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ENGLISH LEGAL TERMINOLOGY
IN THE CONTEXT OF ARTISTIC TRANSLATION

Summary. The article is devoted to English legal
terminology in the context of literary translation. The choice
of this topic is due to the fact that the main problems in
the translation of works of art and films in which there is
a legal discourse, may be associated not so much with limited
knowledge of the translator in legal terminology, but with
the preservation of the author and stylistic functions of the term.
Thanks to the concepts developed in this article, the peculiarities
of the ways of translation and reproduction of the problems that
arose during the translation of legal terminology were revealed.
The article focuses on the terminology used in the legal field
and on examples of their use in fiction and film. Before
proceeding to the formation of the main results of this work,
it was necessary to correctly delineate the concept of “legal
term”, so a definition was formed, which stated that the legal
term is a linguistic definition of state and legal concepts, which
expresses and the content of normative legal orders of the state
is fixed.

This paper considers the peculiarities of the translation
of legal terminology, as the main role in the translation of legal
texts is played not only by knowledge of legal norms, legal
terminology, judicial systems, but also the personal qualities
of'the translator, as the translation of any text allows interaction
of two sovereign national languages , as well as intercultural
aspects.

First of all, the specifics of educational technical and artistic
translation are considered, which provides special literature in
the field of law. The analysis of sources and types of legal terms
of English is carried out. The main translation difficulties that
may arise when working with English-language literary text,
which includes legal terminology, are outlined. The lexical
and grammatical transformations used during the translation
of a legal text are analyzed.

Key words: legal terminology, legal discourse, artistic
discourse, legal system, translation methods.

Modern linguistics increasingly perceives the term as a unit
that functions and develops in the text. This approach involves
a dynamic interpretation of the term and its viewing primarily
as a textual phenomenon. Because of this, the term should be
considered not only as a unit of nomination of special concepts, but
also as a linguistic component of functional style.

The urgency of the topic is due to the fact that English-
language legal television series and literature covering legal issues
shed light on the legal aspect of modern life, which helps to develop
the legal self-knowledge of the recipient. Since works of art that
involve some professional specificity can often present significant
difficulties for translation.

Formulation of the problem. Although the main problems in
translating English legal terminology in a detective work of art or film
may be related not so much to the limited knowledge of the translator
in jurisprudence, but to the preservation of the author's intention
and stylistic functions of the term, so translation in this type
of information transmission of this information. There is a huge
amount of scientific work in the field of translation of legal terms
in special texts, the topic of functioning and translation of this
terminology in literary texts is little studied.

The aim of the article is to study and analyze English
terminology on the material of artistic legal discourse and identify
ways of translation. And also to study the features and methods
of transferring English-language realities into the language
of translation on the example of legal terms found in special texts,
and specifically in fiction and cinematography.

The theoretical significance of this work is that the general
issues of translation of legal terminology in non-special texts are
little studied, although it needs to be highly studied.

The practical significance of the work lies in the application
of research results in the practical activities of translators in the field
of translation of fiction and film text, as well as lectures and practical
classes on the theory and practice of translation in higher education.

Traditionally, the term is represented in the linguistic
literature by the following qualities: definiteness, unambiguity,
nominativeness, systematicity, stylistic and emotionally expressive
neutrality. The specifics of the legal term is heterogeneous and it is
possible to distinguish the terminology of law and the terminology
of jurisprudence. This division, in turn, is associated with different
areas of functioning of legal terminology, namely official business
and scientific [1, p. 146].

Legal terminology is characterized by such qualities as
unambiguity, consistency of use, expressive neutrality, which
help to draw analogies with legal terms, as well as to fix specific
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definitions and ideas on the objects of discourse, avoiding
undesirable interpretations and the specified area, content and nature
of law [2, p. 14-16]. Among the main distinguishing features of legal
terminology are monosemanticity, severity and clarity of meaning,
the presence of an unambiguous interpretation of the definition in
dictionaries and comprehensive explanations in specialized directories.
All these features must be taken into account, as they are the basis for
the formation of a stylistic effect, which creates a strict unambiguous
terminology in the creative approach to the artistic legal text [3, p. 35].

