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CTPYKTYPHO-THUIIOJIOI'TYHA ITAPAMETPU3AIIIA
XYJIOHHBOI'O TERCTOIIPOCTOPY AHIVIOMOBHOI'O ®EHTESI

Amnoranis. CTaTTio MPUCBIYEHO BCTAHOBICHHIO CTPYKTYP-
HO-TUTIOJIOTIYHHX TIapaMeTpiB XyAOKHBOTO TEKCTOIPOCTOPY
AHIIOMOBHOTO (heHTe3i. Y CTaTTi BCTAHOBIIOETHCS, IO TEKCTH
aHroMoBHoOro denresi (TAD) — BucokoopraHizoBaHa CTpyK-
Typa 3HaHb, SIK MPOIYKT MOBJICHHEBOI isUTLHOCTI JIIOIUHH,
TA® B3zaeMOnoB’si3aHUN 31 CKIAJHUKAMKU HOTO oOpraHizarii,
SKi BU3HAQYAIOTh i€papXidHy CHCTEMY JIEKCHKO-CEMAaHTHUYHO-
ro MPOCTOPY B MEXax HOro »aHpy. Y Tpoleci JTOCIHiIKeHHS
(heHTE31HHOTO TeKCTy OYyJI0 BU3HAUYEHO KAHPOBY CBOEPIIHICTD
1 IX BIUIMB Ha CTPYKTYPY JEKCHKO-CEMAaHTUYHOTO IPOCTOPY
B apXiTEKTOHIKO-KOMITO3HIIIHHII OpraHizallii 4apiBHOTO CBITY
npo [appi ITorrepa. MenresiitHuil qUCKYpC — 1€ CYKYIHICTb
reTepoOreHHUX TEKCTIB, 1[0 € OJHHUM 13 CrocoOiB Oa4yeHHS,
OCMMCJICHHS 1 300pa)KeHHS! CBITY, KOJIM CBIT Mi3HAETHCA Yepes
MEPETBOPEHHSI Ha YMOBHY pEANIbHICTB, SIKA CBOEK YEProko
€ CBOEPITHUM BiOOpa’KeHHSAM LOTO CBITYy. TeKCTH B »KaHpi
AHTJIOMOBHOTO (DEHTE31 € OpraHIYHUM KOMIIOHCHTOM Cyuac-
Hol KynbTypu Benukoi Bpuranii. Bonomiroun po3BaxaibHUM
eJIEMEHTOM, OOpOTHOOIO 100pa 3i 3710M, CBOOOIOK0 TIIyMaucH-
Hs T iHTeprpeTaliii MioIOTiYHHUX JKEPE, IX MOXKHA PO3IJIs-
JIaTH sSK Pi3HOBHI aBTOPCHKOI Ka3KW, sika TsDKie 10 Mmidy. o
ocHOBHUX 03HaKk TA® 3apaxoByeMo HasBHICTH [IepBHHHOTO
(peanbHoro) i BropuHHoro (ippeajisHOTO) CBITIB, SIKi CIIpHsI-
I0Tb TOsIB1 TIOPUIHUX JKaHPIB, 30KkpeMa (heHTe31HOro eniuHo-
TO CHKBEIY, L0 CATa€ HapOIAHOI Ka3KH, IEPEeTBOPEHOI Ha JiTe-
parypHy Ka3Ky, a 3rofioM — y (eHTe3i, MOEJHYOUH peallbHICTh
i3 PI3HUMH MOXJIMBUMH CBiTaMU. B OCHOBI CTpyKTypHO-Ce-
MaHTUYHOTO MEXaHI3My KilbIieBoi koMmo3uilii TAD J1ekuTh
Croci0 XyJI0oKHBOI IHTEpIIpeTAIlil i M3HAHHS TIHCHOCTI, KU
BKJIFOYAE Y KBECT-HAPATHB, SIK CTPYKTYPOTBIPHHN CKJIAJHUK,
BUXIJI 32 MEXI MPU3HAHOTO, PEATEHO MOXKITBOTO YH ICHYIOYO-
ro B JIMCHOCTI, 10 KOTPOI HAJIS)KUTh aBTOPKA (PEHTE31 TEKCTY.
Tropu Ix.K. Poyminr Hanexars 10 JUTSUOTO (eHTesi, IKOMY
TAKOXK BJIACTHBI MIMPOKE BUKOPUCTAHHS PO3MOBHOI JIEKCHKH
BHUXOBHOT CIPSMOBAHOCTI, TEMaTHKa, BIIMOBIJIHA IUTIYOMY
BiKY, HEBEJIMKA KIIBbKICTh OMHKCIB, 1[0 XapaKTePHO VIS KaHPY
JATSYOT JTiTepaTypu.

