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JIMCKYPCOTBIPHUM ITOTEHIIIAJI TPIAJT KOHIIEIITIB
SENSE : FEELING : EMOTION

AHoTauis. Y cTarTi 3aIporOHOBAaHO IHTErPaTUBHUM Mil-
XiJl 1O BUBYEHHS PENPE3EHTOBAHUX y TEKCTi HE JIMIIE 3HAHb,
a I eMoLil SIK 3HaHb IIPO T€, IIO IX 3yMOBWJIO Ta 3 YUM BOHHU
acoLIIOIOTHCS B afipecara.

Crouparounuch Ha AaHTPOINOLEHTPUYHY MapajurMy, IIo
HOIIUPIOE Ta JONOBHIOE KOTHITUBHO-AUCKYPCUBHY apaurmy
Cy4acHO{ JIHIBICTHKM, OOIPYHTOBAHO CYMICHICTb CEHCOPHOT,
KOTHITMBHOI, eMOLil{HOI Ta MOBHOI iHpoOpMaLii B KOHIENTY-
aJIbHIM KapTHHi cBiTy. Cy4acHUH piBeHb PO3pOOKU cemiomuxo-
agpexkmuenoi konyenyii A. XK. Ipeiimaca — XK. DouHTaniii 3acBij-
YHMB HEOOXIHICTh BUOKPEMJICHHS KOTHITUBHOI Kareropii, ska
CHIBBIJTHOCUTh MOJETl MO3aMOBHHMX 3HaHb NP0 CIPUHHATTA
3 MOJACISIMHA aHaHOFi‘{Hl/IX MOBHMX 3HaHb — TaK 3BaHOI THMIY-
HO1 kateropii. OcTaHHS BUTIyMauyeThCs SIK BepOasibHa Gopma
KOTHITUBHOI JIiSTIBHOCTI MOBHOT 0COOMCTOCTI, sika Kiacu(ikye
KOHIIENITYallbHI CTPYKTYpPHU Ha IIO3HAYCHHS IEPLENTHBHUX,
€MOLIHHMX, a TAKOXK KOTHITUBHUX ACIEKTIiB CIPUIHATTS HAaBKO-
mIHBOI AificHocTi. CeMiOTHYHMI MPOCTIp TUMIYHOI KaTero-
pii B cydacHiif aHITIHCBKiM MOB1 XapaKTepU3y€eThCs HASIBHICTIO
sk ninrsokoruiTuBHoOi yHiBepcanii FEELING, tax i cneuundiu-
HUX U1 annniicekol MoBu KoHenTiB SENSE ta EMOTION.
Tpiana xonuentiB SENSE : FEELING : EMOTION Haii6inb1r
00’€MHO PENpPE3CHTYE KOPEISIiI0 MepLenTHBHOIO, KOTHITHB-
HOTO Ta EMOLIHHOrO TUMIYHUX CTaHIB 3aBSKH alpOKCHUMaIlii
CUMUISITUBHHUX 3B’ 5I3KiB MIJK CEMAaHTUYHUM HAIIOBHEHHSIM JICK-
ceM-iMeH JJOCIIIKYBaHOT Tpia/in KOHIICMTIB.

SIk yHiBepcanbHa THYYKa CTPYKTypa Tpiaja KOHIEMN-
tiB SENSE : FEELING : EMOTION 3paarHa peainizyBarucs
y JIUCKYpCi, JI0 TOTO K OCTAaHHIN IHTEPIPETOBAHO HAMHU SIK
TEKCT y KOHTEeKCTi. ONUC MPUHIUIIB 1 MEXaHI3MIB OpraHizaiii
IHTCHI[IHHO-TIparMaTHYHUX (DYHKIIH YJIEHIB THMIYHOI Kare-
ropii y XyA0)KHbOMY AWUCKYPCl YMOJIMBHUB BHUBEIICHHS HU3KH
3aKOHOMIPHOCTEH, IO XapaKTepU3YIOTh IMPOIECH pEIerii
€MOIIiITHO-CMHUCIIOBOT JIOMIHAHTH TEKCTY.

JuckypcoTBipHuil moreHmian tpiagu konuentis SENSE :
FEELING : EMOTION 3ymoBieHuii y4actio ii BepOasib-
HUX BUPA3HHKIB Y KOHIIENTYaJIbHO-CEMaHTHYHHX IpoIecax
inTepnperanii ¢parmentiB JaiiicHocTi. CHHEpreTH4HI 3aKo-
HHU Y3TOJUKYIOTh (DYyHKIIIOHYBaHHS THMIYHOI JIEKCHKH PIi3HOI
YACTUHOMOBHOI 1 MapagurMaTHuHOi HAJEKHOCTI, IHTErpyto-
4K ii y HaOOpH CErMEeHTIB aJipeCOBAHOCTI TEKCTY 3 IHTCHIIIM-
HO-TIParMaTUYHUM HaBAaHTAXKCHHSM — TUMIUHI (DyHKIIIOHAIbHI
CeMaHTHKO-cTHITicTHYHI Kareropii (nani — @CCK).

Taki kareropii XyIOKHBOTO JUCKYpCY, K iH(OpMAaTHB-
HICTh, KOHIICTITYaJIbHICTh, AHTPOMOLEHTPUUHICTB, pedepeH-
HIHHICTB, MOIAJIBHICTB, JIE)KATh B OCHOBI aJITOPUTMY MTOOY/IOBH
tumiuanx ®CCK. Jo BU3HaYaIbHUX YMHHHUKIB IHBEHTApHU3aLlii
knacuikaniiinoi cucremu tumivanx @CCK Hanexars pexyp-
cist Ta qUCKypcis. Pexypceis sik caMoyToiOHeHHS MOBHHX OJTH-
HUI[b 3yMOBIIFO€ CUHTE3 IOCECUBHUX, IHPEPEHIIIHHMX, 1HKITFO-
3UBHHUX, KomrapatuBHux Ta pedrekcuBaux ®CCK y pospsin
cmucnodycrepis (74,59%). Auckypceis K caMoOpo3oaiOHEeHHS
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MOBHUX OJMHHIb CIPUYHHSE IHTCTPYBaHHS CHMETPHUYHHX,
cepirinux 1 cumynsrananx @CCK y pospsa cmucioanante-
piB (25,41%). Y nepBuHHOMY ceMaHTHYHOMY (hOKyci aapeca-
Ta MiJI Yac PEKOHCTPYKINT HUM MOJENI XyJAOKHBOI JTIHCHOCTI
JIoKasi30BaHi ¢i3uuHuil /200 QizionoriyHuid cTaH i mnepuern-
TUBHH, SIKI 3yMOBIIFOIOTh KOTHITUBHUI 1 eMOLIHHUIA CTaHH 5K
pEe3yIBTaT IOLEHTPOBOIO IEPSKUBAHHSI, OOTPYHTOBYIOUH IIpE-
BAIIFOBAHHS Y XyIOKHBOMY AMCKYPCI MEHTaJIbHO-EMOIIHHOTO
THMIYHOTO 3HAHHS HaJ COMATHIHHM.

KurouoBi ciioBa: xareropisi, KOHIICOT, XyIAOKHIH AUCKYpC,
PeKypcis, AUCKYPCist, OHOMACIOJIOTIYHA MOJICIIb PEUCHHSI.

