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THE PHENOMENON OF INCLUSION
IN IRINA MORIKVAS’S STORY “MAGDA AND THE WIND”

Summary. The article focuses on the literature dealing
with inclusion. The work of the modern Ukrainian writer
I. Morikvas is taken as an example. The writer of the novel
“Magda and the Wind” shows life, strength of spirit and faith
in a bright future on the example of a little girl Magda, who had
been chairbound since her childhood. I. Morikvas calls to fight
his fears; to dream in spite of a difficult inner situation; wait for
the “same” wind; teach people to value life.

The article provides information that Magda is the heroine
of Morikvas’s novel — the girl who loved to dream the most
in her life. In her dreams, she was not chairbound. The writer
emphasizes that she dreams of traveling, but there is no pos-
sibility, because she is chairbound. Most of all she imagined
herself as an ordinary girl surrounded by friends. In her dreams
she goes to school, rides a bicycle. As Magda was confined
to a wheelchair, she did not often go outside. Looking out
the window at everything in the street, she loved watching
the birds most of all. She admired that they could just fly any-
where. She could talk to them, but in silence, as they flew to
her on the windowsill to eat the seeds.

In her novel the writer uses illustrations as an auxilia-
ry component in creating the chairbound girl’s story of life.
I. Morikvas makes the story accessible to young children.
Looking at the illustrations, they empathize with all Mag-
da’s ups and downs. While reading the text, you can con-
firm the girl’s mood and feel all the pain that Magda felt one
more time. The presence of illustrations to the story “Magda
and the Wind” is extremely useful for adult audiences as well.

Having made the final open, Irina Morikvas resorted to
an interesting psychological trick. She wants the reader to decide
for himself how Magdina’s fate turned out in the future. Iry-
na Morikvas’s philosophical story “Magda and the Wind” was
written to show by the chairbound girl example that it is neces-
sary to believe in the best. The writer portrays Magda as strong
and enduring, able to withstand a storm of disappointments.

Key words: inclusion, wheelchair, philosophy of life, liter-
ary text, despair, hope.

Formulation of the problem. Inclusion is a process that
reveals the question of people’s understanding with disabilities.
Inclusion explains important aspects of socialization and people’s
adaptation in society. Recently, you can oftener see people with
disabilities surrounded by healthy full-fledged personalities. It is
important to understand that regardless of whether or not a person
has physical disabilities or special needs — he has the right to life
in the proper sense of the word. By providing equal opportunities

for life and self-realization in society, every member of the society
receives positive changes. People with special needs have certain
complexes, which inhibits their socialization and ability to develop
in society.

Analysis of recent research. For the present, the topic of inclu-
sion has been repeatedly studied by European and domestic research-
ers. It can be explained by the fact that the process of inclusion is
extremely multifaceted and therefore has been repeatedly studied.
Thus, Berendeeva A.L in her article “The scope of the “inclusion”
definition” focused on identifying the inclusion place in a modern
society [1]. Researchers Lapina M.D. and Boyko E.V. in their work
“The inclusion as a resource for people with disabilities” considered
inclusion as a way of «peculiar» people to live in the environment
of physically unlimited citizens [2]. The topic of inclusion occu-
pies a special place in the literature about “special” people. Thus,
scientists Sharov S.V. and Sharova T.M. in their works focused on
the artistic space of inclusion as means of social people with disabil-
ities rehabilitation. At the same time, the researchers emphasized
the capabilities of people with disabilities [3; 4].

The purpose of the article. The aim of the article is to show
people with special needs in literature, particularly in I. Morikvas’s
novel “Magda and the Wind”.

Presenting main material. The issue of inclusion can be
explored as a subject through versatile vision of the problem. More-
over that positive dynamics of this issue understanding can be pro-
vided by reading literary texts, where the main characters are people
with special needs. Such literature is called inclusive. Contempo-
rary Ukrainian and foreign writers in literary texts repeatedly raise
the issue of people with disabilities and special needs of social-
ization. For example, Victoria Nadikto is a Ukrainian author who
writes about the life of a teenaged girl with disabilities. The main
character of “The Adventures of Dasha and Tina” suffers from
cystic fibrosis and despite this the girl does not lose positiveness
and faith in the better future [5].

