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OIKTVBHIN MOJEHHUK JK ®OPMA ECETCTI/HJHOFO
METAER®PASNCY: KOTHITUBHO-IIOETOJIOITYHIM AHAJIT3
(HA MATEPIAJII ECE I'OBAPJIA JTREMKOBCOHA ITPO EH/II BOPT'OJIA)

AHoTtanis. Y crarTi po3KpUTO KOTHITMBHO-IIOETOJIOTiU-
Hi pucu (DIKTUBHOTO IHIOACHHUKA SK (DOPMH PO3rOPHYTOrO
eceicTuyHOrO Meraekppasucy Ha wmarepiani ece [oBapaa
JlxeiikoOcona npo Exapi Boproma. 3’scoBaHo, 110 OCHOBHH-
MU JTIHTBOKOTHITHBHUMH 32C00aMH KOHCTPYIOBaHHS CMHCIY
B ece — (DIKTHBHOMY MHCTCIFKOMY ILIOJICHHUKY € MEHTAJb-
HUH npocTip «KUTTS micist cMepTi», y SIKOMY aKTyali3yoThCs
¢dpetimu «ITomopox» 1 «BiaBiyBaHHS MHUCTEI[LKOT BHUCTaB-
Ki». MeTaekdpa3rcu — KOHTEKCTH, SIKi CEMAaHTUYHO TIOB’si3a-
Hi 3 ek(pa3rcamMu, OJHAK HE € BJIACHE OMMCAMH MHUCTEI[bKUX
TBOPIB, SIK eKPPA3UCH, 3aJICIKHO BiJl IXHBOI'O CMHUCITY PO3IIOIi-
JSIIOThCSA B €C€ Ha TPU IPyIU: JUCKYCiHHO-iHTepnpeTaniiiHi,
TBOPYO-MHUCTELIbKI Ta ek3UCTeHLiHHi. Ilepmi penpe3eHTyoTh
CYMHIBM 100 MOXJIMBOCTI OJHO3HAYHO BCTAHOBUTH IIpa-
BUJIBHICTh, TOYHICTh YM JIOPEUHICTh PI3HUX TIyMa4yeHb 3Ha-
4YeHHs 1 poii poOiT Boprona; Apyri CTOCYOThCS MUTAHHS HATX-
HEHHSI MUTIS; TPETI TOPKAIOTHCS MPOOJIEM OCSTHEHHS JKHUTTS
i cMepTi Ta BU3HAHHS (CiaBu) JroauHu. Meraek(ppasucu Beix
TPbOX THIIIB PO3rOPTAIOTHCS B €CE€ B JBOX CMMCIIOBUX ILIO-
IIMHAX: y IUIOWIMHI aHali3y TBOpYOCTi ogHoro mutis (Bop-
rojia) i B IUIONIUHI PO3YyMiB PO JIFOJACHKE iICHYBaHHS 3ara-
JIOM, 3aBJIIKH YOMY €CE € OJIHOYaCHO TEKCTOM 1 MPO CYTHICTh
TBOpUOCTiI Boprosna, i mpo eK3UCTEHIIiiHI MPOOIEMH JTFOAUHH.
INoeqHaHHsA IpPOHIYHOCTI, CATHPUYHOCTI, T'YMOPUCTHYHOC-
Ti Ta eNerifiHoCTi poOUTh €Ce IHTENEKTyaabHO HACHYECHUM
Ta eMOLINHHO HacHaXkeHUM. [IpuTamMaHHi IOAEHHUKY SIK YKaH-
Py QYHKIIT caMoITi3HAHHS Ta caMoIIpe3eHTallil TpaHchopmo-
BaHi B ece y QyHKIIiT (PIKTUBHOTO (BUTaJaHOTO) CaMOITI3HAHHS
Ta CaMONPE3eHTAIlli MUTIS, SIKi, CBOEIO YEProko, MEePeXousiTh
y (YHKIiI0 OpUTIHANEHOI IIpe3eHTaNil TBOPIOCTI XYA0KHUKA,
a'y cBOill cyKynHOCTi Iii QyHKIII NOTEHIIHHO MOXYTb CTaTH
py1rieM 10 caMonizHaHHs ynTayamu ece. Cy0’€KTUBHICTb SIK
XapaKkTepHa puca )KaHpy ece peallizoBaHa B TeKCTi J[keiko0-
COHa 4Yepe3 CyO €KTHBHICTh TPAKTyBaHHS IEBHOI TEMH, IO
3IIMCHEHO NUIIXOM J1000pY aKTyasi30BaHHX eMi30/iB GpeiiMiB
«Ilomopox» 1 «BiiBigyBaHHS MHCTENBKOT BHUCTAaBKW», SKi
CTBOPIOIOTH OPUTiHANIBHY OIOBi/b Y (PIKTUBHOMY LIOJEHHHUKY,
1 B11OOpY OKpEMUX BUCJIOBIIOBAHb CAMOTO XY/IO)KHHKA Ta I1€B-
HUX KPUTHKIB PO WOTO TBOPYICTH Ui LIMTYBAHHS B TEKCTI.
OxkpiM 11bOTO, B €ce HasBHA peduiekcis Haja cyO’€KTUBHICTIO
Mi3HAHHS, 1[0 BUPAKAETHCS Y KPUTHYHIN OIHII Pi3HUX THTEp-
npeTariit TBopaocti Boproima.

KiouoBi ciioBa: ece, mo/jeHHuK, ekppaszuc, Mmeraekdpa-
31C, 00pa30TBOPYE MUCTELITBO, MEHTAIBLHUI IPOCTIpP, Bpeiim.

IoctanoBka npod.aemu. Ls po3Binka mpogoBKye HatIi OCITi-
IDKCHHS MeTaek(pasucy Sk ABHUILA, IATOMOTO CYYacHUM aHITIO-
MOBHHM €ce Ipo 00pa30TBOpYE MUCTELTBO. Y3ABIIM 33 OCHOBY
BH3HAYCHHS eK(pasucy 5K «OMHUCY TBOPY MuCTenTsay [22, c. 5],

