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LET US REAP OUR JOYS: CTUJIBOBA CITEITUODIKA
I[TOETUYHOI'O HAPATUBY JIIOBOBHOI JITPUKN TOMACA KEPIO

AHorauis. Y wuiil HaykoBiil po3Biali po3MISIHYTO TBOpPUI
3100yTKH OJIHOTO 3 HAMSICKPaBIIINX MPEICTABHUKIB MOCTHY-
HOi KypryasHoi Tpaguuii Anrnmi XVII cromirrs, skuil BXo-
JUB JIO JIITEpaTypHOTO YrpyIMyBaHHS «KaBajepiBy», Tomaca
Kep’1o B COLiOKYJIETYpHOMY KOHTEKCTi. YBary c(oKyCOBaHO
Ha crienu@ini perpeseHTalii KI4oBUX 00pa3iB Ta MOTHBIB
y JTr00O0BHIM JIipHIll JIiTeparopa 3 aKICHTYBaHHIM Ha CTHJIbO-
Bili IPUPO/Ii MOETUYHOTO A0POOKY aBTOpA.

Mera crarTi nonsraiga B aHalti3i MOCTHKH JIFOOOBHOT JTIPHKH
Tomaca Kep’1o, BU3Ha4Y€HH1 CTUIILOBHX JIOMIHAHT y HOrO Jlipuy-
HOMY JIOPOOKY, BUSIBJIICHHI XapaKTEPHUX PHC aBTOPCHKOT pernpe-
3eHTallii 00pa3iB Ta JICHTMOTHBIB y HOSTUYHOMY HApaTHBI.

VY crarTi 3aCTOCOBY€THCSI CUCTEMHHMU MIAXiM O JOCIHi-
JOKSHHST MMOCTHYHOI MPUPOAN aBTOPChKOro HaparuBy Toma-
ca Kep’to: mocmimuuipka crpareris close («IpHCKIIUIUBOTO
YUTAHHS») 330151 BHSBICHHS CTHJIICTHYHHX OCOOIHBOCTEH
11000BHOI JIIPUKY T0€Ta, aBTOPCHKUX CTpareriii BUOyJ0ByBaH-
HSl apryMeHTalil HacOJOKYBAaTUCS JKUTTSIM Ta BiJgaBaTHCS
(i3MYHOMY MOKJINKY KOXaHHS y BipIIax, IPUCBIYCHAX CIIOKY-
[IAHHIO JKIHOK, €JIEMEHTH COLIOKYJIBTYPHOTO MiJXOMYy 3aJyIs
BU3HAUEHHS KOpesauil poni Ta (irypu peuumnieHta IHoesii,
a TaKOX aMIulya XIHKH 3 TOTOYaCHUMH IMPHUIKCAMH Ta 3a00-
pOHAaMH, 1110 iICHYBaJIH B CYCHiJIbCTBI, JOCBIJ MPEICTABHUKIB
PELEeNnTUBHOI €CTETHKH 331l YTOUHEHHS IETePMiHOBAHOCTI
MEBHKUX TMOCTONIOTIYHNX ocobmuBocteit nipuku Tomaca Kep’to
(epoTu3My, BiIBEPTOCTI, CIIOKYILIAHHIO Ta (OKYCl Ha TLIECHO-
CTl €CTETHYHUMHU 3aMUTAMH TPUABOPHOT €IIITH).

YV mo06osHil nipuni Tomaca Kep’ro 3Haune micue 3aiima-
FOTh BIpIIIi, SIKI YMOBHO MOYKHA 3apaxyBaTH JI0 KaTeropii «cro-
KyIIQHHS, CIIOHYKaHHS 10 KOXaHHD). JIeHTMOTHBOM i€l Tpy-
M TBOPIB BUCTYIIA€ 3aKIMK «carpe diem», ado aHIIiHChKUi
fioro BapiaHT — «seize the dayy, 110 mi3Hile cTaB MPOBITHUM
KyJIBTYpHUM IIPUIHCOM enoxu pokoko. Tomac Kep’ro Hes-
piIka MOTPAKTOBYE JIIOACHKE JKUTTS SK OpraHiyHe MO€THaH-
HS TOJIOBHUX POKAalIbHO 3a0apBIE€HHX TOIOCIB — JKIHKH,
KOXaHHS, IPUPOAH, 3aKIMKAIOYH KIHKY HE BTpadaTH MOXKIIHU-
BOCTi, OOIPYHTOBYIOYH MpPU LIBOMY JOLUIBHICTh IUIOTCHKHX
PO3Bar siKk CBOEPIIHOTO CIIOCO0Y MPOTUCTOSIHHS TUTHHY Yacy.

IMowyactu T. Kep’ro BuOy/IOBY€E CBiii MOCTUYHUIT HapaTHUB
32 YITKOIO JIOTIUHOK CXEMOIO, CIPOCTOBYE Te3y IPO IOpHo-
BUTICTb JKIHKH SIK 3alOpPYKy IIACTsS Ta MOBard 3 OOKy 40Jio-
BIKIiB, alleJIFO0YM JI0 3aKOHIB MPHUPOJH, SIKi PYHHYIOTH Kpacy,
1 320X0UYIOUM JKIHKY BiIZaTHUCS MPUPOAHOMY KOXaHHIO. Taka
paLioeHTPUYHA TOHAIBHICT AaBTOPCHKOTO IHCKYpCy 301H-
xkye T. Kep’ro i3 knacunucramu. IIpu nboMy BiH BIA€THCS 10
peabimitarii (i3MYHOTO KOXaHHS SIK MPOSIBY JIFOICHKOT MTPUPO-
1, 3aKJIMKAIOuM OyTH BUIIMMHU 32 COLliaIbHI YMOBHOCTI U IIpu-
TIHCH.