English novelist Jojo Moyes in the novel “See you” tells
about the life of a chairbound man. The protagonist of the novel
does not imagine his life in a wheelchair and therefore, his head is
full of thoughts about euthanasia. At the end of the novel, he will
die and before that he will be able to change one person’s life. In
the novel we trace one of the main features of an inclusive person —
the ability to change the value system of any personality [6]. Thus,
we can confirm that this topic is relevant, and the issue of inclusion
in the literature has not been studied yet.
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The theme of inclusion is reflected in Irina Morikvas’s works
as well. In 2017, the writer introduces the world to the inclusive
people history (fig. 1). Today, there are no detailed works that
would allow to agree on a comprehensive analysis of the writer’s
creative activity. To understand [. Morikvas’ creative world view,
we can get acquainted only with small anonymous responses where
the authors present their own vision of the question dealing with
L. Morikvas’ creativity.

Iryna Morikvas is not only engaged in writing. The world
knows her as a famous artist and illustrator. For 10 years, Irina

Morikvas’ best friends have been a brush, paints and paper [7].
Iryna Morikvas is a journalist by profession. Today she lives in
Lviv with her family (fig. 2).

Iryna Morikvas received world recognition due to her artis-
tic activity. The art world opened its doors to Iryna Morikvas by
chance — she saw children drawing at an art school. For the present
Irina Morikvas has a significant number of paintings (fig. 3).

Thanks to the unsurpassed talent and originality of her paint-
ings, Iryna Morikvas has won in the field with which she decided to
connect her life. (fig. 4).

Iryna Morikvas is the author of solo exhibitions

[ Irina Morikvas

in Ukraine and a participant in exhibitions outside
Ukraine [8]. The writer actively participated in exhi-

Freethinker Writer

bitions in 2006-2010. However, we can say that it was
] a brilliant career in the field of literature, art and artis-

tic creation (fig. 5).

Patriot Artist

I. Morikvas’s debut in writing was the publication
of the book “Magda and the Wind”. The author writes

N’

the life story of a little chairbound girl. She is Magdina;
she falls asleep every day and wakes up hoping that one

Journalist

Illustrater

day her life will change for the better.

N’

Anyone who has become acquainted with Magdi-

[ Interpritor

na’s story can feel pain and anxiety. Svitlana Pyrkalo, as
] amember of the Jury Book of the Year, writes that Mag-

Fig. 1. Irina Morikvas

da’s story is touching, tragic and takes place in a modern
children’s literature, because it is a sign of healthy litera-
ture. However, she is concerned about a number of ques-

Real name:
Irina Morikvas

tions that each reader must answer himself [9]. After
reading the story, t hey are overwhelmed with thoughts
J that the story is of sad character, but the sad is the story

Date and place of birth
May 18, 1985 the city of Lviv

) of Magdina’s life. Most likely, this is not a story, but
a philosophical sketch [10]. Iryna Pasko emphasizes that
it was difficult for Magda not only in physical way but
morally as well. The relations that developed in Magdi-

na’s family were not very friendly [11].

Personal art exhibitions:

“Nut Garden”, “Yellow Bus”

“Shore”, “Cherry Rain”, “Gifts for autumn”, “Accordion”,

Irina Morikvas was inspired to write about a girl in
a wheelchair, by a real-life story. “My son and I went
out of the kindergarten two years ago, when he was 4,
J and a girl in a wheelchair met us in the town. And her

Fig. 2. Information about Irina Morikvas

son was very interested in the fact why the girl was
taken in a wheelchair, even though she looked like
a schoolgirl. We talked a lot on this topic with him;

I. Morikvas’s Paintings

[ was very concerned about it” [12]. After such a meet-
ing, the writer created a whole book, which was sup-

plemented with illustrations, with the help of which it
was easier to understand the theme of the work, even for

preschool children.
Writing a philosophical story on the topic of inclu-

sion, Iryna Morikvas encourages to read this story not
only children but adults as well. The writer sets Magda

as an example to all people. The poetics of the work is
presented in detail in fig. 6.

