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EMOTHUBHIN ITIOTEHIIAJI PUTOPUYHUX SAIIUTAHD
JIAJIOI'TYHOI'O INCKRYPCY AMEPUKAHCBROI JIPAMUA

AHoTaniss. Y cTarTi po3mIANAeTbcs eMOTUBHA (yHK-
1isl pUTOPUYHUX 3alUTaHb Yy AlaJOriYHOMY IuCKypci. Po3-
XOJDKEHHST MK (OPMOIO l 1JNTIOKYTHBHOK (YHKIIE IHX
¢biryp MoBIeHHS poONATh IX e(h)eKTUBHUM 3aCO00M EKCIIpe-
cuBi3alii BUCJIOBICHHS. PUTOPUYHI 3amuTaHHS PO3IJIsijia-
FOTBCSI HA Marepiali JiajioTiB MepCoHaxiB AMEPUKAHCHKOT
npamu XX CT.

VY pianoriuHiil €1HOCTI PUTOPUUHI 3aIIUTAHHS BXUBAIOTHCS
1 SIK PETUTIKK peakliil, i IK peruliku-cTuMyNii. PUutopuysi 3amnu-
TaHHS Y CTUMYJIBHHX peIuTikaX MaloTh (OpMy 3araibHoro abo
CIICIIAIBHOTO 3alUTaHHsA. BTpaTHBIIM NEpBHHHY (YHKIIIO
3anuTy iHGOpMalii, pUTOPUYHI KOHCTPYKLii HAOyIu 31aTHO-
CTi peaii3oByBaTH IUIMH CIEKTP eMOIIMHO-OLIHHMX 3HAYCHbD.
3a3Buuail y CTUMYNBHHX pEIUIiKaX BOHH BHPa)KalOTh Hera-
THBHHI TNCHXIYHHH CTaH MOBII, SK-OT HEBJIOBOJICHHS, PO3-
JpaTyBaHHS, THIB TOIIO a00 3IMCHIOTH €MOIIIHUN BIUIMB
Ha CIiBPO3MOBHHUKA. PUTOPHYHI 3aITUTaHHS MOXKYTh CITYKHTH
3ac000M eMOLIIHOT apryMeHTallii, Bupaxaru ocys abo 3BUHY-
BaueHHs. BBeJEHHS BUTYKIB Ha MOYATKy PUTOPUYHOTO 3aIly-
TaHHSI T IBUIILY€E HOTO eMOIIHHICTb, 10/1a€ e)EKTy HEBHUMYIIIC-
HOCTI Ta 6e3M0CepeTHOCTI CITIIKYBaHHS.

VY nianosi HalOiIbLI XapakTepHa (YHKIIS PUTOPUYHOIO
3allUTaHHSl — PEakKilisi Ha 3MICT peIUTiKUu-cTUMYy. [3 cemaH-
TUYHOTO TIOTVISILy PUTOPUYHI 3alHMTaHHS Y PEaKTUBHUX
BUCJIOBJICHHAX MICTAThH IMIUIIIIUTHO BHUpaXKCHE 3allePeUCHHS,
nporecT abo He3roAy 3 aapecaToM. Taki peakTHBHI BHCIIOB-
JICHHSI TICHO TIOB’sI3aHi 3 MONEPEAHBOI0 PEILTIKO0 32 3MICTOM
1 popMor0, alle He y3TOKYIOTHCS 3 KOMYHIKATUBHOIO CIIPSIMO-
BAHICTIO CTUMYJIBHHUX BHCIIOBJICHB, TOMY € MapKepoM KOHdIIiK-
THOTO CHIJIKyBaHHS. [HTCHIII€I0 MOBIIS € KPUTHYHA OLliHKA HE
JIUIIE CITIB CIIBPO3MOBHHKA, ajie ¥ SKICHUX O3HAaK ajpecara,
HOro 30BHILIHOCTI, XapaKTepy, HOBEIIHKH. 3 METOI0 IIOCHJIECH-
HS BIUIMBY Ha BOJIIO Ta MOBEIIHKY CIIBPO3MOBHHMKA Y PHTO-
PHUYHI 3aUTaHHS BBOIATHCS EKCIUIETHBH, aleNIITHBH, CIOBA
3 OI[IHHOIO CEMaHTHKOI. PUTOpHYHI 3alTUTaHHS MOXYTh Mic-
TUTU TOPIBHUIbHI 3BOPOTU Ta MeTa(OpH, KOTPi MOCUITIOIOTH
IXHIO eMOILiHHICTh. PUTOpWYHI 3amuTaHHSA-peaKiii MOXYTb
BXKMBATHCS, KOJT MOBELIb Ma€ Oa)KaHHsI YXMUIUTHCS BiJI TPSIMOT
BIJINOBI/Ii HA 3AIIUTAHHA y PEIUTILi-CTUMYIII.

