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Kanouoam iios02i4HUX HAYK, 00UeHMm,

douerm Kageopu IHO3EMHUX MO8

Kuiscoroeo ynisepcumemy imeni Bopuca I pinuenka

CYTHICTD IIOHATTA «MOBA» ¥ JIOC/IIAHEHHAX
JIVI TPOJUJIE €JIbMCJIEBA

AHoTamisi. Y CTarTi po3nIAIaloThCs MPOOIEMH JIIHTBI-
cTr4HOi TepMiHoiorii. OO6'€KTOM JOCTIJDKEHHS € CYTHICTh
MOHSATTS. «MOBa» B HaykoBuX mpaiyix Jlyi Tpomie €mpmcire-
Ba, JAHCHLKOTO JIIHTBICTa, OJHOTO i3 3acHOBHMKIB Komenra-
TeHCHKOTO JIHTBICTHYHOrO TypTKa (KomeHrareHchbka mHIKoja
CTPYKTYPHOT JIIHTBICTHKH) Ta IJIOCEMATHKH.

JlarceKkuil JHTBICT NPUIUIMB 0arato yBard pO3IISLY
TIOHSATTSI «MOBaY 3 PI3HUX TOUOK 30Dy Ta MO3HUIIIH.

BiH po3kpuB 0ararorpaHHiCTh Ta HEOJHO3HAYHICThH IIHO-
TO HAyKOBOTO MOHSTTS, aje OOMEXHUBCS TIIBKH BHIICHHSIM
YaCTKOBHUX, a IHKOJIM a0CTPaKTHUX 03HAK, 0€3 OKpPECIICHHS YiT-
KHX MEX Ta BU3HAYCHHS (DYHKI[IOHAJIBHOI CyTHOCTI MOHSATTS
«MOBA@» Y JKUTTI JIFOJIMHY Ta CYCIiJIbCTBA.

BiH mokazaB BaXJIHMBICTh Ta psii OCOOJIMBOCTEH, alie HE
CUHTE3yBaB CBOEI OJHO3HAYHOI Yy3arajbHEHOI aediHiii,
ska O Mora BioOpa3suTH CKIAIHICTh Ta HEOOXIIHICT IHOTO
TTOHSTTSL.

VY crarti Oyau mpoBelieH] JOCIIKeHHS Ta aHaJli3 HayKo-
BHX Ipallb MOBO3HABIIS 3 METOIO BUSIBIICHHS Ta CUCTEMAaTH3a-
i #loro 0coOUCTOro po3yMiHHS CyTHOCTI IIOHATTS «MOBa» 3a
CYTTEBHMH Ta CTPHWIKHEBUMHU 3HAUCHHSIMH (ICTOTHUMH rpyTia-
MU) 3MICTY IIOHSATTS.

Jnst mocimipkeHHs OylI0 BUKOPUCTAHO TIIyMavyHy HopMyiry
3MICTy MOHSATTS. 32 CyTTEBUMH O3HAKaM{ BU3HAUYEHO OCHOBHI
€JIEMEHTH XapaKTePUCTHYHOT CTPYKTYPH.

THpopMaIiitHO-KOPEIAIIHHNI aHali3 CYTHOCTI TOHSTTS
«MoBa» OyB TpoBeneHHIl Ha 06a3i cTBOpeHOI TiryMadHoi (op-
MYJIU 3MICTY TIOHSITTSI Ta BUSIBICHUX €JIEMEHTIB XapaKTepHC-
TH4HOI cTpyKTypH. Lle Oyno 3po0JaeHO 3 METOK BHUSBICHHS
HasBHOCTI a00 BiJICYTHOCTI Kopelsiil iHdopmarlii mo cyTi st
BU3HAYEHHS 3HAYCHb.

BixnoBiiHO 10 OTpUMaHKX Pe3yJIbTaTIB IPOBEICHOTO aHa-
i3y HaykoBHX mpaiib JI. ExbpMciieBa 3a cTpyKTypor TiIyMau-
HOT (opMyiu 3MiCTy TMOHSTTS OyJIM BUJIJICHI, PO3MEKOBaHI
Ta cOpPMOBaHO 12 CTPHIKHEBHUX 3HAYCHb.

B pesynbrari Oyna CHHTe30BaHa y3arajJbHeHa il OJHO3HA-
yHa Ae(iHilis HOHATTSI «MOBa» B 0cOOUCTOMY po3yMinHi JIyi
Tposne €nbMcnena.

Ku1o4oBi cjioBa: MoBa, TiiymMauHa GopmMysa 3MiCTy HOHAT-
Ts1, iHopMariiiHO-KOpeISIiHHUI aHaIi3, HOHSTTL.

IloctanoBka npodaemu. [I0HATTS «MOBaY — OTHE i3 HAKOLTBIIT
TIOMMPEHNX IHTEPHAITIOHAI30BAHIX MIOHATD Y BCIX COIIyMaXx.

L cTarTs € CKIa0BOI0 YaCTHHOIO JTOCTITKEHHS B iCTOPHY-
HOMY aCTeKTi Ta BHSBNEHHI 3MiH y TMIIX0faX A0 PO3yMIHHS CyT-
HOCTI TIOHATTA «MOB2», TIOB'A3aHi 3 LINM TIPOOIEMH € aKTyalTbHUMH
1 MAIOTb TEOPETHUHE, METOAONIOTYHE Ta MPAKTHIHE 3HAYCHHS 1A
BUBYCHHS €BOJIOLI, JMHAMIKM Ta TEHJCHIIH Mail0yTHBOTO Po3-
BUTKY B ICHYIOUMX yMOBax OyTTs, mpoctopi Ta yaci. Pesynbrarn
TaKuX JIOCTIIKEHb MOXKYTh OyTH BHKOpHCTaHi y (inocodii MoBH,

4

TEOPETHUHIH JTIHTBICTHI[ Ta Ky/IBTYPOJIOTii, JUTs 3aranbHoi yHi(ika-
1ii (mpuBeeHHs 110 OIHOMAHITHOI cucTeMn a00 (opMH) TepMiHo-
JoTii, Tipu po3pobITi KypciB 3 METOROMOTI] TYMaHiTapHOT0 3HAHHS,

AKTyalbHICTb JIaHOTO JIOCITIUKEHHS MOTHBOBAHA HAYKOBOIO
TOTPeOOF0 TPYHTOBHOTO TOCITIKEHHS CTPYKTYPHIX Ta 3MiCTOBHAX
3B'S3KIB Ta TIOTPEOH Y CHHTE31 OJHO3HATHOTO TIOHATTS «MOBAY.

Llst crarts OasyeTbes Ha pesylbTaTax HayKOBHX Tpalb pode-
copa Jlyi Tpomne €pmenea (1899-1965), maHchkoro MOBO3HABIIA,
OJIHOTO 3 3aCHOBHUKIB JIaHCHKOI LIKOMHM CTPYKTYPHOI JHIBICTHKH
Ta aBTOpA IJOCEMATHKH, 1 € CKIaj0BOI0 BHpILIEHHS MpobneMu
O/IHO3HAYHOTO Ta TOBHOTO TIYMAYeHHs CYTHOCTI MOHATTS «MOBa»
B ICTOPHYHOMY acIeKTi J1sl OfaIbIIOr0 IPOTHO3YBAHHS PO3BUTKY
Ta ICHYBaHHL.

Anani3 octanmix pocaimkens i myGmikauiii 3 manoi Temu
TOKa3aB, 10 HAyKOBHH iHTepec y mocninnukiB (Anmatos B. M.,
3gerinnes B.A., Kouepran M. I1., M. M. ['yxman, B. M. fpuesa
Ta iH.) BUKJIMKANA TI0CEMATHKA, SIK JIHTBICTHYHA TEUis CTPYKTYpa-
Ti3My, 3acHOBHIKOM skoi OyB JI. €1pMCIieB. Asie aHA3 CyTHOCTI
TIOHSITTS «MOBAY 3 METOK CHHTE3Y OJHO3HAYHOI ACDIHIIIT «MOBaY
B HayKOBHX TPAIISX [[bOT0 MOBO3HABIIS 3ATHILMBCS 11033 YBArOko.

Merta cTatTi — cuHTE3yBaTH NEQIHIII0 MOHATTI «MOBa» Ha
OCHOBI HayKOBHX Tpatb JI. €mpMcieBa (BUKOPHCTOBYFOUH 3aTallb-
HOHAYKOBi TIOHATTSA-KaTeropii).

3aBnanng crarri:

— NIPOBECTH AHATITHYHMH aHATi3 HayKoBHUX npalb JI. €nbMenesa
3 METOI0 BUSABIEHHS Ta YTPYMOBAHHAM CTPIKHEBHX 3HA4CHD (CMHC-
JIOBHX TPYTI) IOHSTTA «MOBY B HOTO 0COOMCTICHOMY PO3yMiHHI;

— TipoBecTH iHhopMaLiiHO-Kopensuiituii anani3 (IKA) mopis-
HIOBAJIbHHX 3HAYEHb MOHATTS «MOBaY;

— CHHTe3yBaTH AChiHILiI0 MOHATTS «MOBa» 32 Pe3y/bTaTaMu
JOCITIKEHb.

HaykoBa HOBU3HA JIOCITIKEHHS MOJISTAE Y POBESICHHI aHAII3y
3a CTPYKTypoto Taymaunoi Gopmymu 3micty monsttst (TO3I) [1,
¢.32-40], BUINEHHS CTPYKTYPHHX Ta 3MICTOBHHX 3B'S3KIB, CHH-
Te3 3a pesy/IbTaTaMi HAYKOBUX Tpatlb JI. €nbMeneBa y3araibHeHoT
TIOBHOT T OHO3HAYHOT IC(iHILIT TOHATTS «MOBaY.

Buxuaj ocHoBHOro Matepiauy.

Hismericts Jlyi Tporte €npmenesa (1899-1965) npumazae Ha
nepeTHH 4 Ta 5 eTamiB 3a mepiofm3alieo icTopii MOBO3HABCTBA
[2, c. 20-25]. Bin OyB aBTOpOM IJIOCEMATHKH, TEOPIs SKOT 32 METY
CTaBUMA JOCTITKEHHS MOBH 33 JIOMOMOTOI0 CYTO JIHTBICTHYHHX
TIOHSTh, MOOYIOBY TEOpii MOBH fIK JIOTIKO-MaTeMaTHIHOro 00UHC-
TeHH. 1100Y/I0BY MPOCTOT Ta HeCyNepewInBoi Teopii, 110 3acToco-
BYETBCA 110 Oy/Ib-SIKOi MOBH Ta iH., ali¢ JIOT1YHOI, HeCyTepedTHBol
Ta OJHO3HAYHOI NE(iHIlii CyTHOCTI CaMOro MOHSTTS «MOBa» He
3aMpOTIOHYBAB.
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MoBo3HaBelb y CBOI cTarTi «MoBa | MOBICHHS, PUCBAUCHIH
1[bOMY MUTAHHIO, 3a3HaYaB, O TMOHATTS «MOBa» JOMYCKAE KillbKa
TIyMadeHs [3, . 57].

Posrsatoun moHATTS «MOBAY T PI3HIMHA KyTaMH Ta 3 Pi3HEX
03U, €npMenes JI. BUABHB 0araToIIaHOBICTh L(OTO HOHATTS,
ane TpH I[bOMY MOXHA BIIMITHTH HEIOCTATHIO YiTKICTh Aedi-
Hilliil MOBO3HaBIS. BuHuKae morpe0a BUSBHTH CTDIKHEBI 3HA-
YeHHS TIOHSATTA «MOBa» B 0COOHCTICHOMY po3yMinHi JI. EnpMcneBa
Ta CHHTE3YBaTH y3arajibHeny aediniiito 3a crpykryporo TO3IL.

Taymauna dopmy:na 3MicTy MOHATTS «MOBa»:

1. Onue noHATTH, KaTeropii Ha 10cATHYTOMY PiBHi 3HAHD:

1.1. Onuc moHATTS, KaTeropii 3a pe3ylsTaTaMy aHai3y mome-
PETHBOTO 3HAHHS, K CTOCYBAIIOCS I[HOTO TIOHATTA.

1.2. BusiBiennst OyTTsl NMOHATTS, IBHINA HOTO CYTHOCTI
(cucremMaTn3oBaHi Ta y3araibHeHi JeQinimii (TpakTyBaHHs)
MOHATT B AHANI30BaHMI Mepiol, fike CTOCYBAJI0CH HbOTO
TOHSTTS):

1.2.1. Couianpne siBumIe ((DyHKIMOHMPOBAHKME YETOBEKA
¥ TMOfIEi B Cpeie CYIIECTBOBAHHS — COIAYME):

1.2.1.1. OcHoBa: «... TepBUHHA i HAifHEOOXiMHIIA OCHOBA
JFOJICBKOTO CYCIITBCTBAY [4]:

1.2.1.2. 3acHyBaHHSI: «HAIHIMBITyalbHE COLIANbHE 3aCHY-
BaHH» [4];

1.2.1.3. Omnopa: «HeoOxigHa omopa JOACHKOI 0COOHCTOCTI,
TIPUTYIOK JTIOTHHA Y TOIUHI CAMOTHOCTI [4].

1.2.2. Jl:xepeao Oopasis indopmanii (aOctpakrHoi, kBasipe-
aNbHOI, IppeasbHol, aeropuyHoi, KaTeropianbHoi): «MoBa HeBin-
JUNTbHA BiJ| TFOIUHE Ta Hijie 32 Heto y Beix 1i isx» [4].

1.2.3. deHomen moAChKOT KyTbTYpH Y CBIIOMOCTI Cy0'ekTa
He3aIeKHO BiJl Yacy Ta MpocTopy:

1.2.3.1. Kox xutts mioneii y couiymi (dopmysanns, 30epe-
KEHH, Bi0OpaXeHHS Ta BITTBOPEHH): «MoBa HACTUTBKH TTHOOKO
IMyCTHIA KOPIHHA B OCOOMCTICTH, CIM'I0, HAIIIIO, JHOACTBO i came
KHUTTS, IO MY HOJI HE MOKEMO YTPUMATHCA BiJ UTAHHS, Y4 HE
€ MOB2 HE MPOCTO BiT0OpaKeHHSM, ane iX BTUICHHSIM, THM HACIH-
HSIM, 3 SIKOTO BOHH BUPOCII [4];

1.2.3.2. JlyxoBuuii i KynsTypHuii koqu Hauii: «L{e 6ararcrso
TaM'STi, YCIIaIKOBAHE OCOOMCTICTIO 1 IIEMEHEM, CBIIOMICTb, SIKa HE
CIIHT, KA HArajye Ta 3actepiraey [4].

1.2.4. 3aci0 17151 ABTEHTHYHOTO KOMyBAHHS 1 Tiepeiadi iHdopMarrii:

1.2.4.1. 3aci6 BimoOpa:keHHs PO3YMOBHX HpoweciB (yHK-
LiOHYBAHHS MO3KY IIOZMHH Y CY0'eKT-CYO'€KTHHX BiIHOCHHAX:
«... MIHIMBICTb JIHOZICHKOI MCHXIKH Ta CTANICTb TYMKH; MEpuly —
Yy PO3BUTKY Ta BUOAIMBHX 3MIHAX MOBH, OCTAHHE — Y il 3HaKax» [4];

1.2.4.2. 3aci0 naykoBoro BUBYEHHS Ta Mi3HAHHS: «...3aC0-
0OM TpaHCICHJIEHTHOTO MOBO3HABCTBA (Y BIACHOMY Ta €THMOIIO-
TITHOMY CEHCI CJI0Ba TPAHCIEHICHTHAN )» [4].

BueHuii poOuTh BUCHOBOK, II0 MOBA € «... HE METOI0, a 34C0-
Oom: 3aco000M TMi3HAHHS, OCHOBHHH 00'€KT AKOTO JIEKHThH 1033
Ccamoro MoBoroy [4];

1.2.4.3. 3aci6 misHaHHS KOMYHiKATHBHHX TpoueciB, T00TO
«...TM3HAHHS iCTOPMYHMX T4 JOICTOPHYHKX COMIaNbHUX YMOB
Ta KOHTAaKTIB MK Hapogamu, T00TO 3HAHHS, 3700yTe 33 AOTMOMO-
TOI0 MOBH ST 3ac00y» [4], «...BHBUCHHS MOBH Ta Ti TaM'sITOK € 3aci0
T{3HAHHS JTTEPaTYpHUX ABHUII Ta ICTOPHYHKX TOJiH» [4] B pi3HAX
YaCOBHUX Ta MPOCTOPOBUX KOOPAUHATAX.

1.2.5. IncTpymenT, «... 3 SKOro momuHa (opMmye IyMKY
1 104YTTS, HACTPIH, OaXkaHHS, BOJIO 1 ASIIBHICT, IHCTPYMEHT, SKUM
JIHOJIMHA BIUIMBAE Ha 1HINX JIFOICH, & I BIVIUBAIOTH HED» [4] 3aco-

00M BiZI0OpaKEHHS KOMYHIKATHBHHX, BiI00pakalounx, po3yMOBHX
Ta TCUX0(i310I0rYHUX MPOLECIB, IO BITOYBAIOTHCS Y CBIIOMOCTI
TIOZIMHH 771 3a0€3MedeHHs if KoMyHiKalii Ta iCHyBaHHSA y COIIyMI.

1.2.6. PeanbHo icHyr04a caMOTOCTATHSI MOHOJITHA CTPYK-
Typa, CTBOpEHA TPOIECOM MHCIEHHS Y JIOACHKUX CYO'€KTHBHUX
cBioMocTsX: MoBa He € TPOCTHM TIOETHAHHSAM B3aEMO3AIEIKHUX
eneMeHTiB, ToMy «JIiHrBicTHKa Mae crpoOyBaTH OXOMATH MOBY He
K KOHITIOMEpAT T03aMOBHUX (T00TO (i3nyHuX, i3i0NOrivHmX,
TICHXOJIOTIYHHX, JIOTIYHAX, COIIONOTIYHAX) SBHIII, alle K CaMOI0-
CTATHE T[iNIE, CTPYKTYpY Sui generisy [4].

1.2.7. Jlunamiune Ta cXujibHe 10 MPHHIMIIB PO3BHTKY
siBHIIE 00'€KTHBHOIO CBITy B JIHJICHKHX CBIIOMOCTSX, SKE «...
KOJUBAETBCA 1 3MIHIOETBCS» [4].

1.2.8. Hopma (mpauno abo po3nopsmkeHHs, Mo i€ y nes-
Hiii couianbHiil cdepi Ta MoTpedye CBOTO BUKOHAHHS): 3aralbHO-
TPUIHATE BKMBAHHS HOCIAMH JAHOi MOBH MOBHHMX OJIMHHI[b, IO
BI3HAYAETBCA B IIEBHIH COIaNBHIA PEanbHOCTI: «...CYKYITHICTh
HABUYOK, MPUIHATAX Y IAHOMY COIiabHOMY KOJIEKTHBI Ta BH3HA-
YeHuX (haKTax, o crocTepiraroThes Madipecrawieo» [3, c. 57].
Y 3a3Ha4eHOMY TLIaHI MOBA € Y3YCOM.

JI. €1pMCrIeB BU3HAYAB CHHTATMATHYHI BIIHOCHHH TIMOPSI-
KOBYBaHI JIOTTYHill KOH''OHKIIT (CTOCYHKHM PNl 33 MPHHIAIIOM
«1—1»), T00TO MOBIICHHS, A TAPAUTMATIYHI BITHOCHHH iATIOPSII-
KOBYBAHI JIOTIYHIN TM3'FOHKIIIi (CTOCYHKH KOPEIAIIT 38 MPHHITATIOM
«ab0 — abox), TOOTO MOBA K CHCTEMA.

1.2.9. Cucrema, sika icuye B 00pa3ax CHCTEMH 3HAKiB Ta BiIHO-
CHH MiX 3HAKAMH Y CTPYKTYpi MO3KY JIIOXUHH, 1[0 M€ CBOT 3aKOHN
(YHKI[IOHYBAHHS Ta TEH/IEHIIIT, SIKa 31aTHA 10 PO3BUTKY:

1.29.1. Cemiotnyna cucrema. JI. €nbMcieB posrninas
«MOBY» SIK OKpeMHUil BHMaIOK ceMioTHuHuX cucteM: «[IpakTiyHo
MOBa € CEMIOTHKa» [5], 3aBIaHHS SKOI BHBUCHHS BIACTHBOCTCH
3HAKIB T4 3HAKOBHX CHCTEM B TIPHPOIHNX Ta ITYYHUX MOBAX;

1.2.9.2. «Cuctema «3HakiB» [0];

1.2.9.3. 3nakoBa cucrema: «MoBa 3a CBOEIO METOI0 — HacaM-
Tepe;l 3HakoBa cucteMay [6];

1.2.9.4. Cucrema ¢iryp. JlancbKuii MOBO3HABEIb BBAKAB, 1[0
MOBH «...HECTIPOMOKHI OIHCYBATHCS SK CYTO 3HAKOBI CHCTEMIT)
Ta POOUTH BICHOBOK, IIT0 MOBA 1€ «...CHCTEMH (Iryp, IKi MOXKYTh
OyTi BUKOpHCTaHi 71 IOOYOBH 3HAKIBY [6].

MoBa, fik «...CTilike YTBOPEHHS, BUKOPHCTOBYETHCS SK KITFOY JI0
CHCTEMH JTFOZICHKOT yMKH, JI0 TIPUPOAH JIHOICHKOT TICHXiKi» [4], A
ayTEHTHYHOTO (hOPMYBAHHS, KOTyBaHHs, 30epiraHHs Ta mepefaya
iH(OpMAIIT B ITHOZICBKOMY CYCITLTBCTBI 1 « . ..3aB/IH Ma€ OyTH roToBa
JI0 YTBOPEHHS HOBHX 3HAKiB, HOBUX CI1iB 200 HOBHX KOpEHiB» [6].

1.2.10. ®opma:

1.2.10.1. Yucra 7, c.47];

1.2.10.2. MarepianbHa, «I[0 BU3HAYA€ThCA B Il COIiabHil
PEAIBHOCTI, aJie He3aJIeKHO BiJl ieTanel MaHiectartii 7, ¢. 48] 3 el
TOYKH 30py «MOBa» — TIPABHI0 a00 POMOPSHKEHHS, 1O i€ Y NeBHii
couiasTbHil chepi Ta noTpedye CBOro BUKOHAHHS, TOOTO HOpMA.

1.2.11. KpearuBuuii mpouec cMHUCIOyTBOPEHHS (TyMaueHHS,
PO3YMIHHSA, OCMUCTICHHS), AKUil Mae pe3ymbTar. [Ipi HarypamicTid-
HOMY (61070TIYHOMY) TTTXOJTi MOBA PO3IIANAETHCS «SIK TIOCIIIOBHICTh
3BYKIB T4 BHPA3HIX XKECTIB, JOCTYITHIX TOYHOMY (i3MYHOMY Ta (i3i-
OJIOTYHOMY OTIMCY Ta JIFOMHX SIK 3HAKHM JUIs SBHUII CBITOMOCT) [4].

Taxa BnacTuBicTh MOBH, Ha TyMKY MOBO3HABeIL, «00yMOBIIEHa
HEOOMEXKEHOK MOAJIMBICTIO YTBOPEHHS 3HAKIB Ta IyKe BUIBHUMI
TPaBUJIAME YTBOPEHHS OJIMHHIb BEJMKOI MPOTSHKHOCTI (PedeHHs
Tomo)» [4].
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1.2.12. Cxema, MOBa 51K «CXeMa B3AEMHHX CIIBBITHOIIEHE [8, . 53].

Y cBOiX mpansx MOBO3HABEIb MHIIE TPo GaraTodyHKIiOHATb-
HICTb MOBH BH3HA€ CEMIONOTIUHY (3HAKOBY), CKCTIPECHBHY (YHK-
11it0, Ta iHi QyHKIT [4].

JleTanbHo mpoaHanizyBaBIIM TOTISAM MOBO3HABLS OyB BHIi-
JIeHHH psi QyHKIH:

2. BusiBiieHHsl hyHKIiOHAJIBHOI CYTHOCTI OHSATTS «MOBa»:

2.1. Cewmionoriuna (3HaKoBa) (hYHKIisi (BIACTHBOCTI 3HAKIB
Ta 3HAKOBUX CHCTEM Y JIIOICBKOMY CYCIUIBCTBI 200 y caMmill JEOMHHI).

Crioci6 (opmyBanHs iH(OpMAIIiT: «T00yI0BA 3HAKA 3 OOMEHeE-
HOI KibKOCTI (iryp» [6], «3aBasKe iX HOBMM 1 HOBHM pO3Tally-
BaHHSAM MOXe OyTH oOy0BaHHH JIETiOH 3HaKiBY [6], «YTBOPEHHIO
HOBHX 3HaKiB, HOBHX CIiB a00 HOBHMX KOpEHiB»; croci0 mepenaui
iHQopmarii: «MoBa Mae OyTH 3DYYHOK) y KOPHCTYBAHHI, MpaK-
THYHOK Y 3aCBOEHHI Ta BKUBAHHI» [6] JUis ayTeHTHUHOTO (Op-
MyBaHHSI, KOZyBaHHS, 30epiraHHs Ta mepefayi indopmarii B ox-
CHKOMY CYCITLTBCTBI.

2.2. ExcripecuBHa (yHKIf, «...3aBIAKH {if BUpaXka€eThes CTaH
TOr0, XTO TOBOPUTD (Y TOMY YHCI i eMouiiHui). hopmye TyMKy
Ta MOYYTTS, HACTPOT, OAXKAHHS, BOJIIO Ta JISUIBHICTHY [4].

2.3. KomyHikaTuBHa (yHKIisl, «...33J0BOJHHATH BUMOTH
CINKyBaHHA B Oyb-aKiil cutyarii» [5] y BHYTPIIHbOCYCTITBHIX
Ta MKCYCTILTBHIX KOMYHIKATHBHIX iH()OPMAIIHHIX Mporecax.

2.4, CouianbHa (YHKIIS, B3aEMOMIA JHONEH y COMiyMi
y cy0'ekT-Cy0'eKTHUX BiJHOCHHAX, MOKIMBICTD «BIIKPUTH AOPOTY
AK POSYMIHHA CTHIIO OCOOMCTOCTI, 1 /I0 TOMiH JKUTTH MHHYJIHX
TIOKOIIHBY 1 CITYXKUTh U1 XapaKTePUCTHKA HAITiD» [4].

2.5. OyHKIig penpe3eHTATHBHA, €TEMEHT 1HPOPMATIIHHOTO
oOMiHy: «MoBa HEBiNMINBHA Bifl JIOAUHM 1 CYTPOBOMKYE Y BCIX
il misx» [4], BUKOPUCTOBYEThCS IS JOCTIMKECHHS 3aTalbHAX
3aKOHOMIpHOCTeH (opMyBaHHS iH(pOpMAIii depe3 Kareropii mia-
NEKTHKH: «Ha MOBY HUHI TUBIATHCA AK HA KIIOYOBY MO3MIIII0, KA
BIIIKPHBAE TIEPCTIEKTHBH Y 0araThoX HampsAMKaxy» [4]; mepeTso-
PEHHS CTaHy JIfCHOCTI y IHIIMH CTaH 3ac000M TOMIH: «...BUKO-
PUCTOBYETHCS AK KITHOY JI0 CHCTEMH JOACHKOT IYMKH, 10 TIPHPO/H
TrozchKol menxiku» [4], «BoHa rmboko TmoB'A3aHa 13 MOACHKIM
poymom» [4].

3a crBoperoro TO3II Gymo mposenero IKA cyTHOCTI TTOHATTS
«MOBA» 3 METOI0 BUSIBJICHHS HASBHOCTI a00 BiICYTHOCTI KOPETIATIi
iH(OpMAITii 110 CYTI TS BU3HAYCHHS CTPIKHEBUX 3HAYCHD.

Ta0muns 1

3nak N o3nauae HasiBHicTh Kopesiii indopmanii mo cyti

1.2. BusiBieHnst OyTTsl MOHSATTS, IBHILA HOT0 CYTHOCTI (CHCTEMATH30BAHI Ta y3aranbHeHi AeQiniuii (TpakTyBaHHs) NOHATTS

B aHAJTi30BaHMIi nepion, SIKe CTOCYBAJIOCH IILOTO l'lOl-[ﬂTTﬂ):

1.2.1. CouianbHe siBHIIE . 1.2.3. ®eHOMEH MI0CHKOI KYILTYPH
11 1.2.2. ixepeno Odpasis 1232 L
Ocniosa 1.2.1.2. 3acyBanns 1.2.1.3. Onopa indopmanii 1.2.3.1. Kox urrs | 5" fy%ﬁ?%ﬂ“ﬂl Ky
121012120 1211012120 | 1211012120
1213 1213 1213 122.n122. 123.1.n123.2. 123.1.n123.2.

1.2. BusiBiennst OyTTsl MOHATTS, IBHILA HOT0 CYTHOCTI (CHCTEMATH30BAHI Ta y3aranbHeHi AeQiniuii (TpakTyBaHHs) NOHATTS
B aHAJTi30BAHMIA Mepiof, sIke CTOCYBATOCSH IbOT0 MOHATTS):

1.24. 3acig 1.2.6. CamojiocTaTHs MOHO-
1.2.4.1. 3aci6 BinoGpa- | 1.2.4.2. 3aci6 naykoBoro |  1.2.4.3.3aci6 misHanus 1.2.5. Incrpyment T itwa chprlcTypa
KCHHSA BUBUCHHS KOMYHIKaTHBHHX TPOLIECIB
1.24.N1.24. 1.242.N1.243. 1.24.2.N1.2.43. 1.2.5.N1.2.5. 1.2.6.N1.2.6.

1.2. BusiB;ieHHst GyTTS OHSATTS, IBHIIA f0T0 CYTHOCTI (CHCTeMATH30BaHi Ta y3araabHeHi Ae(iniuii (TpakTYBaHHs) NOHATTS
B AHAJI30BAHMII TIEPiof1, SIKe CTOCYBAJIOCS 11bOTO MOHSATTS):

1.2.7. SIBume 00'exTHB-
HOTO CBITY 1.2.8. Hopma 1.2.9. Cucrema
. 1.29.2.
1.2.9.1. Cemiotnuna 1.2.9.3. 3maxosa | 1.2.9.4. Cucrema
crcTemMa igﬁgggf crcTemMa diryp
129.1.011292.Nn [129.1.n1.292.N 1.2.9.1.n
127.0127. 1280128, 12930 12930 12920 | LEALATZOL0
1.2.94. 1.2.94. 1293.N01294, | =70 =2

B AHAJI30BAHHUIl IEPiofl, SIKe CTOCYBANOCS 1[bOTO MOHSATTS):

1.2. BusiB;ieHnst GyTTs OHATTS, IBHIIA fOT0 CYTHOCTI (CHCTeMATH30BaHi Ta y3araabHeHi Ae(iniuii (TpakTYBaHHs) NOHATTS

1.2.10. ®opma 1.2.11. Kpearusnuii npouec cmuc-
1.2.10.1. Yncra 1.2.10.1 Marepianbha 10ymeopeia 1.L12. Cxeva
1.2.10.1.0 1.2.10.1. 1.2.10.1.n 1.2.10.1. 1.2.11.N1.2.11. 12.12.n 1.2.12.
Ta0urs 2

3actocyBanns IKA nopiBHIOBATBHUX 3HAYEHD TIOHATTS «MOBA» 32 MO3UII€I0 MOPIBHAHHSA
«BusiBeHHs pYHKIIOHAILHOI CYTHOCTI MOHATTS»

BusiBnennst pyHKuioHa bHOI CYTHOCTI IOHATTS

2.1. Cemionoriyna

2.2. ExcnipecuBHa
(3HaxoBa) QyHKIIs i

QyHKIisS

2.3. KomyHikarisHa GyHKLis

2.4. CoujansHa

q)yHKui;[ 2.5, (DYHKHiﬂ penpe3eHTaTuBHA

2.1.N2.1. 22.N2.2.

23.N2.3.

24.N24. 2.5.N2.5.
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3actocysannst IKA mopiBHIOBaTbHUX 3HAYCHb TIOHSATTS «MOBA»
32 TIO3HIIIE0 TTOPIBHAHAS «BusiBJAeHHS! OyTTA MOHSTTS, SIBHIIA
fioro cyTHocTi (cucTeMaTH30BaHi Ta y3arajibHeHi AeQininii
(TpaKTyBaHHS) MOHSITTS B aHATi30BaHMii mepiof, sike cTOCYBa-
J10CSl LBOTO IOHSATTS)».

BinmoigHo 70 OTpUMaHHX DE3y/BTAaTIB MPOBEACHONO aHa-
mi3y Haykoux mpanp JI. EnpMcnesa 3a crpykryporo TO3IT Oyin
BHJIICHO, DO3MEKOBAHO OCHOBHI 3HAYCHHS Ta CHOPMOBAHO
12 cTpuKHEBHX 3HAYCHb MOHATTA «MOBAY. 3araibHeHy i OfHO-
3HauHy medininito B ocoductomy posyminHi Jlyi Tpomme €mbmc-
neBa OyJ10 CHHTE30BAHO.

BucHOBKH 3 J0CTiTKeHHS i TepCHeKTHBH MOAAJIBUINX
TOIYKIB Y JaHOMY HAYKOBOMY HANPSIMKY.

3a pesyabTaTaMd TPOBEACHOTO aHANi3y MOXKEMO 3poOHMTH
BHCHOBOK, 10 Jlyi Tpomne €nbMmcneB Bupinge 12 cTpHKHEBHX
3HAYeHb T2 5 (YHKUiH MOHATT, pO3yMi€ MOHATTA «MOBA» SK
coujanbHe IBHIIE: TIEPBUHHA Ta HEOOXiTHA OCHOBA, 3aCHYBAHHS
Ta 0mopa (yHKI[IOHYBAHHS JIOXMHH Ta JIFOIEH Y CepeIOBHIIL iCHY-
BAHHA — COIiyMi; ()eHOMEH JIONCHKOI KYJABTYPH y CBiIOMOCTI
cy0'ekTa He3alneKHO Bifl 4acy Ta MPOCTOPY: KO KHUTTS, TyXOBHHUIL
1 KyTsTypHUIT Kofn HaIii; aukepeno obpasi indopmanii; camo-
JOCTATHS MOHOMITHA CTPYKTYPA, CTBOPEHA MPOLECOM MHUCICHHS
y JIHOJCBKUX CYO'€KTHBHHMX CBIIOMOCTI; JMHAMIYHE Ta CXHIIbHE
0 TPWHIWMIIB PO3BUTKY fBHINE 00'€KTHBHOIO CBIiTY; 3acib
Ta iHCTPYMEHT HayKOBOTO BMBUCHHS Ta IT3HAHHS, WO BifoOpa-
KaKOTh PO3yMOBI Ta TICHXO(I310MOTiYHI porec (YHKIIOHYBAHHS
MO3KY, 110 BifOYBAKOTHCS Y CBIIOMOCTI JIOMMHHE y CY0'€KT-Cy0'ek-
THUX BITHOCHHAX J7Is Ay TEHTUYHOI niepeziadi indopMariii; misHaHHs
KOMYHIKaTHBHIX TPONECIB y PI3HAX YACOBHX Ta MPOCTOPOBUX
KOOpAMHATAX: 3HAK Ta CHCTEMA: 3HAKOBA, CEMIOTHYHA, CHCTEMA
(iryp, cemioTHKa; MapaIHrMaTHKA, HOPMA, KpeaTHBHHIT polec
Ta CXeMa, 10 BUKOHYIOTb CeMi0JI0TiYHY, eKCIpecHBHY, KOMYHi-
KaTHBHY, COLaIbHY Ta penpe3eHTaTHBHY QYHKUIT 1711 3a0e3me-
YeHHS KOMYHIKaIlii Ta ICHyBaHHS JIIOIEH Y COIiyMi.

[lepcnexTrBO0 MOAANBIIMX JOCTIIKEHb MU BBAKAEMO HE00-
XigHicTs TpoBecTH IKA Ta cucTeMarTH3aliio 3MicTy MOHATTA
«moBay 3a ctpyktypoto TO3I1 B HacTymHi nepiofn MOBO3HABCTBA.
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Hosoe &

Soldatova L. The essence of the concept “language” in
Louis Trolle Hjelmslev’s researches

Summary. The article considers the problems of linguistic
terminology.

The object of the study is the essence of the concept “lan-
guage” in Louis Trolle Hjelmslev’s scientific works.

This Danish linguist was one of the founders of the Lin-
guistic Circle of Copenhagen and glossematics.

He has paid much attention to the concept of “language”
from different points of view and positions.

He revealed the diversity and ambiguity of this scientific
concept, but limited himself to highlighting partial and some-
times abstract features, without delineating clear boundaries
and defining the functional essence of the concept “language”.

He showed the meaning and peculiarities, but he did not
synthesize his unambiguous general definition, which could
reflect the complexity and necessity of the concept.

In the article researches of his scientific works were carried out
with the aim of finding and systematization of his personal under-
standing of the essence of the concept “language” by significant
and core meanings (essential groups) of the content of the concept.

The explanatory formula of notion content was used for
the research. The main elements of the characteristic structure
were determined according to the essential features.

Informationally-correlation analysis of the essence
of the concept "language" was realized on the base of the cre-
ated explanatory formula of notion content and identified ele-
ments of the characteristic structure.

This was done with the aim to identify the presence or lack
of the information correlation according to the essence for
determination of meanings.

According the results of the analysis of L. Hjelmslev’s
scientific works by explanatory formula of notion content were
identified, distinguished and formed 12 core meanings.

As a result, a generalized and unambiguous definition
of the concept “language” in the personal understanding
of Louis Trolle Hjelmslev was synthesized.

