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Kuiscvro2o HAUioHAIbH020 JIH2BICMUYHO20 YHIBEDPCUMENLY

METAKOMYHIKATUBHICTD AHI'VIOMOBHOI'O
PO3MOBHOTI'O JJUCRYPCY

AHoTauis. Y crarti ineHTH(IKOBaHO TUCKYpC-crienu(iuHi
XapaKTePUCTUKH METAaKOMYyHiKallii, MpuTaMaHHI pO3MOBHOMY
MOBJICHHIO, aKTyaJi30BAaHOMY B TIOBCAKICHHHX KOMYHiKa-
TUBHHUX CHUTYyallisIX, ¢ METAaKOMYHIKAI[IF0 MPEJCTABICHO SK
IIparMaKkorHiTHBHUI (eHoMeH. OXapaKkTephU30BaHO PO3MOB-
HUI TUCKYpC SIK TaKuif, IO BioOpaxkae «KUBE» MOBICHHS,
Ta 3ayBa)KCHO, 110 B pOOOTi BiH OOMEXYeTbCS KiHOIUCKYp-
coM. OKpeclieHO MIiCTh OCHOBHUX THIIIB METaKOMYHiKarlii,
[0 MPEJICTaBJICH] BIANOBIIHUMM TpylaMH METaKOMYHiKaTH-
BiB, sIKi KITaCU(IKOBAHO K KOHTAKTHO-(aTHU4Hi, PEryJIsSTHBHI,
pedepeHIiiini, pedIeKTHBHI, JOT1KO-KOMITO3HUIIIiHI Ta Cy0 €K-
THO-MOJIaJIbHI METAKOMYHIKaTHBU. AHAI3 [IUX OJUHHUIIb JIiMi-
TOBAaHO iX BXXMBaHHSAM BHKIIOYHO B PO3MOBHOMY JHCKYypCi
3 METOI0 YTOYHEHHs IXHIX IHCKypC-Clenu(piuHUX XapakTe-
PHUCTHK JUIsi BCTAHOBIICHHS «PETYISIPHUX METAKOMYHIKaTHBIB
po3MoBHOro Juckypcy». Ha migcrasi 3xilficHeHOro Kinbkic-
HOIo aHaji3y OOIPYHTOBaHO, IO OUCKYpPCHUBHA crHenudixa
METaKOMYHIKallii )KHBOrO MOBIJICHHSI TOJIsiTae B ii (haTuIHOC-
Ti, JIe peani3yroThCsi Maike BCl HasBHI MarepHU KOHTAKTOB-
CTaHOBJIIOBAJILHUX, KOHTAKTONMIATPUMYBAJIBHHX Ta KOHTAaK-
TOPO3MHKAIFHIX METaKOMYHIKAaTHBIB, 30KpeMa 3BEepTaHH,
MIPUBITAHHS, IHTPOAYKTUBHI CIIOBA, BHOAYECHHS, 3a0X0TyBaH-
Hsl, KOMIUTIMEHTH U BIJNOBiAl Ha HUX, NMPOXaHHSA, OOIITHKHY,
[OpaJy, 3alpOIICHHs, IPOLIAHHA, CJIOBA BASYHOCTI, Y TOMY
YUCHi Yy BUIIAL AEKJIApAaTUBHMX, IMIIEPATUBHHUX Ta 1HTEPO-
TaTUBHUX CTPYKTYp. JloBeaeHo, 0 APYrolo 3a BaXJIHMBICTIO
€ peryiasiTHBHAa METaKOMYHIKaIlisl 32 paXyHOK METaKOMYHiKa-
TUBIB-aKIICHTYaTOpiB (METaKOMYHIKATHBU-3aKJIMKH, METAKO-
MYHIKaTHBH-1HTEHI[I, METaKOMYHIKaTHBU-IHTCHCU(IKATOPH,
METaKOMYHIKaTUBH MipH, METaKOMyHIKaTHBU-aTPaKTaHTH,
METaKOMYHIKaTUBH-a)eKTHBH) Ta METAaKOMYHIKaTUBiB-KOMEH-
TaTopiB (METAKOMYHIKaTHBU-IIIATBEPKEHHS, METaKOMYHIKa-
THUBH-HEMIOTO/DKEHHsI, METAKOMYHIKaTHBH-IUCTAHTH, METAKO-
MYHIKaTHUBH-TIOSCHEHHS, ~METAaKOMYyHIKaTUBH-y3arajJbHEeHHS,
METaKOMYHIKaTHBU-KOMIIAPAaTUBH, METaKOMYHIKaTHBH YMOB-
HOCTi, METAaKOMYHIKaTUBHU-313HAHHS), SIKI TIEPEBAXKHO CYIIPO-
BOJDKYIOTBCSI KOHTAKTHHUMH 3aC00aMH Ta MapKyIOTh CTaBJICH-
HSl MOBLIS /IO CKa3aHOTO, CIIIBOECITHUKA TOIIO. 3a3HAa4€HO, 1110
pedriekTHBHAa METaKOMYyHIKallis HpejicTaBlieHa 37e0UIbIIOro
aJlpeCaHTHO-OPIEHTOBAHUMM METaKOMYHIKaTHBaMM, YTBOpE-
HMMH Ha OCHOBI //my-CTPYKTYp. 3’ICOBaHO, 1[0 HEMapKOBAHOIO
B PO3MOBHOMY JIUCKYPCI € JIOTIKO-KOMITO3HIIiiiHA Ta pedepeH-
HilfHa METaKOMYyHIKallisi Ha MiJICTaBi TOTo, IO CIIOHTAHHICTh
YCHOTO MOBIICHHS HE TIepeadauae petreibHe 00MipKOBYBaHHS
KOT€3MBHHX 3B’SI3KiB, 3 OTHOTO 00Ky, a00 TOCIIiBHE IIUTYBaHHS
3 MapKyBaHHSIM aBTOpa//Keperia IIMTOBAHUX CIIiB — 3 THIIOTO.

