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STYLISTIC MEANS OF EMBODYING THE TENSION ATMOSPHERE
IN STEPHEN KING'S NOVEL “THE OUTSIDER”

Summary. The ways of reproducing stylistic means that
allow to convey the atmosphere of tension in Stephen King's nov-
el “The Outsider” have been considered. Their translation into
Ukrainian was analyzed. It is regarded that one of the most impor-
tant aspects of translation studies is stylistic one, as it serves as
a means of achieving adequate translation of the text and expres-
sion of its features by the translator in the process of rendering.
This process helps to establish the relationship and mutual under-
standing between people of different cultures, it serves as a tool for
the exchange of cultural heritage and a factor in enriching the cul-
ture. Through the concept of content, the author brings the reader
closer to understanding such areas of expression as material-logi-
cal and ideological-cognitive, helps to adopt the emotional color-
ation of the work, and proves that the text has the ability to influ-
ence the mind and feelings of the reader. This ability is connected
with the stylistic intensity of the image. The greatest difficulty in
this case is the search for practical equivalents, especially when
it is impossible to find grammatical, lexical or stylistic forms that
would convey the peculiarity of the source language and the mate-
rial significance in the target language. Stephen King uses in his
novels such stylistic means that perform the function of providing
a psycho-emotional background of the work and allow to properly
construct a story line that will keep the reader in an atmosphere
of tension and will affect their consciousness. That is why each
literary meaning of a particular image must be determined by its
place in the language system of the work in the process of trans-
lation, so that the reader understands what the author is trying to
convey to him with this statement. Achieving the result consists in
the correct understanding of the translator’s requirements for clear
and concise disclosure of the image of the original. An important
task for the translator is to establish similarities or differences in
the semantic connections between words and phrases of the two
languages or their incompatibility. Each case of rendering such
concepts has many elements that are difficult to convey in the tar-
get language. One of the ways that will allow to receive an ade-
quate translation of such works is to change the factual meaning
of the word or the nature of its use. During the translation fiction,
the issues of transmitting the national peculiarity of the original
text are significant. The biggest risks in the process of rendering
are the risk of either losing the specificity of one of the styles
of the source language, or using too many exotic and incompre-
hensible words. In order to avoid these situations, it is necessary
to thoroughly compare the imprint translation of the work with
the original, to take into account the author’s outlook, national
and literary environment to ensure adequacy of translation.

Key words: translation, style, stylistic aspect, language
stylistics, text, fiction, metaphor.

Formulation of the research problem. Translation of the fiction
works faces the same tasks as other types of translation: it is focused
on reproducing everything that is in the source language, by means
of the language of translation. Translation in general and fiction
in particular, is an extremely complex process that requires some
translating effort and skill, the ability to correctly determine the type or
variety of text and choose adequate translation tools [ 1, p. 262-263]. The
peculiarities and specifics of the problems associated with translation are
explained by the significant differences between fiction texts and other
types of texts. The relevance of the topic is confirmed by the growing
interest in the works of American writer Stephen King, the necessity for
a comprehensive analysis of various types of information presented in
his texts, including figurative and subtextual, in order to ensure quality
translation interpretation of fictional works where such information is
present. This work is particularly complex because it is characterized
by language play, the use of a large number of epithets, symbolization
and metaphorization.

Analysis of recent research and publications. The problem
of translatability of a fictional text has always been and remains
one of the most relevant for various branches of humanities:
theory and practice of translation, linguistics, literary studies.
It was touched upon in one way or another in the works of such
leading theorists of translation science as I. Korunets, R. Zorivchak,
V. Koptilov, V. Karaban, V. Vinogradov, A. Popovych and others.
The difficulties that arise in the process of translating fiction are
determined by the very specifics of this style.

Accordingly, the form and plot of the fiction are in integral
dialectical unity, the most significant task of literary translation
is to keep this unity. In order for literary works to be considered
perfectly translated, it is necessary to convey the ideological
and figurative essence of the original work through the reflection
of its semantic and stylistic structure [2]. All the important
components of the original in their relationship between themselves
and the literary integrity of the work must be translated.

The purpose of this article is to study in detail which stylistic
means the author uses in order to convey the atmosphere of tension
in the work and which grammatical and lexical transformations
during the translation of stylistic means from English into Ukrainian
by Anastasia Rogoza in Stephen King's novel “The Outsider”
are availed. The solution of the suggested purpose is reached by
performance of a number of objectives:

— to identify the stylistic means that the author most often uses
to convey the concept of horror and tension;
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— to analyze the translation transformations used in the process
of rendering these stylistic means;

— to highlight the difficulties that arise in the process
of translating stylistic means from English into Ukrainian.