The legal text provides a specialized variety of professional
communication and adheres to strict coordination in terms, therefore
for each of them there is a strictly fixed norm of nomination. Another
specific feature of the legal text is the lack of expressiveness. The
legal text does not allow the use of language units with emotional
and evaluative connotations, colloquial, vernacular, dialect words
and phraseological inflections [4, p. 111].

However, the greatest interest in the context of literary translation
is still those cases when terms for some reason can be translated by
the full equivalent: the lack of equivalent in the language of translation,
the difference between the two languages in sentence construction,
the mismatch of connotative meanings with subsequent loss of stylistic
effect term when translating its full equivalent [5, p. 314-315]. For
example, the same English term inquest depending on the context
was translated into two researched works with the help of several
different terms of the Ukrainian language: ukr. cridcmeo, cydose
CriOCmeo, nonepeoHe CyxXaHHs, OI3HAHHA, NONEPEOHE PO3CTIOYBAHHS,
which is evidence of inconsistency in the scope of meanings of terms
in two or more languages and, if necessary, the application of such
a lexical transformation as differentiation, for example:

— eng. Whatever we may think or suspect, it is better to say
as little as possible for the present. The inquest isn t until Friday.
(Agatha Christie, “The Mysterious Affair at Styles”). — ukr. Iljo
O Mmu He dymanu, He nido3PIOGANY, 8 Yell Yac Kpauje 2080pumu
AKOMO2A MeHblile, QOKU He 3A6ePUILMbCs NONEPEOHE CIYXAHHS.
Boro sidbydemvcs 6 n’samuuyto,

—eng. In the interval before the inquest, Poirot was unfailing in
his activity. Twice he was closeted with Mr. Wells. He also took long
walks into the country. (Agatha Christie, “The Mysterious Affair
at Styles”). — ukr. Axc 0o moeo Ons, Ha AKul OY10 NPUBHAUEHO
Oisuanng, Ilyapo neenunno 0in8: 08Iyl 6iH NPo WOCL paouscs
3 micmepom Yencom 3a saxkpumumu 0gepuma i NOCMItiHO 00820
HPORYI0BABCS OKPY2OM.

In the case when the full equivalent of the term in the language
of translation in combination with the context does not convey
the meaning laid down by the author, the use of modulation,
ie semantic development is justified [6, p. 61]. For example,
the English termeng. false pretensesin the Ukrainian language is
equivalent to the term ooman. Although in the following example,
the context of the work requires the use of the term wanmanic, as it
more accurately conveys the nature of the actions of the offender.
Example: eng. Don t see what else we can do. We can t very well hold
him for obtaining money on false pretenses. Cant prove a ruddy
thing. (Agatha Christie, “The murder of Roger Ackroyd”). — uk.
o oc nam sanumaemoca pobumu? Mune moocemo sampumamu
11020 3a 36UHy8aueHHAM 8 wanmanici. Koorozo dokasy!

In other cases, inconsistencies in the ways of constructing
a sentence force the use of grammatical transformations, namely,
the choice of another part of speech, for example: eng. Tell me,
Hastings, you yourself—have you no SUSpIcions of anybody? (Agatha

Christie, “The Mysterious Affair at Styles”). — ukr. Ckadcimo,
Tacminec, su cami... 8u ko2o-1edyob nidospiocme?

It is also possible to use the replacement of part of the language
in translation in order to facilitate the understanding of the text
to the reader. In the following example, the meaning of the term
blackmailing is supported by the negative connotation of the lexical
unit scoundrel, for example: eng. And she steadfastly refused to
give me the name of the scoundrel who had been blackmailing her.
(Agatha Christie, “The murder of Roger Ackroyd”). —ukr. I nasiopiz
IOMOBUNACH HAUBAMU MeHT IM A WaHmadxcucma.

