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Summary. The article considers stylistic means and lex-
ical and grammatical methods of their translation, which are
used in the discourse of horror, as well as to convey the atmos-
phere of fear and tension in the novel by American writer Ste-
phen King “The Outsider”. More and more often in the works
of authors who write in the genre of horror, there is an interest in
the most secret, unusual, personal in the nature of human exist-
ence. Supernatural or fantastic, unreal events motivate the reader
to their deeper understanding and solution. The images, objects
and events created by the authors are mostly of a negative nature,
as their purpose is to reflect the secrecy of the human spirit, its
nature, uncontrollable desires. First of all, it is connected with
man’s desire to forget humility, the reality of life and to give own
world to fantasies and illusions. The translation of such works
of art requires the transfer of the atmosphere of the plot so as
to preserve the style of the author, to make interesting the text
and its style, to convey the idea and opinion of the author. It is
signigicant to be able to translate the text so that for a foreign
reader the picture of the author's world was accurately reflected
and understood. The peculiarity of the literary text, which by
genre specificity belongs to the literature of “horror”, requires
the achievement of a pragmatic task that will push the reader
to an emotional state of tension, embarrassment and fear. The
emotion of fear due to its psychological impact on a person is
the most negative emotion, so it is necessary to ensure the cre-
ation and successful existence of special language resources
that will allow them to reproduce. It is worth to remember that
the translation of stylistic devices is not only the replacement
of words from one language to another according to the transla-
tion options in the dictionary, but also the psychological, literary
and ethnographic part of translation activities. Translation prob-
lems often involve the use of appropriate words and expressions
in the dictionary, so it is essential to find the right approach to
translating such vocabulary. The translator uses various lexical
and grammatical transformations, which consist in the inter-
nal change of a word or phrase, in order to adequately convey
the meaning of the utterance.

Key words: tension, genre, translation, stylistic features,
epithet, gradation, transformation.

Formulation of the research problem. Horror literature is
characterized by the desire to portray the mysterious, irrational,
and horrible. As literature developed in this genre, it was
supplemented not only by elements of something frightening
and shocking, but also to some extent by humor and action. In order

to reproduce these components and create a unique atmosphere in
the text, the author often uses a wide range of certain artistic methods.
Among all other forms of speech, literary speech is distinguished
by such a feature as the performance of an aesthetic function. Its
realization is a representation of reality in a figurative, concrete-
sensual form. Achieving the strengthening of the expressiveness
of speech is carried out by various means, primarily through
the use of tropes, i.e. lexical means of creating reality. With aim
of creating an adequate translation of a work of art, to reveal clearly
and intelligibly the images of the original work, it is necessary to
fulfill the lexical and stylistic requirements.

Analysis of recent research and publications. The translation
of stylistic means is a rather complex and multi-stage process. As
a result, this topic is still the most discussed and interesting among
scientists. T. Arbekova, I. Arnold, V. Vynogradov, I. Korunets,
M. Kochergan, V. Koptilov, and A. Popovych covered not only
the problem of translation of literary texts and also the problem
of usage the stylistic means in them. In each case of text translation,
the translator must not only choose from several ready-made options
but also be creative in finding a way out of the speech situation so as
to preserve the style and content of the original.

It depends on the translator of the literary text how the text
will be received by the reader. Finding the appropriate equivalents
and using different translation methods will solve this problem
successfully and help to create an adequate translation. The
main task of translating is not only in the transfer of information
contained in the original text but also to achieve the intended effect
of the author on the reader.

The purpose of this article is to identify and explore the stylistic
means used in the discourse of horror on the material of Stephen
King's novel «The Outsider» and to explore the methods used by
translator A. Rogoza in translating these means from English into
Ukrainian,

The solution of the suggested purpose is reached by
the performance of a number of objectives:

— to identify the stylistic means used by the author in order to
provide an atmosphere of «horrory;

- to analyze the methods of translation of these stylistic
means;

— to investigate the impact of these stylistic devices on
the reader, whose reactions can be expected;
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— to identify the difficulties that arise in the process
of translating stylistic devices from English into Ukrainian.

The object of the study are the stylistic means used in
the discourse of horror with an aim to create an atmosphere
of tension and fear in the novel by Stephen King «The Outsider»
in Ukrainian.