Kiio4oBi ciioBa: MeTakOMyHiKallis, METaKOMYyHIKaTUB,
JUCKypc-crielu(piuHi METaKOMyHIKaTUBH, PO3MOBHMHU JHC-
Kypc, KIHOIHUCKYPC.

MocTanoska npodaemu. [Ipodnema MeTakoMyHikarii, migHsaTa
e B cepenuni XX cr. I Beiirconom y mpaui «Communication:
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The Social Matrix of Psychiatry» Ta po3kputa aMepuKaHChKUMH
nminreicramu [1. Baipiasikom, [Ix. biin Ta J[. Ixexcon y poboti
«Pragmatics of human communication», joci npuBeprae ypary
nparmaniarsicTis (LI [Touermosa, T.J[. Uxeriani), Auckypcomo-
riB (0.1 Wleiiran, 1.C. [llepyenxo), sxanpo3nasiis (B.B. [lemen-
Thea), koritosoris (JI.C. I'ypesuu) Tomo. [lonpu Bucokwuii inTe-
pec JTOCTITHUKIB 10 HEHOMEHY METaKOMYHIKaIlli HeBUpIMIEHUMH
3ATHINAIOTHCS TUTAHHS CTOCOBHO Ti TUCKYpC-CIIEIM(IYHIX 03HAK,
HATATBHICTD YOT0 BUABHIACS Y TPOLECI AUCKYCIT i 9ac 3aXKCTy
JOKTOPCBKOI JiicepTalii aBTopa 3 OLIAAY Ha YTOUHEHHS H pexo-
Menfanii manoBrux yyennx O.P. Banirypu, A.Il. Mapruniox,
0.1. Mopo3zosoi. OxpecrneHnil TOCTITHANBKI BEKTOp BUKIIKAB
HEOOXIHICTh TTMOMOTO BMBYCHHS JUCKYPCHBHOI 3YMOBJIECHOCTI
METAKOMYHIKAIlil, & caMe BpaxyBaHHS {i MparMaTHYHUX XapaKTe-
PUCTHK y Cy4acHHX aHIIOMOBHHX JICKYpPCax, 30KpemMa il pO3MOB-
Homy. [lepes THM siK mepeiieMo 110 po3risLy 0COOTHBOCTEH peati-
3a1ii METAKOMYHIKAI[ii B PO3MOBHOMY THCKYPCi, OXapaKTepH3yeMO
CIIepLLY came TOHATTS «PO3MOBHHI IUCKYPCY.