However, in this case the term wanmanc is used instead
of scoundrel, as this terminological unit in the Ukrainian language
already has the terminological meaning of the subordinate clause, for
example: eng. “Who had been blackmailing her” and the negative
connotation of the word scoundrel, which helped to significantly
shorten the sentence and facilitate its perception by the reader.

In some cases, it is important to omit the term when translating,
which leads to a partial loss of meaning of the text. For example,
the term inquest is one of the key language units, although in translation
it is not reflected: eng. “There would be pictures of Stvles, snap-shots
of “The family leaving the Inquest” — the village photographer had
not been idle!” (Agatha Christie, “The Mysterious Affair at Styles”). -
ukr. Bydymw onybnixosani oomoepadii Cmatins-Kopm, swiviku wienie
pooun... Micyesui pomoepagh uacy mapro He smpayas!

The omission of the term in this case deprived the reader
of the idea of the emotional state of family members, which is laid
down in eng. leaving the Inquest.

Particularly negatively affects the text of the translation
of the omission of the term used in the stylistic technique
[7, p. 164]. Thus, in the following example, the omission
of the term led to a complete loss of expressiveness, which
was based on the terminological meaning of the lexical units
matrimonial and arrested and was used for additional characteristics
of the characters as specialists using special vocabulary:

—eng. In the years that followed, Ackroyd showed no disposition
to make a second matrimonial adventure (Agatha Christie,
“The murder of Roger Ackroyd”). — ukt. Jipyeuii pas Expotio He
00pYICUBCH,

— eng. Mon ami, have you ever, when writing a letter, been
arrested by the fact that you did not know how to spell a certain
word? (Agatha Christie, “The Mysterious Affair at Styles”). — vk,
Jpye mitl, wu mpannanoce éam iHodi 3abyeamu, K HPABUTLHO
nuenvcs ake-Hedyb c060?

It should be noted that the main ways of translating legal terms
in the works of Agatha Christie were to use their full equivalents, as
in most cases, they have the same connotative meaning, which helps
to preserve their stylistic functions and expressiveness of translation.
In cases where equivalents in the language of translation are absent,
or differ in connotative meaning, the degree of expressiveness, which
leads to the impossibility of transmitting the desired stylistic effect,
often come to the aid of such lexical transformations as modulation
and differentiation. And the inconsistency of ways of constructing
a sentence in two languages entails the need for grammatical
transformations, as well as the replacement of part of the language in
translation. The omission ofthe termwhen translatingaliterary textdoes
not contribute to the simplification of perception and understanding,
as the translated text is deprived of expressiveness and stylistic effect,
which are based on the terminological meaning of the lexical unit
of language for special purposes [8, p. 96-97].
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Translation of lexical units with a change in terminology can be
divided into two groups, namely:

— terms of the original text that completely or partially lose
their terminological character in the translated text

— common vocabulary of the original text, which has a semantic
development in the translation process and is transformed into
aterm [9, p. 147-149].

Consider the lexical units of the first group in the film context.
To conduct this analysis, several episodes of the English-language
art legal series The Good Wife were taken. Example:

— eng. I think that it would be fairer if we decide this matter on
the law, not on the passions of a jury. — ukr. 4 dymaro, wo 6yoe uecro
BUDIULYEAMU NUMAHHA 3aC00aMU 3GKOHY, A He_pucmpacmsamu
JIOOCOKUMIL.;

— eng. — That might be true, but I'mnot gonna try and, uh, rile
up those passions. — ukr. Moxciugo, ye mak, ane 5 He 36uparocs
3AKTUKAMY 00 YUX npucmpacmei.

After analyzing this passage, we can conclude that using
the transformations of semantic development and omission, the translation
of the phrase the passions of a jury which includes the legal terminology
unit jury (jury trial), as a metaphor for npucmpacmi moocwki of Ukrainian
linguistic culture. Despite the violation of the norms of translation
equivalence, it was possible to adhere to the pragmatic and conventional
norms of translation quality [10, p. 75-79].

