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OCOBJIMBOCTI MEPEKJIAJTY IETAJIEN KOCTIOMA
TA AKCECYAPIB B ICTOPUYHUX POMAHAX B. CKOTTA

Amnorauis. Ilponec nepexnany pealiil € JocuTh ckiai-
HHM, OCKLIBKH BOHH ITO3HAYAIOTH MPEMETH a0 MOHSATT, SKi
€ Yy)KOPITHUMHU JJIS IJTBOBOT KYJIBTYpH 1 HE MArOTh MPSIMHUX
CKBIBaJICHTIB y MOBI mepekiaay. [lepeknamadi THM HE MEHII
[OCIIyTOBYIOTBCSI OCHOBHUMM cIoco0aMu Ta IpuilomMamu
nepexiany peaniid, KOTpi OIMCaHI B HAyKOBUX PO3BIIKAaX.
Bubip cnocoOy BiATBOpEHHS peajiii y MOBI MEpeKiaay Mae
OyTH CrpsIMOBaHHMW Ha BIATBOPEHHS 3MICTY peaiii pasoM i3
ii KynbTypHO-HanioHansHOIO crenudikoo. Pomann B. Crkort-
Ta «AliBeHro» ta «KBenrin JopBapn», BUOpaHi sIK Marepi-
aJl JTOCINIJDKCHHS, JUBYIOTH IEPECIYHOrO YUTa4a PO3JIOTHMH
OIIICaMH KOCTIOMIB Ta akKcecyapiB repoiB, IO BHCTYIAlOThH
00’€KTaM¥ aHai3y B acleKTi aHIVI0-YKPaiHChKOTO MepeKiay.
Haiiuacrime peasnii MOKHa 3HalWTH came B ICTOPUYHUX pOMa-
Hax, OCKIJIBKU LI TBOPH OIMCYIOThb Y XYJOXKHIH (opmi eBHY
eIIOXy 3 JESKMMH eJIeMEHTaMH BHTajaKu. JKaHpoBO-MapKoBa-
Hi JIEKCHMYHI OJMHHUII ICTOPUYHOTO POMAHYy PO3IVISIAITHCS
JIHTBICTAMU SIK «XPOHOJIOTIYHO MapKOBaHA JICKCHKa», sKa
MPEICTaBIeHa 1CTOpU3MaMH, apxai3MamMu abo iCTOPHUYHHMH
peanismu. be3cymHiBHO, 0e3 pedoBHX 0OpasiB-akcecyapis
Ta peaiiil, BUKOPUCTaHHS SIKUX SCKPAaBO CUTHI(iKye TBOpUUiL
Mmeton B. CkoTTa, HeMae JiTepaTypHOTO TTOPTpETa Ta JiTepa-
TYpPHO-ICTOPHYHOI TAHOPAaMH SIK TaKuX. MarepianbHa KyJbTy-
pa anst CKOTTa, SIKOTO iMEHYBaJIM apXEOoJIO0roM i aHTHKBApOM,
CTajla HEBUUEPIIHUM JPKEPEIIOM JJIsl CTBOPEHHS y HOro Xynoxk-
HbOMY CBITI cucTeMu obOpasiB-apredakris. BogHodac micue-
BUii kKoopHuT y CkoTTa (hopMyeThes 1 3 Oe31mocepefHbO CIIo-
CTEPEIKEHHX peajiii: cepeTHbOBIYHUMN J1a]] HAPOIHOTO MO0YTY
B oro yacu Maiike He 3MIHUBCSL.

CrarTs NpUCBSYEHa aHaJIi3y OCHOBHUX CIOCO0IB Ta METO-
JIB MepekiIamy peaniif Ha ITO3HaYEHHS KOCTIOMA Ta aKcecyapy
B YKpalHOMOBHUX IepeKIafax iCTOpHYHUX poMaHiB Banbsrepa
CkoTTa 3 ypaxyBaHHSIM KOHTEKCTY Ta CHTYaIlil.

ABTOp XapakTepu3ye OCHOBHI OCOOIMBOCTI 3MallOBaHHS
KOCTIOMA Ta akcecyapy y pomanax B. Ckorra, 3Beprae yBa-
Iy Ha MaliCTepHICTh POMAHICTa y BUKOPHCTAHHI KOCTIOMa SIK
CTHIIICTHYHOTO TPHHOMY i 3ac00y XyH0KHBOTO y3aralbHEHH,
MAKPECITIOE Ba)KJII/IBiCTL 306pa>1<eHH;1 B6paHH}I HepCOHa)KiB
BJIACHUKIB Ta XapaKTepU3ye clocoOH iX BITBOPEHHS y MOBI
nepekiany. HailGurbI mpoayKTHBHAMH CIIOCOOAMH IepeKa-
Jly peadiif Ha TI03HaYEHHS KOCTIOMA Ta aKCeCyapiB BUSABHIIHCS
OMYILCHHS, JOJIaBaHHs, TIMOHIMIYHUI Ta KOHTEKCTyaJlbHH
nepexsal, MeHII MIPOAYKTUBHUMH — TPAHCIITEpallis Ta TpaH-
CKPUIILS, KAJIbKa 1 MOIYJIALIA (CMHCIOBUN PO3BUTOK).

