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MOJIUDIKAILT COMATUYHNX O®PABEOJIOITYHUX OJIMHUILD
V XVIIOKHIN JIITEPATYPI

AHoranis. CTaTTio NPUCBSYEHO aHAIi3y TUMIB 1 mpuiio-
MiB TpaHchopMaLill coMaTHUHUX (HPa3eoNOriuHUX ONUHUIb
y TBOpAax Cy4acHOI XyIO)KHbOI JiiTepaTypH. DOpa3eoaoriyHum
OJIMHHUISIM XapaKTePHIi SIK KOHTEKCTyalibHI Moan(ikarii (rmopy-
LICHHST TPAJAUIIAHOT CIIONydyBaHOCTI, akTyaiizaiis (paszeo-
norigyaoro 3HaueHHss PO y moeqHaHHI 3 TPSMHUM 3HAUSHHSIM
Ta IHIIE), TaK 1 CTPYKTYpHO-CEMaHTUUHi (CyOCTHTYLis, eKc-
MaHCist, peAyKUis, KOOpAMHAIS, KOHTaMiHAallis, TpaMaTH4Hi
Monudikarii).

Amnanizyroun npuiiomu (paszeonoriyaux TpaHchopmariin
Ha Marepiaji BiiOpaHuX TBOPIB Cy4acHOI XyJIOKHBOI JliTepa-
TYpH BHUSBJICHO KOHTEKCTyasbHi (CeMaHTH4YHI) Momudikamii
COMAaTHYHUX (pa3eoIori3MiB i CTPYKTYpHI, 30KpeMa KOMOIHO-
BaHi Mozxudikarii.

Cepen CTpyKTYpHO-CEMaHTHUHHMX Moaudixauiil dpaszeo-
JIOTI3MIB 13 KOMIIOHEHTOM-COMAaTH3MOM 3a(piKCOBaHO PO3ILH-
PEHHSI KOMITOHEHTHOTO CKJIQly YCTaJeHUX BHPA3iB, YCIYEHHS
KOMITOHEHTHOTO CKJIaJy, CyOCTUTYILIIO (3aMiHy OJHOTO 3 KOM-
TIOHCHTIB).

I'pamarnuni Moxugikarii, BUSBIICHI 1iJ] Yac JOCTIKEHHS,
MICTATh MOPQOJIOriuHI 3MiHH, CHHTAKCHYHI IEPETBOPEHHS
3 JIECTIBHUX y HOMIHATHBHI (Ppa3eosiori3Mu 13 KOMITOHCH-
TOM-COMATH3MOM 1 HABIAKH — 3 HOMIHATUBHHX Y JIECITIBHI
(paseosoriuHi OUHHUII, TPAHCPOPMAIIIT 3 AKTHBHOTO B [TACHB-
HUii ctad 1 HaBmaku. [le ogauM THIOM MOIUdiKaliii wiel rpy-
T COMAaTHYHHX (pPa3eosIOriYHIX OIMHULK € exincuc. [Tpuiiom
KOHTaMiHalil, KUl mojisrae B TOMY, IO aBTOP MOXE IMO€-
HYBAaTH 3 YaCTKOBOK BHJIO3MIHOIO J1Ba (ppazeosiorizmu, nepe-
BaxxHo COO-mpuciip’st a00 NMpUKa3Ku, TAKOXK 3a(iKCOBAHUIM
y JOCIHIKYBAaHUX XYIOKHIX TBOPAX.

CemanTH4HI MOAMQIKaLii 32 TOBHOTO 30epe}eHHs y3y-
aJIbHOI CTPYKTYypHU (Hpa3eonoriaMy IMpeACTaBICHO SBUILA-
MU TOJBIHHOT akTyami3alii 3Ha4eHHsS, a00 KOHTEKCTyaJlbHOI
nedpazeoorizaitii.

OTxe, cy4yacHi XyIOXKHI TBOpHM Oarari Ha pi3HOMaHITHI
MpUAOMH TpaHchOopMalliii cOMaTHUHUX (HPA3EONOTIUHUX OTH-
HUILIb, 31HCHIOBAaHUX aBTOPaMH HaBMHCHE, 3 METOIO 3pOOHTH
BHUCIIOBJICHHS OLTBII PArMaTUYHO CIIPSIMOBAHKM.