Key words: concept, language, explanatory formula
of notion content, informationally-correlation analysis.
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PAMATUYHI TA HPAFMATI/I‘IHIU(DYHHL[IT )
[HOIHITUBHOI HACTEH «ATT» ¥ CYHYACHIN IIBEJICHKIN MOBI

AHoTamisi. Y cTarTi po3MISHYTO BKHBaHHS 1H(IHITUBHOI
yacTku att y cyyacHiii mBeachkid MoBi. [TosicHeHO rpamaTiy-
Hi Ta MparMaTuyHi acleKTH, 0 BILUTMBAIOTh Ha BUKOPHCTAHHS
att y xoHcTpykuUii “IiecnoBo-MofanbHUN €KBiBaJIeHT + (1H(i-
HiTUBHA 4YacTka) + iH(QiHiTHB”. Takuii miaxig crnpsMoBaHUM
Ha BCTaHOBJECHHS HOBOIO KOHTEKCTYaJbHO-OPI€HTOBAHOTO
NPUHIOUIY TIYMayeHHsS BHKOPHUCTAHHS CIY)KOOBHX CIiB Ha
npukiIaai 1HQIHITHBHOT YaCTKH y IMIBEACHKIH MOBI. Y cTarTi
BHM3HAUCHO iH(DIHITHBHY YaCTKY SIK OKPEMY CITy)KOOBY YaCTHHY
MOBH, II[0 BKHBAETHCS TIEPe]] HEO3HAUCHOIO (hOPMOIO JTi€CTIOBA.
IndiniTuBHa yacTka att Bonozie HEMPOMUHAIBHUMU (yHKITiO-
HaJIbHUMH XapaKTEePUCTUKAMHU, SIKi CIPHUSIOTH ii BUKOPUCTAH-
HIO HaBiTh 32 00CTaBHH 3arajibHOT TEHICHLIT IIBEJCHKOI MOBH
1o crpoieHas. OcoOnuBy yBary MpHIITICHO B3aEMOIIT jiec-
JIIB-MOJIAJIbHUX CKBIBAJICHTIB 3 1H(IHITUBHOK YacTKOK att,
aJDKe Il TpyTIa Ji€CIiB BUSIBIISIE IBOICTICT i KOHTEKCTYalbHY
3aJI€XKHICTb Y MUTaHHI BUKOPUCTAHHS iH(IHITMBHOI YacTKU.
BusiBiieHo, 1o BKUBaHHs ab0 BHUITyIIeHHs att 3anexuth Bij
rpaMaTHYHUX ocoOIMBocTel (yHKIioHyBaHHS iH(IHITHBA.
VY niecniBHUX JIaHIFOTaX, IHQIHITHB BUKOHYE JTIECTIBHY QyHK-
IO 1 MOXKE BHUKOPHCTOBYBAaTHCh 3 1H()IHITHBHOK YaCTKOO
3 METOIO MiJICHIICHHS Ta yTOYHEHHS 3arajibHOT IyMKH. Y IIbOMY
pas3i BXuBaHHs a00 BUITyLIEHHs iH(IHITUBHOI YaCTKH 3yMOB-
JICHE CEMaHTUKOIO fK JI€CIOBa, SKOMY BOHa IEperye, Tak
1 i€CiOBa, SIKE BKMBAETHCS MICHs HEl, a TAKOXK MparMaTHyHK-
Mu ynHHHKaMu. Kpim Toro, yacTka att Moke BKMBATUCS TEPe
IHQIHITUBOM, SIKUI BHUCTYIA€ JOJATKOM Y PEYCHHI 1 BUKOHYE
iMeHHHKOBY (yHKLi0. [Tpy mbOMY NIPOCTEXKYETHCS TEHICH-
1ist 10 BUITyIIeHHs iH(iHiTHBHOT yacTky att. Kpim rpamaruy-
HUX 0COOIMBOCTEH, BUSBICHO HU3KY NMPAarMaTUuHUX (QyHKIIH
iH}iHITUBHOI yacTKu. 30KkpeMa att BKUBAETLCS 3 METOIO 3aI10-
BHEHHS I1ay3 MiJl Yac MOBJICHHS Ta 3 METOK CMHCIIOBOTO 3B's-
3yBaHHS, JOTIOMararo4y MepesaTy JOTiYHy CyTHICTh PEUCHHS.
Kpim Toro, iH}iHITHBHA YacTKa BXHBAETHCS JUISI MAPKYBaHHS
BaXJIMBOCTI iH(pOpMAIlii, JoroMarardu iIeHTH(IKYBATH, sKi
CJIOBA B PEUCHHI MEPEIAIOTh TOJIOBHY JYMKY BUCIIOBIIIOBaHHSI.

KuiouoBi ciioBa: in¢iniTuBHA yacTKa, iH}iHITUB, Aiecio-
Ba-MOJAJIbHI €KBIBAJICHTH, JIECTIBHUIN JIAHIIOT, TIparMaTu4Hi
GbyHKIl.

Moctanoska npodaemu. [HdiniTHBHA YacTka (HQIHITHBHUI
Mapkep) — Le cIyk00Be CI0BO, IO BAMBAETHCA MIEPE] HEO3HAUE-
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HOMO (popMoto Jieciosa [1, c. 745]. Y cyuacHiii mBe/ChKill MOBI
iH(IHITHBHA YacTKa € OKPEMOIO YaCTHHOIO MOBH, JI0 sKOi Hae-
KT JHIIEe OfHE coBo — aft. Take MHTBICTHYHE BHOKPEMICHHS
CBIYMTH TIPO T, 1O KOJIHE IHIIE CTOBO HE BUKOHYE TAKHX CAMHX
dyHKIiH 1 He Mae TaKUX CaMUX XapakTEPHCTHK, WO i J03BOISE
PO3IIIAAATH HOTO SIK OKPEMY YaCTHHY MOBH.

Oco0nuBoi yBaru BapTe BXIBAHHS 1H(IHITHBHOI YACTKH B Jli€C-
JIBHUX JIAHIIOraX, 30KpeMa B KOHCTPYKIIT “Ii€COBO-MOJIaIbHHUIL
exBiBaJeHT + (iHiniTMBHA YacTka att) + indinitne”. JocmimHuis
Mapika JlarepBanmb BU3HAYAE Mi€CTOBA-MONANbHI EKBIBACHTH
(ms. modalliknande verb, anrm. modal equivalents) sk miecmosa,
SAKi 3aBISKE BENTHKOMY CEMAHTHYHOMY IOTEHINATY 3aJeKHO Bil
KOHTEKCTY MOXYTh OyTH MOTQTGHUME a00 CMHCTIOBHMH JI€CTO-
BaMH, a OTXKE TAKWMH, M0 BUSABIAIOTH Iyali3M y BHKOPHCTAaHHI
iHQiHiTHBHOI YacTku [2, ¢. 5]. Came mpupoza Ji€ciiB-MOATBHIX
KBIBAIICHTIB 3yMOBIIIOE CHTYAI[IFO JOBITBHOCTI BKUBAHHS 3 HAMH
IHQIHITHBHOI YaCTKH, 110 HA MEPUIMH OIS HE MiIAEThCS aHA-
m3y 1 cucremarusamii 3, c¢. 126]. Ilpote, 3a 6inbi IeTanbHOTO
aHaJIi3y MH MPOCTEKYEMO 3aKOHOMIPHOCTI, 3yMOBIIEH] Hacammepen
TpaMaTHYHMMH Ta IPArMaTHYHAMA YHHHAKAMA.

3 orsay Ha 1€, CTAaTTIO MPUCBSYEHO PO3TISLY TpamaTdy-
HUX 1 TIParMaTHYyHAX XapakTepucTHK iHdiniTHBHOT yactku att. Lli
XapaKTEPUCTUKK 3yMOBJIIOIOTH {i BKUBAHHSA B 4ACH, KOJIM IIBE/ICHKA
MOBA 3a3HA€ 3aralbHOTO CIPOIIEHHS, IO B CBOK) Yepry Bele 0
TIOCTYTIOBO] BIIMOBH Bl OKPEMHX KaTeropiii ciyk00BHX CIiB.

AHani3 ocTaHHix pocTimKens i myomikanii. [Iparmarnanmit
acTeKT BKUBAHHA {H(IHITHBHOI YacTky aft € HOBUM 1 Mano po3-
DITHYTAM Y Cy9acHiil MBEICHKii MHTBICTHII. HatoMicTs, 3araiom
TIUTAHHS BXUBAHHS i OMYIIEHHS iHMIHITHBHOT YaCTKH Y MBEICHKIi
MOBI HEOTHOPA30BO MifiiMaIocs B HayKoBHX mparsx y [IBerii.

Cepen cyJacHHX [OCTIDKEHb TeMa TpPAMATHYHOI B3aEMO-
il 1HQIHITHBHOI YacTKH 3 Ji€CTOBAMH Haifmmpiie Oyma po3Bu-
HeHa Haykosuuero Mapikoto JlarepBaiuib, sxa y cBOiil auceprarii
”Modala hjélpverb i sprakhistorisk belysning” (2014) npoanani-
3yBalla JECITOBA, 10 BUABIAITH Ayali3M y BUKOPUCTaHHI iH(i-
HITMBHOT YacTKH, i, K 3a3HA4aNocs HAMM paHille, 3ampoBaiuia
y IIMPOKEe BUKOPHCTAHHS TEPMIH 0i€CI08a-MOOAIbHI eKeiganeHmuU
Ha T03HaueHHs wiel rpymu [2, ¢. 5]. locnigHuis 1oBena, mo QyHk-
I[IOHYBaHHS 1HIHITUBHOI YaCTKW B KOHCTPYKIII 3 JiecrmoBamu-
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MOJIATTbHUMH EKBIBATICHTAMH MO 3aIE)KaTH BiJl KOHTEKCTYaIbHHX
YMHHKKIB 1 3p00mIa Baamy cnpoly CHCTEMAaTH3yBaTH YacTOTHICTh
BXUBAHHSA TAKKX JI€CIB 13 att.

[HImAM 3HAKOBUM JI0pOOKOM Y PO3IIsAAi HYHKILIH IHQIHITHBHOT
yacTKu BBKaeMo podoty “Att eller inte att efter hjalpverbet borja”
(2009) nocimnui Cis b'eprynn [4, ¢. 201]. V il HaykoBiii mpari
Oyro posrsnyTo dhyHKIIOHYBaHHS iHQiHITHBHOT YacTk att i3 fiec-
JIOBOM-MOJIaIbHIM ekBiBaneHToM borja. Ilix yac ananisy Bunakia
BKMBAHHS TAKOi KOHCTPYKIi b'epKiryHn BAanocs 10BeCTH aKTHBHE
BUKOpHCTaHHA alt y cuTyauii, Komi IiecmoBO-MOJANbHMIA eKBiBa-
MeHT 1 iHiniTHB Oyu po3ipBaHi IHIIMMM YaCTHHAMH DEYCHHSL.
Take QyHKI[IOHYBaHHS MH PO3IIAIAEMO SK JIOTTYHE MIPOJOBKEHHS
CrOCTepexkeHb, BUCYHYTHX fAocrianukoM Epikom Jlynminom 90
pokamu pasirie. Ha 101aT0K 10 TiITBEPIKEHHS TaKOl CHHTAKCHY-
HO XapakTepuCcTHKU iHQiHITHBHOI YacTku, B'epkIyHs KomeHTye
CHTYAIlll0 3 BUKOPHCTAHHAM Mapkepa att mpuIyIIeHHsIM, MO 1e
CITy00BE CI0BO MOKHA BBAKATH IHCTPYMEHTOM TSl TIO3HAYCHHS
HOCIIMH LIBEICHKOT MOBH BAKJIMBOCTI CHHTAKCHYHKX 3B A3KIB MUK
0c000BOK0 (hOPMOKO JTi€CiOBA Ta IH(DIHITHBOM, IO BKUBAETHCS
mics Hei [4, ¢.195].

Baxumpor € Takox mpaus Apre Yiodecona “Framtid i
fordndring. Hur linge kommer att drdja sig kvar?” (2008), y sixiit
THHTBICT JOCTI/LKY€E XPOHONOTIFO (heHOMEHY OIyIICHHS iH(IHITHB-
HOI YaCTKH TIC/IS TEMIIOPATILHOTO JIECTOBA komma. 3a pesyibTa-
TaMH JIOCTIDKEHb, 10 0a3yHThCA HA TOPIBHSIBHOMY KOpITyC-
HOMY aHali3i, ApHe YIO()CCOH JOXOJMTb BUCHOBKY, IO TOMITHE
3POCTAaHHS YacTOTH BKMBAHHS KOHCTPYKUii Oe3 iHQiHITHBHOI
yactku att Binbynmocs came Ha mouarky XXI cromitrs, a came
y epion 3 1998 no 2004 poxky [5, c. 146].

Lixao, mo 3a octanni 10 poki mpobmema omymeHHs iHbiHi-
THBHOT YaCTKH BUHIIIA 32 MeXi (axOBUX TIHIBICTHYHKX Kill 1 PH-
BEpHY/a 3HAYHy yBary IBEACHKOro cycminberBa. Juckycil mpo
dynkuionyBanHs iH(IHITHBHOT YacTku att BeAyTbCA Ha CTOPIHKAX
HAYKOBO-TIOMY/IAPHHX BHUIaHb, CBITOMAMH 1IbOTO MOBHOTO SBHIIA
€ 1 3BMYaHI HOCIi MOBH.

Tax, Biziomuit ninreict-my6ninuct Yine Hocencon mprcasTs
miTaHkio iHQiniTHBHOT yacTku crarti “Nationalskalden glomde
att'” 2013 poky [6] 1 “Saknade infinitiv-att har ndstan slutat
irritera” 2019 poky [7], y SKHX BiH KOPOTKO OKPECIIOE Mepuinii
BHIAJIOK OMYIIEHHs iH(IHITHBHOT YaCTKH y WBE/CHKIi MiTepaTypi,
a TaKOX HABOJMTH CTATUCTHYHI ()aKTH, WO CBIIUATh TPO TE, IO
ONyIIEHHS 1H(IHITHBHOI YACTKH € TPOLIECOM, 10 TOCTYIIOBO MOCH-
moetbest: y 2013 poui onuH Bumagok omymeHHs att 3 aiecnoBom
komma Bumazae Ha 4OTHpH BHIAJKH BKUBAHHS IHOTO JII€CIIOBA,
Topi 51K y 2003 poui KoHCTpyKwis Oe3 att Bumazana e ofiH pas
HA JBaJLATh BUMAJKIB BXUBAHHA TOO K AieciaoBa komma.

[Himit moBo3HaBelb, Jlapc-I'yHHap AHIEPCCOH, y CTarTi
“Kommer ‘att' vara kvar?” 2017 poky BKa3aB Ha OUEBHIHY TEH-
JIEHILi10 /10 OMyIIEHHS iH(IHITUBHOI YaCTKHU CEPEN MOJOJIOT0 MOKO-
TiHHS LIBE/IB | BUCYHYB TPUIYLICHHS, IO KOHCTPYKIis “kommer
+ att + iudiniTiB” HEBNOB3I Oy/Ie CTIPOILEHA 10 MOATILHOI MOJIENi
“kommer + iucinitus” [8].

Sk OaunMo, WBEACHKI JIHTBICTH HEOAHOPA30BO aHATI3yBATH
BKUBAHHS iH(IHITHBHOT YacTky atf, mpoTe AOCTiIKEHHS CIIPAMO-
BYBAJIHCH MEPEBAKHO HA MOIIYK MOACHEHHS B3aeMOMii 1H(IHITHB-
HOI YaCTKH 3 JII€CT0BAMU-MOJIATILHAMU €KBIBAJICHTAMH Y JI€CITIB-
HUX JIAHIforax, ab0 Ha JI0Ka3 i mependaueHHs HakTy akTHBHOTO
PO3BUTKY I1i€i MOBHOI TEHJICHIII, OMHHAI0UM 200 JIMIIE YACTKOBO
TiiMatouH IUTaHHS MOAJTHBUX PArMaTHIHuX (QYHKIIH caMoro

CITyK00BOTO CIIOBA 1 KOHTEKCTY, y SIKOMY Taki (YHKIii MOXYTb
BUHIKATH.

MeToi0 cTATTi € BUCBITICHHS TPAMATHYHUX 1 ParMaTH4HIX
acrexTiB (yHKUiOHyBaHHs iH(iHITHBHOT yacTku atf, sxi BrIMBa-
I0Th HA YaCTOTHICTb il BKMBAHHS B CHTYallisiX, KoM i HAABHICTb
y (pazi BBAKAETHCS JOBITBHOIO (KOHCTPYKIIS ““i€CT0BO-MOJIANb-
Huii exBiBasieHT + (iHQiHiTHBHA YacTKa) + IHDIHITHB”).

Buknan ocuoBHoro Mmarepiazy. [lotpeba B iHQiHiTHBHIl
YaCTI[i BUHMKAE 32 YMOBH BiJICYTHOCTI 200 MaJioi KiTbKOCTi rpama-
THYHAX 3aKiHYeHb Ta {HIIMX TPAMATHYHUX MapKepiB y MoBi. Came
TOMy iH(IHITHBHA YacTKa Halyna aKTHBHOTO BKHTKY B TepMaH-
CBKHX MOBAX, fKi € aHATITHYHUMH, TOMI K, 0 TIPUKIAJLY, Y TPeLb-
Kiif Ta CJOB’THCBKMX MOBAX, SIKi HATIEXKaTh 10 CHHTETHYHOTO THIIY,
TaKa TpaMaTHyHa KaTeropis BiICYTHA. B aHanmiTHYHUX MOBax Bif-
MIHHICTh MiX HEO3HAYEHOH Ta 0CO00BOK (POPMOIO JIIECTIOBA CTAE
MEHIII TOMITHO0 200 MOBHICTIO 3HUKAE, UePe3 1110 BUHUKAE NI0Tpeda
B CIy’K00BOMY CIOBI, SIKE O BHKOHYBANIO CMHCIOPO3PI3HIOBANIBHY
(yHKIIiI0 MK IAMH IBOMA (hOPMAMH Ii€CTOBa, 110 i poOUTh iHi-
HITHBHA YaCTKa B CYYacHiil MBEICHKIN MOBI.

[paMariyHO-QyHKIIOHANBHI  XapaKTEPUCTHKH  H(IHITHBHOT
yactky att ey po3rIAaaTH 3 OISy Ha BAMBAHHS Ta (QYHKUI Heo-
3HAYEHOT (POPMH JIECTIOBA, SKY IH(IHITHBHA YACTKA [TO3HAYAE, A TAKOK
B32EMOJIit0 HIHITHBA 3 IHIIMMH JIECTIOBAMH B JIECIIBHIX JIAHITFOTAX,

[H(iHiTHB MOXE MaTH SK Ji€CIiBHE, TaK 1 IMCHHUKOBE BIKH-
BanHs [9, c. 84-85). Bukonyioun miecniBuy QyHKuito, iHpIHITHB
HailyacTile TParviseThes B KOHCTPYKUISX i3 fBoMa abo Oiibiie
miecnoBamn. Taki KOHCTpYKUI HA3HBAKOTh “dieciignumu nanyio-
eamu” (wB. verbkedjor). 3a3Buyaii Taki Ti€CIiBHI JAHIIOTH BHKO-
PUCTOBYIOTHCS 3 METOI0 MiJCHJICHHS Ta YTOYHEHHS 3araibHOi
JyMKH Ta BiIrparoTh Y pedeHH] poib CKIaHIX Ji€CTIBHUX TPUCY-
axiB [10, c. 124-125]. [ndinitBHa GopMa B T€CTIBHUX JAHIFOrax
Moze OyTH BUpakeHa K YHCTUM iH(DIHITHBOM, TaK i KOHCTPYKIII€I0
3 att 3aexKHO Biff TOTO, 3 AKUM JECTOBOM BAHUTO iH(iHiTHB. [Ticis
MOJATbHUX JHECTIB, SKi 3a3BUYAll yKUBAIOTHCA MEPUINMU B JIaH-
LIOTY, 3aBXK/IH HasBHUH iH(iHITHB Oe3 iH(iniTHBHOT YacTku. K0
K 3aMICTh MOJAJIBHOTO JI€CI0BA BKHTO JI€CI0BO-MOAAIBHHI €KBI-
BaneHT (32 Mapikoto JlarepBaib), TO 4aCTOTHICTb BUKOPUCTAHHS
att Moske BapiroBaTHCAL.

BukoHytoun (YHKIiI0 IMEHHHKA, WO € Pe3yIbTaToM I0X0-
JUKeHHs HQiHITHBY Bij AeBepOaTuBiB, iH)IHITHB MOXE BHCTY-
matd JIONATKOM Y pedyeHHl. 3a wiei (yHKuii mpoCTERYEThCS
TEHJICHI[iSl BUNYIICHHS IH(IHITUBHOT YaCTKH, ajike JI€CIOBA HEO-
3HaueHOI (OPMH B TAKOMY pa3i 32 3HAUCHHSM OJIM3bKI 10 IMCHHHKIB
1B peyeHHi MOKYTb 3aMiHsTHCS HUME. Hanpuknan, y pedenni “Han
horjade 1&sa det senare kapitlet i boken” (yxp. Bin nouas uumamu
ocmanniil po3oin y knusi), inginitus att 1asa (uumamu) € nonatkom
i Moke OyTH BUKOpHCTaHHH Oe3 iH(IHITHBHOI YacTKH, alke Horo
MOXHA 3aMiHHTH iMeHHHKOM |sningen (uumanns). OTxke, BHKO-
HYIOUH POJb JIOAaTKa, IH(IHITHB Oe3 IHQIHITHBHOT YaCTKH BUCTY-
1a€ eKBIBAICHTOM IMEHHHKOBOTO JOMATKA (Yumamu — 4umanns).
TaxuM unHOM, poOUMO BHCHOBOK, 10 (YHKIIOHYBAHHS 1H)IHITHB-
HOT YacTKH 3aNeXuTh Bill QYHKUIi iH(iHITHBA B peueHH (IMEHHH-
KOBOT / JIi€CIIBHOT).

Oxkpim cBoeT Oe3nocepeHboi rpaMaTHiHOT PYHKIIT MapKyBaHHS
Heo3HaueHoi (hOpMH Ii€CoBa, y CydacHii MBEACHKi MOBI iH(iHi-
THBHA YaCTKa JIe/lali YacTille BKUBAETHCS 3 NPArMATHIHOKO METOH
111 4ac PO3MOBH Ta Ha IHChMi. 3 JOMOMOTOI0 H(IHITHBHOT YacTKN
MOBEIIb MO JIOCATTH CBOIX TparMatiyHuX wineit. Jlo Takux QyHk-
11{i MU BITHOCHMO (DYHKIIIFO 3aTIOBHEHHS MOBHHX I1ay3, CMUCIIOBOTO
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3B'3YBaHHS Ta MAPKyBaHH BaKTHBOCTI iH(popmartii. Came 1l QyHK-
11ii MOXYTh HOSCHUTH MOTHBAIIFO SIK BIKMBAHHSA, TaK 1 ONYyIIEHHS
1H(IHITHBHOI YaCTKM 3aJIEKHO Bifl PISHIX MOBHHX KOHTEKCTIB.

3 MeToro 3'acyBaHHA (YHKIIOHYBAHHS IH()IHITHBHOI YaCTKM
att y cyuacHiif mBe/CchKii MOBi OyIIO TIpOBe/EHe eMITIPHYHE 0CITi-
JUKEHHS Ha Matepiani 26 ayyio- i BifIe03amuCiB YCHOTO MOBIIEHHS,
a Takoxk 30 MHCEMOBHX JUKEPel, IO MIiCTATh aBTEHTHYHI NPHKIaN
BKUBAHHA 1H(IHITHBHOI YacTku att y KoHCTpyKIil “AiecnoBo-mo-
JabHIH eKBiBaNeHT + (1HiHiTHBHA yacTka att) + indiniTns”.

OynKitist 3amoBHenHs MoBHUX nay3 (uB. fyllnadsord) mpocte-
KYETBCS T 9ac BKUBAHHSA iHQIHITHBHOI YacTKH B PO3MOBHOMY
CTHITI MOBIEHHS. BoHa oOMexeHa TpaMaTHdHO0 (yHKIiEH iHI-
HITHBHOT YacTKH aft K cTy:k00BOTO C0Ba 1 MOAJINBA JHILIE B KOH-
TEKCTI BKMBAHHA Pa3oM i3 Ai€CTOBOM-MOJATLHIM EKBiBATCHTOM,
TICIA SIKOTO BUKOPUCTAHH alt € ONIioHANBHAM. Y BUNAJIKY, KOJHA
icHye JIOBiMbHUH BUOIp (BkuBaty aft um Hi), iHQiHITHBHA YacTKa
Moke OyTH HABMHCHO BIKHTA 32 HASBHOCTI May3d B KUBOMY MOB-
JICHHI, a0W YTPIUMATH YBATY CIyXada i MO3HAYHMTH, 10 BUMOBIICHA
(pasa mae mpooBKEHHS 1 3apa3 Oyae AOTOBHEHA.

Hanpuxnap, y pernini “Jag kommer att... Jag kommer att ... ldsa
resten av dan, typ” MOBITtO HEOOXI/IHO OLbIIE Yacy, a0u BUCIOBUTH
CBOIO YMKY. TyT BUKOPHCTAHO OBHOLIHHY, HETHIIOBY /ISl PO3MOB-
HOTO CTHITIO, BEPCitO BUMOBH 1H(IHITHBHOI YacTKy [at:], O B CBOIO
Yepry BKasye Ha Te, 1[0 MOBEIb HECBIZIOMO 00UpAE JOBIINT BapiaHT
BUMOBH, a0M MaTH 3MOTY 3aI0BHUTHU NOTEHLIHHO JOBTY M1ay3y.

[HIHITHBHY YaCTKy aff y poli coBa i 3AIOBHEHHS MOBHIX
Tay3 MOKHA TPAKTyBATH I BUXOISYM Bif 3BOPOTHBOTO PE3YNBTATY:
KON MOBELb BUKIA A€ TyMKY LUBHKO, MOBHI Tay3u OymyTh Bif-
CyTHI, a OTXe, 3HUKAE ToTpeOa B iH)IHITHBHINA YacTIi — HEHaro-
JIOMIEHOMY CJIOBi, IO 3TiHO i3 3aralbHONPUAHATON Y ITBEICHKIi
TpamMaTHLi IyMKOIO, He Ma€ 3MIiCTOBOTO HaBaHTaxeHH:. Lle crpuse
BHIYIIEHHIO 1HIHITHBHOI YaCTKH B yCHOMY MOBIEHHI. Tak, peveHHs
"Jag kommer inte hjdlpa henne alls” He Mae iHQIHITHBHOTO MapKepa,
aJhKe IPOKYBAHHS MOBIICHHS BIIOYBAETHCS TysKe IBUJIKO i Ma€ Ha
METi HEraiHo JIOHECTH JI0 CITyXaua KITFOYOBY TyMKY.

SlcKpaBUM TPUKJIAZIOM KOHTEKCTYalbHO 3YMOBIICHOTO BIKH-
BaHHS il BUMyLUeHHs aft AK croBa [ 3aIOBHEHHS MOBHHX Iay3
€ TaKi PEYCHHS:

"Jag borjar ... att aka bil nu”

"Jag borjar dka bil nu” (yxp. A 3apaz nowunaio ixamu Ha
asmomooini)

[i [Bi perutikd MPOMOBISIOTHCS OJHA 33 OIHOK U HECYTh
IMEHTHYHUH 3MiCT; MOBEIb PO3MOYAHAE MOI3AKY HA aBTOMOOLTI
B MOMEHT MOBJIEHHS a00 K Of[pasy MiCis 3aBEpIIEHHS PO3MOBH.
06w 1Ba peUeHHs KOHCTPYIOKTHCS 3 Ti€CTiBHIM JaHiiorom borja +
aka i MaroTb oHaKoBHmit miaMeT jag. OIHAK, JIHIIE TEpIIE PedeHHs
MICTUTB H(IHITHBHY YacTKy att. AOM NOSACHUTH OCHOBHY PUYHHY
iCHYBaHHS JIBOX BTEPHATHB KOHCTPYIOBAHHS J€CIIBHUX JaH-
IIOTiB, 3BEPHIMOCS JI0 KOHTeKcTy. MoBI monpocuiy 0e3 mizro-
TOBKH CKJIACTH KiJbKa JOBUIbHHX PEUEHb, BAKOPHCTOBYIOUH CIOBA
31 CIHCKY, JI0 SKOTO BXONWIM Ji€CIOBA-MONAIBHI €KBIBANEHTH,
30kpema it birja (moumnarw). Y pesyrbrari, MOBEIlb YTBOPHB [1Ba
IIEHTHYHNIX PEUYCHHS, MiXK SKUMH, OJIHAK, CIIOCTEPIraeThCs PI3HAILS
y WBUAKOCTI MPOXYKYBAHHS PEILTIK: Tepuie PeYeHHS BUMOBIS-
€ThCS Y TIOMIPHO-TIOBITLHOMY TEMITi 3 YiTKO BUPAXKEHOIO T1ay3010,
TOZI AK APYTe PEUeHHs — Y MBUAKOMY TeMITi O3 may3. Y mepuiomy
pedeHHi IymKy 0y10 c)opMOBAHO BIEpIIE, M0 BKA3y€ HA Te, MO
0paTop MiIAEThCA TOTEHIIHHO TPYIOMICTKOMY MHICIEHHEBOMY
npouecy i Hajae nepeBary BUKOPUCTAHHIO JIOBIIOT (JopMHU BHpa-
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JKEHHS IyMKH, a0 YHUKHYTH MOXJIMBHX I1ay3 y MOBIICHHI. Pi3uk
Tnay3u B MEpIIii Pertili CrocTepiracThest OE3MOCEpeHbO mepen
JIPYTOI0 TIONOBUHOK Jliec/1iBHOro Janmiora borja + aka, mo 3my-
1Iy€ MOBLIS 3BEPTATUCS JI0 BKUBAHHS iH(iHITHBHOT YaCTKH, BUKO-
PUCTOBYIOUH il TiparMaTuuHy QYHKIIIO 3aOBHEHHS MOBHUX IIay3,
1[0 B CBOKO Yepry MOTU(DIKYE KOHCTPYKIIiIO HASBHOTO JI€CITIBHOTO
naumora: borja + att + aka (niecnoBo-MofanbsHuii exBipaneHt +
iHQIHITHBHA JacTKa + IHIHITHB).

Haromicts, Apyruii BUmazok BUMOBH L[bOTO PEYEHHS CTBOPIOE
iHII pUTOpHYH] YMOBH: iH(OpMAILito Bike 0y10 03BYUEHO paHille,
TOK TOBTOPIOIOYH Ty CaMy PeILTiKy, MOBELb HAMAraeThes CTBEp-
JIUTH CBOK IYMKY. BiH jj0csrae 1b0ro 3aBAsKi LIBHOMY TEMITY
B HOBOMY PEYCHHI, 1[0 710 TOTO K MOCHJIOEThCS BIIEBHEHILIO0
iHTOHAIET0. SIK pE3yNbTat, COCTEpIraeMo BiICYTHICTH iH(iHI-
THBHOI YaCTKH B JieciiBHoMy nanmiosi borja + aka. Leit mpukman
iTrocTpye Bke HaBeeHY HAMH JTYMKY, IO OUTBINICTh KOPHCTYBA-
4iB MOBH BUITYCKA€ H(IHITHBHY YaCTKY TIPH IIBHIKOMY MOBJIEHHI,
110 MOTHBYETHCS MiJICBITOMUM MPATHEHHSAM 3MEHUIUTH KiIbKICTh
CITyK00BHX CITiB, 0¥ TIOJIETIIHTH NIPOAYKYBAHHS MOBICHHSL.

Takum 4YMHOM, MparMatMyHa (YHKIS 3aMOBHEHHS MOBHHX
Tay3 TMOSCHIOE K BUNAJKW, KOMH iH)IHITHBHA YacTKa MPHCYTHS
B PEIUTIKAX, TaK 1 CHTYaIlii, KOJH if OMyIIEeHO 3 METOI0 EKOHOMii Jacy
1i MOBHHX pecypCiB.

[HIIO TMOIMIMPEHOK TMPAarMAaTHIHOW (YHKIEH iH(DIHITHB-
HOi YacTKH € {i BKMBAHHA 3 METOK CMHCIOBOIO 3B’S3yBaHH:
(u. tillbakasyftande textbindare). ¥V peuennsx, e KOHCTpYKIIis
“IlieCI0BO-MOANIBHUMN eKBiBANEHT + att + IH(IHITUB” YCKIaHEHA
BCTABHOKO KOHCTPYKIIIEIO, 10 SIKOi MOKYTh BXOIMTH SIK IHIT YICHH
PEUCHHS, TaK i BCTABHI CIIOBA, BUHUKAE TIOTPeDa B YTOUHEHH] CHH-
TAKCHYHUX 3B A3KIB Y JIE€CTIBHOMY JIAHITO31, IOCHIAHHI Ha TOTe-
PEIIHE JI€CTOBO i yTPUMaHHI yBark YuTaqa/ciyxaya Ha KOHCTPYK-
1ii, Ka Hece OCHOBHE CMHCIOBE HaBAHTaXCHHA. [H(iHiTHBHA
YacTKa B I[bOMY BHMAIKY BUKOHYE (DYHKUIIO CHHTAKCHYHOTO CIIO-
JIyYHHKA B JIECTIBHOMY JIAHIO3], 0 HAJAE 3arallbHOI [LTICHOCT
PEYEHHIO Ta IONOMAra€ MepeaaT Horo JOTi4Hy CYTHICTb.

SAckpaBnM mpnkmagoM Tiei QyHKIii € il BEUKOpHCTAHHS
B OQIIiifHO-T1I0BOMY CTHJII MOBH, SKHH HEPIIKO XapakTepusy-
€ThCS PEUCHHAMH 31 CKJIAJZCHMMHI JOBTMMH KOHCTDYKLIAMH, SIKi
BakKo cpuiimary. Tax, y 3axoni LLBewii mpo cBoOomy ApyKy (1.
Tryckfrihetsforordningen) nasisue taxe peuents: “Om en ansékan
om fornyelse har gjorts i ratt tid, fortsétter beviset, trots vad som
sags i fjarde och femte styckena, att galla till dess att beslutet med
anledning av ansdékan har vunnit laga kraft”. 3aBISKE BXUBAHHIO
iHiniTHBHOT YacTku micrs miaMera (DeViset) i BeraBHOT KOHCTpYK-
uii (trots vad som sdgs i fjarde och femte styckena) umrau mae
3MOTY JOTPHMYBATHCS TIOYATKOBOI i€l PEYeHHs, MOBEPTAIOYHCH
J10 TOJIOBHOTO JIIECIIOBA, TIIO B IIbOMY Pa3i € JIECIOBOM-MOJIATIbHUM
exsiBanenTom fortstta (mpogomysarn).

TaxuM grHOM, 32 IOTIOMOTOI0 1H(MIHITHBHOI YACTKH TATPHMY-
I0ThCSA CHHTAKCHYHI 3B’S3KM MK JI€CIOBAMH B JI€CIIBHOMY JIaH-
111031, 3a0€3Meuy€eThCs OBHOLIHHICTb CIPUAHATTS PEUCHHS if BUpa-
3HIIIE NIEPesaeThes HOro OCHOBHUM 3MiCT.

Haperri, BxuBanHs iHQIHITUBHOT YacTKH MOXe OyTH 3yMOB-
JieHe TIParHeHHAM MapKyBaTH BAKIMBICTh iH(OpMAIii, Ky Tpe-
3EHTYE MOBEIIb. [HQIHITHBHA YacTKa 3a3BHUAll YKUBAETHCSA, AKIIO
MOBEIb BBAKAE 3a BAKIMBE MO3HAYUTH BITHOLICHHA Mi€CrioBa
B 0c000BIH (opMi Ta BiATOBIHOTO iH(iHITHBY. [0 TOTO X, att y 1iit
dyHKuii MoXe BKa3yBaTH Ha CIIOBO, SIKe HECE OCHOBHE CMHCIIOBE
HaBaHTaxeHHs. Taka QyHKIlis 0a3y€eThes HA OCHOBHIH CHHTAKCHUHIH
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POIi YACTKN — MiJICHIICHHI JIIECITOBA, & TAKOXK HA CEMAHTHIHKX 0CO-
OMBOCTSX JECHIB, 10 B JIECTIBHUX JIAHIIOTAX BUPAKAKOTH ACTIEKT
KOHTPOIIO HaJl BAKOHAHHSM JIil.

g mparmatiyna $yHKIiS iHOIHITHBHOI YAaCTKM J0MOMArae
inenTHdiKyBaTH, AKi CNOBA B PEUCHHI € BAKITHBIMH JUIA TIepeadi
TONOBHOI JYMKH BCHOTO BHCIOBIIOBaHHA. Tak, y pemnimi “Jag
kommer nu att tappa en boll” (wB. A 3apaz enyujy 0oun m’su)
HOCIi MOBH BUKOPHCTOBYE att, a0 OKpeMO BHJILTHTH BaKIHBICTh
Iii, Ky BiH 30MpPA€ThCS BUKOHATH: B YCHOMY MOBIEHHI iH(iHI-
THBHA YacTKa att 1 Heo3HaueHa (hopMa JIieCIOBa, MO CTOITh MiCs
Hporo (lappa), oTpuMye CUIbHWI IHTOHAIIHHUEA HATONOC, IO
BKa3y€ Ha Te, MO0 iH(IHITHBHA YACTKA BKUTA B PEYCHHI CBIIOMO.
Mety BxuBaHHS iH)IHITHBHOI YaCTKU B HABEJEHIN CHTYaIlii CITil
LIYKaTH B KOHTEKCTi: MOBELb MPALIOE JKOHIIEPOM 1 X0ue Mpo-
JeMOHCTpYBaTH MyOmiui BonoxinHa M suamu. Komn mpuxomuth
yac poOUTH HOBHI TPIOK, MOBEUb Tomepe/pkae myOmiky, mo BiH
30MpaeThCA HABMICHO BIYCTHTH OJMH 13 M’4iB. TakuM 4HHOM,
TiecoBo tappa (BIycKaTH) BUCTYIIAe TOJTOBHAM Y PEUCHHI, ajike
BKa3y€ Ha Te, AKy CaMe KOHTPONbOBAHY HOBY JIF0 MOBEIb Mae
HAMip BUKOHATH.