Mocranoska npo6nemu. Po3s’s3anHs (inonoriynmx mpodnem
CHOTOJICHHS Tiepen0ayae HaOyTTs (hakTiB KOTHITHBHOI JIsTIBHOCTI,
HACAMIIEPE/ TIOB’ I3aHKX 13 MEXaHI3MaMH BUJTyYCHHS 3HaHb 31 3Ha-
KiB, & TAKOX 13 BUHUKHEHHSM Ta )YHKIIIOHYBaHHM 3HaKiB. [Tonpu
BEJIbMH TOITMPEHI IOCITIKEHHS IPHHIMIIB CEMIOTHYHOT B3aEMOJIIi
TIOTTMHH 1 CBITY, BUKOHAHI B PYCITi aHTPOIIOLEHTPUYHOT TTapaTurMi,
BIIKUTHMH 3a]MIIAIOTHCS TUTAHHS OIHCY CEMIOTHIHOTO pecypey
eKcTepiopu3alii BHYTPIMHBOr0, MEHTATBHOTO CBITY JIOIMHH, il
eMOIIiH Ta CEHCOMOTOPHHX JIiif Y TUCKYPCHBHOMY TIPOCTOPI.

Anani3 ocranuix jpocaimkenn i myGuikamiii. Teope-
THYHE OOTPYHTYBaHHS CEMIOTHYHOTO TPOCTOPY TiMECHOCTI
TOUIMPIOETECS 1 HA «HATBHO-KOHUENTYAlIbHY KapTHHY CBITY»
(A. BexOnupka [1]), e cmiBBITHOCATHCS CMHUCIH, MPOAYKO-
BaHI IHTENEKTYaNTbHUM 1 EMOIIHHO-TICHXOIOTIYHIM CTaHAMH
moBs. [loctymar mpo 30MIKEHHS TUICCHHUX CHCTEM JEONHHE
3 KOTHIII€I0 T EMOMISMH Y3TO/KYEThCS 13 Cy4aCHUMH PO3Bif-
kamu (L. Hébert [2], Fernando M. da Silva [3]), sixi GepyTs 32
OCHOBY i7iei Ta BHUCHOBKH ceMiomuko-aghekmuenoi Konyenyii
(A XK. Tpeiimac, . ®onraniii [4]) Ta kopnopeanvroi cemanmuxu
(A. Damasio [5]). 3amyuenns MOHATH cemiomuko-agexmugHoi
KoHyenyii 0COONMBO BAKIMBE TS OMACY €IHOCTI MEPILETHB-
HOTO, KOTHITHBHOTO Ta EMOI{HOr0, KOJM OPTaHi3M po3Iisja-
€ThCS AK TONICTHYHA CHCTEMa NMPOIECiB TPAHCISII] Ta CIpHii-
HATTS cMuCaiB. Tak, 10 anapary KOHIENTYalbHOTO Ta JHCKYPC
aHalli3y YBOJMUMO TIOHATTS TUMIYHOCTI (Tpel. thymus — Takuii,
1[0 CTOCYETHCS MPUCTPACTI Ta EMOIIHHOCTI B MEKAX TLIECHOTO
TIPOCTOPY JIOMUHH).

Ha 0a3i HaBeaIeHOTO JHTBOCEMIOTHYHOTO PO3YMIHHS 3HAYCHHS
TEPMiHA «THMIYHICTBY PO3IIMPIOEMO KOHIIENTYaTbHI 3acau i€l
PO3BIJIKM TEPMIHOENEMEHTOM «THMIUHa Kareropisy (nam — TK).
TK Butaymauyerses sik BepOasibHa (popmMa KOTHITUBHOT JISITHOCTI
MOBHOT 0cO0HCTOCTI, fiKa KIACH(IKye KOHIENTYaNbHi CTPYKTYpH
HA [03HAYCHHS TIEPIENTUBHUX, EMOIINHUX, @ TAKOK KOTHITHBHIX
ACTEKTIB CHPUIHATTS HABKONMINHBOI JIHCHOCTL. 3 ODIILY Ha Te,
IO Y TTOBCSKICHHOMY JKHTTI JIIOJMHA TIOCIYTOBYETHCS KOHIIETTAMHU
6azoBoro pisud, Binidpano wienn TK, ki mocTauarots inpopmario
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TPO CEMAHTHKY CTIPHHHATTS B €IEMEHTAPHIX KOHIENTaX Cy4acHoi
aHrmiiicbkol MOBH Ta rpymyloThest Y Tpiany konuentiB SENSE :
FEELING : EMOTION.

[onepexnimu HampamtoBanHsamu (1uB. A.B. 3acnonkina [6])
BCTaHOBJIEHO, 1[0 WieH 116010 00’ einanns FEELING e apxicemoro,
a00 HocieM HalOLbIII 3MiCTOBHOT MOBHOT iH(OpMALLii PO MOHATTS
cnpulingmms (perceiving) y cydacHiil anrmiichbkiii MoBi. Konctu-
TyEHTaM Tpiaiii BIACTHBI iepapXidHi BiTHOLICHHS Ta apOKCHMALLis
CUMIIITHBHHX 3B’513KIB, @ TAKOXK CHHIYIIApHA Ta/ab0 1HTErpoBaHa
y4acTh y BU3HAYEHHI 3HAYHOT YACTHHM JICKCHYHOTO (DOHJTY Cydac-
Hoi anrmiiicekol MoBu. O0’eKTHBALS AMHAMIYHUX KOHQirypauiit
mix iMenamu Tpiaau koruentiB SENSE : FEELING : EMOTION,
SIKi BILUTHBAOTh HA KOMYHIKATHBHY HACTAHOBY TEKCTY, AETEPMiHY-
I0YM HOTO KOMYHIKATHBHHIA CTaTyc, a TAaKOX CEMaHTHYHi i CHH-
TarMaTUy4Hi IPABUIIA OPraHi3allil TEKCTY, 1e He 3HAXOJUIN BUCBIT-
JIEHHS Y JIHTBICTHYHUX JOCIiKEHHSX.

Kepyrounch Te3oro, 1mo Jmme y TEKCTi CIOBY MpHTAMaHHA
TPUBUMIPHICTh: HOT0 3BYYaHHS Ta 3HAYCHHS JOMOBHIOIOTHCS
cmucriom, 1P, Tambrepis MOMHpioe HTEPTPETALII0 «CMHCTY) Ha
3aBEepILICHNIT YPUBOK MOBIICHHS, KUH BUpaXae CHTyaliifHO-OpieH-
ToBane cymkenns [7, ¢. 20], a P.I. ITiorpoBchkuil Haromomye Ha
TEPHAPHOCTI 1[bOTO ()EHOMEHY, BUITYYAKOUM 3 HHOTO YHiBEpCalb-
HHi1, aBTOPCHKHH 1 mepuenTuBHui cmuciu [8, c. 3], sxi pirypyrots
SIK TIPOIYKTH JINCKYPCHBHUX ONeEpalliil. 3Bakaloun Ha 1e, MeTOoI0
CTATTI € eKCITIKAIiS 0COOTMBOCTEH ()YHKIIIOHYBAHHS TPiaTd KOH-
nentis SENSE : FEELING : EMOTION B oguHHIAX MOBHOIO
CITTKYBAHHSA, 30KpeMa y TUCKYpCi, SKHH TIYMAunMo K LiTiCHY
MOBJICHHEBY TOJIiHO.

BinnoBinHo 0 BCTAHOBIEHOI METH PO3B’S3YIOTBCS Taki
3aBaHHst: |) YCTaHOBNEHHS 3acajl KOTHITHBHO-KOMYHIKATHBHOTO
Bukopucranns Tpiam konnentis SENSE : FEELING : EMOTION
y TparMaTHyHOMY KOHTEKCT; 2) JOCIIDKEHHS CHHEPreTHYHHX
iactusocteil Tpiajm konmentis SENSE : FEELING : EMOTION
Y XyI0KHBOMY JTHCKYpCI.

