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YopHoMOPCHEO020 HALIOHAIbHO20 YHIisepcumemy imeri Ilempa Moausiu

MOBHA KAPTHUHA CBITY POK-IIOE3II [IOYATKY XXI CTOJIITTI:
JITHI'BICTUYHI OCOBJIMBOCTI

AHoranis. CraTts NpuUCBAYEHA JIEKCUKO-CEMaHTHYHO-
My aHaji3y MOBHOI KAapTHHHM CBITY B POK-NOE3il MOYaTKy
XXI cronitTs. BuzHaueHo, 1110 MOBHA KapTHHA CBITY SIBIISIE
CO0O0I0 CYKYIHICTh 3a()iKCOBAaHHX Y MOBHUX OJHHHIISX YSB-
JICHb HAPOAY NMPO AIMCHICTH HA IEBHOMY €TaIll PO3BUTKY Hapo-
1y, YSIBICHHS IO AINCHICTb, sIKa BijoOpa)keHa B 3HAUEHHSX
MOBHUX 3HaKiB, — MOBHE WICHYBaHHS CBITY, MOBHE BIIOPSI-
KyBaHHS MIPEAMETIB 1 SBUIL, 3aKJIaJieHa B CUCTEMHHUX 3HAUYCH-
HAX CIiB iHpopMauis npo cBiT. MoBHA KapTHHA CBITY MOXE
OyTH HE JIMIIIC HAI[IOHAIBHO, IHIAUBIAYAIBHOIO, & i IEBHUM
HaIpsIMOM y MY3HIli, 30KpeMa POK-MY3HKa, MOKE CTBOPIOBa-
TH CBOIO MOBHY KapTHHY CBiTY. Y JOCIIIXKEHHI MU CIIAPATUCS
NIEPEBaKHO HA IOHATTS JIEKCHKO-CEMaHTHYHOTO MOJIST — Tpy-
U CIiB, 00’€JHAHUX €IMHUM (IHTErpajJbHUM) 3HAYCHHSIM.
Otxe, y pe3yabTaTi JIEKCHKO-CEMaHTHYHOTO aHai3y TEKCTiB
POK-TIiCeHb BUSBJIECHO, [0 OCHOBHUMH CKJIaJHUKAMHU MOBHOI
KapTUHH CBITY pok-noesii mouarky XXI cromitrs Oynu Taki
JIEKCUKO-CEMAaHTUYHI TOJISL, SIK «CBOOOIA», «Mpish, «IOYYT-
Ts». Y JIEKCHKO-CEMAaHTUYHOMY IOJi «IIOYYTTS» MU BHSBU-
JIM BUPAXXECHHS MOYYTTIB SK i3 MO3UTHBHOIO, TaK 1 3 HEraTUB-
HOIO KOHOTali€r. /1o MO3UTHBHUX MH 3apaxyBald KOXaHHS.
KoxanHs BupaxaeTbcs 3a gonomororo ciosa «love» (N, V),
IO € MPSIMOI0 HoMiHaIi€er. [IpoTe KOXaHHS B TEKCTax IiCEHb
npOro rmepionmy HaOyBa€ HETAaTMBHOTO BIATIHKY, OCKIJIBKH
TIOPIBHIOETHCS HE JIMILIE 31 CIIOPTUBHUMHY 3MaraHHsMH, a i i3
mooBaHHAM: «She was just another conquesty». Ha mo3na4yeH-
HSl KOXaHHS BKasye HE JIMIIE IpsSMa HOMIHAIis, a i CHMBOI
KOXaHHS — cepue, sike po3dute (heart was broke). ¥V rpymi
MOYYTTIB 3 HEraTHBHAM KOHOTATHBHUM 3HAYE€HHSM BHUSBICHO
MOYYTTS CAMOTHOCTI, Bil4ar0, SIKi MEPEAarOThCS OJUHUISIMU
«losty», «aloney, «lonely» i, BiamoBinHo, «desperationy. s
BUpPaXKEHHS OHSTTS «CBOOOIa) aBTOPH POK-ITiICEHb Y)KUBAIOTh
HIeBHi CUMBOJIH: IITax, KpUia — i mpsaMy HoMiHallio «freedomy.

Knro4oBi cinoBa: kapTHHa CBiTY, MOBHAa KapTHHA CBITY,
MOB2, JIEKCHKO-CEMaHTHYHE T10JIe, POK-TIOe3isl.