A Magda is the girl who loved to dream the most in
] her life. In her dreams, she was not chairbound. She

dreams of traveling, but there is no opportunity, because

“Coffee time” ‘: ={ “Crows over the city 2”
“Music about the river” < > “The first sno”
“Girl with a croissant” | < > “Adonis”
“Quiet evening” | < > “Amphitrite”
[ “Apple trees bloomed” ]4——»[ “Diana”
[ “Crows over the city 1” }74’[ “Neptun”

she is chairbound. The most often, she imagined her-
self an ordinary girl who has friends, she does not move

Fig. 3. Paintings by Irina Morikvas

with the help of a wheelchair. In her dreams she goes to
school, rides a bicycle.
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Sometimes, she dreamt so much that she didn’t even notice
how the day turned into night. Magda dreamed and hoped that
one day «her» wind would come and lift her into the clouds,
where she could be an ordinary girl. She often wrote down her
thoughts into a notebook. She also wrote down dreams about

the ability to fly. “I can fly, but 'm afraid of heights. Sometimes
a strong March wind lifts me high and high, up to the clouds,

[ Irina Morikvas’s Victory in competitions ]
v v
The first place in the The second place in the

competition "Draw a book

for children!” (2007)

competition “My Lviv”

but [ immediately come back. I sit on the branches of trees
and listen to the wind rustle the leaves and my hair” [13, p. 6].

As Magda was chairbound, she did not often go out-
side. Looking out of the window at everything that hap-
pened in the street, she loved watching the birds most of all.
She admired that they could just fly somewhere. She could
talk to them, but in silence, as they flew to her and sat on
the windowsill to eat the seeds. “Magda watched the birds
fly, and she also wanted to fly. To fly every time you want to
take a walk in the park or play hide and seek with the neigh-
boring children” [13, p. 12].

When Magda’s parents took her to the park, she seemed
to find herself in another world. Looking at the active life-
style of other people — she found herself in another world.
She wanted to dance but the wheelchair became an obsta-
cle in her real life. But in her dreams, nothing could stop
her from spinning in the dance. But dreams could not save
her from the judgmental looks of passers-by, who in all their
forms sympathized with her situation. “But as soon as she
noticed someone’s sympathetic or judgmental looks — she

(2008)

Fig. 4. Competitions where Iryna Morikvas won

became sad and she really wanted to go home™ [13,p. 13].

Irina Morikvas’s Personal and joint exhibitions ]
. o o ( o N
Joint exhibition Exhibition “Summer Solo exhibition (2010)
(2006) Vacation” (2010)
Exhibition “Cherry Exhibition “Gifts for Christmas exhibition
Rain” (2010) Autumn” (2010) (2009)
Personal exhibition Exhibition “Dedicated Exhibition of
“Accordion” (2010) to All Who Love Contemporary
Sweets” (2010) Ukrainian Art in
London (2010)

AN J

Magda was the very person who believed and knew that
the most cherished dream would surely come true. Further,
the events of the story unfold in such a way that one morn-

Fig. 5. Personal and joint exhibitions of I. Morikvas

ing a storm broke out in the city that was ready to lift even - - —
a man. Looking out of the window, Magda was happy. She [ I. Morikvas story "Magda and the wind ]
) . . — N
“ﬁllted f}?r t}l? s%?;i Wﬁgd' Tlfle Vélrnd of her dream the:jt ‘ilan o An image of life, strength of spirit and faith in a bright
change her i e~. ¢ knew t at‘ eams”come true and that |,| ‘2 || future on the example of a little girl Magda, confined to a
each dream has its own — a special wind” [13, p. 23]. 2 wheelchair
Compositionally, the work is constructed through \ )

an expositional acquaintance with Magda, the story about
girl’s dreams and hopes, her attachment to the wheel-chair
and the final meeting of the main character of the story with
the wind (fig. 7).

(A call to overcome their fears; to dream in spite of the\

|| situation; to wait for the “same” wind; to teach people to
value life

. J

Having made the final open, Irina Morikvas resorted to
an interesting psychological trick. She wants the reader to
decide for himself how Magdina’s fate would turn the future.
“Some say that Magda will become a swimmer and win

Thought ] Idea

e A
“... Every dream has its own — a special wind”

. J

a gold medal at the Parolympic Games. Chi — Magda will fly
to Japan” [13, p. 24]. Thus, the writer pushes readers to think
more deeply about the theme and issues of the work (fig. 8).

Not less interesting is the fact that [rina Morikvas supplemented
the text with illustrations. They is not just drawings. This is the way
of visualization that best composes a picture from the written text.
Every action, thought, word, dream, mood, and feeling of Magdina
in the story — all this finds its place through illustrations.

As the author begins to introduce Magda to the reader,
an illustration of abig world and a little girl Magda appears in
front of her eyes. The girl’s mood at this moment is depicted
in dark tones, because it seems to her that no one notices her
in this world. Then, when the writer says that Magda loves to
dream — the illustration shows Magda in high spirits. She is

Fig. 6. The story of I. Morikvas «Magda and the wind»

happy because in her dreams she can fly and can travel all over
world. The girl is like a bird that can find herself somewhere
at any time.