Buknajg ocnoBHoro martepiamy. fk abctpakTHa 3HaKoBa
CHCTeMa MOBA iCHY€E Y BUIJISI IMCKYPCiB. OCKINbKH CHLTKYBAHHS
3aBK/IM BiIOYBAETHCS B MEBHOMY COLIAIBHOMY IPOCTOPI, AHC-
KypC BIITBOPIOE COLIANbHUMN CTAaTyc-KBO Ta CIpUS€ HOTO TpaH-
copmarii (¢ comianbHO KOHCTHTYIOBAIBHUM) 1 KOMIIOHYETHCS
COI[AIRHOIO IIEHTHYHICTIO 0Ci0 Ta 1X B3aeMHUHAMHE (€ COIIaIbHO
KoHCTUTYiH0BaHUM) [9, ¢. 15].

Tak, mnparMarmunnii aHamiz Tpiagu KkonuentiB SENSE

FEELING : EMOTION wmae BUSBHTH CHCTEMHi BIACTH-
BOCTI BKMBAHHS BHCIOBIIOBAHb 13 ONMHMIAMH  THMIYHOI
JEKCUKH SK O0COOMMBMI THN coujambHux mid. Omuc Takux
BHCJIOBIIOBAHb XapaKTEPH3YEThCs «(EHOMEHOMOTIUHO PeyK-
I[i€10— [TEPEXOIOM JI0 ATTBTEPHATHBHOTO MIKPOPIBHSA TEKCTY (TepMiH
BucBitieHo y [10, ¢. 50]).

JloinbHO MPUITYCTHTH, 1O MIKPOPIBEHb TAKOTO 3pa3ka KOMIIO-
HYEThCS ()YHKI[IOHATBHUMH CEMAHTUKO-CTHIICTHUHIMHU KaTeropi-
s (mami — @CCK; repmin M.M. Koxwunoi [11, c. 36]). Trumigsi
OCCK axryamizyioTh COIiaNbHO-CYTHICHY KOMYHIKATHBHY METY
33 JIOTIOMOTOK) PETepTyapy MOBHHX 3ac00iB 5K BUPA3HUKIB TPi-
ayu xonrienTiB SENSE : FEELING : EMOTION, sixi cHHTaKCHYHO
BiocoOneni y pedenni. TexcroBa akryanmizamis tumivanx ®CCK
YMOKITMBITIOE TPAKTYBAHHS IIMX PEYCHb SK CETMEHTIB aJpecoBa-
HOCTI TEKCTY, SIKi 3yMOBIICH] KOMYHIKaTHBHEMH CTPATETisIMH ajipe-
caHTa (aBTOpa), IHIMBITYANTLHIUME I KOKHOTO THITY JUCKYpCY,
30KpeMa JITS XyTOXKHBOTO (mam — X]1).

P. flxoGcon kBamidixysas X/I six «reneparop iHpopmarii, 110
Mae pucH iHTenektyansHol ocoductoctiy [12, c. 104-105]. [duc-
KypcotBipauii notenuian tpiaau konuentiB SENSE : FEELING :
EMOTION po3mmpioe Criektp MOHATIHHOTO amapary iHdopma-
THBHOCTI 32 PaxyHOK NMParMaTHyHOT0 KOMIIOHEHTA KOHTEKCTYalb-
Ho-cuTyaTnBHUX JaHux. Came ToMy iH(opMaiiiiuii Oananc Mix
1HTEpiOpU30BAHUM 3HAHHSAM TPO IiiCHICTh Ta KOMYHIKAaTHBHOIO
B3aEMOJIiEI0 aBTOpa i ajpecara y XJI 3a0esmeuyeThes y Mexax
TPOTHCTABNCHb «IHYOPMATUBHICTh > (aTHUHICTB) Ta «iH]OP-
MATHBHICTb <> EKCTIPECHBHICTHY UM «PAL[iOHANBHICT > ippallio-
HAIIBHICTH (EMOIIIHICTB ).

3mictoBa cTpykTypa X/ € pesymbraroMm mparMaTHyHOro
CHHTE3y 3MICTOBHX aCIICKTIB MOBHOTO, IICHXOJOTI4HOTO, COIli-
0JIOTTYHOTO, KOTHITHBHOTO Ta €CTETHYHOro (eHomeHis. [lif-
tpumytoun aymky K.C. Cepaxum [13, c. 158], npumyckaemo,
0 KOpEeKTHA iHTepmperanis 3akiajeHoro y XJ 3mictoBoro
TOMIsSL MOKITMBA 32 YMOBH YpaxXyBaHHS NEPUENTHBHUX, KOTHITHB-
HUX, CMOI[IHUX OCOONMBOCTEH JIIOICHKOTO — CIPUHHATTS,
JIHTBANBHOI (OPMOIO BHpPAKEHHS SKMX € THMIYHA JIEKCHKA.
B3aemopist cioBa Ta iHAMBINA Y IUIONWHI KOHIENTYalbHOI
THMIYHOT iHQOpMalil MaTepiamizyeTbes B anropuT™i mo0y10BH
tumiuaux OCCK.

[3 MeTo10 3’sCYBaHHS TOTO, SIK CHHTAKCHYHI CTPYKTYpH BILTH-
BAKOTh Ha (JOPMYBaHHs 3HaueHb iMeH Tpianu koHientis SENSE :
FEELING : EMOTION, nmouinbHo po3mekyBard omepaiiini
MIKpOKOHTEKCTH, o MicTATh cTpykTyp ®CCK i3 THMiuHOIO Nek-
CHKOIO y CBOEMY CKJIaJli Ta 3aralbHUii MACHB TECTOBOTO MaTepiaiy
(47 pomaHiB cyyacHOT aHTIIHCHKOI XyIOKHBOT TIPO3H). Y pesylb-
Tari onpaiioBasHs 5 519 MIKPOKOHTEKCTIB MU YKJIali KOTHITHBHY
Kkapry @CCK i3 THMIYHOIO NIEKCHKOI0, PETPE3EHTOBAHY TAKOI0 TaK-
COHOMI€IO:

Mocecusni ®CCK (1387/25,13%) arop X/| TBOpHTH Ha
OCHOBI Tak 3BaHoi «koHIyiTHOI MeTapopm» (conduit metaphor).
BizmosisiHo 10 Takoro MeTadOpUYHOTO THITy CMUCIIOBA BifIIOBI/-
HICTb YCTAHOBIIOETHCA MIK KOHCTUTYCHTAMH KOHCTPYKIIT: Kope-
JIATHBHUI KOHUENT (THMi4HHMH) + peepeHTHUI KOHLENT, SKHi
0(hOPMITIOETHCS 32 ONIOMOTOK MeTadopu, Harp.: [ remember that,
remember the feeling of his warm, cooling, sunlit juice on my hand,
slippy becoming sticky ... (. Banks, Complicity, c. 21) (the feeling
of ... juice — feeling = juice — juice). Orxe, TK Moxe dyHKItio-
HYBATH SIK CBOEPIIHMIA KOHTElHep, Y AKOMY HAKOIMYYEThCA 1, 3a
HEOOX1THOCT, aKTyasli3yeThes KOHIENTyalbHe 3HAHHS MO THIIO-
BUil COMaTHUHMIT T0CBIJ JroMHK. Tak, yHapHA KOHCTPYKLs juice
«BKJIAJIAETHCS JI0 KOHTEHHEPa» feeling, YTBOPIOOYH TPOIYKTHBHY
TNOMIWIEHHY MeTadopy 3 Mpecynosuiiero ((popManbHO HE BHpa-
KeHUM KomyHikatueHEM cMucioM [13, c¢. 45]) HASBHICTh
OB’€KTA V IIEPLEIITUBHOMY ITOJII CYB’€EKTA.