KuniouoBi cioBa: comarusM, ¢pazeonoriuHa OAMHULS i3
KOMIIOHEHTOM-COMATH3MOM, CTPYKTypHO-CEMaHTH4Hi MOAH-
(ikarii, mparMaTrka, aBTOPChKa 1HTCHITISL.

IloctanoBka mpodaemu. Monmbixaui’i paseomnoriynnx oau-
HHIb Y TBOPAX CYYACHOT XyJOKHBOT miteparypu, 3okpema COO
(hpaseosoriuHUX OJIMHHUIIb i3 KOMIIOHEHTOM-COMATH3MOM), SIKi CTa-
HOBJIATH BENMKHIA TIacT (pazeornorii aHmmiicbkoi MoBH (6Mi3bKO
14 % Bin ycworo ckmagy (paseonorigsoro cioBHuka [1, c. 65]),
€ He TUTbKH OJTHUM 13 CTI0CO01B aBTOpa 30araTuTi, ypi3HOMaHI THATH
JIEKCHKY TBODY, @ i MapkepoM PO3BUTKY ()pa3eonoriyHoro ckiaay
MOoBH. Ppas3eonori3Mu 3 KOMIOHEHTOM-COMATH3MOM aKTHBHO BUKO-
PUCTOBYIOTh CYYacHi aHIIIFCHKOMOBHI aBTOPH, 110 3aCBIIYYE BiJl-
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HOCHO BHcOKa (hpaseosioriuna HackueHicts TBopis CDO (y cepen-
apomy 0,58 COO na 1 cropinky) [1, c. 147].

Oynkmiroparas COO y XymokHIX TEKCTaX TiCHO TOB’S3aHE
3 OJHIEI0 13 MEHTPATBHUX KATEropidl mparMaTiki — ABTOPCHKOIO
iHTeHLie0. Bpaxosytoun cneumbu(y LIMX OJMHHUIIb, ABTOP CBiIOMO
TIPUCTOCOBYE iX 110 CBOET KOMyHlKaTI/IBHOI meti. Kpim YBEJICHHA
B TEKCT (hpa3eonoriyHuX offHALb O3 3MiHH CEMAHTHKH 1 CTPYK-
TYpH, aBTOPU 10CATAIOTh TTi/ICHICHHS CTHIICTHYHOTO eheKTy LLIs-
XOM BHJI03MiHH, TEpEeTBOPEHHS ()pa3eonorizMy ado CTBOPEHHS
HoBoi C®O. 3a 10mOMOroK0 HH3KNM TPHIHOMIB TIEPETBOPEHHS KOM-
TIOHEHTHOTO CKJIA]Ty BIIOYBAECTbCS YTOUHEHHS, TTiJICHIIEHHS eKCIIpe-
cii )pazeonoriyHoi OXMHKIL, aKTyami3yeThes il BHYTPIMHS hopma,
0 Hajae HEMOBTOPHOCTI ABTOPCHKOMY CTHIIO Ta NOJATKOBOL
BHPA3HOCTI XYZ0KHEOMY TBODY.

Mertoio crarti e posrsry i npuifomu (paseonoriyHux TpaH-
CQ)opMaum Ha MaTeplam Bi1iOpannx TBOPIB Cy4acHO XyHOKHbOI
TTepaTypH Ta iXHiif BIVIUB HA IPArMaTHKY BUCIOBIEHHS.

AHani3 octanHix gocaizxens i myoaikauiit. [lompu nocuts
BeeOIUHMI aHANi3 (yHKIiIOBAaHHS (PPa3eoNori3MiB y TEKCTax pis-
Hux MoB (M.®. Anedipenxo, B.M. binonoxenxo, L.I1. 3anopoxma,
10.®. Mpanin, JLI. Cxpunauk, LIO. Cxpunnik, B.J. Ykuenko
Ta IHIIKMX), 10CI HE 31IHCHEHO KOMIUIEKCHOTO JOCTIKEHHS TPaH-
copmariit COO B cyyacHuX aHIIINCHKOMOBHUX TBOPAX 1 MHTaHb,
TIOB’s13aHKX 13 T0sBOFO HOBIX CDO — aBTOPCHKHX OKa3i0HAI3MIB.