MocranoBka mpodaemu. Bin0usatoun B mporeci cBOET Misib-
HOCTI TIPOSIBU KYyJIBTYPH, 00’ €KTHBHMIA CBIT, MOIMHA (iKCye B CIIOBI
PE3YIBTaTH CBOTO THi3HAHHS. CYKYIHICTD IIMX 3HaHb, BIHOOpaXEHHX
Yy MOBHIH (hOpMi, y TIHTBICTHIL OTpHMANA HA3BY MOBHOT KAPTHHH CBITY.

AHani3 ocTanHix gocaimkenb i myOaikaniii. [louatku Te3un
1IPO MOBHY KapTHHY CBiTy Hanexkars B. Tymbomsty. Moro mormsm
cpuitasi i possunymn JI. Baiicrepbep, E. Cemip, b. Yopd.
B ocTanHi poku KapTHHA CBITY CTaNa OJHIEI0 3 HANOLMBII AKTYalb-
HUX TeM y CydJacHiil HayKoBiif Zymi. Pi3HIMH acmieKTaMu BUBYEHHS
KapTHHH CBITY 3aiiManucs Taki tocmigHuky, sk M.A. {mutpiesa,
0.A. Kopwinos, B.A. Macnosa, 3./1. [Tonosa, B.H. ITocToBanosa,
B.H. Tenis, T.B. [ug’sn, €.A. lllepOans.

MeTn cTatTi — BUSBUTH i OMHCATH OCOOMMBOCTI NEKCHKO-Ce-
MAHTHYHOTO BUPAKEHHS MOBHOI KAPTHHH CBITY POK-T10€31i [10YaTKy
XXI cromitrs.
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Buxnag ocHoBHoro Mmartepiamy. Y pesynmsrari B3aeMomii
JOJTMHY 31 CBITOM YTBOPIOIOTHCA 1i YABIEHHS TPO CBIT, hOpMYEThCS
TIeBHa MOJIETb CBITY, AKa Y (i0coQChKO-TIHIBICTHYHIH JTiTepaTypi
HA3MBAETHCS KAPTHHOIO cBITY. KapTiHa cBiTy — onHe 3 hyHiaMeH-
TaJIbHUX TIOHATB, 1110 OTIACYE JIOAChKE OyTTSL.

Kapruua cBiTy — Iie TeBHa cHCTEMa YSIBNEHb TPO HABKOJH-
I JificHicTs. Lleil TepMmiH ymepmie 3acTOCOBAHHH BiTOMHM
aBcTpilickknM Qinocodom Jlromsirom BitrenmreiiHoM y BioMoMy
«Jlorixo-inocodepkomy Tpakrari» (1921). Ha iforo aymky, cBit
HABKOJIO HAC — II¢ CYKYIHICTh (aKTiB, @ He peuel, | BU3HAYa€eThes
BiH BHKTIOYHO (akTamu. JIiomchKa CBIOMICTh CTBOPIOE s cebe
o0pasu (axTiB, AKi ABNAIOTH COOOKO MEBHY MomeNb JiiicHOCTI. Ll
Mojienb, a00 KapTiHa (aKTiB, BIATBOPIOE CTPYKTYpPY HiHCHOCTI
3aranoM abo cTpyKTypy ii OKpeMHX KOMIOHEHTiB [1].

Y HayKoBili miTepaTypi KapTHHA CBITY TIYMAYHTbCA SK LiTic-
HHil 00aTbHAI 00pa3 CBITY, SKUI € Pe3yIbTaToM Yeiei TyXoBHOT
AKTHBHOCTI JIIOJIHH, IO € OCHOBOO CBITOOAUEHHS JIIOMIMHH, PETIpe-
3€HTYE ICTOTHI BIACTHBOCTI CBIiTY B po3yMiHHi ii HOCIiB, 1Te Cy0’€k-
THBHHH 00pa3 00’ €KTHBHOT peabHOCTI.

Kapruny cBiTy MOXHa BHLTHTH, OMHCATH Ta PEKOHCTPYIOBATH
B Oy/Ib-sIKY COIIONCHXIYHY OJIMHUIIE0 — BiJ| HALI{i Y ETHOCY /0 TEB-
HOi coriansHoi un mpodeciitioi rpymi abo 0KpemMoi 0coOHCTOCTi.
Y Toii cammil 4ac icHye # yHiBepcalbHa KapTHHA CBITY, BIACTHBA
BCHOMY JIFOACTBY, X04a BOHA € HAATO a0CTPAKTHOIO.