3a aHANIOT{YHMM NPHUHIKIIOM B aHTIIHCHKIN MOBI (DYHKIIOHY-
toth nocecuBHi ®CCK Ha BupaxkenHs emoriiiHoro crany (Now
the override prevented him from moderating his developing emotion
of anger (A. Piers, Unicorn Point, ¢. 22)), Koiu aKIeHTHHH cTa-
1yc mpecynosunii HASBHICTh EMOLIII Y BHYTPILIHBOMY
CBITI CYB’€KTA BuBOIMTHCS 3 KJacy iMILTIKaTyp i aKTyanizy-
€ThCA Y JICKYPCI, BTLTIOKYICH IMCHHUKaMu emotion, feeling, Sense.
®oKkyc yBary y MOCECHBHUX CTPYKTYpaX 13 THMIYHUMH JEKCEMaMH
Ha TI03HAYEHHs EMOIIHHOT0 CTaHy MOKE BapitOBATHCS, TEMATHYHO
Cronyyatoun ToToxHi cMuciu: Her words filled me with a blaze
of emotion that I felt physically in my chest, radiating through my
body (A. Piers, Refugee, c. 41) (kinbkicts 3HaueHb jiecmopa felt
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Ta IMeHHEKA eMOtiON mMix BITMBOM CHHTAKCHYHOTO KOHTEKCTY
3aKI1aJ[a€ HOBE 3HAUCHHS: (i3uuHuii /200 (i3ionoriuHmiA CTaH).

Axuwo X y BUIIEHABENCHUX NPUKIALAX YKUBAHHSA KOpeIs-
THBHIX THMIYHIX IMEHHHKIB Oy1O (haKynsTaTHBHAM (32 YMOBH X
BUITYUEHHS CEMAHTHKA PEUEHb 3ATHIIHIACS O PENEBAHTHOIO THMIY-
HOMY 3MICTY), TO B OKPEMUX BHIIaIKaX HASBHICTH TUMIYHOT IMEH-
HUKOBOI JIekceMH € oniratoproto, Hanp.: Certainly he would not
try that again in a hurry; it had gotten him here, but at the expense
of his feeling of equilibrium and well-being (A. Piers, Blue Adept,
¢. 52) (mexcema feeling € He JHUIIE CKIATHUKOM YCTATEHOTO BUPA3Y,
a i eleMEeHTOM KOeMTIipii, TOOTO CymMHU CIIUBHOTO I0CBiYy Ta (hoHO-
BHX 3HaHb KOMYHIKaHTIB).

Indepenuiiini ®CCK (225/4,08%) mexyroTh i3 mocecus-
HUMH 32 paxyHok npecynosutii nogiouoro tumy (HASBHICTB/
BIACYTHICTb OB’€KTA V MEPHENTUBHOMY MOJI
CYB’€KTA), sixa crnoHykae 0 BHCHOBKY, ab0 iHdepeHuii, mpo
(He)icHyBaHHS 11b0TO 00’€KTa, Hamp.: If was so tiny that it could
barely be sensed at all, yet for some reason the vision of its singular
presence in the eternal ocean sent a chilling note of uneasiness
through Leviathan's entire assemblage (B. Bova, Jupiter, c. 22).
IcHyBaHHS 00’€KTa 0OMEKYETHCS MPUBATHOK CPEPOHO APECaHTa;
s ajpecara(-iB) CyTTEBUM € JHIe «00cary 00 ekTa, MO Mir Ou
nepe0yBaTi y MEpUENTHBHOMY MPOCTOPI ajpecaHta, MPHYOMY
00’eKT Mae adcTpakTHy npupoxay B 153 3aikcoBaHUX BUIAjKaxX
('That was not felt to be the most suitable way of proceeding in this
matter, he says, sounding like a police spokesman for the first time
(I. Banks, Complicity, c. 26)).

Cumerpuuni ®CCK (388/7,03%) moxyTh OyTn n0Kani3oBaHi
y JIBOX Ta OLbIue KOMYHIKaTHBHIX OJMHHIISAX, @ CAME Y PEUCHHSX
(sentences). Y takomy pasi kmodoBi s cumerpuunnx GCCK
THMIYHI JIEKCEMH KOPENIOITh, JOMOBHIOIOYM OfIHA OJHY, TOTPH
Te, 1[0 BOHHM TMOJIaHI 30J160BaHO OfHa Bij onHOl (186 BHmAKiB),
narp.: His sense of smell is very acute indeed. In fact it's his most
important sense (D. Adams, Last Chance to See, c. 8). IoxiOni
®CCK peanizyrots OiHapHy CUMETpit0, 11€0TO am(icuMeTpito, fka
HAPOIILYE 3B 3KK Mik peueHHsMu. OkpiM 00’ ekTuBarii (i3naHOro
1/a00 (i31010TIYHOTO 1 MEPUENTHBHOTO CTAHIB, SIK y BUILEHABE-
nesomy npukiani, cumerpuyni ®CCK MoxyTh ynopsakoBysarn
THMIYHI JIEKCEMH HA TO3HAYCHHS KOTHITMBHOTO W €MOLIHHOIO
craniB (Suddenly everybody in the neighborhood was surfeit
with the same emotion Raff felt. Raff felt it too, but for him it was
familiar, and not quite as intense as before (A. Piers, Chaos Mode,
¢. 72)). BoxHouac cuMeTpryHO penpe3eHToBaHa THMIYHa iHopMa-
1 MOKe IrypyBaTH B MeXax MpeauKaTuBHOI oxuHumiL (Clause),
1110 BXOJHTB 10 CKJIAJTy PEUCHHS, aJie He BIIOBI/Ia€ foMy (3adikco-
BaHo 202 Bumaky). [[poMOBHCTHM, Ha HATI TOTIS, € TOH (akT, Mo
Haitgacrime (y 127 13 202 MIKpOKOHTEKCTaX) THMIUHI JIEKCEMH He
IyOMEOI0TH OJHA OJTHY; HATOMICTh criocTepiraeMo Oidypxarito, abo
1HaKIIIe — JICKOMITO3HIIIK KOHIENTYalbHOT THMIUHOT IH(OpMalii Ha
J1Ba TIPO(iTi: MePBUHHMIA Ta BTOPUHHHI CeMaHTIHIHI OKYCH, Harp.:
This brought a feeling of deja vu to me, the sensation of having been
here before (A. Piers, Refugee, c. 2). [loniOHi ceMaHTHKO-CHHTAK-
CHYHI TIPUHAOMHU TOTIEPE/PKAITH MOBTOPHE BUKOPHCTAHHS OJTHIET
JICKCEMH, HAJ[AI0u PEYCHHSM BiTIOBITHOT MOTATBHOCTI.