KirouoBi  cioBa:
CTPYKTypa, THIIOJOTIsI.

TEeKCT (eHresi, mapameTpusarlis,

IocranoBka mpotaemu. [loHan cTomiTTs TekcT € 00°€KTOM,
TIPEIMETOM 1 MaTepiaoM HayKOBHMX CTY/i i MUIbHOI yBaru (hino-
JOTIYHOT HAyKH. 3 PO3BUTKOM HOBHUX JKAHPIB JiTEpaTypH PO3LIK-
PEHO Toe AOCIIKYBAHUX Pi3HOKAHPOBUX TEKCTIB, AHITIOMOBHOTO
dentesi 3okpema [1-4]. Ecternko-XymokHi KOOPAMHATH IOTO

HOBITHBOTO TIPO30BOTO JKaHPY HAMAramics BU3HAYMTH B Haifpi3-
HOMaHITHIIIMX HOTO BUSIBAX 13 Pi3HUX METOLONOTYHAX MIathopm
[5-7]. Huni niteparypa (entesi fae 3Mory peaiizyBari MUChbMEH-
HUIbKI (EHTE31HHI eKCTIEPUMEHTH 1 YMOKIMBIIOE HAYKOBHH aHa-
7113 OCHOBHIX 3aKOHIB iCHYBAHHS COIIiYMY Ta BCECBITY 3arajoM.

MeTo10 CTATTi € PO3KPUTTS CTPYKTYPH # aHATI3 MapameTpiB
XyIOKHBOTO TIPOCTOPY Ha MaTtepiai eHTe3iiHoro TeKCTy OpuTaH-
cokoi macbmennuti [k K. Poyninr «[appi [ortepy.

3aBIaHHsd JOCHIKEHHS BOAYaEMO B aHalli3l CTAHOBJIEHHS
CYYaCHOTO aHIJIOMOBHOTO ()eHTe3i Y BU3HAYECHHI KaHPOBOi CBOE-
PiIHOCTI 1 X BITMB HA CTPYKTYPHY OpTaHIi3aIlil0 JIEKCHKO-CEMaH-
TIHYHOTO TIPOCTOPY 4apiBHOTO cBiTy Tpo I'appi [lotTepa; Takox
BBXKAEMO 32 TOTPiOHE NOCTITUTH OCHOBHI TapameTpw, mo dop-
MYIOTh CTPYKTYPY CY4acHOT0 aHIJIOMOBHOTO (DEHTE3IHHOTO TEKCTY
i 00TPYHTYBATH TIPUHIIUIIA CYYACHOTO TIIXOJY JI0 TIi€l mpoOieMH.

OO0’€KT  JIOCTIDKEHHS — CTPYKTYpHO-THIONOTIYHA —Tapa-
MeTpU3aLlis XyI0XKHBOTO Tekctompoctopy cukseny [ix.K. Poyminr
«lappi [lotTepy.

[Ipemver MOCTIKEHHA — JIHTBANBHI 3aco0M  eKCIITKaIii
i mapamerpu3aiii CTPyKTYPHO-TUIIONOTIYHIX CKIATHUKIB XYHOK-
HBOTO TEKCTONPOCTOPY AHITIOMOBHOTO (hEHTE31.