3pemTor0, BBAKAEMO BAKIMBAM 3a3HAYUTH CHPOMOXK-
HiCTh 1HQIHITHBHOI YaCTKM BHKOHYBATH Kilbka (YHKIH 01HO-
YacHo. Y 1pOMy pasi OKpeMi (yHKII] MiICHITIO0Th OJHA OJHY
1, YTBOPIOIOYM I[ITiCHMI KOMIUIEKC MPAarMaTHYHUX O0OCTABHH,
pe3yNbTYIOTh yV BKMBaHHI iHQiHITHBHOI YacTkn. Hampumkman,
y pedendi “Jag kommeer ... att forsdoka ldra mig ...att spela
piano” croctepiraemo IOBIHil Ti€CTiBHUIT TAHIIIOT, [0 CKJIa/a-
€ThCS 3 YOTUPHOX JIECIIB 1 1BOX iH(iHITHBHUX yacTok (Kommer
+ att + forsoka + ldra mig + att + spela). Iloschenns Taxoi
dopmu sriecniBHOT KOHCTPYKIIT €Il MIYKATH B MParMaTAyHOMY
KOHTEKCTI, Y IKOMY OMMHUBCS MOBEI[b: YYACHHKY JIOCIIKEHHS
3aNpPOTIOHYBANH TOOYAYBAaTH JMOBITBHE PEUCHHA 3 JIECIOBA-
MH-MOJANbHAME eKBiBaIeHTaMu KOMMa (IOmoMiXkHe JiecIoBo
VIS BUpaXeHHs MaiibyTHboi mii) i forsoka (cmpoOysaru, Hama-
ratucs). g oOcraBuHa BHKIMKana motpedy B HOJATKOBOMY
yaci s nobynosn aymku. CTBOpeHe MOBLEM pEeYeHHS MOdH-
HAEThCS 3 TAy3H 1, a0M YHUKHYTH {i MOJANBIIOTO MOBTOPEHHS,
MOBEIb POOUTH Crpo0y BUMOBIATH CIOBA B PEYCHHI SKOMOTA

1P

JoBmIe (0 B HANIIA TPAHCKPHIMII] MO3HAYCHO MOABIHHEM ‘e
i moBiitHEM “0”) 1 BXKHBa€ IHPIHITHBHY YaCTKY IS 3aIIOBHEHHS
MoBHOI may3u. Jliecnoso forséka B moeanansi 3 iHdiHiTHBHOW0
YaCTKOI0, 10 MEPEeAye HOMY, OTPUMYE HATONIOC SK CIOBO, LIO
Tnepefae CTaBleHHS MOBLS 10 03BydeHoi iHdopmalii: MoBewb
He BIIEBHCHNIT, UM BHIi/IC B HHOTO HABYMTHCS TPATH Ha TiaHiHO,
TIPOTE HATONONIYE, 110 CPOOYBATH B HHOTO BHUiizE. Y IIbOMY pasi
iHDIHITHBHA YacTKa BKHBAETHCS 3 METOI MAPKYBAHHS BAXIIA-
BocTi iHQopmanii. HapemrTi, ocranHEOMY IH(IHITHBY Hi€cIiB-
HOTO JaHiiora (Spela) Takox mepenye iHpiHITHBHA YacTKa, BKH-
BaHH AKOI B IbOMY KOHTEKCT] MOXKe OyTH PO3IISHYTE 3 TO3ULIT
imennukoBoi dyHkuii iH(iniTuga. [liecnina dpasa spela piano
(rpaTH Ha miaHiHO) BHCTYMAae NOJATKOM Yy pEYeHHi i YTBOpIOE
OJIHE JIEKCHYHE I1iJTe, 3MICT SIKOTO MOXKe OyTH MepeiaH0 IMCHHH-
KOBOI0 KOHCTPYKITieto pianospel (rpa Ha mianino). Takum diHOM,
iHDiHITHB 0€3 IHDIHITHBHOI YACTKH BHCTYIIAE TYT EKBIBATCHTOM
IMEHHHKOBOTO JI0flaTKa (TpaTd — Tpa).

Omxe, y POSMIAHYTOMY MPHKIA KOHTEKCTYalbHa MPHB’S3Ka
CTUMYJTIO€ BUHUKHEHHS B3a€MOJIii K MparMaTmiHuX, Tak i rpama-
THYHAX (YHKUIA IHQIHITUBHOT YACTKM, IO B CyMi CIIPHYMHSIOTH
BKJTFOUCHHSI IH(IHITHBHOT YaCTKM J10 CKJIa/y JIECTIBHOTO JIAHIIOT,

BuCHOBKH Ta TepCcHeKTHBH TOAAJBIIMX 0CTiTKeHb.
BikuBanHs iHQiHiTHBHOI YacTki att XapakTepu3yeThes HH3KOIO
(yHKLi K rpaMaTHYHOTO, TaK 1 MParMaTH4HOro Xapakrepy. Tax,
iHhIHITHBHA YacTKa B KOHCTPYKII{ JTiECITIBHOTO JAHIIOTA “Tiec-
JIOBO-MOJIANILHUI eKBiBaNeHT + (iH)iHiTHBHA YacTka) + iH(i-
HITHB” MOXe OyTW BHMKOpHCTaHa [N MapKyBaHHS BaKIMBOCTI
iH(popmarii (att nepenye mieciosy, 10 Hece OCHOBHE CEMAHTHUHE
HaBaHTAXEHHS (pa3n), CMICIOBOTO 3B’s3yBaHHA (Al BKasye Ha
CHHTAKCHYHE BIIHOIIEHHS JI€CTIB Y AIECTIBHOMY JAHIIOTY, SKIIO
TaKnii po3OUTO IHIIMMHA WIEHAMH PEYEHHS), a TAaKOXK 3allOBHE-
HHS MOBHHUX 1ay3 (MOBeLb BikuBae att, abu yHHKHYTH HeOakaHO
Tmay3| Mg gac YCHOTO MOBJICHHS). BiKkoHaHe eMTmipHyHe J0CTi-
JUKEHHS CBIYMUTH TPO TPArMAaTHIHy BMOTHBOBAHICTD BKMBAHHS
1HQIHITHBHOT YacTKH, 10 0a3yeThCs HA CUTYATHBHO 3YMOBICHHX
KOHTEKCTAX.

Pesynbratd  IOCHIUKEHHS BIIKPUBAIOTH MEPCIICKTHBH IS
ToAanbIIoi poOOTH, CIPAMOBAHOT HA BCTAHOBIEHHS HOBOTO, KOH-
TEKCTYalbHO-OPIEHTOBAHOTO PUHLKMIY TIYMAYEHHS BKUBAHHSA
ciy®00BUX CIiB, 30KpeMa i Takol 4acTHHM MOBH, 5K iH(QiHi-
THBHA YacTKa y IBEACHKii MOBI. HacTymHuM KpOKOM Y BHBUEHHI
(yHKIiOHYBaHHS IH(iHITHBHOT YacTk alt y cydacHii MIBEACHKii
MOBI MOKE CTaTH JOCTIUKEHHS YaCTOTH il BKHBAHHS 3 Hi€CroBa-
MHI-MOJIATGHAMH  €KBIBAJICHTAMI CEpeJl TPYNH MOBI[iB-HEHOCITB.
Mu MaeMo MPUMYIIEHHS, 1O Ti, XTO BUBYAIOTH LIBEACHKY MOBY
K 1HO3eMHY, YaCTO BJIAIOTBCA 10 HAAMIPHOTO BIKMBAHHSA iH(iHI-
TUBHOI 4acTKH, SIKe MOKe OyTH CIPHUMHEHE BIIHOCHO HEBEIKHM
JOCBiZIOM MOBHOI MpakTiKH. Lle y CBOIO yepry cympoBOIKYEThCS
HEBPAXyBAHHAM 3a3HAYCHHX PaHillie MparMaTuyHux QyHKUii iHpi-
HITHBHOI YaCTKH.
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Stasiuk O., Hasselstrom A., Dobrodii D. Grammatical
and pragmatic functions of the infinitive marker “att” in
the modern Swedish language

Summary. The article examines the current use of the infin-
itive marker att in Swedish and explains the grammatical
and pragmatic aspects that influence the use of att in the con-
struction "modal equivalent + (infinitive marker) + infini-
tive". This approach aims to establish a new, context-oriented
principle of interpreting cases of the use of structure words,
on the example of the infinitive marker in the Swedish lan-
guage. Thus, the article explains the uniqueness of the Swed-
ish infinitive marker as a separate part of speech, which indi-
cates the presence of some stable functional characteristics that
contribute to the use of att even in circumstances of the gen-
eral tendency of the Swedish language to simplify. Particular
attention is paid to the interaction of modal equivalents with
the infinitive marker att, as this group of verbs shows duality in
the use of the infinitive marker, and its use is very contextual.

It is established that the use or omission of att is determined by
the grammatical functions of infinitive. With an infinitive used
in its verbal function, the infinitive marker is used in verb chains
to stress or specify the idea of a sentence. In this case, the use
or omission of att is determined by the semantics of the verb
used before the infinitive marker, by the semantics of the verb
used after it, as well as by the pragmatic factors. The infinitive
marker att can also be used before a nominal infinitive. In this
case, att is mostly omitted. A number of pragmatic functions
of infinitive marker are proposed. The infinitive marker is used
as a filler word, marking pause or hesitation in speech. Att is
also used as a semantic connector that helps to logically struc-
ture a sentence. Another pragmatic function of the infinitive
marker is its use as an importance marker. In this case att helps
to identify the most important words in a sentence, expressed
by verbs in a verb chain.

Key words: infinitive marker, infinitive, modal equivalents,
verb chain, pragmatic function.
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KanOuoam nedq2o2iuHux HaykK,

ooyeHm Kageopu IHO3EMHUX MO8 30 (PAXOM
Hauionanvroeo asiauyitinoeo ynisepcumemy

OPA3EOJIOITIHE HOBATOPCTBO
Y CYUACHIN YEPATHCLORIN ITYBJIIIWCTHUIIL

AHoTalif. Y CTarTi BUCBITIIOIOTHCS (Ppa3ecosorismMu sk
3aci0 BHUpa)KCHHS Cy4acHOTO €Tally HalllOHAIBHOI iIeHTH]I-
Kalii B yKpaiHCBKOMY CYCIIJIbHO- TOJITHYHOMY JIUCKYPCI.
MoBuThCs, 110 CydacHU# ppaseooriunuii GoH I myOIiucTH-
KU CKJIAJIAl0Th SIK Y)KE BiJIOMi ()pa3eosiori3MH, sIKi B CHHXPOHIT
CTAHOBJIATH MAPKEPH MOJIITHYHKUX pealtiii, TaK i HOBOCTBOPEHI,
OpIEHTOBaHI Ha 3BEJCHHS CYCHUIBHUX SBUI 0 Kiimie. Hosa-
TOPCTBO Y CTBOPEHHI (pa3zeosioriamiB abo x nepedpasyBaHHs
yKE BIZIOMHX € PEaKI[i€r0 Ha COIliajbHi IEPETBOPCHHS Ta 3Mi-
HH y TIPIOPHUTETAX CYCIUIBHO-MOTITHYHOTO AUCKYPCY.

3a3Ha4aeTHCS, MI0 Cy0 €KTUBHA JTyMKa ITyONIIICTa, BTiICHA
y (¢pazeonorizam, 00’€KTHUBYEThCS y HApaTHUBAX, SIKI B IMIJICYMKY
3aKapOOBYIOTHCS apXETHITAMU KOJIEKTHBHOTO HECBIZIOMOTO YHTa-
4iB. B i71€00riyHo pi3HOOAPBHOMY CYCIIIJIBCTBI TAKE KOJICKTHBHE
HECBIZIOME PO3IIAPOBYETHCS MK COLIAIBHUMU IpyIiamMu, HaOy-
BAIOYH PI3HOTO 3HaueHHsI. KoeKTHBHE HECBIZIOME HE PEyKy€Th-
Cs1 JI0 IPOCTOI CyMH 1H/IMBITyaJIbHOTO HECBIIOMOTO.

[TpoBoaMTHCS IyMKa, IO HAPATHB, IiICHICHHH eKCIpeci-
€10 Ta 00pasHicTIO (Ppa3eosoriamy, He Mae CMUCIIOBOI 00’ €K-
TUBHOCTI Y TpagulifHOMY ii TITyMadeHHI — SIK HE3aJeKHICTbh
Big MipKyBaHb cy0’ekra. Crioci® opranizamii MOBiTOMICHHS
Big iMeHi 00’extmBHOTO Haparopa (focalization externe —
G. Genette), 3ako0BaHui y (ppa3eosorizmi, He 03Ha4Ya€ 00’ €K-
THUBHOCTI caMoro HapatuBy. [lopo3yMiHHS HapaTopa Ta yurada
00YMOBJIIOIOTh CIUIBHI (DOHOBI 3HAHHS, HE3aJICKHO BiJl TOTO,
SIKUM YHHOM BOHH oTpuMaHi. Toxx came GpoHOBI 3HAHHS pelu-
Mi€HTa, OB’ s3aH1 3 TIEBHUM CIIOBOCIIONYYEHHSIM (@ He CIiJIbHA
3 HapaTopoOM JIOTiKa) PO3KPHBAIOTH 3HAYECHHS (Hpa3eoloris-
My, & BiJITIOBITHUM YHHOM W CMHCI omoBiai. He3marHicTh un
HeOa)KaHHS KPUTHYHOTO OCMHCIICHHS JIATEHTHO 3aKOJI0BaHOTO
y (pazeosoriami cMUCITy 00yMOBITIOE (POPMYBAHHS PEIUITI€H-
TOM TocTrpasau (post-truth) sk cumyInsikpa JiHCHOCTI.

KypHamictcbka (ppa3eMOTBOPUICTE Cy4acHOTO — eTalry
MOJITUYHOTO OHOBJICHHS Hallii OpraHiuHO MOEaHYe iH(popMma-
TUBHICTh T4 €MOTHUBHICTh HapaTHBY, BMOTHBOBYE 4yHTaya Ha
OakaHy camoifeHTH(]IKALiI0 HA YKPATHCHBKOMY MOJIITHUHOMY
naHmagTi.

Kuarouosi cioBa: ¢pazeonorizm, myominnucTuka, HapaTuB,
(HhOHOBI 3HAHHS, MOJITHYHA IAeHTH(IKALIIS.

IocranoBka mpodaemu. Opaseonorivunuii GoH y MOBAX ycix
HAPOJIIB CTAHOBUTH HEOIIHEHHE KEPENIO CBIYEHb ICTOPUKO-KYIb-
TypHOro po3BuTKy. Ha (paseornorizMax ykpaiHchkoi MOBH 4y/0BO
TPOTTISNAETBCS  CTAPOKHUTHICTh, €BPONEHCbKA  CJIOB’SHCBKICTD
Halii, a Hapa3i il HOBOYACHI CYCMIIbHO-TIONITHYHI NIEPETBOPEHHSL.
Y CTIfKUX CIOBOCTIONYYEHHSIX BHCBITIIOKTHCS LTI TUIACTH iCTO-
pii Ta noOyTy Hapomy, 30CEpeIKYETbCA HALiOHANbHA TaM'ATh,
JIyXOBHICTb, JKuTelicbka MyApicTb ykpainuis. He Oyxe momuikoro
CKa3aTH, 1O «BHIIO0 (GOPMOI0 MOBHOTO TBOPEHHS KapTHHH CBITY
€ (hpaseonorismu K HaLiOHATbHO-KY/IBTYPHI MApKEPH, K JPKEPeNo
3HaHb NP0 MEHTAIBHICTb Hallii Ta icTopuyny 100y» [1, c. 42].

[luBinizaniiini 3pymeHHs 1001 NOCTMOJIEPHY 3pO0OHIHA 3ac00K
MacoBoi iHOpMAILi OCHOBHUM CIIOXKHBYMM MPOTYKTOM CYCIILIb-
CTBA Ta MPUMHOKWIM 3HAYMMICTh MYONIUMCTHKM y (OpMYBaHHI
CYCIIITBHOI CBIZIOMOCTI. 32 yMOB CMapT-CyCIIiTbCTBA, IHTETPOBAHOTO
B IHTEPHET-NPOCTIP, BUPA3HO MPOSBUIACS HOTO MEIiOKpATH3aLlis.
3 eKCHaHCiel y NIHTBICTHKY MOCTMONEPHI3MY HAHBAKIMBILIO0
(OpMOI0 MOBHOTO BMPAXKEHHS AIHCHOCTI CTaB HapaTuB. AHaii3
CYYacHOT MyONilMCTHKY CBIIYMTh, O HA BICTPI CYCMiTBHO-TIONI-
THYHOT HAPAIlii TOCTANN TUTAHHS CYBEPEHHOCT] YKpaTHCHKOT HAIlil,
il mpuHanekHOCTI 10 eBporelichkol IuBinizanii. Hapasi B ykpain-
CBKill MOBHIH KyIBTYpi (hpaseonoriaMu yce Oinbliie BUKOPHCTOBY-
HOThCS HE JIHIIE K 3aC00M EKCTpecii Y XYIOKHIX TEKCTax, a yce
OinbIe K KOMIOHEHTH HApaTWBIB, MPArMaTHYHO HABAHTAKEHHX
TONITHYHUMH HacTaHoBamu. CydacHHi CYCIITBHO-TIOMITHYHUI
JWMCKYpC 3 KIIOYOBHX MHTAHb JIEPKABOTBOPEHHS 3aCBiTUMB ehek-
THBHICT BUKOPHCTAHHS (Ppa3eoNOriyHIX KIIIIe Y MyOMiuCTHIL K
3ac00y (hopMyBaHHS MOJITHYHOI 1MEHTHYHOCTI YKpaiHIliB. Bixrax
Ha3pina motpeda OCMUCIHTH Polb (Paseonori3MiB y HApaTHBax
TyOMIIMCTAKY SIK BiIOOPAKEHHS HOBOYACHUX YKPATHCHKIX peaii.
Tok BU3HAYEHA HAMM TeMa JIOCTIDKCHHS BHIAETHCA JOCTATHBO
AKTYAIbHOIO.

AHaJi3 ocTaHHIX J0ciTKens i my6mikamiii. 3 yacis BUHUK-
HEHH (paseonorii AK BiATaTyKeHHS JIHTBICTUKH Y TEPIIiH MO0~
BuHi XX cronitrs Ta ii neprux gocaipuuki 1. bami, O. TloreOwi
TeMi paseoNori3MiB MPUCBIUEHO YnMANo PodiT. OcTaHHIM YacoM
npobremMa (paseosori3MiB po3poOIsIacs HE JIMINE JIHTBICTAMH,
a i dinocodamu, menxonoramMu. Hapasi MaeMo MIMPOKHH CHIEKTP
JOCTIDKEHb 3 (hPa3eoNoTii TAKUX BUCHNX K B. ApXaHrenbCchkuid,
B. Bamenko, B. Bunorpanos, C. ['apin, 1. T'ap0epa, 0. ['Bo3-
napbos, A. Ipumenxo, M. Koansuyk, O. Kymumk, O. MenbHuuyka,
M. Mixenbcon, B. Pycanisebkuid, JI. CaBuenko, O. CeniBaHoBa,
JI. Cxpunauk, H. Comory6, B. Tenis, M. Toncroii, T. €BrymmHa,
B. Yxuenxo, H. @enoposa, O. FOpueHKo Ta iHImX.

Tox, YCBITOMITIOI0UH HEOE3TIEKY OBTOPEHHS YIKe BIIOMUX (akTo-
PiB 3HaYMMOCTI (hPa3eONOri3MiB y MOBI, M 0OpaJ, sIK Ha Hac, O0/IiIeHe
YBAroio (hpaseoNorivHe HOBATOPCTBO B YKPATHCHKIH MyOMiITHCTHII].

3a MeTy Haloi PO3BIIKY BH3HAYMIN BUCBITICHHS (hpaseorno-
TI3MIB SIK MapKepiB CY4acHOTO €Taly HAI[iOHANBHOT i1eHTH{iKaIlii
Y CYCILTBHO-TONITHYHOMY JTHCKYPCI.

3a MeTo0/10TiYHY OCHOBY 00panu CydyacHy HapaTonoriio,
teopetiyni 3000yTku 111, banni, B. ¢pon ['ymbombara, O. Tlote6Hi,
E. Cemipa.

3a MeToau JOCTIKEHHS MAEMO 3araibHOHAYKOBI METOIM —
aHaJIi3 Ta CHHTE3, CXOIKCHHS Bijl a0CTPaKTHOIO JI0 KOHKPETHOTO,
€JIHOCTI ICTOPMYHOTO Ta JIOTTYHOTO.

Buknan ocHoBHOro mMatepiainy. B ykpaiHchkiit MOBHIl Kyib-
Typi (hpazeonori3Mu, OKpIM TPaIULIHHOIO YKUTKY Y XYIOKHIX
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TekcTax AK 3aco0y ekcrpecii, Hapasi HaOymu MITITHOTO 3acTo-
CYBaHHs y TyONIUCTHYHIN Haparlil, MparMaTnuHo HaBAHTAKEHIH
TONITHIHUMH HacTaHOBAMH. [TiTBepKEHHSM TOMY MAEMO 3pa3Ku
KYPHATICTCHKOI (Dpa3eMOTBOPUOCTI SK e(EKTHBHOTO UHHHHKA
BILTMBY Ha TPOMAJICBKICTb.

3BepHEHHS 10 TeMH YKPAiHChKIX (pa3eosori3MiB K MapKepiB
HOBOYACHUX COLIATBHAX MEPETBOPEHb BAPTO PO3MOYATH 3 CAMOTO
BU3HAUCHHS (HPaseoiorizmy.

V cyuacHux myOmiKauisx BilOMHX JIHIBICTIB MAEMO J0CTar-
HbO BH3HAYEHb ()PA3eoNOri3MiB, KOKHE 3 SKUX KOHIECHTPYE yBary
Ha X OKpemux ocobmmBocTAX. [IpoTe posmodarn xapakTepucTuKy
(paseornorismiB 3akoHOMipHO Oyme AyMKOI0 camoro (yHmaropa
dpaseomnorii L. banni npo cnomyyny eamicTb ciiB. «CrnoBocoye-
TaHue, — TAILIE BiH, — 00pa3yeT hpaseonornyeckoe eMHCTBO, ECIH
COCTABIISIIOIIME €T0 CIOBA YTPATHJIM BCAKOE CAMOCTOATENBHOE
3HAUEHNE — TAKOBBIM OONajiaeT TONBKO BCE COYETAHHE B IIENOM,
TmprgeM 3HAYEHHe 3TO HOBOE, HE PABHOE CyMMeE 3HAYEHHH ero
COCTaBHBIX dacTeit» [2, ¢. 97]. [HIMM, KOHTEKCTYalbHO BifMO-
BITHUM TeMi HAIoi pO3BiAKH M0N0 (Ypa3eonorii CyCHiTbHO-TOMi-
THYHOTO 3MicTy, OauuThCsl BU3HAYeHHS, HaBeneHe B. Temiero. «...
OHH ((pa3eonori3Mu — aBT.) MPEACTABISIOT COOOH MUKPOTEKCTBI,
B HOMHHATHBHOE OCHOBAHHE KOTOPBIX, CBI3aHHOE C CHTYATHBHBIM
XapakTepoM 0003HaYaeMOT0, BTATHBAIOTCA TPH €0 KOHIENTYa-
NH3AIAA BCE THIBI MHQOPMAIMH, XapakTepHbIe IS 0ToOpake-
HUS CHTYaIlUA B TEKCTE, HO TPE/ICTaBIEHHEIE BO (pa3eonoru3max
B BUJIE «CBEPTKI», TOTOBOH K YNOTPEONEHHIO KK TEKCT B TEKCTE»
[3, c. 8]. Ocobnusuii iHTEPEC I HAC TAKOK SBJISE TICUXO-KOTHi-
THBHUIA TIOTIS] Ha (DPa3eonori3MH, MPEICTABICHUI Y BU3HAYCHHI
0. CeniBaroBoi. ®pazeonori3mu, kKaxe BOHA, € «Pempe3eHTaHTaAMH
KOJMEKTHBHOTO PeIeKCHBHOTO JOCBIMy €THOCY, € CTEPEOTHIAMI
ETHOCBIZIOMOCTI # apXeTHIIAMH KOJIEKTHBHOTO HECBIZOMOTO...»
[4, c. 171]. Mu Branucs 10 WUPOKOTO UTYBAHHS 33715 TOTO, 1100
BU3HAYMTUCS 13 BIIMPABHOKO TIO3UILIED CBOTO JIOCIIIKCHHS.

Hapasi y ninrBictiui ykpaiHcbka (ppa3eonorist npeJicTaBieHa,
TOJIOBHO, MiomorismMami, 6i0nei3MaMu, HAPOTHAMHE Ta IHIMBIY-
abHO-aBTOPCHKIME (ppaseMaMil. AJie OCTaHHIM YacoM Ha TOMi
YKUTKY ()paseonori3miB 3pocia myOiucThKa, y SKiif THTOMY Bary
Ha0YIM OKa310HAMBHI (hpaseonoriamu — Heodpaseomnorizmu. Beaka-
€MO, 1110 He Oyie TOMIIKOBOIO OLiHKa ()pa3eooriyHoro HOBATOpP-
CTBA y MyOMNIMUCTHI SK CY0’€KTUBHOTO MOJIEIIOBAHHS JIHCHOCTI
MOBHUM KIille — ()pa3eonorisMoM. AHali3 3HaYMMOCTI Heodpa-
3€0NOTI3MIB AK €EMEHTIB HapaTHBY Ja€ MiACTAaBH TOBOPUTH TPO
HEX SK CBOTO oMY 3aci0 comianbHoi imkenepii. Takiumm Oadatbes
HEO(Pa3eonori3Mu 3 omIAAy Ha iX edeKTMBHICTH y dhOpMyBaHHI
CYCILTBHOT JyMKH, fKa KPHEThCSA Y AOCTYMHOCTI IS PO3YMiHHS
Ta IPOMOBHCTOH 00PA3HICTIO Y POCTOPIYi.

Cyuachnii (paseonoriunuii (oHa myOMiMUCTHKE OpiEHTOBA-
HUi Ha 3BEJICHHS CYCIITBHUX SBHII 0 KITiIIe HA KIITANT «OCTaH-
Hill INKTaTOPY, «CKOTHHIA IBIpY, «BikHO OBEPTOHAY, «XOPBATCHKHIL
creHapiit» Tormo. Y Takui crocid cy0’ eKTHBHI CYmKEHHS HapaTopa
Y YMTA4iB aCOIIATHBHO OCATAIOTHCA CBIIOMICTIO YHTadiB, a 3pell-
TOK i CYCIITBHO 3aKapOOBYIOTBCS «...CTEPEOTUIAMH €THOCBI/O-
MOCTI ¥ apXeTHIaMi KOIEKTHBHOTO HECBifioMoro...» [4, c. 171].
Heodpazeonorizmu 1aroTh yBIEHHS MPo ChOTOACHHS peajiii Kpi3b
TpU3My TIOMii YCIX TOTIEpeHiX ICTOPHYHKX eTalliB HalllOHATBHOTO
CTAHOBJICHHS.

Hapasi ykpaiHcTBO mepenBae BUPIMIATHHIH eTaTl MO0 CyBe-
PEHHOCTI JIepyaBu, (JOPMYBAHHS €BPONEHCHKOCT] HAITil Ta MOBHO{
yKpaiHi3aIii, mo He Moo o0IfTH yBarow KypHATiCTChKe (pa-
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3CONOTIYHE HOBATOPCTBO. 3a MOCTMONEPHICTCHKOI 1T00M JificHa
cB00O/IA TOMITHYHOTO CAMOBHPAKEHHS TMyOMiIHMCTa peaizyeThes
B MOKIMBOCTSIX Hapauii K cy0 eKTHBHOTO MOJEMIOBAHHS Jiic-
HOCTI, MiICHIEHOi eKcrpeciero Ta 00pasHiCTIO ()pa3eonorisMi.
Y Takomy pasi TekcT HaOyBae dopM Ta BracTHBOCTEH iH(opma-
I[IHHOTO KOJMaxy, B SKOMY MO€JHYIOTBCS B CTIOCOOM BIUIMBY Ha
CBITOMICTb — PaI[iOHATHHICTH Ta eMOTHBHICTE. Hajatoun mosifoM-
JIEHHIO 00PA3HOCTI Ta BHPA3HOCTI 32 TOTIOMOTOI0 (hpa3eomori3MiB,
KYPHAJICTH aKTHBI3ylOTb yBary uurtaya. [lorombMocs, xypHa-
TCTChKE CIIBTOBAPUCTBO SIK 1 «Kaxz0e Oonee uim MeHee 0hopM-
JIEHHOE COOOIIECTBO JIIofieH M KaKIbIl BUI JESTeNbHOCTH CTpe-
MHUTCS CO3IaTh CBOI 0COOBIN «S3bIK». Takoe «S3bIKOTBOPUECTBOY
00BACHAETCS TETBIM PSIOM OOCTOATENHCTB, Yallle BCETO CIIeI-
(uIeCKuMI OTPEOHOCTSAMH, CBOUCTBEHHBIMH KXKTON OTIEIBHOK
(opMe CYMeCTBOBAHKS MBICITHL. ..» [2, ¢. 252]. Sk KoXHa cotliabHa
Tpyna IparHe MaTH BIACHWI Tnocapiif, Tak 1 KypHATiCTH uepes
3aco0u iHQopMaLii MOMKUPIOIOTE (Pa3eonori3Mu-NoBOAUPI yKpa-
{HIIB M0 YKpaiHChKOMY MOMITHYHOMY JaHmmadry. Jymka, npura-
MaHHa poeCiiiHo OpraHi3oBaHiil CIIIbHOTI KYPHAIICTIB, BTIIEHA
Y «S3BIKOTBOPYECTBOY — HEO(PA3EONOTI3MHU OMMPIOETHCS B ITyOTi-
MACTHII K MOAyC 00 €KTHBI3alii iHAMBIMYaNbHOTO CYMKEHHS
Y CYCITLTBHY CBIZOMICTb Hatlii. YiTKO YCBIOMUBIIN MOCTYIAT, KM
TPUTHCYIOTH codicty [oprito, MO CTHIIE MOBIEHHS € THM 33C000M,
KU «Bezie 32 co00K0 Iy clyXayay, YuTaya, mpoOymKye Horo
YABY, XKypHATICTH CTBOPUIIH CBii ocapiii hpaseonorizmis, y Oara-
THOX BHTaJIKaX OKa3ioHanbHUX. Och JHIIe AEKOTp, HAHOLTBII yKH-
BaHi B YKpaiHChKKX 3acobax MacoBoi iH(popMaIil: «3eeHi qomo-
BIUKHY, «KECT JOOPOi BOMIY, «XOMOMHA BilfHA», «KOBTA MPECay,
«TIYXHH KYT», «3yCTPId 32 KPYTITHM CTONOMY, «KOJOC HA TIHHAHAX
HOTax», «KOJbOPOBA PEBONIOMIS», «MIHCBKI YIOmW», «TiOpHaHa
BilfHa», «30N0THI OaToH», «cimyra Hapomy». Jlexorpi (paseono-
TI3MH CYCIITbHO-TIOMITHYHOTO JIMCKYPCY MAIOTh AMO3MBHHH TIij-
TEKCT Ta € JCHKTHYHUMHE SIK, HAPHKNAJ, «MAEMO Te, 10 MAEMOy,
«MDK Kpamembkami», «To0i Apy3i», «BecHa Tpuiiie — cakatd
OyneMo», epcoHaxi SKIX OE3MOMIIKOBO I1EHTH(IKYIOThCS YHTa-
YeM, — a Pa30M 3 HAMH i 3aKyajieHa y (ppa3eonori3Max KOHOTAIIIS.
®pa3eonori3Mu  MOMTHYHOTO 3MIiCTY € PYXIMBUMH, TO3aSK
€ PeaKIi€lo Ha TUHH CYCHibHIX 1epeTBopeHb. [losiBa HOBHX (ipa-
3€0JIOri3MiB — 3pOCTaHHA iX Kinbkocti abo  mepedpasyBaHHs
Ta HOBE TIYMayeHHs YkKe BIIOMHX — 3YMOBIEHa, SIK TPABUJIO,
CYCIITBHO-TIONITHYHAMH 3MiHAMH, Ha TN SKHX PO3TOPTAIOTHCS
muckycii. Ha Bim3HaueHHs MeBHOI OMiHKM TOil Y 3aco0ax Maco-
BOI iH(opMartii 3a MOTpeOn BUKA3aTH HETaTHBHE UM MO3WTHBHE
CTaBJEHHS 10 Hel JKYpHaTICTChbKa TBOPYICTh HE 0OMEKYETBCA YiKe
BIIOMEMH ()pa3eonori3Mamu, a ()opMye HOBIi, TONOBHO, TOJIT-
KynbTypHi. JlochTb 4acTo y CHHXpOHIi yike Biiomi (paseonorizMu
3a3HaI0Th «repenasnBannm (C. PoMaHIOK) — BTOpHHHOI HOMIHAIii.
JKypHamicTcbka TBOPYIiCTh Ja€ HAM 3pa3Ki B KOMEHTYBaHHI Cydac-
HUX CYCILThHO-TIONITHYHAX CHTYAIid, Ha KIITANT OKa3i0HATBHUX
(pazeonori3miB: «3 KaHamy IO HUTI — HAPOJOBI TPAHCIALLISNY,
«0bennaM TONepesHbOT0 ‘LAPIOBAHHS », «EBPO TPUBHY Oepeskey,
«1 JTIOTTH CHTI, 1 KOHI LT, «MIKKOH(eciiiHa Kpamis y 604Ky Mey».
«...To0Oto crierudiky (paseonorivynoi HOMIHAIIT K IPOLECY BTO-
PUHHOTO CEMIOCH3y CKITaNac TaK 3BaHE ‘TePCHA3MBAHHS : (ypase-
OJIOTIYHA OJIMHHIIS TIOCTAE Y PE3YNBTATi 00Pa3HOTO CEMAHTHYHOTO
TIEPEOCMHUCIICHHS, 10 NMPUBOAUTH 1O NEPEHECEHHS BIIOMOI Bie
HA3BH TIEBHOI peaii Ha 00’€KT CeMAHTHYHOTO MEPEOCMHCIEHHS»
[5, c. 250]. TTo3a TimM, (paseonorisM K MPOAYKT iCTOPAYHOTO
KOMEKTHBHOTO HECBIIOMOTO Y CHHXPOHIi MOXe HaOyBaTd iHIIOTO
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3HayeHHs. Tox, AKIIO (pa3eonori3M CeMAHTHYHO Bi/ICHIIAE YHTAYA
JI0 TIEBHOTO pehepenty SK M0o3aMOBHOTO 00 €KTa, {Oro BTOPHHHA
HOMIHAIIIS TIOCTA€E YiKe PyXOoM Bil 00’ €KTy, oAl 0 hpaseonorismy
y (opMi HapaTHBY.

He € BUKMIOUEHHSAM YKHTOK 3alO3MUEHb 13 XYHOKHIX TBO-
piB — JaBHO BimomuX (hpa3eonorizmiB i3 micdosorii 4u iHIUBILY-
allbHO aBTOPCHKHX, SKi B CHHXPOHI CTAHOBIATH MapKepH MOTITHY-
HuX peaniit. Taki QpaseonoriaMu B myOmimuCTHI (YHKIIOHATBHO
TpOOY/DKYIOTh JIEIO IHITY, HIK B XyJOKHIX TBOpaX YSBY UMTaua.
Hanpuxnay, ¢paseonoriamu 3 midonorii «norisa [oproruy» abo
%K 010mei3M «BOBK y OBEUill MKypi» MepeiHTEPIETOBYIOThCS I
TI03HAYCHHS MOMITHYHMX SBHLL.

Bepyuu 10 yBary Wnpokuii 3aran ynutadis myOTiUCTHKY SK HA
TepeHax YKpainu, Tak i 3a {i MexaMu, MaeMo OKpECIHTH YHHHUKH,
SIKi CTaHyTb Ha 3aBaji aJeKBATHOMY MPOYMTAHHIO TOBiHOMJICHD:
no-Tiepiie, heHOMEH ajIrepeHTHOCT] — MOXKIIMBICTH Pi3HOT iHTEpIIpe-
Tallii GpaseosorisMy Ta BChOr0 MOBIIOMJICHHS, 1i 3aJIEXKHICTh Bill
KOHKPETHO-ICTOPHYHOTO KOHTEKCTY, HAL[OHATIbHOT KYJIBTYPH, MOBH,
MEHTAJIBHOCT] YATaYiB; MO-APYTe, SBHUIIE TEKCHIHOT TAKYHAPHOCTI,
(BiICYTHOCTI {HIIOMOBHHUX CIIOBOCIIONYYeHb-CKBIBAIICHTIB) — HETIe-
peKIajHICTh (PPa3eoori3MiB METOIOM KaJlbKyBaHHS (3rajaiiMo
apealbHuil, y IeBHOMY PO3YMiHHi, CaBHO3BICHHIT (Dpa3eomnorism —
«Ky3bKiHa MaTh») 1, o-TpeTe, peepeHTHICTb YnTaua 3 TeMHU JTHC-
Kypcy — BOJOJIHH] YnTa4eM HeoOXiTHUMU 3HAHHAMH (TaK 3BAHHMH
(OHOBUMI 3HAHHAMH) CTOCOBHO 3MiCTy TyOuikarii abo % 3a0e3-
TIEYEHOCTI CYTPOBITHIMA KOMEHTAPSIMH, SKi O POSKPHBAIH CEMaH-
THKY ()paseonorismy Ta Horo oHTonoriunuii 3acHoBHuK. Hampu-
Knaj1, Qpaseonori3Mi «CKOTHHH JIBIpY, «XOPBATCHKUI CLEHAPii»
«iMmepis 3may, «BikHO OBEPTOHAY, «HOPMAHCHKHIT (hopMaT TOIO
He KOXKHOMY BITUM3HSHOMY TIepeciyHOMY YHTAYEBI € 3pO3YMIIIMIA,
THM Ta4€ iHITOMOBHOMY. Takosk MOTpeOyIOTh MOSCHEHD TOMITKYIb-
TYpHI iHTEpHAIIOHANBHI (paseonorisMu — «A¢iHCbKa JeMOKpa-
iy «MarneOyp3pke mpaBo», «3ami3Ha 3aBica» (3 (paHIy3bKoi
MoBu XY cTomiTTs), «KOBTa mpeca» (3 aMEepUKAHCHKOI MOBH
yaci XIX cTonitta) B cHHXpOHIT HAOY/IM KOHOTATHBHOI Ta CeMaH-
THYHOT TepeiHTeprperanii, fka moTpedye BINMOBIIHEX 3HAHB.
JKypHanicTi He 3aBKAM BpaxoByrOTh, WO «...an indispensable
condition for the implementation of any communicative act must
be a mutual knowledge of realities by the speaker and the hearer,
which is the basis of language communication» [6, c. 26]. Amxe
Y KOKHOI JIIOMMHH OZIMH i TOH ke )paseonori3m Moxe acoLiroBa-
THCA 3 PI3HUMH OHTONOTTYHAMHU 3aCHOBHUKAMHU Ta 00yMOBIIIOBATH
pi3Hi KoHOTAi{. 3BiaCH i BUHUKAIOTH pO3OIKHOCTI MiK HaMipamu
HapaTopa Ta pe3yNbTaTaMu.

3ayBauMo, 1O HAPATHB HE MA€ CMHUCIOBOI 00’E€KTHBHOCTI
y TpauIiHOMY ii TyMadeHHi — K He3aleKHOCTI Bijl MipKyBaHb
cy0’exra. [Topo3ymiHHA HapaTopa Ta 4UTa4a 00YMOBIIOIOTh CITLTHHI
3HaHHS PO MpeIMeT Hapalii — Tak 3BaHi (JOHOBI 3HAHHS, He3a-
JIEXKHO Bifl TOTO, AKUM YMHOM BOHHM oTpumMaHi. Tox came (oHOBI
3HAHHA TOB’S3aHI 3 MEBHMM COBOCTIONYYEHHAM, a HE CIiIbHA
3 HAPATOPOM JIOTiKA PO3KPUBAOTH 3HAUCHHS (Dpa3eosorimy, a Bij-
TOBITHUM YHHOM i eMuci Tekery [7, ¢. 106].

