASBHI TaKi KOHIENTYaNbHI 03HAKH, SK chepa 3HaHb, nepiod uacy,
SHAHHS, 2PAMOMHICIY, NOGUANHA, cenc dcumms: sabbatical, to
lecture, academic, traineeship, lessonl, pedagogic, domain, to
absorb, guidance, lesson2, to lesson, scholarly, tuition, subject,
specialty, break, period, school3, sabbatical, to teach?, field, term,
classl, vacation, wisdom, information, disciplinel, internship,
science, lesson3, study3, to discipline, literary, bailiwick, grade?,
tutelage2, lettered, educational, lessond, class3, tenure, session,
knowledge2, doctrine.

[lepudepiiinnvn BusBHINCS JekceMmu tutelage3, to reads,
academic, turf, know?2, discipline2, booklore, morsel of news, skull
session, tongue-lash, to chew out, to dress down/dressing down, to
read a lecture/a lesson, to tell off.

Orxe, KoHuenTyanbHe mone «OcBiTa K a0CTPAKTHE TOHATTS
TPEJICTABNICHE TEPEBAKHO IIEHTPATBHUMU CEMAHTUKO-KOHIIETITY-
aNbHUMH 03HaKamy (44 xoHcTpykTH). Snpo i mepudepis Hamiuy-
10Th 9 Ta 14 MOBHHMX KOHCTPYKTIB BiAmOBiIHO. 3aranom 67 KoH-
CTPYKTIB PETPE3eHTYIOTh 1¢ KOHIEMTOIOJE, M0 CTAHOBUThH Maiike
15 % nominarusHoro mons konuenrtochepn OCBITA B anrmiii-
ChKiif MOBI.

BucnoBku. Omuparouuch Ha 3arabHOHAyKOBI, JIHTBICTHYHI,
JICKCHKOMETPHYHI METOJIH, @ TAKOX Ha METOJM KOHIIENTYAIbHOIO
aHaNi3y, MpPOAHANI30BAHO HOMIHATHBHE MONE KOHIEMTIB cdepn
OCBITA B aHmiiicbkiif MOBI, 3’5COBAHO MPUHIUIK 00 €IHAHHS
KOHIICNTIB Y KOHIENTYyalbHi MOMs, 5K, y CBOIO Yepry, 00’ emHy-
H0ThCA B OUIBII CKIAJHY CHCTEMY BMILIOTO PIiBHS — pPeENpe3eH-
TaHTa TEBHOI Tajy3i — KoHuentocdepy. 3MojeNboBaHa KOHIEI-
tocdepa OCBITA B aHDiliCbKil MOBI OXOILTHOE KOHIENTYa/IbHI
nonst «JlromuHa y cdepi ocitiy, «OcBita sk npouecy, «OcBiTa Sk
pesynbray, «OcBita sk (isuunuii 00’ ekT», «OcBiTa K abCTpaKTHE
TOHATTSY. JoMiHyBaHHS KoHuenTonons «Jltonuna y chepi ocBiti»
HAJ IHIIMMHA KOHIEMTYaTbHAME TOJISIMH 1€l cepu miaTBepiKye
TiNoTe3y TPo aHTPOTIOLEHTPHUYHI TeH/ICHIIIT B CYCITITHCTBI, 30KpeMa
B QHITIOMOBHOMY.
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Bodnar 1. The structure of the nominative field of the
domain of EDUCATION in English

Summary. In the article, the theoretical approaches to
the study of the nominative field of the domain of Education
in English is described. Modern integrated approach, referred
to as semantic and conceptual analysis, allows to identify,
verify and analyse the equivalents of the relevant concepts
in the English language and to reconstruct the domain
of EDUCATION.

Reconstruction of the domain of EDUCATION was done on
the basis of data collected from the dictionaries of the English
language as well as from The British National Corpus.

The study covered several stages. Firstly, conceptual
verbalizers of the key conceptual feature of development
of knowledge were identified. Then the weigh of the prevailing
feature (W) was calculated. The verified structural conceptual
units were grouped into relevantly named concepts which
construct conceptual fields. Thus the nominative field
of the domain of EDUCATION has been revealed.

In the course of the research, such conceptual fields as
“Man in Education”, “Education as a process”, “Education
as a result”, “Education as a physical object”, “Education
as an abstract notion” were identified within the domain
of EDUCATION. Field-oriented approach favoured to
distinguish nuclear, central and peripheral constituents
of the domain. It has also been observed that the field “Man in
Education”, unlike other fields of the conceptual sphere under
the study, is not monolithic, and consists of a subset of fields
“Someone who gives instructions”, “Someone who receives
instructions”, “Someone — an intellectual”, “Someone with
a social status”.

The obtained statistical data show the dominance
of the conceptual field “Man in Education” over other fields
of the domain, justifying the hypothesis about anthropocentric
tendencies, in particular, in the English-speaking society.

Key words: concept, domain, nominative field, structural
conceptual unit.
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Kuiscvroeo nayionanvroeo yrigepcumemy imeri Tapaca Ilesuenka

_ MOJIEJIb TPAJTUIIIIHUX PONMHHIX CTOCYHKIB
TA X OB €KTUBAIIISI B KOPENCHENX KA3BKAX ITPO JIYPHIB

AHoTamifg. Y crarti po3mISAEThCS CHCTEMa KOpeii-
CBKUX TPAJMILIHHUX POJMHHUX CTOCYHKIB Ta ii 00’€KTHBalis
B KOPEHCHKUX HAPOAHUX Ka3Kax MO AypHiB.

IIpoananizoBaHO CIOKETH Ka30K NPO JypPHUX 4YOJIOBIKIB,
JKIHOK 1 OpaTiB, IOKa3aHO CTOCYHKU MIX CTapIIUMU Ta MOJIOJ-
LIMMY WIEHAMU KOPEUCHKOT pOUHHU.

BusHaueHo, 110 Kpi3b NPU3MY Ka30K IPO JYPHIB MOXKHA
no0auuTy TpaAuLiIMHUN HarpiapXxalbHUH yKial KOpeHChKOI
POIMHY, TPAAUIIT Ta 3BUYAl, & TAKOXK IX MMOPYIICHHS TOJIOBHU-
MU T€pOSIMH Ka30K — JyPHIMH.

TIposeMOHCTPOBaHO OCOOIMBOCTI YOJOBIYMX Ta KIHOUMX
MEPCOHAXKIB-AYPHIB 1 pI3HOMaHITHI TTOMUJIKH, IKHX BOHHU TIPH-
MYCKAaIOThCS B POIMHI, 3a IO HAPaKAIOTHCS HA 3aCyIKECHHS
OTOYCHHSI.

AHani3yroun HaUTUIOBIIII CIOKETH, y SIKUX BiIOWUTO Tpa-
JMLII0 POJUHHHUX CTOCYHKIB, MOXHA IIOMITUTHU BIUIUB KOHQY-
I[iaHCTBA Ha KOPEHCbKY KyNIbTypy, KUl MOJsrae B TOMY, IO
Liif KyabTypi BIAaCTUBE IIAHOONUBE CTABJICHHS 10 CTApLIMX,
0co0JIUBO J10 OaTbKIB.

Kondymianceka cucreMa TMOCiTae BaXIHBE MicIe
B KOpPEHCHKIN TpaauIiiiHiii cucremi miHHOCTEH. [0MOBHUMHU
TaM € maTpiapXajbHICTh Ta JOTPUMAHHS i€papXii MK cTap-
IIMMH 1 MOJIOJIIMMH YJICHAMHU POJUHM: JITH MiAKOPIOOTHCS
OarbkaM, KiHKa — YOJOBIKOBI, y CIMCHHOMY YKHUTTi CTOCYHKH
0arhKiB 1 JiTEH € BaXJIMBIIIUMH 32 CTOCYHKH MIX TOJIPYXK-
kM. Lle mpoaeMOHCTPOBAaHO B PI3HOMAHITHHUX Ka3KOBHX
CIOJKETax PO BUMPOOYBAHHS MOJIOAT EPE CTAPIINM MTOKO-
JHHSM.

SIK110 OPIBHIOBATH Ka3KH, JIE TOJIOBHUMU I'€pOSIMU BUCTY-
MA0Th YOJIOBIKH, 3 Ka3KaMHM, JI¢ TOJIOBHI repoi — JKiHKH, TO
11010 YOJIOBIKIB yIIOp pOOUTHCS Ha COLiaNbHUI CTATyC 40JI0-
Bika, 000B’SI3KH IIepe]] POANHOIO Ta MOPAIIbHI IKOCTI. Y KIHOK
JKe 3BEPTAETHCS yBara Ha IXHIO POJIb Y IOMi Ta POIUHI, yCITil-
He BEJCHHS JOMAIIHHOTO rOCIIOIApCTBa Ta JOTPUMAHHS Mpa-
BUJI 1 HOPM TOBEIIHKU. 3arajbHO0 XapaKTEPHUCTUKOK MOJIO-
JTUX JKIHOK € TXHS BiJIHOCHA OC3MPaBHICTb.

VY ka3zkax mpo IypHHX OpariB JEMOHCTPYEThCS HOPYILCH-
HSl KOH(QYILIAaHCBKMX HOPM 1 TIPaBHWJI, & TAKOXK, KOJIH JlypHEM
BUCTYIIA€ CTapIIuii OpaT, HECIPOMOXKHICTb CTApILIOrO CHHA
BUKOHYBATH 00OB’SI3KH IVIaBU CiM’1, MIKIyBaTUCh PO OATHKIB
Ta MOJIOJIINX WIEHIB POJUHHU.

JlypHi B Ka3kax € HOPYLUIHUKAMU COLIaJIbHUX HOPM 1 BUKJIU-
KaloThb CMIX y clIyXauiB a0o uuTauiB Ka30K, a Ka3Ku PO ypHIB
€ BXXIIMBOIO YaCTHHOIO KOPEHCHKOT CMIXOBOI KyJIBTYpH.

KiwuoBi cioBa: kopeiicbkuii  (OJBKIOpP, KOPEHChKI
HapOJHI Ka3Ku, Ka3Ku MMPO TYPHIB, POJUHHI CTOCYHKH, €THO-
KyJIBTYpHa, KOH(]YI11aHCTBO.

IloctanoBka mpoGieMu. Y cTarTi po3nIfAfaeThes cucTeMa
KOPEHChKNX TPAUIIHHAX POMHHAX CTOCYHKIB Ta 1i 00 €KTiBa-
1[5l B KOPEHCHKIX HAapOIHUX Ka3Kax Mpo JypHiB. MarepianoM s
JOCITIPKEHHS CITYTYBaIH aHEKIOTHYHI Ka3Ku PO TypPHIB 13 12-TOM-

HOTO 310paHHs KopelchKoro q)onbmopy «Kopeticbka yCHa Hapoz[Ha
mposay (“SH= 7244 8} 3a penakuieto Im Cokue (441 A) [

[IposieMoHCTPOBAHO, TIIO CIOKETH TPO POJMHHI CTocyHKI/I, oco-
OJIMBO CTOCYHKH CTApIIMX Ta MOJOANIAX WIEHIB CIM’1, € THIIOBUMH
IU15 BIATOBIIHOTO JKaHpy YOMBKIOpHOT mpo3u. Kpisb mpu3My Ka3ok
TpO AYPHIB MOKHA MOOAYMTH TpaMIiiHII TIaTpiapXanbHUH YKz
KOpeHChKOi POJIMHH, TPATHII T 3BHYAI, a TAKOK iX MOPYIICHHS
TOJTOBHMMH TePOSMH Ka30K — LyPHSIMIL.

AHnani3 ocraHHix mocaimkenb i myOmikamiii. Haiinopime
KOMIITEKCHE JOCTIDKEHHS Ka30K TPO IYpHIB MOXKHA TOOAYHTH
B podorax Jli Fansona (©]7+S1) «Kasku npo aypHis, crpapikHiii
CEHC TXHBOTO CMixy» ( “H}EO] °]f7], TS5 (1998 p.) [9]
i «Y momrykax cency i cMixy B kaskax nmpo Aypisy (“H}H.A 39

ko] u =AY (2011 p.) [10], a raxos y mororpadii Kim Box-
CYH (7t] 557) «Kasku nipo z[ypHna 1 CMIX: MOETHKA CMiXy IypHIB»
(“HFE0] o} 7] 94451 w1 9] $-&-A18H) (2009 p.) [8].

Cimeitni CTOCyHKI/I B Ka3Kax Ipo lepHiB TaKOXK JI0CTI/DKYBAITH
Cin Hony (2195, Uxse Tmim (2 7), Yon Conxi (441 3]),
Yan Yxoncyn (F745), e Uxonmin (W4T, ‘{0}1 Honpim
(M9 %), Uxse Miiton (27 9), 0 Il)KyBOH (279,

Mertow cTaTTi € 37iiicCHEHHS aHAT3y 00 €KTHBAIlli THIIOBHX
03HAK KOPEHCHKMX PONMHHHEX CTOCYHKIB 1 CIMEHHNX TpaimIlii
y TEKCTaxX KOpEHChKHMX HAPOJHHMX Ka30K, HAcamIepes Ka3ok mpo
JIypHIB.

Bukaax ocHoBHoro Martepiamy. Y 3i0paHHi Kopefchbkoro
(ombkropy «Kopeficbka yera HapoaHa mposa (S A
3b) 3a penaxuiero Im Coxue (943 Al) mpubmusno 350 kasok cra-
HOBIIAITH Ka3KH PO IYPHB, 3 AKUX Maiike MOJOBHHA — Ka3KH TPo
POJIMHHI CTOCYHKH.

Y Oinbmocti Ka3ok (irypytoTh HONOBiYi MePCOHAKI, & Ka3KH
TPO JPHUX HAPEUCHHX, YOIOBIKIB 1 39TiB MOXKHA 00’ €/IHATH B oz[Hy
Ipymy, ToMy IO B GiTbIIOCT Ka3ok Tepos HasuparoTh HFH. AT,
IO B MEPEKIaji 3 KOPEHchKol MOKe O3HAYaTH 1 «IypHHil Hapede-
HUIDY, 1 «TypHUI YOJNOBIK», 1 YaCTO B TaKuX Kaskax (irypyroth
MOIIOJISITA, KHOBOCIICUCHI YOJIOBIKI, & J1isl Bi/I0yBAEThCS B OYIUHKY
TECTA 1 Telli, TOMY Tepoil Ka3ki BOJHOUAC BUCTYNAE 1 B PO 3ATH.
[HOZ B Ka3kax if0ro Tak i Ha3UBAKOTh — H}EAH”% — «JlypHuit 39TH»
(“BFHAZ” (amb-ypens), “P| A A Z (TTyprwi 3a1p), “T4]
D"?ﬂ’\] ” (3rannOnenuii HapedeHyil), “U] S HFEARS]” (Hemo-
oui SHTL), “H-ASHALL S A7 (Bipui 3a7s-HeBirnaca) TOH.[O).
Y Ka3kax 1bOTO THITy BXJIMBOKO € 3IATHICTH YOMOBIKA TPOTOLY-
BATH CiM 10, HOT0 (yHKIIis, K YOMOBIKa Ta TMaBH CiM 1.

Takok icHye 06arato kasok Mpo AypHUX IPYXKHH, ane Tij-
KPECIIOEThCSA caMe iXHA PONb SK HEBICTKH. Y OLTBIIOCTI Ka30K
TEPOIHI0 HA3MBAIOTH “T -2]” — «HeBicTKay, 3piKa “Al g «
ZHA)” — «HapeueHa, MOJTOIMIy. [HO iX Ha3MBaKOTH me Q-5
(Bl A7 (“ME”) «IypHa IPYKUHA» 1 TPOXH pr6yBaTHM
coBoM “PHF 2} — kinKay. Barato CrokeTiB IpUCBSUeHi KiHKaM,
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SIKi HENOJIABHO OJPYKHINCSA Ta CTAITH HeBicTkaMu: “41 4 («Hape-
YeHay), “H} K ZFA)? («JlypHa HapedeHay), “m = ﬂ‘”?’]” «['a3u
HEBICTKHY), “rf -] o] 2o I «3anepequH;1 HeBICTKI/I»)» ‘o
RIS °P° O A} («BiTaHHs HEBICTKH JI0 CTAPIINX)), “u) & g
2] («/lypua nepictkan), “$-1 («/lypna pyskunay), 5o+
TP («Kinka, 1xa He ma») TOIIO.

HesamixHi gigara — 41 Y i xiommi — %2}, a6o % MomozsTa —
OCHOBHHI CIOXKET ePOTHIHHX Ka30K. [HOMi KopeHchki hoMbKIOpHCTH
BUHOCATS iX B OKpemMy Tpymy. OcHOBHA TXHS 03HaKa — Opak 10CBiy
B IHTHMHHX CTocyHKax. OcobmiBe MicIe TyT MOCIIAKTh He3ail-
MaHi z[quaTa “ﬂ Y 12 7]” («JlikyBaHHs 71iBOUOI XBOPOOW»),
“AUEHE S i’ﬁ -ri%;f}-rz 7 («Monomlﬁ TpoJIaBeIlh Coli,
10 BHUTKYBAB JiBUHHI BHYTpIlIHIO XBopoOy»), “O T A1 o] 2 )\”
(«[TommuiTKa MaIOro HAPEIEHOT0Y ) TOIIO).

V Kkaskax 1po z[ypHHx 6paTiB z[ypHeM YACTINIe BHSBIAETHCS
CTapI.HI/II/I Gpar — VFE.S Bl ($-3), i Tinbku B HeBeMuKiit Kinb-
KOCTi Ka3ok repoeM BUCTyNae TypHuil Momommmii Gpar — “H| &
ghopg “Bef (S-Al) (“HHLS” («Crapumii Gpar-mypensy),
‘o (Jlypauit crapmmit 6pary), “& AUty
& («CTapmHH 6paT SKUI NOTPAIKB y XaJelny, IOBTOPIOIOUH 3a
mononmumy»), “& -4 («Posymnuit capmmit Gpat Ta KypHuit
MOJIOJIIININ®) TOTIO).

AHani3yr0un HAHTHITOBINII CIOKETH, Y AKX BIIOWTO TPaHILii0
POIMHHMX CTOCYHKIB, MOKHA TIOMITHTH BILTHB KOH(YLiaHCTBA Ha
KOpEHCBKY KYNBTYpY, BiH TOTae B TOMY, IO Wil KyIbTypi Biac-
THBE IAHOONHUBE CTABIEHHS JI0 CTAPUIMX, OCOONMBO 10 OATHKIB,
Ocb YoMy BHCMIIOBAHHS JIypHHX OAThKiB TYT Moxke OyTH Taly.
[Ipote niT B Ka3Kax Mpo IyPHIB BUCTYIAIOTH 00 B PO TyPHUKIB,
abo % B PO XUTPYHIB, SKi 00TYPIOIOTH YIHTEIIB.

HaifmommpeHini 3a KiNbKIiCTIO CIOXKETIB Ka3KH, /e TONOBHAME
TepOsMH BHCTYIIAIOTb:

1) nypHuil HapeyeHnii, YONOBIK, 3Tb;

2) nypHa HapeueHa, Apy)KHHa, HeBICTKa,

3) nypHi Oparu.

3arajioM, Ka3Ki TPO POAMHHI CTOCYHKM MOKHA TOMLTHTH Ha
YOTHPY THITH (3aJIEKHO Bill TEMATHIHOI 03HAKH):

1. CrocyHKH HapedeHOro, HapeueHoi Ta iXHbOi POTHHH, Pi3HO-
MAHITHI TIOMHJIKA TyPHIB; y BITaHH, Y TO0YTI, y peariaiii ememMer-
TapHHUX €THKETHNX HOPM CITUTKYBAHHS, IOMHIIKH B TEPIINX MLTH00-
HUX CTOCYHKaX.

2. Jlypnuii 4onoBiK, AKUH HE MOXKE BiIPISHATH KOPUCTb BiJl
IIKOJH, HE PO3YMIEThCA HA TOCHOAAPCTBI Ta PO3MOALNI TpOLIEH,
Ta JPYKUHA, KA HAMATa€eThcs HOTO HABUMTH.

3. BusBnenHs maHOONMBOrO CTaBIEHHS 110 0aThKiB (KOHGY-
IiaHCHKA KaTeropis «Xb0») AK OCHOBU MOPATBHAX HOPM y Ka3kax
TIPO AYPHOTO CTAPIIOTO i MOMOJIIOTO OpaTa, MPUIOMY B OIBIIOCTI
Ka30K IThOTO THITY TypHEM BHCTYTIA€ CaMe CTapIiTiil Opar.

4. Kazku, y SKUX IypHIO HAMArarThCs T0TOMOTTH, HABYHTH
fioro, ane MOMIYHMKM i PAIHUKH caMi POOMAT wie ripuie, Hik
NypeHb, a TOMYy caMi NMOIWIMBAIOThCS B AypHi. TyT IZypHAMH
BUCTYNAOTh IIOWHO OfpyKeHI Mononsrta: abo 4oMNOBIK, abo
KIHKA, 8 TOMIYHUKAMH BICTYTAIOTH a00 wieHu ciM 1, abo KiHKa
IypHS.

Cepen ToMoBHHX TepoiB Ka3oK Tpo AypHiB He Oymo 0arh-
kiB. Cepeln 0CTiKyBaHUX Ka30K He OyMO KOTHOTO CIOKETY TPO
IypHy Matip abo OaTbka, JMIIe JEKiTbKa CIOXKETIB MPO TypHOTO
TecTs. B iHmmX 30ipkax Ka3ok JOBOAMIOCS OAUMTH TPOXH Ka30K
Tpo 00ypeHoro cBekpa, ane Hebararo. [Ipo aypHy cBEKpyXy Kaskn
TaKOX Mailke He TPamIsIics.
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Kopelicbka Tpajuitiiina pojinHa BijloMa CBOEK) MaTpiapXajibHi-
CTIO 1 IOTPUMAHHSM YiTKOT i€papXii Mi CTAPIINMH 1 MOOIIMMI,
1 TIPUYMHOIO TOMY € KOH(YIiaHCBKa ie0oris, Mo NaHyBana Ha
KopeticekoMy miBocTpoBi mme 3 15 ctomiTrs, Bech mepion Yocom,
1 30eperma CBiil BILTMB HA YMU KOpEHIIiB T0TETEp.

10. Kosanbuyk 3a3nayae: «Kondyuianctso B Kopei mae Ginb-
LW BIUIMB HA MUCTICHHS TIEPECiUHuX JMOIeH, Hix Oy/ib-e Y CBITi,
HABITh TOPIBHAHO 3 KuTaeM — OaTBbKIBIIMHOK I[HOTO BYCHHS)
[3,c. 147].

OcobmuBicTh  KOpEHCHKOl  TpajIiifHoOl CHCTEMH  IiHHOC-
Tell — KoHyIiaHchka cicTeMa. [OTOBHUME TaM € TaTpiapXaib-
HICTb, 1€papXiuHiCTh (MOPAIOK MK CTAPIIMMA i MONOIIINMH),
a OCHOBHOIKO KaTeropi€lo € MaHOONUBICTh 10 OATBKIB — «XbOY (KHT.
«csi0»). Braga mepeOyBae B pykax cTapIuiX, MOJOMII MifKOpIo-
T0TBCS CTAPIINM (2 CTApII JOTOMATal0Th, MIKITYIOTHCS PO MOJIOJ-
mmx). LieHTpom ciM’1 € He TIoapyKHi CTOCYHKH, 4 CTOCYHKH 0aThKiB
i mireit, ocobmBo Oatbka i cuHa. [lompyXkHi CTOCYHKH € aBTOpHTap-
HIMU; 1€ CTOCYHKH ITAHYBAHHS 1 THIKOPEHHS. Y CTOCYHKaX 0aThKiB
1 miTeit aith migKoporoThes OaTbkaM. OCHOBOKO CiMEHHOT rapMoHii
€ HE B3a€MOITIOBAra WIeHiB ciM’i, a JOTpUMaHHS iepapxii Mix cTap-
IMMH 1 Mosoammmi [12, ¢. 19].

[3 naBHIX-71aBeH y KOpeHCHKill POIMHI HEXTYBAIH iH/MBITyalb-
HOK) HE3aJIeKHICTIO, CBOOOJOK0 1 HABITH CAMODPO3BUTKOM HJICHIB
ciM’{, AKIIIO BiH cymepeuns inTepecam tiei cim 1. Ha mepromy micri
CTOSUTH IHTEpECH JIepkaB Ta ciM’i, a He BiacHi. Lle MoxHa mosic-
HUTH KOH(DYIIAHCHKOIO i/IE0TIOTI€r0, @ TAKOK THM, IO KOopeichka
KYJBTYpa HAEKUTh 10 KYJIBTYP KOJIEKTUBICTCHKOTO THITY.

Y TpajuuiiHOMy KOpeHChKOMY CYCHUIBCTBI B CIMEHHHX CTO-
CYHKaX I[ACTs HAPeueHoi 3aeXKHTh Bl MOXKIUBOCTEH HAPEUEHOrO,
1 TeCTb 13 Teler 0akaroTh MaTH TAKOTO COMITHOTO, CIPOMOKHOTO
3974, AKuil OM mpociaBuB pizt. Po3ym, ocBideHiCTh, MOpANbHI dec-
HOTH, BiMOBITHICTh KOH(YITIAHCHKIM KaHOHAM TIOBETIHKH — Te,
1o poOuI0 HOro KOPUCHUM HIEHOM CYCIIIBCTBA, 1 ZONOMAraio
3ai{HATH B HHOMY CBO€ MiCLC 1 MaTéd MOMKIMBICTb TPOTOIYBAaTH
cBoto poxuuy. Yonosik mosuHen Oyru noctoitnnM. Came ToMy
OJIHMM 13 TOJIOBHKX €JIEMEHTIB Ka30K TPO TYPHOTO HAPEUEHOTO ab0
JLypHOTO 3415 € BUPOOOBYBAHHS.

Baxanuii OaTbkaMu JKIHKH 3ATh TOBHHEH OYTH POSYMHIM,
3HATH KJTACHYHY KUTAHCHKY MOBY 1 IKITAMYBATH HEFO Bipii (Harmy-
CaHH BIPILIB KUTAHChKOK MOBOK BUMATAoCs Mijl Yac CKJIaJaHHs
icuTy Ha epaBHy Mocazy, o0 OTPUMATH YKH,  3HAYUTD, 1 CTa-
Tyc). Bin moButeH OyB npaBuibHO cebe IOBOUTH, He TIOPYLIYBATH
TpaBuI 1 HOPM TOBETIHKH. | SIKIIO BiH JypeHb, TO OaTbki HOro
TOBYAKOTh, K CaMe CJIijl cebe BecTH mepe OaTbkaMu HapeueHol,
SIKIIO X BiH Y)Ke OPYKHBCA, TO B PO TOMIYHHKA BUCTYTAE APy~
JKIHA: TIOBYAE HOTO, IO CITIJ KA3aTH TECTIO, K Tpeba TOBOIUTHCS
B meBHil cutyarii. To6To Bee, mo Tpeba, Mobn MpPIXOBATH CBOI)
JypiCTh, HEOCBIYEHICTh 1 HEBITOBITHICTH OYIKYBAHHAM CiM’i H0r0
TPYKUHH,

Cnpobu mpuxoBaTH JAypicTb 1 HEOCBIYCHICTb IYpHA Bif| 0aTh-
KIB HOr0 HapeueHol MOXKYTh CIIOCTEpIraTies B Ka3kax Ha KLTbKOX
eTanax.

[leprumii eTan — e TaK 3BaHi OIVISAMHH, KO TyPHS TOKa3yOTh
OarbKkaM MaitOyTHBOT HapedeHoi. TyT 0aThko TypHS BCITAKO HaMa-
TA€ThCs IIPUXOBATH HOT0 HEMOBHOLIHHICTb, ajle 3a3BHUail Homy 1e
HE BJIA€TbCA, 1 yepe3 Te TypHEBi BIIMOBIAIOTH B OAPYKEHHI. [HOMI
BIH 1]I¢ JI0 JIOMy HapeueHol cam, OTPUMABIIM HACTAHOBH BiJl 0aTh-
KiB, aJle IPUIYCKAEThCS IOMIIIOK 1 IGMOHCTPYE CBOIO HETIOBHOLIIH-
HICTb.
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Jlpyruii eran — nie Ko Beciid Binoynocs, ajie 0aThbku Hapeye-
HOT BCE 11 HE 3HAKOTh, 1110 IXHill 35Th — IypeHb. A JIist BiI0yBA€ThCS
came B I0Mi HapeueHoi, TOMY 1110, 32 KOPEHCHKOIO TPAIHILIEI0, BECIILISA
Tpaym B ii oM, meprry Muo0Hy HiY MOMOISATaM JOBOTHIOCS TPO-
BeCTH TaM. | came Ha poMy moOyHOBaHO 0arato KyMeIHIX CHOKe-
TiB Ka30K Tpo 1ypHiB. JlypHi a00 % MPpoCcTO HEMOCBITUEHT MOOATA
TIPHITYCKAIOTBCS IOMUIIOK Y 0Mi HapeyeHoi, 1 4acTo MOMOIuii 39Th
POOUTB JlypHi BYMHKH 1 raHEOUTH ce0e Iepej| TecTeM ado TelleH.

Tperiii erarn — micis BeCiiis 1 IOBEPHEHHS MOIOJIAT 10 POIMHU
YONOBIKA, 1IE 3a3BHUAI BOHU MOTIM 1 K. | TYT clokeT moOymoBa-
HUA Ha BITBIAMHAX 1 3yCTPIUi 39T 31 CBOTMH TECTEM 1 TEIIEHO, KM
yce I1e HeBiloMo, T[0 BiH sypeHb. TyT abo 34Tb i7ie B TOCTi 710 TeCTS
3 TelIero, 200 K BOHH MPHUXO/ATH JI0 HOTo Oceni. | TyT Bike 3aBraHHs
MOJOJIOT IPYKIHH TIPUXOBATH Bijl OAThKIB TOM (haKT, 1O il 40IOBIK
BUSBUBCA TypHEM. Aue fif He 3aBK/IH 1e BAETBCS, 1 AYpiCTb 3HOBY
BHILTMBAE HA30BHI.

o crocyeTbes Bi3uTy 34715 10 OATHKIB APYKIHH, TO MOKHA
3a3HAYATH [I¢ TAKWH MOTHB, KOJH 3ATh y3arali B 10po3i 3a0yBae
Ha3BY CEJHIIIA, JIe JKUBYTh HOTO TECTh i TeMIa, 1 IIyKae-0yKae, BOM-
HOYC TIOTPAILIAE B KyMEIHI CHTYAITI.

Oxpemo MOXHa BUIUTUTH CHOXKETH, 1€ 39Tb 3 AKOICh IPUIMHHU
TPOKMBAE B JIOMI HAPEUCHO, a TeCTh 1 Tela HOro He JMOOMATS.
Xo4a B KOPEHCHKIX Ka3Kax PifIko TPAIIAIOTHCS MOTaHi CTOCYHKH
3T 3 Telelo. 3a3BMyail HaBNaKy — Tella BISYHA 3ATH0 32 T€, 110
BIH OJPY/KMBCA Ha ii JOHBII, TOMY CTABICHHS TEIi IO 3ATS MO3H-
THBHE. AJe 1 TyT OyBaloTh BUHATKH i3 TPABHUJ, SAKIIO 3ATh BHSB-
JISETBCS JEApEM 1 TapMOinoM. Y TakoMy pasi OaTbkil IpyKUHH
HABITb HE XO4YTb HOr0 TOLyBATH.

ByBae, 110 i cama JipyXiHa He BUTPUMYE Ta CBAPUTH 1 HABITh
HAMAraeThesi MOOUTH CBOTO YONOBIKA, SIKIIO BiH MPUITYCKAETHCS
3aHA/ITO 3HAYHKX TOMUJIOK, Yepe3 HhOTO POIHHA 3ATHIIAEThCS Oe3
TPOIICH 1 XapdiB.

3a3BuYail y KOpEHChKUX TATpiapXaabHUX CIM SX IPYKIHA CITy-
XaJacs 4oMoBika i HamMaranach OyTd oMy OMIYHHIIEI0, alle KOIH
TeH YONOBIK BHSBIAETHCS TMOBHAM HIKYEMOKO 1 OOBIypOM, uepe3
HBOTO TIOTPAIUISE i 3arpo3y ONaromomyqus pojamHy, TO 1 KiHKa
Bke He BUTpUMYE. [IpaBjia, TaKMX CIOXKETIB cepel Ka3oK JOCHTh
Hebararo, 3a3BHUail IPyKUHA MIATPUMYE YOTOBIKa.

Kpizb mpmmy Ka3ok Mi MOKEMO TTOOAUHTH, SKi PONb 1 Micie
BIIBOTHITHCE KiHII B Kopei 3a laBHIX yaciB, koo Oyna um mMana
OyTH KiHKa B HAPOJIHIH CBIIOMOCTI.

Po3rnsgnemo xiHOU1 MepcoHaski KOPEHChKIX Ka30K MPo AypHIB,
a came IypHY HEBICTKY, IPYKHHY Ta HapeucHY.

V Kopei 3 naBHix-1aBeH KiHKa HILIa KUTH B TIM YONOBIKA,
0 OyB JOrOBIpHUM MiK OaThbkaMi, 4acTo HApeueHi Oauuiin
BIIEpIIE OTMH OTHOTO HA BECULTL. A TICIS BECUIIS APYKHHA KA
13 ciM €10 YOTTOBIKa, 1 9acTO XKHUTH iif OyiTo Hemerko. BoHa moBrHHA
6yna CIlyXatuch 0aThKiB 4OJOBIKa, HlZ[KOp}ITI/ICL TIPABHIIAM Ta oyt
BBIWIMBOK. Uepe3 CBOIO HEAOCBITYEHICTh MOJIOZIA HEBICTKA [TOMHU-
nAnacd, B 0YaX CBEKPYXH 4YacTo MOTNA 3aBaTHCS JYPHOIO
Ta He3rpa6H0}0 Bararo ctoxeriB mpo JYpHY HEBICTKY TOKa3yIOTh
HaM Ti HeJ[0CBITYEHICTb, HeSFpa6HICTB SIKi OiITbIIE BUXOMATH He 3 i
TIPUPOJIHOT JIypOCTi, & came 3 HecTaui 10CBiTy.

Ax 3aznagae 10. Koampuyk, 10Hy IiBUMHY B 0aTHKIBCHKOMY
JIOMi He BYMIM XaTHii po0oTi, 0COOTHBO TIPUTOTYBAHHIO iKi, 1100
BOHA HE BHJIANA HIII POJMHI TOCIONAPCHKUX XHTPOILIB CBOET
Marepi Ta Ha BUTAJIOK, SKIIO CTpaBH 3a il petientamu He OyIyTh 10
CMaKy B Jiomy yonoBika. ToMy cBekpyci I0BOAMIOCS Oarato 4omy
BUATH HEBICTKY |3, c. 249].

T. labpycenko Bkasye Ha Te, Wi B JiM YOJIOBiKA HEBICTKA
TNOBHHHA OyJa MPUXOITUTH «SIK YHCTHH JIHCT TANepy», ajle 3 oLy
Ha Te, mo 1if Morio Oyti 1012 pokis, 1eil 3BMyall HE 3MaBABCS
nuBHEAM [ 1, ¢. 95].

Monona HeBicTKa B Ka3kax I He BMi€ poOuTH Oarato pedet,
He 3Hae, K ceOe TOBOJUTH B HOBIll Juis Hel pomuHi, fe kepye ii
CcBeKpyxa. BoHa HaMaraeTbcs MOBOAUTH ce0e SKHAUKAIIE, HABITh
nepeOibIIye y CBOIX CTapaHHAX, WIO JIMIIE MOTIPIIYE CHTYAIIO.
Ko 1if kayTh, 1110 BOHA MOBUHHA OyTH BBIWIMBOK) HE JIMIIE JIO
CTapIUINX, a JI0 BCIX WIEHIB POJMHHU YONOBIKA, TO BOHA PO3MOBIIAE
Ha «BW) HABITH 13 NOMANTHIMH TBApHHAMH YOJOBika. Ha rpomy
MOMEHTI X04€ThCs OKPEMO 3aKIEHTYBATH YBary.

Y KopeHchbKiil MOBI 3arajoM BUALUISOTH WICTh YBIUTHBUX CTH-
7B, HAfOITBII MOMMpPEHi B POSMOBHOMY MOBJIEHHI TpH, a came:
HeﬁTpaanHﬁ (ecamany, S|AHE), BBiunuBHiL, 10 crapmmx (vonde-
many, EU'T), 10710 POBECHUKIB | MOTOJIINX, HEBBIUIHBHIL (naH-
manw, F). TIpaBuiibHe BKHBAHHA BBIWIMBHX CTHJB € 3a70TOM
YCIINTHOI KOMYHIKAI[ii, @ HEMpaBIibHE Bee 10 KOMYHIKATHBHOI
TIOPa3KH.

Binomuit kopeficekuit MoBosHasenp JIi Ikcom 3a3Havae:
«Kopeiicbka MOBa — Tie MOBa, B SKill Jyke CYBOpO BiloOpaka-
€ThCS 1€papXiuHa CTPYKTypa cycuiibeTBa. e cTBepIkeHH s MOKHA
neped)pasyBaTi HACTYITHUM YMHOM: KOpeiichka MOBA — Il¢ MOBA
3 PO3BUHYTOIO CHCTEMOIO ()OpM BBILIMBOCTIY [0, ¢. 316].

[ came B Ka3kax mpo AypHY HEBICTKY MOKHA TOOAYHTH MOTHB
HEMPABHJIBHOTO BKMBAHHS BBIWIMBOTO CTIIMIO. Y Ka3Kax Mpo Jyp-
HOTO 34T TONOBHAUI Tepoil MOKe OCTABATH HEMMCEMHIM, HECTIPO-
MOKHAM CKa3aTH PO3YMHY pid a00 CKIACTH BipIia Ha MPOXaHHS
0aTbKiB IPYKUHHU, alle CHTYAI[il 3 YKUBAHHIM BBIWIMBOTO CTHITI)
TaM Hema. | 1poMy € cBoe mosicHeHHs. Komn 3aTh mpuxonuB i3
BIHTOM JI0 POAMYIB APYKMHH, BIH TIOBHHEH OYB IOTPHMYBATHCS
BBIWINBOTO CTHJIFO JIIIE MIONO CTAPIINX, ajle He 3 ONHOMITKAMH
91 MONOAUIMME. A OT HEBICTKA B JIOMI 4OMOBIKa MOBHHHA Oyra
JOTPUMYBATHCS BBIUIMBOTO CTHIIO IIOAO Beiel HOTO piHi, Hesa-
nexHo Bif Biky. ToMy ii BUHHKAIOTH aHEKNOTHYHI Ka3KH, KOIH
MOIIOTTy HapeueHy OaThKH MOBYAIOTH, 00 BOHA B JIOMi YOJNOBIKa
3BepTajacs BBIWIMBO /0 BCIX, 1 BOHA, PO3yMil0ul 1e OyKBalbHO,
roBoputh: «llan Tens, maui miacTHIKA, aH cobako». Hampuran;
«Ilan Tems BAATHYIH TaHi TACTANIKY i Oiranmm, a max cobako, moda-
YHBIIN I[e, TaBKAJMY. 3BMYAifHO, BOHA BUTIIANAE AYPHOIO, Ta 3 Hel
cMiroThest. [le TpannsroThes BapiaHTH, KON HEBICTKA 0 CIIB TPY-
OuX, IPOCTOHAPOIHNX, PO3MOBHIX, HEBBIWIMBHX JI0A€ BBIUIMBI
cydiken Ta 3aKiHUEHHS, HaMaraloduch 3po0uTH iX BBIUMMBEMH. Lle
TaKOXK BUIVIAJIAE CMINIHO, OCOONMBO B CHTYAIlii, KOJIM BOHA TaKUM
YHHOM 3BEPTAETHCS 10 CBEKPA.

Bimomuii 1 yke MOMHPEHHi cepel CIOKETIB Ka30K PO AypHY
HEBICTKY € 1 MOTHB MyCKaHHS ra3iB. IcHye 0arato ka3ok i3 1M
MOTHBOM Y pi3HuX mpoBiHmisx Kopeiicbkoro miBoctposa. Bin
TONATAE B TOMY, IO HEBICTKY MydaTh Ta3H, ajie BOHA COPOMHTBCS
Tepey| WIeHaMH CBOET HOBOI POJIMHH 1 TEPIUTB 10 TOTO, 1O TIOYH-
HA€ XBODITH, M€ TIOTAHKH BT, 1€ CTAe TOMiTHO BeiM. Komn x
BOHA Ha3WBAE NPUYMHY i OTPUMYE J103BJT HA TTyCKAHHS ra3iB, BOHA
POOHUTH 1iE TaK CUJIBHO, 1110 BCE HABKOJIO PO3HOCHT, 1 il BUTAHSIOTD.
[CHYIOTB 1 Ka3K¥l 31 MIACTHBHM KiHIIEM, KOJH {i JIMITAIOTE Y CiM 1,
3PO3YMIBIIH, K CKOPHCTATHCH {i TPOOIEMOT0, a caMe — BOHA MOKE
JIETKO CTPYIIYBAaTH (PYKTH 3 IEPEB, a 3HAYNTH — IPHHOCHTH POIHHI
KOPUCTb.

HenocBimueHicTh  MONTOAMX HEBICTOK — TPOJEMOHCTPOBAHA
1 B Ka3Kax Tpo Tepiy Iumo0Hy Hid. TyT Monona JpyxXuHA X0ue
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JIOTOJMTH YOIOBIKOBI, alle HE 3HAE, SIK, 1 Yepe3 CBOK HEOCBiUe-
HICTb TIOPYIIYE HOPMHU KOH(YIIAHCTBA, 3a 11O il 3HOB TAKH BUTAHS-
10Th. Hampukmaz, y ka3 mpo Tphox cecTep Y0IOBIK, OAPYKHUBILHCH
31 CTApIIO0, Kaxe {if y Tepury MUTro0Hy Hid PO3IATaTHCh, a BOHA
BIIMOBIISETBCS, 3 110 if skeHyTh. Tofi BiH OPYKYETBCA 13 cepen-
HBOIO CECTPOI0, 1 BOHA, 3HAKOUM PO MPOBAJ CTAPILIO], HaMarato-
YICh JIOTOAUTH YOJOBIKOBI, 3aX0/UTh JI0 KIMHATH BXE PO3AATHEHA.
YomoBik yBaxae ii posmycHoto i Tex xkeHe. [ Toxi Momopima cecTpa,
3 SIKOIO BIH OJIPYKUBCS TICIIS 1IbOTO, TEX HAMATA€ThCs HOMY J10TO-
JWTH, aje He 3Hae, o poOuTh. BoHa CTOITH mepen BXOIOM Y KiM-
Haty, npomosJstount: «Po3ndraruck, He posasrarucs? Posusrarucs,
HE PO3ATATHCH <...>». YOMOBIK 1€ Uye i TAKOX il poTaHse.

SKiwo nopiBHIOBATH Ka3KH, 1€ TOJOBHUMH TePOAMH BUCTYIa-
I0Th YOMOBIKH, 3 Ka3KaMu, [¢ TOJOBHHMH IepOSMU BHCTYIAIOTh
KIHKH, TO N[OJI0 YONOBIKIB AKIEHTYEThCS iXHill COIiaNbHUH CTa-
TyC, 000B’SI3KM TIEpPE/] POIMHOI0 T4 MOPAJIbHI SKOCTI. Y KIHOK %e
3BEPTAECTBCA yBara Ha TXHIO POJIb Y JIOMi Ta POJMHI, JOTPUMAHHS
TIpaBuI, BEJEHHS JOMAIlHboro rocmojapcrsa. Y Kopei 3 nas-
HIX-JIABEH TPAJMIIIHO YOMOBIK BIB COIiabHE KUTTS, 3a0e3meuy-
BAB POJIMHY, a KiHKa MpUCBAUyBana cede gomy Ta pomuui. Tomy
HABITb Y KOPEHCHKiii MOBI OHKM 3i CIIiB HA MIO3HAYCHHS APYKHHH
€ — “HAFEE (nocmiBHO «1oMamHEA MomMHAY), Big “F” («im»)
Ta “AFE” («nonunay). ToMy B Kaskax mpo AYpHIiB BHCMIlOEThCS
JIPY)KUHA, SIKa HE BMi€ HAJNEKHUM YHHOM BECTH JOMAIIHE TOCIIO-
JApCTBO 1 BUKOHYBATH CBOI TipsiMi 000B’s13ku. Hampwkoian, B ommiit
13 Ka30K JpyXWHA BAPUTB CYI i3 CYIIEHOT XypMIL.

fKmwo ApykuHA HANEKHUM UMHOM HE BHKOHYBama CBOI
000B’s13kK, Manma SKich BaiW, 3 Hei He JMIIE TTy3yBamH, a IIe
ii Mo TioKapat. Y JesKuX Ka3kax JApYKHuHY, sKka poOuna mypHi
BUMHKH, TOTaHO ceOe Bena (HAMpPUKIAM, HEe TpaIroBana, a ina 3a
JIECATBOX), IPOCTO BUTAHSTH, HABITH MO TIOOUTH JI0 CMEPTI.

3arajpHOI0 XapaKTePHUCTHKO MOJOIX KIHOK € TXHS BiTHOCHA
0Oe3MpaBHICTh, BAMYIIEHICTh JKUTH, JOTPAMYIOUHCH TIEBHIX HOPM
TIOBE/IIHKY, BUKOHYBAaTH CBOi 000B’SI3KM SK JKIHKA — Hacammepes
11e TOMaLIHi 000B’SI3KH, CTyXaThes CTapInX, OYTH OMOPOIo Ta Tij-
TPUMKOIO /IS YONOBIKA. A cTapi, J0CBifUeH] KIHKH BUKOHYIOTh
B OCHOBHOMY POITb [IOBYAJBHY.

ToBopstuM PO KOH(YIIAHCHKY KATETOPIr0 «Xb0» — «IIAHOOIH-
BICTb 710 OaTBKiBY, BAPTO 3TafaTh Kas3Ki mpo AypHHX Opatis. Ha
BIIMIHY BiJl CJOB’SHCBHKHX Ka30K, y KOpEHCHKHMX Kaskax OpariB
Y Ka3kax 3a3Buyail 1Boe. TaM He TparuiseThes TPeTiil CHH-TypeHb,
SKOTO 00paXatoTh 3111 Opat, a MOTIM HOMY Jly’e IACTUTb — 1 rpoLLi
3’ ABJISIOTBCS, 1 IPUHIIECA.

Y KopelHchKiX Ka3kax mpo AypHiB OpatiB 3a3Buuail 1BOE, OTUH
13 HUX — JTypeHb. JlypHeM Moxe BUCTYNATH K cTapuiuii Opar, Tak
1 MOMOMIINI, ane CIXKETiB, e AypHEM BHCTYIAE CTApIIHi Opar,
y Kopei Gipire.

V3araii, ka3ok npo Oparis-nypriB y Kopei nebararo, 31e0inp-
mmoro Ha miBHO4i Kopei, BOHU Mal0Tb JOCHTb OPCTOKHUIT CIOKET,
3a SIKUM JypeHb yepe3 He3HAHHs Ta HepO3YMIHHS cuTyalil BOuBae
CBOO MaTip.

CXOXui CIOXKET ICHYE 1y CII0B’THCHKHX Ka3Kax — YKpaiHChKIX
1 pOCIHCBKIX, ane CIIOB’SHCHKHIT IypeHb MOTIM XHTPICTIO, 3 JI0MO-
MOTOIO0 TiJla MaTepi, BAMAHIOE TPoImi B OaratiiB. Takoxk y cTOB’sH-
CbKHX Ka3Kax XypeHb HE BUTYIIAE CTAPIIAM OPaTOM, TOMY CIOKETH
MAaIoTh 0araro BIMIHHOCTEN.

BasmuBuM MOMEHTOM CIOKETY KOPEHCHKHX Ka30K MO AypHiB
€ 00psi/T IOXOBAaHHS Ta IOMUHOK MaTepi, IKWii BiACYTHiH Y CIOB’sSH-
CBKHX Ka3Kax.
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Y Kopei Benuke 3HaYeHHS TPUIIIAETECA PUTYaTaM i 00psIoM.

Y croxeTi KOpeHChKIX Ka3oK Tpo TypHUX OpatiB MOpyIIyeThes
07pa3y KUTbKa COTaMbHIX HOPM.

[o-meprme, A1 KOpeHIiB, AKi Iyke MAHYIOTh CBOIX 0AaTHKIB,
BOMTH MarTip — I BENMKHHA TPiX i TOpPYIIeHHS BCIX CHHIBCHKHX
000B’13KIB.

Y KkopeiicbKiii arpiapxanbHiil pouHi micns cMepTi OaTbka mpo
Martip TypOyBaucs CHHH, 0COOIMBO CTApUIMA CHH, SKUil CTaBaB
IVIABOIO CIM’T, 1 Pa30M 3 SIKM BOHA JI03KHBAJIA CBOE HKHUTTS.

V crapmoro cmHa, K y CHAmKoeMirs, Oyma Kyma o0oB’s3-
KiB — caMe BiH IPOBOIHB 0OPSIH MOKIOHIHHS MPeIKaM, BIIAHOBY-
BaB NaM’ATb noMepux. Came Biji OJMHU CTApIIOTO CHHA, SKHM
OTpMMYBAB 0aTbKIBChKHH CMajoK, MPOJOBKYBAB Pill, CTaBaB IMa-
BOIO CiM’{, BUMaranocs 4iTke i MpaBUiIbHE JOTPUMAHHS Pi3HOMA-
HITHUX PUTYaJIiB, TAK BOKJIMBHX 715 KOH(YIIAHCTBA, 1 TPAIULLI.

[ came meii cuH y OiMBUIOCTI KOPEHCHKUX Ka30K MPO AYPHHX
OpartiB BUABIABCA LypHEM i TICYBaB yCe, 10 MOKHA OYITO 3iMCyBaTH.

OxpeMo Tpeba TiIKPECITHTH, 1O OATHKO B IIX Ka3kax He (iry-
pye — fioro Hema. ToMy ronoBHa polb i MicIle B POJIHHI HAEKaTh
cTapumoMy cuHOBI. | 1l crapumil cuH crouatky BOWBae Marip,
TIOTIM, KOTH Tpeba BIALITYBATH IOXOBAHHS i IOMUHKH, & OpaTi BUsB-
TIOTHCS JyKe O1THAMY Ta HIyTh KPacTh 3epHO IS Kallli B CYCIAB,
JlypeHb ITyMHTb, 4epe3 HbOTO OPaTH MONajatoThCs Ha rapsuoMy. Ae
PO3yMHHiA GpaT MOACHIOE BAXKY CUTYAIIII0 B POIHHI CyciaaM 1 ix Bi-
TYCKAIOTh, JIAIOUH 13 COO0K0 3ePHO JI TIOMUHOK MaTepi.

[lotim aypeHsb 1cye Kauty i noMUHKH. € Ka3kH, ¢ AYpHIO 31a-
€ThCS, 1O Kallla JAEThCS HA HBOTO, 1 BiH MEPEBEPTAE BECh KOTEN
y nomin. [licns Toro kamry Bike icTH HEMOKIHBO. Y CHOKETaX, Je
Kalli BCE K TaKh TPOXH 3aIMIAEThCA, TypeHb KOypIse Helo B roc-
TeH, yci po30iratoThest, TOMUHKH 3iTICOBAHO.

OKpeMoK0 YaCTHHOK) CIOKETY BHCTYNAe OOpSI TOXOBAHH.
Kopeiiri TpaaumiiiHo XoBaiTi MOKIHHUKIB Y TOPax, i Tyke BAKINBO
Oymo BuOpaty rapHe Micue 11 TIOXOBAHHS, TYT HaBiTh JIOTIOMAraB
TEOMAHT. YpaxoByBAlMCA CTOPOHH CBITY, (DeHIIYH, OCBITICHHS
(TepeBary BiiaBajIu CBITIMM COHAYHUM MICIISIM, & XOBATH TIOMEp-
JIMX y CHPHX 1 TEMHHX MICISX YBaKalnocs MOTaH!M) TOLIO.

Tomy B Kasui Opatd ¥jyTh WIyKaTd Micue JUis TOXOBAaHH,
1 TOJOBHY POJIb Y TIOXOBAHHI BUKOHYE JyPEHb, KU 3HOB YCE ICYE:
HE MOKE 3HAITH FapHOTO MICLI JUIS [IOXOBAHH, Y NEAKUX CHOKETax
JI0pOTOI0 TYOHTB TIIO MaTepi cepes TPaBH, a € CIOKETH, JIe BiH TLIO
Matepi HaBiTh BUMAJKOBO CMANIOE. 3aryOuBIIM TiO MaTepi cepel
TpaBH, BiH MiAMANIOE TPaBy, MOTIM 3HAXOAMTH OOTOPIMAI TPy
Marepi. | HaBiTh TyT, 10 OCTAaHHBOTO, BiH HE YCBIOMIIOE CBOIX
TIOMIJIOK, IUBJISYKCH Ha 0OrOpiTHil MATEPUHCHKHUIL Yepel, Y SKOro
BH/THO 3yOH, [yMa€, 1[0 MaTH paji€ Ta HoMy MOCMIXaeThes.

YacTrHa CHOXKETIB 3aKIHUYIOTHCS TIPOCTO TIOPA3KOKO JIypHS, ajle
€ CIOJKETH, Y SIKHX OpaTH TIcIs TOTO PO3NMYYaroThCs.

Kasku 115010 CIOKETHOTO THITY CX0K1 OTHA 3 OJHOIO, alle Y Tpe-
THHI 3 HUX TypHEM BUCTYIAe MOJOMIINI Opar. BiH Takox mprmy-
CKA€TBCS THX CAMHX TIOMHJIOK, CIOXKETH MAilKe He BifIpI3HAIOTBCA.
Ta B OiNMbIIOCT] KA30K JypHEM BUCTYIIAE CaMe CTapliid Opar, 1m0
POOUTH CHOXKET Ka3KH 11ie OLTBIII JIMKUM JUIsl KOPEHILIB, JIe COIialbHI
OYIKYBaHHS CTOCOBHO CTapuIoro Opara — CIaKOEMIlS Ta IPOIOB-
XKyBaua POy — JyKe BUCOKI.

BucnoBku. Haponni ka3ku 0momMaraioTh mobaqnTy HapomHy
KYJBTYpY, 3BHuai Ta Tpamuuii. Y KOpeHCchKiX Ka3Kax IO POIMHHI
CTOCYHKH YiTKO TMPOCTEKYETbCA POAMHHMI YKIaJ Kopeiwis,
a TAKOK HOPMH 1 IIpaBuIa, SKUX JOTPUMYIOThCs 0o K He J0TpH-
MYIOTBCS WICHH CITITbHOTH.
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Y HapopHiii cBIIOMOCTI ICHYIOTh TEBHi cTani 00pa3u, THIIAXi,
SKi TIOBUHHI BiJIOBINATH KPUTEPisAM, MPUTAMAHHUM Till KYIBTYpi
1 TOMy CYCHTBCTBY, V SKMX BOHH BHHHKIA. OOpa3 imeanpHOro
HAPEUEHOT0, /IealbHOi IPYKUHH, ileanbHoro Opata, ado K MpocTo
TIOIHHH, SIKa TIOBUHHA BiATOBIATH TIEBHUM MOPAJIbHUM Ta IIOBE-
JIHKOBUM HOpPMaM, JOTPUMYBATUCS BUMOT CYCIIIIbCTBA.

V kaskax mpo AypHIB M 0auMMO CIIOTBOPEHHS 1/I€aIbHOTO
o0pasy, craroxeHHs el i nopymenns couianbux HopM. Hei-
JeanbHuil 00pas, Mo MepeKpUBICHNH, K y KPUBOMY I3epKali,
1 BUKJIHKAE CMiX.

HeiyeasbHi 40oMOBIKM HE MOXKYTb BiJIIOBIIaTH CBOEMY CTaTyCy
TOMyBAIGHUKA CiM 1, HeileanbHi KiHKH He BIUCYIOTBCS B POIMHY
CBOTO YOJIOBiKA, HE3BAKAKUM HA T€, IO JOKIATAI0Th JIO IIHOTO
fararo 3ycunb. HeizeanbHi Opati Tak caMo He MOXKYTb BUKOHYBATH
(yHKIiFO TITaBM CIM’1 32 BifICYTHOCTI OaThKa.

Y Kope#chKiil KyIbTypi, /ie maTpiapXanbHiCTh, TPAAUIIHHICTD,
JOTPUMAHHS TPAIULiH, KOH(YI[IAHCHKIX HOPM 1 MPABHIT BUSBIA-
JICS TTy)Ke BOKIMBIMH, Taka HEBIATIOBIIHICTH CBOIH PO, MiCIt0
B POIHHI T CTaTycy 0COOMMBO BIA/IA€ B OKO B CEOXETAX KA30K.

Tyr Mu crocTepiracMo MOpYIIEHHS HOPM, MpaBui i Tady,
HEBI/MOBIHICTh i7eamam 1 cruxiiimicte. JypeHp mepeOysae
1032 HOpM, HE BU3HA€ iX 1 He CHpHiiMae, TOMy IO BiH HE 3HAE,
mo Take HopMa. Jls HBOTO IMX HOPM YacTo He iCHYe — BiH iX
IpocTo He po3ymie. Came TOMY BiH 1 HE MOXKE B HHX BIIHCATHCE.
[HOI BiH HAMAra€ThCs BIHCATHCH Y TIEBHI HOPMH, TIPOTHKTOBAH]
CYCTILTECTBOM, aJie HOMY I1e He BIA€TheA. [HOMI oMy BIA€ThCA 3a
JIOTIOMOTO!0 TIOMIYHUKIB TIPUXOBATH CBOK) 1HAKOBICTb, [HOJI % BiH
HABiTh HE POOUTH CIIPOO BIMCATUCH Y HOPMH, TOMY IO IS HOTO
iX poCTO HE ICHYE.
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Boldeskul Ye. Model of traditional family relations and
their objectification in the Korean tales of fools

Summary. The article deals with the system of Korean
traditional family relations and their objectification in Korean
folktales about fools.

Thestorylines of the tales of stupid men, women and brothers
are analyzed, relations between senior and younger members
of the Korean family are shown.

It is determined that through the prism of the tales of fools
one can see the traditional patriarchal way of Korean family,
traditions and customs, as well as their violation of the main
characters of tales about fools.

The peculiarities of male and female fool characters
of and the various mistakes they make in the family
and for which they receive the condemnation of others are
demonstrated.

Analyzing the most popular stories that reflect the tradition
of family relations, one can see the influence of Confucianism
on Korean culture, which is that this culture is characterized by
a respectful attitude towards the elders, especially the parents.

The Confucian system has an important place in the Korean
traditional value system. The patriarchal and the hierarchy
between the eldest and the younger members of the family are
the main ones: children are subordinate to the parents, the woman
to the husband, in the family life the relations between the parents
and the children are more important than the relations between
the spouses. This is demonstrated in various folktales about
the trials of newlyweds before the older generation.

Comparing folktales where the main characters are
men, with folktales where the main characters are women,
then in the case of men, the emphasis is on the social status
of the husband, responsibilities to the family and moral
qualities. And in case of women the attention is paid to their role
in home and family, successful housekeeping, and adherence to
rules and codes of conduct. A common characteristic of young
women is their relative powerlessness.

The tales of the foolish brothers demonstrate the violation
of Confucian rules and regulations, as well as, in the case
of the elder brother’s inability to act, the inability of the eldest
son to fulfill his responsibilities as the head of the family, to
care for the parents and the younger members of the family.

Fools in folktales violate social norms and cause laughter
in the audience, and folktales are the important part of Korean
laughter culture.

Key words: Korean folklore, Korean folktales, tales
of fools, family relations, ethnoculture, Confucianism.
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OCOBJIMBOCTI OPTAHI3AIIIL KOTHITUBHOI'O 3MICTY
AHI'VITIMCBKOMOBHOI'O KOHIEIITY SPACE/KOCMOC

Anotanis. CTaTTs NpUCBsIU€HA BUSBICHHIO 0COOIMBOCTEN
CHCTEMHOI Oprasizalii KOTHITUBHOIO 3MICTy aHIIiICbKOMOB-
noro koHuenty SPACE/ KOCMOC. CeMaHTHKO-KOTHITHB-
HUM aHai3 BepOani3aTopiB KOHIENTY JO3BOIMB BHOKPEMUTH
KOTHITHBHI O3HAKH, 110 JaJI0 3MOI'y BUCBITIUTU OCOOJIUBOCTI
siiepHo-nepudepiiinoi crparudikamii Horo KOrHITUBHUX PHC.
SIckpaBicTh KOTHITUBHOI PUCHU € MPAMO IPONOPLIHHOI0 Kijlb-
KOCTI JIEKCeM, sIKi 1 aKTyali3yloTh, a TAKOXK CTaTycoM Bepoa-
Ji3aTopa B HOMIHATHBHOMY IOJIi KOHLIeNTy. YuM Oliblie Jiek-
CHKO-CEMaHTHUYHUX BapiaHTIB BepOali3aTopiB akKTyalli3ylOTb
[EBHY O3HAKY, TUM O/lrk4e L O3HAKa JI0 sipa KOTHITHBHOIO
3MicTy koHuenty. byma po3po0OieHa moaboBa MOJEIb Opra-
Hi3alil KOTHITMBHUX JAW(EpeHIiHHuX Ta KiacudikamiiHux
O3HAK JIOC/I/PKYBAaHOTO KOHLEITY, sIKa BKJIIOYAE SIAPO, OIMK-
HIO, CEPEeHIO, NAIBHIO 1 KpalHIo 30HH nepudepii. Jlekcema
pENpe3eHTaHT 1 siaepHi BepOai3aTopu KOHLENTY aKTyalli-
3yI0Th O3HAKHU, 110 BXOAATH 10 spa Ta ONmkHbOI nepudepii
KOTHITHBHOT'O 3MicTy KoHLenTy. KorHiTuBHi puci, siki 00’ek-
TUBYIOTbCA HepU(EepiiHUME KOMIIOHEHTaMH HOMiHAaTHBHO-
IO MOJIsl KOHILIENTY, CKJIAAAI0Th CEPEIHIO JAIbHIO Ta KPalHIO
30HHU nepudepii KOrHITUBHOTO 3MicTy. ICHy€e neBHa acuMeTpis
MDK siiepHO-TiepudepiiiHolo cTpaTtudikarieio HOMiHATUBHOTO
I0J1 KOHIIENITY Ta sepHO-NieprdepiiiHUM uJIeHyBaHHAM KOT-
HITUBHOTrO 3MicTy KoHUenTy. KornitusHi audepenuiiini o3na-
KU KOHLENTY YNOPSIKOBYIOTHCSI B HOTO KOIHITUBHOMY 3MICTi
kyacuikaniiHuMu o3Hakamu, abo kinacugikaropamu. Kiacu-
¢ikaropu € cyTo eMIIPUYHUMU KaTETOPisIMHU, AKi BUKOPUCTO-
BYIOTBCSI JUI CTPYKTYpyBaHHsA Ta Kiacuikamii indopmanii
y Ipoueci Mi3HaHHS i 00yMOBIIIOIOT CUCTEMHI BiTHOLICHHS
Yy CTPYKTYpi KOTHITHUBHOTO 3MICTy KOHIENTY. 3aJIeKHO Bil
KinbkocTi audepeHuiiHuX pHc, AKi 00’ €HyI0ThCS Kiacupi-
Karopamy, Kiacu]ikaliifiHi O3HaKM TEX PO3MOAUIAIOTHCS 3a
JUISHKAMH T10JIbOBOT MOJIENI KOHITUBHOTO 3MICTy aHaii30Ba-
HOTO KOHIICTITY. 3arajoM CTPYKTypa MOJbOBOI MOJIEIi KOTHi-
THBHOTO 3MiCTy KOHIIENITY MOKe OyTH IPEACTaBICHA y BUITISAA]
CTPYKTYpHOI Oy0BU aTtoma.

KuiouoBi ciioBa: kinacudikarop, KOrHiTUBHA JudepeHiii-
Ha 03HaKa, KOTHITUBHUHN 3MICT, KOHIIENT, saepHO-niepudepiiina
crparudikaris.

Moctanoska npodaemu. Konuent € 6a3oBoro OAMHHIEH
TIPEIMETHOTO K07y, SIKa Ha0yBae MOBHOTO BHPAKEHHS JIEKCHIHAMH
OIMHULISAMI, IO Y CBOTH CYKYMHOCTI hOPMYIOTh HOTO HOMiHATHBHE
nione. O7IHAK KOHCTUTYEHTH HOMIHATHBHOTO TO/ISl HE € PiBHOMPAB-
HUMH, OCKUIbKI BOHH BEpOai3yloTh 03HAKM KOHLEMTY, 10 MAKOTh
pi3Hy akTyanbHicTh. TOMy HOMIHATHBHE MONE KOHLENTY MOKHA
YMOBHO TOAUATH Ha siApo Ta mepudepio. Jlo sapa Hanekath
TpsMi HOMIHAIii KOHLENTY, Tofi SK mepudepis BKI0YaE HOMiHa-
11ii OKpEeMUX KOTHITHBHHX O3HAK, 10 PO3KPHUBAKOTH CYTHICTh KOH-
LENTY Ta BiIHOWEHHS 10 HBOTO B Pi3HNX KOMYHIKATHBHHIX CHTYa-
uisix. Jo nepucepii BiTHOCATS TaKOXK BUAOBI HOMiHALT (TiMOHIMH)
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KOHIIENTY. YMOBHO Iepr)epiro MOXKHA PO3ILTHTH HA YOTHPH 30HH:
OMIKHIO, CepelHio, TaNbHIO Ta KPaifHIo 32 KPUTEPieM YaCTOTHOCTI
BKUBAHHA JIEKCHUHUX OJMHHLb, 10 BepOami3yloTh NEBHUH KOH-
LLEMIT, A TAKOXK 3 IX CTHIICTHYHOK MapKOBAHICTIO.

AHani3 octaHHix Jocmimkenb i mybmikamii. [IpoGmemu
JOCTIPKEHHS CTPYKTYPH KOHIETIB 1 0co0MMBOCTEH iX BepOanisa-
1ii perymspHo MOTPAIUISIOTh Y (OKYC MHIBICTHYHUX AOCTIIKEHb.
Jlo (yHnaMeHTanbHUX Tpalb MOXKHA BIJHECTH JOCIIKEHHS
C. Bopxauesa [1], B. Kapacuxa [2], O. Ky6psxosoi [3], G. Lakoff
[7], E.H. Rosh [8]. Iluranns akTyanizamii KOTHITHBHAX 03HAK KOH-
nenry Bugdgami Ch. Fillmore [5], D. Geeraerts [6] Ta in. [Ipo6nema
CTPYKTYPHOI OpTaHi3allii KOTHITHBHHUX 03HAK KOHIIETITY BUCBITIEHA
y npamsx 3. Iorosoi, M. Crepnina [4].

AKTYaJIBHICTb IOCTIIKEHHS 3yMOBIIEH, 3 O/IHOTO OOKY, THM,
10 aHATI30BAHUH KOHIENT € BAXIIMBMM KOHCTHTYEHTOM aHIJIiii-
CHKOMOBHOI KOHIeTTocepn, a 3 1HIIOro — BIACYTHICTIO JOCIi-
JUKEeHD, SKi O PO3TIANANA SAepHO-TIepHdEPiitHy CcTpaTH(iKaIio
00 KOTHITHBHOTO 3MICTY.

MeToto HayKoBOi Ipalli € BUCBITJIEHHS PUHIMITIB OpTaHi3aIii
xornituBHOrO 3Micty Konuenty SPACE / KOCMOC.

JInst IOCATHEHHS MOCTaBIEHOI MeTH BOAYAEThCS 3a HEOOXiHe
BUKOHATH TaKi 3aBIAHHSL:

— BUSIBUTH KOTHITHBHI O3HAKU TOCIIKYBAHOTO KOHIIETITY;

— BCTAHOBHTH TIPHHIAITH SAEPHO-TIepHepiiiHoi cTparTndikamii
KOTHITHBHOTO 3MICTY KOHIIETITY;

— To0y/yBaT! TMOMTHOBY MOJENb OpraHizamii audepeHmiitmx
Ta K1acu(ikalifHUX KOTHITHBHUX PHC.

00’exT pocmipkenns — anmiiicskomoBHui Konuent SPACE /
KOCMOC, a mpeameToM BUCTYIAKOTh HOTO KOTHITHBHI 03HAKH.

JIst moCATHEHHS 3aIeKIapoBaHO] METH Oy/TH BUKOPHCTAHI TaKi
MeTOIH: METOT JIEKCHKOTPa(iTHOr0 aHATI3Y OMHHIb — I OTIHCY
CEMAHTHKH aHATI30BAHUX BEpOANi3aTOPiB; METON CeMAHTHKO-KOT-
HITHBHOTO aHANi3y BepOai3aTopiB 3acTOCOBYBABCS [LITsl BUSBIICHHS
KOTHITHBHHUX 03HAK; METOJ JIIHTBOKOHIIENTYAJIbHOTO aHAI3Y — J7Ist
BHUCBITNEHHS AnepHO-TIepnepiiiHoi cTparndikamii KOrHITHBHOTO
3MICTY JOCHITKYBAHOTO KOHIICTITY.

Bukian ocuoBHoro Martepiany. CeMaHTHKO-KOTHITHBHHH
aHaJli3 HOMIHATHBHOTO MO KOHLENTY JI03BONISA€ BCTAHOBHTH HOTO
KOTHITUBHUI 3MICT, Mil SIKHM MM PO3yMi€EMO CYKYIHICTb KOTHi-
THBHHX, JU(ePeHIIHIX Ta KnacuikalifHuX 03HAK, SKi MOKHA
PEMpe3eHTyBaTH Y BHIVIAI MOMboBoi Mozieni. Ii cTBoperns mepen-
0agae poO3MOITEHHA KOHIENTYaTbHIX 03HAK 32 TIEBHAMH TONHO-
BUMH 30HAMH BIATIOBITHO 10 SCKPABOCTI iX BUPAXKEHHSA B MEXKax
CMHCJIOBOTO HATIOBHEHHS! KOHLIETITY.

XapakTtep 1M0Nb0BOI MOZENMi 3aEKUTb BETHKOIO MIpOIO Bij
obpanoro meroxy. Y wiit mpari OyB 3aCTOCOBAHHMI METOJ KibKic-
HOTO aHaJli3y pempe3eHTallii 03HaK KOHIEMNTY, BiAMOBIHO 110 SKOTO
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SICKPABICTh KOTHITHBHOI 03HAKH BBAKAETHCS MIPSAMO TPOTIOPIIHHOI0
KLTBKOCT] BepOasi3aTopis, O MICTATH CEMY, AKa aKTyalli3ye eBHY
pucy. Uum Oinblre OKpeMuX 3Ha4eHb BepOAmi3aTOpiB KOHIENTY
00’ EKTHBYIOTH TIEBHY O3HAKY, THM SCKpABIITe BOHA TIPOSBIAETHCSA
B HOTO KOTHITHBHOMY 3MiCTi.

st Te3a gacTKoBO IpyHTYEThCA Ha 3aKkoHi I, [lmepbepra, sxuit
CTBEPJPKYE, TII0 KOJH SKach iies (3ryCTOK 3MicTy) HaOyBae 0coOmi-
BOi aKTYaIbHOCTI Y CBIIOMOCTi MOBLIiB, TO BOHA MOYHHAE MeTado-
PUYHO TMIEPEOCMUCTIOBATHCS 1, SK PE3YITaT, BHKOPHCTOBYBATHCS
JU1d TIo3HaveHHs iHmmX 3Mictis. Lelt mpotec, onHak, Mae i 3B0poT-
HUIl XapakTep, 10 NPOSBIAETHCA B TOMY, 1O KOJH SKACh O3HAKA
KOHIIENTY (ifies 200 3TYCTOK CMUCIY) CTA€ aKTyalbHOK) JUIS MOB-
11iB, TO B MOBI, SIK CHHEPTETHUHIi CHCTEeMI, 3’ IBIAIOTHCA 1HIII HOMi-
Hawii 171g BepOanbHOT eKCIUTiKaLii BOro iHGOpMALIHHOTO KBAHTA.

Taka IyMKa € KOTEPEHTHOIO 3 TEOpI€I0 aCHMETPUYHOIO Jya-
Ti3My MOBHOTO 3HaKa, SKa MOMATae B TOMY, L0 KOXKHE TI03HaYaTbHe
HAMAraeThesl PO3UIMPUTH CBiil EKCTEHCIOHAI MO3HAYYBAHUX SBHUIIL
(Tmei mportec Beme 10 PO3BUTKY MOJTiceMil), TOMi SK KOKHE ITO3HATY-
BaHE Ma€ TEH/IEHIIII0 JI0 BIACHOI akTyali3allii OUbIIOH KiTbKICTIO
TIHTBATBHAX OJIMHUI (I1eH TIPOIIEC BeJIe 10 PO3BUTKY CHHOHIMIT).

Orxe, yBakA€eThCA, MO KUIBKICTh JIHTBAJIBHUX HOMiHATHB-
HUX OJIMHHUIIb € TIOKA3HUKOM SCKPABOCTI U aKTYalbHOCTI MEBHOT
KOHIIENITYalbHOT 03Hak. BomTHOUAC BENMKY pollb Bifirpae craryc
BepOaizaTopa B HOMIHATHBHOMY TIOJi KOHIIENTY, TOOTO 4M Hae-
KITH BiH 10 AApa HOMIHATHBHOTO MO, 4d 10 mepudepii. Taxk,
30KpeMa, CII0BO-PEMPE3EHTaHT Ta TPSAMi HOMIHAII KOHIENTY, 1[0
KOHCTUTYIOTb S/Ip0 HOTO HOMIHATHBHOTO 071 CBOIMHU 3HAYECHHSMI,
aKTyalli3yl0Th O3HAKH, 1[0 YTBOPIOKOTH AP0, ONMKHIO Ta CEPEIHIO
nepudepito MobOBOT OpraHi3allii KOTHITHBHOTO 3MICTY, OCKLTBKH
I[i HOMiHalii HAHOIMBII YacTO 3aCTOCOBYIOTHCS JUIS BEpOATBHOT
excrtikartii koruenty SPACE / KOCMOC.

OsHaky mepudepiiHiX eNeMEHTIB HOMIHATHBHOTO TIONS BXO-
JATH 30€01TBIION0 JI0 CePEHbOIL, TaNbHBOI Ta KpaiHboi mepudepii
T0/IbOBOT CTPYKTYpH KOTHITHBHOTO 3MicTy KoHuenty. TyT, ofiHax,
TaKOK BapTO HATOMOCUTH Ha HASBHOCTI AEAKOT ACHMETPIi MiK HOMi-
HATHBHAM II0JIeM KOHLIETTY Ta CTPYKTYPOIO MONBOBOI OpraHi3amii
iioro o3Hak. Tax, 30kpeMa, JIesIKi PUCH, 110 IPUBHOCATHCS 110 KOH-
1enTy BepOani3atopamu 3 sJepHUM CTaTycoOM, MOKYTb OyTH Bifl-
HECEHIMH JI0 Tiepudepii y 38’A3Ky 31 3MEHIICHHAM JaCTOTHOCTI 1X
aKTyami3anii BiMOBIHIMA cemamu. Hampuknaj, eTnmonorivamii
nexcuko-ceManTHuHmi Bapiant (mani — JICB) sneproi nexcemu
coSmos “harmonical state, order” aktyanizye o3Haku ‘“‘vacuity”
(«nopoacneyay), “harmony” («eapmonisy), AKi BITHOCHMO 10
nepuepii KOTHITUBHOTO 3MICTy KOHLEMNTY, OCKLIbKH BOHH BTpa-
THJTH CBOKO aKTYaJIBHICTh Y CYYacHii MOBI y 3B’3KY 3 apXai3aliiero
JICB, sixnii ix Bupaxae.

[lepefimemo Oe3mocepenHbO M0 aHAT3y TOMBOBOI MOJEIi
OpTraHi3alii KOTHITHBHOTO 3MICTy aHINiHCHKOMOBHOTO KOHIIENTY
SPACE / KOCMOC. KorHiTuBHHI 3MICT KOHIENTY CKJIAJAEThCS
3 udepeHuiiinnX Ta KnacupikaiilHux 03HaK, TOMY aHami3 Horo
sepHo-TiepudepiiiHol cTpatnikauii Oyne ckmagatucs i3 IBOX
YACTHH. MOJIbOBA OpPraHi3aiis TUepeHIIHNX 03HAK Ta KIacH-
ixaniifaux. CrioyaTky po3TIAHEMO CHCTEMHI BiJHOMIEHHS Mixk
TudepeHIITHAME PHCAMI KOHITCTITY.

iz i epeHIiiHO0 KOTHITHBHOO 03HAKOKO (J[aJTi — KOTHITHBHA
03HaKa) M PO3yMieEMO TIEBHY pHCY 00’ €KTa, siKa yCBIJOMIIOETBCS
TMOTUHOIO 1 BiZOOPaKaETbeA Y CTPYKTYpl KOHLENTY SIK OKpeMHH
fioro 3mictoBuii enemeHt [4]. Taki pucH akTyai3yrThCs CEMaH-
THKOIO Bepbai3atopiB kouuenty. Jo sepHiX KOrHITHBHIX Jde-

penuiitux o3nak kouuenty SPACE BinHoCHMO Ti pucH, sKi Bupa-
KAKThCA HANOLTBINOW KUTBKICTIO CeM S/IepHUX BepOali3atopis.
Humu €, 30kpema: “extension” («npomsocuicmoy), “inclusion
of everything” («eceoxonmosanicmvy), “infinity” («neckinyen-
Hicmoy), “existence beyond the Earth” («icnysanus nosa mesicamu
semniy), “location of stars and planets” («micyesnaxooxcenns
3IPOK ma naremy) — 03HaKH, 110 ONPHSBHIOIOTHCS CEMAMHU TAKUX
BepOatizatopis: space (1), (3); cosmos (1); universe (1); world (1);
Creation (3); macrocosm (1); outer space (mus. Tabmito 1).

Ta0mung 1
JICB sinepunx Bepoaizaropis konuenty SPACE / KOCMOC

Bepoauizarop

Jlekenko-ceMaHTHYHMIT BapiaHT

space 1) «npocmipy

2) «sinbHe micyey

3) «kocyiynuil npocmipy

4) «c60600a dymKuy

5) «npodiny

6) «npomigicox uacyy»

1) «ceim 3azanomy
2

)

)

)

)

)

)

cosmos )

)
3) «eapmonis, nopsOOK»

)

)

)

)

)

)

)

«0YOb-AKa 8NOPAOKOBAHA CUCTEMA)

universe 1) «ycs mamepis ma npocmip, y3ami 3a2a10M»

2) «00u, y3ami pasomy

3) «nesna chepa disnvrocmiy

4) «ynisepcanvra cykynHicny

world 1) «xocmoc, ececsim, yce, wjo icHyey

2) «ceim 3 ycima Kpainamu ma o0bmuy

3) «6yOb-sxa 3ipKa yu nianema, 0cooIugo MAaxa, Ha AKil
MOOKCE ICHYBAMU HCUMMISY

4) «konKpemuuil peziot abo epyna Kpainy

5) «100cmeo, To0cvka pacay

6) «0y0b-sika chepa 1100cbKoT disbHOCIE GO0 CIUTL UMM
ML, Xmo 00 Hei' 3aiyuenuily

creation 1) «akm cmeopenns 4o2ochy

2) «Axm Boocozo meopinus ceimy»

macrocosm 1) «senuxuii ceim, Beecsim»

)

3) «ysecv Beecsim ma 6ce xcugey
)
)

2) «ByOb-siKka cKI1AOHA KOMNIEKCHA CUCmeMay

Jlexcuko-ceMaHTHUHI BapiaHTH BepOamisatopiB y TaOmuui
BU3HAYCHI HA OCHOBI aHAMi3y JeKCHKOrpadiuHuX JKepen
[9; 10; 11].

Jlo OmmkHb0i epudepii BXOAATh Taki O3HAKH, IO BHpaka-
FOThCSL MEHIIOK) KITbKICTIO 3HAYCHD SICPHUX HOMIHAIIH KOHIETITY.
Jlo HUX BiTHOCKMO:

— *“connection with human being” («3s 3ok iz moounoiy) —
universe (2); world (5);

— “affiliation to a particular sphere” («npunarexcricms 0o
Konkpemnoi chepur) — universe (3); world (6);

— “orderliness”, “systematicness” («gnopsokosanicmyy, «cuc-
memamuunicmpy) — COSMOS (2); macrocosm (2).

Cepenrro mepudepito yTBOPIOIOTH 03HAKH, TKi aKTYaJTi3yI0ThCS
JIMIIIE OJTHIEIO 13 ceM BepOai3aTopis, 1O BXOAATH JI0 S1pa HOMiHa-
THBHOTO TIOJIS;

— “transience”, “continuity”, “irreversibility” («weuoxoniun-
Hicmby, «HenepepsHicmby, «Heobopomuicmsy) — SPace (2);

= “vacuity” («nopodicreyay) — Space (4);

— “freedom” («ceo60day) — space (5);
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— “harmony”, “tranquillity”, *“placidity” («eapmoniny, «cno-
Kitiy) — cosmos (3);

— *“something united around a particular common quality”
(«maxuti, wo 00 cOHaHUL HABKONO NEBHOI CRITbHOI pucuy) —
universe (4);

— “diversity”, “versatility” («pisHomanimuicmvy, «oazamon-
aanosicmoy) —world (2);

— “affiliation to any world that can only exist” («npunanemnc-
Hicmb 00 6y0b-K020 Moxcaugo2o ceimyy) —World (3);

— “affiliation to a particular restricted region or space” («npu-
HATENCHICMb 00 NIeHO20 KOHKPEMHO20 0OMENCeH020 Pe2ioHy il
npocmopy») —world (4);

— *being created” («cmeopenicmoy) — Creation (1);

— “creation as the integral feature of Universe” («cmeope-
Hicm, 5K Hesid ‘emma puca Beecsimy») — Creation (2).

JlanbHro Ta KpaifHro mepud)epito 3MICTOBOI CTPYKTYPH KOHIIETITY
SPACE / KOCMOC yTBOpIOIOTH 3HAYCHHS TIEPUQEPIHIX OIMHUID
HOMIHATHBHOTO TIOMA. J0 MaibHBOi mepudepii KOTHITHBHOTO 3Mi-
CTY, 30KpeMa, BITHOCHMO Ti 03HAKH, SIKi aKTyaJTi3yloThCs IEKUTBKOMA
3HAYEHHAMH TieprepiiHuX BepOai3aTopis, O 3a TEOPIErD HMOBIP-
HOCTI MiBHIIYE INAHCH Ha Te, IO Taki 03HAKU MOXYTb OyTH aKTy-
TBHIMHE J1 OLUTIIOT KiTbKOCTI MOBIIIB. J{0 HEX BITHOCHMO, HAIIpH-
wiax: “usage of complex modern technologies” («guxopucmanns
Haocknaduux  cyuachux mexwonoeiiy), “‘conduction of research
and experiments” («nposedents 00CIiOdNCeHb M eKCNePUMEHMIB)),
“necessity for special equipment” («nompeba y cneyianvromy obnao-
Hanniy), “usage of robots™ («suxopucmanns pobomisy), ““absence
of gravitation” («sidcymnicmy epagimayiiy).

Jlo kpaiiubol niepugepii BXoasTh, MO-NepIie, yci Ti 03HAKH, SKi
akryanizyrotses omanM JICB nepudepiiftHoro KOHCTHTYEHTa HOMiHa-
THBHOTO TIOJIf, a MO-IPYTe — eTUMOIIOTIYHI 3HAYEHHS S/IepHUX BepOa-
T3aTOPIB KOHIIENTY, SKi B IESKHX BHTAIKAX BIIO3MIHIIICS B HAll
Yac, ane BCE XK TAKH 3AIMIIAKTECS YACTHHOI KYIBTYpHOI MaM’sTi
COIiyMY Ta CTAHOBIISITh OCHOBY /TSl CEMAHTHYHOTO PO3BHUTKY JICKCHY-
HUX OfHALB. O0CAT KpaiiHboi nepudepii JOCHTh BETHKHH, OCKITHKA
caMe 111 JIISTHKA MI0MbOBOT MOJIENTi € HAMOITBII BAPIATHBHOLO, 1 B3AEMO-
JUist JIOCITDKYBAHOTO KOHIENTY 3 1HIMME KOHIICITaMH 3IiHCHIOEThCS
OLIBIIO0 MIPOIO O3HAKAMH, IO HANEKAThb 10 i€l MONbOBOI 30HH.
3 omsy Ha 0OMesKeH i (hopMmar ITi€l HayKoBOi Tparti Mi He 3MOKEMO
TIEPEITIINTH BCi KOTHITHBHI PUCH TIepudepiifHoi MITTHKY, a HaBeIEMO
Jne X HAMOLIBI SCKpaBi TPHKIAIH.

Jlo puc, sxi axtyamizytoteest ommam JICB mepucepiitroro Bep-
0anizaropa HOMIHATHBHOIO TIOJIS, BIIHOCHMO, HATPUKIAJ, “0penness
for exploration” («siokpumicmey 015 docioacennsy), “necessity for
connection, special food” («HeoOXiOHicmb y 36’3Ky, V cheyianbHill
inciy), “possibility of seizure” («moxciugicmp saxonnennsy), “place
for colonization, building, keeping household” («micye drst Kkonomi-
sayii, 3abyoosu, eedenns 2ocnodapcmsay), “‘unusual conditions for
functioning” («uessuuaitii ymosu 05 gyuxyionysannsy), “employment
of robots and special gadgets and units” («suxopucmanns potomis
i ocobmueux npucmpois i azpecamiey), “going out into the open space
and conduction of experiments and tests” («suxio y siokpumui Kocmoc
1a npoeedeHHs. eKcrepuMenmia i unpodysanny), “necessity to conduct
life support during the flight” («neotxioHicms niompumanns Fcumme-
sabesnevenns moduny nio uac nowwomyy), “returning back to Earth”
(«noseprenns kocmonasmis na 3emmoy), “possibility for launching
unmanned spacecrafts” («voorcusicms sanycky Gesnitomuux 30H0i6»).

Jlo npyroi rpymd o3HaK, SKi CTAHOBIATH JaNbHIO TepHcepiro,
BIIHOCHMO PHCH, 1110 00’ €KTHBYIOTHCS €THMOJOTTYHIMH 3HAYCHHAMN
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sIEPHIX BepOai3aTopiB KOHLENTY, SKi YacTKOBO a00 MOBHICTIO BTpa-
TUUTU CBOH aKTYAJTHHICTb Yy HAIll Yac, ajie BCE K TaKM 3aJMIILIH CBii
BIIONTOK Ha 3MIiCTi KOHIIENTY 3aBISKM TOMY, IO CTAH OCHOBOFO [T
po3BUTKY HOBHX cydacHuX JICB Ta BimmoBinaix o3Hax. J[o HUX BITHO-
CHMO TaKi 03HaKH, sk “‘decoration” («ozdotmenicmoy), “unification”
(«ymighixosanicmvy), “complexity” («komniexcricmyy).

KornitusHi auQyepeHwiiii pucy KOHUENTY IpymyloThes Kiacudi-
Katopamil (Kmacnd)ikauifHuMI O3HAKAMH, iHTETPATbHIMH CEMaMH),
SIKI TAKOX BXOJISITh /10 KOTHITHBHOTO 3MICTy KOHIENTY. KOrHiTHBHA
Kiacu(ikaIfiifHa 03HaKa — I1¢ KOMIIOHEHT 3MICTy KOHIIENTY, 110 Bil0-
Oparkae TIEBHITH aCTIEKT, TapaMeTp KaTeropu3aitii BiMOBITHOTO SBHIIA
uir 00’€KTa, Ta AKMI Y3araibHIOE OMHOPITHI JMepEHIIiiiHi KOTHi-
THBHI 03HAKH [4, ¢. 154]. Kiacu¢ixaropu € cyTo MEHTATBHIMI eMIIi-
PUYHIMH KaTeropisMH, SKi MOPOIKYIOTHCS JIOICHKHM MHCJICHHSIM
Ta BUBOJATHCA 3 IOCBLTY CPUIHSATTS i OCMUCIEHHS JliicHOCTI. BoHu
BIOPSIKOBYFOTb 3HAHHS Ta OEPyTh Y4acTh Y Mi3HAHHI Ta CTPYKTYpY-
BaHHI IH()OPMAILiI, YYTTEBOTO JOCBIMY, CHUCTEMATH3YHOTh MUQeEpeH-
MiiHi 03HAKM KOHIENTY, (hOPMYFOTb CHCTEMHI BITHOIICHHS B CaMiil
KoHTenTocdepi. 3 MOMIANY CEMAHTHKH KIACH(IKATOPH BHCTYTIAIOTh
Yy POIi HTErpaTbHIX CeM, OCKLIBKI BOHU EKCILTIKYIOTh BITHOIICHHS
MDK CeMAHTEMAMH JIEKCHYHHX OJIHHHIIb.

Jlo smpa BimHOCHTBCS TOH KiacH(ikarop, SKHH BMOTHBOBYE
HASBHICTb OCHOBHOTO 3HAYEHHs a0COMIOTHO BCIX S/IGPHHX BepOari-
3aTopiB KomrterTy — “spatial scope” («npocmopose oxonnensy). Jlo
OmkHBOi Tleprdepii BXOAATD Ti IHTErpastbHi 03HAKH, AKi 00’ €THYIOTh
nexinbka JICB B smeprHux BepOanizaTopax KOHIENTY. 30KpeMa Taki:

— “unification” («00 €OHanHA») — 3TPYTIOBYE BCi KOTHITHBHI
O3HAKH CII0BA universe;

— ““connection with human being” («uassnicme 36’13Ky 3 H0OU-
Hol0») — 00 €tHye 5 i3 6 cemanTeM crosa World;

— “type of organization” («mun opeanizayiiy) — rpynye BiIOBITHI
CEMaHTEMH CITiB COSMOS Ta Macrocosm;

— “freedom” («cs0600ay, «nesaiinsmicmoy) — BMOTHBOBYE iCHY-
BaHHS 3Ha4eHb Space (3), (4);

—“type of origin” («mun noxodscennsy) — 06 emrye JICB cosmos
(4), Creation (1).

Jlo mambHb0i MIeprdepii HamekaTh Ti K1ackikaTopH, SKi TpyIy-
FOTh MEHIITY KillbKiCTh KOTHITHBHUX JM(EPEHIINHAX 03HAK SIEPHHX
KOMIIOHEHTIB HOMIHATHBHOTO IO KOHLIENTY, 30KpeMa:

— “time belonging” («uacosa npurnanexcricnpy) — YMOKITHBITIOE
icnysanns JICB space (2);

— “level of beauty” («pisens Kpacuy) — BMOTHBOBYE 3HAYCHHS
cosmos (2);

— “type of life” («6uo xcummsy) — 3yMOBIIOE iCHYBAHHS CEMaH-
TeMH COSMOS (5).

[lo xpaiiuboi nepudepii Hanexarh Ti apXiceMH, i TpyMyIOTh Kor-
HITHBHI O3HaKH nepudepiiiHoi AUIHKN HOMIiHATHBHOTO monst. Huvn
e “connection with flight to space”” («36 5130k i3 nOIOMOM y KOCMOCY);
““connection with the particular science” («se’ssox i3 nesnoio nay-
Koio); “‘similarity to our world” («nodibricme 0o Hawioeo csimy),
“connection with everything that functions in space” («36 430K i3 mum,
wo ghynkyionye 6 kocmociy); “connection with objects and phenomen
at hat exist in space” («36 530K 3 00 €xmamu ma ABUWAMY, K ICHY-
tomb y kocmoci»); ““stereotypical associations with space” («cmepeo-
MUNHI acoyiayii, o BUHUKAIONb i3 KOCMOCOMY).

[IpoBeneHnil JHTBOKOHICNTYATBHIA AHAMI3 JI03BOJMB T
TaKUX BHCHOBKIB. [lomboBa opramizamis IudepeHIiiiHmX O03HaK
xortienty SPACE / KOCMOC mpenicrapnena spoM, 0 SKOTO BXO-
1ATh S madepeHIiiHIX 03HaK, OMMKHBOK (4 03HAKH), CEPETHBOI
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(15 o3Hak), mampHbOl0 (12 O3HAK) Ta KpaiiHBOW mMepudepier
(51 o3naxa) - ycboro 87 o3Hak. [[puHATIEKHICTS KOHIIENTYATHHOT PUCH
JI0 OJIHOTO i3 IUX CTPYKTYPHUX €JIEMEHTIB TOMs BI0OpakKae sACKpa-
BICTB ii perpe3eHTallii B KOTHITHBHOMY 3MICTi KOHIIETITY, BU3HAYAETHCS
KUTBKICTIO Ta TIOJIOXEHHSM BepOai3aTopis, SKi aKTyamli3yroTh BirO-
BiTHy 03HaKy. Takuii Bemakuii o0cAr KpaiiHboi mepudepii moscHio-
€ThCA CTICIM(IKOI0 OCTIKYBAHOTO KOHIIENTY, fIKa TIOMATAE B TOMY,
IO BiH MOKPUBAE OJIHY 31 Cep HAYKOBOT MISUIBHOCTI JIOAUHH, TOMY
Mae 0arato pi3HEX HAYKOBO JETEPMIHOBAHWX PHC, SKi CTOCYFOTHCS
¥ioro mepugepii, OCKITbKY € PeeBAHTHUMH JUIS 0OMEKEHOTO Kola
(haxiBIIiB, a He TS IMAPOKOTO 3arany.

[lonboBa CTPYKTYpa KOTHITHBHIX KIACH(IKAIIHHIX 03HAK CX0Ka
Ha TI0Tb0BY CTPYKTYPY TH(EPEHIIHHIX 03HAK, 30KpeMa MU BHILTIIEMO
S7IPO, JIO SKOTO HANEKHTH OJHA OCHOBHA O3HAKA, OMIKHIO (5 03HAK),
JabHIO (3 03HAKM) Ta KpaiiHio (6 03HAK) 30HH mepudepii — ychoro
15 o3nax. flckpaBicTh BUpaKEHHS KIacu(ikatopa 3aneXKuTh Bif Killb-
Kocti JICB, siki Bit 00’ eHye y BepOastizaropax KOHLETY.

CTpyKTypy KOTHITHBHOTO 3MICTy KOHIIETITY MOKHA METadhOpHIHO
TOPiBHATH 3 Oy70BOIO atoMa. KorHiTHBHI Tu(epeHIiiiHi 03HAKH BHKO-
HYIOTb POITb CYOATOMHHX YaCTHHOK, TPUYOMY STIEpHI PHUCH MOKHA
TIOPIBHATH 13 TIPOTOHAMH T4 HEHTPOHAMH, SIKi KOHCTUTYIOKOTD SIPO.
[lepudepiiiti 03HaKM BHUCTYNAOTh B poui enekTpoHis. [lomibHO
JI0 TOTO, SIK €NEKTPOHH PO3TAIIOBAHI HA MEBHil BifcTaHi Bil sapa
3QJIEKHO BiJT iX OpOiTali Ta BCTYMAOTh Y BATICHTHI 3B’S13KH 3 HIIMMH
aToMamH, TaK i mepudepiiHi PrcK KOHIENTY € TO-PI3HOMY Biiae-
HAMH BT siipa (OMmkHs, cepenns, JanbHs nepudepis), BCTYNaloTh
Y B3AEMOJII0 3 O3HAKAMH {HIMMX KOHIIENTIB, hOPMYIOUH HETepepB-
HICTb KOTHITHBHOTO IIPOCTOPY TaK CaMmo, SIK 1 BATICHTH] aTOMHI 3B’S3KH
YTBOPIOIOTh MaTepiaiibHy PEHOBHHY. 3apsiy| eleMEHTApHOI YACTHHKH
B 1[Il «aTOMHIiD» MOJIEM BIJMOBIATHME OLIHHOMY aceKTy KOTHi-
THBHOTO 3MicTy. O3HaKaM i3 TIO3UTHBHOIO KOHOTAIJIEIO BiTOBI/IAFOTH
TIPOTOHU (U1 SIEPHUX O3HAK) Ta TIO3UTPOHH (W1 MepU(ePiiHuX),
03HAKaM i3 HEraTHBHOIO KOHOTAILIE0 — HEraTHBHO 3aPs/DKEH] IPOTOHH
(ams smpa) Ta enextponn (i mepudepii). Exeprii 38°43ky B atomi
BIMIOBINAIOTH KIacH(ikaTopH, sKi 00’€IHYIOTb Ta TOB’S3YIOTh OFHY
3 OITHOKO TU()ePEHIIIHHI 03HAKH.

MOX/BICTh TAKMX MDKIMCLMIUTIHAPHUX MeTadop 3acBimuye,
3 OIHOTO OOKY, HETIEPEBHICTD JOICHKOT KOHIIETOC(EPH 1, STK Pe3yiTb-
Tat, Hoocdepy, a 3 HIIOro — TOM (aKT, 1O Pi3Hi CUCTEMH HABKOJIHILI-
HBOTO CBITY TI00YZOBAHI BI/IMOBIHO JI0 €IMHAX YHIBEPCATBHUX 3aK0-
HIB, SIKi CTAHOBJISTH OCHOBY OyTTSL.

TlepcneKTHBOIO MONATBIION0 HAYKOBOTO TIOIYKY € JOCIIDKSHHS
makpoctpykrypu kortenty SPACE / KOCMOC Ha ocHoBi pesyisTa-
TIB aHaMi3y 30HHO] cTpaTidikaLii HOro KOrHITHBHOTO 3MICTY.
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Veremchuk E. Peculiarities of the organization of a
cognitive content of the English concept SPACE

Summary. The article deals with the establishment
of the cognitive features of the analyzed concept and dwells
upon the way of their possible field arrangement. The cognitive
traits are singled out by means of the semantic-cognitive
analysis of the researched concept. The salience of the cognitive
feature is proportionate to the number of the lexemes, which
actualize it and also depends on their status in the nominative
field: whether they belong to its nucleus or periphery. The
more verbalizers actualize the certain trait the closer is this trait
to the nucleus of the field model. The model itself comprises
nucleus, close, middle, distant and edge periphery. The lexeme
SPACE and the direct nominations of the concept verbalize
the features, which constitute the nucleus, close and middle
periphery of the field model of cognitive traits of the concept,
depending on the quantity of the lexico-semantic variants
which actualize the features. The cognitive traits actualized by
the verbalizers from the periphery constitute the middle, distant
and edge periphery of the cognitive content of the concept.
Alongside with the deferential cognitive features the cognitive
content also comprises integral traits that reflect a certain
aspect of categorization and unify the deferential features
of the concept. Classifiers are solely empirical categories, which
are used for structuring information in process of cognition
and form systematic relations in concept sphere. Their systematic
relations can be also described by means of the field model
which consists of nucleus, close, distant and edge periphery. The
relation of the integral cognitive feature to the particular part
of the field model is distinguished by the number of deferential
traits which they unify. In general the structure of the field
model of the cognitive features of the researched concepts can
be compared to the composition of the atom.

Key words: classifier, cognitive content, cognitive
differential feature, concept, nuclear-periphery stratification.
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OAHTACTU3MU TA TEPMIHU B HAYKOBO-©@AHTACTUIHOMY
TEKCTIL: ITPUHITAIIA BSAEMO/III

Anoranis. Y ¢okyci miei podoTn — haHTaCTH3MH, POIb AKX
y HayKOBill (paHTACTHIT BUKOHYE KBa3iCTerianbHa Jekcuka. Kpasi-
clieliabHa JIEKCHKA IIPE/ICTABIIEHA [IAPOM JIEKCHYHUX HOBOTBOPIB,
SKAI HOMIHYE 00’ €KTH Ta SBUINA, IO ICHYIOTh BUHATKOBO B aBTOP-
CHKOMY (paHTacTHIHOMY CBiTi. CrieTiaNbHy JEKCHKY (SKa BKITIOUAE
AK BUTA[aHI aBTOPOM, TaK 1 BIACHE TEPMIHHM) PO3TIAAAIOTH SK KaH-
potBipay. CriewianbHa JeKCHKa CIIyTye OCHOBOIO JIEKCHYHOI CHC-
TEMH HayKOBO-(DaHTaCTHYHOTO TEKCTY.

JlocrimkeHHs TOBOTUTS, 110, (QYHKIIOHYIOYH B TEKCTI, KBa3ic-
TeliabHa JIEKCHKA 31aTHA TPOSBIATH MEBHHUH CTHTICTHIHIH eeKT.
[i mosBa B Tekcti crpusie CTBOPEHHIO KOIOPHTY (DAHTACTHYHOCT
ii ex3otuHOi arMoc(epu. BogHouac ponb 1bOro JeKCHYHOro mapy
TIOPIBHIOKOTB 13 POILTIO BIACHE eK30TH3MIB, 110 ICHYIOTh Y MOBL. AJke
BUKOPHCTAHHS! TAKOI JIEKCHKH TI0B’13aHO 3 HOMiHALII€I0 [IEBHIX pea-
Tii (T00TO 00’€KTIB 1 ABHUII) ABTOPCHKUX (DaHTACTHYHUX CBITIB.

Y crarti mpezicTaBleHo aHali3 0coOMMBOCTEH CTIiBiCHYBAHHS
Ta B3a€MOJIii BIACHE TEPMIHIB i haHTACTH3MIB Y CYYaCHOMY aHIJIO-
MOBHOMY HAyKOBO-()aHTACTHYHOMY TeKcTi. 3’COBaHO, IO Taka
B3aEMOJIisl 371aTHa CTBOPIOBATH MOBHY KapTHHY aBTOPCHKOTO (haH-
TACTHYHOTO CBITY. Y po0OTI MOKa3aHO, 1O BIACHE TEPMIHU Kijlb-
KICHO TIepeBakaroTh HaJl paHTacTi3MaM. Lle moACHIO0TH THM, 0
aBTOp OMHCYE HEBiOME, (AHTACTHYHE, CTIMPAIOYNCH HA BiTOME,
Omm3bKe, 3po3ymine ymTadesi. IlimkpecieHo, mo BIacHe CIeli-
aNbHA Ta KBA3iCIEMiaTbHa JEKCHKA HANEKATh 0 CIUTBHOI TepMi-
HOJIOTITHOT CHCTEMI HAyKOBO-(DaHTACTHYHOTO CBITY. Y Tiif cHcTeMi
KBa3iCTIeIiabHa JIEKCHKA € YaCTHHOI iCHYIOUOi 3arallbHoi TepMi-
HOJIOTIYHOT CHCTEMH 1 HE CTBOPIOE BITACHOL.

[poBezenuii aHaii3 MOKa3aB, MO OJMHUII KBa3iCHeIiaTbHOI
TIEKCHKH, SIKi HANEXaTh 0 MIEBHOI HAYKOBOI ramysi, 31atHi Haly-
BAaTH «HAYKOBOT0)» KOMIIOHEHTA 3HaueHHS. BogHouac B3aeMoxis
(haHTacTH3MIB 1 BNACHE TEPMIHONOT BiZOYBAETHCS TAKOK LLITXOM
HAOyTTA TEPMIHOM (DAaHTACTHYHOTO CEMAHTHYHOTO KOMIIOHEHTA.
Bukonane 10ciiKeHHS 1a€ 3MOTY CTBEp/IKYBATH, 1110 IiJl Yac B3a-
€MOIii BIIACHE CTeIiabHOI Ta KBa3iCeIiaTbHOT IEKCHKHI CTBOPIO-
€ThCSl TIOHATTEBA CHCTEMA, SIKa TIOKMAIeHa B OCHOBY CHELHMITHOT
MOBHOT KapTHHHI (JaHTAaCTHYHOTO CBITY.

KntouoBi cioBa: kBasicmemianbHa Jekcuka, (aHTacTH3My,
BIIACHE TEPMiHOMOTis, HAYKOBA (JaHTACTHKA, XyJOKHIH TEKCT.

IoctanoBka mpodaemu. Huska xapakTepHux 03HAK (Xymowk-
HICTh, haHTACTHYHICTE 1 XYIOKHS IMITaIlis HAYKOBOCTI) OKPECITIO-
10Th JKAHPOBY CTICHU(IKY HAYKOBOI ()aHTACTHKH; BOHH 3YMOBITIO-
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0T TParMaTHYHi 0COONHBOCTI HAyKOBO-(DaHTACTHYHOTO TEKCTY,
SIKI BUSHAYAIOTBCS XYIOKHIM MOEIHAHHAM €JIEMEHTIB (haHTacTHy-
HOTO BUMHUCITY 3 HayKOBICTIO, OIHOYACHOI0 HACTAHOBOKO HA BUMH-
CEeI Ta 1Mo3iet0 T0CTOBIpHOCTI [1].

CrBoprotoun (paHTaCTHUHi CBITH, aBTOP BBOAUTH YABHI peaii,
00’€ekTH (haHTACTHUHOTO CBiTY, AKi BiH/BoHA HOMiHYye. OTiKe, 0Co-
OmBocTi MOBHOT KApTHHM (DaHTACTHYHOTO CBIiTY BH3HAYAIOTBCS
B3AEMOJIIEI0 GIACHEe CHEYianbHOl Ta KeasicneyiaibHoi NEKCHKH.
OcCTaHHIO TPAKTYeMO SIK IAp JIEKCHYHHX HOBOYTBOPEHb, SKHii
HOMiHY€ 00’ €KTH Ta ABHILA, [0 iCHYIOTH CYTO B aBTOPCHKOMY (aH-
TacTHYHOMY CBiTi. CrieliaibHa JIEKCHKA € JKaHPOTBIPHOLO 1 CIIyTYeE
OCHOBOIO JIEKCHYHOT CHCTEMH HayKOBO-(JaHTACTHYHOTO TEKCTY [2].

MeTol0 cTaTTi € BU3HAYCHHS MOHATTS (DaHTACTH3MIB, & TAKOXK
iXHbOT poni y cTBOpeHHI arMocdepn MaitOyTHOCTI, KONOPHTY €K30-
THYHOCT] 1 (DAaHTACTHYHOCTI. Y CTATTI PO3TISIAEMO B3AEMOJIIO
KBa3iCIICIIATbHOI TEKCHKH (TOOTO aBTOPCHKOI CIICIIATbHOI JEeK-
CHKH) 1 BACHE TEPMiHiB, IO iCHYIOTh. OO0’€KTOM JOCTIIKEHHS
€ kBazucrnenuanbha gexcuka (1 097 oxuHup) 1 BIacHe TepMiHO-
sorist (06¢srom 1 900 omummp). Lo Mekcnky no0mpamin MeTonoM
CYILTHHOT BHOIPKH 3 aHIJIOMOBHHX HAYKOBO-(DaHTACTHYHIX TBOPIB
(“Starship Titanic” T. Ixonca [14], “The road to Mars” E. Aiimia
[11], “The songs of distant Earth”A. Knapka [9], “Steel heart”
B. Jlutna [10], “Neuromancer” V. I'ibcona [12] Ta iHmImx, 3araib-
HIM 00csToM mpulu3Ho 3 500 IpYKOBAHMX CTOPIHOK).

AHaui3 ocTaHHiX JocinxKens i myOmikaniil. [cToTHu BHe-
COK y OCIIIKEHHS 0cO0MMBOCTEH MOBHOTO O()OPMIICHHS HAYKO-
BO-()aHTACTUYHKX TBOPIB 3pOOMIN HU3KA BITYM3HAHUX 1 3aKOPHIOH-
HUX yueHuX. Cepell HUX BapTO BHOKPEMHTH TaKHX CIICLialiCTiB,
sk: A. Cryxyk, T. Tecnenko, A. Kamunrok, T. Karuim, R. Gibson,
S. Mandala, D. Kirkham.