KuarouoBi cioBa: peais, nmepexiaji, cocoOu mepekiany,
KOCTIOM, aKcecyap, iCTOPHIHUN POMaH.

IloctanoBka npod;ieMu. be3cyMHIBHO, XyT0KHIH TEKCT € Bak-
JUBHUM {HCTPYMEHTOM Y TIPONECI MUKKYIBTYPHOTO CITLTKYBAHHS
[Ipu 1bOMY BiH BHCTYNA€ ENEMEHTOM, IO HANEXKHUTh OJHOYACHO

IBOM KYIBTYpaM — KyJIBTypi OPHTiHAIBHOTO TEKCTY Ta KYIBTYpi
permienta. TeKCT-OpHTiHAT € JUTA PEIUITIERTa (hPparMeHTOM TyXKO-
PiHOT JIHTBOKY/IBTYPHOI CIITBHOTH, Ky BiH CIPUIIMAE 3a J0To-
MOTOI0 TeKCTiB-TiepeKnaiB. TekcT OpuriHany He TUTbKH BILTHBAE
Ha PeLHITenTa, a i caM MiaeThes BIUMBY iHIOT KysTypu. OTKe,
TEKCT, IO TEPEeKTANAEThCA, TMOBHHEH OyTH TPAHCIOPTOBAHHH
Y KYIIBTYpY OfepiKyBasa, aie pasom 13 THM 36eper’m y CBOEMY Tiepe-
KI1aIHOMY BapiaHT] NIEKCHYHI, FPaMaTHYHi, CTUIICTHYHI Ta Iparma-
THYHI 0COONMBOCTI, CBIif IHIIOKY/IBTYPHUH KOMOPHT.

Hi moBa, Hi Kymerypa, Oynyun (eHOMEHAMH BUKIIOMHO JHOI-
CBKHMH, He MOKYTb iCHYBATH T103a JIFOACHKIM CYCIIITHCTBOM. | MOBa,
1 Ky/TBTypa € pe3ybTaTaMu AiSTBHOCTI OTHHH 1 B TIPOTIECI i€ isTh-
HOCTI 3MIHIOIOTRCA. [IpoTe JromuHa BimuyBae Ha coOi BIUIMB MOBH
Ta Ky/IBTypH TOTO CYCIIIECTBA, WICHOM SIKOT0 BoHa €. LIt mymKy min-
tpumye O. LLIBeiinep, MmiKpeCTIONYH, IO «IepeKaj — Le He TUTbKU
MOBHA B3a€EMOJIisl, anle 1 B3aeMOJIist Ky/sTyp... [Ipoec nepeknazy nepe-
THHAE HE JHIIE KOPJIOHH MOB, a i Mexi KyIsTyp» [9, c. §].

Yei, XT0 MatoTh CIpaBy 3 OPUTIHATBHOIO XYIOKHBOIO, MyOmi-
IMCTHYHOI0 JHTEPaTyporo, TEKCTaMH HayKOBOTO Xapaktepy abo
CITITKYETHCS 3 HOCIAMH 1HO3EMHOT MOBH, TI€I0 YH IHIIOK MIpOi0
3HAHOMI 3 BLTYYTTSM HETIOBHOTO PO3yMIHHS e i4HIX 0cOOMH-
BOCTeHl Ky/IBTYpH, OOYTY, 3BU4aiB 1 T. 1. 3arampHOBIIOME 1 TBEp-
JUKEHHS TIPO Te, 1O Y Pa3i 3iCTABICHHS MOB Ta TEPEKIay 3 OTHi€
MOBH Ha iHITy HaIliOHATbHO-KYIBTYPHI BIIMIHHOCT] BHABIAIOTECS
TPAKTHYHO HA BCIX PIBHAX, alle 0COOMMBO YiTKO — HA JIEKCHYHOMY
piBHi. AJiKe «MOBa — TIOTY)KHA CYCIIUTbHA 30pos, fka HopMye Mmof-
CBKHIA TIOTIK B €THOCI, YTBOPIOE HAIIit0 uepe3 30epeKeHHS Ta mepe-
Jauy KyJbTypH, TPAIULiH, CyCTiTbHOT CAMOCBIOMOCTI TAKOTO MOB-
HOTO KOIeKTuBy» |5, c. 15].