y Hammiii criinbHii 3 mpod. O.I1. BopobitoBoro mpari Mu TIyMaquMo
MeTaekdpasuc K BepOaNbHMiT TEKCTOBHIT (hparMeHT, mo nepedyBac
B TICHOMY CMHCJIOBOMY 3B’SI3KY 3 eK(PA3HCOM, X042 BIIACHE eK(pa-
3ucoM He € [21, c. 336, 341-343]. Hanmpuxnan, ece [oBapma [ixeit-
KxoOcona mpo Enni Boprona, sike getanbHo po3IIsAaeThes y il
crarti, BKITr04ae Takuit hparment: “I get so confused looking at art.
Even when it’s my own. I don't know — one day you just want to do
disasters and the next you just want to do cherubs sucking on tits. So
who’s to say what's a masterpiece?” [17, c. 54], y skomy iMEHHHK
disasters Ta imennux Cherubs i3 3ae;kHUM Bijf HHOTO O3HAYEHHSM
sucking on tits € MoBHIME 3aco0amu OmHCY 300paKEHOT0 Ha Kap-
THHI, T00TO BIacke ek(pasucom, a muranms SO Who's to say what’s
a masterpiece? me € 6e3mocepeTHIM OMICOM MHCTEIBKOTO TBOPY,
OITHAK BOHO BaroMe y (hopMyBaHHi B €ce TIEBHOTO PO3YMIHHS POOIT
XyoxkHIKa. MeTaekpasuc, 3a HAIMMH CIIOCTEPEKEHHSIMH, € BaX-
JIMBHM CMHCJIOBMM KOMIIOHEHTOM CYYacHHX aHTIIOMOBHHX €Ce Tpo
00pa3oTBOpUE MHCTEITBO, & TOMY CTYAii KOTHITHBHO-TIOETONOTTY-
HUX aCTeKTiB pisHUX (opM MeTaekdpasucy 3abesneyarh Momm-
OJIeHHS! 3HaHb PO KOTHITUBHO-TIOETONIONYHY CEIUPIKY ece PO
MHCTELbKI TBODH, II0 CIPUATHME HAyKOBOMY TOCTYIMY B ramy3sx
JHHIBICTHYHOTO BUBYEHHS 0COOMMBOCTEH PI3HHX KaHPiB, 30KpeMa,
ece Ta LIOAEHHWKA, TOCTIDKCHHS ek(pasucy SK B3aeMofii Bep-
DaTbHOTO Ta Bi3yalbHOTO 1 KOTHITHBHO-TIOETONOTIYHOTO MOJIEITIO-
BAHHSA PeNeIlii TEKCTiB.

Ananiz octamuix pociimkens i myOmikamiii. YV pospoOui
METOJIONOTI{ JIOCTI/DKEHHS KOTHITHBHO-TIOETONOTIYHIX ACTIEKTiB
(DiKTHBHOTO TIONEHHMKA K (HOPMH €CEiCTHIHOr0 MeTaeKhpasucy
MU CIHpamics Ha 3000yTKH KOTHITHBHO-TIOETONONIYHAX CTYiH
exdpasucy [19; 20; 1; 6, c. 285-290], a Takoxk Ha pe3yITBTATH JiTE-
paTypo3HaBUMX JIOCHiKeHb mofieHHuka [8; 11] Ta ece [4; 5; 14]
1 IHTBICTHYHKX PO3BINOK, IPUCBIICHAX MOACHANKY [2; 7; 10; 12]
Taece [3;9].

3a3HaueHi BHIIE KOTHITHBHO-TIOETONOTIYHI CTYAii ex(pasucy
3aCBITYIIH TPOAYKTUBHICTD 3aCTOCYBAHHS MOHATTSA KOTHITHBHOI
CTPYKTYpH SK TIEBHOTO YIOPSIKOBAHOTO (hparMeHTa IIOICHKOrO
JOCBily SIK IHCTPYMEHTA aHANi3y eK(PaCTHYHIX TEKCTIB, MO 103-
BOJISI€ EKCTPAIIONIOBATH TPOLEYPU KOTHITHBHO-TIOETONOTIYHOTO
aHaJTi3y Ha BUBYCHHS METaCK(PasUCY.

JlocnigHuKaMyl KaHPY IOJEHHHMKA BH3HAYEHO HOTO MHTOMI
xapakrepuctukn. 3rigHo 3 O.B. Bysanscbkoro, moneHHuK Xapak-
TEPU3YETHCA TAKMMHI PHCAMI: OTIOBIHICTIO, TIOOY0BOIO Ha YiTKii
XPOHOJIOTii 4epe3 BKA3IBKY Ha JIATH; 3aIMCH B IIOJICHHUKY iCHY-
10Th 0€3BITHOCHO OYIKYBaHb KOHKPETHOI peaKilii CriBpO3MOBHHKA
Y BIZIMOBIJTb; BIICYTHS PETPOCIEKTHBHICTD, TOMI], Ki OMACYIOTHCS
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ABTOPOM, PO3LIISIAI0THCS B CHHXPOHIT; PO3MO/L 3aIHCIB HE PUBO-
JIUTH 110 YTBOPEHHS He3aNexHUX MiHiatiop [2, ¢. 185]. [Ipu upomy
came crienudivaa KOMIO3UIiiHA MO0yI0Ba — MO3HAYCHHS JaT —
JI03BOITSE BMEBHEHO BITHOCHTH MEBHHI TEKCT A0 JKAHPY MIOJECH-
Huka [8, ¢. 200-201]. MeTy moneHHIKa BU3HAYAIOTH K CTBOPEHHS
A-06pazy [7, c. 232], ik mparHeHHS BiCIIIKYBaTH BIACHHH TyX0B-
Huit po3uTok [11, c. 369], a 10 TonoBHUX (YHKIH II0NEHHIKA
BIIHOCATh CAMOITI3HAHHS Ta CAMOTPE3CHTAIIIF) aBTOPA IIIOJICHHIKA
[12, c. 50], camopeanizaiiio y mpocTopi BioOpakeHol AiHCHOCTI,
110 CTBOPIOETHCA B IMOACHHUKY [2, ¢. 185].

OmamM 13 BOKIMBHX HANpPAMIB JOCTIMKEHb IIOICHHHKA
€ po3pobka Kracuikariii pisHUX THIIB IOTCHHMKIB. 32 KpHTe-
pieM CTIBBiTHONIEHHS B MIONCHHUKAX EJEMEHTIB XYI0KHBOIO
Tta lokymenTansHoro O.B. IleremnoBa npomoHye po3pi3HATH «Tpa-
JWMIIHHI TOJICHHUKN «3BUYAHHNIX JOIEH, SKI CIyTYHOTh JUIs (ik-
caitii Oe3mocepeHix MepekuBaHb Cy0’€KTay Ta «IHCHMCHHHUIIbK
LIOICHHUKIY, BULITIOUM CePell OCTAHHIX «(IKTHBHI II0JCHHUKH,
TOOTO XyTOKHI TBOPH, SIKi JIMIIE (POPMATHHO HOCATH IIONCHHAKO-
BHii XapakTepy 1 «IiTepaTypHy AiapuCTHKY, TOOTO MOICHHUKH, TKi
MAIOTh Pi3HMIL CTYIIHb aBTEHTHYHOCTI I XapaKTePU3yHOThCS BHKO-
PUCTaHHSM MOBH TIEPEBAKHO B SCTETHUHIH (YHKIIIT Ta aKueHTya-
nieto mpodeciitnoro crarycy ixuix aropisy [10, c. 9-10]. Anano-
riuro JK.X. Canxanosa i A.C. YTeOekoBa BHOKPEMIIOIOTh «CYTO
JITEPATYPHH, 1[IIKOM BUTaIaHNI IOICHHUK, (ILOACHHHUKH TIHCh-
MEHHUKIBY, «IIONCHHUKH 3BHUaitHuX momeit» [11, ¢. 370]. Y criti
TaKoi THITONOTi{ MOeHHNK, Harmcarui [oBapmom keitkoOcoHoM
Bi1 iMeHi Enpi Boproma, posmismyBasui y il po3Biiii, HATEKHTh
J10 BUTAJIAHUX, 200 (IKTHBHUX II0ICHHUKIB.