When Iryna Morikvas tells that Magda sat in a wheelchair
and rarely went out, she backs up her text with a sad picture. This
illustration shows Magda confined to a wheelchair, talking silently
with birds and watching the life of the world on the other side
of the window. It is also interesting is the illustration, which is worth
the attention of many people — this is an illustration where Magda,
walking in the park, as if trying to hide from the sympathetic
gazes of passers-by. She does not want to be pitied, and the author
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[ Composition of the story by I. Morikvas “Magda and the wind”

7’

Exposition: Acquaintance with the girl Magda

.

p
Node: Dreams and hopes meeting with the wind of change

\

p
| Culmination: Magda in a wheelchair; raising of a storm in the

N

1 city

.

( . \
Anagnorisis: Making Magda’s most cherished dream come true
is the meeting the wind of change

. J

Fig. 7. The composition of the story by I. Morikvas “Magda and the wind”

Problems of the story
I. Morikvas “Magda and the Wind”

Strength of spirit and Almighty desire

steadfastness

\4

Equal opportunities

Fig. 8. Problems of the story I. Morikvas “Magda and the wind”

[ Magdina’s image in I. Morikvas’s story

7’

separate planet. And people live on their own
.

Magda used to be invisible. Sometimes she thought she lived on a

N\

Ve

everywhere
|

Above all, Magdina loved to dream. The girl dreamed always and

r

Magda was confined to a wheelchair and rarely visited the streets

N\

come back...”
\

“I can fly, but I’m afraid of heights. Sometimes a strong March
wind lifts me high and high, up to the clouds, but I immediately

J/

Fig. 9. Magdina’s image in I. Morikvas’s story

4.
of the story does not want that too. Iryna Morikvas tried to por-
tray Magda as strong and enduring, and she succeeded. Magda is
an example of a person who was able to wait for changes in her
life, and while she waited she did not get in despair. The illustra-
tion in which Magda waits for the wind and soars high into the sky >
is painted with bright colors. It is in this picture that Magda is 6

extremely happy, because it is not just a dream, it is her reality.

Not only the drawings in the middle of the book are interesting, but
also the cover, which depicts Magda sitting on a tree waiting for

the wind of change.
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Using illustrations as an auxiliary component in
creating the girl’s life story in a wheelchair, [rina Morik-
vas makes the story accessible to young children. Look-
ing at the illustrations, they empathize with all the ups
and downs along with Magda. Reading the text, you can
once again confirm the girl’s mood and feel all the pain
that Magda felt.

The presence of illustrations to the story “Magda
and the Wind” is extremely useful for adults. While
reading the work, everyone imagines ‘“his” Mag-
dina, the city where she lived, the birds she talked to.
However, no less interesting is the image of Magda in
the vision of Irina Morikvas, the reflection of which
can be seen not only through the lines of text, but also
through drawings. Analyzing not only the text but also
the illustrations, it is possible to schematically depict
the image of Magdina (fig. 9).

[ryna Morikvas’s philosophical story “Magda
and the Wind” was written to show on the example
of a girl in a wheelchair that it is necessary to believe in
the best. The writer portrays Magda as strong and resil-
ient who is able to withstand a storm of disappointments.
Magdina is not just the heroine of the story “Magda
and the Wind”, first of all, she is an example of a girl
who believed that she could leave a wheelchair. This
is a girl who knew for sure that the time would come
and she would be able to walk fully without the need
for outside help.

Conclusions. By writing a story about the life
story of a girl in a wheelchair, Iryna Morikvas changed
the lives of many people. Irina Morikvas’s Magda
is able to change any person’s value system. The girl
teaches us not to lose hope inspite on the fact that it
does not happen there, because the wind of change will
definitely knock on everyone’s door.
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IMaposa T. M., Mamuyp €. O. ®eHomeH iHK/II03ii B
onosinanHi Ipuan Mopuxsac «Maraa i Birep»

AHoOTalifA. Y CTaTTi aKUEHTYeThCsSl yBara Ha JiTepaTypi
Ha TeMy IHKIO3il. Sk TmpuKIaj y3sTa TBOPYICTH Cy4acHOI
ykpaiHcpkoi mnucbMeHHuIi 1. Mopuksac. IlucbMeHHuns
B XYAOKHbOMY TEKCTi «Marza i BiTep» MOKa3ye XKUTTA, CUILY
IyXy Ta Bipy B paiijyxHe MailOyTHE Ha MPUKIAIi MaJCHBKOT
niBuMHE Marmu, mpuKyToi 0 iHBaiAHOTO Bi3ka. I. MopukBac
3aKJIMKae 10 TOro, abu OOpOTU CBOi CTpaxu, MpiSTH IONpPU
Ba)KKE BHYTPIIIHE CTAHOBUILE, JOYEKATUCS «TOTO CaMOTro»
BITPY, HABYMTH JIFOZICH LIHYBATH XHUTTSI.