AHanmi3 HayKOBHX JUKEpeNn TOKa3a, WO JEKCHYHi HOBO-
TBOpU JetanbHo joctimkysamd O. Crumos, €. KapminoBcbka,
10. Kocrtiok, JI. Crpyranens, K. Ahmad, J. Aitchison. Haykoiii
TIPS YBArY PISHAM acTeKTaM [bOro JeKCHYHOro mapy. Tax,
HANPHKIaJ, PO3TIA/AN MUTAHHS BIUIMBY 1HHOBAIiN Ha cTaOiMb-
HICTh MOBHOI CHCTEMH; Pi3Hi THIIH CTOBOTBOPY; @ TAKOXK 3araibHi
mpobNeMI PO3BUTKY JEKCHYHOI CHCTeMH CydacHoi MoBH. [lparti
JOCTI/IHUKIB IAF0Th 3MOTY IIPOCTEKUTH HAABHI TEH/ICHILIi PO3BUTKY
JIEKCHYHOT 1 CEMAHTIYHOI CHCTEM Y TEKCTaX HAyKOBOi (PaHTACTHKH.
30KpeMa, BIAETBCA OKPECTHTH POJb (DaHTACTH3MIB Y CTBOPEHHI
arMoc(epn MaHOyTHOCTI # E€K30THYHOCTI, TAKOX OCOOMMBOCTI
B3a€MOJIIT (haHTACTH3MIB 1 BIIACHE TEPMIHIB.
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Buksax ocHoBHoro Mmarepiaiy. KasicremianbHi NeKcHyHi
omuHuIl (TOOTO aBTOPChKA CrieIiaibHa JIEKCHKA) 3/[aTHI CTBOPIO-
BATH B HAYKOBO-()aHTACTHYHOMY TEKCTi KOJOPHT (JaHTACTO-eK30-
THYHOCTI [2]. 3a3BHYail yKUBAHHA TAKOi JISKCHKH TIOB’13aHO 3 pea-
TisME (haHTACTHYHEX CBITiB, TOOTO 3 ONMHCOM iHIITOTIAHETHOTO
1n00yTy, (aHTACTHYHUMH BHHAXOJAMH B TATy3i TEXHIKH Ta HAYKH,
0 iCHYHTh Y MaiOyTHEOMY. OTKE, yBKAEMO, IO KBA3iCIEIli-
allbHi OXMHHLI B HAYKOBO-()aHTACTHYHOMY TEKCTi 10 CyTi € (aH-
TacTH3MaMH (TOOTO HaHTACTUUHNMHU €K30TH3MAMH).

Bijiomo, 1110 BIacHe €K30TH3MH — L€ CJI0BA, 3aII03MUEHI 3 IHIIKX
MOB, SIKi TO3HAYAIOT PEAii JKUTTA IHITOTO HAPOTY UM KpaiHW.
[TonibHO 10 BiacHe eK30TH3MIB, KBa3icleliaabHa JEKCHKA TaKOK
Ha0yBae CTUITICTHYHOTO 3a0apBIEHHS B TEKCTI: 3 OIHOTO OOKY, TIs
JIEKCHKA € HEHaue 3HAHOMOI0, HeHTPaIbHOIO 1S IEPCOHAKIB (aH-
TaCTHYHOTO CBITY, a 3 1HIIOTO — BOHA € HOBOIO, HEBIIOMOIO, €K30-
THYHOIO JITSl YATAYa.

Exsotiyne 3a0apBieHHS HAHIHTEHCHBHINIE NPOABIAETHCSA
B OJMHAIIb CTICITATBHO] JTEKCHKH, SKi KOPEIFOIOTH 13 TEMATHIHUMH
TPYIIaMH BACHE eK30TH3MIB, 0 iCHYFOTH Y MOBI. [0 HIX HaNexarh
aBTOPCBKI aCTPOHIMH, TOTIOHIMH, OPOHIMH, T1IPOHIMH, fKi € Hi0H
3HalioMi «MaiOyTHIMY IMBiNi3aliAM, Ha3BH TPOQecid, 3aKiais
i opraHi3auiI71 HA3BH MPE/ICTABHUKIB (MOpH Ta (ayHH, OXUHHLE
BI/IMlpy HapeneMo mpuknajy BKUBAHHA JESKUX OJMHUIb KBa3ic-
TeliaIbHOT IEKCHKH, 1[0 HATEKaTh JI0 X TeMATHYHUX TPYIL:

“The humans, who had been led to expect something verging
on paradise, had arrived to find that Zuul had been inhabited for
hundreds of thousands of years™ [10, c. 5].

“Mount Purlow had been the first to explode” 10, c. 4].

“A gbaanyi was about one and a half years, by Standard time,
which was how these humans measured their days” [17, c. 176].

“Even the curtains in the crew rooms were woven from
the hair of the silky canadil, which lives high up in the Mountains
of Merlor” [14, c. 148].

V mux MpHKIIAZiaX CIOCTePIiraemMo BUKODHCTAHH (haHTacTH3MIB,
SIKI HANEKATh 10 p13HI/IX TEMATHYHAX TPYI 1 CTBOPIOIOTH KONOPHT
(hanracro-ex3oTiyHOCTI y TBOpax: Zuul (Buramammii actpoHim),
Mount Purlow, Mountains of Merlor (iHHIOHJ]aHeTHi OpOHIMH),
gbaanyi (omuHuus iHmoriaseTHOro BuMipy dacy), Silkycanadil
(Ha3Ba TpenCcTaBHWKA IHINOMUIAHeTHOI (aymm). Hapememi rpymm
(haHTACTI3MIB CIIBBIHOCATBCS 3 TEMATHYHHMH TPYNaMH BIACHE
ex30Ti3MiB. [l 03Hauae, 1o KBasicmelianbHa TeKCHKA BU3HAYAETHCS
TEMATHYHAMH PO3PALAMH EK30TH3MiB. Bifomo, 10 mif yac 3maito-
BaHHA peaniii MUHYTHX €MOX Y XYIOKHBOMY TEKCTi SIK 300pay-
BAJIbHAUIL 3aCi0 BUKOPHCTOBYIOTh 3acTapilly JEKCUKY (apxai3mu). 3a
AHAJOTI€r0, ]I Yac OMHCY TPUITIEITHIX YaciB TIOAIOHY CTHITICTHYHY
(yHKITi10 BUKOHYIOTH (JaHTACTH3MU MaitOyTHBOTO:

“She, Captain Becker, RK, and Aari had stood on the lowered
platform of the robolift” [17, c. 14].

B ypuBky Bukopucrano robolift, danracrusm, sxuii no3nauae
pobotu3oBanuil niQt. Lle npeamer «icHye» IuIIe B aBTOPCHKOMY
anTactiyHoMy CBiTi. 3a3HaueHHUH (AHTACTH3M CTBODIOE aTMOC-
epy MaiibyTHOCTI, OCKLIBKH CBIT, /i€ ICHYE IIEH MPE/IMET, € Y BHTa-
JAHOMY MaiOyTHBOMY. 3a3HAYNMO, 10 MAHOYTHICTb PO3IATAEMO
3 OISy uuTaya, akuii cpuitvae Texct. 1010 BHYTpUIIHBOTEK-
CTOBOTO, TIEPCOHAKHOTO, TIOIATY YaC TeTEPIIHilL.

YHiKanbHOI0 PHCOI0 JIEKCHYHOTO O(OpPMIEHHS HayKoBO-(aH-
TACTHYHUX TEKCTIB, AK 3aCBIIUYE JOCIIDKCHHS, € B3aEMOJis
BJIACHE TEPMIHONOTIT Ta (haHTACTH3MIB. 32 B3a€MOJIii BOHH 31aTHI
CTBODIOBATH MOBHY KapTHHY aBTOPCHKOTO (haHTACTHYHOTO CBITY.

MoBHa KapTHHA (PaHTAaCTHYHOTO CBITY B HALIOMY JOCHiIKCHHI
BH3HAYAETHCS SK BIIOOpAKEHHS Y 3HAKOBOMY BUIVISII TPUPOTHOT
MOBH fIK (DaHTACTHYHHX MOOYTOBHX, TAK 1 HAYKOBHX 3HaHb. BoHH
OXOTLTIOKOTh Ti, SIKi BUTAJAB aBTOP, & TAKOXK Ti, SKi CTIPaBMi iCHY-
I0Th Ta BiZl0OpakaroTh (haHTACTHUHI 3HAHHS TIEPCOHAKIB PO CBIii
CBIT. 30KpeMa, MOBHA KapTiHa (haHTACTHUHOTO CBITY 0a3yeTbes Ha
TIOHATIHHIA cHCTEM], [0 HaMiyye SK BACHE TEPMiHONOTiI0, TaK
i dantactu3mu, QYHKIIOHYBAHHS SKHX y HAYKOBiH (haHTacThui
TPYHTYETbCS Ha B3AEMOJIi.

3a3Ha4MMO, 110 B HAYKOBO-(HaHTACTHIHOMY TEKCTi CTIEIiabHi
JEKCHYHI OMHWIN (K BNACHE TEPMIiHM, TaK i KBa3iCIemiaibHA
JIeKCHKA) BXOMATH JIO CTIUTBHOI TePMIiHONOTIYHOT CHCTEMH, IO
HAIEKHUTH 710 TEBHOT HAayKOBOT ramy3i. Y pesymsTari BUKOHAHOTO
JOCTIDKEHHS MM JIHIUTM BUCHOBKY, IO KBa3iCreliaibHa JeK-
CHKA TIEBHHM UHHOM «BOYIOBYETBCSY Y 3araftbHy TeleﬂonomHy
CHCTEMY, a He CTBOpIOE BiiacHy. OTie, OTMHUII KBa3icTeiaabHOl
JIEKCHKH, SIKI HaJeXarb JI0 TeBHOI HAyKOBOT ramysi, HaOyBaiOTh
«HAyKOBOT0)» KOMITOHEHTA 3HAUEHHS. 3 IHIIOTO OOKY, B3a€MOMis
(haHTACTH3MIB 1 BITACHE TEPMIHOMOTII, 3T1HO 3 HAIMMH CIIOCTEPE-
JKEHHSMH, BiOYBA€ThCS TAKOXK IUIAXOM HAOYTTS TepMiHOM (haH-
TACTUYHOTO CEMAHTHYHOTO KOMIIOHEHTA.

[H1I010 0COOIUBICTIO B3a€MOIT OXMHHIb CHELIATBHOT IEKCHKH
B HAyKOBO-(DaHTAaCTHYHOMY TEKCTI € Te, 110 aBTOP Y CBOEMY TBOPI
OTIACY€ HEBiTOMe, (haHTACTHUHE, CITHPAOUNCH HA BIIOME Ta BUKO-
PHCTOBYIOUH BACHE CTIETiaNbHy NeKcHKy. [IpoanamizyeMo B3aeMo-
Zit0 haHTACTH3MIB i BNAcHE TEPMIHIB Y TAKOMY TPHKIAJ:

“Their attention was immediately focused on “the Princess
Diana”, a monstrously large solar cruiser, the flagship
of the Keppler fleet. It was the most gigantic cruise ship they had
ever seen” [14, c. 20].

Y 1My TpUKIAJi BKHBAIOTH K BacHe TepMinu (flagship,
cruiseship), tax i ganracrusmu (Keppler fleet, solar cruiser, “the
Princess Diana™). Tyt mpoctekyemo B3aeMOfIito (haHTacTH3MIB i3
BIIACHE CTICIIANbHUMH OJMHUISAMH. 30KpeMa, CIOBOCTIONYYEHHS
solar cruiser ckmaaethest i3 1BOX BIacHe TEPMiHiB i HaOyBae (aH-
TaCTHYHOTO 3MICTY CaMe Y COBOCTIONYUEHHI, KE CITYTYe TilepoHi-
MOM KBasiHoMeHKIaTypHo omurmi “the Princess Diana”. Hooro
(haHTacTHYHOTO 3MiCTY HAOyBae ii BIacHe TepMiH fleet, SKUH yKUTO
y crnosocronyyeHni Keppler fleet, mo Mae o3HadyBaHe cJ0BO
Keppler i mo3nayae Hanexnicts 10 uykoi mmsimisawii. Flagship
€ TePMIHOM, OTHAK 3a B3aeMopil i3 kBasitepminamu Keppler fleet
Ta solar cruiser tak camo HabyBa€ HOBOTO CEMAHTHYIHOTO KOMITO-
HeHTa «(hIarMan iHmomianeTHoro ¢umotyy. I, 3pemrroro, Cruise
ship otprMye haHTaCTHIHMIT CEMAHTHIHUIT KOMIOHEHT, OCKITbKH
B JIAHOMY TIPHKIIA/I CIyTye CHHOHIMOM KBasitepmina solar cruiser.

Hageznemo e onuH mpuKIaj B3aeMOJii GaHTACTH3MIB 1 Tep-
MiHIB:

“From the Central Well of the Starship ran two great canals -
onetothe fore and onetotheaft. These partly had the effect of cooling
the engines, but they were also elegant recreational facilities”
[14,¢.23].

Tyt crnocrepiraemo B3aemorito danractusmis (Central Well,
Starship) 3 repminamu (fore, aft, engines). Bzaemopitoun i3 kBasic-
nerianbHo0 ofmHuteto Starship, omunui fore, aft i engines vaoy-
BAIOTH (PaHTACTHYHOTO CEMAHTHYHOTO KOMIIOHEHTA «HIC, KOpMa
1 IBUTYHH KOCMIYHOTO YOBHA).

HacTymanii mpukiaz Takox UMOCTPYE TaKy B3aEMOJIITO:

“There was the famous house he designed for Gardis
Arbledonter, the Professor of Mathematical Implausibilities
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at Blerontis University, in which the doors were actually radio sets
and entrance and egress was gained via the bath” [14, c. 31].

V HaBeneHOMY TPHKIAi BKUTO KBa3iCIeliaibHi CIOBOCIIO-
nyuenns Professor of Mathematical Implausibilities i Blerontis
University, 1o ckiaay sKiX BXOJMTh BIACHE CIIeIliallbHa JIEKCHKA
(Professor, Mathematical, University). Y mepiomy croBocro-
JIyYeHH] B3a€MOJIisl CTIEIIANbHOI JIEKCHKH, SKa B MOBI 3a3BHYail
HE CIIONYYAEThCS, HATIOBHIOE CJIOBOCIIONYUYEHHS (JaHTACTHIHHM
3MICTOM. Y JIpyrOMy CJIOBOCHONYYEHHI MOEJHAHO (DaHTACTH3M
Blerontis (o mo3Havae HaneXHiCTh 710 IHIIOMIAHETHO! [TUBITI3a-
1if) 3 onuuuuero University. Kpim Toro, moeHaHHS 11X CI1iB KOH-
HeHTpye (aHTACTHUHY aTMOchepy, a/pke 3raJaHo HayKOBHil CTy-
TiHb BATAJAHOT HayKH B YHIBEpCUTETI Ha BUrajaHiii nnaneri. Tox
BUKOHAHMI aHaNI3 CTEIiaNbHOi JEKCHKH B HAyKOBill (paHTaCTHII
Ja€ 3MOTY JHTH BHCHOBKY, IO Y B3a€EMOJIii BIaCHE CreiaibHOi
Ta KBa3iCMewiaNbHOi JIEKCHKH CTBOPIOETBCS IMOHSTTEBA CHCTEMA,
sIKa TIOKJIAJIeHa B OCHOBY CrIeluiyHOi MOBHOI KapTHHH aHTac-
THYHOTO CBITY.

Bucnosku. Kpasicneniansia nekcka B HAYKOBIi (aHTacTuL
BiIirpae ponb hanTactiamis. OYHKI[IOHYIOUH B TEKCTi, BOHA 3/[aTHA
CTBOPIOBATH KOJOPHUT (haHTACTHUHOCTI # ek3oTmaHOCTi. CriBic-
HYBaHHS 1 B3a€MOJisl B HAyKOBO-(DaHTAaCTHYHOMY TEKCTI TEPMIiHIB
1 (JaHTacTM3MIB CTBOPIOE MOBHY KapTHHY ()aHTACTHUHOTO CBITY.
KinpkicHa mepeBara BiacHe TEPMIHIB TOB’A3aHa 3 THM, IO aBTOP
HAMAraeThCs OMUCYBATH HEBioMe, (JaHTACTHYHE 3 OMEpPTAM Ha
BiJIOME, TOMY BUKOPHCTOBYE BIAcHe TepMiHoIorito. Bracke crieri-
aNbHA Ta KBA3iCTIEIliabHa JIEKCHKA HATTEKATh JI0 CTILTBHOI TEPMiHO-
JIOTTYHOI CHCTEMH HAYKOBO-(DaHTACTHUHOTO CBITY, y SIKill KBasicre-
1[iaJIbHA JIEKCHKA € YACTHHOKO ICHYI0UOT 3aralbHOi TepPMiHONOTTHHOT
CHCTEMH 1 HE CTBOPIOE BIACHOI. Y TIEPCIICKTHBI MOCIIKCHHS:
0c00MMBOCTI COBOTBOPY (haHTACTH3MIB KOHKPETHHX AHITIOMOBHHX
aBTOPIB i3 METOKO MIPOCTEKUTH Cy4YacHi TeH/ICHIIT Y CTBOPEHHI MOB-
HOI CHCTeMH (haHTACTHIHNX CBITIB.
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Vilkhovchenko N., Shayner H. Fantastisms and terms
in the science-fiction text: principles of interaction

Summary. The paper focuses on the quasi-special
vocabulary which plays the role of fantastisms. Quasi-special
vocabulary is represented by a layer of neologisms which
nominate objects and phenomena that exist only in the author’s
imaginary world. Special vocabulary is considered to be
a genre-shaping one. Thus, it serves as the basis of the lexical
system in science-fiction text.

The study proves that quasi-special vocabulary is able
to create certain stylistic effect while functioning in the text.
So, when it appears in the text, it generates exotic colouring
and fantasy atmosphere. The role of this lexical layer is
compared to the one of the exotisms’ that exist in the language.
This can be explained by the use of such vocabulary
that is connected with designation of realias (i.e. objects
and phenomena) of the authors’ imaginary world.

The article presents the analysis of peculiarities of lexical
system in modern English-speaking science fiction texts.
These peculiarities are the result of coexistence and interaction
of terms and fantastisms in science-fiction. Such interaction
is able to create unique linguistic picture of the author’s
imaginary world.

As the matter of fact, terms predominate quantitatively
over fantastisms in the text. The study shows that it happens
because the author describes unknown imaginary phenomena,
with the base on the familiar ones that are understandable to
the reader. The paper emphasizes that the special and quasi-
special vocabulary belong to the same terminological system
of the author’s imaginary world. Thus, quasi-special
vocabulary does not create terminological system of its own,
as it is included into the existing one.

Fantastisms can be a part of a particular scientific field.
They are capable of acquiring a “scientific” component
of meaning. At the same time, the interaction of fantastisms
and terminology result in the term’s acquisition of a fantasy
semantic component. The research shows specific linguistic
picture of the imaginary world is based on the conceptual
system which is created through the interaction of the special
and quasi-special vocabulary.

Key words: quasi-special vocabulary, science fiction,
terminology, science fiction, artistic text.
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OIT'YPU CYMIZKHOCTI B POMAHAX ITAPJIOTTU BIHI XEM

Anoranis. CTaTTio NPUCBIYEHO ONKCY Biryp CyMbKHOCTI
Ta ix penpeseHrauii B pomanax Illapiaortu Binrxem. 3nilicue-
HO TUIIOJIOTi3allil0 O3HaUYeHUX (iryp, oXapakTepu3oBaHO 1XHi
CTUIiCTUYHI (QYHKUIT Ta BiICOTKOBE CIiBBIIHOIICHHS B pOMa-
Hax aBTOPKH.

@irypu CyMIKHOCTI BH3HAUEHO SIK CTHIICTHYHI NpUHO-
MU CIOJIy4EeHHsI 3Ha4eHb OJMHUIL OAHOTO YM PI3HUX PiBHIB,
30KpeMa 1 IXHIX BUpa)KaJIbHUX 3Ha4eHb. Y pedepoBaniii crarTi
ix kmacugikoBaHo Ha (irypHu TOTOXKHOCTI (MTOPIBHAHHSA, CHHO-
HIMH-3aMiCHUKH, CHHOHIMH-YTOUHIOBaY1), Girypu MpOTHIIEK-
HOCTIi (aHTHTE3a, OKCUMOPOH), (irypu HEpiBHOCTI (HapOCTaH-
HS, po3psanka, kamamOyp, 3esrma). Hamano nedinmimii Beix
BKa3aHUX BUILC TEPMiHiB.

3a3HaueHo, 1110 NopiBHAHHS B pomaHax [llapinortu binrxem
BUCTYyTIa€ 3ac000M XapakTepu3ailii. 3’1COoBaHO, 10 XapaKTep-
HOI OCOOJIMBICTIO O3HAYEHHMX XYJOKHIX TBOPIB € HAasBHICTb
AITIO3UBHUX TOPIBHSHb. BCTaHOBIEHO (opMaibHI MapKepu
nopiBHsHHS B poManax [llapnortu Binrxem.

JlocaikeHo, 10 B 03HAYCHUX XY/I0KHIX TBOPAX HAsBHI 5K
CHHOHIMH-3aMICHUKH, TaK 1 CHHOHIMHU-YTOUHIOBaYi. Busipie-
HO, 1110 CHHOHIMH-3aMicHHKH B pomaHax Illapnortu Binrxem
MepeyciM CIyTyITh 3ac000M YHUKHEHHS TABTOJIOTIi, 2 CHHO-
HIMH-YTOYHIOBaYl — BUYEPITHOTO ONHUCY MO3HAYYBAHHX SBHII,
I 1 IKOCTeH.

Bceranoieno 3aco0u (opMyBaHHS aHTHUTE3, a TaKOX
CTPYKTYPHI XapaKTepPUCTHKN OKCUMOPOHIB, HasIBHUX y POMa-
Hax [lapnortu Binrxem. JlocmimpkeHO CTHIICTHYHI (DYHKINT
BKa3aHUX BUILE QIryp CyMiXXHOCTI.

BusiBiieHo, 1110 HApOCTaHHSI SIK peaizaTtop rpajaiii B poma-
Hax MICbMEHHHUI TPEBATIOE CTOCOBHO PO3PSAKH, BUKOHYIOUH
(yHKIIIF0 cy0’€KTHBHO-OLIIHHOT XapaKTepu3allii On1ucyBaHOro.

3aiificHEHO THUIOJIOTI3aMi0 KanaMOypiB, JOCHIDKEHO IX
penpesenraiito B pomanax Lllapiortu binrxem. Bceranogie-
HO, 1[0 B IOCTI/DKYBaHUX POMaHaX BOH BUKOPUCTOBYETHCS IS
BiJJOOpaKEHHSI EMOIIITHO-OIIIHHOTO CTaBJICHHS TIEPCOHAXKIB /10
MO3HATyBaHOTO.

Bcranosneno, mo B pomanax lllapiortn binrxem Haii-
MEHIII PEeTPE3eHTATUBHOK (Irypor0 CyMIKHOCTI € 3¢Brma; 3 si-
COBaHO 11 CTHITICTUYHI YHKIIIT.

KirouoBi cioBa: Qirypu CyMi>KHOCTI, TOPIBHSIHHS, CHHO-
HIMH, aHTHTE3a, OKCUMOPOH, HapOCTAHHS, PO3ps/Ka, KajlaM-
Oyp, 3eBrma.

IloctanoBka mpodiemu. CyKymHa CTHTICTHYHA 3HAYYIIICTH
XY/IOKHBOTO TBOPY (POPMYETHCS 33 AOTIOMOTOK) Pi3HOMAHITHHX CTHITIC-
THYHHX TIPUHOMIB ((OHETHUHIX, MOP(OMOTTIHHUX, JEKCHUHHX, CeMa-
CIOJIOTIYHAX, CHHTAKCHIHKX). YiMbHE MICIle Cepel HUX TOCITAloTh
CEeMAcioNoriyHi, 30kpemMa (irypu CyMiKHOCTI, YTBOPEHI B Pe3y/bTari
CBIZIOMIIX, T[LTECTIPSMOBAHIX E€CTETHYHIX TIOMIYKIB aBTOpa. Y MeXKax
XYZIO)KHBOTO TBOPY BOHH PEai3yroTh ieHHMH 3ayM MHCbMEHHIKA,
Bi0Opa)KatoTh M03aMOBHY JIHCHICTh, BUCBITIIOIOTH aBTOPCHKE CTaB-

JIEHHS 10 OMKCYBAHOTO, BUKOHYIOTb HHM3KY CTUIICTHYHMX (YHKLH
1 CIyTYIOTb IOCATHEHHIO CTHJTICTHYHOTO E(eKTY.

Anaui3 ocranmix gocimxens i mydaikauiii. [IpoOnema Bu3Ha-
YeHHs (iryp CyMDKHOCTI Ta iX Pi3HOBHJIIB TEOPETHYHO OOTPYHTY-
BaHa B po0oTax 0ararhoX MOBO3HABIIB, 30kpeMa: I. ApHomby [1],
0. Axmanogoi [2], . babaesa [8], M. Bbpannec [3], O. Bopo6-
itoBoi [7], P. lxoncona [9], B. Kyxapenko [4], T. JleBuupkoi [3],
H. Jluxomepcer [7], O. Mopoxoscrkoro [7], A. ®itepmana [5] Ta i.
[Ipote, He3Bakarouy Ha HAABHICTb MiHTBICTHYHHX JOCITiIKCHb,
TPHUCBIYCHHX (BirypaM CyMIKHOCTI, X perpeseHTallis B pOMaHax
aHTIIHChKOMOBHOT aBTOpKH-cydacHuili [llapnortu binrxem noci He
BHBYAJIACH AHi BITYM3HAHUMH, aHi 3aKOP/IOHHUMH MOBO3HABLISIMI,
1110 3yMOBIIIOE AKTYAJIbHICTb Wi€i CTATTI.

Mera cratTi — pO3UIAHYTH (Iirypu CyMIKHOCTI, 3MIHCHATH
iX THITONOTI3aIliF0 Ta CXapaKTepH3yBaTH iXHi CTHIICTIYHI (YHKIII]
B pomanax lllapnortu binrxem.

Marepianom jpocrimkenns cayrysamd 12 222 dirypn cymixk-
HOCTi, 1i0paHi MetomoM cyminbHoi BuOipku 3 10 pomanis Ilap-
nortu binrxem (“In Sunshine or in Shadow” (1991 p.), “Stardust”
(1993 p.), “Change of Heart” (1994 p.), “Grand Affair” (1997 p.),
“The Kissing Garden” (1999 p.), “Distant Music” (2002 p.), “Magic
Hour” (2005 p.), “Out of the Blue” (2006 p.), “The White Marriage”
(2007 p.), “The Daisy Club” (2009 p.)).

Buknan ocHoBHoro marepiany. ®Qirypu cymikzOoCTI — 1€
CTUJICTHYHI TIPUAOMH CIOMYYCHHS 3HAYeHb OJMHULb OZHOTO UM
Pi3HHX PiBHIB, 30KpeMa i TXHIX BUpaKalbHUX 3HAuYeHb (3, c. 144].
Jactocysasum knacudixanio M. bpanzec i M. Mopoxoscbkoro,
10 O3HAYCHUX CTHINICTHYHHMX TPUIOMIB BITHOCHMO MOpIBHSHH,
CHHOHIMH-3aMiCHUKH { CHHOHIMH-YTOUHIOBaYi (irypu TOTOXKHO-
CTi), aHTHTE3Y, OKCUMOPOH ((irypu MPOTHIEKHOCTI), HAPOCTAHHS,
po3psanky, kanamOyp, 3eBrmy ((irypu nepiBHocti) [3, c. 144;
7, ¢. 183]. Ixue Bizcotkose cniBBimHomenHs B pomanax lapnorT
Binrxem 300paskeHo Ha puc. 1.

@irypn TOTOXKHOCTI 0a3yr0ThCS HA BUKOPUCTAHH] CEMAHTHYHO
KBIBAJICHTHAX MOBHUX OIMHHIDb (200 OMHHIIb, MO OTOTOXKHIO-
IOTBCS) Ha TO3HAYCHHS TOTO CaMOToO pehepeHTa B MeKax TMeBHOr0
KOHTEKCTY [3, ¢. 144; 7, . 183].

[TopiBusus (7,4%) — ue ¢irypa TOTOKHOCTI, IO MOMATa€
B yIofiOHEHHI 1BOX 00’ €KTiB (400 IXHIX BIACTHBOCTEH), AKi HaJle-
JKath /0 pisHUX KiaciB. O0’€KTH, 110 MOPIBHIOOTHCA, HE LITKOM
IIEHTHYHI, a JIIe YAMOCh HArajyloTh ofuH ofHoro |7, c. 183],
IPUUOMY iX 3iCTABNEHHA HE NPHBOAMTb 1O YTBOPEHHA HOBOIO
TIOHATTS, ajke 30epiraeTbcs iXHSA CHHTAKCHYHA H CeMaHTHYHA
camocTiiHicTh. OTiKe, TIOPIBHSHHS — 1€ 3a¢i0 XapakTepu3allii, a He
TpSAMOi HOMIHAITIT SBHIIL.

Y cydacHiil MOBO3HABYIl TpajuIlii PO3PI3HAIOTHCS JOTIUHI
it 00pasHi MOPIBHSAHHA, MPOTE JHIIE JAPYTi MAIOTh CTHIICTHYHY
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3HadymticTb. CrumcTnunui eeKT 00pasHux MOpiBHAHL 3a0e3me-
YyEThCS KOHCTATAIIIEK YACTKOBOT MOAIOHOCTI 3iCTABITHOBAHKX CIIiB,
10 3yMOBJIEHO TXHIMH CTPYKTYPHHMH XapaKTePUCTHKAMH: 3B’ 30K
00’eKTa i cy0’eKTa TOPIBHSHHS 31IHCHIOETHCS HA 031 «TPETHOTO
wieHay (Biz Jat. tertium comparationis), skuii Takok Ha3UBAKOTh
OCHOBOIO, 1110 MICTHTB 3araibHy 03HaKy BOX IIOPIBHIOBAHUX BEJH-
YHH, TOB’S3aHAX Y TIEBHY LITiCHICTb 33 JOMOMOTOI0 (OpMabHIX
MapkepiB (Cony4HuKiB, iecni) [4, c. 50]. HainpogykrusHimmmu
3 Hux y pomanax Lllapnorrn binrxem e conyunukn as if Ta like,
a TaKoK Jiecosa fo seem, to appear i t0 look like: “It is also very
necessary that I don 't look like an unmade bed, which Mummy says
| do most of the time™ [16, c. 134].

Criony4HuKY Ta JI€COBA, IO BUKOPHCTOBYIOTHCS SIK IHCTPY-
MEHTH TODIBHSAHHS, TUKTYIOTb CIOCI0 BHpaXeHHS BKa3iBKM Ha
03HAKOBHi{ KOMIIOHEHT-OCHOBY TMOPIBHSHHS, KU MOXe MaHide-
CTYBATHCS SKCILTILUTHO (JIKCHYHMME 3ac00aMu) abo IMILTILIUTHO
(6yu opmanbHo HeBupaxkeHuM). [IOpiBHAHHS OCTAHHBOTO THITY
XapaKTepHU3yI0ThCsl 0COOMMBOIO CTHTICTHYHOI 3HAYYIIICTIO, ajpKe
iXHsl CMUCIIOBA 3aBEPIICHICTh YBAKAETHCS HEMOBHO: (HOPMATbHO
BIJICYTHS OCHOBA AIENIOE /10 KOTHITUBHOIO MPOCTOPY YMTAYa,
CTIOHYKAI0YH HOTO 0 IHAMBIAYanbHOI iHTEpIpeTalil MOpiBHAHHS
Ta BIIKPMBAIOH IOHAMMEHIIE IEKiNbKa 3 0araTbox 03HaK 00’€KTa,
sikuit nopiBHIOEThCs: And now that they watched, they saw a dark-
haired, slender, angelic-looking girl who moved as ifs he was
dancing, and who smiled as if the sun had come out for the first time
after weeks of nothing but rain [13, c. 11].

Y pomanax LLlapnorTn BirxeM nopiBHSHHS BHKOPHCTOBYHOTHCS
JUIsl TBOPEHHS! YACOBUX 1 MPOCTOPOBUX XAPAKTEPHCTHK POSTOPTAHHS
CIOKeTY, BiloOpakeHHs Cy0’€KTHBHO-OLIHHOTO CTaBIEHHS Mepco-
HAXIB 70 peaniii HABKOMMIIHGOI 00 ekTHBHOI mificHocTi: The gap
between what she could do, what she wanted to do, and what was on
offer was about as wide as the English Channel that their se a side
town and pier faced so bravely, night and day [11, c. 26]; “That
solicitor. He was worse than useless. A bucket with a hole would have
held more water than the case he made out for me” [11, c. 28].

XapakTepHOK 0COOMHMBICTIO POMaHIB aBTOPKH € HASBHICTD
ANIO3MBHAX TIOPIBHSHD (TOPIBHAHB, IO MICTATH MPAMY BKa3iBKY,
aBTOPCHKUH HATAK HA BIZOMI JTEpaTypHi Y ICTOPHYHI (haKTH,
ButBOpH Miictenta): Fleur bowed and looked round to her teacher
to find he was smiling back at her like the Cheshire Cat <...>
[10, c. 250-251]; “I've hardly seen you, Amelia. Dashing about
the place like the White Rabbit™ [15, c. 33].

®@irypu cymizxHocTi B pomanax Hlapiaorru Binrxem
7,4%

7 26,3%

28,9%

19% \_1,5% )

B CHHOHIMH-YTOYHIOBaY1
AnTuTesa

u KanamOyp

® Hapoctanus

CHHOHIMH-3aMICHUKI
B [TopiBHSHHS
B OKCUMOPOH
H 3eBrma
B Po3pska

Puc. 1. Bigcorkose cniBiHomenns ¢iryp cymizkHocTi
B pomanax LlapaorTu binrxem (3arajnbna KiibKicTh
omuHHIb — 12 222, 100%)
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Cunonivu-3amicuuky (26,3%) — ue BapiaTHBHI HalMEHYBaHHS
(Bkmouatoun mepupasu Ta TIMEPOHIMHU) THX CaMUX TpeaMeTa,
SIBUIA, JIil, O BUKOPUCTOBYIOTHCS 3 METOI0 YTOYHEHHS, JI0TOB-
HEHHS XapaKTepHCTHK T03HAaTyBAHOTO B HOBOMY aCTIEKTI, a TAKOK
TiIBUIIICHHS BUPA3HOCTI BUCTOBIIOBAHHS [3, c. 145].

V pomanax Illapnortu biHrxem cHHOHIME-3aMiCHHUKH Tiepe-
JyciM CITYTYIoTh 3ac000M YHHKHEHHS TABTOMOTi], 30CEpeIKYIOTh
yBary Ha TOBTOPIOBAHOMY WIEHI BUCJOBIIOBAHHS Ui Haa(pasHOl
€HOCTI T MOXYTh BUKOHYBATH ()YHKILIIO JIONATKOBOI XapakTe-
pU3allii MO3HAYYBAHOTO 4epe3 BHECEHHS HOBHX EMOILHHIX, eKc-
TIPECHBHIX, OMIHAHKX, 00pasuux Bixrinkis. Hampukax: And like
the Cowardly Lion and the Tin Man in The Wizard of Oz, the out
of work actors and the resting thespians would now be hiding
interror at the mere mention of Elsie Lancaster until the Wicked
Witch of the West retired once more to her kitchen <...>[11, ¢. 383].

CunoniMu-yTouHtoBai (21,3%) — 11e CHHOHIMH, KOXEH 3 SIKHX,
BUKODHCTOBYIOUHCh Y CHHTAIMATHYHOMY CIIONMyYEHHI (3a3Buuail
KOHTAKTHOMY) 3 IHIINMH, BUPaKa€ TIEBHUI TOTATKOBHUI BiNTIHOK
3HayeHHs. CHHOHIMI-YTOYHIOBAY] PEAi3yIOThCA MONEIAMH «TIapHi
CHHOHIMI» Ta «CHHOHIMIUHI Bapiarii».

[apni cuHOHIME — Iie TONIOHI 32 3HAYECHHSAM CHHJICHTHYHO
00’€/HAHI JICKCHYHI OJIMHMI, SKi, BUDAKAKUM OJHE MOHATTS
yepes JBa, TAK UM {HAKIIE PO3UIMPIOIOTH, AETATI3yI0Th OCHOBHHM
3MICT BUCTIOBIIOBAHHS, 30KpeMa Mo3HaTyBaHe [3, ¢. 145]. V poma-
Hax llapnorT BiHrxem BOHM CIyTYIOTh MPOMYKTHBHIM 3ac000M
BIYEPITHOTO ONHCY MO3HAYYBAHWX SIBHIN, il Ta sKocteid: Your
father was a complete and utter innocent [15, c. 121]; Oliver was
after all <...> pig-headed and stubborn, not to mention immensely
conceited, and at the same time sensitive to a degree [11, c. 447].

Monenb «crHOHIMIYHI Bapialii» y AOCTIIKYBAHAX TBOpAx
aBTOPKH peali3yeThCsl uepe3 HAHM3YBAHHSA TMOMIOHMX HaiiMe-
HYBaHb i3 METOK0 TIiIBUIICHHS BUPA3HOCTI BIAPI3KA MOBICHHS:
“Mr. Arkwright is leaving now; he is coming straight out. He
cant wait” [16, c. 19]; Obviously, judging from John Plunkett’s
acceptance of the situation, he had long a go made up his mind that
he would have to make do with the first two and forget the thirds on,
wipe him off the slate, take his name out of the family bible, or - as
he had perhaps just done — simply shrug him off [11, ¢. 66].

Oirypy TpOTHNEKHOCTI, 10 SKUX HATEKATh AHTHTE3A il OKCH-
MOPOH, YTBOPIOKOTBCA IIIAXOM TIOE/IHAHHA B MEXKaX MEBHOTO KOH-
TEKCTY TIPOTHIICKHIX 32 3HAYECHHSM CIIiB, CIIOBOCTIONYUEHb, PEYCHb
[3,c. 147].

Anturesa (28,9%) — 1e MpOTHCTaBIEHHS JABOX BHCIOBIIO-
BaHb, 0 (OPMYEThCA HA OCHOBI CHHTAKCHYHOTO MapajienizMy
[1, c. 82] abo mPOTHCTABIICHHS IIEBHUX KOMIOHEHTIB CHHTAKCHYHOT
KOHCTpYKIIii. [3 (hopMaNbHOTO TOTISLY aHTHTE3a CTAHOBUTH CHH-
TAKCHYHO CKBIBAJICHTHI MApaNebHi KOHCTPYKIIii, ae Ha BIAMIHY
BiJl CHHTAKCHYHOTO TIApaIeNi3My, 3a SKOTO CEMAHTHYHA CKITa0Ba
YaCTHHA KOMIIOHEHTIB He 0epeThes 10 YBarH, /Bi YACTHHHI AHTHTE3U
MAIOTh OYTH CeMaHTHYHO MPOTHIEKHIMH OfHa OfHiH [4, c. 48].

B anturesax lapnortu BiHrxeMm mpoTHCTaBMOBaHi KOMIO-
HEHTH CHHTaKCHYHOI KOHCTPYKI[ii YTBOPIOKTH CEMAHTHIHY OII0-
3UIiI0, TpeicTaBieHy: 1) 00’eKTHBHUME aHTOHiMamu: ‘“‘Some
people say that had there not been the Great War we would have
had a revolution in England, because of all the rich folk having
too much, and all the poor folk having too little <...>" [14, c. 90];
2) xoHTekctyanbHuMu anToniMamut: “The atrical enough to attract
their attention, but not outrageous enough to upset the grannies”
[10, c. 374]; 3) rpamaTuyHUME 3ac00aMH, 30KpeMa Yepe3 BHKOpH-
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CTaHHS PI3HUXOCOOOBUX 3aiiMCHHHKIB, MPUHMEHHUKIB, 3ameped-
HUX 4acToK Tomo: “<...> she is as absent when she is here, as
she is absent tonight when she is not here at all” [14, c. 56]; “I
survived because of you, Amelia”, he said. “Or maybe I survived
for you” [15, c. 61]; 4) antomimiummmu adikcamu: Elizabeth
was an in-patient for six months, and an out-patient for a year
[13, c¢. 571]; 5) KOHBEPreHTHUMH CTPYKTYpamH JEKCHUYHOTO (
adikcanpHOTo crocodis: <...> she had always found that the male
of the species was never really very good at describing the female
of the species, unless they were particularly voluptuous, at which
point they tended to gototown and over-describe them [16, c. 103].

Y pomanax [llapnortn binrxeMm aHTHTe3a BUCTYMAE OMHUM i3
3aco0iB XapakTepu3allii TMCHXONOTIYHNX 0COOMMBOCTEH TepCcoHa-
KiB, IXHBOTO XapakTepy Ta BHYTPILHBOTO CBITY, EMOLIIHOTO CTaHy,
Cy0’ €KTHBHO-OLIHHOTO CTABAEHHS 0 MPE/METa MOBJEHHS TOLIO.
Bosouac i ocHOBHa cTHIICTHYHA ()YHKI[iS MOJATae He JMIIE €
TPOTHCTABIICHHI SBHII, aje i IXHbOMY TIPHPIBHIOBAHHI: aHTHTE3a
30CepeKye yBary YnTaya Ha TOMY, IO TIPOTHCTABITIOBAHI peaii
YTBOPIOKOTh JiasiekTiuny eanicts. Hanpuknan: <...> Oliver had
grown up with Nanny and Cliffie for company, always hearing,
never really seeing, signs of the other two children growing up
ahead of him, far below, already grown and strong while he was
still small and frail [11, ¢. 79].

Oxcumopon? a0 oxctomopoH (1,5%) — 11e CIoNy4eHHs POTH-
TEXKHIX 32 3HAYCHHAM JEKCHYHUX OJIMHHUIID, SIKi TIO3HAYAIOTh B3a-
EMOBHKJIFOYHI TTOHATTA, CTBOPIOIOYH e(EKT CMICIOBOTO Tapaokct
[2]. OxpemnmM BHITaIKOM OKCHMOpPOHA BBAKAIOT 3aCi0, 1110 Ha3uBa-
€ThCS CYTEPEUHICTIO y BU3HAYeHHI (Biz mar. contradictio in adjecto),
110 TOJATAE B MOETHAHHI IMCHHHKA 13 MPUKMETHUKOM, SKUH Mae
KOHTDACTHE 3HaueHHs [6]. I3 hopMaIbHOTO MOTIATY OKCUMOPOH —
1[¢ CHHTAKCHYHO KOPEKTHE CIOBOCIIONYUYEHHS, IO CKIAJAEThCS 13
JIBOX CEMAHTHYHO HECYMICHHX CIiB, SIKi 3a3BHYAIl MICTATH QHTOHi-
MI4Hi CeMH, IPHYOMY OJTHE 3 HUX BUABIIAE 00’ €KTHBHO HASBHY 0CO-
OmmBicTh ab0 AKiCTh pedepenta, a apyre — CIyrye 3aco0oM Horo
cy0’extiBHOI Xapakrepusalii [7, ¢. 60]. [TepeOysaroun y mpefuka-
THBHUX, 03HAYANbHUX UM OOCTABUHHUX BiIHOLICHHSX, HACUJIBHO
TOB’S3aH] B MeXax OJHOTO BHCJIOBIIOBAHHS UICHH € B3a€MO03a-
JIEKHUMH, aJiKe IXHIH CYKYTHHA 3MiCT BUBOAUTHCS OJMH 3 OTTHOTO.
CrumicTnaamd e(ekT OKCHMOpPOHA TOMATaE Y CTBOPEHHI HOBOTO
TIOHSATTS, y PO3KPHUTT] IMHOMHHUX AKOCTEH pearii, iXHiX BHYTpim-
HIX CyIepeuHocTedl abo CymnepednuBOro, ABOSKOTO HACTPOK UK
CTaBEHHA MOBLS 0 TO3HAYYBAHOTO Yepe3 MOETHAHHS HEemoes-
HyBaHoro. [Ipote yepe3 MUpoKe BUKOPHCTAHHS OKCHMOPOH MOKe
BTpavaTH BUPA3HICTh 1 EPETBOPIOBATHICH HA MOBHI [ITAMITH Ha 3pa-
30K pretty bad, frightfully happy ta iH.

Yactka BiuBaHHA OKcuMopoHa y TBopuocti Ilapmorti bin-
IXeM HE3HAYHA, 30KPEMa CIIOCTEPIraloThCsl OKCHMOPOHHI CTPYK-
Typu “Adv + Adj”, i3 nenp BiTYYTHOW CEMAHTHKOK) HECYMic-
HOCTI 1 HE3HAYHOK) CTINICTHYHOK 3HAYYIIICTIO 4epe3 CTHUPAHHS
BHXIIHOTO JIOTIKO-TIPEAMETHOTO 3HAYEHHS TMEPLIOr0 KOMIOHEHTa:
awfully good [12, ¢. 32], terribly attractive [15, c. 305], frightfully
good looking [11, c. 240] Torro. BuIroio ceMaHTHKOWO MPOTHCTAB-
JIEHHS BOJIOMIIOTh OKCHMODOHH aBTOPKH, CTPYKTYPHI XapakTepu-
CTHKH AKHX BiIPI3HAIOTHCS Bijl 3a3HAYCHHX BHIIE. BOHH MOKYTh
peanizyBatucs Ha piBHI: 1) CKIajgHOTO CJOBa, 30KpeMa TpH-
kMeTHEKa, sk-oT: Il at ease [13, c. 338], happy-sad [16, c. 371];
2) JIBOKOMIIOHEHTHHX CIOBOCIIONYYeHb, Hanpukian, Gerald
laughed humorlessly <...>. [12, c. 44]; <...> his mother sat in
eloquent silence [13, c. 38]; 3) TPHKOMIOHEHTHIX CJIOBOCTIONYYEHb:

She was hoping against hope fo see David <...>[14, ¢. 315-316];4)
YOTHPUKOMITOHEHTHHX ToIo(pacTdHux cTpykryp: <...> making
sure to bump into Bill in the upstairs hall by-mistake-on-purpose,
Elsie quickly stretched out and lightly touched his sleeve with one
elegantly manicured hand [11, ¢. 119]; 5) GaraToKOMIOHEHTHIX
croBocmonyueHs: As she reveled in the tea of sandwiches, cakes
and biscuits, Arietta could not help staring at her own reflection in
the window of the carriage [16, c. 194].

®irypn HepiBHOCTI ipe/icTaBieHi: 1) YTBOPEHHSMH, 10 BKITIO-
Ya10Th OMM3BKI 33 3HAYEHHAM CIIOBA, fKI PISHATBCA CEMOIO IHTEH-
CHBHOCTI (SK-OT Hapocmanns 1 po3paoka); 2) CTPYKTypami, II0
3aCHOBAHI HA CMHCIOBill JBO3HAYHOCTI CIiB Ta BUpa3iB (a came
KanamOyp i 3eBrma).

Hapocranns, abo knimaxc (10,1%) — ue crumictnynuil mpu-
iioM, 1[0 ToNIArae B IHTEHCH(iKaIlii SKOCTi 200 3HAYYNOCTI Mpe-
METa, SIKOTO CTOCYEThCS BUCTIOBITIOBAHHS [8, ¢. 155]. HapocTanus
TPYHTY€ETCS Ha PO3MIIICHHI (31€01TBIION0 KOHTAKTHOMY) Y MeXKax
OIHOTO BHCITOBTIOBAHHA CNiB HA MO3HAYEHHI HAHMEHYBaHHS,
03HaK, JIiif TIeBHOT peaii B MOps/Ky 30UMbIIEHHS iXHBOI 3MICTOBOT
BaroMOCTi, €KCIIPECHBHOCTI, eMOIiiHOCTI Tomio. [3 hopManbHOTO
TOTISLY HAPOCTaHHs (SK 1 po3psKa) — Le MepemiK 3a 3MICTOM,
T00TO KOHTAKTHE CHHTArMaTHYHE CTONYYEHHS MOBHUX ONWHHIIDb,
I10B’A3aHUX ONHA 3 OJHOK) CEMAHTHYHMM 3B S3KOM MOBHOI a00
KOHTEKCTYaITbHOI TOMIOHOCTI. 3BINCH CTWNICTHYHA 3HAYYIIICTH
HApPOCTAHHS 31e0IIBIIOTO TiAKPECTIOETHCS BUKOPHCTAHHAM Tapa-
TNIeTHHUX CHHTAKCHYHUX KOHCTPYKIiH, came Tomy B. Kyxapenko
HA3MBAE HOTO CEMAHTHYHO YCKIATHEHHM THIIOM CHHTAKCHYHOTO
napanenismy [4, c. 49].

3aco0u TBOpeHHs eekTy HapocTanHs B pomanax [lapnorTu
BiHrxeM Bapilor0Thes, 30KpeMa BUKOPHCTOBYIOTECS JIEKCHYHI OfU-
HUIL, SKi, BUCTYNaoun MOBHAMH (ieorpadiunumu) abo KOHTEK-
CTyaNbHIMH CHHOHIMAMH Ta CTIOMyYalOHCh Yy MeKax OTHI€l CHH-
TarMu, MaHi()ecTyioTh CEMAHTHKY IMiIBUIIEHHS MIpH Ui CTYTIEHS.
Edexr HapocTaHHs B I0CTIKYBAHIX TBOPAX ABTOPKH MOXKE JI0CS-
raTics LUIAXOM 3aiMydeHHs JeKCHYHMX abo rpaMaTHyHuX 3aco-
0B, 30kpeMa pi3HUX (YOpM 1 YaciB JiecoBa, 3aiMEHHUKIB TOLLO.
Hanpuxnan: “Yetonly a short time a go you couldn’t comprehend
the fact that we had lost thou sands of men, let al one hundreds
of thou sands — let al one millions™ [15, c. 110]; She could say
nothing, she would say nothing, sze would tell no one [14, c. 63].

XapaxTepHe /Ui aBTOPKM MiJBUIIEHHS CTHIICTHYHOI 3HAYY-
IOCT] HAPOCTAHHS Yepe3 BUKOPHCTAHHS eM(aTHIHIX KOHTAKTHHX,
PO3LIMPEHNX TTOBTOPIB 1 MPUCIIBHAKOBHX iHTEHCH(IKATOPIB MipH
Ta CTYIEHIO certainly, really, very Tolo, a TaKOX JIOTYHE TOCII-
JOBHE PO3TAIIYBAHHS MOHATH i3 po3mmpeHnM 00’emom: John
strolled across to his drinks tray, and made himself a gin and tonic,
very, very slowly, tortuously slowly, so slowly that Gray found
himself reduced to sipping his own drink <...> [16, c. 296]; She
Was tired, terribly tired, tired out by the mental battle, exhausted
from trying to work out not how but why [13, c. 303].

Y pomanax [Llapnortu binrxem HapoCTaHHs BUKOPUCTOBYETCS
U1 BiTOOpaskeHHS: 1) cy0’ eKTHBHO-OMIHHOTO CTABNEHHS IO TIpel-
Mmeta MoBIeHHS: Tom would have liked to have written back to her,
but he would not, and could not afford the stamp until he had some
kind of work, because not just every penny counted, but every half
penny, every farthing [12, c. 153];2) eMOMiiHOT0 CTaHy EPCOHAKIB
(y miamoriaHOMy MOBIIEHHI), XapaKTepH3ykOul TOTO CaMoro pede-
peHTa B ofHOMY eMoliiiiHoMy Hanpsmi: “Not @ chance”, he says.
“Not an ice cream’s chance in hell, Peter” [10, ¢. 570]; “I knew
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everything wasabit wobbly, but I had no idea it was disastrous”. -
“Wobbly? Wobbly? It is not wobbly Leandra, it is crashed. | am
ruined, finally I am ruined!” [16, c. 283-284].

CrumicTiannit eheKT JOTIYHO i MCHXOTOTIYHO OMO3MITIHHIT
HAPOCTAHHIO JIOCATAETHCA 33 JOTIOMOTOK) PO3psiIku. Pospsijika? un
aHTHKJTIMAKC, aHTUTPAJIAITis, HU3XiHa (criaaHa) Tpajais (2,5%) —
1€ CTMTICTHYHUHN IPUIOM, 1O TIOSTA€ Y 3MEHIIEHH, 3HUKCHHI KO-
cTi ab0 3HAYYIIOCTI MPEIMETa, IKOTO CTOCYEThCS BUCIOBIHOBAHHS
[8, c. 154]. Bona nojinsie hopManbHi XapakTePUCTHKH HAPOCTAHHS,
OMHAK il AKiCHA BIIMIHHICTh TIONATAE B TOMY, IIIO TIiJl 9ac PO3PSIKH
CHHOHIMIYHI JIEKCHYHI OMHKII PO3TAMOBYIOTHCS B MEKAX BHCITOB-
JIOBAHHS B TIOPSIKY HU3XITHOT CeMAHTHYHOT 3HAYYIOCTI, eMOIii-
HocTi, excripecuHocTi Tomo. Hanpuknan: Coco <...> knew from
Gladys's composed expression that she must have known for years
and years — well, months anyway [11, c. 341]; Before the Great
War, only males — footmen and butlers, under-footmen and under-
butlers — had worked at the Hall <...> [14, c. 19].

Kanambyp (1,9%) — e crumicTmaHuii 380poT, Ipa CiB, fka
0a3yeThCs Ha KOMIYHOMY 00IrpaBaHHi MOBHICTEO M YaCTKOBO CITiB-
3BYYHHX CIIB, CIIOBOCIIONYYCHD, MO0 PI3HATHCA 32 3HAYCHHSIM, 200
Ha 3ICTaBMEeHHI Pi3HUX 3HaYeHb offHOTO cnoBa [9]. Kanambyp momi-
JS€ThCs Ha: 1) TPy CIIiB, 3aCHOBAHY Ha mojticeMil; 2) Tpy CIiB, 10
0asyeThest Ha MOBHIi 200 YACTKOBIi OMOHIMii; 3) Ipy CITiB, 3aCHOBaHY
Ha CTiB3BYYdi, TOOTO OMO(OHHUX JIEKCHYHHX eneMeHTax; 4) rpy
CIiB, MO 0a3yeThes Ha aHTOHIMIYHUX croBax [7, ¢. 193]. TloxibHO
710 OMOHIMii, OMO()OHHE CITB3BYqUS KaaMOYPHOTO THITY MOJKE pea-
Ti3yBATHCS JBOMA MOZIETAMH: 1) TpaHC(OpPMAITIERO CITiB Y IUTKOBATO
CITB3BYYHI, 10 TPHBOIMTH JI0 YTBOPEHHS! CTHIICTHYHOTO MPHHOMY
«napoHoMasisy (TTapOHOMacisi, AHOMIHALLiS, MAPOHIMIYHA aTPaKIIis),
sIKa TOJIATae B HABMUCHOMY 30MHKEHHI MOTiOHIX 33 3ByYaHHSIM CIIiB;
2) TpaHC(OpMAILIEIO CITIB Y YACTKOBO CITI3BYYH, KOJIU JIMIIE YaCTHHH
CITiB TIEPETBOPIOIOTECS HA OHAKOBI 32 3BYYAHHSM.

YV pomanax Illapnortn binrxem 3aikcoBaHO HEUHCIEHHY
KITBKICTh KanamOypiB, IO MiIBUILYE iXHIO CTHNICTHYHY 3HAYY-
mictb. Hafibinbm npoykTHBHAM 3ac000M TBOpEHHS KanamOypis
BHCTYIIA€ TPETA 32 KIACH(iKawiero rpyna ciiB: o0MODOHHI MeKCHYH]
eneMenTH Jipyroi Mojieni. CTuicTidHa (QyHKIis KanamOypy, sKuit
TOIISTAE Y CTBOPEHH] KOMIYHOTO 200 CaTHPHUHOTO eheKTy, poOHTH
JIeno TependaTyBaHUM CUTYaTHBHHN KOHTEKCT M€l Girypu Hemo-
TIYHOTrO 3B’SI3KY, SIKA HACAMIIEPEN YKMBAEThCS JUIS BUPKEHHS
PO3IpaTyBaHHS, HACMINIKK. [pa CIiB Y IbOMY pa3i BUCTYIIA€ mepe-
JyciM 3acob0M BupakeHHs cathp (37101, B'inmaBoi ipoHii): “I do
read the papers, Oliver. I am not completely blind to your recent
activities. Not for nothing have you been dubbed “Lover Lowell”
by Express Newspapers” [11, c. 478]; Leandra’s melting of John
Chantry had been masterly, or — in her case, and rather more
accurately —mistressly [16, c. 169]. BonHouac kanambypu TpeThoro
THITY BUKOPHCTOBYIOTHCS ABTOPKOKO /1715l BUPAXKEHHS CY0’ EKTHBHOTO
EMOI[IHO-OI[IHHOTO CTABJICHHS TEPCOHAXA 1 CTBOPEHHS KOMid-
Horo edekry: “Jaw-jaw rather than war-war” [13, c. 344]; “As
your father always says, we all spend too much time in speculation
and not enough in creation” [15, ¢. 29].

Brumankn BxuBaHHSA KanaMOypiB 4eTBEpPTOTO THTY, IO 0a3y-
I0ThCS Ha BUKOPHCTAHHI aHTOHIMIYHNX c1TiB, Y poManax Llapmorti
BiHrxeM MOOMMHOKI. IXHS CTHITiCTHYHA 3HAYYIICTh BapitOEThCA,
OCKIIBKI BOHH XapaKTePU3YI0ThCS 3HAYHO HIKYOIO i MEHII TIOMT-
HOIO CEMAHTHKOKO OL[IHHOCTI MOPIBHSHO 3 KanaMOypamu TpeThoro
tumy: “/...] A white marriage would keep you both safe, and in
the black!” [16, c. 49]; “Are you still determined to brutally murder

“«

my leading man?” - “No, no”, Oscar corrected her. “Lewis Paine
is not a leading man, Elizabeth. Lewis Paine is a misleading man”
[13, c. 68].

[epumii T KamamOypy MpPe3eHTOBAHO HE3HAYHOIO KiTbKi-
CTIO CHHTarM, cepen skux: Nevertheless their expressions, 10w
key in keeping with their Low Church beliefs, were those of people
of substance [12, c. 32]; But while it had all looked ideal on paper
and in the papers, Freddie had always nursed a doubt that their
match might not be quite as perfect as described [10, c. 46].

3esrma (0,1%) — e (irypa MOBIEHHEBOTO KOMi3MY, 1O HOJIS-
rae y 3BEJCHHI JBOX CEMAHTHYHO HEMOEIHYBAHMX IMCHHHKIB
CTOCOBHO OfHOTO miecioBa [4, c. 25]. Tak, 3rigHo i3 T. JleBuip-
Kot i A. ditepMaHoM, BOHA BUHMKAE, KOMU «jBa ab0 Oinbliie
ONHOPI/HI WICHA BAKOHYIOTh (DYHKIIFO OTATKa CTOCOBHO OTHOTO
JIECTIOBA, 3 SKUM BOHH HE MOXKYTb OJIHOYACHO TIOETHYBATHCS Mapa-
JUTMATAYHO <...>, TOMY BiOYBA€THCA 3ITKHEHHS JBOX 3HAYCHD —
TIPAMOTO 1 TEPEHOCHOTO, BITBHOIO T JIEKCHYHO 3B’A3aHOTO» [5].
3ocepemKyeThes yBara if Ha TOMY, 10 eeMEHTH 1i€i Girypu xapax-
TEPU3YIOTHCS TPABWIBHIM TpaMaTHdanM 3B’s3koM [11, ¢. 213],
BOJHOYAC CTIMICTHYHUI eeKT 3eBIMU 00EpHEHO MPOMOPLiHHUM
CEMAHTIYHIH HEOMHOPIMHOCTI 00’ €THAHNX ENEMEHTIB.

Bumanxku Bukopucranns 3eBrmu B pomanax Illapnortu bin-
TXeM MOOJMHOKI, a il CTHTiCTHYHA (YHKIIIS TONATaE Y PUBEPTAHHI
YBArHl YNTa4a JI0 MEBHOTO Bipi3Ka TEKCTY i CTBOPEHHI KOMIYHOTO
edexry: “I’ll leave my flat mate Hart a note to wake her when
he gets in, and he can take the flak, savez?” — “But will he?” -
“Hart? Hart will_take anything from flak to your best evening
jacket <...>[16, c. 319].

Bucnosku. Y pomanax [apnortu binrxem dirypu cymixHOCTI
TIpEJICTABIEHO TepenyciM anTuTe30t0 (28,9%), cuHoHIMaMu-3amic-
HuKam (26,3%) Ta cuHOHIMaMu-yTouHIOBadam (21,3%), pimme —
HapoctannsM (10,1%), nopisasuHsM (7,4%), pospsakoto (2,5%),
kanamoypom (1,9%), oxcumoporom (1,5%), a 3eBrMa € HalimeH
penpesentarusolo (0,1%). Y mociimpkyBaHUX XyIOKHIX TBOpax
dirypu CyMiKHOCTI BHKOHYIOTh HM3KY CTHNICTHYHHMX (YHKIIH,
TpOTE TMepeyciM BHKOPUCTOBYIOTECS IS aKIEHTYallii yBarm Ha
TIEBHOMY TEKCTOBOMY BiJIPi3Ky, BAYEPITHOTO OIHCY MO3HATYBAHKX
SIBHII, il 91 AKOCTEH, BiTOOpaKEHHS Cy0’ €KTHBHO-OIIHHOTO CTaB-
JIeHHS JI0 IPEIMETa MOBJICHHS, CTBOPEHHS KOMIYHOTO E(eKTY.

IlepcnexTnBH  moganbIIOro  fOCHIIKeHHS  BOAYaeMo
y BUBYEHHI ()iryp CYMIKHOCTI B TEKCTaX IHIINX aHITiCHKOMOBHHX
aBTOPIB Y MeKax JKaHpy POMaHY, a TAKOXK 1HIIHX XKaHPIB XyHAOKHbOT
TIPO3H HE TITHKA AHTMIHCEKOMOBHIX aBTOPIB, ajl¢ i MHChMEHHHKIB
YChOTO TePMAHCHKOTO apeany.
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Haidenko I. Figures of confignity in the novels by
Charlotte Bingham

Summary. The article has been devoted to the description
offigures of co-occurrence and their representation in the novels
by Charlotte Bingham. The above mentioned figures have
been classified, their stylistic functions and percentage ratio
in the novels by Charlotte Bingham have been characterized.

Figures of co-occurrence have been defined as stylistic
devices based on the combination of (expressive) meanings
of units that belong to the same or different language
levels. Figures of co-occurrence have been classified in

the reviewed article into figures of identity (simile, synonymous
replacements, specifying synonyms), figures of contrast
(antithesis, oxymoron) and figures of inequality (climax, anti-
climax, pun, zeugma). Definitions of the abovementioned
terms have been given.

It has been revealed that in the novels by Charlotte
Bingham simile is used as a characterization means. It has been
ascertained that allusive similes are characteristic of Charlotte
Bingham’s novels. Formal markers of simile have been
described.

It has been researched that Charlotte Bingham’s novels
include both synonymous replacements and specifying
synonyms. It has been ascertained that synonymous
replacements are used as a key means to avoid tautology. It
has been revealed that specifying synonyms are used primarily
to provide comprehensive description of phenomena, actions
and qualities specified.

The article outlines devices of antithesis formation
and structural characteristics of oxymoron represented
in the novels by Charlotte Bingham. Stylistic functions
of antithesis and oxymoron have been researched.

It has been ascertained that in the novels by Charlotte
Bingham climax prevails against anti-climax. It has been
researched that in the author’s novels climax is used to give
subjective and evaluative description of phenomena.

Classification of pun has been given and representation
of its varieties in the novels by Charlotte Bingham has been
outlined. It has been ascertained that in the novels by Charlotte
Bingham pun is used to represent emotive and evaluative
attitude of characters towards described phenomena.

It has been ascertained that zeugma is the least frequent
figure of co-occurrence in the novels by Charlotte Bingham.
Its stylistic functions in the author’s novels have been outlined.

Key words: figures of co-occurrence, simile, synonyms,
antithesis, oxymoron, climax, anti-climax, pun, zeugma.
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Mapiynonvcoko20 0eparcasHo20 YHIepCUumemy

ITAPOHOMARIA K OJIVH I3 IIPMIOMIB TUPAHC(DOPMAL[IT
OPASEOQOJIOI'T3MIB ¥V HIMEIIBKIN MOBI

Anoranisi. CTaTTs NPUCBSYCHA JTOCITIKEHHIO OJHOTO i3
IPUHAOMIB OKAa3i0HAIBEHOTO IIEPETBOPEHHS (PPa3eoNIOriqHIX
OJIMHUIb — TIApOHOMa3ii. AKTYalbHICTbh JTOCII/KCHHS BU3HA-
Ya€eThCs HEOOXIJIHICTIO CHCTEMHOTO BHBUEHHS I[LOTO 3ac00y
BUPA3HOCTI B MOBI, SIKUil 3a0e31euye MaKCUMaJIbHY JI€BICTh
1 €EKTUBHICTH TOTO, MPO IO TTOBIAOMIISETHCS.

BinnoBigHO 0 CydacHHMX TEHJCHIIH, y (paseconoriunin
HaylLl IiJ IapoHOMa3i€l0 po3yMieTbCsl CTUIliCTUYHA (irypa,
sKa TOJIATa€e Y BKUBAHHI (KOHTAKTHO 200 IUCTAHIIIHO) TaKUX
CJIiB, SIKi € OJM3BKUMM 3a 3BYYaHHSM, ajie MaloThb pi3Hi 3Ha4YeH-
HSl, a00 CTHIICTHYHUI TPHIOM, IO MOJATa€ B HAaBMHUCHOMY
30JIMKEHHI CJTiB, SIKi MaOTh 3BYKOBY CXOXKiCTh.

OcCkinbKH cepe] JIIHIBICTIB HEMa€e €IHOCTI Y BU3HAYCHHI
HOHSTTS «IIApOHOMa3is», y poOOTi aHaIi3yeMo HU3KY AediHi-
1iil, SIKi IPONOHYIOThCS BiJIOMUMHU BUCHUMHU.

3a3HavyeHo, IO SBMINE ApoHOMa3ii mossirae y 3BYKO-
Biif MOAIOHOCTI CITiB, 1[0 MAarOTh Pi3Hi MOP(OJIOTIUHI KOpEHi.
JlekcuuHi mapu B mapoHOMasii Hajekarh 10 OJHI€l YaCTHHH
MOBH, BUKOHYIOTh Y PEUCHHI aHAJIOT14HI CHHTaKCHUYHI (QyHK-
nii. OxpiM BUIIAJIKOBOI (POHETUYHOI CXOXKOCTI, CI0BAa B TAKUX
JIEKCMYHHX TIapax HI4oro CIJIBHOTO HE MalTh, 1X MpPEAMET-
HO-CMHCJIOBA BIIHECEHICTh a0CONIOTHO pi3Ha.

Takox JTOBEJCHO, 10 MTAPOHOMA3isi Ma€ Pi3Hi eKCIPECUBHI
(byHKIIIT, ajie roJIOBHE PU3HAYCHHS i€l Birypu (HepiaKo ipo-
HIYHOI, ITy3JIMBOT) — «3aTOCTPEHHS CKIIAIy».

VY crarTi 3a3Ha4YA€THCS, 10 APOHOMA3is, HA BIIMIHY Bif
HapoHiMii, HE Mae XapakTepy 3aKOHOMIPHOIO H IOCTIHHOTO
sBuIa. | xoua B MOBI € YMMaJIo NOAIOHUX Y (POHETUYHOMY BiJI-
HOIIICHHI CJIiB, 3ICTABJICHHS iX K JICKCHYHUX TIap € pe3ysibTa-
TOM TH/IUBIyaJIbHOTO CIIPUNAHSTTS.

HaBezneHi npukiaaay pi3HOMAHITHUX aBTOPCHKUX HOBaLiil
(hpazeosoriamiB cBiAYaTh PO TE, 1110 BOHU € aKTHUBHUM 1 Jii€-
BUM 3acO00M CTBOPEHHs BUPA3HOCTI i eMOLIHHOCTI, TOHKO]
IPOHIYHOCTI, TYMOPHCTHYHOCTI Ta KaPTIiBJIMBOCTI, 1110, 1032
CYMHIBOM, NIPUBAOIIOE YnTaYa.

ABTopchka mepepobka dpaseororizmis, ix TpaHcdopma-
1is Hajgae iM ICKpaBO BUPAXKEHOI TOCTPOTH 1 HOBU3HU. 3MiHa
CTPYKTYpPH 1 JIEKCHUHOTO CKJIaay (pa3eosorivHoro 3BOPOTY
MOCHJIFOE TIparMaTtuyHy QyHKII0 TekcTy. TpaHcdopmarris
3IIHCHIOETHCS 3 METOK) CKCIIPECHUBHOT JIii HA IHTEJIEKT, eMOIIii
Ta PO3yMIHHS ajpecara.

KarouoBi cioBa: ¢paseonoridyaa onuHUIS, (paszeoso-
riuba TpancopMallis, IapoOHOMa3isd, aHOMIHAIlisl, TapOoHiMis,
MapoOHOMIYHA aTpaKIlis.

Maro4s B OCHOBI CBOEi CEMAHTHKH 3MICT 3arajbHOBIZOMOI
(bpazeonoriaHO OMHHKII, KOXKHE 3 aBTOPCHKUX HOBOYTBOPEHD (pa-
3€0M0Ti3MiB HalyBae, 33 3aTyMOM aBTOpa, JOLATKOBHX SCKPABO
BUPAKECHAX CTHNICTHYHIX KOHOTAIIH: TYMOPUCTIHYHNIX, KOMITHFIX,
’KapTIBIUBHX Ta IPOHIYHO-TYMOPHCTHYHHX.

00’ exTOM BHBUCHHS B HAIIIH POOOTI € BITOMA IE JABHIM Tpe-
KaM CTHITiCTHYHA (irypa napornomasis, TpyHTOBaHA Ha yMHCHOMY
30MIKEHH] TTAPOHIMIB.
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B ocraHHi 1ecATUIIITTS HTEpEC 10 BUBUCHHS APOHOMA3IT 3pic.
3’sBunacs cepis podiT, MPUCBAYEHHX [OMY SBHILY B HiMEIbKiil
moBi (B. [esxin, JI. Spkosa, B. Kapariok). Bapto 3a3Hauuty, 1o
TNIAPOHOMa3is, SKa Bele 70 CTBOPEHHS OKA3i0HaNbHHX YTBOPEHD,
nocizae oco0NuBe Miclie, a/pke OKa3ioHaNbHE TIAPOHIMIYHE YTBO-
PEHHS — MaleHbKUH BUTBIp, BEpIIMHA eKcripecii y cloBi. Y cBoiit
Hemepen0auyBaHoCTi BOHO He Mae co0i piBHuX. Lle sBuie BlamTo-
BY€ TOTO, XTO TOBOPHTH (THILIE), THM, IO BUXOTUTH 33 MEKI BCIX
3BUYAHHKIX PaMOK, MOPYIIYe aBTOMATH3M CTIPHHHATTS, TOPOIKYE
JOCHTD TIOMITHI BUpa3H, fKi 3BEPTAIOTh Ha cebe yBary.

Omxe, aKTYaJIbHICTh HAYKOBOTO JOCIIKCHHS BH3HAYAETHCS
HEOOXITHICTIO CHCTEMHOTO BHBYEHHS I[HOTO 3ac00y BHPA3HOCTI
B MOBI, 1[0 3a0€311e4y€e MAKCHMAITbHY JII€BICTH 1 €eKTHBHICTB TOTO,
TIPO IO TOBITOMIISETCS.

IpeameToM aHatizy wi€i PO3BIIKU € OKa3i0HAIbHI YTBOPEHHS,
3amydeHi 0 MpoIecy MapoHOMa3ii, KoMK O4iKyBaHE B KOHTEKCTI
CIOBO 3aMIHIOETBCSA SKAPTIBIMBHM OKA310HANI3MOM, HABMHICHO
CTBOPEHMM [T JAHOTO BUMAJKY 32 3pa3koM IbOTO cioBa. Box-
HOYAC 3’SBIAETHCS AESKHH Map JIEKCHKH MOBHOTO 3aCTOCYBaHHS,
3aranoM Habarato 3HAUyIMil, HUK e MOXHA Oymno 6 mpHITyCTHTH.
Bin mocizae meBHe MiCIie B CHCTEMI PO3BUTKY CTOBHUKOBOTO 3a1iacy
1 TIOBMHEH BPAXOBYBATHICS B OIKCI 3aTaTbHOI KAPTHHI BUIO3MIHH
JNIEKCHYHOTO CKIaLy.

Meroto cTatTi € BUBUEHHS il omuc crenu(piku mapoHoMasii
B HIMEIBKII MOBI.

Bukaan ocnosnoro Marepiany. [lo-mepime, cepen miHTBicTIB
HEMA€ €IHOCTI Y BU3HAYCHHI OHATTA «TapoHoMasisy. OmHi 3 HAX
BBAXKAIOTH MAPOHOMA3IEI0 00’ € THAHHS MOI0HNX 32 3BYUAHHAM, aJie
pizHOKOpeHeBHX ciB [1, ¢. 123]. [Hmmi mmpine TIymMayars 1 SBHIIE,
TIOMMPIOIOYN TOHATTS «APOHOMA3is» HA BiTHOMICHHS OyIb-SKAX
MONIOHNX 33 3BYYAHHAM JEKCHYHNX ONMHHII, SK CIODiTHEHNX,
TaK i HecropigHennx [2, ¢. 81]. Kpim Toro, y meskux poborax 3i
CTHITICTHKH ITAPOHOMA31S OTOTOKHIOETHCS 13 TPOFO CITiB. 3P0O3yMiIO,
TI10 111 TIEPEKOHAHHS MAOTh IIPABO HA ICHYBAHHS, OCKUTBKH BC1 BOHH
BICYBAJIHCS PISHUMH HAYKOBHMH IIKOJIAMH B Pi3HI MIEPIOJH 1 Mali
i cOO0F0 Pi3Hi TIOYATKOBI TEOPETIIHI TTONOKEHHS.

Hanpuxman, JI. Beenenceka i H. KomecHikoB BH3HA9atoTh
TIAPOHOMA3II0 K CTUIICTHYHY (Birypy, fKa MOIATAE «y BKUBAHHI
(KOHTaKTHO a0 MCTAHIIIIHO) TAKUX CITiB, AKI € OMM3bKUMH 32 3BY-
YaHHAM, aJIe MAfoTh Pi3Hi 3HaYeHHm [3, ¢. 11-12].

0. Bensuixos 1 JI. Kpucin [4, c¢. 74] po3misaits napoHo-
Ma3iio K «CTHJTICTHYHUN TIPUHAOM, KU TONATAE B HABMICHOMY
30MIKEHHI CITIB, IO MArOTh 3BYKOBY CXOKICTBY [3, ¢. 368]. O0upa
JOCIIHUKH 3a3HA4AI0Th, 110 B OIHOMY KOHTEKCTI MOXKYTb BiKUBA-
THCS HE JTUIIE CII0BA CTIOPiTHEHI, CX0Ki 32 MOP(OTOTIIHOI0 CTPYK-
TYpOI0, € 1 CII0BA HECTIOPIIHEHI, BUNIA/IKOBO CXOXI, CIIB3BYYHI.

Bapro migkpecnuti Toi (axt, 1o napoHoMasito BUKOPHCTOBY-
I0Th y CBOIX TBOPAX MOETH i MMCbMEHHUKH, @ TAKOXK KYPHATICTH
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IS TIOCHJIEHHS BHPA3HOCTi CBOEI MOBH, TOOTO MAapoOHOMA3is K
CTHJTICTHYHUMN IPUIIOM MOJISITA€E B KOMIYHOMY 200 00pasHoMy 3011H-
JKeHHI (YKUBAHHI) CTIB-TIAPOHIMIB Y PaMKaX MEBHOTO KOHTEKCTY.
A OCKiTBKH B 0THOMY peveHHi (3a3BHYaif) 3aIisHi Biipa3y 1Ba CIIo-
Ba-TIAPOHIMH, TO 1 IPUIOM iHOZI HA3MBAKOTH HE MPOCTO CTHITICTAY-
HOI0, 8 OIHAPHOKO CTHITICTHYHOO (iryporo.

TepMiH «TapoOHOMA3is» IMEHYIOTh Y ACAKUX Kepenax aHoMi-
HAIli€l0, TOOTO OTOTOXHIOOTH 1X, OACHIOKYH 11¢ THM, II0 TEPMiHHI
«apOHOMa3isy 1 «AHOMIHALIS» 03HAYAIOTH T€ came, TUIbKH pi3-
HAMHU MOBAMH: TIEPILTH TEPMiH TPELBKOTO, & APYTHii — TATHHCHKOTO
noxopkeHHs. [Ipote BapTo po3meskoByBaTH Li NOHATTA. AHOMIHA-
LISt TPAKTYETbCA LIMPLIE, LIe 3aralbHa Ha3Ba I TAKUX SBHUIL, SIK
nmapoHoMasis, mapexpesa, monintor. [lopepratouuch 10 TUTaHHS
TIPO PO3MEKYBAHHS TIOHATH «TIAPOHIMIS» — «ITAPOHOMA3iAY, 3ayBa-
KEMO, 110 00M/BA CIOBA € TOXITHUMH Bill OTHOTO KOpeHS. Aune
TNAPOHIMisl — 1[€ JIGKCUKO-CEMAHTHYHE SIBUINE B CHCTEMi MOBH,
a TApOHIMH, BIJTMOBIIHO, — MOBHI ojuHuIll. [lapoHoMasis — 1,
YPaxOBYIOUM BUKJIAJCHI (AKTH, ABAIIC CTINICTHKH, I TIAPOHIMH,
SIKI 3ICTABNAIOTECSA B TEBHIH MOBHIH CHTYyallii, TOpPEYHO O3HAYATH
K napoHoMacH (mapoHomasu). Li croBa € B TakoMy pasi mapoHo-
MACTHYHUMHU TAPAMH, CBiIOMO KOHCTPYHOBaHI aBTOPOM BHpa3u
17151 CTBOPEHHS SICKPABOi, IOMITHO{, TaKoi, [0 /i€ Ha Haly YsBY,
irypuy, 1m0 nerko 3amam’stoByeThes [3, ¢. 12]. [laponimito BapTo
PO3IVISIATH B IMPOKOMY CEHCI, a TTAPOHIMH — SIK CITIB3BYYHI CIIOBA,
SIKI MOXYTb 3MIILIYBATHCS, OMUJIKOBO BKMBATHCSA OJHE 3aMICTh
1HILOTO B PaMKaX TIEBHOTO KOHTEKCTY.

[apoHomasito B HU3I KEpENn OTOTOXKHIOITH i3 TIApOHIMid-
HOIO aTPaKLi€r0, PO3MISAAL0YHM OCTAHHIO SIK SBUIIE IOETHYHOT MOBH
1 JIOMyCKAl0UN CHHOHIMI3AIL0 TEPMIHIB «IIaPOHOMA3is» 1 «TapoHi-
MiYHa aTpaKi(is» 3 ONISAY HA Te, MO TEPMIHONOTIUHA BIOPS/IKOBA-
HICTb 1i¢ He JocsrHyTa [6, ¢. 133].

[cHye TakoX JyMKa, IO TIAPOHOMA3is — e CBIOME BKMBAHHS
B HOpiBH}IHO BY3bKOMY KOHTEKCTI (3a3BHYail y Mexxax ofmiei hpasn)
CITB3BYYHHX CIiB, OZHA 3 eeKTHBHUX (opM BHTOCTPEHOIO, 3ar0-
CTPEHOTO CKIALy. Cl‘[lB3By’{‘{$I CIYAKHTH TYT CBOCplZ[HO}O «MarHir-
HOIO) CHIIOI0 B3AEMHOTO TSUKIHHS LIMX CIiB, MK SKAMH MOXYTb
BUHHKATH THYYK] i BIYYHO CXOTUIGHI CMUCIOBI 3B’SI3KH 1 Bif[HO-
menns. [lapoHomasis mae pisHi excrpecuBHi (yHkiuii. [onoBHe
TIPM3HAYCHHS i€l Qirypu (HepiIKo ipoHITHOT, TIy3THBOT) — «3aro-
CTPEHHS cKIany» [2, c. 82].

[lapoHomiuHi 3aMiHE OOYMOBIIOIOTh ACOIIATHBHHK Mapaie-
J3M COPUIHATTA (JOHOCEMAHTIB, KOMM JIEKCEMa, 10 «3aMIHKOEY,
BBOZUTHCA Y (DPaseonori3oBaHuii KOHTEKCT YKUBAHHS JEKCEMH, 110
«3AMIIYETBCAY.

[TapoHoMasito MOXKHa HA3BaTH TAKOXK 3BYKOBOH METa(oporo,
3a AKOT 17165t 3ByKOBOTO 30MIDKEHHS CIIiB TIONTHPIOETHCSA HA CEMaH-
THKY 1 BeJI€ iX 10 CMECITIOBOTO 30/MKeHHS. BHHIKAI0Th HOBI HECTIO-
ZIiBaHI yMOBHO-aCOIIaTHBHI 00pa3u.

[linkpecaumo, WO ABUIIE MAPOHOMA3ii MOIATAe y 3BYKOBIH
TofiOHOCTI C1iB, 1O MAIOTh Pi3Hi MOpQonoriuni kopeHi. JlekciyHi
napy B NAPOHOMA3il HaNexXarh 10 OHIET YACTHHU MOBH, BUKOHY-
IOTh B PEUCHHI aHANOTT4HI cHHTakcHyHi QyHKiii. OKpiM BUNaKo-
BOT (JOHETHYHOT CXOXKOCTI, CI0BA B TAKHX JIEKCHIHHX Mapax HIY0ro
CTILTBHOTO HE MAIOTh, iX MPEIMETHO-CMHCITOBA BiTHECEHICTH a0CO-
TmoTHO pisHa [7, ¢. 52]. Le q)lrypa MOBI, 10 TIONIATAE B KOMIYHOMY
abo 06pa3H0My 30MHKeHH] napoliB Y CTHJICTHYHOMY BHKOPHC-
TaHHi 3BYKOBOT MOAIOHOCTI CITiB.

Hepinko 3a 10MOMOTOH TAPOHIMIB BHCMIIOKOTBCS JIHOICHKI
BAJIH:

1) nypicts, xammicts : Torheit ist die schwerste Krankheit
(«/lypicth — Baxka XBopoOa»); Breites Stirn und wenig Hirn
(«IHmpoxmit 106 1 Mamo pozymy» / «lonoBa 3 k03y0, a po3ymy Hi
kpuxtiy); Des Geizes Schlundist ohne Grund («Y xamsocti yrpoda
Oe3nounay); Dummbeit und Stolz wachsen auf einem Holz («[lypictb
1TOpIMHS POCTYTh Ha OIHOMY ZiepeBiy / «[opiiHs — ypocTi cycin);

2) ninb: Faul kriegt wenig ins Maul («Jlenadomy mano B pot
norpansey / «Xode icTu kamadi — He nexn Ha miediy); Flei Rbringt
Brot, Faulheit Not («3aB3sTicTh IPUHOCHTB XJ1i0, a JIIHb — HYXKIY» /
«IIpars romye, a minb ncyey); Fleifige Hand erwirbt, faule Hand
verdirbt («Crapanna (mpamemoOHa) pyka mo0yBae, Jemada pyka
nicyey / «[Ipansd momuHy TOfye, a TiHb MCYE»);

3) 3asupicts: Hass und Neid bringen viel Leid («Henasucts
1 3a37picTb TMPUHOCATL 0arato cTpaxnanby / «3a3apicHuil mo
qyKOMY IIACTIO COXHEw); Wer neidet, der leidet («XT0 3a31puTh,
Ol cTpaxnae» /«3a3picHOro 1 COH He Oepey);

4) xBanbKyBaricts: Grofier Prahler, schlechter Zahler («Bemu-
KHI XBaJIBKO MIOTAHO TUIATHTHY);

S) capkacTHYHO BHKDHMBAKOThCSA OifHICTH 1 OararctBo:
Arme haben Kinder, Reiche haben Rinder («Y OITHAKIB JiTH,
y Oaraui xyno6a» / «Y Garatoro Tensra, a y 0iIHOTO XJIOMLI»);
Armutfindetalle Wege und Stege («Hyxna 3Haxomuth yci j1oporu
i creskunny / «Tonota Ha Buragku xutpa»); Inder Not backtman
aus Steinen Brot («3a Hy&nd 1 3 kaMeHiB x11i0 meayts»); In der
Not schmeckt jedes Brot («¥Y Hyxni Oymb-Skuit Xm0 cMadyHmi) /
«[onogHOMY 1 BOJIa, O SHIE, CMAYHAY);

6) 3rybmi cxmmpHOCTI 10 ankoromo: Die Karte und die Kanne
macht manchen zum armen Manne («KapTu 1 TIeK TepeTBOPIOIOTH
TIeSKUX Ha O1THAKIBY); Ist der Wein im Manne, ist der Verstand in der
Kanne («Komm BEHO B MOIMHI, TO po3yM Horo y Tieky» / «Burr’ern
0arato BiHa, TaK 3MEHIIUTCS PO3ym»); Volle Flaschen machen leere
Taschen («IToBHi MISIIKK COYCTOMYIOTh KUIEH ) [8].

3a3Buyail MapoHOMa3is PO3IIAAAECTECA K 3B’I30K MK iCHYIO-
YiMH HOMiHAIlsMU, HalOlibin ckiaiHuM 1 HaiiMeHII mepenoady-
BaHNM, TOMY 0cOOIHBO e)eKTHIM, € TaKHii crioci6 mo6yiosu napo-
HOMA3ii, K CJTOBOTBOPEHHS. BapTo 3a3HAYMTH, MO CIOBOTBOPUHH
TIApOHIM BUHHKAE Ha 0a3i YaCTKOBOT 3BYKOBOI MOAIOHOCTI: MOTHBY-
FOYMM CTHMYJIOM CTa€ 3ByHaHHS, aKyCTHYHA CTOPOHA CJIOBA.

[TapoHOMa3is MOXe BMHHKATH 3aBIAKH CXOKOCTi 3ByYaHHS
CIiB, HanpuKmax: “Vanschon, dennschon”. TymopucTudnmii edext
no0y/oBaHuil Ha 00irpaBaHHi OMI3BKMX 33 3BYYaHHSM CIB van
(Peugeot 806 Van) /wenn. s dpasa mopiBHIOETHCS 3 MOBHEM 3BO-
potoM “Wennschon, dennschon” (XXuTr Ha BCIO KOTYIIKY).

Hasenemo mme omun mpuknan: “EILE mit WEILE”. Eile taWeile
3By4YaTh Maike OJHAKOBO. BifMiHHICTH momsrae numie B mepiriit
Oykei. Lle mapoHoMasis, sxa 00 €xHye MOMIOHI CIOBA B PEUCHHI,
X0Ya BOHH 33 3HAYCHHAM Ta MOXOMKCHHAM HE CIOpiIHEHi OfHe
3 onanM. OOwBa IMEHHHKM B3aEMHO BHKITIOYAIOTBCS, TOMY IO
TOl, XT0 IepedyBae, He MOXe OTHOUACHO mocmimari. OTkKe MaeMo
CTIPaBY 31 CTIMICTHYHEM TPHHOMOM OKCIOMOPOHOM [9].

Hurara “Das Volk der RICHTER UND HENKER” (moxinHa —
“Das Volk der DICHTER UND DENKER”) nanexutb aBcTpiii-
cokoMy muceMennHnkoBi Kapmy Kpaycey. Y npomy npuknani nos’s-
3aHi cknajHi mapu ciiB. Exe y XX cT. 1eil BUCHB yKIBAaeThCH,
mo0H 3rajyBaTd Mpo eNoXH KIACHIM3MY Ta pOMaHTu3My. [Tuck-
mennuk K. Kpayc 3miHroe 3mict i BxuBae noiOxi monstrst Richter
ta Henker i sHaueHHAM eroxu cy/iB i karis. Tak J0TelHa MapamHo-
Mas3is 4acTo BUKIMKaE Becenmmi edekt. [lepemycim Tomi, komu MeTa
TONATAE B TOMY, 00 MOSCHUTH CEHC [9].
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Lle pa3 Haromockmo, 110 JIeKCHYHi TapH 3a TIapoHOMAsii, AK 1 3a
TapOHIMil, HATIeXKATb /0 OITHiET YACTHHU MOBH, BUKOHYIOTb Y PEYEHHI
QHATIOTT4HI CHHTAKCHYH] PYHKIIT. Y TaKuX CITiB MOKYTb OYTH O/IHAKOBI
nipeikcH, CyikcH, 3aKIHICHHS, aJie KOpeHi B HAX 3aBKIH pi3Hi. Kpim
BHTIAIKOBOI (DOHETHYHOI TMOMIOHOCTI, CI0BA B TOMIOHNX JIEKCHYHHX
Tapax Hidoro CIibHOTO HE MaloTh, IXHE NPEIMETHO-03HAYATBHE CITiB-
BiIHOIICHHS 30BCIM pi3He. [lapoHomasid, Ha BiIMiHy Bifi MapoHiMi,
He Mae XapakTepy 3aKOHOMIipHOTO i IOCTiHHOrO SBHIIA. | X04a B MOBI
€ YAMaJIO NIOAIOHKX Y (POHETHIHOMY BilIHOLICHHI CITiB, 3iCTABICHHS X
SIK JIEKCHYHFIX TIAP € PE3yJIBTATOM 1H/IMBIyaNbHOTO CLIPUIHATTS.

[laponimMm, fKi 3ICTABIAIOTBCA B TEBHIH MOBHIA CHTYaIii,
JIOPEYHO 03HAYATH SIK MAPOHOMACH (IIAPOHOMA3H), BOHH € B LIbOMY
pasi NapOHOMACTHYHUMH TapaMmu, CBIJOMO KOHCTpYHOBAaHUMU
aBTOPOM «JIJIs CTBOPEHHS ICKPaBO, TaKoi, 1O Jli€ Ha HAIIY ySBY,
(irypu», 1m0 JTerko 3amam’sToByeThes. BogHouac mapoHimiio BapTo
PO3IMIAZIATH B IIMPOKOMY CEHCI, a TAPOHIMH — SIK CIIIB3BYUHI CIIOBA,
SIKI MOXKYTh 3MIIIYBATHCS, TOMUJIKOBO BIKUBATHCS OTHE 3aMicTh
1HILOTO B PAMKAX TIEBHOTO KOHTEKCTY.

Hapeneni nmprkiam pi3HOMaHITHEX aBTOPCHKEX HOBAIil dpa-
3€0IOTI3MIB CBIYaTh PO Te, IO BOHA € AKTHBHUM 1 JTi€BUM 3aC0-
OOM CTBOPEHHSI BUPA3HOCTI i €MOLIMHOCTI, TOHKOI IpOHIYHOCTI,
TYMOPHCTHYHOCTI # JKapTiBIMBOCTI, 110, M032 CYMHIBOM, TPHBa-
Omioe ymTaya.

Asropchka mepepoOka (paseonoriami, X TpaHchopmarlis
Hajae iM SACKpaBO BUPAXKEHOI TOCTPOTH 1 HOBH3HH. Tpancdopmo-
BaHi ()Pa3eoNOTiUHI ONUHWII JOTIOMATAIOTh MBHIIIE BCTAHOBHTH
KOHTAKT i3 YATayeM, SKOTO BaOWTH BHPA3HICTH i 0OPA3HICTB, IO
MICTATBCS Y Tpancopmi. 3MiHa CTPYKTYPH 1 JEKCHYHOTO CKIaTy
(hpaseonorivHOro 3BOpOTY MOCHIIOE MparMaTHiHy (YHKIiIO TeK-
cty. Tpanchopmartis 3/IHCHIOETECSA 3 METOK EKCIIPECHBHOI JIil Ha
IHTEIIEKT, eMOIIIT Ta PO3yMIHHS aapecara.

[omampmroi po3poOK| 3acIyTOBYE MHTAHHS TIPO Pi3HOBHIM
TapaHoMa3ii 3 METOI0 BCTAHOBJEHHSA ()YHKIiOHATHHO-CTHIIHOBAX
0co0MMBOCTEH AMCKYPCY CY4acHoi MpecH, a TAKOX MPOLECIB, L0
B1I0YBAIOTHCS B HHOMY.
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Ganzhelo S. Paronomasia as a means of transformation
of phraseological units in the German language

Summary. The article describes one of the techniques
of occasional transformation of phraseological units known
as paronomasia. The relevance of the study is determined by
the need for a comprehensive study of this expressive means
of a language, which proves to be the most active, and effective
in conveying a thought.

According to the modern trends in phraseology
paronomasia is understood as a figure of speech, which means
using (in contact or distantly) the words which are similar in
sound but have different meanings, or a stylistic device that
suggests drawing together the words that sound similarly.

As there is no unanimity among linguists in defining
paronomasia, a number of definitions offered by well-known
scientists have been analyzed in the study.

The study reveals that the phenomenon of paronomasia
is based on the sound similarity of words with different
morphological roots. Lexical pairs in paronomasia belong to
the same part of speech, perform the same syntactic function in
a sentence. Except for the accidental phonetic similarity words
in these lexical pairs have nothing in common their subject
and semantic proximity being quite different.

It has been found that paronomasiahas different expressive
functions, but the main purpose of this figure (often ironic,
sarcastic) is “the structure intensification”.

The paper shows that paronomasia unlike paronymy is not
characterized as a natural or permanent phenomenon. Although
there are a lot of words in a language that show phonetic
similarity, associating them as lexical pairs is the result
of individual perception.

The examples of a variety of author’s phraseological
innovations provided in the study demonstrate that they
are active and effective means of creating expressional
and emotional intensity, subtle irony, humor and jokiness that
undoubtedly attract the reader.

The author’s transformation of phraseological units results
in their becoming strikingly keen and original. Changes in
the structure and lexical composition of a phraseological unit
intensify the pragmatic function of the text. The transformation
aims to exercise an expressive effect on the intellect, emotions
and understanding of the addressee.

Key words: phraseological unit, phraseological
transformation, paronomasia, annomination, paronymy,
paronymic attraction.
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OPUCTUYECKUE APTYMEHTATHUBHBIE JJUAJIOTNYECKUE
EJIVNHCTBA U UX ODOHEPTETNYECKAA BAPUAIIUA

Anoranifa. CrarTd NpHUCBAYEHA EKCICPUMEHTAILHOMY
(hOHETHYHOMY JOCTIKEHHIO TPHOX THITIB apryMEHTAaTUBHUX
JIAJIOTIYHUX €THOCTEH, SIKi peaizyroTh (YHKIIIO HepeKo-
HaHHS.

Aprymeranisi po3DIIIaeThCsl K KOMYHIKaTHBHA JIisUTb-
HICTB JIFOMIMHU B €IHOCTI BepOalbHUX, HEBepOAaIbHUX 1 eKCTpa-
JIUHTBICTHYHUX (PAKTOPIB, METOIO SIKOT € BIUIMB Ha PELIUITICHTA.

[lepexonanHs — I1e KOMYHIKaTUBHUI METOZ BIUIMBY Ha CBi-
JIOMICTb JIIOAMHH Yepe3 3BEPHEHHS 10 11 KpUTHUHOTO CyIKEeH-
Hi1. IlepexoHanHs € GopMoI0 BepOaIbHOIO BIUIUBY, 110 BUKO-
pUCTOBY€E (hOPMU MUCIIEHHS 3a JOIIOMOI0X0 apryMEHTYBaHHS.

Mianorivuna exHicth (JI€) po3nisaaeTbest sk GparMeHT aia-
JIOTIYHOTO MOBIICHHS, SIKHH CKJIQJIAETHCS 3 PEIUTIKH-CTUMYJIa
Ta PEIUTIKK-PeaKilii, OJ{Ha perIika MOPOHKYETHCS THILOK 1 He
Moxe 0e3 Hel iCHYBaTH.

VY crarti 10BOIUTHCS, IO XapakTep CHUIKyBaHHS (epuc-
THUYHE, KOOPAUHYIOUE Ta KOOIEPATUBHE) CYTTEBO BIUIMBAE HA
EHEepPreTHYHY CTPYKTYpYy, TOOTO T'Y4HICTh (Ha MaKCHMaJbHI
3HAUECHHS IHTEHCUBHOCTI CTPYKTYPHHX €JIEMEHTIB (hpasu, Mak-
CHMAaJIbHY IHTEHCHBHICTB ()pa3u 3arajioM, a TaKOX Jialma3oHy
IHTCHCUBHOCTI) HAYaJIbHUX, IEPEKOHYIOUNX Ta KIHIEBUX (pa3
CTUMYJIFOFOYMX 1 pearyr4ux PeIulik, siKi CTBOPIOIOTh €JTUHE
I[iJIe — ApTYMEHTATUBHY J1aJIOTIUHY €IHICTb.

KiouoBi cjoBa: aprymvmeHrailis, JiajoriyHa €JIHICTb,
IHTCHCUBHICTh, MOBJICHHEBUH aKT, TICPEKOHAHHS, MPOCOIs,
peIutiKa-peakiis, perlika-CTuMyII.

IToctanoBka mpo0siemMbl. B JMHTBUCTHKE CYIIECTBYET pAN
obnacreit 1 ipoOIeM HACTONBKO CIOKHBIX, Pa3HOOOPA3HBIX 1 Oora-
TbIX B CBOUX IPOABJICHUAX, YTO UX PCILICHUEC HE 3aBUCUT OT KOJINYC-
CTBA TMOCBSICHHBIX UM PadOT; OHU TPEOYIOT MOCTOSHHOIO, LIy00-
KOTo aHanm3a ux cytu. K npobnemarnke Takoro pojia nprHa/iexar
BOMPOCHI, CBS3AHHBIE C M3YUEHHEM YOCHK/ICHUS B apryMEHTATHB-
HOM JTHCKYCE.

Ba3oBbIM cuuTaeTCs TOHUMAHHE YOCKICHUS KaK OIHONO K3
BHJIOB JICATENBHOCTH YEJNOBEKA, HATPABICHHON HA M3MEHEHWE
TIOBE/ICHNS Jpecara, CyTh KOTOPOHl 3aKIT0YaeTCs B PEYeBOM BO3-
JIeHCTBIM ToBOPsIIIEro Ha ajpecara [1, ¢. 12; 2, ¢. 36]. Tor dakr,
yT0 yOeKIeHHe Kak (opma BepOATbHOTO BO3ICHCTBUS OCYIIECTB-
JIS€TCS OCPEACTBOM apryMEHTHPOBAHHS, 00BACHSET HAll BBIOOD
apryMEHTaTHBHOTO JINCKYPCa B KAYECTBE MaTepyana TSl H3yYeHHs
JHEPreTHYECKOr0 OOPMICHUS M MPOCONMNYCCKON HHTEPIPETAITIN
PEILTHK JIMATOTHYECKUX STUHCTB, PEATH3YIOIIX (YHKIHIO YOeK-
JICHHSI.

Vcxoms 13 BCero CKa3aHHOTo, MOeM c(opMyIupoBarh ciie-
Iyrolee: yOe:keHHe — 5T0 crocod BO3NEHCTBHS HA CO3HAHHE
monielt, 3QPEKTHBHOCTh KOTOPOTO OMPEIENSIETCS COOTHOIICHHEM
B OOIIECTBEHHOM CO3HAHUM SMOIMOHANBHBIX M PAIMOHATBHBIX
MoMeHToB. [Ipu yoexatomieM Bo3IeHCTBIN paIliioHaNbHOE OTpe-
JenseT KOMMYHUKATHBHBIH S QEKT, MOTIMHAL ce0e IMOIHOHAIb-
HOE B CO3HAHUU 00BEKTA, HA KOTOPBI BO3NEHCTBYIOT. YOeskIeHHe
BO3/ICHCTBYET IMABHBIM 00Pa30M Ha pasyM, BbI3bIBas K aKTHBHOCTH
MBICIUTENBHBIH MPOLIECC JTMYHOCTH.

Yoexnenue sBasercs (opmoir BepOANTLHOTO BO3IECHCTBHS,
KOTOPOE OCYIIECTBISETCS TOCPEACTBOM apryMEHTAIMH. Apry-
MEHTAIUs B JIAHHOH paboTe paccMaTpuBacTCs HAMH KAK KOMMY-
HUKATHBHAS JEATENBHOCTH CYObEKTA B TPHEAMHCTBE BEPOATBHOIO,
HeBepOAHOTO M AKCTPAIMHTBUCTHYECKOTO, IEITBEO KOTOPOH SBITS-
eTcs yOekmeHme ampecara depe3 00OCHOBAHHE MPAaBHIBHOCTH
cBoeit mosuimn 3, c. 7].

Yoexnenne — 370 METO BO3ACHCTBUS Ha CO3HAHNE JIOACH,
o0pameH bl K X COOCTBEHHOMY KPHTHYECKOMY BOCIPHATHIO.
Ero cyts 3akmodaeTcs B TOM, YTOOBI C MOMOIIBIO JOTHUECKUX
apTYMEHTOB CHadana T0OMTHCSA OT YelToBeKa BHYTPEHHETO COIa-
CHSL C OTIpE/IEIeHHBIMI YMO3AK/TFOUEHISAMA, @ 3aTEM Ha 9TO! 0CHOBE
c(hopMHUPOBATH 1 3aKPEMATH HOBBIE YCTAHOBKHU (WM TPAHCOPMH-
poBaTh CTapble), COOTBETCTBYIOLIME MOCTaBleHHON wemd. Llemb
yOCKIEHNS — M3MEHUTD B3IIsL/IbI YETTOBEKA, YTOOBI TOBMUSATH Ha €10
Tmocreayronee nosenerne [3, c. 12].

AHANIM3 TOC/TEIHUX HCCACNOBAHMHA M NMyOIHKALMil.
ApryMeHTanus SBIAETCS MHOTOTPAHHBIM SBICHHEM H IPEONa-
raeT JMaNeKTHYecKOe eIMHCTBO JBYX MPOLECCOB — BHYTPEHHETO
(mpuHATHE peleHuH) 1 BHEIIHEro (IIPOLECC COLMANbHOTO B3aHMO-
JICHCTBHS C IIENBI0 YOOXKIEHNS perumuenta) [3, ¢. 15].

B mpomecce apryMeHTHpOBAHNMS TOBOPAIIMIT pean3yeT ceds
KaK S3bIKOBAS JTMYHOCTh, IEMOHCTPHPYS CBOKO S3IKOBYIO, KOMMY-
HUKATHBHYIO M JMHTBUCTHYECKYH) KOMIETEHIMIO. 3a/IeliCTBOBAH-
HBIMH OKa3bIBAKOTCS €T0 3HAHHUS, IIPES/CTABICHNS, 3/PABBI CMBICI,
IEHHOCTHAS CHCTEMa, €ro OJMUCTEMHYECKOe, 3MOIMOHANBHOE
COCTOSHIE,  TAKKE €T0 COLMAIBHBINA CTaTyC 1 CONMATBHBIE POITH,
KOTOpEIE €My TIPHXOJIUTCS «ICTIONMHATEY. Bee 910 cBueTenbeTByeT
0 CJOKHOH TPUPOJE APTYMEHTAIMH KaK MpoIecca U 00bACHIET
MHTErpaIbHbII XapakTep TeOpUH apryMeHTaimu [4, c. 34].

B nuHrBHCTHKE TEOpHS apryMeHTaluH MONyYnia pasHoIia-
HOBOE OCBEIIEHHE, 4TO OOYCIIOBIEHO €¢ MEkIMCIUILTHHAPHBIM
xapakTepoM. Hambosee HHTEPECHBIM B TEOPHH aPTYMEHTAIHH IS
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JUHTBUCTHYECKHUX UCCIE0BAHUIN TIPE/ICTABNAETCS MANOTHIECKOE
HATIPABJICHUE, TOCKOJIBKY JIMANOT PACIIUpsieT (YHKIMOHAIbHBII
CTIEKTp YOEXKIAIOMEH peun OT BO3NEHCTBHS O B3AMMONCHCTBHS
[5,c¢.58;6,c. 75]

Crerudnika CBA3HOCTH DEIIMK BHYTPH JManora (IucKypca)
HauOonee TONHO PACKPBIBAETCA TIPH yUeTe HHTEPAKIHOHATBHOTO
TITAHA BHICKA3bIBaHUS. IMEHHO yUer cBsi3eH PEIHK Ha MHTepaK-
IMOHATILHOM YPOBHE IO3BOJISET PACCMATPUBATH THATIOTMYECKHIT
JIUCKYPC KaK B3aMMOJICHCTBUE KOMMYHHKATHBHO DPaBHONPABHBIX
perwiak. ONMO3MIMS «TOBOPALIMEA — COOECETHUK) BbIIBUHYIIA
B IICHTP BHUMAHHA OOIICHHE 08yX PABHOTPABHBIX CYOBEKTOB
¥ TIOCTABMIIA TIepe]l INHTBUCTAMHU 3aJlauy MCCIENOBAHAS YIacTHs
3THX CYOBEKTOB B KOMMYHHKATHBHOM TPOIIECCE.

Cremyer OTMETUTB, YTO YCIICIIHOE UCCIEI0BAHHE MTPOCONYE-
CKOU peanu3aiu yOSKICH!S B IUATOTHUECKOH PeUr MOXKET 0Cy-
MIECTBIATHCS. B PAMKaX JIBYUICHHOTO JIMANOTHYECKOTO €IUHCTBA
(PEJICTABIEHHOTO CIIEYIOMIMMA KOMIOHEHTAMH: PEILTHKOH-CTH-
MYIIOM ¥ PETUTHKOH-peaKiueii), mpu3HaBas Py 3TOM, YTO PaMKH
TaKoro (hparMeHTa MOTYT HE MCYEpIIBIBATH TPOIIECca YOeKICHHS.
OnTUManbHBI OTPE30K B BHJE IBYWIEHHOTO JMANOTHYECKOTO
EIIMHCTBA PACCMATPUBACTCS KAK JOCTATOYHAs MOJIENb HCCIE0Ba-
HUS, TO3BOJIAIOIIAS B HAMOOEE TIOMHON (hopME U3YUHTh CpeCcTBa
IPOCOMYECKOH peanu3aiiy YOk IeHUs, IPUBOJISIINE K TOBBIIIIE-
HUIO aPT'YMEHTATHBHOM 3HAYMMOCTH B3aMMOJICHCTBYHOIIMX PEILTHK
[7,c¢.57; 8, c.46].

CoracHo MoOJNOKEHHOMY B OCHOBY KIacCH(MKAImi QyHKIO-
HAITLHO-KOMMYHHKATHBHOMY KPUTEPHEO JITIA I1eNeit JaHHOH padoThl
OBUTM  BBIZICTIEHBl CIEYIONIME THIBI JHATOTHYECKUX EIMHCTB
(manee — JIE):

1) spucmuueckue JJE — amo duanoeu, 20e 8 ocrose peuesoeo
83auMoOelicmeus  edxcum — npomusodelicmeue  co0eceoHuxos,
a YCHeuHoCmb 00UjeHUA UMeem 3HAUUMOCIb 04 0OHOU U3 COPOH
U MOdICem paccMampusamscs Kak nobeda 00H020 U nopasicexie
0py2020 KOMMYHUKAHMA,

2) koonepamustvie JJE — 5mo duanoeu, ede 8 0CHo8e peuegozo
83aUMOOCIICNBUS. TeNHCUM COBMECTIHOe Oelicmaue, d YCHeuwHoCHb
00UjeHus onpeoensemcs Cmenenbo peaau308aHHOCIY 00ujeti Kom-
MYHUKAMUGHOU 3a0auy U UMeent O0OUHAKOBYIO 3HAUUMOCHIL Os
0beux cmopon,

3) koopounupyrowue JJE — smo duanoeu, yens Komopolx 3akmio-
yaemcs 6 mom, umoObl UMEHUMb MHeHue NApmHepa no KoMMy-
HUKAWUY, CKOOPOUHUPOBAMb PA3IUHble, KAK HpeOCmagiiencs
OOHOMY U3 KOMMYHUKAHMOB, MOYKY 3PEHUS.

AKTyanbHOCTH  paboThl  00YCIIOBIEHA HANPABIEHHOCTHIO
COBpEMEHHOIT (HOHONOTHH HA M3ydeHHE TIPOCOINH (B JAHHOM CITy-
Yae — WMCCIEJOBAHNE SHEPreTHUECKOH CTPYKTYPHI) IENOCTHOTO
PeUeBOro MpPOW3BENEHNS, YCTAHABIMBAS CIOCOOBI B3aMMOCB3N
PEIUTHK B aHANM3MUPYEMBIX THATOTHIECKUX EIMHCTBAX.

Lembio cTaThH ABIAETCS OTPE/ICTEHIE SHEPTETHYECKOH CTPYK-
TYPhl 3PUCTHUECCKUX APTYMEHTATUBHBIX JMANOTMYECKUX CIUHCTB,
peanu3yonux GYHKIH YOEKICHUS B CPABHEHUH C KOOPIMHUPY-
TouMy 1 kooreparuBHbiMU JIE.