Inkmiosusui ®CCK (662/11,99%) € nuckypcHBHIME CTPYKTY-
paMi, SIKi 3aTy4ar0Th MOTEHIIHHMIT TCKYPC-KOHKPETH3aTOp, OHO-
YACHO TIATMOPSAKOBYIOUH Horo cobi. TuMivHa nexceMa (miecriB-
HUH 0TIepaTop) BiJOKPEMITIOE CMHCIT CIIPUIAHATOTO Bill aKTyalbHOI
CHTYAIIi{, MPUIOMY TeH CMHCIT MOKE PO3TOPTATHCA IBOBEKTOPHO:
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y cutyaruBHui (320 3apeecTpoBaHUX BHMAIKIiB) Ta THTEKCTOBHH
0ik (342 3apeectpoBaHi BUMAIKM). Y TEPIIOMY BUNAIKY MOBELb
BHSIBJISETHCS CHTYATHBHO T10B’I3aHIM aKTaHTOM cHTyaulii: / Sensed
that you wanted help just as I sensed your uncomfort at my near
proximity (Anthony & Farmer, The Caterpillar's Question, c. 41);
y IpyroMy BUTAJKy MOBELb CTBOPIOE TMCKYpPCHBHY KBA3iCHTya-
11if0, MOXIHY Bix peanbkoi: And sometimes [ felt he was different
(peanbHa cutyatis), and had changed (kBasicutyaiis), even though
[ knew people changed all the time and people our age changed
faster than most (1. Banks, Complicity, c. 17). 3 ormsiny Ha e, jtiec-
TIBHUH THMIYHHUH OnepaTop KBaTi(iKyeThes HAME SIK IMCIIOHEHT
(posmopsiiHuk) akrautis. [HKm03MBHI DCCK Takoxk mpoTucTaBis-
OThCS IIOCECHBHIM YePe3 BUI03MIHY CKJIATHUKA ITPECYTO3MIL, 1[0
opopmoethes y Takuit criocio: HAABHICTD OB’€KTA-I1PO-
TATOHICTA (KMBOI ICTOTH) Y IIEPLIENTUBHOMY I10JI
CYB’EKTA.

Cepiiini ®CCK (534/9,68%) mpencrapnstors (ha3oBuii mepe-
XiJI OJTHOTO THMIYHOTO CTaHy B iHumid. Bepcii Oe3mocepeubo aii
BUPAKAIOTHCS THMIYHUMH Ji€CIIOBAMH, @ Bepcii CTIMKIX (a3oBHX
MOMEHTIB — THMIYHUMH iMeHHHKaMH. Y X]| TakcoHamu cepiiiHix
®CCK € ix kackajni Ta rpajauiitai onoxu. Y kackaguux ®CCK
(145 dikcartiif) TaHIIOKOK THMIYHIX NIPEJMKATIB BiAMOBIA€ TOMO-
TCHHNM aKTaM CIIPUHHATTS, TOOTO TAKUM, IO IEMOHCTPYIOTh OlTHA-
KOBHIl anroput™ BusiBy, Harp.: He felt its hardness, the vibration
back through his sandals, he sensed the almost subliminal beat
of driving energies, he caught a piny whiff of air as the ventilators
shifted to another part of their odor-temperature-ionization cycle
(P. Anderson, Explorations, c. 29), a TaHIt0)XOK THMIYHHX IMEH-
HUKIB BIITOBiA€ TOPSIKY PO3TOPTAHHS TAaKMX aKTiB, HAMp.:
No, he never did rape me. I'm sure it wasn't any sensitivity (axt 1:

BPA3NIUBICTh, BIACTHBA JIHOJMHI) about my feelings (axt I1: pisHOBU]
BPA3IMBOCTI K peakilil Ha emoriinnii wunmuk) that restrained him

(A. Piers, Mute, c. 131). Y ®CCK Taxoro Tumy THMi4Hi JIekceMH
aKIEHTYIOTh Ha PIBHOBAPTICHOCTI THMIYHHX CTaHiB, a MOYEPro-
BICTh OCTAHHIX TOB’513aHA 3 POTALIHAMH MPUHOMAMHU — BUHECEH-
HAM OKPEeMHX THMIYHMX CTaHIB Ha mepenniii mnan. papauiii-
M ®CCK (389 dikcauiil) BnacTuBHil MK, Y SKOMY KOKeH
TIONIEPE/IHIA CErMEHT JIAHIIKKA € mpodasow (IpeniMiHAPHOK
azoro) s emidasu (amoctepioproi dasu): When she sensed its
presence, she felt threatened (T. Brooks, The Voyage of the Jerle
Shannara, c. 4) (TuMiuHi JiiecioBa po3TamoBani y mporpecii mpar-
MATHYHOI THTEHII K sBUIIE KIIMaKcy); But those feelings were
smothered over by a glacial deadening of all emation as the details
of the situation came into clear focus for him (B. Bova, The Alien
Within, c. 120) (tumiusi 1iecrioBa po3ramoBaHi y perpecii mparma-
THYHOT IHTEHIIIT K SBHIIE AHTHKITIMAKCY).

Cumyasranni ®CCK (480/8,7%) y X ]I BUHUKAIOTH 32 YMOBH,
SIKIIO 11Bi (400 OiibIIe) THMIUHI JEKCEMH CHHXPOHI3YIOTH BifIIO-
BIIHI THMIHI CTaHW/TIPOLIECH B Meskax pedeHHs. CTBOPEHHH HUMH
CUHTAKCHYHMH TIapaleNi3M aKIEHTye B3a€MHY  BIIOBIIHICTh
nepioniB mepebiry tumiunux mporecis y XJ{ (With the memories
came the feelings that accompanied them (disuunuit i/abo (iziono-
TIYHKI CTaH, IEPUENTHBHIA cTaH), emotions charged with horror
and fear and doubt and regret (emoniiiruii cran) and a dozen other
sensations (koruituBHuit cTan) that rolled through Walker Boh in
an unstoppable torrent (T. Brooks, The EIf Queen of Shannara,
c. 160)). OxpiM CHHTAaKCHYHOTO Mapajeni3My, PiBHO3HAYHICTD,
a Takoxk 30ir 1 3B’30K y Yaci TUMIYHMX CKJIATHUKIB CHUMYIBTaH-
Hux OCCK MOXkyTh yTiMmOBATHCS TUCKYPCHUBHIUMI OLIEPATOPAMIA,
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30kpema crmomyynukoM and, wamp.: [ found the Sensations
and emotions more intense, but of the same general nature (A. Piers,
Robot Adept, c. 82) (ceMaHTHKO-CHHTAKCHYHOIO OPIEHTALIIEIO CTI0-
nmyunuka and e monspu3aris, T00TO aBTOPChKa IHTEHIIiS BTiIEHA 32
nocepeHUITBOM (eHoMeHa koH toukii). [lop.: He locked away
feelings and beliefs, emotions and thoughts, codes of conduct

and values of life — everything that marked him for who and what he
was (T. Brooks, First King of Shannara, c. 127) (Tumiuni nexcemn
IHTErpoBaHi 110 ABOWICHHMX Y3TOIKEHHX CEpidf, KOHCTHTYEHTH
SIKHX CEMAHTHYHO MPOTHCTABIIEHI).

Juckypeusrumu  omeparopamn A cumyisTanaux  @CCK
CIYTYIOTh TAKOK CIOTYYHHKH: OF — aKTyami3aTop CHHTAKCHYHOL
mu3’tonkil (It was not burdened by moral codes or emotional
balance Or innate sensibility Or anything even approaching
responsibility (T. Brooks, A Knight of the Word, c. 19)) ta neither

NOr — aKTyami3aTop CHHTAKCHYHOI aHTHW3 toHKIii (Fists
clenched against his sides, Kinsman brushed past his father
and strode out of the room, out of the house, out into the bright hot
sunshine and clear blue sky that he neither felt nor saw (B. Bova,
The Kinsman Saga, c. 9)); npukMeTHHK NO 5K JIaHKa TOTIUIEHHOT
KOHCTPYKIIIT, KOJTH 3aIePeuyeThcsi OCHOBA MOPIBHSHHS (TOMICTHYHE
CTIPUIHATTS ), CEMAHTHKA SKOTO € TPUBIANBHO BioMoto (But [ have
told her, and I have told her grandfather, and now I tell you, that
no feelings in this, neither yours nor hers, will determine the truth
of what she is (T. Brooks, The Elfstones of Shannara, c. 18)); npu-
CIIBHUK but — aKTyaJIi3aTop KOHTEKCTYaNbHOI aHTOHIMI3AIlT Jic-
KYPCHBHHUX KOMIIOHEHTIB (S0 he pressed in with his fingers, not only
squeezing the buttock but feeling as far as he could into the cleft
between buttocks (A. Piers, Phaze Doubt, c. 24)).