OkpeMo BapTO 3ayBAXKUTH, 110 BUBYCHHS NIOJCHHUKA B PYCIi
KOTHITUBHOI NiHTBICTHKM YCIIIIHO 3IiCHEHO 3 BHKOPHCTAHHSM
TaKUX THCTPYMEHTIB aHaNi3y, K MOBHa KaptuHa cBity [10], kap-
THHA CBITY, MEHTaIbHAI IPOCTIP, KOHIIETIT, TEMTAIET, Ppeiim, crie-
Hapii [2], ceManTIIHI MpuMiTHBH 32 A. BexOumpkoro [7].

Jlo BU3HAYANBHUX XapaKTEPUCTHK KAHPY €Ce HAyKOBIl Bijl-
HOCATh TaKi: HEBENMKHUI O0CAT, KOHKDETHY TEMY, MiIKpPECIEHO
Ccy0’€KTHBHE TPAKTYBaHHS L€l TeMH, BUTbHY KOMIIO3HIIIFO, CXWIb-
HICTb JI0 MapajokciB [14, c¢. 334], TpaHCIMIOBAHHS MOBIEM CBOE]
cy0’eKTHBHOI TOUKH 30pY Ha BUOpaHUH HUM (aKT KyIbTypH BCHOMY
KOJIEKTHBHOMY CITIBTOBAPUCTBY [3, C. 22], BiTOOpaKeHHS €K3MCTEH-
mianpHoi pedekcii aBropa [5, ¢. 41], ex3ucTeHITiiHO 3abapBeHi
BPAKEHHS Ta PO3YMH aBTopa [3, c. 48],

Ece posmisianocs sk JiHTBOKOTHITHBHUE 00’€KT i3 3aIydeH-
HAM TaKUX HCTPYMEHTIB aHaMi3y, SK: MEHTAIbHUA MPOCTIp, rer-
TansT, Gpeiim, cuenapiit [3]. Takok 0 aHamisy ece 3acTOCOBYBa-
JI0Cs TIOHATTS KOHIENTYyanpHoi MeTadopu [9].

CTOCOBHO CHIBBIIHOMIEHHS KAHPIB €Ce Ta MIOACHHHKA € Pi3Hi
aymkd. Tak, omHi TOCTITHMKA MiJKPECTIOIOTh BiIMIHHOCTI MK
UM KaHpamH [5, ¢. 48], iHIi BiI3HAYAI0Th HASBHICTH MOMIOHOC-
Tell MiXK TICBHUMH IONEHHNKAMK Ta ece [2, ¢. 188], 1me iHmi BKa-
3yI0Tb Ha iCHYBaHHA M) iKoBaHMX (hOpM JKaHpy ece, ceper AKHX
Ha3MBAKOTh ece-MoIeHHNK [4, ¢. 97].

Bupiiennst He BHpilIeHNX paHille YaCTHH 3arajJbHoi mpo-
0J1eMH, SIKHM TPUCBSIYYEThCS CTATTH. SIK BUIUIMBAE 3 mOTe-
PENHBOTO BHKITATY, OKpEMi ACTEKTH MHTAHHA HPo OCOOTMBOCTI
(ikTHBHOTO MIO/IEHHUKA K (POPMH €CEiCTHYHOTO MeTaeK(ppasucy
PO3TISATHCS HAPI3HO: TaK, OKPEMO BUBYABCA eKpasuc, OKpeMo
— H[OJICHHUK, OKPEMO — ece, MU I[bOMY HASBHI HAIPAIIOBAHHS
B JOCJTIDKEHHSX 1 eK(Pa3UCy, 1 MOJICHHNKA, 1 €Ce i3 3aCTOCYBaH-
HSIM JIIHTBOKOTHITHBHOI MeTO010rii, Hackinbku Ham BifioMo, (ik-
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THBHHH MOAEHHUK, SKUH € HOPMOI0 PO3TOPHYTOTO ECEiCTHYHOTO
MeTaeKkpasucy, He OTPHUMaB OKPEMOi JIOCIIIHHUIBKOI YBarH, 10
3YMOBJIIO€ HAYKOBY JOTLTBHICTE TIi€1 PO3BIIKH.

Meta cTaTTi — 3°ACYBaTH KOTHITHBHO-IIOETONOTIYHI 0C00-
JIMBOCTI eceicTHIHOTO MeTaekhpasucy, skuil Mae Gopmy (ikTiB-
HOTO MI0/ICHHHKA XYTIOXKHIK, HA MaTepialli €ce 3HAHOTO Cy4acHOTo
nuceMerHnKa [oapaa JlkelikoOcoHa mpo oHOTO 3 HalBiHOMIIIHX
murii XX cronirrs Exni Boproma [17].

Buxsiax ocHoBHOro Martepianay mocaiimkenns. Ha sxanpoBy
npuHaTeXHiCTh TekeTy oBapaa [Ixeiikodcona mpo Exyii Boproma o
JKaHpy €ce BKa3ye BKJIIOYEHHS 1[bOTO TEKCTY 0 KONEKTHBHOT 301pKit
“Writers on Artists”, sxa y 6ibmiorpaiqHOMy OmICi TO3HAYeHa K
30ipka ece, a came “Writers on artists / (€ssays by) A.S. Byatt...
(et.al.)”[23, c. 4]. O3HaKOKO MPHHATEKHOCTI PO3IVISTYBAHOTO TEKCTY
710 )KaHpy IIO/ICHHIKA € CTPYKTYPYBAHHS BChOTO TEKCTY, 33 BUHATKOM
KOPOTKOTO BCTYIIY, 10 CTAHOBHMTH OIMH a03all, y BUIVISI AaTOBAHKX
3AIHCIB, K IounHAIOTEC “Saturday, August 26, 1989 — New York”
[17, ¢. 50] i 3aximayroteest “Tuesday, September 12, 1989 — London —
New York™ [17, c. 61]. DikTiBHII XapaKTep IbOTO MOEHHNKA BISB-
TISETHCS Y BCTYII, Y SIKOMY inieThest mpo 3yctpiu [oBapna Jlxeiiko0-
COHa 3 aBTOPOM LIOACHHNKA, KOTPHH HIOWTO TIepe/IaB CBill IOACHHHK
nuckmerHmKoBi: “Minding his own business outside the tradesmen’s
entrance to the Hayward Gallery last October, Howard Jacobson was
accosted by a wraith-like, whey-faced figure in a skewed, peroxide
wig, who thrust a manuscript into his hands, laughed spectrally,
and vanished into the night” [17, c. 50]. Ocoba, sxa Bimana cBiit
mofieHHnK J[keiko0COHY, He Ha3MBAETHCS MPSAMO, OJHAK BKA3iBKa
Ha Te, IO BOHA Mayia BUOLIEHY TepyKy (Peroxide wig) y KoHTekcti
Ha3gu ece “Andy Warhol” no3Bonse onHO3HauHO ieHTH(IKYBATH
o ocoly sk Enni Boprona. TakuM unHOM, NOCHHMK € (iKTHB-
HUM, BUrajlaHuM — HarmicasuM Jlkeiiko0coroM Bixf iMeHi Exnpti Bop-
rora. [Ipu bOMy TIOMEHHHK € (iKITIOHATHHIM, & HE JJOKYMEHTAb-
HUM, OCKLTBKH TIoBicTYe mpo 18 jiHiB 3 skutTd yxa (mpusuaa) Exi
Boproma: Tak, oco0a, sika mepesana cBiif mopeHHnK Jhreiiko0cony
Burazana ax npusua (Wraith-like), cmismacs, sk cMitoTbest yxu
nomepiux moneit (laughed spectrally) i sankna B Houi (vanished
into the night), a matw, i SKUMH 3ICHEHO 3AMHCH B MOJCHHIKY,
TIPUIIAJIAKTH Ha Yac micys cMepti Boprona, skuit momep 1987 poky
(frara cMepTi MUTIA 3a3Ha4EHA Y KOPOTKIif Giorpad)igmii 1oBimmi po
HBOTO, PO3MIIIEHIH Ha mepmii cropirti ece: “Warhol died in 1987”
[17,¢. 50]).