Anani3 octanuix gocainkens i myoaikamiii. OcTanHiM yacom
Ha TIepIIii MIaH Y OCTIDKEHHSX, IPUCBIYCHHUX MTUTAHHAM Tiepe-
KJaJI03HABCTBA, BUXOAATH MPOOIeMH TepeKiaay Ha piBHI TEKCTY,
Taki SK BPaXyBaHHSA CTHIICTHYIHHX Ta JKAHPOBHX 0COONMBOCTEH
TeKCTy opuriHaiy i mepexnany (B. Komicapos, O. Ilseiinep), 0coo-
mmBocTi mepeknany apxaizmis (b. Xoxen, A. [omosy, . Jleswii,
JI. Haymenko), 3a0e3nedeHHs (yHKI[IOHANBHOI EKBIBAJIEHTHOCTI
niepekIajy iCTOpHYHIX POMaHIB Ta BPAXyBaHHS IIMPOKOTO CIIEKTPa
YHHHKKIB CTPYKTYPHOI, JNOTTKO-CMHCJIOBOI Ta CTUIICTHYHOI Opra-
Hizamii Texcry (H. Txauenko-Xonkesud, 1. JlaBunenxo, . YepHos,
I". Jlosumceka, I. Koayp, €. bpeyc).

CydacHa Teopist mepeKiaay HaroJomye Ha HeoOXiTHOCTI 30e-
peXeHHs Ta BiITBOPEHHS HAIliOHAMBHOI Ta iCTOpYHOI crierudiku
TEKCTY-OpHTiHATY. Y TaKoMy AacmekTi JOCTITKEHHS 0COOIHBY
yBary mepeiiiaiasa pHBEPTAIOTh peauii, o ScKpaBo NePenaioTh
CBO€p1)1HICTL 1 HermoBTOpHiCTb KYIIBTYpH, no6yTy, COLaNbHOTO
Ta ICTOPAYHOT0 PO3BUTKY OJHOTO HAPOY 1 PA3OM 13 THM € Uy KUMHU
a8 iHmoro Hapoxy. Lle — ayma HaimioHanbHOi MOBH, B sKiit
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HETIOBTOPHIM YHHOM Bi100pakaeThes yX Ta CBOEPIHICTb HAPOS-
HOTO XapakTepy.

Merta Hamoro fociikeHHs: — PO3NIAHYTH MPOOIEMy Tiepe-
KITaanpbkoi eKBIBANEHTHOCTI Y TIPOIECi Tepenadi HaIioHab-
HOTO KOJIOPUTY HA TIPHKIAJi YKpaiHOMOBHHMX TIEpEKIMaIiB POMa-
HiB B. Cxorra «AiiBerro» i «Ksentin Jlopsapn» (I. aBuzenko,
A. binenpkoro Ta H. bineupkoi) Ta mpoanami3yBaT BUKOPHCTAHHS
croco0iB Ta MpUIOMIB Mepefayi peaniil, mo OMUCYIOTh KOCTIOM
Ta aKkcecyapy JHLAPChKOi KYIBTYpH enoxu (heoanizMmy B aHrIo-
YKpaiHChKOMY TepeKTaji. 3a3HaqiMo, M0 BHOIP TOTO UM {HIIOTO
criocoly mepeKmany 3aTekuTh Bil pisHEX 00CTaBHH, a came: Bill
CTaHy MOBH OpWUTiHANY (HACKITBKM BENMKWIl YaCOBUI TPOMIKOK
MIX TIEpEKIIAJIOM Ta OPUTTHATIOM), BiJl METH, Ky CTAaBUTH CO0i Tepe-
Kafad (HaOMM3UTH aBTOpa 710 YMTa4a TBOPY a0 YMTaYa 10 CroXH
TOTO YH iHILOTO XyI0KHBOTO TBOPY), 1, HAPEILITI, BiJT 0cOOMMBOCTEH
KYJBTYpH 1 TpaIuliil Hallii Ta emoXu aBTOpa TBOPY T MOBHOT KYITb-
TYpH CaMOT0 MepeKiajiaya.

V pazi mepenadi cIiB, IO MO3HAYAIOTE peaii CyCITLTHHOTO KHUTTA,
MaTepianbHOTo TI0OYTY Ta KYIBTYpH 3ac00aMH iHIIOT MOBH, MOYJIHBI
3HaYHi KONMBAHH Ta Bapialii. L{e moB’s3aHo 3 THM, 10 32 YACTOTOK)
BKMBAHHS, 32 POIUTIO B MOBI, 33 3HAYMMICTIO 3MicTy a0o0 3a cBOiM
T0OYTOBMM XapakTepoM C7I0Ba, [0 BUCTYNAIOTh HA3BAMHU TaKUX pea-
T, «HE KOHTPACTYIOTh 3 KOHTEKCTOM B OHIiHANI, HE BUIIIAIOTHCS
B HBOMY CTHIICTHYHO, HE Oy/lyud CTICHH(IYHUMHU JUIsl MOBH OpHIi-
HAITY, | TOMY CTAaHOBIIATH TPYIHOIII TiJ Yac mepexmamy» [7, ¢. 136].