HeonropaszoBo moeT 00irpye mTaMOH HEOIDIATOHI3MY
1 meTpapkismy, 3rifHo 3 SKUMH (i3UdHa Kpaca TOTOKHA Kpaci
IyLIEBHIN: HABITh Tiepeciuni ocobucTocTi, 3a T. Kep’to, MaroTh
[PaBO HA HACOJIONY.

[lepcnekTHBM  TOHANBLIMX  JIOCHI/DKEHb  TOJIATAIOThH
y 3’sicyBaHHI crenugiky aBTOPCbKOI pernpe3eHTalii MOTHBIB
JIMIIAPCHKUX 1]1ealliB, XapaKTepPHUX JJIS 1HIIMX IOETiB-«KaBa-
JIepiBy», TOILIO.

KirouoBi cioBa: moesist, Jr000BHA JipUKa, aBTOPCHKUIN
HaparHB, TOIIOC, €POTU3M, BYya€pu3M, TEIOHI3M.

ITocranoBka mpodaemMu. Y cydacHOMY JTepaTypO3HABIOMY
THCKypCi pobIemMa iCTOPUKO-TITepaTypHOI IPOTYKTUBHOCTI TBOP-
qocti Tomaca Kep’to (Thomas Carew, 1594/5-1640) — sckpaBoro
TPE/ICTABHIKA MOCTHYHOT TPy «KaBalepiBy — Bee Il 3aluiia-
eThes Ha nepudepii HaykoBoro inTepecy. BumaeTsed, 1ie 3yMoBieHO
K CKIAIHICTIO MPOONEMHO-TEMaTHYHOTO PenepTyapy MOeTa, 110
BiI0Opakkae BCIO TATITPY YMOHACTPOIB aHTMIHCHKOI KypTyasHOI
noernynoi Tpauuii XVII cronitrs — GypemHoi emoxu B icTopii
Ta KyIbTypi AL, TAK 1 HEOTHO3HAYHMM CTABJECHHSM JTepaTyp-
HOT KPUTUKH 0 TBOPUOCTI [O€Ta — BiH NPOHILIOB LIIAX Bil «II0€Ta
TIPUPOIHOTO 1 HEBUMYIICHOTO» (sIK Horo HasusatoThb y KemOpun-
KCBKIH icTOpil aHImiiichkoi Ta amepukaHchkoi miteparypu) [1],
«opakyna koxanss» [2, c¢. 97] no mume «moranoro Bomiepay:
«Carew (a bad Waller)», K omiHMB HOTO TBOPYI MOMIYKH He3arie-
peuHui aBroputet KiacuuuctiyHoi enoxu Onexcanap Iloyr.

AnaJi3 ocTaHHixX JocaiTKeHDb i my0ikamiii. CTan BUBIEHOCTI
nireparypHoi cnafuiaan Tomaca Kep’to HaBpsi1 Ui MOKHA Ha3BaTH
3a10BiIbHIM. Cepesl PyHIaMeHTATbHUX POOIT, Ki CKOpIILE € ICTO-
PUKO-TiTePaTYPHIMH PO3BIIKAMH, CIPAMOBAHAMHU Ha BUCBITIICHHS
JKHUTTA 1 TBOPYOTO WIISXY JiTEpaTopa y cKIaji «kaBajiepiy, BapTo
Hasgatu K. Jlinzceit i3 poSototo «lloetn-«kasanepm» [3], Oinb
noxnanse pocnimkenns P Ckenron «[loern-«kaBanepu» [4], ne
CTHCTIO aHami3yeThest TBopuicTh T. Kep’to. [pimmTs HeTOUHOCTAME
it HaitOimpm Bimome mociimkenns K. [omiges «[loetr-«kaBanepm»
[5], B sIKiif aBTOp HABOIWTB NETANBHY IH(MOPMAIIiFO 010 Giorpadii
PI3HUX MpeacTaBHAKIB aHmiichkoi moesii XVII cTomiTrs.

[omexymu TOCTiTHUKH TOPKAIOTHCA OKPEMIX MOTHBIB Y TBOP-
yocti Tomaca Kep’lo, aHanisy MOETHKH SKMX TPHCBATHB CBOI
possinku P. Tannadopn («Most Hemuta my3a: CekcyaibHa Tpa
Ta collianbHa ananrais y «bnaxencsi» Kep’to («My Unwashed
Muse»: Sexual Play and Sociability in Carew’s «A Rapturey),
«Camonozuuionysanns y «Jlo AJI. CroHykanHS 10 KOXaHHS»
T. Kep’to» (Self-Presentation in Carew’s «To A.L. Perswasions
to Lovey) [2; 6]. Iloetnuna pemytanis T. Kep’to posmisayTa
B podorax 10.b. Bimmepa [7], I Kpeiira [8], A.M. ['opbyHoBa
[9] Ta im. [IpoTe BapTO 3ayBaKHUTH, MO AOCTITHUKA HE € CYro-
JOCHAMH He JIUIIE CTOCOBHO OMiHKH TBopyocTi Tomaca Kep'to,
a i oMo BITacHe MPHHATEKHOCTI HOTO JI0 «KaBajiepiBy: 30KpeMa,
10.5. Binmep 3apaxoBye iforo g0 «meradi3ukiBy, B Toi yac
sk A.M. TopOyHOB Ha3MBac 4M He HAUTANAHOBHTINIMM CeEpesl
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«KaBasepiy. Y BITUMZHAHOMY HayKOBOMY MPOCTOpI MOXKHA Ha3-
BATH JIMIIE TIOOAMHOK] PO3BIJIKH, TIPUCBSYCH] pelemniii 3700y TKiB
Jlx. Jlonna ta b. Jlxoncona y tBopuocti T. Kep’to [10], fforo
MICIIS Y TBOPUOCTI {HIIMX TIOETiB-«KaBanepipy [11].