AKTyasbHICTb CTATTi IPOAMKTOBAHA YBArolo cydacHoi ¢inorno-
Ti4HOi HAayKH JI0 BCTAHOBNEHHS CTPYKTYpHO-TUIONOTIYHAX Tapa-
METpiB (JeHTE3IHHOI0 TEKCTY, Ta MOTPEOOIO TEOPETHIHOIO OOTPYH-
TYBaHHS TIEBHOT HU3KH IIPOOIIEM, SIKi, HE3BAXKAIOUM HA IHTCHCHBHUH
PO3BUTOK (hEHTE3INHIX CTYMiH, BUCBITINEHI MAIIO.

Buksan ocnoBHoro Matepiany. Ha ymky mocomiHukis, eH-
Te31 AK XKaHp BAKKO BU3HAYMTH, OCKINBKM HAABHI Pi3HI CIIOCOOM
i dhopmu (entesiiiHoro muceMa, AKi GOPMYIOTh OKpeMi TpaauLii,
3a3BMYall iCTOPHYHO 200 KYIBTYpHO 3yMOBIEHI, a0 X OCHOBaHi
Ha CHUTBHEX CTPYKTYPHIX/)OpPMaNbHUX XapaKTePUCTHKAX, MEXKi
KOTHX 4acTo HeBM3HAYeHi Il mepecikatoTbes,— “the boundaries
of which are often blurry and overlapping” [8, p. 2]. Jlo cmoga,
Jlx. Kyt (J. Clute) 3ocepemkye yBary Ha Bu3HaueHHI (eHTE3] K
KaHPOBI, 10 Mae CIPaBy 3 HEMpaBromoniOHnUM: “A fantasy text is
a self-coherent narrative. When set in this world, it tells a story
which is impossible of the world as we perceive it; when set in
an otherworld, that otherworld will be impossible, though stories
set there may be possible in their terms” [9, c. 338]. Vrim, K
MH MIipKyeEMO, Take BU3HAYECHHS BEMbMH PO3IOTe i OXOILTIOE PO3-
MaiTi Tpajmii 1 Moxycn (popmu, crocobu) hentesiiiHoro michMa,
PIBHOYACHO IMILTIKYHOUM TOMBIMHY KIACH(IKALiK iTeparypu
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(beHTe31 32 XPOHOTOIHOK 03HAKOK: BUCOKA (hentesi (high fantasy)
vs. Hm3bka (enresi (low fantasy). XpoHoTon BHCOKOi (eHTE3
(high fantasy) nporikae y Burajaomy cBiti (invented world), Bro-
punHOMY cBiTi (“secondary world”) 3a JIx.P.P. TonkiHom, no3ask
Hu3bka entesi (low fantasy) MICTUTH HAIPUPOAHI BTPYYaHHS
(supernatural intrusions) B iepBUHHHH (“primary”) peanbHUH CBIT
[8, c. 3]. Bucoky deutesi (high fantasy) cBo€to yeproro migpo3mi-
JISFOTH HA TPH KaTeropii, BIIMOBIAHO 10 TOTO, K BTOPHHHMIA CBIT
(the secondary world) O3UIIIOHYETHCS 3 HANIUM PEATLHUM CBITOM:

A) Bropunnuit cBit — ippeansuit (the secondary world)
€ CaMOIOCTATHIM 1 HE Ma€ BIIHOMICHHS /0 NEPBUHHOTO CBITY —
peainbHoro (the primary world);

b) Bropunnnii csirt (the secondary world) MoxHa BiBifaTu
yepe3 Mopral, sKuii pO3MIleHui y IEPBUHHOMY CBITi (the primary
world),

B) Bropunmuit cBit (the secondary world) € napaneasHum cBi-
ToM ( “parallel” world), sxuit icHye MOPYY 13 HAIUM, PeabHIM,
1 BiIME/KOBAHHH BiJl TIEPBUHHOTO CBITY (the primary world) disuy-
HIM Meskami [9, ¢. 337-339].