OyHKIIOHYI0YM B TEKCTaX, aHITIHCHKOMOBHI coMaTHdHi (pa-
3€0NOTi3MH 200 BiITBOPIOIOTLCS B CTAHAAPTHOMY BHTIISLI (Y3yaib-
HUH Bapiant), a0 MiIATAI0Th CTPYKTYPHAM MOTH(IKAIisM (OKa-
310HaMBHI BAPiaHTH), KO CTPYKTYpa (pa3eonorisMy 3MiHIOEThCS
(YTHHAETBCS, PO3MIMPIOETHCS, 3MIHIOE KOH(ITYpaIlii0) Ui YTBOPIO-
IOThCS BHACNIIOK CEMAHTHYHAX MOTHGIKAIIH, MO peami3yoThes
LITIXOM B3aeMofii OYKBambHOro Ta (hpaseomnoriqyHoro 3HaYCHHS
OJIMHAIL 31 30epEKEHHSIM CTaHAAPTHOT CTPYKTYpH [2].

Y xourekcti ofHi KoMmoHeHTH 3HaueHHS PO BHXOIATH Ha
TepeNHiil MIaH, Tol SK {HIi — JeakTyanizyloTbes. Pesymsratom
IIBOT0 CTAlOTh ABTOPCHKI Mopudikarii. ABTOpCEKEM (MOTH(biKO-
BAHIMM) YBXAIOTh Take BKUBAHHA ()pa3eonoriamy, 3a SKOTO BiH
3a3Hae TEBHHX JIKCHYHNX, [PAMATHYHUX, CEMAHTHYHUX a00 CTH-
TMICTHYHAX 3MiH, SKi HE BiJMOBIIAF0TH MOBHIM HOPMAM Y TIEBHOMY
coriymi [3].

Jlns pazeonorizmis xapaKTepHi BCI THIIH q)pa3eonorquHx
Mozm(bncaum KOHTCKCTyaJILHl (mopy1eHHs TpaMuiiHOi cromy-
quaﬂocn aKTyanizanis (bpa3e0nor1qﬂor0 snauenns OO y moen-
HAHHI 3 MPAMUM 3HAYCHHSM, JOMIHAHTHA AKTyami3alis MpsSMOro
3nayenns O Ha 11 00pa3HOro, OHOYACHA peanizalis MpsSMOro
Ta (hpa3eoNoriyHOro 3HaYEHb) TA CTPYKTYPHO-CEMAHTHYHI (CyOCTH-
TYIis, eKCTIAHCIA, PEIYKIIis, KOOPIUHAIIS, KOHTAMIHAITis, TpaMa-
THYHI MOM(IKAIi, 3MiHH B €KCTEPHOMY TTOTEHITIaNTi aKTaHTIB) [4].
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Bukiaa ocHoBHOro Marepiamy. MatepianoM J0CTiDKEHHS
ciyryBaim 15 TBOpiB cydyacHol aHITIICBKOT XyIOKHBOT JTiTepaTypH,
3 AKX MeTofoM cyuitbHoi BuOipku Bimiopamo 1 322 oxpemux
C®O (3 830 xmBans) [1].

AHanizyroun npuiioMn (paseonoriyHux TpaHchopMmariii Ha
JOCIIIKYBAHOMY Matepiali, 3apeecTpOBAHO SIK KOHTEKCTYalbHi
(cemantiyni) momudiaumii COO, Tak 1 CTPYKTYpHi, BKIIOYHO
3 KOMOIHOBAHMMHU MOIU(IKAIISM,

Cepen cTpykTypHO-ceManTiunnx Mojudikariit COO Qixcy-
€MO TaKi:

1) po3iIMpeHHs KOMIOHEHTHOTO CKIIajly YCTACHUX BUPA3IB:

- pulla (sympathetic, thoughtful) face Bin pull faces — kpusns-
muics, pooumu epumac, kpusumu oonuyys [3, p. 18, 20, 94, 100];

— have one’s (innocent) blood on one’s hands — 6ymu sunysa-
MM, Wo npoaunacs uuscy (besgunna) kpoe [6, p. 133];

- wait for the hot blood to cool (asropceke Bim hot
blood — eapsunicmo, 3ananvnicms, cold blood — xonoonokpos-
Hicmb) — uekamu, oo Xmocw 3ananeHull 3acnoxoigca [6, p. 13];

2) yciyeHHS KOMIIOHEHTHOTO CKJIaLy:

= iron fist (8ix COO iron fist in a velvet glove — moduna, sxa
Juuie 30a€mbcs 100’ 31010, 1100’ A3HICMb, 34 AKOI NPUXOBYEMbCA
HeNoXUmHa piwiyuicmsy, M’ Ko cmeie, ma meepoo cnamu) — piuiyud,
arcopemia moouna [7, p. 52];

— with arms akimbo (Bix Set one’s arms akimbo — e3simu pyxu
6 boxu) [7, p. 23],

3) cyOcTuTyIito — 3aMiHy OJIHOTO 3 KOMIIOHEHTIB, KOJI HOBO-
BBE/ICHA JIEKCEMA TPOEKTYEThCS HA TPOMYIIEHHH KOMIIOHEHT:

— heartisin one’s throat (six heart is in one’s mouth) — suska-
mucs, nepensxamucs,; Oywia 6 n’smax [6, p. 492];

— place a reward on one’s head (place a price on one’s
head — oyinumu uuroce 20108y, 6CHAHOBUMU BUHAZOPODY MOMY,
xmo docmasumy negry 0cody drcusoio avo mepmeoio) [7, p. 39];

4) rpamarnyHi MOIM(iKalii BKIIOYAIOTb TaKi:

— MOp(ONIOriuHi 3MiHH, & CaMe — 3aMiHy OJHMHU IMCHHH-
Kxa-kommonenTa COO Ha MuOxuHY, Hampuknag: COO over one’s
head—nonao uueco posyminns,; uepes uutoch 20106y B TEKCTi POMAHY
BIKUBAETHCS Y (hOPMi MHOKHHH: OVEr ONe’s heads [6, p. 467];

— CHHTaKCHYHI NEPETBOPEHHS 3 Ai€CTiBHMX Y HOMIHATHBHI
C®O: shake one’s head — noxumamu 20106010 (Ha 3nak Hecxea-
JenHs, cymnigy, neseoou, cymy) — She broke off at the emphatic
shake of his head [Lustbader, p. 308]; 1 HaBnaKku — 3 HOMiHATHB-
HEX Y Ji€CTiBHI (hpa3eooriui omuHuIi: (@) clear head — csima
201084, Achuti posym — Bourne took several deep breaths to clear
his head, but he was still woozy from loos of oxygen [6, p. 45].

Kpim toro, COO MatoTh y TeKCTi pisHy rpaMaTHuHy CTPYKTYpY
Ta MOXYTb BifI0yBaTHCs TpaHc(opMallii 3 akTHBHOTO B TACHBHHH
cran i Hasmaku, Hanpukmag, COO Knit one’s brows xmsaeThes
B TekcTi pomany B Past Perfect Active Voice — The young man’s
brows had knitted together in surprise [6, p. 106].

e omanm timom Momudikaniit miei rpymt COO e emincuc,
KU 3a3BMYAll BKUBAETBCA 347 JOCATHCHHS JTHHAMIYHOCTI
i crucnocti BUpaKEeHHS IyMKM Ta Hampyikenocti ail: Up your
nose! (six hold up one’s nose — depmu noca, enymu xupny, gucoko
necmucs, saznasamucs) “Up your nose, Althalus!” Gebhel snorted.
[8 p. 212].

Taxox ITiKaBIM € TIPHIOM, KOJH B XyI0KHIX TBOPAX JUTS TAKOHi-
3aii MOBJICHHS Ta TiIBHIIEHHS HOTO eKCTPECHBHOCTI aBTOP MOKE
TIOE/IHYBATH 3 YACTKOBOK) BH03MIHOM 1B (hpaseonorizMu (KOoH-
TaMiHais), nepeBaxHo COO-mpucnis’s abo MpuKasKy, Hampu-

knag: COO keep one’s nose clean and on the grindstone [9, p. 102]
€ aBTOPCHKMM HOBOTBOPOM, @ B IIEKCHKOIpa(iuHHMX JUKepenax
3adikcosano 1Bi okpemi CPO: keep one’s nose clean — pooumu
WOCh YeCHO, CNpAasedTuso CMagUmuca 00 Ko2och, He GUKIUKAMU
3a30poui6, He HAPAdNCAMUCA Ha 2Hi6 Kepignuymea, keep one s nose
to the grindstone — npodoeacysamu npayi0eamuy 6ajicko ma Hano-
neanugo Hao yumocsy [10].