AHaTi3 TOCTiTHAIBKIX Tparb, nprcBsueHux moesii T. Kep’to,
34CBI/[YMB, 10 HUHI BCE III¢ HE CTBOPEHA ILTICHA CTEPEOCKOMIYHA
BI3isl XY/IOXKHIX MOLIYKIB Ta TBOPYMX 3100YTKIB LBOTO JiTEPATOpA.
JlicKyCiifHMM 3alMIIaeTbCA TMUTAHHS CTHIBOBOI MPUHANEKHOCTI
1ioro moesii, Ky MojieKy/ 3a TPAIUILIEI0 3aPaXOBYIOTh BUKIIOYHO
110 6apoko (A.M. Topbyros [9], 10. Binmep [7]), abo posrmsnarots
Ak BinmyHHsS Manbepmamy (®. Tennepcon) [12]. [Ipore Biporia-
Hoto Bujaethes ymka 1. Bpeni (P. Brady), sxwit y po6oti «Pokoko
npotu pomany [Ipocsitauureay (“Rococo versus Enlightenment
novel”), OyB mepimmM, XT0 3rafaB po MePEXiHui XapakTep TBOp-
YOCTI IPYTOT0 MOKOMIHHS «KaBalepiBy, Ta Mpo Te, IO BOHH € Ipef-
Teyer0 CTHIbOBO] MaHepH pokoko B Anrmii [13].

Mera cratTi TmonATae y ToMmy, mo0 MpoaHamizyBaTH 0C00-
mmBocTi moetnku mipuku Tomaca Kep’io, 3’sicoByoun xapaktep
KopenAwii Horo Xy1oKHb0! MaHEepH 3 KIACHUMCTHYHIMH, Oapoko-
BUMH T4 POKAIIbHAMA TEHICHIIAMH, aKLIEHTYIOUH yBary Ha crie-
1udini aBTOpChKoi penpe3eHTanii JoMiHyoqrx 00pasis Ta MOTHBIB
y r000BHIi JTIpHIIL.

Mertonosorist TOCTiKEHHS BHOYIOBYEThCA HA TOETHAHHI
MEMEHTIB COMIOKYIBTYPHOTO MIAX0MY Ta JOCTiTHUIBKOI cTpa-
Terii «munpHOTO unTaHHsM (close reading). BpaxoByBascs Takok
1 10CBi mpezcTaBHUKIB penentuBHoi ectetuki (B. I3ep, P. flycc),
U0 /A0 BUSBUTH JICTCPMIHOBAHICTH MEBHUX MOCTONOTIYHUX
ocobmuBocteit mipuku T Kep’lo ecreTHyHUME 3amuTamu
TIPAIBOPHOI EITH.

Bukaan ocxoBHoro martepiaay. Haiibinpm sckpaso moe-
tiuHni TananT T. Kep’to mposBiBCS B HapuHi TFOO0BHOT TipHKH,
TOMY LiTKOM IPUPOJIHO, L0 BKE CYYaCHUKU IPO3BAIH HOTO «0pa-
KyJ1oM Jir060Bi». Cama JH000B MoCTae B HOro TBOpaX y HOBOMY
CBITJII, BIIMIHHOMY BiJl THX OQILiHHEX YABIEHb, SKi MyOTIYHO
nexnapysanucs npu xBopi Kapma 1. Sxmo 6imbmicts mpenctas-
HUKIB KOPOMIBCBKOTO BOPY BIABATHCS 10 TPIITIONHOT MaHihec-
Tallii TOBETIHKOBUX CTEPEOTHIIB, B OCHOBI SKHX — KYJBT ILIa-
ToHiyHOi Mo60Bi, To T. Kep’to iponiuno-m1y3nuBo obirpasas wi
crepeotuni. O0’€KTOM HOro CaTMpPUYHOrO OCMHCICHHS CTAITH,
HAcamIepes, MeTPapKiCTChKi MITAMIHM, PO3THPAXKOBAHI AHTIIiH-
ChKUMH ToeTaMi €u3aBeTHHCEKOT 100w, Ha Binminy Bix [llek-
cripa — OIHOTO 13 TEPITNX AHTTIACHKAX KPUTHKIB METPApKi3My
(3ramaiimo, mpumipom, 130 coner), T. Kep’to He cTinmbku more-
Mi3ye 3 TPAIMLIHHMMHU YSBICHHSAMHI MPO CTEPEOTHIH XKiHOYOI
KpacH, CKIIbKH [EPEOCMHUCITIOE 10BOI TIOMYMSAPHY 11er0 €HAHHS
MyXoBHOT Ta ()i3MYHOT CKNAMOBUX YAaCTHH Y ()EHOMEHI KOXaHH.
Jlnst HBOTO JMIO0OB — 11€, HACAMIIEPEI, CTHXIs TIOTI Ta eCTETH30-
BaHOTO epoTi3My. CaMe aKIeHTYBaHHS epOTHYHIX MOTHBIB Mepe-
TBOpHIO ToeTa T. Kep’1o Ha 0fiHOTO 13 HAHOLBII enaTaXHIX JiTe-
paTopiB Torouaccs i, 3perToo, MPU3BEIO 10 TOTO, L0 NapIaMEHT
3BHHYBATHB iioro B mopHorpadii [14, c. 92].