Bukiax ocHoBHoro marepiany. Hama teoperuuna aymka
JIaBHO JTiHIIIIA BUCHOBKY, IO KOCTOM JIFOTHMHH B iCTOPHYHIX POMa-
Hax, 30BCiM He MOPYIIYIOUH TpaBjly iCTOpii, CTae MOKA30M CYCIIiMb-
HOTO TIONIOKEHHS CBOTO BIACHHKA 1 TAKOXK 3aC000M 1HIMBITYalbHOT
xapaxtepuctukiy [1, ¢. 294]. OmHak ckazaHe CTOCYeThCs, BOUCBHUIb,
Halfriepite peanicTHIHOTO ICTOPHYHOro poMaHy. TiM He MEHII 1 st
CKoTTa 1€ € Ty)Xe TIPHHIIIOBAM MOMEHTOM. Y XYIOXHBOMY CBIT
CepeHBOBIYUS 1 3HAYHOIO MIpOIO HaBiTh PeHecamcy (emoxw, sKi
nomoOnsiB B. CKOTT) y3aranbHeHHs 0CATaTIOCs He 32 PAXyHOK iH]H-
BiTyaImi3aIlii Ta THTI3aILii, SK y peai3Mi: TyT, HaBIaKH, J{isB TPUHIAII
ineanizanii — MUTELp 1IIOB NLISXOM YKPYIHEHHS HaiOumbLI CcOLLi-
IIbHO 3HAYMMHUX, «CTPATHQIKYIOUMX» PUC XapakTepy: CHIIa, IIISXeT-
HICTh, HUICTH TOMIO. Cy0’eKT OyB LIKABUM JTS CITLTBHOTH OCTLIBKH,
HACKUTBKH TIOBHO PETPE3CHTYE BiH SKICh «3aTaTbHI», BAKIIBI IS
rpoMazd prc. [1oi0Hi TpHHIKTH CIOCTePIraloThes 1 Y CIPHIHATTI
JTHOTIEMH THX €TI0X OJIATY: HaBITh B €II0XY PO3BHHEHOTO A0COMIOTH3MY
B 3axifHiii €Bpomni He-TBOPAHAM 3a00POHEHO OyI0 HOCHTH Mepe-
KUBA 1 30J10T] MPUKPACH, TOMI SK 3HATh MaJia BIIACHI repOu, 3aKOHO-
JIaBYO 3AKPIMIICH 32 OKPEMHUMH POJIAMH KOJBOPH TOMIO: OJISIT CUTHi-
(hikyBaB corlianbHy HaNEKHICTh 0COOH, KACTY.

| mUCBMEHHMK OX04e IO CHTYaIilo BifTBOPIOE: “So saying,
she gave him a richly embroidered kerchief of blue and silver,
and pointing to the housing of her palfrey, and the plumes in her
riding cap, desired him to observe that the colours were the same”
[12] - «Bona (Amenina ne Kpya) nana fomy posxiumo eanmogany
cpibnom i dnaxummio Xycmxy #, MOKa3aBIIA HA TIOTIOHY CBOTO KOHSI
i Ha nepa c6020 00POIICHLO20 KanemowiKa, 3BEPHya HOro yBary Ha
Te, M0 1€ i Kompopm» [4, ¢. 171]. Sk 6aummo, mepexmanad cBizomMo
34CTOCOBYE apXai3M eanmoganul, MO 03HAYA€ BUMIATHA OBKOM,
11100 TIepe/IaTH CTIIIb TEXHIKH BUIIMBKY THX YaCiB.

Maiicrepuicts B. CkoTTa y BUKOpHCTaHHI KOCTIOMA SIK CTHITIC-
THYHOTO MIPUHOMY 1 3ac00Y XYZIOXKHBOTO y3araibHEHHs, HOro MpH-
XWJIBHICTh 710 KOHKPETHOT IeTaIl BiKe BiJ3HAYAIACS 10CITI THUKAMHU;
«3acymKyloud MHCbMEHHKKIB, SKi TPUILISIOT 3aHAITO Oararo
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YBAaru THIOBOMY 1 BHI0BOMY, CKOTT IIPOTOIOIIY€ OAUH 3 OCHOBHHX
CBOIX €CTETHYHHX MPUHIMIIB — KOHKPETH3AIK0 1 H/IMBIIyalTi3a-
1it0. BoHn 10cAraoThes 3 J0MOMOIOK «JI€Tami3aliin, gka Mae Ha
yBasi «bararo 1pi6’s3xoBux obcrasum (“the circumstandial detail
of minute, trivial, and even uninteresting circumstances”) 11, . 70].