V crarti moxana iHpopMais mpo Te, o Marna — repoiHs
TBOpY 1. MOopuKBac — 1iBUMHKA, sIka HAHO1Ib1IE 32 BCE Y CBOEMY
JKUTTI JIoOuia Mpisiti. Y Mpisix BoHa He Oyna MpUKyTa JI0

iHBaNigHOTO Bi3Ka. [IMCEMEHHHIS aKIEHTye Ha TOMY, IO
BOHA Mpi€ MaHJpPyBAaTH, aje HE MOXe, 00 MPUKyTa 0 Bi3Ka.
Yacrime 3a Bce BOHA ysBisIa ceOe 3BUYAHOIO JIIBUYNHKOIO,
B fKOI € Apy3i. Y MpisX BOHa XOIUTH OO LIKOJIH, i3AUTH Ha
Benocuneni. Yepes te, o Marga Oyna nmpukyTa 10 Bi3ka, BOHa
He 4yacTo OyBaia Ha Bynuli. JJMBISYUCH Yepe3 BIKHO Ha BCe,
o BifOyBa€ThCS HA BYJHIN, HaWOLIbIIe BOHA TOMIOOISIIA
CIIOCTepiraTi 3a nraxamMd. BoHa 3aXoIUTioBajacsi THUM, IO
BOHHU MOXXYTh IIPOCTO B3SITU Ta MOJNETITH KyIHu 3aBrogHo. Bona
MOIJIa 3 HUMH TOBOPHUTH, ajlé MOBYKH B TOH 4ac, KOJH BOHH
MPUJIITaIy 10 Hel Ha MiJBIKOHHA, a0u MOICTH HACIHHSL.

XymOXKHBOMY  TEKCTi  NMUCHMEHHHUISI  BHKOPHCTOBYE
umocTpaii K JONOMIKHHN KOMIIOHEHT y CTBOPEHHI iCTOPIi
JKUTTS JIBUMHKHU Ha Bi3Ky. . MopukBac poOUTh OMOBiJaHHS
JIOCTYITHUM ISl JIiTell HaMOJOAMIOrO BiKy. JIMBISYMCH Ha
iTrOCTpanii, BOHM CHIBIEPEKHUBAIOTh BCi 3JIETH Ta MaiHHS
pas3om i3 Marnoro. Uurarouu TEKCT, MOXKHA I11€ pa3 MiATBEPAUTH
nobavyeHui HacTpii AiBUMHKU Ta BiAYYTH yBecb Oilb, KU
BiguyBana Marna. HasBHicTe LTIOCTpAIiii 0 OMOBiTaHHS
«Marna i BiTep», € HaA3BHYAHHO KOPHUCHUMH 1 JUISL AOPOCIIOT
ayuTopii.

3pobuBin ¢iHan BiakpuTuM, I[puHa MopuKBac BIAETHCS
JI0 LiKaBOro ICHUXOJIOriyHOro mnpuilomy. Bona Oaxae, abu
quTad caM BUPIIIUB, SK Hajami CKianacs Aoias MarauHu.
dinocoderke omorinanHs Ipuan Mopuksac «Marna i BiTep»
HAIKUCAHO IS TOTO, A0W Ha MPUKJIA/i TIBUYNHKHU B IHBAII THOMY
Bi3Ky MOKa3aTH, 10 Tpeba BipuTu B Kpamie. [IuchbMeHHHIIS
300pakye Marqy CHIBHOIO Ta BUTPHBAJIOIO, SIKa 3MOXKE
BHUCTOSITHU Iepes OypeBieM po3yapyBaHb.

KuiouoBi cioBa: iHKII0314, iHBadiqHUI Bi30K, (inocodis
JKUTTS, XYAOKHINA TEKCT, po3mad, HaJisl.
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