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Summary. The article reveals a set of psychological
properties that make up the images of literary characters on
the material of prose works “Jude the Obscure” (T. Hardy)
and “Mykola Dzheria” (I. Nechui-Levytskyi). By clarifying
the stylistic, genre, compositional, linguistic and figurative
features in T. Hardy and I. Nechui-Levytskyi’s prose,
the author’s images of Jude Fawley and Mykola Dzheria as
the main characters are outlined, underlying the epic thinking
of the second half of the XIX century. Due to the detailed
textual analysis the ideological and aesthetic features of artistic
images of protagonists are distinguished, and the peculiarities
of authors’ creative manners are investigated.

In general, the features of typification depend on
the worldview of writers, including their philosophical,
aesthetic, ethical and religious worldviews. Typification
is affected by such features as writers’ beliefs, principles
of knowledge and ideals. The portrait plays a significant role
in authors’ characterization. Often the appearance of main
heroes gives an idea of such character traits as preferences.
Sometimes the portrait description acts really as a mirror
of the soul. Quite often authors individualize the portraits
of their main characters.

Both writers quite aptly use such means of typification as
actions, deeds, dialogues, monologues, stories, portraits of their
characters. However, in the work of T. Hardy self-characterization
plays a major role in the creation of Jude’s character. We often
learn about thoughts, experiences, character’s inner state from
monologues, dialogues, as well as from facial expressions,
gestures and eye expressions. Regarding the character
typification in I. Nechui-Levytskyi’s prose, it is noticeable that
the author turns to various images, using such artistic details
as visual, sound, as well as psychological analysis. Another
no less important way of typification in the works of T. Hardy
and 1. Nechui-Levytskyi is the expression of protagonists’
language, the accurate use of vocabulary, cultural traditions
and customs inherent to their people.

Accordingly, summarizing everything, it should be noted
that each character in this research was outlined with sufficient
completeness and individual specificity. Such typification
of characters helps to take into account not only the historically
determined type of characters’ behavior, but also the moral
and aesthetic concept of human existence in general.

Key words: psychological analysis, worldview, artistic
cognition, description, image.

Problem statement. The character of man is deeply rooted, not
immediately obvious and develops over time. The old saying that
“actions speak louder than words” is true when it comes to character
traits. We learn a lot about a person’s character when we observe how
this person interacts with the world. According to Natalia Pavlyk,
“XapaKTep — 1 CYKYIHICTb CTIHKMX MCHXONOTIYHMX O3HAK, IO

BU3HAYAIOTH IHIUBITYATbHY CBOEPITHICTD 1 0COOMMBOCTI TOBEIHKH
momuau” [1, p. 40]. The author adds that in philosophical, spiritual
and religious concepts, character is seen as a system of moral virtues
and flaws of the individual [1, p. 40].

Quite often we come across the literary images of a person with
his or her own individual features in literary works. The authors
describe the behavior of their characters, their attitude to others or to
life in general. It is the colorful set of psychological properties that
make up the image of literary characters and can be read in the works
“Jude the Obscure” by T. Hardy and “Mykola Dzheria” by [. Nechui-
Levytskyi. That is why the relevance of the article is the need for
a comprehensive analysis of T. Hardy’s prose, the core of which
is the typification of character, and understanding the comparative
reflection of his work in I. Nechui-Levytskyi’s prose.

Recent research. The topic of character typing in Ukrainian
and English literature is studied here within a comparative approach
and is correlated on a synchronous plane, which is the scientific
novelty of the study. There are considerable research works
devoted to Hardy’s issues in folklore and resistance (J. Dillion),
different approaches to fiction (D. Kramer, A. Jackson, K. Ireland),
creativity, scripture manners and rural paintings (S. Gatrell,
J. Peck, K. Wilson, M. Williams, D. Cecil), imagination, fiction in
psychological aspect (B. Hardy, R. Sumner), literary life (J. Gibson,
F. Pinion, M. Millgate, H. Bloom, G. Harvey, D. Brown), interviews
and recollections (J. Gibson, J. Sutherland), the connection
of creative work and history (F. Reid, J. Bownas), and accordingly
critical works that envisage literary heritage, biography, national-
cultural dimensions and conceptology in the works of I. Nechui-
Levytskyi (I. Denysiuk, M. Tarnavskyi, 1. Koliada, V. Tkachenko,
0. Tereshchenko, V. Vlasenko, V. Kononenko), and also principle
transformation of portrait characterization (K. Sizov). Although
the study of T. Hardy and I. Nechui-Levytskyi’s prose has significant
achievements, but a comprehensive study in character typification
in a comparative aspect still does not exist. The proposed approach,
the involvement of comparative and typological analysis allows us
to identify both common basic aesthetic guidelines of the literature
of realism, and typological differences determined by specifics
of ethnocultural mentality.