Lens uceenoBanus OMpeeNina ero 3ana4u: 1) paccMoTpeTh
001ITHE TEOPETHUECKIE BOTIPOCHI, CBA3AHHEIE C TIPUPOIOH YOeKIe-
HUSA, SBIAIONIETOCS HEOThEMIEMOH COCTABNAIONIEH mporecca
apryMEHTAIuH; 2) UCXOMS 3 TIONOKEHHIT TEOPUH apryMEHTAIHH,
OMpENeIUTh PAMKH ONTHMAIBHOTO OTPE3Ka THATOTHYECKOH pedn
JUISL UCCIIEI0BAHKS YHEPTETHYECKOl CTPYKTYphI 3puctiueckux JIE
B COMOCTABIICHUHU C KOOTIEPATHBHBIMU U KoopAuHUpYHoiiMH JIE.
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MarepuanoM HccneIoBaHus MOCTYKUITH apryMeHTaTHBHbIE
JIE, otobpanHble U3 MPoK3BEICHHH aHIMIICKUX TIHCaTeNel KOHIa
XIX-XX Beka. MeTomoM CITOMHOH BEIOOPKH M3 TPEX POMAHOB
0TOOpaHBl CTO BOCEMBIECAT ABY4TeHHBIX JE, BBIMOMHAIOMIX
(yHKIMIO YOEIKIeH S, TPECTABICHHBIX CIIEIYFOMNMI KOMIOHEH-
TaMHU: PETLTHKA-CTHMYI 1 PeTUIHKa-peakius (CyMMapHO cofepka-
mux 1 245 dpas, u3 Hux 433 yoexnarouue). OtoOpaHHblii Mare-
puan ObLT HAYATAH AHTIMYAHAMH — HOCHTENSMH S3bIKa, OOLIMi
00beM 3Bydanns cocTaBun 70 MUHYT.

OroGpaHHbIif MaTepyal ObLT CErMEHTHPOBAH Ha ay/O0TPE3KH
HEOOXOMMMOH JTMTENBHOCTH ¢ MOMONIBIO ME(POBOTO ayaHope-
naxropa Sound Forge, KOTOpBIii MOM/EPKMUBACT Pa3HBIE ayaHO-
dopmarsl (wav, mp3, ram, wmv). B naneHeiimem mudposoit ay/u-
omarepuan ObUT TepeBesicH B (opMar wav 1 MpOaHANH3MPOBAH
CpeJICTBAMH TIPOrPAMMHOTO TakeTa 00padOTKH PeveBOro CHrHala
PRAAT 5.3.8, cosmanHoro wuccnenoarensmMu 11 boasmom
n JI. Bermnkom m3 Amcrepmamckoro yauBepcutera. IIporpamma
JaeT BO3MOXKHOCTh TIONMy4aTh H300pakeHHe OCIHIIOTPAMMbI
¥ ABTOMATHYECKH BBIIETATH TTAPAMETPHI YACTOTHI OCHOBHOTO TOHA
¥ WHTEHCHBHOCTH BO BPEMEHHOH Da3BEPTKE; JKCIEPHMEHTATOP
MOKET OTHOBPEMEHHO MPOCMATPUBATH 3aPErMCTPHPOBAHHBIH pede-
BOH OTPE30K U CITYIIATh €TI0 TEKCT.

B npouecce sxcnepiuMeHTaNTbHOTO KOMIBIOTEPHOTO aHaMH3a
paccMaTpHBATKCH CIEAYIONIE SHEPreTHYECKHe XapaKTepHCTHKH
spuctrdeckix JIE, xotopble cpaBHHBATHCH C KOOTEPATHBHBIMH
¥ KOOP/IMHHUPYIOTIMH:

1) MakcuManbHble 3HAYCHHS WHTEHCHBHOCTH CTPYKTYPHBIX
3NIEMEHTOB ()pa3 — MePBBIX YIAPHBIX H AEPHBIX cOToB (1b);

2) MaKCHMAITbHAsS HHTEHCHBHOCTH (hpashl B 11eNoM (11B), a Takoke
JIMaNa30H MHTEHCUBHOCTH Hccheayembix pas (otH. ex.) [9, ¢. 17;
10, c. 470; 11, c. 230].

M3noxenne ocHoBHOTo Matepuana. B pesymbrare amammza
BBIIIEYKA3aHHBIX TAPAMETPOB HHTEHCHBHOCTH OBLIH YCTaHOBIEHHI
OTIpEJIENICHHBIE PA3IUumsA MEeXIy HccrenoBaHHbME Tramu JIE,
BBINONHAIOMMMH QYHKIMIO YOexkIeHHS (cM. Tadm. 1).

AHanuzupys 3akOHOMEpPHOCTH B MOKA3aTeNAX MHKOBOH HHTEH-
CHBHOCTH B Hccneayemblx tnnax J{E, cremyer oTMeTnThb, 4to JaH-
HbIE MIAPaMETPbl OBLIN OIHOTHIIHBI B MaTepHane, HAHTAHHOM KakK
IMKTOPaMA-MYKUMHAMH, TaK U TUKTOPAMH-KEHITHHAMH.

B spuctigeckom JIE yoexnatomme dpassl permku-cTuMyna
M PETUTHKH-PEAKINH OTIMYAIOTCS MAKCHMANbHBIMU 3HAYCHHUSMH
TIMKOBOH MHTEHCHBHOCTH IIEPBBIX YIAPHBIX M SHEPHBIX CIOTOB,
TUKOBOH MHTEHCHBHOCTH ()pasbl B LENOM, a TAKKe JManazoHa
MHTEHCUBHOCTH 10 CPAaBHEHHIO ¢ HaYalbHBIMH H KOHEYHBIMA (ipa-
3aMH.

ComocraBnss 3HaueHns yOexmaommx ¢pa3 HCCIeLyeMbIX
PEIUTHK, CeyeT OTMETHTb, YTo YOexarommas (hpasa periiKu-pe-
aKIMA MMEET AHAJOTHYHBIE XapaKTePUCTHKH, YTO W B KOOPIHHH-
pytotem JIE.

Paccmorpum npumep 3puctuyeckoro JE:

Pennuxa-cmumyn: Do not worry, Mr. Collins. | shall speak to
her at once. She’s a very obstinate, foolish girl, but I’ll make her
accept you.

Pennuka-peakyus: Pardon me, madam, but if she’s really
obstinate and foolish, I do not think she would be a suitable wife
for a man in my situation [12, c. 39].

B nannom J{E B ybexnaromeii hpaze CTUMyTUPYIOMIEH PETLTHKH,
Hauutannoi AJUK,, 3HaueHue MMKOBOH MHTEHCHBHOCTH NEPBOTO
YIAPHOTO CJI0Ta PaBHAIOCH 66 11b, a 3Hauenue sapa — 60 1b. B yoe-
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Knaromelt (pase permku-peaxiuu, nagurannoi AJDK,, mikoas
MHTEHCHBHOCTb TEPBOTO YIApHOr0 criora ObUia 3ahMKCHpOBAHA
71 b, a moxasauue sapa — 65 b, 4TO MPEBBIIACT AHATOTUYHBIE
ToKa3aTeNu yoekatomen (pasbl PEIUTUKU-CTUMYJIA, 3TO MaKCH-
MAIbHBIC TOKA3aTENH UCCIEAYEMBIX MapaMeTPoB MO CPABHEHUIO
C KOOpIMHHUPYIOILUM U KoorepaTiBHbIM /E.

B kooneparusHoM /IE B CTUMYIMDYHOIMX M pearupyroLux
peIMKax yoexaatonue (Qpassl OTIMYAOTCS 0oNee BBICOKHUMH
TI0KA3aTe/ISIMH [THKOBOH MHTEHCUBHOCTH TIEPBBIX YIAPHBIX U SIEp-
HBIX CIIOTOB, IMKOBOW MHTEHCUBHOCTH ()pasbl B LEIOM, a TAKkKe
JIMana30Ha MHTCHCUBHOCTH OT HAYAlbHBIX M KOHEUHBIX (hpa3 JaH-
HOro THMa o0meHus. ConocTanss 3HaueHus yOexarolux ppas
HCCIIEyeMbIX PEIUIMK, MOXKHO OTMETHTB, 4TO yOexatomas dhpasa
PEIUIMKU-PEAKIUH XapaKTepu3yeTcs 00Iee HU3KUMU 3HAYCHUSMH
HCCIeTyeMbIX TAPAMETPOB HHTEHCUBHOCTH 0 CPABHEHHIO C MOKA-

3aTeNsaMu YOexKIaromIel ()pasbl PEILTHKH-CTUMYIIA, YTO CBUIETE b~
CTBYeT 0 OoMee BBICOKOH TPOMKOCTH H 0 00MbIIel yOexaatomeil
CHJIE PeHKU-CTHMYIIA.

Paccmorpum npumep xooneparusHoro J1E:

Pennuxa-cmumyn: What about the tunnel workers? Someone
has to help them, save them.

Pennuxa-peaxyus: Yes. Of course it’s important to save
the tunnel workers. It’s not your job; you’ve written about dolphin
music for so long, now you must rescue the dolphins [13, c. 49].

B paccmarpusaemonm JIE B yoexmatomeii ¢paze crumyaupyro-
meit peruky, Hagutannod AJDK,, nuKkoBas MHTEHCHBHOCTB Tiep-
BOTO Y/IapHOTO ciora paBHsiack 55 Ab, a 3nauenue sapa — 49 1b.
B yOexpatomeil (pase pernmku-peaxunn, Hauntannoii AJDK,,
TMHKOBAs WMHTEHCHBHOCTH MEPBOr0 YAAPHOTO CIIOTa COCTaBMJIA
50 b, a 3Hauenue sapa — 43 b, B KoTOpOIl HccnenyeMbie napa-

Tabmmua |

CpenneapudmeTnyecKkue 3HAYeHUST MTHKOBOI HHTEHCHBHOCTH (1B) CTPYKTYPHBIX /1EMEHTOB,
MHKOBOI HHTEHCHBHOCTH (pa3bl B HeJI0M (1), a TaKKe THANA30HA HHTEHCHBHOCTH (OTH. €1.) HAYATbHBIX, YOeKIAI0 X
1 KOHEYHBIX ()pa3 CTUMYIMPYIONINX U PearupyoIuX peninK aprymenTaTuBHbix JIE

Jlnarma3oH HHTEHCHBHOCTH (pa3 1,140 1,151 1,184 1,915 1,217 1,226
Cpaski B 4 52 60 68 70 76
KOHEUHBIE ()pashl TEIOM
[nKoBas HHTEHCHBHOCTD SUPA 38 2 50 57 56 60
1 yrapH. 40 47 53 61 63 66
KOJIMYECTBO ®PA3 10 10 1 1 11 10
. JlHana3on HHTEHCHBHOCTH (pa3 1,167 1,173 1,216 1,237 1,221 1,243
=
£ bpassi B 50 57 69 75 7 79
2 yoexnaromtue (passl I 1ET0M
% HKOBAS HHTEHCHBHOCTH SIPA B T 57 63 60 66
E 1 ynapu. 49 51 64 68 67 70
= KOJMYECTBO ®PA3 10 10 12 12 14 12
Jlnanason MHTEHCHBHOCTH (hpa3 1,142 1,156 1,192 1,208 1,207 1,233
Cpassi s 49 55 63 70 71 7
HAYATbHBIC (Dpasbl LCJIOM
[nKoBas MHTEHCHBHOCTh SIPA 2 m 5 59 53 03
| ynapH. 43 49 58 04 65 68
KOJMYECTBO ®PA3 10 1 1 1 11 10
Jlnarma3oH HHTEHCHBHOCTH (pa3 1,146 1,172 1,157 1,812 1,837 1,198
bpaski B 48 55 58 60 62 68
KOHEYHbIE ()pasbl TET0M
[TnKoBast HHTEHCHBHOCTD SIPA m 0 TS 50 51 54
1 yraph. 45 49 52 54 58 63
KOJMYECTBO OPA3 1 1 13 12 12 12
E‘ Jlnama3oH HHTCHCHBHOCTH (pa3 1,189 1,194 1,199 1,208 1,209 1,219
=
2 Ppassi B 56 60 63 68 69 7
=2 yoexaromtme (Gpasst LETOM
E [InKoBast HHTCHCHBHOCTD SUIPA % ) 53 56 55 60
= | ynaps. 52 55 58 62 61 66
KOJIMYECTBO ®PA3 12 12 14 14 12 12
Jluana3on HHTEHCHBHOCTH (pa3 1,150 1,188 1,161 1,983 1,974 1,205
®passi B 51 57 56 62 66 69
HAYaJIbHBIE (YPasbl LIeTIOM
[IukoBast HHTEHCHBHOCTh SIPA 0 45 46 51 52 36
1 ynapH. 47 50 55 58 59 64
KOJIMYECTBO ®PA3 1 1 13 12 12 12
JINKTOPBI AIM AIK AIM AJITK AIM AK
Tun JIE KOTIEPaTHBHbIE KOOPAMHHPYIOLIHE IPUCTHYECKNE
Ne i/ 1 2 3
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METpBI ABNISAIOTCS O0Jee HU3KMMH 10 CPaBHEHHIO ¢ YOex1atomeit
(pasoil pemHKU-CTAMYIIA.

B xoopmunupyromem J[E B paMkax CTHMYIHPYIOUIMX U pea-
THPYIOIMX PETUNK YOexKIaromye (pasbl OTIIMYAIOTCS BBICOKAMI
TI0KA3aTENAMH [MKOBOI HHTEHCUBHOCTH TIEPBBIX YAAPHBIX U A1€p-
HBIX CIIOTOB, ITMKOBOW MHTEHCHBHOCTH ()pashl B IIENOM, & TaKKe
JIMana30Ha MHTCHCHBHOCTH OT HAYalbHBIX U KOHEUHBIX (pa3
nanHoro Tuna obmenns. COmocTaBiss 3HaYeHHS YOEKTAIOIHX
(pa3 uccnenyeMbIX PEruIuK, MOXKHO OTMETHTB, YTO yOEskKIaromas
(hpasa permMKK-peakui XapakTepr3yeTcs BHICOKUMH 3HAYEHUAMH
HCCIIEYEMbIX NTApaMETPOB MHTEHCUBHOCTH I10 CPABHEHHIO C I10Ka-
3arenmaMu yoeskmaromen hpassl PErTHKH-CTUMYNA, 9TO TOBOPHT
0 Ooree BBICOKOH TPOMKOCTH M 0 OONbIneH yOexmatomiei cuie
PEIUTHKI-PEAKIUH.

Paccmorpum npumep koopauaupytomero J(E:

Penauxa-cmumyn: You women live by your emotions and for
them. You have no philosophy of life.

Pennuka-peaxyus: You are right. \We women live by our
emotions and for them. By our passions, and for them, if you will
[14, c. 166].

B uccnenyemom JIE B yoexnatomeii pase peniuku-cTumyna,
HauuTanHoi AJ/IM,, 3Ha4eHne MMKOBOM MHTEHCHBHOCTH TIEPBOTO
ynapHoro cnora cocrapuio 58 nb, a moxazanue sapa — 53 nb.
B ybexmaromeit (pase pearupyiomieil pemnmikd, HauMTaHHOM
AJUK,, 3HayeHue NMAKOBOX MHTEHCHBHOCTH IEPBOTO YIAPHOTO
ciora 0110 0TMeueHo 68 1b, a mokasanue sapa — 63 1b, uto mpe-
BBIIIACT AHAJOTHYHBIEC MOKa3aTeNu yOexatomei (ppassl periu-
KH-CTHMYITa.

Pe3ynbTaThl KOMITBIOTEPHOTO aHANH3a BBIABHI, YTO JUIS pH-
criyeckoro JIE xapaktepHbl MakCHMAIbHbIE TIOKA3aTeNy MIKOBOK
MHTCHCUBHOCTH MEPBbIX YAAPHBIX M SAEPHBIX CJIOIOB, MUKOBOH
MHTEHCHBHOCTH (DPa3bl B I1ENIOM, a TAKKE THANA30HA HHTCHCHBHO-
CTH UCCIETyeMBIX ()pa3 10 CPABHEHHUIO C TUKOBBIMH TIOKA3ATENSAMI
KOODAMHUPYIOLLETO 1 KoonepaTusHoro J(E.

[omyuennsle B pe3ynbTarte KOMIbIOTEPHOTO aHANN3a JAHHBIE
TIOKA3aJTi HE3HAYNTENBHOE PA3MHYKe MO 3HAYEHHAM CP./THKOBOI
VHTCHCUBHOCTH TEPBBIX YIAPHBIX M AIEPHBIX CIIOTOB, JUANA30HA
MHTEHCHBHOCTH MEXIy HaYaibHBIMH M KOHEYHBIMH ()pazamu
B uccnexyeMsix JIE. HecymecTeHHOCTh pasnuuuil B yKa3aHHBIX
XapaKTepUCTHKAX MEK]y HAUAbHHIMU M KOHEUHBIMU (ypazaMu
TIO/TYEPKUBAETCS PE3YNbTaTaMH CTAaTHCTHYECKOTO aHaIK3a € TIOMO-
1ipto Kputepus CTbiofeHTa.

CyImecTBeHHBIMA XapaKTePUCTHKAMH, OTIHYAIONIMA 3PUCTH-
geckoe JIE ot xoopmmHmpyromero u KoomneparuHoro JIE, Opimi:
Cp/TIMK. MHTEHCHBHOCTb TEPBBIX YIAPHBIX W SJEPHBIX CIIOTOB,
JIMaNa30H MHTEHCHBHOCTH YOekJarmmx (pas. DpUCTHYECKOE
JIE CyIIECTBEHHO OT/IMYAETCA OT KOONEPAaTHBHOTO, a TaKke OT
KoopmHupytomero JE — 1o nokasaHusAM Cp/MUK. MHTCHCHBHO-
CTH TIEPBBIX YIAPHBIX U SIEPHBIX CJIOTOB, M CBOICTBEHHA MAKCH-
MaJlbHas TPOMKOCTB TIpoH3HeceHns. KoopauHupyiomee 1 koormepa-
tuBHOE JIE MeHee 0Tuyanich o cpaBHeHuMIo ¢ spuctuyeckum JIE,
T. €. koomeparuBHoMy JIE CBOHCTBGHHa HaMMEHbLIAs CTETEHb
TPOMKOCTH. Pe3ynbTaThl CTATUCTHYECKOTO aHAIK3a, IPOBEACHHOTO
T0 MY’KCKIM TOJI0CaM, AHAIOTUYHbI PE3YNbTaTaM, NOTYYEHHBIM [0
JKEHCKHM TO0CaM.

Wraxk, B X071e SMEKTPOAKYCTHIECKOTO aHami3a Obl1a HAMIAIHO
TPOIEMOHCTPHPOBAHA  POJb  SHEPTETHUECKUX  TUDepeHTopoB
B OpraHU3alyK ¥ Pa3rPaHUYEHHH HCCIIENyEMbIX THIIOB ApryMEHTa-
TuBHBIX J[E, peanmsyromux hyHKII0 yoeK 1eHNs.

88

Bospacranne apryMeHTaTHBHOI 3HAYMMOCTH PETLTHK B paMKax
paccMaTpuBaeMbIX THATOTHYECKIX ETMHCTBX B 3HAYUTEIHHOM CTe-
TIEHH COOTHOCHTCS C MX MPOCOIMYECKIM 0opMieHHeM. B 1o xe
BPEMS IMEHHO TIPOCOIMYECKUE TIOKA3ATEN ABIAIOTCS MapKepaMit
pocTa apryMEHTAaTHBHOW BECOMOCTH peruiuK mccnenyeMbix JIE,
TIpHYEM BO3PACTaHHE apTyMEHTATHBHOM 3HAYMMOCTH PEIUIMK 3aBH-
CHT OT H3MEHEHHI SHEPTETHYECKHX TIOKa3aTeneil.

OOmas KapTHHA TPOCOAMUECKOT0 ODOPMIEHHS PETLTHK apry-
MEHTATHBHBIX JAMANOTHYECKIX STUHCTB C YYETOM SHEPreTHIECKIX
TIapaMeTpoB MO3BOJIAET CENATh BBIBOJ O TOM, YTO B KOOTIEPATHB-
HoM JIE yOexnarormue (pasel 00MaatoT HauMEHbIIeH apryMeHTa-
THBHOU BBIIENEHHOCTHI0. YOekaarouye §pasbl B KOOPAUHUPYIO-
mem J{E 06mazatoT BRICOKOH apryMeHTaTHBHOH BBIIETEHHOCTBIO.

BoiBoBI. AHAMM3 MPOCOIMUECKOH OPraHU3AIMH ApTyMEHTa-
THBHBIX [[E CBHIETENBCTBYET O TOM, YTO 0COOEHHOCTH XapakTepa
o0meHns (IPUCTIHIECKOE WM KOOTIEPATHBHOE) OKA3BIBAKOT CYII[E-
CTBEHHOE BIHAHAE HA JHEpreTHIeckoe odopmIeHue yOexmaro-
mux (pas, a TaKKe Ha CMOCOObI MHTETPALMH PEMIHK B eIUHOE
Tenoe — apryMEHTATHBHOE JMANOTHYECKOe ETMHCTBO, PEain3y-
fomee QyHKIMIO yOeskaeHus. Ecimi s pemnmk KoomepaTHBHOTO
JIE xapakTepHo mpocopmyeckoe ymomoOneHue, MposBisiomeecs
B HCTOIB30BAHUM MATOKOHTPACTHBIX SHEPIeTHUECKHX XapaKTe-
PUCTHK, TO JUIS PETLTHK KOOPAMHUPYIOMIETO  dpucTideckoro JE
XapakTepHa KOHTPACTHOCTD, IPOSIBIIAIOIIAACS B YBETUUCHIH BbILIE-
YKa3aHHBIX TIPOCOTMUECKHX TIAPAMETPOB B YOSKAIONNX (hpazax.

HccnenoBanie 3HEPTeTHYECKOH CTPYKTYphl aHTMOS3BIYHBIX
aprymentatuBHbIX JE, a Tatke ocoOeHHOCTH peanusaiiy QyHK-
un YOeXKIEHHS B PUCTHYECKOM, KOOPAMHHPYIOMIEM H KOOTe-
paruHoM JIE moxTBepamo ToT (akt, uto yoexnatomte hpassl
001a7a10T Pa3NUYHON CTEMEHbI0 aPryMEHTATHBHON 3HAYHMOCTH.
[ocneansas 3aBUCHT OT apryMEHTaTUBHON HATPyKEHHOCTH COZIEp-
JKarmeics B Hell HHQOPMAITHH, YTO peanm3yeTcs Ha YPpOBHE JHep-
TeTHYECKOro OopMICHUS PeruK. B 3aBHCHMOCTH OT CTeeHH
aPrYMEHTaTHBHOH 3HaUMMOCTH yOexpmaiomas (pasa BHIMOTHIET
PasHBIE PO B TPONECCE MHTETPAIHH PEILTHK B PaMKax HCCIeny-
eMOr0 OTpe3ka auanormueckorl peun. OOpaboTka JaHHBIX, MOTY-
YEHHBIX B PE3YIbTaTe MPOBEICHHOr0 YKCIIEPUMEHTATEHO-(OHETH-
YECKOTO HCCIIEI0BAHHS, TIO3BONAET OATBEPUTH MBICIH O TOM, 4TO
apTyMEHTATHBHOCT OKA3bIBACTCS HHTETPHPOBAHHON B CTPYKTYPY
paccMaTpuBaEMBIX THIIOB IMANOTHYECKHX EIMHCTB.
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Grigoryan N., Dyomina N. Argumentative eristic
dialogical units and their energetic variation

Summary. The article deals with the experimental research
on three types of argumentative dialogic units of prosody,
which realize the function of persuasion. This study relies
substantially on the fundamental points of argumentation
theory.

Argumentation is a communicative activity of a person in
the unity of verbal, non-verbal and extralinguistic features,
the aim of which is to persuade the addressee through the basing
of the right viewpoint. Persuasion is a direct influence, which
is used to change a definite information into the system of life’s
maxims in the activity of the person.

In this article the dialogic unit (DU) is defined as an extract
of a dialogic speech, which includes stimulating — phrase
andreactive—phraseand, of course, they arenotinterchangeable;
the second phrase is produced by the first one, depends on it
and can’t exist without it.

To investigate intensity of the dialogic units, three types
of dialogues were singled out: 1) eristic DU — it is based
on the counteraction of the interlocutors; 2) coordinative
DU — the aim of it is to change a partner’s point of view;
3) cooperative DU — it is based on the combined action.

The research was carried out on the basis of English fiction
of the 19" — 20™ centuries. The samples were presented in
sound by native English speakers.

Electroacoustic analysis of the recorded argumentative
dialogic units allowed to reveal the vivid variation of intensity
in eristic, coordinative and cooperative dialogic units. The
investigation emphasizes that the characteristics of intensity
of the eristic DU define the highest parameters as compared to
the cooperative DU, which show the lowest indexes. It proves
the fact that in eristic DU the function of persuasion is sharply
defined by comparison with the coordinative and cooperative
argumentative DU.

Key words: argumentation, dialogic unit, intensity,
persuasion, prosody, reactive phrase, stimulating phrase.
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CJIOBA, OBOSHAYAIOIINE s KMWBOTHDBIX
BT'ATAY3CKOM U TYPEIIKOM A3bIKAX

AHoTauisi. B ycHy rpymny TIOpKCBKHX MOB BXOHATH CJIO-
Ba, SKi pi3HiI 3a (OpPMOIO 1 3HAUCHHAM ab0 CXOXi 3a 3Mic-
toM. Lli ciioBa BHHUKIM LIOA0 CIOCOOY YKUTTS HACEJICHHS,
(GopM eKOHOMIKH, 3aHsTh, MOOYTY i Tpamuiiil. [pyHTYIOIHCH
Ha 30aradyeHHi CIOBHHMKOBOIO 3allacy, IOYMHAETHCS IPOLEC
CJIOBOTBOpEHHs. Heosnoriamu, Mo BHHHUKIH B JITEpaTypHUX
MOBaX 3aBSIKM BUKOPUCTAHHIO Pi3HUX IPaMaTHYHUX METOIIB,
MOCTIHHO OHOBITIOIOTH 1 30ara4yroTh CIIOBHHKOBHIA 3arac.

OCHOBOIO  KOMIIO3HUILl CJIOBHHKAa TIOPKCBKHX MOB
€ 3aliMeHHUK. J[aBHBOTIOPKCHKA JIEKCHKA 30eperiacs y CJIOB-
HHUKYy Cy4YacHHX MOB i3 HEBEIMKHMH 3MiHamMH. BomHodac
Y pe3ynbTaTi pO3BUTKY KO)KHA MOBa CTBOPIOE HOBI CJIOBA 3aB-
JIIKA CBOTM BHYTPIIIHIM MOXIIUBOCTSIM, BiJIPi3HSETHCS BiJl
IHIIUX TIOPKCBKUX MOB. OTy3bKa Ipyna y cKiajai TIOPKChKUX
MOB TaKOX Ma€ JIesKi BIIMIHHOCTI, JaBHI CJIOBa pPO3PI3HSIIH-
Csl IO-pi3HOMY, @ HOBOYTBOPEHI CJI0Ba Pi3HATHCS 3a GOopMOIO
1 3HAUEHHSIM.

V miif cTarTi po3mIAIA0TECS CIOBA OTY3bKOT IPYIIH, Tara-
Y3bKUX 1 TYpelbKHX MOB, BH3HAUEHHS TBapHUHHOTO B IHX
MOBax. Y I1bOMY JOCHIJUKEHHI CJIOBA, SIKI BKWBAKOTh JUIS
OIMCY KOHIEMNNii TBapHHH, BHUKOPHCTOBYBAHOIO B Taray3b-
Kilf 1 Typeubkiif MoBi, Oynu igeHTH(dikoBaHi, KiIacudikoBaHi
Ta 3iCTaBIICH] 3 Typernbkor MOBOK. OTXke, y KOHTEKCTI CIIiB,
IO O3HAYAIOTh TBAPHH, BU3HAYAIOTHCS 3aralibHi PHCH JIBOX
TIOPKCBKHX MOB y CIIOBHHKY. MeTa IIbOTO JOCHIKSHHS —
BUSIBUTH OaraTWii CIOBHHUKOBHMH 3amac raray3bKol TypenbKoi
Ta TYPELbKOI MOB.

KurouoBi ciioBa: orysbka rpymna, TIOPKCbKI MOBH, rara-
y3bKa MOBa, Typellbka MOBa, apealibHUil CIIOBHUKOBUII 3amac,
CJIOBA HA [MO3HAYCHHS TBAPHH.

[locne 3aBepuwenus mnpouecca JAudepeHIuanin  MeKIy
TIOPKCKUMH SI3bIKAMH OHM Hayaid pa3BHBATh CBOH COOCTBEH-
HbIIl HE3aBUCUMBI f3bIK M €T0 MHAMBUIYalIbHBIE OCOOCHHOCTH.
B pesynberare conuanbHO-MOTUTHYECKOTO, KYIbTYPHOTO U 9KOHO-
MHYECKOTO Pa3BUTH, KOTOPOE POUCXOMIIO B 00IECTBE Ha MPOTS-
JKEHIH MHOTHX BEKOB, HAOMIONATHCh S3BIKOBBIC H3MEHEHHS; IPEB-
HETIOPKCKHUE CII0BA IIOCTENEHHO CTaNM aPXauYHbIMH, & CIOBAPHbII
3a11ac MOMOTHIICA HEONOru3MaMu. JTOT TPOLECC YCHIMBAETCA 32
CYET CIIOKHBIX CIIOB, 00Pa30BAHHBIX C IOMOLIBK) BHYTPEHHHX BO3-
MOXHOCTEH A3bIKa, TUATIEKTH3MOB 1 3aMMCTBOBAHHBIX CJIOB.

Ha nporsxeHun Bcell HCTOPUU Pa3BUTHE JIEKCHYECKOH CTPYK-
TYpBI S13bIKa 00YCIOBIEHO KaK BHYTPUS3BIKOBBIMHU, TaK U BHEIIHE-
3b1K0BbIMU (hakTopamu. C OfIHOM CTOPOHBI, XapaKTEPUCTHKA CII0-
BApHOTO 3a11aca KAk TMHIBUCTHYECKOTO (aKTOpa, CHCTEMATHYECKOe
B3aUMOJICHCTBHE MEKAY JEKCHKO-CEMAHTHUECKHMH TPYIITIAMH,
CHHTAKCHUYECKUMH OTHOLIEHUAMH U CTWJIIMU CIIOB, a C JIPYro# —
TIEPEHOC HOBBIX CIOB U TEPMHUHOB 3a IIPEENbI A3bIKA BCIEACTBHE
KYIbTYPHBIX, COLMAIBHBIX M INOIUTHYECKHX IPOLECCOB CTAHO-
BATCS 0COOCHHO aKTyalbHBIMH. B pesynbTate AnuTenbHOrO HCTO-
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PUYECKOTO Pa3BUTHS KaXKABIH U3 TIOPKCKHX S3BIKOB MMEET CBOI
CIOBApHbIil 3amac.

Orysckasi TpyIIa TeCHO CBA3aHa C TIOPKCKIMHU S3bIKAMH, Y HIX
€CTh OOTIIHIA COBAPHBIH 3aIac. ITOT CIIOBAPh OXBATHIBAET BCE 00a-
CTH CIOBAPHOTO 3araca f3blka — OOWIEYNOTPeOUTENbHbIE CI0Ba,
CIIOBA, HCTIONB3yeMble B OTPAHHYEHHOM Kpyre (IHATEKTH3MEI),
TPO(eCCHOHANBHYIO IEKCHKY, TEPMHUHBL, 00I1ECTBEHHO-TIOTHTIYE-
CKYIO JIEKCHUKY, CTIOPTHBHYIO JIEKCHKY, BOGHHYIO JIEKCHUKY, CIEHIO-
BYIO JIEKCHKY H apro.

B ycrHyto rpymiy TIOPKCKHX SI3BIKOB BXOAST pasHbIC CIIOBA,
KOTOPBIE PA3IIYHBI IO OpME 1 3HAYCHHIO WITH CXOKH TI0 CMBICITY.
i crioBa CBA3aHBI ¢ 00PA30M KH3HH HACENEHNs, (opMaMH KO-
HOMHUKH, 3aHATHH, ObiTa 1 Tpajuuuil. OCHOBBIBAACH Ha 00OTallle-
HUHM CIIOBAPHOTO 3aT1aca, HAYMHACTCS MPOTECe CI0BOOOPA3OBAHHS.
Heomnorusmpl, BO3HMKIINE B JHMTEPATYpHBIX SI3bIKax Omaromaps
WCTIONTB30BAHMI0 PA3NIYHBIX TPAMMATHYECKUX METOJOB, MOCTO-
SIHHO OOHOBJISIOT M 000TAIIAIOT CIIOBAPHBIH 3artac.

OcHOBOH KOMIO3MLIUH CIOBAPHOTO COCTABA TIOPKCKHX A3BIKOB
SABNAIOTCS C7OBA, 0003HAYAIONINE MMEHA. [[peBHETIOPKCKAs Jek-
CHKa COXPAHHIIACh B CI0BAPE COBPEMEHHBIX A3bIKOB ¢ HEOOMBIIMMH
M3MEHeHHAMI. B TO e BpeMs B pe3ynbTare pasBUTHS KakIblil
SI3BIK CO3/a€T HOBBIE CIIOBA 3a CYET CBOMX BHYTPEHHUX BOIMOMKHO-
CTell M OTIMYAETCS OT APYTUX TIOPKCKHX SA3b1KOB. Ory3cKas Tpymia
TaKKe MOKA3BIBAET HEKOTOPBIE PA3IHIHS B COCTABE TIOPKCKHX SA3b1-
KOB, IPEBHHUE CIIOBA CTAIH APXaWYHBIMHU B PasHbIX (hopMax, a HOBO-
00pa3oBaHHBIE CII0BA PA3MIMIATHCH 10 (OPME H 3HAYSHHIO.

B 91011 cTaThe paccMaTpUBAIOTCA CIIOBA, 0003HAYAONIHE TIOHS-
THSI, KACAIONIMECS KUBOTHBIX, B Taray3CKOM M TYPEIKOM S3bIKaxX
OTY3CKOii TPyl B rccnenoBanmy nenonp3oBanach kuura «Cio-
Baph Taray3ckoro s3pikay, omyonmukoBanHas B 1991 r. Mcmaumom
Kaitnakom u A. Memxurom Jlorpy. 197 cioB B 3101 KHuTe OBLTH
KiacCH(UIMPOBAHbl KAK BHIPBKEHHMS TTOHUMAHMS IKHBOTHBIX
i OBLTH COMOCTABNEHBI C TYpELKNM s3bIKOM. TakuM 00pasom,
B KOHTEKCTE CJTOB, 03HAYAIONUX KUBOTHOE, 00IIHE YepTEl MEKIY
JBYM$I TIOPKCKUMH SI3bIKAMH OTIPE/ICNICHBI B CIIOBApE.

Taray3ckuii i3bIK Typeuknii si3pik
aag kakan agac kakan kusu
akula kdpek baligi

alaca kug atmaca
alacali benekli, alacalr inek
ana¢ damizlik birakilan disi hayvan
anacka disi hayvan
anag yabani disi kurt
arl ar1, yaban arisi
arslan aslan
ates bocee ates bocegi
ayl ayl
ay1 balig1 ay1 bahig, fok baligt
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ayicik ayl yavrusu kancik disi kopek
ayvan hayvan kaplan kaplan
azitkan kopek azgin kopek kaplunbua kaplumbaga
balaur yilanin siirlinmesi, mitolojide kanatlt kartal kartal
yilan kara cakal aln1 beyaz siyah tiiylii at
: lbla(ﬂll(k balllf kara kus sigircik
alik kusu marti karusel ath karinca
bazang)ailn(bahgl) saz]';m1 bahgl katirka disi katir
alena alina keci kegi
beegir, beygir, biigir at, beygir kedi kedi
bb1c1, Ew ka; civeivi kedi balit kedi baligt
1733, buzaa uzagl kelebek kelebek
boa, bua, buga, buva boga kene kene
bobana _yash koyun kirmizi filozlu balik kirmiz1 kanatl balik
E?bolﬁ(i ordell)("ya\]/(rusu kiviretk yiinleri kivircik olan bir koyun tiirii
0ce 0ce kizil kanat bir balik tiiri
brezu alninda beyaz leke bulunan hayvan kiile domuz kenesi
bual-)kaplun kapilqrr;baéa kistenkele kertenkele
ura 1ndi kuku guguk kusu
biilbiil biilbiil kuli tay
biiriinciik bocee buruncuk bdcegi, ipek bocegi kurbaa kurbaga
biiiirek sinee at Einegi kurbaacik kurbagacik
canavar urt kurkan hindi
cam b(?cee cam b§06£’1 kurkur kusu yabani giivercin, orman kusu, atmaca
ciuciu civeiv kurt kurt
cakal alninda beyaz bulunan at, akbag kus kus
calar (cil_gm) kug otuiu kug kus kapan atmaca
gekirge gekirge kuzu kuzu
celek tek boynuzlu boga kog ko, yaban domuzu
cinar beygiri kétii huylu at kokos horoz
cingene bali bir balik tiirii kopoy aver kopegi
qulluk gulluk ku§}1 _ kosma beygiri kosum at1
cuskda koyun bir kgyun tiir kotey bir kpek tiirii
ana ana kotoy erkek kedi
dana burnusu ayicik, yiizen bocek koyun koyun
ddeve ddeve koor sinek at sinegi, sivri sinek
omuz omuz kpek kopek
domuz balu domuz balig kosek deve yavrusu
domuzguk kii¢iik domuz leklek beyaz ordek
doru cakal aln beyazli doru at lelek leylek
diive iki yasindaki disi dana lom bir at tiri
elci guus gel giivercini lom beegir yik att
enik enik, kopek yavrusu lupu canavar, kurt
enikleyici yavru doguracali(balieki hayvan (kedi, malak giibre bicegi
ek gseek) manda manda
- - maymun maymun
esek bali morina balify maymuna maymuncuk, kiigiik maymun
evrem kanatli yilan -
il il mitska kedi yavrusu
i . mini hindi yavrusu
g:;’gza szg); motan erkek kedi
garagatsa saksagan oduled 8 ym%?;tlﬁgr? ;1;1 lyl;ilzs it akigin
gita gola ¢iplak boyunlu bir tavuk tiirii okiiz okiiz
gugus gilvercin Griimeek Griimeek
yaban gugusu yabani giivercin patkan fare
guguscuk giivercincik patu kaz
haygir aygir paun tavus kusu
hayta kus bagbos kus piri esek yavrusu
ipel.( bicee ipek b&i{cegi piti koyun
inel inel ini indi
pipi hindi
_ ibikli __ ibiklikug pipicik hindi yavrusu, hindicik
iki kambutr)lu kamila iki hilicrugili)qui deve pipiruda kelebek
Jaba rbaga pire pire
jarka konusma dilinde koyun pisi kedi
ju{{ehtsa (anl{(bécegi pisi baln kalkan baligi
aaz az
potmar domuz yavrusu
kalina (paskelle) bocee, kalinka ugur bdcegi royba beegir doru at
kalkan kalkan baligi rozi kpek
kamila deve sakar alninda beyaz leke bulunan okiiz, boga
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sakirga kene
samur samur
SU samuru SU samuru
sir sigir
sirctk sigireik
sinek sinek
solcan solucan
som yayin baligi
straus deve kusu
suslik bir kus tiirii
sakal cakal
sisek iki yagini gegmis koyun
sopar domuz yavrusu
sopirla kertenkele
spanka koyun bir koyun tiirii
stuka turna balig
tabun bir balik tiirli
tausam, tavsam tavsan
tauk tavuk
tay tay
tilki tilki
toprak bojee mayis bocegi
tsiga bir balik tiiri
tsigeyka bir koyun tiirii
tsirka ibibik kusu
tuluk inek
turba kdpek
turna turna
tiilka kiigiik balik
unguren kahverengi atsu !luy \‘llgnt,)%}]]([iligzm bityik
il e ki i
yaaz yagiz at
yaban, yabani kurt
yaban gugusu yabani giivercin
yaban yavrusu kurt yavrusu
yarka geng tavuk, ferik
yavuz tiknaz sigir
yilan yilan
yilan balu yilan bahigi
yolcu kug gdemen kug
yutisik kus yirtict kus
zin yilan

B sroii cratbe Obum HecimenoBansl 197 c10B, 0003HAYArOMMX
KUBOTHBIX B TEOPKOS3BIYHBIX — Taray3CKuX M TYpELKHX S3bIKaX.
B mccnienoBarmi HAeHTH(HUIPOBAHBI CJI0BA, HCTIONB3YeMBIE JIs OTIi-
CaHVs WBOTHBIX B Taray3CKOM S3bIKE, KIACCHMHIMPOBAHBI W COTO-
CTABJICHBI C TYPEIKIM S3BIKOM. Takum 00pa3oM, B KOHTEKCTE CIIOB,
03HAYAIONIUX KUBOTHOE, OTPEIEISOTCS OOTIIHE YEPTHI ABYX TIOPKCKHX
S3BIKOB B CJIOBApE. Pe3yNbTarhl MCCIEIOBAHUS TIOXTBEPIIN OOraThIit
CITOBAPHBII 3aTTaC B Taray3CKOM TYPEITKOM H TYPEIIKOM S3bIKaX.
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Gunaydin M. Words of animal names in Gagauz
Turkish and Turkey Turkish

Summary. The Oghuz group of Turkish languages includes
different words that are different in form and meaning or similar
in meaning. These words have arisen in relation to the lifestyle
of the population, forms of economy, occupations, household
and traditions. Based on the enrichment of the area lexicology,
the process of word formation begins. The neologisms that have
arisen through the use of various grammatical methods in literary
languages are constantly updating and enriching the vocabulary.

The basis of the composition of the dictionary of the Turkish
languages is the pronoun. Ancient Turkish lexicon is preserved
in the dictionary of modern languages with slight modifications.
At the same time, as a result of development each language
creates new words at the expense of its internal capabilities
and differs from other Turkish languages. The Oghuz group
also shows some differences in the composition of the Turkish
languages, the ancient words differed in various ways,
and the newly formed words differed in form and meaning.

This article explores words of animal names in Gagauz
Turkish and Turkey Turkish of Oghuz group Turkish languages.
In this study the animal names were determined that used in
Gagauz Turkish, these names were classified and they were
compared with Turkey Turkish. So associations were determined
that are seen in vocabulary as part of names that gives to animals
between two Turkish languages. This study sought to reveal
the rich vocabulary in Gagauz Turkish and Turkey Turkish.

Key words: Oghuz group of Turkish languages, Gagauz
Turkish, Turkey Turkish, area lexicology, words of animal
names.
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BUKIA0QY Kaghedpu nepexsiady ma Mo803HABCMEA
MisxcHapooro2o 2yMaHIMapHo20 YHisepcumemy

MITITATUBHI CTPATETII TA TAKTUKU, AKMMU KEPYIOTHCA
I[TEPCOHAI AHIVIOMOBHOTI'O XYTOKHBOI'O INCKYPCY

AHoTaniss. CTaTTiO NPUCBSIUCHO BU3HAYCHHIO MiTirarii sk
KOMYHIKaTHBHOT CTpaTerii, sika rmepeaoavac mom’ IKIIeHHs] MOB-
JICHHEBOT MOBEIIHKH MOBIIA IO aJ[pecaTa 3 METOI0 3HIKEHHS
PH3HKa CYNEpeuKy, 3IV1aDKyBaHHS BiIMOBH, BTPATH OOIMYYS,
3arno0iranHs KOHQIIKTY a00 HOTo BpEryTFOBaHHS, IMiBUILICHHS
e()eKTHBHOCTI KOMYHIKaTUBHUX JIill. 3a3HAYa€THCS, 1110 MiTira-
LSl Biirpae BaXJIMBY POJIb Y MPOLECi CHIJIKYBaHHS, OCKIIBKU
€ (opMOIO TIOIONIAHHS CTPECY, IO PEai3yeThCs B IIEBHOMY
JACKYpCi Ta IPYHTYETHCSI HAa KOTHIiLii. Y CTaTTi 3alporoHO-
BaHa KJIacU(ikallis MiTITATUBHUX CTPATETii, SKa IPYHTYEThCS
Ha TPEeIMeTi MOM’SKIIEHHS — Ha THIl UIJIOKYTHBHOTO aKTy,
SIKMi MOBELlb HAMAra€ThCs IMOM’SIKIIUTH. BHOKpEeMIIEHO Taki
MITIraliifHi cTpaTerii: oM’ IKIIeHHS HE3TOAM 3 TYMKOIO CITiB-
PO3MOBHHMKA, TIOM’SIKILICHHSI HEraTHUBHOI OLIIHKY ajipecara abo
HOro BYMHKIB, TIOM’SIKIIICHHST BIJIMOBH, ITOM’SIKIIICHHS TIOTaHOT
HOBUHH, TIOM SIKIICHHS TIPOXAHHS, ITOM’SKIICHHS IOpaH,
TIOM’SIKIICHHST TPOMICHBY, TIOM SIKIICHHST YXHJICHHS. Y J0CITi-
JOKSHHI TaKOXK BUOKPEMIICHO HU3KY KOMYHIKaTHBHHX TAaKTHK,
SIKI peasti3yloTh Ha3BaHi CTparerii MiTiraiii: TaKTUKY BUOA4CH-
HSl, TAKTUKY TOJSKH, TAKTUKY CXBaJIeHHS, TAaKTUKY MOXBAJIH,
TAKTHUKy YaCTKOBOI 3TOAM, TAKTUKY 3HIKEHHS KaTeTOPUYHOCTI
BHUCJIOBIOBAaHHs. TaKTHKH BUOAYCHHS, CXBAJICHHS Ta MOXBAIN
CHpsSIMOBaHi Ha HEHTpaizalilo MOXKIMBOI IIKOAM JISl BiJHO-
CHH, NIATPUMAHHS FapMOHII 1 30epexeHHs MOJalbIINX Bij-
HOCHH 3i CIIBPO3MOBHHKOM. TaKTHKa 4aCTKOBOi 3TOJH BTLIIIO-
€TBCS aJ[pecaToM y JiaJOTiYHOMY AMCKYpCi 32 HOr0 HE3roIH
3 IYMKOIO aJIpecaHTa, ajic BOAHOYAC OakaHHI OyTH BBIWIMBUM
i iTH HOMY Ha TIEBHI MOCTYIKH, JIEMOHCTPYIHOYHU TOTOBHICTB
B3ATH JI0 YBark apryMeHTH CIiBPO3MOBHHUKA. 3 JIOIIOMOT0IO
TaKTUKU 3HWKEHHS KaTETOPUYHOCTI BUCIIOBIIOBAHHS MOBEIb
mparHe TMOM SIKIMUTH KaTerOPUYHICTh CBOIX OI[HOK, SKIIO
UIJIOKYTUBHY CHJTy BHUCIIOBIIIOBAHHS CTAHOBHTH BHPAXKCHHS
HeraTuBHOI OLIHKM. Peani3alilo BHOKpEMIIEHUX CTparerii
1 TAKTUK TPOCTEIKESHO B MOBJICHHI IIEPCOHAXIB aHTJIOMOBHOTO
XyI0XKHBOTO JITEPaTypHOTO TUCKYPCY.

KiouoBi ciioBa: kKOMyHIKaTHBHA CTpaTerisi, KOMyHIKaTHB-
Ha TAKTHKa, MITITaIlis], XyITOXKHIN TUCKYPC.

IloctanoBka npodsaemu. KomyHikartis rpyHTYeThCs Ha TUIaHY-
BAHHI MOBICHHEBHX JIiif, Y BHOOP] ONTHMAIBHOTO CITOCO0Y OCAT-
HEHHS WieH YYaCHHKIB CITITKYBaHHA. BUCIOBMOBAHHA BHKOHY-
IOTb BENMYE3HY KiTbKICTh (DYHKI[H 1 CIPAMOBAHI Ha JOCATHEHHS
TIEBHKX 1IiIeH, Y 3B’43KY i3 UnM MOBELb 00Mpae MOBHI 3ac00H, sk
ONTHMANBHO BIMTOBIIAKTh HASBHUM IUIAM CriIKyBaHHS. [loBi-
JOMIISIIOUH 1I0Ch, AIPECAHT HAacaMIIepes IyMae Tpo Pe3y/IbTaThB-
HICTb CBOTO MOBIIOMIEHHSA, TOOTO TIPO HOTO eeKTUBHICTD, IPOTE
BOTHOYAC BiH YPaxOBYE Pi3HI MiIXOMH, AKi OiTbIIO0 200 MEHIIOn
MipOI0 BIITOBINAIOTH YMOBAM Mepediry KOHKPETHOI CHTYAIIii CIIii-
KyBaHHA. lle Jae MOXIMBICTH PO3MIAIATH MOBHY KOMYHIKAIIIIO
B aCTIEKTi 3aralbHOi CTpaTerii (3 OrIsy Ha MeTY) i KOHKPETHOT TaK-
THKH (YPaxoBYI0uH ii JOCATHEHHS).

Hesumankoso O. Iccepe 3Beprae yBary Ha Te, 10 MOBHA KOMY-
HIKaIlif € CTPaTeriyHiM IMPOLEcoM, OCHOBOIO IS AKOTO € BHOIp
ONITHMAITBHAX MOBHHX pecypciB. CTpareris MOBHOI IOBETIHKH
OXOILTIOE BCIO chepy nody0BH MpoLecy KoMyHiKaLlii, KoM MeToto
€ JIOCATHEHHs TIeBHHX pe3yabraris [8, c. 181].

TepMin cmpameeis, 3aM03MYEHUI IPATMATHKOIO 3 BiHCHKOBOTO
MHUCTEITBA, 3’ 1BUBCA B TiHBicTHIN B 70 pp. XX cT. Lei Tepmin OyB
yeenenuit k. Ceninkepom [28], possunyTuii y mpaui C. ®aepxa
i [ Kacnepa [24]. Jlani BueHi TpakTyBanu KOMYHiKaTHBHY CTpaTe-
TiK0 AK MOTEHIIHO YCBITOMITIOBAHI IIAHM BHPILIEHHS TOTO, 110
JUTA {HAWBIZA CTAHOBUTH TIPOONEMY TIJl Yac NOCATHEHHS TEBHO
KOMYHIKATHBHOI METH.

Hactynna possiaka mpucBSueHa BHCBITICHHIO KOMYHiKaTHB-
HUX TaKTHK, SKi PealizyloTh CTPATErito MiTiraxii.

AnaJi3 ocTaHHiX Jocaimkensb i mydaikamiii, Hespaxaroun Ha
Te, 0 KOMYHIKaTHBHI CTPATETii € MpeMeToM 0araThoX JTiHTBiCTHY-
HUX JI0CTI/DKEHD, OIHO3HAYHOTO BU3HAYEHHS LIbOTO TMOHATTS J0Ci
He icaye. Hanpuknay, y muceprauii I. TymaHoBoi po3rsarothes
Pi3HI KOMYHIKaTHBHI CTpATerii y CHiBBIHOIEHH] 3 KOMYHIKaTHB-
HAMH IHTCHIIIMA Ta KOMYHIKATHBHMMH ITITAMHE, 3 OTHOTO OOKY,
1 KOMYHIKATHBHUMH TAKTHKAMH 1 X0#aMm — 3 inmioro [ 19, c. 79-86].

[. Bopricosa cTBep/KYE, 110 KOMYHIKATHBHA CTPATETis € «CII0-
c000M OpraHi3allii MOBIICHHEBOT MOBEIHKH BITOBITHO 110 3a[yMy
il {HTEHIi KOMMYHIKAHTIB. Y WIMPOKOMY CEHCI KOMYHIKATHBHA
CTpaTerist Po3yMi€eTbCA AK HAL3aBIAHHS MOBMEHHS, SIKE IUKTYEThCS
TPAKTHYHMMH LiTMU MOBLLA. KOMYHIKaTHBHA CTpaTeris MOBIEHHS
€ crocoboM pearisalii 3arymy, BoHa nepesidadae Binoip (Gaxtis i ix
T0/[adgy B IEBHOMY OCBITJIEHHI 3 METOIO BILTHBY HA IHTENEKTYalbHY,
BOJTBOBY i eMolliiiHy chepn aapecaray [4, ¢. 85]. [Hakme kaxydw,
KOMYHIKaTHBHA CTPATEris — e LiAMH KOMILIEKC TAKTHK, CIPAMOBa-
HHUX Ha JIOCATHEHHS KOMYHiKaTHBHOI MeTH. BogHouac Habip TakTHK
Bapifoe, iX BUOIp 3aM€KUTH B IHTEHIII] MOBILA, & TAKOXK BiT KOH-
KPETHOI METH BUCIIOBIIOBAHHL.

3rizno 3 O. lecepe, «etpateris MOBIEHHEBOI OBEIHKH 0XO-
TITIE BCHO chepy MoOYI0BH MPOLECY KOMYHIKAIIIT, KO CTaBUThCS
32 METY JOCSTHEHHS TIEBHKX JIOBTOTPUBANNX Pe3y/bTari. Y Haii-
3aTaJTbHIIIOMY CEHCI MOBHA CTPATETis BKIIOYAE B ce0€ MIaHyBaHHS
TPOTIECY MOBJIECHHEBOI KOMYHIKAIlii B 3aNIXKHOCTI Bijl KOHKPETHUX
YMOB CIIUIKYBaHHS 1 0cO0MCTOCTEl KOMYHIKaHTIB, 8 TAKOX peaniza-
1ik0 1BOTO MIaHy» [8, ¢. 54].

[omibry mymKy BucToBIIOE €. KiTroeB, SKuif i KOMyHIKaTHB-
HOIO CTPATETi€lo0 PO3yMi€ CYKYITHICT 3aIIaHOBAHKX MOBIIEM 1 pea-
Ji30BAHKX Y MpoIeci KOMYHIKATHBHOTO aKTy TEOPETHIHHX XOB,
CTIPSMOBAHUX HA IOCATHEHHS KoMyHiKaTuBHOT MeTH [11].

O. lccepc Ha Tepmmil MIaH BUCYBAE Ti CTpaTerii, ski 0e3-
TocepesiHbO TOB’S13aH1 13 BIUIMBOM Ha ajpecara, HOro MOZemb
CBITY, CHCTEMY L[IHHOCTEH, TIOBEIIHKY, HAIPUKIA, CTpaTerii mi-
nopAaKyBanHg, auckpenuTarii tomo. Ha mymxy O. Iccepe, mi
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cTparerii 3a0e3neuyroTh e(eKTHBHY OpraHi3alilo JianoroBoi B3ae-
Mofii i MOKyTb OyTH MOJIiNEHI Ha ParMaTiyHi, iaoroBi Ta puTo-
puuHi [8, ¢. 104-109].

KomyHikatiBHi cTpaterii peamizyroThes depe3 KOMYHIKATHBHI
TaKTHKH, KOKHA 3 AKHX BKJII0Ya€ ofHy a0o Kimbka aii [8, c. 110].
Ha nyHamiuHe BUKOPHCTAHHS KOMYHIKAHTAMH THX UM {HIUKX TaK-
THK TIiJ1 Yac Jianory B paMkax KOMYHiKaTHBHOI cTpaTerii BILTHBA-
I0Tb TaKi YUHHUKH:

— 3aralbHi 3HAHHS TPO KOMYHIKATWBHY CHTYallil0 (I0ped-
HICTh / HSTOPEUHICTH IIEBHOTO MOBJICHHEBOTO AKTY);

— 3HAHHS PO BifITOBIJHMI MOBNEHHEBUH aKT (PUTYaIbHHH,
CTEPEOTUIHAI, HECTEPEOTHITHUI, KU y3arani He Ma€ MPEeLeAeHTY
B IH/IMBITyaTbHOMY JIOCBII1);

— 3HaHHS PO CHIBPO3MOBHHUKA (K OCOOUCTICTD / SIK MapTHED)
(2, c. 46].

YV mpomoHoBaHiii cTaTTi 00’ EKTOM TOCIIPKEHHS 00paHo MiTira-
THBHY CTPATETiF0, TOOTO KOMYHIKATHBHE ITOM’ SKIICHHS.

Vrepe B 3akopnonHiit ninrsictuui b. ®peiisep yBiB MOHATTA
Mimieayis (KomyHikamugHe nom skuienns). 3rigHo 13 b. @peiize-
POM, MiTirauis € nporecoM MofudiKaLii MOBIEHHEBOTO KTy, CIIPSi-
MOBAHMM Ha 3MEHIIEHHS MOXJIMBHX HEeOLKaHMX e(QEKTiB y THX
CHTYAILisIX, KO MOBIICHHEBA TOBE/IIHKA MOBIIS MOKE TIPH3BECTH
710 KOMYHIKaTHBHOTO 30010 00 HaBiTh KOHGIMIKTY [26, ¢. 341].

V naHuii 9ac MITIramio BHBYAIOTH IIia HI3KA 3aKOPIOHHHX
TiHTBicTiB. 3rifHo i3 J[x. Gnayepsipto, MiTIraIis € KOMyHIKATHBHEM
3ac000M, CIIPSIMOBAHMM HA 1HJIMKAIIII0 MiXKOCOOMCTICHOTO 0OMiHY
MDK YYaCHHKAMH CIIUIKYBAHHS, a TAaKOX NPAarMaTH4HOI0 CTpate-
Ti€r0, METa SKOi MONArae B MOTU(IKAII 3HAYCHHS, aHATIOTYHOTO
BBIWIMBOCTI /f yXHibHOCTI [25, ¢. 253].

Ha mymxy K. Kaddi, TepMin «MiTirarisy € 3araqbHIM TepMi-
HOM, SIKUH BKa3ye Ha HAOIp CTpaTeriH, Mo BUXOAATD i3 METamparma-
THYHAX 3HaHb, 32 IOTNOMOTOI0 SKOTO MiBHIIYEThCS ¢()EKTHBHICTD
BUCIIOBIMIOBaHS [21, ¢. 882].

JUk. EnByn yBakae, mo MiTirauis Bifirpae BaxJIMBY pOIb
y TIPOIIECI CITUIKYBAHHS, OCKUIBKH € (DOPMOKO TOJONIAHHS CTPECY,
10 peai3yeThes 3a3BHUall Y IEBHOMY JIHCKYPCI 1 IPYHTYEThCS Ha
KorHimii [20].

Himenpruit minrsict M. JIaHTHep BU3HAYA€ MITITAIIIIO K OCHO-
BHY KOMYHIKATHBHY CTpATETi0, CPAMOBAHY Ha MiHIMi3aIlilo TIOpy-
TIEHb Y Ipotieci KoMyHikarii [27, c. 35]

Ha nymy b. MapTlHOBCLKl MITIraLis € nparMaTuyHol, Kor-
HITHBHOIO 1 JiHTBICTHYHOIO MOBEAIHKOIO, OCHOBHOK METOI0 SIKOT
€ 3HIDKEHHS BPa3IMBOCTI CIiBPO3MOBHHUKA [23, ¢. 2065].

O. CeniBaHoBa BHTIyMayye MiTiramilo K KOMYHIKATHBHY
CcTpaterito, ska mependadac IMOM SKIIEHHS MOBJCHHEBOI IOBE-
JIHKM MOBLS IIONO aJpecara 3 METOK 3HWKEHHS PH3HKa CyIe-
PEUKH, 3TIA/KYBAHHS Bi]MOBH, BTPATH 00IMYYSs, 3am00iraHHs ado
YCYHEHHSI KOH(IIKTY ¥ MiBUILEHHS eeKTHBHOCTI KOMYHIKaTHB-
HUX JIH.

C. TaxrapoBa BH3HAYa€ MITiraiilo fK «KOMYHIKaTHBHY KaTe-
TOpit0, OCHOBHMM 3MICTOM SIKOi € CTpaTerii iHTEHIiOHATBHOTO
TIOM’SIKIICHHS, CIPAMOBaHI Ha 30€peKEHHS KOMYHIKATHBHOTO
OanaHcy y CHiNKyBaHHI, OTXKe, Ha 3a0e3MeueHHs e(eKTHBHOCTI
MOBJIEHHEBOTO KOHTAKTY» [ 18, c. 6].

BukopucTanHs MiTIraTHBHUX CTPATETi 3MIHIOE B3aEMHHHI MikK
KOMYHIKAHTaMH, SKi TpaHC(OpMyrOThes y OLTbII MO3MTHBHHIA,
HEKOH(TIKTHUI KOHTAKT.

Sk Bigomo, Oy/b-Ka CTpaTeris, 30Kpema i cTparteris MiTiraxii,
peamizyeThcss B MOBJCHHI 33 JOTOMOTOR 3aCTOCYBAHHS TIEBHHX
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TakTHK. [1i1 TAKTHKOK PO3yMiloTh «THYYKE TMHAMIYHE BUKOPH-
CTaHHS MOBIIEM HASBHUX Y HBOTO BEpOATHHHX yMIHb T0OYTOBH
MOBIIEHHEBOTO X071y 3T1/IHO 3 HAMIYEH!M ILTAHOM MOBIICHHEBHX JIili
13 METOI0 JOCSATHEHHS MOBHOTO 3aBIAHHS CIINKYBaHHS, 0OMexe-
HOTO paMKaMu MOBIIEHHEBOT B3aeMofii» [7, ¢. 39].

Mera cTatTi nondrac B OKpecleHHi MiTiraTHBHHEX CTpareriid
1 TAKTHK, SKMMH KePYIOThCS NIEPCOHAKI AHITIOMOBHOTO XYIOXKHBOTO
JHMCKYPCY. AKTYaJIBHICTb JOCIIPKCHHS BU3HAYAETHCSA HEOOXIIHI-
CTIO KJMACH(IKyBATH MITIraTHBHI KOMYHIKATHBHI CTpaTerii i Tak-
THKH.

Marepiazom jocnimkensst ciyryBami 172 MOBIEHHEBI efmi-
3011 BUPAKEHHS MOM SKIIEHHS TIePCOHaKaMH TITepaTypHOTo Juc-
Kypcy, BUOKpEMJIEHi METO/IOM CYLILIbHOT BUOIPKH 3 XYIOXKHIX TBOPIB
anrnomoBHux apropi XX ta XXI cr. ct., 06csrom 12 100 cTopiHOK.

MoBnieHHeBa Jiist M€ CKIAHY CTPYKTYPY, MITIratis Moxe 3adi-
TIaTH pi3Hi il piBHi, 110 CIIOHYKA€ A0CTiTHUKB, sK-0T C. TaxTaposa,
C. KapakynoBa, BHOKpEMJIIOBATH UIIOKYTHBHE, MPOMO3MILiiTHE
Ta IeHKTHYHE OM’ SKIICHHS.

[nmoKyTHBHE MOM’KIIEHHS Ma€ Micue 3a 3MeHIIEHHS i10-
KYTHBHOT CHJIM 31 30€peKEHHSAM HE3MIHHHM TPOTO3UIiOHANb-
HOTO 3MicTy. EQeKTUBHIM 3ac000M 1IOKYTHBHOIO TIOM SKIICHHS
BHCTYIAIOTh HEMPSMi METOM BepOarmi3aiiii KOMyHIKATHBHIX HaMi-
piB, TOOTO HETPSMi MOBJICHHEBI AKTH, & TAKOX IMILTIIIATHI (KOHTEK-
CTyallbHO-CHTYaTHBHi) MOBJEHHEBI aKTH, Ki BUMAraloTh iHTEmpe-
THBHHUX 31aTHOCTeH i POHOBHX 3HAHB anpecara [9; 18].

[Ipono3uuionanbHe moM SKIIEHHS A0NoMarae MOBIIO TiKpec-
TMTH Cy0 €KTHBHICTh CBOEi AyMKH. [IpOmO3uIioHANBHHHA 3MicT
TIOM’ SIKILTY€THCS 3BAKH BKITIOUCHHIO Y BHCIIOBIIOBAHHS MOCHIX
(MapkyBaHHS CTYNEHS BIEBHEHOCTI, Cy0’€KTHBHICTb aj[pecaHTa,
110 BH3HAYAIOTH MPOTO3MIIOHATBHY HACTAHOBY) 1 CEMAHTHYHHX
(i 1TeHTHIKYIOTh TPEIMET MOBJCHHS Ta BH3HAYAIOTH MPOTIO-
suiioHanbHui 3mict) omeparopiB. Ha mymxy C. Kapaxymopoi,
CEMaHTHYHE OOMEXKEHHS MOXKe MOIU(iKyBaTH 00M/IBA €lEMEHTH
y CTPYKTYpi ponosuuii (tepmy i mpemmkat). Ha piBHi Tepma miTi-
Tatis peanizyeThes BKUBAHHAM JTEKCHYHIX OXUHHID 13 MHPOKOI0
CEMAHTHKO; Ha PIBHI TPE/MKAIlii — 3 JIOMOMOTOK CEMAHTHYHIX
OTIEpaTopiB, fAKi 3HWKYIOTh BH3HAYEHICTH Mpomo3uiii. HaiOinbm
TOMMPEHAME ~ 3aC00aMH  TIPOTIO3HMIIIOHATBHOTO ~ TIOM SIKIITEHHS
€ JITOTA | CeMAHTIYHI OIEPaTOPU HEBM3HAYEHOCTI [9].

JlefikTiune MOM’SKIIEHHS peanisyeTbes 3MIlICHHAM (okyca
yBaru. 3 KOMyHIKaTHBHOTO (JOKyca MOXKYTh BHBOIUTHCS CYO €KT
IyMKH / TOBOpiHHS, 00°€KT noBiomeHHs abo anpecar. Jledkrid-
HHIl KOMIIOHEHT BKJTIOUEHHH Y 3HAYCHHS BBOTHO-MOJATBHHX CIIiB
perhaps, probably, possibly, maybe Ta iH., ki BAKOPHCTOBYIOTh 5K
MITITaTHBHI OTIEPaTOPH, IO MOM SKIIYIOTH MPOTO3NITIOHABHI
3MICT BHCIOBOBAHS [9; 18].

C. TaxrapoBa BUIUISE TPH TAKTHKH, 32 JOOMOTOI0 SKHX MITi-
Tatis peanisyeTbes B IMPEKTHBHIX MOBNCHHEBHX aKTaX: MAKMuKd
HO3UMUGHO20 eMOYILIHO20 HACMPOIO, KCeHOOEHOMAmugHa max-
MUKA, MAaKmuka anpokcumamusHux ingepcii. TakTuka TMO3MTHB-
HOTO EMOLIHHOTO HACTPOIO MOMATaE Y BI/IKOpI/ICTaHHi pi3HOMaHiT-
HUX aIle/UISTHBIB, CIPAMOBAHUX Ha MPUBC/ICHHA CHpr03MOBHI/IKa
y CTaH, CIPUSTIMBHN /IS CIPUAHATTA 1 3MiHM moBemiHkn. Kce-
HOJICHOTATHBHA TAKTHKA TOSTAE B TIEPEMUKAHHI, Tiepeapecarii
CMHCIIOBUX KOMIIOHEHTIB JIEKCEM 3 OJHOTO JEHOTAaTa Ha iHWIHIi.
BozHouac anpecaroM mepeHeceHHs Moke OyTu Oyzb-sKuit mpesveT
abo o 31 Cl'[prO3MOBHI/IK1B TaxTHKa anpoKcHMaTHBHOT IHBEpCI]
3HIKYE TOYHICTb KLTbKICHOT XapaKTePUCTHKY TPEIMEeTa MOBIICHHS
[18, ¢. 277].
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[loromkyrourch 3aranoM i3 TakiMi HanpsMaMu TaKTHIHOT pea-
mizanii crparerii MiTiraiii, yBaxkaemo JOLIIbHEM TaKOX BHOKpE-
MHTH Pi3HOBH/M MITITaTHBHUX CTPATETiil i J€TamizyBaTH HH3KY
MITITaTHBHHX TaKTHIK.

Bukaaa ocHoBHOro Matepiaiy. Mu nponoHyeMo BlacHy Kia-
cnqnxauuo MiTiraTHBHUX CTpaTerm Bowua rpyHTyeTbCA Ha npeo-
Memi noM’AKWenHA — Ha THII 10Ky THBHOTO akTy, K MOBELb
HAMAaraeThesl MOM SKIIATH. BHOKpeMTIoeMo Taki cTparerii:

1. Tlom’sIKIIEHHS HE3TOMH 3 TyMKOKO CITiBPO3MOBHIIKA.

[lom’ IKTIEHHS HETaTHBHOI OTIHKY apecara abo Horo BIMHKIB.

. [Tom’ IKIIIEHHS BIIMOBHL.

. [ToM’sKIIeHHS OTaHOT HOBHHU.

. [om’siK1eHHs mpoXaHHsL.

. Ilom’sKImeHHS nopajy.

[Tom’sikeHHs mpomicuBy (OOIISHKA BUIIOBHUTH TIEBHY JIi0).

. Tlom’ sxmenHs YXHICHHS (nepe6HBaHH;1 Ta 3MIHH TEMH).
Ha3BaH1 MITIraTHBHI CTpaTeru peanizyloTh NEBHI KOMYHiKa-

THBHI TAKTHKH, 10 SKUX MH BIZHOCHMO MAKMUKY GUOAYEHHS,

MAKMUKY ROOAKU, MAKMUKY CX6ANCHHA, MAKMUKY NOXGALH,

MAKMUKY YACHK080T 32001 | MAKIMUKY 3HUNCEHHA Kamezopuy-

HOCII 8UCTIO6TI06ANHS.

[epenyciM BapTo JaTy BU3HAYCHHS MPOTIOHOBAHMM MiTirariii-
HUM TaKTHKaM.

Taxmuxa eubayvenns, Ha nymMxy b. €pmanoBoi, 3acHOBaHa
Ha JIEMOHCTpATHBHIil BBIWIMBOCTI 1 Ma€ B LINOKYTHBHI METH:
BH3HAHHS TPOBMHU 1 KOHTAaKTOBCTAHOBIEHHS. AJPECaHT IparHe
HEHTpanizyBaTH MOKIMBY IIKOAY AN BITHOCHH, MiATPUMATH rap-
MOHII0 1 30eperTH MepereKTUBY MOJANbIIMX BiAHOCHH 31 CIIIBPO3-
MoBHUKOM. [lojiro, sika 00yMOBITIOE BHOAYCHHS 3a TIEpEpBAHE CIIiI-
KYBAHHS, aJ[peCaHT OIIHIOE K HETATUBHY ISl a7Ipecara, uepes3 1o
Oazae 3rTaguTH IpoBUHY [6, . 225].

Sk cnymmo Bkasye I KiBeHko, BupakeHHS noosxku peai-
3ye TaKy CTparerito HeratiBHOi BBiwmBOCTi, Ak «llposBrsiite
TOBATY», THM CaMHM 30epiratoun «HeraTuBHe 00N aIpecanTa
133JI0BOJIBHAIOUM «ITO3MTHBHE 00Myusy anpecara [10, c. 47].

Y HE3UI JOCTIDKEHb CX6ATeHHs 1 noX6aay PO3MIANAIOTE K
TAKTHKH, SKi PeaTi3yloTh MO3UTHBHO-OMIHHI cTpaterii [8; 12;
2, ¢. 2017]. Bimomo, 0 iHTEHIi MO3MTHBHO-ONIHHAX BHCJIOB-
MOBaHb HE BUYEPIYIOTCS HAMIPOM TOBIZOMHTH CBOIO TO3HTHB-
HO-OLIHHY JyMKY MPO IPEAMET i CTBOPHTH HO3UTHBHE eMOLiiHE
TI0, @ XAPaKTePU3YIOThCA TAKOXK, HAIPUKIAL, IPArHEHHAM pery-
TMOBATH TOBEJIHKY aJpecara, CTBOPHTH 3 HUM KOHTAKT, TapMo-
Hil{HI B3a€MUHH, JIOTPUMATHCS KOMYHIKATHBHOTO PHTYaly TOIIO
[2, c. 250]. Iono smdepeHtiroBaHHS TaKHX CYMIKHIX TAKTHK, K
CXBAJICHHS 1 ITOXBaa, To, Ha TyMKy H. birymoBoi, 06’ exramu cxBa-
JIEHHS € HEXKHBI PE/IMETH, i1l Ta ABUIIA, AKi HE BXOAATB Y chepy
0coONCTHX iHTEpECIB CIiBPO3MOBHHUKA, € MOPAIbHI 1 IHTENEKTY-
allbH1 BIACTHBOCTI, YMIHHS 1 BYMHKH CTIBPO3MOBHHUKA 200 TPEThO
ocodu [2, ¢. 202-203].

Sk cymno Bkazye M. JIyK’Helb, makmuka uacmkosoi 3200u
BTLTIOETHCA APECATOM Y MaOTiqHOMY JUCKYpCi 3a HOro He3romu
3 YMKOIO aIpECanTa, e BOTHOYAC OaXaHHi OyTH BBIUIIMBAM i HTH
fioMy Ha TMEBHI TOCTYNKH, IEMOHCTPYIOUM TOTOBHICTb B3SITH 10
yBArM aprymeHTH ciiBpo3MoBHuka [13, c. 216].

o0 TAKTHKM 3HUdCEHHA KaAmMe20PUYHOCI BUCTOBTIOBAHHA,
H. MinsHayk TpakTye HEKaTeropuuHicTb SK JiHTBO-TIparMaTHyuHy
KaTeropiro, sika Bio0pakae MOBHY pe(uieKcito MOBIIS, KU MparHe
cOpMYITIOBATH CBOIO TYMKY TaKMM YHHOM, 00 30eperTH 3artikas-
JIEHICTh aJ[pecaTa MOBMEHHS Y CIIUTKYBaHHi [ 15, ¢. 6]. MoseIs mparse

IS I NE VR N UCR )

TIOM’ SIKIITMTH KATETOPHUHICTh CBOIX OIIHOK, SIKIIO ULIOKYTHBHY CHITY
BHCJIOBITIOBAHHS CTAHOBUTH BUPAXKEHHS HETATHBHOI OL[IHKHL.

Po3risHEMO BKHBAHHS OKPECICHUX MITITaTHBHHX TAKTHK TIep-
COHAKAMI JIITEPaTypHOTO TUCKYPCY [ peariallii IpOmoHOBAHIX
MITITAIIAHIX CTPATETii.

BukoprcTanHs MiTiraliiHoi ctparerii nom’akuienns Hezzo0u
3 OYMKOKW CRIBPO3MOBHUKA 3YMOBICHO OaXaHHSIM MOBIS «30e-
pertu obmmausy» criBpo3MoBHuKa. L{fo cTpaterito peanisyrorh Tak-
THKH CXBAJICHHS, BUOAYCHHS, 3HIKCHHS KATETOPHYHOCTI BHCIIOB-
JIOBAHHS Ta YaCTKOBOT 3TO/H, HANPHKIA]L;

“This is all very well,” said Diana in a strained voice.
“But | don’t quite understand what you’re getting at. How did
the murderer go about it?” 38, c. 69] (TakTHKa CXBANEHHS).

Mirirauiiisa cTpareris nom’sKutenHs HezamugHoi oyinKu
aopecama ado 1020 64UHKIG 3TIHCHIOETHCS 32 JOTIOMOTOR) TAKTHK
BHOAUEHHS, CXBATICHHS Ta M0XBai. [IprKiia oM BKUBAHHS MOBLIEM
TAKTHKA TOXBATH MOXE CIYTYBATH TAKHil MOBICHHEBHH emi3of
JHTEPATYPHOTO XYIOKHBOTO JTUCKYPCY:

“She’s very keen on value for money”, Bibi went on, “and
comfortable clothes that won't fall apart after five minutes. And she
likes to decide in advance exactly what she needs to buy, because
it saves time”.

“Saves time <...>" Dulcie echoed faintly.

“I've never met anyone so efficient”. Bibi shook her head
and looked sorrowful. “The whole trip lasted ninety-five minutes”.

“Good grief”.

“She’s a lovely qirl”, Bibi added hastily, “don’t get me wrong.
Absolutely charming”.

“Just not shopping-compatible”. Dulcie nodded to show she
understood, valiantly forcing herself not to say anything bitchy
[37, c. 244] (TakTHKA TIOXBATH).

vy HABE/ICHOMY emizomi bi6i Ta Jlanci 06FOB0pIO}OTL I[iB‘IPIHy,
sIKa, Ha BlZ[MlHy BIJT HIX, 30BCIM HE PO3YMIEThCS Ha 01131 Ta HIOTIiH-
TOBI, Kymse TUTBKH KOM(bopTHHH OJIAT T2 32 CIHCKOM. IM KOpTHTD
3aCYIUTH # 00CMISTH NIBUMHY, alle TApHI MaHEPH HE NO3BOISIOTh
mporo 3poduti (forcing herself not to say anything bitchy). €una
KPUTHKA, BUCIIOBJIEHA BIOJIOC, 1[0 BOHA HE PO3YMi€ThCS Ha IOMIHTY
(Just not shopping-compatible), Bumepemkena moxBaoio Ha aapecy
TIBYHHM, KA TTOM’SKIIYE KPUTHKY.

Crparerito oM’ IKIICHHS BiMOBH 3a3BHYail peamizyroTh Tak-
THKH BUOAYCHHS, CXBATICHHS Ta MOXBAJIH, HATPUKIIAT,

1) “I'd better get to Carsely. I've got to tell Agatha about
the vicar’s wife”.

“Oh, forget it. You’ve got to get some time off”.

“I’'m sorry, Sharon. I’ve really got to go. I'll drop you off in
Mircester” [29, c. 95] (TakTHKa BHOaYEHHS);

2) “Why don’t you come to Italy with us?” Jerry asks Rose.

She looks at Julia standing in abject silence behind Jerry. “That
would be nice, dear, but I couldn’t leave your father” [34, c. 69]
(TaKTHKA CXBANCHHS);

3) “Look, Moose, you want to help your sister and that’s
admirable. But I can't help you with this. Your parents will work
something out. Now, run along” [32, c. 204] (TakTHKa MOXBAIN).

Crparerito oM’ SIKITEHHS TOTaHOT HOBUHK 3a3BUYAll peanizye
TaKTHKA BUOAYCHHS, HAMPUKIA];

“We are very much afraid <...> And I’'m sorry to tell you this,
butwe have reason to believe that she’s dead”.

“Dead?” she said the word as if uncertain of its meaning.

“Yes, we think she was murdered” 39, c. 90].

95



ISSN 2409-1154 HaykoBui BicHMK MixxHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonoris. 2019 Ne 43 tom 2

Crparerito oM’ SIKIIEHHS POXaHHs MIEPEBAKHO peanizye Tak-
THKA 3HIDKCHHS KATETOPUYHOCTI BUCIIOBIIOBAHHS, HATPHKIIAL

“When is this ceremony to be?”

“Next week, on Wednesday. I hope the weather will be fine.
Perhaps you could ask the fishermen to deck their boats with
flags? And perhaps it might be in order to give me some sort
of presentation from the grateful villagers. Just a large box.
There doesn’t need to be anything in it. Just for the cameras. And
perhaps a pretty wee lassie to give me some flowers” [30, c. 65].

Crparerito mom’SKIIEHHS TOPajH 3a3BHYAl peanizye TaKTHKA
3HIKCHHS KaTeTOPUYHOCT] BUCIIOB/IOBAHHS, HAPUKIAL;

“Becky, | don’t often give you advice, do I?”

“Well <...>no”.

“But I wantyou to listen to me on this. | wantyou to remember,
this is your wedding. Not your mother’s. It’s yours and Luke’s,
and you only get one shot. So do it the way you want to. Believe
me, if you don’t, you’ll regret it” [35, c. 122].

Crpareris TOM SKIIEHHS TPOMICHBY (OOIIHKA BHTIOBHUTH
TIEBHY [Ii10) y JITEPaTypPHOMY AMCKYPCI peasi3yeThcs BAKOPUCTAH-
HSM TaKTHKH 3HWKCHHS KaTeTOPUYHOCTI BUCIOBIIOBAHHS, HATPHU-
KIaz:

“And your mother?” he asked. “Any chance of getting her into
arehab?”

“Rehabs cost a lot of money”.

“They take a few National Health patients. Her doctor could put
her name down. She may have to wait but it would be better than
nothing”.

“She’s hardly ever sober enough to listen to me. Maybe I’ll try
when Terry’s not around” [31, ¢. 73].

[lepcoHaxki XynoKHBOTO JITEPATYPHOro THUCKYPCY BAAIOTHCS
JI0 cTpaterii MOM SKIICHHS yXHICHHS, KOMM BOHH BiJ4yBAKOTh
notpedy mepeduTH MOBILT 200 3MIHUTH TeMy. Ha yMKy 3akopiioH-
Horo ninrsicta Jlx. Koyte, mepepruBaHHs MOBIEHHEBOT KOMYHIKaIlii
SBJIAE CO00I0 ACHMETPUYHY MOZENb MOBIEHHEBOTO CIILIKYBAHHS,
TOPYIIEHHS Y 3MiHI KOMYHIKaTHBHHX POJell MiK KOMyHIKaHTaMH,
Y pe3ylbTari 4oro mepepuBaHHs MPU3BOLUTH A0 KOH(pOHTAL]
moyno axpecanta [22]. TlepepuBatounii BUKOHYE (YHKIIIO KOH-
KYPEHTOCTIPOMOKHOCTI, TIAHYBAHHS 1 O2)KaHHS 3aiiHATH MaHIBHY
TIO3HIIIF0 B MOBJICHHEBOMY CIILIKYBAHHI M0N0 TOTO, KOTO TIEPEpH-
BAIOTb.

C. ApicToB xapakTepusye NepepuBaHHs SK cupo0y KOMMYHi-
KaHTa MePEpPBaTH IHIIOr0, KOMA TO 3MIHCHIOE CBill MOBIEHHEBHIA
BKJIAJI, Y TOYLL, fIKa HE € TOYKOKO MOTEHLIHHOTO MEepexofy, a Horo
MOBITEHHEBHI BHECOK HE BUKOHYE ()YHKIIIFO CHTHANY cryxaya [1].

3a JIaHUMHM HAWIOTO JOCIIKCHHS, CTPATErit0 MOM’ SKIICHHS
YXHUIICHHS Peai3yloTh KOMyHIKaTHBHI TAKTHKN BHOAYEHHS, YaCTKO-
BOI 3T01H1, CXBAJICHHS Ta MIOXBAIH. [I[pUKIafoM BKMBAHHS TAKTHKH
IS peanizauii cTpaTerito MOM’ SKIIEHHS YXHICHHS MOXKE CIyry-
BATH TaKUH eMi30/;

“She was here when I started.” He smiled. “I really liked her”.

“That’s sweet, Mr. D, really, but there’s a girl missing”
(33, ¢c. 303].

BucHoBKH. Y JOCTITKEHHI 3aMPOMOHOBAHO BIACHY KIacH(i-
KaIlil0 MITIraTHBHAX CTpaTeridf. BoHa IpyHTYyeThCA Ha TpeaMerTi
TIOM’SIKILICHHS — Ha THII UIOKYTHBHOTO KTy, KMl MOBELlb HaMa-
Ta€Thes TIOM AKIIMTH. BHOKpeMITI0eMo Taki MiTirauiiisi crparerii:
TIOM’SIKILIEHHS HE3TOM 3 TyMKOKO CIiBPO3MOBHUKA, MIOM SIKIICHHS
HETaTHBHOI OIL[iHKY aJpecara a0o HOro BYMHKIB, TIOM’ KIICHHS Bijl-
MOBH, TIOM’SIKIIEHHS TIOTaHOI HOBWHH, MOM’SKIICHHS MPOXaHHS,

TIOM’SIKILIEHHS! TOPAJIH, TOM SKIICHHS TPOMICHBY, MOM SKIICHHS
YXUJIEHHS.

HasBani mitiratusHi cTpaterii peanizyloTh MEBHI KOMyHiKa-
THBHI TAKTHKH, 710 SKHX MU BITHOCHMO TAKTHKY BHOAYEHHS, TAKTHKY
TOASIKH, TAKTUKY CXBAJICHHS, TAKTHKY [IOXBAIH, TAKTHKY YACTKOBOT
3TOJTH 1 TAKTHKY 3HYDKEHHS KATETOPUIHOCT] BHCIIOBIFOBAHH.
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Dede Yu. Mitigation strategies and tactics used by
personages of English fictional discourse

Summary. The article is devoted to the definition
of mitigation as a communicative strategy, providing for
mitigation of the speaker’s behavior to wards the addressee
in order to avoid conflict, smooth refusal, not “to lose
face”, to prevent or stop conflict and to enhance the efficacy
of communicative actions. It has been noted that mitigation
plays an important role in the communicative process since it
is a form of stress overcoming, which is realized in a certain
discourse and is based on cognition. The article offers
a classification of mitigation strategies based on the object
of mitigation — a type of illocutionary act that a speaker is
trying to mitigate. The following mitigation strategies have
been outlined: mitigation of disagreement of the interlocutor’s
opinion, mitigation of the addressee’s negative opinion or
actions, mitigation of refusal, mitigation of breaking bad
news, mitigation of request, mitigation of advice, mitigation
of promises, and mitigation of topic avoidance. The article
also offers a number of communicative tactics that realize
the mitigation strategies: apology tactics, gratitude tactics,
approval tactics, praise tactics, partial agreement tactics
and the tactics of categoricalness reduction. Apology, approval
and praise tactics are aimed at the neutralizing potential harm,
maintaining harmony and saving further relationships with
the interlocutor.

Partial agreement tactics is used by the addressee in
the dialogical discourse when they disagrees with the addresser’s
opinion, but at the same time desire to be polite and make
concessions, thus showing respect for the interlocutor’s
arguments. The tactics of categoricalness reduction helps
the speaker to lower categoricalness of their opinion in case
the illocutionary force of the utterance is expressing negative
evaluation. The implementation of the outlined strategies
and tactics has been followed up in the personage speech in
English fictional discourse.

Key words: communicative strategy, communicative
tactics, mitigation, fictional discourse.
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CEMAHTHERA OTHOSHAYHUX TA BATATOSHAYHUX
I[TPEOIKCAJIBHUX AIE€CJIIB CYYACHOI AHIVIIMCBROI MOBHA

Anortanis. CtarTs HpUCBSYCHA JIOCITIDKCHHIO CEMaH-
THUKH OJHO3HAYHMUX Ta 0araTo3HaYHUX AHIIIHCBKUX Ipe-
(bikcalbHUX JI€CHiB SIK CIOBOTBIPHUX €JIEMEHTIB, IO
XapaKkTepU3yIOTh 3aKOHOMIPHOCTI Ta JIEKCUKO-CEeMaHTHY-
Hi 0COONMBOCTI Ji€cHiBHO-TIPE(iKCAIBHOTO CIOBOTBOPY
cyuacHol aHriiicbkoi MoBH. [Ipedikcu po3rsHYTO SK CIo-
BOTBIpHI (popMaHTH, 3a3BHYail OLIBII camocTiifHi y (ome-
THYHOMY, MOPQOIOriYHOMY Ta CEMaHTHUYHOMY 3B’S3Kax
MOpiBHAHO 3 cy(dikcamu. Y CTarTi 3a3HAYCHO, IO ICBHA
rpyna OJHO3HAYHMX Ta OaraTto3Ha4HUX mpedikCalIbHUX
JIECIIB 3 TEPMAHCHKUMH JI€CTIBHUMHU TpedikcaMu BigHe-
CeHa JI0 CJOBOTBIpHUX (OPMAHTIB, TEPMIHOJOTIYHI 3HA-
YCHHS SIKUX € PEe3yJbTaTOM CEMAHTHYHOTO PO3BUTKY CUTHI-
(ikaTUBHUX 3Ha4YeHb TpediKcanbHUX [IECTIB 3arajbHOr0
BXKHTKY. JlOBE/IeHO, 1110 JOMiHAHTAa O1NIBIIICTh OHO3HAYHHX,
Oararo3HayHUX NpedikcalbHUX Ai€cHiB € npedikcaabHUMU
JepUBaTHBAMH, SIKi YTBOPHIIUCS 3 METOIO ITO3HAYECHHS CIIeLli-
QIBHUX MOHATH Pi3HUX TalTy3ed HayK, TOOTO MIISIXOM TepMi-
HoJjorizanii. Y cTarTi 3°sICOBaHO, 110 y Cy4acHil aHMIiHChKiN
crieriaibHiii MOBI MPOAYKTHBHO (YHKIIOHYIOTH K OJIHO-
3HauHIi, Tak 1 6araro3HauyHi npedikcaibHi Ai€cioBa, HEPBUH-
Hi 3HAYCHHS SIKUX € Pe3yJbTaToM Ji€ciiBHOI npedikcaiii,
a BTOPHHHI — pe3yJbTaTOM CEeMaHTHYHOI jaepuBauii. Buss-
JICHO, 1110 Y IpOIleci MOIOBHEHHS SIK 3arajJbHONITepaTypHOI,
TaK 1 (axoBoi aHIIIHCHKOT MOBHU J0OCIIKYyBaHI pedikcab-
Hi Ai€ciIOBa IHIIOMOBHOIO MOXOMYKEHHS TSKIIOTH 1O BUKO-
PUCTAaHHS TepMaHCBKUX Ai€cniBHUX mpedikciB. Y crarTi
CTBEPIUKYETHCS, 110 Y CyYacHiil 3arajJbHOBKUBaHIN Ta Crie-
IiaJIbHIH aHIICEKiN MOBI (PyHKIIOHYIOTH SIK TiOPHIHI, TaK
1 HeriOpuaHi mpedikcanbHi AiecioBa, sKi CBigYaTh mpo Te,
10 TeHeTHYHHUH (aKkTop HEe € BUPIMIAIBLHUM JUIS TBOPEHHS
OCHOB Tpe(diKcanbHUX [I€CHIB 3 T€PMAHCHKUMH Mi€CIiB-
HUMU nipedikcaMu. SIK BUCHOBOK JIOBEIEHO, 110 OiNbIIICTh
BHSIBJIGHUX OCHOB Mpe(iKCcalbHUX IIECITIB 3 TePMaHChKHUMHU
JiecniBHUMU npedikcaMu € JepuBaTaMu, SIKi yTBOPHIIUCS
3a npedikcalIbHUMU MOJEISIME O€3M0CepeIHbO sl M03Ha-
YeHHs CIeliabHUX MOHATH Pi3HUX cdep HayK. Sk pe3yins-
TaT JOCIIUKEHHs CTBEP/UKYETHCS, 110 OJHO3HAYHI Ta Oara-
TO3HAUHI JI€CHIBHI Tpe(IiKCH SK CIOBOTBIPHI EIECMECHTH
SICKPaBO XapaKTEePH3YIOTh IX JIEKCHKO-CEMAHTHYHI 0COOIH-
BOCTi, AieciiBHO-NpeQiKkCanbHUN IMOTEHLIaNl CIOBOTBOPY
cyuyacHOl aHIIiHChKOT MOBU. Y CTarTi 3po0JICHO 3arajibHUN
BHUCHOBOK, 110 Ai€ciiBHI npedikcu MOCiAalOTh JOMiHAHTHE
Micie B cucteMi npedikcanbHOro Ai€cI0BOTBOPEHHS cydac-
HOI aHDTIHCHEKOI MOBH, OCKIJTBKH BCi BOHH € MPOXYKTHBHH-
MU MOP(EMHUMHU CTPYKTYPHHMH €IIEMEHTAMH, a TAKOX, II10
yci aHali30BaHi IpedikCu BUCTYNAIOTh AKTUBHUM CITOCOOOM
Y JIECIIOBOTBOPEHHI CydacHOT aHIIIiHChKOT MOBH.

KurouoBi ciioBa: ciioBoTBip, npedikcaibHi Ai€ciioBa, mpe-
(ikcanpHl JepuBaTH, OHO3HAYHI Ta OaraTo3Ha4yHi Ji€CIIOBa,
CEeMaHTHYHE 3HAYCHHS Mpedikca, CIOBOTBIPHMI MOTEHINiANT
npedikcanbHUX I1€CIiB, TEKCUKO-CEMaHTHYHA KaTeropis aiec-
JIOBa.
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IocranoBka mpodeMu. Y cyyacHiil JHTBICTHYHII TpajwILii
CIIOBO BBAKAKOTh OCHOBHOK OJMHHICI0 MOBH, /Ke BOHO IMepe-
OyBae y LEHTpI JIHIBICTHYHOTO OIHCY | BIACHE HA HHOMY IPYHTY-
€ThCS peabHa MOBHA KOMIETEHIisA. BubueHHs Oyb-aKkoro sBuia
0a3yeThcsl HA HOTO OCMHCIICHHI SK CKIAMOBOi YACTHHHM IILIOTO.
JlieciBHa mpedixcartis € 00’ €KTOM YHCIIEHHHX JOCTI/PKeHb, OTHAK
CEMAHTHKA y TUIOIIMHI CMUCIOTBOPEHHS Mped)ikcambHUX Mi€cIiB
CydJacHol aHIilicbKol MOBH crielianbHo He Budanacs. Ilin mpe-
(ikcoM TpajHMLiHHO PO3yMiEMO Ty YacTHHY coBa (Mopemy), sKa
B CBOEMY PO3BUTKY HaOy;1a BiAMOBITHOTO a0CTPAKTHOTO 3HAYCHHS
1 IKa Mae Miclie mepes cI0BOTBIPHOI0 OCHOBOIO, 3MiHIOWUH ii 3Ha-
venns. JliecniBHa mpeikcanis cydacHoi aHrmiiicbkol MOBH Ma€
OLTBIIT IEKCHYHNMI XapaKTep MOPIBHAHO 3 IHIIMMH €BPONEHCHKAME
MOBaMH, Jie Tped)iKcH 37aTHI BUKOHYBATH TaKOX i TEBHI Ipama-
i QyrKiii. liecmiBEuM npedikcam CydacHoi aHTTIHCHKOI MOBH
TpaMaTHYHi 3HaYeHHs HEe BIACTHBI, OCKITHKI OCHOBHA iX (YHKIIis
CIIOBOTBIpHA: yTBOPIOKOYM HOBI JI€CIOBA, BOHU 3MIHIOIOTH JIEK-
CHYHE 3HAYCHHS OCHOB, 3 IKUMH OEAHYIOTBCA. Y CydacHii JiHrBi-
CTHULL AOCTI/KEHHIO TpedikcanbHOT MicHCTeMu MPUALTAIACH 3Ha-
YHa yBara.

AHaui3 ocTaHHiX 10cTiTKeHb i mybmikamiii. locoigxuku BBa-
KaK0Tb, 10 MPeQiKCH MOXKYTh TPAHCTIOHYBATH OJIHY YACTHHY MOBH
B 1HIILY, aJe BUKOHYIOTh 1K (YHKIIIFO Tyxe pinko. HaykoBi pocii-
mwxenns b.U. baprrosa, E.H Bopraumayx, PI. 3atkoBcbkoi, H.I'Mi-
mx, K.B. Iliortyx, B.I. [llkapymina noBomsts, mo mpedikcH, gK
i cybhikcH, MOXYTh 3MIiHIOBATH JIEKCHKO-TPAMATHUHY KAaTETOPIir0
CII0Ba, 3 SIKOKO BOHH MIO€/IHYIOThCS, TOOTO BOHH MOXKYTb BUKOHYBATH
TpaHCTIOHYBaJIbHY (yHKIF0. OHAK TPaHCTIOHYBANbHA (DYHKILIS HE
€ I HAX OCHOBHOR), OCKIIIBKHU O1IbIIICTH TIpehiKCiB (YHKIIOHYE
B HeTpaHcronyBanbHux Mogensx [1, ¢.3-4]; [3]; [5]; [8]; [10]; [12].
Ha mymxy M.M. Tlomtoxkuna, ieciBHi npegikcn MarTh JeHKTHY-
HUIl XapakTep: BOHH CIBBITHOCATD Jil0, BUPAXEHY Hi€CIOBOM,
3 [IEBHOIO TOYKOIO BiZUTIKY, YTOUHIOIOUH i B YaCOBOMY, JIOKAIbHOMY,
KiJIbKICHO-OIIIHIOBAIIbHOMY Ta iHIIMX BijHOmeHHsX [11]. MoBo3-
HABL JIOCTIDKYBATH TONOBHI 03HAKH Ta crietudiky npedikcis K
3ac00iB cOBOTBOPeHHS [7], oco0muBoCTI MpedikcanbHOT HoMiHa-
uii [7]; [17], cTpykTypy Ta ceMaHTHKY mpediKcalbHUX AEpHBATIB
[9]; [13], BuxopucTanss mpedikciB B TePMIHOTBOPEHHI. Baxkise
3HAYCHHS MAOTh TPATi, IPUCBAUCH] KOMIUIEKCHOMY JTOCIIKEHHIO
npedikcanbHOI cucTeMu anTiiichkoi MoBH [2]; [14]; [15]; [16].

Mera crartri. JlocikeHHs CTPyKTYPHO-CEMaHTHYHIX Xapak-
TEPUCTHK OCHOB TMpe(iKcaTbHUX JECTIB 3yMOBIEHO BiICYTHICTIO
i B TOH ke 4yac HEOOXITHICTIO KOMIUIEKCHOTO aHasi3y OKpeMHX
TPOLIECIB Ta SBMIL, AKi BiI0YBAIOTBCA Y CydacHii aHIIICHKiH Tep-
MIHOJEKCHIL, 3HaHHS 0COONMBOCTE! TBOPEHHS TEPMIHIB, 30KpeMa
OCHOB Tpe(iKCATbHHUX JIECIIB, HEOOXI/IHE TSl PaIliOHATBHOTO Bijl-
0Oopy CIOBOTBIPHOIO IHBEHTAPIO Ta MojieNeit. Bripoiosk Tpisaioro
Yacy y JIHTBICTHYHUX CTYAIAX AOMIHyBama IyMKa, 10 Mpedikc,
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Ha BiAMiHY BiX cyiKciB, B aHTTINCHKIH MOBI BHKOHYIOTb BHHSAT-
KoBO (yHKIii 3aco0y mepeOyfoBH TEKCHYHOTO 3HAYCHHS CIIOBA.
Baaxanocs, mo npedikch He MOKYTb 3MIHIOBATH JIEKCHKO-TPaMa-
THYHY KaTeropito CIIB, 3 AKUMU BOHH 0eHYIOTHCS. [IpoTe, monpu
3HaYHI HAYKOBI HAZI0AHH, iCHYE IIe HU3Ka MpobmeM, sKi moTpedy-
10Th O1BLI IETATBHOTO BUCBITICHHS, & CaMe BU3HAYEHHS CTATyCy
JIeKuX npedikcanbHux MOp(eM, BIICYTHICTD €/IMHOT Kacn(ikarii
npeiKciB, BCTAHOBIEHHS o TpedikeiB K 3ac00iB TePMiHOTBO-
PCHHS, BUBUYEHHS iX Y ()YHKI[IOHATLHOMY aCTIEKT] TOLLIO.

Bukaax ocHoBHoro martepiany. IIpedikcn sk cnoBOTBipHI
(opMaHTH 3a3BHUail OLTBII CAMOCTIiHI Y (oHETHIHOMY, MOP(Qo-
JIOTIYHOMY Ta CEMAHTHYHOMY 3B’S3KaX TOPIBHAHO 3 cydikcamm. Lle
TOSICHIOETHCS, TIO-TIEpILe, THM, L0 TIepeyt0un OCHOBI, Mpedike He
3ITUBAETBCA B €IMHAH POHETHKO-MOPONOTTUHII KOMILTEKE 3 (hop-
MOYTBOPIOBATLHIMH Cy(ikcamu ((reKcisMu), TOfi K CIOBOTBIPHI
cydiken TiCHO B3aeMopitoTh 3 HuMH. [lo-npyre, mpedikcu BiHU-
KaroTh 3a3BUYail 13 CAMOCTIHHUX CIiB (Haiuactime 31 cyK00BHX
YaCTHH MOBH), TOMY CEMAHTHUHE 3HAYCHHS (JOPMYE OCHOBY, 3 KO0
TIOETHYETHCA TpediKc.

[lepesakHa OLTBIIICTH OTHO3HAYHUX, OAraTO3HAYHHX Mpedik-
CallbHUX JI€CTiB € mpedikcalbHUMU AEPUBATUBAMH, SKi YTBOPH-
JMCS 3 METOI0 MO3HAYCHHS CTICiaNbHUX MOHATh Pi3HHUX ramysei
HayK, TOOTO NIISXOM TEPMIHONOTi3al, SK-0T: over- + fo invest —
ingecmyeamu — to overinvest — HaOMipHo 8KIAAMU Kaniman, mis-
+ to manage — xepysamu— to mismanage — no2ano 30iticHIo8amu
Kkepisuuymeo, over- + to bid — npononysamu yiny — to overbid —
NPONOHY6amI HAOMO GUCOKY YiHy; under- + to price — npusnavamu
yiny — to underprice — npusHayamu HAOMo HU3bKY YiHy.

3a3HayuMo, 110 MeBHA IPYIa OJHO3HAYHUX Ta OAaraTo3HAYHMX
npedikcanbHAX Ti€CTiB 3 TEPMAHCHKUMH JI€CTIBHAMU Tpedik-
CaMil Halexath JI0 CIOBOTBIPHHX (OPMAHTIB, TEPMiHONOTIUHI
3HAYCHHS SKAX € PE3YNBTATOM CEMAHTHYHOTO PO3BHUTKY CHTHi(i-
KaTHBHIX 3HAYeHb TPe(iKCaNbHUX MIECTIB 3aTaTbHOTO BKHUTKY,
T00TO MIISXOM iX TEPMIHOMOTI3aIli € CeMAHTHYHA IEPUBALLis, CKa-
KIMO: to overheat — po3susamiics HAOMO WEUOKUMU MeMNAMU —
to overheat — nepeepisamucs, to overcool — pisko cnositbHiosamu
PO36UMOK — to 0Vercool — nepeoxon00icysamice.

Y cyyacHiii aHIIHCHKIH CTielianbHilf MOBI IPOJYKTHBHO (yHK-
IIOHYIOTh SIK OJHO3HAYHI, TaK 1 Oarato3HadHi mpedikcabHi aiec-
JI0Ba, TIEPBUHHI 3HAYCHHS AKHX € PE3YTHTATOM Ji€CTIBHOT pedik-
carlii, a BTOpHHHI — Pe3yJIBTaTOM CEMAHTHYHOI IepUBaIlii, CKaKiMO:
un- + to load — eawmascumu— to unload — pozsanmasgicysamu,
under - + to write — nucamu — to underwrite — nionucysamu (00xy-
MeHm) mouo.

Y mporeci HAIMX HAYKOBHX CTOCTEPEKEHb BUABICHO, IO
OKpeMa Tpyma OJHO3HAYHKX, O0AraTo3HAYHUX TPEeIKCATBHIX
JI€CITIB T103HAYA€E CIELaIbHl IIOHATTS, SIK1 YiTKO CIIBBIAHOCATHCS
3 KOHKPETHOIO Tally33t0 HayKu: fo outshop — pobumu noxynku 3a
Medicamul Micys npodCUBanHs, to overprint — OpyKyeamu mexcim Ha
nanepi, skuil yoice MiCmump OpyKosanuil mamepias, to upswing —
PO3UUPIOBAMY AKMUBHICMY, t0 OVEFCONSUmMe — CROdACUsam. Oydice
bacamo, to intermarry — 3Miuy8AmMUCs WIAXOM uitioby (npo pacu,
HayionanbHoCmi); to underman — YKOMRIEKMOBY6amuy He nOGHI-
cmio (nepconanom), to outplace — nadasamu 0onomozy npayienu-
K0Bl, K020 30UparombCs 36LI6HUMY HATOTUNICUUM UACOM, Y NOULY-
Kax Hooi pobomu mowjo;

Taxum yrHOM, TIpe)ikCH MOXKYTb HE IPOCTO IPHEIHYBATACS 110
3HAYCHHS 1HIIMX MOP()EM, a 3MIHIOBATH CBOE 3HAUCHHS Y PE3y/ib-
TaTi B3AEMOJIl 3 {HIMMI MOp)eMaMu Ta CTBOPIOBATH JIOJIATKOBI

IpUPOIIEHI» 3HAYECHHS, BTPAuyaloyd CBOE BIACHE HOMIHATHBHE
snauenHs [12, ¢. 146-164.]. o crocyeTbes pieciBHUX Mpedikcis
Cy4acHO{ aHTIIHChKOT MOBH, TO iX CEMAHTHYHHH e(heKT MOKHA Ha3-
BaTH a71BepOialbHUM, OCKUIBKM BOHHM BH3HAYAIOTH T IMOSCHIOOTH
inero, Ky Hece B co0i c10BO. B yTBOpEHHI 0CHOB O7HO- Ta bara-
TO3HAYHMX MPediKCATbHUX JIECTIB 3 TEPMAHCHKAMHU JI€CITIBHUMH
npedikcamu OepyTh yuacTh MepenyciM KOpeHeBi Ji€CioBa, Hampu-
KIal: 10 outrun — Gunepedycamy 3a MeMRAMU POCHY «— Ot
- + to run — Giemu, to miscount — nPOPAXysamucs < mis - + to
count — paxysamu, to upvalue — niosuuygamu eapmicme «— up- +
to value — oyinrosamu, to overextend — 3aguufysamu oyiHKy < over
- + to extend — poswiupsmu.

Y cyuacHiil anriichkii MoBi mpedikcaris HaiOITbI Xapak-
TEepHA 715 CHCTEMH JIECTI0Ba, 3 SKUM OB S3aHHH MaitOyTHi po3-
BHTOK MOBH, OCKLUIKH BiH, OUEBMJIHO, Oyle XapakTepu3yBaTHCs
«IOMIAIBIIMM TIOTIMONEHHAM TIpOLecy MPOHMKHEHHS Ji€CIiBHOT
OCHOBH B Di3Hi JIAHKH JIEKCHKO-CEMAHTHYHOI CHCTEMH CIOBOTBO-
perrsy [13]. CydacHi nekcukorpadidni mKepesa TepMiHOTOTITHOT
JNIEKCHKHU CBITYaTh MO Te, Mo npedikcanbHi jiecioBa y dyHKil
TEPMIHIB € HEBIIUIUIBHO YAaCTHHOK Oy/Ib-AKOI TEPMIiHOCHCTEMH.
Y cremianbHiil aHTMIHCHKIH MOBI HATPAILISEMO HA OJHO- Ta 0ara-
TO3HaYHI peQikcanbHi Ai€COBA, SKi € PE3yIbTATOM KOMITLITSLL] Tep-
MAHCBKHX JIECIIBHUX NPEDIKCIB: mis-, over-, under- JATHHCHKOTO
TIOXOUKEHHS, MO0 MICTATb Y CBOiHl CTPYKTYpi fK TpedikcambHy,
TaK i cyQikcanpHy MopheMu, SK-0T: {0 overenumerate — pooumu
NOBMOPHULI 3anuc nid uac nepenucy < over - + to e-numer-ate —
paxysamu, to underenumerate — nponyckamu nio yac peecmpayii
«— under - + to e-numer-ate, to misallocate — HenpasunbHoO BuUKO-
pucmosysamu (pecypcu) «— mis- + to al-loc-ate — posmiugygamu
(pecypcu).

[loningeMo chymHy AyMKY AOCTIIHHKIB, KOTPI PO3PI3HAIOTH
TepMiHA — TIpeiKcaTbHi YTBOPEHHS Ta MpedikcaibHi JepuBaTH,
OCKUTHKH 0€3 BUBUCHHS BCIX JICPUBAIIHHO BUUICHOBAHAX MPeik-
CiB, SIKi BXOIATD B Pi3Hi CTPYKTYpH, XapaKTePUCTHKA OCHOB Mpeik-
CallbHUX Ji€cniB Y QYHKLUI ryMaHiTapHUX TepMiHiB He Oyne mos-
Hoto [16, P. 1104-1156]. 3a3naummMo, mo y mpoIteci MOMOBHEHHS
K 3aTaTBHONITEPATypHOI, Tak i GaxoBoi aHITICHKOi MOBH H0CIi-
IDKYBaH TipehikcabHi Ti€cloBa iHIIOMOBHOTO MOXOKEHHS TSAKi-
I0Th 10 BUKOPHUCTAHHS TPMAHCHKUX JIECTIBHUX Mpeikcis: fore-,
mis-, out-, over-, under- Ta Up-: to outwear — 3HOULY6aMUCS, 3acma-
pisamu, to foresee — nepeddavamu, to upload — nepemiugysamu
inghopmayiro 3 00H020 Komn ‘lomepa 6 inwutl, to mishandle — nenpa-
BUIILHO N0BOOUMICA 3 HpUCTPOAMY. SIK TIITBEPIKYE TIPOBEACHHH
CIIOBOTBIPHHUII aHAN3, B aHIIIHCEKiH MOBI OCHOBH OJHO- Ta 0ara-
TO3HAYHUX TpediKcalbHuX Ji€ciB 3 mpedikcamu fore-, mis-, out-,
over-, un-, under- ma up- MOXYTb CIIBBIJHOCHTHCS 32 CBOEIO
CTPYKTYPOIO Ta CEMAHTHKOIO SIK 3 aHITIMCHKUMH, TaK 1 3 3armo3u-
YEHHMH 1HIIOMOBHUMH €IEMEHTAMH: [0 Misreport — HegipHo Nosi-
downsmu, to undercharge — npusnayamu 3aHa0mo HU3bKy yiny
Tomo. TBOPEHHS AHTTIHCHKIX CTIEIaNBHIX TEPMiHIB 0a3yeThcs Ha
CHCTEMi CJIOBOTBOPEHHS 3arallbHONITEPATYPHOI MOBH, TONOBHOK)
OJIMHHULIEIO K0T BBAKAETHCA OCHOBA IECIIOBA.