PutopuuHi 3anuTaHHA Y PO3MOBHOMY AiaJIOriYHOMY MOB-
JICHHI TSDKIFOTH JI0 KOHBEHIlOHa3alii ta (paseonorizarii.
Leit ¢axkT NOSICHIOETHCS TOBTOPIOBAHICTIO EMOLIIOTEHHUX
CHUTYaI[i}i, TCH/ICHIII€I0 O €KOHOMII MOBHUX 3yCHJIb, @ TAKOX
0OMEIKEHICTIO Yacy, SKMi Mae MOBEIIb ITi]] 4aC IIBHIKOTO 0OMi-
HY perutikamu 3 afpecaroM. Taki (ppa3zeosorizoBaHi 3anuTaHHs
IHOJI MOXKYTb CTAHOBUTHU TPYIHOIII JUIsL CIPUIHATTS. Baxm-
BY POJIb Y LIbOMY Pa3i BiflirpaioTh KOHTEKCT 1 CUTYyallis CHiIKY-
BaHHs. PO3yMiHHS HENPSIMUX IHTEHIIIH PUTOPUYHHX 3aIUTAHb
cripusie e(heKTHBHIN B3aEMOJIiT KOMYHIKaHTIB.

KutrouoBi c1oBa: puTopHvHe 3aIMTaHHs, EMOTHBHA IHTCH-
1lis, EMOTHBHE BHCJIOBJICHHS, HENPSIMUNA MOBICHHEBHUH aKT,
€MOLIITHNNA BILJIUB.

152

IocranoBka mpodiemu. Crpareriyna OynoBa KOMYHiKaTHB-
HOTO TPOIECY BUKIMKAE CHOTOIHI OCOOTMBHI iHTEPEC TiHTBIiCTiB.
Jlenarmi akTyanbHIMMA CTAIOTh AOCTIKEHHS HENPAMUX CTpaTerii
BUP@)KEHHS IHTCHLIH KOMYHIKAHTIB, a TakoX BepOalbHIX 3ac00iB,
SIKi € Mapkepamu X ctpareriii. OpHieto i3 MOBIEHHEBUX Qiryp,
KOTpa peai3ye pisHOMaHITHI HEmpsAMi cTpaterii KOMyHIKaHTIB,
€ PUTOPUYHE 3AIUTaHHA. PUTOpHYHI 3aNUTaHHS OLIIPEH] Y MOHO-
JIOTIYHOMY 1 JIIAOTIYHOMY JHCKYpCaX i BilirparoTh BAKIMBY POIb
y ixHii oprauizamii [1; 2]. Jlns HEX XapakTepHe HacamIepen po3-
XOIKEHHS MK TUTANbHOK HOPMOIO Ta CTBEPIKYBATBHAM KOMYHi-
KaTHBHUM HaMipoM MoBIIA. Taka acuMeTpis, 3 OTHOTO OOKY, 3yMOB-
JOE TXHIO TIJIBUIIEHY CKCTPECHBHICTb, TOOTO MOCHICHUH BILTHB
Ha JTMKH Ta TIOYYTTS CIIBPO3MOBHHUKA, & 3 1HINOTO — CIIPHYMHSE
HEOJHO3HAYHICTh TIYMAYCHHS, IO MOXE IPH3BECTH 10 HEyCHill-
HOCTI KOMYHIKAaTHBHOTO aKTy a0o0 IepepoCTaHHs KOOMEPATHBHOTO
Janory y Iianor-KoH(JikT.