LlentpanpHuMu TOIOCaMU HOT0 MOOOBHOT JIIPUKH BUCTYTIAIOTH
KIHKa, KOXaHHS 1 mpupofa. SIK 1 UIs HIMX MOeTiB-«KaBaepiBy,
xiaka g T. Kep’to 30Bcim He Oyma HETOCTYMHO OOTHHERO, Ky
000XKHIOBAY MaB OCIIIBYBAaTH B HaMii ofepKaTH JNACKABHH TONIA
K Haropozy. Bona BucTymae, HacamIepes, JUKepenoM Hacoloau.
it mporonytoTs portb y cBoEpiHiit MoOOBHIi Ipi, pesyIsTarT AKoi
nocTae BUrpaireM s 000x ctopid. Ilpu mpoMy (yHKUiOHATbH
aMILTya KIHKH B I(ii rpi MoxyTh Oytu pisanmu. T. Kep’to pempe-
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3eHTye il SK MOBHOLIHHOTO MapTHepa y moe3ifx «CroHyKaHHS
no xoxanus» («To A.L. Persuasions to Lovew), «3amepeyeHHs
taemHndoctiy («Secrecy Protested»), «Cronykanns 10 Haco-
nomm» («Persuasions to Enjoy»). IHkomi BoHa m036aBneHa mpasa
TONIOCY, 1 TIOET JIUIIE JIECTUTS ii caMomo0cTBy B Toe3isx «IlicHs.
Moiit HemocriiHii koxanti» («Song. To my Inconstant Mistressy),
«llicns. BOusua kpaca» («Song. Murd’ring Beauty»), «Kop-
croka koxanka» («A Cruel Mistress»), «boxkecTBEHHa KOXaHKay
(«A Divine Mistress»). IcHye HaBiTh Killbka OETHYHUX TEKCTIB,
B SKMX JKIHKA 3BOTUTBHCS 110 PiBHA peui ab0 3aMiHIOEThCS YacTH-
Hamu cBoro Tina — «Ctpiarmi» («Upon a Ribbony), «['you Ta odi»
(«Lips and Eyesy). Jlipudmuii Tepoi, SKui BTLTIOE aBTOPCHKE 51,
3aBYKTH HAB A3Y€ KiHIII CBOKO BOJIIO: HE3aNEXKHO Bifl TOTO, SKY POTb
BIJIIrpa€ XKiHKa B JMO0OBHIM IPi, caMe YOJNOBIK BHCTYTIAE JTiEPOM
1 Kepye mpoLecoM.

OmHuM 13 Hal0ITBIN MOMYMAPHUX JEHTMOTHBIB  JipHKH
T. Kep’to € MOTHB CTIOKYIIaHHS KiHKH. [l TOTO, MO0 BCTYMHTH
B JI00OBHY IpY, MOETy HEOOXiTHO TMEpPEKOHATH NMPEKpacHy TaHi,
37aMaTé OTOuYroUi 1i couianbHi cTepeoTui. ToMy BETHKY Trpymy
noetnynux TBOpiB T. Kep’to MoxkHa 00’ €/1HATH il yMOBHOIO Ha3-
BOIO «TIOETHYHI YMOBISHHs. J10 11i€i Kareropii 3apaxoByeMO Kijibka
JIECATKIB BIPIIIB, B KUX MOET Ja€ HACTAHOBY MOJOTHM XiHKaM 200
TIEPEKOHYE X y TOMY, 0 (i3HUHEe KOXaHHI Mae O3 TpPHHAL,
OmHnM 3 ACKpaBUX MPUKIAJIB 1€l TPYTIA € BIpUI i3 TIPOMOBHCTOI)
Ha3Boto «CrioHyKaHHs 10 Haconoamy («Persuasions to enjoy»).

L5 moesis 1 3a CTPYKTYpOIO, 1 32 CMHCIOBHM MajocoM Cyro-
JIOCHA THM CBITOIVIS/IHAM 3acajiaM, Ha SIKHX BHOYZIOBYEThCS ecTe-
THKa 1 TIOETHKA POKOKO. BOHa € HeBenuKoro 3a 00CsATOM (e B2
CTAHIIM), CXeMa PHMyBaHHs — aa bb cc — 1oBomi 6anamsHa. Ii merko
YHTATH, @ TOYHICTH PUM POOUTH PATKH TAKAMI, IO JIETKO 3araM -
ToBytoThes. o cyri, meit Bipm T. Kep’to € TumoBum B3ipiem Tak
3BAHMX petits vers, mo Habym MMPOKOI TMOMYIAPHOCTI B JiTepa-
TYpi poKOKO. PUTM moesii 10CHTb LIBHKHH, LIHOTO aBTOP 10CATAE
3aBJISIKM BUKOPHCTAHHEO OJJHOCKIIAJIOBIX PUMOBAHUX CIIiB: “eye” —
“die”, “grace” — “face”, “joys” — “/des/troys” i Tak nani. 3aBusKu
IIbOMY BipIi HabyBa€ JETKOCTI Ta METOAIHOCTI.