Jlo ocHoBuux o3nak TA® yHanexHeno HasBHicTh [lepBuH-
HOTO (peaibHoro) i BropurHOro (ippeaibHoro) CBITiB, SIKi CIIpH-
SI0Th TOSABI TiOpHIHUX JKaHPIB, 30KpeMa (PeHTE31HHOT0 emiyHOro
CHKBENY, II0 CATa€ HApOJHOI Ka3KM, MEPEeTBOPEHOi Ha JiTepa-
TYpHY Ka3Ky, a 3rofioM Y (JeHTe3i, NOEIHYI0UN peabHicTh i3 pis-
HAMH MOXIMBHMH CBiTaMi. XYIOKHIH MPOCTIp aHIIOMOBHOTO
KaHpy (eHTe3l PO3DITHYTO 3 MO3MIIT Teopil MOKIMBHX CBITIB
(ML Pasn). ¥ crarti «IIpo yapisui kaskw» (On Fairy Stories
(1947)) Jlx. P.P. Tonkiu six nepumii Teopetuk (peHte3i HasuBae ueit
npotiec no0y0BOK0 “BTOpHHHOTO CBiTy — the secondary world”
[10, c. 37-73], ockinbku y TAD rapMOHIiHO CILICTEHO BUTa[aHui
1 peayibHuii CBiTH, X04a 00MJIBA € MPOTYKTOM TBOPUOCTI aBTOpA.
Meski CBITIB MapKyrOTh MOJAJIbHI OIEPATOPH JIMBALTBA (Strange,
odd, peculiar,quaint, funny, amusing), HecnoniBauku (suddenness,
surprise, unexpectedness), BBIkaHHs (fo seem, to appear, to look).

NepsuHHMIA
peansHUA CBIT
(actual world)

IppeansHviA CBIT
(fantasized world)

Mo»XnuBi BTOPUHHI
CBITH
(possible worlds)

Puc. 1. Kinbuesa komno3uuisi aHr;ioMoBHOI0 skaHpy entesi

Creopene otouennst Jx.K. PoyniHr moBHicTIo BifokpemiieHe
BiIl JHCHOCTI, aje 3apasoM TICHO MOB’3aHE 3 Hew. «3 OJHOro
00Ky, nozii BiI0yBatoTheA B cyyacHiil bpuranii, a 3 iHmoro — icuye
11I€ OJIMH CBIT BCEPE/IMHI CBITY, 11 iCHYIOTb YapiBHUKH, Mris, pi3Hi
XUMepHI icToTH, sKi 3axumeni «Mixnapoxuum Craryrom Cekper-
HOCTi YapiBHUIITBAY 1 3a1€KaTh BiJl BEJMKOI KUTHKOCTI IIPOTOKOMIB
0e3rexH, o0 MepeKoHaTHCh, 10 BOHHU 1 HaJalli MPUXOBaHi Ha Tpo-
CTOpax Jyis MariBckkoro Hacenenss» [11, c. 7).

3ayBaxmo, 0 QeHTe31 5K Ky/IbTypHE SBUIIE T04al0 (hopMyBa-
THCS Tyke faBHO [3; 9; 12]. OnHieto 3 0coOMMBOCTEH 1BOTO KAHPY
€ Te, 1O B f0T0 OCHOBI JIeKaTh CTapOIaBHI Mi()ONOTIUHI ySBICHHS,
30KpeMa TepMaHO-CKAHMHABCHKI OMOBIMI, 10 30€piratoTh Ciija
JIOXPUCTHAHCBKIX S3MYHUIBKAX YSBIEHB., Alle 100 CTATH MOBHO-
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IIHHAM JKaHPOM 13 1Linoro Habopy mpexteviil (cBiToBuX Midomo-
Tiii, aHTHYHOI JIETeHIAPHOCTI, KEIBTCHKOT YapiBHOCTI 1 CEPeITHBO-
BIYHOTO POMAHTH3MY), (heHTE31 MaJo TMPOMTH HEMPOCTHH 1 TOBIHM
X, [1in yac cranoBneHHs (entesi Sk aupy BifOynacs Kpucrai-
3allis 03HaK. Y YapiBHUX ICTOPISAX CTATH PO3KPUBATHCS XPHUCTHSH-
CBK i1e1, B 00pa3ax nepcoHaxiB BilOOPAKAIOTECS 1 TepOiuHi pUCH
TIEPCOHAKIB €TOCY, 1 YECHOTH, BIIACTHBI XPUCTHAHCHKOMY ieay.
A caMmi IpUAyMaHi CBiTH OTPUMYIOTh OOTPYHTYBAHHS B KOCMOTOHIi,
BOJIOJIIOTH BIACHOK ICTOPI€10, MOTIOHOK 10 peabHoro cBity [13].