€.A. llepbanb omucye Taxi pi3HOBH M KAPTUH CBITY, SK HAiBHa,
HAYKOBA, KYJIbTYpHA, peNiriiiia, pealbHa, i11030pHa Ta MOBHA.

HaiBHa kapTHHa CBITY — lie pe3yNbTaT NPAKTHYHOTO Mi3HAHHS
TIHCHOCTI, KUK Ma€ eTHIYHY CriemudiKy i BiToOpakaeThcs B MOB-
HOMY Matepiai, TpaIuIisx, KyIbTypi.

HaykoBa KapTuHa cBiTy pPO3yMi€TbCS SK CHCTEMA YSBIEHb
Moel TMpo BIACTHBOCTI i 3aKOHOMIPHOCTI AiicHOCTI (peanbHo
iCHYIOUOr0 CBITY), OOYOBAHA B PE3YIIBTATI Y3aralbHEHHS Ta CHH-
T€3y HAYKOBHX MOHATH 1 IPHHITHTIIB,

PeniriiiHa kapTWHA CBITy BBAXAEThCS PI3HOBHUIOM HAYKOBOI,
BUKOHYE CBITODIAHY (YHKIIiIO, TIOSCHIOE CBIT, 0a3yl0dNcCh He Ha
HAYKOBUX 3HAHHAX, 4 HA BU3HAHHI {HIIOT IHCHOCTI M032 MeXaMu
YYTTEBOTO CIPUHMAHHS.

KyneTypHa KapTrHa CBiTy — ITe CYKYTHICTb PallioHATBHIX 3HAHb
Ta YABJCHD TPO IIHHOCTI, HOPMHA, MEHTAJITET BACHOI Ta IHIIAX
CITLTBHOT, TIOTVIS/ YIEHA KYNBTYPH Ha 30BHIIIHIH CBIT.

MoBHa KapTHHa CBITY BU3HAYA€THCS AK CYKYIHICTb 3HAHD MPO
CBIT, BiI00OPaXEHUX Y MOBHOMY i MOBIIEHHEBOMY Matepiaii (Y Jiek-
cuti, (pazeonorii, rpamaruii) [4].

[loyatkn Te3u Mpo MOBHY KApTHHY CBIiTy Hamexath B. ['ym-
OOITBTY, SIKHii CTBEPIIKYBAB, III0 «B KOXKHIN IPUPOMHII MOBI € Xapak-
TepHUH TIMBKKM 18 Hel OmMAA CBiTy. Ycska MoBa, MO3HAYAIOUH
OKpeMi Mpe/IMETH, HACTIPABJIi TBOPHTH: BOHA (JOPMYE I HApoxy,
st € 1i Hociem, kapruny csity [4]». Ilomsmu B. TymGomsra
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CTpUiHATH # po3BuHymH Heorymbombarianui (JI. BaiicrepOep,
E. Cenip, b. Yopd). Came JI. BaiicrepOep yBiB MOHATTA «MOBHA
KapTHHA CBIiTY» JI0 HAYKOBOT TEpMiHONOTIUHOI cucTeMH [2, ¢. 57].

B.A. MacnoBa 3a3Hauae, 1110 MOBHA KapTHHA CBITY — L€ 3aTalb-
HOKYIIBTypHE Haj0aHHs Halii, BOHA € CTPYKTYpOBaHOIo, arato-
piBHEBow0. Came MOBHA KapTHHA CBITY 3yMOBIIOE KOMYHIKATHBHY
TOBE/IIHKY, PO3yMiHHS 30BHIIIHBOTO CBITY Ta BHYTPILIHBOIO CBITY
JrOIuHH [0, C. 65].

MoBHa kapTuHa CBiTY — Ii¢ 00pa3 CBiTY, IO CTBOPHOETHCS
JIHTBICTHYHHAME 3aC00aMHi, a CaMe: HOMIHATHBHHMH 3aco0aMu
MOBH; TPaMAaTHYHUMH 3aco0aMi MOBH; (YHKLIOHATLHHMH 3aC0-
Oamu MoBH; 00pasHUMHU 3ac00aMK MOBH; (OHOCEMAHTHKOIO MOBH,
JUCKypcuBHUMHE 3acobam [5, c. 19].