The subject of the research are lexical and grammatical
transformations in the process of translation the stylistic means, their
features and difficulties in the translation from English into Ukrainian.

Outlining the main findings of the research. The process
of translating fiction involves the obligatory transfer of the national
identity of the original. It is important not to lose the specificity
of one of the styles of the target language, and at the same time, not
to use too many exotic and incomprehensible words. This so-called
«unity» is directly related to the author's worldview, his aesthetics.
The best solution to this problem is the full transfer of the individual
identity of the author in combination with all the features of his
design and the requirements of the target language [1, p. 178-179].

The work of American writer Stephen King has become part
of popular literature with its own specificity around the world. He
is currently one of the most popular horror writers in the USA.
Characteristic features of his work are the use of such intralinguistic
components of idiostyle as author's neologisms, paraphrases,
repetitions, onomatopoeia, metaphor, epithets, hyperbole, rhetorical
questions; the extralinguistic components of his idiostyle include
biblical motives, descriptions of unusual, in some cases crazy,
situations, endowing characters with supernatural abilities, also
the author in his works highlights the socio-psychological problems
of modern society [2, p. 57].

In order to analyze the horror literature, it is necessary to provide
a definition of the concept of «horror. According to the glossary,
horror (in British English) is:

1) extreme fear; terror; dread;

2) intense loathing; hatred;

3) often plural a thing or person causing fear, loathing, etc.;

4) modifier having a frightening subject, especially
a supernatural one — a horror film [3].

Another feature of horror literature is the mystery, which
is actually the cause of the adventure of the main characters.
They collide with incomprehensible, mysterious otherworldly
phenomena, which also carry the mystery of personality and origin,
which is usually revealed at the end of the story and often
connects the protagonist and the antagonist. The author builds
the plot of the work around the unsolved mystery, and postpones
its disclosure until the finale of the story. In most cases, not just one
theme is used, but combinations of several others that are secondary
and incidental, which are also eventually revealed in the finale. The
usage of mystery and its disclosure combines horror literature with
detective [4, p. 203].

The novel «The Outsider» was chosen as the basis of our study
because it is one of the most popular novels by Stephen King,
which are relevant (published in the USA in 2018 [5]). It was
first published in Ukraine by the Kharkiv publishing house KDS
Publishing House, translated by Anastasia Rogoza. In the novel
«The Outsider» the author uses many stylistic means to put
the reader in a state of tension, anxiety and anticipation of further
development of the plot.

An epithet is a linguistic and stylistic means of speech,
generally a figurative definition that indicates the features
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of an object as real and imaginary. The central characteristics
of the epithet are emotionality and subjectivity: the suggested
characteristic is chosen by the speaker [6, p. 53]. In horror works,
epithets are used to emotionally diversify the story and accurately
convey the atmosphere of tension and fear. Emotional meaning
of the epithet may characterize the subject-logical sense or exist as
a single meaning in the word. Many researchers view the epithet
as the primary means of approving an individual, subjective
and evaluative attitude to the described phenomenon [7].

Then he thought of the crime scene pictures, photos so ugly you
almost wished you were blind [8].

Tomiwm 6in 32a0as omozpaghii 3 micys 310uuny, MaKi 02uoHi
ghomo, wo xominocs ocninwymu [9, p. 39].

The author uses the words «ugly» to convey to the reader
a sense of disgust so that he understands that something so terrible
has happened that he does not want to look at it.

It's eating into your eyes. Soon you'll be able to see it, little
gray knobs of malignant cancer cells swimming around in your
vision [8].

I ckopo mu nodauuw, yi Manenvki cipi KasanKu 3M0AKICHO20
PaKy, wo 3acmersmumymo mobi noziao [9, p. 343].

In this case, the author describes the process of cancer as a long
process that brings with it terrible suffering and kills a person step
by step. The translation into Ukrainian also depicts the antithesis,
the words «manenskiy as not large parts, and the next «kasaxuy,
also denotes a part of something, but not a small part, but a large
one, also has a more negative color.

Ralph could, and knew they were standing at the entrance to
a different world. He could smell stale dampness, and something
else — the high, sweet aroma of rotting flesh. It was faint, but it
was there [8].

Pangh uye i sas, wo eomu cmosimv 0ins sepetl ¢ inwiuit ceim. Bin
B1106UG 3aNAX 3ACHOANON 607102U MA Uje ey — 3incymuil, conooKuil
OyuioK enutouoi nomi. 3anax cnaokuit, ane eiouymuuii [9, p.536].