Binbimicts BUABIEHNX OCHOB Mpe(iKcanbHIX I€CTIB 3 FepMaH-
CHKUMH Ji€CITIBHUMH TIpe)ikcaMu € IeprBaTaMH, SKi YTBOPUIACS
32 mpeQikcalbHUMH MOZENAMH OE3M0CePeNHbO TS TO3HAYCHHS
CTIeTlATbHAX TIOHATD Pi3HUX cep HayK. Citiff 3a3HAYNTH, 1O JOMi-
HAHTHA YaCTHHA TIECTIBHUX TMpeQiKcaTbHIX IEPUBATIB TIPUPOIHO
3aM03MYeHa aHTMIHCHKOI0 (DaXOBOI0 TEPMIHOCHCTEMOIO i3 3arallb-
HOITEPaTypHOi MOBH SIK PE3y/bTar TpaHc(opmaiii modyToBHX
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ysBICHb B HaykoBi. Take ABHUILE MOACHIOEMO THM, IO CIENianbHi
HAYKH CBOIMHM CIIOBOTBIDHUMH Ta CEMAHTHYHAMHU MPOLECAMH
TICHO TIOB’$13aHi 3 COMIATbHO-TIOOYTOBHM JKUTTAM CYCITLTHCTBA,
T TIPHKIANY: to underwork — npayiosamu ne docums 0odpe, to
forecast <0. ckano. kasta> — npocnosysamu, to outspend <iam.
expendere> — nepegepuiimu 3a pisvem eumpam, pr + SNbor: to

outsource< 0.Qhp. Sors> — natimamu iHuy opeanizayiio 01s ceoci

pobomu, to overregistrate <nam. registratus> — H0BMOPHO pec-
cmpysamu nio uac nepenucy, to underpopulate <aam. populare> —
Man0 Hacensmy i max Oani, Jie OCHOBH OJHO- Ta 0araro3HayHUX
npedikcaTbHAX TIECTiB MOTO CTPYKTYPHOTO THITY MAIOTh Y CBOTil
CTPYKTYpi TIpeyikcH: mis-, out-, over-, un- ma under- TOIIO.

Sx momepesHiii BUCHOBOK MOXEMO CTBEPIKYBATH, 10 OTHO-
3Ha4Hi Ta Oarato3HauHi AiecniBHI mped)ikcH SK CIOBOTBIpHi ee-
MEHTH SICKPaBO XapaKTEPH3yHTh X JIEKCHKO-CEMAHTHYHI 0COOIH-
BOCTI, Jli€CTiBHO-TIpe()iKcanbHuii MOTEHIIIAN CIIOBOTBOPY CY4acHO
aHIikchkol MOBH. 30KpeMa, 11e npedikcu: be-, de-, dis-, mis-, over-,
re-, un-, under-, up-. Ctiji 3a3HAYATH, O MAiDKe yci JOCTIHKyBaHI
HAMH OCHOBH JIi€CTTIB Ha de-, YTBOPEHUX HA AHIMIIHCHKOMY TPYHTI,
00’€THYIOTBCA B OIMH CEMAHTHYHHH KJ1ac, ToOTO Iie iecioBa, sKi
BUPAKAIOTH Pi3HI HAYKOBI, TEXHIUHI, IOMITHYH] OHSATTS Ta TEPMIHH.

Craximo, Oararo3HauHuil npedikc de- TOXOAUTH B JNATHH-
cbkoro dis-. Ha Hatie nepekoHaHHsl, HasBHICTb B HTIIHChKII MOBI
napanx $opM JiectiB Ha de- i dis- TOSCHIOETBCS THM, HIO CIIOBA
Ha (le- € paHHiMHK 3am03MIeHHAMH (3a3BHYait 1e (PPaHIy3bKi Jiec-
noBa), a ciosa Ha dis- mporukim 3 TarnaK misHime, Kpim Toro,
qacTrHa Jieciis Ha dis- yTBOpeHa Ha aHIIHChKOMY TPYHTI Bil THX
KE OCHOB, SIKi BKHBATHCA 3 TIpedikcoM de-, SK-0T: to depose — to
dispose, to debar — to disbar, to decompose — to discompose. OnHax
CEMaHTMYHi 3HAYCHHS [UX NAPHAX Ji€CIiB Ha LIeH Yac po3iimumes
HACTIJIBKH, 1[0 HABPS YA MOXKHA PO3DISJATH X SK CHHOHIMIYHI,
Jlms TOpIBHAHAS HaBeTiMO TPHKIAM TAKMX Map JieciiB Ha de-
i dis-: to debar “ne domycxamu, nepewxoOdxicamu, GIOMOBIAMU,
3abopowsmu, nozdasiamuy npaga” ma to disbar “euxnouamu dap-
pucmepa 3 Kopnopayii”.

3nificHennii aHaNi3 CIOBHMKOBHX JE(iHIL[iH MepeKOHIIBO
CBITUMTH, IO Ji€cToBa Ha (e- Ha meH Yac BKpail piko BiKWBa-
H0ThCA, TOOTO € 3aCTApiMMH, Ta X BHTICHWJIM JIi€CTiOBa Ha dis-.
Orixe, 3BizICH MOXKeMO 3pOOHTH BHCHOBOK, 110 mpedike dis- Haba-
TaTo MPOTYKTHBHINIMH 3a TIpeike de-. Po3rmamemo rmbIme ceman-
THKY TIpehikciB 3amepedenHs. Tak, y cydacHiil aHIMIHACHKiH MOBI
Mis-, nieciBHAil Mpe(iKc TO3HAYAE HenpasiibHe, NOMUTKO8e A0
noearie guKoHanus Oif, Ha 1O BKa3ye CIOBOTBIpHA ocHoBa. Hampu-
KIan: to misname “Hegipho Hazugamu”, to mislead ‘“‘ssodumu
8 OMaHY, 8ecmu no XuoHomy wiiaxy”, to misread “wumamu venpa-
sunvho ", to mistake “nomursmuca’” totmo. lpedixc un, mpuenHyo-

YHCh JI0 TI€CTIIB, BUPAXKAE 3HAUCHHS NPOMUIENICHOT 40O 360pOMHOL

0ii, K-0T : to cover “nokpusamu” — to uncover “poskpusamu”;

to bend “seunamu” - to unbend “poseunamu’’; to shoe “nioxoey-

eamu, e3yeamu” — to unshoe “poskosysamu, pozsyeamu’”’;
Oxpemoro aHamisy 3aciyroBye mpedixe under-, korpuii mepe-

JyciM mepeiae npeikcaabHuM TIECIOBAM 3HAUCHHS Hanpsmy Oif

nio npedmem abo pyxy 3uusy 620py, SK-0T: undercut “niopizamu”,
underlay “nioknadamu, nionupamu”, underline “nioxpeciio-
eamu”, undergo “niodagamucs 4o20-ne0yos”, undermine ‘“nio-
Konysamuics, niopusamu”, undersign “nionucysamu”. Ilo-npyre,
TIPHETHYROHCH JI0 JieciiB i, mpedike UNder mepesae HEmoBHOTY,
HEOCTAaTHICTh [ii, CKaxiMo, underestimate ‘“nedoouiniosamu’”,
underpay “nedonnauysamu”, underproduce “gunyckamu npooyx-
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yito 6 nedocmamuiil kinokocmi”, undervalue “nedooyiniosamu”,
underwork “npayiosamu Hedocmamuvo”.

TakuM 4HHOM, TYT SIBHO BHOKPEMIIOIOTHCS JIBA CAMOCTIHHIX
CIIOBOTBIPHHX E€IEMEHTH, [0 MAIOTh YCi 03HakH mpedikci: under-
1 - supaogicae snauenns Hanpamy Oii nio npedmem ado 36epxy 6Hu3,
i under- 2 — upadcae sHaueHHs HeNosHOM, HedocmamHocmi Oii.
CBoeto yeproro aHTOHIMIYHUH MpeQiKe over- nepedac 3HaueHHs
nepemiwjenns (uepes npedmem abo npocmip). overbuild “nadoy-
dosyeamu”, overcloud “3amszysamu xmapamu, samvmaprosamu”,
to overleap “nepecmpubysamu”, to overlie “nexcamu Ha Yomyco,
guwje 4020ch”, 10 overpass ‘“nepexooumu, nepemunamu, npoxo-
Oumu”. Petenphuil ommc nediHiniil mpedikca over- TPUHOCHTH
Y CMHUCI JTI€CII0BA 3HAYEHHS HAOMIPHOCTE A00 HAOIUWKY Oii, Ha SKe
BKa3ye CIIOBOTBIPHA OCHOBA {0 overcharge “nepeganmanicyeamu”,
to overcrowd “nepenosuiogamu’”, to overheat “nepeepisamu(cs)”.

Hocnimkerns ocHoB TpedikcanbHuX ieciB y QyHKIii crie-
MiaTbHEX TEPMIiHIB 3MIHCHIOETHCS NIIIXOM TIOEIHAHHS CIOBOTBIp-
HOTO aHANi3y Ta CHHTE3Y, AKi (OPMYIOTH JMIaNeKTHIHY €THIiCTb.
CroBOTBIpHHI CHHTE3 TIONATAE Y BUABJIEHHI MOTEHIIiH OCHOB TIpe-
(hikcambHUX Ji€CIiB T4 Ma€ BiOOPAKEHHS Y KLUTBKICHIX Ta SKICHIX
acreKTax peaiizaiii, SKUMH €, BIACHE, CIOBOTBIPHA AKTHBHICTh
Ta BaJEHTHICTb. Takok CIOBOTBIPHUI aHAI3 Ta CHHTE3 3MIHCHIO-
I0ThCS 3 BUKOPHCTAHHAM MOJIC/TIOBAHHS, SIKE, SIK HAYKOBHIi cIIOCi0
ni3HAaHHA 00 €KTHBHOTO CBITY, crpusie 00pasHiii pempesenTarii
MOBHHX TIpoIeciB. KiNbKiCHOIO XapaKTepUCTHKO0 MOMEN € Tpo-
JyKTHBHICTb, K4 BU3HAYAETCS HU3KOIO IEPUBATIB, 10 BUHUKAIN
34 TIeBHOT MOJIeI Mijt Yac ii YYHKIIOHYBAHHS B MOBI.

Bucnosxku. OyH1M i3 TPOTYKTHBHIX CIIOCOOIB CIIOBO- TA TEPMi-
HOTBOPEHHS B Cy4acHiil aHrTifichKii MOBI € mpedikcartis. Y MoBo3-
HaBYill Hayll MpeQikc BU3HAYAECTBCA SK NMPETO3MTUBHA 3araibHa
CITy00BA YACTHHA HU3KH CITiB, 10 BUKOHYE CIIOBOTBIPHY (YHKIIiO
B OIHOMY i3 aKTIB JIepHMBAIlii, 3MIHIOE CBOI0 CMHCIIOBY CTPYKTYPY
B TIPOIIECi MOBHOTO PO3BHUTKY Ta Oepe ydacth y (hopMyBaHHi OHO-
MACIONOTIYHIX KaTeropii. J{oXoaumMo BUCHOBKY, IO JIECTiBHI Tpe-
(ikcu MOCIAI0TH JIOMIHAHTHE MiCle B CHCTEMI TIpe(iKCalTbHOTO
JIECTOBOTBOPEHHS CY4acHOi aHIiHCbKol MOBH, OCKLIBKY BCI BOHH
€ IPOYKTHBHAMA MOP(EMHUMHU CTPYKTYpPHIMH eneMeHTamu. Ha
HAIle MepeKOHAHH, yCi aHaNi30BaHi Ipe(ikCH BUCTYTAIOTh aKTHB-
HEM CTI0CO0OM y JTiECTIOBOTBOPEHHI CYJacHOi aHTTIHCHKOI MOBH.
JlocTiKeHHS CTPYKTYpH, CeMAHTHKH Ta CIOBOTBIPHHX MOTEHILii
OCHOB Tpe()iKCaNbHUX Mi€CTiB, MO (YHKIIOHYIOTh Y Cy4acHii
AHITIHCBKI MOBI, 3MIMCHIOETBCS 3 yPaXyBaHHAM ETUMOIOTI4HOT
XapakTePUCTUKH AIECTIBHUX MPEQIKCiB, 3riAHO 3 KOO BUOKpEM-
TOKOTHCS TEPMAHCBKI (BlacHe AHIMIIHCHKI) Ta pOMaHCBKi (iHIo-
MOBHI) Tipeiken. BBakaemo, 1mo mpedikcu MOXYTh 3MiHIOBATH
JIEKCHKO-TPAMATHYHY KaTeropito c10Ba, 3 IKMM BOHU [10€/IHYIOThCS:
y Pe3yIBTaTi HAIIOTo TOCTIKEHHS OYIO BUSBNEHO AK HETPAHCIIO-
HYBQJIbHI, TaK 1 TPAHCTIOHYBAJIbHI MIpe(iKcaTbHI MOJIEI] Ti€CITiB.
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Beicmas

Dudok A. Semantics of unequivocal and multiquivocal
prefixal verbs in modern English

Summary. Thearticleis devoted to the study of the semantics
unequivocal and multiquivocal English prefixal verbs as word-

forming elements characterizing patterns and lexical-semantic
features of verb-prefixal word formation in modern English.
Prefixes are considered as word forming formats, usually
more autonomous in phonetic, morphological and semantic
relationships than suffixes. The article states that a certain group
of unequivocal and multiquivocal prefixal verbs with German
verbal prefixes are referred to the word-formants, which
terminological meanings are the result of semantic development
and significant meanings of prefixal verbs in common use. It
is proved that the majority of unequivocal and multiquivocal
prefixal verbs are prefixal derivatives, which were formed with
the purpose of denoting special concepts in different branches
of science, that is, with terminology. The article is clarified that
in modern special English as unequivocal as multiquivocal
prefixal verbs are productively functioning, the primary values
of which are the prefical verb’s result and the secondary
meanings are the result of semantic derivation. It is revealed
that in the process of completing both literary and professional
English, the studied prefixal verbs of a foreign language tend
to the German prefixal verbs in usage. The article argues
that in both modern and common English are functioning as
hybrid as non-hybrid prefixal verbs, indicating that the genetic
factor is not decisive for creating the basis prefixal verbs with
German verb prefixes. As a conclusion, it is proved that most
of the revealed prefixal verbs in foundations with German
verbal prefixes are derivatives, which were formed with
prefixal models directly to denote special concepts of different
spheres in science. As a result of research, it is claimed that
unequivocal and multiquivocal prefixal verbs, as word-forming
elements, clearly characterize their lexical semantic features,
verb prefixal potential of word formation in modern English.
The general conclusion is that the verbal prefixes occupy
a dominant place in the system of prefixal verb formation
in modern English, as they are all productive morphemic
structural elements, and that all the analyzed prefixes appear in
verb formation’s active way.

Key words: word formation, prefixal verbs, prefixal
derivatives, unequivocal and multiquivocal verbs, semantic
prefixal meaning, word formation potential of prefixal verbs,
lexico-semantic category of verbs.
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MOP®OJIOITYHI 3BACOBU TBOPEHH{A
TEPMIHOCOEP MOBIJIbHOI'O 3B’ A3KY

AHoramisi. Crartsi npucBsdeHa MOpP(OJIOTIYHUM 3aco-
06aM TBOpEHHS TEPMiHIB MOOITBHOTO 3B’SI3KY, SIKI NPOHUKIN
B Ta3eTHUI CTWJIb, YTBOPHBIIM HOBY TEPMiHOCHUCTEMY, IO
notpedye MepMaHEeHTHOTO HayKOBOTO JOCIHIDKEHHS. Y TIpo-
1eci AOCHIHKEHHS IUIAXIB 1 COCO0iB MOMOBHEHHST BOKaOyJIsi-
Py aHIIIHCHKOT ra3eTHOT MOBM MOOUIBHHX TEXHOJIOTIH yBary
30CEepEePKEHO Ha TAaKUX CHOCO0ax 30aradeHHs CIOBHUKOBO-
ro CKJIaay MOBH, sIK adikcallis, CIIOBOBOCKIAIAHHS, 3IUTTS
(bnmerM 200 TENECKOIis), 3a03UYeHHS TOIO. BHsBiIeHo, 1o
Taki Mop(ororiuHi crocobwu, sik adikcaiis, abpesiaitis, Telne-
CKOIIisl, CJIOBOCKJIAQJIaHHSI Ta KOHBEPCis, 3aJMIIAOTHCS KIHO-
YOBUMU B IONOBHEHHI CHeLialbHOI JOCIHiXKyBaHOI TepMi-
Hocepu. Ha Haie nmepekoHaHHsI, aeKBaTHICTh TIyMadeHHsI
npedikcaabHUX KOMITOHEHTIB 3HAYHOK MIpOIO 3aJICKUTh BiJl
MIPAaBUIIBHOTO PO3YMIHHS CAMOTO CMHUCITY Mpedikca Ta 3HaHHS
y3arajJbHIOIOUO0i IPUPOAN 3HAYCHHS JIEKCHYHOI OIUHUII, 10
AKoi 1elt npedikc gogaerbes. AHali3 (aKTOJIOTIYHOrO Mare-
piaiy 3acBiguuB, IO KJIIOYOBE MiCLE cepej] CIOBOTBIPHUX
MPOIIECiB Mociae abperiarypa sk 3aci0 TBOPCHHsS OJMHUIIb
BTOPMHHOI HOMIHAIIiT, SIKMI MOB’s3aHUI 31 3MIHOI CTPYKTY-
PH BUXIZHOTO HaiiMEHYBaHHs i TPHBOJUTE IO MOSBH HOBOTO
CTPYKTYpHOTO BapiaHTa BUXiIHOI HOMIHATHBHOI OJMHUII.
JloBezieHo, 110 ckiajaHi abpesiaTypu (CKJIaJHOCKOPOYEHI CI0-
Ba) YTBOPIOIOTHCS 3a JOIIOMOTOIO a0peBiamii Ta CIOBOCKIA-
JIAHHsI, aOpeBiallisi 3HAYHOK MIPOK PO3IIMPIOE JepHBaIliiiHi
MOYJIMBOCTI CHELialbHOI JIEKCUKH c(hepru MOOUIBHOTO 3B’sI3-
Ky, aJDKE BiIMOBA BiJl BUKOPUCTaHHS abpeBiaTyp npuseia 6 10
CYTTEBOTO PO3POCTAHHS CIEIabHUX TEKCTIiB. AKIIEHTOBAHO
yBary Ha TOMY, IO KOHBEpCis K mporec GopMyBaHHS HOBUX
CIIiB 3ac00aMH TMEpeMIlIeHHS 1X 3 OJHOro MOP(OIOTIYHOTO
KJIacy /1o iHmoro 6e3 Oyab-KHUX 3MiH € Oe3adikcaabHUM CIIO-
co0OM TBOPEHHSI CIIEIiaJIbHOT JIEKCUKH. Y CTaTTi HABOJIUTHCS
BHUCHOBOK IIPO Te, LI0 IIpOaHalli3oBaHi MOp(oioriuHi cuo-
co0M TBOPEHHS TEPMiHIB chepu MOOUILHOTO 3B’S3KY € Haii-
MPOIyKTUBHIIIAMH B Ta3€THOMY CTHJII. Tako oOIpyHTOBaHO
BHUCHOBOK MO aKTHBI3aIil0 TEIECKOMIYHOIO CIOBOTBOPCHHS
(31UTTA, CHOPOIIEHHS), TOOTO KOJIM HOBA OIUHHILS OyIy€eThCs
13 yacTUH (yJIaMKiB) JIBOX CJiB a00 3 OJJHOTO ITOBHOTO 1 YaCTH-
HU JIpyToOTo CJI0OBa. 3a3Ha4eHO, [0 IS Iepeiadi aHnIiHchKuX
TEpMIiHIB MOOUIBHUX TEXHOJIOTIH 3aCTOCOBYEThCS TMPHIHOM
TaK 3BaHOTO IPSIMOTO BKJIFOYCHHS, SKHH PENpEe3eHTyE co000
BUKOPHCTAHHS OPUTIHAIBHOTO HAMMCAHHS aHTIHCHKOTO Tep-
MiHa B ra3eTHOMY TEKCTI.

Kurouosi cioBa: Mopdosoriuti cnocoOu TBOPEHHS Tep-
MiHIB, TepMiHOcHUCTeMa cepu MOOUIBHOTO 3B’S3KY, adikca-
Iis, CIIOBOCKJIAJIaHHsI, KOHBEpCis, TeleCKoIis, adpeBiarypa,
CTPYKTypa TepMiHa.

MocTanoska npotiaemu. CydacHe CyCIUILCTBO XapakTepu3y-
€TBCS BUCOKMM piBHeM iHhopMaru3anii, y sxe XXI ct. mpusHecno
HOBI peatii Ta mo0abHi 3MIiHH Y CBiTi, MOPOMKEHI HPOpMALii-
HUMH PEBOMIONISAMH, EKOHOMIYHAMHU TIEPETBOPEHHSMA, 10 Oe31o0-
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CEpEIHBO TOPKHYIHCA i MOBH. [HpOpMANiiHI TeXHOMOTIi TPOHH-
KJ1 B Yci cepHt MOaCHKOro KUTTS, 30araTHBLLIY {i HOBUM 3amacoM
ciB, fKi MOTPeOyrOTh MEPMAHEHTHOTO HAyKOBOTO AOCIIIKEHH.
[InTanHs POSMMPEHHS JEKCEMHOTO CKJaxy MOBH MOphomoriy-
HUMH 3ac00aMH, 30KkpeMa MpediKCallieio, € akTyalbHUM 3 OISy
HE HEBUUEPITHICTD TIPOOTIEMATHKI HOMIHATHBHOI TisMBHOCT, aike
npeixcartis — HeBij' eMHA YACTHHA OTIHCY CIOBOTBOPEHHS i J0CITi-
JUKYBAHOI aHIITIHChKOT TEpMiHOC(HEpH MOOLTBHOTO 3B’ A3KY.

AHnaniz ocramuix pocmimkenb i myOmikamiii. [IpoOne-
MOK) JIHTBICTHYHOTO JOCIIKCHHS CIOBOTBOPSHHS I[iKABHITHCS
I. Aunpycs, JI. Bapxynapos, P. bepudinsn, T. bensesa, H. Kore-
nosa, 0. Memxos, C. €hikeera, 0. Kiykrenko, B. 3abotkina,
10. 3ammmit, K. Kosryw, T. [Taxomosa, A. flako Ta irmi. Takoxk cBoi
HAyKOBI TIpaIli Iiif mpo0eMi TIPUCBATHIN 3aKOPIOHHI T0CIiTHAKH
(P. bapuxapr, /1. Eitro, JI. I'pin, C. Mopr, C. Tamnox, C. LlIteiinmer
Ta IHII), SKi AKTHBHO BUBYAKOTH MPOIECH 30araueHHsi CIOBHHUKO-
BOTO CKMajy aHriiicbkoi MoBu. Cepen cmoco0iB TBOpEHHS CIiB
0. CeniBaHoBa Ha3MBA€ Kpeallilo, AEPUBALII0 PI3HUX TUIIIB (MOp-
onoriuny i HeMOphONOTIUHY), KAbKYBAHHS, 3AM03UYCHHS, aKTYy-
am3aiiio 3acTapimix ciB ab0 OMHHMIb PI3HHX TEPMIHOCHCTEM,
Kapromis, apro tomo [11, ¢. 415]. 3 mormany cnocoby TBOpEeHHS
B. 3abotkina moziise coBa Ha HOHOIOTIUHI, 3AMO3MYEHHS, CEMaH-
THYHI 1 CHHTaKCH4Hi [6, c. 57].

Mera crarri. [IpoOnema cemanTiunoi knacudixanii npedix-
CIB 3yMOBIICHA THM, 1[0 TOI camuii iped)ike 3anexKHO Bi AUCTPH-
Oymil Moxe BUpaXkaTH Pi3Hi 1 YaCTO JANeKO HE CHHOHIMIUHi 3Ha-
yeHHs. [Ipediken MOKYTb He TIPOCTO PUENHYBATHCS 110 3HAYCHHS
iHmIx MopdeM, a 3MIHIOBATH CBOE 3HAYCHHS B PE3yIbTaTi B3ae-
Mol 3 iHIIMME MOpd)eMaMi Ta CTBOPIOBATH JIOATKOBI «IIPHPO-
ILeHi» 3HAYEHH, BTPAvalody CBOE BJIACHE HOMiHATHBHE 3HAYCHHS
[12]. Lo cTocyeTbest AieciBHUX TPEQiKCiB CydacHoi aHIMIHCHKOT
MOBH, TO iX CeMaHTHYHUII e)eKT MOKHA Ha3BaTH a/BepOiaIbHUM,
OCKLUIbKY BOHH BH3HAUAHOTh TA MOSCHKOKOTH i/IEt0, Ky HEce B 001
CIIOBO.

Buknaa ocHoBHOro Matepiasy. Bapro 3a3naunty, 1m0 crosa,
CTBOpEHi 32 MOP(EMHIMA MOIEISAMH, YXKe iICHYIOTh Y MOBHIif CHiC-
TEMi, TOMY BUEHi TIPOTIOHYIOTh Pi3Hi MOP(OMOTIUHI CTOCOOM 1X TBO-
penns. Tak, 0. 3ausuil, AocHimKyl0un LUAXH 1 cIoco0H MOMOB-
HEHHs BOKAOYIAPY aHIiiCbKol MOBH, TAKOX 3BEPTA€ yBAr'y Ha Taki
croco0n 30arayeHHs CIOBHUKOBOTO CKIAAy MOBH, sK: adikcaris,
CIIOBOBOCKIAaHHs, 3TUTTA (OeH M abo TeecKomis), 3a03uYeHHs
oo [7, ¢. 54]. YBaxkaemo, mo adixcartis, abpeBiaris, TENECKOIis,
CIIOBOCK/IAJaHHA Ta KOHBEPCIS 3QJIMIIAIOTHCS OCHOBHAMU MOp-
onoriyaumMu criocodamu ctBopenHs ciiB. [Ipote nesxi pocrin-
HukH, cepen akux O. ['apmaii, BHOKpEMIIOIOTh TibKH adikcariio,
neadikcalliro i eneMeHTOCKIAaHH (K CoCO0M TBOPEHHS CITiB)
[3, c. 8]. OTxe, 3a ciocoOOM TBOPEHHS CJI0BA MOUIAEMO Ha (hOHO-
JIOTIYHI, CEMAHTHYHI, 3aMO3MYEHHs, KOMOIHOBaHI 1 CHHTAKCHYHI,
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SIKI TAKOK MOMITAIOTHCS Ha MOP(OIOTIHI Ta (paseonoriyui THIIH.
Mopdonoriuni THIM Jani MOXYTh TOALIATHCS Ha aQikcaibHi
(cyikcampui Ta mpedikcanbHi), CIOBOCKIA/AHHS, KOHBEPCIIO,
CKOpOYEHHS TOmo. Ha TymMKy mocmimHuKiB, mporec adikcanizamii
TIEKCHYHIX OJHHHIb € CKJIATHAM 1 TOCTIIOBHEM TIPOLIECOM Tepe-
TBOPEHHS CHHTAKCHYHO BUTBHOI, CAMOCTIHHOT JIeKceMn Ha 3B’s3a-
HUH, 030aBNeHNI KOMYHIKATHBHOT CaMOCTIHHOCTI CIOBOTBIipHHH
dopmanr. [Tepurm kpokoM y mporeci adikcamisarii nekcemu BapTo
BBAKATH 11 BXOJPKEHHS JI0 CKJIay KoMro3utis [4, ¢. 20; 2].

3aranpHi JOCTIUKEHHS CITOBOTBOPY BHSBHIN BHCOKY CIIO-
BOTBIpHY akTHBHICTb adikcarii (mpedikcis 1 cydikcis) [9]. Cepen
HAHOLTBI «aKTHBHIXY Cy(hikciB BUjingeMo: -ability-, -able-, -ac-,
-acy-, -ance-, -ant-, -ative-, -ed-, -ee-, -er/or-, -ing-, -ion-, -ional-,
-ish-, -ism-, -ist-, - ization-, - ify-, -ize- Ta Gararo iHmmx. [lopis-
HAHO 13 cy(ikcalielo mpeQikcalbHuX YTBOpEHb HE Tak Oararo,
X04a KiTbKiCTb MpeikciB MepeBuILye KinbkicTs cydikcis. Cepen
npeiKciB epeBaKaroTh OMHAIL TATHHCHKOTO OXOIPKEHHS: ¢(T)-,
aero-, agri-, anti-, audio-, extra-, flexi-, poli-, porno- ta im. Jlo
HAUTPOYKTHBHININX CePell HUX BITHOCHMO: anti-, de-, des-, non-,
post-, pre-, ne-, sub-, super-, pro-, hyper-, post-, mini-, maxi-, eco-,
mega-. Y Tpoueci aHaNi3y TaKoK BHABICHO YMCIEHHI BepOOKpe-
atuBHi npediken: bio-, cyber-, euro-, info-, near-, once-, petro-,
tele-, techno-, giga-, nano-, ne- [4, c. 20].

V cyuacHiii aHITIHCHKIA MOBI 10C/TITHUKAMU BUSBJICHO BEIHKY
Tpymy Cmyk00BUX BepOODOPMAHTIB, YTBOPEHHX ILIIXOM adik-
camizamii JeKCHIHUX OMHHIb, IO «TOPONWIN» 0arato IecATKIB
i cotenp cmiB: -abuse (alcohol-abuse, child-abuse, drug-abuse);
-aid (live-aid, sport-aid) [4, c. 21]. Ha Hamie mepexoHaHHS, ajiek-
BATHICTh TIYMAYEHHS NpPE(DIKCATBHUX KOMIIOHEHTIB 3HAYHOMN
MIpOI0 3aNleKUTh Bill MPABIIBHOTO PO3YMiHHS CMUCIY Mpedikca
Ta 3HAHHS Y3araJlbHIOKU0l TPUPOTH 3HAYCHHS JIEKCHIHOT OJIMHHII,
70 SIKOI TIeH Tpedike JOmaeThes.

CraxiMo, SKIIO HABOAWTH TPUKIA/N 3 JOCTIKYBAHO! HAMH
TepMiHOChepr MOOLTBHOTO 3B S3KY, TO BUABIAETHCS, IO BIACHHKH
nonepeanix mozenei iPhone abo Android yxxe BUKOpHCTOBYBaIH
MaJleHbKi [H(pOBi 300pakeHHs, BIAIITOBAHI B I MPUCTPOT, A
niepesiayi eMolliil i yac enekTpoHHHOI nepenucku. Selfie, n. (self
+ ie) — hororpacis, Ky JoHHA POOUTH 32 0TIOMOTOK CMApTHOHA
abo BeOKaMepH 1 BUKJIAMAE B cOmiambHi Mepesxki. [lepexkormmBiM
TIPUKIIAZIOM TAKOTO TepMiHa Moxke OyTH ra3eTHui KoHTekcT: “Pope
Francis has broken protocol once again, appearing with a puzzled
look on his face in a “selfie” photo taken with a group often agers
visiting the Vatican” (Deccan Chronicle, Aug. 31, 2018). — ana
Opanyuck 3108y NOPYWUS NpaABUIA OURIOMAMUYHO20 emuKeny,
chomoepaghysasuiuch i3 epynoto nionimkis, sxi eiosioyeanu Bamu-
Kan, na ixuii cuapmeon, blog — 60T — 1e TepCOHATBHIIA CalT s
HAIHCAHHA MOBIIOMIEHD 1 00MiHy mocunannsmu. Tepmin cTBope-
Huit y 1997 p. Moprom baprepom, /e aBTop KOMEHTYBAB CBOi iHTep-
HET-TIOHEBIPAHHS. [3 [IMHOM Yacy CIIOBOM CTATH HA3MBATH TOMY-
TAPHAIA PI3HOBH] NPOBEZICHHA yacy B Mepeski.

Hacker — xaxep — KOMIT'IOTepHHH 3704YMHENb, KM 3Aiic-
HIOE 3710M 1 HECAHKIIOHOBAHHUIT I0CTYI 710 faHuX. Llei TepmiH He
3aBK/IM BKHMBAITH Ha TIO3HAYCHHS HEraTHBHOTO sBUIa. Ha mouarky
TEXHOJOTIYHOT epr XaKepaMi Ha3UBATH PO3YMHHX i TAAHOBHTHX
TeHi{B TeXHiku, He 000B’13K0BO KoMl toTepHoi. Y kum3i «Iliparchki
KY/IBTYPI» 11€ThCs PO MOXO/KEHHS TepMiHa Bill (hpasu «Toi, XTO
TPALOE K KiHb» Y HAMMCAHHI MPOTPaM 1 eKCIEPUMEHTYE 3 HUMH.
[lo3uTnBHI XaKkepy Bce 1e iCHYIOTh, NPEICTABHAKH Li€i KyTBTYpH
BBAKAKOTH 33 KPAIle HA3UBATH 3JTICHUX XaKePiB «KpeKepami,

Hasenemo mpukiiazu TBOpeHHs MOP(ONOTIYHO CKIAHUX Tep-
MiHIB-KOMIIO3HUTIB;

1) N + N - hacker space — wmicte, e JromH, SIKi IKaBIIThCS
IH(OPMAIITHAME TEXHOOTIIMA, MOXKYTh TPAIIOBATH HAJ| TPOEK-
TaMH, OOMIHIOBATHCS JOCBIZOM, 11€IMH, 00JaIHAHHAM Ta 3HaH-
Hamu. [lofamo TepMiHK JOCTITKYBaHOI cepr B PO3UIHPECHOMY
raseTHoMy KoHTekcti: “Soon a recent nigh the could be found
at Maker Bar; a hacker space in an old factory in Hoboken™ (“The
New York Times”, May 1, 2018). — Ocmannin uacom 6in cmas
nocmitinum giosioysauem Maker Bar, cmapoi pabpuxu 6 Xoboxeni
(wmam Hoto-Iicepci), Oe 30upanucs xaxepu,

2) A + N - Digital detox — mpomikok acy, IpoTTOM SKOro
TOTMHA YTPUMYEThCS Bijl BUKOPHCTAHHS €EKTPOHHKX TPHCTPOIB
(TenedhoniB ab0 KOMI'IOTEPIB), WO Ja€ 3MOTY 30CEPEIUTHCS Ha
Necripagkubomy»  crinkyansi. “The former Facebook chief
marketing officer said it was time for a digital detox, arguing that
people need to understand that while “the phone is an amazing
tool <...> we own our devices, they don't own us” (“Wired”, July
16, 2018). — Ilonepeoniii dupekmop mapkemunz06020 6iddiny
Facebook saseuna, wo mpeba ympumysamucs 6i0 nocmitinozo
Kopucmysanns menegonamu i komn omepamy. Yac moosm 3pozy-
Mimu, wo xoua «menegpon — ye He3aMIHHUIL BUHAXIO, He MOJICH
cmasami 11020 pabamuy.

YinpHe Micme cepel cIOBOTBIPHEX IPOIECIB Tocimae adpe-
BiaTypa fK 3aci0 TBOPEHHS OJMHMUIIH BTOPHHHOI HOMIHAIIIT, AKHH
TOB’S3aHUHA 31 3MIHOKW CTPYKTYpH BHXITHOTO HaiMEHYBaHHS
1 PUBOJUTH IO TIOSIBH HOBOTO CTPYKTYPHOTO BapiaHTa BUXiJTHOI
HOMiHaTHBHOI ouHKII. CKiaHi abpeBiaTypH (CKIaIHOCKOpOUEHi
CJI0BA) YTBOPIOKOTBCS 32 JIOMOMOrOH abpeBiallii Ta CIOBOCKIIA-
TaHHS, AK-0T: altmode — suina pexcumy knasiamypu namuckan-
HAM KomoOinayii knasiw Alt-Shifi; comfile — aiin 3 poswupennam
“com”; CKOpOYEHHS, IO CKJIA/AI0THCA 3 TIOYATKOBUX OYKB CIiB
i OCHOB, 200 NHUIIIE MOYATKOBUX OYKB CIiB, HA3MBAEMO Y CIOBO-
TBOpI iHiliansHuMu abpesiatypamu, ckaximo: MOOC (massive
open online course) — 6e3KOUIMOGHUIL HABYATLHUL OHIAUH-KYPC,
QoCmynHutl KOJXCHOMY, IK-0T Y TAKOMY Ta3eTHOMY KOHTEKcTi: “But
over the last few years, a new, more ambitious variant known
as a MOOC - massive open online course — has challenged
traditional assumptions of what an online course can be” (“The
New York Times”, Sep. 25, 2018). — 3a ocmanni xiteka poxis
Hoeutl, npemensitiniwiuil npoexm MOOC 3minug ysenenus nodell
npo me, SKUMU NOBUHHI Oymu 6IOKpumi onnaun-kypcy. AGO Takui
noumpenuii npukinax — BYOD (bring your own device) — nousu-
Pena RPAKmuKa, xka 0036018€ NPAYIGHUKAM KOMIAHIT 6UKOPUCTO-
gysamu 61acki Komn tomepu, menegponu U inwi npucmpoi 0nsa
pobomu. “Author Joanie Wexler makes five great arguments for
going against the BYOD tide, including 563 enjoying economies
of scale, increasing cost control, and improving security”
(“Forbes”, Oct. 16, 2018). — Asmopka [Joicoani Bexcrep nasodums
35 sazomux 0oxasie npomu NOWUPEHOT NPAKMUKY KOPUCTNYBAHHSL
GIIACHUM KOMN TomepoM Ha poboyomy micyi: nepesazi ekoHOMii,
3YMOBIEHOI NIOBUEeHHAM e(heKmusHoCmi 610 30i1bUieHHs Macll-
maby upoOHUYMed, Kpawsuii KOKMporb Yin | Uil pieHs He3-
nexu. Ananoriyno HactynHa abpesianis FOMO (fear of missing
out) — cmpax nponycmumu eaxciugi nooii, eUCeimieHi Ha piz-
Hux eedcaumax. Hanpuknan: “FOMO is the fear that everyone
else is having more fun, more excitement and more rewarding,
anecdote-worthy experiences than you” (“TheTelegraph”, May
16, 2018). — ®OMO - ye cmpax cyuacroi mor00i, wo 6ci inui
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geceniuie i Kpauje nposoosms uac, OMpUMYIOuY OLtbiiie RO3UMUS-
Hux epadgicens [4, c. 19].

Omxe, abpeBiamis 3HAYHOW MIpOI0 POMIMPIOE JEPHBALIIiHI
MOYUTHBOCTI CTICTIbHOI JIEKCHKH C(epd MOOLTBHOTO 3B’S3KY,
y 1bOMY i MPaKTIYHA BAPTICTh, AJUKE BIIMOBA Bil BUKOPHCTAHHS
abpeBiatyp mpuBena 0 MO HEMOMIPHOTO PO3POCTAHHS TEKCTIB.
Marepianu CIOBHUKIB HOBOI JEKCHKH TMEPIOTMYHOI MpPEcH Iij-
TBEPIKYIOTH BUCHOBOK YUEHHX TPO aKTHBI3ALIIO TENECKOTIYHOTO
CIIOBOTBOPEHHS! (3MUTTA, CIPOILEHHS), TOOTO KOMM HOBA OTMHHILS
OymyeThes 13 yacThH (yIaMKiB) ABOX CNiB a00 3 OTHOTO MOBHOTO
i wactmam mpyroro crosa, sk-ot: infomercial (information +
commercial); animatronics (animation + electronics), teleputer
(television + computer) [8, c. 87]. Ilommpenuit y cdepi Tepmi-
HOCHCTEMH MOOUTBHOIO 3B’S3Ky PI3HOBH] TENECKOMi, KOMI HOBA
OJIMHHIIS CTBOPIOETCS 13 JIBOX CIIIB, Y IKMX KiHEIlb MIEPIIOTO CIIOBA
rpadiuHo 1 GoHeTHYHO (a00 TITBKH B OJHOMY i3 IUX ACIEKTIB)
30iraeThes 3 MOYATKOM JPYroro CJ0Ba, HAPUKNAN: net + etiquette
= netiquette [8, c. 87-88]; phablet (phone + tablet) — cuapmeon
BeNUK020 POSMIPY, WOCh CEPEOHE MIdic MmenehoHOM I RIAHULEmOM.
“BlackBerry has confirmed earlier rumours that it was flirting with
building a phablet and quietly taken the wraps off its biggest phone
yet” (“TechCrunch”, Sep. 18, 2018). — @ipua BlackBerry niomeep-
Ouna nonepeoni YymKu po 6ol NAAHU BUIYCIUMU WOCh CepeoHe
Midic meneqhoHOM [ NIGHWENMOM | Npe3eHmysand Hogy 30iibuiery
Modenb menegony.

Kongepcist — Hay3BI9aiiHO MPOAYKTUBHIH CMOCIO MOTIOBHEHHS
JIEKCHYHOTO CKIajry OyIb-SK0i MOBH HOBHMH CIOBAMH, aJke BOHA
icHye B 0araTh0X MOBAX, ale caMe B aHTMIHChKiN MOBI BoHA Ha0yra
TOWNPEHHS, 10 MOSCHIOETHCS 30iroM 3BYKOBOT (hOPMH IMEHHUKIB
1 ieciiB uepe3 Brpary 3akimueHb [12, c. 14; 13]. Ha nam norsn,
KOHBEpCIs — mpouec (pOpMyBAHHS HOBHX CJIIB 3aC00aMH TEpeMi-
IIEHHS iX 3 OMHOr0 MOP(OTOTIYHOTO Kiacy 10 iHmoro 6e3 Oymb-
AKUX 3MiH, Oe3adikcaibHUH Crocid TBOPEHHS CIiB. 3a3HAYHMO,
mo s mepenadi MOpQOIOrivHHX KOMIIOHEHTIB PiTHOK MOBOK)
HaifyacTile BUKOPHCTOBYEMO Taki crocobu, sik: minbip aHamora
(exBiBaNeHTa); TPAHCKPUIILISL Ta TPAHCIITEPALs; KalbKyBAHHS;
omucoBuil nepekia; npsaMe BkmoueHns [10]. ExpiBanent — ue
TI0CTIiHA IEKCHYHA BIANOBIIHICTD, KA TOUHO 30ira€Thes 31 3HAUEH-
HIM cnoBa. TepMiHM, SKi MaloTh €KBIBAICHT B YKPAiHCHKIH MOBI,
BIJIITPAOTh BAKIMBY PONb B afIeKBATHOCTI TIEpEKNay, HakTiIHO,
SAKIIO 3HAEIT TEPMIH, 3HAEI 1 MiCIe B CHCTEMI, SKIIO ToO1 BiIOMO
MiCIIe B CHCTEMI, TO 3HAEWI TEPMiH, AK-0T: keyboard — knasiamypa,
mode — peaicum, bar — nanens tomo. Cookies — «kykic» — ye Hege-
JuKULl (hpacmenm ingopmayii, wo 30epicacmvcs nio uac 6iogioy-
sanus eedcmopinky [14]. BiH TIOXOMUTD Bi «JapiBHOTO IMEYMBAY
(Magic cookie) — cTaporo KoMIT I0TEPHOTO TEpPMiHa i3 TPAKTHIHO
THM camuM 3HageHHAM. [1[o ctocyeTbes ruOmoro KOpiHHS Tep-
MiHa, TO JIesIKi Teopii IOKIMKAIOTECS Ha CTapi BiIEOIrpH, /e TPaBIli
OTPUMYBAITH «YapiBHI TIEYNBAY Y IUTAX MPOCYBAHH [5].

BaskmuBuM Ta mommpeHnM cocodoM CIOBOTBOPEHHS B Cydac-
Hiii cepi MOOITBHOTO 3B’S3KY € TPAHCKPUIIIiA 31 30epeskeHHM
TIeBHUX eneMenTiB Tpanciitepanii [1]. OctanniM yacom A mepe-
Jladi aHDTIHCHKHX TEPMIHIB MOOLTHHIX TEXHOMOTH 3aCTOCOBYETBCS
NPUAOM Tak 3BAHOTO MPAMOrO BKITIOYEHHS, SKHH PEMpe3eHTye
0000 BUKOPHUCTAHHS OPHIiHATBHOTO HAIMKMCAHHS AHIMIHCHKOTO
croBa B Tekcti. Haifyactime Ha CTOpiHKAX MEpiOAMYHOI TpecH
MOKEMO TO0AYMTH TEPMiHM, MO CKIAJAIOThCS 13 ABOX YaCTHH:
AHITIIHCHKOT, 31 30epeKEHHSM OPUTIHATBHOTO HAMMCAHHS, 1 YKpa-
iHCBKOI: web-cmopinka, online-docmyn Ta in. Firewall — gaep-
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801 — NPOPAMA 0715 3aXUCTTY KOMA Tomepa 8i0 WIKIONUBUX XaKepig
ma sipycie (Tak y CTapoaBHI YACH HA3UBAIH CTiHH, SKi 3aXUIIATH
OyiBi BiJl TIOMMPEHHS MOKEXK] B MICTI, 3BIICH (YHKIIIS 3aXHCTY).

BucHoBKkH. Sk BHCHOBOK MOXEMO CTBEpIKYBATH, IO iCHYE
YAMAN0 MOPQONOTIYHIX CIOCO0iB TBOPEHHA TEPMIiHIB cepu
MOOLTEHOTO 3B 513KY. [[poananizyBaBimi HayKoBi Jpkepena Ta 0CHi-
JUKyBAaHHH Matepial, BUSBUJIM, O TOTOBHUMH MOPQONOTYHAMH
croco0amu CTBOPEHHS TEPMIHIB OCIIPKYBaHOI ceph €: adikca-
10isl, CTOBOCKITaIaHHsA, abpeBiarlis, TenecKomis, Koupepcist. Kmodo-
BHMH METOZIaMH Mepeziadi MopoNoriyHuX cnoco0iB TBOPEHHS Tep-
MiHIB MOOLITBHOTO 3BS3KY €: MiA0ip eKBiBaJeHTa, TpaHCIITEpaIlis,
TPAHCKDHIIIIS, KallbKa, OTMCOBHH TepeKiaj, MpsMe BKITIOYCHHS
TOLLIO. 32 HAIMMH CTIOCTEPEKCHHSMH, HANTPOIYKTHBHILIUMH CTI0-
co0aMu TBOPEHHS HOBHX TEPMIHIB € ahiKcaIlisl i CTIOBOCKIA[AHHS.
BukopucTanHs 3araibHOBKHBAHOI NEKCHKH JUISl TBOPEHHS TePMi-
HiB c(epyt MOOLTBHOTO 3B’ S13KY € MPOTYKTHBHIM.

[lepcTieKTHBY TONANBITIX JOCTIMKEHh BOAYAEMO Y BUBUCHHI
BHYTPIIIHBOI OPraHi3allii CMUCIOBHX O3HAK TepMiHa Ta (yHKII0-
HYBAHHS KOTHITHBHUX MOJIENEH y Pi3HUX HAYKOBHX TEKCTAX.
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Dudok Ch. Morphological means of creating terms in
the sphere of mobile technologies

Summary. The article deals with the morphological
means of creating mobile communication terms that
have penetrated into all spheres of human life, creating
a new terminological system that needs permanent scientific
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research. In the process of exploring ways of replenishing
the English vocabulary of mobile technologies, it focus
on ways of enriching the vocabulary of the language as
affixation, word formation, merging (blends or telescopes),
borrowing, etc. It has been found that morphological methods
such as affixation, acronym, telescopy, word formation
and conversion remain essential in the replenishment
of the special investigated terminosphere. In our opinion,
the adequacy of the interpretation of the prefix components
largely depends on a proper understanding of the prefix
meaning and the knowledge of the generalizing nature
of the lexical unit to which this prefix is added. The analysis
of factual material showed that the key place among word-
forming processes is the abbreviation, as a means of creating
units of secondary nomination, which is connected with
the structure change of the original name and leads to
the emergence of a new structural variant of the original
nominative unit. It is proved that complex abbreviations (short
words) are formed with the help of acronyms and words,
and the abbreviation greatly extends the derivative possibilities

of the special vocabulary of the mobile communication
sphere, since the refusal to use the abbreviations would lead
to a significant expansion of the special texts. Attention is
drawn to the fact that conversion, as a process of forming new
words by means of moving them from one morphological
class to another without any changes, is a non-fixed way
of creating a special vocabulary. The article concludes that
the analyzed morphological ways of creating mobile terms are
the most productive. The main ones include affixation, word
formation, acronym, telescope, conversion. The conclusion
about the activation of telescopic word formation (merger,
simplification) is justified, that is, when a new unit is built
from parts (fragments) of two words or from one complete
and part of the second word. It is noted that the reception
of the so-called, direct inclusion, which represents the use
of the original spelling of the English term in the text, is used
to convey English terms of mobile technologies.

Key words: morphological ways of creating terms, mobile
telecommunication system terminology, affixation, word
formation, conversion, telescope, abbreviation.
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R. J. WALLER AND HIS VIEWS ON HUMAN LIFE AND BEING

Summary. The literary pieces of Robert James Waller,
an American novelist, an essayist, a musician, and a photogra-
pher, though very popular in his native country and among
English-speaking readers beyond it, have neither been com-
monly recognized and intensively discussed among Ukraini-
an linguistic and literary academic circles, nor they have been
available for their appreciation to the determined and con-
cerned Ukrainian readers. His novel “The Bridges of Madison
County” makes the only exception, probably due to the fact that
it was filmed and watched internationally. Ukrainian resourc-
es are extremely scarce when presenting any kind of informa-
tion about R. J. Waller himself and his fiction and non-fiction
works. Thus the article aims at throwing light upon R. J. Waller
both as a writer and as a person, that is at revealing to what
degree the literary works of this careful observer and original
thinker manifest and reflect closely his personal views and ide-
as. Therefore, it seems reasonable to consider Waller’s texts
from the point of view of at least two philosophical approach-
es, which are so typical for modern art, literature, psychology,
and culture in general, namely existentialism and eco-criti-
cism. The article reveals the ways in which Waller’s writings
follow and come in accordance with some basic ideas, con-
cepts, and principles of existentialism (human life and being
concerned meaningfully, individual freedom and choice-mak-
ing, taking personal responsibilities, coping with existential
crises, etc.) and eco-criticism (building and gaining ecological
consciousness, taking personal responsibility for ecosphere)
through the analyses of Waller’s literary texts as well as his
speculations coming from the interviews and other resources
concerning his personal life and professional career. Numer-
ous textual abstracts and phrases as well as their philosoph-
ical interpretations are given in conformity with these two
trends. The primary focus is made on the texts of Waller’s
collection of essays published in 1994 in his book entitled
as “Old Songs in a New Café”. Though indirectly, the study
reveals and reflects some social concerns of the Americans
of the 1980s. and 1990s.

Key words: philosophy, existentialism, existence, eco-crit-
icism, ecological consciousness.

Problem statement. It is evident that Robert James Waller
(1939-2016) and his writings deserve closer attention, keener
interest and proper appreciation on the part of both domestic scholars
and reading community. Only a few of them are in the know that
he became a legend in his own time. The story of his popularity
began in 1992, when the novel “The Bridges of Madison County”
[1] came from an unexpected and unknown author — a Midwest
born and bred economics professor named R. J. Waller. He had
grown up on a farm in lowa, received his BA in Business Education
at the University of lowa, and began to develop interests in music
and literature. By 1964, he also earned a Master’s in Education,
then went to Indiana University where he received his PhD in 1968,

became a professor of economics and business management back
at the University of Northern lowa. He would become the dean
of the business school in Cedar Falls until 1985. Being dissatisfied
with his career over time, he changed his life crucially and drifted
into writing essays, composing songs, taking pictures and later in
1989, he took an unpaid leave of absence for several years [2; 3,].

According to Waller’s publisher, with time, unexpectedly,
readers” interest became focused on the author’s personality
rather than on the subjects he touched in his works, essays in
particular[4]. They began being concerned about Waller’s personal
views and senses produced in his pieces the way he saw his life,
how he sensed it, and how he managed to put both into words.
Undoubtedly, Waller’s pieces, especially his essays, gained their
readers’ appreciation for they notified some philosophical senses.

Thus, the purpose of the article is to investigate to what degree
Robert James Waller’s personal views, his writings, as well as his
doings, conform to basic postulates of some modern philosophical
approaches. The object of the study being literary pieces,
interviews, and all kinds of publications referring to Waller both as
a writer and as a person, the subject of the study is a psychological
and philosophical views and considerations presented in the texts
related to Waller’s personal and professional life and activities. As
for methods applied in the study, they include a discourse, logical,
structural, and cognitive analysis.

Discussion and results. Presumably, most of Waller’s writings
as well as his opinions voiced publicly, can be reflected on from
the point of view of existentialism to varying degree. Existentialism
is known to be a movement in philosophy and literature based on
the view that humans define their own meaning in life and try to
make rational decisions despite existing in an irrational universe
[5]. It focuses on the question of human existence and the feeling
that there is no purpose or explanation at the core of existence
[6]. Waller himself had never referred to existentialism directly or
purposely, when asked about or commenting on his writings. But
while reading and speculating upon Waller’s pieces, considering
his thoughts and reflections, which he makes the subjects of his
writings and interviews, we can conclude that he wrote primarily
for himself in order to reveal his human self and grasp the way his
inner world coexisted with the one around him. Therefore, probably
partly, he is inclined to take human life and personality’s being pro-
existentially. Existentialism emphasizes one’s individual existence,
freedom, and choice. It believes that individuals are entirely free
and must take personal responsibility for themselves [7]. Waller
definitely manifested the like ideas when drawing his readers into
his quest for self-discovery, because he saw the creative process as
a personal exercise in self-discovery. “I am discovering as [ write,
what I really think, what I really believe,” he explains in his essay
“Getting the Words Rightly Set. This is the magic and the power —
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of creative writing as a means of self-expression.” “Your deepest
feelings can cause you to shudder a bit... because you didn’t know
they were there and writing has uncovered them” [8]. For some
people this sort of discovery can be startling and troubling, as they
are not ready to express what is within them and what they think is
only their own. But Waller dares to describe these feelings, and does
so with great skill and with the elegance of his language.

For existentialism followers, searching for and finding the way
in life (existence) is primarily essential. In his preface to “Old Songs
in a New Café” Waller addresses his personal credo to the readers
directly and openly: “This is a book about people and animals
and things I care about. It’s about growing up and showing your
stuff, finding love, winning and losing, and getting older. It’s
about where | began and where I came to at a particular time in
my life, as a person and as a writer. And I suppose it’s also about
where I'm headed. Though I never seem to realize such things
at the time. We come, we do, we go, and the doing can be a rather
grand voyage if you don’t panic and if you believe, as I believe, in
magic and imagination and wizards who live along quiet country
rivers” [8]. Waller reminds his readers about taking their personal
responsibility for whatever they choose or do, though it is never easy.
In existentialism individuals act independently and consciously
when they try creating their own values and giving a meaning to
their life: “At some point, you have to deal with a hard and essential
fact: you discover that the things you’re good at and the things you
love are not necessarily the same” [8, p. 104].

Like most of existentialists, Waller never followed the way
that most of people commonly take, never being afraid to look or
sound antisocial. He explained his reluctance to attend public events
in his own way: “You have fewer people at your funeral, but you get
more reading time. <...> There are krakens out there gobbling your
life, and it’s crucial that they be spotted and nullified” [8, p. 104-105].
In his interview to Dana Kennedy he explains that he respects people
who do not like his work because he is a non-skilled amateur.[10]
He never really cared what anyone thought of him. Waller’ former
editor from Iowa State University Press Bill Silag once wrote: “He
is a strong guy. He is not always looking around to make sure he is
doing the right thing or worrying about offending someone. He gets
things done. He moves in straight lines” [10].

When touching the theme of death, Waller, the author
of extremely poetic and sentimental prose, often turned into a man
of dry figures as an economics professor: “Immortality is a futile
search. We come, we do, we go. We all leave a trail. One hopes
that the trail is not too damaging” [9]. Such views of his also
conform completely to existential view on inevitability of death
but, what is really important, is taking one’s time: “[ propose there
is an insidious plot to steal our time in the world we have created,
and it’s important to get rid of as many encumbrances as possible. ..
The sign my wife posted a long time ago says it rather nicely:
“Today I Cherish, Tomorrow I Dust” [8, p. 104]. Taking one’s time
is the essence of being, it is a talent and a privilege: “An inherent
kindness exists in the process of aging. Except for the unforeseen
miseries of homicide or wars or sudden catastrophic illness, we
are allowed to move along gradually... We graciously are given
time to adjust” [8, p. 102]. Being on move, always on the way is
really important for Waller. He sees his life’s end readily and self-
consciously, but before he hopes to take his time and his way: “Like
an old rider of the surf, I can already see the next wave coming. It
looks fine and fair. It looks worth the effort” 8, p. 109].

Waller’s essay “The Turning of Fifty” makes a perfect
example of his existential concerns. He starts his story humorously
and ironically making a statement:” In my late forties, I came
quartering down the years and forgot how old I was” [8, p. 97].
His initial approach to his turning fifty as a mere matter of ciphers
happened to differ from what others took it. His friends arranged
a small birthday party that fit Waller’s character two days before
his birthday. He appreciates, that on the day itself no trivial vulgar
rituals came: “No “Over-the-Hill Gang.” T-shirts were purchased,
no champagne was chilled, and bad jokes about getting older were
avoided entirely. My wife wrote me a lovely note that said, “I'm
short on words, but long on love...” [8, p. 99]. It is Waller’s friends
and relations who made him think about the significance of the day
and here come his concerns which are mostly meaningful in terms
of existentialism. With that elegant humor and imagination, he
drifts to measuring his personal existence against those of famous
historical personalities of the past on the date of his birthday, Galileo
Galilei, Thomas Bayes, Socrates, and Alexander the Great among
them. Then, turning to allusions, he speaks jokingly but more
clearly about his idea of one’s searching for and finding his self.
He even mentions some world-known existentialists which makes
the readers understand his deep personal interest and concern about
their core ideas and views: “Ontologists searching for the meaning
of existence generally leave me behind in their quest, at least in
their writings. I suppose, as with other such matters, it would have
helped to have been there, at a Café Flore with Sartre, de Beauvoir,
and the rest when they gathered to deal with the foundations
of being” [8, p. 100]. Waller metaphorically describes the role
of feelings and intuition that existentialisms typically emphasizes:
“For me <...> Existence takes on meaning only when you give
a meaning by making it meaningful. And how do you make it
meaningful?” By listening to those almost-secret voices within you
that, at certain critical times, whisper, “This is me” [8, p. 102].

Moments when people start worrying whether their lives
still have purpose or meaning, existentialists define as existential
crises. Some individuals might even burst into despair caused by
their obtrusive negative speculations as for their purpose of life
and inevitability of death [7]. In his essay, Waller writes about
his particular crisis openly and sincerely: “Around twenty-two,
however, 1 endured what I call ‘mortality crisis’. For six months,
almost involuntary, I lay in bed at night examining the edges of my
psychology, seeking piece with the tenuousness of it all. I lay there
in the darkness, thinking and sweating, terrified at the prospect of my
own death. That period was excruciating but healthy, [ believe, for
[ determined that time and I should be wary allies, not opponents”
[8, p. 106]. In another essay by Waller, he tells about his daughter’s
entering adulthood and leaving home for University studies. He
describes how he is trying to cope with his fatherly crisis. Although
he never mentions the term itself, his angst is clearly seen and felt
through the text of his narration. Feeling deep responsibility for his
daughter’s future, Waller drifts to speculations about her existential
crisis, which she still has to realize and to manage: “Order has
replaced life. [ sit quietly there and hear the laughter, the crying,
the reverberation of a million phone calls. The angst of her early-
teen existential crisis lingers, drifting in a small cloud near the high
ceiling” [8, p. 7]. Waller understands that he has to reconsider
eighteen years of his fatherhood: “Regrets? A few. I wish I had
walked in the woods more with her. I wish I had gotten mad less
and laughed longer” [8, p. 7].
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Existentialism states that human emotions, imagination,
and intuition are above all in getting experiences, i.¢., existence.
Waller puts a similar idea describing Robert Kincaid in “The
Bridges of Madison County”, who was obviously autobiographical
for Waller himself: “Why was not important. That was the way
he approached his life. Analysis destroys wholes. Some things,
magic things, are meant to stay whole” [1, p. 39]. Waller’s style
and language is often flooded with emotions: “And men he cried
when he talked. He cried big tears, the kind it takes an old man
to cry, the kind it takes a saxophone to play” [1, p. 119]. Waller
also regrets that rationalism kills romance and imagination:
“The market kills more artistic people than anything else. We are
giving up free range, getting organized feathering our emotions.
Efficiency and effectiveness all those other pieces of intellectual
artifice. And with the loss of free range, the cowboy disappears,
along with the mountain lion and gray wolf. There’s not much
room left for travelers” [1, p. 51].

Another modern philosophical approach, which can be
also traced in Waller’s works, specifically in his essays, is eco-
criticism. Conceptually, eco-criticism studies the ways in which
literary works are connected with the environment. Literature
and culture in general are viewed as authentic constituents
of the global environment [11]. Human existence, its meaning,
and value must be linked to what is defined today as ecological
consciousness. Literature can contribute to the solution
of the problem immensely. Eco-critics suggest putting more
responsibilities on people in the ecosphere [12].

When Waller made a journey by canoe along the Shell Rock
River and then glorified natural beauty of lowa on the one hand,
and showed public negligence about its preservation on the other
in his essay, the readers reacted immediately. Waller managed to
present his environmental concerns to public in the captivating
style and in this way he touched his readers’ souls and minds. In
the name of progress and development humans abuse, devastate,
and kill their surroundings. Waller writes bitterly on it: “More
of what? Nothing in particular. Just more. We must have more,
always more, for if we stopped, we would have less of that
nothing in particular” [8, p. 116].

The image of the river repeatedly appears in his texts and is
usually associated with magic and existence: “There, in a quiet,
unobtrusive place between two rivers, [ found my heroes of a size
that suited me” [8]. “... if you believe, as I believe, in the magic
and imagination and wizards who live along quiet country rivers”
[8]. Even in the short acknowledgments preceding his essays he
puts secretively: “And, finally, thanks to the rivers (they know
who they are) for being the source of it all” [8].

Unknowingly, when reading Waller’s essays, one might
not always guess that he is talking about animals and not about
human beings. He developed even his own taxonomy of the living
world placing humans, animals, rivers, and mountains equally:
“Humans have an arrogant manner of ranking life. <...> I read
the philosophers sometimes. <...> But I do not trust their
judgements <...> I prefer to think of civilizations that are, well,
just different — separate, but parallel and equal” [8, p. 28].

In his essay “I am Orange Band”, Waller makes the main hero
of his narration a singing bird, a dusky seaside sparrow, actually
the last member of its species, whose extinction the Americans
happened to witness. Not many humans noticed that drama
of the universe. But Waller did: “But the day Orange Band died
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there was a faint sound in the universe. Hardly noticeable unless
you were expecting it and listening. <...> If you were listening
closely, though, you could hear it <...> “I am zero” [8, p. 115].

The title “A Canticle for Roadcat”, which Waller gave to his
another essay, speaks for itself. The lines telling about his good
and true friend, especially about Roadcat’s getting old and his
death, are extremely moving and heartbreaking. Waller describes
his cat as a spirited participant of his life and its events and how
united the two of them made: “And we came to care, and care
deeply, one for the other. He clearly saw, as I eventually did,
that power and exploitation were not part of the reflections from
other’s eyes. We came to the position of trust, and, in his wisdom
and elegance, that was all he asked” [8, p. 29].

Conclusions. R. J. Waller’s literary pieces are evidently
philosophical in their content and style, especially his essays in
which he conveys his philosophical senses when focused on such
everlasting subjects as family, love, meeting people, building
relationships, getting older and going through transitions, nature
and environment protection. As they are socially oriented, they
reflect the approaches and concerns which were typical and really
mattered for the American society of the 1980s and 1990s., and,
probably, still matter nowadays. While reading Waller’s texts, as
well as the articles about him, one can find clear exemplification
of some core ideas of such modern philosophical trends as
existentialism and eco-criticism.
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dsaneuxo A. P. l;x. Yoauep i iioro norisiin Ha JT01cbKe
JKUTTS i OyTTS

Anorauia. Jliteparypui TBOpu Pobepra J[[xeiimca
Yonnepa, aMepUKaHCBKOIO pOMaHicTa, eceicTa, My3UKaHTa
it pororpaca, Xoua NOIyJsApHI B pigHil kpaiHi aBTOpa I TaKoX
cepell aHIIOMOBHOI YMTAlbKOI ayluTopii 3a i Mexamu, He
€ 3araJlbHOBU3HAHMMHU Il He cTajld IPEeIMETOM IIMPOKOTO
00OrOoBOpEHHsI B YKPalHCBKUX JIHIBICTUYHMX 1 JITE€paTypHUX
aKaJeMiYHUX  KoJaXx. BoOHM  TakoX  3aJIUIIAIOThCA
HEJOCTYIHUMU JUISL 3aliKaBlIe€HOI i MOTHBOBAHOI YMTAIlbKOI
ayauTopii B Ykpaini. Bunsitkom e e poman P. [Ix. Yonnepa
«Moctu okpyry Menicon», KUl CTaB BCECBITHBO BiJOMHUM
micns Moro exkpaizanii. YKpailHOMOBHI JpKepena HaJaroThb
ykpail ckymy indopmauito mono camoro P. JDx. Yomepa
Ta fioro niteparypHux TBopiB. ToMy MeTa CTaTTi — IPUBEPHYTH
yBary g0 P. k. Yomiepa sik aBTOopa, Tak i 0COOMCTOCTI,
TOOTO JOCHIIAWTH, HACKUIBKM HOro JiTepaTypHi TBOpH
JIEMOHCTPYIOTh 1 BIAJ3EPKATIOIOTh HOro OCOOMCTI MONISAM
i nymku. Bupaerbcs IUTKOM CIYHIHUM JOCHIAUTH TEKCTH
Yonnepa 3 momminy IoHaiMeHme ABOX (inocodchbKux
Teuilf, siki HaOyaM HOMIYJISPHOCTI B Cy4acHOMY MHCTELTBI,

JiTeparypi, TCHUXOJNOTii W KyJabTypi B I[JIOMy, a came
EK3UCTEHIIANII3MY Ta EKOKPHTHIU3MY. Y CTaTTi 3pOOJeHO
crpo0y BHSBUTH, SIKHM YHHOM TBOpH YoJjulepa BiANOBIAAIOTH
0a30BUM iJIesIM, KOHIICTII[ISIM 1 TPHHIIUIIAM CK3UCTEHINATI3MY
(BU3HAYECHHSI CMHUCIY JIFOACBKOTO JKHTTS Ta OyTTs, ocoOucTa
cBoboma i cBoOoma BHOOpY, OCOOHCTa BiAMOBINATBHICTD,
MO/IONIAHHS  €K3UCTEHIIANBHOT KpU3U) W EeKOKPUTHIM3MY
(bopmyBaHHs i HaOyTTs €KOJOTIUHOI CBIZIOMOCTI, 0coOHCTa
BiJIMIOBIIANIbHICTD 3@ 30€PEKEHHS CKOCHEpPH) UIIXOM aHATI3Y
SK TEKCTiB TBOpPIiB camoro Yoiuiepa, Tak i HOTo MOIISIIB,
BUCIIOBJICHHX B IHTEpB’I0, a TaKOX B IHIIMX JpKepelnax, IIo
MICTATh iH(OpMALIitO PO HOro 0COOHMCTE KUTTS Ta IpodeciiiHy
Kap’epy. UucieHHi ypuBKH Ta (pasd 3 TeKCTIB 1 1IX
¢binocodcrke TIyMaueHHsT HABEAECHO BIAMOBIIHO IO BKa3aHUX
Teuiil. HaifOinpIny yacTHHY JOCIIKEHHSI CTAHOBHUTH aHAII3
TekcTiB Yoiutepa 3i 30ipku ece, onyOnikoBanoi B 1994 p. mix
Ha3Boro “Old Songs in a New Café”. OnocepeakoBaHo cTarTs
TOPKAETBCSl 3arallbHUX NpOoOJeM COLiabHOI CBIIOMOCTI
aMepHKaHCchKoro cycminbeTra 1980-x 1 1990-x pp.

KuarouoBi cioBa: ¢inocodis, ek3ucTeHIiami3M, OyTTs,
EKOKPUTHIIM3M, EKOJIOT1YHA CBiJOMICTb.
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Hauionanvrozo ynisepcumemy «Odecbka MOPCoKa QKA0CMIAN

BAPIATUBHICTD HACTOTHHUX XAPARTEPUCTUR
Y MOBJIEHHI ITPEJICTABHUKIB IT’ATH PEI'TOHIB YEJILCY

AHoranis. CrarTio IpPHCBIYEHO BUBYEHHIO TEPUTOPI-
aNbHOI BapiaTUBHOCTI aHIIiicbkoi MOBH B Yeibci, IO Mae
BEJIMYE3HE 3HAYEHHS, OCKIUIbKM JOCIIIPKEHHS BaJUIIHCBKOIO
BapiaHTa aHMIIMCHKOI MOBH HE OTPUMAJIO HAJIEKHOIO BUCBIT-
JIeHHA B AocnigHuubKid npaktuui. Ille i noci He BU3Ha4eHO
CTaTyC BaJUIMChKOro BapiaHTa aHIVIIHChKOT MOBU, & IPOCOAUY-
Hi ocobauBocTi i (POHONIOrIYHOI CUCTEMU HE CTalu NpeaMe-
TOM aHaJli3y B Cy4acHUX cOLiO(OHETHYHUX cTyaisX. Tpusana
BiIMOBA CYyCIiJIbCTBA BiJl BUKOPUCTAHHS BaJUIIHCHKOI MOBH
Ipu3Bela 10 NaHyBaHHs aHDIiiicbkol B Yenbci. Ha cboronui
BaJLTiicbKa MOBa, epeOyBalOuu B CTaHi 3araJlbHOTO 3aHENajy,
yce K 3aIMLIAETHCS HEBLAJAUILHOI YaCTHHOIO IPOMAJCHKOIO
KUTTA U IPOSIBISIEThCS B @HIVIIHCHKOMY MOBJICHHI MELIKAHIIIB
VYenbcy. Brumi BasIiiicbkol MOBH IIPOSIBIISE€THCS HA IPOCOIUY-
HOMY piBHI (oHOIOriUHOI cucTeMu MOBU. COLIONPOCOAUYHE
JOCTIJKEHHSI MOBJICHHS HOCIiB BaJIIIICHKOTO BapiaHTy aHr-
JiiicbKO1 MOBHU TOKAa3aJ10, 110 PI3HULS B IXHBOMY MOBJICHHI HeE
BIJIXWJICHHS BiJI BAMOBHOI HOPMH, a BapiaHTH peastizanii, ki
€ TEPUTOPiaTbHIMU MapKepaMu.

Y IponoHOBaHOMY AOCIIXKEHH] 3pO0JICHO CIPOOy BUBYU-
TH BapiaTUBHUIl XapakTep MPOCOAUYHUX O3HAK B II'SITU pEri-
oHax VYelbCy — MiBHIYHOMY, LEHTPAJIbHOMY, IHiBICHHOMY,
iBJAEHHO-CX1IHOMY 1 TiBIeHHO-3axigHOMY. Oco0nuBy yBary
IOPUAIIEHO aHajli3y 4YacTOTHUX XapaKTEPUCTHK MOBIICHHS,
napaMeTpaM Jiarna3oHy 4acTOTU OCHOBHOIO TOHY (Hami —
YOT), sikuii € ofHUM 3 IPOBIAHUX HapaMeTpiB ieHTU]IKALI]
pErioHaIbHOTO MOBJICHHS.

OTpuMaHi METOAOM IHCTPYMEHTAIBHOIO aHAJi3y pe3yllb-
TaTU CBiJYaTh PO HASIBHICTb Y MOBJICHHI MEUIKAHIIB YelbCy
SIK IPOCOAUYHUX PHUC, MPUTAMAHHUX MOBJIEHHIO OpHTaHLIB,
TakK 1 crenupiuHUX MIPOCOIUUHUX O3HAK, IPUTAMAHHHUX MOB-
JICHHIO MEIIKAHI[B YeIlbCy, 10 BUSBIISE CBOEPIAHICTD BaJUTiii-
CHKOTO BapiaHTa aHIIiICbKOT MOBH B LIApHHI MPOCO/Ii1, 30Kpe-
Ma BapiatuBHuil xapakrep Aianazony YOT.

IIpoBeneHe OCHIKEHHS MMOKAa3aJl0 JOUUIBHICT JOCIHi-
JUKCHHSI CyYaCHUX TEHJCHILIH y PO3BUTKY aHIIIMCHKOI MOBH
B Yelbci, I0IIOMOIIO BUSIBUTH XapaKTEePHI 3MiHU B IPOCOAUY-
HI{ MOBENiHIl MEIIKaHIIB YelubCy ¥ JOCHiIUTH iX B perio-
HaJIbHOMY aCIIEKTi.

KuiouoBi ciioBa: TepuropianbHa BapiaTHUBHICTb, Yelbc,
perioHajgbHE MOBJICHHS, IPOCOANYHI 0COOINBOCTI, YaCTOTHUH
JiarasoH, BaJUIHChKHM.

MocranoBka mpodmemu. J{oCHiKeHHS AHIIIHCBEKOI MOBH,
Aka (yHKIiOHye B Yenbci, CBIYMTh, IO BOHA, 00CTYTOBYIOUH
TepUTOpianbHi W HAL[OHANbHI CHiTBHOTH, CTAHOBHTH MAKpo-
CHCTEMY, IIO CKIAZAEThCA 3 MOBHHX MiICHCTEM HAliOHATbHOT
ii TeputopianbHoi peanizawii. [Ipunanexuicts iHAMBiTYyMa 10
Ti€i yu {HIOI TepuTOpiaNbHOT rpyH Oe3mocepeHiM YHHOM BILTH-
Ba€ Ha 11010 MOBJNEHHEBY MOBEIIHKY. Came TOMy 0CTiTHUKH [IpH-
JIUIAIOTh 3HAYHY YBAary BUBYCHHIO MOBJECHHEBHX MOJENEH Mpes-
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CTaBHHKIB PI3HMX TEPUTOPIANbHAX TPYII, BU3HAIOUN iXHill BILTHB
Ha 3aTAIbHY CHCTEMY MOBIL

AHani3 ocTaHHiX JocTiTKeHDb i my0aikauiii. 32 ocTanHi poKH
BUKOHAHO HI3KY I[IKABHX JIOCIITKEHD 3 BUBYEHHS MPOCOTMYHUX
0cOOMMBOCTEH MOBIEHHA TIPE/ICTABHUKIB PI3HHX TEPUTOPIaTbHIX
TPYII, OB A3aHNX 3 Ji€F0 MEBHUX BIKOBHX 1 renaepHux rpyi. L{ii
TeMi TIPUCBATHIIN YBAary Taki BITYM3HAHI i 1HO3EMHI IOCITITHUKH:
O. P. Banirypa, B. C. I'puropam, O. b. Py6uak, I B. Tamsmr,
T. I. [lleByenxo Ta iHIIi.

[Ipobnema B3aeMOi comiaNbHIX 1 TEPUTOPIATEHUX YHHHHKIB
y BUMOBHHX XapaKTepHCTHKAX aHTIiiichKoi MoBu Bemukoi bputa-
Hii nepedyBae B LEHTPI yBATH CY4acHUX COMIO(QOHETHYHMX CTYHIH.
YineHe Micme cepel T0CTITHUIBKEX TPaIb MOCITAI0Th PO3BIIKH,
TIPUCBSYEH] TMTAHHAM TEPUTOPIATBHOI # COMianbHOl M(epenri-
allii JianeKxTiB, CIeNU(IYHAX AMA THX UM HITMX TPYI HACETEHHS.
OyHKIiOHYBaHHA BAIUTIHCHKOTO BapiaHTa aHIMIACHKO] MOBH
BHCBITIIEHO B PO3po0Kax iHO3eMHHUX TiHTBIiCTIB, 30kpema P. Banp-
tepca, [1. Tperya, A. Tomaca, O. bpoxosia. ¥ poborax aBropis
3a3HAYEHO, IO BAIUTIChKA aHIMIHCbKA, AKa iCHYe Ha TepuTOpii
Velrtney, CKIaaeThes 13 B3aEMOJIIT AHTITIHCHKOT Ta BATITIHCEKOT MOB,
1 B cyyacHiii cuTyarii JBOMOBHOCTI CMOCTEPIraeThCs B3AEMOIPO-
HUKHEHHS eeMEHTIB BOX (DOHOMTOTYHUX CHCTEM.

Binkputim 3anmaeThes MUTAHHA, TIOB’3aHE 3 BU3HAYCHHAM
TMIPOCOAMYHNX O03HAK MOBJEHHS TPE/ICTABHHKIB THX JIATEKTHHUX
30H, fKi ICHYIOTb Ha TePHUTOPii YeIbCy.

Meroto cTaTTi € BH3HAYEHHS PEriOHATBHO 3yMOBIEHHX MPOCO-
JMYHAX, 30KpeMa YaCTOTHHX, XaPAKTEPHCTHK MOBIEHHS MPE/ICTaB-
HUKIB I ATH PErioHiB YembCy.

Jlns JOCATHEHHS METH JOCTiTKEHHS BUKOHAHO TaKi 3aBIaHHS:
BUCBITIICHO TOHATTS MIaJ€KTHOI MOBH, 3iCTaBICHI JTEpaTypHA
i JiaNeKkTHa MOBH, BH3HAYEHO CTAaTyC aHITIChKOI MOBH B YembCi
Ta BUSABICHO OCHOBHI YACTOTHI POCOMIMYHI MApKePH BaJLTIHCHKOTO
BapiaHTa aHITIIChKOI MOBH.

Bukaax ocnoBHoro Mmarepiaay. [loHATTS  «mianexTHA
MOB2» TO-PI3HOMY TPAKTYEThCS BITUHSHAHAMH ¥ 1HO3EMHHUMH
nirrsictamu. O. O. CeniBaHoBa BU3HAYAE AiaNeKTHY MOBY K hopmy
MOBHOTO ICHYBAHH, [0 BUKOPHCTOBYETHCA K 3aci0 Oesmocepen-
HBOT0 MOOYTOBOTO CIINKYBAHHA HA TEBHIH 0OMexeHill Teputopii
il XapakTepu3yeThCsA BIHOCHOIO €HICTIO PI3HUX MOBHHX PiBHIB
CHCTeMH # BIATMOBITHUME BITOWTKAMU KYNBTYPHHX Tpajmiiii [8].
JL. 1. bapannikoBa po3yMi€ /[ianekTHy MOBY SK CYKYIHICTb Jiajek-
TIB AHTMIHCEKOT MOBH, «SBHIIE iCTOPHYHO MIHIHBE, MO 00’ €IHYE
pi3Hi JaNeKTHI MOBHI (JOpMH, CTATyC, poiib 1 COIanbHi (yHKIT
AKAX ICTOTHO 3MIHIOIOTBCA B XOMi PO3BHTKY 3araibHOAHTITIHCHKOT
moBm» [1, ¢. 104-105].

SIKuio 3icTaBUTH JiTEpPATypHY MOBY # JANEKTH, MOXKHA TOMi-
THTH AK 3araibHi pUCH IXHBOTO PO3BUTKY, TaK 1 BIIMIHHOCTI.
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3aranbHi prck PO3BUTKY 0OYMOBIIEHI OTHAMH i THMH % MOBHIMH
it comianbHuMu hakTopamu. BiMiHHOCTI clipiyuHeHi po30iKHICTIO
(yHKuiif niTeparypHoi MOBH i AianekTis 2, ¢. 22]. Tax, niteparypHa
MOBA XapaKTEPU3YeThCs CBOEIO MOMI(YHKIIOHANBHICTIO, Y TOH Yac
SIK (YHKII€I0 aneKTiB € nepexycim mo0yToBe CIIIKYBAHHS.

OyHKIioHANbH] I CTHIBOBI BIIMIHHOCTI JiTEPaTypHOi MOBH
it MianexTiB 00yMOBIIOIOTH PO30IKHICTb Y XapakTepi iXHiX cHCTeM.
[oniyHKIioHANBHICTS TiTEPATYpHOI MOBH BUMArae TOCTIHHOTO
30arayeHHs if pO3BUTKY il crcTeMu, TOMy JliTepaTypHa MoBa Haba-
rato cKJiajHima i bararia 3a gianekrn. Ha BinMiny Bix niteparyp-
HOT MOBH 30aradyeHHs AianeKTiB MPU3BOAUTD A0 PyHHYBAHHS TXHIX
CHCTEM, OCKLIbKH BiJI0yBAETHCS 3a3BUYAM LLIIXOM JIOJIABAHHS €Jie-
MEHTIB JIiTepaTypHOi MOBH. | niTeparypHa MoBa, i ialleKTH € Bapi-
aHTaMH peantizallii 3araTbHOMOBHOT CHCTEMH.

Ak BinzHauuB B. M. KupmyHCbKuil, 01Hi€10 3 0CHOBHUX Bifl-
MIHHOCTEH MiX JTepaTypHOI0 MOBOIO i JianeKTaMu € COLiabHi
dyHkuii, mpu ubOMy niTepaTypHa MOBa # IiaNekTH «3B’s3aHi
MK CO00H0 CKIATHOK B3AEMOJIEI0, IEPAPXIUHO CYIIPSIHICTIO
it 6opoTBOOI0, MO 00yMOBJIEHA 3aralbHUMU HATPSAMaMH COLlialb-
HOTO PO3BUTKY TIeBHOI enoxu i kpainm» [3, c. 15-16].

Ha nymxy 10. A. XykreHko, HarioHanbHa JiTepaTypHa MOBa
(opmyeThes Ha 0a3i pianexty. [Ipn 1bOMy MOXUTHBHIL 3CYB Tiajiek-
THOI 0231, BUTHCHEHHS TICBHAX MOBHHUX €JIEMEHTIB 32 MEXKi HOPMH.
B. H. SIpueBa Bakae, 1110 «BUTHCKYBaHI JiaieKTHI pUCH Ipu (op-
MyBAHHI JITEPaTYpHUX HOPM 1 OLiHII BCHOrO MOBHOTO Marepiany
SIK «IPABHIIBHOTO) 1 KHETPABUILHOT0» 3 TOUKH 30y BCTAHOBIIEHHX
HOPMATHBIB MOXYTb yCYBATHCS 200 BOONACTD COLIATLHIX [ialIeKTiB-
Kaproui, abo B AKOCTI apxai3MiB cTaBaTH HauOAHHSAM MOBI»
[12, c. 121]. Takum unHOM, MOMKHA TOBOPHTH MPO TICHY B3aEMOIit0
if B3aeMo30araueHHs pisHUX HOpM ICHYBAHHS MOBH.

[Hlianexr, sxomy Bnactisa Oiiblla BApiaTHBHICTb Y MOPIBHSHHI
3 JTEPaTypHOI0 MOBOIO, XapaKTePU3yeThes HECTAOLIBHICTIO Jies-
KHX MOBHHX €JIEMEHTIB 1 OiNIbIION MIHJIMBICTIO, MOXKE 3MilllyBa-
THCA 3 IHIIMME J1aJIEKTAMH.

A. J1. Ipeifuep Bi3Hadae JialekT K «TepUTOPIaNbHO 3aMKHEHHH
PI3HOBH]T MOBH, 00MEXEHHIT C)ePOr HAPOIHO-PO3MOBHOTO MOBJICHHS,
SIKHE TIPOTHCTOITh HOPMOBAHIH JtiTeparypHii MoBi». [lin BapiaHToM
TITEPATypHOI MOBH PO3YMIETHCA «TEPUTOPIATBHIN PISHOBHI €MHOL
HOPMOBAHOi JliTepaTypHOi MOBI». BapiaHT HaiioHambHOI MOBH, Ha
JIyMKY BYEHOTO, LIe «CYKYIHICTh TEPUTOPIabHO 0OMEKEHOr0 BapiaHTa
THTEPATypHOT MOBH 1 TEPUTOPIATBHIX JlialleKTiB, 10

Haitnommpenimmm y miteparypi tepminom € \Welsh English,
KU 3yCTPIYAETHCS B CHIMKIONEIMYHAX CTATTSX, MPUCBIYCHUX
BaJITIHCHKOMY BapiaHTy aHIMIIHChKOT MOBH, a TAKOX IHAPOKO BUKO-
pUCTOBYEThCS B aHIiHChKIX 3MI.

Y TporoHOBAHOMY JOCTIKEHHI MU OYIeMO OIepyBaTH Tep-
MIHOM «BAJUTIHCHKUH BapiaHT aHIMIACHKOT MOBHY JUISl OIHCY HOTO
TPOCOAUYHIX OCOONMBOCTEH B PI3HUX TEPUTOPIATBHIX CTILIBHOTAX
Venbcy.

Jlns BusBNIEHHS JM(EPEHIIHAX NPOCOAMYHAX O3HAK MOB-
JIeHHs. MeIIKaHIiB Yenbcy Oyno o0paHO M'SITh TEPUTOpIATbHAX
obnacreii. Ha miBHoui ue [o1iced, y uentpi — Hoomayn, Ha mis-
nHi — Ceonci, Hvionopm — y TIBIEHHO-CXIJIHIH YacThHI Yesbcy
it [lenpox — y NiBICHHO-3aX1THIH.

MerofoM  {HCTPYMEHTANBHOTO —aHalizy Oylo BHSBICHO
HACTYIHI YACTOTHI MOKA3HMKH: MaKCHMAbHE i MiHiMalbHE 3Ha-
yenns YOT (y ['n); makcumanshnii gianason YOT (y ['m); cepemiit
pisens YOT (y '), a Taxox xapakrep peamisaniii gianazony YOT
(v BimHOCHUX OTMHKIX). OTpUMaHI Pe3y/IBTaTH JAKTH 3MOTY TPO-
CTEXHUTH BIIMIHHOCTI B YACTOTHUX XapaKTEPUCTHKAX Y MOBJCHHI
1H(OPMAHTIB 3 T’ ATH PETIOHATBHUX TPYT YelbCy.

Haiimmpumii giamason YOT Oyno 3adikcoBaHo B MOBJIEHHI
indopmanTis 3i CBoHci (miBgens Yenbey) i Hutomopra (200 I
ta 195 ' BianosiaHo). Y MoBieHH npencTaBHukiB miBHO1 (Tormi-
Tell) CroCTepiraeThes 3HauHe 3BykeHHs mianasony YOT o 145 ',
Y MOBIEHHI TpeacTaBHKKIB TiBieHHOro 3axony (Ilembpox) niama-
300 YOT neMoHCTpYye cepenHi OKasHUKH i cTanoBuTh 160 [,

Orpumani napamerpu aianasony YOT, 1mo € oxHuM 3 IpoBIj-
HUX TapameTpiB inenTudikalii perionansHOro MoBneHHs [7, ¢. 3],
TIOKa3aJH, 110 Taka IPOCOMYHA XapaKTePUCTHKA HAPI3HO peaisy-
€ThCS B PI3HHX PerioHax Yelbcy.

[oBopsiur TIpo  TepUTOpiaNbHY JM(EPEHINAI0  IiANeKTIB,
323HAYMMO CHEUM(IUHI CHTYauii s pisHMX TPYN HACENEHHS,
HATPUKJIAJ] CLTbCHKUX 1 MICHKHX MEIIKAHIIIB,

BinoMo, 1o MichKi TiaieKTH OMmKdi 10 MOBHOT HOPMH, HIK
CUIBCBKI, 110 00YMOBNEHO MOIIMPEHHSM MOBH 4e€pe3 TOPIiBIIO,
OCBITY Ta iHIIi coriaibHi KorTakTH [11, ¢. 144].

JlocrmipkeHHs: MOBHUX CHTYalliil y MicTi # y CilmbChKill Mic-
IEBOCTI MOKA3y0Th, IO JUISi OCTAHHBOI IBOMOBHICT € THIIOBOIO
3 ISHAM CIIiBBITHONICHHSM BUKOPUCTAHHS JBOX MOB, Y TOH dac
SK Y MICTaX BUKOPHCTOBYEThCS TEPEBAXKHO MOBa OQIliiHOTO

po3raioBani B Mexax ii apeaiy» [ 10, ¢. 20].

JlocniTHUKY BAJLTIACBKOTO BapiaHTa aHIIii-
CBKOI MOBH TIO-Di3HOMY MIAXOAATh JIO MHUTAHHS
NpO CTAHJAPTHUH BapiaHT aHIMIACBKOT MOBH
B Yeubci.

I1. Tpanrin (P. Trudgill) [15] Takox roBoputh
NP0  BUKOPHCTAHHS CTAHJAPTHOI ~AHIIIHCHKOT
MOBH B YeIIbCi, OJIHaK BiH BijI3HAYA€E MPUCYTHICTh 150 145
COIiaTbHOT BAPIaTUBHOCTI B PETiOH, 110 JIEMOH-

CTpye akueHT MemkaHiiB Yembcy. A. Tomac
(A. Thomas) muie mpo perioHanbHO MOTH(iKO-
BaHuii Bapiant Received Pronunciation [14].

SaHIIAETHCS BIIKPUTHM TUTAHHS TPO CTaTyC

BapiaHTa aHTMIHCHKOI MOBH, SKUM KOPHCTYIOThCS

250

200

100

50 =

200 195

155 160

MEILIKaHIi Yenbey, po HOro Mo3uILio B wiil iepap-
Xii, @ TaKOK MPO KOPEKTHUI TEPMiH JUIs TO3HA-

MisHiu (Fonirea)

LleHTp (HbloTayH) MisgeHb (CoHci) MiBaeHHo-cxigHa MiBAeHHO-3axiAHa

30Ha (Hbtonopt)  30Ha( MembpyK)

YeHHS I1bOTO BapianTa. B aHrmoMoBHiii miteparypi
iCHYE KiJbKa TOTISAIIB MOJI0 i€l pobem.

Puc. 1. YactoTHuii xianason y pisuux Teputopianpnux obnactax Yeascy (y I'm)
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crikyBanHs [6, ¢. 101; 13, ¢. 6]. Jlns cinbebkoi MiclieBOCTI THIIOBA
JIBOMOBHICTB 3 Pi3HUM CITiBBIIHOIICHHSM BUKOPUCTAHHS JIBOX KOH-
KkpeTHuX MoB [9, c. 170].

Wupoxuit nianason YOT y MOBEHH] MEIIKAHIB MBS 1 MiB-
JIHHOTO CX01y YelbCy MOXKHA MOSCHUTH SIK reorpaiqHoro Ou3b-
Kictio jio cromuui (Kapnidda), nentpy craniapTHoi BUMOBH, TaK
1 IparHeHHSAM [0 MiABMIIEHOT HOPMATUBHOCTI, IO Bi[3HAYEHO
AHIITIHCHKUMH JIATICKTONOraMHU B KENBTChKHX perionax [14; 17].

®daxrop reorpadiuHoi BiIAANEHOCTI Bif| LEHTPIB, Bif CTOMMLL
BH3HAYAE MOCTYIOBE 3BYXKEHHS [liama3oHy B iH(popmaHTiB 3 [omi-
refa i Hotorayna (puc. 1). Li pesyibraTi BiMOBIfAIOTH paHiiie
BucinosneHii aymui [1. Tparinna mpo BIMB ueHTpiB ypOaizawii
Ha mpusierni paitonu [ 16, c. 81-88].

OcoOnuBAM TIPOSIBOM  PEriOHaNbHOI BapiaTUBHOCTI MOKHA
BBA)KATH 3BYKEHHS Jiara3oHy B MOBINCHHI iH)OPMAHTIB MiBHOUI
Yemncy (puc. 2).

Jlns sicrapnenns BucotHoi peamisauii YOT y Teputopians-
HUX Tpynax 004MCITIOBABCS YACTOTHHIA Jiara3oH MK CepeaHbOIo
YaCTOTOK MOBNEHHS iH(opMaHTa i MakcumanshuM pisHeM YOT
(mo3uTMBHMI iHTepBaN) i ii MiHIMaTbHUM piBHEM (HeraTHBHHMii
inTepBa). CriBBiIHOIICHHS TTO3UTUBHOTO i HETaTUBHOTO 1HTEPBA-
JIiB JlonoMarae Bu3HauuTH xapakrep mianasony YOT, a came Beta-
HOBHTH, B IKOMY PETiCTpi, BEPXHBOMY UM HHKHBOMY, PEai3yeThes
Jiamazon ronocy iHQOpPMAaHTIB. 3a OCHOBY i€l XapaKTepUCTHKH
Oymo B3sto Taky mkany peamsaiii YOT: yucro, 1m0 TOPIBHIOE OfH-
HHlli, — piBHOMIpHA peanizauis miarnazony YOT B 00ox perictpax;

250

230

210

190

170

130

NigHiu (Fonireq) LleHTp (HbtotayH) MisaeHs (CBoHci) MiBaeHHo-cxigHa MiBgeHHO-3axigHa

30Ha (HbtonopT) 30Ha( Nembpyk)

Puc. 2. Tepuropiansne BapiroBanns YOT (y ['n)

300
250
L= TS

200 ‘/,',/—\// \’;\ . _
///’ e~ ‘\\:_’/"—_;"
g . <

150 /27 . N\ s
o ’—\\ '\- ——‘—.§

.—-— ~

10| 7 ~— =7 T~ <
/

O]

1 2 3‘4 5 6 7 8 9 10‘11 12 13 14‘15 16

IliBHi4
Hentp

IliBgeHn

[liBnenHO-CXiMHMI perioH

[liBaeHHo-3axiIHII perioH

Puc. 3. Y3aranoHennii TOHATbHHIT KOHTYDP MOBJIEHHS
II’ITH TepUTOpiabHUX o0acTeil Yeabcy

112




ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcutety. Cep.: dinonorisi. 2019 Ne 43 Tom 2

Tabmus 1

Xapakrep peanizamii xianazony YOT B gocaiAkyBaHnX TepHTOpiaTbHUX Ipymax

. . . . . [liBnento-cxinnnii perion | IliBaeHHo-3axiaHuit
Perion [liuiy (Toniren) Lentp (Hbtorayn) [liBrens (CoHci) (Hiomopr) perion (TlemGpyx)
1,5 1,6 1,2 1,4 1,3

qrcio, OUTbIIe 33 OJMHUINO, — Jiana3oH TONOCY Peami3yeThes
Y BEPXHBOMY PEriCTi; YKCII0, MEHIIIE 33 OMHHINO, — [iafla30H pea-
Ti3Y€ThCS B HIKHBOMY PETICTPI.

Y J0CTiKYBaHUX TEPUTOPIATBHIX TPYNaxX Jiama3oH peanizo-
BYBABCSl Y BEPXHBOMY I HIDKHBOMY PETICTpax.

V mosnenHi inpopmantis 3 [onirena, Herorayna ii [lemOpyxa
Jiama3oH peami3yeThes y BepxHbOMY perictpi. [HbopmanTH 3i
CBomci i HbromopTa BUKOPHCTOBYIOTH MOMKIMBOCTI TOI0CY B JIETITO
HIDKUOMY pericTpi (Tadm. 1),

[IpoBenennii aHani3 YaCTOTHUX XapaKTEPHCTUK 1aB 3MOTY BHIi-
JUTH HU3KY 03HAK, IPUTAMAHHKX KOXKHIH TepUTOpIabHii 00macti
Venbcy. OTpuMaHi pe3ynbTaTd TOTOMODIH CKIACTH TMHAMIYHHMI
iHTOHAWiHHKI TIOPTpET, s 0OYIOBH SKOTO BXKMBABCS METOJ y3a-
ranpHeHoro inToHariiHoro kKouTypy (YIK), po3pobmenuii B mabo-
paropii excniepumentanbhoi Gouernku (JIEQ) Onecbkoro Hario-
HabHOTO YHiBepcuTety imeHi [ [. Meunukosa [7]. Leit metox aB
MOXUIHBICT BIATBOPUTH TMHAMIKY TOHAJIBHOI CTPYKTYPU KOXKHOIO
3 IOCTIUKYBAHUX 5 perioriB Yembey (puc. 3).

BucnoBku. TaxiM 4nHOM, OTPUMAHI METOZOM IHCTPYMEHTaIb-
HOTO aHaJIi3y pe3yJIbTaTH CBi4aTh PO HASBHICTH Y MOBIEHHI MeTII-
KaHLIB YelbCy AK NPOCOXWYHMX PUC, NPUTAMAHHUX MOBJICHHIO
OpuTaHLiB, TaK i cieudiYHAX TPOCOMMYHHX 03HAK, IPUTAMAHHHX
MOBIICHHIO MEIIKAHIB YeIbCy, 0 BHSBISE CBOEPIIHICTD BaILTi-
CHKOTO BApiaHTa AHITIHCHKOI MOBH B IAPHHI TPOCOAi, 30KpeMa
BapiaTuBHui Xapaxtep ianasony YOT.

[IpoBeneHe OCTiTKEHHS M0KA3a10 JOUUTBHICTb J0CTIDKEHHS
CYYacHHX TEHJIEHIIIl y PO3BUTKY aHTITIHCHKOT MOBH B YElbCi, a0
3MOTY BUSIBUTH XapaKTepHi 3MiHH B TIPOCOAWYHIH TOBEIHI[ Mel-
KaHI{B Yenbey i JOCTITUTH iX B PerioHaNbHOMY acTeKTi.
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Karpova D. The variation of frequency characteristics
in the speech of five regions of Wales representatives

Summary. The article is dedicated to the study of territorial
variation of English in Wales, which is of great importance due
to the fact that the investigation of Welsh English hasn’t got
due attention in the research practice. The status of the Welsh
English hasn’t yet been distinguished and the prosodic
peculiarities of its phonological system hasn’t ever been
the subject of sociophonetic studios. A long society denial from
Welsh English usage led to prevalence of the English language
in Wales. The present day situation of the Welsh language
though being in decay still remains an integral part of social
life and manifest itself in the English language of the Welsh
people. The influence of the Welsh language is revealed on
the prosodic level of language phonological system. The
socioprosodic investigation of the Welsh English speakers
demonstrated that differencies in the speech of the Welsh
doesn't show deviation from pronunciation norm but variants
of realization, defined by territorial marker.

The present instrumental investigation revealed in
the speech of the analysed informants from Wales both general
prosodic features peculiar for British speech and specific
prosodic means, distinctive for Welsh speaker, which reveal
originality of the Welsh variant of English in the sphere
of prosody, in particular the variable character of frequency
range, which is a reliable marker of speakers regional identity.

The research under analysis showed the expediency
of the study of modern tendencies in the development
of the English language in Wales, allowed to reveal certain
changes in the prosodic behavior of the Welsh inhabitants
and to see them clearly in the regional aspect.

Key words: territorial variation, Wales, regional speech,
prosodic peculiarities, frequency range, Welsh.
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Kuiscvio2o HQUiOHAIbH020 JIH2BICMUYHO20 YHIBEDPCUMENLY

CIIIBBITHOIMIEHHA KOTHITUBHUX O3HAK
ONIO3UIINHOI TAPYA KOHUEITIB JKUTTA 1 CMEPTDH
¥ TYPEIIBKIN MOBHIN KAPTUHI CBITY

AHoraniss. CTarTio TPUCBSYCHO KOMILIGKCHOMY JIOCITI-
JUKCHHIO CITIBBIJIHOIIEHHS KOTHITUBHHMX O3HAK OIO3UIIHHOI
napu kxonuentis JXKUTTSA i CMEPTD y typenpbkiii MOBHiH
KapTHHi cBiTy. OCHOBOMOJIOKHUM JUIsS HayKOBOT pOOOTH CTaB
(akTop JIONUHU B MOBI. 32 OCHOBHY OAMHHMIIIO MEHTAJILHOCTI,
sIKa IiJUIrae AeTalbHOMY OIHCY, OepeThCs KOHIENT SIK OJMH 13
KITFOYOBHUX €JIEMEHTIB KOJICKTUBHOI CBijjoMOCTi eTHocy. Cepen
HU3KH METOJIB, SIKIMH OIIepYy€ JIIHIBOKOHIETITOJIOTIS, Hai-
JOUUTBHIIIMM OyJ0 0OpaHO CEeMaHTHUKO-KOTHITMBHHNA METOJ
3.J1. Tomnosoi i M.A. Crepuina. Bin momsrae y Buinensi xor-
HITUBHUX O3HAK 1 MOJIETIOBaHHI CTPYKTYpPH KOHIIETITY HIIIXOM
OIUOJICHHS Pe3yJIbTaTiB, 10 Oy/IM OTPUMaHi YHACHIJOK METO-
JMKY KOMIIOHEHTHOTO aHaJli3y MOHSATH, 0 00’ €KTHBYIOTh KOH-
nentu JKUTTS i CMEPTD y Typenbkiii MOBHIN KapTHHI CBITY.
Marepia/ioM TaKoro J1iHrBOKOTHITUBHOTIO aHAJII3y € MOBa, a METa
JIOCITI/PKCHHS! BapIFOETHCS BiJT MOMTMOJICHOTO BUBYCHHS MOBH 32
JOTIOMOTOI0  KOTHITHBHOTO ~ KaTEropialIbHO-TEPMiHOJIOTTIHOTO
arapary JI0 KOHKPETHOTO MOJIEJIIOBaHHS 3MICTY Ta CTPYKTYpHU
OKPEMHX KOHIIEMTIB SIK OJMHHLb HAlllOHAJILHOT CBIIOMOCTI.

KornitusHi o3naku konuenty XXUTTS y Typernpkiit MoB-
Hill KapTuHI CBITY HpEJICTaBJIEHI TAKUMU BUCIOBAMU: JiCUIN-
mMs — OCHOBHULL CKIAOHUK C8Imo2nsidy noounu (28%); scum-
msa — ye nocmiunuil pyx (23%); oicumms — ye CyKynHicmo
Hepo3pusHux dianekmuunux conocmeti (16%); enaue sxcumms
Ha arouny (13%); ocumms nocmitino sminwemscs (10%),;
Jrcumms — CyKyNHICmb 3a2a1bHOI00COKUX yinnocmett (7%);
orcummsi — ¢hizionoziunuti npoyec (3%). 1li o3HaKu Xapaxkrepu-
3yI0Th XKUTTA SIK PI3HOCTOPOHHIH IpoI1iec.

Iepapxisi KOTHITUBHUX O3HAK KOHIICNITY CMEPTh MPOCTEKY-
€TBCS B TaKUX BUCJIOBAX: CMEPMb — CYKVAHICHb OlAnOSTUHUX
eonocmett (29% oounuys 6i0 3a2anbHOi KIIbKOCMI eleMenmio
HOMIHAMUGHO20 Noas); cmepmsb — ghizionoeiunutl npoyec (21%),;
cmepmv — eminenna nezamusy (16%); cmepmov — HACHiOOK
orcummesux nooiti (15%,); cmepmo mae ennue na 1oouny (14%);
cmepmov — pyx (3%),; cmepmov — micmuune asuwe (2%). Bxazani
KOTHITUBHI O3HAKU JAIOTh 3MOTY OXapaKTepHU3yBaTH CMEPTh SIK
SIBULIE JBOSIKE, BCENONIMHAIOYE 1 pupoHe. HaiimeHie Typku
BepOaIbHO BUCIIOBIIOIOTH 3B’ 30K CMEPTI 3 MICTHKOIO.

Konnenmu JXXUTTS i CMEPTDH MamoTh OHTOJIOIIYHO
¢binocodebKy MpuUpody 1 JEMOHCTPYIOTh CXOXKICTb y TaKUX
KOHIENITYalbHUX O3HaKax: 1) pyX; 2) CyKyIHICTh Hepo3-
PHUBHHX JIaJCKTUYHUX €JHOCTEH; 3) Mae BIUIUB HA JIIOIUHY;
4) ¢izionoriunuii nponec. CriibHI pyUcH B 3a3HAYEHUX JIOTe-
Max BapTO BBAXKAaTH MOPIBHAHUMH, aJDKE YC1 BOHU XapaKTepH-
3YIOTh KOKCH 3 €JICMCHTIB €IHOCTI CBOEPITHUM YHHOM.

Ko1ro4yoBi cj10Ba: KOTHITHBHA JIIHIBICTHKA, KOHIIENT, KOI-
HITHBHA O3HaKa, OTO3UIlii{Ha 1Tapa, MOBHA KapTHHA CBITY.

IocranoBka mpodmemu. Bimomo, mo cBixoMicTh Hapomy
opMyeThes iz BITMBOM HOTO KyIbTypH. Mofienb cBiTy B KOXHiit
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KyNbTypi OyZyeThes 13 L0 HU3KH YHIBepcaTbHIX KOHLENTIB 1 KOH-
cTanT Kynstypu. [Ipote mpu omsaxoBoMy HabOpi YHiBEpCATbHUX
KOHIICTITIB Y KOKHOTO HAPOZY € 0COOMHBI, IPUTAMAHHI JIAIIE HOMY
CITBBIJIHOIICHHS MK IIMMH KOHIIENTAMH, 1[0 1 CTBOPIOE OCHOBY
HAIIOHANBHOTO CBiTOOAYEHHS Ta OmiHKH cBiTy. [IpoTe € creru-
(ivHi, ETHONEHTPHYHI KOHIETITH, OPi€HTOBAHI Ha TIEBHUH €THOC.

OcTaHHIM 4acoM MpPEIMETOM JOCIIIKeHb BUCTYIAKTh SIK
KJTI0YOBI KOHLEINTH, XapakTepHi A1s TEBHOro Hapomy, TaK i YHi-
BEpCaNbHI MOHATTS, SKi MAKOTh 3aralbHOMONCHKY IIHHICT, aje
3 OKpEMHMH CIICIU(IIHIMI KOMITOHeHTaM) 3HaueHHs. 00’ exTam
BH/IUMOTO CBIiTY HPOTHCTOATH €EMEHTH CBITY HEBHMMOIO, TaK
3BaHi a0cTpakTHi cyOcranTuBu. Cepen HUX € iMEHa, 3HAYNMICTh
SKHX JUTS KyTBTYPH Harlii mepeBipera pokamu. E. benBenicT Ha3BaB
TaKi COBA «OCHOBHUMH CIIOBAMHU <...> CIIOBHUKA CYYacHOI KyIb-
Typm» [3, ¢. 386]. Cepen HUX MPOBiAHE MicLie 3aiMAIOTh KOHLENTH
KUTTA i CMEPTb.

JKUTTA i CMEPTD — e 1Ba OHTONOTIYHEX SBHINA, SKi 00p0-
CTaJTH TIPOTATOM BiKiB HOBMMH KyIBTYPHUMH O3HAKAMH 1 LiKaBHIIH
TMOACTBO Bil BUTOKIB S3MYHMLTBA. BoHU MocinatoTh ofHe 3 Kito-
YOBUX MICIb Y KAPTHHI CBITY OyIb-SKOTO €THOCY i CKIAAOThCS
3 HU3KM CHMBOJIYHHX ENIEMEHTIB, fKi 1 (hOPMYIOT YSBIEHHS TPO
uporo. O.f. T'ypeBuu 3a3Hauae, 110 CUMBOM HE MOKHA BBAKATH
3BUYAHHOI0 YMOBHICTIO. BiH Mae HeaOusKke 3HAYeHHS i CTIOBHEHMIT
THOOKIM cMHECTIOM [6, ¢. 31].