Tema miei moe3ii — akmEHTYBAaHHA HA TOMY, IO MOJOMICTh
€ CKOPOMHHYIIOH0, BOHA 3HUKAE 0€3 CIiJIiB, AKIIO HE HAMAraTues
TIPOBECTH ii KHaliBecemiIe, B moomax Ta necromax. Po3nosins
BEJETHCS Bl IMEHI JIIPHYHOTO TepOs, KM BUKOPUCTOBYE 0CO-
0oBi 3aiiMeHHUKH — “us”, “our”. Y 1bOMY JipHUHOMY MOHOJIO31
aBTOp OyIarae CBOK KoXaHy 3a0yTH TPO Yci 3a0000HH CYCIIBCTBA
1I0J10 JIF0OOB, IHTUMHHX CTOCYHKIB Ta HACOIOKYBATHCS KUTTIM
pa3oM 31 cBOiM 0OpaHIeM. 3a1A TOTo, 00 TepeKOHATH NiBIHHY,
Tepoil HaBOAUTH 00pe 30aTaHCOBAHy Ta BHBAKEHY apryMeHTa-
1il0 «3a i IPOTH», BIH HAMAraeThes, MO0 BOHA caMa TPHHHAIA
1i0ro no3uito.

V mpomy Bipmri T. Kep’to Hemae ani ¢inocodchkoi rmubuHim,
aHi eMoiitHo1 HampyxeHocTi, BracTuBoi Jik. JloHHy. Bin ipoHizye,
Tpae, TPH IIHOMY JIEMOHCTPYE XapaKTepHe TS HbOTO, Ha JyMKY
P. Cxenton [4, c. 14], HaBMuCHE irHOpYBaHHS 3arajibHOIPUIHS-
THX TIPABAJ MOBENIHKU. | JOMiHyloua Jierka TOHATBHICTH TBOPY,
1 aKIeHT Ha CKOPOMMHYYOCTI OYTTS, 1 3aKITMK 10 HACONOX — BCE
ne 30mmkye «CIOHYKaHHS 710 HACOMOMI» 3 JITEPATypOI0 POKOKO,
OIHAM i3 KIIOYOBHX KOHIIETITIB K0T BUCTYTIAB TCIOHI3M.

Y winiatropHoMy TBOpi-Tiopaji  «JloOpa mopama Moot
niBauHi» (“Good counsel to a young Maid”) moer y Bembmu mps-
MOMIHIHHIA (QOpMI TIOSCHIOE IIBYKHI, 3 KOO METOK 000KHIOBAY
3AIUIATUMETBCS 10 Hel:




ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonorisi. 2021 Ne 47 Tom 2

Love, that in those smooth streames lyes,

Under pitties faire disguise,

Will thy melting heart surprize.

Netts, of passion finest thred.

Snaring Poems, will be spred,

Al to catch thy maiden-head.

Le nocnanHs ampecoBaHe MOMNOAIH JiBuMHi. ABTOp mpH
IbOMY BHUKOHYE pONb HACTABHHMKA-TIOPAJHUKA, KU YHHKAE
BIJIBEPTOTO IMHI3MY, BIACTHBOTO 4acoM MOE3ii IHIIMX «KaBaie-
piB» — k. Caxoimra i P. Jlasneiica. [loeT HacomomkyeThes Biac-
HOI0 POJITIO, TIPH I[bOMY TIJIBOMSYA MIBYMHY O HECTIOMiBAHOI
CTIOHTAHHOI PO3B’SI3KH, [0 IPUBHOCHTS Y TBIP ipOHIYHHIA BIATIHOK.

Krnacuuna Tema enitanamu 3HaX0UTh TIPOJOBKEHHA 1 Y TBOpI
«Jlo A.L. Cronyxannst o xoxanus» («To A.L. Persuasions to
lover), B sSKOMy TpH POKAiIbHO 3a0apBieHi TOMOCH — XKIHKA,
KOXaHHS, PUPOJia — 3’€IHAH] B OPTaHIYHY LLTICHICTD, IM S AKIH —
THOICBKE KATTA. Y 1HOMY JIOBOJI PO3JIOTOMY MOETHYHOMY MOHO-
no3i-38epHeHHi 10 Monoyoi xinkn T. Kep’to 00rpyHTOBY€E 10IIiNB-
HICTb TIOTCHKHX PO3BAr K CBOEPITHOTO CTOCOOY MPOTHCTOSHHSA
TUTHHY Yacy.

T. Kep’to BuOy10BYe CBIil IMOCTHYHMH HAPATHB 3a YITKOH
JIOTIYHOI0 CXEMOIO: CTOYaTKy BiH PO3BIHUYE Mi) TMPO HE3EMHY
Kpacy CBO€i aipecaTk i CPOMOKHICTD il Kpach BITHO XBIITIOBATH
YOIOBIYi CepIIA, Iani BiH CIPOCTOBYE T3y MPO Te, MO if ropaoBuTe
CTABJEHHS JI0 3AIMISTBHIKIB CIPOMOKHE 3pOOHTH ii ACTHBOIO,
amemoroyH /0 3aKOHIB PUPOLH, SKi PYHHYIOTb HAlI0CKOHAMIITY
Kpacy, i, 3pelTol0, 3a0X04y€ JKIHKY BILJIATHCH MPHCTPACHOMY
KOXaHHIO, aKe caMa IPUPOJIa BiJIBENa JUIsl LOTO JIMIIE HEBETHKHIL
TIPOMIKOK JIOTICHKOTO KUTTSA — MOJOJTICTb.

