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MOBHA OCOBUCTICTb MAPTAPET MAPY
B POMAHI JIVISU M. OJIROTT «MAJIEHBRI sRIHK»:
BEPBAJIbHO-CEMAHTUYHNH PIBEHD

Anorania. Crartd po3niiiae  BepOaJbHO-CEMaHTHUHI
0COOIMBOCTI MOBHOT TOBeiHKM Mapraper Mapy, repoiHi
pomany Jlyizu M. OikorT «ManeHbKi KIHKH», 1 TPE3CHTYE
MOBJICHHEBHI TIOPTPET MOBHOI OCOOHMCTOCTI JiBYMHH-aMEpPH-
KaHKH, SIKa OPI€EHTOBaHA Ha ciMeliHi iHHOCTi. OnMCcaHo Xapak-
TEpHI PUCH MOBHOI OCOOMCTOCTI Ha JICKCHYHOMY W CHHTaK-
CHUYHOMY DIBHSIX, CKJIQJICHO TEPEIIiK JIEKCEM 1 CHHTaKCHYHUX
KOHCTPYKIIiH, THIOBUX ISl 7l MOBHOT MOBEIHKH, 1 BUSBJICHO
CHLIbHI MOP()OJIOTIUHI i CHHTAaKCHYHI XapaKTEPUCTUKHU HATIOB-
HEHHSI BUJUICHUX TpyIL. J{oCTiKeHHsT 0a3y€EThCsl HA PO3yMiH-
Hi TOro, 10 BepOanbHO-CEMaHTHYHUI PIBEHb € MiATPYHTIM
JUISL CIIIIKYBaHHS Ta 3aBISIKM CTaTyCHO MapKOBaHOMY JICKCH-
KOHY 3a0e31euye KIIIIOBaHiCTh AUCKYPCY W TOTPUMaHHS JKaH-
POBHX KaHOHIB. JIpyruM IMOJOKEHHSM, IO JIKUATH B OCHOBI
JIOCIIJIKCHHS, € TBEP/PKEHHS, 1110 TEKCTH, CTBOPEHI JIOIHHOIO,
BIJJI3EPKAIIOIOTH ii 1IGHTHYHICTB, SIKY JIIOIUHA YCBIJOMIIIOE
B MEXax CBOET MPUHAJICKHOCTI 70 €THOCY, J0 NEBHUX COIli-
AJBHUX TPYII 1 B MEXKaX CBOET YHIKAIbHOI 0COOUCTOCTI.

Amnani3 BepOanbHOi npe3eHTanii Mapraper Mapu y nia-
Jorax poMaHy [03BOJIMB BUAUIMTH TEMH, THIOBI JUIS mep-
coHaxka, a came 30BHimHIcTE (APPEARANCE), noseninka
(BEHAVIOUR), omsr (CLOTHES), 6ararctBo (WEALTH)
i rpouri (MONEY), siki, 3 oqHOro 0OKY, pa3oM CTBOPHOIOTH
yHIKaJIbHY KOMOIHAIifo, a 3 IHIIOro OOKy, KOXHa 3 HUX Mae
CBOI 0COOJIUBOCTI JIEKCUKO-CEMAaHTUYHOI'O HAllOBHEHHs. Tema
APPEARANCE B po3moBax Mer 000B’43K0OBO OB’ SI3y€ThCS
3 remoro BEHAVIOUR, sika pakTU4IHO 3BY)KY€ETBCS 10 TIOHST-
TS «apHCTOKpaTWYHA MOBEIiHKa». [IpoBiTHOIO TemMoIo po3-
MoB Mer crae Tema CLOTHES, ska MiCTUTb NPUKMETHUKH
Ha TO3HAYECHHS 3arajibHOI OL[IHKU TPEIMETY, a TaKOXK PO3Mi-
Py, BiKy, GOpMH, KOIbOPY, MaTepiany i METH BUKOPHCTaHHS.
Jlekcuko-cemantunune mone WEALTH micTuths Jlekcemu, 110
YTBOPIOKOTH ono3uirito “home : work” i “to enjoy : to work”.
Oco0nuBictio Temu MONEY € Te, 1110 BOHa HEOTHOPA30BO
00rOBOPIOETHCSI B KOHTEKCTI OAPYKEHHsI Ta MOHATh marriage,
money, being poor, work.

CrarTs nopyIrye MUTaHHs, SIKi MOXKYTh OTPHMATH MOAAb-
[IIe BUBYCHHS B MEXax JIHI'BOIIEPCOHOJOTII, COI[IOJiHIBiC-
TUKH, TICUXOJIHIBICTUKH, ETHOJIIHIBICTUKH, IMCKYpPCOJIOTil
Ta JIIHTBICTUKHU TEKCTY. Pe3ybraTu J0CIHIIPKEHHS CTalOTh elie-
MEHTOM BCEOIYHOTO po3MIsiay ocoONMBOCTEl BepOabHO-Ce-
MaHTUYHOTO PIBHS MOBHOI OCOOMCTOCTI, ii IHAMBIIyalbHUX
1 COIiaibHO 3YMOBIICHHX XapaKTEPHUCTHK, IO CBOEIO YEPror0

Jla€ 3MOTY JIOTIOBHUTH MOBHY KapTHHY CBITY Ha Pi3HHX eTarax
HOro pO3BUTKY.