AHaJi3 ocTaHHIX JocTiKeHb i myOaikamiii. Puropuyni 3armu-
TaHHS HA Cy4acHOMY €Tari PO3BUTKY JiHTBICTUKH PO3TISAAIOTHCS
y xomyHikarusHoMy acriekTi (T. Bypmictpenko, A. Citko i [. Ctpyx,
L. IllaryHoBCchkHii), 30KpeMa sK 3acid eMOIiHHOT aprymenTaiii
(T. bBypmicrpenko) Ta 3acid mosmenneBoi arpecii (I. [larynos-
Chkmif). Jleski MOBO3HABIN PO3IIANAIOTH PUTOPMYHI 3aIUTAHHS
y NparMaceMaHTHYHOMY acIeKTi K HElpsAMUil MOBICHHEBHH aKT
(O. Ierposa, A. Ilamaxmyznosa). Y hokyc yBaru IiHIBiCTiB HOTpa-
TUISIOTH TAKOXK PUTOPHUHE 3aUTAHHS K IPHHOM B OPaTOPCHKOMY
muctentsi (A. Muxanbchbka).

MeToto cTaTTi € BUBYCHHS €MOTHBHOIO ACTEKTy PUTOPHYHIX
3AIHATaHb, 30KPeMa iXHbOT parMaTiyHoi QYHKIT y peruiikax-CTuMy-
Jax 1 peaKIisfx B aMepUKAHCHKOMY IpaMaTHIHOMY JTHUCKypci XX CT.

Bukian ocxoBHoro Martepiamy. Putopmuni 3ammraHHsS
€ OHUM 13 TIOLIMPEHUX CHHTAKCHYHMX 3aC001B BUPKEHHS eMO-
1ii Y CTUMY/BHHEX BUCTOBNEHHSX. BoHu He moTpedyroTh BiAnoBizi
Ta (YHKUIOHYIOTh SIK eM(aTHyHi TBEp/KEHHS a00 3amepedeHHs,
110 € 0YEBUIHIMH TS cITyxada [3-5]. PuTopuyHi 3amiTanHs y cTi-
MYITBHUX PEILTIKaX MPE/ICTABNEH INTaNbHIMHI PEUEHHIMA Y hopMi
3arabHOr0 a0o CreLialbHOTO MUTAHHA. BTpaTuBiIM NEpBUHHY
dynkuito nepenadi iHdopMaLii, PUTOPHYHI KOHCTPYKII Halym
3[aTHOCTI Peai3oByBaTH IUIMH CIEKTP €MOLIHHO-OI[IHHUX 3HA-
YeHb. 3a3BHUAi PUTOPHUHI 3aNATAHHA Y CTUMYIBHHX perTikax
BHPA)KAI0Th HETaTHBHUI NICUXIYHMIL CTAH MOBLY, SK-OT HEBIOBO-
TIeHHS, PO3ApaTyBaHH, THiB Towo. Hanpuknaz:

Simon: (angrily, as if aloud to himself) God, can I ever know
a moment s freedom? <...> What do you want?

Sara: Nothing, Darling. I simply wanted to be sure [6, c. 440].

YonoBik BHCIOBIIOE DO3NPATYBAHHS THM, IO JpYKHHA
obMexye #oro cBobomy. OYHKIIII0 PATOPHIHOTO 3aMUTAHHS BUKO-
HYe TIITAIbHE PEYeHHs Y OPMI 3aralbHOTO IUTAHHS 3 MOJAIBHIM
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niecroBoM can. EMotuBHe BucnoBneHns (ai — EB), kotpe € pea-
Ji3AIIE0 OO PEYEHH, eKCIITiKye eMoliiHe 3anepeueHns (Can
I ever? = I can never) 1 HETaTHBHY OIIHKY TOTO, IO Bi0YBAETHCA.