Komnaparusui ®CCK (346/6,27%) (dopmytotbest 3a KorHi-
THBHMM TIPUHIMIOM aHANOTI3alii 3 BUKOPHCTAHHAM 3HaKa(-iB)
TeBHOI KOHIENTyanbHOi cepr Ha MO3HAYCHHA cdepd THMId-
HOI. 3a3HayeHa Omeparlis OMOCEPEKOBYEThCA CXeMaMH MeTad)o-
pu3aiii CrOpiTHEHOCTI Ha KIITAalT: TOTOXHOCTI-MeTamMop(o3n
«JIEIO-kommaparuB € /ax/ JEI[O-kopenst» (TyT 1 gani y 6norii
xomnaparneaux @CCK BUKOpHCTaH] CXeMH TIPOTO3NILI, YKIaeH
C.A. Kaboruncokoro [14, c. 13]). CeMaHTHKO-CHHTAKCHYHKIM OTIe-
PaTopoM TOTOXHOCTEH MOTIOHOTO 3paska HAUACTIIIIE € CKITACHHUI
CIONYYHHUK as ... as (3adikcoBano 119 pazis), Hanp.: Anger usually
left Stoner cold, his mind became as unemotional and unfeeling as
an electronic computer (B. Bova, Voyagers, c. 19) (Tumiuni ek-
ceM (DYHKIIOHYIOTh SK JIOTIOBHIOBAYi-IHTEHCH(IKATOPH TPHpIB-
HIOBAHHS KoMIapaTnea Mind o kopersita electronic computer).

Bonrouac y X/ Halipo3oBCIO/DKEHIITAMH € YTIOiOHEHHS-MeTa-
dopu «/IELLO-kommaparus € Hion JELLIO-kopensty 3i ckiageHnm
CIIOTYYHHKOM @S if SIK CeMaHTHKO-CHHTAKCHUHHMiT omeparop (3adyik-
cosaro 192 pasn), Hanp.: But it was as if all emotion inside him was
smothered (xommaparus all emotion Ta kopenst smothered Hanexars
0 pi3HHX MOHSTIMHEX KnaciB). Grant got a sensation of a faint,
trembling touch along his arms, as if someone were stroking his skin,
gently, very gently (B. Bova, Jupiter, c. 109) (tak camo: komnapatus
sensation Ta kopenst someone were stroking his skin, gently, very
gently) (B. Bova, The Alien Within, c. 76); y3romkeHocTi-aHasiorii
«[{EIO-kommaparus € sx JIELL{O-kopenst» i3 HAHTHIOBIMAM Orie-
patopoM like (3adyikcoBaro 35 pazis), Harp.: She began to relax, to feel
herselfmerge with the land, her senses reaching out like invisible feelers
to search out what was hidden (T. Brooks, The EIf Queen of Shannara,
¢. 94) (kommapatrB SeNses Ta kopensr feelers Hamexars 10 CyMiKHIX
0a30BHX JIOMEHIB y MEKaX OJIHOTO PENPE3CHTAIIHHOTO [OJs).

Peguexcnsui ®CCK (1497/27,12%) cnpsMoByIOTh THMIY-
HUH cTaH Ta/ab0 TMMIUHY [0 (KacKaJHy/TpajalliiiHy) Ha eKcrie-
pienuepa-nepconaxxa XJ[ y Jekinbka croco0iB: MOBIEHHEBHM
TIOTOKOM, IO PETYTIOEThCS CTPATErissMH 1 TAKTHKAMH YYaCHUKIB
crinkysauns, ae peuexcusni ®CCK mocraiots Tpancastopamu
KepyBaHb MOBIIS, iH(OpMaLiifHuX akTHBiB criBpo3MoBHuKiB (The
emotion thou didst feel for the unicorn became my emotion, and it
has abided since, and [ would not choose to be rid of it if I could
(A. Piers, Blue Adept, c. 170)), a Takok KOHTEKCTY i KOHCHTYa-
wii (,/ts an emotional dependence (koutekct). You don't need
a machine to make you feel loved (xoutexet), Hona. We love you.
I'love you,” Jo felt her teeth grating (xoncutyauis), but she said
nothing (B. Bova, Star Brothers, ¢. 52)). ¥ X]I Takok crnocrepi-
TA€ThCs BIICOPTYBAHHS aBTOPOM IHTPOLYKTHBHOTO BEKTOpA MOB-
nenHeBoro motoky: / sensed it was, felt it in my heart (T. Brooks,
The Scions of Shannara, c. 116) (anpecar-unray KoMeHTap Bif ep-
o1 0cO0M CIPUAMAE SIK OMHMC BHYTPIMIHBOTO CTAHY TEPCOHAKa
He sensed it was, felt it in his heart).

Oxkpinm 1poro, pednexcusri PCCK 13 THMIYHOIO KOMTIOHEHTOTO
Bi3Hauae crenuiyna puca: OyTH peeBaHTHUMH TPAMOMY Ta Oe3-
TNOCEPETHbOMY BiOOPAKEHHIO JIHCHOCTI JIyCKYpPCOM 33 YMOBH
enimMiHalii mpsAMoi MOBH mepcoHaxka/mepcoHaxiB. Takuil croci6
PO3KPHTTS BHYTPILIHHOTO CBITY TEPCOHAXKA BTLTIOETBCA 32 MOCE-
PETHHITBOM HeBIacHe-mpsMoi MoBH, Harp.: He felt himself buffeted
and tossed, thrown like a dried leaf across the earth, and he sensed
it was the end of all things (T. Brooks, The Scions of Shannara,
c. 86) (penexcuni @CCK yBonaTh 110 MCKypey BUpaKaibHi SKo-
CTi, SIKi TepeOyBatoTh 32 MEKaMH MOKIIMBOCTEH THMIYHOI KOMIIe-
TeHIlii mepconaka-MoBI); She must have gotten over her wounded
feelings, and she would want the physical and emotional warmth
of his body next to hers (Anthony & Farmer, The Caterpillar's
Question, ¢. 39) (pedmexcusri DCCK yBoasTh 10 aBTOPCHKOT MOBH
eNIeMEHTH MOTEHIIIHHOT MPAMOT MOBH TIij 4ac 30epeKeHHS OPSAKY
CIIB Ta EMOIiHHO-eKCIPECHBHOI TMPUPOIH BIPOTiTHOT PEILTIKH).
ATBTEpHATHBHAM ~ CTIOCOOOM  JTHCKYPCHBHOTO ~ KOOPAMHYBAHHS
3aMpOrpaMoBAHOT0  ABTOPOM BHYTPIIIHEOTO CBITY TEPCOHAKA
€ HTpOCTIeKIIis TMepcoHaxa (OLiHKa Ta aHali3 BIACHOrO IMeplen-
THBHOTO, KOTHITHBHOTO a00 eMOIIIHOTO CTaHy) 3aco0amu peduiek-
cusnnx OCCK: [ feel a strange, guilty happiness: the helicopters
are noisy overhead, the swirling pattern of CND and MOD boats is
compressed by the narrows; the inflatables dance and bob around
each other, bumping together (1. Banks, Complicity, c. 2) (®CCK
BUKITHKAE PO3LICIIICHHS THMIYHOTO 3MICTY, a 1[e 03HaYae, 10 MHO-
KHHHA peripeseHTalis mizicHoro TCT cTBOpEHa TUCKPETHUM PO3-
TATHEHHAM-YTOYHEHHSM, HABEJCHUM ITIC/IS IBOKPAIIKH).