KJ1r04oBi c10Ba: MOBHA 0COOMCTICTh, MOBJIICHHEBHUH MOP-
TpeT, JICKCHKO-CEMAaHTHYHE MOJIe, TeMA.

IlocTanoBka mpodeMu B 3araIbHOMY BHLVIAI T2 1i 3B’ 5130K
3 BA/KJIMBHMH HAYKOBUMH YH MPAKTHYHHMH 3aBJaHHAMH. TeH-
JIEHIIIEH0 PO3BUTKY JIHTBICTHKM OCTAHHIX JECATHIITH € BeeOiuHe
BUBUEHHS JFOICBKOTO (DaKTOpa B MOBIEHHEBIH JisIBHOCTI. 3acTo-
CYBaHHS AHTPONOIEHTPHYHOTO MiIXOMy B JIHTBICTHYHHUX JOCIi-
JDKCHHAX 3yMOBJICHO BU3HAHHAM IPOBIIHOI POMi JIOIMHU B TPO-
necax TMOpOPKEHHS Ta BHKOPHCTAHHS MOBH. A 1ie 03Hadae, 1o
CTIUTKYBAHHA B TIEBHOMY KOMYHIKATHBHOMY CEPEOBHII € BAsKITH-
BOI0 XapaKTEPUCTHKOIO KYIBTYpH i CYCITITHHOTO PO3BUTKY TIEBHOTO
niepiony. BuBYEHHS MOBHOI 0COOHCTOCTI € OIHMM i3 HATIPSMIB, IIT0
HAHAKTHBHIIIIE PO3BUBAKTHCA B PAMKAX aHTPOIOLEHTPHIHOTO Mijl-
X071y, OTTHAK 3aJMIIAI0TECS JUCKYCIHAMH 0arato MUTaHb, IO CTO-
CYIOTBCS PI3HHX THIIIB MOBHOT 0COOHCTOCTI, & TAKOXK Pi3HUX PIBHIB
il crpykTypu. 3anexHo iz 00paHoro mixomy i mpeaMera Aocii-
JDKEHHS| MOBHY 0COOMCTICTh MOXKHA BUBYATH B MEXKax JiHTBOIED-
COHOJIOTIi, COLIOMIHIBICTHKY, ICHXOIIHTBICTHKH, ETHOIIHTBICTHKH,
JMCKYPCOIOTii Ta THIBICTHKY TeKCTy. Beebiune qocmimken s oco-
OmBoCTEH BepOATHHO-CEMAHTHYHOTO PiBHA MOBHOI 0COOMCTOCTI,
il HMBITYaNBHAX 1 CONIANBHO 3yMOBIEHHX PUC 1€ 3MOTY JIOTIOB-
HUTH MOBHY KApTHHY CBITY Ha Pi3HHX eTarax {oro pO3BHUTKY.

AHajti3 ocTaHHiX mocTiTAKeHb i myOmikamiii i3 Temu, Bui-
JeHHs He BHPIIICHHX paHille YaCTHH 3arajbHOi MpodieMH,
KOTPHM TPHCBSMYETHCS 03HAYEHA CTATTS. YIepile MPHHIAIN
AHTPOTIOIIEHTPHYHOTO TIIXO/Y 110 IOCIi/KEHHS MOBH OyI0 chop-
MynboBaHO B mepiiil monosui XIX cr. B. don [ymbombarom,
KU TTOMITHB 3B’S30K MK TPUPOJIOI0 MOBH / PO3BUTKOM CYCIiTb-
ctBa. TepMiH «MoBHa ocoOucTicThy ynepiie BxuB B.B. Bunorpa-
JI0B, X044 B LEHTP MHIbHOI yBArH JIHIBICTIB MOBHA OCOOMCTICTD
notpamige micas Buxomy kmmrm FO.M. Kapaymosa «Pocitichka
MOBA i MOBHA OCOOHMCTICTBY, B SKiii aBTOP IiJl MOHATTAM PO3yMi€
«CYKYTHIiCTb 31i0HOCTeH 1 XapaKTepUCTHK JMOTMHH, 110 3YMOB-
TFOI0TH CTBOPEHHS HEF0 MOBNEHHEBUX TBOPIB (TekcTiB)» [1, c. 3].
Buxonstun 3 Takoro posyminHs MoBHoi ocoductocti, K0.M. Kapay-
JIOB TIPOTIOHY€E METOJIOJIOTIYHY OCHOBY aHAIi3y MOBHOI 0COOH, 1[0

85



ISSN 2409-1154 HaykoBwui BicHUK MixkHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonoris. 2021 Ne 52 tom 1