The object of the study are stylistic means of the atmosphere
of tension on the material of the novel “The Outsider” by
the American writer Stephen King in Ukrainian. The subject
of the research — peculiarities of stylistic means, lexical
and grammatical transformations used in the process of translating
from English into Ukrainian.

Outlining the main findings of the research. Horror literature
is one of the strangest and most ambiguous phenomena in world
literature. The specificity of the literary text, the genre of which
in modern culture is determined by the concept of "horror" is to
achieve a certain pragmatic task, which is to convey to the reader
the emotional state of fear, fright, and nervous excitement. The notion
of fear, as the most intense negative emotion in its psychological
impact, is a versatile, universal emotional experience, in connection
with which the language requires the existence of specialized
language resources for its representation, which are available in
most world languages, including the English language system. The
fear is one of the oldest and strongest human feelings [3, p. 75],
one cannot question the authenticity and dignity of the horrible
and mysterious story as a literary genre. Obviously, this genre,
being closely related to primary human instincts, is as ancient as
thinking and speech [3, p. 76].

The author usually tries to convey feelings of fear through
certain means and that is why stylistic semasiology plays
a significant role in the belles-lettres, which explores various
paths of imagery and emotional expressiveness. The imagery is
the transfer of a general concept through a specific verbal image.
By verbal image, we mean the use of words in such combinations,
which make it possible to enhance the lexical meaning with
additional emotionally expressive and evaluative nuances.
In the belles-lettres and fictional style, tropes promote better
understanding of the text, express and organize the recitation,
and the main function of tropes in the language of works of art
is pictorial aesthetics. The tropes in both English and Ukrainian
include comparison, metaphor, epithet, metonymy, synecdoche,
personification, allegory. Also, in the texts of fiction style quite
often there is a phenomenon of synonymy, which is transformed in
different ways in certain stylistic figures of language. Euphemisms
and paraphrases can be components of a synonymous series. The
phenomenon of antonymy (as well as synonymy) is associated with
polysemy or ambiguity of words; a polysemous word can have
several antonymous equivalents. Antonyms, which make it possible
to create a contrasting description of images, are the basis of literary
reception of the collision. Antonymy is the basis of such fiction
methods as antithesis, oxymoron (epithet-oxymoron), iron (ironic
comparison) [4, p. 177-178].

Metaphorization is one of the most common means of enriching
literary work without formation of new units. According to
N. Arutiunova, an essential component of the mechanism of metaphor
is a comparison procedure. It comes down to finding common
characteristics, metaphor can be deduced from a comparison based
on parallelism of different-leveled phenomena [5].

The novel “The Outsider” was chosen to be a basis of the study
because it is a modern work (published in the United States in
2018 [6]) and popular among fans of the work of S. King. KDS

Publishing House, translated by Anastasia Rogoza, firstly published
the work in Ukrainian,

Stephen King introduces the concept of horror in this novel
gradually, as if preparing the protagonists to meet the inevitable,
the supernatural, to be acquainted in advance with its supernatural
essence, but this method of narration is not typical of this author, as he
prefers the sudden appearance of “terrible”. In the novel “The Outsider”,
the author uses a lot of stylistic means to make the reader feel awkward,
tense, anxious and expect future developments in the plot.

Using personification the author aims to convey an atmosphere
of oppression and create a sense of danger. The essence
of personification is to endow human qualities with inanimate
objects — mostly abstract concepts, such as thoughts, actions,
intentions and emotions:

She came on the run, and I just pointed at the cantaloupe, laying
there on the counter, split in two. It was full of maggots and flies...
Since that day I can't bear to look at a slice of cantaloupe, let alone
eat one. That's my Terry Maitland metaphor, Bill. The cantaloupe
looked fine. It wasn't spongy. The skin was whole... [7].

Bona npumyana va kyxuio, a 5 ipOCMO 6KA308 HA KAHMATYY, WO
JeCcand Ha CmiTHuyi, po3pizana Hasnin. Y Hill 0)10 NOGHO JUYUHOK
i MyX.... Biomooi st Queumucs Ha KaHmanynu He Modicy, He me wjo icmu.
Omaxamos memagpopa na Teppi Meiimnenoa, binie. Ha suensio i3 kanma-
Jynoro gce 0yo eapaso. He ’ska, we npoewuna, wikipka yina... [8, p. 213].