All epithets used by the author have a negative connotation.
With aim of creation an atmosphere of apprehension and tension,
it is necessary to choose the proper adjectives that could impress
the reader.

It was coming from one of those cracks, producing a hollow,
almost glassy moan, like the sound of breath blown over the top
of a beer bottle. A horrible place, all right [8].

Bimepeyb 0y 3 ooniel 3 mux mpiwun, udaoyu npu ybomy
2YXUl, MA10 He CKAAHUIL CMOZIH, HaYe XMoch OMYXA8 noGepx
eopreuxa nusHoi naawku. bez cymnigy scaxnuge micye [9, p. 540].

The author describes the place where the children died as a place
full of suffering and pain. «The glass moany can be compared to «glass
eyesy, that is, those that have lost their lives and are forever petrified.

Gradation is a stylistic figure in which definitions are grouped by
increasing or decreasing their emotional and semantic significance.
This is a gradual strengthening or weakening of the images used to
inject the effect, to create a certain mood.

Which left cruising aimlessly around town like a self-
absorbed teenager. And thinking. About how Terry had called
Willow Rainwater ma'am. About how Terry had asked directions
to the nearest doc-in-the-box, even though he'd lived in FC all
his life. About how Terry had shared a room with Billy Quade,
and wasn't that convenient. About how Terry had risen to his feet
to ask Mr. Coben his question, which was even more convenient.
Thinking about that drop of ink in the glass of water, turning it
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pale blue, of footprints that just ended, of maggots squirming inside
a cantaloupe that had looked fine on the outside. Thinking that
if a person did begin considering supernatural possibilities, that
person would no longer be able to think of himself as a completely
sane person, and thinking about one's sanity was maybe not a good
thing. It was like thinking about your heartbeat: if you had to go
there, you might already be in trouble [8].

Jluwanoce  minbku  Oe3yinbHo  Koayeamy —MiCmoM, Haue
noenutenutl enacuumu npooremamu nionimox. I dymamu. Ilpo
me, ak Teppi nazeas Binnos Petingomep «memy. Ilpo me, ak
Teppi cnumagcs npo HAtOUMCUUL MPABMIYHKIN, XOY YCe HCUMms
npooicus y Orinm-Cimi. Ipo me, ax Teppi oinus 2omenvHutl Homep
i3 binni Keeiidom, a 0na criocmea ye Oyno He 306cim guciono. Ak
Teppi niosiscs 3i cminbys wob nOCMAGUMU 3ANUMAHHA Micmepy
Kobeny, a ye 6yno mum nave nesueiono. JJymamu npo my xpaniio
YOPHUNA 8 CKISIHYE 600U, 10 3a0apeund piouny 6 Onaxumnuil Kouip,
1po 8epseyky ciidis, o npocmo odpusanacs ceped nycmeri, npo
ueps 'aKie y KaHmaiyni, Aka 3 Uiy 30a6andcs HeyuKoOHCeHOI.
Jymamu, wo K nouHews 38axcamu Ha HAORPUPOOHI AGUWIA, MO
gU3HABAMY cebe YLIKOM 300pPOSUM NCUXIYHO 8dice He MOJICHA, T 10
3AMUCTIOBAMUCH NPO BIACHE NCUXIUHE 300p08 3 — medc Hedoopul
suax...[9, p. 261]

The above example shows the reader the hero's doubts as to
whether he is doing the right thing, each time he thinks of more things
that accumulate, and he understands that all these thoughts lead to a bad
conclusion. It is worth noting that in this example, the author also used
such literary device as alliteration. It is used by the author to reproduce
the actual effect of gradation or climax.

Metonymy is a stylistic device that aim is to individualize objects,
highlight their characteristics and bring them to the foreground.
Personification — a method of endowing human qualities with
inanimate objects, often abstract concepts. S. King uses both of these
tools to inflate the atmosphere and create a sense of danger.

The Jamieson twins, just eleven years old, never did. Nor did those
who tried to rescue them. The Marysville Hole took them all [8].

A om Omwsuioku [Dicelimincony, akum 0y10 6cb020 1O
oounadyams, - Hi. He eubpanucy ti mi, Xmo noniz ix pamysamu.
Mepicsinnvka [Jipa 3abpana ix ycix [9, p. 480].