CuHepreTHyHmil pakype AOCTIKEHHS TUCKYPCHBHIX THMid-
HUX CMHCITIB 3yMOBIICHHH THM, 1[0 B CETMEHTaX THMIYHUX CMIIC-
JiB, MO TIepeOyBaloTh y KOHTEKCTHOMY apaHkyBaHHi 3 Bifo-
Bimanx OCCK, crmoctepiratoThes 3akOHOMIPHOCTI, TIpHTaMaHHi
cHcTeMaM, SIKi CaMOOPraHi3yloThesl, TAKUM SIK PEKypCis 1 JICKyp-
cist [15, c. 137-138]. Pexypcisn nepebyBae B OCHOBI CTPYKTYpHOI
TOTOXKHOCTI, CAaMOYMOTIOHEHHS MOBHMX ONWHMIb. lle Bumamku
KoHjTyiTHOI MeTaopu y mocecuBHux OCCK Ta poTuuni 10 HUX
indepenuiiini PCCK, cunTakcnuno migpsaHi noOyI0BH B IHKIIO-
suBnx OCCK, anamorisaiis 32 yMOB HMKITIYHOTO TOBTOPEHHS
B komnaparneaux PCCK, Biocodmnena TpaHcIsLis MOBIEHHS nep-
conaxa y pednexcupanx ®CCK. [uckypcis, BUHUKAOUM HA TITi
peKypcii, Ie;xuTh B OCHOBI po3raiykeHHs (a3oBoi TpaekTopii MOB-
JIGHHSL, PO3MI0/II0HEHHS 1 KOMOIHYBAHHS MOBHUX OJIUHHUIIb (BUIIATIKH
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anoHomii TumivHmX JekceM y cumerprmunnx @CCK, posmennenns
3HaueHHs TUMIYHAX JekceM y cepiitaunx @CCK, cuHOHIMiuHi MOB-
Topu y cumyisTanHux PCCK).

3BayKaroun Ha BUILIEBUKIA/ICHY apryMeHTaLlit0, pOOUMO BHCHO-
Bok, o y XJI craryc tpiagu xonuentie SENSE : FEELING :
EMOTION sk crpwxuesoro indopmauiiiHoro kxommiekcy TK
TIOWHPIOETHCSA 10 CTATYCY KOMIOHEHTa «(YHIaMEHTY MOBHOI CHC-
TeMm», KM Horo 6aunts A.I1. 3arsitko [15, c. 148]. Bnache ¢yn-
JIAMEHT MOBHOI CHCTEMH HEOOXiTHWI /ISl YTBOPEHHS IHUCKYpCY.
[le cuHTE3 MEPUENTHBHOTO, KOTHITHBHOTO Ta EMOI[IHOTO acriek-
TiB MOBHOI CBijoMOCTi. 3apaxoBytoun Tpiany Kouentis SENSE :
FEELING : EMOTION no ¢parmeHTiB yHIaMeHTy MOBHOI cHc-
TeMH, KBATiiKyeMo 110 Tpiafy K CHeUu(iuHy KOrHITHBHO-IHC-
KYPCHBHY 30HY, NapanenbHy 10BepOATbHOMY CEHCOPHO-MOJAIb-
HOMY 00pasy CBITY — TUMi4HY TLIaT(OpMY.

30epiratoun CBOK) TEOPETHKO-KOHLENTYAIbHY CYTHICTb MyJib-
THBUMIPHOT TEKCTOBOT OfIMHAIL, TepMiH «(yHKTOPY (OIMH i3 a3o-
BHX TEPMiHiB KOHTPAJIMKTOPHO-CHHEPTETHYHOTO MiIXOMy) CTa€
inapiantom OCCK. [Ipu upomy cdeporo Bu3HAUeHHS (yHKIIT
®CCK € Tumivnuit cmucn. OTxke, 6a30Ba TUMIYHA JIEKCHKA (OpPMY€E
€/IUHY CYLLTbHY THMIYHY TUIaT(OpPMY SK CHCTEMOTBIPHY KOHCTAHTY
npocropy XJ[ 3a mocepexnnutBoM 1BoX AoMmiHanTHHX PCCK:
cMACTo0yCTepiB Ta CMHCIOA/IANTePiB (TEPMIHONOTIYHMI amapar
HamL — 4.3)).

OCCK-cmucnobycrepn (Bif aHr. booster — nepusar jieci. to
boost «30inblIyBat, MocHIIOBaTHY) 30epiratots y X/ momicemito
THMIYHHX JIEKCEM 32 YMOBH, IIO JEKCHKO-CEMAHTHYHI BapiaHTH
OCTAHHIX OPIEHTYIOTh MPOEKIIii THMIYHUX cMUCIB Ha TpocTip X/,
3yMOBIIIOIOUH aKTHBAILF0 KoHuenTyansHoi 6asn TK, a e 1i okpe-
muit mpodins (Tepminonoris 3a C.A. Kaboruncskoto [16, c. 67]).
Tax, y dparMenTax BUCIOBMOBAHb as unemotional and unfeeling
as an electronic computer, I sensed it was, felt it in my heart Toto,
xornitiBHi Mogeni OCCK, yTBOpeHi THMIYHMME JEKCeMaMH,
BHKOHYIOTb KaTeropu3yBaibHy (DYHKIIO, OCKIIbKH Y3aralbHio-
10Th YBeCh 00CAT THMIYHOT iHGopmarii. [lo Takoro Kiacy Hanexarh
T0CECHBHI, H(ePEHIIHHI, IHKITIO3MBHI, KOMIapaTHBHi Ta peduek-
cusni ®CCK.

OCCK-cmucnoamantepr (Bin ammm. miecrn. to adapt «wmama-
TOIUKYBATH, PETYIIOBATIN) KOOPAMHYIOTH THMIYHO MApKOBaHi OJIU-
HUI BUCJIOB/IOBAHHS, IMIUTIIMTHO Y EKCIUTIUTHO OB S3YH04H
CEMaHTUKY CMHCITO00pa3iB, WO iX CYMPOBOKYIOT, BiIHOUIEH-
HSMH KOTHITHBHOT rpadiku, a came: cumerpii (cumerpryni OCCK),
ukiunocri (cepiiini @CCK) i ceMaHTHIHOrO MPOTHCTABNEHHS 32
YMOB ciHTakcuyHoro napanenismy (cumynsranai @CCK). [poex-
1ii THMIYHEX CMKCITB ODIEHTOBaHI HA ajpecara, KUl 3MilCHIOE
TepCIeKTHBI3AIi0 Yepe3 pedepeHiiiiHy TouKy (TepMiHONOTIS
3a C.A. Kaboruncokoro [16, ¢. 69]), T06T0 akTHBYe MOHATTS MPO
OfIHY THMIYHY CYTHICTb uepe3 iHiry. Tak, y cHHTaKcHYHii Mozeni
a feeling of déja vu ..., the sensation of having been here before
TPAEKTOPOM € JiekceMa feeling, a pe)epeHIiiHO TOUKOK — JIeK-
ceMa sensation.