MICTUTB TaKi piBHi il CTPyKTypH: BepOaTbHO-CeMAHTHUHMI, KOT-
HITHBHHH 1 MOTHBALINHWI. biusbkum 10 Takoro pOSyMlHHH arne
3 JICKIM aKUEHTOM Ha KOTHITHBHY i KOMYHiKaTHBHY JiHTBICTHKY,
crano Bu3nadenns B.1. Kapacuka: «MoBHa ocobucticts — y3aralib-
HeHui 06pa3 Hocis KYIIBTYPHO-MOBHIX i KOMyHlKaTI/IBHO TSTBHAX
I[IHHOCTEH, 3HaHb, YCTAHOBOK 1 OBEIIHKOBUX peakiii» [2, ¢. 363].
OOuzBa BYCHHX, XapakTepu3yloud BepOalbHO-CEMAHTHUHUI
PiBEHb, CTBEPIKYIOT, 110 CaMe TaKHii piBeHb € 033010 AN CITLIKY-
BAaHHS Ta 3aBJSKM CTATYCHO MAPKOBAHOMY JIEKCHKOHY 3a0e3meuye
KIIOBAHICTh JIMCKYPCY H AOTPUMAHHS KAHPOBUX KaHOHIB. [l
JIOCIII/DKEHHS BOKIMBUI BHCHOBOK, sikuil poouts B.I. Kapacuk,
TpO Te, IO «KOIM MOBEIb KIIIIye CBOE MOBJICHHS, BiH HiOM Hajs-
rae MacKy npejicTaBHuKa incTuTymiiHoT rpymm» [3, c. 180]. Kpim
TOr0, TEOPETHUHY OCHOBY CTATTi CKJIaaatoTh monoxenHs B.1. Kapa-
CHKa TIPO T€, [0 TEKCTH, CTBOPEHI JIOJMHOK, BiI3EPKATIOITh
il iIeHTHYHICTD, SKY JTIOMMHA YCBIIOMIIOE B MEXKaX CBOEI MpHHA-
JIEXKHOCTI JI0 €THOCY, 110 TIEBHUX COLABHUX TPYI 1 B MEXKaX CBOET
yHiKanbHOT ocoOucTocTi. Take ycBinoMieHHS diKcyeThes B KOMY-
HIKATHBHIN TOBEIHIN, AKA «BUABIAETLCA B TEKCTAX, IO BHHH-
KalOTh Y CHTYalifiX CHiIKYBAHHS Ta XapaKTepH3yloTh YYaCHUKIB
CIIIKYBAHHS SIK TAKHX, 10 HATIEKATh 10 ETHOKYIBTYPHOT T COLlio-
KY/BTYPHOI CIIUIBHOTH, Ta K 1HAMBITYyMiBY» [4, C. 5]. BuBueHHM
TEHJICHILIl BIITBOPEHHS 0COOMMBOCTEH CIOBHUKOBOTO CKiany (i
MOBH B I[IOMY) Kpi3b MEHTAIbHY TIPH3MY 0COOUCTOCTI 3aiiMaBcst
0.A. Cementok [5], kriimoBani opMu KOMyHIKaIlii y cBOiX po6o-
Ttax posrisaana T.M. Hikonaesa. Bona Bupinse Tpu BUIH CTEPEOTH-
TiB Y MOBHIH MOBE/IIHILI: MOB/EHHEBHH, KOMYHIKaTHBHHUI (1I¢ — €TH-
KETHi (JOpMYIH, KITiIIOBAHI 000POTH JITOBOTO CILTKYBAHHS TOIIO,
a TAKOXK MEHII BUBUCHI {HMBIyalbHi KOMyHIKATHBHI CTEPEOTHIIN)
1 MeHTaBHHI [6, ¢. 114-130].

Tumonoriero Ta Knacu(ikaiisMu MOBHOT 0coOMCTOCTI 3aiiMa-
mmcst takox B.I1. Heposnak, C.I. Bopkaues, O.b. Cuporunina,
T.B. Kouerkoga, B.I. Kapacux, B.1. [llaxoschkuit, O. Knanm, Bui-
JISI0YM CBOI THIM BIOBIAHO 10 0OpaHuX 3acaj ii xapakTepu-
CTHKH. Bennka KinbKicTh HayKOBHX MPALlb 1 MOCTIHHA IKABICTH 10
TAKOTO JIHIBICTHYHOTO SIBHUIIA JOBOIATE, 10 MOBHA 0COOKMCTICTE —
1e CKIaHui heHOMEH, SKuil BOUpae B ceOe COMiaibHO Bii(iib-
TpOBAHE 1 iHMBiTyalbHE 3HAHHSA MOBH ii BONOfiHHS Hetro. Hesa-
KAKUM HA AKTUBHE BUBUCHHS CYUACHOM JIIHIBICTHUKOW ()EHOMEHY
MOBHOI 0COOMCTOCTI, IaJIEKO HE BCI CKIIAI0BI YACTHHH ii (hyHKIIIO-
HAJTBHOT pernpe3eHTallii cxapakTepr30BaHi BUUEPITHO.