The lexical units from the following example belong to the same
group: eng. - Objection, Your Honor. — ukr. Ilpomecmyio, Bawia
yecmp.; eng. — On what grounds? — ukr. Ipuuuna? In this case,
there was a translation at the level of description of the situation,
abandoning the terminological legal phrase on what grounds
(Ha sxux niocmasax), and transfer it as a commonly used unit
of reason, which may become terminological in the legal context.
This episode includes other cases of using the transformation
of semantic development in the transfer of legal terms, which from
the beginning had a terminological nature and partially lose it in
translation, for example: eng. [ hope we can make a deal today. I just
hate this courtroom fighting. — ukr. A cnodisaiocs, wo mu napewmi
domogumocs. Mene arce Hyoums 6i0 3aia cyoy.

In the following passage we can see the use of the transformation
of anatomical translation in the transfer of phrases from common
vocabulary [ will allow in the legal context and the formation
of a terminological unit of rejection, which is characteristic
of the court register of law: eng. Objection. Your Honor, this was
excluded from the previous trial for relevance. — ukr. [Ipomecmyro,
Bawa vecmo. Lfi mamepiam Oy eusnani maxumy, wo He
gionocamucs 0o cnpasu.; eng. — [ will allow. — ukr. Bioxunsio.
In another passage, the use of anatomical translation to convey
the same term was avoided: eng. — Overruled. — ukr. Bioxunsio.

The contextual emotionality of the English verb to slap
(nneckamu, e6dapumu) decreased and this lexical unit was
transferred to the neutral Ukrainian equivalent to appoint, which
is usually used in the terminological units of legal terminology (for
example, npusnauumu sanoe), for example: eng. After you pled “not
guilty,” Clayton, what happened then? —yxp. Lo 6ino nicis moeo,
AK 6u 3as6unu npo Hesunnicmy?; anri. The judge slapped me with
a six-figure bail. — yxp. Cy00s npusHauus 3a102 3 wiicmovMa Hy1amu.

The term, in turn, can retain terminology in translation.
In this case, the translation is reproduced both in context and in
vocabulary. When translating in context, the translator may, among
other things, be guided by the pragmatic norm of translation

within the framework of off-screen translation. In this case,
translation techniques (eg, transformation generalization) are aimed
at compressing the message of the original language. Vocabulary
translation involves the use of additional mechanisms that change
the emotional expression. This tendency can be manifested in
sentences that change the modality of translation. The change
of modality can be dictated by the disjointed nature of the system
of modal verbs [11, p. 94-102].

The results of the study showed that the most common method
of translation is the use of the full equivalent of the term. This
method of translation is best suited to convey the professional
atmosphere and indirect characteristics of the characters. Problems
of translation of legal terminology are of additional interest in
various aspects and it would be useful to study other aspects
of the functioning of English legal terminology. These issues, in
terms of linguistics, cognitive linguistics, discourse and stylistics,
may be the subject of further research.
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Mymenko O. A., Kamenkxo II. B., CaBuenko €. O.
AHIIIOMOBHA IOpWIMYHA TepMiHOJIOriI B KOHTEKCTi
XyI0KHBOI'0 NIePeKJIALy