Bepyun 10 yBaru, mo po3moAiT KOHIENTYaNbHOrO HABAHTA-
JKEHHS y THMIUHIH TTaTdopMi akueHTye Kopensmito Tina (izud-
Huii 1/a00 i3ionoriyHmil cTaH, NepuenTHBHIA CTaH) Ta ICHXIYHOTO
JKUTTS MOTUHY (KOTHITHBHUH CTaH, eMOUIMHMI CTaH), OKpeMHuil
UUTICHAA (parMeHT CTPYKTYpH 3HAYCHHS THMIYHOI IJIEKCEMH,
sakpinneny onnieto 3 ®CCK 3a CHHTAKCHUHOI MOJENIIO, siKa
PeTIpe3eHTYE KOHIENTYaNbHY THMIYHY 1H(OpMAILiFO, TOTTYHO Po3-
risnyTH, 3a P. [lipeerom Ta M. Bepenyp [17, ¢. 82], sk «oHOMaci-
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ONOTIYHY MOJIeNb pedeHHs». J[ianoriynicTh Nsrae B 0CHOBY TaKOro
MEXaHi3My TEKCTOYTBOPEHHS, KON CTPYKTYpa XyIOKHBOIO TEKCTY
3a]1a€ XapakTep CTPUIHATTS, @ Pe3yNbTaT PO3YMIHHS TPOTpaMye
aBTop Tekety [18, ¢. 265, 271].

3rijIHO 3 TPUHIIMIIOM PO3TOJLTY TIPOCTOPY TEKCTY Ha BiIEH-
TpoBHil Ta HoueHTpoBHi, mpormoHoanoro O. Pozenmrrok-Itocci
[19, c. 76], ®CCK-cmucnobycrepn (pasom 74,59%) crpusiots
KOHCTPYIOBAHHIO CHHTArMaTHIHOi MOCIIIOBHOCTI PEUEHHS JIOTEH-
TpoBO (ampecar — Touka mneperuny axpecanta i XJI). Omke,
OHOMACIONOTIYHA MOJENh TAKOTO PEYeHHS 3aj[a€ JOILEHTPOBE
TIEPEKMBAHHS AIPECATOM «TLTECHOT HETIIECHOCTI» (TYT 1 Al Tep-
wminonorist JI.M. Bekkepa [20, c. 391]), xomn disuunuii i/abo ¢izi-
OJIOTIYHHHA CTaH i MEpPIENTUBHIA CTaH (IEPBUHHIH CEMAHTHIHHH
(okyc) M gac peKOHCTPYKIIT axpecaToM MOIENi XyI0XKHbOI Jitic-
HOCTI 3yMOBITIOIOTh KOTHITHBHMIA CTaH 1 eMOLIHHIIA CTaH AK 0CTa-
TOYHE po3yMiHHS, 3arporpamoBane aBTopoM. PCCK-cmucmnoaan-
Tepu (pasom 25,41%) CpusrOTh KOHCTPYIOBAHHIO CHHTATMATHIHO]
TIOCTTIOBHOCTI PEYEHHS BIJIEHTPOBO (A/[pecaT «— TOUKa NEPETHHY
ampecanta i X/I), T00To 0HOMACIONMOTTYHA MOIEMb TAKOTO PEUCHHS
3a]1a€ BiEHTPOBE MEPEKUBAHHS AIPECATOM «HETIIECHOT Tinec-
HOCTI», KOJH KOTHITHBHHH CTaH 1 eMOLIHHNHA cTaH (TEepBUHHMIL
CEMAHTIYHUI (hOKYC) 3yMOBITIOIOTH (i3udHHMI /200 (i3ionorivHmi
CTaH i epUENTHBHIHN CTaH SIK 3aIpOrpamMoBaHe ABTOPOM OCTATOYHE
PO3YMIHHS.

BuchoBku. Takum umHOM, KUTbKICHE —TpEBaNIOBAHHA
OCCK-cmucnodycrepis Han OCCK-cMucnoanantepamu 3acBij-
uye BUCOKHMH CTYMiHb €MOTHBHOCTI, mpuTamanuuii XJI, a Takox
yKa3ye Ha Te, 1110 0a30Bi THMIUHI KOHIENITH € TEKCTOTBIPHUM JIKe-
penoM, sKe Hajae YMTAueBi CTAHIAPTHI CTEPEOTHIIHI CTPYKTYpH,
IO ONOCEPENKOBYIOTh (DOPMyBAHHS IHTEpNpeTALiMHAX TiMoTE3.
KorniTHBHO-eMOIiiiHi TpOIIecH, 3MOJIeNbOBaHI CBIIOMICTIO aBTOpa
X1, 3HaX0JIATh IKOHIYHE BiIOOpaXKEHHS Y BepOAIbHIX CTPYKTYpaX,
nibpaHux HEM i3 pe3epBiB THMiyHOI mnaropmu. [lepenekTuBu
MOAANbIINX TOMYKiB. PesynbTaté mpoBefeHOro AOCHiTKEHHS
BH/IAI0THCS CIPUATIMBAMH JUIS CHCTEMATH3ALLii TIPHHIUIIIB 1 MeXa-
HI3MIB OpraHi3ailii iHTEHI[IOHATBHO-TIPArMATHYHIX (YHKIH ie-
HiB TK y nonitinasoMy Ta HayKOBOMY THIIaX JHCKYPCY.
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Zaslonkina A. Discourse-formative potential of the
conceptual triad SENSE : FEELING : EMOTION

Summary. The traditional issues of linguistics are
now being reinterpreted with regard to the representation
of linguistic knowledge by means of language as a semiotic
system, when cognitive-semantic description of language units
and their analysis in discourse are prioritized. The human
organism as a holistic system facilitating comprehension
of perception phenomena has been widely investigated.
Nevertheless, there are still some relevant problems to be

addressed, such as pragmatic and onomasiological features
of the names of the concepts that convey information on
the semantics of perception. Admittedly, the relationship
between perception, language, thinking, and action makes
a conspicuous headway in the semiotics of the sensible, i.c.
the study by A. J. Greimas and J. Fontanille. A. J. Greimas
applied his theory to the so-called thymic category (from
the Greek word thymus meaning “related to passions
and emotions within the entire physical structure of the human
organism”). Therefore, the human cognitive activity results
in the formation of a clear-cut category which generalizes
and classifies the knowledge structures about perceptual,
cognitive, and emotional facets of perception evolving around
the accumulation of their similarities.

Previous research has documented that the conceptual
triad SENSE : FEELING : EMOTION composes the semiotic
space of the thymic category in modern English due to
the fact that the verbal forms sense, feeling, emotion as well
as their paradigmatic groupings correlate with the knowledge
structures relevant to perceptual, cognitive, emotional aspects
of perception.

This study is a modest contribution to the ongoing
discussions on the Greimassian semiotics of the sensible,
mainly to the description of the text formation mechanism,
when the artistic discourse structure determines the nature
of perception, whereas understanding as an outcome is
preplanned by the author of the text. It was verified that
the concepts SENSE, FEELING, EMOTION are the entities
that form the basic level of the thymic category. The notional
thymic potential of the conceptual triad SENSE : FEELING :
EMOTION is enhanced by means of lexemes which are
derivationally connected with the ternion’s basic nominals. In
the artistic discourse the conceptual triad SENSE : FEELING :
EMOTION functions as a specific cognitive discursive zone
that parallels preverbal sensori-modal world image, the one
that we chose to designate the “thymic platform”. The thymic
lexis corpus forms a solid thymic platform as system-poietic
invariable of the artistic discourse space by means of two
dominant FSSCs: senseboosters and senseadapters. The
former determine the inward addressee’s experience
of “corporal incorporeality”, while the latter govern the
outward addressee’s experience of “incorporal corporeality”.
The quantitative prevailment of FSSCs-senseboosters
over FSSCs-senseadapters ascertains the fact that basic
thymic concepts are a text-poietic source administering
standard stereotyped structures to the reader, the ones that
intermediate the formation of the reader’s interpretation
hypotheses.

Key words: category, concept, artistic discourse, recursion,
discursion, onomasiological sentence model.

65