3acHOBHMKOM (heHTe3i 1Mo mpaBy BBaxaroTh Pobepra [oBapma
(Robert E. Howard), sxuii cTBOpuB Taxuii miefeBp-eromero, K
«Konawy (Conan: The Barbarian complete collection), expaHi3oBanuit
1 TIPOZIOBKEHNIA THIIMMA TIMCHMEHHHKAMH. PEBOMIOLis B PO3BUTKY
Kanpy BiOynacs B 1954-1956 pokax: came Tofi Oyna omyOnikoBaHa
emiuna povanna tpunoris [k .P.P. Tonkina «Bononap nepcuie» (The
Lord of the Rings, first publication 1954), mo ommcye 60pots0y 100pa
i3ma y Burananomy miciri Cepenzem’st. Came 3 11b0ro MOMEHTY i 1ovn-
HAEThCS TIPOLBITAHHS (PeHTE3], MacoBa 3arpelyBaHICTh LHOTO JKAHPY
11ioro iHTeHcHBHUH po3BuTOK. [lomymsapHocTi (erTesi crpusa i cydac-
Huit TBip JIk.K. Poyninr npo appi [Torrepa.

HaifronoBHimmmu pricamu skaHpy (entesi € GaHTacTiyHi ene-
MEHTH, SIKi € CKIIaJHHKaMH BHYTPIIIHBOIO MiCIisl JIii, @ HE3MIHHOIO
TEMOK 1IbOTO KAHPY € 3amo3uueHHs 3 Midonorii Ta (orbKIopy
[9, c. 338]. Taka cTpykTypa J0NyCKae iCHYBaHHS Oy/Ib-SKOTO (aH-
TACTHYHOTO eNeMEHTa: BiH MOXKe OyTH JaTeHTHHM, 200 MPOHUKATH
B peabHMid CBIT, MOXE BTSTYBATH TEPOiB Y CBIT 13 came TaKMMH
eNeMeHTaMH, a00 MOsKe BiOYBaTHCS y BUTAIAHOMY CBIT, B IKOMY
TaKi eJIEMEHTH € HEBIJI'EMHOIO YACTHHOIO.

Ta0muns 1
CKJIaTHUKH aH[JIOMOBHOTO KaHpY (eHTe3i
ABTOp CrIaHuKH Jlxepeio
Mythology / envented land (Land of
hobbits) / folktales features /medieval
JR.R. Tolkien romances / heroic figure / circular The ]fg;d ;)f the
direction of narrative / cyclic structure / g
ghosts / orcs / Elves / wizards /
Magical world vs. our world / portal .
. (wardrobe) / evil vs. good / talking Chronicles of
D. Lewis . e Narnia, p. Don D.
animals / creatures of legends / intelligent Ammassa
trees / mythical roots
The pseudo-historical “Hyborian Age”
Robert Ervin | /the destruction of Atlantis / before the Conan the
Howard rise of any known ancient civilization/ a Barbarian
specific epoch in a fictional timeline
Medival traditions / mythology / folktales
. features / features of gothic novels /
JK. Rowling circular direction of narrative / quest /fight Harry Potter
between good and evil / cyclic structure