Taxwit Maitke TpaKTaTHMIT COCIO apryMeHTAIlii, Mo BU3HAYAE
3arallbHy TOHABHICTh PAIIONCHTPHYHOTO ABTOPCHKOTO JTUCKYPCY,
3ommkye T. Kep'to 3 kiacuiuctamu, sxi, K BITOMO, CTIOBiTyBAIH
izean mpoctoty, SCHOCTI 1 TPo3opocTi MOOYIOBH XYIOKHIX TeK-
cri. Ha BinMiny Bin nmoetiB-Metadi3ukis, ski BijyIaBaiiu mepeary
yCKIagHEHHM MeTahopaM 1 HE3BHUHIN, IHKOMM MapajoKCcaibHii
obpasuocri, T. Kep’to BraeThes 31e01IbI10T0 10 J0BOJT OaHABHIX
MIpKyBaHB 13 TIPHBOJTY IIBHIKOIUIMHHOCTI KPacH:

For that lovely face will faile,

Beautie’s sweet, but beautie’s fraile;

“Tis sooner past, ‘tis sooner done

Than Summers raine, or winters Sun:

Most fleeting when it is most deare,

“Tis gone while wee but say ‘tis here.

This curious locks so aptly twined,

Whose every haire a soul doth bind,

Will change their abroun hue, and grow

White, and cold as winters snow.

That eye which now is Cupids nest

Will proue his grave, and all the rest

Will follow; in the cheeke, chin, nose

Nor hilly shall be found nor rose.

[potucrasnstoun Heifrpanbui “cheek, chin, nose” i moe-
THYHO 3abapeneni “curious locks”, “lilly”, “rose”, moer He TibkH
TJIKPECTIOE. CKOPOMUHYIIY TPUPOIY KIHOYOT Kpach i CIoHyKae
JIOBUTH MUTBY 1 HACONOKYBATHCS PAIOIIAMHU TIOTI, BiH MO3HIIi-
OHye ce0e Sk MyJpHil OPAJHUK, 31aTHUI HE TUTKM aHANI3yBaTH
nobayeHe He3aaHTa)KOBAHO, ajie i IMCTAHIIIIoBATHCS B pa3i HeBIadi
Bi7 00’ ekTa HeasHix 3itxaub: “Did the thing for which [ sue / Only
concern myself, not you”.

Aprymenrauis T. Kep’to BuOynoByeThes Ha ABOX MaricTpaib-
HUX Te3ax. [lepima 3 HUX — aKIeHTYBaHHS NPUPOHOI BIIMIHHOCTI
MDK JOJNOBIKAMH Ta JKIHKAMU B iXHBOMY CTABJEHHI 10 KOHIENTY
(i3MIHOro0 KOXaHHS:

Did the thing for which I sue

Onely concern my selfe not you,

Were men so fram;d that they alone

Reap’ed all the pleasures, women none,

Axuio skinka mepeOyBae B TONOHI CYCITITBHAX YMOBHOCTEH
1 TIPUXOBYE CBOI CIIPaBkHi OakaHHA, TO YOMOBIK, SKOTO MIXATICTh
KOXaHOi 3MYIITy€e TIPUHIDKYBATHCS 1 CTPAXKIATH, HACTIPABII € OLTBII
TIPUPOJIHKM 1 YECHIM LIOZ0 MIPHPOIIH.

...Be not therefore proud, and deem

All men unworthy your esteem:

For, being so, you lose the pleasure

Of being fair, since that rich treasure

Of rare beauty and sweet feature

Was bestow'd on you by nature

To be enjoy'd; and 'twere a sin

There to be scarce, where she hath bin

So prodigal of her best graces.

Jlpyra marictpanbha te3a 1poro Bipma T. Kep'to — peaOititaris
(I3IIHOTO KOXAHHS SK TIPOSIBY JEOICHKOI TIPUPOJII, ITI0 Ma€e CBOT Ipapa
1 JIMKTY€ JTHOIMHI TIEBHI TPaBHIIA OBEMTIHKH, SKI MAFOTH OYTH BUIIAMH 32
CoLiaTbHi YMOBHOCTI i IPUIHCH, SIKi BUTAJIAI0 XKIHOUE MAPHOCTABCTBO.
Tyt noer 1meapo BUKOPUCTOBYE CEMAHTHKY MPHPOIHOCTI, 1110 BIACTHBA
00pasHOCTI POKOKO. /1 HBOTO JKIHKa — I1e He HeZ0CSKHA OOTHHS, Kpaca
SIKOT € HE3MIHHOHO 1 BIYHOIO, 4 3eMHE CTBOPIHHS, 110 MOTIOHE 110 HIIHX
00’€KTIB MaTepiaTbHOTO CBITY, & OTHKE, TIIHHE 1 HETPHBKE.

For time and age will work that wrack

Which time or age shall ne'er call back.

The snake each year fresh skin resumes,

And eagles change their aged plumes;

The faded rose each spring receives

A fresh red tincture on her leaves:

But if your beauties once decay,

You never know a second May.

BozxHouac aBrop BUCTYIae He JILIE SIK MYAPHIi IEPEKOHYBAY,
arne i K BIPaBHAUIA CTIOKYCHUK. BiH BITKPUTO Ipae 3 JKIHKOH, Crie-
KYJIOI0YH Ha KOHQUIIKTI Mi COLiabHO 3yMOBIEHUM 1 IPHPOJHUM
y JKiHO4iH HaTypi.

Thinke not cause men flatt’ring say,

Y’are fresh as Aprill, sweet as May,

Bright as is the morning starre,

That you are so, or though you are

Be not therefore proud, and deeme

All men unworthy your esteeme.

For being so, you loose the pleasure

Of being faire. ...