V 6inpmocti EB, ki MiCTAT pUTOPHYHI 3aIATAHAS, 1HTEHIIIS
MOBIISl «aTH BHX1] HETATHBHUM €MOLM» Peati3yeThCs Y KOMII-
JeKC 3 IHTEHIIIE0 «BUPA3UTH HECXBAIbHE CTABIIEHHS JI0 aj[pecara,
ocymutd Jii ab0 OE3MIUIBHICTh OCTAHHBOTOY. IMILTIUTHO Taki
BHCJOBIICHHS BUPAKAIOTh MPArHEHHS MOBIIS CIIOHYKATH ajjpecara
3MIHHTH CBOIO MIOBEJIIHKY, BITYyTH COPOM, TIPOBUHY ToIw0. Hampu-
KJaJ1, Y CHTYAIIi{ CITTKYBAHHS MaTepi i3 CHHOM:

Deborah: Ah, have you no pride nor shame that you can admit
yourself such a weak, will-less slave?

Simon: But what can I do when her beauty arouses my desire?
Oh, if you knew how desperately I long to escape her! [6, c. 526].

EmoTHBHA CTHMYIbHA PEILTiKa iaoTy BTUTIOE HAMIp IIEpCOHa-
Ka-Matepi 3HCHATH BILTMB HA eMOLIHHIH CTaH 1 TOBEIHKY CBOrO
cuHa. Marn amenioe 1o H0ro ModyTTiB TOPAOCTI Ta copomy. Puto-
pUYHE 3aIATaHAS, XOU 1 MICTHT 3aIepedHy 9acTKy NO, 3a CBOEIO
CYTTIO € CTBEPUKYBATBHIM CYKeHHAM (Have you no = you have).

PutopidHi 3anuTaHHA Y CTUMYITBHAX PEILTIKaX ApaMi MOXKYTb
cayryBati 3acobom emouiiHoi aprymentamii. [o6 nepexonary
CIBPO3MOBHHKA y CIYIIHOCTi CBOET MO3MII, MOBELb YIAEThCS
710 BI/IMOBI/IeH HA PUTOPUYHE 3aTIUTAHHS, UM TIOCHITIOE TIEPIOKY-
THBHHH e()eKT CaMOT0 BHCIOBICHHS — PHTOPUYHOTO 3alUTAHHSL.
Hanpuknan;

Amanda: So what are we going to do the rest of our lives? Stay
home and watch the parades go by? Amuse ourselves with the glass
menagerie, darling? Eternally play those worn-out records your
father left as a painful reminder of him?... What is there left but
dependency all our lives? <...> Is that the future we 've mapped out
for ourselves? (Laura twists her hands nervously) [7, c. 245].

V HaBemeHOMy (parMeHTi MaTH BHSBIIA, IO 1i gouka Jlaypa
HE BifIBiZyBaNa KOMeIK, @ B Ilei 4ac XOImIa JI0 MY3er Ta 300-
napky. [lina HI3Ka pUTOPHYHKX 3aMUTAHb Y TIOEHAHHI 3 BiTOBI-
JIIMH — HETIOBHUMHU ITUTANbHUME pedeHHAMHE (Stay home and watch
the parades go by? Amuse ourselves with the glass menagerie,
darling? Eternally play those worn-out records your father left as
a painful reminder of him?) 3acBiT4yrOTh BUCOKMH CTYIIiHb €MO-
MIAHO HATPYTH Matepi, KON Ta HAMAraeThes TEPEKOHATH CBOIO
04Ky Y Oe3MepCcrneKTHBHOCTI 0TI KiHKH-IOMOTOCTIONAPKH (s that
the future we 've mapped out for ourselves?).

Putopuuni 3anuTaHHA 31 3HAYEHHSAM Pi3KOTO OCYIy MOBLEM
Jliii KOMyHIKaTHBHOTO MapTHEpa MepeTBOPIOIOTHCS Ha 3aci0 MOB-
JIeHHEBOT arpecii, cipsMoBaHoi MpoTH ocTanuboro [8, ¢. 19-23].
Takuil cnoBecHuii Hanaj Ha ajpecara IPU3BOAUTb, Y CBOIO YEpry,
JI0 peaxilii HeBMOBOMEHHS if 00YPEHHS Y BiITOBIIb, 0COOMHBO, KOITH
azpecar BBAKAE TaKy arpecito HeoOIPYHTOBAHOIO, @ OTXKe, Hempa-
BoMipHOt0. Hamprkaz:

Greete: <...> Mr Waxman, how can you talk about truth? How
can you talk about truth when your own sense of morality —

Jonathan: What do you know about morality?