In the given examples, the author demonstrates a vivid example
of personification, he uses a topographical name, an inanimate
object, but the reader may think that The Marysville Hole, as
a person, did something wrong with children. The author describes
this place as something horrible, as entire evil.

Metaphor is a stylistic device of language that aim is to rename
two objects based on associative similarity. However, it must be
understood that this is only a similarity. There is no real connection
between the objects [10, p. 112].

The hood flew back, revealing a face that was not a face at all,
but a lumpy blank. Carlotta screamed as two glowing prongs
emerged from where the eyes should have been. They must have had
some kind of mystic repelling power, because Carlotta staggered
against the wall and held one hand up in front of her luchadora
mask, trying to shield herself [8].

Kanmyp 3nemis, i nio num nokasanocs 306cim He o0auyuys,
a epyokysame niwgo. Kapromma 3axpuvara — 06 ceimui
napocmiu 3’asuaucs mam, oe manu 6 6ymu oyi. Bonu manu mamu
AKYCh MicmuyHy Hegidsopomuy cunty, 6o Kapromma noxumuyiacs
i npumynunacs 0o cminy, 30iiHA6WY PYKY neped Mackoio luncadora,
Haye namazanacs iocopooumucs [9, p. 410].

Extracts from work clearly show the reader how terrible
the antagonist is, he does not even have his own face, only it is
something unknown to human consciousness. In the process
of describing a supernatural being the author uses metaphor, and as
a rule, such metaphors are translated with minor adaptations.

Acrutial role in the work of art is played by stylistic semasiology,
which explores various paths of imagery and emotional expression.
The above examples from the text demonstrate the impact on
the reader may have certain concepts, events, which are expressed
by correctly and accurately selected stylistic means.

Conclusions and prospects for further development. By
verbal image we mean the use of words in such combinations,
which make it possible to enhance the lexical meaning of additional
emotionally expressive and evaluative nuances. In the fiction
style, tropes promote a greater understanding of the text, express
and organize the presentation, and the main function of tropes in
the language of works of art is pictorial aesthetics. The tropes in
both English and Ukrainian include comparison, metaphor, epithet,
metonymy, synecdoche, personification.

Each writer has a set of unique techniques that shape his individual
style, which later helps readers to identify a particular author. In
order to create an emotional atmosphere in a work of art, the author
uses a number of tools that can awaken the reader's deep feelings
and emotions, adjust the reader to a certain way of perception and create
an emotional assessment of the text. There are many linguistic
and stylistic units in the works of the horror genre, which most often
serve to create a mystical effect and describe the images of the work.

Translator Anastasia Rogoza usually uses tracing to translate
stylistic devices from English into Ukrainian. This work is
characterized by the use of numerous vocabulary derived from
Spanish folklore, in such cases the translator leaves them in
the original language, but in the footnotes she explains the meaning
of these words.

This study allows a broader understanding of the intentions
of the author of the work in the use of certain stylistic means, their possible
impact on the reader, his reaction. We also are capable of exploring
methods the translator used to convey an atmosphere of tension to
the Ukrainian-speaking reader. This study made it possible to compare
other works in the horror genre with each other to better understand what
lexical and grammatical means the authors use in their creation.
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BapanoBcbka JI., AuabGora C. BuxopuctaHus
CTHJIiCTHYHMX 32c00iB y IMCKYpci xKaxiB (Ha ocnogei pomany
C. Kinza «Aymcaiioepy)