The quote shows that the main suspect in the murder of Terry
Maitland, a good man whom everyone knew, is equated with
cantaloupe, which seemed to look perfectly normal on the outside,
but inside, was spoiled. The same goes for Terry, a completely good
person on the outside, but it is unknown what he was like inside.

The mention of worm cantaloupe is mentioned more than once
in the work. However, the best embodiment of this concept, as
something bad, all-encompassing evil, the author demonstrates only
at the end of the work:

Its face split down the middle like a rotted gourd. There was
no brain in the cavity thus revealed, only a writhing nest of those
worms, inescapably reminding Ralph of the maggots he had
discovered in that long-ago cantaloupe [7].

Obnuvus mpicHyio Haenin, Moe 2Hunuil 2apéys. Bussunocs,
WO 8 NOPOJNCHUHI HEMAE HIKO20 MO3KY, JUll 3AKOMAWIHITE 2HI300
xpobakis, siki 6idpasy gic nazadanu Paagy npo uepe axis, sxuil 6in
0agHUM-0agHO sHaliwo8 y Kaumaayni [8, p. 552].

Also, in this example, we can see a stylistic means of comparison.
In horror novels, comparison is used to assess situations
and characters, explain the emotional state of the characters,
individual description, create associations based on the reader's
experience, and create a humorous or ironic effect. Thus, the author
makes it clear that the Outsider is unnecessary, meaningless thing
that has no meaning and right to exist.

No fewer effective means of creating an atmosphere of fear is
parceling, which Rosenthal D.E. and Holub I. B. [9] interpreted
as a special way of sentence division, in which the realization
of the utterance is carried out in two or more intonation-semantic
language units, which are placed one after the other after
the separation pause [10]. An important component of this linguistic
and stylistic means of speech is intonation. A pause made by
a speaker means moving from a less significant part of the utterance
to a more significant one. Parcellation focuses the reader's attention
on the intensity of a particular emotion experienced. For King,
parceling is one of the most permanent stylistic device:
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I think it was someone else. I think it was an outsider [7].

Taoaro, ye 3podus uyacuneun. Aymcaiioep (8, p. 339].

Worse even than the Man with the Sack. Farnicoco is
the Hooded Man. He’s Mr. Death [7].

Farnicoco — ye Yonosix y kanmypi. Micmep Cmepms
[8, p. 462].

Something else poisoned him first. Something worse than any
snake. He called it Tat-Man, we call it the outsider. El Cuco. e
need to finish this [7].

Ta cneputy iioeo ompyino dewjo inwe. Iocv cmpawmiue
3a 0y0b-aKy 3mito. Bin nasueas tioco Yonosixom 3 Tamyxamu,
M Hasusaemo tioeo wyscunyem. E1 Cuco. Tpeba 3 yum nokinuumu
(8, p. 533].

Stephen King repeatedly uses allusion in his novel, an indication
or analogy to author’s previous works. This is best seen when
the Outsider explains why he lives in a cave where children once
died, using the word “glow” or ‘shining’ the author refers to his
previous works “The Shining” [11] and “Dr. Sleep” [12], in which
the concept of “shining” means something special, an extraordinary
force that is unique to children. This is the reason why some
supernatural beings kill and feed on children in order to live longer.

But their remains give off a glow. 4 kind of...I don 't know, these
are not things I ordinarily talk about...a kind of emanation. Even
those foolish boys give off that glow, although it faint. They're
very far down [7].

Ane ixni pewimku eunpominioroms caieo. [lJoc na kwmanm...
He 3Hal0, 3a36uuall 5 PO MAKi peyi He 2080PI0.... WOCH HA KUMAIm
emanayii. Hasimb yi 0ypro2o106i x10nyi eunpominioioms cAileo,
xou siKke cnabe. Boru dyaice 2nudoko [8, p. 546].

One of the features of King’s style is the use of oxymoron, it is
a combination of incompatible. In this example, such a contrast is
justified by the fact that the adjective “normal” could be replaced
only by “human race”. In translation, the oxymoron is stored by
tracing, respectively, uses a stylistic equivalent.

That’s the case with a good many normal serial killers [7].

Tax camo, sax i OGinvwicmy 36UYAHHUX CEPIIHUX YOUBUD
[8, p. 448].