®opmyBanHsl MeTH cTaTTi. MeTa CTaTTi MoNsTae y BUBYCHHI
BepOATbHO-CEMAHTHYHOTO PiBHA MOBHOT ocoOmcTocTi Mapra-
per Mapu Ta ommci MOBMNEHHEBOTO TMOPTPETa MOBHOI 0cOOHCTO-
CTi JiBYNHU-aMEPUKAHKH, KA OPIEHTOBAHA Ha CIMEiHI LIHHOCTI.
Jlnst MOCATHEHHS TOCTaBNEHOi METH HEOOXITHO BHPIIIMTH TaKi
3aBJAHHS:

1) BUAIIMTH JIEKCHYHI OJIMHMUII, THUTIOBI T MOBHOT 0CO0KCTO-
cti Mapraper Mapu, 1 BU3HAYNTH TXHI0 CEMAHTHUHY TPUHANEK-
HICTb 1 KOHOTATHBHI 3HAYEHHS;

2) BUSBHTH CHHTaKCHYHi OCOOMMBOCTI MOBHOI IOBEIiHKH
OfIHI€i 3 TOMOBHUX TePOTHb POMAHY, POMITUBIIN iX Ha iHJMBIIY-
NBHO I COIIaNbHO 3yMOBIIEHI.

00’exToM 0CTIPKEHHS cTasa BepOalbHa penpesenTaitis Map-
raper Mapu y nmianorax pomany. Sk mpeaMer JTOCTiKeHHS Oyi10
00paHo JMEKCHKO-CEMAHTIYHI ¥ CHHTAKCHYHI 0COOTMBOCTI MOBHOI
0co0HCTOCT TepOiHi poMaHy.

Buknan ocHoBHOro Martepiady JOCTIIKeHHSI 3 MOBHHM
OOTPYHTYBaHHSIM OTPUMAHHX HAYKOBHX pe3yiabTatiB. Ckia-
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JIAl0YH MOBIICHHEBUI TOPTPET MOBHOI OCOOMCTOCTI, BaJIHBO
OKPECITHTH Ti €THO- i COL[IOKYMBTYPHY NPHHATEKHICTD Ta 1HHBI-
JLyaJIbHO-KYJIBTYpHY ileHTHUHICTb. JIyiza ONKOTT, aBTOpKa pOMaHYy,
xapaxtepusye Mapraper Mapu takum unsomM: “Margaret, the eldest
of the four, was sixteen, and very pretty, being plump and fair, with
large eyes, plenty of soft brown hair, a sweet mouth, and white
hands, of which she was rather vain” [7, Ch. 1]. Omuc 16-piuoi
Mapraper abo Mer, fx ii Bci Ha3MBaKOTh, 1a€ 3MOTY YHTAUY YABUTH
Iy)Ke BpPOINMBY MOJNOAY AMEPUKAHKY (very prefty), OCKUIbKH
MICTHTB JIEKCEMH HA TIO3HAYCHHS 30BHIIIHOCTI (IMEHHHKH) B KOM-
Oinarii 3 ekceMaMu Ha O3HAYEHHS 03HAK (MPUKMETHUKH ), HaTpH-
Kian: plump and fair, white hands, large eyes, sweet mouth, soft
brown hair. Ciii 30BHIITHI BATIAL MeT BBAKAE CBOECKO TOPIICTIO
(of which she was rather vain), xo4a Jiajii repoiHs caMa BU3HAE, 1110
3a0arato Iymae mpo CBO0 30BHIIIHICT | HEHABHUTH TPAIIFOBATIL
“I think too much of my looks and hate to work, but won't any
more, if [ can help it”.

Tema APPEARANCE B po3moBax Mer 000B’43K0BO MOB’s3y-
etbest 3 TeMoro BEHAVIOUR. Mer Hamaraetbcest KOTFOBATH TIOBE-
JIHKY i MaHepH CBO€E] MaTepi, AKa € B3IpIeM KIHKH i KIHOYHOCTI
IS MiBYMHE. Mer He3MIHHO HAroJIOImye, MO TOBOAUTHCS Tpebda
TIPABUIIBHO, MPUCTONHO, TiTHO # APUCTOKPATHYHO, SIK CTIPABKHS
nemi: “It is one of her aristocratic tastes, and quite proper, forareal
lady is always known by neat boots, gloves, and handkerchief”, i,
BI/IMOBIIHO, Ce0¢ TAaKOK BBAKAE APHCTOKPATHYHOK HATYPOIO.
LlikaBuM BUIAETHCA, 110 B JIEKCHKO-CEMAHTHYHE TIONE aPUCTOKpA-
THYHOI TIOBEIHKHM MOTPAIUIAIOTH TaKi JIEKCEMH, K boots, gloves,
handkerchief, sixi 3a3Bu4aii BITHOCATH 110 TEMH OJIATY.