AHoTamisi. Y crarti po3MISHYTO CTHIICTHYHI 3acoOu
Ta JIEKCHUKO-TPaMaTHYHI METO/IH TX MepeKIIany, siki BHKOPHCTO-
BYIOThCSI B JIUCKYPCi JKaxiB, a TAKOXk JIO3BOJISIOTH MEpeiaTH
arMocdepy CTpaxy Ta HamnpyXEHOCTI B pOMaHi aMepUKaH-
cekoro nucbMenHuka Criena Kinra «Aytcaiinepy». Henaini
YacTille y TBOpax aBTOPIB, SKi MHUIIYTh y KaHPi XKaxiB, 3’ sB-
JISIETHCS 3aLlIKaBICHICTh O HAMIIOTAEMHINIOTO, HE3BHYalHO-
ro, 0co0HCTOro B IpHUPOAi Jitofachkoro Oyrrs. Hanmpuponui
abo (aHTaCTHYHI, HEpeasbHi MO/l CIOHYKAIOTh YMATa4Ya JI0 1X
mIUOLMIOro OCMUCIEHHs Ta BuUpilieHHS. CTBOpEHI aBTOpamMu
0o0pasu, 00’eKTH Ta MOAil, 3Ae0IIBIIOr0 MalOTh HEraTUBHUN
XapakTep, OCKIIBKH TX MeTa — 11¢ Bi0OpakeHHS MOTAEMHOCTI
JIFOJICBKOTO JTyXY, HOTr0 HaTypH, HeMiABIAIHUX PO3yMy OakaHb
Ta notsAriB. Hacammepen 1ie moB’si3aHo 13 OakaHHSIM JIFOIUHH
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3a0yTH CMHUPEHHICTh, PEabHICTh JKUTTS Ta BiJJIaTH BCIO ceOe
cBiTy (panTasiit Ta inmro3iil. [lepeknan Takux XymIoKHIX TBOPIB
BUMarae ImepeiaHHs arMoc(epu CIOKeTy Tak, o0 30epertu
CTHWJIb aBTOpPA, 3pOOUTH LIKABHM TEKCT Ta WOTO CTHIICTHKY,
nepenaT 3aayM Ta JyMKy aBTopa. BasKIIMBO TakKOro 3yMiTH
MepeKIacTH TBIp Tak, MO0 /Ui iHO3EMHOTrO YUTaya KapTHHA
CBiTy aBTOpa Oyia TOYHO BinoOpaxkeHa Ta 3po3ymina. Ocobiu-
BICTb XYIO)KHBOTO TEKCTY, SIKMH 3a JKaHPOBOIO CHELHU(]IKOIO
HaJISKHUTH 10 JIITePaTypH «oKaxiB», BUMarae JOCSITHEHHsI par-
MaTHYHOTO 3aBJaHHS, SIKE JO3BOJMTH IMiAIITOBXHYTH YHTada
JI0 €MOILIIHHOTO CTaHy HAINpyrd, 30CHTEKECHHS Ta IEPEIsKY.
Emoris cTpaxy 3a ¢cBOiM IICHXOJIOTIYHUM BIUTUBOM Ha JIFOHHY
BUCTYTIa€ HAMOLIBII HETaTHBHOK EMOIII€K0, TOMY HEOOXiIHO
3a0e3MeunTH CTBOPEHHS Ta YCHIIIHE ICHYBaHHS CIeLiabHUX
MOBHHX pecypciB, sIKi IaayTh 3MOTY iX BiATBOpUTH. Baprto
ram’siTaTu, 0 MepeKIIaj CTHUIICTUYHUX 3ac00iB Lie HE JINIIe
3aMiHa CJIiB OJIHI€T MOBM Ha 1HIY 3TiJJHO 3 BapiaHTaMH mepe-
KJIaJy y CJIOBHHUKY, @ TAKOXK MICUXOJIOTIUHA, JTITepaTypo3HaBIa
Ta eTHOrpaiyHa 4acTHHA NepeKiIafanbkoi aisuibHOCTI. Haid-
yacTile B Mpoueci Nepekiagy BUHUKAIOTh TPYJHOLI IOB’si-
3aHi 3 BUKOPUCTAHHSM BIJIITOBIIHUX CIIIB Ta BUPA3iB, MOAAHUX
Y CIIOBHHUKY, TOMY HEOOX1/THO 3HAM NPABUIILHUMA MiAXIA JUIs
nepeKiany Takoi JekcHkH. [lepekiagay BUKOPHCTOBYE Pi3HO-
MaHIiTHI JICKCUKO-TpaMaTH4Hi TpaHCHOpMAIIil, 110 MOJISITaroTh
y BHYTPIIIHINA 3MiHI CJIOBa YU CJIOBOCIIOJNYYCHHS, 100 aJeK-
BAaTHO MEPEIaTH 3MICT BUCIOBIIOBAHHSL.

Kuro4oBi ciioBa: Hampyra, sxaHp, IepeKiIajl, CTHIICTUYHI
0Co0JIUBOCTI, emiTeT, MeTadopa, TpaHchopmalii.