JocTigHuKky  po3moenozo muny IHCKypcy, a00 KONOKBia-
mictu (B.JI. Heskin, JI. Kemepon, B.K. Xapuenko, B. Bonb(ran,
Jlx. Poben3 Ta iHImi), BUCTOBHIN MPUITYIICHHS, IO KUTTA — IIe
TICBHOI0 MipOI0 JTAHITFOXOK po3MoB [1, ¢. 7]. Bapro migrpumaru
aymky C. Timmin [2, ¢. 307], 1o po3MOBHHIA THCKYPC — Lie «KHBE»
MOBIICHHSI, SIKE XapaKTePU3Y€EThCs TAKUMH O3HAKAMHU: MUTTEBICTIO,
HEBUMYIICHICTIO, CIOHTAHHICTIO, TPUBATHICTIO, EMOUIHICTIO,
YBIWMBICTIO, BKWBAHHAM BHUTYKiB [3, ¢. 19-23]. IloBcsaxnenna
KOMYHIKaIlis Mapkye pi3Hi CHTYaTHBHI POINi: «KepiBHHK — Iil-
TerHiy, «IpyT — APYr», «TPEHep — IpaBewby, «cectpa — Opary,
«Bemyunit Jmckycii — ydacHHK» Tomo. Po3MOBHMII JHCKypc
y po0oTi TIpeCTaBIEHUH KIiHOMMCKYPCOM, & CaMe CIeHapisMu
7 noHOMeTpaxkHuX (inbMiB (The Wedding Crashers (2005 p.), The
Hustle (2019 p.), SImOne (2002 p.), Focus (2015 p.), The Joneses
(2009 p.), The Devil Wears Prada (2006 p.), The Devil's Advocate
(1997 p.)) Ta 6 cepiii cepianis The Big Bang Theory (2007 p.),
Friends (1994-2004 pp.) i The Good Wife (2009 p.), amke Xynox-
Hill KIHOAUCKYPC TaKOXK BiITBOPIOE PO3MOBHE MOBJIEHHS, CTHITI3YE
1010, BKIIOYAIOYH HEMTiTepaTypHi MOBHI 3ac00H, 3ac00H Jiianoriza-
uii Tomro. B.€. Topmkosa [4] Bu3HAYae KIHOTUCKYPC SK KiHOJiA-
nor, a 1.M. JlaBpuHEHKO — 5K «y3BHYAEHy» OMEpaIiio B mepediry
MOBJIEHHEBOI JISIIBHOCTI B KiHOTHCKYpCi [5, ¢. 43]. Crparodnch
Ha aymMxy LM. JlaBpunenko [5, c. 43], BBa:xaeMo, 10 yCHUH auc-
Kypc, CTHITI30BaHNH Y XYIOXKHIX KIHODITbMaX, BIITBOPIOE (KIBE»
MOBJICHHS, & TOMY MOKE PO3TISIATHCS AK BHI POMOBHOTO THITY
JCKYpCY.

AHaui3 octaHHix gociinxeds i myOaikanii. OcHoBomONOX-
HUMH [IPALAMH CyYacHOCTI, IO TIPUCBAYEH] PO3KPHTTIO METAKOMY-
HiKallii s, BIacHe, MparMakorHITHBHOTO ()eHOMEHY, € Taki: a) 30ip-
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HUK HaykoBHX mpaib «Communication and Metacommunication in
Human Development» 3a penakuieto A. Bpanko Ta fI. Bancinepa
(2004 p.), npucesyeHui TUBEpEHIialii TOHATh «KOMYHIKAIIs»
i «metaxomyHikauis»; 0) noxropeska auceprauis JI.C. Typesuu
Ha TeMy «JIMHIBO-KOTHUTHBHAS TEOPUS TPOCTPAHCTBA METAKOM-
myHukaumy (2009 p.), e aBTopka 3MiHMIA CTATYC METAKOMYHi-
Kalii 3 TaKoi, 1o nepedysana Ha nepugepii KOMyHikauii, Ha Taky,
O CTala KOMYHIKAL€l0 BUIIOTO TaTyHKY; B) HaykoBa 30ipka
«Investigations into the Meta-communicative Lexicon of English.
A Contribution to Historical Pragmatics» 3a pemakiieto V. bycce
ta A. Xwo0nepa (2012 p.), y skiii 3pobneHa cnpoba BHOKPEMUTH
Kputepii knacuixanii MeTakOMyHIKaTHBHUX OXUHHILIB; T) HOKTOp-
coka muceprais S1.B. [Hesninosoi Ha Temy «KoruiTuBHO-MCKYp-
CHBHI MOJIEII aHIIOMOBHOI MAHIMyJIATHBHOI METaKOMYHIKAIii»
(2021 p.), y fIKiif BCTAHOBNCHO MAHIMYJIATHBHY MPUPOLY MeTa-
KOMYHiKalii Ta 100yI0BAHO KOTHITHBHO-MCKYPCHBHI MOJIENi
MAHITTy/IITHBHOT METAKOMYHIKAILl, 10 CTAJI0 MOXJIMBUM 3aBJIIKH
THIIONOTi3a1lii METAKOMYHIKAIIT 1, BIANOBIHO, Kiacu(ikaii MeTa-
KOMYHIKaTHBIB.

OnHak 3 OISy HAa 30CEPEIKCHHS YBArM HA BCTAaHOBJICHHI
3aralbHUX/YHIBEPCATbHUX UM PETYISPHAX O3HAK METaKoMY-
HiKalil, 1m0 NpUTAMaHHI OUIBIIOCTI JOCHIIKYBAHHX JIHCKYp-
CiB  (po3MOBHOMY (KIHOTHCKYpCY), IOPUIMYHOMY, MEIiHHOMY
(Tene/pamiomiCcKypey i ra3eTHOMY JMCKYpCY), PUTOPUIHOMY, Hay-
KOBOMY Ta aKaJeMIYHOMY/ayIUTOPHOMY), Jeuo mo3a (hoKycoMm
JOCTIPKEHHS 3aIniIiacs crenuika il peanizaiii B 0CTaHHIX Ta,
BIITOBIIHO, BU3HAYEHHS IXHIX TUCKypC-CIEUM(IYHMX METAKOMY-
HikatusiB (1am — MK).