[pote y myOmimucTrIll i He OiTBIT BATOMY pOJib B YTBOPEHHI
CMHCITY HapaTHBY, HiK Cy0 €KTHBHE YABICHHS MPO OHTOIOTTIHOTO
3aCHOBHHMKA ()pa3eosiori3my, Bifirpae Jis eeKTy KOHOTyBaHHS. Sk
3a3Hayae B. Tenis, «monoxurenbHas WM OTPULATENbHAS OLEHKA
(paseonorismy — aBT.) 3aBUCHT OT TOTO, CYATAET JH TOBOPSLLIMIL
WM CITYIIATeNb, YTO CMOCOOHOCTD WM JICHCTBHE, O KOTOPOM HJIET
peub, CITXKHUT OaroM Jitst 00LIEro JeN1a, Wik, Ha000POT, IPHYMHUTH

KoMy-To Bpen» [8, ¢. 13]. KorHotartis 00yMoBIIgHa He NuIiie 3MicTOM
(pazeornorismy, a if HU3KOk Cy0’ EKTHBHHUX XapakTepucTuK. [1o aHa-
Jorii 3 mpuKIamoM, HaBeneHnM B. Temiero — 4m s yeix «6udas-
Jioeamu Yci coKu 3 K020Cb — TIOTAHO, d KPO§ 3 MOIoKoM 100pe»
[Tam camo], 3aaMocsl TMIATAHHSAM LIOAO HPUKIALY i3 CydacHoi
TyOMIIUCTHKY — Y91 YCIMa PEIUIieHTaMu (hpas3eonori3M «MiK Kpa-
TeTbKAMI ACOLIIOETBCS OHUM i THM € YHHOM — [IO3UTHBHO Ui
HeratueHO? Binmoins — Hi, no3asik «for all people the mechanism
of ‘encryption’ and ‘decryption’ is different and depends on various
reasons, one of which is the different psychology of people»
[6, c. 27]. Ormxe, HE MOXke OYTH CIUTBHEM JUI YCIX PEIMITIEHTIB
O/IHAKOBE OL[IHOYHE CYDKEHHS LIOZO0 OHTOJOIYHOTO 3aCHOBHHUKA
(pedbepenta) dpaseomnorismy — i He JHIIIE B CHITY PI3HOT ICHXOIOT I,
a HaBiTh B CHITY Pi3HHX MOJNITHYHUX BIIOT00aHb, & TO i BIIMIHHOC-
Tei Tak 3BaHOTO «310POBOTO TIY3IY).

Pedepeniiis, 3axonoBana y (paseosorismi, MPOXOAUTh Kpish
CBOTO POIy TYCTE CHTO MEHTAIIBHOI PEMpe3eHTalii A0CBITY,
EK3HCTEHITIHOTO CBITY PEIMIIEHTa Ta 3PEIITON 3aKapOOBYETHCS
y #oro HecBimoMoMy sk o0pa3 jiicHocTi. [3 3a3HaUeHMM y3ron-
Kyetbest nonoskennst O. CeniBaHoBOi, O (pa3eonori3Mu Hasarai
€ «CTEpEeOTHIaMH ETHOCBIZOMOCTI # apXeTHNaMH KOIEKTHBHOTO
Hecsizomoro» [4, c. 171]. Tlpore xomu #netses mpo (pazeono-
Ti3MH TOMIIACTHKH 17€0JOTIYHO PO3MAPOBAHOTO CYCIIINBCTBA,
KOMEKTHBHE HECBIZOME TaKOK PO3MIAPOBYETHCA MK COIIATHHAMH
rpynamu. [Ipn poMy KoNeKTHBHE HECBIiOME HE PEyKyeThCs 10
TPOCTOi CyMH 1HJMBITYalbHOTO HECBIIOMOTO.

Ha xamb, edeKTHBHICTH YKHTKY (paseonoriamis y myomi-
IMCTHIII CTOCOBHO (hOPMYBAHHS CYCIILTBHOT TyMKH He 3aBkIH iijie
Ha KOPHCTD HAIIOHATLHUM IHTEpecaM. Y KypHATICTCHKI HapaTHBH,
CBIZIOMO 4M HEHABMHCHE, ]I HEOIMIHHO NMPUBHOCHTBCS €IEMEHT
cy0’€KTHOCTI, JTATEHTHOI OI[iHKH MPEMETY, MOl TOmo. 3 TpH-
KPICTEO MAEMO KOHCTAaTyBATH, II0 MAIOTh MiCIIe B KYPHATICTChKii
NPAKTHI H (aKTH HEZ0OpPOUECHOCTI — HUIECTIPIMOBAHOT JIe3iH-
(opmauii unTaya. YCBiTOMITIOIOUM CYCIIIBHY 3HAYMMICTD iH(Op-
Mallii, TeBHi KoMa JKYpHAJICTIB CBIAOMO MOIIMPIOIOTH (PeHKOBI
HOBHHH, 3aBYaIbOBAH ITi] Z0CTOBIPHI OBIZOMJIEHHS 3 PO3PAXYHKY
HAa HEKPUTHYHICTD MHCIEHHS TEPECITHOTO YWTaya. 3T IHOTO
JKYPHAITICTH B OpTaHi3allii MOBiIOMIEHHS, SK TIPABHIIO, 00UPAIOTh
MaHIMyIATHBHY GOpMy Mofadi iHpopMaii Bil iMeHi 00’ €KTHBHOTO
Hapatopa (focalization externe 3a knacudixamieio dopM ¢oka-
nizanii G. Genette), eKcrIpecuBHO MiJCHICHY (hpaseonorizMoM.
Hacmpasni 3aexmapoBana 00 €KTHBHICT MOBITOMIICHHS, OpTaHi-
30BaHoro 3a focalization externe, He € 00’€KTHBHICTIO Y 3aTalTbHO-
HAYKOBOMY i pO3yMiHHi, a € JIUIIE TIO3UIIOHYBAHHAM HapaTopoM
CBOET HEeYNEpEKEHOCT], a 3aCTOCOBAHUI (hpa3eororism, 3aBasKi
npuBaOIMBIi (opMi Moaadi HAPATHBY, BUKOHYE POIb 3ac00y Colli-
anbHoI inkeHepii. He3natHicTb yn HeOaKaHHA KPUTHIHOTO OCMHUC-
JICHHS HAPATHBY B CWJIY IMAHEHTHOI JIONCHKOT PHCH — «EKOHOMIi
MHUCTIEHHS», HECTIPOMOXKHOCTI PO3TIECITH MAHIMYIATHBHAI XapaK-
Tep Ta JATEHTHO 3aKOJ0BAHY y (hpa3eonorizmi KoHoTario — o0ep-
TAETHCS THM, LIO PELHMIIEHT CBIZOMO (OPMYy€E CBOK MOCTIPABIY
(post-truth), siKor0 «T03HAYAETHCS 003 AIHCHOCTI K CHMYJSKD,
CTBOPEHHI1 CY0 €KTOM, 32 OLIHKOK IH(OpMAIIii 3 IO3MUILIH BIACHUX
171CONOTTYHKX, MONITHYHUX YIOHO00aHb T JKHTTEBOTO JOCBILY»
[9, c. 105]. Otxe, cy0’exT caM y BHOOpI MK KPHTHIHAM OCMHC-
JICHHS HAPATHBY Ta HOTO OIIHKOKO 3TiIHO BIACHUX YIOH00aHb CBi-
TI0MO 00HPae MAHIMYJISAIIIO.

3ano0DKHAKAME  Bil MAHINYTIOBAHHS 3 BHKOPUCTAHHSM
o0pasHocTi, excrpecii Ta B3arami MpUBAOMMBOTO KPacHOMOBCTBA
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(paseonori3MiB MaroTh CTaTH, 3 00Ky Cy0’eKTa BIIHMBY, — yCBI-
JIOMIICHHSL My/IpOCTi laocu3My: «BepHbie ciosa He masimmbL. Kpa-
CHBBIE CIIOBA He 3acmykuBatoT fopepus» [10], a 3 6oky nepxasu —
perymoBaHHs y cdepi iHQOPMAIIHHOT TIONITUKH 32 YHaCTHO Ta MiJ
KOHTPOJEM IPOMAJITHCHKOTO CYCITIBCTBA.

[ HacamKiHelb. AHani3 (pa3eonoriyHOro HOBAaTOPCTBA Y 3aC0-
0ax iH(opmarii 3acBiTYMB CTPIMKE 3pOCTAHHS OKa3i0HATBHUX (hpa-
3eonori3miB. [1osCHEHHSIM TOMY € X TOMYMIAPHICTb Y YATAIBKOMY
CepE/IOBHIL — 3 OTHOTO OOKY, Ta BUPA3HiCTh pempe3eHTalii Hapa-
THBY — 3 1HIIOT0. Maiie KoXeH KypHATiCTChKIIi CIIOBOTBIp 3HAXO0-
JMTH CBIll BIATYK y CBIIOMOCT] YMTadiB, HE3AIEKHO Bl HOTO Bijl-
TOBIJIHOCTI 11010 BiZIOOPAKEHHS PEabHOr0 CTaHy peuel, 1 Hanai
BiH YK€ JKHBE CBOIM KUTTAM Y HECBITOMOMY B SKOCTI CTEpEo-
THITY CIPUAHATTA AificHocTi. [IpoTe mocTae MUTaHH — HACKITBKY
BHIIPABIAHIM € TaKe 3aXOIICHHS (hpa3eMOTBOPEHHSM, Ta Ui BApTO
i Hajani WTW TIIXOM OBOJOMIHHS JyMKOK 4mTada (hpaseono-
TI3MOM SIK 3ac000M colianbHoi imkeHepii. Biamosinmo, Ha Ham
TOTVISIL, MOKYTh cTaTh ciiosa (yHnaropa (paseonorii 1. Bani,
sknii mmcas: «OHaK/ABl NS 10 STOMY IyTH, YENOBEK YKE He
MOJET OCTAaHOBHTBCS H BCe OOMbIIE 1 OOMBIIE 3arpOMOIK/IAET CBOIO
NAMSTh CEMBSMHI CIOB, KOTOpbIe a0CONIOTHO HE COOTBETCTBYIOT
JCHCTBUTENLHOMY MOJOKEHHUIO Beweiny [2, ¢. 60].

BucHoBKkH i mepeneKTHBH MOAAIBIINX AOCTIKeHb, TakuM
YIHOM, 33 PE3y/IbTaTUBHICTb HAIIO] PO3BIAKM MOKHA BU3HATH
BHCBITIECHHS YKPAiHCHKUX ()paseonorismiB y myOminueTuii Sx
TOTYKHOTO 3aco0y (OpMyBaHHS CYCHLTBHO CBITOMOCTI, BU3Ha-
YeHHS MOMTHYHOTO MEHHCTPIMY.

Kypuanictceka — (paseMOTBOpUiCTs  3aanms  BiOOpaKeHHS
CYYacHOTO eTary MONITHYHOTO OHOBJNEHHS Hallii CTAaHOBUTH HEO-
HiHeHHNH TyOminucTnaHui hoHn 3acobiB excrpecii. CuHepris
iH(OpMaTHBHOCTI Ta EMOTHBHOCTI, 3aKiafeHa y (paseonorisui,
PO3B’S13y€ KITIOUOBE 3aBIAHHS MyOTIIUCTHKA — BMOTHBOBYE IHTAYA
Ha OaxaHy caMoifeHTH(iKalil0 Ha YKpaiHCHKOMY HOMITHYHOMY
NasmmadTi.

AHami3 HapaTHBHUX TPAKTHK 3aCBITYMB CMHCIOBI 3MIHM
B HEO(paseororii 1mopasy 3i 3MiHAME NPIOPUTETIB CYCILIBHO-TIONI-
THYHOTO JMCKYpcy. He Oyzie moMUIKOk0 TBepIKeHHS, 110 (hpazeorno-
rivHui hoH — 11 3100y TOK, KM IOTpedye CBOr0 30epekeHHs s
MaiOyTHIX TIOKOJTiHb, SIK TIOBOAMP 1O iCTOPIl MONITHYHOTO CTAHOB-
JICHHS HaIlii T TIOHOBMEHHS T0CTIDKEHb MOPa3 3 KOXKHIM IUBLITI3a-
LiHMM NEPETBOPEHHSM. AJle He KOXKHE ()paseolorivyHe HOBATOPCTBO
Mae 0e33acTepeIKHO 3aKapOyBATUCS Y MOBHIM CKApOHHMIL], a JIHIle Ti
KYPHATICTCKI 3100y TKH, STKi HE MOTPeOYIOTh eBdeMisarlii.

JluHaMika CyCIiTbHIX NepeTBOPEHb Nepedayae HeBHUEPIHICTh
TeMH pori hpazeoniori3MiB y hOpMyBaHHI CBIZIOMOCTI YKpATHIIIB.
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Stezhko Yu. Phraseological innovation in modern
Ukrainian publistic

Summary. The paper highlights the phraseologies as
a way to express the current stage of national identification in
the Ukrainian social and political discourse. It is about, that
a modern phraseological fund of journalism already made
up of both the known phraseology which makes markers
of political realities in synchrony, and the just created, focused
on reducing social phenomena to clichés. The innovation in
the process of forming phraseologies or paraphrasing already
known is a reaction to social transformations and changes in
the priorities of social- and political discourse.

Noted, that subjective thought of publicist embodied in
the phraseology, objectified in narratives, which finally are
ultimately engraved with the archetypes of the collective
unconscious of readers. In an ideologically colorful society
such a collective unconscious spreads between social groups,
gaining a different meaning. The collective unconscious is
not reducing to the simple sum of an individual unconscious.

It goes an idea, that enhanced by the expression narra-
tive and imagery of phraseology, has no semantic objec-
tivity in its traditional interpretation - as the independence
from the considerations of the subject. A way to organ-
ize a message on behalf of an objective narrator (focaliza-
tion extreme — G. Genette), encoded in phraseology, does
not mean the objectivity of the narrative itself. Harmony
of a narrator and a reader is a reason for general background
knowledge, paying no attention to a way it was gained. Thus,
the general background of a recipient, connected with a cer-
tain phrase (not general logic associated with the narrator)
reveals the meaning of the phraseology and, consequently,
the meaning of the story. An inability or no wish for a criti-
cal comprehension of a latently encoded in the phraseology
of a sense makes up all a formation by the recipient post-truth
as a simulacrum of the reality.

A journalistic phrase-creating of the current stage of polit-
ical renewal of the nation combines organically the informa-
tiveness and emotionality of the narrative motivates a reader
to the desired self-identification in the Ukrainian political
landscape.

Key words: phraseology, journalism,
background knowledge, political identification.

narrative,
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JITH'BORYJIBTYPHI OCOBJIMBOCTI AHEKIOTIB
ITPO KOPOHABIPYC HOBOI'PEIIBKOIO MOBOIO

AHoTauis. Y cTarTi po3MISHYTO JIHIBOKYJIBTYPHI 0CO0-
JUBOCTI TpElbKUX aHekaoTiB npo mnaxaemito COVID-19.
YIpomoBxk OCTaHHIX JIBOX POKIB I TeMa 3aJHINAETHCS TPO-
BIZIHOIO y I'PELILKUX JKaHpaX KOMIYHOTr0. AKTyaJbHICTh AOCHi-
JOKSHHSI 3yMOBIICHO II€PEIyCiM THM, IO CMiX € BaKIHBUM
3ac000M OCMMUCIIEHHs peanbHOocTi. KpiM Toro, sk y rpeubkii,
TaK 1 BITUYM3HSIHIA €JUTIHICTUIN BiuyBa€eThcs Opak pO3BIJIOK,
y SIKMX BHBYAIOCS O BiIOOpa)KCHHS B aHEKIOTaX CTaBICHHS
JroAeH 1O YMOB KHTTA 3@ KAPAHTUHHUX OOMEIKEHb.

VY Mexax 1i€l po3BiikA OyJI0 MOCTaBICHO METY BHBYMTH
BiJJOOpa)X€HHsI B aHEKAOTAaX CTaBJICHHS TPEKIB 10 CUTYallii,
IO CKJIajacsi BHACHINOK emigeMii. Y Mexkax HOCIHiIKEeHHS
3IIICHEHO CTPYKTYPHY 1 TeMaTWuHy Kiacudikamii aiopaHux
AQHEKJOTiB, IIPOAHAII30BAHO MEXaHI3MU TBOPEHHS KOMIYHOTO,
0XapaKTEepPH30BaHO BKMBaHI B HUX MOBHI 3aCO0H.

ITpoBesnenuit aHai3 CTPYKTYpu NiOpaHUX TEKCTIiB 3acBin-
4ye, 1110 TIepeBaXKHa TX OUIBIIICTh € 800 KOPOTKUMH J1iaJIOraMH,
a00 MOHOJIOTIYHMMH peruTikamMu. Po3misa TeMarnyHuX TPyl
y MeKax JiOpaHuX aHEKJIOTiB IIPO KOPOHABIPYC IOBOAUTH, 1110
cepen HUX € a) anekaoTu npo BiaacHe COVID rta 0) Tpaauiriii-
Hi TeMaTU4HI IPyNU aHEKAOTiB, «3100pEHI» KOBIIHOIO TeMa-
THUKOI. Y MeXKax IEepIIOi IPyNnu B TPELbKil JIHIBOKYJIBTYPI
JOMIHYIOTh @HEKIOTH NP0 HACIIAKH JOKIayHY Ta PUBOIH, SIKi
HPULYMYIOTb JIFOIH, a0 3aKOHHO BUHTH Ha BYJIHUINIO. Y MexXax
Ipyroi Tpynu 0COOIMBO YHCICHHUMH € aHEKIOTH PO BiIHO-
CHHU MIX CTaTSIMU, 1110 3HAYHO YCKJIaJHUIUCS Yepe3 CoLialb-
HE JIMCTAHIIFOBAHHS, aHCKIOTH PO TEILy, & TAKOXK MOJTITHYHI
aHeknoTu. OCTaHHI € JUIs TPEKiB HATOIOK0 «BUITYCTHTH APy,
BKOTPE 3BUHYBATHBIIH B4y B yCiX CBOIX Ipo0OiIeMax.

OCHOBHUMHM MEXaHi3MaM1 TBOPEHHS KOMIYHOTO B aHAITi30-
BaHMX I'PELIbKUX aHEK0TaX € PI3HOMaHITHI CEMaHTUYHI 3CyBH,
a TAKOXK I'pa CJIiB 1 3BEPHEHHSI JI0 MPEIEICHTHUX TeKCTiB. MoBa
IPEIBbKHUX aHEKOTIB — PO3MOBHA, 3 SIEMEHTAMH IIPOCTOPITYS,
CJICHTY, BKPAIUICHHSIMH OOCLICHHOI JICKCUKH Ta BapBapU3MiB
AQHITIHCHKOTO MOXOKEHHSI.

VY nopanbiioMy BHIA€THCS JOLUIBHUM MOPIBHATH CTaB-
JCHHA 70 cHTyauii, BUKIMKaHOi mnaHaemiero COVID-19,
y TPEBKHX Ta iHIIOMOBHUX aHEKIO0TaX. OcoONIMBO IiKaBUM
€ BU3HAYCHHS JIOMIHAHTHHUX TEM, aJDKe 1€ JO3BOJIMIIO O 3°siCy-
BaTH, 110 HAKOLIbIIE XBUIIIOE MPEACTABHHUKIB PI3HUX KYJIBTYD
y CHTYallii, 1110 CKJIanacs.

Kawuosi caoBa: mnangemis COVID-19, koponasipyc,
JKQHPH KOMIYHOTO, aHEKJIOT, JIHHTBOKYJIBTYPHI OCOOIMBOCTI,
MEXaHi3MM TBOPEHHS KOMiYHOT0, CEMaHTUYHHH 3CyB, I'pa CIIiB,
3BEPHEHHS JI0 PELEICHTHUX TEKCTIB.

YKe Tperiil pik MOCIITb JIOACTBO JKUBE Y HOBIH PeanbHOCTI —
B ymMoBax manzemii koporasipycroi ingexiii COVID-19, mo i He
nymae Bixcrynary. [lonpy BUHaieHHS HU3KN e(PeKTHBHIX BAKLMH
Ta aKTHBHY IMYHI3allilo, 10 PO3TOPHYIACA B CBITi, BIpyC MPOIOBKYE

MyTYBATH, CTAFOUH JIe/ali 3apa3HinmmM i HeOe3meuHinmM. 3a Takux
YMOB TIAH/IEMsl IIUTKOM MPHPOJTHO TIPOTIOBIKYE 3ATHILATHCS BAKITH-
BUM IH(OpMAITIIHAM TIPHBOIIOM, 1[0 HE 3HUKAE 3 HOBUHHHUX CTPIYOK.
AHani30Bi cUTyarii i3 3aXBOPIOBAHHAM HA BCE HOBI IITAMHI KOPOHA-
BIpyCY IOJICHHO TIPUCBAYYIOTBCA KIMOMETPH PS/IKIB Y APYKOBAHUX
3MI, coTHi BeOCTOPIHOK Ta IECATKHM BUITYCKIB TEMETIEpPEad.
IocranoBka mpodmemu. fx Bimomo, 3MI akTHBHO BiITYKy-
0TBCS Ha BCI 3HAUYII MOMIT 1 mpoOIeMH, o XBHITIOITh CYCIIiTb-
cTBO. binblue TOro, BOHM BIUIMBAIOTb HA HALUE CTABICHHA 10
IIUX TIOMiH, GopMyroun Harmy KapTuHy cBiTy. Came depes 1e Bike
y 2020 p. (axiBii pi3HEX rany3eit TyMaHITapHOTO 3HAHHSA — KYp-
HACTH, COIIONOTH, JTIHTBICTH — TOYAIM 3BEPTATH YBAry Ha Te,
gk vy 3MI momaroThcs HOBWHY, TOB’SI3aHi 3 TOMMPEHHAM HOBOi
xBOpoOH. Y pesymbrari mpotsaroM 2020 p. 3’sBracs HA3KA JOCIi-
JUKEHB, Y SKUX PO3TIAAATHCS 0COOTMBOCTI BUCBITICHHS TIAHEMIi
y 3MI pizanx kpain. 3okpema, JHTBICTH BUBYATH 10 CIIETH(IKY
Ha Matepiai aHTiHCEKOi, HIMEIbKOi, YKPaiHCBKOI 1 pOCIHCHKOT MOB
(17,121, [3], [4], [5], [6]. ABTOp TIMX pSAAKIB TOTYUHBCS 110 3raAaHOT
KOTOPTH JIOCTTIHAKIB, TIPOAHATI3YBABIIN MOBHI 3ac00M, 3aCTOCO-
BYBaHi IPEIBKIMHU KYPHATICTAMHI Y HOBHHAX TPO KOPOHABIpYyC [7].
OnHnM 3 OCHOBHUX BHCHOBKIB IPOBEJICHHX JIOCITIKEHb OYIIO
Te, 10 TPH KOHCTPYIOBAHHI 00pasy emifieMii JypHaIICTH aKTHBHO
BratoThesl 10 MeTadopmsanil. Oco0nMBO MIMPOKO BHKOPHUCTOBY-
€ThCA BilichkoBa MeTadopa, 110 TPEICTABIAE BipyC JTFOTHM 1 Hebe3-
TICYHHM BOPOTOM, a JiKapiB Ta BUCHMX — BiIBAXKHMMH BOIHAMI,
IO PATYIOTH JKOACTBO Bin 3armbeni. Lle 1inkom mpupomHo, amke,
K BiTOMO, MeTadopa € IHCTPYMEHTOM Mi3HAHHS HABKOMHUIITHBOTO
CBITY, 3ac000M MOJIEMIOBAHHS PEANBHOCTI Ta OpTaHi3allii HAIoro
3HAHHS PO Te, IO HAc 0Todye, Ta Hac camux [7, ¢. 157]. Binmo-
BIJTHO, /100ip BIKMBAHKX JKYPHATICTAMH MOBHHX 3aC00iB TIOBHICTIO
BH3HAYABCS TEMATHKOIO MeTa(op, 10 AKUX BOHU BIABATHCA.
Bapro, mpote, 3a3na4uty, wo He auie 3MI onepatusHo Biary-
KYIOTbCS Ha BCe, 1[0 XBHITIOE JTtoACTBO. [lepin Hixk mpobiemy mopy-
mytoth y 3MI, ii mounHaoTh akTHBHO 00TOBOPIOBATH Y HEO(iLiii-
HOMY criinKyBaHHi. Jlami HeodiniitHe 00roBOPEHHS MPOOBKYEThCS
TnapanenbHo 3 OQiliiHIM, IPUYOMY B MEPIIOMY YacTO BifOMBa-
€TbCS KPUTHYHE 1 HABITh HACMIIIKYBATE CTABCHHS /0 0QiLiiiHO]
no3unii Biamm ta nposnaguux 3MIL Cwmix, sx mmme B. [. Kapa-
CHK, LTyroun A. beprcona, BUHUKae, K PeaKLis CyCIiNbCTBA Ha
KOCHICTb B YciX if mposiBax, y T. 4. KOCHICTb Blaau Ta ii oQiuiiiHoi
no3uwii. KocHicts Ta THYUKicTb — oimiiiHa Ta KapHaBaIbHa Kylb-
Typa — ocb (inocodcbki miaBamuHu cMixy. MoBneHHEBI kaHpH
KOMIYHOTO — IK TIepBUHH] (TaKi sIK ’apTH), Tak 1 BTOPUHHI (TaKi 5K
aHEKJIO0TH TOIIO) — 3a0€3MeYyr0Th CBOTO POAY KOHTPOJb CYCIIiTb-
CTBA HAJl KPHCTANI3AIIE CYCIUIBHUX BIIHOCHH, SKa, 3 OIHOTO
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00Ky, HeoOXiHa, aypke 3a0e3neuye CTaOUIBHICTh, 3 IHIIONO X —
Hece B co01 3arpo3y pO3BUTKOBI, 00 3/[aTHA PU3BECTH JI0 CTATHAIlii
[8, c. 144]. Haiim’sximoto ¢opMOI0 KPUTHKHU MO BITHOWIEHHIO /10
status quo € KapT 1 aHEK/IOT, aJHKe BOHHU TTi/AI0Th CYMHIBY Te, IO
BKe yeramwiocs. OTke, CMIX Ta KOMiuHe, 5K 1 MeTadopa, € Bak-
JUBUM 3aC000M OCMUCJEHHS PeaibHOCTL. BimosimHo, iHTEpec
JUIs IOCITITHAKIB, 30KpeMa (ioNoriB, PeacTaBse penpeseHTaris
B KapTax i aHEKI0TaxX akTyalbHUX JUIs CYCITITHCTBA TPOOIEM.

Y Mekax wiel po3BiIKH MU TOCTABHIM Tepes co000 MeTy
BHUBYATH Bi0OpaKEHHS B TPELIbKUX aHEKIOTaX CTaBIEHHs TPeKiB
JI0 CHTYAILi, 110 CKIaNacs BHACIIIOK BUPYBAHHS [TaHIeMii KOPOHaBi-
pycy. Jlst 3pydHOCTI POBEIEHHS AHATTI3Y B CTATTI 3IACHEHO CTPYK-
TYpHY i TeMaTHuHy Kiacu(ikauii aHek0TiB mpo kopoasipyc. Cras-
JIGHHS TPEKIB JI0 HOBUX YMOB, Y SIKHX HaM BCIM JOBOJMTBCS JKHUTH,
OLiHKA JIilf BNajK y IMX (OPCMaKOPHUX 00CTABHHAX PEKOHCTPYIO-
FOTHCS LUIIXOM BUBYEHHS 3aCTOCOBYBAHUX B Ai0PaHIX 3paskax MOB-
HUX 3aC001B, SIKi 1 BUCTYTIAKOTh IPEIMETOM JOCITIIKEHHS.

Marepiasiom cyryBani TeKCTH aHEKIOTiB BiTOBIAHOT TeMa-
THKH TPEIBKOI0 MOBOIO, IOpaHi i3 MPUCBIYEHUX TYMOPY PO3LTIB
BeOCTOPIHOK TaKUX TOMYIAPHUX IPelbKEX enekTpoHHux 3MI, sx
Néog Koapog (neoskosmos.com/el/) [9], Zovykha (zougla.gr) [10],
a TaKOK CAMOCTIHHUX PO3BAKAIBHUX PECYPCIB, TAKHX K ZAWAANG
(sapsalis.gr) [11], ToA0 yého (poly-gelio.gr) [12]. 3aranom Gyio
npoananizoBano 200 aHEKJI0TIB «KOBIHOT» TEMATHKH, OMyOIiKOBa-
HuX y nepion 3 Tpasas 2020 p. mo civens 2022 p.

AKTYaJIbHICTh TIPEJICTABICHOTO JIOCTIIKCHHS 3yMOBJICHO
HEJIOCTATHBOK) BHMBUCHICTIO TPOONEMH BHCBITICHHS —MaHeMii
KOPOHABIPYCY Ta YMOB JKUTTA 32 Hei B TPEIBKUX XKaHPaX KOMiu-
HOro. Ha MOMEHT HamucaHHs CTaTTi HaM HEBIIOMO PO BiJIIOBI/IHI
JIOCTIKEHHS Ha MaTepialli TPelbKIX aHeKIOTIB Hi Y BITYM3HSHIM,
Hi B 3apyOikHii enninicTuii. KpiM Toro, HaCKiNbKi HaM BiOMO,
NPaKTHYHO HE MPHJIANACS yBara NiHTBICTHYHOMY BHBUCHHIO
QHEKJIOTIB BITOBI/IHOT TEMATHKM HA MaTepiaii iHmmx MoB. Maio
HE €IMHO0 PO3BIIKOK B 11l ramy3i € HEIOJABHO ONy0/IiKoBaHA
crarts B. B. Jlementbena [13], y skili JOCTiIKYIOTbCS POCIHCHKI
aHEKJI0TH TPO KOPOHaBIpyC.

Buknan ocHoBHoro martepiamy. AHEKIOT — 1 KOpOTKe
KyMEJTHE ONOBIJAHHS, 110 BIITBOPIOE KOMIUHY cuTyaio. Lle MOB-
JICHHEBHH KaHp, 0 BUHIKAE B YMOBAX YCHOTO CIUIKYBAHHS, ajie
3T0JI0M MOJE BIJITBOPIOBATHC 1 IHCHMOBO. AHEKIOTH MOXYTh B~
BATHCA 1y BUIVISI LUTAT, 33 YMOBH CIILTBHOCTI KYJBTYPHOTO Oaraxy
criBOeciaukiB [14]. Sk 3a3Hauae B. B. JlemeHTbeB, y Oyb-sakoMy
CYCIITBCTBI 1 B OY/Ib-SIKY €I0XY aHEKIOTH aKTHBHO BII'YKYIOThCS Ha
cycninbHO 3Hadyi nojii [13, ¢. 767]. He oMury:u BOHH 1 KOpoHaBi-
PYC, OCKUIBKH BiH CHITBHO BIUIMHYB Ha JKUTTS JIOIEH, 3MyCHBIIIH HAC
3MIHUTH TOBE/IIHKY, BIIMOBUTHCS BiJl CTAPUX 3BHUYOK, 3BUKHYTH JI0
JCKOM(OPTY. AHEKIOT — OIMH 31 COCOOIB OCMUCIUTH TIAHAEMil0
SIK YACTHHY HOBOI PEabHOCTI, Y AKilf MU BCI OMMHMINCS, OLIHATH
HOBHH CTOCIO KHTTS, MO-HOBOMY TOJMBUTHCS HA BiHOCHHH MiXk
JOTTEMH Ta JIiT B Y CTAHOBHII, IO CKIATIOCH.

AHEKJI0TH MOKHA KIacH(iKyBaTH Ha OCHOBI PI3HHX KPHTEPIiB,
30KpeMa, 32 CTPYKTYPOI0, TEMATHKOIO Ta CIIOCOOaMH TBOPEHHSI
KOMIYHOTO.

I. V mnani crpykrypu B. B. JleMenTbeB Bupinge y cBoemy
JIOCTIIKEHH JIEKLTbKa THITIB aHEK/IOTIB, IPUYOMY OCHOBHIM KpH-
TepieM BUCTYTIA€ HAsBHICTD / BIICYTHICTb MIaNOTiYHOCTI Ta i cTy-
mins 13, ¢. 779]. Crmpatouncst Ha po3poOieHy JOCTITHAKOM Kia-
cuoikarito, cpoOyeMo npoaHamisyBati OylIOBY TiOpaHNX HaMu
TPEIBKAX aHEKIOTIB KOpOHABIpyCHOT TeMaTuk. Hapith moOikHwmit
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TIOTVIST Ha TPEIIbKI eeKTPOHHI pecypeH, 1o MyOMiKyIoTh aHeKA0TH,
J1a€ MOKITHBICTb BU3HAYNTH, 1O OLTBIICT MPEACTABNEHHUX Ha HIX
3paskiB € abo AiamoraMu, abo MOHOJIOTIYHMMH penikaMu (K
TPaBUJI0, KOPOTKUMH). Y Hamiit BHOOPIIi IX BUSABHIACS TIPHOITH3HO
0/[HAKOBA KIMBKICT (13 HE3HAYHUM ITepeBAKaHHIM fianoris). Hase-
JIEMO JIeKiJTbKa [PUKIIAJIIB.

Mogonoru:

1. Xe awoyn ovvepyoaio kpdrog kar molitee auveyilovy To
mpoypopua. «Avoaio. ayéincy. [11]

2. "AdAao. tov ovvayepud oto aritl... Topa yromder ov kamoiog
Prer ééw. [9]

Jlianoru:

3. = IIjya onuepo. aTny ekkAnoio. kot €100, Vo, GTEKETOL UTPOTTE,
OT0V TORG, W10, TOTIOOC, O POPOVGE AGVKI OTOAN TPOGTOTIOS GG
0V KOPWVOIo.

— Hvbon nzav, pe atoko ... [10]

4. — Neoélnva, © emAéyels vo kodjaeig: Bovaoiun ypimn i
100110 KOPwVOio,

= Aov(yryet, Bovaaun ypiry. O kopavoiog eivar emikivovvog [10].

Habararo pinme TpamisfioTbCs aHEKIOTH — KOPOTKi OMOBi-
nauHs (y Hamriif BUOOpI BCHOTO OAMH — Mil Ha3BOK «Ayomntd
npepordyoy [11]) Ta aHek0TH, CTHII30BAHI M| TOMMpPEHHH Bep-
0anbHUIT (peHOMeH, Y T. 4. TiaOTI4HMi 32 TIPUPOOI0, HATIPHKITA
ahimey, W0 3ampoIIye HA MITHHT IPOTH KOPOHABIPYCY, 4 HE KapaH-
THHHUX oOMexeHb (mpuknan S); SMS-nosidomnenns, sxi wmoTh
OIIMH OfHOMY rpeku (mpuknan 6); pexnamy (nupukian 7) abo
3a2a0Ky (npukmanu 8 ta 9).

5. Ohor Zovtayuo

14 Moptiov 8 up.

Kazé tov Kopwvoiod

METAAH XYTKENTPQXH [9]

Crunmisanis mig aginry-3ampoiieHHss Ha MITHHT € 0COOITHBO
aKTyaJIbHO i [peii, e MOCTIHHO OpraHi3yrTh Pi3HOMAHITHI
XOJIH MPOTECTY MPOTHU TONITUKU 3aTATYBAHHS TIACKIB, IMiBUIICHHS
Tapu(iB, CKOPOUECHHS 3apILIaT TOLLO.

6. SMS g¢ 13033:

- Byalw é¢w o katoikidio yio v avayky oo kot (iraw adela
amo 11.00 gwg 20.00.

Amdvenon ae 13033:

= Ti Aére kopie, 9 @peg yio v avdykn tov {oov;; Ti (o Eyete,,

SMS ae 13033:

- Xedova. [9]

Leit xianor BUCMIIOE Te, SIK TPEKH IPUAYMYIOTh OY/Ib-sKi TpH-
BOIH, a0M TLTbKH MaTH TPaBO BUXOJIUTH HA BYJIWIIO i yac Aii
KapaHTHHHUX 0OMEKEHb.

7. Dopéag 100 KOpwWVOIoD Ui KOTOYEYPOLUEVOS ETITKEPTETOL THY
mebepa oag pe uovo 3000 evpa. Inpygs eyeuveia ... [9)

Y 1poMy aHeKIOTi, CTHTI30BAHOMY Mil PEKIaMy, «KOBiIHa»
TEMaTHKa HAKIA/IA€ThCs Ha TPATHLINHY TeMaTHUHy TPYITy aHeK/10-
TiB PO TeLLy.

8. — [log Aéyetar i kaviiva, wov aepfliper uovo 0aovg Eyovy
mpoapinbel amo kopwvoio;

- Kapavriva.[10]

V HaBeNICHOMY MPHKIIAJIi MAEMO CTIPABY 3 AHEKJIOTOM, TO0Y/10Ba-
HIM 32 MOJIEIHO 3arajiki. OIHOYACHO BiH € JIHTBICTHYHAM aHEK/I0-
TOM 13 TPOIO CITiB T2 BIyYHIM CIIOCTEPEIKEHHSM, 10 CIIOBA KaVTIVO.
Ta KOpOVTIVe, CXOKI 32 3ByHaHHAM. TaKui aHEKIOT € HenepekIaTHIM.

9. - Tati avt) ) yovaixe dev v TAnodlel avipag;

- Ene1dn eivau ... kopwvoxdpn. [10]
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Y 1poMy BUNAJKy TakoX MAeMO HEepeKIajHy MOBHY Tpy:
00irpyBaHHs CIiB 10¢ (BIpyc) Ta CXOXKOTO 33 3ByUaHHSM 1 HaMCaH-
HAM 010G (CHH), B PE3y/IbTaTi 4OTO JiBYMHA, 3apakeHa KOPOHABI-
PYCOM, OTPHMYE HA3BY kopwVvokdpy (CKIamHe COBO, e APYTHil
KOMIIOHEHT — Kdp#], TOOTO «ZI0UKaY, «TIBUMHAY).

II. fxmo posmiazatn TEMATHKY, TO, SK CIyLIHO 3ayBakKye
B. B. [lemenTneB, npoanamisyBaiu (OH/ BiAMOBIIHAX POCIHCHKIX
QHEKJIOTIB, Cepell HUX MOXHA BUIUIATH aHEKIOTH MPO KOPOHABIpyC
«y YMCTOMY BHUTIS/IDY. Y TOif e Yac KOpOHABIPYCHA TEMAaTHKa MOXe
HAKIIA/IATHCS HA BXKE YCTAEH] Y BIJMOBITHIN JHTBOKY/IBTYpI TeMa-
THYHI TPYIH QHEKIOTIB, TaKi 5K aHEKTOTH TPO BITHOCHHA MDK CTa-
TAMH, TIPO pobOTY / 0CBITY, PO Telty, moniTiaHi Tomio [ 13, ¢. 766-767).
JocnimBum Hary BUOIPKY TPELbKIX aHEKIOTIB, MOKEMO CTBEPIDKY-
BATH, 110 11eH BUCHOBOK BIPHHII 1 JIs IPEIBKOT JIHTBOKYITBTYPH.