Omke, MOBHA KapTHHA CBITY — L€ CYKYMHIiCTb 3a)iKCOBAHMX
Y MOBHHX OJIMHUIAX YSBEHb HAPOAY MO JINHCHICTb HA MIEBHOMY
eTarli po3BUTKY HapOLLy, yABJIEHHS TPo AiHCHICTb, 10 BiToOpakeHa
B 3HAYCHHAX MOBHUX 3HAKiB, — MOBHE WICHYBAHHS CBITY, MOBHE
YIOPSKYBAHHS MPEAMETIB 1 SBHIL, 3aKNMafeHa B CHCTEMHHX 3Ha-
YeHHSIX cliB iHhopManis mpo cBiT. KoxkHa HalioHaIbHa CIIUTBHOTA,
3aCBOIOIOYH 3HAHHS PO CBIT, BiIOUBAE HOTO Yepe3 MPU3MY PigHOT
MOBH, TOOTO CTBOPIOE CBOK) MOBHY KapTHHY CBiTy. MoBHa Kap-
THHA CBITY MOke OyTH He JHIIe HALIOHANBHOL, IHIUBIAYATbHOIO,
a i IeBHUM HampsMOM, HANPHKIA, Y My3HIli, MOXe CTBOPIOBATH
CBOIO MOBHY KapTHHY CBITY. Y CTaTTi aBTOp AOCIIIKYBaTHME Kap-
THHY CBITY, BiloOpakeHy B pok-noesii moarky XXI cromitrs.

Jlns 3pificHEHHS JIEKCHKO-CEMaHTHYHOTO aHami3y BifibpaHi
TEKCTH TiceHb 3 MaTepiany nepiofy noyarky XXI cTOmTTS pisHHX
aHrIoMoBHHX TyptiB, a came: Coldplay, Green Day, Linkin Park,
The Muse, Radiohead, The White Stripes.

Y pesynbrati aHaNi3y KIHOYOBUX CIiB y TEKCTaX MiCEHb BiATO-
BiJIHUX T'YPTIB BUABJEHO, 10 HAHOLIBII 4aCTO BKMBAHOIO € JIEKCHKa,
SIKY MOKHA 00’ €/IHATH B IEKCHKO-CEMAHTHYHE T0NIe «TouyTTs». Le
TOJIE TIPEJICTABNIEHO JISKCHKOO, 110 M€ SIK MO3UTUBHI, TAK 1 Hera-
THBHI KoHOTalii. Cepesi MO3UTHBHUX BUPAXKEHO TMOYYTTA KOXaHHSL.
Orxe, mOYHEMO 3 MPAMOi HOMIHAIIIT, a came 31 ciiB love (N, V).

Came B micui «Turn Up The Sun» rypry Oasis Mu Bmepie
Daunmo 3axmuk moOutH omuH ofpHoro «So if you see me
and I look right through/You should not take it / As a reflection
on you / Come on, turn up the sun / Love one another / Love one
another». ¥ psnkax micHi «You Don’t Know What Love Is» rypry
The White Stripes «You don t know what love is / You do as you
told / Just as a child at ten might act / But you are far too old /
You are not hopeless or helpless / And I hate to sound cold / But
you don’t know what love is / You just keep on repeating / All
those empty 1 love “you’s”» KOXaHHS 3MaJbOBYEThCS 3 HEraTUB-
Horo 6oky. ['epoii micHi Topikae KoXaHy JMIOTMHY B HECTIPABKHOCTI
TMo4yTTs. MU BiKe HACTIIBKI 3BUKIIN TOBODHTH OJHH OZTHOMY NP0
KOXAHHA, 1[0 3 YaCOM BTPA4ETCA CTPABXKHICTh MOYYTTA 1 CI0BA
CTaloTh MycTUMA. Y TekcTi micHi «Conquesty TOro camoro rypry
KOXaHHS 3HOBY HaOyBae HETaTHBHOTO BIATIHKY, OCKLIbKH MOpiB-
HIOETBCA HE JIIIE 31 CIOPTHBHUMH 3MaTaHHAMH, 1€ 3aBXKIH OIUH
BHUTpa€, a IHIIMH, Ha XKalb, MPOTpae, a i 13 momtoBaHHAM: «She
was just another conquest | Didn’t care who’s heart was broke /
Love to him was a joke... / And then in the strange way things
happen / Their roles were reversed from that day / The hunted
became the huntress». TYT Mae Micle He JHIIIE TPAMa HOMiHALA,
a il BUKOPUCTAHHS CUMBOJY KOXaHHS — cepiis, ke posoute (heart
was broke). 3axoxaHa HO/IMHA IOPIBHIOETBCS 3 SKUMOCH TPO(EeM,
KOXaHHS — i3 %apToM. Takok MH MOXEMO TOOaYiTH B LHOMY