Mera ctatTi nonsrae y BUSBICHH] TUdepEHIIHHIX pUC MeTa-
KOMYHIKaIlil B pO3MOBHOMY JIHCKYPCI.

Buknag ocHoBHOro Marepiany jociimkenusi. Bukmounoro
XapaKTePHCTHKOK METAKOMYHIKallil B pO3MOBHOMY AMCKYpCI (1B.
puc. 1) e nepesaxHo ii parmuna npupona (49%), ockinbku Oyb-
sIKa 3yCTPIY UM PO3MOBA BIIOYBAETHCS 32 CXEMOK) «BCTAHOBICHHS
KOHTAKTY — TITPUMAHHS KOHTAKTy — PO3MUKAHHS KOHTAKTY», 10
TIi/ITBEPKYEThCS IHTEPECOM JIOCTITHUKIB JI0 BUBUCHHS KOMYHiKa-
THBHHX (DOPMYI IIPUBIiTAHHS Ta BubaueHHs [6, c. 8—12].

Taxk, po3mMoBHHH JUCKypC OaraTiii Ha KOHMAKMOGCMANO6IO-
6abHi (3BEPTAHHS, AKI CYNPOBOUKYIOTBCSA TPUBITAHHSIMH, BUTY-
KaMu TomIo, Hanpukian: Hi, + Rob!; Hey, + Emma / Leonard / you
auys; No,+ Joey, Oh, hi + Penny / Suzie; But, + Dad) Ta Konmax-

Po3moBHUI gUCKypC

moniompumysanvhi MK (Bubauenns: Hi, sorry, [ am truly / really
sorry for; 3aoxouyBanus: Oh! So /So uh, you re coming home from
work...; odikyBanns: Hope you re alright with; BUIIOBI/I Ha KOMII-
niventu: Thanks / I'm glad you like it / It was sweet of you to bring
them /It s easy to make; npoxanns: Can you be more attentive? Can
you speak up so that I can hear you well?; obiusaxu: And I promise
you, (I) won't be long), y ToMy uncii pisHOMaHITHI aghepmamueni
(xommutiventu: Congratulations, you deserve it. It’s a hard project;
You sure look sharp today / It looks cute / I love your dress. It
beautiful; I gotta give her props for that song. She'’s an amazing
singer), inmepocamugni (UuTaHHS-puBiTanHs: Whats up?
(Wassup? ‘sup?) What's new? What (have) you been up to lately?
How' it going? Anything new going on? How are you getting
on? You doing OK? Have you been keeping busy? Is everything
OK? How was your weekend?; nuranns-Tonikamisaropu: Isnt it
toothache that you are here? You worried about the “bad facts”?;
pedmexcupHi murauns: Do you think I'm someone else? Don't
you get any ideas, ok? What if everything goes right? What if this
woman does pick you guys? I know that things could still go wrong
but if they dont?; arouentpuuni matanus: Do [ look puffy? Am
[ interrupting?; inTpuryBasbHi mutanus: Honest, Rach?; koHtpo-
JIOBANIbHI MUTAHHS: Are you listening to me / yourself?; po3ninosi
nutanus; But just think, ok? Still not talking to me, huh? No, Might
be why I don't remember her, huh? You're more than welcome to
come with us, right? You re kidding, right?; nepenutysanns: Hugo
Boss? A marathon? The...? My-? Mandy, uh? Uh... really hot
blonde, big boobs? OW, why, why, why?; Bepudikaitiiini nuTaHHs:
Are you sure?; i’ voktuHi nutanns; Okay? And?) Ta imnepamugni
(3aoxouysanus: Oh, come on; Ok look;_npoxauns: Believe me;
Ross, please, trust me, Penny, wait; nopauu: Better keep the head
down today; you better appreciate this, Get used to it) cTpykTypH.
Cepen konmakmoposmuxansiux MK B po3MoBHOMY AMCKypci
(3ampoleHHs, 0YiKYBAHHS MONANbIINX 3ycTpiueil: So we'll have
dinner, catch up; Are you free / Are you doing anything (Saturday
night)?; Do you wanna (see a movie?), aKleHTyiHOBaHe 3aBep-
LIEHHS Po3MOBH: [t was nice chatting with you, Anyway, I should
get going; It’s time for me to head out; OK, I'm sorry but I have
to leave now! And just before I go; Be back in a minute; I'd better
be going; I really gotta go; Keep in touch! It was nice seeing you,
take care! It’s been good talking to you! npomauus: Bye, We're
just here to say goodbye; nepenaBanns npuBitanb: Say hello to ...!;