PoMmaHicT mupoKo BUKOPUCTOBYE SK 3acib CTBOPEHHS PEYOBOTO
00pasy Taky eKCNPECHBHY IEKCHKY, fK icTopusmu: «Buxomsun
3 XYI10KHbO-TEMATHYHOT CTPYKTYPH POMAHiB, B OCHOBHOMY IIPHCBS-
YeHHX 30pOMHIM KOH(UTIKTaM, MOKHA TIOSCHUTH CYTTEBY MepeBary
B CYCIITbHO-TIOMITHYHIH TPyTIi BIHCHKOBHX ICTOPH3MIB, SKi MO3HAYa-
0Th YKpITUIEHHS, 30poto, 0OMyHIUPYBAHHS BICEKOBOCTYKOOBITIB
iT 1 [2, c. 12]. 3 ocobmiBoto 3aX0MIeHICTIO BirBopeHo y CkoTTa
BiliChkOBE BOpAHHS JMIIAPCHKOI €MOXH, EK30THYHI TS Horo gacy
TTaTH, IIOOMH, KOMBYYTH i T. 1. (MOYKHA CKa3aTH, IO came 1Liei Mich-
MEHHUK BU3HAYHMB HATIEPE/] CTIHKHIA IHTEpeC Cy4acHOro CyCIiIbCTBA
o pomantuku Jmnapersa). “He appeared all armed, excepting his
head, in a gorgeous suit of the most superb Milan armour, made
of steel, inlaid and embossed with gold, which was wrought into
the fantastic taste called the Arabesque. Around his neck and over
his polished cuirass, hung his master’s order of the Golden Fleece,
one of the most honoured associations of chivalry then known in
Christendom” [12] — «Ha ubomy (rpadi ne Kpeskep) OyB poskiu-
HUIL Caneguil MINAHCOKULL NAHYUp 13 3010mumi 03000amu Ui 6u2ao-
JUBUMY OPHAMEHMAMY, Wo Hazueanucs apabeckamu. Ha i, ciry-
CKAIOUMCh HA OuCKyyuil nanyup, BUCIB opieH 3omotoro PyHa, onus
3 HaHMOYECHIIHMX PULAPCHKUX OP/ICHIB, BIIOMIX XPHCTHSAHCHKOMY
cBiTy» [4, c. 94]. YV 1poMy npukiiai Mu 0aunmMo, 1O YKpaiHChKHH
TiepeKIIa]l 3HAYHO TIOCTYIAETHCS OPHTiHATY, MepeKajad BaBcs 10
CTIPOIICHHS Ta y3arallbHEHHs, Ta PasoM i3 TPUHOMOM OTyIIEHHS
HE JIOCHTb ACKPABO MepesiaB omic Koctioma. Gorgeous ma superb
TIepeNani OTHAM CIOBOM — poskiunutl, a embossed with gold Tpan-
chOPMOBAHO Y 6UA0IUBI OpHAMeHMY, JIe YIYIIEHO caM Criocid
HAHECEHHS LMX OPHAMEHTIB Ha TIOBEPXHIO, 4 CaMe LILISAXOM penbed-
HOTO THCHEHHS TI0 MeTany. TiM He MEHII MepeKnajad 3acTocyBas
B YKPATHCBKOMY TEKCTi CIIOBO-apXai3M 7dHyip 3aMiCTh 3BUYHOTO HAM
suit, W00 HAMATIOBATH TIEPECITHOMY YNTadeBi 00pa3 CIpaBKHbOTO
CEpETHBOBIYHOTO JTHTIAPSL.

OcobmiBHii THKIAC KOCTIOMHHX JIeTaneil — XapakTepHi emo-
JIEMH ETIOXH TePAITbINIHOTO XapaKTePy, AKi BOYEBHIb 3aXOILTIOIOTh
nHChMEHHHUKa: ... many a pennon and shield was to be seen, graced
with fresh devices, expressive of the bearer's devoted resolution
to become a competitor for a prize so fair” [12] — «...moxHa 0yno
OaunT Oarato puyapcyKux npanopi i wumis, 03100NCHAX HOBIMH
JIeBi3aMH HA 3HAK TOTO, IO iXHi BIACHUKW BUPIMIWIN OUTHCS HE
Ha KUTTA, & HA CMEPTh 3apajil TAKOi JOPOTOIIHHOI HAaTOPOIM
[4, c. 392]. Tyt BUKOPUCTOBYETbCS MPUIIOM NOAABAHHS, pennon
TEPEKIaAeThCA K PUyapchkuil npanop, mo3ask 1bOT0 BHMArae
KOHTEKCT TEKCTY.

[Ipu 1bOMY JaBHO Bia3HAUEHO, 110 B. CKOTT BIIMOBIIETBCS Bijl
HAJIMIpHOT apxai3arii MOBH # CBiIOMO MOZEpHi3ye 00pa3 icTopud-
HOTO MUHYJIOTO, THIKPECITrOI0U: « /{11t ToTo a0m 30y/MTH B YATAYEBI
X04a 0 SAKHHACH HTEpec, CI1ijl BUKIACTH BHOPAHY BAMH TEMY MOBOIO
1B MaHepi Ti€l enoxw, B Ky B kuBete» 8, ¢. 91]. Mu MokeMo moro-
JIUTHCS 13 LM TBEPILKEHHAM, TTiIKPECTIOI0UH, 110 apXai3Mu YacTie
TPAIUIAIOTHCS Y TEKCTi NIEpeKIay, HiK y TeKCTI OpHTiHATY.