AHani3 octanHix mocaimkens i myomikamiii, Ha marepiani
omniei Mo koHtentd KUTTSA i CMEPTb posrspanu JI.O. Yep-
neitko 1 Xo Con Te, M.IO. Apummauesa, T.M. Jlockytosa Ta iH.
[oniOHi JOCIIPKEHHS BUPI3HSIOTHCS TinepOoTi30BaHUM TIyMa-
YEHHAM y Mekax 3i0paHoro Marepialny 3 METOK HOro Kpamoi
00’ exTuBaLii.

3HayHuil IacT poOiT i3 TEMATHKH JOCTIIKEHHS KOHIEITIB
JKUTTA i CMEPTD mexye 3 miteparyposnascTBoM. HaykoBi,
3aCTOCOBYIOYH METOJl KOHLIENTYaJbHOTO aHami3y un Metox (ipe-
FIMOBHX CTPYKTYp, PO3IIISAI0TH BCE HA OCHOBI OJIHOTO XyI0KHBOTO
TBOpY 200 imiocTuo nesHoro asropa (0.B. /I3to0a, C.C. Bopon-
nosa, O.C. Bunorpazos, A.C. Xaiipynina Ta in.). Lli npaui Binpis-
HSIOTBCS AKTHBHAM BUKOPHCTAHHAM Pi3HOTO POTy MeTadop I 4ac
TpakTyBaHHs 00 ekTa. Taka 3HaYHA KUIBKICTH POOIT came y 1boMy
HAIIPAMI CBIYUTH MO 3HAYHHH 1HTEpeC, Ha HALIY AYMKY, 10 TOJi-
BapiaHTHOCTI iX Pe3yNBTATIB caMe B KYJIBTYpi.

Cepen BiTumsHsHEX aBropiB BapTo 3ragatd O.0. bimsuiok
(3icTaBHMIT aCTEKT 3 iTaMiHChKOIO MOBOIO Ha OCHOBI PEKOHCTPYKLT
TEMTaNBbTHUX MeTadop Ta KOHIENTYaIbHO-CEMIOTHIHOTO aHai3y)
[5] Ta K.I1. KpacrobaeBy-YopHy (MOHOMIHTBATBHE MOTETIOBAHHS
KOHIIENTA 13 3aMydyeHHsSM KOHIENTYalIbHOTO aHANi3y Ta HH3KH
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acoIliaTHBHUX ekcriepuMeHTiB) [7]. OOMBI IOCTITHUII 33 OCHOBY
00panu yKpaiHCBKY MOBY.

Tropkomoriysmi MmiacT AOCTITKEHb 13 M€l TeMaTHKH Mpen-
CTaBleHUI HeuncenpHuMU Tpukmagamu. PM. bukmyxamerosa
omicana JXUTTA i CMEPTD Ha ocHoBi 3icTaBieHHSs OalIKUpChKOi
MOBH 3 POCIicbKo10, 00paBIIK MK LBOMY JHLIe (hpazeMHO-Tape-
MIOJIOTIYHE I10J1e BepOATbHOTO BUPaKEHHS KoHUenTiB. Jlociinauiis
JIOXO/IUTH BUCHOBKY, 10 B Iiil OlHApHiil OMO3MILi HEBiJ eMHUM
enementoM KUTTA cnyrye xonment IVIIA, mo MOSCHIOEThCA
HEPO3PHUBHOIO €HICTIO TYTIi Ta Tinma [4].

M.IO. Apunmauesa, Takox poctimkytoun konnent KATTS
i CMEPTD, 3anyuuna xonuent JIYIIA. fi HAyKOBa PO3BIJKA Bijl-
OyBaeTbcs B MOHOMIHTBATLHOMY MPOCTOPI HA OCHOBI XaKachKoi
MoBu. I1if1 4ac omucy CTPYKTYpHHX €NEeMEHTIB KOHIEITIB aBTOpKa
BJIAETBCS 10 BHKOPHCTAHHS TEIITANBTHAX MeTadop Ta TMOB’S3ye
y BHCHOBKAX BCI €lEMEHTH JOCTIIKYBAaHUX OXHHHIb i3 KyIBTyp-
HO-CTHIYHIMH TPAIMITISIMA 1 CBITOTTAIOM BIacHOTO Hapoxy [ 1].

MeToto cTatTi € BioOpakeHHS CIiBBiHONIEHHS KOTHITHBHIX
o3Hak onouuiittoi mapy konuentis XUTTSA i CMEPTD y typeus-
Kiif MOBHIii KapTHHI CBITY.

Bukinaa ocHoBHOro Marepiamy. fKio cuMBon MOXOAMTH i3
IIMOMHU BIKIB 1 Yepe3 1e XapaKkTepu3yeThes TUHAMIYHOIO 1 MiH-
JIMBOIO MPUPOJIOIO, TO KOHIENT HAPOLKYETHCA Y TPOLECI Mi3Ha-
BJIbHOI JUSVIBHOCT] il MA€ 3/1aTHICTh 3MIHIOBATHCSA 1 [IOTIOBHIOBA-
THCS HOBMMH 3HAHHAMA. BinbI MoBHA KapTrHA (YHKI[IOHYBAHHS
KOHIIETITIB y CBIIOMOCTI TypeIbKOro eTHocy Oyma cdopmoBaHa
IIIIXOM MOJIETIOBAHHS IXHIX IHTEPIpPETAIIHHUX MONIB HA OCHOBI
indopmarii, 310paHoi 3 MOBHUX OJIMHHUIIb KOKHOTO HOMIHATHBHOTO
nonst. Y Takux Jiekcemax Oynmi BHUSBIEHI BKpail pi3HOOIUHI cMuc-
JI0B1 O3HAKH, SKi IPHXOBAHI BiJl IPAMOTO CIIOCTEPEKEHHS.

V mpomeci mochimkeHHs Oy10 BHSBIEHO, IO IHTEPIPETAIi-
1iHi 11071 000X KOHLENTIB € JOCUTb 00’ EMHHMH 32 CBOIM 3MICTOM.
CynepewuBicTh HapOZHUX BUCIOBIB, AKi 00 €KTHBYIOTb Y MOBI
niepudepito KOHUENTY, MOACHIOITCS IXHBOIO MPHHANEKHICTIO HE
70 sipa, a 10 iHTEPHpETaLiiHHoOro Mo, aHaji3 SKOro JaB 3MOTY
chopMyBaTH CTPYKTYpY KOHIENTY. 3TiTHO 3 pe3y/bTaTaMu 3ilicHe-
HOTO aHaJIi3y, BUABEHI KOTHITHBHI 03HAKH JAFOTh 3MOTY HOMIHY-
BATH JOCTIKYBAHI KOHIICTITH 5K OTO3HIIIHHI.

3a tepminonorieto O.FO. [ToHoMapboBoi, KOHIENT-OMO3MILIs
€ JAKOHIYHOI HOMIHAI€l0, AKa TOETHYe B €00l ilet0 €IHOCTI
1 TIPOTHCTABIEHHS KOHIENTYaTpHOro TpocTopy [8, ¢. 8]. Omo3n-
MifHI KOHIENTH — 1I¢ MEHTAIBHI OJIMHHUII, IO BiTOOpakaroTh pi3-
HOBEKTOPHICTb aKCIONOT{YHOr0 HABAHTAKEHHS IBOX MIPOTHIIEHKHIX
(parMeHTiB JACHOCT] 1 MO3HAYEHI NIHTBOKYIBTYPHOIK Crieldi-
kot [ 10, c. 248].

OsHa 3 Teopii ICHXONOTii CTBEPIKYE, IO BUHUKHEHHS 1 QYHK-
I[IOHYBAHHS OTIO3MI[ii BH3HAYAETHCS TIPATHEHHSM JIFOIMHH JIO aHa-
T3y YCIX ABHMII 1 TIOJH, TM0 il 0TOYIOTH, i3 O3HIIii KO U1 KOPH-
cTi s cebe 1 CBOET comianbHOi TpymmH. Y 0CHOBI Takoi TOUKH 30py
1H/MBia JIEKUTH OCHOBHA Napa MPOTUCTABICHb CHPUAMIUGUL —
Hecnpusmausutl. KpiM Toro, HOMIHaILis onosuyitinuti Konyenm, ado
KOHYenm-ono3uyis, Ma€ HU3KY IHIIMX XapaKTEPUCTHK, 1O TATBEp-
JUKYIOTh JIOLITHICTh HA3BH:

— OiHApHICTh CTAHOBHTH COOOI OMMH i3 HAWBAKIMBINIEX
TIPAHIATIB KaTeropy3allii JifCHOCTI, AKWH BHHUK depe3 OaKaHHs
TIEPBICHOT JIIO/IMHU YTIOPSAIKYBATH BacHui cBit [11];

— KapTHHA CBITY Oy/b-AKOro Hapomy 0asyeTbesi Ha KJIHOYO-
BUX OIHAPHMX OTO3MIAX, AKI MAIOTh YHIBEPCANbHHH Xapakrep:
KOXAHHS — HEHABHCTb, YTOPY — YHH3; 100p0 — 3710 Tomo [9, ¢. 12];

— OCHOBHUM MPHUHIMIIOM YIOPSJKYBAHHS KOHIENTOC(EpH
TIPUIHATO BBAKATH TPOTHCTABIICHHS 1 OIHApHICTS [2, c. 18].

3a 1OmMOMOTOK0 METOMY KOHUENTYalbHOTO aHamiizy Oymo
BU3HAYEHO KOHIEMTYATbHI 03HAKH 00paHHX KoHIenTiB. KorHi-
tiBHi 03Haku Konmenty JKUTTS B Typeupkiii MOBHIN KapTuHi
CBITY TpEJCTABNEH] TAKMMHU BHUCIOBAMU: JCUMMA — OCHOBHUIL
CKIaOHUK c8imoenady aodunu (28%); acumms — ye nocmitiHuil
pyx (23%); oicumms — ye CYKyRHIiCIb HEPO3PUGHUX Oiaiekmuy-
Hux eonocmeti (16%); enaus scumms na nooury (13%); scummsa
nocmitino smintoemycs (10%); scumms — cyKynuicmo 3a2d.16Ho-
Joocvkux yinnocmetl (7%); ocummsa — izionoeiunuii npoyec
(3%). i o3HaKH XapakKTepH3yIOTb KUTTA SK PI3HOCTOPOHHIH
nporec.

lepapxis xornitTuHnX o3Hak koHuenty CMEPTD mpocaia-
KOBYETBCS Y TAKUX BHCIOBAX: CMepMb — CYKYRHICMb 0ian02iunux
conocmeii (29% odunuyb 6i0 3aeanvHoi KinbKocmi enemenmig
HOMIHAMUBHO20 Noif), cmepmo — (hisionociunuii npoyec (21%);
cmepmb — eminenns neeamusy (16%), cmepms — Hacrioox xeumme-
gux nodii (15%); cnepmo mae éniue wa moouny (14%); cmepme —
pyx (3%), cvepmo — micmuune sguuje (2%). BxaszaHi KoTHITHBHI
03HAKH JIAIOTh 3MOTY OXapaKTepH3yBaTH CMEPTh SIK SBHIIE JIBOSKE,
BCETONTUHAKOYE 1 IpupoIHe. Halimerne Typku BepOaIbHO BUCITOB-
JOKOTH 3B’ 30K CMEPTI 3 MICTHKOIO.

OcKibKH BTUNEHHS OIHAPHOCTI BHPAKEHE HE JIAIIE OTO3HIIi-
iHAMY TIOKa3HUKAMH, 4 1 CHIUTBHAME TOYKAMH JIOTHKY ETeMeHTIiB
TaKoi JIBOSKOI €HOCTI, TIEPIIOTIOYATKOBIM Y JIOCII/DKEHHI CTPYK-
TYpU KOHLENITIB-ONO3MILI/ BAPTO BH3HAYATH CTYIiHb iX CIIIBBiA-
HeceHocTl. Sk 3a3Ha4aB A. MumMas, Typkn cpuiiMaioTb cMepTh
y HEpO3PUBHIH €THOCTI 3 KUTTAM. BOHH BOAYarOTh y CMepTi He
3HUKHEHHS 3 IIHOTO CBITY, a TPONOBKEHHS JKHUTTS JHIIE 31 3BHYAif-
Hoto 3miHow Mics [12]. Kormermrrn XKUTTSA i CMEPTD wmatots
OHTONOYHO (iMOCOQCEKY MPUPOLY 1 JEMOHCTPYIOTh CXOKICTb
Yy TaKUX KOHIENTYAIbHUX 03HAKAX:

1) pyx;

2) CyKYTHICTb HEPO3PUBHHX TialeKTHYHUX €THOCTEH;

3) Mae BIUTHB Ha JEOIHHY;

4) dizionorignmii mpomec.

Bapro 3a3HauuTH, MO CHUTBHI PUCH Y 3a3HAYEHHX JOreMax
BAPTO BBAKATH IOPIBHAHUMI, a/Ke YCI BOHH XapaKTepH3yloTh
KOKEH 3 eNeMEHTIB €/IHOCTI CBOEITHUM YMHOM. PyxX i3 mosumii
JKHUTTS € TIPOSBOM TIPOCYBAHHS YIIEPE] i CHMBOJIOM AWHAMIKH, 1110
CYNPOBOIKYETHCS TIPEJICTABHUKAMH HIIMX ENEMEHTIB TypelbKoi
xormenTochep, Takux Sk [IPALLS, YAC, PO3BAI'U Tommo:

agtk agiz ag kalmaz (TOCn. «BIAKPUTHH POT HE 3QJMITHTHCS
TOJIOJHIMY) — TOH, XTO BiKE HAPOIUBCS, Y OY/Ib-AKOMY pasi OUHHAE
3a/TyMyBaTHCS HaJl CIOCOOOM TIPOKHBAHHS;

baba mirast yanan mum gibidir (mocn. «0aTbKIBCbKMI CTaIoK
CXOKMI Ha CBIUKY, 10 3TOPA€)») — B XKUTTI MOKHA BTPATHTH YCe,
SKIIO HIYOTO HE pOOHTH;

emek olmadan yemek olmaz / emeksiz yemek olmaz (mocn. «6e3
mparti He OyBae iXki») — 17 3a0€3MeYeHHs BIACHOTO JKUTTS Tpeda
TIpAIiOBATH;

hayat bir pamuk ipligine bagh zamanin gegmesidir — ¥utTs
TOB’s13aHe 3 IUTMHHICTIO Yacy OaBOBHSIHUMU HUTKAMY;

ense yapmak (zoci. «poOuTH LIHi0») — KUTH Hifie HEe TpaIlio-
FOUH, 2 JIMIIIE TCTH, TIATH 1 PO3BAIKATHCS.

V BUMAIIKY 13 300paKeHHAM CMEpTI uepe3 pH3My pyxy ii BapTo
CTpUiMaTd fK OLTBII KOPOTKOYACHHHA PyX Y BHINSIL TEPExomy
B [OTOHOIYYS, JIOTI9HE i CBOEPITHE MPONOBKEHHS JiHii KUTTS:
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Eceli gelmis, deriz: Haywr ecele kendisi gitmistir. Oliim yiiriimez
dirilerdir ki daima ona yaklasirlar — Mu kaxemo, 10 CMEPTb TIpH-
fimna. Hi, BiH cam mimoB 10 cmepti. CMepTh He MPUXOTHTH, IIe
UBI [0 HET HAOMMKAIOTHCS.

BrumB Ha monuHy MaroTh 0OWM/IBA KOHIIETITH HE JIMIIE Yepes
QHTPOTIONEHTPIYHY TIAPATUrMY, B SIKiH BITOYBAETCS 1€ NOCTIKEHHS,
a i 3aBIIKM y3araibHIOKYOMY XapakTepy CaMUX MEHTATBHUX OIH-
HHUIIb, HA T SIKHX BiZI0YBAETCS KUTTEMIUTbHICTh HOCITB MOBH. JKuTTS
32 TaKoi O3HAKH MpEZCTaBeHe OLTBII OaraTorpaHHIM 1 PISHOMAHIT-
HnM (Hayat, bir oyuna benzer; istedigimiz kartlar: elde etmek elimizde
degildir, ama oynamak elimizdedir — Xurrs cxoxe Ha Tpy. Y Hac
B PYKax He Ti KapTH, SKi MU X04eMO MATH, a Ti, IKUIMHU TPAEMO), TOJIi 5K
CMEPTh MA€ JICILIO 3HIDKEHY CTYIIHb BUPAKEHHS B MOBI 3 TOUKHU 30pY
SAKICHHX MIOKa3HUKIB (Adam adama yiik degil, can govdeye miilk degil -
Yonoik H0OBIKOBI — He TATap, a AyIa s Tina — He TOCTiiHa prca).
Lle MoXe MOSCHIOBATHCS 3MOTOKO JIOTHHU OE3MOCEPEHBO OMHCATH
TIEPEIKATE 1 SATHIIATH PI3HOMAHITTSA eMOIIIHIX BITOUTKIB Y BUII
BepOanizoBanix dopM. CMepTh Y TakoMy Pasi Mae MEHIL SCKpaBy Bep-
0arizariio i 3araoM NepeKUBAETHCA BHYTPILIHBO KOKHUM 0COOHCTO,
1110 JIENIO YCKIIAHIOE Ti OTTHC.

OizionoriyHa CTOpPOHA KOHIENTIB TAKOX BIPI3HAETHCA 32
cBOiM HamoBHeHHsAM. ko y pasi 3 konuentoM KUTTS g
03HaKa 3aliMae OCTAHHIO MO3MIIII0 32 KUIBbKICHAM Tpe/ICTaBIIeH-
HSM, OYEBHIHO TIPOTPAFOYH iHITIM Yepe3 CBOIO MPOCTOTY, OyreH-
HICTb 1 nipicHe miarpynts (Hayat goz agip kagayana kadar geger —
JKuTTA MpOXOaKTH Bi MOMEHTY BiIKPHTTS 04eii 110 iX 3aKPUTTS), TO
y ctpykrypi konuenty CMEPTD ¢isionoriyna o3naka € Apyroro 3a
YHCEIbHICTIO, TOMY MOXKHA JITH BUCHOBKY TIPO BaroMy poib came
11i€T XapaKTePUCTHKN Y CBIIOMOCTI Typewbkoro etHocy (Oduncuya,
kugguya rahmet yoktur — CMepTh He 00XOITUTh HIKOTO).

Bucnosku. Orxe, konuentu JXUTTSA 1 CMEPTD € onnumu
3 0a30BHX OHTOIOTIYHMX E€NEMEHTIB MOBHOT KOHLENTYyaIbHOI Kap-
THHH CBITY JIOJMHH i CTIBHOTH 3araloM. X KOMILIEKCHHi OHC
JIaCTb 3MOT'y OLIbIIIe PO3KPUTH OCHOBH CBITOINISTY TYPEIbKOT Hallii,
a BIJICYTHICTh MOAIOHAX OCII/DKEHb Ha MaTepiali i€l MOBH Tosic-
HIOE HEOOX1IHICTD 3aTIOBHEHHS TAKOi POTATHHH 3 BHKOPHCTAHHSM
CYYaCHHX METOJIB KOTHITMBHOT JIHTBICTHKH,

V mporeci anamizy Bepbani3oBaHOTo 00°€My KOHIEMTIB OyMo
suseieHo, mo JKUTTA i CMEPTD we nposisitots cee sk aHTa-
TOHICTHYHI TIOHATTS. HaBmakw, iXHi CKIaTHAKA CUMBOJIYHOT TIpH-
poru 30iraloThes 33 HU3KOI0 XapaKTepUCTHK, IO JOBOIUTH iXHil
3B’30K 1 B3aeMOJONOBHEHHA. BoHu 00mzBa CTaHOBIATH 0000
OHTOJIOTIYHI TIOHATTS, CIPABIAKTH BIUIMB HA TOBENIHKY IHIH-
Bia, JOTOBHIOIOTH 1 BOXHOUAC TPOTHCTABIAIOTHCS OIHE OJHOMY,
a TAKOX MAtoTh 3BHYaiiHe (i3ioNoriaHe migrpyHTs, 1110, 6e3yMOBHO,
3HaXOTHTH Bi0OPAKEHHS B MOBI.
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Katsion I. The cognitive features correlation of LIFE
and DEATH concepts opposition in the Turkish worldview

Summary. The current research paper focuses on the study
of LIFE and DEATH concepts’ semantic features in the Turkish
worldview. The certain amount of the verbalized units is
the material of this scientific work. The unverbalized concept
part has no scientific development in such kind of researches
because of the non-adapted methodological base to the material
of other quality. The nominative fields of both concepts were
modeled using the semantical cognitive analysis.

Lexical, phraseological and paremian items or discourse are
the conceptual verbalization ways at the language level. Therefore
the conceptual analysis deals with the capturing and interpretation
of these items’ meanings. The aim of this analysis is the concept
modeling and finding relationships with the other concepts. It is
available not only by the description of every separate word’s
meaning, but taking into consideration the whole conceptual field
and the relationships between its parts.

The conceptual features hierarchy of each concept was formed
through the semantic interpretation of the language objectification
items. The LIFE concept cognitive features are presented with
the following seven notions: life is the main part of the human's
worldview (28%); life is a constant movement (23%); life is
a complex of dialectical unities (16%); life has an influence onto
person (13%); life changes constantly (10%), life is a complex
of humankind values (7%), life is a physiological process (3%). The
announced features characterize life as a widely described process.
The hierarchy of the DEATH concept cognitive features is presented
in the following prompts: death is a complex of dialectical unities
(29%); death is a physiological process (21%), death is a symbol
of something negative (16%); death is a lifestyle consequence (15%);
death has influence onto person (14%), death is a movement (3%);
death is a mysterious phenomenon (2%). The death is characterized
as a dual, natural fact. The percent rate of semes’ quantity goes after
each feature. These figures outline the importance level of every
characteristic in the Turkish consciousness.

Because of the LIFE and DEATH concepts ontological
nature, the four common features were highlighted:
1) movement; 2) unseparated dialectical units complex;
3) has an influence on human; 4) physiological process.

Key words: cognitive linguistics, concept, cognitive
feature, oppositional pair, linguistic worldview.
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PEAJIISAIIIA AMBIBAJIEHTHOI'O IIOTEHIIAJIY JIERCUYHKUX
OJAWHUIB ¥V ITOJIAPHUX KOMYHIKATBHUX CUTYALIAX
(HA MATEPIAJII AHIVIOMOBHOI'O XY J1OHBOI'O JTUCRYPCY)

AHotanig. CrenudiuHow Uiss eMOIiil € iXHS MojBiii-
HICTB (aMOIBaJICHTHICTB). Y TaKOMY pa3i WIEeThCs PO 3MilllaHi
emouii. ITpuxoBana emouiiiHa aMOiBaJICHTHICTh NPUTaMaHHA
Oyab-sIKil JIEKCHYHIM oAMHUIN. MeTa 3arporoHOBaHOI CTaT-
Ti — JOCTIIUTH 3MIillIAHUH CEMOTHUBHHUI IMOTEHINAN JICKCHY-
HUX OJAMHUIIb 1 PO3MISHYTH MOXJIMBICTH 3MIHM €MOILIHHOTO
BEKTOpa CJIOBA 3 IMO3MTHBHOIO HA HETAaTUBHHUI 1 HaBIIaKH.
3aeKHO BiJi KOMYHIKATUBHOI CUTYallii CJIOBO MOXe HaOyBaTH
JliaMeTpabHO POTHIICKHOTO eMOLIIIHOTO 3MicTy, He HaOyBa-
I0YM 1HIIOTO 3Ha4eHHS. Lle MOsSCHIOETHCS THUM, 110 CEMaHTHKa
CJIOBA MICTUTh Pi3HI EMOIIIHO-OI[IHHI BEKTOpH, peaizailis
SIKHX 3aJI€XKUTh CaMe BiJl eMOLIHO-KOMYHIKaTHBHOI CUTYaLLil.
OLIHHICTE € 000B’I3KOBUM €JIEMEHTOM €MOTHBHOCTI, a OJHE
i Te caMe CJIOBO B PI3HUX MOBJICHHEBHX CHUTYaIlisIX MOXE BHpa-
’katy abo TUILKU eMOI1i10, a00 OJHOYACHO 1 eMOIIiI0, 1 OIIHKY.
OCKIJIBKH yYaCHUKaMH KOMYHIKaTHBHOT CUTYAIIIT € HBI1 JIFOAN
3 IpUTaMaHHUM IM TEMIEPAMEHTOM, XapaKTePOM, KHTTEBUM
JIOCBIJIOM, COLIiaJIbHUM CTaTyCOM TOII0, CaMe BiJ iX iHTeprpe-
Tawil JEKCHYHUX OJMHHIb 3aJIe’KaTh €MOIliliHe HAaBaHTaKEH-
HS CIIOBa Ta Moro Bekrop. JI0CHTh 4acTo eMOIiHO-OLIHHIIA
BEKTOP MOBIJOMJICHHS 3aJISKUTh BiJl HEeBepOaIbHUX 3ac00iB
KOMYHIKaIlii, 110 CyIpOBOUKYIOTh BepOaJbHy YacTUHY IIOBi-
nmomiieHHs. HeBepOanbHi KOMIOHEHTH MOXKYTh CBIAYUTH PO
MOPYIICHHSI OCTYJIaTiB MOBICHHEBOTO CITUIKYBaHHS, 30KpeMa
MOCTYJATy SIKOCTi, OCKUJIBKM OIlIHKAa BHCJIOBIICHHS B I[bOMY
TUTaHI TIOJISTaE B 31CTABIICHHI CEeMaHTHKH BepOaibHOT iH(popma-
11 31 3MICTOM, OTPHMaHUM depe3 iHII KaHaIH. 3aBIsKu Gop-
MyJlaM MOBIICHHEBOTO €THKETY MO)KHA 3MIHHTH €MOLIHHHHA
BEKTOP CITUIKYBAaHHS 3 HETaTHBHOTO Ha MO3UTHBHUNA. HeoOMme-
JKCHICTh PO3YMOBOI JisNIbHOCTI KOMYHIKAHTIB Ta O€3MEKHICTh
BapiaHTiB PO3BUTKY aKTyaJIbHUX MOBJIEHHEBUX CUTYalill TICHO
MOB’s13aHi 3 aMOiBaJICHTHUM €MOLIHHO-CeMaHTUYHUM HOTEH-
iaJioM cJoBa. 3MilllaHi eMOIIil perpe3eHTyIOThCS B MOBJICHHI
SIK aMO1BaJICHTHUMH, TaK 1 NOJTiBaJICHTHUMHU NIEPEKUBAHHAMH,
SKI HE KOHTPACTYIOTh MiX CO0O0I0, a JIMIIE PEHpEe3CHTYIOTh
0e3MEXHUNH EeMOLIHHUI TOTEHI[al JFOIUHA. BOHH MOXYTh
PI3HUTHCS 32 CTYIIEHEM IHTEHCUBHOCTI BUPAXXCHHS Ta Xapak-
TEPOM OILIIHKH 1 IOTIOBHIOBATH OJIHA OJIHY.

Kuarouosi ciioBa: aMOiBaJeHTHICTE, 3MIIIaHi eMOITii, eMo-
IIfHO-OI[IHHUI BEKTOp, JIEKCHMYHA ONUHUILSI, KOMYHIKaTUBHA
CHUTYallisl.

IlocTanoBka mpo6aemu. 3aralbHOBITOMIM € TOH (aKT, 10
eMOLi{ BiZirparoTh BaXIUBY POIb B aIeKBATHOMY PO3YMiHHI HABKO-
JIMIIHIX SBHL 1 MOJIiH, OEpYTh ydacTh y mpolecax Mi3HaHHs, J0T0-

MArarTh CIPUIMATH TiHCHICTb, Bep6aﬂbl—[0 i HeBep6aJILHO peary-
BaTU Ha HET, KePYBATH CBOEI TOBEJIIHKOMO 1 JISUIBHICTIO B npouem
KOMYHIKaTHBHOT B3aeMOJIil. K0MyH1Ka111;1 Y By3bKOMY PO3yMiHHI
CIIOBA TIONSTAE B OOMiHI MOBIIOMICHHAMH MiK {HJMBIIAMH, II0
BCTYNAKOTh y MpOINEC CIUIKYBaHHA. [ HU3KM TyMaHITApHUX
HayK, 30KpeMa JiHTBICTHKH, XapaKTepHOIO € HTepIpeTallis BCbOro
TpOTIeCy JTFONCHKOI KOMYHIKAIii B TepMiHax Teopii iHdopmaii
[8,c.9;4,c.21].

Takuit migxin Mae mpaBo Ha ICHYBAHHS, OJTHAK Y HHOMY irHO-
PYIOThCS HAWBAXUTHBINII XapaKTEPUCTHKM JIOACHKO KOMYHIKaIi,
HACAMTIEpE/] eMOIiiH], SKi He 3BOAATHCHA JHUIIE JO TPAHCISAIi
inQopmarii, a if MO-pi3HOMY CEMIOTHUHO TMO3HAYAIOTH CTABICHHS
monuHE 10 Gopmu Ta 3micty indopmarii [1, c. 85]. OcHoHi Bif-
MIHHOCTI JTIONICEKOT KOMYHIKAITi{ TIONATAI0Th Y TOMY, TI10: 1) y Tpo-
TeCi CMITKyBaHHS OEPyTh Y4acTh JBa Ui OLTbIIE IHIUBINIB, KOXKEH
3 KX € aKTHBHEM CY0’€KTOM, iX B3a€MHE iH)OPMYBAHHS HEepe-
0adae HAMATOIUKEHHA CTIUTBHOI MISUTBHOCTI; 2) 0OMIH iH(MOpMATIEF0
000B’A3KOBO MPHITYCKAE B3AEMOIIO TYMOK, TIOYYTTIB i TIOBE/IHKH
KOMYHIKAHTIB i3 METOK) B3a€MOBILTHBY. 3 OTNIAy Ha Oaratormia-
HOBICTh 1 0araTOKaHAIBHICTH MPONECY CIIIKYBAHHS, HEOOXiIHO
JOCTIIUTH HOTO CTPYKTYPY Ta CHCTEMY 3 TOJANBIINM aHANI30M
TaKUX CKIIAIHAKIB, K, 30KPeMa, eMOIlii.

AHaJi3 ocTaHHiX focaimkens i myomikaniit. Emorii Bukony-
IOTh CHTHANIBHY 1 PeryNsTHBHY (yHKIii. B eMoIisx BUSBISETHCS
OT[iHHE CTaBNEHHS CY0 €KTa 0 HASBHIX a00 MOMIIMBIX CHTYAIiH,
CBOEI JisMbHOCTI 1 moBeinkn. CTaBNeHHs JMOTMHA 10 TPEIMETIB
1 B FCHOCTI MOXe OYTH MO3UTHBHUM, HETATHBHUM Ta Hei-
TpaIbHAM. SIKIIO TEBHI TPEIMETH, SBUIIA BIATIOBIAIOTH MOTpE-
0aM iH/MBiNA, BOHH BUKJIHKAIOTH Y HHOTO TIO3UTHBHE CTABIICHHS I,
BIAMOBIHO, O3UTHBHI €MOLII], SKIIO Hi — BUKIMKAIOTh HETATHBHE
CTABIICHHS 1 BIATIOBI/HI MepekuBanHs. ToMy eMoLlii IOMIIA0TE Ha
JIBa TIONAPHI KJTacH: 1) MO3WTHBHI, 3yMOBJICH] CIPUSATINBAM IS
OpraHi3My PO3BHTKOM TOJii 200 TMO3UTHBHUME BILTHBAMH, SKi
CTIOHYKAIOTh Cy0’€KTa 710 iX 30epeieHHs; 2) HEraTHBHI, fKi CTH-
MYJTIOIOTb aKTHBHICTb OPTaHi3My, CTIPSAMOBAHY Ha YHHKHEHH: a00
yCyHeHHS TKiamiBix BIUmBIB 7, c. 120]. [lo3uTuBHE cTaBneHHS
JIOJIMHU JI0 YOTOCh BUPAKAEThCA B TAKMX EMOIAX, SK 3a10BO-
JIEHHS, pamicTs Tomo [2, ¢. 122].

Crendyiunot0 /1S eMoliil € iXHs mojBiiHiCTh (ambiBaneHT-
HICTB): IOOOB 1 HEHABUCTH, CKOPOOTA 1 TPIyM() MOXKYTh OBONOLI-
BaTH JIIOTMHO OHOYACHO. Y TakoMy pasi HeThes Tpo 3Millani
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€MOIIi1, KO B OJTHOMY 1 TOMY CaMOMY TIEpEIKUBAHHI TIOETHYIOThCS
1 TIO3UTHBHI, 1 HETaTUBHI BIATIHKK (OTPUMAHHS 3aJI0BOJNIEHHS B[
TIEPEeKMBAHHS CTPAXy B «KiMHATi *kaxiy) [5 , . 122]. Hasenennit
TIPUKITA] TTOKa3ye, o Oi0NoTiuHa (BPOMKEHa) HEraTHBHA EMOITis
CTpaxy MOXKe 3a TIEBHAX YMOB MEPETBOPIOBATHCS Ha COIANbHY (200
IHTENEKTyaIbHY) MO3UTHBHY eMolito. [IpoTe sk mpoTHcTaBieHi i
eMOI[il He BUKIIOYAIOTH OJHA OHY: yCIM, HAmpUKIaJ, BiIOMHH
THIOBHH BUMAJI0K — CJIb03H PajiocTi. Lle moscHioeThes TuM (ax-
TOM, 1[0 OJTHA i Ta cama MOJIis MOKE BUKIMKATH B PI3HUX JIHOMIEH
(3a1eKHO BiJT IXHBOTO COMIATBHOTO, BIKOBOTO, TEHAEPHOTO, TICHXO0-
EMOIIIIHOTO TOMIO CTaHy) Pi3Hi, IHOI HABITh MPOTHICKHI TIEPEXKH-
BaHHA. BapTo 3a3HaquTH, MO He3BaXarun Ha Oes3miu podit, mpu-
CBSTYEHHX EMOIIIAM Ta eMOIIHUM CTaHAM, JHTBICTH MPHLIAIOTh
MAJI0 YBard 3MilllaHUM €MOLIISIM.

MeTo10 CTATTI € TOCIIANTH 3MIIAHNN eMOTHBHUI MOTEHIIAN
JIeKCHYHUX OJUHHIb 1 PO3TITHYTH MOXJIMBICT 3MIHI €MOIIHHOTO
BEKTOpPA CITOBA 3aJEKHO Bijl KOMYHIKATHBHOI CHTYAIII{ 3 TIO3UTHB-
HOTO Ha HETAaTHBHNI1 | HABITAKIL.

Bukaan ocnosuoro marepiany. [lonspHicTs BXomuTh 10
OpraHi3alii eMOMiiHOT chepu JHOMUHA K CHCTEMH, OCKUTBKH
BOHA JIa€ 3MOTY BCTAHOBHTH OTO3UIIHHI BITHONMICHHS MK Jesi-
KAMM Tlapamu eMoiiid. Tak, pajicth 1 meyanb, THIB 1 cTpax,
iHTEpEC 1 BiIpaza, COPOM i MPE3HPCTBO YaCTO PO3TIAIAIOTHCS
K TPOTHNEKH eMomii moamau. [[OHATTS MOTAPHOCTI HE 3BO-
JUTHCS JAIIE IO PO3MOMNLTY eMOIIiil Ha TO3MTHBHI Ta HETaTHBHI
[9, c. 237], a migKpeciioe, HACAMIIEPe], 03HAKY B3aEMO3B’S3KY
i 30mokeHHs mpotuneskHocTed. [IpoTmnexHocTi iHOMI TiCHO
TIOB’s13aHi, OCKIbKH TICUXO(I3MYHIH TIPOSB OTHIET eMOIIiT BUKITH-
Ka€TbCs 1HIIOW (HANPUKNA, CIBO3H BiJ PajoCTi) i 3yMOBIIOE
TEPEXijl 10 eMOIiT MPOTHIEKHOTO THITY: IHTEPEC MOKE 3MIHIOBA-
THCS CTPAXOM, COPOMOM, TIPE3MPCTBOM, & TIPE3UPCTBO MOIKE Mepe-
XOIATH B PAJICTh 1 30yKEHHS.

Mu nigrpimyemo touxy 3opy B.L [llaxoBcbkoro, skuii cTBep-
JUKye, 10 TIPHXOBAHA eMOIliifHa aMOiBaJeHTHICTh MpPUTAMAHHA
Oymb-sikiit nexcuuniii omuammi [10, c. 92]. 3anexHo Bin KOMyHi-
KaTUBHOI cuTyalil Oy/ib-sike CIIOBO MOXe HAOyBaTH JiaMeTpaibHO
TIPOTHJIEKHOTO EMOLIHHOTO 3MICTY, HE OTPUMYHOUHM {HIIOTO 3Ha-
yeHHS. Ll MOSCHIOEThCS THM, IO CEMAHTHKA CTI0BA MICTHTH Pi3Hi
eMOIIIHO-OMIHHI BEKTOPH, peami3amis AKHX 3aleKHTh came BiJ
eMOI[IHHO-KOMYHIKaTBHOI cuTyamii. OMiHHICTh € 000B’3KOBHM
ENeMEHTOM EMOTHBHOCTI,  OJ[HE 1 T€ CaMe CIOBO B PIi3HHMX MOB-
JICHHEBUX CHTYallisX MOXe BUpaxartd a0o TiIbKH eMolito, abo
OJIHOYACHO 1 EMOIi10, 1 OiHKY. OCKiNbKH Oy/Ib-sKa eMOLLiS MiCTHTb
OIIIHKY, CaMe OIliHKA € OCHOBHIM KOMIIOHEHTOM €MOTHBHOCTI.

Emoriitanit cnoci6 BinoOpaxkeHHS cy0 €KTHO-00’€KTHUX Bif-
HocuH, Ha jgyMky LI Tlpuxompko [6, c. 44], TiCHO TOB’si3aHuil
3 OL[IHHAM CTaBJICHHSM JIFOJIMHU /10 HABKOIHMIIHLOTO CBITY. Takuii
B3aEMO3B 30K TTOJIATAE B TOMY, III0 B OCHOBI BUHUKHEHHS €MOITIii
NEKUTH OIiHKA MOAPA3HAKA, 4 KOXKHA eMOIIS JOMHA 32 CBOIM
Pe3YNBTaTOM HajliNeHa TEBHUM OLIHHMM 3HAKOM — TIO3HTHBHHEM
abo HeraruBHIM. KpiM Toro, omiHKa — ¢ AyMKa cy0’ekTa mpo LiH-
HICTb 00’€KTa JUTS HBOTO, 4 EMOILIS — Ii¢ TIEPEIKUBAHHS CY0’ EKTOM
wiei iymrn [5, ¢. 113]. Takum urHOM, BUSH] TIKPECITIOIOTH OILiHHI
MIICTABH EMOIIii Ta JIOBOJATH HEOOXIHOCTh YPaXyBaHHS B JOCIi-
JUKEHHSX eMOTHBHOCTI MOBHHX Ta MOBJIEHHEBHX OJIMHHUIIb iXHBOI
OI[iHHOT 3HAYYIOCTI.

Ha migTBep/mkeHHs HamMX CJiB TPOAHANIZYEMO JEKCHIHY
omuuuLio animal. 3rigHo 3 TmymadenHamu Cambridge Dictionary,
animal — ne iMeHHUK, KU TO3HAYae 1) KHBY iCTOTY, ame He
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momnny, nramky qn pudy: (C) noun (CREATURE) something
that lives and moves but is not a human,_bird, fish, or insect: wild/
domestic animals. e.g.: Both children are real animal lovers [11];
2) xuBy ictoty, B Tomy umcni i momuay: (C) noun (CREATURE):
anything that lives and moves, including people, birds, etc.: e.g.
Humans, insects, reptiles, birds, and mammals are all animals.
More examples: The panda is becoming an increasingly rare
animal [11].

BinmosigHo 10 CMOBHUKOBOrO TIyMadeHHs, cioBo animal
€ TIIKOM HEHTpaNbHUM 1 HE HEce SKOTHOTO eMOI[IfHOTO HaBaH-
TaxeHns. [Ipo me cBiTunTh BIACYTHICTH Y AeiHiIii OyIb-TKAX
JNEKCHKOTpaiuHuX TMPUMITOK, SK-OT: approving/disapproving,
figurative, humorous, ironic, offensive, slang, taboo Tormo.
BonHouac 1 nexcema Moxe HaOyBaTH SK TO3UTHBHOTO, TaK
i HeraTnBHOro JekcudHOro 3HaueHns. Hampuknan: She is that
rare animal (= she is very unusual), brilliant scientist who can
communicate her ideas to ordinary people [11]. HefirpassHe cito-
BOCTIONyYCHHs Fare animal B moeHaHHI 3 MO3MTHBHAM EMOTH-
BoMm brilliant scientist HabyBae mo3UTHBHOTO EMOLIHHO-OLIHHOTO
3HaYeHHS 1 Hafia€ 00’ €KTY MOBJIEHHS MIO3UTHBHY XapaKTEPUCTHKY.
Tummit ske mpukaan: He'’s a real animal when he’s had too much
to drink [11], pempesentye nekcemy animal sk emoTus i3 Hera-
THBHO HaIPaBICHNM BEKTOPOM OIiHKH. OTXe, K CBIMIATH BHIIE-
HaBeJIeHI TPUKIAJIN, CaMe KOMYHIKATHBHA CHTYaIlis BHCTYIAe
aKTHBATOPOM EMOIIHOCTI Ta TPaHC(OPMATOPOM HEHTPATBbHOI
JIEKCHKH B eMOLIHHO-OLIHHY.

Hasenemo mpuknaj i3 XyIokHbOTO TBOPY, KUl CBIAYHTH TPO
Te, 10 JINNIE BiJl YYaCHUKIB KOMYHIKALT 3a/1¢)KUTh TO3UTHBHA YK
HETaTHBHA {HTEPTPETAlis HeHTpaTbHO iHpOpMATIiT:

“Bring your papers,” the policeman said now. Was this a good
signor a bad one? Alfred didn t know. But everyone around him was
springing to life, pulsing with both nerves and anticipation. Maybe
it had all been cleared up at last. Maybe they were finally leaving
(Gross A. The One Man, p. 21).

SK BUHO 3 BUINEHABEICHOTO MPHKIALY, IO HE 3HAIOTH, K
OLIHUTH HaflaHy iM IH(pOpMaIifo, 1 wITe XHE TParHeHHs 70 Kpa-
TI0TO KUTTA (everyone around him was springing to life) Hanae i
TIO3UTHBHOTO 3a0apBIEHHS. 3 IHIITOT0 OOKY, MOKEMO TOBOPHTH PO
aMOIBaJIEHTHICTb eMOIIiH, OCKLTbKE (pasa Bring your PApers e uii-
KOM HEHTpaIbHOIO 1 He TapanTye no3utuBHUX Hacmiakis (Was this
a good sign or a bad one? Alfred didn t know).

Orxe, BUILICHABE/ICH] IPUKJIATH CBITYATb TPO T€, 1O OCKUIBKH
Y4aCHUKAMH KOMYHIKaTHBHOI CHTYAIIi{ € JK¥BI JIOM 3 TPUTAMaH-
HUM M TEMITEDAMEHTOM, XapaKTepoM, KUTTEBHM JOCBIIOM, COIIi-
albHUM CTATYCOM TOIIO, CaMe Bil iX IHTepmperarii JeKCHYHIX
OJIMHHUIIb 3aIIeKaTh eMOIIiHE HABAHTAKEHHS CIIOBA Ta HOTO BEKTOP.
Le o3nauae, 1m0 KO BCI yUACHHKH KOMYHIKAL[i{ Ha#aloTh NeBHil
JIEKCHYHIi OJMHMII OIHAKOBO TMO3UTHBHOTO a00 K HETaTHBHOIO
3HAYEHHsI, TO BOHA 3 HEHTPAIbHOT MIEPEXOJUTh Y KATEropito Mo3u-
THBHHX 200 X HETaTHBHUX EMOTHBIB i, BiMOBIIHO, ICKBATHO PO3-
TIi3HAETHCS IHIIMMH YIEHAMH MOBHO] CILUTBHOTH.

Jlocuts 4acTo EMOIIHHO-ONIHHAI BEKTOpP TOBITOMICHHS
3AEKUTh BiJl HeBepOANbHEX 3ac00IB KOMYHIKAIlii, O CYMPOBO-
IUKyI0Tb BepOanbHy yacTiHy mosizomieHHs. Came HeBepOanbHi
KOMIIOHEHTH MOXKYTb CBITYMTH TPO MOPYLICHHS [OCTYNATIB MOB-
JICHHEBOTO CIUIKYBAHHS, 30KpeMa TOCTYNATy SKOCTi, OCKUIBKH
OITIHKA BUCIOBJIEHHS B IIHOMY TITaHi TONIATAE B 3iCTABNEHH] CEMaH-
THKA BepOaTbHOi iHOPMATIi 31 3MICTOM, OTPHMAHNM Yepe3 iHIIi
kaHanu. Hanpuknaz:
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“So you are the famous Leo?” she greeted him in proper
German. She gave him a smile, there was a hint of kindness in it.
Not exactly warm (Gross A. The One Man, p. 125).

Hapenmenmii mpukmax CBiTUMTh, MO HeBEpOATBHIA KOM-
TOHEHT «ROCMilKay, SKWH BBAKAETHCS IHIMKATOPOM PaloCTi
[3, c. 120-123], nacmpasni wi€i eMolii He mepenae, OCKLTbKY
nocwmiika He € muporo (Not exactly warm). Tum He MeHII iHIIHMi
YYaCHUK KOMYHIKAI[i O€3MOMUIKOBO PO3Mi3HAE B Hill €JIEMEHT
BBIWIMBOCTI 1 BITOBIIHO pearye, IEMOHCTPYIOUH, CBOE YEPIOK0,
HE B3AEMHY PajiCTh, a JHIe BBIUMMBICTS: I am, ma’am. Not so
famous, though, | think” (Gross A. The One Man, p. 125).

3BaXaloul Ha OCTAHHIA MPUKIAT, MOKEMO CTBEpIKYBATH,
10 KOMYHIKaHTH O€3MOMUIKOBO BHKPHBAIOTH EMOILIHO-CEMAH-
THYHHI TIOTEHI[ia] CIOBA 1, BIIMOBIIHO, PETYIIOTH TOHAJb-
HiCTh criiKyBaHHs. Llieio 0€3MOMIIKOBICTIO JIEKOMYBaHHS CIiB
MU 3aBJISYYEMO MOBJICHHEBOMY ETHKETY, TIOB’S3aHOMY 3 JOTpH-
MaHHAM MAKCHMH CHMIIATii (BHCIOBMION J00pO3MUIHBICTD, TPH-
XUITBHICTB!), TIPUHIANY BBIWIMBOCTI, IO PETYIIOE BiIHOCHHH
MK yYacCHHKAMH MOBIEHHEBOTO CTIiKyBaHHs [12, ¢. 250]. ®op-
MyIH MOBJECHHEBOTO CTHKETY MEPEBAXKHO MAIOTh PUTYalli30Ba-
HUH XapakTep, 3yMOBICHUI HE JHIIE MOBIEHHEBHMH KaHOHAMH,
a il «IpaBUIaMuy JKUTTS, SKE BIIOYBAEThCS B 0AraroacrekTHOMY
THOTICHKOMY «BHMIpi».

3aBngkd hopMymaM MOBIEHHEBOTO €THKETY MOKHA 3MIHUTH
EMOIIIHIH BEKTOp CIIKYBAHHS 3 HETATHBHOTO HA TIO3MTHBHHIL
HeobmeskeHicTh pO3yMOBOT HisTBHOCTI KOMYHIKAHTIB Ta Oe3Mesk-
HICTh BAPIaHTIB PO3BHTKY AaKTyalbHUX MOBJEHHEBHX CHTYaIliil
TICHO MOB’513aHi 3 aMOIBATIEHTHIM €MOIIIHO-CEMAHTHYHIM [TOTCH-
1ianom crosa. [IpoananisyeMo mpukiaz;

“So this will be like any class in school. There’s an instructor
and a student. And it starts with respect. Respect for those who
know more than you. Do you understand?”

For @ moment, Alfred was certain the boy had already tired
of him, and would just take his cap and walk out. [...]. But to
Alfred’s surprise, he remained, his eyes shifting from bored and then
reproved, to apologetic, and finally even to interested, filled with
some contrition at the same time. “I'm sorry, Professor. I didn't
mean to be rude. Please, continue” (Gross A. The One Man, p. 144).

Hasenenuii puknaj CBITUMTE, IO HEHTPAbHI CIIOBA OXHOTO
3 KOMYHIKaHTIB [P0 MOBAry 3AaTHi BUKITUKATH B IHIIOTO JOBOJI
MAPOKKH CTIEKTp eMOLiH — Bil HybrH (hored) 1o 3aliKaBIEHOCTI
(interested) 1 HaBiTh KaATTA (some contrition). IIpoimrocTpoBanmit
(bparMeHT CTIiMKyBAHHA IUTKOM MIT 3aKIHUNTHCSA KOMYHIKaTHBHOIO
HEBNAue (the boy ... would just take his cap and walk out). Ane
BHUPIIIANbHUM (AKTOPOM y 3MiHI eMOLIHHOTO BEKTOpa BUCTYMHUIA
dopmyra moBneHHeBOTO etukety (I'm sorry, Please, continue).

TakuM YHHOM, MOXKEMO TIHTH BHCHOBKY, 110 aMOIBAJICHTHHI
EMOI[ITHO-CEMAHTHYHHMIT TIOTEHITIAT IPUTAMAHHHUI He SKICh KOH-
KPETHIH NEKCHYHIN OMMHHUIT, a HaOyBAETHCA 1 IPOSBIIETHCS B KOH-
KPETHIH KOMYHIKATHBHIN CHTYyallii, [ie 110 OMHAIIO OYIO BIKHTO.
To0T0 came KOMyHIKaTHBHA CHTYAI[isl Peanizye CeMaHTHIHY aMmObi-
BAJICHTHICTh MiJ 4ac pempe3eHTalil KOHKPETHHX eMOLiH, SK-0T
pagicTb, CMyTOK, IHTEPEC TOLLIO.

Sk BiZOMO, B XMBOMY CILIKYBAHHI eMOIlii PiKO pempe3eH-
TYIOThCS B «YHCTOMY» BUIVIsL. Sk TpaBuiio, BOHU abo0 JI0TOBHIO-
10Tb, TICHITIOIOTH OTTHA OJHY 400 HaBITh TEPENAIOTh CYTIEPEUTHBI
TiepexuBaHHA. PO3MITHEMO 1€ KiNbka MPHKIATIB i3 (parMeHTaMu
AHITIOMOBHOTO XYJI0)KHBOTO JUCKYPCY, 100 TOCTIIUTH, K PI3HOM-
TAHOBI EMOLIiT TIOETHYIOTBCS MiK CO00IO.

But a worrysome feeling rose up in him as each interaction
seemed to be frustration and anger (Gross A. The One Man, p. 24).

Hapenennii mpuKkian JEMOHCTPYE MOEMHAHHS TaKUX €MO-
1iit, K TpuBOra (¢ worrysome feeling), po3dapyBats, Oe3cHILIs
(frustration) ta rHiB (anger). BimoBiaHO 10 pi3HOMAHITHIX TICHXO0-
JIOTIYHKX KIacuikatiif Bei i eMoIlii Hae)KaTh 10 TPYIH HEeTaTHB-
HHX, TOJ K y HACTYIHOMY PUK/IA/i TOETHATUCH EMOLLii 3 PI3HHMI
BEKTOpAMH HAMPABICHOCTI, Taki sk Hepimyuicts (Nesitating), Bin-
Bara (Courage) i HaBith mypicTh Ta HeposcyamiBicTs (foolishness):

Then he stopped, hesitating a moment, feeling something up in
him, courage or foolishness, he would decide later, and turned back
(Gross A. The One Man, p. 79).

Ax Gauumo, B peanbHOMY KHUTTI JHOAH MOKYTh OZHOYACHO
TEPEeKUBATH AK OJHOILIAHOBI (3 OXHAKOBHM BEKTOPOM EMOIii-
HOI OIHKHM), TaK i Pi3HOMIAHOBI (3 PI3HMMK BEKTOPAMH €MOIIiii-
HOT OwiHKH) emolii. KpiM Toro, 1i 3Miluani eMowii pi3HATbCA Mk
00010 32 CTyNeHeM IHTEHCHBHOCTI. SIKIIO Pi3HOMIAHOBI eMOIl
MH MOXEMO HAa3BaTH aMOIBAJEHTHHMH, TO €MOIi 3 OJHAKOBHM
BEKTOPOM €MOLLiI{HO] HampaBIeHOCT] HEe cymepeyarb OfHA OfHii,
SK-OT padicmy 1 cMymox, a IBUJLIE TOTOBHIONOTH 1 MiJICHITIONTH
Xapaktep eMoriiHoi ominkn. OTxe, OKpiM aMOiBaJeHTHHX eMO-
11ii{, MOXEMO BUJIUIATH KATEropito MOMiBAJEHTHHX eMOIIiH, IKi He
KOHTPACTYIOTh MiXK CO0OI0, a JIMIIE PENpe3eHTYIOTh Oe3MeKHHUit
eMOTLiHAIT TIOTEHIIIAI JTHOMIHH.

Bucnosku. Ha mizicTasi po3misHyTHX IPHKIaZB MOKEMO 3po-
OUTH BHCHOBOK, 1[0 €MOTHBHHH TOTEHIIaN JIEKCHYHAX OIUHHUIb
0e3mocepeiHb0 OB’ I3AHAH 13 KaTeTopiel0 OMIHKA 1 3aNekHTh
BiJT KOMYHIKATHBHOI CUTYyallii. 3Milani eMoIil penpe3eHTyoTbcs
B MOBIICHHI SIK aMOIBATICHTHUMH, TaK 1 TIOMiBaJICHTHAMH TIEPEKH-
BAHHAMA. BOHM MOXYTb Pi3HWTHCS 32 CTYINEHEM IHTCHCHBHOCTI
BUPAKEHHS Ta XapaKTePOM OL[IHKH 1 JOTIOBHIOBATH OJHA OIHY.
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Kyseliuk N., Pryhodko V. Implementation of the
ambivalent potential of lexical units in opposite communicative
situations (based on English-language art discourse)

Summary. One of the specific features of emotions is
their duality (ambivalence). In this case, their mixed character
is meant. Hidden emotional ambivalence is found in any
lexical unit. The purpose of this article is to investigate
the mixed emotional potential of lexical units and to consider
the possibility of change of the emotional vector of a word in
different communicative situations from positive to negative
and vice versa. Depending on the communicative situation,
a word can acquire an opposite emotional content without
acquiring another meaning. This is due to the fact that
the semantics of the word contains various emotional
and evaluative vectors, the implementation of which depends
on the emotional and communicative situation. Evaluation
is a mandatory element of emotionality. That means that
the same word in different communicative situations
can express either only an emotion, or both an emotion
and an assessment at the same time. Since participants in
a communicative situation are real people with their own
temperament, character, life experience, social status, and so

on, it is their interpretation of lexical units that determines
the emotional loading of a word and its vector. Quite often,
an emotional and evaluative vector of a message depends on
nonverbal means of communication that follow a verbal part
of a message. Nonverbal components may cause deviance
in the postulates of speech communication, in particular
the postulate of quality, since the evaluation of a statement
in this regard supposes comparing the semantics of verbal
information with the content obtained through other channels.
Formulas of speech etiquette can also change the emotional
vector of communication from negative to positive. Unlimited
mental activity of communicants and great variety of options
for actual speech situations development are closely related to
the ambivalent emotional and semantic potential of a word.
Mixed emotions are represented in speech as both ambivalent
and polyvalent ones. They do not contrast with each other, but
only represent unlimited emotional potential of a person. They
may differ in intensity of expression and in nature of evaluation
and complement each other.

Key words: ambivalence, mixed emotions, emotional
and evaluative vector, lexical unit, communicative situation.
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HIMEIIFKO-VKPATHCHbKNY TEPMIHOJIOITYHNM CJIOBHUK
APXITERTYPU I BY TIBHUITTBA:
ITPUHIUIINA POSPOBEN 1 YRJIAJTAHHA

AHotanig. Crarts TpPUCBSUCHA MPUHIMIIAM pPO3POOKH
W yKiIagaHHS JBOMOBHHUX CIIOBHHKIB (axoBux MoB. Ha mpu-
knani «HiMerpKko-yKpaiHChbKOTO TEPMIHOJIIOTIYHOTO CIIOBHUKA
apxiTeKTypH 1 OyIiBHHIITBA» TPEICTABICHO €TalM YKJaJaH-
HSI CIIOBHUKA B PYCIIi KOPITyCHOT JIIHI'BICTHKH 3 YpaxyBaHHIM
KOHIlemii Koyokamiil. O0’€KTOM MOCITiIKEHHS BHCTYIAlOThH
Makpo- 1 MIKPOCTPYKTypa BKA3aHOTO CJIOBHHKA, IIpeiMe-
TOM — OCHOBOIIOJIOXKHI IPUHLIUIIH BiIOODY, JIEKCHUKOTpadivHO-
IO OIIPALIOBAaHHS 1 epeKsIaly TEPMiHOIOTTYHOT JIEKCUKHU apXi-
TeKTypH 1 OyaiBHUITBA. MarepiaqoM ZOCTIKEHHS CIyTYIOTh
16 000 TepmiHiB apXiTeKTypH i OyiBHHUIITBA, Ai0OpaHi METOIOM
CyLiBbHOT BUOIpKH 3 axoBOi JliTEepaTypH.

Po3po0Oky 1 ykimaganus « HiMelbKo-yKpaiHCEKOTO TePMiHO-
JIOTIYHOTO CJIOBHUKA apXiTEKTYpH 1 OyJIiBHUIITBa» 3/IHCHEHO
B I'sTh eraniB. Ha nepuiomy eTami IpoaHalli3oBaHO Cydac-
HUi cTaH (axoBoi sekcukorpadii, BUBUEHO HOTpeOH anpe-
cara, OKpECJIeHO BUMOTH 1O CIOBHHMKA 1 po3poliieHo ioro
MakpoCTPyKTypy. Jpyruil eran nossras y 300pi JEKCHUYHOTO
Marepiaiy i yKiaJaHHI OYaTKOBOTO CITUCKY CIIiB HA OCHOBI
BiI0OpY TepMiHIB 13 mepro/pkepen (MoHorpadii, miapyydHu-
KiB, JIOBIJIHMKIB, HAYKOBUX CTaTCH, rajly3eBUX CHIMKIIOTCIiH
tomno). 3 oty Ha 300 6a30BUX HIMEIBKHX TEPMIiHIB apXi-
TEKTYpH 1 OyiBHHIITBA 3r€HEPOBAHO KOPITYC TEKCTIB 00CATOM
61u3bK0 15 MUIBHOHIB CIIOBOBXKMBaHb 32 J0IIOMOIO0 IIporpa-
mu BootCat. Otpumani TekcTu 00po0IieHO B Iporpami CHHTe-
3y napazurMm Morphy, sika aBTOMaTHYHO NPUINCY€E KOKHOMY
CJIOBY B PEUEHHI BC1 MOXJIMBI rpaMaTH4Hi Kateropii i micmis
CHUHTAKCUYHOTO aHaJli3y BCTAHOBJIIOE BiJIOBIJHI rpaMaTHy4Hi
kozau. [Ticns BimOOpyY TEpMiHIB yKIIAZCHO CIIOBHUKOBUH PEECTP
TEPMIHOJIOTIYHOTO CIIOBHUKA, SKHH MICTHTBH MPOCTI 1 CKJIaj-
HI TEPMiHH, TEPMIHOCIIONYKH Ta abpeBiaTypu. MeTa TpeTho-
TO eTamy — po3po0Kka MIKPOCTPYKTYPH CIIOBHHKA, CTPYKTY-
PH CJIOBHHUKOBOI CTATTi 1 mifg0ip HepekIaJHUX EKBIBAJIEHTIB
i pediniuiii. Ha uerBeproMy erami 3[iHCHEHO YTOUHEHHS,
penaryBaHHs 1 epeBipKy HOBHOTH OTPUMAHOIO Marepialy Ha
OCHOBI MiJIPyYHMKIB, TOCIOHMKIB Ta AOBiAHMKIB. OcTaHHIN
eTarn OXOIUIIE EKCIIEPUMEHTAJIbHY TePEeBIPKY BiAMOBIIHOCTI
OTPUMAHOTO MPOAYKTY HOCTABICHIM IiJISIM.

KirouoBi ciioBa: niepexiiaiHuil CIIOBHUK, KOPITYC TEKCTIB,
eTaIy yKJIaJaHHs CIIOBHUKA, apXITEKTypa, OyIiBHHUIITBO.

Iocranoska npodemu. OZHAM 3 OCHOBHUX HAIPSMIB Tep-
MiHoNoriYHOT pobOTH € iHBEHTapu3aLlis TepMiHoorii, T00TO 30ip
Ta OMKC BCIX TEPMIiHIB MEBHOI Traity3i 3HaHHs a00 ofHOTO 3 1i po3-
niniB. HeoOXinHicTh BHOPSIKYBAHHSA TEPMIHONOTI CTpHUMHEHA

TOCTIHIM PO3BUTKOM HAYKH 1 TEXHIKH, IO PUBOLUTH /0 MOSBH
HOBHX TIOHATb, 3MiHU 3MiCTY HABHHX TIOHATb Ta B3A€MOBIHOLICHD
MDK TOHATTSAMH, HEBIIIOBIAHOCTI MK TEpPMiHAME 1 TIOHATTAMH
[3, c. 15]. CrienianbHi 3HAHHA, EKCIUTIUTHO BUPAKEHI B TEPMi-
HONOTTYHIH JIEKCHIli, aKYMYITIIOTBCS B TEPMIHONOTIYHIX CIIOBHH-
Kax fK OCOONMBOMY THII JeKCHKOrpaQiuHMX omuciB. BoHu Bij-
MIHHI Bil EHITMKIOTENiH i TOBiIHKKIB, 30pi€HTOBAHNX HA HAyKOBI
3HAHHS, OCKIIBKH iX 00 €KTH — Lie KOMIIOHEHTH 3HAKOBOi CHCTEMH,
a He JIeHoTaTH. 31 CIOBHUKAMH JITepaTypHOi MOBH TEPMiHOMNOTIUHI
CIIOBHUKH MOI10HI 32 HAEKHICTIO 1X 00 €KTIB 10 3HAKOBUX CHCTEM
1 BIZIPI3HAIOTBCS BiJl HUX apealbHUM OXOIUIEHHSIM 00’ €KTiB, CIipsi-
MOBAHICTIO Ha OTUC MOHATIHHOTO KOMIIOHEHTA 3HAYEHHS, OLTBIINM
CTYIICHEM BHKOPHCTAHHS HAYKOBHX 3HaHb [ 3, ¢. 124].

3aranoM TEpMIHONOTIYHI TEpeKIaiHi CIOBHUKH MOKIHKAHI
(opMyBaTi 1 PO3BMBATH MOBHY KOMIIETEHLil0 (axiBLiB y mpo-
neci BUpoOHHYO-TIPOeciiiHoro CIiIKyBaHHS, POOMTH JOCTYII-
HUMH IHIIOMOBHI HayKOBi il TeXHiUHI Jukepena indopmarii, cripu-
SI0YM TIOPO3YMIHHIO MK HOCIAMH DI3HMX MOB Ta MODTHOICHOMY
BUBUCHHIO IHO3EMHMX MOB. BiITBOpEHHS HayKOBO-TEXHIYHHX
HOCSTHEHb BNACHUMH CJOBOTBIPHAMU pecypcamu, Oe3yMOBHO,
JOTOMOTaTHME KOPHCTYBaueBi B POOOTI 3 HAYKOBO-TEXHIYHONO
miteparypoto. CucteMaTusawis i YHOPMYBaHHS CIIELiani30BaHOl
TEPMIHOJIOT1i IeBHOT ramy3i € NepIIuM KPOKOM Y BUBYEHHI 0C00H-
BOCTEH Bi/INOBITHAX TEPMIHOCHCTEM, L0 CTIPHATHME CTAHOBMEHHIO
it 00CIyroBYBaHHIO CyYacHHX BHCOKOTEXHOJOTTYHHX BUPOOHHYMX
TPOLIECIB.

Anaui3 ocranuix gocmimkens i mybaikamiii. Maibxe Bci Hay-
KOBILI OZHOCTAI{HI B TOMY, 10 P0o3po0Ka TEPMiHONOTIYHOTO CIIOB-
HUKa Mae moetamHuii xapaktep [4; 11]. IIpote KinbkicTh Takux
eTAiB 3aMexkuTh B piBHA iX neramsanii. Tak, C.B. [punes-Ipu-
HEBMY BHOKPEMITIOE YOTHPH OCHOBHI €Talmy YKIaJaHHS CJIOB-
HUKa: |) aHANi3 HAsBHUX CIOBHUKIB, JOCIIDKEHHS TIOTPEO ajpe-
cara, BU3HAYCHHS BUMOT 1 MaiOyTHIX XapakTepHCTHK, po3poOka
MAKpOCTPYKTYpH CIOBHHKa; 2) 30ip JIEKCHUHOTo Marepiany; 3)
po3pobka MIKpOCTPYKTYpH CIIOBHHKA, O(OPMICHHS CTOBHUKOBUX
cTatei, mi0ip MepeKIaHuX eKBIBATICHTIB 1 Ae(iHiliH, BIOPSIKY-
BaHHS CNIOBHHKA 3aralioM BijIOBIIHO 10 po3poONeHoi CTPyKTypH;
4) yTouHEHHS, pearyBaHHsd, TepeBipka BiAMOBIIHOCTI OTpUMA-
HOTO TIPOIYKTY MOCTaBieHuM 1M [3, c. 61-78]. Ha mporusary
upomy b.10. Toponeupskuii BBakae, Mo Takux eramiB Mae Oyt
JecATh, y TOMY YHCII €Tal PO3POOKH CHCTEMH BHMOT, IO CTOCY-
IOTHCS 30BHINIHIX MApaMETpiB CJIOBHUKA (HOTo MPH3HAYCHHS, Koa
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CTIOXKHBAYiB, CMOCOOIB BUKOPHCTAHHS), €TAIl eKCTIEPUMEHTATBHOTO
JIOCIII/DKEHHS CEMAHTHKH 1 TI0B’s13aHi 3 HUM mo0YyI0Ba AediHilii
oo [2, ¢. 11]. I.C. Kynamres Ha3mBae cepeq mpHyMH TaKuX PO3-
ODKHOCTEH 3aTeKHICTh Bifl CTAPTOBUX YMOB, (DaKYNBTATHBHICTH
OKpEMHUX €TariB, TIePEeTHH, Of[HOYACHICTh, Oe3MepepBHIiCTh eTaIiB
po0OTH HaJ CTIOBHUKOM, PISHUILIO B MOIIALAX CTOCOBHO MOMEHTY
3aKiHYEHHS POOOTH Hajl CTOBHUKOM. 3 OIVIAIY HA LE JIyKe BAKKO
po3pobuTH JeTanbHuil YHiBepcaNbHUH HAOIp eTamiB MpOEKTY-
BaHHSI CIIOBHHKA i 0 OPMHUTH 1X y BUIVIA/I TiHIHHOT OCIOBHOCTI
[6, c. 48-50]. Kpim Toro, He 3aBiII MOXKIIIBO YiTKO PO3MEKYBATH
etamm poboti. Ha myMy OiMbIIOCTI HAYKOBIIIB, €TAmmi Po3poOKH
CIOBHMKA HE MOXKYTb OYTH NiHIHHIMI i OCITiTOBHIMH, HABMAKH,
BOHH NEPETHHAIOTHCA Ta € HeepepBHIMA, IuKmigHimMA [11, ¢. 99].
Taka myMKa ciyrye MmiITBEp/DKEHHSAM TOTO, IO YKITaJaHHA CJIOB-
HUKA € CKJIQTHIM 1 JOBFOTPUBAIIAM TPOLIECOM.

Y pesynsrari JOCTiKeHHS MpOOIeMH MOETamHoi poOoTH
HAJl CTBOPEHHSIM CIOBHUKA HA OCHOBI Mpallb TAKUX HAYKOBIIIB, 5K
AM. bapanos, B.I1. bepko, B. [punes-Ipunesnd, B.B. Jlyoiwms-
cokmii, F0.M. Kapaynos, I.C. Kynames, PIL. Poteprc Ta iu., mpo-
TIOHYEMO BJIACHHI1 TIEPENIK €TamiB i 4ac poOOTH Hajl IBOMOBHAM
TEPMIHOIOTYHIM CTOBHIKOM. OCKibKH IBOMOBHA JIEKCHKOTpagis
nepeflia B HOBY SIKICT i3 TOSBOIO €EKTPOHHHX (KOMII'HOTEp-
HUX) COBHHKIB, OyeMO SIK BPaXoBYBaTH po3poONeHi MPHHIKIIN
1 IOCATHEHHA TPAIHUIIITHOT «TamepoBoiy» Jekcukorpadii, Tak i pea-
T30BYBATH HOBI 171€1, HETOCSKHI I PYKOBAHHX BHIAHD.

Mera crarTi — BHOKpEMHUTH H ONMCATH €TamH YKJIaJaHHS
HIMEIBKO-YKPATHCHKOTO TePMIHONIOTIYHOTO CIOBHHKA apXITEKTypH
1 OyniBHULTBA Ta OOTPYHTYBAaTH MOKIHBICTb 3aCTOCYBAHHS BCTa-
HOBJIGHUX NPUHIMIIB 1 METOMIB JUIs YKJIATaHHS (haXOBHX CIIOB-
HUKIB Oy/ib-siK0i Tany3i Haykn 1 TexHiki. O6’€KTOM J0CITi/KEHHS
BHCTYMAIOTh MAKpo- 1 MIKPOCTPYKTYpa BKa3aHOTO CIOBHHKA,
TIPEIMETOM — OCHOBOTIOJNIOXHI MPHHITMIH BifOOPY, JTEKCHKOTpa-
(biuHOTO OMpAIOBAHHA 1 TEPEKNamy TEPMIHONOTIYHOI JEKCHKH
apxiTeKTypu i OymiBHUITBA. MatepianoM JOCTIKEHHS CIYTYIOTh
16 000 TepminiB apxitekTypu 1 OyniBHMUTBA, i0paHi METOZOM
CYLLUTBHOT BHOIPKH 3 ()axoBoi JiTepaTypH.

Buknag ocnoBroro marepiaay. PospoOky 1 yknanans
«HiMenpKko-yKpaiHCBKOTO TEPMIHOMOTIYHOTO CITOBHMKA ApXITEK-
TypH 1 OVIIBHUITBA» 3/iHCHEHO B T'ATh eTamiB. [lepumii (Tmiaro-
TOBUHIT) ETAI M€ aHATITHKO-TEOPETHIHIH XapakTep, APYTHii, Tpe-
Tilf 1 YETBEPTHIi €TAIN € TOBHICTIO MPAKTHYHUMH, & IT'STHH eTarl
MOKHA PO3TIAaTH SK 3B0poTHUM 38’130K (feedback). 3Buuaiino,
CcaM MO/ Ha eTany € YMOBHIM, aJike HACTPAB/i yKIaJaHHs Tep-
MIHOJIOTTYHOTO CIOBHMKA, SK 1 BCS Mpals JeKCHKorpagis, Mae
TBOpUHMii Xapaxtep. PO3IISHEMO KOKEH eTal YKJIaJaHHs CIOBHUKA
JeTaNbHIILIE.

Ha mepmomy erami BaXIMBO 3MIACHATH KPUTHIHMI aHATi3
CY4acHOTo CTaHy (haxoBoi JekcHKorpadii, BUBINTH MOTPeOH ajipe-
cara, T00TO KIHLEBOTO KOpHCTyBaya cloBHHKa. Ha ocHOBI otpu-
MaHUX JIaHUX BAPTO BU3HAYMTH BUMOTH JI0 CIIOBHHKA 1 PO3pOOHTH
1I0r0 MakpoCTpYKTYpY.

AHani3 HIMEIbKO-YKPAiHChKHX ~TEPMIHONOTIYHHX ~ CIIOBHH-
KiB TOKa3aB BIJCYTHICTh (DaXOBMX TEPMIHONOTIYHAX CIOBHHKIB
apxitextypu i OyniauuTBa. Bunatkom € mume «HiMerpko-y-
KpaiHChKHI Ta YKpaiHChKO-HIMELIbKHH (axoBHid CIOBHHK-IOBIA-
HUK: apXiTektypa, Typusm» 3a penakuiero [.®. IIpomis [8], sxuit
MictuTh Omu3bko 3000 (paxoBuX CIiB, 4OTO 3aMano Jis HaBYAHHS
BHCOKOKBAMi()iKOBAHKX ()axiBIIiB, SKi peaizyloTh PO3BUTOK HAyKo-
BO-TEXHIYHOI IYMKH 1 € aKTHBHUMH yYaCHUKAMH HAYKOBOI CIIiNb-
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HOTH B Taiy3i apXiTekTypu i OymiBHMuTBa. binburicts daxisuis
3 aPXITEKTYpH 1 OY/IiBHUIITBA KOPUCTYIOThCA 3araibHOTEXHIYHUMH
CIOBHUKAMH, 1€ BIACYTHI TEpPMIiHH IS HOMiHAIII 0COOMMBOCTEH
KOHCTPYKIii Ta CTPYKTYPHUX €JEMEHTIB Pi3HUX THIIB Oy/IHH-
KiB, & TaKOX YHMCIEHHI TEPMiHU-HEOJNOTI3MH, BUHUKHEHHS SKHUX
3yMOBJICHE CTPIMKMM iH(OPMALIHHO-TEXHONOTIYHAM ~ PO3BUT-
KOM CYCIIUIbCTBA 1 HOBMMH HAyKOBO-TEXHIYHMMH HOCSTHEHHSIMH.
3 oy Ha 1e ykiaganHs «HiMerpko-ykpaiHChKOTo TepMiHOMOo-
TIYHOTO CITOBHHKA apXiTEKTypH i OYNIBHMITBa» BBAKAEMO aKTY-
aIlbHAM, 110 3yMOBJICHO, HACAMIIEPE]], CTAHOBICHHSIM 1 PO3BHTKOM
HayKOBO-TEXHIYHHX 3B’ 13KiB MiXk YkpaiHoto i HiMeudmHoro.

Beakaemo, 1m0 ampecatamy JBOMOBHOIO HiMELbKO-YKpaiH-
CBHKOTO CIOBHHKA apXiTeKTypu i OymiBHMUTBA OymyTh, Hacamre-
pex, daxiBui B wiif ramysi, ykpaiHChKi Ta iHO3EMHi CTYJIEHTH, LIO
HABYAIOTBCA Ha (haKylbTeTax apXiTekTypu, OyIiBHHLTBA Ta JEKO-
PATHBHO-NPHKIIATHOTO MUCTENTBA, IHIIMX iHAKEHEPHO-TEXHIYHUX
(haxynbTeTax By3iB, mepeksIaadi TEXHIYHOI MTEPATypH,  TAKOK Ti,
XTO ITIKABATHCS PI3HOMAHITHIMHA acTICKTaMH apXIiTeKTypH, OymiB-
HUILTBA, KMBOIHCY, CKYIBITYPH. 3arajoM CIOBHHK MAe Ha MeTi
JIOTIOMOTTH KOPHCTYBAYEBI B POOOTI 3 HAYKOBMMH 1 TEXHIYHUMH
JpKepenamu iH(OpMaLLii B Taity3i apXiTeKTypH 1 Oy BHALTBA.

Po3pobka MakpocTpyKTypH HiMELbKO-YKpaiHCBKOTO TepMi-
HOJIOTIYHOTO CJIOBHUKA apXiTEKTypH i OYIiBHHITBA 3aEKHUTh Bil
TIyMadeHHA OHATb MAKPO- | MIKpOTEKCT coBHUKA. [1i1 MakpoTek-
CTOM PO3yMilOTb YBECh CIIOBHHK, IO PO3IISNAIOTH SIK €JMHE Liile,
a T MIKPOTEKCTOM — OKPeMy CIIOBHMKOBY CTATTIO. BifmoBizHO,
BHOKPEMITIOIOTH MAKpOCTPYKTYpPY i MIKpOCTPYKTYpY CIOBHHKA.
MaxpocTpyKTypa — 1ie 3araibHa CTPYKTYpa CJIOBHHKA 1 XapakTep
TPE/ICTABICHHS B HHOMY JEKCHYHUX OZMHHIB. L1ifi MiKpOCTpyK-
TYpOK PO3YMilOTh (JOpMAT CIOBHMKOBOI CTATTi H Xapakrtep ii
3amoBHeHHA [3, ¢. 31]. Tpamumiiiaa GymoBa Oymb-IKOTO CTOBHHKA
BKITIOYAE TP YACTHHHU: BCTYITHY, BIACHE CJOBHAK Ta Pi3HOMAHITHI
JO7aTKW. Y BCTYIHIH YacTHHI HABOAATH IHEPEAMOBY 1 MpaBHiIA
KOPUCTYBAHHS CTOBHUKOM, KIIOY 10 CUCTEMH TPAHCKPHUIIL], BUKO-
PUCTAHOT B CTIOBHUKY, TIEPENIK BXKUTHX Y CTOBHUKY CKOPOUEHB Ta iX
TIOSICHEHHS, y BIACHE CTIOBHHKY — MOBHUI Martepiai, T00To mepe-
JK CTOBHMKOBHX cTateil. J{oaTku 3a3BMyaii MiCTATh CKOPOUYEHHS,
IHIEKCH 3aTONOBHUX CJIiB, TAOMUII Mip 1 Bard, 3pasku JIUTOBHX
JMCTIB, TIEPETIKH HAHOUMBII YKUBAHUX (pa3, CIMCOK JIEKCHKOTPa-
ignmx mxepen Tomo [7, ¢. 81].

Cepen muTaHb, MOB’3aHKUX 13 MAKPOCTPYKTYPOIO TEPMIHOMO-
TIYHOTO CJIOBHMKA, BUPI3HAIOTH 1BA OCHOBHKX: 1) TPO TPHHIUIIH
opraizamii iHQopMaIii B TEPMIHONOTIYHOMY CIOBHHKY; 2) TIPO
CTPYKTYpPY OKpEMHX (ParMEeHTIB TEPMIHOIOTIYHOTO CIOBHHKA
[9, c. 199-200]. 3aranbHUME NPUHLUNAMH OpraHi3alii CIOBHH-
KOBOTO Marepiaiy /s HayKoBO-TEXHiuHOI nekcukorpadii € anda-
BITHHUI, an)aBiTHO-THI3OBUI Ta ieorpadiunmii. binbmicts mepe-
KJIAJTHAX TEPMIHONOTIYHKX CTOBHUKIB TOOYI0BaHA 32 al)aBiTHIM
TIPAHITATIOM, SKHH € HAHOLTBI 3pyYHIM Y BUKOPHCTaHHI. YCi ene-
MEHTH KOMIO3HUILi CIIOBHHKA MAlOTh MAKCHMAJIBHO BifIOBI/ATH
OJIHE OHOMY, TOOTO HE Ma€ BUHUKATH AMCOHAHCY MK pH3HAYCH-
HSIM CIIOBHHK Ta H0ro oprawisaiiero [3, c. 61].

[Hpyruit etar monsras y 300pi JIEKCHYHOTO Matepiany i ykia-
JIaHHI TI0YaTKOBOTO CIHMCKY CJiB. Y mpoueci po3poOieHHs JBO-
MOBHHX CIOBHHKIB OJTHI€I0 3 HAPIKHIX MPOOIEM € BHOKPEMIIEHHS
CTIHCKY CITB OffHiE] MOBH, 3HAYEHHS KX MAOTh OyTH MepenaHi
3HaYeHHAMN C1iB iHmoi MoBH [1, ¢. 38]. Jlo nexcuyHoro ckmamy
TEPMIHOJIOTIYHOTO CIIOBHHKA BUCYBAIOTh HU3KY BHMOT: 1) CI0B-
HUK Ma€ MICTHTH JIOCTaTHIi 00CAT CleIianbHOi NeKCcHkn 00paHoi
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rany3i; 2) y cloBHUKY Mae OyT TpefcTaBieHa HeoOXinHa iHpop-
Mallist TIpo TepMiHu; 3) y CIOBHUKY He Mae OyTd 3aiiBoi iH(op-
Marlii, mo0 YHUKHYTH O€3MiICTaBHOTO 301MBIIEHHS HOro 00CATy
Ta YCKJIAIHEHHS TOMTYKY TOTO YH {HIIOTO TEPMIHa.

VKITaaHHS TEPMIHONOTIYHOTO CIOBHAKA T10YATO 3 BiI0OPY Tep-
MIHIB 13 TIepIIofpKepen — MOHOTpadil, MipyIHHKIB, JTOBiIHHKIB,
HAYKOBUX CTaTeH, Taiy3eBHX CHUMKIONENiH, a TAKoX BTOPUHHHX
JOKYMEHTIB — pe(peparis, aHOTALiH, OMUCIB BUHAXOAIB ToI0. CrIo-
yaTKy BUOKpeMyieHo 0mi3bko 300 6a30BUX TEPMIHIB (JaxoBoi MOBH
apXiTeKTypH 1 OY/IBHUIITBA, HA OCHOBI SKUX 3TEHEPOBAHO KOPITYC
TEKCTIB 00cAToM O/mu3bKo 15 MIbHOHIB CIIOBOBXKNIBAHD HA OCHOBI
metomuku C. Iapodda [12, c¢. 70]. Lla meromuka mependadae
TIONIYK TEKCTIB HAa OCHOBI MOPa3y HOBUX BHIAJKOBO CKOMOIHO-
BAHUX YOTHPBHOX 0A30BHX TEPMiHiB, 10 3a0e3redye OpraHi3aliio
BHOIPKH TEMATHYHO TOB’I3aHHX TEKCTIB 3 HTEPHETY (HAYKOBHX CTa-
TeH, Ta3eTHIX MOBIIOMIIEHB, HCTPYKIIiH Tom0). KinbKicTh 3amuTiB,
3a C. lWapoddom, mae cranosutn ve merme 1000 [12, c. 2], mo
3a0e3MeYnTh NOBHOLIHHY BUOIPKY ()aXOBUX TEKCTiB MEBHOI ramys3i.

Otpumanuii Kopiyc TeKcTiB 00po0/IeHo 3a JONOMOTOI0 IPOrpaMu
cuutesy mapaaurm Morphy Ha ocHoBi ctBopeHoi B [HeTuTyTi 06p00KH
MoBH Tipu 1lITyTTraprchkoMy yHIBEpCHTETi TpaMaTHUHOi JIGKCHKO-
Tpad)igHOi CHCTEMH, peecTp sKoi carac Ommbko SO THCY JieKceM
[10, c. 70-74]. Lls mporpama aBTOMATHYHO IIPHIACYE KOKHOMY CIOBY
B PEUCHHI BCI MOXJIMBI TpaMaTHYHI KATEropii, HAMPHKIAT;

[licns cHHTAaKCHYHOTO aHami3y Mporpama BCTAHOBIIOE OXHO-
3Ha4Hi rpaMaTHyHi KaTeropii CIiB sl IEBHOTO PEUYEHH, SK-OT:

Winde das im Winde flatternde Segel um die Winde

SUB PRO PRP SUB ADJ SUB PRP PRO SUB

VER ART VER VER KON ART VER

ADV

Jlnst koxKHOT 31 c1OBOGOPM CTIHCKY MPOCTABIEHO BIAMOBIHI i
TpaMaTHyHi KOIH, T0OTO MO3HAYCHHS COBO3MIHHIX YaCTHHOMOB-
HUX XapaKTePUCTHK CIiB (1uB. Ta0M. 1).

Winde das im Winde flatternde Segel um die Winde

VER ART PRP SUB ADJ SUB PRP ART SUB

Ta0muus 1
Cnncok rpaMaTHYHHX 03HAK
Crop. | Ilepexman | Cxop. | [epexnan | Cropou. [epexnan
abl | noxionesio | mod cnocio wkl YaCMUHa MoBl
form opma num yucio wort cro6oghopma
gen pio pers ocoba konj | mun eiomintosanns
kas BIOMIHOK rekt | kepyeanns | komp | cTymiHb MOPIBHAHHS

Y nexcnxorpadiuniii cucteMi Ha iHdOpMALIiIO MPO HANEKHICTH
coBohopM JI0 meBHOT BUXinHOT dopMu Bkasye cuMBON <form>,
a cami cioBo(hopMH TofiaHi Mix cumBosiamu <lemma ... /lemma>
pa3oM 3 iX TpaMaTHIHUMHK TIOKA3HUKAMH:

<form>Abfahrt</form>

<lemma wkI=SUB kas=NOM num=SIN gen=FEM>Abfahrt</
lemma>

<lemma wkl=SUB kas=GEN num=SIN gen=FEM>Abfahrt</
lemma>

<lemma wkI=SUB kas=DAT num=SIN gen=FEM>Abfahrt</
lemma>

<lemma wkI=SUB kas=AKK num=SIN gen=FEM>Abfahrt</
lemma>

<lemma wkl=VER pers=2 num=PLU modtemp=PRA
konj=NONgebrauch= NEB> (ab)fahren </lemma>

[lepmmii cuMBOT TpaMaTMyHOTO KOy BKa3ye HA YaCTHHO-
MOBHY HanexHicTb cnoBoopmu: wkl=SUB; wkI=VER. [pyruii
1 TomanblIi CHMBONK TEPEAlOTh TPAMATHYHE 3HAYECHHS CIIO0BO-
Qopmu: kas=AKK num=SIN gen=FEM. Jlns imeHHuKiB i mpu-
KMETHHKIB BKa3aHO BIIMIHOK, YicIO 1 pit. Jlist aieciiB rpaMaTuyHe
3HAYCHHS TPEICTaBNeHE BKA3IBKOO Ha 0CO0Y, UicIo, crocid, Jac,
cuIbHy a00 crmaOky mieBigminy. [ 3aiiMEeHHHKIB BPaxOBaHO K
XapaxTep iX 3Ha4eHb, TaK i cenudiky croBo3minm. [lns 0coboBux,
BK3IBHKX, MPUCBIHHNX, TMATANbHUX Ta BITHOCHUX 3aiMEHHHKIB
HABEJICHO PiJI, YKCIO, BIIMiHOK i 0co0y. He3miHHi yacTuHM MOBH
nogano 0e3 MiIKmaciB, MpoTe MPUAMEHHUKH KiacHhiKoBaHO 3a
iXHBOIO BIACTHBICTIO B TOEHAHHI 3 TONOBHHM CJIOBOM KEpyBaTH
PI3HUME BIIMIHKAMH, a CTOMYYHMKA — BIMOBITHO 10 iX BHIY
sk mpocti (durch, fiir, mit, nach tomo) abo mapri (um ... willen,
von ... an, von ... wegen).

Crncok coBo(opM, ofepKaHuii 3a JOMOMOTO MPOrpamMu
cuHTE3y mapagurM Morphy, po3miszaeMo sk BUXITHWI TeKcT i3
MOP(ONOTYHIM MApKYBAHHAM HOTO OJMHMUB. [3 1BOTO CIHCKY
MI BHITYYAIA JlyONETH, PO3MOBHO MapKOBaHY JICKCHKY, BIAcHi
Ha3BW, apxai3mu Ta ictopmmu. [licis Binbopy TepMiHIB yKIaMeHO
CIOBHUKOBUI PEECTpP TEPMIHOIOTTYHOTO CIOBHHKA, TOOTO PEECTp
TEPMiHiB, TEPMIHOCTIONYK, abpeBiaTyp, CUMBONIB. Yci BiziOpai
TEPMiHI 0€3MOCepeHbO CTOCYIOThCS Taily3i apXiTekTypu 1 Oyxis-
HunTBa. OTpUMaHui crucok MicTuth 0mu3bko 15 000 TepMmiHiB.

Mera TpeTboro eramy — po3podka CTPYKTYpH CIOBHHUKOBOI
CTaTTi, mix0ip NepeKIaHuX CKBIBATICHTIB 3 OIS Ha iXHi IHOTA-
THBHO-CHTHi(DiKaTHBHI, €KIPECHBHO-TIPArMATHYHI | CHHTArMaTH9Hi
XapaKTEPHCTHKH 1 3aHECECHHS PE3y/IBTaTIB T0CIiIKEHHS B IEKCHKO-
rpadiuny 6a3y maHux.

YHiBepcanbHa CTPYKTypa CTarTi MEPEKIAHOTO CIOBHUKA
niependayae 3aroJoBHe CIOBO, FPAMATHYHY, CEMAHTHYHY 1 CTHIIiC-
THYHY XapaKTEpPUCTHKY CI0Ba, MPUKIagM BkuBaHHA [9, c. 204].
CIOBHHKOBA CTATTSl CTAHOBUTH CBOEPIHE «PIBHAHHS» MIX JiBOIO
if TpaBOl0 yacTHHAMH, Ji¢ TeEpiia € TOACHIOBAHOW, a Jpyra —
TIOSICHIOBABHOM0. JIiBa YacTiHA MOJaHa TEMOIO, K CKIIAJAEThCS
3 BOKaOyIm i rpaMaTiyHoOl Ta (B OKPEMHX 3aIlO3MYEHMX CIIOBAX)
(onernynoi inpopmauii mpo cnoso. [Ipasa yactina mMae Oimbi
CKIIAJTHY CTPYKTYPY, OCKLIbKH B Hill HABE/IEHO CKCILTIKAI[IF) CEMaH-
THKH CIIOBA, LTIOCTPATUBHIH Matepial, SKuil okasye QyHKIioHY-
BaHHS CJIOBA B PEANIbHOMY KOHTEKCTI. Y MpaBiii YaCTHHI CeMaHTHKa
BOKaOy/H CKCIUTIKYEThCS B TBOMOBHUX CIOBHHKAX Yepe3 eKBiBa-
JICHTHI BiJTOBITHAKH 3 BiITOBIHOT MOBH |7, ¢. 83].

B yxnanenomy Hamu «HimenpKo-ykpaiHChKOMY TepMiHOMOTiY-
HOMY CJIOBHHKY apXiTEKTypH 1 Oy[iBHUITBA» CJIOBHHKOBA CTATTS
CKIIQJIAEThCA 3 TAaKUX eneMeHTiB: 1) Bokalyma (T0OTO 3aromoBHe
CIIOBO); 2) TPaHCKPHIILiA TepMiHa (32 HeoOXimHocti); 3) rpama-
THYHI TIOKa3HUKW; 4) TlepeKnaj TepMiHa YKpaiHCBKOI MOBOIO;
5) mpuknany BxuBaHHA. Enementy 1-3 cTaHOBIATH MiBy 4acTHHY
CIOBHIKOBOI CTarTi, TOMI AK €MeMEHTH 4—5 — TpaBy YaCTHHY.
Hikde HaBeneHO MPUKNIAIM CIOBHMKOBHX CTaTedl B yKIAJEHOMY
HAMH CIIOBHHKY:

Anordnung f monoxenHs, posmonin, mpuctpiif; axiale -
0CBOBE MOJOKEHHS;

symmetrische -~ cuMeTpiuHe monokeHHs; unsymmetrische
~ HeCHMETPUYHE TOOKEHHS;

Kunst f mucrenTBo; angewandte -~ mpukmagHe MuCTe-
ureo; bildende -~  300paxansHe MmuctentBo; darstellende
~ 300paxanbie MucTenTBo; plastische «~ mnactiyne MuctenTBo;
raumumgrenzende -~ apxiTeKkTypa.
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3 morsy nexcukorpadii caoBa 1BOX MOB MOKYTh MaTH Pi3HUI
CTYIIHb €KBIBAJICHTHOCTI — [IOBHA BIIMOBIHICTb, YaCTKOBA BIJIMO-
BIIHICTB 200 K 1A Tlepeiadi 3HAYCHb CIiB OTHIEI MOBH B JpYTiil
Opakye Oymb-SKHX BIITOBITHUKIB. besmepedro, Tmpw CTBOpEHHI
TIEpEeKIIATHAX CIOBHUKIB HaiOiTbII OaxaHow Oyma O HASBHICTH
y MOBI TIOBHIX JIEKCHYHKX eKBiBaseHTiB. [IpoTe mpsamoi BimoBiz-
HOCTI B JIBOX MOBAX 4acTO HEMa€, @ Mi JICKCHIHIMH €eMEHTaMH
MOB 371e01TBIIOTO iCHYE TiMBKH YacTKOBA TOTOKHICTD. 3 OIMIAIY Ha
1le OCHOBHUM 3aBJIAHHAM Ha IIbOMY €Talli YKIajaHHS CJOBHUKA
€ HABEJICHHS PIBHO3HAYHHX CITiB-BiTIOBITHAKIB Y MOBI TIEPEKIALY,
CIIPOMOXKHHX SIKHAHTOUHIIIE TEPeNaTH CEMAHTHKY pEECTPOBOIO
CI10Ba; 3a0€3MeUCHHS IICHTHYHOTO BU3HAYEHHS OJHAKOBHX KaTero-
piii IOHATB Ta TEPMIHIB Ha iX TO3HAYEHHS.

Ha verBepromy erami ykmajaHHS HiMELbKO-yKpaiHCHKOTO
TEPMiHOJOTIYHOTO CTOBHUKA ()axoBOT MOBH apXiTeKTypH i OyxiB-
HUITBA 3I1MCHEHO YTOYHEHHS, peflaryBaHHs i MepeBipKy Biamo-
BIJIHOCTI OTPUMAHOTO IPOYKTY TIOCTaBIeHuM 1insiM. Hacammepen
TIepeBIPSEMO TIOBHOTY CIHCKY TEPMIiHIB Ha OCHOBI IiIPYYHHKIB,
MOCIOHMKIB Ta IOBITHMKIB. BaxnmuBumu U1 CHCTEMaTH3aIlil
i yHiQikamii gocnimkysaHoi TepMmiHONOTii € MOHOTpadii, mix-
PYYHHKH # MOCIOHUKH 3 apXiTeKTypu i Oy/iBHUIITBA, HOBITHUKH
npoBigHNX HiMeubkux OyniBenbHux kopnopauii HOCHTIEF
ta REHAU, soxpema, ,HOCHTIEF Zwischenbericht 2019”
(https://berichte.hochtief.de/zb19/1.jhtml), ,,Concepts 2019”
(https://concepts.hochtief.com/de/02-2019/inhalte) Ta ,,REHAU
Neuheiten 2019”  (https://www.rehau.com/downloads/211264/
neuheiten-broschuere-ish-2019. pdf) HacaMnepez[ 3ICTABIAIOTECS
iHeKcH, 100 BKIIOYMTH BiICYTHI TEPMiHU 10 OCHOBHOTO CITHCKY.
YKOMIICKTOBAHHH TAaKUM YMHOM CIHCOK MICTHTb ONH3BKO
16 000 Tepminis.

[I’sTuii eTan OXOILTIOE EKCIIEPUMEHTANBHY TIEPEBIPKY BijMO-
BITHOCTI OTPUMAHOTO TIPOAYKTY TMOCTaBICHUM I, [l 11p0r0
CIIOBHHK BIPOBA/DKYIOTb y HABYAIbHHUH MPOLEC, NEpeKIafaibKy
npakTUKy Tommo. CriofiBaeMocs, 1o LieH ABOMOBHHIT CIIOBHHK Tep-
MiHIB apXiTeKTypu i OyIiBHHMLTBA IIOKIaJe MOYATOK TEpPMIHOrpa-
iuniii poOOTI MOKO HIIMX MOB, CIPUATHME TiBULIEHHIO PIBHS
3HaHb HIMELBKOi # YKpaiHCBKOI MOB 1 TOJONAHHIO TPYTHOIIB
y TipoQeciifHOMy CIITKYBAHHI apXiTeKTOpiB 1 OYiBeNbHIKIB, 10
TIOCTYXKUTh iHTETPAITil 3 €BPOMEHCHKOI0 1 CBITOBOIO HAYKOBO-TEX-
HIYHOIO CITITHHOTOKO Ta NIMPOKOMY BIPOBAUKEHHIO B OyiBENbHY
CIPaBy HOBHX TEXHOMOT .

Buchosku. Y poboti npencrasnexo i o0IpyHTOBAHO MpHH-
uund  po3pobku i moeramHoro yknagauas «Himeupko-ykpa-
HCHKOTO ~TEPMIHONOTIYHOTO CIOBHUKA apXiTEKTypu 1 OymiB-
HUNTBAY. ONpAIiOBAHHS CIOBHAKA BApTO TMOYMHATH 3 aHAINI3Y
cydacHoro ctany (haxoBoi nekcukorpadii, BuBdeHHS MOTped ajpe-
cariB, po3poOKH MAKPOCTPYKTYPH CITOBHHKA. HaCTynHm”I eTamn
TOISTaE Y 360p1 JIEKCHYHOTO MaTeplany, TeHepyBaHHi Koprycy
(baXOBHx TEKCTIB 32 JONOMOTOK0 KOMII'IOTEPHUX MPOTpaM i yKia-
JIaHHI CTIOBHUKOBOTO peecTpy. MeTa TpeThoro eramy — po3podka
MIKPOCTPYKTYPH CIOBHHKA, CTPYKTYPH CIOBHUKOBOI CTATTI 1 TIiji-
0ip mepeKmaHIX eKBiBANEHTIB 1 Aediniii. UeTBepTnii eTan cups-
MOBAHHH Ha YTOYHEHHS, PearyBaHHS 1 TIEPEBIpKy MOBHOTH OTpPH-
MaHoro Matepiany. OCTaHHIH eTam OXOITIOE EKCTIEPUMEHTANBHY
TEPEBIPKY  BIOBIIHOCTI OTPAMAHOTO MPOAYKTY IMOCTABICHAM
UM,

[lepcneKTHBHUM BBaKAEMO YKIaJaHHS HIMEIIbKO-YKPAiHChKIX
TEPMIHONIOTIYHHIX CIOBHHKIB 1HIIMX Taiy3eil HAyKH i TEXHiKH Ha
OCHOBI 3aIPOMOHOBAHOTO HAMHU JTOPUTMY.
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Kiyko S., Pyntiuk Ye. The German-Ukrainian
terminological dictionary of architecture and constructions:
development principles and installation

Summary. This paper aims at description of the main
principles of dictionary entries compilation when verifying
technical terms on the example of the “German-Ukrainian
Terminological Dictionary of Architecture and Constructions”,
depending on the developing of corpus theory and conception
ofcollocationinmodernlinguistics. Themacroandmicrostructure
of the dictionary are presented as the object of the research,
whereas basic principles of the selection, lexicographical
processing and translation of the terminological vocabulary
in the area of architecture and constructions are defined as
the subject of the present research. The material of the research
is 16 000 terms of architecture and constructions, selected by
continuous sampling methods from professional literature.
The development and composition of the “German-Ukrainian
Terminological Dictionary of Architecture and Constructions”
was performed in 5 stages. The first stage includes the present
state of the professional lexicography that was analyzed, there
were studied the needs of the audience and its macrostructure
was developed. The second stage consisted in collecting
lexical materials and composition of the primary word
list based on the selection of the terms from the original
resources (monographs, textbooks, handbooks, research
articles, sectoral encyclopedias etc.). Considering 300 basic
German terms of the architecture and constructions text
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corpora were generated by the volume about 15 million word
usages by means of The BootCat. The received texts were
processed by the synthesis program of Morphy paradigms
that automatically assigns each word in the sentence all
the possible grammatical categories and after the parse it
installs respective grammar codes. After the selection of terms
the lexical register of the terminological dictionary was
composed, which contains simple and difficult terms, term
combinations and abbreviations. The goal of the third stage was
the development of the dictionary microstructure, the structure

of the dictionary articles and selection of the translation
equivalents and definitions. All the selected terms regard
directly the architecture and constructions and comprise
about 15000 terms. At the fourth stage the elaboration, editing
and review of the completeness of the obtained materials
were completed according to textbooks and handbooks.
The last stage includes the experimental verification whether
the collected product matches the object in view.

Key words: translation dictionary, text corpora, stages
of the dictionary composition, architecture, constructions.
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DIE SEMANTISCHE STRUKTUR DES LINGUAKULTURELLEN
KONZEPTS (ANHAND DER DEUTSCHEN GEGENWARTSSPRACHE)

AHoramis. CrarTs NpPUCBIYCHA JIOCIIHKEHHIO JIHTBO-
KyJIBTYPHOTO KOHIICTITY Ha MaTepialli Cy4acHOi HiMEUbKOi
MOBH, 30KpeMa BU3HAUEHHIO HalliOHAIbHO-KY/IBTYPHOI ClIeLu-
(iKM KOMIIOHEHTIB CEMAaHTUYHOT CTPYKTYPH KOHIICIITY, 1HTEp-
mpeTanii CMUCIIB 1 KOHOTAIIiH, SIKi YTBOPIOIOTB HOTO 3MICT.

Ha oCHOBi JEKCHKO-CEMAaHTHYHOIO Ta CEMaHTHKO-KOT-
HITUBHOTO aHaJli3y MPaKTUYHOTO Marepiaiay [OBEJICHO, IO
CEMAHTUUHY CTPYKTYypY KOHLENTY CKJIaJaloTh KOMIIOHEHTH:
MOHATTEBUH, HAIIOHALHO-KYJIBTYpHHIA Ta 0OpasHuil. BoHH
B3a€MOJIIIOTh, OIOBHIOIOTH 1 30aradyloTh OIMH OIHOTO. 3MiCT
KOMITOHEHTIB BKJII04a€ B ce0Oe eTHMOJIOTIYHI, CHMBOJIYHI,
eMOILiiiHI, I[IHHICHI, BepOaJibHi Ta HeBepOaIbHI O3HAKH.

OCHOBY NOHSATTEBOI'O KOMIIOHEHTa BU3HAYAIOTh YWHHUKHY,
SIKI TO3BOJISIIOTH NTPOTUCTABUTH CEMAHTHYHY CTPYKTYpYy KOH-
LEeNTy CEMaHTHYHIHA CTPYKTYypi cioBa. BHyTpinmHiit 3micT cito-
Ba — 1€ CYKYyNHICTh CeM IUTIOC KOHOTalisl. BHyTpimHiil 3MmicT
KOHIIENTY — CYKYITHICTh CMHUCIIIB TUTFOC KOHOTAILisl.

Oprani3aliss CMHUCIIB BiIpi3HA€TbCA BiJl OpraHizauii cem
1 JICKCHKO-CEMAaHTUYHUX BapiaHTiB cioBa. B 0cHOBI opraHiza-
Lii CMUCIIB AIIOTH 30BHIIIHI 3aKOHU PO3BUTKY CJI0BA Ha LIS~
Xy 10 HOro KoHIeNTyami3awil. BaxiuBum cTUMYISTOPOM TyT
€ CYCNUIbCTBO, SIKC JETEPMIHY€ IMOSBY OOpa3HHUX HAIliOHAJb-
HO-KYJIBTYPHUX CMHCIIIB IHOHATTS (KOHLEITY).

HamioHanpHO-KynbTypHHH KOMIOHEHT KOHLENTY BimoO-
Opaskae HalllOHAJIbHY CIIEHU(IKY CEMaHTUKU OJUHUIL MOBH,
K1 3arajoM penpe3eHTyIOTh HalioHaIbHUH cBiTormin. Lle —
ICTOPHYHI Ta KyJIbTYPHI YMHHUKH, SIKi PO3KPHUBAIOThH TOXO-
JDKEHHS, eTalld PO3BUTKY W yMOBHM KOHLENTYyalli3auii eie-
MEHTIB MOBH.

OO6pa3Huii KOMIIOHEHT KOHIIENTY — [I¢ CYKYITHICTh Xapak-
TEPUCTHK MPEIMETIB, 30BHIIIHOCTI Ta MOAIH, M0 BizoOpaxa-
FOTBCSL y TaM’sITi iHauBija Ta Hapomay (etHocy). KonmenTu
30epiratoThCs B HaIill cBiJOMOCTI AK (OpMH Ta CHMBOJIH.
OO0pa3Huii XapakTep KOHIICNTY 3yMOBJICHHI Hioro MeTadopny-
HHM 3Ha4eHHsM. Lleit koMIOHeHT (ikcye KOrHITHBHI MeTado-
PH, MATPUMY€ KOHLENT y MOBHIH CBIIOMOCTI.

IIpomec BCTaHOBJIEHHS Ta IHTEpPHpETAllis KOMIOHEHTIB
CTPYKTYpH JIIHIBOKYJIbTYPHOTO KOHLENTY OOIPYHTOBY€ iMm’sl
KOHIIENITY, 1a€ MOXKJIMBICTD 3pO3YMITH NPHUPOLY BHHUKHEHHS
1 cnenudiky noOyJ0BY LOrO SBUINA, BU3HAUUTU HOrO poIb
(pyHKIT) y cucTeMi eJIEeMEHTIB MOBH, SIKi CIYTYHOTh IS
BiJI0OpaXEeHHSI KAPTUH CBiTY. 3 MPAKTHYHOTO MOTIISAY JTOCHi-
JDKCHHSI CeMAHTUYHOI CTPYKTYPU KOHILIENTY LIIOCTPYyE Mexa-
HIi3M Horo (yHKIioHyBaHHS. [le BawIMBO Ui CTHIIICTHYHOTO
aHAJII3y TEKCTY, AT IPAaBUIIBHOTO BU3HAYCHHS 3ayMy aBTO-
pa, pO3yMiHHS JIOTIKH 1LJIOKYTUBHHMX CHJI, OLIHKH PE3yJbTaTy
CKa3aHoro (HamucaHoro). TakTHUKH aHali3y 3MiCTy KOHLENTY
CIPsIMOBaHI Ha OTPUMaHHS KyJIbTypHO] iHopMaii. [nTeprpe-
TaIlisl KOHIICTITY BPaXOBY€ EKCIUTIIIMTHI KOHOTATUBHI JIaHi, sKi
«CYHIPOBOKYIOTb» KOMIIOHEHTHU KOHIICITY.

KarwuoBi ciaoBa: cioBo, cema, 3MICT CJIOBa, KOHIIEIIT,
CEeMaHTUYHHUN KOMIIOHEHT, CMHUCIT, 3MIiCT KOHIIETITY.
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1. Die Fragestellung. Der Gegenstand des Artikels ist das lin-
guakulturelle Konzept, einer der zentralen Begriffe in der Lingua-
kulturologie — der Wissenschaft, die sich an der Grenze der Sprach-
wissenschaft und Kulturologie befindet und reale kommunikative
Prozesse, insbesondere den Zusammenhang sprachlicher Fakten
mit synchron funktionierender Mentalitdt des Volkes erforscht
[4; 6; 8].

Die Forschung der linguakulturellen Besonderheiten der Spra-
che gehort zu aktuellen Themen der gegenwartigen Linguistik: Sie
deckt die Fakten des Zusammenhangs der Sprache und Kultur auf,
tragt zu einem besseren Verstehen der Beziehungen zwischen Spra-
che und Kultur (Kulturcode) bei. Die Linguokulturologie interpre-
tiert die Semantik und Pragmatik von Elementen der Sprache, um
bedeutende kulturelle Informationen zu erhalten. Wahrend sich die
Kultur in den Tiefen der Nation entwickelt und die Einheit der nati-
onalen kulturellen Traditionen gewahrleistet, verwandelt sich die
Verbindung Sprache — Kultur in das Zusammenwirken von Kompo-
nenten: Sprache < Nation < Kultur [3, S. 28; 6, S. 21§].

2. Analyse aktueller Veroffentlichungen. Als Gegensténde in
der Linguakulturologie treten sprachliche Einheiten auf, die sym-
bolische und bildhaft-metaphorische Bedeutungen in der Kultur
gewonnen haben und Resultate der Tatigkeit des menschlichen
Bewusstseins verallgemeinern. Sie sind in Sagen, Gedichten,
Bréuchen, in Volkskunst- und Religionsdiskurs verankert. Die For-
schung der linguakulturellen Konzepte wird im Rahmen der Ausar-
beitung des kategorialen Apparats der Linguakulturologie und des
Studiums von grundlegenden existenten Sinnen durchgefiihrt, die
im Wortschatz der Volkssprache ihren Ausdruck finden. Ein solches
Verstehen des Gegenstandes entwickelt die Ideen von W. Humboldt
und H. Steinthal, von O. Potebnja, M. Pokrowskyy, anderen Gelehr-
ten, die ihre Forschungen mit der Feststellung der Besonderheiten
der nationalen Kultur des entsprechenden Volkes vereinigen.