TEKCT] 3MiHY poJieil YONOBiKa 1 JKIHKH B CY4aCHOMY CYCILTBCTBI.
Y HacTymHiif micH HemMae MPAMOT HOMiHALii KOXaHHS, BOHO BHpa-
KAETbCA 3a JI0TOMOTOI0 MeTaopinuHiX BHCI0BiB. Hampuknaz, i3
pankiB «I'm tired of being what you want me to be / Feeling so
faithless lost under the surface / Don’t know what you’re expecting
of me / Put under the pressure of walking in your shoes / Every step
that I take is another mistake to you / I’ve become so fired so much
more aware / I’m becoming this all [ want to do / Is be more like
me and be less like you / Can’t you see that you are smothering me /
Holding too tightly afraid to lose control» (Linkin Park, «Numby)
MH PO3YMIEMO, 1110 KOXaHHS B I[bOMY KOHTEKCTi Mg pyHHmHy cuy,
BOHO 3MYIIYE JIOUHY 3MiHIOBATHCSA, BTpaYaTH CBOE iCTHHHE «SI»
if epeTBOPIOBATHCS Ha TaKy, Ka BNAIITOBYBaNa 0 MOBHICTIO CBOTO
naprHepa i Oynma 6 CX0x00 Ha HbOT0. JIKO/MHA BTOMJIHOETHCS Bijl
TOCTIH{HOTO THCKY Ha Hei, KOHTPOIIO Hall {i IyMKaMi Ta BANHKAMIL.
Longman Dictionary of Contemporary English mogae taxi Buzna-
yeHHs croBaM «smotheringy, «holdingy: to smother —to completely
cover the whole surface of something with something else, often
in a way that secems unnecessary or unpleasant [10, c. 1662]; to
hold - to have something in your hands, or arms; to keep someone
somewhere, and not allow them to leave [10, c. 836]. Omxe, nek-
cemn «smothering, holding» o3Ha4atoTh, Mo repoit noyysae cebe
TaK, HiOW 1[¢ KOXaHHS TPUMAE HOTO MIIHO B PyKax, He Ja€ foMy
*KoHOT CBOOOMM PYXiB, BiH MOYMHAE BKE 3aAUXATHCS Bijl TAKOTO
TUCKY 1 KOHTPOIIIO.

Jlo TpymH HEraTHBHMX IMOYYTTIB MU 3apaxyBaid MOUYTTA
CaMOTHOCTI, HECIIOKOH0, Bifuato, mecumizmy. Y micHi «Boulevard
Of Broken Dreams» rypry Green Day camoTHiCTh BUpaxkaeTbes 3a
noroMororo npsmux Hominaii: «I walk a lonely road / The only
one that [ have ever known / Don’t know where it goes / But it’s
home to me and [ walk alone / [ walk this empty street».

Y TeKcTax miceHb LBOTO TePiofy BiTUyTTS CAMOTHOCTI AOCHTD
SICKPaBO TEPENAEThCA 32 JOMOMOTOI0 MeTa()OpHYHUX BHCIIOBIB.
Hanpuxnan, 13 paakis michi «Prospekt’s Marchy rypry Coldplay
«Now here [ lie on my own in a separate sky / Here I lie on my own
in a separate sky / I don’t wanna die on my own here tonight / But
here I lie on my own in a separate sky» Mu po3ymiemo, 1110 JTHOTUHA
BINIIAIACA CaM Ha caM 3i cBOIMHU mpo0ieMaM, BOHA IOYYBAEThCS
CaMOTHBOI0 1 IoKMHYTO10. 3aBsaku MeTadopi «I lie on my own in
a separate sky» Jyxe UiTKO MepeNaeThes e BiIYTTS CAMOTHOCTI,
MOJTHBO, HABITh 13010BAHOCTI Bill cycminbeTa. [epoit HacTymHO
TICHI TaKoXK BiTuyBae ceOe mokuHyTHM i camoTHiM: «Nobody likes
you / Everyone left you | They are all out without you / Having funy
(Green Day, «Letterbomby).