AHoraunis. CTarTs IpucBsYeHa aHIVIOMOBHIN IOpUIUYHIN
TEpMiHOJIOTIi B KOHTEKCTI Xy10’KHBOI0 epekiay. Bubip nanoi
TEeMU 3yMOBJIEHHH THM, 1[0 OCHOBHI IIPOOJIEMH IIiJ] yac mepe-
KJIaJy XyHOXKHIX TBOPIB Ta KiHO(MINbMIB, y SIKMX HPUCYTHiH
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FOPUJIMYHUI JTUCKYpC, MOXYTh OyTH MOB’S3aHI HE CTLIBKH
3 OOMEKEHUMH 3HAHHSMH IMepeKiaiada B IPaBHUYIN TepMi-
HOJIOT'11, CKUIbKH 31 30epeXeHHsIM 3aJlyMy aBTOpa Ta CTHIIIC-
THYHUX (QYHKIIN TepMiHa. 3aBIsIKH KOHIICNITaM, SIKi OTpalbo-
BYBaJIMCS y 1il CTATTi, OyJI0 BUSBICHO OCOOIMBOCTI CIIOCOOIB
NepeKiafly Ta BiATBOPEHHsS MpoOlieM, IO BUHUKAIU B XOIi
nepexyiafy ropuauuHoi TepMiHosorii. CrarTs 30cepemxky-
€THCSI Ha TEPMIHOJIOTII, 1110 BXMBAEThCA y MPaBHUYIN ramysi,
Ta Ha TMPHUKJIAIaX X BKUBAHHS y XyZOKHbOMY TEKCTi Ta KiHO-
¢buremi. Tepen TuM, sk mepeddTa 10 GOpMyBaHHS OCHOBHUX
pe3yabTatiB JaHoi poOoTH, i OylI0 NPaBUIBHO OKPECIUTH
MEXKI TTOHSTTS KIOPUAMYHUN TEPMiH», TOMY Oyi10 chopMOBaHO
BU3HAYEHHS, Y SIKOMY OyJIO 3a3Ha4eHo, IO IOPUAMYHUH Tep-
MiH — IIe MOBHE O3HAYEHHS JeP’KaBHO-IIPABOBHX IIOHATH, 32
JIOTIOMOT OO STKHX BHPAXKA€THCS 1 3aKPITUIIOETHCS 3MICT HOpMa-
THUBHO NPAaBOBUX PO3IOPAKEHb JCPKUBU.

Jlana poGora posmisgae ocoONIMBOCTI TEPEKIaay HOpH-
JUYHOT TEPMIHOJIOri], OCKUJIBKM TOJOBHY pOJb IiJ dYac
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TepeKIaay IOPUINYHUX TEKCTIB TPa€ HE TITbKH BOJOMIHHS
3HAHHSIMH TPABOBUX HOPM, IOPHIMYHOI TEPMIHOJIOTII, CyI0-
BO-TIPOIIECYaIbHUX CHCTEM, aje W 0co0OBi sSKOCTI Tmepe-
KJaJgaya, OCKUIBKH Hepeknal Oyab-iKOro TEKCTy HOIyCKae
B3a€EMOJIIF0 JIBOX CYBEPEHHHUX HAI[IOHAJBbHHUX MOB, a TaKOX
MIXKKYJIBTYPHHX aCIEKTiB.

Hacamnepen posrisaaerbes crienudika HaBYaILHOTO TEX-
HIYHOTO Ta XYIOXKHBOTO TEpeKiaay, SKHi repeadadae cre-
HiaJbHy JITeparypy B MpaBHHUYIH ramysi. 3MiHCHEHUI aHai3
JOKepeNl Ta THIB IOPHIMYHUX TEPMIHIB aHIIICHKOI MOBH.
OKpeciieHO OCHOBHI IEepeKIafalbKi TPYIHOII, SIKI MOXYTb
BUHHKATH 111 4ac poOOTH 3 aHINIOMOBHUM XYJO)KHIM TEKCTOM,
110 BKJIIOYAE B ceOe FpUaAnIHy TepMinoiorito. [Tpoanasizoa-
HO JIEKCUYHI Ta rpaMaTH4Hi TpaHc(opMallii, o BUKOPUCTOBY-
I0ThCS T1iJ] 4ac MepeKJialy FOPUANIHOTO TEKCTY.

KurouoBi ciioBa: opuauyHa TEPMIHOJIOTIS, IOPUIUYHUIH
JUCKYpPC, XYIAOXKHIH TUCKypC, NMpaBHUYA CHCTEMa, CIIOCOOH
MepeKIIay.