Das kulturelle Paradigma ergénzt die Errungenschaften der
kognitiven Linguistik, die in erster Linie ,,mentale Strukturen® der
Sprache untersucht. Beide wissenschaftlichen Aspekte unterstrei-
chen die Wichtigkeit der systematischen und der funktionalen Natur
der Sprache fiir die Bildung und Wiedergabe der Bedeutungen und
Sinnen, die ein grundlegendes Merkmal der Sprache und gleichzei-
tig eines der Themen in der Kulturologie sind. Der Kulturwissen-
schaftler K.P. Hansen tritt fiir das konsequente Studium der Sprache
ausschlieBlich als kulturelles Phdnomen ein. Er betont, der Mensch
als kollektives soziales Wesen halte sich stindig in der Kommuni-
kation auf, um nicht nur seine Existenz zu sichern, sondern auch
um Bedeutungen und Sinnen in Form von kulturellen Standards
konventioneller Natur zu bilden, die durch Zeichensysteme veran-
kert und weitergegeben werden. Somit sei die Sprache ein Teil der
Kultur und ein wichtiges Element zusammen mit anderen kulturel-
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len Phanomenen [12, S. 97-100; 114-117]. K.P. Hansen untersucht
die Sprache als kollektives und kommunikatives Phédnomen, das das
Weltbild widerspiegelt [12, S. 6].

Im Gegensatz zum latenten und statischen Versténdnis des
Zusammenhangs Form — Bedeutung innerhalb der Sprache betont
A. Linke die Wichtigkeit der Forschung der Beziehungen Kul-
tur — Gesellschaft — Kommunikation. Sie besteht darauf, dass nur
die Wiederholbarkeit und die Ernsthaftigkeit der kommunikativen
Phanomene die Grundlage ihrer kulturellen Manifestationen bil-
den, weil auf solche Weise die Kommunikationsmuster festgelegt
werden, die jedoch den historischen Verdnderungen unterliegen.
A Linke meint, die Kommunikation zeige sich durch ihren dialogi-
schen, sozialen und historischen Charakter [14, S. 49].

Die oben beschriebene Position widerspiegelt die grundlegen-
den Ausgangspunkte fiir das Studium der linguakulturellen Kon-
zepte als lexikalischen Einheiten mit einem national-kulturellen
Index. Thre Entstehung im Sprachsystem, die Bildung und Entwick-
lung ihrer Bedeutung und Sinne erfolgt zundchst im Dialog (von
Vertretern der deutschen Kommunikationsrdume), in der Gesell-
schaft und im Verlauf ihrer historischen Entwicklung.

3. Das Ziel des Artikels besteht in der Feststellung und dem
Interpretieren der Komponenten der semantischen Struktur des lin-
guakulturellen Konzepts. Im Rahmen des Interpretierens der Kom-
ponenten werden: 1) semantisch-pragmatische Merkmale festge-
stellt, die das Konzept dem gleichnamigen Wort gegeniiberstellen;
2) die Sinne bestimmt, die dem Konzept begriffliche, national-kul-
turelle und bildhafte Charakteristiken verleihen.

4. Die Darlegung des Materials. In der gegenwértigen Fach-
literatur wird das linguakulturelle Konzept als mentale Einheit des
phonetischen, lexikalischen und grammatischen Niveaus betrachtet
[11, S. 216-217; 10, S. 28]. Das bedeutet, dass der konzeptuelle
Charakter einer sprachlichen Einheit sowohl durch die Besonder-
heit ihrer lautlichen Seite als auch durch ihre Semantik und ihren
grammatischen Bau vorherbestimmt wird. Die Forschung des lin-
guakulturellen Konzepts besteht also darin, dass es zum Verstehen
der Wechselbeziehungen der Sprache und Kultur beitragt. Die Auf-
gabe des Forschers besteht also in der Feststellung solcher Tatsa-
chen in der Sprache, die direkt oder indirekt auf die Besonderheiten
der Lebensweise des Volkes, seiner Geschichte und Kultur hinwei-
sen. Die Vertiefung unserer Kenntnisse in diesem Bereich tréigt zum
weiteren Verstehen der kommunikativen Funktion der Sprache bei,
besonders derer Aspekte des sprachlichen Handels und der mensch-
lichen Personlichkeit, die nach W. von Humboldt und H. Steinthal
die materielle und nationale Eigenart des Volkes (Volksgeist) auf-
decken [13; 16].

Eines der aktuellen Probleme bei der Erforschung des lingu-
akulturellen Konzepts ist die Feststellung und das Interpretieren
seiner semantischen Struktur. Das Problematische wird hier durch
einige Faktoren erklért. Einige Linguisten meinen, das Konzept sei
eine komplizierte (der Messbarkeit nach) und idealisierte Formge-
stalt, die anderen halten einen unterschiedlichen Standpunkt beziig-
lich des Verstehens einiger Aspekte seines Wesens. D. Lichatschov
meint, Konzepte seien im kognitiven Aspekt individuelle mentale
Gestalten, sie ersetzten entsprechende Bedeutungen, die im kol-
lektiven sprachlichen Bewusstsein verankert und deshalb objekti-
ver Natur und in enzyklopadischen Worterbiichern festgelegt sind
[8]. Fiir N. Arutjunova seien Konzepte praktische philosophische
Begriffe, die in unserem Leben (Alltagsleben) existieren. Diese
Begriffe entstehen auf Grund des Zusammenhangs nationaler Tra-

ditionen und der Volkskunst, Religion, Ideologie, Lebenserfahrung,
Kunstwerke, Gefiihle und Werte [1, c. 3]. Fiir S. Ljapin sei das
linguakulturelle Konzept ein integratives Phinomen. Die wichti-
gen Merkmale des Konzepts seien Vielfaltigkeit und seine diskrete
(unaufféllige) Ganzheit. Der Sinn existiere im konstanten kulturel-
len Raum und habe deshalb einen Hang zur Translation von einem
sachlichen Bereich zu einem anderen [9, c. 17-9].

Die Erforschung der semantischen Struktur des linguakulturel-
len Konzepts griindet sich in erster Linie auf der Feststellung seiner
Komponenten (Bestandteile): Die Komponenten decken den Inhalt
des Konzepts und seine Definition auf. Zu solchen Komponen-
ten zdhlen wir begriffliche, national-kulturelle und bildhafte. Die
Komponenten sind miteinander verbunden, sie ergénzen und berei-
chern einander. Wichtig ist, dass die angegebenen Komponenten
durch etymologische, symbolische, emotionelle, wertvolle, verbale
und /oder nonverbale Charakteristiken begleitet werden.

Den Grund der begrifflichen Komponente des Konzepts bilden
semantische Merkmale, die das Konzept dem Wort gegeniiberstel-
len. Es geht um ihre verschiedene strukturelle Organisation. Der
innere Inhalt des Wortes ist die Gesamtheit von Semen und lexi-
kalisch-semantischen Varianten (die sog. ,reine” Semantik) plus
expressive / emotionelle / stilistische Farbung (Konnotation). Der
innere Inhalt des Konzepts ist die Gesamtheit von Sinnen, deren
Organisierung sich von der Organisierung der Seme und lexika-
lisch-semantischer Varianten des Wortes unterscheidet. Vergleichen
wir das Wort Leben und das Konzept LEBEN.

Die lexikalische Bedeutung des Wortes Leben wird im ,, Wahrig
Deutsches Worterbuch” folgenderweise dargestellt: Leben —
Daseinsform von Menschen, Tieren, Pflanzen; Zeit des Daseins,
Lebensdauer (eines Lebewesens) [16, S. 2314]. Im Kontext gewinnt
die lexikalische Bedeutung zusitzliche konnotative Charakteristi-
ken. Zu einigen konnotativen Charakteristiken des Wortes Leben
konnte man zdhlen: arbeitsam (mparpoBuTHii), arm (6imHwMiT), ange-
nehm (mpuemnnii): arbeitsames Leben, armes Leben, angenehmes
Leben. Die genannte lexikalische Bedeutung und die Konnotatio-
nen bilden den Inhalt des angegebenen Wortes. Der Gebrauch des
Wortes Leben in Wortverbindungen (zum Beispiel: die Schule des
Lebens — koma surtst; das Leben des Seemanns — xutTs Mopsika;
auf Leben und Tod — He Ha XWTTA, a HA CMEpPTH) Zeugt von einer
moglichen Erweiterung seiner Semantik: Die lexikalische Bedeu-
tung wird durch zusitzliche stilistische Schattierungen bereichert.
Diese Schattierungen tragen zur Konzeptualisierung des Begriffes
., Leben” bei.

Das Konzept LEBEN offenbart gewisse Sinne und einscht-
zende Charakteristiken, die seine semantische Struktur bilden. Zu
den wichtigen Sinnen des Konzepts LEBEN gehdren: Bewegung
(pyx), Entwicklung (po3sutox), Kraft (cuma), Wirken (zis), Unter-
nehmen (migmpuemunnTBo), Lebensart (cmoci® sxurts), Kampf
(6opots0a), Wagnis (pusuk), Spiel (rpa). Sicher kann man diese
Reihe fortsetzen. Der Prozess der Feststellung der Sinne und die
Bildung einer systematischen Reihe von Sinnen sind Anfangs-
schritte der konzeptuellen Analyse des Wortes im Rahmen des Tex-
tes, in dem die angegebene Einheit gebraucht wird.

Der néchste Schritt solcher Analyse kann die Feststellung der
Beziehungen zwischen einzelnen Sinnen und einschitzenden (kon-
notativen) Charakteristiken des Konzepts sein. Zum Beispiel, die
Verbindung des Sinnes ,,Unternehmen” (mmigmpuemcteo) mit ein-
schitzenden Komponenten ,,aussichtsreich® (6ararooditstoumnii),
ertragreich (mpubyTKoBHH), gewagt (PM3MKOBAHHMIL, CMINHMBHIL),
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gewerblich (mpomucnosuii) und anderen vergroBert im kulturologi-
schen Aspekt den Umfang des informatorischen Feldes ,,Unterneh-
men”, bereichert unsere Kenntnisse tiber das LEBEN, ruft gewisse
Assoziationen, Gedanken beziiglich des Unternehmens als solches
hervor.

Die national-kulturelle Komponente des Konzepts widerspie-
gelt das nationale Spezifische der Semantik der sprachlichen Ein-
heiten, die insgesamt das nationale Weltbild représentieren. Es geht
vor allem um historische und kulturelle Faktoren, die auf Entste-
hung, Entwicklungsetappen und Bedingungen der Konzeptualisie-
rung sprachlicher Einheiten (Begriffe) hinweisen.

Zum Beispiel, das Wort Schweinshaxen soll nicht wortlich
verstanden werden (Schwein — ,,cBuns; Haxe — ,,roninp™; po3m.
HHora“). Schweinshaxen gehort zur Fachlexik (Culinarium) und
benennt eine der Fleischspeisen der Deutschen [16, S. 3315]. Die
Besonderheit des gleichnamigen Konzepts besteht darin, dass
es eine deutsche Spezialitit reprasentiert. Es werden zwei Sinne
bestimmt: 1) Diese Speise wird nach einer speziellen Technologie
zubereitet und 2) sie gehort zur Liste der Nationalgerichte der Deut-
schen, die im Siiden des Landes wohnen. Die Sinne ,,oberd. Kochk.“
und ,,die deutsche Spezialitit“ sind Kultursinne dieses Konzepts.

Lederhose. Es geht um Hosen aus Leder. ,,Shorts®, also ,,kurze
Sommerhosen®. Und das ist wahr, aber <...> Solche Sommerhosen
kénnen mehr Information geben. Eine Regelrechte, also wahrhaft,
wechte* Lederhose an einem Jungen, an einem Mann (Lebensalter
spielt hier keine Rolle) ist solche, die sicher noch der &ltere Bru-
der getragen hat, bzw. die alteren Verwandten <...>. Die ,,wahren"
Lederhosen werden meistens im Siiden Deutschlands getragen,
eigentlich in den Alpen. An den kleinen Jungen sind sie ein bisschen
groB, ,,verschmiert“ (von lingerem Tragen), mit originellen Hosen-
tragern, kleinen Riemchen, Kndpfchen, kupfernen Blechschild-
chen. All das verleiht der Kleidung ein eigentiimliches, nationales
Kolorit (und nicht zuletzt den Charme der Vergangenheit).

Die Feststellung der Faktoren, die einen national-kulturellen
Charakter haben, wird im Erkenntnisprozess der Welt verwirklicht
[7, S. 85-91]. Als Quelle solcher Erkenntnis treten Sprichworter,
Aphorismen, Wortverbindungen, Wortfligungen, bekannte Kul-
turwerke wissenschaftliche Theorien, Namen bekannter Leute,
Namen der Stidte und anderes auf. Diese Einheiten sind das beste
Material, das national-kulturelle Realien widerspiegelt. Hinter dem
expliziten und impliziten Inhalt solcher Einheiten sind die Seiten
der Geschichte des Volkes, seine einschétzende Stellung zu den
wichtigsten sozialen und politischen Ereignissen und seine menta-
len Ziige zu spiiren. Als Beispiele konnen folgende sprachliche Ein-
heiten dienen: Morgenstunde hat Gold im Munde. Die Freundschaft
ist wie das Land, auf dem man sit. Die Leiden des jungen Werters,
Reformation, Martin Luther, Geht in Ordnung! Der Dritte Reich,
Volkswagen, Wirtschaftswunder, Dresden. Um diese und andere
lexikalische Einheiten sind gewisse Kulturbereiche organisiert. Sie
formieren den Inhalt des kulturellen Konzepts und ferner den Sinn
des Textes [2; 3].

Die bildliche Komponente eines Konzepts ist die Gesamtheit
der Charakteristiken von Gegensténden, Erscheinungen und Ereig-
nissen, die in unserem Gedéchtnis widerspiegelt sind. Konzepte
werden in unserem Geddchtnis als Gestalten und Symbole aufbe-
wahrt. Die Bildlichkeit des Konzepts wird durch seine metaphori-
sche Bedeutung bedingt. Der bildliche Bestandteil fixiert kognitive
Metaphern und unterstiitzt auf solche Weise das Konzept im sprach-
lichen Bewusstsein. Zum Beispiel, metaphorische Bedeutungen

128

des Wortes ,deutlich — klar, erkennbar, leicht festzustellen, gut
verstandlich (wiTkuid, yropsikoBanuii, mpsimMui, scHuii) werden zur
Grundlage der Konzeptualisierung des Wortes. Die Gesamtheit der
gleichnamigen Sinne fiihrt zur Bildung im Bewusstsein eines sol-
chen qualitativen Zuges der deutschen Sprache wie ihre deutliche
Organisierung. Sicher ist das ein bildlicher (metaphorischer) Ver-
gleich. Aber diese Figur (Gestalt) ist von langer Zeit gebildet, exis-
tiert im Bewusstsein und funktioniert, indem sie verwandtschaftliche
Sinne/Gestalten hervorruft, und zwar: deutsch (rimenpxuit) — deut-
lich (aiTkwit) — gut organisiert (1o6pe opranizoBammii) — Ordnung
(mopszox). Die thematischen Sinne fiihren zur Steigerung der Bild-
lichkeit des Konzepts. Die metaphorischen konnotativen Charak-
teristiken des Wortes Leben: behagliches / kiimmerliches / stilles
Leben (mpuemne; 3atumse / OixHe; yoore / THXe, CTIOKIHHE KATTS)
trugen vom Hintergrund der deutschen Linguakultur zur Konzep-
tualisierung der Begriffe behagliches Leben (3atumme sxutts):
kiimmerliches Leben (:xamorigae xurts); stilles Leben (crokiitae
xkutts) bei. Sie existieren auBerhalb der Sprache, im Bewusst-
sein der Individuen, das sind Gestalten des realen Weltbildes. In
der Gestalt wirken Seh-, Hor-, Geschmacks- und andere Charak-
teristiken von Gegenstinden, Erscheinungen, Geschehnissen, die
im Gedéchtnis des Menschen (als Vertreter gewisser Nationalitit)
représentiert sind. Sie gelten als Charakteristiken unseres Daseins
und sind die Resultate praktischer Kenntnisse der Vertreter des Vol-
kes.

5. Forschungsergebnisse und Perspektive fiir weitere For-
schungen des Themas. Die Feststellung der Bestandteile der
semantischen Struktur des linguakulturellen Konzepts gibt die Mog-
lichkeit, das Wesen und das Spezifische des Baus dieses Phinomens
zu begreifen, seine Rolle (Funktionen) im System der sprachlichen
Einheiten zu bestimmen, die zum Ausdruck der Widerspiegelung
des Weltbildes dienen. Von den praktischen Standpunkten aus illus-
triert das Studium der Komponenten der semantischen Struktur des
Konzepts den Mechanismus seines Funktionierens. Das ist wich-
tig fiir die stilistische Analyse des Textes, und zwar fiir die richtige
Bestimmung der Intention des Autors, des Verstehens der Bedeut-
samkeit seiner Gedanken und des verbalen Handels, des Verstehens
der Logik der illokutiven Kréfte, der Einschétzung des Ergebnisses
des Gesagten (des Geschriebenen). Die angegebenen Schritte der
Analyse miissten dabei auf das Erhalten der kulturologischen Infor-
mation gerichtet werden. Beim Interpretieren des Inhalts des lingu-
akulturellen Konzepts miisste man explizite konnotative Angaben,
die die Bestandteile (Sinne) des Konzepts ,,begleiten”, in Betracht
ziehen.

Ein dhnliches Interpretieren kann in Bezug auf Konzepte
DEUTSCHE PUNKTLICHKEIT, DEUTSCHE ORDNUNG,
DEUTSCHE QUALITAT, DEUTSCHE SPARSAMKEIT vor-
genommen werden. Sie sind Konzepte der deutschen Kultur, die
die Bereiche des sozialen und geistlichen Lebens umfassen und
die deutsche Mentalitdt widerspiegeln. Diese Einheiten sind aus-
schlieflich mit Deutschland, seinen historischen und kulturellen
Werten verbunden. Um sie herum sind einige ethnospezifische Kol-
lektive, Sinne, Kenntnisse und Kulturbereiche organisiert.
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Kozlovskyi V. Semantic structure of linguocultural
concept (on the material of modern German)

Summary. The article is devoted to the study
of the linguocultural concept on the material of modern
German, in particular, to the determination of the national
and cultural specificity of the components of the semantic
structure of the concept, the interpretation of the meanings
and connotations that make up its meaning.

On the basis of lexical-semantic and semantic-cognitive
analysis of practical lexical material itis proved that the semantic

structure of the concept consists of the following components:
conceptual, national-cultural and figurative. They interact
and complement each other. The content of the components
includes etymological, symbolic, emotional, evaluative, verbal
and non-verbal features.

The basis of the conceptual component is determined by
the factors that allow us to contrast the semantic structure
of the concept to the semantic structure of the word. The
intrinsic meaning of the word is a collection of semes plus
a connotation. The inner content of the concept is a set
of meanings plus a connotation.

The organization of meanings is different from
the organization of semen and lexical-semantic variants
of the word. At the heart of the organization of meanings
are the external laws of word development on the path to its
conceptualization. An important stimulator here is the society
that determines the appearance of figurative national-cultural
meanings of the concept.

The national-cultural component of the concept reflects
the national specificity of the semantics of linguistic units,
which generally represent the national outlook. These
are historical and cultural factors that reveal the origins,
stages of development and conditions for conceptualizing
the elements of language.

An figurative component of the concept is the set
of characteristics of objects, appearance and events that are
displayed in the memory of the individual and the people
(ethnicity). Concepts are stored in our minds as forms
and symbols. The figurative nature of the concept is due to
its metaphorical meaning. This component captures cognitive
metaphors and supports the concept in the linguistic
consciousness.

The process of establishing and interpreting the components
of the structure of the linguocultural concept justifies the name
of the concept, gives an opportunity to understand the nature
of the origin and specificity of the construction of this
phenomenon, to determine its role (functions) in the system
of'elements of language that serve to reflect pictures of the world.
Fromapractical point of view, the study of the semantic structure
of the concept illustrates the mechanism of its functioning. It
is important for the stylistic analysis of the text, the correct
definition of the author’s design, the understanding of the logic
of illocutionary forces, the evaluation of the result of what is
said (written). The tactics of the concept content analysis are
aimed at obtaining cultural information. The interpretation
of the concept takes into account explicit connotative data that
“accompany” the components of the concept.

Key words: word, seme, content of word, concept,
semantic component, meaning, content of concept.
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Hauionanvrozo ynisepcumemy «Odecbka MOpCoKa QKA0CMIAN

COLIOPEITOHAJIBHI ITPOCOANYHI OCOBJIMBOCTI
MOBJIEHHEBOI IIOBEJATHKN ABCTPAJITUIIIB

AHoTaunis. Y $hokyci IpOIOHOBAHOTIO JOCIIKEHHS 1epe-
OyBae collioperioHajgbHa MPOCOAMYHA BapIaTUBHICTH MOBIICH-
Hs aBCTPAJIIHIIIB.

ITpoBeneHuii iHCTpyMEHTAILHUI aHaI3 MEIOAIMHUX OCO-
OJMMBOCTEH aBCTPANiCHKOrO BapiaHTa aHIIIHCHKOT MOBM JIaB
MiJICTaBH BUOKPEMHTH aKTyallbHI TapaMeTpH T'eHICPHOT 1 peri-
OHAJIbHOI HAJIE)KHOCTI MOBLIS, 3aJI€KHO BiJl TOTO, SIK BapilO€Th-
Csl YaCTOTHICTh NI€BHOTO TUILY B aBCTPATIHCHKIM aHIIIHCHKIMN.

VY poGorti foBeneHa caMOOYTHICTh aBCTPATICHKOTO Bapi-
aHTa aHIICHKOT MOBH B IIApWHI MENOAUKH. Po3kpuTa CBOE-
pinHicTh MOBHOI cuTyauii B ABCTpaii.

ABcrpamniiiceka anriiiceka (AusE), sika crionydae y cBo-
iif cucTeMi O3HAaKM PI3HUX pETiOHaNbHUX JiajekTiB Bemukoi
Bpuranii, MOB aBCTpaifiCbKUX a0OPUTeHIB, aMEPHKAHCHKOTO
BapiaHTa aHIVIIMCHKOI MOBH, BCE K CTAHOBHUTH COOOI HaIllio-
HaJIbHUN BapiaHT aHITIACHKOI MOBH, SIKUH caMOCTIHHO (yHK-
LIOHY€E, 1 Ma€ JOCTaTHBO LIMPOKY BapiaTUBHICTH BXKMBAHHS
OJIMHHUIb (DOHETUYHOTO PIBHSI.

OTtpuMaHi miJ 9ac TOCHTIPKEHHS pe3yIbTaTH Jal0Th 3MOTY
KOHCTaTyBaTH, 110 SIK Y YOJIOBIYOMY, TaK i B KIHOYOMY MOB-
JICHH1 BiI3HAYA€THCSl BUCOKA YACTOTHICTD Y)KUBAHHSI CIIQJHOTO
TEPMIHAIBEHOTO TOHY. /17151 4OJIOBIYOTO MOBJIEHHS BHKOPHCTAH-
HSl CHaJHOTO TOHY € XapaKTepHHM, OCKUIBKU BiH Ma€ SIBHUM
BIJITIHOK KaT€rOPUYHOCTI, 110 TPAJIUIIHHO PO3IISIAETHCS SK
KOMITOHEHT YOJIOBIYO1 MOBEIIHKH. BHCOKa YacTOTHICTH LLOTO
TOHY B JKIHOYOMY MOBJICHHI MO)X€ OyTH OJHHUM 31 CBiIYCHb
3MIHM COLIAJBHUX POJIeH y CYCHUIBCTBI, IO CKIIANOCS iCTO-
puyHO. BHCOKHI BiICOTOK BUCXIJHOTO TOHY B KIHOYOMY MOB-
JICHHI BKa3ye Ha OLIbLI eMOIIMHUI XapakTep MpeJCcTaBHUIIb
JKIHOYOT FeHICPHOT TPYIIH.

BucxiHO-CIIaIHHI TOH, 1[0 € OJHUM 13 HalsICKpaBillIuX
MapKepiB aBCTPaJiCHKOTO BapiaHTa aHIVIIMCBKOI MOBH,
BUSIBUBCS OibII Y)KMBAaHMM Yy MOBJIEHHI )KiHOK, IIOPIBHSHO
3 MOBJICHHSIM YOJIOBIKIB, IIPH I[bOMY B 000X TpyIax ioro yac-
TOTHICTb BMIIA, HIX Yy OPUTAHCHKOMY BapiaHTI aHIIIHCBHKOI
MOBH.

3a jgiama3oHANBHUMH — XapaKTEPUCTUKAMH  MOBIICHHS
KIHOK XapaKTepU3YETbCsl OLIbII BHCOKMMH IMOKA3HUKAMH
MakcuMyMiB 1 MiHiMyMiB YOT, ogHak 3a MIMPHHOIO CEpeaHi
intepBanu pyxy YOT y 4donoBi4oMy i KiHOYOMY MOBIJICHHI
30iraroThCsl.

BaxnuBuM pe3yabTaToM MPOINOHOBAHOIO JOCIHIIKECHHS
€ BU3HAUCHHS CTYNEHS BHPAXEHHS MEJIOJUYHUX XapaKTe-
PHCTHK y MOBJICHHI NIPEJICTABHHUKIB TPHOX PETioHIB ABcTpaii
3aJICKHO BiJl CIIOJYYCHHS PEriOHaJbHUX Ta TEHJCPHUX TPYIL.
Busiiena auctpuOyiiis TepMiHAJIBHUX TOHIB Ja€ 3MOTY 3pO-
OWTH BHCHOBOK, IO Y MpoIieci 30epeiueHHs 3araibHo1 TeHIeH-
uii 10 AOMiIHYBaHHS CIIaJHOTO TOHY BHUCXIIHHUH TOH € perio-
HaJIbHAM MapKepoM aBCTPATiHCHKOTO THUITy BUMOBH.

KuiouoBi cjoBa: aBCTpaliiiChbKHiA, 1HCTPYMEHTAIbHUIA,
MEJIOJINYHI, CBOEPIAHICTh, pEriOHaJbHUN, TEHJAEp, YacTOT-
HICTbh, TEPMiHAJIBHUH TOH.
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IloctanoBka npod.emu. ABcTpanis — MyTbTIIIHTBaTbHA Kpa-
iHa. ABCTpamiiIi po3MOBIAIOTH pisHIMI MoBamu (fuis 80% Hace-
JIeHHS aHTIHCbKA € PiTHOI0 MOBOIO; iHIi 20% — Gininrsu abo Tpu-
JIHIBH, JUIS SKHX AHITIHChKA € JIpyroio (TpeTb010) MOBOIO, TOOTO
emirpanti 3 Himewunun, Iranii, [peuii, apa6c1>1<nx Kpain, Kuraro).
Hespaxatoun Ha Te, 10 BUMOBA MEIIKaHIIB ABCTpaii MOXe OyTn
MapKOBAHOK KOHTHHEHTAIILHUM aKIIEHTOM, BOHA, OE3CYMHIBHO,
3aIAIIAETHCS aBCTpaiichKoro [13].

PossuBatourch B yMOBax reorpad)ivHoi i KyIbTypHOT 13071,
1111 BIUTHBOM EKCTPATiHTBAILHUX (DaKTOPiB — 0COOMIBOCTEH HABKO-
JIMIIHBOT IPUPOH 1 CIIOCOOY KUTTS, KOHTAKTHIX MOB, — AHIVIHCbKa
MoBa B ABcTpaiii Habyrna Hi3ku ocoOmuBocTed. BoHu a0t 3mory
BU3HAYUTH 1i CTATYC K TAKOI, 110 PO3BUBAETHCS BIACHUM LIIIXOM
1 € CaMOCTIHHO (DYHKIIOHYIOUMM HAIlIOHAMBHUM BapiaHTOM aHTIiH-
CBKOT MOBH 3 JI0CHTb IITMPOKOIO BAPIaTHBHICTIO BKHBAHHS OIMHHUIIb
yCiX piBHIB (Hacammepen, JTeKCHIHOTO i hoHeTHdHOT0). AUusE He
Mae MiAMOpPS/IKOBAHOTO TIOJIOKEHHS I0/10 aHIifcbKoi MoBu Benn-
xoi Bpuranii, K ue BAACTHBO TEPUTOPIaNbHUM JiajieKTaM, BOHA
He 00MexkeHa cdeporo n06yTOBoro YCHOTO MOBIICHH. Bona BuKo-
PUCTOBYETBCS B IEPAKABHIX 1 OCBITHIX YCTAHOBAX, € MOBOIO 3ac00iB
MacoBoi iH(opMAIlii Ta XyI0KHBOT JTiTEPATYpH.

Anani3 ocTanHix focainxens i myomikauiii. Busaenms AusE
Mae 0co0HBE 3HAUCHHS, [I0-TIEpLLE, 3 OISy HA NOLIMPEHHS aHI-
TiHCHKOT MOBH B Cy4aCHOMY CBITi, 1, TIO-JIpyTe, 4epe3 Te, MO aBCTpa-
JHHACHKMI BapiaHT aHTMIACHKOI MOBH, 30KpeMa HOTO MPOCOAUYHHIL
piBeHb, 1 JI0Ci HE JiCTaB HayKoBOI KBANIIKAIi B 1OCIIHUIIBKIN
JSITBHOCTI HAYKOBIIIB.

OcoOnuBocTi OKpemux acmekTiB Ause BifOuTi B poboTax
BITIM3HAHMX 1 3aKopmonnmx minrsicti: JIJI. Iloermosa [5] —
mpo  aBcrpaniiichki dmopuctudni Hazew; [LA. Oprosa [4] — mpo
cydacHuii crau anrmicskoi Mo B ABctpanii; JI.®. €roposoi [2] -
nipo donernuni ocobmiBocti Ause; JI.A. [lax6arosoi [8; 9] — mpo
BUMOBHI CHCTEMH aHIVIIHCHKOT MOBH (Ha Matepiai GpUTaHCHKOTO,
AMEpUKAHChKOTO, KAHAJCBKOTO T4 aBCTPANIHCHKOTO BAPIaHTIB);
muceprarii B. Cxku6inoi [ 7] mpo nekcukorpadidnmii acnexT Ause.

V JiHTBICTHYHOMY OTIHCI aBCTPATIHCHKOT AHTTIHCHKOT 3a IHIITa-
€Thes 0314 MUTaHb, AKi Po3pOOIEH] aBCTPATIHCHKAME BUCHAMH
HETOBHOIO MIpOI0 1 HE OTPUMAH HAJEKHOI0 HayKOBOrO BHCBIT-
neHHs. 30KpeMa, MUTaHHS TPo HasBHICTh a00 BIICYTHICTb perio-
HAJIbHUX BIIMIHHOCTEH B Ause, Ipo COLiaIbHO-0COOMCTICHY Bapia-
THBHICTb IPOCO/IiT I0TETIEP 3ATHILAIOTHCS BIAKPHTHM.

Mertoto cTaTTi € BHSBIEHHSA COI[IaNbHEX Ta PETiOHATBHIX
YIHHHKIB, SKi BHCTYIIAIOTh MapKepaMu MPOCOAMYHOTO HOPTPETa
CYYaCHOTO aBCTPAIHLL.

Y poborti Oy10 BUpilIEHO TaKi 3aBIaHHS: BU3HAYEHO OCOOIH-
BOCTI CYYacHOT0 CTaHy aBCTPAIHCBKOI aHTMIHCHKOT; METOZOM
IHCTpYMEHTANbHO-(JOHETHYHOTO AHAMI3Y 3’ICOBAHO METOAUYHHUIL
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penepTyap MOBICHHS HOCIIB aBCTDaJiChKOTO BapiaHTa aHIiii-
CBKOi MOBH 3 YpaxyBaHHSM PETiOHaNbHOTO Ta TeHiepHoro (ax-
TOpIB.

Buxnan ocHoBHOro marepiany. ABCTpariiichka aHIMiiChKaA
MoBa (Ause) MOXONMTH BiJ AHIMIHCHKOi MOBH HIDKYMX BEPCTB
cycrinberBa XVIII cromitrs, MoBu MopsikiB i connar. [Ipu mpomy
BOHA HAWOMMkKYA JI0 TBICHHO-CXITHOTO JaNeKTy OPUTAHCHKOTO
BapiaHTa AHIIIHCHKOT MOBH (KOKHI) 3 BEUKO JIOMIIIKO ipJIaH/I-
CBKOTO Ta JESKOI0 YACTKOKO MIOTMAH/ICHKOTO JIIATIEKTiB.

[leBHuil BIMB Ha Ause Mau MOBH aBCTPANICEKIX abopure-
HiB, 10 BUABMJIOCS MEPEBAKHO B HA3BAX TBAPHH, POCIHH i Te0-
rpadiunnx 00’ekTiB. Yei 1i 0COOMMBOCTI XapakTepu3yroTh Ause SK
HAIIOHAIBHO-TEPUTOPIANbHIH BapIaHT aHTMIACHKOI MOBH 13 YiTKO
BUP&KEHUMH HALIOHATBHO-CIIEHH(IYHUMH PHCAMH.

YueHi mo-pisHOMY BH3HAYalOTh cTaryc Ause. Bona pos3mis-
JA€ThCS SIK BApiaHT aHDTIMCHKOT JiTepaTypHOi MOBH, MOMIOHO 110
AmE Ta BE [9], six «cyOcranpmaprauii peHomeny [ 1], sk Teputopi-
anpHui mianekt [3; 6]. P. Imicom [11], I Tait [12] BBaxaroTs Ause
CaMOCTIHHOK HallioHATBHOK MOBOM. € xymka (M. Barnard), mo
OCHOBHa Tpo0yieMa aHIMikcbKoT MOBH B ABCTpaJii — 11¢ He CTiIbKH
npobneMa BapiaHTa a00 JUANEKTY, CKITbKM MpoONeMa aKIEHTY
[10, ¢. 66=71], mix AKUM PO3YMIETHCS TiaieKT, OCHOBHI BiIMIHHO-
CTi SIKOTO BiJl MOBH BHSBIIAIOTHCS Y TAPHHI (DOHETHKH, & TOUHIIIE
y hoHEeMHOMY IHBEHTapi.

QoneTnunnil Apyc MOBHOI CTPYKTYpH € HaiiBapiaTWBHI-
wuM B Ause. [Ipu npomy Haii0inbue IuBepreHiis MposBIseTbCs
B LIAPHHI BOKAI3MY.

AHani3 HasBHUX Yy JiTEPaTypi BiIOMOCTEH PO aBCTPANiiChKY
IHTOHAIIII0 YMOXJIMBIIOE BUCHOBOK, 110 HUHI JUIsl CTBOPEHHS T10B-
HOTO VSBJICHHS TPO OCOOMMBOCTI (DOHETHYHOI CHCTEMH aBCTpa-
TifcbKoT aHmiiicKol Opakye MaHuX. Y 3apyOiKHiH 1 BITYM3HAHIM
JITEPATypi MU 3yCTPIYAEMO 3TajKH TPO (HOHETHYHI 0COOTHBOCTI.

B obmacti inToHawii aBcTpaniiicbkuii eneMeHT SACKpaBo Map-
KOBAHUII BHKOPHCTAHHAM BHCXiTHOTO TOHY Y CTBEp/UKYBAIBHHX
PeUCHHSIX.

3rifiHO 3 pe3yNBTaTaMu, OTPUMAHMMH TIiJT 9ac IHCTPYMEHTab-
HOTO (DOHETHYHOTO JTOCTIMKEHHS, Ha OLTBIIOCTI TepuTopii ABCTpa-
T mepeBaxkae CaTHA TepPMIHATBHUI TOH (JIOCTI/HKYBATOCS MOB-
nenns npenctasaukiB Mict Ciaest Ta JlapBina (miBneH» ABCTpaii)
Ta Micta XaMnToH (TiBHIY)). Y TPOBEICHOMY paHiIle JOCTiKeHHI
OpUTAHCHKOTO BapiaHTa aHTMIHCHKOT MOBH [7] HAHOLIbII YaCTOTHIM
TepMiHATBHIM TOHOM OyB criajHuii ToH. Lle croctepeenHs mif-
TBEPIKYE TYMKY JOCTITHUKIB, 110 OpUTAHCHKMI BApiaHT aHIMiH-
CBKOi MOBH Mae€ BETMUE3HUH BILTHB HA aBCTPATIHCHKY TPOCOMIIO.

Jliamazon cmaymoro pyxy YOT Ha miBHoui Bapitoe Bix 160 I'n
10 131 I'm; Ha miByHi MakcumanbHui pisers YOT Buimmid, Hik Ha
niBHoui (175 '), a MiHIManbHUHA PiBEHb MPAKTHYHO 30iraeThes
3 1M MoKasHuKoM Ha miBHoui (133 T'm); y M. Cinneit BepxHs Mexka
YOT (207 I'), Tak camo sK i piBeHb, 10 fKoro omyckaeTbes YOT
TIPH CTIATHOMY pycCl BHIINHA, HiX B iHIIMX perionax (164 T'm). [Tpu
1IbOMY IHTEPBAIT CMIAAHOTO PyXy Ha MiBHOYI ABcTpanii it y M. CizHeit
CTaHOBUTH 1,4 BifH. ONI., @ Ha TIBIHI ABCTpaii iHTEpBas BUIIHH
i nopiBHroe 1,3 BinH. ox. (Tabm. 1).

Bucxionuii mepminanonuti mown (BT) mocifae apyre paHToBe
MiCITe 32 YaCTOTHICTIO BKMBAHHS Ha TMBIHI ABCTpaii, 11 BiH BHKO-
puctoByethest B 24,5% Bumakis i B M. CifTHEH, e BiH BUKOPHCTO-
BYEThCS B 29,5% BUNAKiB. 3a3HAYMMO, 1[0 HA TIBJTHI YaCTOTHICTh
YXKIBaHHS TepMiHanbHOro BT 30iraeTbes i3 4acTOTHICTIO BKH-
BaHHS BUCXIJIHO-CIIAJIHOTO TepMiHabHOrO ToHY (BCT).

Jlianason wactotu ocHoHoro Tony YOT BT Ha miBHOui
BapiroeThes Bif 131 1o 172 'y, Ha mimwi — Bix 158 ' o 200 I,
y M. Cimneii — Big 173 no 203 I'n. Haifmmpmmit cepenniii inTep-
Ban BucxigHoro pyxy YOT Bu3HaueHwit Ha miBHOYI (1,7 BimH. Of.),

a HaiiBykumii — y M. Cinneii (1,4 . on.) (qmB. Tadm. 2).

Tabmung 1

XapakTepHCTHKH CNAJHOTO TEPMiHAILHOIO TOHY
B TPbOX 10CTIKYBAHUX perionax ABcrpaii

Ton Cnaguuii TepMinaIbHHI TOH
perion max, ' min, 'y Inr., Bign. o1,
M. XaMIIToH (TiBHIY) 160 131 1,4
M. JlapBiH (TiiBzeHb) 175 133 1,3
M. Cifneit 207 164 1,4
Ta0mug 2

XapaKkTepHCTHKH BHCXITHOTO TePMiHATBHOTO TOHY
B TPbOX 10CTIIKYBAHUX perionax ABcrpaii

Tou Bucxignuii repminaabuuii Ton
perion max, ['n min, ['n IuT., BinH. o1
M. XaMIIToH (TIiBHIY) 131 172 1,7
M. JlapBiH (TiBaeHSb) 158 200 1,5
M. Cineit 166 198 1,3

TperiM 32 YACTOTHICTIO BXXMBAHHS! B MOBJICHHI IIPE/ICTABHIKIB TPhOX
perioniB ABCTpaltii € gucxiono-cnaduuti mepyinaiohuti mo (BCT).
Y M. Cinneil BiH BkuBaeThes B 14,4% BUriazKis y MOBIEHH] iH(OpMaH-
TiB, Ha THiBHOYI ABcTpanii — 21% BxuBaHH i Ha miBHI — 23,3%.

BCT mocimae detBepre Micue 3a YaCTOTHICTI) BKWBAHHS
B M. Cizneit (13,3%), Tpete micue Ha miBHO4i ABctpanii (17,5%),
TOII SIK Ha miBJHI BiH itk apyre micue 3 BHT (21,3%).

Cepenmiii piBeHb modarky ucxigsoro pyxy YOT Ha miBHOui
cranoButh 154 I'n, Ha misaui — 168 ', a B8 M. Cigneit — 175 I'n,
Maxkcumym YOT y . Cinneit Bummit, Hix Ha miBIHI ABCTpatii
(231 T'm). Pieens 3aBeprmenns crmagroro pyxy YOT wa miBHOUI
Haiamkai (129 ') mOpiBHAHO 3 IHIIMME JBOMA PETiOHAMH
(miBmens — 154 T, . Cimneit — 169 ['n). [lpu 1bomy iHTepBaiu
BHCXIIHOTO PYXY 1 CIIa/IHOTO PyXy Ha MiBHOYI 1 MiBHI ABCTpanii
36iratotbes (1,3 11,4 BinH. op1. BimoBigHO), Toxi sk y Cinel iHTep-
Ban € Oitbmm By3bkuM (1,6 1 1,4 BizH. of1.) (muB. Tabm. 3).

TabOmumsg 3
XapaKkTepHCTHKH BHCXITHO-CITATHOTO TePMiHATIBHOTO TOHY
B TPbOX J0CTITAKYBAHAX Perionax ABcTpaii

Bucxigno-cnanuii TepMiHaIbHUI TOH
Tou ; min max, | min . Ifl T Il."'
perion rll’ T ’ Tu ’ migiiomy, | majimnms,
BifH. 0. | BiJH. 01,
M. XammroH (miBniv) | 154 | 168 | 129 1,4 1,3
M. Jlapein (miBoens) | 162 | 201 | 154 1,5 1,3
M. Cizmeit 175 | 231 | 169 1,7 1,6

PiBHuil TOH, KUl MepeBakae B MOBIICHHI aMepUKAHILIB, MOCI-
JIa€ YeTBEPTE PAHTOBE MiCIe B MOBNEHHI aBcTpaiiiis. el Tepmi-
HAJTbHAI TOH HafO1Tb1I YaCTOTHAI Y MOBJIEHHI TPECTABHUKIB T1iB-
11 (33,5%). Cepene 3nauenns YOT Ha mispi crasoButh 175 'y,
aB M. Ciggeit — 168 T'.

V TeHmepHHEX TPYMax Pe3yNbTaTH iHCTPYMEHTATRHOTO (oHe-
THYHOTO aHAI3y BUSBHITH TakKi 3aKOHOMipHOCTI:
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CrajHuil TepMiHATBHME TOH BHSBUBCS OUTHII BKMBAHIM
Yy 40JI0BiYOMY MOBMEHHI (55%), MOPIBHSHO 3 MOBMEHHAM JKIHOK
(34%). [Ipu ipomMy BiH mepeBaxae B 000X rpymax.

Cepenniii intepsan YOT, B sikoMy peanizyeThbest CiagHMii TOH
y 4YonoBidoMmy MoenenHi, — Bix 142 I'm po 115 T'm. Y kinodomy
MOBIIEHHI Liell nokasHuk craHouB 247 'y ta 192 ' BiznosizHo.
[1pu mpoMy cepenHiil iHTepBal CIATHOTO PYXy B 000X Tpymax —
1,6 BigH. 011,

TaOmumg 4
XapaKkTepUCTHKH CHATHOTO TEPMIHATBHOTO TOHY
B reH/IepHHX rpynax

Ton Cnauuii TepMiHAILHII TOH
renaep |  max, I'n min, ['q IuT., BiH. o1
Yomnoiku 142 115 1,65
Kinku 247 192 1,65

PiBHuii TepMiHATBHUI TOH TOCIA€ APYre MICIE 32 YacTOTHi-
CTIO BKMBAHHS B MOBJIEHHI HOMOBIKiB (28,4%), TOMI K Y MOBIEHHI
KIHOK mepeBaxae Bucxiguuii ToH (38%). PiBHUIl TOH y *KiHOUiH
rpymni cranoButh 11,5%.

Cepemmiit pisens piBHoro pyxy YOT y xiHOdOMy MOBJEHHI
it (203 I'), mopiBHAHO 3 YonoBiunM MoBIeHHAM (128 I').

BucxisHuii TepMiHaNbHUH TOH € TPETIM 33 YACTOTHICTIO BIKH-
BaHHA B 4OJOBIYOMY MOBIeHHi (21%), a B MOBJNEHHI XKiHOK, K
3a3HaYaNoCs BHIIE, BIACOTOK BKHBAHHS IbOTO TOHY CTAHOBHTH
38%.

Cepenniii piBenb noyarky Bucxignoro pyxy YOT y yonosigomy
MOBJIEHHI cTaHoBUB 114 ', a B JKiHOYOMY MOBNEHHI Ie# TMOKa3-
Huk Bummid — 201 T, Cepenniit pisenb 3apepuienns pyxy YOT
Y 40NIOBIYOMY MoBIIeHHi 1opiBHIoe 138 I'1y, a B kinouomy — 247 I'n.
[pu meomy inTepBan BucxigHoro pyxy YOT y domosidomy MoB-
nenni (1,8 BimgH. on.) Brmmit, Hix y skinodomy (1,9 BinH. of1.) (mmB.
Taom. 5).

Tabmurg 5
XapaKkTepHCTHKH BACXITHOTO TePMiHATBHOTO TOHY
B IeH/IepHHX Ipynax

Ton Bucxignuii TepMinanbuuii ToH
retgep max, 'y min, ['q IuT., BinH. o1.
Yomnopiku 114 138 1,8
Kinku 201 247 1,9

YacTOTHICTh BKMBAHHS GUCXIOHO-CHAOHO20 TEPMIHATBHOTO
tory (BCT) BusBHIach BUMO B KiHOdoMy MoBreHH (23,2%),
TopiBHAHO 3 YomosiuuM (17,8%).

Cepenniii piBenb moyarky BucxigHoro pyxy YOT y gomosi-
YoMy MOBITEHHI cTaHOBUTE 142 ['m, MakcumanbHe 3Hauerns YO T —
169 T, a cepenniil piBeHb 3aBepiieHHs criagHoro pyxy — 132 I,
Y ’KiHOYOMY MOBIICHHI BCi TPH MOKA3HHKH BUIL, HIK Y YOTOBIYOMY
MoBneHHi: MiHiManbHe 3HaueHHs YOT mpu BucximHOMy pyci —
204 T'n, maxcumanpauit piBers YOT — 250 ['m, a piBeHb 3aBep-
wenns pyxy YOT - 191 T,

3HayeHHs CepeHBOTO iHTEepBaNy BUCXimHOTO pyxy (1,5 BimH.
0f.) B HOJMOBIYOMY MOBNEHHI HWK4e, HDK 3HAYEHHS IHTEpBamy
ciagoro pyxy (1,7 BimH. o) Y XkiHOYOMY MOBJNEHHI iHTEpBAl
BHCXIJTHOTO PyXy AOpIBHIO€ iHTepBamy cnajgHoro pyxy (1,7 BimH.
on.) (muB. Tabm. 6).
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Tabmurg 6
XapakTepHCTHKH BUCXITHOTO TePMiHATBHOTO TOHY
B TeH/IEPHAX TPyNax

Bucxinuuii TepmMinaabHuMil TOH
Ton . . Iut. Iur.
Tenjep nlll“’ Max, | Min, nigiiomy, | maginns,
u T'u T BiIH. 01, | BilH. 01
Yonosiku 142 | 169 132 1,5 1,7
JKinku 204 | 250 191 1.6 1.7

CriaTHO-BUCXITHUI TePMIHATBHUI TOH PIJIKO BKUBAETHCS SIK
y yonosiuomy (1,6%), Tak i B kinodomy MoBreHHi (1%).

BucnoBkn. Takum unHOM, SIK Y HONOBIYOMY, TaK i B XKiHO-
YOMY MOBJICHH] [IOMITHa BUCOKA YACTOTHICTb YKUBAHHS CIIAHOTO
TEPMIHATLHOTO TOHY. Jl1s HONMOBIYOrO MOBJEHHS BUKOPHCTAHHS
CIIJTHOTO TOHY € XaPaKTEPHUM, OCKIIbKU BiH Ma€ SBHUI BIITIHOK
KaTeropMYHOCT], M0 TPAIMIUIHO PO3MIAAAETBCA K KOMIOHEHT
YONOBIYOi MOBEIIHKA. BHCOKa 4acTOTHICTH 1LOTO TOHY B KiHO-
YOMY MOBJICHHI MOKe OyTH OIHIMM 31 CBITYCHb 3MIHU COIIATbHAX
pouelt y CyCIIIBCTBI, 110 CKIANOCs iCTOpHYHO. Brcokuit BiicoTok
BHCXiTHOTO TOHY B JKiHOYOMY MOBJICHHI BKa3ye Ha OLTbII eMOLH-
HUI XapakTep IPeACTABHULIb KiHOYO] reHAepHOT TpyIIH.

BricxiHo-criaTHui TOH, IO € OHIM i3 HAHACKPaBIMIHX MapKe-
piB aBCTPAMiHCHKOTO BapiaHTa aHTMIHCHKOT MOBH, BUSBUBCS OLTBII
VKUBAHUM Y MOBIICHH] JKIHOK, TIOIBHSIHO 3 MOBJIEHHSIM YOJOBIKIB,
TIpH LIbOMY B 000X Tpynax Horo 4acTOTHICTh BUILA, HiXK Yy OpUTaH-
CHKOMY BapiaHTi aHTITIHChKOT MOBHL.

3a miama3oHaTbHAME XapaKTePHCTHKAME MOBJICHHS JKIHOK Mae
BHII TIOKA3HAKN MakcuMyMiB i MinimymiB YOT, onHak 3a mmpu-
Hoto cepenHi inTepsami pyxy YOT y wonoBivomy i KiHOYOMY MOB-
TeHHi 30iraloThes.

BaxuBiM pe3y;1sTaToM IPOIOHOBAHOIO IOCTIIKEHHS € BU3HA-
YEHHSI CTYTIEHS BUPAKEHHS MEJOMMYHIX XaPAKTEPHCTHK Y MOBIICHHI
TPE/ICTABHIKIB TPHOX PEriOHiB ABCTPAJIT 3aleKHO Bill CTIONyYEHHS
perioHanbHUX Ta TeHACPHHX Tpyn. Busenena auctpudyris Tepmi-
HAITGHAX TOHIB JIA€ 3MOTY JIHTH BUCHOBKY, IO B pasi 30epeiKeHHs
3aranbHOI TEH/IEHII 10 JOMiHYBaHHS CTIATHOTO TOHY BHCXi/IHHH TOH
€ PETiOHATHHIM MapKepOM aBCTPAITIICHKOTO THITY BHMOBH.
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Kostromina O. Social and regional
peculiarities of Australian Speech behavior

Summary. Social and regional prosodic variation
of English oral speech functioning on the territory of Australia
is in the focus of the present investigation.

The conducted instrumental analysis of melodic
peculiarities of Australian (AusE) allows to single out such
manifestation parameters as gender and regional belonging
which depends on how frequent certain type of terminal tone
varies in Australian English.

Both a unique character of AusE in the field of melody
and specific present linguistic situation in Australia are being
analyzed in the paper.

Australian English which comprises signs of various
regional dialects of Britain in its system, languages

prosodic

of Australian aborigines, American variant of English still
presents an independently functioning national variant
of English with an enough widely usage variation of units
of phonetic level.

The results of the investigation allow to state that high
frequency of falling terminal tone usage is received in both
male and female speech. For male speech the use of falling
tone is a characteristic feature, as it bears in itself a certain
shade of categorical meaning, which traditionally is considered
as a component of male behavior.

High frequency of Falling tone in female speech can
witness changes in historically formed social parts in society,
high percentage of Rising tone in female speech shows more
emotional character of gender group representatives.

Rising-Falling terminal tone being one of the brightest
marker of AusE is used more often in female comparing with
the male speech. Its frequency in both gender groups is higher
than in British English.

Frequency range characteristics dominates in female speech
both by Maximum and Minimum frequency index, however
the width of average intervals of frequency movements in male
and female speech coincide.

The important result of the present investigation is
the determination of the degree of expressiveness of melodic
characteristics in the speech of the representatives of three
regions of Australia, depending on combination of gender
and regional groups.

The discovered distribution of terminal tones allows to
conclude that preserving general tendency of Falling tone
domineering, Rising terminal tone has become regional marker
of Australian English pronunciation.

Key words: Australian, instrumental, melodic, uniqueness,
regional, gender, frequency, terminal tone.
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OAXOBA MOBA BUKJIAJTAYA THOBEMHOI MOBHU:
JIERCUKO-CEMAHTNYHI KOPEJIAILLII

Anortanis. CTarTs TpUCBSYCHA BUBUEHHIO JIEKCHKO-CE-
MaHTUYHUX BIJTHOCHH Yy CEpEAMHI TEPMiHOCHUCTEMH (axoBOi
MOBH BUKJIaJ[a4a, SIKi IPeICTaBIICH] IBUILIAMU CHHOHIMI1, 11011~
ceMii Ta aHTOHIMII. ¥ CTaTTi pO3MIANA€ThCA CHHOHIMIA Y (yHK-
1ii OHOTO 3 MOTYXHUX IUIIXIB 30araucHHs (axoBoOi JIEKCH-
ku. JIOCHIDKY€EThCSl BU3HAYCHHSI TEPMiHA «CHHOHIMIs», HOTo
pOJb y cHUCTeMaTh3allii HIMEIbKOMOBHMX TEPMIHIB y Taiy3i
NeJIaroriku, HABOIATHCS TPUKIAIX aOCOIIOTHUX (AyOneTH),
BITHOCHUX Ta KOMILIEKCHUX CHHOHIMIB. /lyOneTHICTh BKasye
Ha abCONIOTHY B3a€MO3aMiHHICTh CHHOHIMIB Y ()aXOBUX TCK-
cTax, BIIHOCHICTE Ha ONM3LKICTH 3HAYEHHS, aje Ha HEMOXKIIU-
BICTh 3aMiHH OJIHOTO TEPMiHY iHIIMM. KOMIUIEKCHI CHHOHIMHA
MOXKYTh OZIHOYACHO OYTH SIK a0COMIOTHUMU, TAK 1 BITHOCHUMH.
CrpykrypHa Ki1acudikanis HIMEIbKOMOBHHMX I€aroriyHux
TEPMiHIB XapaKTePU3YEThCSI HASBHICTIO OJHOKOMIIOHEHTHUX,
JTIBOKOMIIOHEHTHUX Ta TPUKOMIIOHCHTHHUX TEPMIHIB, SIKI yTBO-
PIOIOThCS LIISIXOM JIoJlaBaHHsl npeQikciB, cydikciB, apyroi
YacTHHM cJIoBa 200 3MiHM cydikciB. Takok MpoOCTexyeTbes
pOJb MONICEMIYHUX BIJHOCHH Yy CEPEAUHI TEPMIHOCUCTEMH
Mearoriki HiMeIpbKoi MOBH 3 TPHKIAJAMU MONICEMIYHUX
TEpMIHIB, 5IKi, KpIM MEPBUHHMX 3HA4YCHb, HAOYJIM IIE KilbKa
JONOMDKHUX. BHOKpPEMJICHHS €IMHMX CIUTBHUX CEMaHTEM
y MOJiCEMIYHMX HIMEIBKOMOBHHUX TEpMiHaX y raiysi mexa-
TOTIKH CIIPUSIE MPOLIECY PO3MEKYBAHHS MOHSITH «IIONICEMisD)
Ta «OMOHIMis». AHTOHIMISI Yepe3 BCTAHOBJICHHS BiTHOIICHHS
MIPOTHUJICIKHOCTI CHPHUSE 3BEACHHIO TEPMIHIB B €MHY CHCTE-
My. HaBomaTecs mpuKiIaaM KOMIUIEMEHTapHHUX, KOHTPapHUX
Ta KOHBEPCUBHUX HIMEIIbKOMOBHHMX AHTOHIMIYHUX TEPMiHiB
MeIaroriyHol HayKH 3a CTYNEHEM TIpaayajbHOCTI Ta pi3HO-
KOpeHeBUX (JIEKCHYHHMX) 1 OJHOKOPEHEBUX (CIIOBOTBIPHHX )
AQHTOHIMIB 3a CJIOBOTBOPYOI O3HaKOW. JleTanbHe BUBYCHHS
JIEKCUKO-CEMaHTHYHHUX BIJIHOCHH Y CEPEIMHI TepPMiHOCHCTE-
MU IeBHOI ()aXOBOi MOBHU CIpHsI€ MOAAJIBIIOMY 30aradeHHIO
Ta YHOPSAKYBAHHIO 11 IEKCHKO-CEMAaHTUYHOTO TTOTEHIIIAITY.

KaiouoBi cioBa: JIEKCHKO-CEMaHTHYHI BiJHOIICHHS,
CUHOHIMIsl, TyOJICTHICTD, MOJTICEMisl, OMOHIMIsI, aHTOHIMIsl.

IoctanoBka mpodiemu. B ymoBax cTpiMKoro po3BHTKY HayKu
Ta TEXHOJIOTIYHOTO TPOLIECY B CYCTILILCTBI BiOYBAIOTHCSA TIOCTIMHI
3MiHH B OCBITHIH c(hepi, 1110 3yMOBITIOE TIOSIBY HOBUX METOJIB Ta TTiJI-
XOfiB 710 HaBYaHHs. HacmiakoM € BHHUKHEHHS HOBOI JIEKCHKH, SKa
3 YacOM IEPETBOPIOETHCA HA TEpMiHM ()axOBOi MOBHM Mejarora.
[locTae mMTaHHA OCMUCIEHHS CHCTEMHHX BiTHOMIEHb MIXK TepMi-
HaMH IS BUSBJICHHS CEMAHTHYHOTO PO3BHUTKY TEPMiHOCHCTEMH
B Taly3i BUK/IAJAHHS HO3EMHUX MOB, IO CTIPUATAME YCTIIIHOMY
30araueHH:0 Ta MOJETIICHHI0 PO3YMiHHS MOBH BUKIIaj[a4a.

JlekcHKO-CeMaHTHYHI BITHOCHHM TEPMIHIB BCTAHOBIIOKTHCS
3a JIOTIOMOTOI0 CHHOHIMI{, TOTiceMii Ta aHTOHiMii, TeOpeTHdHi
3acami SKUX cTamd o0’ekToM BuBUeHHS HaykoBmiB JI.O. HoBi-
oBa, JI.C. Jlorre, M.B. Hikirina, T.I. Ilanbka, A.A. IllyminoBoi,
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JIJI. HemoGina, JI.B. Hosixosa, O.C. Axmanosoi, C.B. Agamo-
By, B.I T'apamko, H. Kpacrononscekoi ta JI. 3aposnu. IIpore
BUBUCHHIO TEPMIHOJOTI TEaroTi9HOi HiMEIbKOi MOBH TPHIi-
JIEHO MAIIO YBAIH, a MPOLEC BCTAHOBIEHHS JIEKCHKO-CEMAHTHYHUX
3B’A3KIB Y CEpE/IMHI TEPMIHOCHCTEMH He OYB CHCTEMATH30BaHMIl
CcTOCOBHO (hax0BOI MOBHM BHKJIaJaua. AKTYalbHICTh 1[bOTO JIOCH-
JUKEHHS 3yMOBJICHA HEOOXIHICTIO BUBUCHHS TIPOLECIB CHHOHIMI,
ToJTicemii Ta aHTOHIMIT 1010 HIMEI[bKOMOBHHX TIEIATOTIYHAX Tep-
MiHIB.

OmHAM 13 HANTIONTMPEHIITIX THIIB JEKCHKO-CEMAHTIIHIX Bijl-
HOLIEHb Y TePMiHOMOTI BBAKAETHCS CHHOHIMIsL. JIIHIBiCTH aKueH-
TYIOTh HA TaKill TIO3UTHBHIH CTOPOHI CHHOHIMIB, SIK 30arayeHHs
(axoBoi siexcuk. [1poTe HEOMIK IIHOTO SBHIIA MOXE IPOSBISATHCS
B TIOABI HETOYHOCTI Ta POSMHUTOCTI TEPMIHA, IO MPH3BOAUTH JO
HEMOPO3YMIHHS T1iJ{ Yac CTLIKYBAHHS MiX CTIEI[ialicTaMH.

Anani3 ocraHHix jocminaxens i myOmikamiil. I[luTanHio
CHHOHIMIi B YKpAaiHCBKMX Ta POCICBKMX MOBaX IpHCBAYEHI
npaui J.C. Jlorre, JI. 3anosnu, J1.0. Hogixosa, JLJI. Hemobina,
A.A. lllyminosoi Ta M.B. Hikitina. Bueni Bka3ytoTh Ha mpobieMy
€IMHOTO BM3HAYCHHS TEPMIHA «CHHOHIMIM) Ta KIach(ikamii Tep-
MIHOJOTIYHOI CHHOHIMIi. Y TIHMPOKOMY 3HA4EHHi TIOHATTSA «CHHO-
HIMIY BU3HAYAI0Tb K CJI0BA, SIKi € HEOXHAKOBIMH «32 3ByYaHHAMY,
ale MpeJICTaBIAIOTh OIHY YACTHHY MOBH Ta BMIL[YIOTb TIEBHY Killb-
KICTh «BHXITHHX 3HaueHbY [7, ¢. 91]. CuHOHIMAMY € pi3Hi coBa
3a (DOHETMIHOIO Ta MOP(OIOTTIHO 03HAKOIO, SKi MOXYTH MaTH
T0BHE 200 YaCTKOBE OTOTOXHEHHs. Ha ciyimHy yMKy fociiiHuIi
A.A. llyminoBoi, CHHOHIMAM Y KOHTEKCT] KOTHITHBHOI IapaiurmMu
BIIBOIUTBCS POIb Y «Ipoleci kareropuzatii» [12, c. 145]. Cuno-
HIMisl CTIPHSIE IPOLIECY KATETOPH3ALlil, 1O J]a€ 3MOTY CHCTEMATH3Y-
BATH JIEKCHKY ITEBHOI CIICIIATBHOCTI.

Buena-ninrsict JI. 3a70MHa akueHTye Ha BCTAHOBNEHH] CHHO-
HIMIYHIX BITHOWIEHh MK TEPMiHAMH, 0 YMOXJIUBIOE BIOPSI-
KyBAHHS TEIAroriyHoi JEKCHKM Ta MONErIIye KOMYHiKaTHBHHM
nporiec. HasBHICTH BeTMKOT KUIBKOCTI CHHOHIMIi B Meiaroriii
3yMOBIEHA EKCTPATIHTBICTHIHNAMHU Ta HTPATIHTBICTHIHUME (hak-
TOpaMi, TOOTO KOPETyeThCs COIIATbHUME Ta KYNBTYPHUMH YHH-
HUKaMH, (aKTOM «HEeyHihIKOBAHOCTI TEpPMIHONOTIIY, MimOps-
KOBYETBCS [TOTpe0aM «MOBHOI €KOHOMII», PO3DI3HSIETHCS B MEKaX
OJIHOTO TIOHSATTS CEPEJl PI3HUX IPYN HAYKOBIIB W[OJI0 «HOMIHAILii
3a KITbKOMA HOMIHATHBHUMH THHamm» [4, c. 247]. Hosi moHATTA
noTpebyioTh HOBHX HaiMEHYBaHb, 2 CHHOHIMH MOKIMKAHI YHIKATH
araropa3oBKX MOBTOPIB.

MeTol0 cTaTTi € aHaI3 0COOMMBOCTEH CMHOHIMIYHHX, TIOJTice-
MIYHHX Ta AHTOHIMIYHHX 3B’ 3KiB MiK TepMiHAMH HIMETKOT (haxo-
BOT MOBH BHKNaja4a. BilmoBiIHO 10 METH 3aB/aHHS JOCTIKEHHS
cokycoBaHe Ha BUBYECHH] PEIEBAHTHUX TEOPETHYHHX 3aCa] CHHO-
HiMii, TomiceMii Ta aHTOHIMIi SK MOBHHX SBHII Ta BCTAHOBJICHHI
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TIEKCHKO-CEMAHTHYHHUX BITHOCHH Y Cepe/iiHi TepMinocucTeMu. [l
JOCIIPKEHHS TEPMiHIB HIMEIIbKOMOBHOI II€JIArOri4HOi MOBH BHKO-
pucraro cnopHukn Duden — deutsches Universalworterbuch
1a Duden — Bedeutungsworterbuch.

Buksaj ocHoBHoro martepiany. HasBHicTb ciHOHIMII B Tep-
MIHOJOT] MEeJAroriku TOBOPUTH MPO CTPIMKMI PO3BHUTOK Tamysi
HAYKH Ta 301IbIICHHS 00’ €My HayKOBHX 3HaHb. TepMiHH-CHHOHIMHU
HEOOX1HI 151 YITKOTO BUPAKEHHS MOHATH Ta AyMOK, a TOMY, Ha
BIIMiHY BiJ[ 3aTaJIbHOBKHMBAHOI CHHOHIMIi, TEPMIHONOTIYHA CHHO-
HIMiSL Ma€ BOJOMITH O3HAKAMH HEHUTPANBHOCTI, OTHO3HAYHICTIO
Ta BincyTHicTio ekcpecii. JI.C. Jlotte mpomomrye po3pi3HATH abco-
TMIOTHY CHHOHIMit0 200 TyONeTH BIANOBIIHO 0 X «TepPMIHONOTiY-
HOI CITiBBIJIHECEHOCT] 3 HAyKOBMM IOHATTAM Ta 00’€KTOM JiliCHO-
ctin [6, ¢. 136]. [lyOnetH € MOBHICTIO B3a€MO3aMIHHIMA Y (JaxoBHX
TEKCTaX, a BIICYTHICTb KOHTEKCTY HE BILIMBAE HA HEMOXJIMBICTH
BCTAHOBJICHHS TOYHOTO 3HaYeHHs TepMiHa: Zensur — Benotung
(ominka), Priifung — Examen (ex3ameH). 3a MOBHOTOM0 B3aEMO3a-
MIHHOCT] TEPMiHIB HAYKOBITl BHILTAIOTH e BITHOCHI CHHOHIMH,
T00TO CIIOBA, SIKI MAIOTh ONM3bKE 3HAYEHHS, e HE MOXYTb OyTH
abCOMIOTHO TOTOKHAMH Ta B3a€EMO3AMiHHUMH. BHKOpHCTaHHS
OIHOTO TEpMiHA 3aMiCTb IHINOTO TNPHU3BOAMTE 10 IUTyTAHHHH
Ta HENpPaBHIBHOTO CHPUMHATTA iHQopMauii i yac $haxoBoro
CTiNKyBaHHA. Hampuknan, TepMiH «OILIHIOBAHHS» B HIMEIbKiil
MOBI mepekmanaetscs K Bewertung [13, c. 318], Beurteilung
[13, c. 315] a Evaluation [13, c. 569]. Bewertung omisroe sKicTh
3HaHb Ta JIOCATHEHHA y4HIB a00 ctyneHTiB. Beurteilung omintoe
CHJIbHI Ta cabKi CTOPOHM Y4YHIB ab0 CTYIEHTIB, SKi CIPUAIOTH
abo TepelKoKaloTh iX ycmimHoMy HasuanHw. Evaluation cto-
CYETBCS OLIHIOBAHHS HABYANBHHX ab0 Moypounux mianis. Jy6ume-
ToM Tepmina Beurteilung mMoske OyTH TepMiH aHTIIOMOBHOTO 10X0-
mwkenHs Assessment [13, c. 191], mo no3Bomse ioro 3apaxyBati
JI0 KOMIIIEKCHOI CHHOHIMIT, OCKIIBKH BIH OJHOYACHO € BIIHOCHHM
I0/I0 1HIINX TTOHATE.

[HIMM  TIPUKTTAZIOM KOMILIEKCHOI CHHOHIMIT MOXYTh CIy-
TYBaTH TEPMiHH Ha TO3HAYEeHHS YyacHWKiB HasyamHs Schiiler,
Student Ta Lehrling. Y Tnymausomy COBHHKY HiMELBKHX Tep-
miniB Schiiler BusHauaetes six ,Junge / Médchen, der / das eine
Schule besucht™ [14, c. 587], Student ist ,,mannliche oder weibliche
Person, die an einer Hochschule studiert“ [14, c. 601] Ta Lehrling
ist ,jemand, der in einer Lehre ausgebildet wird*“ [14, c. 413]. 1i
TEPMiHH € ONM3bKUMH 32 3HAYEHHSM, OCKLTBKH BOHM HA3HBAIOTH
TMOIHHY, SIKa HAaBYA€ThCS B OCBIiTHIX 3akmamax. IIpote ix abco-
TMOTHA TOTOXHICTh HEMOXJIHBA Yepe3 Pi3Hi PiBHI, LiNi Ta 3aKMaan
HaByaHHd. OJHAK I[i TMOHATTS MOXYTh MaTé BJacHi ayOnetn:
Schiiler — Schulkind; Student — Hochschiiler, Studierender,
Studiker; Lehrling — Azubi, Ausbildender. OxHodyacHa HasBHICTh
abCOMOTHAX Ta BITHOCHWX CHHOHIMIB JIa€ 3MOTY HABEICHi MpH-
KJIa/1i CHHOHIMIB 3apaxyBaTi JI0 KOMILIEKCHIX CHHOHIMIB.

3a  cTpykTypHOW  Kiacuikamieo  Oynmo  BUSBIEHE
napanenbHe  BAKWBAHHA ~ OZHOKOMIIOHEHTHHX  TEPMiHIB
(Material — Stoff), oHOKOMIOHEHTHHX Ta JIBOKOMIOHEHTHHX
(Aspirantur — Promotionsstudium), 1BoX TBOKOMIOHEHTHHX
cmiB (Lernziel — Lernzweck), TBOKOMITOHEHTHHX Ta TPUKOMIIO-
nentHEX TepMmiHiB (Lernsituation — Lernausgangslage), mos-
HOi Ta Kopotkoi dopmu Tepmina (Horverstehen — verstehendes
Horen). Takox MoxHa croctepirati cepel JBOKOMIOHEHT-
HUX TEPMiHiB-CIIONYK 3MiHY Juue mepiroi abo Apyroi 4acTiHu
(Fachgebiet — Fachdisziplin, Arbeitsplan — Arbeitsvorhabe,
Abschlusszeugnis — Abgangszeugnis, Darbietungsform -

Darstellungsform) Ta yTBopeHHs CHHOHIMIB &) IUIIXOM JI0/aBaHHS
npedikci (Bildung — Ausbildung); 6) 3a nomomoroio apyroi
vactunu cnosa (Bildung — Bildungsweg); B) nonasanus cydikca
(Beurteil-Beurteilung);r)msxom3mimmcydikcis (Belastbarkeit—
Belastung, Anschaulichkeit — Anschauung). ITapanenshe Bxu-
BAHHS CHHOHIMIB y HIMEI[bKiil MOBI ITe/[arOT 1K/ MOYUTHBE 32 HASBHO-
CTi @BTOXTOHHOTO TEPMIHA Ta TEPMiHA HIIOMOBHOTO TIOXO/DKCHHS,
a came 3 aHruiiicbkoi MoBu (Beurteilung — Assessment, Lernstil
— learning style) ta natunn (Lehrplan — Curriculum).

TToHATTS 3 6AraTONIAHOBOK CEMAHTHIHOK) CTPYKTYPOKO YTBO-
PIOIOTH CEMAHTHYHI PSIH, AKi 3aCHOBAHI Ha «3aralbHOMY CETMEHTI
3HAYEHHS €NIEMEHTIB, KU BUCTYNAE AK {HTErpaibHA CEMAHTHIHA
03HaKa 1poro paay» [1, c. 63]. TepMmiHu B CHHOHIMIYHOMY psTy
MAIOTh CIILTbHY CEMAHTHYHY 03HAKY, X04a BOHH MOKYTb BiIpi3HS-
THCA 33 YMOBAMH BUKOPHCTAHHS Ta B3AEMO3aMiHHOCT, TOOTO BOHHU
MOKYTb OYTH BIJTHOCHAMH. 38 KIIbKICTH CHHOHIMIYHKX PSIIB BHUJi-
JISIOTH s 3: @) iBoMa TepMinami (Studium — Lernen); 6) Tppoma
tepminamu (Achtsamkeit — Aufmerksamkeit — Augenmerk); B)
qorupMa Tepminamn (Pddagoge — Erziehungswissenschaftler —
Lehrer — Lehrkraft); r) n’stema tepminamu (Ebene — Niveau —
Stand - Stufe - Grad).

3a Mmopdonoriunoo Knacuikauielo HaiOIIbIIy KiNbKICTh
CUHOHIMIYHHX TEIArOrYHAX TEPMIHIB HIMEIbKOT MOBH CTAaHOB-
na1h ivennnkd (Kontext — Bezugsrahmen). Pixme tpamsotses
niecnoa (sammeln — kumulieren) Ta HaBiTh CHHOHIMIYHI PSAIH
3 miecniB (erledigen — ermdglichen — erreichen; beurteilen —
bewerten — einschétzen — evaluieren). He Oyno BusBnero mapa-
JIENFHOTO BIKMBAHHS TIPUKMETHHKOBHX CHHOHIMIB, OCKITBKH IS
HIMEIPKOT MOBM IE/IArOTIKM XapaKTepHE SIBUIE CIIOMYYyBAHO-
CTI TIPUKMETHUKIB Ta IMCHHHKIB, BHACIIIOK YOTO YTBOPHOIOTHCS
cknamui  mBokommoneHTHI iMeHHuKH (fachliche Disziplin -
Fachdisziplin).

[losiBa y (axoBiii MOBi BHKIaJaya BEMUKOi KiNBKOCTI AEHO-
TaTiB TMPHU3BOIUTH JI0 TOTO, IO TEPMiHy HE MOXKYTh HAJATH 3HA-
YeHHS yepe3 oOMexeHiCTb woyo X Bepbamisauii. HoBomy tepminy
HAJIAKTh BIKE ICHYFOUE 3HAYCHHS, 1110 NPU3BOJUTH 110 BHHUKHCHHS
TONICEMIYHHX 3B’3KIB y MEXKaX IearoriqHoi TepMiHOCHCTEMH.
HastBHicTb Oarato3HauHuX cliB y (JaxoBiii MOBi, Ha CIyIIHY TyMKY
M.B. Hikirina, Bkasye Ha ii «p0o3poOneHiCTb Y MOICHKIH JSMBHOCTI
Ta I0cBini» [8, ¢. 253]. Po3BUTOK mexaroriqHoi HayKu 3aexkuTh Bl
301TbIIEHHS KUTBKOCT] TOMICEMIYHIX TEPMIHIB Y Hill.

0.C. AxmaHOBa PO3IIAAAE MOMICEMil0 K KOPENALII0 3HAYeHb,
O € PE3YNBTATOM «BHJIO3MIHH 1 PO3BUTKY OPHIiHANBHOTO 3HA-
YeHHs 10T coBay [2, ¢. 465]. Tepmin “Schule” mae nepeunHe
3HaueHHs ,,0ffentliche oder private Einrichtung in der Kindern
und Jugendlichen durch planmdfigen Unterricht Wissen, Bildung
vermittelt” [13, c. 583]. Kpim 3HaueHHS 1ep:kaBHOTO ab0 TpHBAT-
HOTO 3aKJIa/Ty OCBITH JUTs HABYAHHS JIITeH, IIeH TepMiH OTPHMaB TaKi
iHmi Bu3HaueHHs, 1k ,,die Unterricht™ (3austrsa) ta ,, Ausbildung,
durch die jmds. Fihigkeiten auf einem bestimmten Gebiet zu voller
Entfaltung gekommen sind* (ocsita, se MOXHA BIOCKOHATHTH
HABHYKH 3 BU3HAYCHOT 00macti ismbHocTi) [13, ¢. 583].

[lle omHMM MPHUKTATOM MOTICEMIYHOTO TEPMiHA MOXKe OyTH
wLehre®, skl Mae TpPU JIEKCHKO-CEMAHTHYHMX BHU3HAYEHHS:
1) ,, Ausbildung fiir einen bestimmten Beruf* (oTpuMaHHs OCBiTH 32
TeBHOIO Tipodeciero); 2) ,, System der Anschauung der Gelehrenden
Darstellung auf einem bestimmten Gebiet" (cucteMa HaQUHOCTI
Ta MpPECTABNCHHS HABYAIBHOTO MaTepiaiy 3a BUSHAYCHOK CrIelli-
anpHictio); 3) ,, Erfahrung, die man auf Grund bestimmter Vorfille
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macht* (1ocBin, SKuil MOXHA OTPUMATH Y TEBHHUX BHIA[IKaX)
[13,c.412].

Tepwmin ,,Schule mae sk mpame (OyniBisf), Tak i mepeHOCHE
3HAYCHHS (3AHATTS, OCBITA), IPOTE MPHUHANEKHICTH ACDIHIIIN 10
TEJIaroTiyHOi HAyKH YMOXJMBIIOE BHCHOBOK IPO 3apaxyBaHHS
II5OT0 TePMiHa JI0 BHYTPIITHBOCHCTEMHOI MOJiceMii, T0OTO BOHH
HAIIEKATh JI0 OJIHI€T ramy3i HayKu.

[lomicemiyHi TepMiHM MiKCHCTEMHOTO XapakTepy MOXKYTb
BHKODHCTOBYBATHCS OJIHOYACHO /Ui HAlMEHYBAHHS IMOHSTH SIK
OMHI€l rany3i, Tak i cyMiKHEX jucimin. Jlekcema ,,Lehre® mae
3HaYeHHs HaOyTTS JOCBiMy y TIEBHUX BUMAJKAX, SKE MOXKE CTOCY-
BATHCS AK TEJAaTOTIYHOT HAYKH, TaK 1 IHIIMX CYMIKHUX JTUCITHTLTIH.

Bemika KinbKicTh 3HaYeHb Y TeENArOTiYHIN TEPMIHOCHCTEMi
CYNEpeUuTh OJHO3HAYHOCTI TepMiHa. CuTyalis yCKIajHAeThCS
B Tpomeci iX TIyMaueHHd CIeMialicTaMu, TOMY MOJiCeMiyHi
TEPMIHH € 3aMEKHUMH Bijl KOHTEKCTY, OCKUTbKH iX PO3YMiHHSA
Ta CTPUIHATTS 1032 HUM € HEMOCSKHUM JUid (axisus. Posmexy-
BaHHS TEPMiHIB MOKIIBE 33 HASBHOCTI CEHCY Y (DaXOBHX TEKCTaxX
a0 YCHOMY CIIUIKYBaHHI, HaifMEHYBaHHS JHIIE OJIHOTO TEPMiHa HE
JIa€ TIOBHO3HAYHOI KAPTHHM HOT0 PO3yMiHHSL.

BeraHoBneHHI0 MoiceMIUHMX 3B S3KIB MK IEJAroriyHUMU
JieKceMaMH CTIpHsie HasBHICTb CHUIBHOT CK1a0Bol yactiuu. Kio-
YOBMM ITHTAHHSAM JUIsl IONICEMIYHUX JIEKCEM € «HASBHICTh HACKPI3-
HOTO CEMAHTHYHOTO CTPHXKHS Y CEMaHTEMi 1 POJb CTIOTY1yBaHKX
ceM y cepenuHi emmHol cemanTemm» [3, ¢. 84]. Jlnd mexcmunmx
NOHATH ,,Schule Ta ,Lehre® Takum cTpukHEM € «HaBYalIbHUI
nporecy. [lonpu pi3Hy KiNbKiCTh 3HaYeHHS, BCI BOHM TIOB’si3aHi
3 TpouecoM HaOyTTS 3HaHb Ta HANEKaTh 10 TPOLECY HABYAHHS,
a 3Ha4uTh, 1 10 mejaroriky abo ii cymikuux gucummmin. Lei daxt
BIIpI3HSE TOMICEMII0 Bill OMOHIMIi, PO3MEXKYBAHHS SKHX CTAJO
npobneMoro T Oaratbox BYeHHX. OMOHIMIYHI TEpPMIHH, Ha Bifl-
MIHY BiJ[ TIONiCEMITHHX, HE MAIOTh CIIUTBHAX CEM Ta aCOIIAaTHBHAX
3B’s3KiB. BOHN Halekath 10 aOCONMIOTHO Pi3HUX Taly3edl HayKu
Ta MaIOTh Pi3Hi 3HaYeHHs. TOMY B I0CITIKYBaHOMY TEJIarOriYHOMY
TEPMIHOTION] ABHUILE OMOHIMI] HE CIIOCTepiraeThes.

VY mporieci crcTeMaTH3alii MOHIT 3a/isHI TAKOX aHTOHIMIUHi
3B’S3KH, SIKi HA3UBAKTh SBMIIA T4 MPEAMETH CILIBHOTO POy
1 HalexaTh 10 ofiel 1 Tie camoi kareropii 00’ €KTHBHOI JiiiCHO-
CTi, BHCTYTAIOYM PO3PI3HIOBAYAMH CIIILHOI PONOBOI CYTHOCTI»
[5, ¢. 207]. fIx BimoMO, aHTOHIMAMH HA3WBAIOTH TPOTHICKHOCTI
OJIHAKOBHX CYTHOCTEH, SIKi HaNexkarh 110 OfHieT chepu MisTBHOCTI.
L1 moBHa yHiBepcais MOCTIHHO 301MbLIYETECS, 3MIHIOETBCS TA HE
Mae 4iTkoi crctemu. [IpoTe aHTOHIMIS CrpHsie BIOPSJKYBAHHIO
TEPMIHOCHCTEMHU YePe3 BCTAHOBIICHHS BITHOUICHD MIPOTHIIEKHOCT
MUK TIOHATTSMI.

TepmiHu-aHTOHIME XapaKTepU3yIOThCSH «BU3HAYCHHMH Tapa-
JMTMaTHYHAME BJACTHBOCTAME», ()POHTANBHOI0 TIPOTHIEKHICTIO
1 po3MMpPEHHM 32 «IU(PEPEHIIIITHOI0 03HAKOKOY, TICHO OB S3aHOK)
3 1i 0cHOBHOMW «ediniTuBHOW (yHKIieto» [10, ¢. 172]. 3aBndxu
AHTOHIMIYHHM 3B’ 3KaM MOXKHA BUSBUTH OCHOBHI BIAMIHHOCTI MIXK
TEPMIHAMHU TEJATOTIKM HIMEIbKOT MOBH, @ Pa3oM i3 TUM Kpaile
3PO3YMITH caMy TIPUPOAY OCBITHBOI TepMiHOCHCTeMH. BCTaHoB-
JICHHS CHHOHIMIYHUX, TIOMICEMIYHAX Ta AHTOHIMIYHAX KOPESIiil
JIOBOJUTH TYMKY BYEHHX, IO iX 3HAYEHHS «HE JKHBYTH OKPEMAM
OJIHE Bi[ O/THOTO XKHUTTSM, a 3 TIPHHIIATIOM CXOKOCTi Ta POTHIEIHK-
HOCTI «TIOEHYIOTHCA B Pi3Hi TPy, [M npuTaMaHHe TpymyBaHHS
3a «OCHOBHMM 3HaueHHsM» [11, c. 62]. Jlns 3BeneHHS TepMiHIB
Yy CHCTEMY HEOOXI/THA HAsBHICTb SIK XHIX CIIUIbHUX BIACTHBOCTEH,
TaK 1 BIIMIHHUX.
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JlocTipkeHHs aHTOHIMIYHMX 3B’S3KIB CTIPOLIYETBCA B pasi
3apaxyBaHHs TEPMIHOMOTIYHUX AHTOHIMIB 10 IIEBHOI Kiacu(ikaiii,
JLA. HoBixos 3a cTymeHeM TpajyalbHOCTI TOMIIAE aHTOHIMH Ha
«KOMITIEMEHTApHi, KOHTPApHi Ta KOHBEPCHBHI» [9, ¢. 542].

Sk BiIOMO, KOMILIEMEHTAPHI AHTOHIMH BHDAKAIOTh «MEXKY
TIEBHOI AKOCTI NI POJIOBOTO MOHATTS B HOTO BHIOBHX BapiaHTaxy
[9, c. 542]. MoxkHa OXapakTepu3yBaTH MEBHE MOHATTS IUIIXOM
TOTHCTABNEHHS JiekceM. Hampuknan, 1is BU3HAYeHHS OCHOBHHX
KpuTepiiB mpoQeciiiHOCTi BHKIaja4a MPOBOAUTHCS MOPIBHSHHS
OCHOBHIX IIO3MTHBHUX Ta HETATUBHIX sKOCTeH Tepmina “Lehrer”.,
AHani3 BUKOHAHWH 3a JOTIOMOTOI0 AHTOHIMIYHHX map: “‘guter
Lehrer —schlechter Lehrer, gebildeter Lehrer — ungebildeter Lehrer,
strenger Lehrer—milder Lehrer, freundlicher Lehrer—unfreundlicher
Lehrer, vorbereiteter Lehrer — unvorbereiteter Lehrer, langweiliger
Lehrer — unterhaltsamer Lehrer”. AHTOHIMIYHIMH NIapaMi MOKHA
OXapaKTepU3yBaTH YCHIlIHICTh a00 HEYCIIMHICTh TPOBEIEHOro
3aHATTS: “positive Einstellung zur Sache — negative Einstellung zur
Sache, Offenheit fiir Neues — keine Offenbheit fiir Neues, Ehrlichkeit
- keine Ehrlichkeit, Aufmerksamkeit -  Unaufmerksamkeit,
Entspannung — Langweile”. Jl0 KOMIUTEMEHTApHUX aAHTOHIMIB
HANIGKATh BEKTOPHI AHTOHIMH, SIKI TO3HAYAKTh «TPOTHICKHE
CIpSIMYBaHHS JIiid, 03HaK, BacTUBOCTEIN [9, . 543] (autoritarisches
Lernen — demokratisches Lernen, aktives Lernen — passives Lernen,
starke Steuereng — schwache Steuereng), koopauHaTHi aHTOHIMH,
10 MO3HAYATH TPOTHIEKHI TOUKH MEBHOTO YaCOBOTO UM TPO-
croposoro Bimpisky» [9, c. 543] (Vollzeitkurs — Teilzeitkurs,
Oberstufe — Unterstufe, schulinterne Aktivitéten — auSerschulische
Aktivititen) Ta kinbkicHi antoniMu (Eindeutigkeit — Mehrdeutigkeit,
Einsprachigkeit — Mehrsprachigkeit).

KonTpapHi aHTOHIMH € TIPOTHIEKHOCTSAMH, MK SKAMH
€ «mocepenHuk (Me30HIM)» [9, ¢. 543]. [TpnknamoM MOKYTh CITy-
ryBatut individuelle Arbeit — Kleingruppenarbeit — Gruppenarbeit,
Einsprachigkeit — Zweisprachigkeit — Mehrsprachigkeit, gute
Leistungen — befriedigende Leistungen — mangelhafte Leistungen.

KonBepcrBHi aHTOHIMI TO3HAYAKOTH CIPAMOBAHICTS i Ha Pi3Hi
06’extii. Moxna 06’eqnaru mapu Lehrer — Lernen Ta Lehrer —
Lerner B aHTOHIMHU, OCKIIIBKH JIi1 BUKJIA/1a4a MOKYTh OYTH CIIPSIMO-
BaHi K Ha OPTaHI3AII0 HABIAIHHOTO MPOIECY (3AHATTA), TaK i Ha
OpTraHi3alliro YYHIB a00 CTY/ICHTIB.

3a CTPYKTYpHMM TIOKa3HHKOM BHJIUISHOTH PI3HOKOPEHEBI
(mexcuyHi) Ta OXHOKOpeHeBi (c10BOTBipHI) aHTOHIMH. [0 Jek-
CHYHHX aHTOHIMIB HANeKaTh aHTOHIMI 3 PI3HOI0 KOPEHEBOKO CHC-
temoto: miindliche Priifung — schriftliche Priifung, theoretische
Arbeit — praktische Arbeit, positive Interdependenz — negative
Interdependenz.

Jlo croBoTBOpuMX MOZeNeH HanekaTh AHTOHIMH, TPOTH-
JNEKHOCTI AKUX YTBOPEHI WIIAXOM JIOAABAHHSA Mpe(ikciB un-
(geniigende Leistungen — ungeniigende Leistungen), in- (direkte
Strategie — indirekte Strategie), miss- (Erfolg — Misserfolg), nicht-
(Fachleute — Nichtfachleute) Ta auBer- (sprachliche Kenntnisse —
aupersprachliche Kenntnisse).

3a MOp(ONOriuHOI0 03HAKOK HAlyacTilie 3yCTPivaloThCs
iMenHnKoBi (Studienbeginn — Studienschluss) Ta TPUKMETHUKOBI
antonimu (leistungsstarke Schiiler — leistungsschwache Schiiler)
y TeATOTIN HIMEIbKOi MOBH. [HOMI 3yCTpiYarOThCsS AHTOHIMIUHI
mapu, SKi CKMamaloThes 3 IMEHHHKA Ta mpuKMeTHnKa (Staatliche
Schule — Privatschule). Maibxe He 3ycTpidatoThes i€CTiBHI Tefa-
TOTiYHI TEpMiHH B HiMenbKiil MBI (Schule besuchen — Schule
versdumen).
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AHTOHIMI PO3DI3HSAIOTBCS B JEKCHIi clepn OCBITH 32 Bifio-
OpaXeHHSM B iX CEMAHTHII KaTeropiit kocTi. fAKmo s xapakTe-
PUCTHKH KOMIIETCHIIIi BUKJIaa4a BUKOPHCTOBYETHCA AHTOHIMITHA
napa “guter Lehrer — schlechter Lehrer”, To no3utisHa orminka
JOCATHEHb Y4HS a00 CTYIEHTa BUPAXKAEThCA TPAAULIHHIAM CTIOCO-
Oom “gut”, ju1s HeraTHBHOI BificyTHE moHsTTs “schlecht”, 3amicTh
HBOTO BUKOPHCTOBYIOTH eBeMiCTHYHIH 3aminioBad “mangelhaft”
[13, c. 1178] abo “ungeniigend” [13, c. 1875].

Bucnosku. Jlexcuko-ceMaHTHYHI 3B’S3KH BCTaHOBIIOIOTHCS
B HIMEI[bKOMOBHUX TEPMIHAX MEJAroriyHOT HAyKd 3a JIOTOMOTOK)
SIBUII CHHOHIMII, TosTicemii Ta anToHiMii. [IpoBenere 10ciimKkeH s
JIOBEJO, MO OCHOBHOK CIEIU(IIHOI 03HAKOK TETaroTidHAX
TEPMIHIB HIMELbKOI MOBH 3 JIEKCHKO-CEMAHTHYHHMH 3B’SI3KaMHU
€ HasBHICTh a0COIOTHUX CHHOHIMIB (JyOJETIB), BIIHOCHUX CHHO-
HIMIB Ta KOMIUICKCHHX CHHOHIMIB, SIKI MOXYTh OYyTH OJHOYACHO
abCOMOTHUMI Ta BiTHOCHUMI. He3Bakarouu Ha HAROLTBITY MTOTIH-
PeHicTh fABHIIA CHHOHIMII y c(epi OCBITH, € TaKOK BENUKA Kilb-
KICTh MIOMICEMIYHIX TEPMiHiB. BoHA XapaKkTepu3yroThes HasBHICTIO
B IIE/IATOrilli 0araTO3HAYHKX JIEKCeM, SKi MOXYTh BCTYIIATH B BHY-
TPIITHHOCHCTEMH] Ta MDKCHCTEMHI 3B’SI3KH, Oymydn 3ameKHUME
Bill KOHTEKCTY. AHTOHIMIYHI TapH TMPUCKOPIOKTh BCTAHOBIEHHS
XapaKTEPUCTUKA TIEBHUX TOHATH 33 JONOMOIOK0 SIBHIIA MPOTH-
CTaBNEHHS TOHATH, AKi MOXHA KimacudikyBaTd 3a TpajyalbHuM
Ta CTPYKTYPHUM TTOKA3HHKOM.

HesBaxaroun Ha HeOaXaHICTh CHHOHIMII Ta moJticeMii B mexa-
TOT1YHIi TEPMIHOMOTi Yepe3 PO3MUTICTb Ta HEONHO3HAYHICTb Tep-
MiHIB, HE BAPTO TPAKTyBATH 1[¢ SBHIIC AK HETATHBHE, OCKUIbKH
HasABHICTh CHHOHIMIYHHX, MOMICEMIYHIX Ta aHTOHIMIYHKX 3B S3KiB
MK TepMiHaMHU cTIpusie 30aradeHHI0 Ta YIOpsAKYBaHHIO (haxoBoi
JIEKCHKH BUKJIA/IAua, 2 TOMY K MaJIOBHBYEHE SBHIIE 3aCITYTOBYE Ha
TOIaNbIIIe JOCTIKEHHS.
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vollstandig

Kremenieva T. Professional language of language
instructor: lexical-semantic correlation

Summary. The article focuses on the study of the lexical-
semantic relations within the terminology of the pedagogical
professional language, which is represented by synonymy,
polysemy and antonymy. The article deals with synonymy
as the main way of the professional vocabulary enrichment.
The definition of the term “synonymy” and its role
in the arrangement of German pedagogical terms are
investigated, examples of absolute (doublets), relative
and complex synonyms are given. Duplicity refers
to the absolute complementarity of synonyms in any
professional texts; relative synonyms mean close meaning,
but inability of their substitution. Complex synonyms can
be both absolute and relative simultaneously. The structural
classification of German pedagogical terms is described
in terms of one-component, one-component and two-
component, and two-component and three-component terms,
which are formed by adding prefixes, suffixes, the second
part of a word or suffix modification. The role of polysemic
relations within the German pedagogical terminology is also
traced and examples of polysemic terms are given, which have
gained several auxiliary meanings in addition to their primary
ones. The common semanteme extraction in pedagogical
polysemic terms of the German language has an impact on
the process of distinction between the concepts of “polysemy”
and “homonymy”. Antonymy helps to systematize the terms
by establishing the relations of opposition. The examples
of complementary, contrastive, and converse German
antonymic terms of the pedagogical science by the degree
of graduality and hybrid (lexical) and single-root (word-
forming) antonyms by the degree of word-forming feature
are provided. The elaborate study of the lexical-semantic
relations within the terminology contributes to the further
enrichment and ordering of its lexical-semantic potential.

Key words: lexical-semantic relations, synonymy, doublet
reflection, polysemy, homonymy, antonymy.
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AHTUITPUCIIBA 3 TEHTEPHUM KOMIIOHEHTOM
Y CYUYACHIN AHIVIIMCBERIN MOBI

Anotauisi. CTaTTio IPHUCBSUSHO TOCTIHKSHHIO TeHIEPHUX
CTEpPEOTHITIB HA MPHKIAAI AaHTUIIPUCITIB 1B Cy4acHOi aHIIiH-
cbKkoi MOBH. BUBYEHHS reHaepy B MOBHOMY JHCKYPCi 3aBXK-
1y OyJIo MOMYJSPHUM CEpef JITHIBICTUKU. MoBa SIK [3€pKaJIo
CyCILIbCTBA BiJ0Opakae LIHHOCTI Ta CBITONIAA Hapoxy. B wii
CTaTTi PO3MISAAIOTHCS IONEPEeHI JOCIIDKEHHSI TeHAEPHOT
JIHTBICTHKH, IUIIXA YTBOPEHHS aHTHIPHCIIB’IB Ta BigoOpa-
JKCHI B HHX 3aKpiluieHi o0pas3u JKiHOK Ta 4oyoBiKiB. OCHOB-
HOIO METOIO € IPOaHaji3yBaTH TPaJULiiiHi IOIISAN Ha CIPUIA-
HATTA Ta poJib 000X CTareil Ta MOCIIAUTH B3a€MO3B 130K MK
MOBOIO, KYJIBTYPOIO Ta CTATTIO.

Jly)ke 4YiTKO CIOCTEpIraeTbcsi HASBHICTh B aHIIIMCHKIN
napeMiosiorii BUpPa3HO IOMITHOTO <OKIHOYOTO TOJIOCY», IO
BitoOpakae XUTTA 1 MONIAJ SKIHKM Ha CBIiT, YMOBH 1 MOX-
nmuBocTi ii couianizanii. HeoOXiMHO TakoX MiJKPecIuTH, 110
AQHTUIIPUCITIB’IB 3 KOMIIOHEHTOM “woman” Habararo Oinblie,
HIX MPHUCTIB’TB 3 KOMIIOHEHTOM “‘man”. I{e moB’s3aHo 3 qoMi-
HYIOYOI0 POJUTIO YOJIOBIKA B JKUTTI 1 CYCHIJILCTBI, 110 TOSICHIOE
HasIBHICTb YOJIOBIYOrO OaueHHsS CBITY, SIKMH 1 BiIOMBAE€THCS
B MOBHOMY Marepiajli MOBU.

BonHovac J1eKCHYHIAX OIMHUIID 3 HETATHBHOIO KOHOTAIIEFO
OiIBIIIE, HIK JTEKCUYHUX OJMHMIIG 3 TTO3UTHBHOIO KOHOTAIIEI0.
Ile moB’si3aHO 3 THM, 110 AHTHIIPHUCIIB’S MArOTh IPOHIUHUMA
Xapakxrtep, TOOTO BOHH BUCMIIOIOTh HEr'aTHBHI SIKOCTI, a HE BKa-
3yIOTh Ha HasIBHICTb TIO3UTUBHHUX.

AHTUTIPHUCITIB’SL € HacaMIepel pe3yJbTaTOM PO3BUTKY
CYCHIIBCTBA, BOHH HIOW € BIAMOBIUIIO HA ICHYIOUI TpaJUIiii-
HI MPHUCITIB’S Ta MOXYTh HAOYHO IPOAEMOHCTPYBaTH, OyJH
B IIbOMY CYCILIBCTBI II€BHI 3MiHU 4M Hi. JIOCIIDKEHHS 103BO-
JIUJIO BUSIBUTH, IO ACUMETPIisl B PEMPE3CHTALIT «40JIOBIYOT0»
1 «CKIHOYOTO» Ha L€} yac craja MeHII ABHOK0. JKiHoua JIisib-
HICTh HE MPOTHCTABISETHCS YOJIOBIYIM JisIBHOCTI TaK Kare-
ropu4Ho. OJIHaK MOMITHI MPOSIBH aHJIPOIICHTPUYHOT KAPTHHH
CBITY, 30KpeMa B TOMY, 1110 aHTUIIPUCIIIB Sl BUCMIIOIOTb )KIHOUY
HOBe/IHKY Habararo Oinble, HDX 4oioBidy. B annmiiicbkux
AHTUIIPUCITIB X, 10 XapaKTePHU3YIOTh YOJIOBIKIB, BiJIOMBAETH-
Csl KIJIbKa IPOHIYHUI JKIHOYMH MO/ Ha YOJIOBIKIB 1 BKazy-
€TBCS HA TE, 1[0 CTAHOBHIIIE )KIHKH B CYCIIIbCTBI 3MIHUIIOCS —
BOHHU MAIOTh TaKi X IIPaBa, SK i YOJIOBIKH.

Ku11040Bi cj10Ba: aHTUIIPUCITIB S, TEHIEPHI JOCITIKEHHS,
(emiHicTChKA JIHIBICTHKA, TCHIEPH] CTEPEOTHUITH.

Mocranoska npodiemu. [Ipucmis’s, mo MicTATh TeHIEPHUI
KOMIIOHEHT, BiZloOpakaroTh COPMOBAHI B HAIIOHATBHII TpajMILii
YABIIEHHS TIPO MICIIe YOMOBIKA 1 XIHKH B CYCITLTHCTBI, TIPO BUMOTH,
0 TPENT ABJIIOTHCS IO TIPEICTABHUKIB Pi3HUX CTATEH, TIPO BiMIH-
HOCTI XapakTepy 1 OBEiHKH Y0M0BiKiB 1 xkiHOK. L[i ckianeni mpo-
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TATOM CTOJITh YSBJICHHS 0arato B YoMy BU3HAYal0Th Cy4acHi reH-
JepHi BiIHOCHHH, EBOMIOLIO AKX BiZ0OpakaloTh aHTHIPHCIIB’4,
IO MICTATb TEHACPHUIT KOMIIOHEHT, 10 J03BOJSE MPOCTEKHUTH
PEMPE3EHTAITII0 B MOBI 00pa3iB YOJOBIKIB 1 KIHOK.

AHaniz octaHHix Jocaimkens i myOaikaumiil. Busuenms
3B’3Ky MK MOBOIO Ta CTAaTTIO Oepe CBill TMOYATOK e 3 JaBHIX
YaciB, KOMH 1oYana PO3MIAATHCS ITPaMaTHYHA KaTeropis «CTaTb.
TpuBanuii yac 1OCIiIHIKY OB’ S3yBaIH OIONOTIYHY CTATh 13 Kate-
ropiero reniepy. [HIIMHA cloBaMH, BBaKAJIOCA, MO IPAMATHYHA
KaTeropisi cTari BUHMKAE yepe3 iCHYBAHHS Pi3HUX 010MOTTYHUX CTa-
Teit. L{ro Teopito miaTpumanmu Taki BueHi, sk B. [ymOonsaT Ta iHuIi.
[ouarox J0CTiKEHb CTOCOBHO IMOHSTTS TEHAEPY B JIHTBICTHI
OyB 10B’s3aHKIT HACAMIIEPENT 3 THM, IO TeMa BifoOpakeHHS cTaTi
B MOBI IIpHBEpHYMa yBary Takux JiHrsictis, sk O. Ecmepcen [1],
E. Cenip [2], ®. Maytuep [3]. O. Ecniepcen (1922) y cBoiit kuusi
“Language, its nature, development and origin” BucnoBus TymKy
mpo Te, MO XKiHOYa MOBA € Ne(ilUTHOW Ta MiANOPAIKOBAHOK.
V 1949 poni y Opanmii 3’seunacs xkaura Civonn ne bosyap in
Ha3oo “The Second Sex”. 3a cioBamu aBTopa 1€l KHUTH, CTe-
PEOTHUIHM YOJIOBIKIB 1 XKIHOK (iKCYIOThCS B icTOpii. ABTOpKA MOB’S-
3y€ 4oNoBiKa 31 chepoio «MOOYIOBH CEHCY JKUTTS» — KYTBTYPOIO
Ta CYCTIUTLCTBOM, @ JKIHKM OEpyTh y4acTh y TaKuX cepax KHUTTA,
K PETIPOMYKITiS Ta MPHPOJIA.

Hanpuxinmi 60-x ta 70-x pokiB XX cTOmTTS BueHi MoYain
3BEPTATH YBary Ha TeHJEPHI J0CTIDKeH S 3aBaskn «HoBomy pyxy
*KiHOK». Lleli pyx mopojiB HOBY ramy3b JiHTBICTHKE — (peMiHICT-
CBKY JIHTBICTHKY, 200 ()eMiHICTCBKY KpHTHKY MOBH. Lleit Hampsam
1 CTaB TOMepEeTHWKOM TEHJEPHOI MiHTBICTHKH. BusBieHi Hero
3aKOHOMIPHOCTI JIOBOJISITh HASIBHICTH Y MOBHIi CHCTEMI TeH/IEPHOT
acuMeTpii (aHIPOLEHTPU3MY MOBH), TOOTO LEHTpaIbHA OPIEHTO-
BaHICTh Y MOBi Oylia caMe Ha YOIOBiKa 30KpeMa, a He Ha JOIHHY
3aranoM. TakuM 4HMHOM, y MOBI IPOSIBIABCS CEKCH3M — TUCKPHU-
MIHAIIis JKIHOK 33 03HaKOH0 ctari. J{UCKpUMiHAIlis BUPaKAEThCS
B TIEpeBKAHHI YOMOBIYMX (JOPM y MOBI, BTOPHHHOCTI 1 00 €KTHOCTI
KIHOK, OTOTOXHEHHS B 0araTb0X MOBaX MOHSTH (IHOMMHAY 1 40710-
BIK», [IEDEBAKAHHS HETATHBHUX OLIIHOK Il Yac O3HAYEHHS JKIHOK
Ta MO3WTHBHUX — TIiJ[ YaC MO3HAYCHHS YOMOBIKiB TOMIO [4, ¢. 20].
OtHIM 13 KJTFOUOBHX IOHSATh TEH/IEPHOT IIHIBICTHKH € TOHATTS TeH-
JIepHOTO cTepeoTHy. [1ix reHiepHIM CTepeOTHIIOM CTij| PO3YMITH
chopMoBaHe B Ky/IbTypi y3araibHeHe YSBICHHS (IePeKOHAHHS) PO
Te, SIK Ha HACTIPABIi TIOBOIATHCS YOJOBIKH 1 XKIHKH [3, C. 89].

Ceper ronoBrUX poOiT 3 heMiHICTChKOT KPUTHKH MOBH TOJIOBHY
ponb Binirpae pociimkents P. Jlakod¢ “Language and Woman’s
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Place” [6], mo Oyno onyonikoano B 1975 poui. Ll podora min-
TBEPIDKYE aHPOLECHTPUYHICTD (OPIEHTALIII0 HA YONOBIKIB) Ta Hera-
THBHUI 00pa3 JKIHKM B MOBHIH KapTuHi cBiTy. L[ Teopid Ha3mBa-
€TBCS TEOPI€r0 «IedinuTy» XKirnodoro MoneHHs. P. Jlakodd) BuBuae
TIOHATTS «OKIHOYa MOBA» Ta «JOJIOBIYa MOBAY. 3TIHO 3 €0 Mpa-
IEl0 MOBJIEHHS KIHKM XapaKTepU3yeThCs TAKAMH PHCAMH: BOHA
HEBTEBHEHA, 1i MOBA MEHII arpPECHBHA, HiX Y0JIOBIYa, BOHA OLTbII
TYMaHHA 110 BiTHONIEHHIO 10 CTIiBPO3MOBHHKA. YOMOBIKM HaMara-
FOTBCS 3AHHSATH JIOMIHYH0UE TIOI0KEHHS, BOHU OLITBII arpecHBHi, He
OaXatoTh HTH HA KOMIPOMICH.

OcobuBe MicIie Y BUBICHHI MOBH Ta KYIBTYPH 3aiiMaIOTh TIPH-
CITiB’s Ta AHTHIIPUCIIIB’ S, OCKIBKA KYIBTYpHI Ta HAIIOHATIBHI Tpa-
i GikcyroThes 3a iX 10moMOororo, o0 X MoxHa Oy710 mepenar
Yepe3 MOKOMIHHSL.

Mera crarTi nossrae y BceOi4HOMY BHBUCHHI AHTHIIPUCITIB 1B
3 TCHJEPHAM KOMIIOHEHTOM 1 3iCTaBNeHHI 00pasiB YOJOBIKIB
1 KIHOK, 3a)iKCOBAHHX Y CIIOBHHMKAX 33 JIOTIOMOTOK) 3a3HAYCHHX
TIAPEMIONOTIYHAX OTHHHIIb.

Buksiaj ocHoBHOro Matepiady. Jloka3om HASBHOCTI TeHep-
HOI acuMeTpii MOXKHA BBAXKATH AHTUIPUCIIB’S. AHTUIIPUCIIB’S —
1ie CBOEPIHUI MPOTECT TOMY, PO IO CKA3aHO B TIPUCIIB’{-OpHTi-
Hanti. HoBwii yac BHOCHTB CBOT 3MiHU B HALlIE JKUTTS, B CIPHAHATTS
HAMH SIBHII 1 ()aKTiB HABKOJMIIHBOT JiiicHOCTI. L[i 3MiHK HeMUHYUe
B1100paKalOTHCA B MOBI, @ B TAHOMY BHTIAJIKY — B aHTHIIPUCIIIB X
SK OJMHHIMX (paseonorianoro (ory. Ix 0CHOBHa MeTa — ipoHis,
a IHOJI HaBiTh CapKa3M.