Greete: When your own sense of morality is so compromised and so—

Jonathan: What do you know with your sneaky comments?

Greete: I beg your pardon [9, c. 367].

Hagenennii ¢parmeHT 300pakye BepOanbHy Ayelmb Mik Kyp-
HamicTkoro [petoro Ta xynoxkuukoM J[koHataHom Bakcmanowm,
Yy KOTPOro BoHa Oepe inTeps’10. bymryun ynepemkeHoro 10710 HbOro,
KIHKa TIOBOJUTBCS IOBOII arpecHBHO, 3BUHYBAYYIOYH OCTAHHBOTO
y OpexmmBocti i aMopanbHOCTI. Arpecis KiHKH BepOami3yeThes

y IBOX PUTOPHYHUX 3AMHUTAHHAX, MPEACTABNCHHUX CIELialbHAMU
MUTAHHAME 3 MONANBHUM JIIECIOBOM can. JloHaTaHa 00yproe
HEMPHXOBAHA 3yXBATICTh KYPHATICTKH, TOX BiH 3aXMIIAETHCA Bifl
BHTIAJIB CTIBPO3MOBHHKA 3yCTPIYHNME HATAZaMH, SKi TEX BHpa-
KAKOThCA Y (OpMi pUTOPHYHUX 3armuTanb: What do you know about
morality? Ta What do you know with your sneaky comments? Ilpo
e(eKTHBHICTD 3aCTOCOBAHOI TAKTHKM KOHTPHACTYNY CBIIYHTH
BrbaueHHs [petn.

Taxum unHom, EB-prropiysi 3amutasus y cTUMYIbHEX perii-
Kax CTpSMOBAHI Ha TPOJIOBKEHHS KOMYHIKATHBHOTO akTy. Bomn
BHKOPHCTOBYIOTBCS 3 METOK) BUPAKEHHS MOBLIEM HETaTHBHUX €MO-
11iii a00 31iiiCHEHHS HUM eMOIIIIHOTO BIUIMBY Ha CIiBPO3MOBHHUKA.

Y peakTHBHUX BHUCIOBIEHHAX, TaK CaMo, fIK 1 Y CTUMYJBHIX,
PUTOPMYHI 3amuTaHHA y (OpMi 3arambHOr0 ad0 CreLiabHOro
TIUTAHHS € OJIHUM 13 HAWOLIBII PO3MOBCIOMKEHIX 3ac00iB Tepeadi
HEraTHBHOIO TICHXIYHOTO CTaHy MOBIYL [3 CEMAHTHYHOTO MONIATY
PUTOPHYHI 3aMUTAHHS Y PEAKTHBHHX BUCTOBINCHHAX MIiCTATH IMILTi-
IIMTHO BHPAXKCHE 3aIePEUeHHs, TpoTecT abo BIIMOBY apecara Bill
CITIBIIpAIli 3 a/[pecanToM. Taki peakTHBHI BHCIOBIEHHS HE Y3TOMKY-
FOTBCS 3 KOMYHIKATHBHOIO CIIPSMOBAHICTIO CTHMY/bHHX BUCIIOBIICHD:

Jake: Where have [ been? Doing what? What doing? Since supper?

Flora: How in hell do I know? [10, ¢. 177].

V HaBeJeHOMY MPUKIAJI YOMOBIK X0OUe CTBOPUTH OOl amidi.
Bin Hamondrae Ha TOMY, 00 APYKMHA MTBEPIAIA, IO BOHH OYITH
pasoM. AZIpecanT OWiKye BIITOBIAI HA 3aIUTAHHA «whaty, TpoTe
azpecar BiIMOBIISETHCS BINIOBIATH Ta BUPAKAE CBOE HE3a0BO-
JICHHSI, MapKePOM SKOTO € PUTOPHYHE 3aMUTAHHS 3 EKCIUIETHBOM i1
hell.

CMHCTIOBIM €KBIBAIEHTOM PHTOPHYHOTO 3aIUTAHHA Y Peak-
THBHUX BUCTIOBNEHHSX JIATIOTY MOKYTh OYTH CIIOHYKAIIbHi peUeHHS
y 3anepeuniit Gopmi. EB Takoro Tumy BupakaioTb HeBIOBOJICHHS
MOBIIA JiIMH CITIBPO3MOBHHKA Ta CTPSAMOBAHI Ha Te, 00 MpHIH-
Huty ix. Hanpuknaz:

Simon: You will understand why when 1 tell you the one
person who possesses the qualifications I desire is a very young
and beautiful woman.