3a aHaNoriel0 10 «TMMChMEHHHIKUX MIONEHHUKIBY, PO SKi
WITOCs BHINE, PO3LISLYBAHUI TEKCT MOXHA OXapaKTepPU3yBATH
K «MUCTEIBKHH 1OJIeHHUK), OCHOBHUMH JIIHTBOKOTHITHBHUMHE
CTPYKTYpaMH, SIKI BIOPSJKOBYIOTh CMUCH (DIKTHBHOTO MHCTEIlb-
Koro moneHANKa Boproma, € ¢peivu «[lomopox» (Hampukia,
y HacTymHOMY (hparMeHTi akTyanizoBaHo emi3onm «Bim'i3» dpe-
iimy «llomopox», KoHKpeTH3oBaHmi K «Bin’i3 10 aepomopry»:
“Bianca, or was it Jerry, went with me to the airport ...” [17, c. 50])
i «BinpinyBaHHs MUCTELBKOI BUCTABKMY (HAMPUKNIAJ, Y HACTYI-
HOMY ()parmeHTi aktyanizoBaHo emizon «llepenmonisy Mmucteirs-
Koi BHCTaBKI» (peiiMy «BifBifyBaHHS MHCTEIBKOI BHCTABKWY:
“Cabbed ($10) to Alexander Roussos Gallery ($5) for preview
of ““Sexual Ambiguities” [17, c. 56]), akTyani3oBami y BATBOPEHOMY
B €ce MEHTaIbHOMY IpocTopi «KutTs micis cMepti». BinmosizHo,
nofii y (GiKTHBHOMY IOJEHHHKY JyXa (mpuBuaa) Boprona mos’s-
3aHi 3 HIOUTO MOi3IKOr0 TOMeporo MuTI 10 Jlowona B 1989 poi
1 THMYACOBUM 1epeOyBaHHAM Y [IbOMY MICTI, IKe BKJTIOYANO BilBi-
JIyBaHHS MUCTEIbKUX BHCTABOK.
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Ex{pasncu, cropaauyHo BKITIOYEHI 10 TEKCTy (IKTHBHOTO
IOICHHIKA, € ekpasucamu peanbHux pobit Expii Boprona, nanpu-
xma: “l got really thrilled seeing the poster for my exhibition. That
old tacky Elvis Presley boot” [17, c. 53]. V naBenmeHomy eceic-
THYHOMY ()parmenTi coBocronydenns EIvis Presley boot mosna-
yae pobory Boprona “Golden Boot (Elvis Presley)”. Biamosizso
1o knacudixanii expasucis, sanpornonoanoi O.B. fAuenxo [13],
HABENEHHH BHIE ek(pasuc Ta TOAiOHI 10 HBOTO (HAampUKIam,
“Picked up a leaflet with that old Turquoise Marilyn on the front”
[17, c. 51-52]) Txit0Th 10 THITY HYTBOBOTO eK(pasucy, AKuii, 3a
BU3HAYCHHAM JOCTITHHUII, (THIIE BKA3y€ HA CIIBBITHECEHHS pea-
T CTIOBECHOTO TEKCTY 3 THM YH THUM XYJ0XKHbO-300pa:KyBalbHIM
seumem» [13]. Tak, B aHamizoBaHOMY ece He HaBOIUTHCS OIIHC
300pakeHoro Ha 3rafanux kaprunax “Golden Boot (Elvis Presley)”
(1956 p.) un “Turquoise Marilyn” (1962 p.), Tomy eceictiunmit
eKpasuc UX MHUCTEIBKUX poOiT He MOKHA BITHECTH 110 3TOpHY-
Toro ek(pasucy, sxui, 3a 0.B. Suenko, «BkIamaeTses B OHE-IBA
pederns» [13], a THM Tave 10 PO3TOPHYTOTO, IO «MICTHTh PO3-
TOPHYTY pemnpe3eHTaliio BisyansHOro apredakray [13]. OnHak,
OCKUTBKH aHANTI30BaHI eK(pasucy Bee K BKITHYAIOT JIECKPHIITOP —
that old, sixuii omHOYacHO Bkasye Ha yac CTBOpEHHS podIT —
BITHOCHO JABHO I BHCIOBNIOE ipOHIYHY OILHKY POOOTH, Taki
eKpasuch He MOKHA BBAXKATH BIACHE HYMHOBUMH. Y poOOdOMY
TOPSIKY X MOXKHA BH3HAYMTH SIK TOUKOBI eKdpasucy. BinmosiaHo
710 THTIONOTIYHOT OTIO3MIIiT IECKPUTITHBHIMN — TIyMAuHHii eKdpasic
(3a O.B. flumenko, neckpunTHBHAN eK(pasuc € OMHCOM KapTHHH,
a TIyMadHuii ekpasuc — «ue iHTeprperTais, cCupsAMoBaHa Ha BUSB-
TeHHs TMHOMHHOrO 00pa3HO-CHMBOMIYHOIO 3micTy TBOpY» [13])
HaBeJIeHi BUILe eK(pasich MOKHA BIIHECTH 10 ACCKPUITHBHIX.