B anrmiiichkiii mapemionorii icHyoTb pi3Hi 3acobu mepenadi
crati. OCKibKI B aHITIHCBKIH MOBI HeMae TeHIepy SIK TpaMaTHy-
HOI Kareropii, reHAEpHUI CKIATHUK Moxe OyTH 3adhikcoBaHHH
JIAIIE 32 IOMOMOTO0 TeH/IEPHHX JIeKCHIHHX ofuHuIb. Halip nek-
CHYHNX OJIMHHIIb, 10 MAIOTh MO3HAYCHHS CTaTi, MOKHA POILTHTH
Ha TP TPYIIH:

1) AmTtpomoMeTpidHi JieKcrmaHi omuHWI. Hampukmam, man-
woman, boy-girl, gentleman-lady, he-she. Awamisytoun mpucris’s
3 KOMIIOHEHTaMH “man” 1 “woman”, C1i{ 3a3HAYUTH, 110 CII0BO “man”
Mae J[Ba 3HAUCHHSL; JIFMHA Ta YONOBIK [7]. TakuM yuHOM, HEOOXiTHO
TPOAHATII3YBATH TPHCIIB’S Ta TPUCHIB’S 31 CKIAIHAKOM “man”, 10
03HAYA€ «TOIMHAY, Ta CKIAIHUKOM “Mman”, M0 03HAYa€e «YOJOBIKY.
Hanpuxnan: A good man is hard to find (Basicxo 3naiimu 2aproeo
uonosixa) < Good men are scarce. B 1aHoMy BUIAJIKy, aHTHIIPH-
CITiB’Sl MOXKHA 3PO3YMITH JIBOSIKO: 3AJIEXKHO BiJT KOHTEKCTY BOHO MOKE
BIIHOCHTHCS SIK JI0 JEOZICTBA 3aralloM, Tak J10 YOMOBIKIB 30KpeMa.

2) Tepminu cnopinneHocti. Hampuknan, —wife-husband,
daughter-son, mother-father.

3) AmutpomoHimMiuHi nMekcemn (BnacHi Haseh). Hampukman,
Jack-Jill.

Takum 4HOM, aHTHIIPUCTIB’S — Iie TIepepoONeHi TparITiHHI
mapeMii, ki SBNAOTH OO0 He3BWYAlHE ABMINE. BOoHU € 3Ha-
PALAAM BHCMIIOBAHHS 1 CHPOCTYBAHHS CTEPEOTHINB, 3aKpirlie-
HUX Y CYCILTBCTBI, I THM CaMUM BILTHBAOTH Ha ayautopito. [lis
CTBOPEHHS AHTHIPHCIIB'IB BHKOPHCTOBYIOTCS PI3HI 3aco0M:
JI0/aBaHHS, BIICIKAHHS, TO€THAHHS JBOX MPUCIIB’iB y HOBE TOMIO
[8, c. 128]. Ilepmmii, HaitOLIBII MOMHUPEHHH CTTOCIO BiNOYBAETHCS
3a paxyHOK po3MHpeHHs, a00 30LTBIIEHHS, 3 SKOTO 10 BKE Bi0-
MOTO, TPAIHI[IHHOTO BAPIaHTy JONAETHCS, HAPOIIYETHCS IIIe OITHE
CYIKEHHS:

Man’s home is his castle (Fyounox vonosixa — tioeo opmeys)
— Man’s home is his castle, let him clean it (byourox vonogixa —
1020 (hopmeys, Hexail cam il i npuodUPac).

Behind every successful man is a woman (3a xooxcrum ycniu-
HUM Y0108iKoM cmoimb dcinka) — Behind every successful man is
a woman who wanted a mink (3a koochum yeniwmum uonogixom
CMOiMb HCIHKA, KA XOUe HOPKOBY ULy0y).

Omxe, HABEICHI MPUKIATH LMIOCTPYIOTH, 110 33 JOMOMOTOK
PO3LIMPEHHS TPAULIH] BApiaHTH PUCIIB’TB HALUIAIOTECS HOBHM,
YaCTO I'YMOPHCTHYHIM 3HAYCHHSM.

Jlpyruit Bun TpaHcopMaliii XapakTepu3yeThes BiACIKAHHSIM
YACTHHH TIPUCIIB’S 1 J0JIABAHHSAM JI0 HBOTO HOBOTO CY/KEHHSL.
Hanpuknan:

Give a man a fish and you feed him for a day; teach a man
to fish and you feed him for a lifetime (/laii moduni pudy, i mu
Hazodyeut it Ha OeHb, Hasul TOOUHY T08umy puby, i miu Haeodyeul
it Ha 6ce ocumms) — Give a man a fish and you feed him for a day.
Teach a man to fish and he will sit in the boat drinking beer (/aii
THoOuHi pudy, i mu Haeodyew ii Ha Oenv. Hasuu mooumny noeumu
pudy, i 6ona Hyde cudimu 8 Y08Hi i UM nUGO).

[le anTHIPHCTIB S YTBOPEHE 32 JOTIOMOTO0 BiICIKAHHS JPYTO]
qactuun npucia’s “you feed him for a life time” ta samiroro ii
Ha Hosy “he will sit in the boat drinking beer”. Hosuit kommoseHT
HAIUISE AHTUTPUCIIB’S IPOHIYHUM 3HAYEHHSAM: MApHO JIONUHY
YOMYCh BUMTH, OCKIIBKH BCE OJHO Oyjie MATH MUBO 00, HIIUMH
croBamH, Oyfe JIHyBaTHCS.

Tperiii cmioci6 — e 00’ €THAHHS IBOX Pi3HUX MPUCIIIB’iB B OTHE
HOBE, BKE 3 IHIINM 3MicTOM. [Ipr IIbOMY CTBOPIOETHCS KAPTiBITH-
BHH e()eKT 3aBIKH MOPYIIEHHIO TPATHIIIIHOT noriku TekcTy. YacTo
B TAKHX TEKCTAX CNIEMCHTH BIKE BIIOMUX MPUCIIB'B 3’ €IHYIOThCS
3 Cy4aCHMMH BHCITOBJIOBAHHAM.

A man is only as old as a woman he feels — A man is as old
as he feels, and woman as old as she looks (Bix uonosika éusna-
uaembCa MuM, K 8iH cebe NOUY8ae, a JCIHKIU — 5K B0HA BULTANAE).

YerpepTuit THI AeopMalii 3/iHCHIOETECS 3aMIHOKO 1 I0/IABaH-
HSAM JIEKCHYHHX KOMIIOHEHTIB, 10 CYIPOBOKYETHCS TPOIO CIIiB-
3By4Ust, KanamOypom. Hanpuknan:

A man is known by the company he keeps (IIpo uonosika
Ccyosimb no Komnanii, 3 AKoio 8in cninkyemocs) < A man is known
by the company he keeps away from (TIpo uonosixa cyosmo no
Komnanii, 8i0 K0 6iH MPUMAEMbCS AKOMO2A OA).

JlaHe aHTHIIPHUCITIB’ S YTBOPEHE IUISIXOM JIOTIaBaHHs (hpa3oBoro
JIi€CTIOBA, IO TIPH3BENO 10 TpaHchopMaLii 3HaYeHHsL. [HImMA cro-
BaMH, Ha BiIMiHy Bix aieciosa “keep” y coBocmonyuenHi “to keep
a company”, sike TO3HAYaE «CHLTKyamucs 3 moovmuy, Hpasope
miecmoBo “to keep away from a company” mae mpoTHIEKHE 3Ha-
YeHHS «mpumamucs nodani 6io kozocey. Tak, 3TiTHO 3 M aHTH-
TIPHCITIB’SIM YOJIOBIKa BU3HAYAE HE TIBKHU KOJO HOTO CIILIKYBaHHS,
a 1Ie ¥ JIOTH, BT AKUX BIH TPUMAETHCA SKOMOTA JIaJi.

A woman’s place in the House and Senate (Micye orcinku
6 binomy domi ma Cenami) — A woman’s place is home (Micye
CIHKU — 800MA)

Kommorent “home”, mo mosHadae Oyaurok, OyB 3aMiHeHH
Ha kommowent “the House and Senate”, sixuii Bkasye bimmit Jlim
i Cenar. [IpoaHani3oBaHi aHTHTPHCIIB’S CBiIYaTh MPO T€, IO
«narpiapxanbHUH YCTpii» MUHAE, 1 B Cy4aCHOMY CYCHIIBCTBI KiHKa
€ TIOBHOIIPABHMM WICHOM CYCIIbCTBA, B TOMY YHCII B THTaH-
HSX Kap’epu, Oi3Hecy, BOHa OTpUMana MOXKIHMBICT OpaTH ydacTb
y TIOMITHYHOMY JKUTTI Kpainu. TaKuM 4MHOM, aHTHIIPUCIIIB S yTBO-
PIOETBCA BiJ TIPHCIIB’ S, TPYHTYIOTBCS HA HOTO TIEPBHHHOMY 3HA-
YeHHi, ale B MpoIeci TpaHchopMalii BiIOyBAEThCS CIOTBOPEHHS
CEHCY, YaCcTO B TYMOPHCTHYHII CIPIMOBAHOCTI.
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Sk Bike 3a3HauaNOCH paHille, B TApeMisX 3HAXOAATH CBOE Bii0-
OpakenHss renuepHi crepeorunu. 1l[oy10 reHaepHUX CTOCYHKIB,
TO TPHCIIB’S MOXKHA POSMOMLTATH HA JBI IPYIA: MPHUCIIB’S, IO
OTIICYIOTh CTOCYHKM MK YOMOBIKOM 1 JKIHKOIO, Ta TPHCIIB s, II0
XapaKTepH3yIOTh JKIHKY 3 O3HIiH YONOBIKa.

V mepmiit rpymi mpECYTHS JMHAMIYHA TEHJAEPHA PiBHOBAra:
3 OJIHOTO 0OKY, HAaroJOWYEThCS BKIMBICTh APYKHHH 1 LITIOOY
JUIS YOIOBIKa, 3 iHmIoro — ix 3ryomicts: A good wife and health
is a man’s best wealth (Xopowa opyacuna i 300pos’s — 2onogne
bacamemeo vonosixu); Three things drive a man out of his house —
smoke, rain and a scolding wife (Tpu peui sicenyms uonosixa 3 e1ac-
H020 OYOUHKY — OuMm, dowy i ceaprusa dpyxcuna) [9, c. 194].

Y npyriii Tpymi nepeBakae HeraTHBHE CTABIEHHS 10 JKIHKH:
Women have long hair and short brains (¥ arinox eonoccs dosze,
a posym kopomxkuti); Women are the root of all evil (Kinku —
Ooxcepeno 31a). TloniOHy TeHIEpHY HEPIBHONPABHICTb MOB’S3YIOTh
3 MEepeBaKHUM BKHBAHHAM HpuciiB’iB womosikamu [10, p. 216].
HeurcnennicTs MprCTiB'{B 3 HETATHBHOIO XapaKTEPHCTHKOKO YOO~
BIKIB JIOCIITHMKA TIOSCHIOIOTh TaKOX THM, IO TaKi TIPHCIIB’SA,
0e3cyMHIBHO, iCHYBaIIM B YCHI Tpajuiii, mpoTe He Oy.u 3amucaHi
YOJOBIKAMH.

B anTunpucnis’Sx BiAMOBIHI Py XapaKTePH3YOTHCA LLTHM
PSJIOM pHC TIOMIOHOCTI 1 BIIMIHHOCTI Bijf THX, 1[0 Oy/IM OMKCAHI
B npucniB’sx. Hampukman, aHTHIpUCHIB’S CKOHIEHTDOBaHI Ha
HEraTHBHHX CTOpOHAX WLTIO0Y, AKMIl NP bOMY IOCTA€ SK JUKe-
perno 3ma:

Matrimony is the root of all evil (IIl106 — kopins écvoeo 31a)
«— Money is the root of all evil (I powii — Kopinb 6cbo20 314).

B aHTHmpHCMiB’AX TaKOK MiiMAeThCs MHTAHHS TpoLIeH
B TeHJIEPHIX CTOCYHKAX:

A married man and his money are soon parted (Odpyacenui
Y40106iK Ma 11020 gpoui Hezabapom poznyuamocs) < A fool and his
money are soon parted (Jypens ma tiozo epowii He3abapom posny-
yamucs).

TakuM 4nHOM, B QHTHIPHCIIB’AX MiAKPECTIOETHCS, 110 KiHKA
po3paxoBye Ha MatepianbHi Onara, siki iif MOKe HAJaTH YOINOBIK.
Kpim Toro, B aHTHIPHCIIB’AX Bi3HAYAIOTHCS Pi3HI HECTIPUSATIHBI
acIIeKTH MOJPYAOKS, TIPH IIbOMY MEPeIyCiM HEMPHEMHI TS 4O0TI0-
BiKa. Ha BiiMiHy Biff TIpHCITiB’iB, B SKMX 3a3BMYall PHHIKYBAIACS
KIHKA, & YOMOBIK 3aiiMaB TOMiHYIO4Y POJTb, B AHTHIIPUCIIB’ X BIKE
camMe KiHKa € JOMiHYI040t0 ()iryporo, 0 TOBOPHTH PO PO3BUTOK
TeHJIEPHIX CTOCYHKIB Y Cy4acHOMY CBITi:

No man can serve two masters, unless he has a wife
and grown-up daughter (Koden uonosix ne mooxce cyxcumu 0gom
nanam, Akwjo Minbku y Hb020 Hemac opyxcunu i 0ouxu) < No man
can serve two masters (#Koden uonosix He modice cryxcumi 08om
namam).

PosrisHeMo aHTHIPHCTIB’S, yTBOpeHi Bin mpuciis’s Behind
every great man there is a woman (3a ycnixom uonogixa 3aexcou
cmoims arcinka) < Behind every great man there is a wife who
tells him what to do, and secretary who does (3a xoocrum yeniwi-
HUM YOT08IKOM CMOIMb OPYIHCUHA, SIKA 2080PUMb, W0 POOUMI,
i cexpemapka, sxa pooums ye); Behind every successful man is
a woman who wanted a mink (3a koachum yeniwmum uonogixom
CIMOIMb JHCIHKG, AKA X0ue uLy0y).

Hageneni npuknamm Moxyts OyTd POSIIAHYTI 3 JIBOX MO3H-
1iii. 3 0xHOTO OOKY, KIHKA CITYXHTb CBOEPITHAM «KaTali3aTopoM»
yemimHocTi yonoBika. Jnst Hei BiH 3apo6use rpomi. OfiHaK B To¥ xe
Yac I MPUCIIB’S MOXYTh XapaKTepu3yBaTH JKIHOK K JIOOHTEIIB
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JIErKHX TPoIel, OTPUMAHKX Bijl 40NMOBiKa. KO YONOBIK ycmil-
HHUH, TO H0T0 ApyX¥HA Oy/Ie Bijl HHOTO BECH YaC IIOCh BUMAraTi.

V aHTHIPHUCIIIB’ X BITOOPAKAIOTHCA TEAKI ACTIEKTH NLTIO0Y, 110
OyIi TIOBHICTIO BiZICYTHI B IIPHUCIIB’ SIX, HAPUKIIAJ, 3paja:

Opposites attract: many aman has a brunette wife and ablonde
sweetheart (Ilpomunexcrocmi npumseyomoca. y 6a2amwox 4oio-
8iKi6 € OpyorcuHa-opronemKa i Koxanxa-0nonounka) < Opposites
attract (Ilpomunexcrocmi npumszyromscs).

V cyyacHUX MPUCIIB’AX MiIKPECIIOETBCS T€, 1O TOCTIOAAPCTBO
HE € CYTO KIHOYMM 000B’I3KOM, BCT 000B’SI3KM MIOTh PO3MOMLNS-
THCS PIBHOIIIHHO:

Awoman’s work is never done, especially the part she asks her
husband to do (JKinoua poboma nikonu e 3axinuyemucs, 0coomugo
A Yacmuna, Ky JCciHka npocums 3podumu 4oiosixa) «— Awoman’s
work is never done (JKinoua poboma uixonu He 3aKinuyembcs).

HoBoto /tst aHTHIIPHCIIB’{B € pempe3eHTallis CTOCYHKIB Mixk
39TEM 1 TEIero, MO Takoxk Oy7a BifCYTHS B MPHCIIB’IX. Y HaBe-
JICHOMY JIaJTi TIPUKJIQJIi TAKOXK € I1IKABUM 3MiHA CEMAHTHKH KOMIIO-
HEHTa “man”:

No man is a hero to his mother-in-law (Koden uonosix ne
¢ 2epoen 01 ceoci mewsi) — No man is a hero to his valet (Koona
THOOUHA He € 2ePOEM 1A CB020 CILY2l).

[loBepratouuch 0 AHTHIPACITIB 1B, O XapaKTEPHU3YIOTh KIHKY
3 TIO3MII YOMOBiKA, MOKHA 3POOMTH BUCHOBOK, IO BOHHM HEYHC-
JIeHHI:

The only golden thing that some women dislike is silence
(€dune 3010mo, ke 0esKi JCiHKU He TOOIAMb, — ye MOBUAHHS «—
Silence is golden (Mosuanns — 3010mo).

AHTHTIPUCTIB M TIpUTAMAHHE BKPAH ipOHIYHE CTABICHHS SK
710 YOJIOBIKIB, TaK 1 710 *iHOK, 0COOJHBO TIij[ 4ac OMUCY iX peabHuX
a00 Tepen0adyBaHUX B3AEMHUH:

There are two sides in every man: the side his wife knows,
and the side he thinks she does not know (B koarcromy uonosirosi
€ 06 CIMOPOHU. Md, AKY 11020 OPYHCUHA 3HAE, | Md, AKY 6iH OyMaE,
wo 8ona He snac) < There are two sides in every question (B koarc-
HOMY NUMAHHT 061 CHOPOHU,).

Time and tide wait for no man but a woman expects all three
to wait for her (Qac i npunug ne uekaioms sxcoono2o wonosixa, are
JcinKa yekae, wo 6éci mpoe nouexaioms Ha nei) — Time and tide
wait for no man (Yac i npunug nixozo ne uekarom).

BucHoBKH. AHTHNIPUCIIB’S € OpraHiYHNM MNPOIOBKEHHIM
TAPEMIONOriaHOTO (JOHY, OJHUM 3 OCHOBHUX TOTEHIIHHIX Je-
pen HOTo TOTOBHEHHS. B aHTHIPHCIIB’AX BEKTOp TEHACPHOI
HEPIBHOCTI 3MIIlY€ThCS B MOPIBHSAHHI 3 MPHCIIB’IMH B CTOPOHY
YOJIOBiKa B CHJIy IpOHIYHOT ab0 HeraTWBHOI OLIHKH MOBENIHKH
Y0JI0BIKA B HOIO B3AEMUHAX 3 JKIHKOI0, a TAKOXK KOHCTATALll HH3-
KOKO aHTHIPHCHIB B CTPaX/1ai0u0i pori YOMOBiKa B IIUX CTOCYHKAX.
B anTrmpuciB’ X Bi3HAYAETHCS IHTEHCH(IKAITS HETATHBHUX CTO-
DiH TeHIEpPHHX CTOCYHKIB, 10 Bi100paKae PO3BUTOK CKENTHYHOTO
CTaBJeHH: JI0 IUTI00y Yepe3 LMy HU3KY eKOHOMiYHHX 1 COLliab-
HUX TIPUYHH: 3POCTaHHS ()eMiHICTChKUX HACTPOIB, IOCHIEHHS PO
TpOIIeil B CyCIiTBCTBI TOMIO.
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Kuznietsova 1., Anysymova V. Anti-proverbs with
gender component in modern English language

Summary. The article is devoted to the study of gender
stereotypes by the example of the anti-proverbs of modern
English. Studying gender in language discourse has always
been popular among linguistics. Language, as a mirror
of society, reflects the values and worldview of the people.
This article discusses previous studies of gender linguistics,
the ways of formation of anti-proverbs and the fixed images
of women and men reflected in them. The main goal is to

analyze the traditional views on the perception and role of both
sexes and to explore the relationship between language, culture
and gender.

The presence of a distinctly noticeable “female voice” in
English paremiology is very clearly observed, which reflects
the women’s life and view of the world, the conditions
and possibilities of their socialization. It should also be
noted that there are much more anti-proverbs with the woman
component than with the man component. That can be
explained by dominant role of men in life and society, explains
the presence of a male vision of the world, which is reflected in
the linguistic material of the language.

In addition, there are more lexical units with a negative
connotation than with a positive connotation. This is due to
the fact that anti-proverbs are ironic in nature, that is, they
make fun of negative qualities, and do not indicate the presence
of positive ones.

First of all, anti-proverbs are the result of the development
of society, they seem to be an answer to existing traditional
proverbs, and can clearly demonstrate whether there has
been some change in that society. The study revealed that
the asymmetry in the representation of "male" and "female"
has now become less apparent. Women’s activities do not
oppose men’s activities so categorically. However, a noticeable
manifestation of the androcentric picture of the world is
that anti-proverbs ridicule women’s behavior far more than
anti-proverbs about men. The English anti-proverbs that
characterize men reflect a somewhat ironic feminine view
of men and indicate that women’s position in society has
changed — they have the same rights as men.

Key words: anti-proverbs, gender studies, feminist
linguistics, gender stereotypes.
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SHAYEHHA OPHITOHIMIB
V CRJIAAI AHIVIOMOBHUX ®PA3EOJIOTI'ISMIB

AHoTamis. L crarTs NpHUCBSYEHA aHANI3y AHITIOMOB-
HUX (hpa3eonori3Mis, sKi penpe3eHTyrTh KoHIenT «Iltaxy.
VY 3B’43Ky 3 TUM, 0 (Pa3coyoriuHi OJUHULI BBAXKAIOTHCS
OJTHUM 13 HaOUIBIII ICKPABUX MPOSBIB HALlIOHAIBHO-KYJIBTYP-
HOT crienu(iki MOBH, BiJUI3EPKAIOKOYH, HacaMIepel, Halli-
OHAJIBHI OCOOJIMBOCTI, YSIBJICHHS IPO HOCIIB MOBH, iCTOPIIO
Hapo/y, Horo moOyT i CBITOMISAA, BApTO 3a3HAYUTH, 1110 (pase-
OJIOT1YHI OIUHMII, IO MICTATHh BJIaCHE HA3BU TBApPHH, 30Kpe-
Ma i mTaxiB, NepeAalTh MOYYTTS, peaKilii Ta eMOLiT JIIOUHH,
TaKUM YHHOM YTBOPIOFOYH I[IHHICHY KapTHHY CBITY.

IcHye 3aranbHONPUIHATHN MiIXiA A0 OCMHUCIICHHS CBITY
JIIOIMHU uepe3 MOHATIHHY cdepy TBapHUHHOTO CBITY, 4epes
BCIO 1CTOPIIO JIIOACHKOI KyJIbTYPH, OCKIIBKY TBAPUHHUIH CBIT
3aBKIM BiJIrpaBaB BaXKJIMBY pOJb y JKUTTI aHDIIHCBKOTO
HapO.y, KU BIpHB, IO MK JIIOJMHOIO Ta TBAPHHOIO HEMAE
cyrreBoi piznuii. e 3 naBHIX 4aciB TBapuHM AJIs JIIOAEH
CIIYTYIOTh HE TUIbKH DKEPEIIOM TKi Ta OJIATY, ajie i 03HAKOI
0araTbOX JIIOACHKUX SIKOCTEH — sIK (i3UYHUX, TaK 1 MOpajb-
HuX. ToMmy uYmMano (¢pa3eosnori3miB JOCTIIKYyBaHOI MOBH
MOB’s13aHi 3 TBapHHAMH, 30KpeMa MNTaxaMH, OCKUIBKH M
BJIACTHBI KUTTEBA MYAPICTh, IPOHUKIMBUN 300POBUH IIy31,
TYMOp Ta iHIII O3UTHUBHI SKOCTI.

BonHovac akTyasibHICTH CTarTi IMOJSrae B JIOCIiIKEHHI
(hpaszeosoriyHuX OJUHHUIIL 13 KOMIOHEHTOM «IITax» y cydac-
HIl aHDIIHCHKIA MOBI, OCKUIBKH HHUHI (hpa3eosiorisi 3auiia-
€TbCSl 00’€KTOM UYUCIEHHUX NOCHIKEHb, a 0COOIMBa yBara
MPUIUIAETBCS CaMe BUBUCHHIO (DPA3COJIOTIYHHMX OMHHUIIb,
00’€eIHAaHUX 3arajabHUM KoMIoHeHTOM. Cepen dpa3eonorismin
i3 HAlIMEHYBaHHSIM OKPEMHX KOMIIOHCHTIB Ba)KJIMBO BUALUTUTH
rpyny ($hpa3eoNoridyHiX OANHHIb, SKHMH IIPHAHSITO MO3HAYATH
HaliMEHYBaHHS NTaxXiB, BUKOPHCTOBYIOUM IIPU IIbOMY TEPMiH
«OPHITOHIMHY», OCKUIBKH IS TPyIa CIJIiB NPE/ICTaBlIeHa B yCiX
MOBax, a YuMaja ii YacTHHA HaJEeKHUTh JO aKTUBHOTO CKJIa-
JIy JICKCHKH, 10 TIOSICHIOETHCS 3HAYHOK POJLTIO MTAXIB Y CBITI
JIIOIEH.

VY poboTi HaBeneHO NpHKIagu (pa3eoToriuyHuX OXUHUIb
i3 KOMIIOHCHTOM «IITax», BiAIOpaHUX 31 CIIOBHHUKIB Ta CaWTIiB
y Mepexi [HTepHeT, Ta iX nepekian ykpaiHCEKOK MOBOIO, IO
Jla€ 3MOTY MNPaBUJIBHO 3pO3YMITH HAllIOHAJBHUN XapakTep
Hapofy, HOro KymbTypy i iCTOpiI0, BHCTYMAlOUH SIK YHiBep-
CaJIbHUH KyJIbTYpHUI NPUHIMI MeTadopH3alii, 10 OXOIUIIoE
KOHIIENTYaJ bHUI KapKac KapTUHHU CBITY.

Taxox y poOOTi IpoaHani3oBaHO O0COOIUBOCTI BKUBAHHS
AQHIJIOMOBHUX OPHITOHIMIB, 110 BiZ0OOpaKarTh HEIJCHTHYHI
CTOPOHH pealtiii pi3HUX HapOAiB, BUAIJICHHS BIAMIHHUX BiJHO-
CHH MDX LIUMU peaIisiMu, 3aJI€KHO BiJl HALIOHAILHO-KYJIBTYP-
HUX TPaJIHIIii, reorpadiuHux i COIiaIbHO-CKOHOMIYHHX YMOB
JKUTTS HOCIiB MOBH [ 1, . 66].
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Po3riisiHyTO pi3HOMaHITHI 03HAKH, IPUXOBaHi y (paszeoso-
TYHUX OAMHUIX 13 KOMIIOHEHTOM-OPHITOHIMOM, TIepEeBaXKHA
KiJIbKICTh O3HAK CBITYUTH MPO Te, 10 KoHIenT «IITax» oxo-
TUTIOE Pi3HI BUJM NTaXiB BiJ IPiOHKUX JI0 BEIMKHUX, HA/IAI0UU 1M
Pi3HI JOIaTKOBI KOHOTAIII{ Ta 03HAKH, SIKi 3HAXO/SATH CBOE BiIO-
OpakeHHsI Ha BHYTpilHiA Gopmi. ToMy XapakTepHOIO PHCOIO
OPHITOHIMOB € BUCOKHUI CTYIIiHb 1iOMaTHYHOCTI i 00pa3HOCTI
13 CUJIbHUM 3MiCTOM HOMIHATHBHOCTI. Y BUCHOBKaX 3a3Ha4€HO
OCHOBHI XapaKTEPUCTUKU Ta O3HAKU OPHITOHIMIB, 110, 0e€3-
CYMHIBHO, € JIy)K€ PI3HOMaHITHUM 1 €KCIIPECHBHUM TIACTOM
JIEKCUYHHUX OIWHHLI.

KawuoBi cioBa: xouient, ¢paseonorizM, OpHITOHIM,
MeTadopu3ariis.

ITocranoBka mpoOaemu. Iltaxu mie B JajeKkoMy MHUHY-
JNOMYy BifIrpaBald BaXJIHBY POITb Y MOBCAKACHHOMY JKHTTI
TMofiel, BCIOAM X CYHPOBOMKYIOUA: Yy TIpalli, HA TOMIOBAHHI,
B MPISIX — KOJH MOTIAT CTIPSMOBYEThCS 110 HE0A, OCKIIBKH 3 yCiX
JKHBHX ICTOT JIALIE BOHM MOXKYTb J10 HHOTO OCATHYTH. Croyarky
OPHITOHIMH HOMIHYBAJIW KOHKPETHI SBUIIA, alle KOXKHA OJIMHUIIA
CIIOBHUKOBOTO CKJaly MOBH BiKE 33 CAMOK CBOEI IPUPOIOI0
CXHMNBHA JI0 TIONICEMAHTH3AIIi], TOMy TOCTYIIOBO B OPHITOHIMax
HAKOIHAIACA YMMala KiMbKICTh 0araTommaHoBOi CHMBOINIKH, MO
TIPU3BENIO 10 BTINEHHS B HUX HALIOHAIBHO-KYIBTYPHUX 0cO0MH-
BOCTEH MHCIEHHS. AKTyalbHICTb POOOTH 3yMOBIIOETHCS AKTHB-
HUM BKHBAHHSM OpPHITOHIMIB Y JITEpATYpHiil MOBI, TEpHTOPI-
aNBHAX 1 CONIANBHUX JiaieKTax, MPOCTOPivYi, IO TOSCHIOETHCS
3HAYHOKO POILTIO TITAXiB Y CBITI JFOMEH.

AHaJi3 ocTaHHixX gocaikens i mydmikaniii. Hassu nraxis, sk
1 Ha3BY TBAPHH, IABHO 1 YCTINIHO TOCTIKYIOTHCA B HAYIIi IIPO MOBY,
a ()paseooriuHi OJIMHHUII 3 KOMIOHEHTOM-OPHITOHIMOM OCTAHHIM
YacoM PHBEPTAIOTH YBATY MOBO3HABIIIB, AKi BUBYAKOTS iX i3 PI3HUX
TOYOK 30pY: CTPYKTYpH, CEMAHTHKH, TPAMaTHIHIX 0COOTUBOCTEH,
BH3HAYAOYM iX 0AraTo3HayHiCTh, CHHOHIMIYHI 1 AHTOHIMIYHI Bij-
Hocuuu. [Iutannio opHiToHiMiB mpucBsueHi podotu H.J. [Tume-
HoBoi «IlopiBHANbHMI aHaMi3 HPa3eonOriuHIX OTMHHLb 13 KOMIIO-
HEHTOM-OpHITOHIMOM B aHIMIHCBKIH Ta TypeLpkiil Moax» (2002),
0.b. CumaxoBoi «Jlexcuko-ceManTnyHa Tpyna «OpHITOHIME
(na marepiani pociicskoi Ta dpaniy3skoi MoB)» (2004), T.B. Kos-
noBoi «CeManTHKa (paseonori3miB i3 Ha3BaMi TBApHH B Cy4acHil
pociiichkiit MoBi» (2003), T.B. Xaxankinoi «Hranacarchka 300ce-
Misl B cTaHOBNEHHi 1 po3BuTKy» (2002), H0.J1. Jlscotn «Anrmificbka
30ocemis» (1984), JLIO. I'ycesoi «OpnitoHiME B (ONBKIOPHOMY
texcti» (1996) Ta iHmuX.
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0.b. CnmakoBa Bi3HAuMIA OPHITOHIM SIK «HOMIHATHBHY OZHU-
HUILIO0, TIPEICTABIEHY OKPEMIM CIIOBOM a00 CIOBOCIIONYYCHHSM,
KA CITYXUTh IS BUAUTCHHS, IHIUBITyaTi3amii Ta ineHTAIKamii
3BAHOI MITHII cepej iHmuX nTaxiBy [2, ¢. 11]. OpHITOHIMH € OTHI€0
3 HAIYMCENBHINNX | PI3HOMAHITHHX TPYT (pa3eonoriyHoro GpoHy
i MatoTh JOCHTH HIMPOKY 001acTh (DYHKIIOHYBAHHA, OFMH 1 TOH
CaMUH OPHITOHIM Y Pi3HHX MOBaX MOXe OyTH IOB’S3aHHil i3 pi3-
HUMH PHCAMH XapakTepy JTIOIMHU, MOXKE BKHBATHCS B PI3HHX 3Ha-
YCHHSIX.

ToBopsau Tpo 3HAUCHHS OpHiTOHIMA, A.B. JleMOB 3a3HaqwmB,
110, SIK 1 3HAYEHHS OY/Ib-SIKOTO 1HIIOTO CIOBA, TI¢ «ENEMEHT CTPYK-
TYpH 3HAKOBOI CHTYyaIlii, SKuii 3a0e3medye acouiaTHBHHA 3B’I30K
TTaHY BUPAXKEHHS NEKCHIHO! OXMHKIL 3 Ti IEHOTAToOM 1 i MOHAT-
My [3, ¢. 18]. OCKillbKH 11e CTOCYEThCS OPHITOHIMIB, ITiJ{ IEHOTa-
TOM PO3YMI€TBCS OKPEMHA TITaX, @ IOHATTS BUCTYTIAE K YSBICHHS
TPO JICHOTAT Y MeXkax MOBHOI a00 COIiallbHOT CILTBHOCTI.

Jlocmipkyroun OpHITOHIMIYHY JIEKCHKY, OUIBINICTb JIiHTBIC-
TiB TTOTOMUKYIOTHCSA 13 THM, IO OTHEM i3 HAHOLTBIN PE3yMbTATHB-
HEX 1 e(peKTHBHIX crioco0iB € aedinimionnnit anamis. Lei crmocid
TIONIATAE Y BAKOPHUCTAHHI TIOPIBHABHIX JOCII/DKEHb, SKi CITYTYIOTh
JOCHTb e()eKTUBHOI0 METOMKOI0 MIKPOMIHTBICTIKH, B Pasi 3acTo-
cyBauHs skoi, 3a cnoamu B.I. Taka, «jpocnimxenns ine im0
MOBHHX (hOpM, 3aBISKH YOMY BUCHI B 3M031 BUABUTH XapaKTepHi
0COOIMBOCTI CJI0BA 1 HOTO CeMAHTHKH 3aramom» [4, ¢. 13].

Etumonoriuni TOCTIKEHHS MAI0Th 3MOTY IPOAHATI3YBATH
1 TIOPIBHATH BH/I03MIHIOBAHHH KyNBTYPHO-CHMBOJIYHHI CEHC, Bill-
Outuil y HailMeHyBaHHSX TBApHH [5, c. 17]. IcTopis i etumonoris
KOKHOTO (hpa3eosori3My BHBYAETHCS B HEHPAMOMIHINHIN 3amex-
HOCTI BiJl IKHXOCh «YHIBEPCANbHHX» CXeM MEPEOCMUCIEHHS CII0-
BOCIIOJYYEHb, CTYICHS CEMAHTHYHOI HEMOAUIBHOCTI KOMIIOHEHTIB
1 CTyTeHs TI0CTYTIOBO] BTPaTH JIEKCHIHOT0 3HAYEHHS CITiB Y CII0BOC-
noydeHnsX. OpHITOHIMI CTAHOBMATh BETHKHHA IHTEPEC i3 TOUKH
30py etamonorii. Hampukmaz, acoriartii coBu 3 MyapicTio BeXyTh
cBiif movarok Bix JlaBHix AdiH, 1e coBa BBaxanacs arpuOyTOM
ooruni Myzpocrti 1 Hapdanus Adinn [Ipowoiii. Adincekiil Tpamu-
11ii 3aB/UYIOTh TIOXO/KEHHSAM MY/Ipa COBA B €BPOMEHCHKUX Ka3Kax
1 Oatikax 1 eMOIeMaTHYHE 300paKEHHS MYJPOCTI — COBA, IO CHIUTh
Ha CTOCI KHIDKOK, a TakOX IJIOMa «BYEHA COBA» IIONO BUEHHUX,
MEPEXTIUBHX, IOTIOHO UM TITaXaM, 32 CKEIbIIMH OKYIAPIB.

Sk 3a3Ha9ae A.M. Ky3HenoB, OibIicT CTOBHUKIB B OCHOB-
HOMY JIa€ HaM JIOCUTH BipHY KapTHHY CJIOBHUKOBHX 3Ha4eHb CIIiB
1IXHIX CEMaHTHYHUX KOMIIOHEHTIB [6, ¢. 85]. [pote HalimeHyBaHHs
NTaxiB, WO 3aiKcOBaHi B CTOBHUKAX PISHAX MOB, MOXYTb OyTH
BIICYTHI Y CIIOBHHUKY Ti€l Ui iHIIO MOBH Yepe3 pi3Hi YMOBH JKUTTS
HOCIiB MOBH, TeorpadiuHe MonoKeHHs 800 HAI[OHATBHO-KYIBTYpHI
TpauIii.

MeTo10 cTATTi € BUSBICHHS 0COOMMBOCTEH BKMUBAHHS OPHITO-
HIMiB, 110 € YaCTHHOIO (PA3EOTOriqHOTO JIEKCHYHOTO CKIIA/y aHT-
TiHChKOi MOBH, T IXHIX KOHLENTYalIbHHX O3HAK.

Bukaan ochoBHoro wmarepiamy. ®paseonoriuni ojHHMIL,
B SIKUX TOJIOBHA POJIb HANIEKUTH HAMEHYBAHHSM IITaXiB — OPHITO-
HiMaM, BiloOpakaioTh 0araToBIKOBI CHIOCTEPEIKECHHS JIHOMHU Hajl
30BHINIHIM BHTTIAIOM, TOBEIHKOIO Ta 3BMYKAMH NTAXiB, Oymydm
THM CaMHM KyJIBTypHO-iHQopMariitanM ¢ormom [7, c. 11]. Bee
1€ 3HAXOIUTH BiI0OPAKEHHS B JIEKCHIHOMY (OHJII Pi3HEX MOB, 1[0
TIPH3BEINO JIO TIOSBU HOBUX HAYKOBHX TEPMIHIB, AKUMU HPUIHATO
T03HAYaTH HafiMEHYBaHHS TBAPUH, NTaxiB, kKoMax Ta iHmmx. [0
TAKUX TEPMIHIB HATICKUTh TEPMIH «OPHITOHIMY [8, ¢. 14]. 3HaueHHS
OPHITOHIMOB, 1[0 BKHBAIOTHCS B MOBI JOCHTb YacTO i IIMPOKO,

HAI[IICHE Ha ANIETOPHYHE TO3HAYCHHS JIIOMHH, HAHYACTIIE METa-
(opuyHe, CTHTICTHYHO MiKpecyeHe, HalileHe SBHO EKCTPECHB-
HUMH CEMAHTHKO-CTHIICTAYHUMH BiITIHKAM.

Y momMHE YMMano acomiariii 3i cioBoM «mraxy. lleBHi
03HaKH T Ta {i MOBEIHKY BUSBMAIOTHCS BiMPABHOK TOYKOH
il cumBomisantii. OHier0 3 HAUTONOBHINIMX (i3UYHUX 3ATHOCTEH
NTaxa 3a/MIIAEThCA 31aTHICTh nitatd. L[s 03HaKa peanizyerhes Ha
PiBHI KOMYHIKaTHBHHX ()pa3eonoriyHuX OTMHHIb, a came: t0 go
like a bird — pyxamucs dyace wieuoxo, the bird is (has) flown —
sanaomo nizno,; a bird is known by its flight — euono nmawixy no
norwomy; @ bird's eye view of smth — nozn0 iz eucomu nmaww-
Ho2o norwomy. [lomiT NTaxiB, NETKiCTh 1 NIBHAKICTD TIEPECYBaHHS
NTaxiB BifoOpakarTh y (Hpa3eonoriyHiX OTUHHMIAX i3 KOMIIO-
HEHTOM-OPHITOHITOM O3HAaKy IIBHJKOCTI T4 JIETKOCTI BUKOHAHHS
MofrHOK podoTu. Hapsiiy 3 pOSIISHYTOR) O03HAKOH) 31ATHOCTI
TNONBOTY Y NTAXiB y IbOMY BHMPa3i TAKOK MPEICTABICHA CEMaH-
THKA 03HAKN JM000BI 10 BoMTi. CyOcTaHTHBHA (pa3eonoriyHa Ofu-
wuns John Grey’s bird Takox BoNomie ceMaHTHKOKO cBOOOTH. Lls
(pazeornoriyna ofuHUI TOXouTh Bif Bipma [pkona [pes “Bird
at the Window” 1 cynpoBoKyeThes B COBHHUKY TpukIagom: The
Greene knight was amongst the rest like John Greyes bird that
ventured with the best. V wiit gpaseonoriumiii omuHuLi peanizy-
€ThCSl KOHIENITYalIbHA 03HAKA — «IITaX JFOOUTH CBOOOYY.

B amrmicekiii MOBI I XapaKTEpPHCTHKH IOCBITYCHO
TEONWHH, SKY BOXKO OOTYPHUTH, TAKOX BUKOPHCTOBYIOTHCS CTiMKi
Bupasi: an old bird — cmpinanuii 2opobeys, solemn (wise) as
an oWl — ayopuil six cosa. BifcyTHICT 10CBIY 1 HATBHICTD JTHOMMHN
y (paseoorii aHIIikcbkol MOBH (IKCYeThCA 33 JOTIOMOTOK) Pi3-
Hix 0bpasis: spring chicken — acosmopomuii ronak, knee-high to
a grasshopper — rosauok, npocmax, Silly as a goose — dypuuit sx
2YCaK.

Jlns XapaKTepUCTHKH 30BHIIIHBOTO BHIISIY JIIOTMHH BHKO-
PUCTOBYIOTHCS Pi3Hi 00pasH, HAKOIMBLI BHKOPHCTOBYBAHKM 3 SKUX
e ugly duckling y suauenni «6pudke kauensy, T00T0 Kpacueuil
dopociutl, AKULL y QUMUHCIG] OY8 HeCUMNAMUYHIULL.

V Hmsmi GpazeonoridHIX OTUHAI TyKe YacTO BifOYBAETHCS
MeTa(opHyHe TEPEHECCHHS TO3UTUBHUX SAKOCTCH TBAPHHM Ha
TO/IMHY, HAPUKIA]: mpatboBuTicTs early bird catches the worm —
XIMO PAHO 6CMAE, HA MO20 YOaud YeKde, BOMETOOHICTb 1 He3amex-
nictb (as) free as a bird — gizsHuil Towwo.

JInst XapaKTepUCTHKH JIHOIUHH, 110 BIAPI3HAETHCS BiJl 1HIIUX,
BUKOPUCTOBYIOTh Taki (paseonoriui omuumii: a rare bird — pio-
Kichuti nmay, a black swan — wopruii ne6ios, @ white crow — 6ina
60pOHA.

Jlns XapakTepucTHKH MONOKEHHS JIOAUHM B CYCIIIBCTBI, il
CTOCYHKIB y poauHi ab0 MikocoOucTicHHX crocyHKiB: Seagull
manager — eanaciusuii i Gesenyzoutl menedxcep, the cock
of the school — nepuuii 3a6isxa 6 wixoni Toto.

BukopucToBy0uH (hpaseonoriuHi OUHUII 3 KOMIIOHEHTOM-0-
PHITOHIMOM, HEpIIKO MOXKHA OTIICATH 9K 3BEPHYTH YBATY HA PUCH
xapakrepy romuan. Hanpuxmaz, chatter like a magpie — mpiwamu
sk copokas, afighting cock —3a6iska, sabisxysama moouna, the cock
of the school — nepumii 3abisxa ¢ wwoni, the cock of the loft -
8adicIU6a nepcona, 2ocnodap cmarosuwya, a lame duck — nesdaua,
Hegoaxa, ciabax.

3arajioM y TOBENIHII MTAaxiB 3HAMJETHCS YHMATO O3HAK,
AKI MOKYTb TPAKTYBAaTHCS TO-PISHOMY: 1 TIO3MTHBHO, 1 Hera-
THBHO — 3aTEKHO Bil CHTYaIi I MParMaTHIHOTO HAMIPY MOBIIA.
[Iraxu mobmaTs cBOOOMY, 30MparoThCS B 3rpai, IHOMI MPHHOCATH
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TIOTaHi 3BICTKH, BOHH 0e3TypOOTHI, 100pe 6auath Bce 3BEPXY, MBH/IKO
TepecyBAKOTHCA 1 Malo i1ATh, MAIOTh TAPHE Mip s, TPOKHIAIOTHCS
TyXe paHo, iHOmi CX0ki omuH Ha omHoro. Lli ocobmaBocTi ii mose-
JIHKH JIATAl0Th B OCHOBY MeTa()OPUUHIX TEPeOCMUCTEHb. Y dpa-
3€0NOT{YHHX OJMHHIMX, MO PO3YMIIOTECA HAMH B HAHIIMPIIOMY
CEeHCl, BUAUIMIOThCA TaKl SKOCTI ITHIL, SK i JErKicTh, HEBArOMICT,
cB00OMa, BITHHICT NOMBOTY, NIOPIBHAHA HELIKIATHBICTb, O€33aXHcC-
HICTb, JIOCBIIUEHICTh, OOEPEKHICT, MBUIKICTh, JOOPOUMHHICTD,
Kpaca, MpUBAONMBICTb, YHIKAIBHICTD, MPALOBUTICTD, 3aIOIiISHHS
MIHIMATTBHOT TITKOJIM JTFOIWHI TIOPIBHSHO 3 IHITMMH TPEICTABHAKAME
(aymu, ckpoMHi moTpeOH B ki, OamakydicTs, po3HECEHHS IUTITOK
Ta MOTaHNX HOBHH TOMIO. TakiM 4iHOM, 00pa3 mTaxa, o 3aKiaje-
HUH Y (hpa3eosoriuHiil OMHHUII, MOXKE BONOMITH SK TIO3UTHBHUMH,
TaK 1 HETATHBHUMH KOHOTAIlisMu. Bce 11e 3HaX0mUTh BiloOpaKeHHS
y dpazeonorivnomy (OHI aHIIiHChKOI MOBH, Jie MPHCYTHI Bei Wi
sikocri: (as) free as a bird — gizenud, for the birds — nexopucru, bird
brain — xypsui mizku, like a bird — weuoko, dyarce nezko, the bird is
(has) flown — 3anado nisno, to eat like a bird — dysce mano icmu, to
sing like a bird — 2apro cnisamu Tomo.

Bapro 3a3HaunTH, MO COBO «ITaX)» B AHTMIHCHKIH KyTbTypi
B OCHOBHOMY BHKJIMKA€ acOIiallito 31 CTiBOYMM, PAHKOBUM, HEBE-
JUKHAM TITAXOM, a HE 3 XIKUM, HiYHUM a0 BojomiaBHuM. [Ipote
B MOBHIil KapTHHI aHTMIHCHKOT MOBHU 3ajlisHI Ha3BU SK JOMAIIHIX
NTaxiB, TaK i JUKHX, SKi OEpyThb yuacTb B 00pasHiii MOTHBAIL.
Cepen JoMaImHiX TTaxiB 1e: hen, chicken — kypka, goose — 2ycak;
duck—kauxa; cock—nisenv, drake — cenesenv. A 10 CKIaIy IMKAX
NTaxiB MOKHA 3apaxyBaTh Takux: bird — nmax; sparrow — 2opo-
beyv, magpie — copoka, crow — 80poa; lark — xcatisoporox, rook —
epau; hawk — scmpy6, eagle — open; owl — cosa; pigeon — 2onyo.

V 3B’s13Ky 3 THM, 10 [ITaXaM BiJIBEJICHE MICIe B HAPOJIHIH Kap-
THHI CBITY, 5K, SIK BIZIOMO, TIePE/Iy€e HAYKOBIi, BAPTO 3a3HAYNTH, 1110
ix 00pasu B hOMBKIOPI, HEMOB I3EPKANIO, BiI0OPaXKAIOTH 3araibHi
PHCH HApOJHKX MepcoHaxkiB Hamil. Sk O nanexo He mpocyHymacs
HAyKa, B Ka3Kax, MPUTYAX 1 TICHSX HAPOMIB NTHIl 3aJIMIIATHCS
TaKUMH, SKHMH TO0AQUMITH iX HAIN MpelKH, i Ue BifoOpakeHe
B MOBI CIIPHIHATTS SBIIsiE COOOI0 HEBII EMHHUI CETMEHT HaLliOHAIb-
HOI KapTuHu cBity. J(nd aHrmiiicbkoro (oNMbKIOpy TpaauiiiHuM
€ poTucTaBneHHs «hen (Kypka)» — «cock (IiBEHb)», TOOTO MAEThCS
Ha yBA3i «KIHKA» — «I0JOBIK». B aHTTIHCHKIN MOBI pHKIATaMH
MoxyTh ciyknti: «Cock-and-hen club» — Gyks. «Kiyo nigns
i Kypku», IO B aMEPUKAHCBKIi PO3MOBHI MOBI 03HAYa€ «KIy0,
Ky/l JOMYyCKaloThes 1 YOMOBIKH, 1 KiHKuy; «Hen partyy — Oyks.
«Beuipxa kypeiiy 03Hauae BEUIipKy, Ha Ky 30MPAIOTHCS KIHKH, 00
TOTUTITKYBATH.

Ha crumictmunomy piBHI OpHITOHIMK TIOALNSIOTECS HA TPH
TPYIH: HayKOBI TIO3HAYEHH MTaXiB, TiaNeKTH3MH 1 3aTalbHOBKH-
BaHi a00 TpamuIiiHi HaitMeryBaHHS [9, ¢. 95]. Jlo mepmoi rpymu
HAIEKATh TaKi TI03HAYCHHS NTaXiB, SKi BUKOPUCTOBYIOTHCS B OPHi-
TOJIOTii — OHOMY 3 PO3AILIIB 300JIOT 1, 1[0 Bi/ITOBIA€ 32 BUBYECHHS
nraxiB. HaiimenyBaHHs wi€i Tpynu TpUIHATO 3apaxoByBaTH [0
crienianbHoi, mpogeciiiHol JeKCHKH, SKa AIAThCA Ha TEPMIHOMO-
Tit0 1 HOMeHKaTypy. Ha BiiMiHy Bijl mepuioi rpym, TianekTu3mu
BUKOPHCTOBYIOTHCS B OLITBIT 0OMEKEHIi Ta HEHOPMATHBHIi cepi.
Y paMKax OCTaHHBOI I'PYNH HAWMEHYBAHHSA ITaXiB BiAMOBIIAIOTh
BUMOTAM JITEPAaTypHOI MOBH 1 aKTHBHO Ta 4acTO BIKMBAIOTBCS
OCHOBHOIO YACTHHOIO HAceleHHS sKkoi-HeOymb kpainu. Came ws
Tpyna CTaHOBUTb OCOOMMBHH iHTepec Juis 6araThox JAOCIiIKeHD,
OCKLIBKH OpHITOHIMH, IO BXOAATh 10 1i CKIajy, aKTHBHO BHKO-
PUCTOBYIOTHCS Y TpOTIECi YTBOPEHHS (DPaseonoriyHuX OIMHAL.
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BucHoBku. Takum 4MHOM, OHITOHIME Y CKIaji (ppaseono-
TIYHAX OJMHAUIb KOMYIOTh KYIBTYpY, TPJMILi Ta iCTOPiI0 HApOpy.
®pazeonoriyHi OTUHAIN, MO BKIOYAKTh y cebe HaiMEHYBAHHS
NTaxiB, HAHOLTBII TICHO TOB’S3aHUX i3 JHOMMHOK B TIpoleci ii
KYJBTYPHO-ICTOPUYHOTO PO3BHUTKY, BiI0OpaXKak0Th Criel(BiKy yCBi-
JOMIICHOTO CBITOCTIPUIHATTA HOCIiB MOBH. OCKINBKH A1 (paze-
ONOTIYHUX OZIMHALL XapAKTEPHOIO PHUCOI0 € EKCIPECHBHICTb, X0U
BOHa 1 HE € 000B’3KOBOIO, OPHITOHIMHU Ha PiBHI CBOET BHYTPIlTHBOT
(opMIT MAIOTh SIK TIO3UTHBHI, TAK i HETATHBHI KOHOTAIIi Ta XapaK-
TepucTHKY. Jl0 TIO3UTHBHUX XapaKTEPUCTHK HAJNEKATb LIBUIKICTD,
JOCBiTYEHICTb, 00EPEKHICTb, JIOOPOUMHHICTb, Kpaca, YHiKaib-
HICTE, a JI0 HETATHBHUX — [1030aBJIEHHS BOJI, OTaHi 3BICTKH, Oala-
KYJiCTb Ta iHIII.

[lepcniekTBM  MOAANBIION0 — aHANi3y aBTOPH  BOAYAIOTh
y BHBYEHHI ()pa3eonori3MiB i3 KOMIOHEHTOM «IITax» Ta iXHiX Jek-
CHKO-CEMaHTHYHHX Ta (QYHKI[IOHANBHIX 0COOTHBOCTEH.
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Kuznietsova 1., Artemenkova O. The value of
ornithonyms in the composition of English phraseological
units

Summary. This article is devoted to the analysis of English
phraseological units that represent the concept of «Bird». Due
to the fact that phraseological units are considered to be one
of the most striking manifestations of national-cultural specificity
of language, reflecting, above all, national characteristics, views
aboutnative language, history ofthe people, their life and mindset,
it should be noted that phraseological units, containing the actual
names of animals and birds, facilitate expression of feelings,
reactions, emotional human life in general, forming and labeling
a valuable worldview.

There is a generally accepted approach to understanding
the human world through the conceptual sphere of the animal
world, for the entire history of human culture, since the animal
world has always played an important role in the life of the English
people, who believed that there is no significant difference
between man and animal. Since ancient times, animals for people
are not only a source of food and clothing, but also a sign of many
human qualities — both physical and moral. Therefore, many
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phraseological units of the studied language are associated with
animals, including birds, because they are inherent in life wisdom,
astute common sense, humor, and other positive qualities.

At the same time, it remains relevant to study
phraseological units with the «bird» component in modern
English, since currently phraseology remains the object
of numerous studies, and special attention is paid to the study
of phraseological units, united by a common component.
Among the phraseological units with the names of individual
components, it is important to distinguish a group
of phraseological units that are used to designate the name
of birds, using the term “ornithonyms”. This group of words
is represented in all languages, and most of it belongs to
the active vocabulary, due to the significant role of birds in
the world of people.

The paper gives examples of phraseological units with
the «bird» component, selected from dictionaries and websites
on the Internet, and their translation into Ukrainian, which
enables to understand correctly the national character
of the people, their culture and history, acting as a universal

cultural principle of metaphorization, covering the conceptual
framework of the worldview.

Also, the peculiarities of the use of English-speaking
ornithonyms are analyzed in the paper, reflecting the non-
identical sides of the realities of different nations and highlighting
the different relations between these realities, depending on
national-cultural traditions, geographical and socio-economic
conditions of native speakers life [1, p. 66].

Various features hidden in phraseological units with
an ornithonym component have been considered. The sheer
number of features indicates that the concept of “Bird”
encompasses different species of birds from small to large, giving
them various additional connotations and features that are reflected
internally. Hence, the characteristic feature of ornithonyms is
a high degree of idiomaticity and imagery with a strong content
of naming unit. The findings outline the basic characteristics
and characteristics of ornithonyms, which are undoubtedly a very
diverse and expressive layer of lexical units.

Key words: concept, phraseological unit, ornithonym,
metaphorization.

145



ISSN 2409-1154 HaykoBui BicHMK MixxHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonoris. 2019 Ne 43 tom 2

VIK 811.111°372.45

DOI https://doi.org/10.32841/2409-1154.2019.43.2.37

Kyw E. O.,
Kanouoam iios02iuHUX HAYK,
oouenm Kageopu meopii ma NPAKMUKU NePeraady

Hauionanvrozo ynisepcumemy «3anopiavka noJIMexHiKa)

Ocyxoecvra I C.,
mazicmp Kagheopu meopii ma npAKmMuKy nepexaady

Hauionanvroeo ynisepcumemy «3anopiavka nosiimexHiKa)

POJIb OITO3UMIT «CBII — YVIKAI»
Y ®OPMYBAHHI ETHIYHOI KAPTUHU CBITY

AHoranisi. CTarTiO NPUCBSYEHO aHaNli3y pOJIi OIO3M-
1ii «CBiif — 4yXui» y (OpMyBaHHI €THIYHOI KAPTUHU CBITY.
VY cTarTi HamaeThCs BU3HAUCHHS IMOHATH «KapTHHA CBITY»,
«MOBHa KapTWHA CBITY», «eTHIYHA KapTWHA CBiTy», BCTa-
HOBJIIOETHCSI OHTOJIOTIYHA CYTHICTh BKa3zaHOi omosuuii, 3’s-
COBYETBCS 11 3B’SI30K 13 TpollecaMH ETHIYHOI Kareropusaiii
Ta CTEPEOTHIII3allil, 1[0 BU3HAYAIOTH OCOOIMBOCTI CIIPUIHSTTS
MPE/ICTABHUKIB CBOET Ta Uy)KUX ETHOCHLIBHOT.

ITonaTTss «xapTHUHA CBITY» € aOCTpakTHUM 1 Oararto-
BUMIPHHM, 1110 BHSIBJISIE CYKYITHICTh YCiX 3HaHb 1 ySIBJICHb
JIONUHU TPO CBIT. [IOHATTS «MOBHa KapTHHA CBITY» Bil-
J3€PKaJIoe, SIK MOAI0H] 3HAHHS Ta YSIBICHHS aKTyali3yloTh-
cs B MOBI Ta 3a nonoMoror Hei. [TOHATTS «eTHiuHa Kap-
THHA CBITY» BHSBIISE OCOOJUBOCTI €THIYHO 3yMOBJICHOTO
Ta CTPYKTYpPOBAHOTO MOTJISAY Ha CBIT, YSABJICHB MPEICTABHU-
KiB €THIYHOI CIIUJILHOTHU MPO BJIACHY Ta YyXi €THI4HI IPyIH
Ta CHUIBHOTH.

dopmyBaHHs TOTIOHUX MOMISIIB 1 ysBICHb 0a3yeThCs Ha
OINO3MLIT «CBiff — YyxXuil», 110 Mae OHTOJIOTIUHE MiAIPYHT,
3yMOBJICHE TICHUXOJOTIYHUMHU Ta (i3i0JIOTIYHUMHE  OCOOIH-
BOCTSIMH JIFOIMHH, PO3IMOAUIOM IXHHOTO MO3KY Ha JBi IIiB-
KyJi, HACIIJKOM 4Oro € OiMOISPHICTb MPOLECIB CIPUHHSTTS
Ta Kareropusaiii CBiTYy Ta HOro npeactaBHUKIB. Ono3uiis
«CBIW — YyKHil» BH3HAYA€ TAKOX CTHOCOIATBHUNA PO3MOJILI
CBITY, IO BUSIBJSIETHCS B IIPOLIECaxX €THIYHOI qudepeHmiaii
Ta izeHTudikarii.

Ono3uiisi «CBiit — 4y Hii» MMOB’sA3aHa 13 MPOLIECOM ETHIY-
HOI CTepeoTHIi3allii, Mo HAJCKUTh 10 0a30BHX MPOIIECIB
€THOCOMIANBHOT KaTeropu3allil, pe3yJibTaToM SIKOi € YTBOPEH-
Hs eTHIYHUX ctepeoTuniB. [Toi0HI cTrepeoTuny akTyalizyrTh
VSIBJICHHSI TIPO COI[IOKYJIBTYPHI 0COOJIMBOCTI €THIYHUX TPYII,
MOpaJbHi, PO3yMOBI, (i3MUHI Ta 1HIII SKOCTI IX MPeACTaBHU-
KiB. B aBTOCTEpEOTHIIaxX BUSBISIOTHCS YSBICHHS Ta 3HAHHS
IIPO CBOIO €THIYHY I'PYITy UM CHIIBHOTY, B TOH 4ac sIK reTepo-
CTEPEOTHITH MICTATh 1HPOPMAILIIO PO MPEICTABHUKIB THIIUX
eTHiunux rpyn. ETnHiuna nudepeHuianis Ta igeHTU(iKais
3aBKIM BiAOyBaeTbCs ILIAXOM IOPIBHSHHS Ta NPOTUCTAB-
JICHHSI YY»KHMHIIIB 13 MPECTABHUKAMH CBO€ET HAIlIl Ta HABIAKH.
Came TOMy TETEpPOCTEPEOTHITH Ta ABTOCTEPEOTHUITH B3a€EMO-
T10B’s13aHi.

3MiCT €THIYHUX CTEPEOTHIIIB 1 OMO3HUIIT «CBIH — 4yKUi»
3aJICKUTh BiJl COIIOKYJIBTYPHUX, CKOHOMIYHHX, ICTOPHYHHX,
MOJIITUYHUX YMOB PO3BUTKY €THIYHUX CIIUJIBHOT Ta B3a€MOBIJI-
HOCHH MK HUMU. OTO3MILIIs «CBIil — 4y kui» BepOaIi3yeTbes
B MOBi Ta MOBJICHHI.

KaiouoBi cioBa:  aBTOCTEpEOTHII, TeETEPOCTEPEOTHII,
nudepenuianis, ineHTugikaris, eTHiYHa KapTHHA CBITY, MOBHA
KapTHHA CBITY, OTMO3UIIISI «CBIM — UyKHUIl».
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IlocranoBka mpodmemu. JlOCTiTKEHHS MEXaHI3MY aKTyai-
31l B MOBI €THOCBIIOMOCTI ii HOCIiB MO 3liiCHIOBATHCS Yepe3
BUBYCHHS iX MOBHOI Ta €THIYHOI KapTHH CBITy. X04Ya TOHATTIO
«ETHIYHA KAPTHHA CBITY» Ta i BepOATbHOMY BTIICHHIO IPUJIIEHO
BKE JIOCTATHBO YBard MiHrBicTiB [8; 11], 1oTemep He BH3HAYEHO
poInb OMO3KIIT «CBilf — UyXKuit» B il CTBOPEHH, B YOMY | oS-
rac Mema HayKoBoi PO3BiIKW. [ 3aBJIAHHAMMU € y 3B’S3KY 3 LM
BH3HAYCHHS TOHATh «KAPTHHA CBITY», «MOBHA KapTHHA CBITY»,
«CTHIYHA KapTHHA CBITY», BUSBICHHS OHTONIOTIYHOI CyTHOCTI BKa-
3aHOI OO3MIIi Ta 3’ACYBAHHS il POJi B KOHCTPYIOBAHHI €THITHOI
KapTHHH CBITY.

Bukiian ocHoBHOro Matepiasy. 3a3Ha9UMO, 10 KAPTHHA CBITY
€ aBCTPaKTHUM TOHATTAM. [i BH3HAYAKOTH 5K BECh KOMIIIEKC 3HAHb
1 yaBnens momunn 1po cBit [11, c. 32]. Bona € GararomipHoto.
Hanpuknan, kapTuHa CBITY Cyd4acHOi JIOTMHH 30epirae MO
Ta 3HAHHS TIOTIEPE/THIX TIOKOIiHb.

BBesieHHs MOHATTA «KapTHHA CBITY» B MIHTBICTHKY Ha€ 3MOTY
JOCITITHAKAM T10-HOBOMY TOJIMBUTHC HA BKE BiIOMI JTIHIBICTHYHI
npobnemMn. BukoprcTaHHS Takoi aOCTpakTHOI Ta OaraToMipHOi
MOJeNi CBITYy TMEBHMM YHHOM DO3IIMPIOE JHHTBICTHYHI JOCHI-
JDKCHHS, J1a€ 3MOTY PO3IIIAHYTH HOBI IUTAHHS, 3MIHUTH aKLCHTH.

3 KOXHOI KapTHHOIO CBiTy TOB’$13aHi MEBHA JIOTiKa CBiTOOA-
YeHHS 1 CTOci0 CBITOCTIPHIHATTA, KMl BU3HAYA€ TyMKH Ta 3BH-
Yai. Alle KapTHHA CBITY HE € J3ePKalbHAM BiOOPKEHHAM CBITY,
a JMIIe HOro MEeBHOI0 iHTEeprpeTawielo. [HAMBiTyanbHUX KapTHH
CBITY ICHYE CTITbKH, CKUTbKH € criocTepiradiB. Cy0’eKTOM KapTHHH
CBITY MOe OyTH OKpeMa JIIofIiHa, OKpeMa Tpyra Joiei, okpemuit
HAPOJI, @ TAKOXK JIIOJICTBO 3araioM.

3MICT MOHATTSA «MOBHA KapTHHA CBITY» MONATae B TOMY, LIO
B CHCTEMI MOBH, 30KpeMa B il JIEKCHKOHI, BioOpaKa€eThCA Te, AK
ToiHa 0auuTh CBIT, 1O i 0TOUYE, CBOE Micue B HhoMy [11, ¢. 27].
Y MOBI 3HAXO/UTh BUPAKEHHS PO3MAITTS ICTOPHYHUX Ta COLLiab-
HUX YMOB, B SIKHX BiI0YBaNOCs OCBOCHHS Ta MEPETBOPEHHS CBITY.
OcoOnuBocTi (QyHKIIOHYBAHHS MOBH HE NepedaqatoTh, 10 BOHH
CTBOpEHI CaMO0 MOBOI0. Bomm mumie (QikcyioTb 0coOmHBOCTI
00’€KTHBHO iCHYI0YMX (HOPM TIOACHKOIO CIIIKYBAHHSA Ta AiSIbHO-
cTi. MoBHa KapTHHA CBITY BiIOMBAE JMINE MOBHE BTUICHHS came
00’€KTHBHOTO CBITy Pa30M i3 MOAUHOKO K YACTHHOIO HOTO.

[lix eTHIYHOW KapTHHOW CBITY PO3YMIIOTH ETHIYHO 3yMOB-
TeHUH 1 CTPYKTYPOBAHHH OIS Ha CBIT, B IKOMY BifOMBAIOTHCS
VABJIEHHS TIPO CBOFO Ta Uy’Ki eTHIYHI TpymH, crimbHOTH [11, ¢. 28]
KonexrusHa peduiekcist Oyib-SKOro €THOCY 1oj0 cebe Ta mpei-
CTABHUKIB HMMX HAIiil CTPYKTYpyeThCA 3TiTHO 3 OiHAPHUME
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OMO3ULISAMU «CBili — dykuity. Ll omosumis Bu3HaYae «cmocid
iepapXiuHOi caMOOpraHi3allii MPamtACHKUX 1 JOICHKIX KONCKTH-
BIB HA PAaHHIX CTAJISIX COIIOTEHE3Y Ta COIANbHY CTpaTH(IKAIii0
CYCHITHCTB HA Mi3HIMHAX icTopuyaux etamax» [11, ¢. 27]. Ilpo-
THCTABICHHSA «CBOTO» Ta «UYKOT0» € OCOOMMBICTIO KOJEKTHB-
HOTO, CTHOHALIOHATBHOTO CBITOCIPHHHATTS, 0a30BOK KOHCTaH-
TOI0 €THIYHOT KAPTHHH CBITY, NICUXOJNOTTYHOIO, COLIOKYIBTYPHOIO
Ta icTOpruHOI0 (opMoto camopeduiercii Oyab-sKoi Harii.

CyTHICTh MIOACBKOTO MHUCICHHS TONATAE B YIOPSJAKYBAHHI,
KaTeroOpu3aii CBiTy, IO Bif0YBAETHCA 32 TOMOMOTOKO TIiZCBiO-
MEX CTPYKTYp — OIHAPHUX OTIO3MITIH, fAKi 3a7al0Th YHIBEPCAIBHY
noriky mucnenns [ 10, c. 12]. Iloctynar mpo aHTHHOMIYHY TIPHPOILY
TEOJICHKOT yMKH Ta YHIBEpCAIbHI CTPYKTYPHI 3aKOHH Po3yMy Oyio
chopMyIbOBAHO BIIEpIIC 3ACHOBHUKOM CTPYKTYPHOI aHTpOINOMO-
rii Ku. Jlesi-Ctpoccom [6].

BaskmuBicTs npuHIHMY OIMONAPHOCTI Y CHOPUEHATTI CBITY
migKpecmoe Oarato mocmimaukis [1, c. 32; 5, c. 29; 10, c. 13].
Bike nepsicHa JrofHA HAMaranacs BIOPSAKYBATH HABKOMMIIHIM
CBIT, KaTeropm3yroud Horo 3a JOTMOMOTOI OiHAPHUX OTO3MITIH:
dHCUmms — cmepms, HebO — 3eMis, OeHb — Hiu, npasuil — niu,
8EpX — HU3, UON0GIK — JciHKa, c6ill — yyxeuil. [Ipn npoMy mapHicTb
KaTeropiit CympoBOKYEThCS B JIOMMHH a0COMOTH3ALIEI0 iX Tpo-
TunekHoCcTi. Sk 3a3Havae b.®. [lopuiHes, mpuduHa CIOKOHBIYHOT
JyaliCTHYHOCT JTHO/ICBKOTO MUCJIECHHSI TIONATAE B TOMY, IO «apXa-
iYHa JTIOMHA TOCTPO BiTTyBaNa BHYTPIITHIO KOH(IIKTHICTD CBITY —
11 Hel Oy/o OYEBUIHUM T, IO COHLE MPOTHCTOITh MICALIO, SIK
CBITNO — TeMpSBi, TMOPSIOK Ta TAapPMOHIS MPOTUCTOATH Oe3namy
Ta Xaocy, KyNbTypa JIOJCHKOTO CITiBICHYBaHHS — BAPBAPCTBY K0T
npupozm» [7, c. 11].

[losicHIOlOUM JIBOICTICTh CHPUHHATTA HABKONMIIHBOIO CBITY
TIOMHOI0  0COONHMBOCTAMU i CONIOKY/IBTYPHOTO — iCHYBAaHHS,
a TaKOX CyTO ()i310JOTTYHIMHA TPHUYMHAMH, HACAMIIEPET THM, IIT0
il MO30K TOJTiNeHO Ha JIBi MIBKYIi, TOCTiTHAKA PO3IIAAAOTH OiMo-
JISPHICTh SIK YHIBEpCANbHUH MPUHIMI KaTeropusalii — 0a30Boro
T3HABANIBHOTO MPOLIECY TIOAMHH, 32 JOTOMOTOI0 SKOTO Bi0yBa-
I0ThCSL CTPYKTYPYBAHHS Ta CHCTEMaTH3alis ii KUTTEBOTO 1OCBiTY
[1,c. 14].

MeHTanpHi OiHApHI OMO3MIIT «CBIH — UyKHi» /| «MH —
BOHH» BXOJATb y CHCTEMY CBOTO POIY ONOPHUX IyHKTIB CBil0-
mocti. Ha mymky pociiicekoro maneoncuxonora b.®. [opirsesa,
came KaTeropis «BOHM», TIOB’S3aHa 3 KATETOPIEr0 «MI», € HAHOLTBII
JaBHIM, apXaiyHUM YTBOPEHHSM, L0 3HAXOIMTHCA OUIA JpKepen
antpornorenesy [7, c. 11]. Jluwe Ha ocHOBI kpucTanizawii y cBi-
JIOMOCTI TIPE/ICTABHUKIB TOTO UM IHIIOTO ETHOCY KATEropii «BOHM)
B110YBA€THCS BU3HAUCHHS BIACHOT IIGHTHIHOCTI # aBTEHTHYHOCTI.

B 0CHOBI IIPOTHCTABNEHHS «CBOIO» Ta UYKOIO», 38 CIOCTE-
PeKEHHAM eTHONOTIB [2, ¢. 14], mcuxomoris [3, c. 17; 4, c. 188],
3aBK/IM 3HAXOMMTBCA MIEBHA YacTKa arpecii, 10 MoJsrae B HEMpH-
SI3HOMY CTaBJICHHI JI0 4y:KOTO Ta He3HaiioMoro. Omosuiis «CBiit—
YyKHii» HEMUHYYe OPOUKYETBCA B PE3y/IbTaTi MOMApU3aLii mpes-
CTABHHKIB CBO€I Ta UYKHX HALiH, OCKUIbKH «UykKe» € He JHIle
HE3PO3YMUTHM, «HEMCKPETHHM Ta HEBU3HaY4eHHM» [2, c. 7], ane
1 BUKITMKA€ CTPaX Ta NOYYyTTS HEOE3EKH.

Awmepnkancekuit meuxomnor k. Poryemn [9, c. 24] mopis-
HIOE CHMBOJIIYHI Ta CHTHAJIBHI PEaKilii, 0 BUHUKAKTh Y JHOIUHH
y TpoLieci OLiHIOBAHHA OTHOTIEMIHHUKIB 1 IPEJCTABHIKIB {HIIOTO
ETHOCY: CHMBOJIIYHA PEAKIIis XapaKTEPH3YEThCS 3aTPUMKOIO B yaci,
00IyMaHiCTI0, THYUKICTIO, Y TOH Yac K CHTHATbHA PEaKilis cX0Ka
Ha YMOBHHH ped)iexc, € aBTOMaTHYHOI0, HEOOLYMAHOI0, CTPIMKOIO.

CurHanbHa peaxiist 3°sBIAETbCA B JNIOAWHU MiJl Yac CTIPHIHATTS
o0pasy Bopora. OTike, HeyCBiOMIEHa, 0IONOTIYHO BMOTHBOBAHA
3aKOHOMIPHICTb PO3MEIKYBAHHS «CBOTO) T4 «IYXKOT0» CTAE OCHO-
BOIO (hOPMYBAHHS €THITHOI KAPTHHH CBITY, [IEHTPATHHIM TICHXOI0-
TIYHIM KOMIIOHEHTOM MIKETHIYHUX B3A€MOBIHOCHH.

Ormosuis «CBil—4yxuii» 0€3MOCEPEHBO TOBS3aHA 3 €THIY-
HOIO CTEpeoTUNI3aliel0 — 0a30BHM IPOLECOM ETHOCOLiaTbHOT
KaTeropu3alii, B pe3y/bTari SKOro YTBOPIOKTHCS ETHIUHI CTepeo-
tuni [2, ¢. 11]. ETHiuHI cTepeoTHIH € COLialbHO IeTEPMiHOBA-
HUMH, y3aTaIbHEHUMH, eMOII{HO HACHUEHUMH, CTATHMHU YSBJICH-
HIMH TIPO OCOONHBOCTI COIIOKYIBTYPHOTO ICHYBAHHS ETHIYHMX
TPYIL, a TAKOX MPO MOPAINbHi, po3yMOBI, (hi3WdHi Ta iHIII AKOCTI 1X
TpeICTaBHKKIB [3, c. 14].

EtHiuHi cTEpeoTHIN TMOMINAIOTECS HA aBTO- Ta IETEPOCTEPE-
OTHITH. ABTOCTEPEOTHIIH — L€ CYKYIHICTb aTpHOYTHBHHX O3HAK
Tpo AificHi a0 YsIBHI prcH, IPUTAMaHHI BIIACHIH €THIUHIN Tpymi,
IO BUKOHYIOTh (DYHKIIO il MO3HTHBHO-IIHHICHOI JM(epenia-
10ii, OCKIMBKH, SK TPABHIO, MICTATh KOMILIEKC TIO3HTHBHHUX OITi-
HOK Tpo Hel. [eTepocTepeoTHIH SBMSIOTH COO0I0 OIIHHI, 3a3BH-
Yail HETATHBHI CYIPKEHHS MO iHIII €THOCH Ta 1X TPEJCTABHKKIB.
[etepo- Ta aBTOCTEPEOTHIIN B3a€MOMOB S3aHi, OCKIIbKH €THIYHa
muepeHttianis Ta ifeHTH(IKAIS 3aBKIM BiIOYBAETHCS MIIIXOM
TOPIBHSAHHS Ta TPOTHCTABICHHS YYKMHIIB 13 Tpe/CTABHUKAMI
CcBO€i Hamii Ta HaBmaku [2, c. 12]. Ha 3wmict rerepoctepeornmis
BIUTHBAIOTH COMIANBHO-TIOMITHYHI Ta €KOHOMIUHI YMOBH PO3BUTKY
ETHIYHHX I'PYTI T2 B3aEMOBITHOCHHH M HUMH.

Ono3uuis «CBill — Uy kuil» CIyrye THM 3HAKOM, KM Map-
Kye O10JIOTIYHI Ta COL{ANbHI BIIMIHHOCTI MPEICTABHKKIB Pi3HUX
Hatiil. ETHiYHa momspu3anis BUCTYIAE CBOEPITHUM Oi0MOTIYHUM
MEXaHI3MOM caMo30eperkeHHs IieMeHi, Harii [2, ¢. 11]. V nporeci
eTHOTEHe3y BiOyBAEThCA MOCTYNOBE 3aMIIMEHHS MPHUPOHO-0i0-
JIOTIYHKX JIETEPMIHAHT JIHOJICHKOT TTOBEIIHKM Ta MHUCIEHHS (HE00-
XIIHOCTI B DXKi, Terwi, Oe3relti) Ha colianbHi (MoTpeda BU3HAHHS,
camocTBep/keHHs, 6opoTh0a morsziB, ineonorii). [opsy 13 mum
TIPUPOTHO-010MOTIYHI IETEPMIHAHTH HE 3HHKAIOTB, a € 623010 0
HU3KU CTANMX PEaKIii Ha 30BHINIHI TIOAPA3HIKA T BH3HAYAKOTH
0cOOMMBOCTI PO3yMOBOI 1 PAKTHYHOT AISTBHOCT JTFOMMHH.

Maroun OHTONOTI4HE HiATPYHTS, OTIO3HUILiS «CBIH—UYXKHID» € CBO-
€pITHUM 3aC000M Opi€HTAIlii MOTMHHA B ETHOKYJIBTYPHOMY CEpeio-
BHILi, OCKIIbKH CaMe YCBIIOMIICHHS (aKTy iCHYBAHHS 4yKHX €THO-
CIB, a TAKOK BU3HAYCHHS iXHIX 0COOMMBOCTEH 1a€ 3MOTY 3pO3yMiTH
camo0yTHicTh B1acHoi Hatil. Kpim Toro, OiHapHe npoTHCTaBIeHHS
«CBOTO» Ta «TYXKOTO, BIACTHBE MACOBIH HA{BHIi CBIIOMOCTI, € THM
MEXaHI3MOM, SKHH OpraHi3ye eTHOCOMiaTbHy peabHicTh. Omo3u-
Iist «CBIif — Uy)KHiD» ICTOTHO BIUIMBAE HA JIii, OBEIHKY JHOIUHH,
TIONITHYHE KUTTS HAPOLiB, BAHMKHEHHS MDKETHIYHIX KOH(IIKTIB.
AKCI00TIYHICTb i€l 0MO3KIIT 3aI€XKUTh BIj KOMEKTUBHUX LIHHOC-
Teil, eTHYHUX HOPM Ta HACTAHOB €THOCY |8, c. 27].

[mes BUmOCTI BIACHWX 3BHYAiB, Badi, OOTIB BimoOpakeHa
B HAPOIHOMY €TI0CI, JIETeHIaX, CKa3aHHsAX, a TAKOXK Y TPHCITIB’ X
1 mpuKa3kax pi3HUX Hawiit: Every bird likes its own nest, Every
country has its customs; o ceoeo pody xou uepes 6ody; Uymice
yyoicum i naxwe; Besxomy muna ceos cmopona; Ha uysicoti cmopo-
HyuiKe pao ceoeti 6oporyuike, Hessanviti 2ocmb — Xyice mamapuna.

[TuTaHHs JIANEKTHKA «CBOTOY) Ta «UykOTO» € OfIHUM 13 (yH-
JAMEHTAIBHHUX N TYMaHITAPHUX HAYK 1 JIHTBICTHKH, HajI3BH-
YafHO aKTyaNbHUM Y 3B’S3Ky 3 TPOONEMaMH ETHOCOIIATbHAX
BITHOCHH, €KCILTIKAIlif SKUX BifOYBAETBCA 32 JIOMOMOTOR MOB-
HUX 3aco0iB y mpouecax komyHikauil. Omo3umis «cBii — dyxuii»
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00’EKTHBYETHCS B MOBI Ta MOBJICHHI, BU3HAYAE E€THIYHO 3yMOBJIC-
HUM CTIOCIO WICHYBAHHS COIIQIBHOTO MPOCTOPY, aKTYali3yeThes
B CTHIYHIl KapTHHi CBITY.

BucnoBkn. TakuM YMHOM, IOHATTS «KapTHHA CBITY», <MOBHa
KapTHHA CBITY», «ETHIYHA KAPTHHA CBITY» € B3AEMOIIOB’ I3aHUMH,
mepuie i3 SAKUX aKTyami3ye yBech KOMIUIEKC 3HaHb 1 YSBJICHb
JFOIMHK TIPO CBIT, APYTE BH3HAYAE, K Y MOBI Ta MOBJICHHI, a TAKOXK
3a iX JIOMOMOTOF0 BUABMSIOTHCS MOAIOHI 3HAHHS Ta YABIEHHS PO
HBOTO, TPETE BKA3Y€ HA CTHITHO 3yMOBICHHHA CTIOCIO CTPYKTYpy-
BaHHA CBITY Ta #oro CmpuifHATTA. KioqoBoio omoswii€ro, IIo
BI3HAYAE OCOONMBOCTI IMOMIOHOTO CTPYKTYPYBAHHS € OTO3MITIS
«CBilt — qyxuit». O3Ha4eHa OMO3HI[i Ma€ OHTONOTIYHE MiTPYHTS
Ta BXOJUTh Y CHCTEMY OTIOPHHX MYHKTIB CBITOMOCTI Ta €THOCBi-
nomocti. [i mossa 3ymoBena mcuxonoriuuME Ta disionoriu-
HUMH OCOONMBOCTAME JIOMMHY, IO JIETEPMIiHYIOTh 0COOTHBOCTI
Ti3HAHHS JTFOICTBOM JIICHOCTI Ta IPOTIECH €THOCOIIABHOI KaTero-
pu3aii. OmO3KILIS «CBilf — YyKuil» OB’ S3aHA TAKOK 13 IIPOLIECOM
ETHIYHOT CTepeOTHII3aLLii, BHACTIIOK SKOTO YTBOPIOIOTHCS ETHIUHI
CTEpEOTHIIH, BiIOYBAEThCA €THIUHA Au(epentialis Ta ineHTuixa-
11ist IPE/ICTABHKKIB CBOET Ta 4yk01 €THOCTILIBHOT. OTO3MILiS «CBIi —
qy’KuiD) BITOMBAETHCS B MOBI Ta MOBJICHHI, Ha 1110, 30KpEMa, BKa3y-
10T HAPOJHHH €TI0C, JIETeH M, TIPUCAIB’ S 1 IPUKA3KH TOLLIO.

[lepcriekTrBY MOJAMBIINX 0CITIIKEHD BOAYAEMO Y BH3HAYCHHI
3ac00iB aKTyani3allii OMO3MILii «CBilf — 4yKuil» 1 €THIYHHX cTEpeo-
THIIB Y PI3HKX THITAX aHITIOMOBHOTO JUCKYPCY.
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Kushch E., Osuhovska G. The role of the opposition
‘“us — them” in ethnic worldview

Summary. The article describes the role of the opposition
“us — them” in creating ethnic worldview. The definitions
of the notions of “worldview”, “linguistic view of the world”,
“ethnic worldview» are given in the article. The ontological
essence of the opposition ”us — them” and its connection with
the processes of ethnic categorization and stereotypization is
also revealed in the article. Such processes determine ethnically
based perception and differentiation of ethnic communities.

The notion of the “worldview” is abstract and multi-
dimensional. It reveals the complex of knowledge and ideas
of a human being about the world. The term “linguistic
view of the world” is used to denote the representation
of such knowledge and ideas in a language and with the help
of it means. The notion of the “ethnic worldview” is used to
designate ethnically stipulated and structured view of the world,
as well as opinions and beliefs of representatives of an ethnic
community about themselves and other ethnic groups.

The process of forming of such opinions and beliefs is based
on the opposition “us — them”. The opposition has ontological
basis, predetermined by psychological and physiological
features of a human being, the division of his/her mind
into two cerebral hemispheres that determines bipolarity
of the processes of perception and categorization of the world
and its representatives. The opposition “us — them” also
determines ethnic and social division of the world revealed in
the processes of ethnic differentiation and identification.

The opposition “us — them” is connected with the process
of ethnic stereotypization. This process belongs to basic
processes of ethnic and social categorization, the result
of which is revealed in ethnic stereotypes. Such stereotypes
actualize opinions and beliefs about social, cultural,
moral, mental, physical and other features of ethnic
groups and their representatives. Autostereotypes reveal
opinions about representatives of native ethnic group, while
heterostereotypes contain information about representatives
of other ethnic groups or communities. Ethnic differentiation
and identification is always made by comparing and contrasting
of representatives of alien and native ethnic group. That is why
heterostereotypes and autostereotypes are interconnected.

The content of ethnic stereotypes and the opposition “us —
them” depend on social, cultural, economic, historical, political
conditions of development of ethnic communities and relations
between them. The opposition “us — them” is verbalized in
language and speech.

Key words: autostereotype, heterostereotype,
differentiation, identification, ethnic worldview, linguistic
view of the world, the opposition «us — themy.
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ROHLIEIITYAJIbBHI META®OPU TA CTUJIb MUCJIEHHA
BPOMJIEHA B POMAHI K. KI3I «HAJ[ 303YJIMHUM I'HI3JIOM»

Anotanis. CyyacHi JIHMBICTHYHI JOCIIDKSHHS TiIKpec-
JIIOIOTh BXKJIUBY POJIb MOBHUX 3acO0iB y CTBOPEHHI CTHIIIO
cBizomocTi, mo, 3a P. daynepoM, € «Oyab-KUM BHPa3HUM
MOBHHM 300pa)KCHHSIM CBIZIOMOCTI OKpPEMOi OCOOHCTOCTI».
HesBarkaroun Ha 3HaYHU noTeHLia) MeTadhopy y BIATBOPEHHI
XapaKTepHUX 1, MOXKJIMBO, JIEBIAHTHUX CIIOCO0IB CIIPHHAHSATTS
Ta KOHIICTITyaJli3allii CBITY, BIZICYyTHI IPYHTOBHI JOCIIPKCHHS
CTUIIIO CB1IOMOCTI 3 ypaxyBaHHsM peaiizauii metadopu. Teo-
pist kKoHIenTyanbHOI MeTadopu, po3podiieHa Jx. Jlakoddom,
M. Jlxxouconom ta M. TepuepoMm, mMae BenHKe 3HAYCHHS TSI
TEOopii CTUIIIO CBIZIOMOCTI, OCKUIBKH 11 MOYKHa BUKOPHCTOBYBA-
TH Ul BU3HAYCHHS] KOTHITHBHUX HACHIIKIB CHCTEMAaTHYHOTO
BKMBAHHS TEBHUX MeTa(QOpHUHMX KOHCTPYKLIH y TEKCTax.
3 iHIIOrO OOKY, MOHSTTS CTHIIIO CBIJIOMOCTI € YK€ aKTyajlb-
HUM Y PyCJli KOTHITHBHOTO TiIXOy 710 PO3yMiHHS MeTadopH,
OCKUIBKH MIJIKPECIIIOE CIOCIO, 3a JIOIIOMOTOK SIKOTO TBEp-
Joxenns [k, Jlakodda ta M. JIPKOHCOHA 11010 B3a€EMO3B SI3KY
MK yCTaJICHUMH KOHIENITYallbHUMH MeTaopaMu Ta KyJIbTY-
PO MOXKYTh OyTH 3aCTOCOBaHI J0 3B’sI3KIB MK HECTaHIApT-
HHMM BHKOPHCTAaHHSAM KOHIICNITYaJbHHX MeTadop Ta iHAUBILY-
aNbHUM CBiTOIISIIOM. JleTanpHuii ananiz MoBr pomany «Haj
303ynuHUM THi3nom» K. Ki3i mokasye, sk MetadopuyHi KOH-
CTPYKILii BUKOPHCTOBYIOTHCS JJISI CTBOPCHHS XapaKTCPHOTO
CTHIIIIO CBIJJOMOCTI OTOBIi/1a4a Bij ITepIIoi 0cOOH Ta IUTaHyBaH-
HSl HOTO PO3BUTKY HPOTITOM YCHOTO CIOXKETY POMaHY.

K Ki3i BiATBOpIO€ CTUIIL MUCIICHHS OIOBia4a 3a J10MIOMO-
TOI0 TBOPYOTO PO3ropTaHHs MeTadop, 3BUUHHX ISl aHIITiH-
CBHKOT MOBH. YCTaJICHICTb TAKUX MeTadop, SIK «JTFOAN SK MAIIH-
Hu» (“People as Machines”) Ta «MOryTHilf — 1€ BETHKHI»
(“Powerful is Big”), cmpusic po3yMiHHIO CTHIIO MHCICHHS
bpomaena, a ix TBOp4e po3ropTaHHsS Ta 3aCTOCYBaHHS HaJaec
Horo KapTHHI CBITY XapaKTepHUX HE3BUYHUX puc. Pa3zom i3 TUM
y UnTada 3aJHIIAETHCS BPaXXeHHs, o bpomaeny Opakye ciiB,
00 OmKcaTH HaBITh TOM OOMEXKEHUIT CBIT, IKUH HOTO 0TOUYE
CTiHaMH BifnineHHs JikapHi. IIpo ne cBimuuTh i oOMexeHui
IHBEHTap HOro KoHLENTyalnbHUX MeTadop. Bzaemo3s’s30k
MIXK CBOEPIIHICTIO BHKOPUCTaHHS MeTadop Ta OCOOHCTOO
KapTHHOIO CBITY MiJIKPECIIIOE CTUJIb MUCIICHHS OIIOBiJaya.

Ki1r04oBi cjioBa: cTuinb MHUCIECHHS, OPIBHAHHS, KOHLEI-
TyajbHa MeTadopa, MeXaHICTHYHA MeTadopa, «OyKBajbHA
Metadopa, ycraneHa wmeradopa, KapTHHA CBITY, KOHIIEMHT,
JIOMEH.

MocTanoBka mpoGaemu. Y JiTepaTypHIX TBOpaX MACHMEH-
HUKH BJAIOTBCA JI0 Di3HOMAHITHMX TPUHAOMIB Ta TEXHIK, 1100
AKOMOTA SICKpaBillie Td BHPA3HIMIE MEPENaTH BITIYTTS, TOUYTTI
Ta MePEKUBAHHS BIACHHX TepoiB untauy. OJHA 3 TEXHIK — I[e TeX-

HiKa TiJT Ha3BOK «cTHIb MuceHHsy (“mind style”). Lle#t Tepmin
Oy Brepiue Bxutnii B 1977 poui P. daynepom, mod onmcarn dero-
MEH, KOJH CTHIIb TEKCTY BIIJI3EPKATIOE XapaKTEpPHUH MO HA
CBIT, 0cOOMMBHIT CTIOCIO CIPUITHATTA Ta PO3YMIHHSA CBITY.

AHaui3 ocTaHHiX focaimKens i mybmikaniii. Tepmin «cTinb
MHCIICHHS» CTOCYEThCS, B IIEPIIY YEpry, HAPATHBY OIOBIfava.
[. BOKTIHr HAHOLMBIN CTHCIO BHM3HAYMB, IO TAKE CTHIb MIC-
neHHs: «Cmuib MUCIeHHA CIMOCYEMbCA KOHCMPYIOBAHHS MA 8UpPa-
ICeHHSL 8 MOGI KOHUYeNmyanizayii peanbHocmi nesHoi ceidomocmiy
[1,c. 159].

3 1BOTO BU3HAYCHHS BUILMBAE, MIO: 1) «PEATBHICTHY MOKE
YACTKOBO BIIPI3HATHCH 3QEXKHO Bifl IHIUBIAyyMa (OCKLTBKH BOHA
€ PE3YNBTATOM KOTHITHBHKX T4 PELCNTHBHUX MPOIECIB); 2) MOBA —
TEHTPAITBHIH EIEMEHT TPOTIECY, 33 JI0TIOMOTOI0 SKOTO JOUHA PO3Y-
Mi€ CBIT HABKOJIO ce0e, TOMY TEKCTH, aBTOPOM SIKHX BOHA €, BiI3ep-
KaIOI0Th i BIACHHIA CTIOCIO BUPaKEHHS PEaTbHOCTI.

TakuM YMHOM, JOCTIIKEHHS CTHJIIO MICICHHS OXOILTIOE
BI3HAYCHHS JIHTBICTHYHHX KOHCTPYKIIH, MO BiATOBITAIOTE 32
CTIPUHHSATTS HETOBTOPHOT KAPTHHHU CBITY TIij{ YaC MPOYUTAHHS TeK-
cty. CTHIIb MICTIEHHS TIOCTAE 3 TIPOTIECY Bi0OpY i YacToi Ta moci-
JOBHOT TOSBU 3a3HAYEHUX JIHTBICTHYHUX KOHCTPYKIiH y TEKCTI.
P. ®aynep Bu3Hauace 1e Tak: «B cymi cTammit BigOip KOHCTPYKIIH,
1o 30iratoThes B 300paKeHHi OMUCYBAHOTO CBITY THM UM iHIIMM
IIIAXOM, 3 TOTO UH IHIIOTO KyTa 30py Ja€ B Pe3yIbTaTi BiTIyTTSI
KapTuHH cBiTy. Lle s Oyay HazuBath «CTHIb MUCIEHH [2, ¢. 76).

V mparsx @aynepa Ta Horo IMOCTITOBHHKIB BHIUICHE KOJO
JHHTBICTHYHUX (DEHOMEHIB, IO MOXKYTb CIPUATH BHSBICHHIO
CTHITIO MVCIEHHS. BOHM OXOIUTIOIOTH TOCTIHHICTD BiIOOPY CJIOB-
HUKOBUX OJIMHUIIb, IPAMATHYHMX KOHCTPYKIIH, TPAH3UTHBHICTh
Ta BAJICHTHICTH BXHBAHUX aBTOPOM JIECITIB.

CTuub MUCJICHHS — HEBIJUIUIbHA BIACTHBICTD Oy/Ib-SKHX TEK-
ctiB. JUk. Jlig ta M. Wopr y cBoiii mpami «Crunb y miteparypi»
TPOTIOHYIOTh CBOEPIHY KTy CTHII0 MHCICHHS: Bill «TPHPOJ-
HOTO Ta HEYCKIIATHEHOTO) [0 «He3BHYAHHOTO) (el MOMLN € JOCHTh
ymoBHIM) [3, ¢. 151]. JlocniHUKM BU3HAYAIOTH CTHJIb MUCIICHHS
K peari3aliro HApaTUBHOI TOUKH 30py MEPCOHAXA, OMOBifa4a ado
astopa [3, c. 151].

0. CemiHO po3finsge TOHATTS KAPTHHH CBITY, iI€0JOri9HOT
TOYKH 30pY Ta CTHIIFO MUCJIEHHS. 30KpEMa, HAC IIKABUTH BijIMiH-
HICTh MDK OCTAaHHIMH JIBOMA IOHATTAMH: «l1eomoriyna Touka
30py HaibibIIe Tacye Ui OMHUCY COMiaNbHIX, KYIBTYpHHX, Pedi-
TIfiHAX Y¥ TIOMITHYHUX ACTEKTiB KAPTHHH CBITY, SIKi HMBIJ CKO-
piur 3a BCe TOJISE 3 IHIIMME IHIUBIAMH, 110 HAJEKATh 10 Tiel
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caMoi COlianbHOi, KYNBTYpHOI, PEMiriiHoi Yi MOMITHYHOT TPy
[4, c. 97]. Haromicth cTiib MHUCNEHHS «HAHOLIbIIE MACye A
OIIHCY, B TIEPIIY Yepry, 0COOMCTHX Ta KOTHITHBHMX 32 XapakTe-
POM aCTIEKTIB, fKi € VHIKATbHAMHE JUTS {HMBIA a00 XK 3araTbHAME
IS OKPEMOI TPYIH, WIEHH fKOi PO3ALIAIOTH Ti CaMi KOTHITHBHI
XapakTePUCTUKH (HANPUKNIAL, AK PE3YIbTaT CXOKHX PO3YMOBHX
Ta NICUXIYHUX PO37ajiB a00 OKPEMHA €Tar po3yMOBOTO PO3BUTKY )»
[4, c. 97]. Ak Gaunmo, cTuib MucieHns B TpaktyBanHi O. CeMiHo
HallOMmmKanid 10 crienikn cBitocpuitHaATTS BpomeHa depes
1i0ro mapaHoinaTbHO-IH30DPEHITHIA po3ma.

Cepen BITYM3HIHUX TOCITITHAKIB PI3HUMH ACTIEKTAMH TPOOTEeMH
cTumo Mucnenns 3aivamuck O. benskos, O. ['ypans, JI. pucsx-
HIOK Ta iHui. OcobmiBo wHikaoro BuxaeTbest po3siaka O. benskosa,
OCKUIBKM Y CBOill CTATTI BiH PO3IISIAE OCOOTMBOCTI XYIOXKHBOTO
MOJIE/IOBAHHS IIM30()PEHIHOTO IMCKYPCY B KOTHITHBHOMY acreKTi
Ha Marepiani pomany B. Qomkrepa «l'anac i maneHcTBoY. ABTOp
po3IIAZIaE POMAH 13 TOUKH 30py «Teopii cimomoctin k. Denana
Ta JI. 3aHIaiiH, WO IPYHTYETHCS HA METOMMLI MOHITOPHHTY JKepena
JTyMOK, BHCJIOBITIOBaHb, Oa)KaHb HaMipiB JITEPaTypHOTO MEPCOHAKA
(v HamoMmy Bumaiky Hapatopa bpomuena). 3asnaueno: «€ Ha0ip
MOBIICHHEBUX O3HAK, SIKi JIOTIOMAraoTh «CHHTE3yBaTH» WIM30(pe-
HIYHUH JMCKypC: po3MervieHns «SI», pectabimizaris aeKTHBHUX
CTaHiB; ayTH3M (yTpara KOHTAKTYy 3 JIHCHICTIO); aMOiBaICHTHICTh
1 BiZICYTHICTh OIHAPHOT JTOTIKH; MMPOKMIA CTIEKTp TATIONMHAIIIH; Bl
CYTHICTb 3B’$13HOCTI 1 LLTICHOCTI; Bi4y)KEHHS MUCTIEHHS BiJl CBifI0-
MOCTI (CHHJPOM TCHXOMOTYHOTO aBTOMATH3MY); 1eCy0 eKTHBi3aLis
1 reHepanizanis city (peykuis cdepn «s-TH-Mu»); BTpaTa iHiBi-
IyalbHuX puc ocoductoct» [3, ¢. 30]. 3BnyaiiHo *, OUBLICT 13
X O3HAK NpHUTAMaHHA JHmie reposM poMany QorkHepa, onHak
JesKi 3 IUX pHC TOMITHI Y bpoMieHa (HAMpUKIAN;: po3IIeIIICHHs
«51», dacTKoBa yTpaTa KOHTAKTY 3 AIMCHICTIO, KOMIUIEKCHI TaITOI-
HaIlii, BIICYTHICTb 3B’S3HOCTI), 10 OyJie PO3TISHYTO HIKYE.

VY crarti O. ['ypais [6] 3acTOCOBAHO KOTHITHBHO-CTHITICTHIHHH
MIIXIT 0 AHAT3Y CTHIIK) MHCIICHHS MEHTAJIBHO JICBIaHTHUX Tiep-
COHa)KIB-MapriHasiB, HABKOMO AKX PO3TOPTAETHCS CIOKET TOCTMO-
JIEPHICTCHKOTO EKCTIEPUMEHTATIBHOTO POMaHy. 3aCTOCOBAHO MOE]-
HAHHS JHTBOCTHJIICTHYHOTO aHATI3y 3 TEOPI€K) KOHIENTYalbHOI
MeTaopH 10 TeKkeTy pomaniB M. Amica. BHacmiziok 3acTocyBaHHS
1[bOTO MiAX0/TY PO3MISHYTO MPOLIEC IHTepNpeTaLii CTHITIO MACTEHHS
TepCoHaXKa SK 1I0CHHKPATHYHOTO SIBHIIA, BUOKPEMIECHO HU3KY
CTHJICTHYHKX TIPUIIOMIB, HAPATHBHHX TAKTHK Ta KOHIIENTYaIbHIX
MoJIeNeH, 1O € KIFOYOBHMH JUIs IOCATHEHHS TAKOTO €(eKTy.

JL TlpucsxHiok po3misaae 3MiHeHi CTaHu CBiTOMOCTI B X0k~
Hiif ceMaHTHIi Ha Matepiani pomany Y. [onninra «Bonogap myx».
JlociHuLs MPOTIOHYE METOAMKY aHAMi3y 3MiHEHHX CTaHiB CBi-
JIOMOCTI B XYJIOXKHBOMY TeKCTi Ha 0a3i JiHTBOICHXONOTIYHOTO
migxony. JI. [IpuCSKHIOK TOXOMUTH BHCHOBKY: «AHATI3 3MIHCHAX
crariB cifoMocti (3CC) y crcTeMi cloBecHHX 00pa3iB 1a€ 3MOTy
BHOKpeMHTH Taki TeHeHtii: 1) rinenns 3CC moB’s3ane i3 ceMaH-
THKOK) MOBHMX OJMHHIIb 1 iX OpraHi3allierd B TEKCTi Ta CHOXKET-
HO-KOMIIO3UILIHOI0 OYZI0BOIO XYI0KHBOTO TBOPY; 2) Bepbaizariis
B1IOYBAETHCA He SIK PE3YNBTAT 3aCTOCYBAHHS OKPEMUX BEpOATBHIX
3ac00iB, a BHACTIOK B3aeMofii (OHETHYHHX, MOPHONOTIYHHX,
JICKCHYHIX, CHHTAKCHYHHX 1 CeMacionorigaux 3aco0is; 3) y cuc-
TeMi coBecHX 00pa3iB 3CC BTITIOIOTHCA HA OCHOBI TPHOX THITIB
CIOBECHNX 00pa3iB: TEPIENTHBHAK, TPONECIYHNX 1 MOTCHIIHHAX
crnoBecHux 00pazisy [7, c. 63].

3a ocTaHHI COpOK POKIB CBiTOBA HAyKOBa CIUIBHOTA CTaia
CBIZIKOM TOrO, II0 MH MOXEMO HA3BaTH «KOTHITHBHMM IOBOPO-
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TOMY Y po3yMinHi MeTadopu. Tpazuuiiino Metaopa Bu3HaYanacs
K HE3BUYHHMIL Ta Pa3loumii BUNAIOK BUKOPUCTAHHS MOPIBHAHH,
THIIOBHIT TSt TAKOTO JKaHpY, K moesis. Ane 3 ki 1970-x pokis
JIHTBICTH, TICKXOJIOTH Ta (L10COhH M0YaIH po3yMiTh MeTahopy He
TUTHKH SIK JTIHTBICTHYHUH, ajie 1 K KOTHITHBHUH ()eHOMEH, 1 3a3Ha-
YUTH HOTO BCEMPOHMKHICTH HE TIMBKH B MOBI, ale i y AyMKax.
[pani k. Jlakodda, M. [Ixoncona ta M. TepHepa, 30kpema, npu-
BEIH JI0 pO3yMiHHs MeTahOpH K OCHOBHOTO KOTHITHBHOTO iHCTpY-
MEHTY, Kl MH BHKOPHCTOBYEMO ISl CTPYKTYpPYBaHHS abCTpak-
THHX, HE3PO3yMITMX a00 MEHIN BH3HAYEHHX IOMEHIB, SK-OT:
KOXaHHS, KUTTA Ta MOBA (3MicT abo MiTHOBHH JOMEH MeTadopH)
B TEPMiHAX KOHKPETHHX 1 3BUYHUX JIOMEHIB, TAKUX K KOHTEHHEpH,
T0I0pOi Ta MammHK (000J10HKa 200 BUXiHuIT ToMeH). A. Pivapnc
TIPOTIOHYE BBECTH TAKOX TPETIO KATEropito — «mifcTaBay — komoi-
HAIlis CHITBHUX TA BIIMIHHUX O3HAK, HA MiJICTaBI AKUX OyIyeThCs
metaopuyamil 38’130k [8, ¢. 64—68]. Kormitusauii miaxix 10
PO3yMIHHS MeTa()opu CKOHIEHTPOBAHMIL, TIepII 3a BCe, Ha yCTa-
JeHnX MeTadopax Ta iX 3HaYeHH Ui (OPMYBAHHS KAPTHHH CBITY
npesicTaBHAKa okpeMoi Kymsrypu. k. Jlakopd Ta M. [IxoHcoH,
BH3HAYAI0YM TIOBTOPIOBAHI MeTadopHyHi KOHCTPYKI[l B aHTIii-
CbKiii MOBI, 3a3Ha4a10Th, 1[0 HAABHICTH TAKUX META(Op CBITUATH
TIPO acoriarii Mi TOMEHAMI, SIKi € YACTHHOKO 3aralbHO] KOHIET-
TYaJTbHOI CHCTEMH HOCI{B aHTiiChKOi MOBHL. YacToTa Takux ycra-
nernx metadop, ax “I had a full life” («1 mpoxwuB mOBHE KHTTA)
Ta “get the most out of life” («B3sTH Bix KUTTA BCe»), O3HAUAE,
HAIIPUKIA], IO Taka yCcTaleHa KOHIenTyanbHa Metaopa, sk “Life
is a Container” («JKutts — 1¢ KOHTEIHHEP»), € NEHTPATLHOW IS
PO3YMIHHS JKUTTS B AHITIOMOBHI Ky;IBTYpi 3aranoM. [Hummu cio-
BAMH, YCTAlleHi KOHIENTYalbHi MeTaQoph BBAKAIOThCS 000B’S3-
KOBOIO YACTHHOI0 KAPTHHY CBITY TIEBHOI JIHTBOKY/BTYPHOI CIIiTb-
HoTH. HatoMicTh He3BHYHE BUKOPHCTAHHS MeTahop MOKE HajaTh
3MOTY BHITH 33 3BHYHI PAMKH 3aTaJIbHUX YSBICHb Ta NOMISHYTH Ha
PeaIbHICTB i HIIM KyToM 30py [9, ¢. 53; 10, ¢. 67].

Mertoto cratTi € 3’scyBati crerudiky 3acTOCYBAHHS KOH-
TENTyaTbHAX MeTadop s BiATBOPEHHS MEHTaNbHO-IeBIaHTHOTO
crumo Mucenns bpomuena B pomani K. Kisi «Hax 303ymmmim
THI3IOMY. 3ajU11 JTOCATHEHHS Iiiel MeTH BOAuaeMo 3a TOTpiOHe
BHKOHATH TaKi 3aBIAHHS:

— OOIpYHTYBAaTH BUKOPUCTAHHS TEPMIHY «CTHIIb MUCTECHHS;

—  y3araibHATH TONOKEHHS TeOpii KOHIENTyanbHoi MeTadopu
Jlx. Jlakodda, peneBanTHi i aHATTI3Y POl KOHIENTYaIbHOI METa-
(opu y HOpMyBaHHI CTHITIO MUCIICHHS,

— OKpECIUTH IHBEHTAP KOHLENTYalbHHX MeTadop, 1O BHKO-
PUCTOBYIOTHCS /171l BIATBOPEHHS CTHIIIO MUCTICHHS bpomzeHa;

— BU3HAYMTH 0COOMMBOCTI BUKOPHCTAHHS MeTaop y poMaHi
K. Kisi «Hap 303y1usuM rHi3gom.

Buknag ocHoBHoro marepiany. «Haji 303yliHAM THI3TOM» —
Te HaifBiTOMImmMi poMaH amepnkaHchkoro machMenHmka K. Kisi.
Poman Hammcano Bif mepmioi 0coOH, OTMOBiNAY — iHMiaHeIb-Ha-
TiBKpOBKA «Bosp» BpoMieH, ouH i3 TAIi€HTIB NCHXiaTPHIHOT
KJiHiKH, e BinOyBaeThes Jis poMany. bpomaen — naHiil marieHt
(TyTelwHii MeIepCoHa OUCYE HOro SIK MapaHoika-IH30(peHika).
Y poMaHi onucaHuii MUTAX HOTO IYXOBHOTO Ta ()i3MYHOTO 3BiMb-
HEHHS BiJl MOMEHTY, KOJIH 10 TICHXIATPUYHOTO BIUIICHHS MOTpa-
TIse HOBHHA marrienT Makmepdi, 1o Brewi bpomaena 3 mikapHi. Lleit
TIO€TANHAI TPOTIEC 3BUTHHEHHS CIIPOBOKOBaHHH OyHTOM Makmepdi
TIPOTH CTAPIIIO CecTpy Mic Peker, 1o 3ampassise yciM BiTiIeHHAM.
[onpu Te, mo bpompen i3 xamo BOuBae Maxmepdi micas Toro,
SK 3 OCTAHHBOTO 3POOUII «OBOU» 3a JIOTIOMOTOI0 JI000TOMil, Horo
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KepTBa J1a€ 3MOTy BpoMieHy Ta HIIUM TAIliEHTaM OTPUMATH MYk~
HICTh, 00 3HOBY BUUTH B HABKOJHMILHIH CBIT.