[IuchMeHHMK, 3BHYAHHO, BPAXOBYE, MO OJAr Y CTapi yacu
OyB MaHi(ecTalieto ColialbHOTO cTaHy MoauHu. Tak, Jeski mep-
COHaXi, SIKi BIEpINE 3’SBNAIOTBCA B TONI 30py YHMTa4a, HABITH
He TI0TpeOyI0Th IMEHYBAHHSA — 3a HUX TOBOPHTH iXHE PO3KIIlHE
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BOpaHHs. 3 BeNMUE3HOIO T00POCOBICHICTIO 1 PETEMBHICTIO MOBEP-
HEHO 3 HEOYTTS KACTOBHUIl OfAT MPEICTABHMKIB PI3HHX COLliaib-
HUX BepcTB. Tak, OAT 3HATI 3aMalbOBYETHCS JICTANBHO 1 3 BEJH-
KOI0 HACHATOI0 — SIK BiJl MOYATKY KPacwBi i KOMTOBHI pewi: ...
whom, by his velvet cloak and gold chain, he concluded to be
a burgher of eminence” [12] — «...k CBiTUMII HOTO OKCAMUMOBUL
niaw 1 30n0mutl 1anyioe, [BIH] Mir OYTH BILTHBOBOIO 0CO0OI0...»
[4, c. 208]. “His dress was a chamber robe of the richest Genoa
velvet, with ample sleeves, clasped with frogs of gold, and lined with
sables. 1t was fastened round his middle by a broad belt of virgin
parchment, round which were represented, in crimson characters,
the signs of the Zodiac” [12] - «... Ha Hoomy (mary ['aneorti) 6y6
XAnam 3 HatiooPoNCU020 2eHYe3bK020 OKCAMUNY 3 NPOCHOPUMU
pyKasamu Ha 3acmiokax y gopmi 30m0mux dcabensm, omopoue-
HUtl COOOTUHUM XYMPOM | 3aMASHYMULL WUPOKUM NOACOM 3 Mmens-
Yo WKIpU, HA SKOMY YepeoHolo (hap0oo OYIU HAMATLOBAHT 3HAKU
300iaxy» [4, c. 147-148]. 3a3Haunmo, 110 MepeKIagad BIAEThCS 10
TIpAIOMIB y3aralbHEHHS 1 Y IIbOMY TIPHKIAN], KOJH dress, chamber
robe TiepeAETHCS OTHUM CIIOBOM X1ai, OMYIIEHHS T TiMOHIMi4-
HOTO TIepeKnay K BuIy npulnusHoro nepexnany (belt of virgin
parchment — nosicom 3 meisyoi wKipu,).

[leBHa moziepHizais BacTHBa omucy eBpeiikn Pebexkn cepen
APUCTOKPATHIHOTO CYCIINBCTBA — IIE PAJIIIe CLIEHKA 3 HATypH, BIac-
tuBa XIX cronittio, ko B €Bpori Oypkyasis, 30kpeMa eBpeiichka,
YBIfIITA Y «BHINWMI CBIT» 3aBOfKM CBOiM Kamitanam (y Cepen-
HBOBIYl Taki peui Oymm Hemucimmi): “Her turban of yellow silk,
simarre of the richest Persian silk, exhibiting flowers in their natural
colours embossed upon a purple ground, golden and pearl-studded
clasps, which closed her vest from the throat to the waist, the feather
of an ostrich, fastened in her turban by an agraffe set with brilliants,
was another distinction of the beautiful Jewess” [10] — «Kosmuii
WiOBKOBUIL MIOPOAH, TUTEUl, IPUKPUTI JIOBIOKO CIMAPPOIO 3 Nyphypo-
6020 NEPCHKOCO UIOBKY, TAITOBAHOTO MOB JKUBHMH KBITaMH, 1 Crie-
eIy CKpIIIEHOR OE3ITU0 3010MUX 3ACMIOOK, NPUKDALUEHUX Niep-
JaMu, CyKkHsL Oya 3acmebHyma neprosumMy 3anoHKAMI;, CIpaycoge
nepo, npukpiniene 00 MoPoOaHa ArMasHuM azpagom, TAKOX BiIpasy
BIAAI0 B OKOY [3, ¢. 80]. Y 1boMy TpHKIaji MI 3yCTpIdaeMo MpH-
{ioM TpaHcHiTepaltii (cinappoio, azpagom), KAITbKH (3010Mmux 3aci-
6Ok, NPUKpatenyx nepaamu) Ta 0NaBaAHHS, BUXOJISIH 13 BUMOT KOH-
TEKCTY (CyKHs 0)1a 3acmeOHyma neprosumMi 3anoHKaML).