Takox aHali30BaHE €Ce BKIIOYAE 3rOPHYTI TIYMauHi ekdpa-
31CH, SIK SBISIOTH c000K0 iHTepIpeTaliiio podit Boproma nepanvu
KpUTHKAMH, Hanpuknam “Inside, it [the leaflet with Turquoise
Marilyn] said | wasnt as “meretricious™ as Dali” [17, ¢. 52].
Y naBeneHoMmy (parmenti KapTHHU Boprosia mopiBHIOWTECA 3 Kap-
TuHamu Jani 3a KpuTepieM HasgBHOCTI/BIACYTHOCTI TMIMOMHHOTO
3MICTY 3 SICKpaBOIO TIOBEPXHEIO.

Ha Bupineni Buiie TOYKOBI ACCKPUITHBHI i 3rOpHYTI TIyMauHi
eK(pasucH CeMAHTHYHO CTINPAIOTHCS HA METACK(PA3UCH, SKi 3aTIEKHO
BIT iXHBOTO CMEICTY MOKHA POMUTATH Ha TPU TPYIH: 1) JMCKYyCiit-
HO-iHTEpIpeTaIiiiHi; 2) TBOPIO-MICTEIbKI; 3) €K3MCTEHIIIHHI.

Juckyciiino-inmepnpemauiiini memaexghpasucu 108’ 3aHi
B €C€ 3 BUCJIOBIIOBAHHAM CYMHIBIB II00 MOXIHBOCTI OJHO3HAYHO
BCTAHOBUTH MPABUIbHICTb, TOYHICTb, JOPEUHICTh TIYMAYeHb MeB-
HUMH KPUTHKAMH YH TOLIHOBYBaYaMI MHCTEUTBA CMHCNY 1 3Ha-
yeHHs podit Boprona. Taki metaek(pasucu mobyoBaHi sK BiryK
nyxa (mpuBuzaa) Boproma Ha meBHE BHCIOBMIOBAHHS KPUTHKA UM
KOMeHTaTopa koro Topyocri, Hanpukia: “Victor [Victor Bokris]
said | was “the single most important artist in the world to appear
since World War 2.” Couldn't decide if that was better or worse
than being “the greatest American artist of the twentieth century —
and I mean it!” which was what this cute Norman Rosenthal guy
said | was on television” [17, ¢. 58-59]. V HaBeneHOMy (parMenti
nyx (mpusmm) xyroxuuka () mopiBHIOE omiHKH TBOpYOCTI Bop-
Tola, BUCJIOBNEH] Biktopom bokpicoM, aBropom Giorpadiii MUTIIIB
(Victor [Victor Bokris] said | was “the single most important artist
in the world to appear since World War 2”) i Hopmarom Poserra-
neM, KypaTopoM Ta ictopukoM Muctentsa (“the greatest American
artist of the twentieth century — and [ mean it!” which was what this
cute Norman Rosenthal guy said | was on television), namararourcs

BH3HAUNTH, sKa € Kkpamtoro (if that was better or worse). Posrms-
JlyBaHMii MeTaeK(PaCTHUHMI KOHTEKCT M€ ipOHIUHE 3a0apBIEHH,
K€ BUHUKAE 3BIAKH POTHPITIIO MK ETEMEHTAMHU Pi3HHUX CTHIIB:
HAYKOBA TOYHICTh ITATYBAHHS BUCITOBMIOBAaHb bokpica Ta PosenTans
(BIAMOBI/HI BUCINOBIIOBAHHS KOPEKTHO O(OpPMIEHI K J0CITiBHI
IUTATH 3a JIOTOMOTOK JIaroK) JINCOHYE 3 PO3MOBHOI (paMibsp-
HICTIO Y BKa3iBLIi Ha aBTOPIB LMTAT, [IEPLIMI 3 AKIX HA3BAHMI JHILIE
o imeni (Victor) 3amicTh iMeHi Ta npi3BHILLa, a APYTHil OXapaKTepH-
30BaHMil AK «MuMit Xnomers» (Cute guy). lyx (mpusm) Boprona
TaK i He MOXe TPHIHATH pillleHHs, sika ominka kpama (Couldn’t
decide). 3aBnaKu TaKiii HEBU3HAYEHOCTI, IO € PE3YITHTATOM HEMOK-
TMBOCTI BHOOpY, Ta IpOHIYHOCTI PO3TIAHYTOTO MeTaeK(pacTHy-
HOTO KOHTEKCTY 00U/BA BUCTOBMIOBAHHS MPO 3HAYCHHS TBOPYOCTI
Boproma noteHuiifHo MOKyTb OYTH IiA1aHi CyMHIBY YHTa4aMH eCe.

JlBa muCKyciiHO-IHTEpNIpeTaNiiiHi MeTaek(ppasucu mobyso-
BaHI B aHANI30BAHOMY €CE SK OIKC HEPO3yMIHHS MEBHOTO TIyMa-
YeHHS TBOPYOCTI Boproma iforo mayxoM (NpUBUIOM), HAPHKIAL:
“] heard someone behind me reading out from the catalog: “The
sensuous and expectant feet celebrate a youthful here-and-now,
and the objects included embroider the moods of opportunity”. I get
so confused by catalogs” [17, ¢. 54]. Y HaeneHoMy (parMeHTi mpo-
IIUTOBAHO PEYCHHS 3 KATANOTY, SIKE MICTHTb I0CHTb XUMEPHY MeTa-
dopy OB’€KTU B POBOTI BOPTOJIA - L{E BULLIMBAJIbHULII
HACTPOIB MOXJIMBOCTI (the objects included embroider
the moods of opportunity). Jlyx (mpusux) Borpona He moske 30ar-
HYTH CMUCIT BUCIOBIICHOTO B KATaNo3i if 3acBiTuye, MO KaTanorn
36uBatoTh ioro 3 mantenuky (I get so confused by catalogs).
Po3rsayBaHoMy MeTaeK(pacTHUHOMY KOHTEKCTY NpHTaMaHHe
ipoHiuHe 3a0apBieHHS, fKe BUHUKAE BHACTIJOK CTHMICTHYHOIO
KOHTPACTY MK TIMITHOMOBCTBOM (BKa3aHa BUIlE MeTaopa) i Bico-
KM crynesem a0crparysarns (The sensuous and expectant feet
celebrate a youthful here-and-now) saykoBoro Karajiory, 3 OfHOr0
00Ky, Ta IPU3EMIIEHICTIO 1 MPOCTOTOK) BHCIOBITFOBAHHS PO3MOBHO-
no0yToBoro 3i3HauHs | get so confused by catalogs — 3 inmoro.