BiH 10Bo/U TS, 1110, BiIMOBIISFOUUCH BiJl KOXAHHS B MOJIOZ POKH
yepe3 yrepekeHe CTaBeHHs 10 HbOTO, JKiHKa cama pupikae cebe
Ha CTPOKIAHHS Y 3pLToMy BIlli:

For when the storms of time have moved

Waves on that cheek which was beloved,

When a fair lady's face is pined,

And yellow spread where once red shined,;

When beauty, youth, and all sweets leave her,

Love may return, but lover never:

And old folks say there are no pains

Like itch of love in aged veins.
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Y upomy TBOpI moeT, 3a BupazoM P. CkentoH, 1eMOHCTpYe
«eCTeTMYHE KaTaHHS MO TOHKOMY Ibomy» [4, c. 15]. Ane BiH,
CTIPaBKHIil MPEJCTABHUK CBITCHKOTO CYCILTHCTBA, HE OMYCKAETHCS
70 ByIIbrapHOCTI. BinuyBaeTbes, 110 TTOET HACOMOMKYETHCS POILIIO
CTIOKYCHHKA, OOITpYBaHHAM COWIANbHUX 1 JITEPATYpPHUX HOPM.
Hucranuitorouncs Bix “flatt’ring man” T. Kep’io ipoHizye 3 npu-
Bozty Kiime “fresh April, sweet May”, Bkasyroun Ha MOBEpXOBicTb
LMX TIOPIBHSHB, €IMHOI0 METOIO SIKHX € YNECTUBE CTIOKYIIAHHSL.

Bin BBOZMTH JI0BOMI 1[iKaBHH 1 HE M030aBICHHU DinocodiuHO-
CTi MOTHB BI]MIHHOCTI MK PI3HIMH THITAMH 3aKOXaHHX: OJHI Ipa-
T0Th Ha CaMoMo0CTBI JKIHKH, TIOKM BOHA MOJIOTA 1 TIPEKpacHa, i He
CTIPOMOXKHI Ha TPUBAII CTOCYHKH, 1HINI % — HA/ILIEH CTIPABKHBOK)
TIPUCTPACTIO, SIKA HE 3racae 3aHAITO IBUIKO.

Then wisely choose one to your friend

Whose love may, when your beauties end,

Remain still firm: be provident,

And think, before the summer’s spent,

Of following winter; like the ant,

In plenty hoard for time of scant.

Cull out, amongst the multitude

Of lovers, that seek to intrude

Into your favour, one that may

Love for an age, not for a day;

One that will quench your youthful fires,

And feed in age your hot desires.

Sk OGaumMo, THM camMMM aBTOp Haja€ XKIHI[ TPaBO BHOOPY,
1 3aKimKae ii 3po0uTH 1edt BUOIp CBIOMO, CTIMPAIOYKCH HA PO3YM.
T. Kep’to 30BciM He IikaBUTb IpobnemMa mutroby, sxa Typoye P. Iep-
pika. BiH ycBizomIioe eBHY KOHQIIKTHICTh MK XPUCTHSIHCHKOIO
MOPAJLIIO Ta TaK 3BAHUM TIOTATOM ILIOTIY, KK MOT00MSIH OCTi-
ByBatu «kaBanepuy». Ha mymxy I [lapdirt, T. Kep’to BBaxae Takuit
xonuikt HemunyunM [15, ¢. 57]. Ha mymy noera, Hemae xoi-
HOI HEoOXiTHOCTI HABiTh HAMATATHCS HOTO BUPILIMTH: JIpHIHUI
Tepoii, BMOBIISIOYH KIHKY, BIH IPOTIOHYE iif [iKaBy 1 PH3HKOBAHY
TPY B KOXaHHS, SIKY HA3UBAE «SPOIt, II0 JIUIIIE TIOJBOKOE HACOIONY:

Then had you reason to be scant:

But 'twere a madness not to grant

That which affords (if you consent)

To you the giver, more content

Than me, the beggar...

HeoxnopasoBo moet 00irpye mraMii HeOMIaTOHI3MY 1 eTpap-
Ki3My, 3riHO 3 AKEMH (i3MYHA Kpaca TOTOXHA Kpaci AymIeBHiii.
3a T. Kep’to, HaBiTh «common beauties» i «mean faces» MatoTh
TpaBo Ha 3aJ0BOJIEHHS Bixl JTIOOOBHOI IPH Ta (I3MYHOTO KOXaHHS.
Tum camum BiH HAMAraeThesl MAMATH KIHKY Ha TaYOK i BIACHOr0
MAPHOCTIABCTBA i MUXATOCTi. [i 0GpaHiCcTh 3yMOBIeHa THM, 11O LI
BiH BHOpaB came ii cepesi 1HIIMX, 1 3a 1¢ BOHA Mae OYTH BIYHA
fioMy — TI0ETOBI.

3aBepImyeThes MOCTAHAS 0 aHOHIMHOT A. L. BimBepTiM 3ampo-
LEHHAM /0 TOTO, 00 HE BUTPAYaTh Yac MapHO, a HACONOIKYBa-
THCS KOXAHHSM:

O then, be wise, and whilst your season

Affords you days for sport, do reason;

Spend not in vain your life’s short hour,

But crop in time your beauty’s flower,

Which will away, and doth together

Both bud and fade, both blow and wither.

Sx Gaunmo, y 1bOMY BipILl, HAPATHB AKOTO BHOYIOBYETbCA 32
KJIACHIMCTHYHMMH TIPUITHCAMH, JTOMIHY€ POKAHIbHA TOTIKA: MOTHB
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«carpe diemy, aKIEHTYBAHHS Ha TIPIOPUTET] IPUPOIH HATT COLTIATb-
HEMHJ YMOBHOCTSMI, arojioreTrHka (i3ndroi Hacomomy. CeMaHTHKa
XYIOXHIX 00pasiB, fKi 00irpaloTh BIACTHBOCTI MBOI MPHUPOJIA,
TesK OMI3bKa 10 POKAHIBHOT.