M dpaTnyHa

M perynaTMeHa

H pedepeHLUiliHa

B pednekTMBHa

M NOriKo-KOMNo3uuiiHa

M cy6’eKTHO-MOaNbHa

Puc. 1. MerakomyHikauisi Ta ii THIH B pO3MOBHOMY JAHCKYpCi
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TIEPCIEKTUBY Ha MaiibyTHE: See you later / around / in a couple
of minutes! Hope to see you again! We'll catch up later!) na oxpemy
YBATy 3aCIyTOBYIOTE C106a é0aunocmi (I just wanted to say thanks
for the opportunity, Will; hey, no, thanks for coming on board;
Thanks so much for the birthday money / driving me home, Thanks
so much for cooking dinner. I really appreciate it / what you've
done; You're a life savor / too kind / the best; I can't thank you
enough, Thank you. That helps a lot; That's so kind of you; I owe
you one; Thanks, I've been keeping busy, What would I do without
you?; Thanks for asking, I'm fine, how are you?), OCKUTbKI BOHH
CYNPOBOIIKYIOTHCS 10JIATKOBUMHU BUCIOBICHHSIMH, CIPAMOBAHAMH
Ha TIOCHIICHHS IIUPOCTI TOJISKH, & TAKOX 3aNeBHEHHAMHU CIIiBPO3-
MOBHHMKA Y BIITOBI/Tb HA CIOBA BISYHOCTI MPO Te, 10 HOMY MpH-
eMHo Oyio sonomorti (No problem; No worries; Don 't mention it;
My pleasure; Anytime, Glad to help; It was nothing).

OkpeMo B pO3MOBHOMY JTHCKYPCI BHJIITMMO KOHTAKTOBCTAHOB-
JIOBAIIBHI IHTPOIYKTHBHI CJI0BA JUIsl 3HAHOMCTBA 31 CBOIM KOIIETOH0/
npyrom/3uaiiomum (My friend, Sarah! Hi! I'm Rob. And you? I am
indeed! And you must be... Please, call me Mike! I almost didn't
recognize you! It’s good to see you again! Long time no see! Have
we met before?); posmmpenns MK-ubauenp 1 3a0x04eHb 3a paxy-
HOK BUT'YKIB Ta IHTCHCH()IKATOPIB; aTHIIOBICTh «XBOCTHKIB» (0k?
huh? right?) y po3aiIOBHX MUTAHHSX; 000B’I3KOBICTh BiNOBI/EH
Ha KOMIUTIMEHTH Ta HAABHICTH YCIX THITB METaKOMYHIKAaTHBHHX
TIUTaHb, SIKi CTABUTH aj[pecart, 32 BUHATKOM PUTOPUYHHX MHTAHD,
MAJIOBKHBAHICTD SKUX TMOSICHIOETRCS TXHIM BHCOKHM CTHNEM, HE
3aBIKM JIOPEUHIM Y TIOBCSKCHHOMY MOBIICHHI, 1 IPHHANEKHICTIO
710 epekTHBHUX 3ac00IB OPATOPCHKOTO MUCTELTBA; ATHIIOBE BAKH-
BaHHSI IPOLLIAHb, KOJH B XO/1 PO3MOBH BOHH 3 KOHTAKTOPO3MHUKAIb-
HuX MK mepeTBOpIOIoThCS Ha KOHTAKTOBCTAHOBIIOBANbHI, TPO-
BOKYIOUH TIOJIaNibliie 0OTOBOPEHHS HOBHHH/MPOOIEMH, 10 CTaa
TIPAYHHOFO TIPOTIAHHS [7, ¢. 168], Hampukman:

Central Perk. Everyone’s sitting on the couch. Monica
and Chandler enter:

CHANDLER: Hey!

ROSS: Hey!

MONICA: Hey!

CHANDLER: We're just here to say goodbye, we re off to Ohio.

PHOEBE: Oh, right! Your adoption interview!

MONICA: Yep, we're gonna meet the lady who could be
carrying our baby.

JOEY: [ can't believe it. When you guys come back, you're
gonna have a baby! That is so weird!

CHANDLER: And so incorrect!

MONICA: Shes only a couple of months pregnant. She liked
our application but who knows if she’s gonna like us.

ROSS: Oh, come on, she’s gonna love you guys!

CHANDLER: Uh, thank you, but we re really trying not to get
our hopes up.

MONICA: And a lot could still get in our way (Friends,
1994-2004).

Taxk, y cepiani Friends mosinomnenns Yananepa mpo Te, mo
BOHHU 3 MOHIKOFO TIPHITILIN TIOTIPOTIATHCS 3 IPY3SIMH TIepes T0i31-
Koto B Oraifo, sike MapKyeThes KoHTakToposMukatsHiM MK (We re
Just here to say goodbye), cCIpOBOKYBAIIO PO3MUTYBAHHS 3 KOMEHTA-
pAMH. SIK HACIiJIOK, 3aMicTh PO3MUKAHHS KOHTAKTY Bifi0y0cs Horo
BCTAHOBJIEHHS i Ti/ITPUMYBAHHSL.