A kind of literary metaphor is metonymy. This phenomenon
helps the author to emphasize more clearly a certain concept, in
some cases to give it more tragedy, significance.

Claude will end up dragging my meat and bones to Austin [7].

Koo maxu nomsene moi kicmixu do Ocmina... 8, p. 478].

In the process of describing supernatural beings, the author
uses a large number of epithets and metaphors. In translation, such
metaphors, as a rule, retain their semantic and stylistic components
with minor adaptations.

He had straws for eyes [7].

I conomunxu 3amicms oueit |8, p. 216].

The hood flew back, revealing a face that was not a face at all,
but a lumpy blank. Carlotta screamed as two glowing prongs
emerged from where the eyes should have been. They must have had
some kind of mystic repelling power, because Carlotta staggered
against the wall and held one hand up in front of her luchadora
mask, trying to shield herself|7].

Kanmyp 3nemis, i nio num noxasaiocs 306cim He odnuyus,
a cpyokyeame niwjo. Kapromma 3axpuuara — 08I ceimui
RAPOCMKU 3 A8UTUCA MAaM, Oe Manu 0 Oymu oui. Bowu manu mamu
AKYCh MicmuuHy HegidsopomHy cu.ty, 6o Kapromma noxumuynacs
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i npumynunacs 0o cminu, 30iliHAewiU YKy neped mackoio luncadora,
Haye namazanacs iozopooumucs [8, p. 410].

With regard to these stylistic means, the author manages to
immerse the reader in an atmosphere of tension and get the desired
emotional state.

Conclusions and prospects for further development.
Creating an emotional atmosphere in a fiction work is provided by
specially selected by the author methods of transmission, which can
awaken the reader's deep feelings and emotions, adjust the reader
to a certain way of perception and create an emotional assessment
of the text. There are many linguistic and stylistic units in the works
of the horror genre, which most often serve to create a mystical
effect and describe the images of the work. In his novel, Stephen
King uses many metaphors, personifications, epithets, allusions,
gradations, symbolizations, and other means of conveying feelings
of fear and horror.

The translator Anastasia Rogoza most often uses tracing
during the process of rendering stylistic means in the work. Much
of the vocabulary in the work is Spanish, but this vocabulary remains
untranslated in the main text, the translator explains the meaning
of certain words in footnotes, thus giving the reader the opportunity
to understand that a mysterious stranger is a creature whose origins
lie in the depths of Spanish folklore.

With regard to this research, it was possible to better understand
and evaluate how the translator used particular methods of translating
stylistic means in the process of translation of the novel by Stephen
King «The Outsidery, to analyze translations of his other works
and understand what stylistic means the author uses to convey
an atmosphere of tension to the reader.
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Bapanoscbka JI. M., Aubdora C. M. CrumiicTHuHi
3aco0u BTiJleHHs1 aTMoc()epH HAIPY:KeHOCTI B poOMaHi
CriBena Kinra «Ayrcaiinep»

AHoTalifg. Y CTarTi po3DISHYTO CIIOCOOHM BiATBOPCHHS
CTHJIICTUYHUX 3aC00iB, 1110 JaI0Th 3MOTY TepeaaTtu arMochepy
HarpyxeHocTi B pomani CriBeHa Kinra «Aytcaiinepy, i npo-
BEJICHO aHaji3 1X mepekiany yKpaiHChbKo MOBOw. OnHUM i3
HaWBaK/IUBIIINX AacHeKTiB NepeKIaJo3HaBCTBA BBAKAETHCS
CTWJIICTUYHUMN, OCKUIBKH BiH CJIYrye 3aco0OM JIOCSTHCHHS
aJICKBaTHOTO MEPEeKJIaNy TEKCTY W BHUpPaKeHHs HOro ocoliu-
BOCTEH HepekiagaueM y mpoueci mepexinany. Lleit mponec
JIONIOMAara€ BCTAHOBHTH B3a€MO3B’SI30K 1 B3a€MOPO3YMiHHS
MIDX JIFOZIBMH PI3HUX KYJBTYp, BiH CIYTY€ 3HApSJIIM OOMiHY
KyJIBTypHAMH HaJ0aHHAMH Ta (HaKTOpoM 30aradeHHs Kyllb-
Typu. Uepe3 CroxeT aBTOp HAOMIDKYye YUTada 1O PO3yMIiHHS
JIOTIYHOI Ta i1eiHol cepu mi3HAHHS, IOTIOMArae MnepenHsITH
eMolliiiHe 3a0apBJICHHS TBOPY, JIOBOJIUTb, 10 TEKCT Ma€ 3/1aT-
HICTh BIUIMBAaTH HAa PO3YyM 1 MOYyTTs uurtada. [[s 3marHicTh
MOB’s13aHa 31 CTHIIICTUYHOK HACHUCHICTIO 00pasy. HaibinbI
CKJIQJIHUM Y [IbOMY BHIIQJIKy € MMOIIYK MPAKTUYHUX BiIMOBI/-
HUKIB, 0COOIMBO KOJIM HEMOXJIMBO Mii0OpaTu rpaMaTHy4Hi 4u
JIEKCUKO-CTIIIICTHYHI (hOpMH, SIKi O IepenaBagy CBOEPIIHICTD
OpHTiHAIy Ta MaTepiajibHy 3HAYUMICTh Yy BUXIJTHOMY IEpeKia-
ni. Crisern KiHr BHKOPHUCTOBYE B pOMaHaxX Taki CTHIIICTUYHI
3aco0H, SIKi BUKOHYIOTh (DYHKIIIO 3a0€3MEUeHHS MCHXOEeMO-
HiliHOrO (hOHY TBOPY Ta JAalOTh 3MOTY IPABHIBHO ITOOYTyBaTH