Y psiikax HacTymHOi MiCHI MM BiTUyBAaeMo HE JMIIE CaMOT-
HiCTb, @ H BiTyail, AKWil TepenaeThcs MPAMOI HOMIHAIED
desperation. Longman Dictionary of Contemporary English monae
TaKi BU3HAueHHs croBy «desperation»: the state of being desperate
[10, c. 459]. [lns 6inbln sAckpaBoro BUPaKEHHS BiTYyTTS CAMOTHO-
CTi aBTOp BHKOpHCTOBYE cioBocnomydenHs feel cold: «You were
there impossibly alone / Do you feel cold and lost in desperation /
You build up hope but failure is all you’ve known» (Linkin Park,
«lIridescent). YV HacTymHOMY TpHKIaji 3HOBY BKUBAETHCS MpHU-
KkMeTHUK cold. ABTOp BHKOPHCTOBYE B TEKCTI MicHi 00pa3 3uMH.
Lle came Ta mopa poKy, Ko BixdyBaem cede caMoTHIM, OCKIIbKH
JIOTM HAMATAKOThCs SKOMOTa MEHIIE Yacy MPOBOJAMTH Ha BYIHL,
MEHIIIE CUTKYoThcs onuH 13 ouM: «This is my December / This
is me alone / And I just wish that [ didn’t feel / Like there was
something [ missed» (Linkin Park, «My Decembery).
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Y rexcri micHi «Part of The Queuey (Oasis) mouyTTst caMoTHO-
cti mepenaerhes yepes nexcemy lost: «Suddenly I found that I've
lost my way in the city / Streets in their thousand of colours, all
bleed into one / 1 fall down, heaven won’t help me / I call out, no
one would hear / All of a sudden I've lost my way out of the city /
Stand tall, stand proud / Every beginning is breaking its promise /
I’m having trouble, just finding some soul in this town / Names on
the faces, in places they mean nothing to me». ¥ npomy TekcTi
TOCTAE OMO3MIIS SACKPABHI, PI3HOKONBOPOBHH Ta OIHOKONBOPO-
BUiA, OMifwit K MeTahOpiIHe BUPAKEHHS CAMOTHOCTI M PajocTi.
BimuyTTd caMOTHOCTI TIPH3BOAMTH O TOTO, IO JHOMHA MOYYBAE
ce0e 3aryOneHor B MiCTi, 1if HeMa€e 3 KAM TIOTOBOPHTH, 200, MOJK-
JIMBO, 1l IPOCTO HIXTO HE Po3yMi€. Y HACTYIHIH MiCHI HEMA€ MpsAMOT
HOMiHauii ans nepenadi nouytrs camotHocti: «The world around
us makes me feel so small...Lyla / If you can’t hear me call then
[ can say... Lyla» (Qasis, «Lylay), aie mpoTHCTaBICHHS MaeHbKOT
JFOIWHM TA CBITY HABKOJIO A€ HAM BIMIYTH ITF0 CaMOTHicT. OTiKe,
Y JIEKCUKO-CEMAHTHIHOMY TIOJTI «TIOYYTTSH MH BHOKPEMILTH TPYIIH
TIOYYTTIB 3 TIO3UTHBHAM i HETATHBHUM BiITiHKOM. [0 TIO3UTHBHUX
TIOYYTTiB MU 3apaxyBalli KOXaHHS, 10 BUPAKAETHCS 3a IOTIOMOTOI0
npsmoi HomiHawil love (N, V), mpote nuire B ofHOMY HpHKIazl
BOHO MO3UTHBHE 3HAYEHHS. Y BCIX HIIMX BUMAIKAX BOHO PUBHO-
cuth cBoi HeratuBHi prch. Cepell HETATHBHUX BHABIEHO MOYYTTSA
CaMOTHOCTI, Bi/[4a0, fKi TepearThcs OXMHHMIAME lost, alone,
lonely i, BinmosiyHo, desperation.