Jlpyroto 3a 3HAaYMMICTIO B PO3MOBHOMY JIMCKYpCi (IMB. pHC.
1) e peryastuBHa MmerakomyHikauis (38%). Cremudikoto
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MK-perynstusis  (MK-akuentyatopis 1 MK-xomenTaropis)
Y PO3MOBHOMY JHCKYPCi € Te, 10 BOHU TEPEBAKHO CYNPOBOIKY-
I0ThCS KOHTAKTHAMH 3acobamul (BMOAUCHHAMH) Ta HacaMmIepen
TIEPeNaroTh CTABICHHSI 10 CIIBOSCINHMKA, HOTO BHCIOBICHHS,
TIOKA3yIOTh HaMipH, IONaTKOBO BEPH(IKYIOTh TIOIEPE/HE BUCIOB-
JIEHHS, 3aIeBHIOOTh, YXMIAIOTBCS Bil BiATIOBINATBHOCTI depe3
YMOBHI CTpYKTypH Tomo. Hafipi3HOMaHITHIIAMA y TUIaHi CTPyK-
Typ cepen MK-akuentyaropis € MK-3axkmixu (It time for me to
head out;, Don't get bent out of shape; Hang tight), MK-inTemuii
(I'm just about to...), MK-Tomixam3aropu (almost impossible;
incidentally), MK-intencudixaropu (but we're really trying not
to; but I have said a lot, really; it5s a real life saver), MK Mipn
(Well, its-it’s a little... a little bit more...,; a little bit less). Cpo-
epinHuM € BxuBaHHS MK-arpakTantis, ski B PO3MOBHOMY JIHC-
Kypci YIomiOHIOITCS 10 BUTYKIB (see? [isten up, now then; wait
a moment; here; hey), ra MK-ad)eKTuBIB, sKi BXHBAOTHCS Y Bill-
TIOBINIb HA TapHi if morani HoBuwu (Hey! Oh; Yep, Uh;, OW; Well,
Now, Agh; That’s great! How wonderful! Awesome! Shut up! Oh
no...; That's terrible; Poor you; What a great place for an event! It §
so boring! This looks good! That is so weird! That’s great; That
would be great; Thats ridiculous; Oh my God; Oh shit! Damn
it! Oh, what the hell; Yeah, I do like, Interesting; Frankly; Stupid
Gap on every corner!). MK-koMeHTaTOpH B PO3MOBHOMY JHUCKYpCi
npezcrasneni MK-miaTBepmkeHHAMH, MO OinbiTe (yHKIIOHYIOTh
SIK 3AIIEBHEHHS 1 MiATaKyBaHHA (yep, good, you re in good hands;
so true; but indeed, exactly, absolutely; thats so true / for sure;
L agree 100%; I couldn't agree with you more; I suppose so; can't
argue with that, tell me about it! / you re telling me!; I'll say!; to
the best of my knowledge...; as far as I know; sure, no problem!;
yes, for real); MK-HemoromkeHHIME, SKi TEpENarOTh YIEBHE-
HICTb y TOMY, 110 MOBEIIb HETPaBHi, a00 BAraHHS Y MPABIIBHOCTI
IyMOK criBpo3MoBHHUKA (and so incorrect! there is no reasonable
explanation as to; I'm not so sure about that; thats not how I see
it; not necessarily, I'm not really sure); MK-mucrantamu, skumu
€ 313HaHHS, IO MOBEI[b TAJIKH HE Ma€ MO Te, 1O B HHOTO 3aMUTY-
10Th, 1 TAKIM YHHOM YHHKA€ BHCTOBICHHS CBOET TyMKH (she kinda
teased me about; Whatever!; I can't help you there; I have no idea /
clue; beats me; I've been wondering that, too; I have no opinion on
the matter, it doesn t make any difference to me; I don't have strong
[feelings either way; I've never given it much thought; but promise
me you'll steer clear of; give someone / smth the go-by; her story is
Just too crazy, [ don 't buy it!); pime MK-yrounennsmu (they don t
actually put), MK-niosicaernsivu (for lack of a better word, you see,
the thing is that), MK-y3aransaersaM anyways, MK-kommaparn-
Bamu Tty Oh my God, it was like the worst lecture I've ever been
on, MK ymosHocri (I was wondering if you could help me out with
something) Ta MK-3i3Haunsmu (frankly speaking, ...; well, to be
honest with you, ..., you got me there).