Anexnoru npo Biracie COVID-19 npexncraieni pisHumu 3a
CTPYKTYPOIO 3pa3kaMu: sk MoHonoramu (mpuknaj 10), Tak i giano-
ramu (mpuknan 11):

10. Me 50.000 xpovauoze. v nuépa, deikty Genkotnrag 8%
K1 0, VOGOKOUELQ. O OPIOKT] KOTGGTO0T, TO GVOLYUG. TV GYOAEImY
ETITTHLOVIKG. AEYET0n avoaio apedng e pvaiki emdoyn. [11]

11. 2022: Eya etuar 1o £tog mov B dicdée v mavonuio!

Mrovpia: Ki ey 1600 eufiolio wov éptiace mov va. 1o falw;

(ovuminpaate 1o diddoyo) [11]

o crocyeTbest OKUBIEHHS «KOBIIHOO» TEMATHKOIO TPau-
IIfHAX TEMATHYHUX TPy AHEKJOTIB, TO CEPeJl HUX BAPTO MEPEITy-
CIM BUJUIATH HACTYIIHI: a) aHEKJOTH MPO CTOCYHKH MK CTaTsMH
(mpuxmazu 9 Ta 12); 6) anexnoTn npo Temy (mpuknau 7 Ta 13);
B) TIONITHYHI aHEKA0TH (puknajy 1 ta 14).

12. = Ao 161¢ mov gupaviatiie 0 Kopwvoiog dev kave oec.

— Mot obte mp1v Excovec.

— ‘Aldo avto. [10]

13. = Taxn, eav dev eigon wov paovaeg v wabepd oo, Toti g
é0woeg yhwaaopiio;

— Axpip¢ emerdn ) woa ... [10]

14. H eddnvireny kopépvian 026 ket o eldivirdg Ladg auveyilovy
TOTG G0 TV OpYH T0 GYE010 UETPWY KATE, TG TOVONUIOS [ie THY
exomvouio «O,TI KATXEIy. [11]

B amexnorax BifOMTO T€, 10 HAHOUBIIE XBUIIOE MoneH. Bin-
TIOBIJIHO, MOKEMO 3DOOUTH BHCHOBOK, 110 OCOOMMBO OOMIOUMM ISt
TPEKIB € COLIA/IbHE TMCTAHIIIFOBAHHSL, aJDKE BOHO YCKIAJTHIOE CIILIKY-
BAHHS MK JIFOIbMH, 30KPEMa, BILIUBAE Ha BIIHOCHHI MK YOJOBIKAMH
Ta KiHkamu. HeOaxaHHs CHJIITH T «IOMAIIHIM apeiiToMy 3MYIIye
TPeKiB MpUIyMyBaTH Oy/Ib-SKi, HABITH A0CYpIHI NPUBOM, a0H MaTd
3MOTy BUXOTMTH Ha Bymo. Cepesl Takux MPHBOMIB Haiyacrime
BUCTYIIA€ HABHICTh JOMAIIHBOT TBAPHHH, SKy HEOOXIHO BUBOIUTH
Ha IPOTYISHKY. SIKIIO paHilie Takoko TBApHHOKO OyB Xiba 1o cobaxa,
TO 3apa3 y poui JOMAITHBOTO YIHOOJEHIIs, IKOMY HeoOXiHI Mpory-
JISTHKH, BUCTYTIA€ KillKa, CBUHS, Yepernaxa (mpukiam 6, 15, 16):

15. Ha 300paeHH1 KIIIKU 31 3MBOBAHMM TOIVISIOM HAIPYKO-
BAHO TaKe il 3BepHEHHS 10 TocTonapst: 11 evvoigic ot amo ahiepo.
Aovpdit kou fodra; [9]

16. Ha doto 300pakeHo 40MOBiKa, 110 BEJIC HA MTOBIKY CBUHIO.
®oro nigmucano Tak: Ti evvoisic de porader ue okvio; [9]

Tako OCMIKOETBCA Te, 10 AKIIO PAHIIle YONOBIKU He Dakain
JlOTIOMATaTH JKIHKAM Y XaTHIX CIpaBax, To Temep OYKBaNbHO
PBYThCS BUHECTH CMITTS Ta 30iraT B MarasuH 3a MpOLyKTaMu
(mpukan 17):

17. Lprv v kapavive kaveig dev n0ede va metadel ta axovmioa,
T0pe. 100KWVOUesTE To10¢ Qo maet ... [9]

[loniTnyni aHek10TH, 3M00PEHI KOBITHOK TEMATHKOM, IIiI-
KOM Tiepen0adyBaHO KPUTHKYIOTh KOCHICTb i HE3rPaOHICTh BIaIH
y 60poTHOI 3 eMmijieMi€r0, BAKPUBAKTH a0CYPIHICTh Ta HENOTTUHICTh
T, 710 AKUX BIAIOTBCS YMHOBHUKY (mpukinamu 1, 10, 11, 14).

II1. Io cTocyeThes MexaHi3MiB TBOPEHHS] KOMi4HOTO, TO, K
3a3Hayae y cBoiii MoHorpadii B. I. Packin, Tekcr, 1m0 MiCTHTB *KapT,
30pIEHTOBAHHH Ha J1BA PISHUX CKPHUNTH (y3araibHEHHX Penpe3eH-
Taliil JIHCHOCTI), MO 3HAXOIATHCS B OMO3MUILi OJMH JI0 OTHOTO.
TakuM YMHOM, KOMIYHE CTBOPIOETHCS 32 PAXYHOK NPOTUCTABICHHS
PeaIbHOro / HEpeanbHOro, HOPMaJbHOTO / HEOUiKYBAHOTO TOLIO
[15, c. 25]. B. I. Kapacuk se TporioHye TpHYacTHHHY CeMiOTHYHY
MOJIeJTb, 32 KOO 3 TIOTIISILY CeMAHMUKHU JIBOTITAHOBICTH aHEK/IOTa
TIPOSIBIAETECA Y KApUKAaTYpPHOMY 300paKeHHI TIPE/IMETIB, BUKPHB-
JIEHH] POCTOPOBO-4ACOBIX KOOPAMHAT, 00irpyBaHHI ABO3HAYHOCTI
KIIOYOBOTO TIOHATTS aHEKNOTY. 3 TOUKH 30py MpacMamuKu IBo-
TTAHOBICTh AHEKIOTIB TOCATAETHCA 38 PAXYHOK OIiHHHX 1 BHBO-
IUMEX HeBifmoBigHOCTel y HuX. [lepuri BupakaioThes y BUIISAI
BHCMIIOBAHHA TEPCOHAXY, IO TPETEHAye Ha BHCOKMil CTaTyc,
1 JapTIBIMBOrO TIEPEBEPTAHHA 3aTaNbHOMPUAHATHX HOPM, a JIpyTi
TPECTABIMOTH COOOK0 HACMIMIKY HAT CTAHIAPTHOKO JIOTIKOO.
Cunmakmuxa  aHEKJIOTY — 1€ CTIBBITHOMIECHHS 3 (POpPMATHHIMA
THIIAMH aHEKJIOTIB, PI3HUMHU TEKCTaMH 1 iutatamy [8, c. 146].

Omxe, SIKUMH € HAHMOMMPEHII MeXaHi3MH TBOPEHHS KOMId-
HOTO B TPELIbKIX aHEKI0TaX Ta 32 PAXyHOK Y0TO CTBOPIOETHCS 1BO-
TIaHOBiCTh? AHami3 i0paHuX 3pasKiB TMOKa3ye, M0 Halmommpe-
HIIIMM MEXaHi3MOM TBOPEHHS KOMIYHOTO B IPEIbKHX aHEKI0Tax
€ pI3HOMaHITHI ceMaHTHYHi 3¢yBH (Mpukianu 2, 3, 4, 18):

18. [iye. oty mapodia, ki pov eimay vo. popao pdoka. Koa poriw:

= Na. ppv kolljow xopavoio,

=0, o va, pny pAémovue to yadia oov. [11]

JIBOTITAHOBICTh IPEIBKOTO AHEKHOTY MPO KOPOHABIPYC Mpo-
SIBIAETBCS TIEPEAYCiM B OMO3MILIi «HOPMaibHEe / HEOUiKYBAHEN,
y TIEPEBEPTaHHI 3arabHONIPUIHATAX HOPM 1 HACMINII HaJ| CTaH-
JAPTHOIO JIOTIKO}O.

[HIIOK TOMKMPEHO TAKTHKOI) € MOBHA Ipa, Tpa CIiB —
i7eThes Tpo 37EOUIBIIOr0 HENepPEKIaHi JTiHrBICTHYHI aHEKI0TH
(mpuknamu 8, 9, 19 Ta 20):

19. Aiddoyog (evpopiod:

— Aydmn uov, TS KoALGEL 0 KOpwVoiog,

— Me «UHUp. [10]

Y HaBeJieHOMY TIPHKJIAJi aBTOp BAANO 00Irpye /Ba 3HAYCHHS
TPEIBKOTO JIECTOBA KOAL® (CKIEITH» Ta «IiXOILTFOBATH XBO-
poby»), a TakoK Ha3By KIeI, SKa CX0kKa Ha 3BYKOHACTII/TyBAIbHE
CIIOBO Ha MO3HAYCHHS KAILLTIO.

20. — Euéva mov ue pAémei, eiuar Oetixog ...

— Osuikog avipwmog;

— 'Oy, Beuioc arov kopwvoio. [10]

Ty Tak camo Maemo 00IrpyBaHHs JIBOX 3Ha4€Hb CI10BA HeTikog
(«mo0pwuit» 1 «0coba, unii TeCT Ha TIEBHY XBOPOOY BHSBHBCS MO3H-
THBHIMY). OCKIIbKH 1ie, Jpyre 3HAYECHHS MPHCYTHE 1 B 1HIIAX
MOBaX K MEIWYHME TEPMiH, TO, HA BIAMIHY BiJ TIOMEPETHBOTO
aHEeKII0TY, BiH MOXe OyTH TiepekiaieHuii Oe3 Brpar.

Ile omuH croci0 TBOPEHHS KOMIYHOTO, SKHM KOPHCTYIOThCS
TPEKH, — 1Ie 3BePHEHHSI /10 MpeneJeHTHHX TeKCTiB, 0 CTAaHOB-
JIATh CIIIBHUN OEKTpayHT 11st HOCIiB MOBH (Tpukiaz 21):

21. - Zopo, yiati popag pdaxa,

— Aev etuar o Zopo.

— KaAd, pe uaidxa, dev axovs sionoeig; [10]
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Xoya aHEKOTH — BTOPHHHI KAHDH, BOHH IMITYKOTh NEDPBUH-
HUH JKaHp XKapTy, HEBUMYIIEHE MOBCAKICHHE CIILIKYBAHHS JOJIEH.
ToMy B HUX HEMA€ MICIls eTeMEHTaM Ka(apeBycH — KHIKHOTO Pi3-
HOBHJTy HOBOTPEIIbKOi MOBH. M0Ba aHEK/I0TIB — 1€ PO3MOBHA MO~
THKA 13 BKPAIIEHHAMH MPOCTOPIYSs, eNEMEHTIB CIEHTY (TUTLO00),
00CIIeHHOT JTEKCHKH ([LOAGKOG, KOTPOGKVAO, GTOKOG, GKATC), Bap-
BApU3MIB aHIITIHCHKOTO TOXOKEHHS (B OCHOBHOMY HA3B TaKETIB,
MoyIenet cMapTdoHiB).

Bapro 3a3HaunTH, 10 B HUHILTHEOMY [10071130BAHOMY CBITI He
MOJKHA ITOPYYHTHCS, 1110 BC1 AHEKIOTH, SIKi MM YMTAEMO Ha TPELIbKUX
pecypcax, BUHUKIH y TPEIbKOMOBHOMY cepenoBumli. He MoxHa
BHUKJTIOYHTH, 1[0 TIEBHA iX YacTHHA OyIia Mepexia/iena 3 iHIIiX MOB,
TepeyciM aHITIHCHKOI. €TMHA IpyIa aHEK[OTIB, B SKY HEMOXKITHBE
TIPOHUKHEHHS TEPEKIAICHNX 3 IHIMX MOB TEKCTIB — e JIHTBIC-
THYHI AHEK/IOTH, 3aCHOBAHI Ha HENIEPEKJIA/IHIH I'Pi CIiB.

3 iHmoro OOKY, He MOXKHA HE BII3HAYUTH TOTO (DaKTY, 110 JesKi
aHEKJIOTH, CTBOPEHI B IPENBKOMY CEPEIOBHIII, HAMMCAHO aHTIIN-
CBKOI0 MOBOI0. OUeBHIHO, TI¢ TIOB’S3aHO 3 O2KAHHAM aBTOPIB TPO-
CITABUTHCA B MEPEXi, 310parH OiTbITe MaikiB TOImo. «Brmae» Taki
QHEKJI0TH HerpaMOTHA aHTIiHChka MOBA — Bilpa3y & BUIHO, IO
BOHH CTBOPEHI HE HOCIIMU MOBH (TpHKaj 22):

22. First time in history we can save the human race by laying
in front of the TV and doing nothing. Lets not screw this up. [9]

Cama xBopo0a, 1i cumrToMH Ta mepedir He € 00’ €KTOM BHCMi-
I0BAHHS B TPENBKUX AHEKAOTaX — Ii¢ Oymo O amopaibHo, ajmke
JEOIM CTPAXKIAIOTh, 0araTo XT0 TOMHPAE, 1 e PAHWIO O POTHYIB
noKiiHIX. TeMOr0 aHeKIOTIB CTa€ CUTYallis, IO AKOi PH3BENa eli-
JIeMisl — KapaHTHHH] 00MEKeHHS, OK/ayH, COLianbHe AUCTaHIIi0-
BaHHS, BIIMOBA BiJ 3BUYHOrO crioco0y *utts. OcoOmMBO TOCTPO
TPEKH SIK JTIOTH TOBAPUCHKI, IO JIOOMATH PO3BAKATHCS BETUKIMA
KOMIIAHISIMH, TePEKUBAIOTH COMiATbHE NUCTAHITIOBAHHS, HE00-
XITHICTB CHIITH BIoMa. Came TOMY TIPOBIIHOI0 TEMOIO aHEKIOTIB
€ TIPUIyMYBAHHS TPUBOMIB, a0 JETATbHO BUITH HA BYJIHIIO ij
Yac JOKaayHy. | TaknM TpUBOJIOM HAWUACTimE cTae HeOOXiTHICTh
BUTYIISATH JIOMAIIHIO TBAPUHY, IIiJ| SKY HAMArarThCsl MiIBECTH
OY/Ib-SIKY XKHBY ICTOTY, 1[0 | BUKJIUKAE TIOCMILIKY.

TpanuiiiHO KPUTHYHMM € CTaBICHHS B aHEKIOTaX 10 Jii
BITaJI. 3aX0/IH, 10 AKX BJIAKOThCSA YMHOBHUKH JUIS TIPOTHIIT MOIITH-
PEHHIO BIpyCY, IPEICTaBIIOTLCA K a0CypaIHi a00 K TaKi, 1o TpH-
3BOJIATH 10 POTHJIEKHIX HACTI/IKIB.

BucnoBku. [IpoBenere 10 KeHHS MIOKA3AII0, T[O YIPOIOBK
ocranHix 1Box pokiB mannemis COVID-19 amumaersest ofHier0
3 TPOBIIHUX TEM TPEIBKUX aHEKIOTIB. AHEKIOT — MOXJIMBICTh
OCMHUCTIUTH HOBY PeasibHICTh, Y SIKill BCI MU OMMHMIHCA Ta Migba-
JILOPUTH cebe, aJuke TIOUYTTS TYMOpY 3aBK/IM JIONOMArano mepe-
JKUTH CKIIAIHI YacH.

[IpoBeneHuit aHAII3 CTPYKTYPH JiOPaHHX TEKCTIB 3aCBITUYE, IO
TepeBAKHA iX OLIBITICTH € 400 KOPOTKIMH JliaoraMu, 200 MOHONO-
TIYHUMH perUTikaMu. Po3TIis | TeMaTHYHUX TPy y MeKax Ai0paHix
QHEKJIOTIB TPO KOpOHaBipyc minTBepmKye Te3y B. B. JleMeHTheBa
mpo Te, 1o cepen HuX € anekaotd mpo COVID y uuctomy Burmszi
Ta TPAJMIIIHI TEMATHYHI TPYNA aHEKOTIB, IPUIIPABIEH] KOpOHa-
BIPYCHOIO TEMATHKOIO.

V MeXax mepimoi rpyId B TPENbKii TiIHTBOKYIBTYpI ZOMIiHYIOTh
QHEK/IOTH TIPO JIOKJIAYH, TOYHIIIe, PO TIPUBOH, AKi TIPHAYMYIOTh
oy, a0 3aKOHHO TIOKMHYTH OCemio (MepeBakHa iX OLTbLICTD
TPHUCBSYCHA TPOTYISHKAM 3 JOMAIIHIMU TBAPUHAMH). Y Mexkax
Jpyroi Tpynu 0coOMMBO YHCIICHHAMH € AHEKAOTH TPO BiIHOCHHH
MIK CTATAMH (110 CHJIBHO YCKIATHUITUCA Yepe3 HEOOXIIHICTh COLli-
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aIIbHOTO JIMCTAHIIIFOBAHHSA), PO TeIy (3’sBUACA Hajiis Mo30yTics
il Ha3aBIK/IM), @ TAKOXK TONITHYHI aHeKHoTH. OcTaHHI — peKpacHa
HATOJ[a «BHUIYCTUTH TAPy», BKOTPE 3BUHYBATHBIIM BIAIy B YCiX
cBoix Herapaziax. L{inmkom mpuposHo, 1o ii npeacTaBauKiB 306pa-
KEHO B HIX He3rpaOHUMH, TypHIMH, a X i abcypaHiMH.

OcHOBHMMHI MEXaHI3MaMI TBOPEHHS KOMIYHOTO B aHAII30-
BAHUX TPEIbKAX AHEKJIOTAX € DI3HOMAHITHI CEMAHTHYHI 3CYBH,
a TaKOX TPa CNiB i 3BEPHEHHA 10 TMPENEACHTHNX TeKcTiB. MoBa
TPEIbKAX aHEKJOTIB — PO3MOBHA, 3 EIEMEHTAMH MPOCTOPIvYS,
CIICHT'Y, BKpAIIeHHSAMH 00CLEHHOT IEKCHKH Ta BapBAPH3MIB aHTIIiH-
CBKOTO TTOXOKCHHS.

[lepcnekTHBE MOTANBIINX JOCTITKeHb. Y MONATBIIOMY
BH/IA€THCS AKTYaJIbHUM TIODIBHATH CTABEHHS /0 CUTYALi{, BUK/IH-
Kkanoi maugemieto COVID-19, y rpenpKux Ta iHIIOMOBHIX aHEKI0-
Tax (AHIHCHKAX, YKPATHCHKUX, POCIHCHKIX), JOCTITUTH apceHal
3a/IiSHAX Y HUX MOBHHX 3ac00iB. OcoONMBO IiKaBHM BHA€THCS
BU3HAYCHHS JOMIHAHTHUX TEM, a/ke 1€ JO3BOMMIO O 3’cyBarH,
10 Hali0ibIIe XBHUITIOE, IPATYE, PO34APOBYE Ta IAKAE HOCITB KOXK-
HOi 3 MOB Y CHTYaILi, 10 CKJIanacs.
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Stolyarova A. Linguocultural peculiarities of

coronavirus jokes in Modern Greek

Summary. The article examines linguocultural features
of Greek jokes about the COVID-19 pandemic. For the past
two years, this topic has remained at the forefront of Greek
funny stories. The relevance of the study is due primarily to
the fact that laughter is an important means of understanding
reality. Moreover, both Greek and Ukrainian Hellenic studies
lack research into how the Greeks’ attitudes towards living
conditions under quarantine restrictions are reflected in their
jokes.

The aim of the present investigation is to study the ways
in which the attitudes of the Greeks towards the situation
resulting from the epidemic are reflected in their jokes. Within
the framework of the research the structural and thematic clas-
sification of the selected funny stories is carried out, the mech-
anisms of comic creation are analyzed, the language means
used in them are characterized.

The analysis of the structure of the sample texts shows
that the vast majority of them are either short dialogues or

monologues. The consideration of thematic groups within
the selected jokes proves that they fall into two vast groups:
a) jokes about COVID itself and b) COVID-“flavored” tradi-
tional thematic groups of jokes. The first group is dominated
by the jokes about the effects of lockdown and excuses that
people come up with to legally leave their homes. The second
group is dominated by the jokes about male-female relation-
ships, which have become much more difficult due to social
distancing, those about mother-in-law as well as political jokes.
The latter constitute an excellent opportunity for the Greeks to
“let off steam”, blaming once again the authorities for all their
problems.

The main mechanisms for comic creation in the jokes in
question are various semantic shifts, as well as play on words
and references to precedent texts. The language of Greek jokes
is colloquial, with elements of slang, obscene vocabulary
and barbarisms of English origin.

In the future, it seems appropriate to compare the attitude
to the situation caused by the COVID-19 pandemic in Greek
and foreign jokes. The consideration of dominant topics seems
to be particularly interesting, as it would allow us to determine
what worries people of different cultures most of all in the cur-
rent situation.

Key words: COVID-19 pandemic, coronavirus, comic
genres, jokes and funny stories, linguocultural peculiarities,
comic creation mechanisms, semantic shift, play on words,
reference to precedent texts.
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CTPYKTYPHI TA CJIOBOTBIPHI OCOBJIMBOCTI
'OAOHIMIB XAPRKOBA

Amnoranis. J[ocipKeHHs OKPECIIIOE CTAaHOBJICHHS! MOBHOTO
nanamapTy XapkoBa Ha MPHUKIA/ TOMOHIMIB — Ha3B JIHIMHUX
MICBKUX 00’€KTIB (BYJHMIlb, MPOBYJKIB TOIIO). [Ipeamerom miei
PO3BIJIKH € CTPYKTYpHI TUIIH W MOP(OIOro-CyIoBOTBIpHI Mozedi
3a3HauCHUX ypOAHOHIMIB Pi3HHX icTOpuuHMX mepioiB. He3pa-
JKAKOUM Ha MIHJIMBICTD JIPHBAIliIHHUX MOJIENEH TooHIMIB Xap-
KOBa 32 HOTO MoHa | 365-piuHy icTOpito, CHCTEMa Ha3B € LUTICHIM
ICTOPHKO-KYJIBTYPHUM SIBUIIEM, Y SKOMY KOXKHA €M0Xa 3aJTHIIIIIA
CBI BIZIONTOK. AHaJi3 CIIOBOTBIPHUX MOJIEIel TOJIOHIMIB MTOKa-
3y€ Pi3HHUH CTYITIHb iX BUKOPUCTAHHS: OJHI 3 HUX € TIPOJLYKTHB-
HMMH B [IOIEPE/IH] ICTOPUYHI NEPioAY, a iHIIi JOCUTb MOMIUPEH]
CBOTOJIHI. YCTaHOBJICHO, IO BIPOIOBX YCHOTO Yacy iCHyBaHHS
MicTa OTHOKOMITOHCHTHI Ha3BH MEPEBaXKAOTh HaJI JIBO- Ta Oara-
TOKOMIIOHEHTHUMH. CHCTEMY Cy4acHHUX OIHOCHIBHUX I'OZIOHIMIB
YTBOPIOIOTH IMEHHUKH P.B. OMHWHM Ta MHOXXWUHHU U CyOCTaHTH-
BOBaHi MPUKMETHHUKU i3 Cy(ikcamu -cok-, -H-, -06-, YTBOPEHI
BiJl MPOCTHX 1 CKIIAJICHUX OCHOB. 3’SICOBAHO, 1110 CEPEl OAMHHUIIb
JIBOKOMITOHEHTHOTO THITYy HAHOUTBII TPOIYKTHBHOIO € MOJEIb
im si+npizeuuje. baraTOKOMITOHEHTHI HAa3BU BHSIBHIIUCS HETIPO-
JTYKTUBHUMHU. [IOIIMPEHNM y TOMOHIMIKOHI XapKoBa € SBHUIIEC
(byHKUIIOHYBaHHS Ti€l camMoi OCHOBHOI Ha3BH, A¢ Moaudikariio
0(hOpMIICHO IIUISIXOM 3aITy4eHHsT HOMEHKJIATYpHUX CIiB. T1opiB-
HSUTBHUI aHaJIi3 CIIOBOTBIPHMX MOJIEJCH TOJOHIMIB B 1CTOpHY-
HOMY 3pi3i 3aCBiYMB, 110 HAWOUIBIIY MiHJIHBICTh KOHCTPYKIIIH
JEMOHCTPYIOTh BiJaHTPOIOHIMHI Ha3BuU. Tak, y mepiof nepumx
POKIB iCHyBaHHS MiCTa IepeBaXKald BiAHTPOIIOHIMHI CyOCTaH-
THBHI HOMIHAIlIl TEHITUBHOTO THITY, 1[I0 BUKOHYBAJIH (YHKIO
OpieHTHPIB Y Mickkomy mpoctopi. Li Ha3Bu Oynu HeodiiHHUMA
Ta BUHUKaIM cTuxiiHo. ITporsirom XIX crT. ix BUTiCHUIN Cy]ik-
CaJibHI a1’ €KTUBHI MOJIE. Y TO# Yac 3’SIBISFOTHCS TIEpIili MEMO-
piajibHI Ha3BH, MpelCcTaBieH] Cy(iKCATbHUMH TTPUKMETHUKAMHE
y HB. ¥ XX cT. Ha Many XapkoBa NOBEPTAIOTLCS BIIAHTPOIIO-
HIMHI HOMiHawil, perpe3eHToBaHi iMeHHUKOM y (opmi P.B. 3a
PaSTHCHKUX YaciB 11e OyITH MepeBayKHO OJIHOKOMITOHEHTHI (yTBO-
PEHi Bix Mpi3BHIIA) 1 JBOKOMIOHEHTHI (iM’sl Ta mpi3BHIe abo
BiMICbKOBE 3BaHHsI Ta MPi3BHUILE) HA3BH, 110 BUKOHYBAIN (YHKILIO
MOCBATH. Y 100y He3aJIeXKHOCTI MeMOpialibHi Ha3BU HaOyBaroTh
HOBOTO 3MicTy. [IpOIyKTHBHUMH ISl X BTLICHHS 3JIMIIAIOTh-
CsI TCHITUBHI IMEHHMKOBI KOHCTpyKUii. ITpuuomy Bce OiibIioro
MOIIMPEHHsT Ha0YBAIOTh JTBOKOMIIOHEHTHI YTBOPCHHS, Je Tep-
[IMM KOMIIOHEHTOM € iM’sl, a JIPYTUM — MPI3BHIIE 0COOH, YHIO
nam’siTh YBIYHIOE Ha3Ba. Taka MOZIENb BiJIIOBIA€ €BPOICHCHKO-
My [PHHIUITY TBOPEHHS IOIOHIMIB.

KaiouoBi cioBa: JiHrBiCTHYHA YpOaHICTHKA, MOBHUI
nanamadt, ypObaHOHIM, TOIOHIM, CTPYKTYPHI THIH, CIIOCOOH
CJIOBOTBOPEHHSL.
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IlocranoBka npo0aemu y 3araibHOMY BULUISIAI T 1i 3B’ 30K
3 BAKIMBHMH HAYKOBHMH YM NPAKTHYHMMM 3aBIanHsaMu. Ha
CyJacHOMY €Tarli HAayKOBLI Pi3HHX ramys3eil 3HaHb MPOJOBAKYIOTH
aKTHBHO BUBYATH €BPOMEHChKMiT TonoHIMiuHKi mpocTip. Ha cTuky
icTopii, reorpadii, MIHBICTHKA 3°BNAIOTHCS HOBI MiKIMCLIMILII-
HAPHI HATPSIMH, 1[0 MAOTh CBilf 00’€XT 1 METOJIH OCI/PKeHD. TaK,
3 OHOMACTHYHO] JTIHTBICTHKH BHOKPEMHUJIACS TIHTBICTHYHA ypOaHi-
CTHKA — rally3b MOBO3HABCTBA, 110 IOCTIKYE IPOOIEMH MOBHOTO
naumadry (MJT) micr.

JlinrBicTiyHa ypOaHiCTHKA SK CydacHa MUKTHCIMIUTIHAPHA
HayKa MEXye, 3 0IHOTO O0KY, 3 ypOaHICTHKO0, a 3 APYTOTO — 3 OHO-
MACTHKOK0. XapakTepHUMHA prcamu ypbauicTuku €: 1) Oaratoac-
TMEKTHICTh MPOONEeMATHKH, 2) JMCKYCIHHMIA XapakTep BUCIOBIO-
BaHUX TIOIVISA/IIB, CY0’ €KTHBHICTD OIIHOK, IHTEpIpETAIliil MICHKOTO
JKUTTS B3arani Ta OKpeMHX ioro deHomeHiB 30kpema [1, ¢.222].
[IpeaMeToM BHBYCHHS JHHTBICTHYHOI ypOAHICTHKM € cHcTeMa
BIACHUX iMeH (ypOaHOHIMIB), IO PENpE3eHTYIOTh BHYTPILIHbO-
MICBKI 00’ €KTH 1 € HeB1 eMHIM CKJIajHIKoM MJL, sikuit po3ymiemo
SIK «MOBY TIPHIOPOKHIX TPAHCTIAPAHTIB, PEKIAMHUX IIWTIB, HA3B
BYJIHIIb 1 TIIOMI, BMBICOK HA MAara3uHax, 3HAKIB Ha YPSIOBUX yCTa-
HOBAX [...], 10 BMKOHYIOTH [BI OCHOBHI (DYHKIIii: iHOPMATHBHY
Ta CUMBOIIYHY» [2, ¢.25].

AHaui3 ocTaHHIX foc/iTkenb i myOmikauiii 3 Temu, Buni-
JeHHSI HeBHpilleHHX paHillle YaCTHH 3arajbHoi mpodaemu,
KOTPHM TPHCBSAYYETheS 03HAYeHA cTaTTH. [[opiBHAHO HE/aBHO
MII cTaB 06’€KTOM MOCTiIKEHHs YKpaiHChKuX ninrsictis. Horo
npo0neMH B TEOPETWYHIM IUIONMHI PO3IISAAIOTh, 30KpEMa,
JI. Beneit, O. Oniiinuk; perioHaibHy Crieud)iky OHIMHOTO MpO-
cropy Vkpainum pocmimkyrors [. Baumncbka, I Tpumarueuu,
A. 3arnitko, XK. Komois, T. KpynenroBa, I. Kympeiixo, C. Maproc,
L. ITasnenxo, C. Coxomnosa, A. Turapenko, O. Xpymxosa, f. Srdu-
miHa, P. Srkis Ta iH. Yueni ananizywote ocoomsocti MJI Kuesa,
Xaprosa, Jlmimpa, 3amopixoxs, Opecn, Xepcona, porobmda,
Kuromupa, Kpusoro Pory, Kpomusauupkoro, Ilonrasu, Jlyrau-
CbKa: CTYJII0I0Tb Ha3BH BYIHLb, IUIOLL, (hipM, TOPrOBENbHUX MapoK
Ta IHIMX eneMeHTiB MJI y JeKcuKko-ceMaHTHIHOMY, CTPYKTYp-
HO-CEMaHTHYHOMY, TICHXONIHIBICTUYHOMY, COLIOMNiHTBICTHYHOMY
Ta HIIMX aCTeKTax; 3’ ICOBYIOTh HAMPSAMH BiIPO/KEHHS 3arabHo-
HAIIOHAIBHOTO KYIIBTYPHOTO TPOCTOPY Yepe3 3iCTaBNEHHS TOJI0Hi-
MiB PI3HHX MICT YKpaiHH.

[oningeMo IyMKy MOBO3HABIIIB, KOTpi KBaMi(hiKyI0Th TOXOHIMH
SIK BNIACHI HA3BHU JIIHIHHEX TOMOrpad)igHiX 00’ €KTiB ypOAHOHIMHOTO
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TPOCTOPY: BY/IMILb, POBYJKIB, MPOCIIEKTIB, OYNbBApiB, HAOEPeK-
HUX, TIpoi3niB [3; 4].

BuByeHHA TOMOHIMIB K PI3HOBHIY YpOAHOHIMIB ChOTOMHI
€ aKTYaJTBHIM 3 OTTIATY Ha ICTOPHKO-KYIBTYPHY, iIE0NOTTYHY, ecTe-
THYHY 3HAYYIIiCTh LUX MOBHUX OfIIHHIIb, CBITYCHHAM YOTO B HAIL
4ac € MacoBi NepeiiMeHyBaHHS BYMHILIb, IPOBYIKIB, TLIOLI Ta {HIIHX
MIChKIX 00’€KTiB. 3a3BHYail MOBO3HABIII OiNbIIE YBArd MPHALNs-
0Th JIEKCHKO-CEMAHTHYHOMY acTeKTy JOCTiIKEHHS TOHOHIMIB,
TIATAHHSM MOBHOI TIOMITHKH, & TPYHTOBHI PO3BIIKH, TPUCBSYEHI
BHBYEHHIO TXHIX CTPYKTYPHHX THIIIB, CTIOCO0IB TBOPEHHS, TIOLIHpE-
HOCTI IIEBHIX CITOBOTBIPHIX MOJIETIEH, € MEHII YicenbHAMH [5-8].

TomonimMi XapkoBa 710 HEIABHHOTO YaCy TPUBEPTAN YBATY
Hacammepes| icTopukis i kpaesnaBuis (M. [ap0ap, O. loBkeHKo,
C. Kypasnvoa, M. Taxraynosa, O. XopowkoBatuii Ta iH), siKi
BHBYAIOTh iX Y KyJBTYPHO-ICTOPHYHOMY, IICONOTIYHOMY # €THMO-
JIOTIYHOMY aCTeKTax Ta MOOTYHO TOPKAKOTHCS MUTAHb CEMAHTHKH.
MoBHy Tpupofy TOZOHIMIB MiCTa PO3DISJAE Y CBOIX PO3BIKAX
JI. Ynosenko. OnHak HOMIHAIIT MiHIHEX MicbKEX 00 €KTiB Xap-
KOBA 10 ChOTO/THI He OyiTH 00’ €KTOM IPYHTOBHOTO BUBYEHHS MOBO3-
HABIIIB 3 MOIIAY iX CTPYKTYPH 1 CIIOCO0IB TBOPEHHS, 110 i BH3HA-
Y€ aKTyalbHICTb L€l JOCTIAHALBKOT CTYAi.

O0’exToM HaykoBOi PO3BIIKM € TOZOHIMH MicTa XapKoBa.
[IpenMer TOCTIKEHHS CTAHOBNATH CTPYKTYpHI THITH i MOpdomo-
TO-CIOBOTBIPHI MOJIEII Ha3BaHUX YPOAHOHIMIB.

Martepianom 1 T0CITiKEHHS 00paHO HAHMEHYBAHHS ITEPIOTy
3acHYBAHHS MicTa, TIpefcTaBieHi icropukom baramiem (57 ofu-
HUIB) [9]; COMCOK TONOHIMIB ICTOPHYHO-IOBIIKOBOTO MyTiBHHKA
1902 poky Bunanus (421 Hominawuis) [10]; crincok nepeiiMenyBaHb
2015-2016 pp. [11].

DopmyBaHHsSI MeTH CTATTi. MeTa CTaTTi — cXapaKTepu3yBaTu
CTPYKTYpHI THITH 1 MOP()OIOTO-CIIOBOTBIPHI MOJIEI TofIoHIMIB Xap-
KOBA B pi3Hi icTOpHYHi miepiomu. [l Ib0ro CKOPHCTAEMOCS TIepiofH-
3QITi€10 CTAHOBMEHHSA TOMOHIMIYHOT Mar XapKoBa, Y AKiif BHOKpeM-
JIIOKOTH TPH €TAITH: IMIIEPCHKHMI, PAITHChKIH, He3aekHoCTi [12].

JlocsrHenHs MeT Tepen0adyae BUKOHAHHS HHM3KH 3aBHAHb:
BHOKPEMHTH OXHOKOMIIOHEHTHI i 0araTOKOMIOHEHTHI TOHOHIMI,
TPOaHANTi3yBaTH iX MOP(OITOriaHy CTPYKTYPY, TeKCHKO-CEMAHTHUHI
i CJIOBOTBIpHI 0COONMBOCTI, BU3HAYUTH TPOIYKTUBHICTh BHILIE-
HUX CTPYKTYPHHX THITB B iCTOPHYHOMY PO3pi3i, Oepydn 10 yBarm
BIUINB €KCTPATIHTBAIbHIX YHHHUKIB.

Y mpotieci HaMMCAHHS CTATTI VIS BUSBICHHS, CHCTEMATH3aLIT
i Knacuikalii aHaTi30BaHUX MOBHKX OJIMHUIb BUKOPHCTAHO TaKi
METOJIU: OMHCOBUI — /7151 CHCTEMATH3YBAHHS Ta TPyIyBaHHS rOf10-
HIMIB, BU3HAYEHHS IXHIX CTPYKTYPHHX KOMIIOHEHTIB; TEKCTONOTTY-
HUI aHaTIi3 — JUIs BIIOOPY HA3B i3 TEKCTIB (HAPHCIB ICTOPIT MiCTa,
JOBITHHKIB a/IMIHICTPATHBHO-TEPUTOPIANBHOTO TIOITY, TOKyMEH-
TIB OpraHiB MiCIIEBOTO CaMOBpﬂZ[yBaHHH)' TIOPiBHSIHHO-31CTaB-
HHUIT — /U1 BUSIBNCHHS CIUTbHUX Ta BIIMIHHUX O3HAK y CprKTypl
i QYHKUIHAX MOKIMBOCTEH uocmmy}aaﬂux TOIOHIMIB; iCTO-
PUYHUA — 115 3ICTABNEHHSA TOIOHIMIB PI3HHX ICTOPHUHHX €TaiB
Ta MOTHBIB IXHBOTO (YOPMYBAHHSL, CTATHCTHYHUH — /151 BUSHAYCHHS
KUTBKICHOTO CIiBBIIHOMIEHHS CTPYKTYPHUX THIIB, CIOBOTBIPHHX
Mofieneil, BCTAaHOBNEHHS iX MPOIYKTHBHOCTI.