The purpose of the article is to consider the aspect
of characterization, determine the typology of this process on
the example of T. Hardy and L. Nechui-Levytskyi’s prose, make
a comparative analysis of the works “Jude the Obscure” by
T. Hardy and “Mykola Dzheria” by 1. Nechui-Levytskyi, highlight
the structural dominants of education, the source of which is the life
of people and individual, spiritual world, as well as to analyze the life
of the lyrical hero, the formation of his character, and the emergence
of his main life landmarks.
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Main material. The main features of character typing cover
the worldview of writers, their philosophical, aesthetic, ethical
and religious views. Individual details which are manifested in
actions, behavior, circumstances, create a multifaceted world
of literary characters. In both works “Jude the Obscure” by
T. Hardy and “Mykola Dzheria” by I. Nechui-Levytskyi, we meet
the versatility of Jude Fawley and Mykola Dzheria’s characters. This
technique allows readers to consider the complex structure of these
characters, from the standpoint of a detailed analysis of emotional
experiences and psychological problems that reveal the characters
of both protagonists.

Describing the character traits of Jude, Thomas Hardy
emphasizes that he could never offend anyone, he was an intelligent,
educated, sentimental man. Jude never responded to evil with evil,
just the opposite. “Though Farmer Troutham had just hurt him, he
was a boy who could not himself bear to hurt anything” [2, p. 13].
The author even emphasizes that Jude inherited his character. “But,
oh no — poor or’nary child — there never was any sprawl on thy side
of the family, and never will be” [2, p. 14]. However, the public
environment decided the fate of Jude in its own way. A Jacqueline
Dillion quoted: “Instinct, artificially suppressed by civilisation,
is the cause of degeneration not only for Jude, but for ‘thousands
of young men’ like him” [3, p. 158].

As for I. Nechui-Levytskyi, his literary activity opens new ways
of artistic cognition of reality. In his work, psychological analysis
becomes the main tool of artistic study of reality, leading to great
epic forms, the transition from broad objective, descriptive, social
and analytical paintings, to the analysis of characters’ formation
in close connection with circumstances. Oleksandr Biletskyi quite
aptly notes that Mykola Dzheria — “ue peansuii Gopeup mpot
COLIaNbHOT HECTPaBEATHBOCTI, TMPOTH THOOMTENMIB TPYI0BOTO
HapoJTy Ha PI3HAX €Tarax Horo iCTOPHIHOTO icHyBaHHS~ [4, p. 466].

. Nechui-Levytskyi depicts everyday life of people,
characterizing their social groups. As Thor Koliada and Oleksandr
Tereshchenko point out, the work “Mykola Dzheria” is presented
to us as “00pa3 YKpaiHCHKOTO CEJISHIHA — IyKaya BOJIi Ta Tpasu’”
[5, p. 172]. Mykola was quite a gifted man. He was a “handyman”,
a master of all trades. He loved to play the violin. “Ille mamim
XJIOTILEM BiH 3p00HB MaNeHbKy CKPHTIOUKY i caM BHBUMBCS TPaTH
Ko3auka” [6, p. 40]. Mykola was musically endowed, he liked to
perform various musical compositions, which were funny and sad.
When Mykola became a musician, he “xymuB cobi Hemopory
CKPHIIKY, MIACTyXaB YCAKUX MICEHb Y APYTHX MY3HK i 4acTo TrpaB
JI0 TaHI[B AiByaTaM Ta xyonism” [6, p. 40].

The author uses the violin to reveal the mood of his characters.
As an example: “MuKona HampaBWB CTPYHH, TOBIB CMHYKOM —
1 KamiOHa TiCHS po3yATacs 1Mo XaTi. BiH moYaB Becemoro ko3auxa,
a caM CMHYOK 3HOB TIOBEPHYB Ha kaniOHy xymy. Marn cryxana,
cyxana ta if cama saxypunacs” [6, p. 40]. The author reveals music
as an integral part of Mykola’s life. With the help of descriptions
of musical rthythms in the work, we can identify various inherent
social and cultural functions that they play, namely the magical,
suggestive, spiritual and cathartic.