Pedaextusna  (7%),  cy0’extHo-mogansHa  (3%),
Joriko-komnosuuiiina (1%) ta pedepenuiiina (1%) merakomyHi-
Kartis He € THIOBOKO JUT PO3MOBHOTO MCKYPCY (JMB. puc. 1), X0ua
3a3HAYeHi THIIM METaKOMYHIKallii B HhOMY He T030aBIIeHi TeBHOi
VHIKAIHOCTI, 30KpeMa:

a) we/our-CTpyKTypr B PO3MOBHOMY IHCKYpCi HE € 3aMiHHH-
Kamu 1/my-cTpyktyp (pe(uieKTHBHA MeTaKOMYHiKalisi), HaBiTh
KOJNIM MOBEIb Y3arajibHIOE Ta TOBOPUTH Bijl IMEHI «0ararboxy,
OCKUTBKH TIPH IbOMY ITiJT «MI» 0€3M0CEPETHBO PO3YMIETHCA TPyIa
TIOZIeH, K1 OepyTh yIacTh Y PO3MOBI UH TIPHUYETH 10 CHTYAILi;

0) MK-mitrraropu cIyryioth [ BAP&KEHHS CYMHIBIB 1 BAraHb
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(Yeah, I probably wont, but...), 3anepedenns miiicocti (I can't
believe it), y Tomy umcii y dopmi inteporarusrux MK (can / may
[ help you? couldn't you just tell it?); a MK-ammmidyikatopu (I need
some fashion advice; I have to say something, and ‘d say) BupizHs-
FOThCS SIK MIACHMIOBAY] (€Y’ €KTHO-MOAIbHA MeTAKOMYHIKAILis );

B) KoresuHo-korepentHi MK Tuny first (of all) axuenTytoth
32 HeOOXIIHOCTI JIMILIE nepiile IATAHHS, SKe 00TOBOPIOETCS, 1 HE
nependayatoTh MPOJOBKEHHS Y BUIISI «IO-IPYTen/«Io-TpeTen
Tomto; MK-KOHK/TIO3UBH TIEPeBaKHO 3aMiHIOITHCS KOHTAKTOPO3-
vukanbanvMu MK, ki B po3MOBHOMY JHCKYpCi MapKykOTh pi3ke
TIPAIIHEHAS {HTepaKTii; mpocTopoBi MK € ckTagHUKaMut iHITOTO
MK, mpu mpomy TpadivHO/iHTOHAIIHHO BHALIAIOTRCS, SK-OT
y nepenutyBanusax tuny At the Ralph Lauren offices? AT THE
DOOR? (110riko-KOMMO3UIiiiHA MeTAKOMYHIKAIist );

T) pedpepeHuiiina MeTAKOMYHIKaIisl pe/ICTaBNeHa ITYBaH-
HAMH KPUIATHX BUCIOBIB, TPUCIIB’{B, MPUKa30K, adopu3MiB, 5K
BBOJIATHCS SIK HATSK M TIOPAJia, HATPUKIA], KEPIBHUKA HOBIH CIIiB-
pobitaumi B KiHO(imeMi The Good Wife:

When [ was starting out, [ got one great piece of advice: “Men
can be lazy. Women can't” (The Good Wife, 2009).

Orke, 3ayBaKIMO, IO OJHIEHO 3 TPHUYMH HU3bKOYACTOTHOCTI BHIIIE-
sasnagennx MK e ix mepexin B i MK (Hanpuxoaj, aapecHo-HeBu-
3naueHi MK nepeTBoprotoThes Ha IHTEHCH(DIKATOPH, ad)eKTHBU TOIIO
JUTs TIepeJiadi 3BMHYBAYCHHS Ui capkasmy) [7, ¢. 216], Hanpukiaj;

LEONARD: You okay?

SHELDON: No, it hurt... Great Caesar’s Ghost, look at this
place?

LEONARD: So Penny's a little messy.

SHELDON: A4 little messy? The Mandelbrot set of complex
numbers is a little messy, this is chaos. Excuse me, explain to me
an organisational system where a tray of flatware on a couch is
valid. I'm just inferring that this is a couch, because the evidence
suggests the coffee table’s having a tiny garage sale.

LEONARD: Did it ever occur to you that not everyone has
the compulsive need to sort, organise and label the entire world
around them?

SHELDON: No.

LEONARD: Well they don't. Hard as it may be for you to
believe, most people don t sort their breakfast cereal numerically by
fibre content (The Big Bang Theory, 2007).