[ToxibHo 10 po3rsAHyTOrO (parMeHTa iHTEPIpETALlis peKIam-
HOI TMCTIBKH 3 BUCTaBKH Boproma, mporurosana suiie: ““Inside, it
[the leaflet with Turquoise Marilyn] said | wasn't as “meretricious”
as Dali” [17, c. 52], Buknukana B ayxa (MPHBHMIA) MUTIS HEPO-
symimasg: “Went back to hotel and rang Bianca in New York,
collect, to ask her what it meant” [17, c. 52]. V naBenesomy dpar-
MEHTI ¥ifieThes Tpo Te, 110 ayX (mpusw) Boprona 3BepHyBes 10
B’suku Jlxarrep i3 MpOXaHHSAM PO3TIYMAYNTH XapaKTEPUCTHKY
“meretricious”. OnHak B’sHKY mpoxaHHs Jpatye, BOHA BiJCH-
nae nyxa (mpuBuna) Boproma o Okc(opichkoro CloBHHKA:
“... what did | have against consulting the Oxford Fucking
Dictionary” [17, ¢. 52]. 3acoGoM ipoHii B bOMY (hparMenTi Takox
€ KOHTpacT Mix (opmanbtum meretricious (y KemOpumkcokomy
CIIOBHHKY II¢ COBO Mae CTHIicTHuHy mosxauky “formal” [18])
1 3HIKEHO-po3MoBHIM FUCKINg (v KeMOpHKChKOMY CITOBHHKY 1ie
CIToBo mo3HaueHo sk “offensive” [16]).

Ile Tpu auckyciiino-iHTepupeTaniitni MeTaekhpasncu B aHa-
Ti30BAHOMY €C€ CEeMAHTHYHO CKOHCTPYHOBAHI K HEMPHIHATTS
JyXoM (TIPHBHMIOM) MHTIS OIiHKH TBOPUYOCTI Boproma, Hampu-
xran: “And | was hurt because of what he [Chris Makos]’d said
to this TV reporter at the Serpentine, that “Andy Warhol was
a good friend of mine in New York and I never knew he did so
many ugly paintings”. Which just wasn’t true because he helped
me with some of those paintings himself” [17, c. 58]. V uase-
JeHOMY (DparMeHTi HeNPUIHATTS OUIHKA KAPTHH K MOTBOPHKX
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(ugly paintings) crimpaetbes Ha BUKpHTTS Toro dakty, mo Kpic
Makoc, sikuii aB Taky OIIHKY, HE 30BCIM IIUPHIL, aJKe CTBEp-
JUKYE, O He 3HaB MO KiTbKICTh MOTBOPHUX KapTuH Boprona
(I never knew), xonmn Hacmpasjii gomomaras Bopromy crBopio-
Baru 1i kaprunu (he helped me with some of those paintings
himself). Ha BinMiHy Bifl po3TISHYTHX BHINE ipDOHIYHHX MeTa-
ex(pazucTnyHuX (parMeHtiB, Takuil (parMeHt 3abapeueHuit
eNIeriiHO 3aBSKM BKUBAHHIO JiecioBa NUIt, ske mo3Hauae mepe-
KUBAHHS 0O0JII0, KOHKPETU30BAHOTO B KOHTEKCTI K €MOIIIHHI
oinb (I was hurt because of what he’d said).

JIBa i MeTaek(ppacTHIHi GparMeHTH, y SKUX HIeThes Tpo
HETPUIHATTA TyXoM (TIPUBHIOM) MHTIIS OIIHKH TBOpYOCTi Bop-
rona, 3aCHOBAHI HA TPHHIMIMI BiIKHAAHHS HEOOIPYHTOBAHOTO
BUCHOBKY. OOU/IBI HEraTHBHI OLIHKH HaJekaTh OJHOMY 1 TOMY
K YOMOBIKOBI, sTkHil 3akuaaB Boproay 6pax myxosrocti (lacked
spirituality), ranpuxnan: “That guy who said | lacked spirituality
was on” [17, c. 61]. Taka HeraTiBHa OITiHKA BITKUIAETHCA 3 IBOX
TNPUYHH: TIO-TIEpIIe, SK TAKa, IO CIIUPAETHCA Ha 04iKyBAHHS, KOTpi
He BiIMOBifaloTh mpupoyi TBopuocTi Boprosa (you do by tracing
machine), a came: “Woke up feeling bad after seeing this creep
on some news program saying how my paintings were devoid
of spiritual values. How can something that you do by tracing
machine have spiritual value?” [17, ¢. 58], mo-mpyre, sk Ge3mia-
CTaBHa, OCKiTbKH 1i aBTOp Hacpasyi He 3HaB Boproza (as though
he really knew me), a came “Anyway, the creep who was down on
me kept saying | was trivial, empty, banal, like as though he really
knew mey " [17, ¢. 61]. Jlekcuannm 3ac000M BUpaKEHHS HEMPHii-
HATTA OLIHKM TBOpYOCTI Boproma B 000X (yparMenTax € BUCIOB-
JIeHHS HEraTWBHOTO CTABICHHS 10 YOIOBiKa, KOTPUIl 3aKHHYB
Boproiny Opak JTyXoBHOCTI, 3a JOMOMOIOK BKUBAHHS IMCHHUKA
Creep, sIKiii Mae CeMH «HETPHEMHHH 4omoBik»: “‘Unpleasant
man” [15]. Ilepmmit i3 HaBemeHMX BUIIE (ParMEHTIB € eJeTii-
HIM, omucyioun emortiitai nepexusanns (Woke up feeling bad),
a JIPYruil — CATHPUYHUM, OCKUTBKH CTABUTH MiJl CYMHIB OOTPYH-
TOBAHICTb BUCIOBIIOBAHb, SIKi TPAHCIIOIOTECA Ha LIHPOKY ayJUTO-
pio: Tak, KpuTHK Boproma sk MuTIS Oe3 IyXOBHOCTI BUCTYIIAB 110
TenebayeHHI0 (Seeing this creep on some news program), oxHax
{ioro omiHKa MoXe OyTH JIETKO CIIPOCTOBAHA.

[Lle omiH po3ropHYTHIT AMCKYCIHHO-IHTEPIPETAIHAN MeTae-
K(PA3HC € CATHPAIHOIO LTIOCTPATIIEFO BUKPHUBICHHS TAHOT KPHTHKOM
OIIiHKH TBOpYOCTi Boproma y pa3i CIpiifHATT 11i€] OIIHKH PeIHITIEH-
Tom, Hanpuknaj: “Victor started to get hysterical, throwing his hands
about and tossing his hair so hard I thought it would fly off. “The Atom
Bomb was dropped on Hiroshima on Andy’s 17" birthday... Andy
was drenched in death... the American dream is the American death,
this is Warhol’s vision... These are religious paintings and of course
political — they re everything”’. | mean such embarrassing stuff. He
was just too goo-goo. A guy next to me was writing it all down. He’d
written, “America dropped the Atom Bomb on Japan as a birthday
present from Andy Warhol” [17, ¢. 60]. V HaBeneromy Buiie dpar-
MEHTI LIUTYEThCS JlyKe BHCOKa owiHKka podir Boproma Bikropom
Boxpicom (These are religious paintings and of course political —
they’re everything), sxmii HamaraeThcss POSKPHTH 3B’SI30K OJHET
3 pO0IT MUTIIS 3 ICTOPHYHOI TOJIEK) CKUIAHHS SIePHOT O0MOM Ha
Xipocimy (The Atom Bomb was dropped on Hiroshima on Andy’s 17"
birthday). V cnpuitsstri omHoro 3i ciyxauis bokpica 1ie Brmaiocs
B a0CYpIHHIL 3aMUC Y HOTATHHKY, 11O siiepHa OoMOa Oy CBATKOBHM
noxapyxom iz Eni Boprona (America dropped the Atom Bomb on
Japan as a birthday present from Andy Warhol).