MogHa ocoOucticts Mer Bupakae cTaBieHHs J0 KIHOYHOCT
B KOMEHTApSIX TIOBEJIIHKM cecTep, Hacammepen ko, Ky BOHA BBa-
JKae Taankoro Ta mmberukoM: “Don t, Jo. It so boyish!” [7, Ch.
1]; “I detest rude, unladylike girls!” [7, Ch. 1]; “Don’t use such
dreadful expressions” [7, Ch. 4]; “You have been running, Jo.
How could you? When will you stop such romping ways?” [7, Ch.
14]; “What shall we do with that girl? She never will behave like
a young lady” [7, Ch. 14]. Tlpukiaau [eMOHCTPYHOTH, 1O TeMa
BEHAVIOUR Hacrinbku Baxoiuga juis Mapraper, 1o B Hei cop-
MYBAITHCS KATETOPHYHI TIPUHIMITH OLHIOBAHHS MOBEIHKH 3 IIKa-
now “ladylike : unladylike”.

Mer i Jlko K cTapui cecTph perymspHO BUXOASTb «y CBiT»
pasoM, Tox Mer J0BOJMTBCS JIOKNANATH HEAOUSIKUX 3YCHIIb, 00
Jlxo BizmoBiana ii cTaHaapTaM *KIHOYHOCTI H MOBOAMIACS Bil-
TIOBIJIHO JI0 COLIAbHUX TPABHI Y CYCHUILCTBI, HampuKia: “You
may have it, you may! Only don't stain it, and do behave nicely.
Don’t put your hands behind you, or stare, or say ‘Christopher
Columbus!” will you?"; “No, winking isn’t ladylike. I'll lift my
eyebrows if any thing is wrong, and nod if you are all right. Now
hold your shoulder straight, and take short steps, and don’t shake
hands if you are introduced to anyone. It isn't the thing”; “Now
don't forget to keep the bad breadth out of sight, Jo” [7, Ch. 3].
Otxe, nexcuko-cemantuyne moite BEHAVIOUR ckmagarots miec-
nosa Ta ixui nepusatu (behave, stare, wink, nod, say, introduce),
JUECTIBHI CIOBOCTIONYYCHHS (put your hands behind, lift one’s
eyebrows, hold one’s shoulder straight, take short steps, shake
hands, keep the bad breadth out of sight), npuKMeTHUKM i TpH-
CIIBHUKY 3 OIHHUM 3HAUCHHAM (nice, nicely, ladylike, unladylike,
right, wrong, rude, dreadful, boyish).

e onmiero mpoBiTHOI TeMoo po3MoB Mer crae Tema
CLOTHES, BepOanbhi eneMeHTH sKoi YTBOPIOKOTh OIHOHMEHHE
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JIEKCHKO-CEMAHTHYHE TOJie. 3a 0MOMOTOK) My Haiierie -
KPECTUTH CBOIO JKIHOYHICTh, OTXKe, Mer 3aBi/IH NPHJLILE CBOEMY
BOpaHHIO Haj3BUYAitHY yBary: “Mrs. Gardiner would be happy to
see Miss March and Miss Josephine at a little dance on New Year
Eve’. Marmee is willing we should go, now what shall we wear?”’
[7,Ch. 3].

Y nekcukoHi mepcoHaxka Mer BHKOPHCTOBYEThCS IIMPOKHM
CIIEKTpP NPUKMETHUKIB /IS OUCY eNeMEHTiB Ofary. MoxHa Bugi-
JIUTH TIPUKMETHHUKH, SKi OTUCYIOTH SIKICTh (¢ New ribbon for my
hair, new slippers, that pretty carved fan, my old tarlatan, a lovely
old-fashioned pearl set, two pairs of new gloves), marepian (a pair
of Silk stockings, silk stockings), xomip (lovely blue sash, the violet
silk, my new gray walking suit, low-necked blue housedress, silk
sacque, (umbrella) a green one with a yellowish handle, blue
and pink bows on nightcaps), posmip (a little pearl pin, high heels).
3 onHiel cTopoHH, Mer BKMBA€ MPUKMETHUKH HA TO3HAYCHHS
3aranbHOl oriHku mpeamety (pretty, lovely, old-fashioned), ane,
3 IHIIOT CTOPOHH, BOHA TAKOK JETANBHO OIHCYE MPEIMETH 3 OOKY
poamipy (little, high), Bixy (new, old), hopmu (carved, low-necked),
xonbopy (blue, violet, gray, green, yellowish, pink), marepiany
(pearl, silk) i metu Buxopuctanus (walking). Komn BoHa ofisraetbes
BIZIOBIZTHO /10 CBOIX Yro00aHb, BOHA 3ai0BoeHa: “I feel so rich
and sort of elegant” [7, Ch. 9].