Ex30Ti4Ha noctarb eBpest, SKOMY BeJIeHO Y10 B Ty TIOPY HOCHTH
YCTaJIeHHH OJIAT, TAKOK 3HAXOUTH CBOE MicLie Y 3MaiboBaHiii Ckot-
toM manopami: “The Jew’s dress ... was a plain russet cloak of many
folds, covering a dark purple tunic. He had large boots lined with
Sfur, and a belt around his waist... He wore a high square yellow cap
of a peculiar fashion, assigned to his nation to distinguish them from
Christians” [10] — «Odse €Bpes ... cKIanascs i3 npocmoao OpyHam-
HO20 MAawa 1 memHo-4epeonoeo Ximona. Ha HeoMy Oymn eenuxi
yoOOmL, 00TAMOBAHI Xympom, 1 wupokutl nosic. .. Ha ronosi B HbOro
Oyna 6uCOKA UOMUPUKYMHA JICOBMA WIANKA 0COOTUB020 (PACOHY:
3AKOH BEIIB 107IESIM HOCHTH X Ha 3HAK BIIMIHHOCTI BiJl XPHCTHSH)
[3, ¢. 55]. TyT Mu ciocTepiraemo OnyLIeHHSI B OTCI TU1aria (B OpHri-
HaJii russet cloak of many folds), npubmussuit nepexnaj (belt around
his waist — wiupoxuii nosic) Ta KOHTEKCTYabHUIT TIepeKan (assigned
to his nation — 3axon 6enig 100esm).

V HacTymHOMY TpHKIATi pa3oM i3 MPHAOMAMH ONYIICHHS
(cloak or mantle — nnaw), monynauii (enveloped his whole body —
sakymanuii 6i0 2on06u 0o Hie), Tpanciitepauil (hussar — eycap-
cvki, Sclaveyn — cknagen) BUKOPHCTOBYETBCS 1 KOHTEKCTYaTbHHUI

nepexnan (Sclavonian — cos ancvkuii). Jo pedi, CKOTT MWHPOKO
BHKOPUCTOBYE MPUIOM «OYMMA CBOTO CYUYaCHUKa», anesroloun 10
0e3mocepe/iHiX KUTTEBUX BPAKEHDb UHTAUIB; 1E T03BOJISLE «OXKH-
BUTH) BUIIA Tepconaxa: “A cloak or mantle of coarse black
serge, enveloped his whole body. It was in shape something like
the cloak of a modern hussar, having similar flaps for covering
the arms, and was called a “Sclaveyn”, or “Sclavonian” [10] -
«Bin ronou 10 Hir BiH OyB 3aKyTanuii y npocmopuii naawy i3 4op-
HOI caporel, WO HATAyBaB HUHIWHI 2ycapcbKi naawji 3 TAKUMHI XK
BHCSYMMH KJIANaHaMH 3aMicTh PYKaBiB i HA3MBABCA CKIAGEH, AOO
cno8 suevkuil 3, c. 49].

binpm Toro, rocTpo «apxaidHe» CIpPHAMAETHCA MHCHMEHHH-
koM ipoHiuro: “We have already noticed the extravagant fashion
of the shoes at this period, and the points of Maurice de Bracy’s
might have challenged the prize of extravagance with the gayest,
being turned up and twisted like the horns of a ram” [10] — «Mn Bike
3rajlyBall Ipo Heoolyze MoOHe 83yMins 020 4acy,  HOCAKU yepe-
eukie Mopica zie bpaci, sanomneni do2opu ti 3akpyyeni Ha Kuimanm
bapansuux poeie, MOTIH O y3ATH TIEPIIHIA TPH3 Y 3MaranHi 0e3-
TIy3mmx KocTioMiBy [3, ¢. 187]. Y mepexmani 30epexene Metaho-
PUYHE TIOPIBHAHHS aBTOPA, 3HOBY X TaKH BUKOPHCTAHA MOIYIIALLS
(extravagant — Hedoayee) Ta TONABAHHS (HOCAKU YePEBUKIE).

Bucnosku. OcobmiBy cKafHicTh y Tpoueci nepekiay cra-
HOBIIAITH pealii, M03asdK BOHH CIy&aTb [ MO3HAYECHHS TOHATD,
BIJICYTHIX B HIIAX KYIbTypax. 3 iHIIOT0 OOKY, came Il CKJIaTHOMI
BUKJTHKAIOTH {HTEPEC JMOCIIHUKIB 10 Takoi mpobmemu. [lin wac
TepeKTany peaiid 3°ABITIOTECS JBA YCKIANHEHHS: BiICYTHICTH
y MOBi TepeKnajy eKBiBaleHTa Ta HEOOXiHICTh Mepenarn He
JIALLIE CEMAHTHKY, a i KOJIOPUT TBOPY — HALIOHANbHE Ta ICTOPHYHE
3a0apBiICHHL.