HacTynHuM cknaTHMKOM KapTHHH CBITY € JEKCHKO-CEMaH-
THYHE TT071E «MPis». B 0cHOBHOMY repoi miceHb MpiloTh Mo Kpalie
1 ceitie MaiibyTHe. «A simple plot / But I know one thing / Good
things are coming our way» (Coldplay, «Up with the Birdsy). Jims
OTIACY IMX MPiif TIPo Kparie MaitOyTHe aBTOp MiCHI BUKOPHCTOBYE
cumBol: «When she was just a girl / She expected the world / But
it flew away from her reach / So she ran away in her sleep / And
dreamed of para-paradisey» (Coldplay, «Paradise»), paii — cumBon
IACTHBOTO MaHOyTHBOTO; MUPHOTO OYTTS, IYIEBHOTO CIIOKOIO;
PIBHOBATH 1 BHYTPIIIHBOTO 33J0BOJICHHS; KPAcHBOi, ONarofarHoi
Ta Oararoi 3eMIi, KOXaHHS; HAHBHUIIOI HACOIOMH. Y HACTYMHOMY
TekcTi Hemae mpsamoi HomiHartii mpii: «The sun will shine on you
again / A bell will ring inside your head / And all will be brand
new / Come alive, come on in / It’s something that you know / The
world’s as wide as your life is thin / So entertain your goals / The
sun will shine on you again» (Oasis, «A Bell Will Ring»), npore
MHA PO3YMIEMO, 110, HE3BAKAKUM HA TEBHI TPYIHOUII HA LOMY
eTarrl XKATTA, TIOUHA Mpi€ TPo Kpamie MaiOyTHE. Y 1bOMY TeKcTi
MH 3HOBY 0aqiMO TIOPIiBHSAHHS: ITACTHBE MAOYTHE MOPIBHIOETBCS
13 COHIIEM, BUKOPHCTOBYETHCS TaKOK MeTadopiaHmil BucHiB a bell
will ring inside your head ans omucy kparmoro MaiibyTHBOTO, Bifl-
qyTTA pajocTi if mactd. ['epoii HacTymHoi micHi iepedyBae B CKpyT-
HOMY CTAaHOBHIIII, BiH CTOITh Ha PO3MOPDKKI 1 MPI€ TIPO 3HAK, KMl
JlacTh oMy Hajlifo Ha ImaciiBe MaiibyTHe: «Four seasons, second,
flicker and lash I'm alone / A lonely scream provides the scene, it’s
no home / Every night I hear you scream / But you don’t say what
you mean / this was my dream but now my dream is flown / 'm
at the crossroads waiting for a sign». Ye 3 Ha3BH MICHI HaM CTae
3PO3YMLIIO, IO, HE3BAKAIOYH HA BC1 HETApa3/IH, MU TIOBHHHI MPISATH
TIPO CBITJIE 1 IMACTHBE MAifOyTHE, HA MO BKA3y€ MpSAMa HOMiHAITIS
dream: «Where real life and dreams collide / And even though I fall
from grace / I will keep the dream alive» (Oasis «Keep the dream
Alivey). YV miif micHI MOXHa BiI3HAYNTH TaKOX JEKCEMH, SKi Bifl-
HOCATBCA 710 JIEKCHKO-CEMAHTHIHOTO TONIS «MOYYTTS», a came I'm
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alone, a lonely scream. OTxe, A1 BUPAXCHHS MOHATTA «Mpis»
BUKOPHCTOBYBAIHCS AK mpsami HomiHamii dream (N, V), Tak i cam-
BOMiyHi Ha3Bu paradise, MeradopruHi Bucrosu a bell will ring
inside your head, the sun will shine on you again.

OcranHiii CKNATHUK KApTHHH CBITY pOK-MOE3ii MOYaTKy
XXI cromitts Mu BU3HAYMIH SIK «cBoOona». BuseneHo, mo nex-
CHKa, Ky MOXHA 00’€IHATH B LI¢ JIEKCHKO-CEMAHTHYHE TOJE, YXKH-
BAETHCS 3HAYHO PiJliie, HIX JIEKCHKA MOMEPEHIX JBOX CKIAIHUKIB
MOBHO{ KapTiHH cBiTy modarky XXI cromirrs.

Jlns BupaxeHH cBOOOAM aBTOPH POK-MICEHb YAcTO BHKO-
PUCTOBYIOTb IIEBHI CUMBOJIIYHI Ha3BU. Y pAAKAX HACTYIHOI MiCHI
BUKOPHCTOBYIOTHCS TaKi CHMBOJIH: IITax, kKpuia: «The sky is blue /
Dreamed of light till it’s true / Then take it back the pause shall
through / My arms turn wings / All those clumsy things / Send
me up to the wonderful world / And then I'm up with the birds»
(Coldplay «Up with The Birds»). ¥ nactymHiil nicHi nparneHHs
70 cBOOOMH peami3yeThes 3a JOTOMOTOR JiekceMu asphyxiated
i npamoi mominauii freedom: «I wanted freedom / But I'm
asphyxiated / [ try to give you up / But 'm addicted / Now that you
know I’m trapped since ovulation / You never dream of breaking
this fixation» (The Muse «Time is Running Out»). Iepoii micHi
X04€ CBOOOIM B CTOCYHKAX, OCKUTBKH 3a[MXA€THCSA Bill HHX, aje
HE MOXe po3ipBaT iX 4epe3 BariTHICTb i TOMY BifuyBae cebe
3arHanuM y mactky (I'm trapped).