CemaHTiYHI MOIM(IKAILT 33 TIOBHOTO 30€pEKeHHs Y3yalbHOT
CTPYKTYpH (pa3eonioriaMy MpeicTaBieHo SABULIAMH MOABIHHOI
aKTyamianii 3HaueHHS a00 1 KOHTEKCTYaTbHOI ed)pa3eonorizarii.
Hanpuxnan, dpaseonorizopane neperocte 3nauenns COO flesh
and blood y pomani Crisesa Kinra meakTyaiizyeTses, cl10BOCIO-
JTy4eHHS! BKUBAETHCA B KOHTEKCT], 1€ BKA3aHO, 110 iCTOTa-MOHCTP
T0i/TaJa MOTh 1 KPOB Y MPSIMOMY CEHCI:

He saw that reddish-gold stuff already growing along
the deepest slashes — the ones the monster had inflicted ... He could
feel a kind of fizzy sensation as whatever that stuff was fed on his
flesh and blood [11, p. 123].

SIK MpaBuIIO, €IEMEHTH OTOYIOYOTO KOHTEKCTY B TAKIX BUMAAKAX
BHCTYTAIOTh aKTyaJsti3aTopamu ceManTiarnx Momucikanii COO.

Bucnosku. OTke, aHani3 (pakTHYHOTO Matepiany 3acBiTunB,
10 CY4acHi Xy/I0XHi TBOpH Oararti Ha Pi3HOMAHITHI PHHOMH TPaH-
copmanii COO, 3nilicHIOBAHOT aBTOpAMU HABMECHE, 3 METOH)
3pOOKTH BUCIOBNEHHS OLTBIT MPArMaTHYHO CTIPSMOBAHIM. TpaH-
chopmanii CPO B XymokHIX TBOpax CHPHAIOTH €(EKTHBHOMY
JOCATHEHHIO 3aIPOrpaMOBAHOI0 IPArMaTHYHOTO EEKTY.

[lin yac ananizy dynkuiroanns COO B XymokHIX TEKCTax
BAXITMBOIO TIPOONEMOIO0 € PO3MEKYBAHHS Y3YaIbHIX 1 OKa310HAb-
HUX BapiaHTiB, L0 3aIUIIAETBCS TEPCTEKTHBOI0 OCTIIKEHH,
amwke BapianTHiCTs CPO — 1e BUAB CHCTEMHOCTI (hpaseonorii,
OIMH 13 IUIAXiB YIOCKOHANEHHS 1 PO3BUTKY ()pa3eolnoriqHoro
CK/TaJy MOBH.
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Tonenchuk T. Modifications of the somatic phraseological
units in fiction

Summary. The article deals with different types
and techniques of transformations of the somatic phraseological
units in the works of contemporary fiction. Both contextual
modifications  (violations of traditional connectivity,
actualization of phraseological meaning of somatic
phraseological units in combination with direct meaning,
etc.) and structural-semantic ones (substitution, expansion,
reduction,  coordination,  contamination,  grammatical
modifications) are typical for phraseological units.

Analyzing the techniques of phraseological transformations
on the material of selected works of contemporary fiction
revealed both contextual (semantic) modifications of somatic
phraseologisms, as well as structural ones, including combined
modifications.

Among the structural-semantic modifications
of phraseologisms with a component-somatism, extension
of the component composition of the set expressions,
contraction of the component composition and substitution
(replacement of one of the components) were recorded.

The grammatical modifications revealed during the study
include morphological changes, syntactic transformations from
verb to nominative phraseologisms with a component-somatism
and vice versa, from nominative to verb phraseological
units, transformations from active to passive voice and vice
versa. Another type of modification of this group of somatic
phraseological units is the ellipse. The concept of contamination,
which means that an author can combine two phraseologisms
with partial modification, mainly somatic phraseological units —
proverbs or sayings, is also recorded in the studied works of fiction.

Semantic  modifications ~ while  fully  preserving
the usual structure of phraseological unit are represented by
the phenomena of double actualization of the meaning, or
contextual dephraseologization.

Thus, contemporary works of art are rich in various
techniques for the transformation of somatic phraseological
units carried out intentionally by the authors, in order to make
the expression more pragmatically focused.

Key words: somatism, phraseological unit with
a component somatism, structural-semantic modifications,
pragmatics, the author’s intention.
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