CIOXKETHY JIiHIIO, 110 TPUMAaTUMe uhTaya B arMocepi Hampy-
JKEHOCTI W MaTUMe BIUIMB Ha #oro cigomicte. Came Tomy
KOKHE XYJIO)KHE 3Ha4€HHsI KOHKPETHOTO 00pa3y Mae BiJ3HAuH-
THCS HOTO MiCIIeM y MOBHIH CHCTEMI TBOPY ITiJ1 Yac MepeKIay,
100 ynTaveBi OyIio 3p03yMiso, o0 caMe HaMaraeTbest JOHECTH
JI0 HBOTO aBTOP IIUM BHCJIOBICHHSIM. JJOCSATHEHHS pe3yiibTary
TMOJIATAE B MPABUIILHOMY PO3yMIiHHI MEPEKIagaueM BUMOT 3pO-
3yMUJIOTO I YiTKOrO PO3KPUTTS 00pa3y opurinary. Baxnueum
3aBIAHHAM JUIS INIepeKiajiadya € BCTAHOBJICHHS CXOXKOCTI YH
BiIZIMIHHOCTI CMHCJIOBHX 3B’SI3KiB MIJK CIIOBaMH Ta CIIOBOCIIO-
JIYYCHHSIMH JIBOX MOB a00 1X HeBianoBigHocTi. KoxxHuil Bumna-
JIOK TIepeKJIajly TaKUX MOHATH Ma€ 6araTo eJIeMEHTIB, SIKi BaX-
KO Iepenatd MOBO mepekiaay. OQuH 31 IUISXIB, 110 1acThb
3MOT'y OTpUMATH a/IeKBaTHUH NEPeKIIajl TAKUX TBOPIB, — 3MiHa
IIPEIMETHOTO 3HAYECHHS CJI0Ba ab0 XapakTepy HOro BKUBaH-
Ha. [lig dac mepekiiaay XyIOXKHBOI JIITeparypu 3HAUyIIUMH
€ TUTaHHS Tepeaadi HallloOHAIbHOT 0COOIMBOCTI OpHUTIHAIY.
Haii6inpmMu pr3uKaMH B TIPOIECi epeKIany € pu3uK ado
BTpaTUTU crenudiky OIHOIo 31 CTUIIB MOBU IepeKiaiy, abo
BHUKOPHCTATH HA/ATO 0araro €K30TUYHUX 1 HE3PO3YMUIUX CIIiB.
[[{o0 YHUKHYTH LUX CHTYallid, HEOOXIZIHO PETENILHO MOPiB-
HATH TepeKiiajl 3 OPUTiHAOM, ypaxyBaTH CBITOINISI aBTOpa,
HalliOHAJIBHE Ta JTiTepaTypHe CepeOBUIIE, 00 ePEeKOHATUCS
B aJICKBATHOCTI MEPEKIIaIy.

KuiouoBi cyioBa: nepekiaj, CTUIIb, CTHIICTHYHUN aCIeKT,
CTUJIICTHKA MOBH, TEKCT, MeTagopa.
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