V cBoiit mwckycii B kinoQinemi The Big Bang Theory lennon
i JleoHapn BHAIOTbCA 0 BUKOPHCTAHHS aipECHO-HEBH3HAYEHHX
MK, yTBOpeHnx Ha OCHOBI aKTHBHUX MPEAMKATHBHUX CTPYKTYP i3
HOMIHATHBHHM ITiIMETOM, BUP2KEHAM 3arallbHUM iIMEHHUKOM (the
evidence suggests) Ta popManbHuM TigmeToM it (it hurt...; Did it
ever occur to you; Hard as it may be for you to believe). He3Ba-
Jatoun Ha Te, mo JIeoHap KaTeropimaHo He 3rofeH i3 missvu [llen-
noHa, a lllenion He3pyIIHO TOTPUMYETBCS CBOET JiHIl TIOBEIIHKH,
BOHH HE NEPeXOAATh 10 MPAMHX 3BUHYBAuYEHb, a 3aBYalbOBAHO
it HeoOpa3nuBo mepenatoTh Le yepes 3asHaueni MK, «30epiratoun
CBOE O0NHYYSH TIPH IEOMY.

BucnoBku. TakuM YMHOM, BCTaHOBJEHO, IO PO3MOBHHI
JMCKYPC € BiI0OPaKEeHHAM «KHBOTO» MOBIICHHS T BKJIIOYAE JIAH-
IFO’KOK PO3MOB, fIKi BIITBOPIOE XYTOXKHIH KiHOmHCKYypC. uCKyp-
CHBHA crienhika METAKOMYHIKAIIil JKUBOTO MOBIEHHS IOJIATaE B ii
(atuuHOCTI, fe peanizyroThcs Maike BCi HasABHI KOHTAaKTOBCTA-
HOBJTIOBJIbHI, KOHTAKTOTIITPUMYBAIIbHI Ta KOHTAKTOPO3MUKAJIBHI
MK. HacrymHoto 3a BaX/IMBICTIO € perynsiTHBHA METaKOMYHiKa-
1[isl, KA TMEPEBAKHO CYMPOBOIKYEThCA KOHTAKTHUMH 3ac00amu

Ta MapKye CTaBICHHS MOBII JI0 CKa3aHOTO/CIiBOECI/THIKA TOIIO.
HemapkoBaHoto B PO3MOBHOMY JHCKYPCi € JOTiKO-KOMIO3HIiHHA
Ta pedepeHIliiiHa MeTAKOMYHIKAIlisl, a/Ke CTIOHTAHHICTh MOBJICHHS
He mepenOayae petenbHe OOMIPKOBYBAHHS KOTE3MBHHUX 3B’SI3KIB,
3 OHOTO OOKY, Ui IOCTIBHE LIUTYBAHHS 3 MAPKYBAHHAM aBTOpa 200
JUKEpeNa [UTOBAHUX CIIB — 3 HIIIOTO,

Jlo HaOMMAKYMX TEPCTEKTHB  JIOCTIIKEHHS — BITHOCHMO
JeTanbHe BUBYCHHS CTeluiky peanizallii MeTaKoMyHiKallii B I0pH-
IMYHOMY, MeTiifHOMY (Tene/paionuckypei i ra3eTHOMY THCKYpCi),
PUTOPUYHOMY, HAYKOBOMY Ta aKaJeMi4HOMY/ayTHUTOPHOMY THIAX
JHCKYpCY.
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Gnezdilova Ya. Metacommunication in English
everyday discourse
Summary. The article identifies discourse-specific

characteristics of metacommunication, typical of oral speech in
everyday interaction; notably, it observes metacommunication
as a pragmatic and cognitive phenomenon. It recognizes
that everyday discourse reveals “live” speech; and states
that here it is limited to movie discourse only. The research
outlines six main types of metacommunication that have been
introduced by the corresponding groups of meta-means, called
phatic, regulative, referential, reflective, cohesive and modal;
and marks their realization analysis in everyday discourse in
order to establish their discourse-specific characteristics and to
indicate “regular meta-means of everyday discourse”. Based
on the quantitative analysis, it proves that metacommunication
specifics of everyday discourse is in its phatic character,
and, consequently, almost all possible patterns of contact-
establishing, contact-maintaining and contact-terminating
meta-means are realized there, i. e., different types
of address, greetings, introductions, excuses, encouragements,
compliments and replies, requests, promises, pieces of advice,
invitations, good-byes, gratitude, both in the form of declarives
as well as imperatives and interrogatives. The article confirms
that the second most important in everyday discourse is
aregulative metacommunication due to the use of accentuating
(denoting appeals, intentions, intensifications, degree, as well
as attracting or affecting) and commentating means (denoting
confirmations, disagreements, distancing, explanations,
generalizations, comparatives and conditions, confessions
etc.), which have often been accompanied by phatic means,
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and which mark the speaker’s attitude towards the abovesaid
or the interlocutor etc. The study specifies that reflective
metacommunication is mostly introduced by addresser-
oriented meta-means on the ground of I/my-structures.
It also demonstrates that referential and cohesive types
of metacommunication are not typical of everyday discourse

because the spontaneity of oral speech does not presuppose
careful reflection of cohesive means, on the one hand, or
word-to-word citations and the recollection of the authors
of quotations, on the other.

Key words: metacommunication, meta-means, discourse-
specific meta-means, everyday discourse, movie discourse.
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