Anani3 inmBiayanbHo-asropeskoro crimo Jx.K. Poyminr nas
3MOTY BHOKDEMUTH HOTO JOMIHaHTHI Xapakrepuctiki. OfHiero
3 OCHOBHHX O3HAK MHCHbMEHHHMIIbKOI MaHEPH MHChMA € MOEIHAHHS
B PaMKax OIHOTO TBOPY KiTbKOX MOMYISPHHX KaHPIB: Ka3KH, Midy,
TIPUTOHUIBKOTO POMaHY, JETEKTHBHOI icTOpii, a TakoX TBOPUO
ONPANBOBAHNX (OITBKIOPHUX Ta MiONOTIYHUX MaTepianiB pis-
HuX Kyneryp. Cepen HUX (iKCYeMO MOJBIHHY aj[pecoBaHiCTh TBO-
piB [Lx.K. Poyminr (3BepHEHHS 10 AMTAYOI 1 JOpOCIoi ayauTopii,
OCBIYEHOTO 1 MAcOBOro 4ntaya [14]), IHTepTEKCTYaNbHICTb 1 CHH-
Te3 CKJIATHUKIB KaHPY (OTBKIOPHOT Ka3KH, MiTepaTypHOi Ka3KH,
Midy [15]. 3a TaKoi HACTYIHOCTI TpajWIlii aHTikchKoT iTeparyp-
Hoi kasku cemmoris Jlx.K. Poyminr «[appi [lottep» posmmsae
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‘ The Structure of the Mythical World ‘

| J. K. Rowling’s Secondary World |

BropunHHii cBiT

=
S

[epBunumii cBiT ‘

S

Puc. 2. Crpykrypa midiunoro cBity vs crpykrypu Bropunsoro csiry [Lx.K. Poyainr

0no3uILii B 300pakeHH] YapiBHOTO CBITY B XYI0)KHbOMY TEKCTONPO-
cTopi (hentesi.

OsHi€ro 3 BaKIMBUX PUC (eHTE3] € 0COOMMBUIN BUJI CIOXKETY —
OIHC LLTAXY Ieposi «KBECT», TONOBHHUIL TePOH, JTijiep, Mae MPOHTH
KBeCT, 1100 3HAHTH 00’ €KT a0 Te, 1110 MOze Oy TH CKapOOM 4r 0CO0H-
CTOI0 mepeBaroko. Y Haykosiil po3siaui “The Hero with a Thousand
Faces” (2008) [Ix. KemnOenn BUIUMB y CTPYKTYpi HOZOPOKi
(quest — KBecTy — TOWIYKIB IPUTO) TOJOBHOTO Irepost (poTa-
roHicTa Mi)iyHOTO/()eHTE3iHHOr0 HapaTHBY) TPH OCHOBHI CTajii:
BiTUyKeHHs (Separation) — repoil 3amuiae OyIMHOK; iHillialixo
(initiation) — mpurou B «4apiBHOMY CBITi» i1 Yac TMOLIYKY CKapoy;
ToBepHEHHs (refurn) nopomy [3, p. 28]. OTxe, KBECT po3ymieMo
SIK TIEBHY CIOKETHY €/IHICTb, IO MICTHTb Y c001 MOTHBH TOLIYKY,
TOZIOPO3Ki Ta TIOABHIY B MPOLIEC] BUIILEHHS CY0’ €KTHO-00’ €KTHHX
BITHOCHH Y TEKCTax aHroMoBHOro (entesi. [Ipoananisysasmm
3aIPOTIOHOBAH] KPUTHKAMH TBEpIKEHHS [ 16, ¢. 152-158], Mu BBa-
KaEMO, IO KBECTY BNACTHBI YOTHUPU CKIAJHWUKH, fAKi TPHUCYTHI
y Beix kuurax «[appi [lortepy: mo-nepiue, TonoBHUI repoii mykae
apyra abo Apy3iB, SKi CyMPOBOMKYBATH 0 1 JOTOMAranu Homy T
yac TOJOPOKI; MO-Apyre, MOYaTOK MOJOPOKI TONOBHOTO Tepost
300paKy€eThes K OIMHC IPOCTOPOBHUX MEPEMILIEHb; MO-TPETE, 3a/1a-
€ThCS LiJTb; TO-YETBEpPTE, TOBEPHEHHS repost J0A0MY a0 OakaHHs
3AHIIHTACS JKUTH HA HOBIH OATHKIBIIMHI, a TAKOK TO3UTUBHI BHY-
TPILlIHi 3MiHH Tepost B IIPOLIECi OAONAHHS TPY/IHOLLIB.