Bucnosku. OTxe, y pe3ymbTari JeKCHKO-CEMAHTHIHOTO aHa-
T3y TEKCTIB POK-TICEHb BUABNEHO, IIT0 OCHOBHUMY CKJIAHNKAMH
MOBHOT KapTHHH CBiTy pok-noe3ii modarky XXI cromitrs Oymu Taki
TIEKCHKO-CEMAHTHYH] TONA, AK «cBOOOA@», «Mpisy, «IOYYTT».
Y NeKCHKO-CeMAHTHYHOMY TONI «TOYYTTS» MM BUSBHIM BUpa-
KEHHS TIOYYTTIB SK 13 MO3UTHBHOI, TaK 1 3 HEraTHBHOIO KOHO-
Tamieo. Jlo TO3WTMBHMX MM 3apaxyBaid KoxaHHA. KoxamHs
BUPAKAETHCS 32 JonoMoroko cnosa «love» (N, V), mo € mpsamoro
HoMiHatiew. [Ipote KoXaHHA B TEKCTax MiCeHb IBOTO MEPIOLY
HaOyBa€ HETATHBHOTO BiNTIHKY, OCKUIKA TIOPIBHIOETBCS HE JIHIIE
31 CIOPTUBHUMH 3MaraHHAMH, a i i3 momoBaHHAM: «She was just
another conquest. Ha mo3naueHHs KoXaHHS BKa3ye He JHIIe TpsiMa
HOMIHAIIiS, & i CHMBOM KOXaHHS — cepiid, ske po3oute (heart was
broke). Y rpymi mo4yTTiB 3 HETaTHBHAM KOHOTATHBHIM 3HAYEHHAM
BHSBIICHO TOYYTTS CAMOTHOCTI, BITYa0, SIKi MEPENaroThes OTUHH-
samu «losty, «alonew, «lonely» i, BinmosigHO «desperationy. s
BUPAKEHHS TOHATTS «CBOOONA» aBTOPH POK-TCEHb YKUBAKOTH
TIeBHI CHMBOIIH: IITaX, KPHJia — i psAMy HoMiHawiio «freedomy.
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Shmulia L. Language picture of the world of the 1990s
rock-poetry: linguistic peculiarities

Summary. The article deals with important in the pres-
ent-day linguistics problem of the language picture of the world.
The definitions of world picture are suggested. The world pic-
ture is defined by most researchers as a holistic global image
of the world. It is the result of all the spiritual activity of people
which is the basis of human worldview. It represents the essen-
tial properties of the world. The main varieties of picture
of the world are presented. They are naive, scientific, religious,
cultural, real and illusory. It is determined that the language
picture of the world is a set of people’s ideas about the reality
at some stage of development reflected in language; the con-
ception of reality which is reflected in linguistic signs — lin-
guistic division of the world; language ordering of objects
and phenomena; information of the world inherent in system
meaning of words. The author defines that language picture
of the world can be not only national, individual, but also
a trend in music can create the language picture of the world. In
addition, rock poetry as the lyrics of one of the most meaning-

ful trend in music contains much linguistic material valuable in
cultural aspects. The main components of the language picture
of the world are revealed and described by means of the lexi-
cal and semantic analysis of these texts. As a result of lexical
and semantic analysis of rock poetry, such lexical and seman-
tic fields as “freedom”, “feelings”, “deam” were identified. In
the lexical-semantic field of “feelings” feelings with positive
and negative connotations were found. We considered love
to be positive. Love is expressed by the word “love” (N, V).
However, love in the lyrics of this period acquires a negative
connotation as it is compared not only with sports, but also
with hunting: “She was just another conquest”. Love is indi-
cated by the symbol of love — the heart that was broken. In
the group of feelings with a negative connotative meaning feel-
ings of loneliness, despair were revealed. To express the con-
cept of “freedom”, the authors use certain symbols as a bird,
wings and the word “freedom”.

Key words: picture of the world, language picture
of the world, language, lexical-semantic field, connotation,
rock poetry.
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