Hoxomxernns Mer Mapu 3Haluuio cBoe BifOMTTS B TeMi
WEALTH. Bona Haponuiacs B 3aMOXHiil pojiuH, IPOTE TaK CTa-
J0CHL, 1110 OAThKO BTPATHB CBOT CTATKH i CTAPIINAM JI0UKaM JOBENOCS
TI0YATH MPAIOBATH, MO0 miaTpuMary ciM’to. Taka mojis HeaOusk
BILTMHYMA Ha Mer, OCKiNbKi BOHA 00OKHIOBaNa po3kim: “I’m SO
fond of luxury” [7, Ch. 4], i kou KUTTS 3MiHHIOCH, BOHA OLibIIe
3 IHITHX YIEHIB POJMHN CTpaskaana Bix oigHocTi: “It s so dreadful
to be poor!”; “Don t you wish we had the money Papa lost when we
were little, Jo? Dear me! How happy and good we’d be, if we had
noworries!” [7 Ch. 1]14acro 3acMydyBanach i 3a31puia MoApyram
13 Oararmmx cimeit: “I shall have to toil and moil all my days, with
only little bits of fun now and then, and get old and ugly and sour,
because I'm poor and can’t enjoy my life as other girls do. It’s
a shame!” [7, Ch. 4]. Mer BnamryBanacsi T'yBepHAaHTKO, IPOTE
4acTo B PO3MOBAX i3 CeCTpaMul 3a3Hayana, 1o BOHA 3amo0kn O He
npaiioBana (not work, rest) 1 HaCONOKyBANACh KUTTIM (enjoy, lie
abed late, do nothing, revel to my heart’s content), vanpuknay; “But
it does seem so nice to have little suppers and bouquets, and go to
parties, and drive home, and read and rest, and not work”; “I know
I do — teaching those tiresome children nearly all day, when I'm
longing to enjoy myself at home” [7, Ch. 4]; “The first of June!
The Kings are off to the seashore tomorrow, and I'm free. Three
months’vacation — how I shall enjoy it! <...> I shall lie abed late,
and do nothing <...> I've been routed up early all winter and had
to spend my days working for other people, so now I'm going 10
rest and revel to my heart’s content” [7, Ch. 11]. Jlexcuko-ceman-
tiune none WEALTH wmicTuth niekceMu, o yTBOPIOOTH OMO3H-
1ito “home : work” 1 “to enjoy : to work”.

Tema MONEY Takox HeoHOpa3oBo 0OTOBOPIOETHCS B KOH-
TEKCTI OJPYKEHHS, a TIOHSATTSA marry, money, poor, work BUKIH-
KatoTh cynepednusi nouyrts B Mer: “People don't have fortunes
left them in that style nowadays, men have to work and women
marry for money. It a dreadfully unjust world” [7, Ch.15]. Ane
BpEILTI-PEINT, MOUyTTS nepeBaxatots: “Father and Mother don't
think so. They like John though he is poor”; “I shall marry whom
| please, Aunt March, and you can leave your money to anyone

», o«

you like”; “My John wouldn’t marry for money, any more than
Twould. We are willing to work and we mean to wait. I'm not afraid
of being poor, for I've been happy so far, and I know I shall be with
him because he loves me, and 1...”; “I couldn 't do better if [ waited
half my life! John is good and wise, he's got heaps of talent, he's
willing to work and sure to get on, he's so energetic and brave.
Everyone likes and respects him, and I'm proud to think he cares for
me, though I'm S0 poor and young and silly” 7, Ch. 23].

Ockinbk Mer € HaiicTapiioro i3 cecTep, 3aKOHOMIPHO OHiKY-
€ThCA, 110 BOHA MepIo Buiize 3amix. [Ipote cama Mer Tak He
JyMae: SIKIIO 13 CECTpaMu BOHA MOCTIHHO MiIKPECITIOE CBilf BIK 3a
JOTIOMOTOI0 TPUKMETHHKA 0ld, TO B PO3MOBaX PO CTOCYHKH MiXk
YOIIOBIKOM 1 JKIHKOK) BOHA BJIA€THCS JI0 MIPUCITIBHUKA {00 Y CTIONY-
YeHHi 3 TPUKMETHHKOM young, TakiM YHHOM HATAKAIOUH, 10 Hapasi
HE TOTOBA 10 cepito3HuX cTocyHKiB: “I only said I was to0 young fo
do anything about it yet, that I didn t wish to have secrets from you,
and he must speak to father. I was very grateful for his kindness,
and would be his friend, but nothing more, for a long while”
[7, Ch. 21]; “Oh, I should merely say, quite calmly and decidedly”,
“Thank you, Mr. Brooke, you are very kind, but I agree with Father
that I am too young to enter into any engagement at present, so
please say no more, but let us be friends as we were”; “I'm t00
young” [7, Ch. 23] Takox BoHa Jiojia€, 10 iif MOTPIOHO BUMTHCS
(learn), m00 cTaTH TAPHO APYKHUHOMK, 1 110 BOHA CBIIOMO POOUTH
BuOip: “Not if I chose to learn it, but <...>"; “I've got so much to
learn before I shall be ready, it seems a short time to me” [7, Ch. 23].