Bucnosku. Oentesi — kaHp mitepatypu, SKoMy NpHTaMaHHI
BIIACHI PUCH: 3MILIYBaHHS JKaHpIiB, AeTanbHO MoOynoBanuii Bro-
puHHHI CcBiT, OopoTh0a H00pa 3i 370M, KBECT K OCHOBHA Hapa-
THBHA MiHis. Floro ukepena mpocTekyIoThCs Y IEBHIX JereHsiax,
punapcbkux  pomanax CepelHbOBIYYS, HAIiOHANBHOMY (HOJb-
xnopi. Li crpykrypHo-Timonoriuni napamerpun TA®D Ta cBoepia-
HICTh IXHBOTO XyHOKHBOTO TEKCTOMPOCTOPY CTIOBHA 3peani3oBaHo
y tBopuocti [lk.K. Poyninr. TBopu xaHpy (enTesi, mo Hanexarh
OJIHOMY aBTOPOBI, YaCTO OPTaHi30BaHi K CUKBEIH. BOHH T0B’s13aH1
MK COOOK BITHONICHHSMH HETIEPEPBHOCTI, KA 3a0€3MeuyeThes
32 JIOOMOTOI0 KOHTPACTY i aHanorii, BHYTPIlHbO0{ Ta 30BHIIIHBOT
iHTepTeKcTyanbHoCTi. HepeanbHi mepcoHaxi *KMBYTb 1 Jil0Th Ha
T/ IITKOM PEaIbHOI, Maiike HeBUTaJaHoi, filicHocTi, | unray Oe3
HalMEHIIAX 3yCUIIb 3aCBOIOE HiOHM 3cepeuHH Mo0yT KOHKpETHOI
icropuuHoi eroxu. Yei kuuru cemusorii «appi [lortep» 00’ ennye
MACIITa0HICTh aBTOPCHKOTO 33/[yMy, TAHOPAMHICTh HApaTHBY Tapa-
TeNBHO 3 aBTOPCHKO-CTIITICTHYHUMH 03HAKAMH.
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Bekhta 1., Marchuk O. Structural-typological
parameterization of fiction text space of the English fantasy

Summary. The article is devoted to the study of structural
and typological parameters of the fiction text space of English
fantasy. The article establishes that the English fantasy text
(EFT) is ahighly organized structure of knowledge, as a product
of human speech, EFT is interconnected with the components
of its organization, which determine the hierarchical system
of lexico-semantic space within its genre. Analyzing the fantasy
text, the genre specificity and their influence on the structure
of lexico-semantic space in the architectonics-compositional
organization of the magic world about Harry Potter have been
determined. Fantasy discourse is a set of heterogeneous texts,
one of the ways of perceiving, comprehending and depicting
the world, when the world is known through the transformation
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into a conventional reality, which, in turn, is a peculiar
reflection of this world. English fantasy texts are an integral
component of contemporary British culture. Possessing
an entertainment element, the struggle between good and evil,
the freedom of explanation and interpretation of mythological
sources, they can be considered as a kind of author’s tale that
tends to myth. The main features of EFT include the presence
of Primary (real) and Secondary (unreal) worlds, which
contribute to the creation of hybrid genres, including fantasy
epic sequel, reaching the folk tale transformed into a literary
fairy tale and then into a fantasy, combining reality with
different possible worlds.

20

The structural-semantic mechanism of the EFT ring
composition is based on the method of literal interpretation
and cognition of reality, which includes in the quest-narrative,
as a structural component, going beyond the recognized,
really possible or existing in reality, to which the author
of the fantasy text belongs. J.K. Rowling’s works belong to
children’s fantasy, which is also characterized by: extensive
use of colloquial vocabulary of educational orientation, topics
appropriate to children’s age, a small number of descriptions,
which characterizes the children’s literature genre.

Key words: fantasy text, parameterization, structure,

typology.