Then the author aptly describes the night sky, and with the help
of a natural image of the sky reveals the state of protagonist’s
mind. “BiH nexaB maiem npocTo HeOa i IMBUBCH HA TEMHE HEDO,
3acisHe 30psaMu, HiOM YopHe mosie mmennue” [6, p. 40]. When
the reader comes across a description of black earth, arable land,
he imagines the black state of Mykola’s soul. “Beuip OyB Temuuii,

Temmit Ta Tuxuit. Kpyrom crosmi BepOu, rpyii Ta BUIUHI, MOB
BUPOOJICHI 3 KaMEHs, a Hajl Bep0aMu PO3CTENSIOCh NIHOOKE TEMHE
Heb60” [6, p. 40]. The dark sky is protagonist’s bad mood, gloomy
sad thoughts that penetrated his soul, and the stone trees express
his stony heart, hardened by social foundations. Here we saw that
[. Nechui-Levytskyi reveals the character of Mykola in relation to
the surrounding reality, nature, and social events.

T. Hardy also addresses a similar description of the combination
of something living with a stone, only its description has a slightly
different meaning. At the first meeting with Arabella, the reader
can reveal how Jude looked at her: “He gazed from her eyes to her
mouth, thence to her bosom, and to her full round naked arms, wet,
mottled with the chill of the water, and firm as marble” [2, p. 45].
The author describes Arabella’s body comparing it to marble,
emphasizing its purity, beauty, youth, but coldness. After all, as it
turned out later, Arabella was with a cold stone soul, a person who
did not sympathize with anyone, a person who coldly perceived
everything around.

With the help of artistic images T. Hardy depicts not only
the character of Jude, but also Arabella’s, emphasizing her type
of behavior and revealing her inner essence. Let’s take, for example,
the scene with a cochin’s egg that Arabella hatched in her bosom.
Arabella explains the reason for this in such a way: “I am hatching
a very rare sort. [ carry it about everywhere with me, and it will get
hatched in less than three weeks” [2, p. 63]. And when Jude asked
where she was carrying that egg, “she put her hand into her bosom
and drew out the egg, which was wrapped in wool, outside it being
a piece of pig’s bladder, in case of accidents. Having exhibited it to
him she put it back” [2, p. 63]. According to Ivan Ohiienko, even
during the pre-Christian beliefs, the egg represented “mkeperno
3apO/KEHHS, SK 1 COHIIE, YOMY BOHO 3 TIMOOKOT JIaBHHHU CTAJIO
emOmemMoro coHns i manysanocs” [7, p. 26-27]. It is this sub-
content that the author reveals further from the words of Arabella:
“It’s an old custom. I suppose it is natural for a woman to want to
bring live things into the world” [2, p. 63].

Both writers quite aptly use such means of typification as
actions, deeds, dialogues, monologues and portrait characteristics.
Hardy portrays his character as an honest, responsible man who
will not leave anyone in trouble, and is always responsible for
his actions. For example, let’s depict the scene where Arabella
tells Jude that she is pregnant. Jude tells her in return: “Of course
[ never dreamt six months ago, or even three, of marrying. It is
a complete smashing up of my plans — I mean my plans before
[ knew you, my dear. But what are they, after all! Dreams about
books, and degrees, and impossible fellowships, and all that.
Certainly we'll marry: we must!” [2, p. 66]. Jude is the person who
is ready to take responsibility for what he has done at any moment.
Deep down, he was very worried, because he understood what
kind of wife Arabella will be. He blamed himself for how far his
relationships with her had gone, and he had to take responsibility
for the consequences. This was followed by the wedding of Jude
and Arabella in the church, the oath at the altar. The author even
describes the bride-cake of Fawley’s aunt.

In “The life of Thomas Hardy 1840-1928” by Florence Emily
Hardy where we can envisage the materials compiled largely from
contemporary notes, letters, diaries, and biographical memoranda,
as well as from oral information in conversations extending over
many years, we came across an accurate quote that Swinburne
wrote to Hardy after reading “Jude the Obscure™: “The tragedy — if
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| may venture an opinion — is equally beautiful and terrible in its
pathos. The beauty, the terror, and the truth, are all yours and yours
alone” [8, p. 270]. These words can even summarize the fate of main
character. Although Jude had some pleasant moments in his life, in
the end his life ended tragically.