Deborah: Ah! Poor Sarah! So this is what your great romantic
love comes to in the end! How dare you mention such filth to your
mother! 6, c. 427].

Maru mizo3proe, 1o ciH Y cBiii odyic Ha mocajry CeKpeTapKH M-
Oupae KIiHKY, KOTpa O OIHOYACHO BUKOHYBAJIA POITH KOXaHKH. JiHKa
CITIBYYBAE OTO JIPY)KKHI Ta CIIOHYKA€E CHHA NPUITHHATH PO3MOBY Ha
nofi0Hy Temy. PutopidHe 3ammTaHHSA, AKe aKTyami3ye CTPYKTYpy
How dare you +V+Inf?, Bupaxae oOypeHHS 3 BIATIHKOM JIOKODY.
[MIITiKAITIE0 TAKOTO 3aNMTaHHS € HACTIIMBA BUMOTA MaTepi MiIKo-
purucs 1l Bomi. KareropuuHicTs BUMOTH MiZICHITIOE JIEKCeMa HeraTHB-
HO-OLIHHOT KOHOTAI] filth. AHami3 MOBEHHS TIEPCOHAKIB Cy4acHOT
aMEpHKAHCBKOT IpaMil CBITYUTD MO T€, M0 PUTOPHYHI 3AITHTAHHS
Ha OCHOBI KoHCTpyKIii How dare you + V' + Inf? Ta cuHOHIMIYHOT
KOHCTPYKIii How can/could you + V + Inf? € THOBIM 3ac000M Bep-
Oatiarii eMOIiitHOi peakilii HeCXBaNeHHS i OCyy.

Cepen pUTOPHYHMX 3aIMTaHb, SKI BUPAKAIOTh HEraTHBHY
OLIHKY aJipecara, IHPOKO IPEACTABICH] TaKi, y SKHX MOBEILb BKa-
3ye Ha HEOOI3HAHICTb 1 HEKOMIIETEHTHICTh CIiBPO3MOBHHKA 200
HEBIJIMOBITHICTh CKA3aHOTO HOTO corianbHoMy crarycy: What do
you know about music?, Who are you to judge? TloniOHi BHCITOB-
JICHHS € HaJ3BMYAHO TONIMPEHMMH Y PEAKTHBHHMX peIUTiKax
CyUacHOi aMepHKAHCBKOi ApaMi. BHCOKHH CTYTiHb EKCTIpecHB-
HOCTI TaKMX BHCJOBIICHb IOCSTAETHCS CKIAHOI B3AEMOJIEI0
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KCILTIMTHAX Ta IMIUIIUTHUX {HTEHIiH iX nponynenta [11, c. 7].
Hanpuknan:

Levee: How in the hell the boy gonna do the part if he can't
even talk?

Sylvester: Who's you to tell me what to do, nigger! This ain't
your band! You can go to hell, nigger! [12, c. 474].

OnuH 13 yuacHUKiB My3HYHOTO TYpTY, JIeBi, He OTOLKYETHCS
3 THM, 100 HOBY MICHIO MPEACTABISB HEOK COMICTKH TYpTy —
Cunbectp. Putopuune samranns Who's you to tell me what to
do? Mae Ha MeTi BKa3aTH CIiBPO3MOBHHIKOBI Ha Te, IO HOTO CTaTy-
CHA TIO3UITis HE TO3BOJISE HOMY CTABUTH ITiJl CYMHIB PIlICHHS KepiB-
Huka rpymi. KpiM Toro, 3a3HaueHe 3amuTaHHS NPUXOBYE BHKIMK
MOBLIS Ha aJpecy CIIBPO3MOBHHKA 3 OXHOYACHMM JMCTAHLiI0BAH-
HSM BiJl OCTAHHBOTO.