3asnaunmo, mo MJI XapkoBa Bij 4aciB 3acHYBAHHS JO 310-
Oy YKpaiHOM HE3aIeKHOCTI ePeBAKHO OYB POCIHCHKOMOBHIM.
YactiHa MICHKHX Ha3B YKPaiHCHKOIO MOBOIO B Pi3Hi nepioau icTopii
Xaprosa cxanana Bix 3% 1o 8% [13, c. 94]. Curyariito ocTarodHo
He BUIIPABIIA Hi KopoTkuii nepion ykpainizaii 1920-1930 pp., ui
25 pokiB He3anexHocTi Yrpainu [14, c. 69-70].

Y jokepenax, SKMMH MU TOCITYTOBYEMOCS, HA3BH JHHIHHKX
00’€KTIB MiCTa TOJAHO POCIHCHKOK MOBOK. Y HAmIi PO3BIALi
HABOIMMO IX YKPATHCHKOK MOBOKO.

Bukaag ocHOBHOro Martepiaiy AOCTITKeHHSI 3 TOBHHM
00IPYHTYBAHHAM OTPUMAHHX HAYKOBHMX pe3yJbrariB. EBonto-
1ist ypOaHOHIMIKOHY XapKkoBa TPHUBAE TOHAT TPU 3 TMOJOBHHOK)
CTOMNITTA, MPOTATOM SKHX MIiCTO Po30yHOBYBAIOCA, PO3BHBANOCS
ii moTpeOyBano YHOpsIKOBAHOTO OQOPMIEHHS MiChKOTO TOIO-
HIMIYHOTO IPOCTOPY, Ha (OPMYBAHHS SKOTO BIUIMBAIM €KCTpa-
TiHTBAJIBHI Ta iHTpaHiHFBaHLHi YHHHUKH.

Hasgu nepumx Bymiip MicTa 30eperiics B pocmcm(m penax-
mii, Ix cTpykTypHuit anai3 3acBiTumB, Mo B Mepion 3aCHYBAHHS
MiCTa TIepeBakali OTHOKOMIIOHEHTHI HaimeHyBaHHs (51 HasBa,
abo 89% Bin 3arampHoi Kimbkocti): Ocmposok, Cydii, Jpuxeu,
Komnspiexu, Kpusaeo, Mepxyna, boeooyxiscvka, bepeycua, Ipo-
Ouma Ta iH. [3-moMix 57 TONOHIMIB 3 OISy HA CEMAHTHYHE
HATIOBHEHHs OITbIIY YACTHHY CTaHOBMATH BIOHIMHI, Y AKHX
BIOOpaKEHO TIPI3BMINA TIEPIIMX TOCETEHIIB a00 BIACHHKIB,
reorpadiuni Hassu. [lommperoro Oyma cyOCTaHTHBHA TEHITHBHA
Mogenb (49% B 3aranbHOi KUTBKOCTI) 13 CyhikcoM -06-/-e6-/-€6-):
biouxosa, Kpoxmanwosa, [llanosanosa, 3oromapesa, Hazapyesa,
Ononpeesa ta -un-: beccouna, €nowuna, Kenebepouna, Kymu-
yuna, Huwaneuuna, Typuuna, Yatikuna. MeHII TPORYKTHBHOIO
BHUSBHIIACS )i €KTHBHA MOJEIb 13 CY(IKCAMH -CbK-/-ybK-, WO 34
TijipaxyHKoM ckmana 14% Bij 3araibHOT KUTBKOCTL: ho2odyxischka,
Bepewaxiecvka, Kopcyuiscoka, Mupeopodiscvka, Onanaciecva,
Yyeaiscoka, [Llanpanigcvka.

OIHOKOMIIOHEHTHI BINAMCNATHBHI HA3BH, BUPAKEHI IMEH-
koM y H.B ommunm (Ocmposok, bescanigka), IMEHHUKOM
y PB. ommwmu (lonxosuuka, Cyoii), mpukMeTHAKaME (bepedcna,
Tpobuma), € vanouncensaumi (9%).

OIHOKOMIIOHEHTHAM Ha3BaM 32 KUIBKICTIO MOCTYyTATHCS
omucoBi HaitMeHyBauHs (v [lpueopooky, nao Apkom, x Cusiony,
Cmigrcna 3 Mukonaiscokum npuxodom — 7%), a TaKOX JIBOKOMIIO-
HEHTHI CTPYKTYpH, IO CKJIAJamucs 3 iMeHi Ta Tmpi3sumia (mpis-
BUCHKa, mocamn): Yoproeo lsana, Maxcuma Iucaps. 3aranpHa
KIUTBKICTh TAKHX HA3B cTaHOBHINA 3,5%.

Ak Bizomo, 1o pesomomii 1917 p. (3a BUHATKOM Tiepiofy Tiep-
WX TI0CENeHb) 3aceleHHs XapkoBa BinOyBanocs 37e0LIBIIOr0
TaK: 3AMOXHA pojuHa OyIyBaja KUTJIO, @ MOpyd 3 1i HOBOOYIOM
JHTAIHA CBOT XaTKK HE3aMOKH JTIO/TH, YTBOPIOIOYH HaliyacTiiie npo-
BYJIOK, 1HOJI — BYJIMIIIO, SIKi HA3MBAJIX HA TPI3BHUILE HAH3AMOMKHI-
IIHX JIOMOBJACHUKIB; 1p0s. Abboscukul, 8yi. boedaniscoka, npos.
T8osouxiscokuti, npos. Ivincokuti, npos. Kpoxmanigcokuti, syn.
Jlenoxiscoka, npos. Mosuaniscokuii, 6y1. Comigcvka, 6y Yuuun-
coka, npos. Axydiscekuii 15, ¢.70].

B icropiuHo-noBigkoBoMy myTiBHHKY 3a 1902 p. mpencras-
neno 421 HailMeHYBaHHS MICHKMX NiHIHHHX 00’€KTIB (BY/HIIb,
TPOBYIIKIB, B’{31iB, HAOEpEKHNX, OyNbBapiB, Y3BO3iB, PsiB), AKi
npesentyiots MJI Xapkosa mouarky XX ct. I3 aix 420 rogoHimiB —
1I¢ OHOKOMIIOHEHTHI YTBOPEHHS BiNOHIMHOTO (AHOpiiscvka, [ep-
arcasincoka, Kapasincoka, Cymcvka, Typeeniecoka ) Ta Binamens-
THBHOTO MOXOIUKEHHS (Anmekapcwkutl, Bypcaywkuil, [ocnimanvha,
Jeopancora, Kandapmcoka, 3as00cbiuil). BUTbLICTh OHOKOM-
TIOHCHTHUX Ha3B MPEICTABICHO a1’ EKTHBAMHU i3 Cy(iKCaMH -Cbk-
(-yvk-) Ta TXHIME CHHOHIMIYHMMH (JOPMAHTaMH -i6CbK- (-iBCbK-):
Apasiticoka, Ieaniscoka, Ckpunuuybka (6mmseko 82%). 3Ha4HO
TOCTYTIAIOTHCA 32 KUTBKICTIO OTHOKOMIIOHEHTHI TPHKMETHHKOBI
Ha3BH 13 Cy(hikcoM -#-: baunuti, bapaunuti, [ocnimansha, Kinna,
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Ilepeossanna (0mazbko 12%). HempomyKTMBHUME € CTPYKTYpH,
TPEICTABJICH] a1’ EKTHBAMH 13 CY(ikcoM -06- (I uzosuil, [lopoxosui,
Towmosuii, [lonwosa, Cadosa, Toxosa, Topeosa —2,3%), yTBopeHi
BIJI IIeNATHBIB, 1110 BKA3yl0Th Ha 00 €KT, pO3TAILIOBAHUIA HA BYIHII],
unt nipupozHui nanmadr. [loomuHokuMu € i Oe3cydikeHi HazBl
(Besyenuti, Inyxuii, 3enena, Kopomkuii, Kpymuti, Tynuti — 1,4%),
AKI XapakTepusyloTh TMapaMeTp Yd SKiCTb JiHiiHOTO 00 €KTa.
Cepest 0THOKOMIIOHEHTHUX TOJIOHIMIB-a)1’ €KTHBIB 2,8% HA3B Mpei-
CTABNEHO CKIAJHUMH TpUKMETHUKAMHU: JJoneys-3axapoicescvia,
Mano-T'onuapiscoka, Cadoso-Kynuxiecoka, Cmapo-Mockoscoka,
Cmapo-M sichuybka. J{BOKOMIOHEHTO0 CTPYKTYPOIO € JIMIIE OfHa
Ha3Ba — Benuka [lanaciscvka, sixa sBise co00k0 a1’ eKTHBHO-CYO-
CTaHTHBHE YTBOPEHHSL.

Bapro 3BepHyTH yBary, mo Ha noyarky XX ct., uepes /isa 3 11ojo-
BHHOIO CTOpiuus Bijl 3acHyBanHs, y MJI Xapkosa abcomoTHO nepe-
BAKAIH OJIHOKOMITIOHEHTHI aj1’€KTHBHI TOIOHIMH 13 CY(IKCOM -CbK-
(-iybK-) Ta CHHOHIMIYHUM -i6CbK- (-I6CbK-), SKI BUTICHIIH 3 YKUTKY
JIBOKOMITOHEHTHI TEHITHBHI # OMHCOBI HAlMEHYBAHHS PaHHBOTO
nepiofly icHyBaHHs MicTa. Ha Hamry IymKy, Take sBHIIE MOXKHA
TIOSICHUTH HAMaraHHsAM JIOCSTTH JaKOHIYHOCTI # TleBHOT yHiikanii
CITOBOTBIPHHX MOZIeIelt Ha TepeHax TofilmHboi Pociichko immepii.

B iMmepcbkuii miepion 3°IBIAIOTHCS MEPII MEMOpiabHi Ha3BH:
Opankiscvka (Ha decth Michkoro Jikaps B. A. ®paHkoBchKoro),
Koxowixincoka (Ha 3HaK YBIYHEHHS TaM’ATi XapKiBCHKOTO TeHe-
pan-rydepnaropa C.0O. Kokoukina), Kapniscvka (Ha uects deyopa
Kapriosa — Bijomoro B XapkoBi Onaropiituuka), Kapasincvka, [yw-
kincvka, Ckosopoouniscoka Ta iH. ADCOMOTHY OLTBLIICTE MEMOpI-
aNbHUX HAWMEHYBaHb TOTO Yacy TPENCTABICHO a1 €KTHBAMH i3
cydikcoM BiTHOCHOT 03HAKH -CbK-(-i6CBK-), Y AKUX CIOBOTBIPHOIO
OCHOBOIO BHCTYTIA€ BIIaCHA HA3BA.

Ha mnouarky pangcbkoi 100M Ha Mmami XapkoBa 3’siBjis-
I0ThCS CHMBOJTIKO-MEMOPIaIbHI Ha3BH Ha YECTh JiSYiB PEBOMIOLI]
Ta IepoiB TPOMAIIHCHKOT BilfHH. Y PasHChKHH Tepiof XapKiBchka
TOTOHIMISl XapaKTEPH3YETHCS TOSBOIO BEMMKOT KUTBKOCTI BilaHTPO-
TIOHIMHHX HOMIHAIIiH, SKi BUKOHYBAIH (YHKIIiIO TOCBATH, Ta i71€0-
JIOTTYHO MAPKOBAHKX Bi/ATENATHBHUX HANMEHYBAHb.

[Ipoananizyemo Ha3BH PaJgHCHKOTO Tepiofy i 0O He3amex-
HOCTI 32 CIIMCKaMH, SKi BIITBOPIOIOTH MPOL[EC MACOBUX TepeiiMe-
HyBaHb (244 vominarii) y 2015-2016 pp.

Cepent Ha3B pajsHebKOro mepioay 80% CTAHOBIATH OTHOKOM-
noHeHTHi, 18% — IBOKOMIOHEHTHI, 2% — TPUKOMITOHEHTHI CTPyK-
typu (Jlamucoxux Yepsonux Cmpinvyie, Ilepuwoi Kinnoi Apmii).
[3-moMiX HOBUX HaiiMEHYBAHb, II10 HATIEKATH 10 IEPIONy HE3aMexK-
HOCT], OTHOKOMIIOHEHTHI CTPYKTYPH CKJIaaaroTh 73%, JABOKOMIIO-
HeHTHI — 26%, TpukomnoneHTHi (I'epois Hebecroi Comni) - 0,4%.
Tosx 3a BiCTEXKYBAHHIT TIEPIOJ HE3AIEKHOCTI KUTBKICTh IBOKOMIIO-
HEHTHUX HOMiHaIlii 30inbiinacs Ha 8%, a TPUKOMIOHEHTHUX —
smenmmnacs Ha 1,6%.

Cepest 0IHOKOMITOHEHTHHX TOJIOHIMIB, 1110 3’ IBUIUCS Y TIEPIoj
HE3ATeKHOCT], € BifoHIMHI ([01600€peiscoka, [lanmenetimonis-
coka, TepHononbewkuil) Ta BITATICNATHBHI YTBOPEHHS (Jusaiinep-
cokutl, Teampanvhuti, Cadoga). ONHOKOMIIOHEHTHI CTPYKTYpH
TPE/ICTABICHO IMEHHHKaMH y (opmi P. B. OTHMHM 1 MHOXHHH
(Hayku, Bpybens, Anuescokux), npukveTHikamu B H.B. 13 cydik-
CAMH ~CbK-, -H-, -06- (ITodidvcvkutl, JTimepamypua, Koxcoguii).

JIBOKOMIIOHEHTHI CTPYKTYPH XapaKTepH3yIOThCs Pi3HOMAHITHI-
CTIO MOTIENeH, cepen SKuX € BioHIMHI (Apocrasa Mydpozo, FOpu
3otihepa, Benura JKuxopcoka, Cmapa Osepsnxa), BijanensTupHi
(Apyacou Hapoois, I'epois Ilpayi) Ta 3Mimasi yrBopenus (Map-
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wana basxcanosa, Akademika Bonxosa, Apximexmopa Anvouuna,
Tepois Yoprobuas Tomo). Cromu X BITHOCHMO HA3BH 3 HyMEpaTH-
BAMH 711 PO3PI3HCHHS iICHTUYHAX JTEKCHIHNX OCHOB. Taki Ha3BH
MICTATB y CBOTH CTPYKTYpi NOPSAKOBHI YCIIBHIK (31 CKOPOUEHHM
3AIMCOM), 1[0 Ma€ JIOKATUBHE 3HaueHHs ([Lnionuii 1-ii npos., Kyma-
icoxuti 2-1i 6-0, I'eopeiigcvkuti -6 npos. TOMIO). 3amOYaTKyBaHHS
TPa/IMLLi TBOPEHHS LMX CTPYKTYp HANEKUTb PAISHCBKIH 1001.

JIBOKOMIIOHEHTHI Ha3BM MalOTh 3MIlIAHY YaCTHHOMOBHY
HAJIEXKHICTh. 3-MOMDK JBOKOMIIOHEHTHHX TONOHIMIB BHALILEMO
TaKi TCHITUBHI MOJIENI: IMeHHUK+IMEeHHUK, JIe TIEPIIMHA KOMIOHEHT
ykaszye Ha npodecito a00 3BaHHS, a APYruil — HA3UBAE MPI3BHIIE
0c00H, Ha 4ecTh SIKOi HA3BAHO BYMHULIO. Apximexmopa Anvouiuna,
Akademika ITioeoproeo, I'enepana Movoma (2,8%); imennux-+iven-
HuK, 1€ TIepIIMiA CKIagHuK — iM’s, a Apyruil — mpi3Buie 0cobu:
Bonooumupa Cocropu, €eeena [Inyschuxa, FOpis Kondpamioka,
Jmumpa Buwmeseywkozo, FOpu 3otigepa, Cemena Kysneys, JToo-
s Typuenko (17%); ivennux+ivennux, e BilaneIATHBHI HOMi-
Hallii HAOyBaKTh CUMBOJIYHUX 3HAYeHb: [ epoie [Ipayi, Jpyocou
Hapodie — 1,2% Bin 3aranbHoi KUTBKOCTI; MpUKMemHUK+iMeHHux
y PB. muokunn: Civosux Cmpinwyie — 0,4% Biji 3araibHOI Kijib-
xocti. Cepenr HoBocTBOpeHHX mpoTsroM 2015-2016 pp. HomiHAwiH
MOJIETb iM A+npizeuuje cTaHoBUTH 17%); cepen Ha3B PasIHCHKOTO
TIepiofLy, 10 3a3HATH MepeiiMEHYBaHb y BKa3aHi POKH, Taka MOJIEIb
TBOPEHHS TONOHIMIB cknajae Jmie 3% (Aupi bapoioca, Kapra
Mapxca). Haronocumo, mo B I0CIIKYBAHY XBHIO TepeiMeHy-
BaHb OYIIO JIOTPUMAHO €BPOTIEHCHKOT TP IMILiT (TOTOHIMH MICTATh
TIOBHE iM’l Ta TIPI3BUILIE).

HominatuBHi M€/ PE/ICTaBICHO TAKUMH YACTHHAMHI MOBH:
npuxmemuux+ivennux y H.8.. Cmapuii Kymox, Cmapa O3epsnka,
Honicoxuti Ap, Honmagevkuti LLnax; npukmemuuk+npuxmemnux:
Benuxa JKuxopcvka, Benuka Ianaciecvka (nepumii IPUKMETHHK
yKasye Ha AKICHy 03HaKy, a APyTHii — Ha JIOKAii0). YcbOoro iX Kinb-
Kictb cknazae 2,4%. Lle HenpoxykTuBHEH y Ham yac tum. [Ipote
TOMMPEHICTh TAKMX KOHCTPYKILii (B ONHMHI i MHOXHHI) BIACTHBA
ypOaHOHIMIKOHY pajsHChKoro nepiony: Yepsorozo JKosmus, Yep-
goroeo Kozaymea, Kosmmuesoi Pesontoyii, FOnoeo Jleninys, Yep-
onux Cmapuwun, bakuncokux Komicapis (7%).Taki Ha3su HaOy-
BAJTH CUMBOIYHOTO 3HAYEHHSI TA 1[€0OTTYHOT CIIPSMOBAHOCTI.

Oxpemy Tpymy MpeACTaBISe MONENb UYUCTIGHUK+IMEHHUK:
23 Cepnnsi, 12 Keimns, 22 Ciuns (1,2%). Lle HeBenuka KinbKicTh
Ha3B, 110 SBIAIOTH 0000 CIIOBOCIONYYCHHS, YKIBAHI IS [TO3HA-
YeHHS BU3HAYHMX ICTOPUYHKX JaT abo JiepkaBHOro cpsta. [ofo-
HIMI 1[bOTO THITY CKJIAJIAF0THCA 3 IOPSIKOBOTO HOMEPA JIHS i Ha3BH
MiCALISl, MO BCTYMAKTh Y BIIHOMEHHS CHHTAKCHYHOTO pIBHS
1 € pe3ylbTaToM JIEKCHKO-CEMAHTHYHOTO CIOCO0Y CIOBOTBOPY
ii TIPe3eHTYHOTH CIIOBOTBIPHHUIL THIT — OHIMi3aItit0. [ToniOHi Mozeni
TONIOHIMIB Oy/iM BXHMBAHI B ajTHCHKHUN TEpiof, A€ YHCIIBHUKA
Y CKJIaJli Ha3BH 3aUCYBAITH CIIOBECHO: CinHadysmozo lapms i30y,
Tpemvoco Inmepuayionany, 11'smoecamupivus BJIKCM, I1’amoe-
camupiuust CPCP, Ipyeoi I1'smupiuxu (2%).

Ha cyuacHoMy erami mpoCTexyeMo JBOKOMIIOHEHTHI HOMiHa-
I, 1110 ABJISOTH COOOKO TOTOKHI HA3BH Ta Pi3Hi IM(POBI MOPSIKOBI
MapKepH — HyMepaTHBHO-a]1’€KTHBHI KOHCTPYKIIIT, IO CKJIaaloThes
3 TIOPSIKOBOTO YHCTIBHNIKA 1 mprkMeTHIKa B H.B. onxunm: [eopei-
iscokutt 1-1i, Ieopeiigcokuti 2-i 1 mop. TyT YMCIIBHUKN BUCTYTIAKOTH
IndepeHIIHHIMI MapKepaMi OTHONMEHHIX TOOHIMiB, BUKOHYIOUH
anpecHy i po3pi3HIOBANbHY (YHKII, [0 BUMArae MpaBHIbHOTO
3amucy HaiiMeHyBaHb B OQIUIHHMX JIOKYMEHTaX, Ha Manax TOLLIO.
Taxi CTPyKTYpH € pe3ylbTaToM po30yI0BH MiCTa, alle, BBAKAEMO, IO
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TOiI0HI Ha3BH € HEIOPEYHNMI, OCKUTBKH BOHH JIyONIOKOTH OCHOBHY
naspy. Ix kimbkicts y crickax 2015-2016 pp. ckiagac B pajsHchuit
niepion — 7%, y nepion HesanexHocti — 2,8%.

Cepest rozoHimiB, 1110 3°sBmicst B MJI MicTa BHACHI 10K OCTaH-
HIX nepeiiMenyBaHb, MIOB’3aHUX 13 3aKOHOM TPO JAEKOMYHI3allilo,
TepeBaKAIOTh IMCHHIKOBI CTPYKTYPH, Jie Ha3BH MatoTh hopmy P.B.
omuunn (38,5%): leuenxa, Epnixa, Manizepa, Kapasina, Cemxa,
Bazanis, ITunbuurosa, Bopmiesuua. X yTBopeHo BiJl aHTPONOHiIMiB
ILISXOM TPaHCOHiMi3alii, Popma 1bOro BijIMIHKA BIACTHBA HOMi-
HAIIisM, 110 € MeMOpIaTbHAMH PUCBATAMH. Taky MOIENb IpocTe-
KYEMO B Ha3BaX, 10 BUHUKIH Ticis peBoitrorii 1917 p.

3ayBakuMo, 10 B PAISHCHKHUIT MEPiof BUKOPHCTAHHS HEIOB-
HUX MEMOpialbHUX HalMEHYBaHb (IIPEICTABICHHS JIMIIE MPi3BHIIA
0co0u, yBIYHEHOT B Ha3Bi) MPU3BEJIO 110 TOTO, 1[0 TaKi TOIOHIMH,
YTBOPEHI 32 J10MOMOTOK0 P.B. OlTHUHH, He 3peanizoByBai (yHKIII0
TPUHANEIKHOCTI Cy0’ €KTY, a JHIIE BIITBOPIOBATH (YHKLIII0 IOCBATH
(Kiposa, Kociopa, Kononmaii, ®@pynze Tomo). YacTuna Takux
Ha3p sammmmes y MJI micra 3 pajsacbkoro mepiony ([oeons,
Tomebni, Koponenxa). Ane i octaHHi nepeiiMeHyBaHHSs 3acBiTdy-
I0Th TaKy camy TEHIEHILIO 33 PAISHCHKOIO TPATHLI€El0: AMocosd,
baeanis, bionuxa, Topoona, [pinosa, Kapuncwkoi, Muxaiinuka,
Tunvuukosa —17%.

Jlesiki TONOHIME TIPU3BOIATH /10 HEPO3YMiHHS, HA YECTh SKOL
came 0co0M Ha3BaHO BYTHIIO. Tak, HE3PO3yMiNo, Ha YeCTh KOO
Ha3BaHO BYMHIIO [opaoHa. Bimbuiicts nepeciyHux rpomajs, Toc-
Tei MiCTa BBAXAKOTh, 1110 1i Ha3BaHO Ha yecTh [IMutpa [oprona —
BiZloMOr0 KypHamicta. Hacrpasni i, ByIMIio mepeiiMeHOBaHO Ha
yects [oprona Bonopimupa Muxaiinosuua — akagemixka AH YPCP,
BHITYCKHUKA [PaBOBOIO (haky/bTeTy XapKiBChKOro HCTHTYTY Hapoj-
HOTO TOCMOaPCTBA. BBakaeMo, 10 Taka EKOHOMIS 3aMiCy 3raJaHix
TOTOHIMIB 3HIBENbOBYE iNCHTU(IKAMIIHY # MeMopianbHy (yHKI
BIIACHUX Ha3B. TOX JOUITHHUM OYNO O JIOJABAHHS iMEHI, 3BAHHS
a00 (haxy JIo TPI3BHUIIA 32 EBPONEHCHKOK TPATHIIIEIO IS TOTO, 1100
MeMopialbHa (YHKIIiS 3peanizoByBanacs MOBHOK Mipoto.

MeHII MOMKMPEHAMH € BiJANENITHBHI HA3BH 3a3HAYEHOTO
BHIIE CTPYKTYPHOTO THITY, IO MAKOTh BIACTUBICTH HAOYBATH CHM-
BOJTiuHMX 3HaueHb (Hayxu, Ceoboou, Kynwmypu). Hempomykrus-
HUM € CTPYKTYPHUI THII TOIOHIMIB, y SKOMY IMEHHHK Ma€e (opmy
P.B. MHOXuHY: Kopuaeinyie (y paisHChkuil mepion), Mucmeyms,
Anuegcokux (y mepiol HE3ANEKHOCTI).

V mnepeiimenyBannsax nepiogy 2015-2016 pp. HesanmexHOCTI
TepeBaKac  OJHOOCHOBHA CTPYKTYpa MPUKMETHHKIB-TOIOHI-
MiB (51%), 3-TIOMIXK SKHX BITHOCHI MPUKMETHUKH — CydiKcabHi
nepuBati. HaiOumbin NPOXYKTHBHIM € Cy(iKe -Cbk-, 32 JOTOMO-
TOI0 SIKOTO 3aKOHOMIPHO TBOPATBCS BIATONOHIMHI JIEpUBATH BiJl
3MIHIOBAaHUX 1 HE3MIHIOBAHMX IIEKCEM SK Ha3BH reorpadidHoi
nokaitii: npoiz0 Kuxopewkuti, yr. Kymaicvka, npos. Kaynace-
kutl, Mepegh sncoke uoce, 6'i30 Teprononscokuil (35%) Llst TBipHa
MOJIENb TIPOCTEKYEThCS SIK HAHOUIBII TPOAYKTHBHA B yCi TIOTe-
PeIHI Mepioji CTAHOBNEHHS MIChKOi YpOaHOHIMIi, 3a I0MOMOI00
KO YTBOPIOIOTBCA TPUKMETHUKH-HA3BH OHIMHOTO TPOCTOpY:
Pumapcoka, Vuisepcumemcvka, Yobomapcoka, bamypuncoka,
®@pankiscoka Tolo (iMmepewkuii mepion); Kovcomonscwka, Iipo-
nemapevka, Paosncvka, Ilionepcoka Ta iH. (paiSHChKHMIL TIEpiox).
[lupoke BKUBaHHSA cy(ikca -cbk- B YTBOPEHHI TOJOHIMIB 3yMOB-
JIEHO HOTO T0CUTh A0CTPAKTHHM 3HAYEHHSM 1 3[ATHICTEO MO€THYBA-
THCS 3 PI3HUMI OCHOBAMH IMEHHUKIB. BHOKPEMITIOEMO TONOHIMI,
1[0 YTBOPHIIMCS Bil OCHOB Mpi3Buil a00 imeH: Keimkuncoka, Ceme-
niscwkuti Tomo. Hassu [onwdbepeiscoa, Teopeiiiscoku, [lanme-

nelivoniecoka, Map'iscoka, Makcuminianiecoka, Kamepununcoka
BUHUKITH B IMIIEPCHKMII TIEPION 1 B Pe3yIbTaTi JEKOMYHI3aliitHIX
TIPOIIECIB MOBEPHYIMCS HA CYYacHy MaIy MiCTa.

B immepchknii 1 paifHCBKHH TMepiOAM JOCHTH MPOTYKTHB-
HUMH € a1’ €KTHBHA MOJIENh SIK YTBOPEHHS 31 3HAYCHHSM 3araib-
HOi BITHOCHOCTI 13 cydikcoM -#-: Bamunuti, bapaunut, Iazem-
Hutl, Piunuti, Hnanuu, Jeprosnui, baceiina, Boenna, Pubna,
Tocmunna, Kinna. Y Tiepion 3acHYBAaHHS MICTa BifICTiIKOBYEMO
JWIIE OfHY TaKy Ha3By (bepedcra). Y Tiepiof HE3aNeKHOCTI Taki
CIOBOTBIpHI MOZETI — MAaNoMpPOyKTHBHI: Kopabervha, Jlime-
pamypua, Monouna, Teampanonuti, Codopnutl, ['imuasitina. 3a
PAIHCHKHX YaciB y 3B’S3KY 3 JEPKABHOIN0 17€OMOTIEI0 TONOHIME
I[bOTO CIIOBOTBIPHOTO THITY 3 PENTiifHOI0 ceManTikoko (CobopHui,
Lepxosnuii, Enapxianvha), 5K 1 cyQikcanbHi yTBOPEHHS 3 Cy(pikcoM
-H- 13 HEHTPATBHOIO CEMAHTHKOI0, 3MIHEHO Ha 1/Ie0JI0TTYHO MapKo-
Bai. Tax, mposynku Codopruii 1-ii 1 Cobopruii 2-ii JCTAlA HA3BY
Paosncvrut, a BN, €napxianby nepeiMEHOBAHO HA BYIL. Apmemd.

Ha cyyachomy etami mepeiiMeHyBaHb MEHII MPOIYKTHBHOKO
BUSBHIIACS aJI €KTHBHA MOJIENb 13 CY(IKCOM BITHOCHOCTI -06-/-€6-
(Byxosa, Maxosuii, Kamuwosa, Kedposuil, Ipywesa) (5,3%), mo
Mae TO3UTHBHY OLIHHICTh Yepe3 il ceMaHTHUHy BiTHECEHiCTb 10
pealiit mpuposi. MokKIHBO, came i YMHHIK CTIPHSIB MOSIBI TAKHX
Ha3e y MJI Xapkosa. B immepchkuii niepio MOOXHHOKO CriocTepi-
TaeMO JIEpUBATH 3 UM CY(IKCOM, 1110 BKa3ye Ha BiIHECEHICTh /0
noxauii: [asoea, Toxosa, Topeosa. Y pajsHChKuil Tepiof nuiie
Bymanst [azo6a 3minioe Hasgy Ha Ceimuo [llaxmaps, BomHOYaC
OIHOIMEHHI Ha3BU NIPOBYIIKA 1 B'i311y [ w306uil, Bymuiti Tokosa i Top-
206, IPOBYIOK T0p2osuil 3aTMIIAI0THCS HE3MIHHAM,

BusiBieHo KinbKa BHIIAIKIB, KOMM OJHOKOMIIOHEHTHI TOXOHi-
MU-TIPAKMETHIKH € CKJIJHUMH Ta CKI3JHOCKODOUCHUMH CIIO-
Bamu: Hoso-Bipuncwka, Hoso-Tonxayiecokuti, Cmapo-Ickpuncokui,
Hogo-Cadosa (3ayBakuMO Ha TIPABOMKCHI MOPYILICHHS: HA3BU CIiJ
TUcaTH Pa3oM). 3rajlaHuil CTPYKTYpHHUIA TUII TIPUTAMaHHUH iMIIep-
CBKOMY 1 pansHcbkoMy riepionam (Yepsorosipeoka, Yepsononapmu-
3amcvka, Paonapromieceka). Y pe3ymbTaTi BUPOBAKEHHS 3aKOHY
TIPO JICKOMYHI3aIIiF JI0 TOJIOHIMIB XapKoBa MOBEPHYJIHU JIESKI CKITajIHi
Hagu: Cesamodyxiecoka (pauiuie [Iporemapcvika), Hoso-Bipuncoka
(panite J1a30), 110 icHYBAIH B IMIIEPCHKHH MIEPiO.

BuchHoBkn 3 fociuikeHHs i MepCNeKTHBH MOAAIBIINX
TOLIYKIB Y HEOMY HAYKOBOMY HATPsiMi, [Tonpy 3MiHHICTb CTPYK-
TYPHHX THIIB 1 CIIOBOTBIPHUX MOJieNel TofIoHIMIB XapkoBa Mpo-
TATOM TOHAJ 365-piuHoi Horo icTopii, cucTema Ha3B € UUTICHUM
1CTOPUKO-KYNBTYPHUM SIBUIIEM, Y SIKOMY KOKHA €I10Xa 3aHIIiIa
CBIMf TIOMITHHIA Ciji. AHami3 CIOBOTBIPHUX MOJENEH TOTOHIMIB
TIOKa3ye Pi3HUil CTYMiHb IX BUKOPUCTAHHS: OIHI 3 HUX € MPOLYK-
THBHIMH B TIOTIEPE/IHI ICTOPHYHI [TEPiojH, a IHIIIi JOCHTH MOMIKPEHi
ChOTOJIHI. 3a3HAYNMO, [0 OJHOKOMIIOHEHTHI HA3BH 3HAYHO TEPe-
BaKAIOTh Hajl JIBO- Ta OAraTOKOMIOHEHTHUMH CTPYKTYpaMH B yci
icropruHi enoxu icHyBaHHs MicTa. CHCTEMY Cy4acHUX OHOCIIB-
HUX TOJIOHIMIB MicTa (JOPMYIOTh IMEHHUKH P.B. OTHUHY 1 MHOKUHN
il CyOCTaHTHBHI IPUKMETHUKH, YTBOPEHI BiJl IPOCTHX Ta CKIATHAX
OCHOB 3 BUKOPHCTAHHIM CY(IKCIB -CbK-, -H-, -06-. Cepell OMUHHIlb
JBOKOMITOHEHTHOTO THITy HAHOUTBII MPOYKTHBHOI € MOJIEINb
in’a+npizeuuje. baraToKOMIOHEHTH] HA3BH BUSBHITHCS HEIPOLYK-
THBHUMH. Y TOTOHIMIKOHI XapkoBa HaOy;10 MOMMPEHOCTI ABHUIIE
(yHKI[IOHYBAHHS Ti€l caMOi OCHOBHOI Ha3BH, J¢ MOIH(iKaIlix
0(hOPMJICHO HIIAXOM 3a7TyYeHHS HOMEHKIIATYPHHX CIIiB,

[TopiBHSUIbHMI aHA3 CIOBOTBIPHMX MOJIENeEH TOOHIMIB B icTO-
PUYHOMY 3pi3i 3aCBI[UMB, 1O HAHOUIBITY MIHIMBICTh KOHCTPYKIIiH
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JIMOHCTPYIOT BIJaHTPOTIOHIMHI Ha3BH. Tak, y Mepio Mepiimx
POKIB iCHYBaHHS MICTa TIepeBAKAIH BiTAHTPOTIOHIMHI CyOCTAHTHBHI
HOMIHAIIi{ TEHITHBHOTO THITY, TI0 BUKOHYBAIM (YHKIIIFO OPIEHTHPIB
y Micbkomy Tipoctopi. L[i Hassn Oymi Heo(iniHHUMU Ta BUHHUKAIA
cruxiitHo. [porarom XIX cT., Konu ynopsaKyBaHHAM TONOHIMIKOHY
3aifHsIacA MicleBa BJaja, iX 31eOUTBIION0 BUTICHIIN Cy(iKCaTbHI
aexTiBHI Mozieni. Came B IMIIEpCHKMIT TIepion iCHYBAHHS MicTa
3’SIBISIOTHCS TEpIi MeMOpiallbHi Ha3BH, a00 HA3BH-TIOCBATH, MpE/-
cTaBieHi cyikcanbHUMU IpUKMeTHHKaMA Y H. B.

YV XX cr. Ha mamy XapkoBa MOBEPTAIOTHCS BiJAHTPOTIOHIMHI
HOMIHAIIi{, penpe3enToBai iMeHHIKoM Yy dopmi P.B. omxuHnm, K
HA0YBAKOTh MEMOPIANIBHOIO 3MICTY. 32 PaJsHChKUX YaciB 1e Oyiu
TePeBAKHO OJHOKOMIOHEHTHI (YTBOPEHI BiJl Mpi3BALLA) 1 JBOKOM-
TIOHEHTH (iM’s Ta Tpi3BHUIe a00 BiliChKOBE 3BAHHS Ta MPI3BAIIE)
Ha3BW, 10 BUKOHYBANM (YHKIIO TOCBATH # OyTH 1M€0TOTIIHO
MapKOBaHMMH. 3a YaciB HE3aleKHOCTI IM Ha 3MiHY MpPUXOMATH
MeMOpialbHi Ha3BH, IO PENPE3eHTYIOTh LIHHOCTI HOBOI €IOXH.
[pomyKTHBHAMHY /1A iX BTINEHHS 3ATMIIAIOTHCS TEHITHBHI IMEH-
HUKOBI KOHCTPYKIii. [Ipudomy Bce Oibioro mommpenHs HaOyBa-
10Th IBOKOMIIOHEHTHI yTBOPEHH, /1€ NIEPIIAM KOMIIOHEHTOM € M4,
a JIpyruM — Npi3BALLe 0cO0H, YHIO TlaM’STh YBiuHIOE Ha3pa. Taka
MOJIEITh BIMTOBINAE €BPOTECHCHKOMY TIPHHIAITY TBOPSHHS TOMOHi-
MiB. [lepcrieKTHBI MofanblX J0CiKeHb Y0ayaeMo B TPYHTOB-
Hiif iHTeprpeTaLii XapKkiBchkoi ypOaHOHiMii B CHHXpOHIT Ta Aiaxpo-
Hii 1 cTBopenHs niicaoro MJI Xapkosa.
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Tykhonenko O., Pidhorodetska 1. Structural and
word-forming peculiarities of Kharkiv hodonyms

Summary. The study outlines the formation of Kharkiv
language landscape on the example of hodonyms — the names
of linear urban objects (streets, alleys, etc.). The subject
of research is structural types and morphological word-form-
ing models of hodonyms in various historic periods. Despite
the variability of derivational models of Kharkiv’s hodonyms
over its 365-year history, the system of names is a holistic his-
torical and cultural phenomenon in which each era has left its
mark. Analysis of the hodonyms word-forming models shows
their varying degrees of usage: some of them are productive
in previous historical periods, while others are quite common
today. It was found that one-component names significantly
prevail over two- and multicomponent structures in all histor-
ical epochs of the city. The system of modern one-word hodo-
nyms is formed by singular and plural nouns in genitive case
and substantivized adjectives with suffixes -sk-,

-n-, -ov-, which are formed from simple and compound
stems. The most used are genitive structures of hodonyms.
Among two-component names of streets the most productive
is name+surname model. Multicomponent names are unpro-
ductive. The functioning of identical names is widespread in
Kharkiv hodonymy. Modifications to distinguish them are built
using nomenclature words. A comparative analysis of hodo-
nyms word-forming models in the historical context has shown
that the greatest variability of constructions is demonstrated
by anthroponymic names. Thus, in the first years of the city’s
existence, anthroponymic names represented by genitive forms
of nouns prevailed. They served as landmarks in the urban
space. During the 19th century anthroponymic nouns in gen-
itive case were replaced by adjective models with different
suffixes. At that time, the first memorial names appeared. In
the 20th century anthroponymic names in the form of the gen-
itive case are returned to the map of Kharkiv. In Soviet times,
there were mostly one-component (formed from surnames)
and two-component (name and surname or military rank
and surname) memorial names. In the days of independence,
the models of hodonyms explicated by nouns in genitive case
remain productive. Two-component noun constructions are
becoming more widespread nowadays. Their first component
is the name, and the second one is the surname of the person
whose memory is immortalized by the hodonym. It should
be noted that all the anthroponymic memorial names which
appeared as a result of 2015-2016 years renamings adhere to
the European principle of naming.