102

JInme onHa iHTEpIpeTalis TBopyocTi Boproma 3 6oky #oro xyxa
(mpuBHJIa) OTPHMYE B ece cxBaneHHs, a came ... and Trevor Fairbrother
who called me a provocateur, which was great...” [17, c. 61].

Taxum 4iHOM, B €€ HABOMUTHCSA CTIEKTp IHTEPTIPETAIliil TBOp-
qocti Boproma, ski MaioTh MEpeBaKHO ipOHIYHE 3a0apBICHHS,
KOTpE TOCHIIETHCS JI0 CATHPUYHOTO B OJHOMY 3 (DparMeHTiB
1 KOHTpacTye 3 eNeriiiHnM y ABOX iHIIMX. 3aBISKH Takiil muiopa-
TMCTHYHOCTI TIyMaueHb 3HAYeHHs TBOpYOCTi Boprona unrayesi ece
HE HaB’S3y€ThCsl [IEBHA OTHO3HAYHA OLIHKA, HATOMICT YT MOXKE
caM BHOpaTH TEBHE TIYMayeHHs ab0 MINTH BIACHOTO BHCHOBKY.
OxpiM TOTO, YNTAY MA€E CTIOHYKY 3aTyMaTHCS HaJl BUIIEM Cy0’ €K-
THBHOCTI B OIIiHIIi MACTEIITBA.

Teopuo-mucmeyski memaexpazucu MOB’I3aHi B PO3TIAIY-
BAHOMY €ce 3 MUTAHHAM HaTXHEHHS MUTIA. Taki Metaek(pasucu
MailoTh opMy (ikiioHaNbHOT CHTYyalil MPOIOBKEHHS MUTLEM
TBOPYOI MiSUTBHOCTI TCAs cBO€Ei cMepri, Hanpukax: “Wondering
why I never painted God. Tried to ring Saatchi to say I’d do him
God 72 times on monthly instalments...” [17, c. 61]. V naBeneromy
MeTaek(pacTHaHOMY (parMenti fyx (mpuBiT) Boprona 3HaxomuTh
HOBHIT 00’ekT 300paxents — bora (God), skuii Ou BiH TmparHyB
rimati (I’d do him God 72 times). B inmomy Metaek(pactiy-
Homy parmenti — “The priest looked so adorable in his surplice
I wished | had brought my camera, and that’s when | thought | had
found the next idea | really wanted to work on — Ten Celebrated
Celibates. I think it’s a great subject, just so erotic” [17, c. 55] -
JDKEPETIOM HATXHEHHS U1 HOBOI TeMu Jy1s TBopdocri (the next idea
[ really wanted to work on — Ten Celebrated Celibates) € cBsuieH-
HUK (Priest). 3aBaskn TBOPUO-MUCTELHKIM MeTackpasucaM B ece
HEHaB’SI3MBO CTBOPIOEThCS TMO3UTHBHUN 00pa3 Exai Boprona sx
CTpaBIi TBOpYOi 0COOUCTOCTI, SIKIif BIACTHBO TBOPYO BiATYKYBa-
THCS Ha CBIT JI0BKOIA,  TAKOK IMILTIKYETBCS TyMKA TIPO OTEHIHHY
MOJTHBICTB OY/Ib-AKOTO 00’ €KTa CTATH JIKEPETOM HATXHEHHS.

Exsucmenyiiini memaexghpasucu B aHaNi30BaHOMY €ce CTO-
CYIOThCS IUTaHb OCSATHEHHS JKUTTS 1 CMEpTi Ta BU3HAHHS (CIIaBH)
monuHy. [TuTaHHs OCSATHEHHS KUTTS 1 CMEPT Y CBOiH KBIHTECEHLIiT
TIPE/ICTABIEHO B €Ce LUTATO0 3 PEabHOTO BUCIOBIIOBAHHA EHII
Boproma: “Some critic called me the Nothingness Himself... and that
didn’t help my sense of existence any. Then | realized that existence
itself is nothing, and I felt better” [17, c. 60]. Le BucTOBMOBAHHS
rpapiuHO BHLICHO B €CE 3aBIAKH BUKOPHCTAHHIO MPHDTY 3HAYHO
OLIBIIOr0 PO3MIPY Ta CBITIINIOTO TOHY, HIK PeIITa TEKCTY. Y HaBe-
neHoMy BucnosmoBanHi Exmi Bopronm poskpusae cBoi crpobu
yesinomuth (realized) ta emomiitno nepexutn (my sense of, felt
better), mo € 6yt (existence) i nebyrrsa (Nothingness, nothing).
st cripapxHst (pasa OTPUMYE CMUCIOBE TIPOIOBKEHHS Y (DiKTHB-
HOMY HIOJICHHIKY Boprona y BUTISII cyMOBHTOT KOHCTATAiT TOTO
(axTy, IO 3pEMTO0 KUTTA, IKAM OM BOHO HE Oy10 HACHYCHHM
(you think you have so much pizzazz), musae, i GyTTs JTHouHE niepe-
xomuTh y HeOyTTA (You aren’t anything): “It’s funny, you think you
have so much pizzazz and then no one calls and then you know you
aren’t anything” [17, c. 60].

[InTanHs BU3HAHHS (CJIABH) JTIOMMHNA MA€E B €CE TYMOPUCTHYHE
ab0 ipoHiuHe 3a0apBmeHHS. | YMOPHCTHYHICTH CTBOPIOETHCH 3
JIOTIOMOTOK0 TpH CIIiB (Starless BKMBA€THCS y 3HAYEHHI «030aB-
JNIEHAH BITOMEX O0COOMCTOCTEH» HA MPOTHBATY 3HAYCHHIO «0€3-
30psHKE (1o HEOO)»), AKy HIOMTO HE po3yMie Bimoma ocoda —
Cumbsectp Cramnone: “Cot the Concorde. It was a starless fight.
(Laughs). The last time I said that to Sylvester Stallone he thought
| was talking about the sky. He couldn’t understand | meant it was
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a plane full of nobodies and kept saying how did I expect to see any
stars if | travelled in daylight” [17, c. 51]. IponiunicTh BuHHKaE
Ha OCHOBI KOHTPACTy MiX MPHEMHAM (haKTOM ymi3HaBaHHSA Bop-
rona crioapaecoio (A hostess recognized me) Ta HeecTeTHUHKM
KOHTeKcTOM JiaBanHst asrorpada (handed me a sick bag to sign.
Afterwards | wondered if she’d wanted me to be sick in it), a came:
“A hostess with a wide ass recognized me and handed me a sick
bag to sign. Afterwards | wondered if she’d wanted me to be sick
init” [17, c. 51]. Y cBoiit cykymHOCTI eK3UCTEHILiiHI MeTaeK(ppa-
3HCH CTOCYIOThCA SIK iHTepnperalii TBopuocti Enai Boprona, Tak
i uTanHs OyTTA Ta BU3HAHHA (CMaBH) K TAKHX, 1O MOXKYTb OyTH
PETeBAHTHUMU [T OaraThox Joei.