ImmmitTHi inTentii EB-putopiynux 3anutans, a Takox QyHK-
1i0HAJIbHO-CMHCITOBA TIOTiCEMisl TIHTAIBHOTO PEYCHHS CTBOPIOKOTH
TPYAHOLII /U1 iX aJIeKBATHOTO PO3yMiHHA ajipecatoM [8, ¢. 28-29,
13, c. 12-13]. BcTanoBUTH IIparMaTiIHy CIIPAMOBAHICTH PHTOPAY-
HOTO 3aMUTAHHA Y PEIUTiKax JaNoTiB IpaMil IOMOMArae KOHTEKCT
1 KOMyHIKaTHBHA CUTYyaris. Hampuxma:

Stanley: <...> What do you think you are? A pair of queens?
Remember what Huey Long said — ‘Every man is a King’. And I am
the king around here, so don't you forget it! My place is cleared!
You want me to clear your places? (Stella begins to cry weakly)
(14, c. 195].

Yomosik o0ypeHuit THM, 110 HOro APy)KHHA MOTPOCHIA I0MO-
MorTH it ipubpary Ha ctomi. HermoBHe putopnuHe mutanus ((Are
you) A pair of queens? = You are not queens) BifOuBa€e HeBIOBO-
JIeHHS # 1pOHIr0 MePCOHaka: OCKLIbKM B HE KOPONEBH, TO MOKETE
npubparu cami. OTHO3HAYHOMY CIIPUHHSATTIO PUTOPUYHOTO 3aIld-
TaHHS SIK BIIMOBH BHKOHATH /IO CTIPHSE TOCTIO3MTHBHUI KOH-
tekct (I'm the King here. My place is cleared).

AZleKBATHE CHPUIHATTA PUTOPHYHMX 3aNUTAaHb [OIETIIYE
TaKOXK 1X KOHBEHIIiOHai3arlis Ta hpaseonorizamis [8, c. 31, 15, ¢. 3].
®paszeonorizoBani pUTOPHYHI 3aMUTAHHS BiAPI3HAE CTIHKMIT 3B’5-
30K MK CTPYKTYPHOIO OpTaHi3ali€lo Ta JeKCHYHMM HATIOBHEHHSM,
a TaKOK BUCOKHMIA CTYTIHb KOHTEKCTyalbHOI HesaneskHocti. Haif-
OiNbII YKMBAHMMH Y PEAKTHBHHX PEILTKaX TMEPCOHAXKIB Cydac-
HOi aMEpUKAHCBKOi JpaMi € Taki (hpa3eonori3oBaHi PUTOPHUHI
mutanns: What are you talking about? What are you doing? You
lost your mind? You gone mad? What more do you want? Are you
kidding? Are you crazy? What difference does it make?

[li EB € Ha13BMuaiiHO NPOXYKTHBHIMIL, 1[0 OACHIOETBCS HU3-
KOK) TPUYHMH, 30KpeMa MOBTOPIOBAHICTIO €MOIIOTCHHHMX CHTYAIlii,
TEH/ICHIIIEI 70 CKOHOMIi MOBHHX 3yCHIIb, @ TAKOX OOMEKEHICTIO
qacy, KA Mae MOBEIIb 11T 4ac MBHIAKOTO OOMIHY pETLTIKaMH 3 ajipe-
catoM. Kpim Toro, cTal CHJIBHOTO €MOIIHHOTO HAmpyKEHHS TEX
YTPYAIHIOE HiTKe HOPMYITIOBAHHS LyMKH, TOMY JIETIIE CKOPHCTATHCA
BIKE TOTOBMMH [I0 BIITBOPEHHS! PUTOPHYHMMH 3aIUTaHHAMH (paseo-
Jori3oBaHoro xapaktepy. CIi BiA3HAYUTH, [0 HE3MIHHUM Y Pi3HUX
KOMYHIKaTHBHIX CHTYaI[iSIX 3aJMIIAEThCS HE TIMbKH JIEKCHKO-TpaMa-
THYHHH CKJIA] IMX 3alATaHb, alle i 3HAYCHHS HEBJOBOJICHHS Ta PO3-
JIpaTyBaHHS, SIKi BOHU BUpakatoTh. Hanpukman:

Chris: I'll get out. I'll get married and live some place else.
Maybe in New York.