Crniocobu mepeknany criB-peatii, ki GakTHYHO TPAIUIIOTECS
B IEpEKIaziax, 3BOAATECA 10 YOTHPHOX OCHOBHHX BHIIA/IKIB:

1) Tpancnitepamis abo TpaHCKpumiis (MOBHA a00 4acTKOBa),
0e3nocepeHe BUKOPUCTAHHS TAKOTO CIIOBA, IIO TIO3HAYAE pealilo,
abo 1ioro KopeHs B HAIMCAHHI JITEPaMH CBOE] MOBH a00 B MOE]-
HAHHI i3 cydikcaMu CBOET MOBH;

2) mepekaj-3aMiHa — CTBOPEHHS HOBOTO CIOBA a0 CKIaj-
HOTO CII0Ba, 300 CIIOBOCTOMYUCHHS 715 TO3HAYEHHS BiMOBIIHOIO
TpeaMeTa Ha OCHOBI €EeMEHTIB 1 MOP(OMOTiYHUX BiIHOCHH, YiKe
peanbHO ICHYIOYMX Y MOBi (KajbKa/HarmiBKalbKa, CEeMaHTHYHHH
HEOJOTi3M);

3) rimoHiMiyHHA a0 Yy3araibHEHO-PHONM3HUI TepeKiaj:
POMO-BUIOBA 3aMiHa, 32 SKOi CIIOBA 1HO3EMHHX MOB, IO TO3HAYA-
IOTb BH/IOBE HIOHSATTS, TIEPEAAIOTHCS Y TIEPEKIALi CIOBOM, 1O Ha3u-
BA€ TIOHATTS POa0BE; PYHKIIOHATBHHA aHANOT, haKTHYHO BUKOPH-
CTaHHS CIIOBA, L0 T03HAYA€ 1OCh OMH3bKe (X04a 1 He TOTOXKHE) 10
(yHKii 10 1HO3eMHOT MOBH; OIIHC;

4) xouTexcTyanbHuii nepexnan [6, c. 16].

YacTkoBO MH TOTODKYEMOCS 13 TAKHM TBEPIKECHHSM, ale,
TIPOAHATI3YBABII YKPAiHOMOBHI Tiepekam pomadiB B. Ckorra
«Aiiserro» 1 «Ksentin JopBapmy, MOKEMO CTBEPIKYBATH, II0
HAHOUTBIT YACTOTHUME CIOCO0AMH TIepeKIay peatiii Ha Mo3Ha-
YeHHS JieTanell KOCTIOMA Ta aKcecyapiB BHSIBHITHCS OMYIICHHS,
JI0/[ABAHHS], TIOHIMIYHUI Ta KOHTEKCTyalbHUi Tepekima. Pimure
TPAIISIIACS TPAHCITITEPALIiS Ta TPAHCKPHIILIS, KaJbKa 1 MOJYIIALLIS
(CMHCTTOBHH PO3BUTOK) AK 3aMiHA CJ0BA 400 CIOBOCIIONYUCHHS
MOBH OPHTIHATY Ha CITOBO a00 CITOBOCIIONYUYEHHS Ha MOBI Iepe-
KITa1Ly, 3HaYCHHS SKHX MOHA BUBECTH JIOTTYHIM LULIXOM i3 oYat-
KOBOTO 3HAYEHHS.
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Svider 1. Peculiarities of costume and accessory
translation in W. Scott’s historical novels

Summary. The process of translating realia is quite
complicated as they denote objects or concepts that are
foreign for the target culture and have no direct equivalents
in the language of translation. Translators, however, use

the basic methods and techniques of translating realia, which
are described in scientific researches. The choice of the way
of conveying realia word in the language of translation should
be aimed at the reproduction of its content as well as its
cultural and national specificity. W. Scott’s novels “Ivanhoe”
and “Quentin Durward”, being the material of our investigation,
impress an average reader by extensive descriptions
of the costumes and accessories of the characters which serve
as the object of our analysis from the perspective of English-
Ukrainian translation. Most often, realia can be found in
historical novels, because these works describe in imaginative
ways a certain era with some elements of fiction. Genre-marked
lexical units of a historical novel are considered by linguists
as “chronologically marked lexicon”, which is represented
by historicisms, archaisms or historical realia. Certainly, no
literary portrait and literary-historical panorama can exist
per se, without object images-accessories and realia, the use
of which clearly signifies the creative method of W. Scott.
Material culture for Scott, who was called an archaeologist
and antiquarian, became an inexhaustible source for creating
in his artistic world a system of images-artifacts. At the same
time, Scott’s colour local is formed from directly observed
realia: the medieval way of life in his times has hardly changed.

The article is devoted to the analysis of the main ways
and methods of translating realia, that denote costume
and accessory in Ukrainian translations of Walter Scott’s
historical novels, taking into account the context and situation.

The author characterizes main peculiarities of describing
costume and accessory in the novels of Walter Scott, pays
attention to the mastery of this well-known novelist in using
costume as stylistic device and means of artistic generalization,
emphasizes the importance of depicting costumes as
means of social stratification and individualization of their
owners and characterizes the ways of their reproduction
in the language of translation. The most productive ways
of translating costume and accessory realia turned out to be
omission, addition, hyponymic and contextual translation,
less productive — transliteration and transcription, loan
and modulation (semantic development).

Key words: realia, translation, methods of translation,
costume, accessory, historical novel.
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