L. Nechui-Levytskyi described the wedding ceremonies in
some detail, namely the preparation of old Dzheria, Mykola’s
father, wedding clothes of Nymydora. “B neninto micns BiHuaHHs
fina 3 uepkeu Humuzmopa B KBiTKax, B CTpiuKax, 3 BUIIMBAHUM
PYLIHEKOM Y pyIIi, Becena it macmusa” [6, p. 50]. The author could
not fail to mention the wedding bridesmaids and songs. In general,
the Ukrainian people have long been famous all over the world for
their beautiful songs. Ivan Ohiienko emphasizes that Ukrainian
song is “He TIMBKH BUCOKOXYNOKHS i BHUCOKO MeENOJiiHa, aje
3aBIIM TIHOO0KO 3MICTOBHA, IPUCTOHHA, HaByaibHa” [9, p. 49-50].
It is the Ukrainian song that has long been under the great
influence of the church, and “3aBxmu BecenuTs JronCHKe ceprie
it motimmae mymy. | He TIMBKH TIMHTH AyITy, ane i 6ambOpUTH ii
i migHOCHTB /0 HeOa. [apHa micHs ounmiye i TapTye HAM JyXa”
[9, p. 50]. Ivan Ohiienko, being proud of Ukrainian singing,
adds more: “Ilicus — ue xymwa Hapomy, MicHS — L MKMpPa POIMOBA
Iy 3 cepueM, i TOMY-TO pijiHa TICHS TaK MUJa HAIOMY CepLio
Ta Hamiit gymi” [9, p. 50].

As in the work of T. Hardy, . Nechui-Levytskyi mentions
the ceremonial wedding bread and other ceremonial elements too.
“[licns obixy B HumumopuHOTO As7bKa HA 3aCTENEHOMY CTOII
CTOSIIO COCHOBE TiNblle, OOKBITYAHE KONOCKAMH BIBCA, KAIMHOK)
Ta OapBinkoM. Ha cToni nexas 310poBuil KopoBaii, OOTHKaHUA
roTy0amHu, N030J04CHUMH CYXO3TITKOK); KPYToM KOPOBAKO JexKalu
umtmku” [6, p. 50]. With the help of these rituals, the author tries
to convey to the reader the love of Ukrainian people to their culture
and traditions. If people preserve their culture, they preserve their
nation. Maksym Tarnavskyi writes that considering the creative
manners of [. Nechui-Levytskyi, it should be taken into account
that “BignanicTh CBOiH Haii 3aiiMae HEHTpaTbHE Micle y Horo
tBopyocti” [10, p. 276].

Then each author describes the post-wedding stage,
revealing the typification of characters more deeply. Jude’s
first disappointment was when he saw how Arabella undresses:
“A long tail of hair, which Arabella wore twisted up in an enormous
knob at the back of her head, was deliberately unfastened, stroked
out, and hung upon the looking-glass which he had bought her”
[2, p. 68]. The second disappointment was when she started telling
the reasons why she began to wear strange hair: “In town the men
expect more, and when [ was barmaid at Aldbrickham” [2, p. 68].
Even the beginning of her story embarrassed Jude, but despite this,
Arabella continued: “Well, not exactly barmaid — I used to draw
the drink at a public-house there — just for a little time; that was
all. Some people put me up to getting this, and I bought it just for
a fancy. The more you have the better in Aldbrickham, which is
a finer town than all your Christminsters. Every lady of position
wears false hair — the barber’s assistant told me so” [2, p. 68].
The third moment was when he noticed Arabella pulling in her
cheeks, trying to depict seductive dimples. However, the key was
her confession that she was not pregnant, which depressed Jude
in general and distorted the essence of their marriage. If this truth
had been revealed earlier, before the wedding, then Jude’s life
and destiny in general might have turned out differently. Self-
characterization plays a big role in creating Jude’s character. We

often learn about thoughts, experiences, inner state of the hero not
only from monologues, dialogues, but also from facial expressions,
gestures and expressions of his eyes.