Y crocyHKkax i3 cectpamu B Mer sk y cTapiioi B pOIuHi MOKHA
CTOCTEpIraTH 1BA THITH OBETIHKH: IPUXAIBHO-3BEPXHE CTABICHHS
1o jiiBuar (elder-sisterly fashion) Ta ix omika if miaTpUMKa y CKIIa-
HHX JKHTTEBUX CHTyaIlisx. Ha TeKCHKO-CeMaHTHUHOMY i CHHTaK-
CHYHOMY DIBHSIX y MOBHOI 0c00MCTOCTI Mer MOXHA BHOKPEMHUTH
TaKi XapakTepHi CcHOCOOM BHPKEHHS MPHXHIBHO-3BEPXHBOTO
CTaBIICHHSI JI0 CecTep:

1) QokycysaHHs yBaru Ha CBOEMY BIlli 32 IOTIOMOTOIO HaifBH-
IIOTO CTYIEHs TOPIBHAHHA NPUKMETHHKA old, Hampuknax: “I'm
the oldest” [7, Ch. 1]; “I shall stay, of course, I'm oldest” [7, Ch. 17];

2) BukopucTaHHs iMeHHUKA child / children oo Monommuix
cectep: “Don't peck at one another, children” [7, Ch. 1]; “How
stupid you are, child! He meant you, of course” [1, Ch. 5]; “Just
listen to me a minute, and be a good child” [7, Ch. 8], “<..>
walking on with great dignity while the others followed, laughing,
whispering, skipping stones, and ‘behaving like children’, as Meg
said to herself” 7, Ch. 14]; TypbotnuBe craBieHHs J0 cectep
Mer Bupaskae 3BepHEHHIM dear, Hanpukaax: “It’s all right, dear,
and a very pretty idea, quite sensible too, for no one can ever
mistake now” [7, Ch. 2]; “I can’t, dear, because you aren t invited”
[7, Ch. 8]; “Here’s Mother, dear, and you shall have another bird
tomorrow, if you want it” [, Ch. 11]; “Jo, dear, what is it? Are you
crying about father?” [7, Ch. 15].

3) BUpaKEHHS CBOEI EKCTIEPTHOCTI B NOpasiax y PedeHHsX 3
miecmoBaMi 00 TPAMATHYHHMH KOHCTPYKIISMH 31 3HAUCHHSIM
nopami: “Its cold and dull out, and I advise you to stay warm
and dry by the fire, as [ do” |7, Ch. 5); “You’d better see what you
have got before you think of having company”; “You had better ask
Mother s leave before you order anything” [7, Ch. 11];

4) BUpaKeHHS KaTerOPHYHMX CY[KEHb 4epe3 BUKOPUCTAHHS
iHiniTHBIB 200 Kay3aTuBHUX (opm: “Really, girls, you are both
to be blamed” [7, Ch. 1]; “Beth, if you don't keep these horrid cats
down cellar Il have them drowned” 7, Ch. 4],
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5) BUpaKEHHS HAKa3iB 3aBIAKH BUKOPHUCTAHHIO IMIEPaTHBIB
y 3amepeuHii 1 crBepmkyBabHid dopmi: “Don’t say that. You were
very naughty, and it is hard to forgive the loss of her precious little
book, but I think she might do it now, and I guess she will, if you try her
at the right minute” [ 7, Ch. 8]; “Don’t try too many messes, Jo, for you
can t make anything but gingerbread and molasses candy fit to eat” [7,
Ch. 11]; “We will. Jo, go and get Dr. Bangs at once”[7, Ch. 17].

Mer Taxox € 10aiiiBOI0 Ta YBAKHOK CECTPOFO, 3aBKIH TOTO-
oo mocyxat “Tell me all about it” [Ch. 7], migrpumarn “I wish
you were all going, but as you can't, | shall keep my adventures to
tell you when I come back” [7, Ch. 9] i momomortt “I'm sure it’s
the least | can do when you have been so kind, lending me things
and helping me get ready” [Ch. 9], Ta akTHBHO CHIIBIIEPEKUBAE
y CKIAIHAX JKUTTEBUX cuTyanisax: “If God spares Beth, I never will
complain again... I wish I had no heart, it aches so” [7, Ch. 18].

BucHoBKY 3 JOCHIIAEHHS! TA NMEPCHEKTHBH MOJANBLIAX
MONIYKIB Y HAYKOBOMY HATIPAIMI.

Anamiz  BepOaNbHO-CEMAHTHYHOTO pIBHA MOBHOI 0CO0H-
crocti Mer BHSBHB, 10 OCHOBHHMH TEMaMH PO3MOB 33 Y4acTiO
Mapraper Mapu e 3osnimHicth (APPEARANCE), moseninka
(BEHAVIOUR), onsr (CLOTHES), 6ararcteo (WEALTH) i rpormi
(MONEY). li xapaxtepHi cTan1apTHi CI0BOCTIOTy4eHHS Ta IPOCTi
TOMNpPEH] PeYeHHs, SKUMH BOHA OMHCYe cdepr CBOIX iHTepecis,
HATPUKIIAJ], BAKIMBICTH KIHOYHOCTI i TAPHUX MaHEp A JiBYAT,
OfIATY, TIEPeKUBAHHS uepe3 OiHICTH 1 CcOUiaNbHE CTAHOBHIIE
POIMHH, BITHOCHHH i3 CECTPAMH, a TAKOK CTABMEHHS 10 3aMIKOKS.