BpomeH BUKOPUCTOBYE BiIOMHH oMY, aje HeOe3MeuH il CBIT
MATIIH IS TOTO, 00 OMHCYBATH Bce, M0 0AYHMTh Y TICHXiaTphd-
HOMY Bimminenni. TakiuM 4WHOM, Y HOro MOBIEHHI JTyxke Oarato
KOHIIENITYalbHIX MeTadop, 3aCHOBAHNX Ha ENEKTPUYUHIM Ta Mexa-
HICTHYHIN CUMBOIII. YCTANeH! «MEXaHICTHYHI» Ta «EIEKTPHIHI»
MeTahopH, 110 TPAMISAIOTHCA B aHIMIHChKi MOBI (Hamp.: «I am out
of steamy, «I am not functioning properly»), Bpomzen posimuproe
Ta YCKIAIHIOE. [HUIMMH CIOBAMH, LEHTPATbHY XapaKTePHUCTHKY
CTHITIO MACTIEHHSA bpomzieHa Moxke OyTH TPOCITiIKOBAHO 0 0OMe-
EHOI KITBKOCTI ycTalmeHnX MeTadop, ki Oyl CHCTEMATIIHO PO3-
BUHYTI # YCKIIa/IHEH Ta SBISIOTH COO00 AP0 HOTO KOHIIENTYalb-
Hoi cuctemu. Jxepena metadop bpomaena — ue papio, poOotw,
EIICKTPONPIIIA]IH, BAHTAKIBKH, PAiaTOPH, IBUTYHH, SIICKTPOIHIIH,
CBEpIUIA Ta TOJIMHHHUK,

Bin camoro noyarky pomasy MoBa bpomieHa e HecTaHIapTHOK
B TOMY CEHCI, IO TIEPEKOHIHBO BiATBOPIOE BPAKEHHS BiJ BHYTPIII-
HBOTO MOHOIOTY NIEpCOHaka. BoHa BiI3EPKAIOE CBIIOMICTB, 1[0
CTpUIMAE PEaNBHICTh Y He3BMYAlHUI croci0. [HImMU croBamu,
1Ie XapaKTePHHIi Ta JEBIAHTHHIA CTHJIb MUCICHHS.

«BoHu Be Tam.

YopHi xsomiti B OUIMX KOCTIOMaX, MPOKMHYJIUCS paHilie 3a
MeHe, 100 Y KOPUIOpI 3/IHCHHTH CBOi CTATEBI aKTH i yce mpH-
Opati, OKH 1 iX HE 3aCKOYNB.

Came mpuOMparOTh, KON S BUXOJIKY: BCI TPOE OXMYPI i ycim
HE3a/[0BOJIEHI — PAHHBOIO TOXUHOIO, 1 M MiCIIEM, 1 THMH JTHO/IbMH,
3 AKUMH iM JIOBOIUTHCS TpamtoBatd. Ko BOHH Taki He3aJ10BO-
JIeH, Jiinme iM Ha oui He morpamnati. Tuxo, K MOpOX, CKpaja-
HOThCS B TAPYCHHOBUX YEPEBUKAX TIOMI] CTIHOM, e TXHI Yy TIHBI
TPUIAJIN PEECTPYIOTh Mil CTpaX, 1 TOMI BCI TPOE BOAHOYAC 3BOJIATh
TIOTISTH, i Ha YOPHAX OOMMYUAX OYi CBITATHCA, K JAMIM HA CTA-
POMY pajiioTpuiimMadi. .

CMiroThC, @ TOII YyTH, K BOHH, CXMJMBIIH TOJNOBH, HIEIO-
YyThCS B MEHE 32 CHMHOM. ['yjie YopHa MamiMHepid, Tyae HeHa-

BHCTIO, CMEPTIO i IHINMMY JiKapHIHUMH TAEMHUIIME, HaBith He
CTHIIYIOTh TONOCIB, JIISYUCh CBOIMH HEHABUCHUMH CEKPETAMH,

KON s opsid, 00 TafaroTh, MO 5 TIYXOHIMUM. YCi Tak rajaroTh.
Xod y 4oMych 1 X mepexuTpyBaB. SIKIO B IIbOMY THIKOMY JKHTTI
TIOJIOBHHA IHIAHCBKOI KPOBI KOJNMCh MEHI W J0mOMarana, To Iie
XUTPYBATH: IOTIOMATANa BCi Il POKIL.

Muto Komo JBepeit BIIILIEHHS, KO 3 TOTO 00Ky OpsiKae KITrod,
i 1 3n0ranytocs, mo e Crapma Cectpa: 3aMOK CITYXa€eThes KITHUa,
BIIMHKAETECS THXO, IIBHAKO i J€rko, 00 BOHA CTIMBKH BiKE Ma€
crpaBy 3 3amkamu! 3 XBHIEI0 XOMOY BOHA TPOCTH3AE Y ABEPI
i 3aMuKae X 110 co0i, i MeHI BUJIHO, SK MaJblli 1i KOB3at0Th OJH-

CKYYMM METaJOM: Ha KIHYMKaX BOHI TOTO CAMOTO KOMbOPY, 1O i i
Bycra. [lomapanyesi. Haue kinuuk nmasipHuka. Komip um To raps-

YW, 94 TO XOJMOJHMH — Ha JI0THK i He CKaxen HareBHO» [ 11, ¢. 6-7].
[onpu 3aneBHenHs bpoMyeHa B ToMy, 1O BCe, 3rajiaHe HAM,
— TpaBMa, BiH € HEHaiiHUM omoBinaueM. [Ipo e cBiTUUTH TeH-
JeHiis bpomzeHa mpeacTaBiaTh K «akTiy MO, SAKi yMTay i3
BIICBHEHICTIO MOKE BBAKATH BHTAKaMu 0okeBiTbHOTO. Hampm-
KJIaJI, BIH 3a3HAYAE, 0 «YOPHI XJIOMI <...> MPOKUHYIUCA paHime
3a MeHe, 1100 y Kopuiopi 3aikicHATH cBOi cTateBi akti» [11, ¢. 6].
Anie HaHOLTBII TIOKA30BOK XaPAKTEPUCTHKOK HAPATHBY bpom-
JIeHa € HOro CHCTeMATHYHE 3BEPHEHHS 10 00pa3iB MAIIMH: CaHi-
Tapu MAKTh «UYTIMBI NPUNATHY», SKHIMH BOHH BJIOBIIOKTH HOrO
CTpax, Ha iX YOPHHUX OONMYYSX «OYl CBITATHCS, SK JIAMITH Ha CTa-

poMy pajionpuiiMayi», «TyAe YOpHa MalIHepis, Tye HeHABHCTIO,
cMeptioy 1 Komip HirTie Crapuioi Cectpu momapanueBuii, «Haue
KiHUK masuteHmKay [11, ¢. 7]. IIpoTdroM omoBimi Mu i3HAEMOCH,
1m0 bpoMzeH BiBYAB €NEKTPOTEXHIKY B KONEMKI Ta IIIOB B apMIF0
TIOMIYHHKOM enekTpuka B yach [lpyroi cBitoBoi Biiian. Taxmm
YHHOM, X04a BiH JTye 0013HAHWI B €NEKTPHIl if MEXaHilli, BOTHO-
yac BiH 00iTbes 1X, 00 acowiroe iX i3 BiliHOMW, fiKa i cTana npuyn-
HOI) 0T0 IICHXIYHOTO PO3ATLY.

Kpim Toro, bpomzen Beaxkae, mo cBitoM kepye «KomOiHam»
(“Combine”). Lle cmoBo moemHye JBa 3HAYCHHS: «KOMOIHAT) 5K
3aBOJ i3 BUPOOHMITBA MANIMH a00 ETEKTPHYHIX UM MEXaHIIHIX
TIPUITAJIB Ta «KOMOAHHY K MPHIAIIS, O TPH3HAYEHE 1 300Y,
nepepoOIoBaHHs Ta NEPEMENIOBAHHS Y0r0Ch (3epHa, M'Sca i T. IL.).
Bpompen 3a3Hadae, mo KomOiHar — «ue BenmmuesHa opramisaris,
METOI0 SIKOT € BIIOPSIKYBAHHS 30BHIITHBOTO CBITY, OT sk Crapima
Cectpa Bmopsakysana (anrt. adjust) BryTpimmii» [11, c. 32].
JliecoBo «adjusty [12, ¢. 22] («HacTpotoBaTH») SCHO BKA3ye Ha
MEXaHIYHHH KOMIIOHEHT, KUl MOKe OYTH 3MiHEHHH TAKAM YHHOM,
mo0 mpauroBatu eexrupHime. KoMmOiHaT «3amiiTae 3eMII0 Mijl-
HUM JIpoToM 1 kpuctanammy [11, c. 285]. Lle Toii camuii MexaHi3m,
110 TIEPeTBOPHB OaThka bpomieHa Ha BUCOXIIOTO I’ THUYTY, 31aMaB
fioro, 00 «TicHyB Ha HpOro pokamm» [11, c. 233]. Kombinar Hacaz-
kae KoHDopMi3M: «Sl OaduB O3HAKM TOTO, YOTO BIANOCA JOCATTH
KomOinary BinTopi, K s BOCTAaHHE TyT OyBaB, — 0ayuB I, HATIPH-
KJIa]T, SIK Ha CTAHIIii 3YMUHAETHCS TOTAT | BUBAHTAXKYE HI3KY I0POC-
X YOJOBIKIB B iHEHTHYHMX KOCTIOMax i (habpHuHX Kamemro-
XaX — BIAK/IA€ X, MOB OJHAKOBICIHbKI KOMAIIIMHI SIS, HAMIBXKKBI
CTBOPIHHS ... II’STh TUCAY IICHTHYHUX OY/MHKIB, HALITAMIIOBAHUX
MAIIMHOK 1 PO3CTABIEHNX HA MAropdax 3a MiCTOM, CBIKCHBKIX,
IIOMHO 3 HaOpPUKH ... TI'ITh THCAY JITIAXIB Y BETbBETOBHX IITAH-
19X, OLTIX COpoUKax i 3emennx ceerpax» [11, ¢. 255-266].

BoxesinbHs, B sKiii bpomuen mepeOyBae OCTaHHI IBAIUATH
POKIB CBOTO JKHTTS, BIfirpae BXJIMBY poiib, Aomomararoun Kom-
OiHaTy KepyBaTd 30BHIIIHIM CBITOM. BpOMIeH omucye BiliieHHs
TaKuM 4nHOM: «Bimuinenns — ue ¢abpuxa na Kombinari. Icnye
JU1S TOTO, OO BUIIPABIATH MOMINKH, SKUX TPUITYCTHIINCS BIOMA,
B INKOMI, B IIEPKBI, — 0Ch HABIMIO JikapHI. Koiu roToBmii mpo-
IyKT TIOBEPTAEThCS HA3al y CYCILIHCTBO, TONATOKEHHH, 3HOB
SIK HOBEHbKUH, a iHOI I kpawmii, cepue Crapmoi Cectpu papie:
KOJMIIHIN He3pO3yMinuii TOKPYY 3HOBY TePETBOPUBCS Ha (YHKLL-
OHANBHHH, MPUTIACOBAHUH TBUHTHK, KUI TimmuTh okoy [11, c. 45].
TakuM YMHOM, BUXOIHTH, O MPALIBHUKM JiKapHi — TO pooTH,
TAI[EHTH — 37aMaHi MAITMHA, a TIKYBaHHA — i€ PeMOHT a00 3aMiHa
MEXaHIYHHX YACTHH 3TaMaHuX MAIIHH.

Bpomnen nopisaioe Crapmry CecTpy 3 MEXaHIYHIM TABYKOM,
a ii Bnajy — 3 enekTpuunnM crpyMeneM: «li BreBHena raja pos-
XOJINThCA HA BCi OOKH 10 TOHEHBKUX SIK BOJOCHHA JPOTAX, SKHX
He 0aunTh HIXTO KpiM MeHe; a s Oauy, sk Crapma CecTpa cHIUTH
Y LIEHTp I[bOTO MABYTHHHS IPOTIB, HaYe HEBCHITYIIA po0oT, TIIeTe
CBOE TMABYTHHHS BIPABHO, MOB MEXAHIYHMIA TABYK, 1 MOCEKYH/II
3Ha€, KyIH TATHETHCS SKMi APOTHK 1 CKUIBKH CTPYMY T10 HBOMY
IIYCTUTH JUIS TOCATHEHHS MOTpibHoro pesymeraty» [11, c. 32].
Y cBoiil po3moBii bpomaeH BHKOpHCTOBYE TpH BHIM MeTaho-
PUYHEX KOHCTPYKLiil: TOpiBHAHHA, MeTadopu Ta «OyKBaIbHI»
metadopu. [Ipocte MOpIBHAHHA — 1ie, HAIPUKIAJ, TAKUi BUpa3:
«Ha YOPHMX OOMMYYSX 04l CBITATHCH, SK JAMIH HAa CTapoOMy
panionpuiimadi...» [11, ¢. 6], a meTadopa — «ryie YopHa Maiu-
Hepis» [11, c. 6]. «bykpanbHay KoHIENTyalbHa MeTadopa Bijpis-
HSETBCA BIJ 3BMYANHOI THM, IO IIMEOBHH Ta BHUXITHMI JOMEHH
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OTOTOXHIOKOThCA. TOMy 4acto JIyke BaKKO BIPI3HHTH TaKy
«OykBanbHy» Metadopy Bif 3BuyaiiHoi y Texcti. Hanpuxoay, bpom-
JIeH PO3TOBLIAE, 1[0 CAHITAPH MATOTh OCOOIIBI «IYTIHBI PUMAIN,
SIKI peecTpytoTh cTpax [11, . 6]. CaHitapy BIOBMIOOTE cTpax bpom-
JieHa 3a JIOMOMOTOK0 CTIeIiaNbHUX MPHIajB, MO MoXe # He OyTH
MEXaHICTHYHOR MeTad)oporo, a Moxe OyTH iCTHHOIO 3 oy bpom-
nexa. Lli nepexonu Mix mopiBHAHHSAME, MeTadopami Ta «OyKBaib-
HAMI» MeTadopaMil € BH3HAYANBHOIO PUCOIO OMOBii bpomjeHa.
Hagesieni npukiazm crocyrotsest omacy Crapioi Cecrpu:

a) «IPOCUIBIIN MICTS ITHOTO ATAHHS JIBAIIATH XBHIIHMH Y IiT-
KOBHTOMY MOBYAHHI, THXa K €1eKTPOOYIMIBHUK, KU OT-0T Mae
3am3BonuTy [11, ¢. 57];

0) «Hismpi po3myBatoThCs, 3 KOKHAM TOJUXOM BOHA OLTbIIae
... A BOHA TPILUTD WAPHIPAMU Y JNIKTAX 1 Hamblsx. YyTH JereHb-
Kkuit k. Cectpa pymiae, i s BTUCKAKOCA B CTiHY; TPOMHHAIOUA
MEHE, BOHA BiKE 3aBOUTBIIKH 3 BAHTAXKIBKY, 1 M03aJy Y BHUXJIO-
nax TATHEThCS TUIETEHA CyMKa, MOB TpHuerN J0 Ju3ens. Bycra
B CECTPH PO3TYJICHI, il YCMIIIKa e mepe Hero, K PemiiTka pasi-
aropa. HioxoM uyro rapsdy OBy i iCKpH, 1 3 KOXKHEM CBOIM KpO-
KOM cecTpa Oiblae, PO3yBA€EThCS 1 HATMMAETCS, 3METE BCE Ha
cBoeMy mutsxy» [11, c. 108];

B) «ii BMiHHS, i aHTacTHUHA MEXaHIYHA CIIIA 3HOB 3aTOMIIIA
il, aHami3yroun cUTyaIlito i 3BiTYIOUHM i, 10 3apa3 Jimiie ToMOB-
gatmy [11, c. 340].

Lli Tpu IUTATH MICTATH Pi3HI BApiaHTH peanizanii oxHiel 3 Haif-
yroOnenimmx bpomeHoBux koHuenTyansHux Metadop «Crapima
Cectpa — e mammnay (“The Big Nurse is a Machine™). Y mep-
wiif nurati MeTadopUYHi BiIHOCHHM Peasi3yloThes 3a JOMOMO-
TOI0 MOPIBHSHHSA «THXa SIK €MEKTPOOYIMIbHUK, KU OT-OT Ma€
3a13B0HUTIY. [[ODIBHAHHS MiIKPECTIOE JESKi CXOKI PUCH MiK
JIBOMa TPEAMETaMH, SIKi 3iCTABIISIOTHCA, 1€ BOHH YITKO PO3pi3-
HeHl. TakuM 9uHOM, TepIia IuTaTa mependadae, mo i1t bpoM-
nera Crapma CecTpa Ta eneKTpoOyIHIBHEK — TO 1B Pi3HI pedi,
1 BiH MOpIBHIOE iX JIMINE 1A TOTO, MO0 MepeaTH HAMpPYKEHICTh
curyaii.

Ha Binminy Bin mepmoi, y apyriii umrari bpomaen moennye
TIOPIBHAHHS («BOHA BKE 3aBOLTBIIKH 3 BAHTAKIBKYY, «MOB MPHYEIT
JI0 JII3ENs, «IK PelliTKa pajiatopay) 3 BUpa3aMil, B SKUX HEMae
SIBHIX 3aC001B TIOPIBHSAHHS 31 CBITOM MAIITHH TPH OMHCi THiBY Crap-
moi CecTpr («A BOHA TPIMMTH MIAPHIPAMH Y JIKTAX 1 MATBIXY,
«Hroxom 4yto rapsdy omuBy i iCKpH, 1 3 KOKHHM CBOIM KPOKOM
cectpa Oinbimae»). Yepes Te, 10 BOHH IEPEMEKAIOTHCS 3 TOiB-
HSHHAMH, OCTaHHI BUPA3u MOKYTh OyTH iHTEPIpPETOBaHi AK MpsMi
MeTad)op, B TOH Yac K MOPIBHAHHSA 31 CBITOM MAIIMH HE 3aBajkKae
PO3YMITH TIODIBHIOBAHI MOHATTS SK BiAMiHHI. OjHaK 3rajka mpo
TIAPHIPH Ta 3amax OTMBHU # iCKpy Moske OyTH HaTAKOM Ha Xaoc, 1o
TIaHye y CBIIOMOCTi BpoMzIeHa cTOCOBHO OYKBAIBHOIO Y1 00pa3HOTO
crarycy ioro omucy rHiBy Crapmoi Cectpu. BogHodac Tyt mpocii-
JDKyeTbes 1 apyra ymoonena bpomieHom koHLenTyanbHa Metaopa
«Moryrhii — nie Benukuit» (“Powerful is Big”), ne MoryTHicT i cuna
3anexarh Bix posmipy: «Hisnpi po3myBatOThCA, 3 KOKHAM HOMMXOM
BOHA OLTBINAEY, «BOHA BKE 3aBOUTBIIKY 3 BAHTAKIBKYY, «i 3 KOXK-
HHM CBOIM KPOKOM CECTpa OLTbIIae, Po3yBA€ThC 1 HAIMMAETBCH,
3MeTe BCE Ha CBOEMY LWULAXy». [0BTOpIOBaHi CIOBA 31 3HAYECHHSM
30UIbIIeHHs (OLbIuae, 3aBOLTBIIKA, PO3TYBAECTHCS, HATUMAETHCH)
TOKIMKAH] 1iepenatd crpax bpomuena, ane He Bin (isudHoro pos-
mipy Crapmoi Cectpu, a Bin il cumm, moryTHocti, Bnau. Binro-
BIIHO, BTpaTa BN/ i CHIIN OTUCYETHCS SIK 3MEHIIEHHS B PO3MIpi.
BpompieH caM moHa1 1Ba METPH POCTOM, alle BiH Bif[4yBae, IO Tiepe-
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OyBaHHs B JKapHi BUCYIIHIO #oro, 3po0uio kpuxiTHuM. Bin kaxe
Maxmepdi: «Tu kpemesHimmii 1 kpyTimmii 3a MeHe ... S 3aHanTo
Mamii. byB KOJHCh BeTHKHH, ane Girbime Bxe Hi. Tr BIBiYi OibImii
3a Meney [11, c. 232]. bpomaen orprmvye Bim Makmepdi oOIIHKY
TnoBepHyTH BpomzieHa 10 KOMUIIHBOTO Po3MIpy 32 JOTOMOTOHO Crie-
MIAMBHOTO Kypcy O0miOUTMATY, mOo0 BIH 3Mir TOBIPATH, 1O CIPO-
MOKHUI THHATH Ty KOHTPOIbHY MaHeNb, Ky BiH, BPELITi-PeLLT,
BUKOPHCTOBYE, 100 BTEKTH 3 JikapHi. 3amouarkoBane Makmepdi
BIIPOJDKEHHS JIFISHOCTI T4 CAMOOLIIHKM bpoM/ieHa MOBCsKYAC Ori-
cyetbest uepe3 (isuauit pict: «OmyCTHBIIM 04, 5 3aYBAXKHB, 1110
HOTa B MeHe ObIla, HiK s I1aM’ATaB, TAK HAue i CIPaBJli BUPOCHA
BIIBiYI, K Kaxe Makmepdix [11, c. 286].

Maiie MariuHui, a He TUTbKH (i3UYHUHN eQEKT Ha YCIX XBOPUX
y JiKapHi Bix mpucyTHOCTI Makmep(i BupasHo epeaaHo 0co0miBo
TOTYKHOI0 MeTadopoto, komu bpomjien onucye cMix Ha puani:
«[lourHaBcs 1eH CMIX MOBUIBHO, aJie BCE HAPOCTAB, 1 3 HUM POCIH
i pocrm Jirommy [11, ¢. 267].

Tak camo, AK 1 3 MEXaHICTHIHUME MeTadopamut, 3piBHIHHS
CHJTH 1 PO3MIPY € 3BHYHO) MeTaopor0 K B AHTIIHCHKIH, Tak
i B ykpainchKiil MoBi: “Powerful/Strong/Important is Big” («Moryt-
Hilt/Cunbhnii/Baxiuuii — ue Benmknii»). Metadopa npucyThs
B Takux ijiomax, sk “here comes the big boss” («ock ine Bemike
nabe») Ta “today is a big day” («chorogHi — BeTUKUI JCHBY), €
«BEMMKHID) 03HAUae He (i3MUHMIA PO3MIp, a CTATYC Ta BAKIHMBICTb.

Po3mip moeHyeThCs B yoIBI bpoMieHa 3 MexaHITHOO (HEmon-
CBKOI0) croro B ormici rHiBy Ctaproi Cectpu. B ommci Makmepoi,
HABIIAKH, PO3MIp CIIIBBITHOCHTBCS Bijl CAMOTO TMOYATKY 3 TIO3UTHB-
HUMH JIIOCBKAMU pHCAMHU: «3 Tolocy BiH 370poBaHb <...> TaTo
OyB BHCOKHIA, a 1el MPOKUiA <...> JI0JIOHI B HBOTO BEJHKI i 3alll-
Kapyomi» [11, c. 15]. Koma Maxmepdi knmae uxmik Crctewmi,
B ysiBi bpomieHa BiH «30ibmryeThes 1 30imburyeThes» [11, c. 154].

Y Tperiif uuTaTi HeMae MOPiBHAHB: TBEPLKEHHS MPO «MeXa-
Hiuny cuny» Crapioi Cectpu Moske OyTi CipuiiHATO 200 SIK MeTa-
opa i 3xaTHOCTI OILiHIOBATH CHTYaIli0, 300 K OYKBANbHUI ONHC
ii peaxmii bpomaeHom.

Y pomari K. Ki3i 6ykBanbie po3yMiHHS MEXaHICTHYHHX MeTa-
(hop mpu3BOAMTH 10 KOHCTPYIOBAHHS HEMOKJIUBOTO CBITY, B IKOMY
Moy 310paHi 3 MEXaHIYHKX 3aM4acTH. Bpom/ieH KoTuBa€eTbCS Mik
00pasHuM Ta OYKBATLHMM PO3YMiHHAM MeXaHiCTHYHHX MeTadop,
1 1I¢ KOJMBAHHS 3QJEKUTH Bill HOTO MApAHOINANBHUX TCHICHIIIH,
Komu BiH TOpIBHAHO CMOKIiHMIA Ta IaCIMBUM, BKUBAHHA MeXa-
HICTHYHAX MeTadop Mae BUKITIOUHO 00pa3Hy METy (a Takox € He
TaKUM 4acTiM). Komu x BiH 3a/KaHUH Ta IEPEKUBAE CTPEC, BOHU
BiIOMBAIOTE HOTO CTOTBOPEHE CBITOCTIPHAHATTS: BiH YABNsE cebe
Y CBITi, Ie MAIIMHEpis OBCAKYAC IPOPUBAETHCS KPi3h TOHKHH 11ap
IIKIpK Ta 3arpoxye Homy. [HIIMME cloBamu, HOro 3HAHHA CBITY
MAIIMH CIyTYe 33 3PYYHUI CIOCIO OMKMCY HABKOJMIIHBOTO CBITY,
a TAKOX € TTAJMBOM JITIs HOTO MICHXIYHKX PO3MAIIB.

BucHoBku. Hamr anani3 mokasas, sk meBHi MeTahopuyHi KOH-
CTPYKIii MOXKYTh OyTH BHKOPHCTaHi IS BITBOPEHHS XapakTep-
HOTO Ta JAEBIAHTHOIO CTUIMO MHCIeHHS. Y poMani «Hax 303ynunum
THI3/I0M» BUKOPHCTAaHHS Pi3HOMAHITHHX KOHLENTYaJIbHHX MeTa-
dop, w0 MaOTh KOpiHHS B IOMEHI MEXaHIKH, BUKIHKAE B YHTAYA
BpaKEHH, 1110 OMOBi/[a4 Ma€e HE3BMYHE, @ YacoM 1e()OpMOBaHe CBi-
TOCTIpUIHATTA. Bapiaii Ta yacTora BUKOpHCTAHHS META(OPHYHIX
KOHCTPYKIiil BinOWBae 3MiHH y CcBioMocTi omoBifada. OcTaHmHe
0cO0/IMBO BUAAETHCS HAM BXJIMBUM JUIS TAKOro pomany, sk «Hazn
303yJTMHIM THI3IOMY, Jie (JOKYC YBard — He TLTHKI Ha CIOKETI, ale
1 Ha porpeci y COPUHHATT] OMOBIIaYeM MOAH, SKi BiH OMUCYE.
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Haiibineme nocsruenns K. Kisi momsrae y ctBopeHHi HuM
00pa3iB, AKi MOXKYTb OYTH CIIPHAHATI K OyKBaJbHI 3 MOTISAY OTO-
Bilaya i AK QirypanbHi 3 morisay untada. Hasith HaioueBuaHim
TIpAKTaH 1e)OPMOBAHOTO CBITOCTIPHHHATTA bpomaeHa (Taxi, Sk
TyMaHHa Manaa a0o KomOinat) MoxyTh QyHKIIOHYBATH SIK TOCTpI
Ta BUPa3Hi MeTadopu s CBiTY, miakopeHoro MammHamy. e onre
nocsraennst K. Kisi — y cTBOpeHHi CTIIIO MUCIEHHS, SKUH BOJ-
HOYAc BUPA3HO BIIMIHHMH BiZi 3BUMHOTO H HAIPOUYA JNErKuil 11
CTpUIHATTA. Y TOH 4ac K MM OApasy BiTUyBAEMO BIIMIHHICTb
i JWBHICTb CBiTOCHIPUHAHATTA bpomieHa, y Hac He BUHHMKae Mpo-
OieM i3 Horo po3yMiHHSM, HaBITh KOJIH BiH 3OBKMBAE MEXaHICTHY-
HuME Metaopamu. Sk 3a3HaueHo Bume, K. Kisi BinTBOproe cTimb
MICITEHHSI OTIOBI/Ia4a 3a IOMOMOTOI0 TBOPYOTO PO3TOPTAHHS MeTa-
(op, 3BUUHMX 1715 aHIIHCBKOT MOBH. YeTaneHicTb Takux MeTadop,
sk« K Manamy (“People as Machines™) Ta «MoryTHil — e
semmkniy (“Powerful is Big”), cipuse po3yMiHHIO CTHIIO MFiC-
neHns bpomyiena, a iX TBOpUe pO3TOpTaHHS Ta 3aCTOCYBAHHS HAIIA€
1i0ro KapTHHi CBITY XapakTepHUX HE3BUUHUX puc. Pazom i3 TuM
y UATaYa 3aAIIAETHCS BPaKeHH, 0 bpomaery Opakye ciis, mo6
OIHMCATH HABITH TOH OOMEXKEHHUIH CBIT, KUl HOTO OTOUYE CTIHAMH
BIIIUICHHS JiKkapHi. [Ipo me cBimunTh 00MeKeHNH THBEHTAp HOTO
KOHIIENTYyalIbHIX MeTahop.

JlocmipkeHns  BUKOpUCTaHHS MeTapop I BIITBOPEHHS
CTUIIIO MUCIICHHS Y BITYM3HAHIH TiTepaTypo3HaByiil HayLi f0Ci 11e
MAJI0 BUBUCHE i Ma€ 3HAYHi TIEPCTICKTHBH 3 OTVISY HA JOCTIKEHHS
XYLOXKHBO] TIPO3H.
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Litvinova M., Thoshev K. Conceptual metaphors and
Bromden’s mind style in K. Kesey’s novel “One Flew Over
The Cuckoo’s Nest”

Summary. A number of different literary studies have
highlighted the role oflexical, syntactic, and transitive patterns
in what Roger Fowler called mind style: “any distinctive
linguistic presentation of an individual mental self”. Although
metaphors have been paid only scant attention in studies
of mind style, they can also help to project characteristic
and possibly deviant ways of perceiving and conceptualizing
the world. The theory of conceptual metaphor developed
by G. Lakoff, M. Johnson, and M. Turner is important for
the theory of mind style since it can be used to determine
the cognitive consequences of consistent use of metaphorical
patterns in texts. On the other hand, the notion of a mind style
is very relevant for the cognitive approach to understanding
metaphor because it emphasizes the way in which G. Lakoff
and M. Johnson’s statements about the connections between
conventional conceptual metaphors and culture can be
applied to the connections between non-standard uses
of conceptual metaphors and individual outlook. A detailed
analysis of the language of Ken Kesey’s “One Flew Over The
Cuckoo’s Nest” shows how metaphorical patterns are used
to create a distinctive mind style of the novel’s first-person
narrator and to chart his development throughout the novel.

K. Kesey reproduces the narrator’s mind style through
the creative unfolding of metaphors, which are conventional
for English. The conventionality of such metaphors as
“People as Machines” and “Powerful is Big” contributes to
the understanding of Bromden’s mind style, and their creative
unfolding and application gives his picture of the world
a peculiar and unusual character. At the same time, we have
the impression that Bromden does not have enough words
to describe even the limited world that surrounds him within
the walls of the hospital ward. This is evidenced by the limited
inventory of his conceptual metaphors. The relationship
between the characteristic use of metaphors and the individual
world view accentuates the narrator’s mind style.

Key words: mind style, simile, conceptual metaphor,
mechanical metaphor, literal metaphor, conventional metaphor,
world view, concept, domain.
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Kuiscvro20 HAUiOHAIbH020 JILH2BICMUYHO20 YHIBEDCUMENLY

3ACOBU PEAJHBAHIUT RATEFUOPIE OITTATABHOCTI
B CYUYACHIN KUTAMCHKIN MOBI

Anortanisi. CTarTio MPUCBSIYCHO OMHKCY 3ac00iB peaizarii
KaTeropii ONTaTUBHOCTI B Cy4acHil KUTAHChKiil MOBI. 3 METOO
IPYHTOBHOTO aHaJI3y Kareropii MOJAJILHOCTI B KHTaHCHKIH
MOBi 00’€KTOM JOCHIDKEHHsS Oyln0 0OpaHO KaTeropiro omnra-
THUBHOCTI ¥l CXapakTEepU30BAaHO TaKi TOHATTS, SIK ONTATHB-
HICTH 1 JIe3uepaTUBHICTh, BUABMIIOCS, 110 ISl pO3pI3HEHHS
MOHATH ONTATHBHOCTI W NE3UIEPaTUBHOCTI BApPTO PO3MEKO-
BYBaTH MOBIIS 1 Jisiya. TaKMM YHHOM, ONITATHBHICTH pealizye
OakaHHsI MOBIIS, 0 HE 30iraeTbest i3 cy0’ekroM nii, a ae3u-
JICPATUBHICTh peaiildye OaxkaHHs Jisua. Byno BH3HA4YEHO, 1110
JIe3U/ICPATUBHICTh BHCTYIIAE CHUTYALI€I0 PEAJLHOrO IUIaHY,
B TOM Yac sIK ONTATUBHICTH SIK ippealibHa CUTYAIlis € CKIaJ0-
BOIO YACTHHOIO KaTeropii MOJabHOCTI 1 TOTpedy€e IPyHTOBHO-
IO BUBUCHHS. 3aB/SIKU 3aTy4YCHHIO (DYHKI[IOHAIILHOTO aHAai3y
OyJI0 BHSIBJIICHO PI3HOPIBHEBI 3aco0M peanizailii ceMaHTHKA
OaxaHHA B Cy4acHil KHTaHCBKil MOBI, a TAKOJK YTOYHEHO CYT-
HICTh MOHATTS ONTATHBHOCTI, MPOAHATI30BAHO MOHATTS CHH-
TAKCUYHOTO 0a)KaJbHOrO CHOCO0y W BHSBICHO OCOOIUBOCTI
WOro BHUPaKCHHS B KHUTAMCHKii MOBI. Byno Bu3HaueHO, IO
JUIS peatizallii 1i€i CeMaHTUKH B Cy4acHIH KUTalChbKid MOBI
LEHTPAILHIM 3aCO00M ITOJISI ONTATUBHOCTI CIYTYIOTh MOZAJIb-
Hi JIi€clioBa 31 3HA4EHHSIM OakaHHsI, KPIM TOro, CEMaHTHKa
ONTATHBHOCTI MOXKE pealli3yBaTHCs B PEYCHHI 3a JIOTTIOMOTOI0
CHeLialbHUX CUHTAKCUYHUX KOHCTPYKIiH, BepOai3oBaHUX
KOMILJIEMEHTIB MOXJIMBOCTI, 32 MEBHUX KOHTEKCTYyalbHUX
YMOB — 3a JOIOMOTOI CHOHYKAJTbHHUX JIECITIB 1 MOJAIbHUX
JUECTIB 31 3HAUYCHHSIM HEOOX1HOCTI. Bysio BUCBITICHO ceMaH-
TUYHI ¥ QYHKIIOHAJIBHI 0COONMBOCTI AI€CHiB 31 3HAYCHHIM
OaxcaHHs, cneuudiky iX BKuBaHHS B MoBieHHI. Kpim Toro,
OyJI0 CXapaKTepH30BaHO OCOOIMBOCTI BKMUBAHHS MOJATbHUX
IieciiB HEOOXITHOCTI, a TaKOK CIOHYKaJbHUX [IECIIB SIK
MMOKa3HUKIB ONTATMBHOCTI B CydYacHii KuTaicbkiii MoBi. Ha
JIOIaTOK, OyJI0 BUCBITJICHO crienn(iky KOMYHIKaTHBHOI CHUTY-
arii i KOHTEKCTYaIbHUX YMOB SIK BJKJIMBUX CKJIaTHUKIB QOp-
MYBaHHS MOAAJIbHOI PaMKH y BUCJIOBIICHHI B Cy4acHii KuTaii-
CBbKill MOBI.

KarouoBi ciioBa: kuTailichka MOBa, KaTeropis MOJAIbHO-
CTi, ONTATUBHICTb, PYHKI[IOHAILHHI aHAII3.

IocranoBka mpodmemn. CyuacHi NiHTBICTHYHI PO3BIIKH
HATIPABJIEH] HA BUBYEHHS 3B’ 13Ky TaKHX BHCOKOOPTaHi30BAHNX CHC-
TeM, K MOBa if MucieHHs. ToMy akTyalbHUM € 0CTTIPKEHHS KaTe-
ropil MOJIANBHOCTI Ta Ti CKJIAHUKIB 32 JI0MOMOTOK (DYHKI[IOHAIb-
HOTO aHani3y. Ha ocoOmiBy yBary 3aciyroBye ceMaHTHKa OaxaHHs
(GakanoCTI), Ky MOKIA/ICHO B OCHOBY KaTEropii ONTaTHBHOCTI SK
CKJIaJHUKA Kareropil MopanbHOCTI. [IpoOmeMaTuky mocimipKeHHs
CTAHOBHTH 3a()iKCOBAHMH Y MOBIEHHI CTOCIO mepenadi Iboro
3HaYeHHS 32 JOTOMOTOI0 Pi3HOPIBHEBHX MOBHHX 3aC00IB Y pi3-
HHX MOBAX CBITY. 3-IIOMDXK {HIIMX MOB peamisalis i€l ceMaHTHKN
B CYUACHIi KUTANCHKIH MOBI BUKIIMKAE OCOONMBHIL IHTEPEC, ATIKE
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3a OpakoM MOp(oNOTivHKX 3ac00iB (Hamp., croci0 AiecroBa) 3a3Ha-
YeHa CeMAHTHKA Ti€K0 UM Ti€l0 MIPOI0 MOYKE peani3yBaTics B KHTak-
CBKiii MOBI 32 JIOTIOMOTO0 HU3KH TPAMaTHKAITI30BAHKX 1 IGKCHYHIX
3ac00iB, OTIKe, 11 POOIEMATHKA IOTPEOYE IPYHTOBHOTO AHAII3Y.

AHaJi3 ocTaHHIX T0cTiTAKeHDb i myomikaniii, € pisHi norsau
MO0 CEMAHTHKN OaKaHHS, 1 3arajioM HEMAe €MHOI JyMKH, 4u
BapTO BKIIOYATH 3HAUCHHS OkaHHS 70 Kareropii MOXAIBHOCTI,
aJhKe BOHA NEBHUM YMHOM HAOMIKYEThCS JIO 3HAYEHb MOMKIHBO-
cTi, HeoOXimHOCTI, imMmepaTuBHOCTI. CeMaHTHKA ONTATHBHOCTI
Mae 0arato CHITHHOTO i3 CEMAHTHKOIO iMmepaTiBHOCTi [1, ¢. 128],
ajpke 00MIBa PI3HOBHIM MOTATBHOCTI MICTATH CEMAHTHKY BOJe-
BUSIBJICHHS, TIPOTE, HA BIMIHY Bijl IMIIEPATHBHOTO BUCIOBJICHHS,
ONTATHBHE HE MA€ CEMAHTHYHOTO KOMIIOHEHTA Kay3allii, KpiM TOTO,
Cy0’€KTOM OTITATHBHOTO BOJIEBUABIECHHS MOXe OYTH SIK iCTOTA, TaK
i neicrora. Ha mymxy O.I. bensesoi, immepatuBHa i ontaTusHa
cuTyaril pi3HATBCS 33 CTyNEHeM BUPAKEHHS HAMipy MOBIS 3Mi-
HUTH EKCTPATIHTBICTHYHY PEaNbHiCTh, a TAKOX aAPECcOBAHICTIO/
HEA/[PECOBAHICTIO BONEBUSBICHHS [2, C. T4].

V KuTaliChKUX JIHIBICTHYHKX PO3BIIKAX € YUMAIO JOCIIIKEHD
J€CITIB HA TIO3HAYCHHS CEMAHTHUKU OaXaHHS, IPOTE JOCIIKEHHS
1i€1 ceMaHTHYHOI KaTeropii 3araioM Mae J10BOJI (yparMeHTapHui
xapaktep. Tak, HATpamISEMO HA aHANI3 JTIECHIB HA IMO3HAYCHHS
Oaxanns B nparsx Jlroit lycsna [3], Ykao Hanbxens [4], Jlio
fOexya [5], Cin ®yl [6] Tommo. 3a3HaueHi aBropu KiacudikyoTh
niecniosa % yao «xotitn; Bumaratwy 8 xidng «xotitu; gymarm,
JE&  yuanyi «Gaxatwy, FH  «XOTITH; MOTOJKYBATHCS IIOCH
poOuTHY TOMO fK TaKi, MO PEANmi3yloTh CEMAHTHKY OakaHHI.
B ocHoBHOMY 3a3Haue€Hi TOCTIIKEHHS TPUCBAYEH] TPpoOIeMaTHIIi
(yHKIIOHYBAHHS X JI€CTIB, IXHIM CEMAHTHYHAM OCOOTHBOCTIM
1 ciermirti BAKOPHCTAHHS Y MOBICHHI.

Mu BBaXkaeMo, o OaXkaHHA € CKIAM0BOI0 YACTHHOKO KaTeropii
MOZATBHOCTI, a 0T)Ke, TOTpebye peTeNbHOT0 BUBYCHHS. CeMaHTHKa
OaxaHHS € KOMIUIEKCHOFO, Ha KOPUCTH IbOTO CBIYMTH YNCIEHHA
KUTBKICTB JI0CITI/PKEHb, TPUCBAYEHNX MPOONEMATHII TPAKTYBAHHS
mi€ei Kareropii, a TAKOX PO3PISHEHHIO TIOHATH JIE3UIEPATHBHO-
CTi H ONMTATHBHOCTI. 3a3BYAH I[i IOHATTS TOB’S3YHOTH i3 KaTero-
piero coco0y Ji€cioBa, POTE, MU KEPYEMOCS THM, 110 3a3HA4EHi
TIOHSATTS MOXKYTb OYTH TOB’3aHi He JuILIe 3 JOpMATbHUMHU KaTero-
pisiM, a 1 CeMaHTUYHUMH.

O.B. XaniHa, po3risalyn KOTHITHBHO-(YHKLIOHATBHI 0CO-
OMBOCTI CeMaHTUKU OQKaHHS, TOBOPHTH TIPO TE, 1110 HA 0COOIUBY
yBary 3aciyroBye came OakaHHs, HALlIEHe Ha CHTYaIlilo, @ He Ha
00’€KT, a[pke B OLIBIIOCTI MOB CBITY 3aco0u peanizauii OakaHHd,
HALIIEHOTO Ha 00 €KT, He XapaKTepH3YIOThCs KOTHUMHU CrIeliali-
30BaHIMH 3aco0ami [7, ¢. 122].

€. Kypinosu y MofianbHOCTI 0@KaHOCTi BUJILIISE 11BA Pi3HOBUIH
CEMaHTHKH — ONTATHBHICTb 1 J€3WJEPATHBHICTb, CTBEPIKYIOUH,
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IO /1715 PO3PI3HEHHs ONTATHBHOCTI 1 IE3U/IEPATHBHOCTI BApTO PO3-
MEXKOBYBATH MOBIIA 1 Jiisiua. TaKuM YMHOM, OITATHBHICTh Peaizye
OaxkaHHA MOBILT, IO HE 30iracThes 13 Cy0’eKTOM 1ii, a ne3umepa-
THBHICTb peanizye Oaxanns misda [8, c. 16].

3a tBepmrennam O.B. Xauinoi, nesmpepariBHa cHTyarlis
TOZAETBCS HA CUTYaUio OakaHHs 1 OakaHy CHTYawilo, TaKiM
YHHOM, JIE3MJIEPATHBHICTh OTUHSETBCS HA MEKI MK MOJATBHOK)
(HepeabHO0) DAKAHICTIO 1 peabHUM OakaHHIM, 1O 0a3YHThCs
Ha MOYYTTAX i eMotisix [7, ¢. 122-154]. 3rigHo 3 K0CTiKEHHAME
. AnmamcoHa, me3mEpaTHBHICTE MOXKE peaii3yBaTHCS JIMITE 3a
JIOTIOMOTOI0 3aiiMEHHHKA TIepIoi 0co0H OTHUHK SK €/IHOTO CTIO-
co0y TaKoro BUPaXEHHS, a AKIIO CHTYAI[isl MEPENAEThCS Bifl IPY-
Toi Ui TPeThOi 0ci0, Iie He 000B’I3KOBO 03HAYAE, MO PEATI3YETHCS
CeMaHTHKA OaXaHHs, ajpKe 11 Moke OyTH i BKa3iBKOK Ha TEBHE
CYIKeHHs! 3 00Ky MOBIISL, 1110 B Pe3yNbTaTi 030aBJIsi€ BUCIOBICHHS
MOJATbHOTO cMHucTy [9, ¢. 73—74]. Ham 3maeThes, 1m0 aHamizyBatu
I[GSI/II(epaTI/IBHiCTL y KOHTEKCTI posriszy MOZATBHOCTI OakaHo-
cri € 3aiiBuM [10, ¢. 171], amxe B cmyaumx Tany — A xouy nimu
8 KiHO — HEMAa€ MOJIATBHOT OIIHKH, 1 i1 IIBHJIIITE MOKHA PO3TIAATH
SIK CHTYAI[IF) PEATbHOTO TUIAHY « XOUY, | 8 MeHe € MONCTUBICHIDY.,
OnTaTiBHA CHTYAIlisl, CBOEH0 YEPIOK0, BKA3YE HA Te, IO &K HisK HE
3aJICKHTh BiJ BOJII MOBIIS, 1 MOXJIMBICTb TOTO, YH IIE BiIOYICTCS,
TaKoX mepeOyBae Miji CyMHIBOM.

Merta cTaTTi — BUBUMTH i CXapaKTePHU3yBaTH OCHOBHI 3400
peaizanii onTaTHBHOCTI B Cy4aCHil KUTANCHKIH MOBI.

Bukaag ocHoBHOTO MaTepiaJIy Mu potpumyemMocs TOro
MPHHLMIY, O B ONTATHBHIN CUTYAIIil peasti3yeTbcss MOJATBHICTb,
TOB’A3aHA 3 MOBIEM, 1 Il¢ 3HAYCHHS YTBOPIOE KOMYHIKATHBHY
PaMKy, aJpke ONTAaTUB — Ii¢ KOMyHIKATHBHO-NparMaTHyHa Kare-
ropif, fka Mae meppopMaTUBHY MPHPOLY, OCKITHKM 3HAYYIIICTh
BJacHe OaXaHHST He Bil meproi 0co0u i OB’ sI3aHa 3 MOMEHTOM
mosneHns [10, c. 172]. 3 omisiay Ha Te, WO MpEMKAT ONTATHB-
HUX BHCJIOBNEHb MICTHTH JIMINE O3HAKY OakaHOCTi i Moxe OyTH
SIK aj[pecoBaHiM, Tak i HeagpecosaruM [10, c. 172], MmoxanbHicTh
ONTAaTUBHOCTI BU3HAYAETHCS HAMH SIK aKT BOJICBUSBIICHHS, B SKOMY
peai3yeThest OakaHHs MOBIIS 31 BKA3IBKOKO HA BUKOHAHHS JIil, TPO
SIKY HIeThCS Y BUCIOBICHHI, 1 11 JIisi Mae 03HAKY HEaapecoBaHo-
cti [11; 12, ¢. 59-65]. V xuraiichkiit MOBi Opakye MOPdOIOTTIHIX
3aco0iB I peai3arii ONTaTHBHOCTI, 0TXKE, MA MOKEMO TOBOPUTH
npo e, mo O.0. lllaxmMaToB Ha3uBa€ CHHTAKCHYHUM OaXalbHUM
crnocoboM, — yci MOBHI 3aco0H, 110 € B PEYEHH i 32 TOTOMOTOI0
AKAX MOBEI> MOXE BUPA3UTH CBOE OQKAHHSA BCTAHOBHTH 3B’S30K
MiK TIEBHOIO JTI€10-CTAHOM Ta Cy0’ €KTOM, IKHM MOJKE BHCTYIIATH K
caM MOBeIIb, TaK i Oyb-ska iHma ocoba um mpexmer [13, c. 484].
Ha xopucth Takoi mymkn cimunth gocmimxenns H.FO. [seno-
BOi, KA BHJIUISE PO3TaNykKEHY CHCTEMY MOOJMHOKUX 3HAUYCHb
CHHTAKCHYHOTO0 OaKambHOTO Croco0y, PO3yMIruM OakaHicTh SK
iHBapiaHT, AKMH MOXKHA 3HAUTH B 0araThoX OKPEMHX 3HAYEHHSIX
(14, c. 118-122].

Mu 3actocoByemMo (YHKIIOHABHUMN TIXiT 70 aHaJi3y Kare-
TOpii ONTATHBHOCTI SIK SABUIIA B3AEMOIii CHCTEMHUX €NEMEHTIB Mijl
yac iXHBOrO ()YHKI[IOHYBAHHS B MOBI 3 MAKCHMAJBHO IpaMaTHKa-
JI30BAHAM STPOM 1 JIEKCHKO-TpaMaTHyHok nepudepiero [1, c. 45].
Orxe, B ocHOBI (yHKIIT Mae mepeOyBaTi MaKCHMAIBHO TpaMaTi-
Kami3oBanuii 3aci0, Hanpukiaz, croci6 aiecnosa. [Ipote, 3 omsamy
Ha Te, MO0 B KUTAHCHKil MOBI Opakye MOP(OIOTiTHIX 3aC00iB I
peanizaii miei ceMaHTHKH, EHTPATEHAM 3aC000M MOJIS OTTATHB-
HOCTI BU3HAYAEMO MOJIANIbHI JliecioBa 3i 3HAYeHHAM Oakanns (J&
ZfJii]). Kpim Toro, ceMaHTHKa ONTATUBHOCTI MO Pealli3yBaTHcs

B PCUCHHI 32 JIONOMOTO CTEI[iabHIX CHHTAKCHYHUX KOHCTPYK-
uiif, BepOanizoBanux kommiementis Moxkupocti (TalJL 1 ] 7] B¢
#M), 32 IEBHAX KOHTEKCTYalIbHHX YMOB — 34 JIOTIOMOTOKO CTIOHY-
KambHIX Ji€CTIIB 1 MOAMBHIX JI€CTIB 31 3HAYCHHAM HEOOXITHOCTI.

Jlo MOJANBHUX JI€CTIB 31 3HAYCHHAM OaKaHHS HanencaTL 1
xiéng «xorith, Gakarwy (P xidngydo; ;zﬁfﬁyaoxmng) % yao
«xotit; Tpebay; A x1 (i x1wang) «XOTITH, cno;uBamc;[»
J&  yuan «Gakarn, MpisTH, crioiBaTHCS (JEM yuanyi / fij&
poyuan / JEH  yuanyu / & Ezhiyuan / OJE xinyuan); MR
wéiyuan / {HE danyuan «xorinocs 6...; mume 0...; Tinbsku OH...;
KOM K TUIbKH..»; T H] ningké / T°H ningkén / T/ ningyuan
/ 158 qingyuan «xoriTu, Hanasati nepesary» Tomo.

Jlienoso £ yao Bupakae 3HAYEHHS «AKTHBHOD» HEOOXIAHOCTI,
TOB’513aHOT 13 OaXKaHHSAM MOBIIS, HECE B COOI MIIKPECIIEHO KaTero-
puuHe BoNeBHABIeHHA, Tofi AkiE xidng mos0apennuit uporo 3ua-
YEHHSA 1 € CTHTICTHYIHO HEHTPaNbHAM, X04a THOJ HATPAIIAEMO Ha
HBOTO B TaKHX JIi€coBax, Ak 5 kéxiing «HaaTo CHIBHO XOTiTH,
Gaxarwy). [opisusemo: 1. HEH CHHFRIFH. wo yao zji
banhdo zh¢ jian shi — A xouy (2 maio) camn énaonamu yio cnpasy,
2. HHEHHFIXE . wo xidng ziji banhao zhé jian shi —
A xouy (meni xominocs 6) cam 61a0Hamu yio cnpasy.

Mopanehe miecnoBo 7y X1 (772 xiwang) «XoTiTH, CriofiiBa-
THCS) BUPAKAE CEMAHTHKY O2KaHHS 3 €NEMEHTOM CIONIBAHHS —
MOBEIIb He BIIEBHEHHIL, 4 TOUHO BiIOY/EThCA NIEBHA CHTYALlis, e
BIH Jly’ke 1OTO X0ue. Moro eMoiiiHo 3a0apBleHUMH aHAIOraMu
MOKEMO BU3HAYUTH TaKI MOIlaJ'ILHi ;[iecmBa, ax Y qiwang / ¥
Y kéwang / $5E zhiwang / ¥ jiwang «cnioniBarucs, nako
Gaartu, MpiaTH, miekaru Hagiioy. Hanpuknan, A & — 4
WEEEREZ e PR, wo xiwang yiqie dou zai wo daoda
bali zhigidn juéding xialai. — Meni 6 xominocs, w06 ece 6y10 upi-
uiero uje 00 Mo2o npuizdy 0o apusicy. AHATIOTIYHE 3HAYCHHS pea-
Ti3yeThes 32 I0IOMOTOK0 MOJATBHOTO JliecioBa J& yuan «baxatu,
«MPISTHY, «CTIOTIBATHCS» Ta TAKUX BapiauTis, ak/& & yuanyi /
fiilE poyuan / JEAK  yuanyu / 8 zhiyuan / OJE xinyuan -
«Iy)Ke CHITBHO XOTITH, PUCTPACHO OaXKATH, TIAIKO XOTITH.

OkpeMy rpyIy cTaHOBIATH MofanbHi fiecnosa ffE & wéiyuan /
{HJZ danyuan — «xorinocs 6...; mume O...; Tinbku 6u...; IKOH X
TUTBKH..», KI BKA3YIOTh Ha OaKaHHs, K JOBOMI CKIAIHO 3Miiic-
HHATH, 1 Ha MPiX0 MOBIIA W00 Horo 3iiickenns. Hanpukmaz, W,
HE—MAREGES—H KH! a dinyuan yi g rén nénggou
xiang nido yiyang feixidng! — Ax, akbu o minbku noouna moana
qnimamu, K nmax!

Mopanehi nieciosa T°F] ningké / TH ningkén / T
ningyuan / 58 qingyudn «xoritu, HanaBaru mepesary» Takok
peanizyloTh CEMaHTHKy ONTaTUBHOCTI 1 JOBOMI 4acto (yHKI-
OHYIOTb y CKIANi CHHTAKCHYHMX KOHCTpykuiit T HJ..... .1
A ningké.....y¢ bu/ TR..... A ningyuan.....y¢ bu/ T
H..... 1 Aningkén.....y¢bu / 1HRE..... A qingyuan......y&
bt -« BiKe Kparte.., Hi...». BKUBaHHS TaKuX KOHCTPYKIIiH BKa3ye
Ha Te, 10 Mepes] MOBIEM CTOITh MeBHHUIT BUOIp, AKuil oMy Tpeda
3ificHUTH, 1, WIBMALIE 32 Bee, BUOIp Oye He HAa KOPHCTh MOBL,
OTXKe, Take OaxaHHs 3a3BUYAN HE i1ealbHe i MPOJIMKTOBAHE OIliH-
KOKO cuTyauii i nerum Bubopom. Hanpuxnan, [ E5HETH
...... FHEG. ke wo juédé wo ningken......qu shuijido. pome,
MeHi 30aemocs, 5 0... Kpauyje niuios_cnami.

Ha ocolmuBy yBary 3aciyroye MojaibHe JiecioBo H kén
«XOTiTH, Oaxari, 30MpaTHCs, MOTOMKYBATUCSA MIOCH 3POOHTH,
sIKe peailye 3HAUCHHS «IACHBHOTO) OaKaHHs, SKe BUHUKAE Uepe3

nesHy motpely um HeoOXimmicTs: X E R HIE K K&, WA
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BH ... wd yaoqiti nin zhenzhéng fafa cibei, ragud nin kén......
A npowy Bac diticno nposgumu munocepos, axuo Bu saxoueme
(nozooumecs)....

Jlo MomaTpHUX Mi€CTiB 31 3HAYCHHIM OXKaHHSA TaKOK 3apa-
XOBYENO Ayl «xoritn, 6a>1<am» (BKEL yyao / SBAK siyn / E8K
yiyu ), niecnosa % ji / & yin - «xorinocs 6, kpame 6», sxi 00Me-
JKYIOTBCS C(EPOr0 BUKOPHCTAHHS, BUPAKAIOTh OaKaHHA, IKE BAKKO
200 B3araji HEMOKIMBO 31HCHHUTH.

YMOBHI  CHHTaKCHUHi KOHCprKui‘l' 3i CHOHy’IHI/IKaMI/I fitm
Jlaru /% o /A jidruo /R jisshe / B jiardo /R
ragud / £ guo / £ ydoshi — «ik6u % T0..., AKOM. .., AKIO...»
MOXYTb peasli30ByBaTH 3HAYCHHS ONTATHBHOCTI. 3ayBaXIMO, IO
CHTYaIlisl ONTATHBHOCTI 3a3BMYail He mMOTpedye yMOB, a TaKOK
00OMEKeHOT 1MMM YMOBAMH IHIIOI CHTYalii, a Li CIOMYYHUKH,
nepeyciM, BUKOHYIOTb (DYHKIIO yMOBHOCTL. Mu po3pi3HseMo Taki
TIOHATTS, SIK peaibHa Jis 32 YMOBOIO Ta ippeabHa [is 3a OakaH-
HSIM, TOMY CKJIAJTHICTh IOJIATA€ B TOMY, 10 38 OPaKkoM CrieIiabHOro
crocoly Ha MO3HAYCHHS OaKAHHS {HOMI TOCHTB JIETKO CILTYTaTH,
KOJIW 333Ha4eHi BHIIE CTIOMYYHUKH PEAi3yloTh MOJAMbHICTh Oaska-
Hocti. Ha mamry jiymKy, Taka ceMaHTHKa BUDI3HS€ETBCA 33 YMOBH
JI0NABAHHS HANIPUKIHII peveHns Bupasis tnny %44 gdi dud
hdo / I yéhdo / ZUFW dudhioa/ FAT jitxing / BLAF jiu
hao — «Oyrno 0 rapHo, Oymo 6 100pe», AKi MiICHIIOITH CEMAHTUKY
ippearnbHol Jii, moB’s3aHOT 3 OakaHHSM, BHCIOBICHHM MOBIEM.
Hanpuknan, 1. 22 KA] PIAK EIRZUF! Yaoshi mingtian
keéyi bu 1ai shangké dud hdo! — Hxkou xc 3a8mpa moxcra 6yno 6 ne
npuxooumu na naguannal; 2. FURATERA ZBEIR, HiE%
I+ jidrani zhidao wo you dud xidngnian ni, na gai dud hdo — Ax6u
MU 3HAIA, SK Yacmo 5 0ymaro npo mede.

Bure Oy;1o 3rajiao mpo mieciosa 3 BepOaTi30BaHHM KOMILIE-
mentom mokmsocti (JJL AT BEAME), axi, na BimMiny Bin
OITBIIOCTI CKITAHUX AIECIIB, IO TIEPEXOAATH Y (OpMy MOTEHIIi-
HOTO crmoco0y 3a JOIMOMOTOI0 iH(iKcallii, B OCHOBHOMY iCHYIOTh
e y dopmMi moTeriitHoro cnocoby [15, . 37]. 3oxpema, € Ti,
1o iCHYIOTb BUKJIIOUHO B 3anepeunii Gopmi: R A7F hénbudé —
«TaK 1 Xotinocs 0, MKoa, o HeMoKIuBOY, (LA babudé /
EUARE babunéng / f3AE  débudé / EEAH babudé — «mpi-
ATH (XOTITH)», «UEKATH HE JOYEKATHCH», «He TepruThesy. LA
75 babudé 3a3Buyail Bkasye, O MOBELb yiKe CHILHO X0ue, M00
TeBHA CHTYaIlis 3iifcunacs, B Toif yac ax fR {3 hénbudé Bka-
3ye Ha OakaHHS MOBIIA, SKE YACTIIIE 32 BCE € TinepOomi30BaHIM,
1, WBKIIE 32 BCe, MPOCTO He Moske OytH 3nilicHennM. Hasenemo
npuknam: 1. FHEAF— ==
dou shun shun dang dang. — Meni 6 mesc xominocs, o6 6ce npo-
o enaoko; 2. FIRAF—RZAE AHMSE, BRI
TAERAEAS AL T . wo hénbudé yi tian zhi zhong bi shénme dou
zudwan, dan lidn zui xido de gongzud kunnan de bu dé lido. — Ax
Ou meni xominocs 6ce 0opodUmU 3a 00UH OeHb, ane JC HABIMb HAll-
MeHuia OpidHa poboma 3aHadmo cKidoHa.

3HaueHHs MOOAKAHHS TAKOK MOKHA 3apaxyBaTd J0 TMOXi-
HUX BiJl 3Ha4eHHS OaXaHHS, alle CEMAHTHKA X MOXIJHAX CKIaf-
uima [10, c. 181]: crom MoxHa 3apaxyBat He JuIIe MOOAKAHHS,
a TaKOX 1 TIPOKITBOHIL.

CemanTnka MOOAKAHHS B KHMTAHCHKIH MOBI TpejCTaBICHA
TaKUMH JIeKCHIHAMH 3aco0amu, Sk L zht / iLJE zhuyuan / J&
yuan «baxati, 3a JIOOMOTOK0 SKHX (OPMYETBCSA KOHCTPYKILIS «s
Oaxaro KOMyCh IOCkY. Y Takiii KOHCTPYKLi 3rajlyBaHHs ajpecara
MoJe 1 He OyTH, 1O JIeTKO MOKHA BiJHOBUTH, TIPH LIbOMY CMHCIT
PEUCHHS HE 3MIHIOEThCA. Pimmie s peamisaiii mpOro 3HAYEHHS
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BKUBAIOTHCS Taki iecnoBa, sk 4L qizh / 447 qisong / 1 qing
«baxcarmy. OkpeMy Tpymy CTaHOBISATD 1 IOO2KAHHS B EMICTOMSP-
HOMY CTHJI, aJKe B HHX, KPIM TOOAKAHHS, 3aBX/IN BUPAKAETHCS
i moBara 1o azipecara, PHIOMY 4aCTO J0BOMI TimepOoTi30BaHa.

V TakoMy pasi MOXHA ONYCTHTH Ji€CIIOBO 3i 3HAYCHHAM 1100a-
JKaHHS, 1 CMHCI pedens BIJI IIbOTO HE 3MIHUTBCA. Hanpm(naz[ #
,‘ﬂ‘ﬁ$ﬁﬂu zht nin wan shi ra yi / FVA F shiyé you chéng /

HHEUE shishi rayi — «banxcaro Bam 30iticnenns yeix baxcans /
npogeciiinux yenixie / yoaui y 6cbomyy.

3 Meroro peanizanii 3HaueHHS NPOKABLOHY BUKOPHCTOBY-
10Thes Jiecnoafil zhil — «Oakarmy, 15T ziizhou / T zhou «apo-
xmanariy. Hanpuoman, 310 FE R BN AIH 7 2217 wo ziizhou
ni dao kongbu de difang qu!” Lot mu kpiss 3emno nposaruscs!
MonanbHi miecnoBa HeoOXimHoCTi 1% gai «tpela, OyrH 30008 s-
3aHuM», EYA0 — «XOTiTH, Gakariy MOKYTh TaKOK peanizyBaru
3HAYEHHSIM MPOKIBOHY, KOMH Jani HAEThCS Mpo ModaxkaHHs Hera-
THBHOTO XapakTepy, aHaJIOTIYHO JI0 TAKHX YAaCTOK B YKPAiHCHKIl
MOBI, K «Hexail», «bomaity, «mo6». Hanpuknag, {Ri%5L! ni gai
si! — o6 mu emep! Crionykanbi niecrosa it rang / M jido -
«p061m1 TaK, 100...» TAKOXK KOHTCKCTYIIbHO MO)KyTB BHKOHYBATH
ananoriuny gymkuito. Hanpuknan, 1E/R{H% ! rang ni dioméi! -
Hexaii 1001 Bestunna! Hacamkinenp, € mesHi q)pa360ﬂori3MH, 1o
MICTATh CEMaHTHKy MPOKIbOHY, Ha 3pasok € FE{EK cu si cu
mi¢ — 60daii mu nponadom nponas, F-4F jué zi jué siin — o6
6 mebe ani cuna, awi OHyka He Oyno.

Sk Oymo 3a3HaueHO BHWINE, 3HAYCHHS ONTATHBHOCTI TPYH-
TyeThCS HA 3HAYCHHI BONCBHSABICHHA, @ OTKE, TEBHOK MipOIO
TIOB’S13aHE 3 CEMAHTUKOIO iMIIepaTHBHOCTI. Harpamnsemo Ha Taky
CHTYAIlil0, KOJ CIOHYKAIIbHI JI€CIOBA i MOJJBHI JI€CTIOBA HA
TI03HAYEHHS HEOOX1THOCT] KOHTEKCTYalbHO PeanizyloTh i 3HaYCHHS
ONTATHBHOCTI. SHAYCHHS OaXaHHS 3 eNeMEHTaMH CTIOHYKaHHS, SIKe
TepenacThest B YKPATHChKIH MOBI 33 JIOOMOTOH0 YaCTKU «HeXaiiy,
(opMabHOTO aHamora fKoi HeMae B KWTAiCHKIH MOBI, pearisy-
€ThCA Yepes CIIoHyKanbHi Aiecnosa 1k rang / M jido «pomyckaru,
no3BomsTHy. Tak ceMaHTHKa ONTATHBHOCTI MOXe OyTH peamizo-
BaHa, KO B MO3MULLI MiAMETa BHKOPHCTOBYETHCS CIIOBO, SIKE MOKE
T03HaYaTH icToTy 00 HeicToTy, ab0 SIKIIO MPUCYIOK MPH MiaMe-
Ti-iMeHi Mo3Hauae HeinTenuiitny mio: ibE Kk,  MRTKLE
#. rang gdo shan d tou, jido héshui rang I — Hexaii copu cxu-
JAMbCSA, Hexatl 600U PO3iti0ymbCsl.

3a JI0MOMOToK0 CIIORYKaIbHHX Jiectip 1hrang / Mjido Takoxk
MOXe BHpaKaTHCs OaKaHHS 3 IHTEHIIEIO 103BOMY: MOBELb PO3y-
Mi€, 0 OakaHa CHTYalis BKe iCHYe, 1 MOTO/KYEThCs Ha 1i Tpo-
JOBKEHHs. 3a3BMYail Taka CHTYaLlis BUABNSETHCS B JATOTYHOMY
MOBJIEHHI, KOJIM PETLIilli MOBIIS TIEPE/Iy€ PeILtika CriBpO3MOBHHIKA
TIpO CHUTYaIito, mo icHye. Hampukas,

— IR TFWE?  ni haizi ne? - 4 de meiti cun?

—(EREVE . EMEEMRAD?  zai shui ne. yao jidoxing ta ma? —
Bin cnums. Po36youmu ﬁ0207

—AH, iR E—2 b yong, rang ta xitixi yihuir. -
He mpeba, nexaii 6in ezdnoqune MPOUIKU.

Crionykanshi Jiecnoailring / Mjido Takok MoxkyTs BHKO-
HyBaTH (YHKII0, IOMIOHY /10 DYHKIL yKPATHCHKOTO CIIOMyYHHKA
«mo0» — BUpAKaTH KaTerOPHYHE CIIOHYKAHHS, 3yMOBJEHE 0COOH-
ctum Gaxanuam mosus. Hampuxnan, b 2 WHE R A EL 2
. rang ta xid xingqi bi sudydu qidn hudn g& wo. — Hexail 6in
HACMYNHO20 MUNCHA NOBEPHE MEHI yCi 2POUL.

Mopanbhi fiecnosa HeoOxigmocti % yao, f3 déi, Mi%
yinggai HO/i KOHTEKCTYAlbHO MOXYTh Peai3oByBaTH CEMAHTHKY
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GarkarHs, ke MICTUTb eneMenTH Hakasy. Hanpuxnan, 756114340}
BFIHAZE, HA98 82, nimen gai anshi dao bangdngshi ,
women 9 didn zhong kai hui — 106 3aempa éci suacho nputiuinu 0o
oghicy, 0 9-it My po3noUUHAEMO 3aCIOAHHS.

Tpucnisankn 54 zui hdo / Tl ding hdo; A7 bi fang /
ToWi wi fing «kpame 6, 6axano, 00, He 3aBATUIO» BUCTYTIAIOTH
TIOKA3HMKAMH CEMAHTHKH OaKaHHS 3 €NeMEHTAMH CIIOHYKAHHS,
MOKYTh BUKOPHCTOBYBATHCS fIK TEPEl CyO €KTOM BONCBUSBINCHH,
TaK i micns Heoro [ 16, ¢. 703]. 3a3Bryaii 11e He Haka3, a OM’ SKITEHA
(hopma, 3aByatboBaHe CrIOHyKaHHs, mopaga: K AH, PRI
BT, REf4. wo xidng, ni ding hio y& didn minglido, ni yao
shénme. Meni 30acmubcs, mooi 6 kpawje ti camomy posymimu, wio mooi
mpeba. Take GakaHHA CIIPIMOBAHE Ha CTIBPO3MOBHHKA 1 MiCTHTH
ENIEMEHTH CTIOHYKAHHS, aJKe CaM MOBEIIb X04e, 1100 NeBHa CHTYaIlis
Bi10y/acs i COHyKae CTIiBPO3MOBHHUKA (YACTILLIE 32 BCE BUPAKAETHCS
3aiMEHHAKAMH JPyToi 0cO0M) BUKOHATH HOro OakaHHsL.

BuchoBku. Omxe, B pe3y/ibTaTi aHai3y OCHOBHHX 3ac00iB
peanizauii kareropii ONTATUBHOCTI B CyYacHiil KUTAICBKiii MOBI
0yr0 BCTAHOBITEHO, 10 LEHTPATBHIMH 3ac00aMH BUPAKEHHS i€l
CEMAHTHKH € MOJIAJIbHI JII€CTI0BA 31 3HAUEHHS OaKAHHS, @ TAKOXK CIIe-
IiaMbHi YMOBHI KOHCTPYKII, K mepudepiiini 3acobu Oyno Bu3Ha-
YeHO JiecioBa 3 BepOami3oBaHUM KOMILTEMEHTOM MOMITHBOCTI,
JIi€CTIOBA 31 3HAYEHHAM T00QKAHHS I TIPOKITHOHY,  TAKOXK MOJIANbHI
Ji€CTIOBA HEOOXIIHOCTI, CTIOHYKAJIbHI TIECTIOBA i MPUCITIBHIKH, SIKi
3 TIEBHUX KOHTEKCTYalbHIX YMOB MOXYTb HaKIIaJaTH Ha BHCJIOB-
JEHHS MOJATBHY PAMKY ONTATHBHOCTI. Y NIEPCTIEKTHBI MOAMBIINX
JOCTIPKEHb — aHai3 MIKKAaTerOpiifHuX 3B’ M3KiB Y CKMai QyHKIIi-
OHAIILHO-CEMAHTHYHOTO TOJI1 MOJATBHOCTI B CyYacHii KUTalChKii
MOBI.

Jimepamypa:
1. Jlwobumosa 10.C. ®DyHKIIOHATBHO-CEMaHTUYHE IOJE MOJAIBHOCTI
B CydacHiif KHTaHCBKil MOBI : ;HC. ... KaH. dinon. Hayk. Kuis, 2017.
205 ¢c.
2. bensesa E.W. ®yHKIMOHAIBHO-CEMAHTHIECKHE IO MOJANBHOCTH
B QHIVIMHCKOM U pycckoM si3bikax. Boponesx : MITLL BI'Y, 1985. 180 c.
3. Jhoit Uly-csan. Ouepk rpaMmaTuky kuraiickoro si3bika. Yactb nepsast.
Kareropun. Mocksa : Hayka, 1965. 349 c.
BOITAE. PURFIEEE. Jbat - RSSEIRIE. 380 1T
XA STHBRPGETEE. L« FISSENASER. 1005 0L
AR IARDUE. Jbnt w5 AL 554 1T
Xanuna O.B. JKenanue: KOrHUTHBHO-()YHKUHOHAJBHBIA TMOPTPET.
Bonpocui sizvikosnanus. Ne 4. Mocksa : Hayka, 2004. C. 122—154.

N oo e

8. IllepbaxoBa M. W. Jlexcuko-rpammarnyeckas creuu(puka ONTaTHB-
HOCTH B COBPEMEHHOM PYCCKOM SI3BIKE : JIUC. ... KaH/. (UION. HayK.
Mocksa, 2016. 372 c.

9. Apnamcon W. MopanbHelil CMBICI JIe3UIEPATHBHOCTH: OT CEMaHTH-
YECKO! 30HBI K CEMAHTHYECKON THIIONOTHH BBICKA3bIBAHUHN : JIHC. ...
ka1, ¢punon. Hayk. Tammmn, 2006. 131 c.

10. Teopus ¢yHKIMOHATBHON TpamMaTHkd. TeMmopaabHOCTh. Mojalib-
Hocts / [Tox pen. A.B. bonnapxo. Jlenunrpan : Hayka, 1990. 264 c.

11.  Anrtabaea E.B. Kareropusi onTaTHBHOCTH B COBPEMEHHOM PYCCKOM
s3bIKE : aBTOped. KC. ... KaHa. puion. Hayk. Mocksa, 2003. 35 c.

12. TIpobnembl  (QyHKIMOHAJIBHOH TIpaMMaTHKH. CTPYK-
Typsl / [bonnapko A.B., Axankuna f.9., Boeiikosa M./L. u 1p.]; noxn
pen. A.B. bonnapko. Canxr-IlerepOypr : Hayka, 2005. 478 c.

13. IlaxmaroB A.A. CuHTaKCHC pyccKoro s3pika. MockBa : DmuTopHa
YPCC, 2001. 624 c.

14. Ilsenosa H.1O. Pycckuii s3b1k. M36panHbIe paboThL. Mocksa : SI3bIKH
craBsHCKOM KynbTypbl, 2005. 640 c.

15. Jlrobumosa IO.C. IToTeHunanbHOE HAKIOHEHHE IVIaroja Kak JOMH-
HaHTa CcyOmois BO3MOXKHOCTH B COBPEMEHHOM KHTAHCKOM SI3BIKE.
Austrian journal of humanities and social sciences. Ne 1-2 (January-
February). Vienna : «East West», 2016. C. 35-38.

16.  SBUN. DUADGENE: BT, Jba - @45 EREE, 2016. 76011

TTonesbie

Liubymova Yu. Means of expression of the optativity
category in modern Chinese

Summary. The article deals with the description
of the means of expression of the category of optativity in
modern Chinese. In order to thoroughly analyze the category
of modality in the Chinese language, the category of optativity
was chosen as the object of study, and such concepts as
optativity and desiderativity have been characterized. It turned
out that in order to distinguish the concepts of optativity
and desiderativity, one should distinguish the speaker
and the doer. In this way, optativity expresses the desire
of'the speaker, who does not coincide with the subject of action,
and desiderativity expresses the desire of the doer. It has
been determined that desiderativity is a real situation, while
optativity as an unreal situation, and a part of the category
of modality, and thus needs to be thoroughly analyzed. Due
to the involvement of functional analysis, the multilevel
means of expression of semantics of desire in modern Chinese
have been identified, as well as the essence of the concept
of optativity has been clarified, the concept of syntactic
optative mood has been analyzed and features of its expression
in Chinese have been identified. It has been determined that
for the expression of this semantics in modern Chinese, modal
verbs with the meaning of desire serve as the central means
of'the field of optativity, in addition, the semantics of optativity
can be expressed in the sentence by the usage of special
syntactic constructions, verbalized complements of possibility,
moreover, under certain contextual conditions — by means
of imperative verbs and modal verbs with the meaning
of necessity. The semantic and functional features of the verbs
with the meaning of desire, the specifics of their use in speech
were highlighted. In addition, the peculiarities of the use
of the modal verbs of necessity, as well as the imperative verbs
as situational indicators of optativity in modern Chinese were
characterized. Moreover, the specifics of the communicative
situation and contextual conditions were highlighted as
important components of the formation of a modal framework
in expression in modern Chinese.

Key words: Chinese, modality, optativity, functional
analysis.
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Mazicmp Kageopu KOMYHIKAMUBHOL IITH28ICMUKL Ma NePerIaly
Yepriseupko20 HAUIOHANIBHO20 yHisepcumemy imeri Opis Dedvrosuya

Banux B. 1.,
00KMOp (PLI0I02TUHUX HAYK, npoghecop,

3a810y8a4 Kagheopu KOMYHIKAMUBHOL TH2BICMUKL Ma NepeKiady
Yepriseupko2o HALIOHAIbHO20 YHisepcumemy imerl FOpis Dedvrosuyua

OHOMACIOJIOI'TYHI TA CEMACIOJIOI'TYHI OCOBJINBOCTI
AHIVIOMOBHUX ITPENEAEHTHUX IMEH

AHoranis. CTaTTI0O NPHUCBSIYEHO JOCHIIPKEHHIO aHIJIO-
MOBHHUX MPEIECHTHUX IMEH. Y CTaTTi HAA€ThCSl BUSHAYCHHSI
TTOHATTS KIIPELEICHTHE 1M’ 51», 3’ ICOBYIOTHCSI OHOMACIOJIOTIYHI
Ta CEMACiOIOriuHi 0COOIMBOCTI AaHIVIOMOBHUX MPELEIEHTHUX
iMeH. 3’sCyBaHHs OHOMACIOJIOTIYHUX OCOOIMBOCTEH IIpe-
HEJICHTHUX IMEH aHIChKOT MOBH 3/IiHCHIOETHCS MIISIXOM
X XapaKTepUCTHKH SIK HOMIHATMBHHX OJHMHUIIb, 3 sSCYBaHHSI
iX micus cepeq 3arajJibHUX 1 BiaacHUX iMeH. Cemacionoriysi
XapaKTePUCTHKY aHITIOMOBHHX TPELEICHTHUX iMEH BHU3HA4a-
IOTBCS [IUTSIXOM BCTAHOBJICHHS THUIIIB X OJHHHUIIb 32 IXHIM
3arajJbHUM 3HAYCHHSM, BUSBICHHS MapaJurMaTHIHUX BiIHO-
CHH MK HUMH.

IIpeneneHTHUM € iM’s, BlacHa Ha3Ba, [OB’s3aHa 3 BiJO-
MHUM TeKcToM abo nomiero. [IpeneneHTHe iM’s anentoe He 70
JICHOTATY, SIKUH BOHO MO3HAYae, a 10 Habopy audepeHuiinmx
O3HAK, IOB’sI3aHUX i3 HUM. [IpeLeneHTHe iM’s MOXe MicTH-
TH K OJUH, TaK i OUIbIIE €JEMEHTIB, IO MO3HAYAIOTh OJTHE
MOHSITTSL.

IIpeueneHTHi iMEHAa € HOMIHATMBHUMH OAMHUISIMHU Ha
HO3HA4YEHHs Cy0 €KTiB, 00’€KTIiB peasiil mo3aMoBHOI AiHCHO-
cti. HoMiHaTHBHI BIaCTHMBOCTI MOBHHX 3HAKiB BUBYAE OHOMa-
ciosorist. OHOMAcIONOTiYHI XapaKTEPUCTUKU IMPELEIEHTHUX
IMEH SIK OJJMHUIL HOMIHALIi MOB’sA3aHi 3 IXHIM MPOMIXHUM
CTaTycoOM MDK BJACHUMH 1 3araibHUMH Ha3Bamu. [Ipere-
JICHTHE 1M’sl JIMIIIC TPYHTYEThCS HA BJIACHIN Ha3Bi, Kl TpH-
TaMaHHa OfIMHWYHA pedepeHiis. Ha BigMiHy Bix BiacHOro,
B MPEIEICHTHOMY IMCHI BUSIBISIETHCS CYKYITHICTh acOI[iaTHB-
HUX O3HaK, MOB’si3aHMX 13 pedepenrom. [IpereieHTHI iMeHA
HaOJIVKAIOTBCS IO 3arallbHUX HA3B Y TOMY, IO BOHH MAalOTh
3HAYCHHSI SIK Y MOBJICHHI, TaK 1 Y MOBI.

OG6’eKTOM CEMAcioIorii € cI0Ba K 3HAKOBI OJMHMII, IIIO
MA¥OTh TUIAH 3MICTY Ta IJIaH BUpakeHHs. CeMacionoriuti oco-
OJMBOCTI TMPELEACHTHUX IMEH BHSIBISIFOTHCS B 1X 3MICTi. 3a
cdeporo 00iry mnpeneaeHTHI iMEHa MOIAIOTHCS Ha aBTOP-
CbKi, COILyMHi, Hal[lOHaJbHI W yHiBepcaibHi. 3a 3MiCTOM
BOHH TIOJIISIFOTBCSI HA aHTPOIOHIMH (BJIacHE aHTPOIOHIMH,
MidoaHTpononiMu), MihoHimu (MipoanTponoHimMu, Midorep-
COHiIMH, Mi(h0300HIMH) Ta TOMOHIMH (OHKOHIMH, YpOAHOHIMH,
TOJOHIMHU, aropoHiMH Ta OpoHimu). Ilodicemis, CHHOHIMIs
Ta aHTOHIMIS MPELEJICHTHUX Ha3B HAOIIKaE X 70 3arajbHUX.

KuarouoBi ciioBa: aHnmiicbka MOBa, BjacHa Ha3Ba, 3arab-
Ha Ha3Ba, OHOMACIOJIOTis, MPEleIeHTHE M’ 51, peepeHT, cema-
cioJorisi.

MocTanoska npodiemu. Xoda sBUIIE MPENEACHTHOCTI, BBE-
JieHe B HAYKOBHIi JNIHTBICTHYHMIA 00Ir poCiiicChKUM MOBO3HABIIEM
FO.M. Kapaynosum [5], Ta mpereaeHTHI (peHOMEHH CTAlH  BIKE
TIPEIMETOM JIOCITI/KEHb OaraThoX JIHTBICTIB [UB., Hamp., 1;5;7; 9],
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me # JoTenep HEAOCTATHBO YBATHM TPHALIEHO, HA HAITY TYMKY,
BUBUCHHIO TPEIICNICHTHOTO IMEHI. 3a3HAYMMO, MO MPEeACHTHI
iMEHa IHPOKO BUKOPHCTOBYIOTHCS B PISHUX KOMYHIKaTHBHUX Ce-
pax i pisHux Thmax guckypcy. Mera HaykoBoi po3BiKu Monsrae
Y BU3HAUYCHHI OHOMACIONOTIYHMX 1 CEeMACiONOriYHMX 0cOOMMBOC-
Teil aHTIIOMOBHHUX MPEIIEICHTHAX IMEH, a il 3aBIAHHAMHU Y 3B’S3Ky
3 [IAM € BU3HAYECHHS [TOHATTS CIIPELE/ICHTHE iM’ 51, HAIaHHS Xapak-
TEPUCTHKH AHITIOMOBHUM TIPETIENICHTHHM IMEHaM SK HOMIHATHB-
HEM OJMHHIIAM, 3 ACYBAHHS 1X MICIS Cepe] 3aTalbHIX i BIACHAX
IMEH, BCTAHOBJNICHHS THIIB IHX TPETEACHTHUX iMEH, BHSBICHH,
B SIKI CaMe TapaIMTMaTHyHi 3B SI3KH 31aTHI BCTYTATH 11i OJIMHHUIIL,

[lin npeyedenmnum imenem po3yMitoTh BIacHy Ha3Ba, OB s-
3aHy 3 IMPOKO BizoMuM Tekctom (Hampukimaz, Uncle Tom) a6o
nogieto (Mean Cycanun) [1, c. 32], cKnaaHuii 3HaK, PU BUKOPHC-
TaHHI SKOTO B KOMYHIKAI[i{ 31IMCHIOETBCS amensiis He 0 JeHO-
Tary Ge3mocepeHno, a 10 Habopy MM(epeHIiaTbHIX 03HAK HOTO
nperenenTHOTo iMeHi [11, ¢. 97]. Jlo ckmamy mpeneneHTHOTo iMeHi
MOJKE BXOJHTH SIK OJIMH, TaK 1 OlIbIIE €IEMEHTIB, 110 I103HAYAK0Th
TPH IbOMY OJIHE TTOHSATTS.

[peneneHTHI iMEHA € HOMIHATUBHAMHU OJIMHULISMH, 110 TO3HA-
YaloTh 00 €eKTH, cy0’ekTH, peanil mosamoBHoi Aiicrocti. Howmi-
HATHBHI OJIMHMII, 1X XapakTepHi 0COONMBOCTI Ta AKOCTi BHBYAE
oHoMaciouorist. TpajmiiiiHo Mi HOMIHAIE PO3YMIFOTh MPOTLIEC
1 pe3ysbTar BUKOPHUCTAHHS ONWHHIL MOBH, IIO CIYTYIOTh 3aCO-
Oamu CKpeTH3anii # IMeHyBaHHS peaiil T03aMOBHOI TIHCHOCTI,
110 ICHYHOTh (JAKTHYHO YK € po3yMoBUMH [0, ¢. 35]. OTxe, HOMI-
HAIlisl € THM MEXaHI3MOM, 32 JIONOMOIOH SKOTO BCTAHOBIIOETHCS
3B 430K MIK MOBOIO, MUCJIEHHSAM Ta II03aMOBHOIO fiiicHicTio. Ha
IIbOMY HAroNONIyBaiu e npescTaBHuKy [Ipa3bkoro JiHrBiCTHY-
HOTO TYPTKA, CTBEPIUKYIOUH, 1O CaMe 32 TOCEPEIHUIITBOM HOMi-
HATHBHOI ISUTBHOCT] MOBA PO3UJIEHOBYE JIHCHICTH (30BHIMIHIO 200
BHYTpIIIHIO, peanbHy a0o a0CTpakTHY) Ha eTeMeHTH, 0 MOKYTh
OyTH BU3HAYCHH] JIHTBICTAYHO [4, C. 22].

OcobmuBOCTI TIPEHENCHTHNX IMEH SK ONMHHIL HOMiHAIii
TOB’A3aH1 3 iXHIM MPOMIKHEM CTaTyCOM MiK BIACHMMH 1 3araib-
HUMH HA3BaMH, 10 BUMArae BCTAHOBJICHHS BIACTHBOCTEH, CIIijib-
HUX 1 BIIMIHHHX JUIs TIpelieeHTHUX iMeH. Lli omuHuI 3a CBOEO
(opMoto € GracHUMU HA36aMU — MOBHAMH 3HAKAMH, TIPEJICTABIIE-
HUMH CJI0BaMH (Hampukiiax, T0m), croBocromydensvu (Pride
and Prejudice) a6o peuemmamu (Catch Me If You Can) [1, c. 18].
Bonn BUpI3HAIOTH HOMIHOBAHMIT 00’ €KT 13 HU3KH MOTIOHIX (1HIH-
BITyaJTi3yI0Th Ta iAEHTH(IKYIOTH HOTO) | BUKOHYIOTH pedepeHtiiiny
dyHkuito — Bincunaoth 0 no3nadeHoro o6’era [1, ¢. 19]. fAx
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1 BNacHi Ha3BH, TPeLE/ICHTHI IMeHa 30epiraloTh HAMCAHHS 3 BeNU-
KOi JTepH.

PosrisHEMO CIIiIBHI Ta BIAMIHHI O3HAKK B 3HAYEHHI BIACHOI
Ha3BH Ta MpENeICHTHOTO iMeHi. Brachi Ha3Bu (OHIMH) He 31aTHI
BUPAKATH MOHATTS AK LITICHHH y3aralbHEeHH 00pa3 MHOKHHHOCTI
CTOpiIHEHNX TpeMeTiB. He Maroun 383Ky i3 MOHSTTSAM, BIACHI
HA3BH, THM CaMHM, T1030aBIeHi CBOTO MOBHOTO 3HAYEHHS,
a HA0YTTS HUMH Pe(PePEHTHOT CIIBBITHECEHOCTI JIUIIE B KOMYHiKa-
THBHOMY IPOLIECI I03BOISE BBAKATH X «TIO3HAYKAMM, «JCHKTHY-
HHMH 3HAKAMID, OTH3BKUMH 10 3MICTOM [0 0CO00BHX 1 BKA3IBHUX
3aiMeHHuEKiB [ 12, ¢. 236-237].

Mognenns sk cdepa (yHKUIOHYBAHHS BIACHHX HA3B CIPH-
YHHSE TICHY peepeHTHy CiBBiAHECEHICTb IMEHi 3 00 €KTOM
abo cuTyaliero, BHACTIIOK YOTO BJAcCHA HA3Ba OTPUMYE 3al-
HICTb TMO3HAYaTH 00K iH(OpPMALIl MPO OIMHAYHMI, THIMBITY-
anpHuit mpenmer [14, c. 122]. 3 ormaay Ha Te, MO BlacHa Ha3Ba
3aBK/IM HOMIHY€E iHIUBITyaTbHUN 00’ €KT, BOHA Ma€e pedepeHTHe
3HAYEHHS. [HIMBINyaNbHICTE # OMHIYHICTE pehepenTa BIacHOi
HA3BU 3YMOBJIOKTH 0COOMMBOCTI i ceMaHTHKH, fKa Biij3epka-
JIIO€ PO3MOJLN IHAMBITYAIbHIX 00 €KTIB, MO3HAYEHHX BIACHOI
HA3BOI0, HA YHIKAIbHO-CIICIM(IUHI Ta KOHTEKCTYalbHO-CIIEIH-
diuni [8, c. 168].

VrikanpHO-crienupidanil 00’€KT € €MHUM Y CBOEMY DO,
OZIHUYHKM, TOMY HOTO BJIaCHA Ha3Ba HE 3aCTOCOBYETHCS /1 HOMI-
Halil iHWKX 00’€KTiB, i B OY/Ib-KOMY KOHTEKCTI BOHA aKTHBYE TY
K caMy «yHikanbHy» iHbopMmauito, Hanpuknag: the USA, Zeus,
Mars. KontekctyanbHo-crienud)iunuii 00’ KT HaNEKUTb 0 TPYIH
00’€KTiB OfIHOTO Kiaccy. Hampukmiai, mpeicTaBHAIL IKIHOYOT
CTaTi HA3WBAIOTH BIACHMMHU Ha3Bamu Ann, Helen, Mary. Konrexk-
CTyanbHO-CTIeI(BIuHi 00 €KTH CTAIOTh OMMHAIHAMI JIAIIIE B TCB-
HOMY KOHTEKCTI, IKHil 00YMOBIIOE 1H/IMBIyalbHICTh iHQOPMAILi,
aKTHBOBAHOI TAKOI0 BIACHOK Ha3Bowo. Hampuknaz, cnemudiunicts
iHdopmarii mpo oci6 Ha im’s Ann abo Helen 3ymoBieHa BKasiBko0
Ha KOHKPETHHUX JIIJIEH, K HOCATS 11l iMeHa. BinmoBiaHo 10 crieru-
(ixn iMeHoBaHOTO 00’€KTa pedepeHTHe 3HAYEHHS BIACHO! Ha3BH
MO3Ke OYTH KOHTEKCTYaIbHO He3anexHIM (ped)epeHT € YHIKaTbHAM
1 He3MiHHIM) 200 K KOHTEKCTYalbHO 3aNeKHIM (ped)epeHT 3MiHI0-
€Thes B pi3HUX KoHTekcTax) [8, c. 170]. B 0box Bumajkax BmacHa
Ha3Ba BKa3ye Ha KOHKPETHUH OTMHMYHUI 00’ €KT, HafliNeHuil iHIM-
BiTyaJIbHUMH 03HAKAMH.

BracHiii Ha3Bi mpuTAMaHHA OIMHIYHA PeepeHtlis, a mpeire-
JICHTHOMY iMEHI — TIO/IBiifHa, IPYHTOBAHA Ha BUKOPUCTAHHI BIACHO
HA3BH SIK MaTepialbHOI MiATPUMKY — MOBHOTO 3HAKY, KMl CTHCIIO
npezicTannse Gparment kounenty [1, c. 19]. Bnacha Ha3sa Bifcu-
J1a€ JI0 Penpe3eHTOBAHOTO HEtO KOHIENTA, 33 03HAKOKO KOO XapaK-
TepU3yeThCs 00’ €KT MOBIEHHS [14, ¢. 123]. Takum unHOM, CHifTb-
HUMH BIACTHBOCTSMH MPEUECHTHAX IMEH Ta BIACHHX HA3B € IXHS
(opMa (HamuCaHHS 3 BEIMKOT JTiTEPH) Ta IXHE 3HAYCHHS, TIOB’ I3aHE
3 YHIKAJTHHAM IHIMBITyaTbHAM 00’ EKTOM.

[IpenenentHi iMeHa HAOMMKAIOTBCS 10 3aTATbHIX HA3B Y TOMY,
1110 BOHM MAIOTh 3HAYEHHS AK Y MOBJEHHI, Tak 1y moBi [10, c. 61].
Tax, HampuKIaj, M03a KOHTEKCTOM BacHa Ha3sa TOM He pempe-
3€HTY€ MEBHUI KOHIIET, OCKITbKH 11 pe)epeHT He € BH3HAYCHHM.
Tperenentre s i’ Uncle Tom stBiste 06050 KOHIENT Y KOHTEKCT-
HOMY 1 ITO3aKOHTEKCTHOMY BHKOPHCTAHHI BHACTINOK YHIKATBHOCTI
pedepeHTHOT0 KOHIIENT, 10 MiCTHTB iHQOPMAILiI0 TIPO TEHTPaTb-
Horo nepconaka pomany . biuep-Croy «Xaruna asapka Tomay —
TITHBOTO Herpa-pada, KU BUPI3HABCS BHHATKOBOIO J0ODOTOIO,
ILIAXETHICTO Ta moboxkHicTio [15, ¢. 997].

AHani3 ceMacioNoriYHuX XapakTepUCTHK Pi3HOPIBHEBUX MOB-
HUX OJMHUI Tependadae, Hacammepes, 3 ACyBaHHS 0COOITHBOC-
Tei X 3HaueHb. TpajuiiiHIM 00’€KTOM ceMacioNorii € CoBo K
3HAKOBA OJMHHIIS, IO MA€ TITAH 3MICTy Ta MIAH BUPAKEHHS 1 Bifl-
KPHBAE TIEPUIH PiBEHb JIEKCHKO-TPaMaTHYHOi €THOCTI MOBHO] CHC-
temn [13, ¢. 145]. [Ipotsrom neBHOTO Yacy cemacionoris (JakTHIHO
cTae TyOneToM JiHTBICTHYHOI CEMAHTHKH, OJ[HAK 3TOJIOM HaOyBae
Oib1II By3bKOTO 3HAYEHHS — 11 raiy3i, 0 BUBYAE 3B A30K 3HAYCHH,
3MICTY 3 ()OPMOI0 HOMIHATUBHKX OJMHHIIb.

BinokpemieHHs ceMacionorii, Hacamrepes, MoB’sI3aHe 3 BHIi-
JICHHAM JIBOX PAKypCiB aHATI3y CITOBA; OHOMACIOIOTIYHOTO (HOMi-
HATHBHO-PETIPE3CHTATHBHOTO), MO aTeTIoe 10 OpieHTallii MOBHO
OJIMHHIII Ha MEHTAJILHHH 3B30K 31 CBITOM JIFICHOCTI, Ta ceMacio-
JOriYHOT0 (BHYTPILIHBOCTPYKTYPHOIO), SIKUH PENPE3eHTY€ CI0BO
IOJI0 THIIMX OJMHUIb MOBH B JiHIHOMY psai abo B mapaurMa-
THYHUX rpymax [3, ¢. 115]. 3aranoM y cemacionorii mpornoHyeThes
JIBa HANPAMH TIYMAYCHHS 3HAYCHHS: a) MCHXOJOTIYHA CYTHICTB,
IO CHIBBITHOCHTBCA 13 TIPEIAMETOM, VABICHHSIMH, EMOITISIMHA,
TOHATTAMH; 0) PENANiAHA CYTHICTh, BITHOMEHHS 3HaKa 10 TIPE-
MeTa (IEHOTATHBHE 3HAYEHHS), TOHATTA (CHTHI()iKATHBHE), aKTy
MOBIEHHS (IIParMaTHKH), CUTYAI[ii BKUBAHHS (CTHIICTHYHE) 1 JI0
IHIMX MeBHAX 3HAKiB (cTpykTypHe) [13, c. 116]. 3nauenns popis-
HI0€ 1H(OPMALIT, SKa aKTyami3yeThes y CBIIOMOCTI MOBIIB Y TPo-
1eC] CIPUAHATTS. MOBHOT OJIMHHMIII HA IMiICTAB] KOHBEHIIiH. 3a CBOTM
3HAYCHHSM TPETICACHTHI IMEHA PO3MOMLIAIOTECS 3aIeKHO Bijl THITIB
00’€KTiB, K BOHH TT03HAYAI0Th (KUBHX 1 HexmBHX) [9, ¢. 36].

31aTHICTh CTAaTH TIPEUENEHTOM — KJIFOYOBHM CIOBOM TeK-
CTy MOBHOI CIIIBHOTH B TI€BHY €IIOXY, € PI3HOIO JUIS YHCIEHHHX
32 TEMaTHYHAMH KJAcaMyl BJACHUX Ha3B. IMeHaM JKHBHX iCTOT
Ta iCTOT, AKi CTIPUAMATOTHCS SK JKKBi, @ CaMe aHTPOTIOHIMAM, Teo-
HiMaM # Mi(oHIMaM, TAKOX SIK 1 TOTIOHIMaM, BIACTHBO HAKOIHYY-
BaTH 3HaYHMi obcsr iHGopmanii mpo ixuix HociiB [9, ¢. 36-37].
Lls1 31aTHICTH 3yMOBIIOE CIIPOMOKHICT BIACHHX HA3B IO3HAYATH
BIIACTHBOCTI JEOJICH Ta TeOrpadiuHiX 00’ €KTIB 1 MOSCHIOE IPUUMHY
BICOKOI YaCTOTHOCTI iX TIEPEXOMy 10 TPETIEACHTHIX IMCH.

HasBHi miHTBicTHYHI KTacuikarii MperneneHTHAX iMeH TpyH-
TyloTbCs Ha cepi ix 06iry [1, ¢. 25-27] ta ix 3micri [9, ¢. 36-37].
3a chepoto 00Ty mpele/IeHTHI iMeHa MOALIAHTHCS Ha ABTOPChKi,
CcoLiyMHi, HaioHAbHI if YHiBepcabHi [1, ¢. 25-27]. ABTOpCHKI
TpeneleHTHi iMeHa € iMeHaMu OKpeMHX (PeHOMEHIB, 110 MaKOTh
0CO0MMBE Mi3HABAJIbHE, EMOLIIMHE Ta AKCIOIOTIYHE 3HAYCHHS JIs
okpemoi ocobw. ComiymHi mpeneTeHTHi iMeHa BKUBAIOTHCS
TEpPEeCiyHAM TPEJICTABHUKOM BIiKOBOI, COIiambHOi, KoH(eciii-
Hoi a0 Oymb-sikol rpymu. Hampukna, iM’st XyloKHHKA TOM-apTy
Andy Warhol € mpenenentanM y mpoQeciiiHux Komax MHTIB.
HamionanbHi npeneteHTHi iMeHa Bifiomi Oy/ib-sSKOMY IpeICTaB-
HUKY HAI[OHANGHOT JHTBOKY/BTYpHOI crinbHOTH. Hampuknan,
Johnny Appleseed e repoem amepukaHcbKoro (oIbKIOpY, SKHil
3acHyBaB 0myHeBi camu y CILIA. Yuiepcaabni mpemeneHTHi
iMena Bizomi Oy/Ib-sIKiii JTrozMHI, 30KpeMa, Jesus. HeobxiHo 3a3Ha-
YUTH, TI[0 MOBIIi BOMOAIIOTH YACTKOBO 00 TIOBHICTEO (hOHIOM CIILTb-
HUX 3HaHb PI3HUX COLIAIBHUX MPOIIAPKIB, TOMY JI0 CKIIa]y IXHBOTO
Te3aypycy MOXYTh BXOTUTH NPELEACHTHI IMEHa PI3HHX IPYIL.

[IpenenenTHI iMeHa MOAUIIOTHCS TAKOX HA AHTPONOHIMH
(imena mopei). Jlo aHTPOMOHIMIB 3apaxoByeMO BJacHe AHTPOIO-
nivu (Hanpukiaz, Pele), reonimu (Jesus Christ) Ta midoantpomo-
imu (Hercules). TIpereienTHi aHTPONOHIME MI03HAYAKTH OKPEMY
xapakrepuctuky cy0’exta (Chekhov — aBTop nitepaTypHUX TBOpIB
BHCOKOTO TaTYHKY).
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Jlo mpereieHTHIX IMEH MOXYTh HaJeXKaTH Takox MidoHiMu
(imena cy0’extiB 13 Mid)iB Ta omoBizeit). [Ipenenentri MioHiMI
T03HAYAI0TE  OKPEMY XapakTEPUCTHKY Ka3KOBOTO TeEPCOHAKA
(Hobbit - Toit, xT0 Mae Mamuii 3pict). MidoHimu, cBOEKO deproro,
TOINSAIOTE HA Mi)OAHTPOMOHIMH (IMEHA JFOICHKUX iCTOT i3 Mi(hiB
Ta omoiznell, Hanpuknan, Prometheus), midomepconivu (iMena
TePCOHaXIB 13 MihiB Ta OMOBifeH, iCHYBAHHS AKIX HEMOXIUBE
B peaiibHiil JiiicHocti (Hanpuknan, Heracles, Shrek) i migo3oo-
HiMH (IMeHa TBapuH, fKi HACTPABJl HE iCHYIOTb, MPOTE JIOMMHA
BBaXa€ X peanbHuMu, Hampukinan, The Swan Princess, The Big
Bad Wolf).

BinokpemiroTh Takok TOMOHIMHE — iMeHa Oy/b-SKOT0 reorpa-
(iuroro 00’exra. Jlo TOnoHiIMiB HalekaTh OliKOHIMH (HanpuKaz,
Detroit), ypdanonimu (Disneyland), rozonimu (Main Street), aro-
pouimu (Tiananman Square) ta opouimu (Everest). [IpeuenenTHi
TOTIOHIMH PETPE3CHTYIOTH He Teorpadpiumi 00’ €KTH K Taki, a ixHi
BJIACTHBOCTI Ta TIOB’3aHi 3 HUMH Toii # ocib (the Bermudas —
Kapke Mice).

[IpetenentHi iMeHa 37aTHI pO3BUBATH MOJiCeMil0, a TaKOK
OyTH CHHOHIMIYHUMHU Ta AHTOHIMIYHIMH, 1[0 307IMKYE iX 13 3arab-
HAMH HazBamu. [lomicemis MpeueneHTHUX IMEH CIPHYMHSETHCS
BIUCBITIICHHAM DI3HUX CKIAIHUKIB TIOBIIOMICHHS B Pi3HOMAHIT-
HEX KoHTekcTaX. [lofBa CHHOHIMIi TpEIeNCHTHIX IMEH 3yMOB-
JIeHa HAsBHICTIO MOMIOHMX MK cO0OK0 TpENeNeHTIB (HAIPHKIA,
napu 3axkoxanux — Daphnis and Chloe; Harlequin and Columbine;
Tristan and Isolde; Lancelot and Guinevere;, Romeo and Juliet).
[IperenentHi iMeHa, IEMOHCTPYIOTh TAKOX BITHOWICHHS AHTO-
HiMii, TIPOTHCTABIIEHHS 3HAYEHb, 30KpeMa: «3MOMiH — J0OPOMii»
(Hitler or Jesus); «mopsaHa momuHa — dyroBucekon (Angela
Merkel and Nicolas Sarkozy); «xpacuBa, oxaifHa XKiHKa — HEKpa-
CHBa, HeoXaiiHa xinka» (So, you married Marilyn Monroe, then
woke up one day with Waynetta Slob) [9, c. 36-37].

Haiinommpenimmm cnocodoM 03HaHOMIEHHS 13 CEMAHTHKOK
TpeleICHTHAX IMEH € 3aM03MYCHHS HasBHOTO YABICHHS Tpo TXHilt
3MICT, OCKLBKH IS CTBOPEHHS YSBIEHHS TPO pedhepeHiito Oinb-
IOCTI TMPEUENEeHTHAX IMEH JIOCTATHBO HASBHOCTI CTEPEOTHIIIB,
K HOPMYIOTBCS Y CBITOMOCT] HOCIS MOBH 3 IUTHHCTBA Y TPOIIECI
TIOBCAKIEHHOTO CITiNKyBaHHA [2, . 82]. O3HallOMIEHHS MOBHOI
0co0uCTOCTI 3 TpereneHTHHMH (eHOMEeHaMH 3a0e3medye came
MOBA, SIKa € OJIHMM 3 OCHOBHHX MEHTAIIBHUX JKepes HalliOHalb-
HO-KYIIBTYPHHUX L{IHHOCTEH.

TakuM 4MHOM, OHOMACIONOTIYHI XapaKTEPUCTHKH TPELIE/ICHT-
HUX IMEH BM3HAYAOTHCA IXHIMM HOMIHATHBHHMH 3I0HOCTIME
Ta TIPOMDKHIM CTaTyCOM MK BIACHMMH Ta 3aTabHAMH HA3BaMI.
[lpenenentHe iM’st MuIIe TPYHTYEThCA HA BIACHiH Ha3Bi. Ha Bin-
MiHY BiJl BIACHHX IMEH, SKUM IPATAMAHHA OTMHIYHA ped)epeHtlis,
y TIpELeleHTHUX IMEHAX BHSBIAETHCS CYKYIHICTb aCOLIaTHBHHX
03HAK, TIOB’A3aHAUX 13 peepeHTamu, AKUX BOHH MO3Ha4atoTh. [Ipe-
IEJICHTHI IMCHA MOXYTh PO3BHBATH TOMICEMIF0, MaTH CHHOHIMH
Ta aHTOHIMH, 10 HaOmmKae iX 70 3arampHEx Hase. CeMaciono-
Ti9HI 0COOMMBOCTI MPENEACHTHNX IMCH BHSBIAIOTHCS B iXHBOMY
3MicTi. 32 cpeporo OOIry mpeneaeHTHI IMeHa MOAUIIOThCS
Ha aBTOPCHKI, COIIYMHI, HAI[IOHANBHI i YHIBEpCANbHI. 32 3MICTOM
BOHH TOJIUTAIOTECA HA aHTPOIOHIMH, Mi(oHIMH Ta TomoHIMH. [Ipe-
TIEMCHTHI IMEHAa MOKYTh PO3BMBATH TIONICEMil0, MaTH CHHOHIME
Ta AHTOHIMH, O HAOMIDKae iX 0 3arambHUX HasB. [lepcmexTiBu
TOJIATBIIAX JIOCTI/DKEHb BOAYAEMO B aHANi3i (YHKIIHHAX Xapak-
TEPUCTUK aHIIOMOBHHX TPELEICHTHHX iMeH Ta croco0iB iX mepe-
KIaJly YKpaiHChKOI MOBOIO.
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Manylich A., Byalyk V. Onomasiological and
semasiological features of precedent names in the English
language

Summary. The article is devoted to
the study of English-language precedent names. The definition
of the notion of “precedent name” is given, onomasiological
and semasiological features of English-language precedent
names are clarified in it. Clarification of onomasiological
features of English-language precedent names is carried out
by describing them as nominative units and finding out their
place among common and proper names. Semasiological
characteristics of English-language precedent names are
determined by revealing of their types that is done on the basis
of their general meanings and the process of identifying
of paradigmatic relations existing between them.

A precedent name is a proper name associated with
a well-known text or event. The precedent name appeals not
to the referent it denotes, but to a set of differential features
associated with it. The precedent name can contain either one
or more elements that denote a single concept.

Precedent names are nominative units used for
the designation of subjects, objects of non-lingual reality.
Nominative characteristics of language signs are studied by
onomasiology. Onomasiological characteristics of proper
names as nomination units are related to their intermediate
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status between proper and common names. The precedent
name is based on the proper name, which has a single reference.
In contrast to the proper name, the precedent name is a set
of associative features connected with the referent it denotes.
Proper names as common names have speech and language
meanings.

The object of semasiology is words as sign units that have
a plan of content and a plan of expression. Semasiological
features of precedent names are revealed in their content.
According to the sphere of circulation, precedent names

are sudivided into author’s, social, national and universal.
According to their content they are subdivided into
anthroponyms (actual antroponyms, mythanthroponyms),
mythonyms (mythanthroponyms, mythpersonims,
mythzoonyms) and toponyms (oikonyms, urbanonyms,
godonyms, agoronyms, oronyms). Precedent names can
develop polysemicy, have synonyms and antonyms. Their
paradigmatic relations approach them to common names.

Key words: the English language, general name, proper
name, onomasiology, precedent name, referent, semasiology.
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