An important means of typification in the works of T. Hardy
and L. Nechui-Levytskyi is not only the portrait individualization,
but also the language of characters. Each author aptly uses his own
vocabulary, specific to people, conveys a certain sentence structure
and intonation. In typifying characters, 1. Nechui-Levytskyi turns
to various images, using various artistic details. For example,
we encounter visual details when the author, describing how
Nymydora returned from a meeting with Mykola to Kavunykha’s
house, saw that the door was closed. She climbed into the house
through the tower. In the description, the author compares
Nymydora with a goat: “Jlerko # mpyako, K Ta Ko3a, BOHA
BXOTMHJACH 32 KiHELb CBOJIOKA, BUCKOUMIA HA CBOIIOK 1 KpaJbKoMa
nomizna Ha ropuie” [6, p. 46]. I. Nechui-Levytskyi also uses
sound details, for example, we can quote how Osavula summoned
the people to serfdom. He shouted over Mykola’s head, without
taking off his hat or greeting people. At that moment, Mykola
thought: “A Oomait 1061 3amimmmo! Kpmuuth, MOB CKaxeHHH,
Haye HaM To3akmazano Byxa!” [6, p. 38]. Or, conversely, let’s take
the positive point when the author compares the singing of girls
with bird singing: “SIk Tinekn Mukona npuctaB 1o JiBuat, Bei
ZiBYaTa 3apa3oM TaK 1 3aCIiBaNM MICHI, MOB HTAlIKH BECHOIO.
Pazom 3 miBuaramm 3acmiBana i Hummmopa” [6, p. 42]. Mykola
was so fond of Nymydora’s voice that joy and happiness poured
into his heart that he did not see the path under his feet. “Homy
31anocs, mo pasom 3 Humuoporo 3acmiBana kamiHa, 3aciBaiio
cune Hebo” [6, p. 42]. Let’s envisage psychological details: “B
Xary BBidIIOB cTapuil J[eps, BUCOKHIA, TOHKHI, 3 CHBYBATHMH
JOBTUMH BYCaMH, 3 HYKICHHHM OJiIMM JHIEM Ta CMYTHHMH
oguma” [6, p. 40]. The acquaintance with Mykola’s father is
psychologically rich. From here the reader understands that this
person looked so because of hard work. “Tmn0oki 3mMopmku Ha
IOKaX, Ha 1001, TOMOpIIEHA TeMHA OTHITHIISA OJ Tapsuoro COHIIA,
rpy0i pykn — Bce 1e HiOM Ka3ano, 1o HOMY BAXKO JKUIOCS Ha
cBiti” [0, p. 40]. Based on this analysis, we see that literary activity
of I. Nechui-Levytskyi opens new ways of artistic cognition
of reality, where the main tool is psychological analysis. In
the work “Mykola Dzheria” the leading descriptive form becomes
epic, because the author focuses on the analysis of characters’
formation in close connection with life circumstances.

Conclusions. Decisive methods for understanding the characters
in T. Hardy and 1. Nechui-Levytskyi’s works are the relationships
between socially and personally meaningful values. Regarding
the typological coincidences in both works, it was noticeable that
both authors in depicting the typification of characters portrayed
the possession of characters’ goals in life, their purposefulness,
which left a huge imprint on all behavior throughout the plots. The
authors pictured in both characters something dominant, to which
the characters purposefully went. This is what added to the features
of their characters some peculiar colors. However, there is a big
difference between two literary characters, because the authors
portrayed them in a slightly different way, with distinctive features,
characteristics and peculiarities. Each protagonist was depicted in
a different perspective, with its own specific set of mental traits.
Each character was portrayed with a certain individual approach
and at the same time generalized certain life types of people, their
culture, which reflected the subject of author’s knowledge.
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Kpyk A. A. Tumnizauisa xapaxrtepiB y nposi T. Iapai
Ta L. Heuys-JleBuubkoro

AHoTAalifA. Y crarTi Ha Marepiaii mpo30BUX TBOPIB « Ky
Henpumitnuit» T. Iapai ta «Muxona xeps» 1. Heuys-Jle-
BHUIIBKOTO PO3KPUBAETHCS CYKYITHICTh TICHXOJIOTIYHAX BIIACTH-
BOCTEH, 3 SIKHX CKJIQJIAl0ThCcs 00pa3u JITepaTypHUX NepcoHa-
kiB. Ha 111 3’ACyBaHHS CTUJIbOBUX, ’KaHPOBO-KOMIIO3UIIHHUX,
MOBHO-00pa3Hux ocobmuBocteit nmposu T. Tapui, 1. Heuys-
JIeBUIILKOTO OKPECIIOIOTHCSI aBTOPCHKI 300pa)KeHHs Xapak-
TepiB roioBHuX repoiB [Dkymna daymi ta Mukomu [Dxepi,

IO JIe)KaTb B OCHOBI €MIYHOTO MHCIEHHS JPYrol MOJIOBHHH
XIX cr. 3aBIsKH A€TATBHOMY TEKCTyaIbHOMY aHAaJi3y BUILIS-
FOTBCSI 1/ICHHO-ECTETUYHI PUCH XYJOKHIX 00pa3iB MpoTaroHic-
TIB KO)KHOTO TPO3aiKa, TOCTIUKYIOThCS OCOOIUBOCTI TBOPUOL
MaHepH BUAATHUX MHUTIIIB.