Key words: linguistic urbanistics, language landscape,
urbanonym, hodonym, structural types, ways of derivation.
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MIOOJIOI'EMU IIA3EMHOT'O CBITY
B MOBHIN KAPTHUHI CBITY JABHIX 'EPMAHIIIB

Anorania. CrarTio NPUCBIYEHO po3nIALy Midomorem
Yy MOBHI# KapTHHI CBIiTy JaBHiX repMaHiiB. OcTaHHIM 4acoM
3pic iHTepec IOCIiHUKIB 10 BUBYEHHS MOBHOI KapTHHH CBI-
Ty. B KOHTEKCTI KOHTaKTy KyJIbTYp 3HAHHS MOBHOI KapTHHH
CBITY NpEICTaBHHKA IHIIONO €THOCY Ma€ OCOONMBE 3HAYEH-
Hs. OCKUIBKM MOBHA KapTHHA CBITy BiJITBOPIOE MarepiajibHi
Ta IyXOBHI 00’€KTH KyJIBTypH Hapomy, TO ii 3HaHHS J03BO-
JIs€ Kpalle 3po3yMiTH HOro MEHTaJiTeT, Cnoci0, SKUM Hapox
06aunTh CBIT Ta BijoOpaxae iioro B MoBi. L{e cripusie kparomy
PO3YMIHHIO IPEACTABHUKIB 1HIIX KYJIBTYD.

TepMiH «MOBHA KapTHHa CBITY» II0YaB 3aCTOCOBYBATHCS
y Hayui 3 30-x pokiB 20 cT. 3apa3 MOBHA KapTHHA CBITY PO3-
IIAOA€THCS SIK BiTOOpaKeHHsI B CEMAHTHIII MOBHUX OJIMHUIID
ySIBJIEHb TIPO CBIT, IPUTAMaHHUX HOCISIM MEBHOT MOBH Ta KYJIb-
TYpPH, IO COPUIMAIOTECS HUIMH SIK CAMOOYEBHU/IHI.

IMin «midonoreMoro» TpaguLiiiHO po3yMieTbCs HE3MiHHA
yactruHa Midy, 30epekeHa y Hapo/Hii TBopuocti. Y 20 Ta 21 cT.
JIOCUTh IHTEHCHBHO JOCIIKYBaJHCS TepMaHO-CKaHINHAB-
cpka Midororis ta midonoeruka (A. 5. I'ypeBuy, P. 3imex,
B. B. JleBuupkuii). lana ctarts Mae Ha METi JICKCHKO-CEMaH-
TUYHMH aHali3 Mi)oJIoreM Mil3eMHOTO CBITY B MOBHil KapTu-
Hi CBITY JJaBHIX T¢pMaHIIiB.

OO6psin tpynocnanenus 3raayersesi K Tamurom, CHoppi
CrypnyconoM, B «Emmax». I'epMaHili Bipii, 10 MiCs [bO-
ro Jylla JIIOAWHU TOTPAIUIS€e Y MOTOWOIYHMM CBIT, OKpPEMOIO
JIOKAITIERO SIKOTO OYyB Mi3eMHUI CBIT Xelb. MepisiM ofsirainu
«uepeBUKH Xenby, 1100 gopora Tynu Oyna 6ubur serkoro. Ilin
BIUTUBOM XpHCTHAHCTBA CTYpiIycoH omucye Xeib SK HEelpH-
€MHE MicIe (ICKaHI. Eludnir «Bosnora 3 MOKpHUM CHIroM abo
JIOLIeM»; ICKaH . hungr «rooay; Ackaua. Sultr «3HEMOTray).

3arajbHi Ha3BU TBAPUH, 110 XKUBYTb y MiJ3€MHOMY CBITI,
TepMaHIli ITMPOKO BUKOPUCTOBYBAJIM TPH CTBOPEHHI aHTPOTIO-
HimiB: hundr «mecy», hani «miBeHby, ormr «3wmiity», dreki «apa-
KoH». Ha BiMiHYy BiJ IMX 3arajbHUX Ha3B BIacHI Ha3BU Mi(ho-
JioreM, 3a3BUYail, He BUKOPUCTOBYBAJIHCS JUISl CTBOPSHHS IMEH
monei. ['epMaHO-cKaHAMHABCHKI Mi()OJIOTEMH MalOTh MPOMO-
BUCTI Ha3Bu: Moarya (ackana. Modgudr) «raiBHa 00poTs0a»,
I'esinabpy (nckann. Gjallabril) «mict yepe3 ['bomsby, ['bosuib
(ncxann. Gjoll, Gjll) «rypkoTauBHit».

Midonoremu mif3eMHOro CBiTy MOXHA IIOB’S3aTH TaKOX
3 pyHaMmu: I' «*raido» o3Havae «i3/1a», «IOBO3Kay ab0 «IILIAX»,
i «*isaz» - «ma», € *ehwaz — «KiHbY,

KirouoBi ciioBa: MOBHA KapTHHA CBITY, Mioiorema, J1aB-
Hi TepMaHI[i, aHTPOIIOHIMH, TOTOHOIYHHIA CBIT.

Iocranoska npoGaemu. B ocTamHi jgecsATHIITTS iHTEpEC
JOCTI/IHUKIB CTIPAMOBAHMI HA BUBYEHHS MOBHOI KapTHHH CBITY.
Ockibky BoHa BifloOpakae MatepiaibHi Ta JyXOBHI peaii Hapozy,
TO B KOHTEKCTI KOHTAaKTy KY/IBTYp 3HAHHS MOBHOI KapTHHH CBITY
Mae Bemuke 3HaueHHs. Koxker Hapon (ikcye y cBoiil MOBI OfHi i Ti
K SIBHIIA KUTTS T0-cBoeMy. ToMy OaueHHs HapoiaMu HABKOHII-

HBOTO CBITY JIeII0 Bifpi3HAOTECA. CydacHiil mofiHn HEoOXiqHO
3HATH OCHOBHI IOHATTY, 110 BXOZATh 10 MOBHOI KapTHHH CBITY
IHIOTO HApOZy, 60 BOHA caMa OpTaHi30BY€ Bce OLTBINE CHTYAIIH,
Ko Tpeba BCTYIATH B KOHTAKT 3 TIPEACTABHUKAMH IHILHX KYIBTYD.
Y TakuX BUMAaAKaX BAaXJIMBO MaTH YSBICHHS MPO MOBHY KapTHHY
CBITY CBOIO CITIBPO3MOBHHKA, & TAKOXK PO il iCTOPUYHIH PO3BHTOK.

AHani3 ocTaHHix jgocaizxens i myOaikanii. Y 30-x poxax
munynoro cronitts JI. BaiicrepOep BiMiuas, 10 KapTHHa CBITY
KOHKDETHO! MOBH OXOILTIOE JXYXOBHHH 3MICT, CKap0 3HaHb, SKHii
HASBHUH Y MOBI KOHKPETHOI CHiTLHOTH. BiH BBIB MOHATTS MOBHOI
KapTHHHU CBITY y HayKoBy TepmMinonorito [1]. 3apas 10. JI. Anpecsn
Ta HOTO MOCIIIOBHIKH PO3TIISIAI0TH MOBHY KAPTHHY CBITY SIK BiJIO-
OpakeHHS B CEMAHTHII MOBHUX OJIMHUIb YABIEHD TPO CBIT, TIPH-
TAMaHHUX HOCISM TIEBHOI MOBM Ta KyIbTYpH, IO CIPHAMAIOTHCS
HHAMH K CaMOOUeBHHi [2, ¢. 17].

OcranHiM Hacom 3’sBUymCS MyONiKaIi Mpo CHiBBITHOMIEHHS
MOBHO{ KapTHHH CBITY, KOHLIENITYaIbHOT KAPTHHH CBITY Ta XyIOKHBO]
KapTuHy cBity [3], mpodeciiiny MOBHY KapTuHy cBity [4], dpaseo-
JIOT14HI OTMHULI-TEOHIMH B YKPAiHCBKIi MOBHIi KapTuHi cBiTy [5].

K. I. 10ur Ta K. Kepenbi BBeu y HayKy HOHATTS Mi(omoremu.
[lin «midonoreMoio» BOHM PO3yMinM HE3MIHHY YacTHHY Midy,
30epeKEHy HAPOJHOK TpaIuIlielo (OmoBii mpo Oorie Ta Ooro-
ToAiOHAX iCTOT, TepoiyHi OMTBU Ta MOXOPOXKI Y MiA3EMHHIA CBIT)
[6, c. 13]. Icaytoth 3aranbHi s OiTbIIOCTI HapopiB Midomoremu
Ta CemM(idHi TS OKPEMOTO E€THOCY, YHIKAITBHI.

V cepemuni 20-ro cTomiTTs BUimIH ApykoM Tparti A. S, T'ype-
g, B. . Ilerpyxima, T. B. Tomoposoi, M. 1. CreOmin-Kamen-
CBHKOTO, TIPHCBSYEHI TepMaHO-CKAHTMHABCHKiH Midomorii. Ha
nodarky 21 cr. mpoOnemn repmaHchkoi Midororii Ta Midomoe-
THYHOT KApTHHU CBITY JaBHIX repMaHuiB posrispamt P. 3imex,
B. B. JleBuupkuil.

Jlany CTaTTIO IPUCBAYEHO TAKMM HEBUPILIEHHM PAHIIIE Mpo-
Omemam, SIK JOCTI[UKCHHS BiToOpaKeHHS TepMaHO-CKAHIMHAB-
CBKHX Mi(ooreM JIEKCHYHIMH Ta CEMAHTHYHO-ETUMOIOrYHIMI
3ac00aMi B MOBHIii KApTHHI CBITY JIaBHIX TepMAHIIiB.

Mera cratTi — aHani3 MidosoreM MiA3eMHOTO CBITY B MOB-
Hiil KapTHHI CBITY JaBHIX TEPMAHIIB B JEKCHKO-CEMAHTHIHOMY
aCTIeKTI.

Bukiax ocHoBHOro Marepiady. AHTHYHI aBTOpH, Taki, K
FOmiit esap (100-44 pp. 1o 1. e.), [lnyrapx (46-127 pp. 1. e.), Kop-
Heniit Tarut (55-120 pp. H. e.), 3rafyI0OTh TPO KOHTAKTH PUMITH
3 TePMAHIIMH 1 TIOBIOMJIEOTH PO YCTPiil iX KUTTA Ta HOTO 0c00-
mmsocri. K. Tauut posmoBizae mpo 00psiz OXOBAHHS 1 IKPECITIOE,
10 TIOXOPOH BiI0yBA€ThCs 03 MMIIHOTH, ane Js 3HATHHX Y0NOBi-
KIB IIPH CIATIOBAHHI BUKOPUCTOBYIOTH TIeBHI MOpoau jepesa. [Ipn
o0psiii Kpemartii repMaHIii He Kiai Y BOTOHb Ty a0 Maxollis.
3 xa34iHOM Ha TO¥f CBIT LM 30p0si Ta KiHb [7].
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Y «Komi 3emuomy» Cuoppi CtyprycoH 3raiyBaB mpo Te,
IO TiMa moMeprux TpeOa CTANIOBATH, PH YOMY 3 TpEIMETaMu
BKUTKY, 0 M Halexand. Ha Tomy cBiTi moiuHa MOXe Kopu-
CTYBATHCS TAKOXK THM, IO 3aKomana B 3eMio 3a kutti [8]. [Ipo
TIOXOPOHHUH OOpSN JIABHIX repMaHO-CKAHIWHABIB MOKHA [i3Ha-
Tics 3 «Kopotkoi michi mpo Cirypzaay. B skepTBy /it OXOpOHHOTO
BOrHAIA bpronxinbm Oymu npuneceHi oy — il paduHi Ta ciyr,
YChOTO TPUHAILATH 40NOBiK. CaMa BOHA BAATHYNA KONBYYTY MEpeN
CMEpTIO 1 HaKa3a/a MOKIACTH B MOTHITY MeY, [I0XOPOHHE BOTHHILE
TIPUKPACHTH KUTHMAMH, IIUTAMH, SCKPABUMH TKAHHHAMH, a TAKOK
TIOKITACTH J1BA CTPYOa y TON0BAX.

Bueni 3Haxondth 0arato 3aXopoHeHb 0-7 CT. Ta €MOXH BIKIHIB,
Kpemartiiini cknafarts OUIBIICTD 3 HUX, ajle Oyla 3HAYHA Killb-
KICTb {HTYMAIfHEX 3aXOPOHEHb. Y 6 CT. CTATH 3'SBIATHCS BEMHKI
TIOXOBABHI Kypranu (KpematiiiHe 3aXOpOHEHHS - KOPOMIBChKI Kyp-
raHu B Ymmcani 3 0araTuM MOXoBaTbHHM IHBEHTAapeM; MOXOBaNbHI
Kypranu B Carton-Xy B Cxigaiii AHDII; MOTHIA 3HATHOT JIOIMHN
B Mammeni y Janii). Xoamu pasom 3 pabamu (bannarep Ha 0. Men).

Y 1880 poui B Tokcrani (Bectdom) Oy 3HaiineHuil nepuiuit
BENMKHH [TOXOBAJIbHIH KOpabelb — CIpaBKHE MOPCHKE BiChKOBE
cynHo. ¥ 1904 1. B Ocebepsi Oyno poskonane Garare kopaOelbHe
TIOXOBAHHS JIBOX XKIHOK 3 KopoaiBehkoi cim’i. KopabembHi moxo-
BAaHHS 3HAXOMATHCS TAKOXK Y MIBEACHKOMY YTIITaHMi, Ha TiBHIY-
Homy 3axoni LIsenii Ha Tepuropii [otapa, B XeneOio Ta B Jlan0io
B Janii, B boppi Ta B ABanbcHeci y Hopserii, Ha octpoBi Caape-
maa B Ectonii. KopaOni Oymu oToueni 3a0uTMu KiHbMH Ta OMKaMH,
3HAN/IEH] OCTaHKKM OIMI[IBCBKMX COOAK Ta MUCIMBCHKMX ITaxiB.
om0 puTyany noXoBaHHS TaxiB, TO BUCIOBMIOBANACS YMKa, IO
iX cMepTh JIoToMarana BiIkpHBAaTH LUISAX MiK CBITAMH IS TIOMep-
mmx [9]. Taxoxk irypu kopabmis BHOyIOBYBAINCS Ha 3eMITi 3 Kame-
HIB, ycepelIuHy Takux (iryp noMilaiy Tino nomepioro. 3ycrpiya-
I0ThCS TIOXOBAHHS 3HATHHX JKIHOK Y ITOBO3KAX.

B saneskHocTi Bif BUIy CMepTi MOMepMi MOIIH MOTPAIHTH
y pi3Hi Micus. Boinu nepenocumics no namar Opina ta Opeiii,
YTOILIEHUKIB Ti0Mpana Mopchka Ooruus PaH, Monozi He3aMmikHi
JiBYaTa UM CcykuTH OornHi [eBbloH, 3a0MyKanux, Cyasud
3 npokyiatT Onina, 3a0upamu Tpoii, pabu Oy npu3HayeHi oory
Topy, momepmux Bijf crapocti Ta XBopoO mpuitmana y cebe Xenb.

Xenp Oyna jmoukoto Jloki Ta Benmetkn AHrpOOIM (JCKaHSL.
Angrboda «ra, xt0 obinse ropey) [10, c. 16]. Boru-acu uexau
HETIPUEMHOCTEH Bijl BENeTKH Xelb, TOMy BepXoBHuil Oor Opin
CKUHYB 1i Y IapCTBO MEPTBHUX, 100 BOHA HUM KepyBasia i HajlaBana
IPUTYIOK YCiM, XT0 710 Hel mocianuit. 3a CHoppi CrypiycoHoM,
Xenb BUIMIAIAE HAMONOBUHY CHHBOIO, HATIONOBUHY KONBOPY M’sica,
BOHA CYTYTHUTBCS T M€ JIOTHI BUTISL.

BBaxaernes, o erumonorist ciosa Hel e o repmanchkoi
dopmu piecnosa hylja — «mokpusatiy [10]. TepmManchkuii iMeHHIK
*haljo 03HauaB «IpEXoBaHe MicIle, MiA3eMHuH cBIT» <TepM. *helan
IPUKPUBATIY, «X0BaTH» < i€. *Kel- «X0BaTWy, «PUKpHBATH,
«axumarny [12, . 241]; 1. Holle, nu. hella, ror. halja, mici. hel,
7a. hell «mexmox [13, c. 406].

Xenmb Mae BEMMKI TOCENEHHS, BHCOKI OrOpOXi Ta MillHi
pemitkn. Mokpa Mixmuka (nckamn. Elidnir «spomenns chiro-
BUMH OYpAMEY, «BOJIOTa 3 MOKPHM CHITOM a00 JI0IIeM») 3ByTbes il
nanaru, [onon (nckann. hungr «romoy) — i Gmono (Mucka, cTin),
BucHaxenns (nckann. Sultr «3uemoray) — i ik, Hamacts (nckan,
Fallandaforad «xaminb crioTMKaHHsS») — peliiTka, M0 TAJae Ha
nopir, Onp XBopoOu (ackans. Kor «mocTinb XBoporoy, «TpyHan) —
noctinb, 3na Tyra (nckany. Blikjandabol «mepextuBe ropen) — i
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3arioHa, Jlexens (nckann. Ganglati «Toi, XT0 OBIUIBHO XOJUTHY) —
ciyra, Cons (ackanj. Ganglot «ra, XT0 MOBITBHO XO/UTBY ) — CITYK-
uun [14, . 79].

BikiHru Bipiim B Te, 10 y KOKHOT JIHOJIMHHU € JEKUIbKa BUJIIB
Ay, BMicTrmmiem ycix acmekTiB 0coOMCTOCTi BBaxaBcs hamr.
Mu 6 Ha3Bam 10 000OHKY TioM. XaMp Mir 3MiHIOBaTHCS. Ale
stxoi 6 (hopMu He HaOyBaTH MePEBEPTHI, iX 04l 3aB/IH 3aMIIATHCS
moychknMu. Beepenuni o00nmoHkn 3Haxomuiacs hugr — cruas,
3MUTTA PUC OCOOUCTOCTI, TEMIEPAMEHTY, XapakTepy, pO3yMmy,
BUIBHUX BiJl BIUIUBY CEPEIOBHUINA 1 00CTAaBUH KUTTS, — CYTHICTh
IOIMHH, SK& BOHA € Bil MPUPOMH. Xyrp MODIA MOKMIATH Tilo.
MmoBipHo, 1ie BOHA TIPOIOBAYBANA KUTH MicHs cMepTi. YocoOmeH-
HIM 0COOMCTOI yaui Jrouuu Oyna hamingja - TpeTst ckianosa
JIIEBHOT OCHOBH. XaMIHThi MOTJIM TIOKMATH TIJIO 1 XOXUTH TIOPSI,
XamiHrpsl Mana He3anekHy BOMIO 1 MODIA TOKMHYTH JIOIMHY.
Meradoprunuii Bupa3 «ynada #oro mOKHHYIa» icHYe y Oararbox
HapOIiB. BiH € KaJIbKO0 3 HOPBE3bKOT MOBH, X0Ya CKAH/IHHABHU BIKH-
BaITM 100 y TPSAMOMY 3HaueHHi. YeTBepTa yacTHHA Iyl Ha3uBa-
nacs fylgja. Bona xwma BiTOKPEMICHOK B JFOIUHI, HIKONH Ti He
TIOKK/Ia1a IPOTATOM KUTTs. HaBiTh y 40MOBiKiB BOHA Oyna KiHOYOT
crari. Oronbrosd Oya 3aXMCHUKOM Ta 3B°S13K0M 3 mpeskamu. [licns
CMEpTi JFOTUHA (DIONBIbS TIEPEXOMNIA 10 IHIIMX TPEJICTABHUKIB
pony. JIronuHa Moria moGauu Ty ii TUIBKY YBI CHI, KOIH BOHA TPHXO0-
JIHIa 3 TIOpajiaMit Ta 3acTepexeHHsm [9].

Jlopora B Xenb Oy;a JIoBra Ta Baxka, 0COONUBO Jjis TiHi- Ty,
Meprsi 3 Xenb Bie He TOBEPTAIOTHCS, & XKHMBI MOXKYTb JCTATHCS
TY/IH JIMIIE HA BOCBMIUHOTOMY YapiBHOMY KoHi CrietinHipi. Tax Ty
notpanus OIiH, KOl 3aX0TiB PO30OY/UTH BEJbBY, & TAKOK XEePMO]I,
sikuit moixas Bu3BonsTH baibapa 3 Xenb, CHoppi CTypiycoH Bka-
3y€ IUISX 10 KpafHu MEPTBHX — «BHU3 Ta Ha MiBHIYY». BBakaeThes,
1O TIOMEpJI JIFOIK JiCTaBauCs 0 Xelb Ha MOXOBAIBHUX KOpa-
OIsIX, a TAKOX IHIIOMY TPAHCIIOPTI, IO BXOJMB JI0 TIOXOBAJIBHOTO
iHBeHTaps. Y Midax He 3ralyroThes Kopabui sk 3acid JOCATHEHHS
Xeub. 3naiinenuit B Ocebep3i kopadenb B3arajii CTOSB Ha SKOpi i,
0YEBUIHO, HE 30MPABCS Y TLIABAHHS 110 IOTOHOIYHOMY CBITOBI.

YBary npuBepTaloTh OXOBAHI Y MOTHIIAX JIHOMH 3 HAJIITHMH Ha
HOTY TIZIOIBAMH 3 IIMTAaMH. Y TIMCEMHHX JUKEpenax 3rayroThes
«uepeBUKN Xelby. XapaKkTepHo, 110 KePTOBHI KOHI TeX MAJH TIijl-
xoBu 3 munamu [9]. Lle roBopuTh mpo Te, 1m0 B Xelb JicTaBatucs
Ha KOHSIX, YaCTHHY IUIIXy poOumn minky. [umm Ha minomsax cra-
BaJIM y TIPUTOMI, KOJM 3aXOMMJIH HA JANeKy MBHIY i JOBOTMIOCS
iiTh o Mboy Ta cHiry. bpronxinpaa jicramacst 10 Xemb Y Bi3Ky,
03710071EHOMY JTOPOTOIIHHIMHU TKAHWHAMH.

Hagxono Xenbxeiima Teue piuka [bonb, yepe3 Hei He MOKHA
nepeOparics HiKAM Croco0oM, JMIIE TepeiiTH 10 30I0TOMY
MOCTY, sIKuil oxopoHse BeneTka Moarya. Y cBoiif moi3mmi B Xemb
BpioHxinbia 3yctpiuae BeneTky, iM’s skoi He HasBaHe. OCKUTbKH
BeIeTKa MpOiH(hOpMOBaHA MO CTpaBy BPIOHXINBIM 1 He myckae
KIHKY Jami depe3 Te, 10 BOHA YB’A3aMacs 32 4YXKHM HONOBIKOM
HABITh B Xe€Jib, TO MOKHA IIPUITYCTHTH, IO 1I¢ 1 € BeneTka MoarysL.
B3arani BoHa mocTapieHa Ha MOCTY, 11100 MPOMYCKATH Yepe3 MicT
['bammabpy e nomeprux. Tak, BeneTka muTana XepMosa, XTo
BiH 1 HaBiIO MpuOyB y Xelb, SAKIIO BiH HE TIOMEPIIHL.

Im’st Momryn (ackann. MOdgudr) o3Hadae «rHiBHA OOpOTHOAY»
[10, c. 271]. I'bsnnadpy (ackana. Gjallabrii) Mae 3HaueHHS «MicT
yepes [bomwiby, «Mict uepes notoiibiuny piuky [bomms» [10, . 110].
I'bommb (nexann. Gjoll, Gjll) 3Ha4UTH «UIyMHUIY, «TYPKOTIHBHID
[10, c. 131]. Piuka okpecmroe KopmoH Mix Xempxeimom Ta Min-
rapyioM. Bona mounHaetses y pkepeni XBepreapmip, Tede moomuzy




ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2022 Ne 53 Tom 2

oropoxi Xenb Harping («Bopota s TpymiB») i OnyKae y napcrsi
MEpTBHX.

bins oroposxi abo Bopit Harpina cumuts nec [apm (mica. Garmr
«ranyipkay, «knanothy) [14, c. 52, npus’s3anuil y nevepi [Hi-
naxemnip (xckann. Gnipahellir «mekro, mo HaBucaey) 0 CKaiu.
Omin, sIKMH TOOPOKYBAB y CBIT MEPTBUX /O BENbBH, 3YCTpiB
co0aky, rpyu skoro Oynd BKpHUTI KpoB'to. BiH 0Bro raBkap Ha
Onina. Xoua iM’s cODaKU HE HA3UBAETHCS, HOTO MOXKHA iEHTH(I-
KyBary K ['apma.

JlaBHbOCKaHIMHABCHKE c10BO hundr Oyno cKiafoBoto BIACHHX
Ha3B, ocoOucTuX iMeH: ackanj. hundi (voi.) «mecw; jian. Hunding
(gom.) (hundr «mec» + marpoHiMiuHuMH Cydikc -ing); ACKaH.
Hundalfr (qon.) (hundr «mec» + alfr «emsdw); ackana. Hlifundr
(wom.) (hlif «mpukpurTsy, «3axuct», «uwmt» + hundr «mecy);
nckan. Hundolfr (von.) (hundr «mecy + ulfr «osk») [15].

3 KOHTEKCTY TBOPIB BUIHO, 1[0 XeNb 3yCTpidae CBOIX roctei
no-pisHomy. Jng Banbapa 3acteneni Kompdyramu JaBW, Mianora
BKPUBAETHCS 3070TOM, BAPUTHCS MEI 1 HAKPHBAETHCA LIMTOM.
Xepmon 3HaxouTh banbapa Ha MOYECHOMY MICIIi B TaniaTax Xelb,
V «lloi3mui Cripripay nocnannuk-cear ®Opeiis CkipHip norpoxkye
BeleTIl-HapeyeHiil [epa, mo B pasi BiaMoBu @peiito il yekatoTh
BEJIMKI HEMPUEMHOCTI, Y TOMY YHCII, BOHA Oiblle HE MOOAYMTh
Tojiel, a Tibku Xelb, TaM, 3a BoporaMmu Harpisy Heto Oyjie Bomo-
JUTH KaXTHBUI BeNeTeHb XPIMIPIMHIP, HETiTHUKH HA KOPEHSX
JIepeBa il HAMOATb KO3UHOKO CEYEH0.

V nanarax Xenb miJ 3emIer0 KHBE TAaKOX YOPHO-YEPBOHHH
TiBeHb. Pa3oM 3 MiBHAMH, SIKi 3HAXOIATHCS B KpaiHi O0TiB Ta B Kpa-
iHi BEJNICTHIB BiH TPOCIiBA€ M0YaTOK ParHapboka. Y CKaHIMHAB-
CBKHX KpaiHax icHyBaJo yonosiue iM’s Hani: nckan., jianck. Hani
(wom.) «TiBeHbY; AMIB., Auanchk. Hane (dom.) «miBewby. [TisHime e
M’ IOYaJI0 BKMBATHCS SIK HKinode [15].

V ckanuMHaBChKii Mioiorii 3amnyrana reorpadis, i cBiT Mep-
TBHX HE € BUKITIOUEHHAM. Bifomo, mo Tpymu JesKux momepiix
xepe apakod Hinxporr, Omxe, 1eH IpaKoH TOBHHEH 3HAXOIUTHCS
y tapcrsi Xenb, mij 3emeto. CHoppi CTypiyCcoH noMiliae pakoHa
Hinxporra sxuti y konomsss Xseprensmip («Kumisuuit Kazany),
1eit konojisi3b — y nepumocsit Hidnbxeiim (« Tymanna 3emns»). Lap-
CTBO MEPTBHX — ITi/[3EMHE [IAPCTBO, TIPO 1€ ToBOpUThCs B «CTapuriii
Enni». Hipnbxeiim 3HaX0TuThCS TPUONM3HO HA OJHOMY piBHi (Y
Oynb siKoMy pasi — He mij 3emieto) 3 Miarapiom — 3eMHUM CBi-
ToM, 00 3emist Oy;1a cTBopeHa Ha Micii Ceitooi Oe3onni. A CBi-
ToBa 0E301HA po3TamoByBanach Mik miBHiYHAM Hidmbxeiivom
Ta miBieHHuM Mycnenmbxeiimom. Llapeteom Benerku Xens Cryp-
nycod HasuBae Hidubxeitm, OueBUMHO, M BIUIMBOM XPHCTHSH-
crBa Croppi CTypiycoH «3i0paB» yci «TeMHi 3eMITi» B OHE Miclie
Ta OTOTOXHHUB iX 3 XPUCTHAHCHKUM MekioM. ToMy y HBOTO Tperilt
xopinb CBiTOBOTO JiepeBa e He B Xelb, a B Hidubxeiim.

Y «IlIpomosi ['pimuipay rooputhes, mo Tpu KopeHst CBiToBOro
JiepeBa pocTyTh Ha TPU OOKH: TIijl OIHUM JKHBYTb 1HEICTI BEJETHI,
T IPYTAM — JIIOICHKI T, T TpeTiM — Xenb. BHU3y nepeso
TpH3YTh 3Mii Ta BKOpouye (kopinb) Hixxworr. Hukwim spycom Cai-
ToBOro Jlepesa Moxe OyTH Jiuiie Xenb, came Ta kuBe Hixxporr,
Toni came TyT MOBMHEH 3HaXOAMTHCS KOJofisi3b Kumistunii Kasan,

[orik XBeprenbMip Jae MOYATOK pivukaM, SKi TEYYTh Y 3eM-
TsX aciB (OCKUIBKM KpaiHa aciB Acrapi € HalfBHIIOK0 3eMIIEI0, TO,
MaOyTh, PIUKI TYIU JOCATAIOTH Y BUIIS TeH3epiB), a TAKOX pid-
KaM, SIKi IePETHHAIOUHN 3eMITEO JIOIEH, 3aKIHUYIOThCSA Y IMiI3eMHOMY
napetsi (cepen HEX [bomib). XBeprenbMip MOMOBHIOETHCS BOJIOI0
3aBdKH oMenio EAkTIopHipy. IM’s onens mepeknafaeThes «3 1ydo-

BUMH poramm»: JCKaun. eik «my0»; ICKaHI. porn «IIHMIH, TEPEH,
piry - «Toi, 1o 3 iyOoBuME poramuy abo ackan. Eikpyrnir «ry6o-
BHiD» Ta «KiHunkm» [14, c. 223].

Orenb croith Ha naxy manayy OniHa Banbxamm Ta icTh Tinku
CaitoBoro iepesa. 3 Horo poris 3 IyOOBUMHU KIHYMKAMH BOJIOTA Karlae
y Konozsi3b XBeprensmip. OueBIHO, 10 3po0UieHi 3 y0y poru oJieHs
rpami ponb (insrpa. [laBHi atonu 1o6pe 3HamM, WO (GiToHIMIH Ty0a
BOMBAIOTH TM3EHTEPiiHY Ta KulkoBy namaukd. Y «[Ipomosi Buco-
KOTO» TOJA€ThCS MOpajia TiKYBaTH «IPOHOC Ay0oMy. TakuM YuHOM,
BOJIa 3 TyOOBHX KIHYMKIB poriB onenst EAKTrOpHipa mocTymana y kormo-
IS13b YKE B OUMIIEHOMY BUIVISL. [0 TOrO %, HEMpPOCTO BUTOTOBUTH
TaKi, AK y onens, poru. Jlyd mpunathuid s toro, mo6 3 ¥oro Jepe-
BHHH POOMTH THYTI JIETali Pi3HOTO Pajiiycy, i BiH He THHE Y BOJL.

Cnogo aik- € TabyiioBaHOIO Ha3BOIO 1HOEBPOMEHCHKOTO CIOBA
perk¥os «myo»; a oak. «my0», 1a. ac «ay0, cymHo 3 nyday, ac. ek,
H. Eiche «ny0», nBn. eih, micn. eik «ay0, doBeH, cymHO» < repm.
*aik-/0 «myO»; < ie. *ajg «TpeMTiTH» (> «TpemMTsiue AepeBoy) <
*aju KUTTEBA CHNAy (> «JIepeBo KUTT») abo ie. *aig-/aug-/ag-
«pocti» [13, c. 426].

[leit enemeHT BXOJMB 10 CKJIAZY CKAHIUHABCHKHX 0COOMCTHX
imen: nckann. Eikar (wom.) (eik «myO» + herr «Bificbkon); ici.
Lineik (xin.) (lin «1b0m», «omsr 3 Tb0HY» + €ik «1y0»): AcKaH],
KEikinefR (gon.) (eik «xyd» + nef «Hizaps», «Hicy, «13600»);
nckanp. Eikinskjaldi (don.) (eik «xy6» + skoldr «upmr») [15].

Y konops3i Kurusiumit Kasan skuse JJpakon Hifxborr (fickam,
Nidhogrr). oro im’s nepextagaeThes, 3Buuaiino, ax « Temuuii/Gop-
Huit Jpaxony a0 «HamaJHNK, CIOBHEHHH HEHABHCTI», «3MOOHHUI
Harajuuky [10., ¢. 296]. OkpiM migrpusanss CBITOBOTO JiepeBa,
BiH BICMOKTYE COKH 3 MEPTBHX, IO TOTPAIIAOTH y HacTphoH.

Hactpwonp (nckana. Nastrond «beper MeptBux») BuTIsIac
SIK TIAJIaTH, IO CTOSITH JATIEKO Bill COHILA, 3 ABEPHMA, IO BUXOATH
Ha miBHIY. Yepes HOTO JUMHHUK Kamae OTPYTa, CTIHH CIUIETEH 13
sMiit. Ix romoBu moBepHyTI 710 cepeEM Ta BHITYCKAIOTH OTPYTY.
To nanaram TeuyTh Bakki oTpyitni motoku. Ix 1oBomHTECS TEpe-
THHATH JTIOISM — KIATBOTIOPYILTHAKAM, BOMBIIAM Ta CTIOKYIIYBayaM
qykux ApykuH. KiHeup cTpakaaHHAM Ipuxoauth, komt Higxporr
BKUPAE TPYIH JUX0/i{B. HiAXbOrT MOKa3aHMii TaKOXK y KiHIIi CBITY.
Bin 3’sBnsietes 3uu3y 3 Hinagwomns (Hinapdpsians — «ropa, mos-
0aBreHa CBITNay, «TEMHa ropay) Ta Hece TPYHH MepliB. Benbsa
HA3MBAE HOTO IPAKOHOM Ta 3MIEM.

Y cKaHJMHABCHKOMY CYCHIUIBCTBI 3a [ii, HECYMiCHI i3 MOHAT-
TSM YECTi, JIFOIMHA TMi/IABANACS CYCIIIBHOMY 3acy/uKeHHH (nid).
Jlionmuy OyKBalbHO BUTAHSUIA 33 PAMKH 3aKOHY, i BOHA HE Maja
TpaBa BUMaraTi BiAIIKOLYBaHHS 33 Oylb-fKy HaHeceHy (i3uuHy
mkoxy. Nid 1isB i mpoTH YakiIyHiB-40NOBiKiB. Bonn Oymu mpax-
THYHO 13011b0BaHI Bij rpoMa . YacTka nid B imeHi ipakona Hixpo-
TTa MOXE 03HAYATH, 10 KOJMCh BIH MaB BHIMI cTatyc. OcKUIbKY
BIH YBECH Yac JIAETHCS 3 OPJIOM Ha BepXiBLi siceHs [rrapacuis «Ha
PIBHUXY, TO MOKHA TIPUITYCTUTH, 1[0 CTATyC APAKoHA OyB TAKHM e
BHCOKMM. A HasIBHICTh y HBOTO KPWJI Ta 3MATHICTH 10 TpaHC(op-
Marlii HaBOJIUTh HA JIYMKY, IO BiH KOIKCH 1 CaM Mir OyTH OpJioM,
KNI 3raHbOMB cebe Ta OyB CKMHYTHH Y HalbKaxJMBilIe MicLe Ha
CBITI — KONOMS3b XBEPresbMip — B 00pasi 3mist. [lozBiitHicTs 00pasy
(3mili-paKoH) BUKITHKAE acomiaii 3 yakmyncteoM. Axio Hixxpborr
JIICHO Mij/IaBaBCs Nid 3a YAKITYHCTBO, TO OE3MEPEUHNM BHIAETHCS
itoro 38130k 3 «[Tocoxom 3emi» - 3miem Hopmyrranzom. TTocox
OyB OCHOBHIM 3HAPSIAM YaKITYHIB.

Pasom 3 Himxsorrom y Xseprembuipi kit Garato 3iif. Ix ivena
nepenatoth xapakrep. [oin (ackan. Goinn) 03HaYae «TBAPUHA, KA
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*uBe B3emii». [ 10, ¢.145], Mois (nckan. Moinn) 3Ha4uTh «TBapHHA,
sika skuse B Oonotix [10, ¢.288]. Tpadsitip (nckann. Grafvitnir) —
ne Garbko Toika Ta Moina, Horo iM’s ckiajHo eTiMonorisysat,
fIMOBIpHO «BOBK, 0 cmuth ¥ vy [10, c. 149]. Hacrymme im’s
amii — [pabak (nckanm. Grabakr) mae 3HaueHHS «cipa crmHay [10,
c.145]. Iv’st [padpsrommyy (nckan. Grafvolludr) mae Takox HeBusc-
HeHy eTumonorito. CoBo, MOKIIBO, O3HAYAE «TIOXOBAHMI i 3eM-
neto» abo Grasvollunder «toit, xto kepye B sivi» [10, c. 149]. Ocpuip
(nckanz. Ofnnir) Mae 3HauerHs «Ta, x10 38HBaeTbes» [10, ¢. 327]. Iw’s
Cradmip (ackany. Svafnir) eTUMONOri3yeThes SK «TOH, XTO NPHCH-
e (fiMoBipHO, 110 emepri) [10, ¢. 399].

Y repMaHChKIX MOBAX iHIO€BpOTEHChKa Ha3Ba 3Mii Oyma Taly-
fioBaHa: ie. *angh-/egh-/ogh. Tomy posBunymmcs MmeradopmuHi
T03HAYEHHS 13 JIEKCEMOIO WOTT/WUIM «4epB’sIK», «TOH, XTO 3BHBa-
€TBCS: &. WOTM «UEPB’SK», JId. WYrm «4epB’ sy, «3Misy, H. Wurm
«9epB’SKY, JIC. WUIM «3Miif, 4epB’SIK», JICI. OrMI «3MiH, 4epB’ Ky,
TOT. Waurms «4epBsk, 3Mmis» < TepM. *wurmi-/'wurmaz «3mif,
qepB’ Ky < i€. *yer- «KpyTHTH, BUTH, 00epTatiy (ie. *yrmis/ urmos
«ueps’sky) [13, ¢.453].