Bucnosku. [lifOuBatoun mificyMKd MPOBEICHOTO JOCII-
IokeHHs dikTiBHOTO MoaeHHuka Enui Boprona sk ¢popmu meta-
ex(pazucy B ece [oBapaa JixeiikoOcoHa, Bil3HAYAEMO, 1O PO3-
TISHYTE ece € CBOEPIIHO (YOPMOIO iHTEpmpeTauii Ta OUiHKH
TBOpUOCTi Boprosa, a Takox TEKCTOM, MOTEHI[IHHO CHPSMOBA-
HUM Ha OLIBII 3arajbHi NHTaHHA eK3ucTeHIil mouun. [Turomi
IOZICHHHUKY SIK KaHpy QYHKIIi camomi3HaHHS Ta caMoIpe3eH-
Tanii TpaHcOpMOBaHi B ece 3aBIIKH CKOHCTPYHOBAHOMY MEH-
TanbHOMY TIpocTopy «KutTs micas cmepti» y GyHKIii dikTHB-
HOTO (BUTaJIaHOTO) CAMOMI3HAHHS Ta CAMOTPE3CHTAIlli MUTIIS,
SIK1, CBOEKO 4EProto, Mepexoisth y QYHKII0 OpHUriHATBHOT Tpe-
3eHTAIlil TBOPUOCTI XYIOKHHAKA, @ y CBOil CYKYMHOCTI I (QyHK-
i MOTEHI[IHHO MOXYTh CTAaTH CIIOHYKOK [0 CaMOMi3HAHHS
ynTayaMu ece. B ece MOBHOM Mipoto peani3oBaHO MPUTAMaHHY
I[bOMY aHpy cy0 eKTHBHICTh TPAKTYBAHHS MEBHOI TEMHU Yepe3
n00ip [lxeiikodcoHom okpemux emizoniB (peiimis «[logoposky»
1 «BijiBiyBaHHs MUCTELbKOT BUCTABKIY, SKi Y CBOiH B3aeMOJii
CTBOPIOIOTh OPHTIHAJNBHY OMOBib y (IKTHBHOMY IIOIEHHHKY.
Takox 3acob0M peanizanii cy0 eKTHBHOCTI TPaKTyBaHHS IeEB-
HOi TeMH € 100ip OKPEMHX BHCJIOBIIOBaHb CAMOTO XYIOKHUKA
Ta MEBHAX KPUTHKIB TPO Foro TBopuicTh. OKpiM 1bOTO, B ece
3ailicHeHo pediekcito HaJ cy0 eKTHBHICTIO Mi3HAHHS y dopmi
KPUTAYHOI OUIHKM Pi3HUX iHTepmpeTauiil TBopyocTi Boprona.
[oenHaHHs  ipOHIYHOCTI, CATHPUYHOCTI, TYMOPHUCTHYHOCTI
Ta eNeriifHoCTi B ece poOuTh HOTO iHTENEKTYaNIbHO HACHYCHUM
Ta EMOIIHO HACHAXKEHHM, 1[0 TIOTEHIIIHHO MOXE CIIPUATH TJIH-
0oKiif yBa3i umTaya Tekcty ece. Yci TpH THIH MeTaek(ppasucis,
inenTudikoBani B ece, — JUCKyCiHO-IHTEpIpETAliiiHi, TBOP-
Y0-MHCTEIbKI Ta CK3UCTCHI[IMHI — PO3TOPTAKTHCS B IBOX CMHC-
JIOBHX IIONUHAX: Y TUIOMIMHI aHANI3Y TBOPYOCTI OIHOTO MUTIIS
— Enpi Boproma i B monmsi po3iyMiB mpo JOJCkKe iCHYBaHHS
3arajioM, 3aBJIKH YOMY €ce € He JHIIE TeKCTOM, CIPSIMOBAHIM
YIIMO MEBHOTO MHCTEIBKOTO MUTAHHA, & i TEKCTOM, IO OXO-
TLTIOE 00MIHp EK3UCTEHI[IHHUX MPOOIEM.

[lepcreKTHBI JOCTI/KEHHS! MOJCHHUKA K (opmu eceicTiy-
HOTO MeTaeK(pasucy BHAIOTHCA Y BUBYCHHI KOTHITHBHO-TIOETONO-
TIYHEX 0COOMMBOCTEH BKIOUEHHS (parMeHTiB PeanbHUX MOJIeH-
HUKIB B ece PO 00pa3oTBOpYE MICTEITBO.
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Lunyova T. Fictitious diary as a form of essayistic
metaekphrasis: a cognitive poetic analysis of Howard
Jacobson’s essay about Andy Warhol

Summary. The article revels cognitive and poetic
features of metaekphrasis in Andy Warhol’s fictitious diary
created by Howard Jacobson in his essay. Metaekphrasis is
viewed in the study as such verbal context which maintains
strong semantic relationships with ekphrasis as a description
of an artwork without being itself an artwork description.
The main cognitive means of structuring of the essay content
are the mental space “Life after death” and the frames
“Travelling” and “Visiting an art exhibition” which are
actualised in this mental space. Metaekphrastic contexts
in the essay fall into three semantic groups: interpretative,
artistic, and existential. Interpretative metaekphrasis is used
in the essay to cast doubt on the possibility of providing
the single correct interpretation of Warhol’s art. Artistic
metaekphrasis is connected with the question of the artistic
inspiration. Existential metaekphrasis is a form of raising
the questions of life and death and recognition (fame). All
the three metaekphrases evolve in the essay on two semantic
planes. The more specific plane is that of the analysis

of Warhol’s artworks while the more general plane is that
of reflecting on human existence. Hence, the essay is both
an insight into Warhol’s art and a reflection on existential
issues. The essay is characterised by the domination of irony,
with satire, humour and elegy having their roles as well, thus
it is intellectually stimulating and emotionally engaging. Self-
cognition and self-representation as two typical functions
of the diary as a genre are transformed in Jacobson’s
essay into the function of fictitious self-cognition and self-
representation which change into the function of original
representation of an artist and then gets further transmuted
into the function of prompting readres’ self-cognition.
Subjectivity as a characteristic feature of the essay as a genre
is realised in the essay through the selection of actualised
episodes of the frames “Travelling” and “Visiting an art
exhibition” which create an original story in the fictitious
diary, as well as through the selection of Warhol’s statements
and critics’ quotes cited in the essay. Besides, the essay offers
a reflection upon the subjectivity of cognition via the critical
assessment of different interpretations of Warhol’s artworks.

Key words: essay, diary, ekphrasis, metaekphrasis, visual
art, mental space, frame.
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