3araioM 0coOIMBOCTI THITI3ALIT 3aJ€KaTh BiJ CBITOIISLY
[UCbMEHHUKIB, BKJIIOUalOYM IXHI (inOCO(CHKI, €CTeTHuH,
eTUYHI Ta peJiriiHi nomsaau Ha cBit. Ha Tunizaunii mosnaya-
IOTbCSL caMe Taki 0COONMMBOCTI, SIK NMEPEKOHAHHS, MPUHIUIH
Mi3HAHHA ¥ 1/1eaIi MUChbMEHHUKIB. Y XapaKTEepUCTHIII TTepCo-
naxiB T. Tapai ta [. Heuysi-JIeBuIbKOTO 3HAUHY POJIb BiJlirpae
noptpet. YacTo 30BHIMIHICTh I'eposi Ja€ YSBICHHS MPO Taki
0COOJMBOCTI XapakTepy, SIK Blada, CMaku, yrnonobaHHs. [HO-
Il IOPTPETHA XapaKTEePUCTUKA B3araji BHCTYIA€E CIIPABKHIM
J3epkasioM nymii. JIOCHTh 4acTo aBTOPH 1HIMBIIYyalli3yIOTh
MOPTPETH CBOIX IOJIOBHUX I'€POIB.

OO0uiBa MUCBMEHHUKH JIOCHTh BIIyYHO BHKOPHUCTOBYIOTh
Taki 3aco0u Tumizaiii, K Jii, BUYNHKH, J1aJIOTH, MOHOJIOTH,
aBTOPCHKY PO3MOBIib, MOPTPETH CBOIX MepcoHaxiB. IIpote
y tBopi Tomaca I'apai mix yac cTBopeHHs Xapakrepy Jlxyna
BEIIMKY pOJb Bifirpama camoxapakrepuctuka. IIpo mymkw,
MepeKUBAHHs, BHYTPIIIHIA CTAH Teposl 4acTo JIOBIIyeMOCS
i3 MOHOJIOT'IB, JIaJIOTIB, & TAKOX 3 MIMIKH, KECTIB Ta BHpa3y
oueii. I1{o * g0 Tumizarii xapakTepy ronosHoro repost I. Heuy-
s-JIeBHLIBKOTO, TO TIOMITHHM € T€, IO aBTOP 3BEPTAETHCS JI0
PI3HOMaHITHHX 00pa3iB, BAKOPHCTOBYIOUH TaKi XyJ0KHI JieTa-
Ji, SIK 30POBI, 3BYKOBI, & TAKOXK IICHXOJIOTIYHHX aHai3. [HIImM,
HE MEHII BaxJIMBUM 3acoOoM Tumizauii B TBopax T. I'apai
Ta [. Heuys-JIeBULIbKOTO BUCTyIIa€ MOBA I'epOiB, BIly4YHE BUKO-
PHUCTaHHS JISKCUKH, KyTbTyPHUX TPAAUIiH Ta 3BHUUAiB, IPUTa-
MaHHHX CBOEMY HapOJIOBI.

Koxen o0pa3 0yino OKpecieHO 3 JOCTaTHhOI TMOBHOTOIO
Ta IHJMBIIyaJIbHOI KOHKPETHICTIO. Taka THmi3alis Xapakre-
piB J0TMOMarae BiAYUTATH HE JIMIIC ICTOPUYHO 3YMOBJICHHIA
THII IOBEIIHKH MIEPCOHAXKIB, alle i MOPaJIbHO-ECTETHYHY KOH-
LIETIIIIO JTFOJICHKOTO OYTTS 3arajiom.

KarouoBi caoBa: IICHXOJOTIYHHN —aHai3,
XYJOKHE Ti3HAHHSI, OITUC, 00pas.
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