3aranom Mer Mapu yoco0uioe B co0l O4iKYBaHHS BiJl KiHKH
XIX cr.: 3 oyiHi€i cTOpOHH, BOHA TEHIITHA i XKIHOYHA, a 3 iHIIOT, —
BOHA aKTHBHO TiepeOupace Ha cebe PoiTb roCTo/IuHi, KO X Marepi
Mapwmi Hemae BroMa, MIKITYEThCS PO MOMOAIINX CECTEp 1 330X0-
ye 1X BUPOCTATH CTpaBkHIMHU Jiefi. DakTHUHO BOHA € 11CaTbHO0
«MAJICHBKOI0 JKIHKOI0» B 04aX CYCILIBCTBA.

Jimepamypa:

1. Kapaynos KO.H. Pycckuil f3blk M s3bIKOBast JMYHOCTb. MoCKBa :
YPCC, 2004. 262 c.

2. Kapacuk B.J. SI3bIkoBast THYHOCTB: aCHEKTHI U3YUEHUS. A3bIK U K)b-
mypa : Marepuans! 1l MexaynaponHoii HayqHOH KoH(epeHIHH, L.
Mockga, 17-21 cenrsdpst 2003 r. Mocksa, 2003. C. 362-363.

3. Kapacux B.W. fI3pIKOBas JMYHOCTB: ACHEKTHl W3Yy4CHHS A3bIK VS.
coyuym: XXI sex : xonnexruBHas MoHorpadus. Mocksa — Bnagumup :
Bnagumunpexuii puman PAHXul'C, 2020. C. 178-183.

4. Kapacuk B.U. f3b1k0B0ii Kpyr: IMYHOCTD, KOHIENTHI, AUCKypc. Bon-
rorpap : [Tlepemena, 2002. 331 c.

5. Cewmentrok O.A. MoBa emoxu Ta MOBHa OCOOHCTICTb Y CATUPUKO-TY-
MOPUCTHYHOMY TEKCTi : aBTOped. MHC. ... A-pa (inor. Hayk : 10.02.01
«Ykpaincbka MoBay, 10.02.02 «Pocificbka MoBa» ; KipoBorpajacbkuii
JIepKaBHUI TIearorivHuil yHiBepcuTeT iMeHi Bonmomgumupa Bunuu-
genka. Kiposorpaz, 2002. 27 c.

6. HuxomaeBa T.M. PeueBbie, KOMMyHHKaTHBHBIE 1 MEHTAJbHBIE CTe-
PEOTHIIBI: COLIMOJMHIBUCTHYECKAs TUCTUOYLIMA. A3bIK KAK cpeocmeo
mpancaayuu kyremypsl. Mocksa : Hayka, 2000. C. 114-130.

7.  Alcott LM. Little women. First published in 1868. Project
Gutenberg web-site. URL: https://www.gutenberg.org/cache/
epub/514/pg514-images.html (nara 3Bepuenns: 17.12.2021).

Kovalchuk I., Honcharova O. Margaret March’s
language personality in “Little Women” by Louisa May
Alcott: verbal-semantic level

Summary. The article examines verbal and semantic fea-
tures of language behaviour of Margaret March, one of the main
characters in “Little Women”, a novel by Louise M. Olcott.
It also presents a speech portrait of the language personality
of an American girl who focuses on family values. The article
describes the characteristic features of this language person-
ality at lexical and syntactic levels, contains a list of typical
lexemes and syntactic structures, and reveals common mor-
phological and syntactic characteristics of selected groups.
The research is based on the theory that verbal-semantic level
forms the basis of communication, and, it provides clichéd dis-
course and maintains genre standards due to the status-marked
lexicon. The second point underlying the study is the assertion
that man-made texts reflect the identity of a person, which lies
within his or her ethnicity, sense of belonging to certain social
groups, and unique personality.

Analysis of Margaret March’s verbal presentation in the dia-
logues of the novel allowed us to identify her typical topics in con-
versations, namely APPEARANCE, BEHAVIOUR, CLOTHES,
WEALTH and MONEY, which, on the one hand, all together
create a unique combination for this language personality, and,
on the other hand, each of them has its own features of lexical
and semantic content. The topic of APPEARANCE in Meg’s
conversations is always connected to the topic of BEHAVIOUR,
which, in fact, narrows down to the concept of “aristocratic
behaviour”. The main topic in Meg’s conversations is CLOTHES,
which contains adjectives to indicate the overall assessment
of the subject, as well as to describe the size, age, shape, col-
our, material and purpose of use. The lexical-semantic field
of WEALTH includes lexemes which form the opposition “home
: work” and “to enjoy : to work”. The peculiarity of the topic
MONEY is that it is repeatedly discussed in the context of mar-
riage, and the notions of marriage, money, being poor, and work.

The article raises issues that can be further studied within
linguopersonology, sociolinguistics, psycholinguistics, ethno-
linguistics, discourse analysis and text linguistics. The results
of this study form a part of the comprehensive study of the ver-
bal-semantic level of a language personality, its individual
and socially dependent characteristics, which, in turn, allows
us to supplement the linguistic picture of the world at different
stages of its development.

Key words: language personality, idiostyle, lexical-
semantic field, topics.
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