Tox, mizcymoBYyIouM BCE BHIIEBMKJIAJEHE, 3a3HAYMMO, IO
T. Kep’to, 3a SKUM HeCTpaBe/iBO 3aKpimuiacs pemyTalis apy-
TOPSIHOTO aBTOPA 1 OaHANBHOTO IMITaTOPa, MOKHA BBAKATH CAMO-
OyTHIM i 10BOT TaMAHOBUTHM MOETOM. BiH pempe3enTye oprasidne
TIOETHAHHSA [JBOX MPOBITHUX TEHICHIIH AHTMIHCHKOI JipAYHOI
noe3ii moyarky XVII cromittsa — [louniBebkoi 1 [HKOHCOHIBCHKOT.
Bymyun imitatopom Bepcubikamiianx Mopeneit b. JikoHcoHa,
BIH 3aI10314yBaB TONOCH 1 MOTHBH OapokoBoi mipuku [[x. [loHHa.
A #0T0 TIOSTHYHI TIONTYKH PO3TOPTAINCS B iHIIOMY COIIOKYITb-
TYPHOMY KOHTEKCTI: SIK NIPMJBOPHHI IMOET-«KaBalepy BiH CTOITh
HA BIIMIHHIH CBITOTNISHO-ECTETHYHIH UiaTopmi. AjpecoBaHa
npuaBOpHOMY oTodeHHto Jipuka T. Kep’ro mozbasnena mmookoi
imocodigrocTi, mo npuramanna noesii Jx. JlonHa, 1 He ciTae Tieil
CATUPUYHOT BIPTYO3HOCTI, SIKOKO TaK ciaBuBCs beH [oHCOH. Brim
BOHA BINIOBI/[A€ UATAIBKIM OUiKyBAHHAM TPHIBOPHOI MyONiKH,
AKa 3 3aXOIUICHHAM CIPHIAMAE TETOHICTHYHI MOTHBH, BiIBEPTHil
epOTH3M 1 Byaepu3M. bapokosa moeTrka i KIaCHIMCTHYHI eJIEMEHTH
B nipuni T. Kep’to 3Bexeni 10 MiHIMyMy — BOHH TOCTYMAIOTbCS
MICIIEM HOBUM €CTETHYHHM 3acaaM, sKi, IO CyTi, TIepe/IBIMaloTh
TOSIBY HOBOTO CTHJIIO — CTHITE) POKOKO.

[omanbii mepCreKTHBH HAYKOBUX TOMIYKIB Y  IbOMY
HATPAMI  TIOJATAKOTh Y OUMBIN JETAIBHOMY aHAIN3i MOETHYHOTO
nopodky T. Kep’to 3 mo3uuiii TeHiepHIX CTY/iH, 3’ ACyBaHHIO Crie-
unGika aBTopchkoi pempeseHTalii MOTHBIB IMUAPCHKUX ifieariB,
XapaKTEPHUX JUIS HITHX MOETIB-«KaBAIEPiBy.
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Bezrodnykh 1. Let Us Reap Our Joys: stylistic
peculiarity of the poetic narrative of Thomas Carew’s love
lyrics

Summary. The article under consideration has been
devoted to the poetic heritage of one of the brightest
representatives of the poetic courteous tradition of England
of the XVII"™ century, who is seen as one of the Cavaliers,
Thomas Carew, within the sociocultural framework. The
investigation has focused on the peculiarity of the key images
and motives representation in the love poetry of the stated
author with the emphasis on the stylistic nature of the poetic
heritage of Thomas Carew.

The aim of the article has been to analyse the poetics
of the love lyrics by Thomas Carew, identify the stylistic
dominants in his poetry, specify the peculiar author’s
characteristics of the imagery and motifs representation in
the poetic narrative.

Within the framework of the given investigation
the systematic approach to the study of poetic nature of Thomas
Carew’s narrative has been applied: research strategy of close
reading to identify the stylistic peculiarities of Thomas Carew’s
love lyrics, define the argumentative strategy to enjoy life
and indulge into physical sphere of love present in the group

of love lyrics, which can be entitled as “persuasion to love” or
“persuasion to enjoy”, the elements of sociocultural approach
have been applied in order to distinguish the correlation
between the role and figure of the poetry recipient as well as
the correlation between a woman'’s persona and the restrictions
and regulations relevant for the society of the time;
the experience of the representatives of the Reader-response
criticism has been taken into consideration to specify whether
the poetological peculiaritiecs of Thomas Carew’s love
lyrics, namely: eroticism, seduction, directness and focus on
the corporeity were determined by the demands of the court
elite.

It should be stated that within the framework of the poetic
heritage of Thomas Carew a special place is reserved to
the lyrics which can be roughly entitled as “persuasions to
love, persuasions to enjoy” with the carpe diem motto or its
English version — seize the day as a tenor. This motto later
was adopted by the representatives of the Rococo culture.
According to Thomas Carew, life is an natural combination
of the prominante Rococo toposes — woman, love, nature.
The narrator of the poems persuades the woman to use every
opportunity to enjoy the fleeting moments of happiness to
oppose the passage of time.

Carew mocks the norms and hackneyed phrases
of Neoplatonism and Petrarchism which draw parallel between
inner and outer beauty, emphasizing the idea that even ordinary
people have right to enjoy the moment.

Prospects for future research lie in the investigation
of the peculiarity of the chivalry ideals author’s representation,
notable for the poetic heritage of other Cavaliers.

Key words: poetry, love lyrics, author’s narrative, topos,
eroticism, voyeurism, hedonism.
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