Keller: Are you crazy? [16, c. 214].

[lepconax-0aTbko ~HEBZIOBOJEHMI HECTOMIBAHOK  3asBOO
CHHa, 10 TOH 30MpaeThCs OAPYKUTHCA Ta 3AIUIUINTH OATHKIBCHKY
OMIBKY. EMOTHBHO-1HTEpOTaTHBHE BUCIOBICHHS Are you crazy?,

BTPATUBIIM 1UIOKYIII0 TATATBHOCTI Ta CBiii TEPBUHHUI CMHCI,
BHKOPHCTOBYETHCS ABTOMATHYHO K PO3MOBHA (pOpMyIIa, siKa BUpa-
Kae eMOLiIHY peakLilo HeBIOBOMCHHS i 00YpeHHS.

BucnoBku. Putopuune 3amutaHHs peaniye MAPOKHI CIIEKTP
EMOTHBHUX IHTEHIIIH MOBIIS, CepeN AKX IMEPEBAKAIOTH EMOIiiHA
HE3rofIa 3 a/IpECaHTOM 1 CynepeyeH s ocTaHHboMy. Bomo € Hemps-
MAM MOBJICHHEBAM aKTOM, 3HAYECHHS SIKOTO JIOTIOMArae 3po3yMiT
KOHTEKCT 1 KOMYyHiKaTuBHA cutyanis. [lommpeHuM pi3HOBHIOM
PUTOPUYHKX 3AMUTaHb € (hPa3eoNori3oBani 3amiTaH s, KOTpi Bif-
PI3HSFOTHCS CTATHM JIEKCHKO-TPAMATHYHIM CKIIAJIOM.

IlepcneKTHBO0 TOCTI/KEHHS € BUBYCHHS 1HIIHX THITB HEMpS-
MHX MOBJEHHEBHUX AKTiB.
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Shakhnovska 1. Emotive potential of rhetorical
questions in dialogic discourse of American drama

Summary. The article focuses on the study of the emotive
function of rhetorical questions in dialogic discourse. The
differences between the form and the illocutionary function
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of these figures of speech make them an effective means
of expressivity. Rhetorical questions are considered on
the basis of dialogues of characters of the American drama
of the 20-th century.

In dialogic unity, rhetorical questions are used both as
responses and as stimulus. Rhetorical questions in stimulus
take the form of a general or special question. Having lost
the primary function of requesting information, rhetorical
constructions have acquired the ability to realize a range
of emotional and evaluative meanings. As a rule, in stimulus
they express a negative mental state of the speaker, such as
dissatisfaction, irritation, anger, etc. or have an emotional
impact on the interlocutor. Rhetorical questions can serve as
a means of emotional argumentation, express condemnation or
accusation. The introduction of an interjection at the beginning
of a rhetorical question increases its emotionality and creates
the effect of spontaneous communication.

In dialogue, the most characteristic function of a rhetorical
question is the reaction to the content of the stimulus. From
a semantic point of view, rhetorical questions in responses
usually contain an implicit objection, protest, or disagreement
with the addressee. Such responses are closely related to
the previous remark in content and form, but, as a rule, do

not agree with the communicative intention of stimulus, so
they are a marker of conflict communication. The intention
of the speaker is to critically evaluate not only the words
of'the interlocutor, but also his or her qualitative characteristics:
appearance, character, behavior. In order to make a stronger
impact on the interlocutor rhetorical questions are often
introduced by expletives, appelatives, words with evaluative
semantics. Rhetorical questions may contain comparisons
and metaphors that enhance their emotionality. Rhetorical
questions in responses can be used when the speaker wants to
avoid a direct answer to the questions in the stimulus.

Rhetorical questions in colloquial dialogic speech tend
to conventionalizaton and phraseologization. This fact
is explained by the recurrence of emotional situations,
the principle of the least effort, as well as the limited time that
the speaker has during the rapid exchange of remarks with
the interlocutor. Such phraseologized questions can sometimes
cause ambiguity. The context and situation of communication
play an important role in this case. Understanding the indirect
intentions of rhetorical questions contributes to the effective
interaction of communicators.

Key words: rhetorical question, emotive intention, emotive
utterance, indirect speech act, emotional impact.
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