Oco0ucTi iMeHa 3 KOMIOHEHTOM ormr/wurm Oyiu TMOIIMpeHi
y JaBHiX repmaniiB: Ackani. *Wurmharjaz (qom.) (*wurmaR
«Misy, «3miity + *hariaR «Boiny), 1BH. Wurmhari (dom.) (wurm
«3Misy, «3Miity, «Ipakony + heri «Biiicbkon), a. Wurmhere (dor.)
(wyrm «3misty, «apakon» + heri «Biiicbkon), nckarn. Ormhildr
(oKiH.) (ormr «3Mishy, «3Miiy, «depB’ Ky, «apakony + hildr «OutBay),
ncxann. Ketilormr (von.) (ketill «xazamy, «momom» + ormr «3Misy,
«3Miity, «4epB’sK», «apakony) [15]. Icryano takok im’s Dreki:
icn. Dreki (dom.) «apakomy.

Y KiHmi cBity 3’sBUseThCS Kopabenb, 3poONeHnii 3 HIrTiB
nomepmix, Harmedap (mcxann. Naglfar; nagli «mirtin, far «3acid
nepecyBannsy, «kopadenb»). Kopabems Oyne mimxoruiennit xsu-
MM, BUKIMKaHUMU 3MieM Wopmynranzom. Ha Hbomy Oymyts
IUTMCTH BeNeTH 3 BoBKamH, a JIoki (a0o Xprom) Oyze HUM KepyBarTy.
3a Jloki crizytoTh cymyTHHKH Xenb. Y IaBHIX Hapoxi OyB 3Bu-
Yaii 00pi3aTi MEPTBUM HIrTi. B TakoMy pasi, y THX HapofiB, y SKKX
3eMIIS MEpIIIB 3HAXOJNACS Y TPIpBi, MEPTBI HE MOIVIN BHICPTHCS
TI0 CKENACTIH CTiHI HATOPY, Y CBIT XKMBHX. Y CKAHIWHABIB HE MOKHA
6ymo mobymysaru Harmsgap, KiHeIs cBiTY BiIK/IafaBcs HAIOBIO.

BucHoBku. [epmaHO-CKaHTMHABChKI Mi(ponoreMmu Tin3em-
HOTO CBiTy Mailke BCi, 33 HEYaCTUM BUKIIOUEHHSM, MAIOTh BIACHI
Ha3BH, 0co0HCTI iMeHa. Lle cTocyeThes TakoK HEKUBHX MPEAMETIB
Ta MaJN03HAYHKUX sBHIL. 111 BIacHi Ha3BK He BXMBAIKCS K 0COOHCTI
IMEHa JTtoiel y peaibHOMY KHUTTI, Y CKIIaJ| JHOICHKUX IMEH, BXKH-
BaHMX y TMOOyTi, BXO/MMA Ta YacTka Midosoremu, mo Mo3Hayana
3arajibHy Ha3BY («TECH, CITIBEHBY, «3Mii», «IPAKOH).

3emis MepTBEX Ta ii MpaBHTENbKA HA3MBAMHCH «XEIby, 110
03HAYano «IPUKPUTE MicLe» Ta po3yminoch Ak Moruia. [limsem-
Huit cBiT Xenb He OyB MicIieM MYK, BOTHI HE XOTLM Ty iTH, 060
B OCTaHHii CBiTOBIi OWTBI He XOTiMM OYTH MPOTHBHMKAMH CBOiX
OpariB mo 30poi. Mijomorema «Xemb» YacTO 3acCTOCOBYBajIACS
y po3MoBHUX opMmynax. Bupas «Binmpasutucs B Xenb» 03HauaB
«ITOMEpTHY. Y TOMY K 3HAYCHHI 3yCTpidaimics BUpasn «Xemb Teoe
3abepe» («IIpomoBa Daduipa»), «mouka [boki... BiampaBuma...
BOiTeNs B Xelb», «1Ba B Xelb BKE JABHOY, «BBEPTH B Xelby,
«ormnuTHCS B Xenby («[pennanchka mpoMosa Atii»), «cobi Ha
BTIXY Bonozie Xenb JIIorrei koHyHrom» (auri. whore, fiieThes mpo
cekcyanbHi Brixu) («Cara npo [HIIHTIBY ).

Hazeu pyn y dyrapky MoxHa TOB’s3aTé 3 MiQyonoreMamu.
PyHa I «*raidoy» o3Hauae «i3na», «0Bo3Ka» a00 «ILIAX», [ «*isazy
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- «migy, N «naudizy - «HecTaTok, THX0» € *ehwaz — «KiHbY,
[13: ¢. 106], B aHITOCAKCOHCHKOMY PSTY HOBI PYHH TTO3HAYAIH TaKi
3BYKH: 10 *ior — «3Miity, ea *ear - «3eMy, St «*stany - «kaMiHby.
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Khomenko T. Mythologems of underworld in the
ancient Germans language world view

Summary. The article runs about the studying of mythol-
ogems of afterlife in the ancient Germans world view. Now-
adays the interest for researching the language world view is
growing greatly. In the contects of cultures contact the knowl-
edge of language world view of a representative of the other
nation has an important meaning as the language world view
reflects material and spiritual objects of a nation culture, its
knowledge lets to understand its mentality better, to understand
how the nation views the the world and reflects it in a language.
It helps for understanding of different nations representatives.

The term «the language world view» started to be used in
science from the 30" of the 20 cetury. Nowadays a language
world view is described as the reflection of world understand-
ing in the semantic of language units, which are usual for
the representatives of a definite language and culture, and are
perceived by them as natural.

The notion «mythologem» we traditionally understand as
unchangable part of myth, depicted in the folklore. In 20 and
21 ceturies the germanic-scandinavian mythology and
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mythopoetics were intensively researched (A. Y. Gurevich,
R. Simek, V. V. Levitskyi). This article runs about lexical-se-
mantic analysis of mythologems of underworld in the ancient
german language world view.

Cremation rite was mentioned by C. Tacitus, Snorri Stur-
luson, in «Eddah». The Germans believed that after that
the human soul appears in the otherworld, the sparate loca-
tion was underworld Hel. Dead people were clothed in «Hel
bootsy, for more easy way there. Under the influence of Chris-
tianity Sturluson described Hel as an unpleasant place (Eludnir
«moisture with wet snow or rain», Hungr «hunger», Sultr
«exhaustedy.

Common names of animals, which live in the underworld
were widly used by germans to create antrophonyms: hundr
«houndy, hani «cock», ormr «snake», dreki «dragon». Unlike
these common names thr names of mythologems were not used
to create the people names. Germanic-Scandinavian mythol-
ogems have names with meaning: Mo0gudr «angry battley,
Gjallabrua «the bridge across Gjoll», Gjoll, Gjll «roaringy.

Mythologems of underwold can be connected with runes:
r «*raido» means «ridingy, «cart» or «way», i «*isaz» - «icey,
e *ehwaz — «horse».

Key words: language world view, mythologems, ancient
Germans, anthroponyms, afterlife world.
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PEJIITTMHA JIEKCUKA B OPICHTAIIMHUX JKAHPAX
AMEPUKAHCBHKOTO IIPE3UJIEHTCHKOTO JTUCKYPCY

Anortanisi. CTaTTs IPUCBSYCHA TOCIIPKCHHIO CEMaHTHY-
HUX Ta (YyHKLIOHAJILHUX OCOOIMBOCTEH PeNiriiHOl JeKCUKH
B aMEPHUKAHCHKOMY INPE3UICHTCHKOMY OHUCKypci. PeneBaHT-
HICTPH 3aIPOIIOHOBAHOTO JOCIIKEHHSI 3yMOBJICHA IpiopHUTe-
TOM Yy CyYacHii JIHIBICTHLI KOMYHIKaTHBHO-IIParMaTU4HOIO
ITiAXOY 0 BUBYEHHS JUCKYPCUBHHX YTBOPEHb PI3HHX JKaHPIB
1 ¢opmariB. Peniriiina ngexcuka (QyHKIIOHY€E SIK y MOOYyTOBO-
My, TaK 1 B IHCTUTYI[ITHOMY CIIIJIKYBaHHI Y TPhOX OCHOBHHX
pi3HOBHIAX, a caMe: 3arajbHa pejiriiiHa jekcuka, 6i61eizmu
(crami Bupasu, ¢pazeosnorizmu) Ta nutaru 3i Cestoro ITuck-
Ma. IToniOHa TeHIEHIS CHOCTEPIraeThbesl 1 B IONITUYHOMY
JUCKYpCI Y LIJIOMY, Ta Y MPE3UICHTCHKOMY JIUCKYPCi 30KpeMa.
MarepiaioM aHallizy CIyryBajld HACTYIHI Pi3HOBUAU Opi€H-
TaIifHOTO JUCKYpCY: LIopiuHe nociaHHs npe3uneHta CIIA
Konrpecy (State of the Union Address), 3yctpiui 3 npecoro
(Presidential Briefing), Ta NIpOMOBU TPE3UICHTIB 13 HAroau
pi3uux nofiit (Speeches on different occasions). 3aranom 0yio
BHOKpEeMJICHO 144 BuUIaIKM BXKHMBAHHS PEIIridHOI JIEKCHKH.
KanpoBuit nmpocTip NPe3uIEHTCHKOro AUCKYPCY SK PI3HOBUJ
HOJIITUYHOTO JTUCKYPCY 3YMOBJICHHMII JEp)KaBHUM 3araib-
HO-TIOJITUYHUM YCTPOEM KpaiHH, ICTOPUIHUMHE Ta O THYHH-
MH TPaJMIiSIMH IHCTHTYTY HPE3HUACHTCTBA, COLIOKYJIBTYPHHU-
MH YMOBAaMHM iCHYBaHHSI TIOJITHYHOTO JAUCKypcy. HaiOinbIie
BUKOPHUCTAHHS B OPIEHTAIIHHUX JKaHPaX IPE3HJCHTCHKOTO
muckypey XXI cromitrs 3HaXoAMTh cTpateris (opMyBaHHS
eMoliitHoro HacTporo aapecara (maibke 60 % Bcix nmpoaHai-
30BaHMX BUIAJIKIB) Yepe3 TPU TAKTHUKH — BpaxXyBaHHs I[IHHIC-
HHX OpIEHTHUPIB ajpecara, 3BEpHEHHS JI0 eMOIIH Ta €IHAHHS,
SK 1y BUIIQJIKY 3 IHIIMMH KaHpaMu. B opieHTauiiiHoMy Tipe-
3HUICHTCBKOMY THCKYpPCi TaKOX 3HAXOJATh CBOIO peali3alliro
ariTauiiiHa cTpareris Ta cTpareris camo3axucty. [lepcekTusy
MIOAJIBIIOTO JIOCTIDKEHHST BOAYaeMO B aHaITi31 0COOIMBOCTEH
(GYHKLIIOHYBaHHS PENIrifHOI JIGKCHKU B PUTYAJIBHUX XKaHpPax
aMEPUKaHCHKOTO NPE3HICHTCHKOTO AUCKYPCY.

Kurouosi cioBa: 6i0neizm, opieHTaliitHUI JKaHp, MTPe3H-
JICHTChKUH TUCKYPC, pEIliriifHa JIEKCHKA.

IloctanoBka mpodsaemu. Pors peirii, if BImB Ha cycrinbHe
JKUTTS BOKKO [IEPEOLIIHATH, OCKLTHKH BOHA € OCHOBOFO CBITOCTIPHIi-
HSTTSL JIOJHHH, (POpMYe NII/IBATHHIH CBIZIOMOCTI Ta HODM TIOBEAIHK.
Tox He juBHO, 1m0 peririiiia nekcuka GyHKiioHye AK y 100yTO-
BOMY, Tak i B (HCTHTYLIHHOMY CIILIKYBAHH] Y TPbOX OCHOBHEX Pi3-
HOBHJIAX, @ caMe: 3aralbHa peiriiHa nekcuka, 6i0nef3mu (crani
BUpa3H, (pazeonorizvu) ta mutaty 3i Cesroro [uchma. Lg Ten-
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JEHLIS CroCTepiraeThes 1 B TMOMITHYHOMY JHMCKYpCi y LiOMY,
Ta Y IPE3UAEHTCHKOMY AHCKYPCi 30KpeMa.

PerneBaHTHICTh 3ampOMTOHOBAHOTO JOCTIKEHHS 3YMOBIEHA
TPIOPUTETOM Y CYYacHiil JMHIBiCTHII KOMYHIKaTHBHO-IIparMaTiy-
HOTO X0/ 10 BUBYCHHS AMCKYPCUBHUX YTBOPEHDb PI3HHX KaH-
piB 1 opmariB. B ocTamHi AeCATHIITTA AOCTIKEHHS IHCKYpCY
€ aKTyaJIbHIM HANPSMKOM Y CydacHil JTiHTBICTHLL Y 3B'S3KY 31 3Mi-
HOIO HAyKOBOT TapaJurMi, 1O Bi0ymacs y MOBO3HABCTBI, a came:
Ha MICI[e TaHIBHOIi CHCTEMHO-CTPYKTYPHOI Ta CTAaTHYHOI Tapa-
JUTMH TIPUXOTUTh AHTPOTIONEHTPIYHA [1].

AHani3 ocTaHHIX JociTKenb i mybmikamii, [HeTnTyuiiHuII
IWCKYPC, TOOTO IMCKYPC, KWl BUSHAYAETHCA THIIAMH CHOPMOBAHIX
Y CYCIIIBCTBI COLIIBHUX THCTHTYTIB, XapaKTEPU3YeThCs HH3KOIO
THTBICTHYHO PENEBAHTHUX O3HAK, Ceperl SKUX HaBaKIMBILIAMA
€ META CIILIKYBAHHS, NIPE/ICTABHAIIbKA KOMYHIKaTHBHA (DYHKILiS HOTO
YYACHUKIB Ta (IKCOBAHI THITOBI 0OCTABMHM CILTKYBAHHSA [2; 3].

OnHuM 13 BUJIIB IHCTUTYI[IHOTO JUCKYPCY € NOMMUYHUIL OUc-
Kypc, KUl € BiTOOPaKEHHSM COLiTbHO-TIONITHYHOTO KHUTTS Kpa-
iH{, MICTATD €TEMEHTH ii KYIIETYpH, a TAKOK PHCH HAI[IOHATTHHOTO
Xapaktepy, B1)16I/IBa€ 3arajibHi Ta HaIliOHATBbHO- cneunqnqm Kyb-
TypHI LIHHOCTI, 1 Mae Ha MeTi 3100yTT if YTPUMAHHA TONITHYHOT
s O. Enumeii posrisjae HOMTHYHAA JHCKYPC K «CYKyII-
HICTb yCIX MOBJICHHEBHX aKTIB, & TAKOXK TyONIYHIX IIPABHIL, TPAIU-
1iif 1 Z0CBiY, CHTYaTHBHO-AETEPMIHOBAHNX 1 BUPAKEHHX Y (opMmi
MOBIIEHHEBHX YTBOPEHb, 3MICT, CY0 €KT 1 afjpecar AKUX HaleKaTh
70 cepu momiTHKI» [4, ¢. 151].

OcHOBHMMHM (DYHKI[ISIMU TIONITHYHOTO JHCKYpCYy € 3aTBep-
JUKEHHS TIONITHYHOI BITajIH, IEPEKOHAHHS, HTEPIPETAIis Ta MaHi-
nymsmis. o momaTkoBuX (YHKIIA BiTHOCATBCA iH(OpMATHBHA,
CTIOHYKATbHA, EMOTHBHA Ta €CTETHYHA. 3iTKHEHHS Pi3HHUX TOYOK
30pY, HEOOXIIHICTb BIACTOATH CBOIO TO3MII0 BU3HAYAKOTh 3aCTO-
CYBAHHS Di3HOMAHITHIX KOMYHIKATHBHUX CTpATerii i TaKTHK
y TIONITHYHOMY JHCKYpCi.

CrocoBHO JKaHPOBOTO MPOCTOPY MPE3HACHTCHKOTO JHCKYPCY
K plSHOBI/IIIy TOJTHYHOTO JHCKYPCY 3a3HAYHMO, L0 BIH 3yMOB-
TeHUH JIepXKaBHUM 3aralbHO-NIONITHYHEM YCTPOEM KpaiHu, icTo-
PUYHMMI T2 TOMITHYHMUMH TPAIULIAME IHCTHTYTY PE3UACHTCTBA,
COLLIOKY/ETYPHHMH YMOBAMHU ICHYBAHHS TIONITHYHOTO IMCKYPCY.
Bepyun 3a ocHOBY XapakTep OCHOBHOI iHTEHIii, ZOTPUMYEMOCH
TaKoi Knacn(biKauiIo ’KQHpIB TOMITHYHOTO THCKYPCY:

1) puryanbhi xaHpH (a00 CIIICHKTHYHI), Y SKHX JOMIHYE
(aruxa i 1HTerpau11 (iHaBrypariifiHa POMOBA, IOBINEHHA TPOMOBA,
TpajMILiiiHe paio3BePHEHHS);
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2) opieHTAL{HHI KaHPH, AKi PEICTABIEHI TEKCTAMH TIPECKPHII-
THBHOTO XapakTepy (MapTiiiHa mporpama, NoCaHHs MPe3nEHTa Ipo
CTaH y KpaiHi, KOHCTHTYIIiA, YKa3, YTOa, 3BITHA JIOTIOBIMIb);

3) aroHaybHI JKaHPH (200 3MaralTbHi), AKi € CIOCOO0M TIPOSBY
BepOanbHOi arpecii i BiIPI3HAIOTHCA BUCOKOK) CTYTIHHIO €MOTHB-
HOCTI Ta eKCTIPECHBHOCTI (mepensudopyi fedatu, napiamMeHTChKi
ne0aru, JIO3yHrH, peKkiiamMHi mpoMoBH) [5, ¢. 270].

Mera cTarTi monATae y AOCHIKEHHI CEMAHTHYHUX Ta (yHK-
IIOHATBHIX 0COOMMBOCTEH PEIITIHOT IEKCHKH B aMEPHKAHCHKOMY
TIPE3MICHTCHKOMY JIUCKYPCI Ha MaTepialli TAKUX PisHOBUIIB OPi€HTa-
LiHHOrO TUCKYpCY, fIK: mopiuHe nocnanns npesunenta CLIA Kon-
rpecy (State of the Union Address), 3yctpiui 3 mpecoro (Presidential
Briefing), Ta TpOMOBH TPE3WAEHTIB 13 HATOAM PIHUX TOMIH
(Speeches on different occasions) [6]. 3aranom OyTo BHOKpeMIIEHO
144 BumagKu BKABAHHA peniriﬁHo'l' Jekcukn. Y I[OCJ'IiI[)KeHHi BHKO-
PHCTAHO HACTYIIHI MCTOJH: 1iH260KY 1Y POI02IHUII GHAILI3 IPHCITY-
KUBCA Y BUSBICHHI §i IOSCHCHHI 0COOMHBOCTEH aMEPHKAHCHKOIO
TPE3HJIEHTCHKOTO JIUCKYpCY; MOBHY CIEIM(iKy KOKHOTO 3 BUIB
TIPE3NACHTCHKOTO JHCKYPCY  BUSBUB  JiHeBOCMUTICIUYHUI  AHA-
I113; MTOZ, KOMYHIKAMU8HO- (j)yHKuzouaﬂbHoeo aHANI3y YMOJKIHBHB
BHOKPEMIICHHS l[OMlHyIO‘{I/IX CTpareriif | TAKTHK, 10 Peali3yioThes
3a JIOMOMOTOKO PENIriiHOi TEKCHKY B IPE3MICHTCHKOMY JUCKYPCI.

Bukaan ocnoBnoro marepiany. Cepen 3arambHOi pemiridHoi
JNIEKCHKA B OPIEHTAIIHAX JKaHPAX MPE3HICHTCHKOTO JHCKYPCY
HalOLIBII YaCTOTHOIO € JeKcHuHa ofuHuI GOd, sKa BKHBAETHCS
B HACTYIHKX KOHTeKcTax: y 2002 potti, HApUKIaJ, y CBOEMY 3Bep-
HeHHI /10 KOHrpecy npesuent by srazye tparezio 11 Bepects
2001 poky i HarooLIye Ha TOMY, IO AMEPHKAHLI — OJMH HAPOZ,
HE3BAKAIOYH HA PISHOTO POXy BIAMIHHOCTI (pacosi TOH.[O) AKHH
pa3oM TepekuBAE TOPE 1 MPOTHCTOITH BUKIMKAM, 1 SKHI 3po3y-
MiB, o bor 3agxkmn mops, ocobmiso y Baxki ack: «Beyond all
differences of race or creed, we are one country, mourning together
and facing danger together. Deep in the American character, there
is honor, and it is stronger than cynicism. Many have discovered
again that even in tragedy, especially in tragedy, God is near» [7].

Y naHOMy BMIAjKy peanidyeThCs cmpamezis Qopmyeanis
eMOYitiH020 HACMPOIO A0pecama Hepe3 MakmuKy 6paxyeanis 1o2o
yinnicnux opienmupig. 11 X cTpaTeris i TaKTHKA 3HAXOAUTH CBOE
BITOOpAKEHHS B HACTYITHOMY TIPUKJIAI, y SKOMY Mpe3uaeHT bym
3a3HA4ae, 10 aMEPHUKAHII BipATh He JuIIe B cebe, a i y [ocmona,
KU CTOITh 32 BCIM KMBHM 1 3 BCi€to ictopieto: «We Americans
have faith in ourselves — but not in ourselves alone. We do not claim
to know all the ways of Providence, yet we can trust in them, placing
our confidence in the loving God behind all of life, and all of history.
May He guide us now, and may God continue to bless the United
States of Americay [7]. BomHoyac y iboMy BHIaJIKy peami3yeTbes
cmpamezis. caMonpesenmayii 4epe3 makmuxy omomoycHenHs i3
TIPOTIOBIAHMKOM, IO 3a3BMYAil 3yCTPiYAEThCA HATPHKIHII Pi3HO-
KaHpoBHX mpoMoB (May He guide us now, and may God continue
to bless the United States of America).

Tpamuiiini 3acajy aMepUKAHCHKOTO CYCITIHCTBA HEOMHO-
pa3oBO 3rajyBaB y CBOiX 3BepHeHHsX i bapak Obama. 3okpema,
TIPUHITAT PIBHOCTI BCIX TPOMA/AH MiAKPECTIOEThCS MPE3HACHTOM
y HACTYITHOMY YPHBKY, Y IKOMY HaroJIOIIY€EThCS, IO KpaiHa 3Moke
JOCSTHYTH OLTBIIOTO, SKIO JHO/M BU3HAIOTh, IO BOHH € OJHIE0
POZHHOO, 1O BCI 3aCIYTOBYIOTh Ha OHAKOBE CTABICHHS 10 ceOe
Ta 110BAIY, IO Bei € aitbMu [ocnona: «I see what's possible when we
recognize that we are one American family, all deserving of equal
treatment, all deserving of equal respect, all children of God. That's
the America that I knowy [7]. Y 1poMy BUNAJKy CrOCTepiraemMo
pearizaiiv cmpameeii opmysants emoyitiHo20 HacmpoK aope-
cama 4epe3 maxmuxy COHanHs.

Hacryrit HpoaHaHBOBaHHI/I BHTIAI0K BKUBAHHS 3araibHOi
PeNiriifHoi JNeKCHKN B OPiEHTALIHHMX JKAHPAX MPE3HACHTCHKOTO

muckypey Oymo 3adikcoBaro B mpomoBi Jlonanbaa Tpamma Ha
3ibpanHi mpezcTaBHuKiB pyxy llpomaiid, abo pyxy «Ha 3axwct
KATTS», «HA 3aXUCT JHOICHKOTO XKUTTS», «3a KUTTA», HA3BA AKOTO
TIOXOIUTB BiJl aHTIilicbkoro Tepminy pro-life, i mosHadae rpomaz-
ChKHil PYX, OpiEHTOBaHUH Ha 3a00poHY abOpTiB. Y OLIbII MIKPO-
KOMY TIJIaHi PyX «3a KUTTS) BKIIOUAE B ce0e 3aXUCT NpaBa Ha KUTTS
3 MOMEHTY 3a4atTs. B omHiit 3i cBoix Tak 3Baux Pro-life speeches
TpEe3UIEHT TpaMIl HATONONIYeE, 30KPEMa, IO JKHUTTS JHOMMHU — [Ie
nap Bix bora, i BUCIOBIIOE MOASKY aKTHBICTaM LOTO PyXy 3a X
nocsirHeHHs: «I want to thank every person here today and all
across our country who works with such big hearts and tireless
devotion to make sure that parents have the care and support they
need to choose life. Because of you, tens of thousands of Americans
have been born and reached their full, God- given potential —
because of youy [T]. 3aBIsik# CTHIICTHYIHOMY IIpHIOMY nepI/I(bpaSH
B IAHOMY BHIIAZIKY PCATI3YETCA Cmpameeis hophysanis emoyiii-
HO20 HACMPOIO A0Pecama Yepe3 MAKMUKY 8paxy8anHs 1020 YinHic-
HUX OpiEHMUpIS.

[lepeiimemo n0 aHamizy BuacHe 0iOMei3MiB B OpicHTATIITHHX
JKaHpaX AMEePUKAHCHKOTO MPE3HAEHTCHKOTO JMcKypey. Hacam-
Tepes CIil BiI3HAYUTH JOCHTh HEBENMKY YACTOTHICTh BKMBAHHS
came 0i0nef3miB y mpoaHami3oBaHUX MPOMOBAX Ta iHTeps 0. [Ipu-
qOMY JIesIKi BUNAJK BKMBAHHS 0i0N€i3MiB € IOCHTb KypHO3HHUMI
Ta CIIPUYMHIIIH OSBY YHCIICHHNX NyOiTiKawtiii y mpeci. Tak, Hapu-
Kiajl, B OHOMY 3 iHTepB’to mpesuzienTa Tpamna 3amuranm mpo
ponb binii B #oro *uTTi Ta ymoOneruii BucniB 31 CBSAIEHHOTO
[Tucanus, sknii BIUTMHYB Ha (hOpMYBaHHS HOro ocobucTocti: «/n
the interview on news radio WHAM-1180 in Rochester, New York,
host Bob Lonsberry asked Mr. Trump whether there was «a favorite
Bible verse or Bible story that has informed your thinking or your
character through life, sir?» [7]. Y BimmoBinp npesuaeHt Tpamm
CIOYATKY JIOCUTb YXUJIBHO 3a3HAYMB, 1[0 TAKUX BHCJIOBIB € Oararo,
TpoTe, TOTIM yce 3K TaKu HaBiB K Mpukaj 0i07ei3M «OKo 3a 0KOY:
«Well, I think many. I mean, when we get into the Bible, I think
many, so many. And some people, look, an eye for an eye, you can
almost say that. That's not a particularly nice thing. But you know,
if you look at what s happening to our country, I mean, when you see
what's going on with our country, how people are taking advantage
of us... we have to be firm and have to be very strong. And we can
learn a lot from the Bible, that I can tell youy [7].

BiH oxpasy crioxomuBes i Ha3BaB 1ei MPUHIIMIT JOCITIBHO «HE
0cO0MMBO TIPHEMHMMY, [POTE MOSCHHB, IO LE € HEeoOXiHUM,
3BaKAKOUM Ha Te, AKi TOMii BiIOYBAIOThCS B KpaiHi, SK AMEpHKY
BUKOPUCTOBYIOTh Y CBOIX iHTepecax iHmi Aepxkasn. Came ToMy
AMEpHKAHIIM HEoOXiTHO OyTH CHNBHIME i HETIOXMTHUMI, Ta He
npobayaT!t HEAPYKHIX BUMHKIB IION0 KPaiHU B HUIOMY i Bi/MOBI-
JaTd THM caMuM. Y 1bOMY BHMaKy (ikcyeMo peanizauiio cmpa-
mezii camozaxucmy depe3 maxmuxy sunpasoanns. CBOI, IOCHTb
JKOPCTKY TMO3MILif0, TpaMIT BHTPABIOBYE BHKIMKAMH, SKI CTOATH
nepen ioro kpainoto. Ci1ifl 3a3HAYMTH, TII0 1€ IHTEPB 10 BUKIAKAIIO
YUMAIii PE30HAHC B aMePUKAHChKIi mpeci. [lepeBakHa KilbKicTh
KOMEHTApIB HOCHJIH HEeCXBAbHAIT Xapaktep, Hanpukian: «Donald
Trump was asked about his favorite Bible verse in a Thursday
radio interview, and he responded by citing an Old Testament law
that Jesus specifically repudiatedy [6]. Iiiicwo, Bucris an eye for
an eye e tparcthopmosanim Gibmeismom an eye for an eye, tooth
for tooth, sxuii mosHaae GiOmiiHy (opMy:Ty 3aKOHY MOMCTH, IO
HEOJIHOPA30B0 3yCTp1qaeTbc;1 B CrapoMy 3anoBiri, Hanpukiag,
y Kumsi Jleputa — TpeTm qactuni [’ sruxamioks Motices Ta Cra-
poro. 3aroBity, y sIKiil HaBE/ICHI 3aKOHOXABYI HOPMH Ta PHTYAIH JUIs
H0ZICHCBKIX CBAICHNKIB, 1 sika TPAJHLIIHO MpHIHCYeThCs Moii-
ceto. Lleif 3akoH BIUILIATH 32 IPIXH 3yCTp1‘{a€TbC$I takox i B [Tos-
TOpEHHI 3aKoHy a00 BTopo3akonHi — i’ sitiit yactuui [ sTukHIORS
Moiices Ta Craporo 3amosity. [Ipote, y HoBomy 3amoBiti, a came —
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y Haripuiit [Tponoini, Icyc Xpucroc 3akiukaB BiIMOBUTHCS Bij
1[bOT0 3aKOHY Ta CITIYBATH IHIIAM MOPAJIbHUM 3aCa]1aM OB/ HKH,
Came BimMoBa JloHapaa Tpamma B 1bOMY BHTAJAKY BiJl OTHOTO
3 OCHOBHHX 3aKOHIB XPUCTHSHCTBA — BCEMPONIEHHS Ta JFO00BI JI0
BOPOTIB — BUK/IMKAA HEBIOBONEHHS CYCILIbCTBA, X04a BOHA i HE
fine B po3pi3 i3 HOTO JIOCHTb arpeCHBHHMH BHCIOBIOBAHHAMH
3 IIPUBOJLY 30BHIIIHBOT IOJITHKH Ta LITKOM BiJIIOBI/IA€ CTBOPIOBA-
HOMY 00pa3y CHIBHOTO i KaTeTOpHIHOTO MOMITHKA.

[lepeitnemo 0 aHamisy dyHKIiOHYBaHHA OIONIHHMX IMTaT
B Opi€HTALIMHOMY PI3HOBUAI TPE3MCHTCHKOTO JHCKypey. Pos-
DISHEMO OIMH 13 TPHKIANiB BKMBaHHA LuTatH 31 CBATOrO
THChMA B OJIHIH i3 IPOMOB )10Ham);[a Tpama, 5Ky Bit BHIOIOCHB
15 miotoro 2018 poky y 38’3ky 3i CTpUIHHHHOIO B OJTHIH 31 MKiN
[lapxnenma B mrari Onopuya, BHaCJ'III[OK sxoi 3armuymno 17 ocid.
3Beprarounch 10 HApOdy B TOH TPariyHUii MOMEHT, MPe3UIEHT
uutye Kuury napis — onny i3 yactun Craporo 3asity: «[n these
moments of heartache and darkness, we hold on to God’s word in
scripture: «1 have heard your prayer and seen your tears. I will
heal you.» We trust in that promise, and we hold fast to our fellow
Americans in their time of sorrowy [7]. IIpe3uieHT HaBOTUTH CJ0BA
Bora mpo Te, 1110 BiH 1104yB MOTHTBY, TO0AYUB CIIHO3H i 0OILISE 311i-
JIUTH THX, XTO I[BOTO MOTPeOye. TakuM YMHOM, y JAHOMY BUIAJKY
Peari3yeThes cmpamezis (hpopmysanHa eMoyiliHoeo Hacmpoio aope-
cama 4epe3 maxmuxy paxy8ants 1020 YiHHICHUX OPIEHMUPIS.

Ongiero 13 HaﬁTparquime CTOPIHOK Cy4acHOT aMepHKaHCHKOT
icTopii crap TePOPHCTHYHIH aKT 11 Bepecrst 2001 poky, mo ckia-
JaBCs 13 Cepii CKOOPAMHOBAHHX TEPOPHCTHIHIX ATAK icmamicTchKol
opranizamii «Aib-Kainay, sxi Oymn 3nificaeni Ha Teputopii CILIA
3a JIOTIOMOTOK) TTOTOBAHKX JITaKiB. Y Pe3yNbTaTi jKaXJIMBOTO
Hanay 3aruayno 2 996 ocib, 6inbme 6 000 oci6 xictami mopa-
HeHHs. Y cBoiit mpomosi 12 Bepeckst 2001 poky, Kou amepuKaH-
ChKui Hapoy| OyB Ha)KaXaHMii CTPAIEHHIM YIAPOM BiJl TEPOPHCTIB,
Jixopmk Bym-momommmii 3sepraetsest 1o Ilcamva 23: «Tonight
[ ask for your prayers for all those who grieve, for the children
whose worlds have been shattered, for all whose sense of safety
and security has been threatened. And I pray they will be comforted
by a power greater than any of us spoken through the ages in
Psalm 23: «Even though I walk through the valley of the shadow
of death, I fear no evil for you are with mey [ 7). 3axinaysaru mpo-
MoBy Oi0miiinim [lcamvom 23 Gyno 6inbl Hik JOPEYHO, OCKUIBKH
Y XBUJIMHH Kaxy i cyM’sITTS OIH 3BHYAIHO 3BepTar0ThCs 110 bora,
a orxe i 1o bibxii. [lpu upomy cnix Bpaxysaru, wo bibxis Bixi-
Tpajia Iyike BAKIMBY POIIb Y (hopmyBaHHi aMCpHKAHIIIB AK Hailii
ii moumpeti ypuski i3 bibnii g00pe Bizomi im ycim. Bracke ueii
[Icamm onosinae mpo ponb bora B skuTTI moxuHu, Ha3uBae [ocnona
[IACTYXOM, SIKHii IIPOBOJHTS JIHOIHHY SK 4ePe3 CLIOKIHHI MOMCHTH
JKUTTA, Tak i CyNPOBOUKYE B TPArivHUX Ta Hee3NeuHnx 00CTaBH-
HaX, a TAKOX 3a3Hadae, mo boxa mixTpuMKa i jomoMora 3aBiIH
Oyyie TIPUCYTHS B JKUTTI JTEOMMHK. Y I[HOMY BHITAJIKy PeaizyeThes
cmpamezis opmysarHs eMoyiliHo20 HACMpPOK adpecama 4epe3
MAKMUKY 8pAaxyeanHs tioeo YiHHICHUX OpiEHMUPIB.

BucnoBkn. Anami3 (yHKIIOHYBAaHHS peNiriiiHOT JEKCHKH
B TIPOMOBAX OPIEHTAIIHHOTO KaHPy Oy7T0 MPOBEICHO HA MaTepi-
ami TakuX Pi3HOBHJIB, SK: MOPIYHE TIOCTAHHS MPE3HJICHTA CIIA
Konrpecy (State of the Union Address), syctpiueii i3 mpecoto
(Preszdentzal Briefing), Ta poMOBH MPE3UIEHTIB i3 HATOM Pi3HKX
nogiit (Speeches on different occasions). 3aranom 0yn10 BUOKpeM-
JTieHo 144 BumajKy BXUBAHHS PETITiHHOT TEKCHKH (CTOBOBKIBAHD
Ta BHMAIKIB NPAMOTO IWTYBaHHS). Haibinbire BUKOpHCTAHHS
B OpIEHTAIIHAX JKAHPAX MPE3UIEHTCHKOTO nuckypey XXI cro-
JNTTA 3HAXOAWTH CTpATerid (OpMyBaHHS EMOLIHHOIO HACTPOIO
azpecara (Maitke 60 % BCIX IPOAHAI30BAHNX BUMIA/IKIB) 4ePE3 TPH
TAKTHKH — BPAXYBAHHS LIHHICHKX OPIEHTHPIB aIpecara, 3BePHEHHS
JI0 EMOLIiH Ta €IHAHHS, SK 1 Y BUNAKY 3 IHIITMME kaHpamu. B opi-

EHTAL[I{HOMY TpE3UICHTCHKOMY IMCKYpPCi TAKOXK 3HAXOAATH CBOIO
peai3alliio ariTalifiHa CTpaTerist Ta CTPaTeris CaMO3axKCTy.

[lepcTieKTHBY TONANBINOTO TOCTITKEHHS BOAYAEMO B aHaMi3i
0cOOMMBOCTEN ()YHKI[IOHYBAHHS PEIriiHOT TEKCHKU B PUTYATBHIX
KaHpax aMepUKAHCHKOTO MPE3UAEHTCHKOTO TUCKYPCY.
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Chetaykina V., Losyeva 1. Religious vocabulary in the
orientation genres of American presidential discourse

Summary. The article is devoted to the study of semantic
and functional features of religious vocabulary in American
presidential discourse. The relevance of the proposed study is
due to the priority of communicative-pragmatic approach to
the study of discourse formations of different genres and for-
mats in modern linguistics. Religious vocabulary functions in
both domestic and institutional communication in three main
forms, namely: general religious vocabulary, biblical expres-
sions (fixed expressions, phraseology) and quotations from
the Scriptures. This tendency is observed both in the political
discourse in general and in the presidential discourse in particu-
lar. The analysis was based on the following types of orienta-
tion discourse: the annual address of the President of the United
States to Congress (State of the Union Address), meetings with
the press (Presidential Briefing), and speeches by presidents on
various occasions. The volume of the investigated material is
144 cases of religious lexical units. The genre space of presi-
dential discourse as a kind of political discourse is determined
by the general state and political system of the country, histor-
ical and political traditions of the institution of the presiden-
cy, socio-cultural conditions of political discourse. The strat-
egy of forming the emotional mood of the addressee (almost
60% of all analyzed cases) finds the greatest use in the ori-
entation genres of presidential discourse of the XXI century
through three tactics, namely, taking into account the values
of the addressee, addressing emotions and unity, as in ritual
genres. Campaign strategy and self-defence strategy are also
implemented in the indicative presidential discourse. We see
the prospect of further research in the analysis of the peculi-
arities of the functioning of religious vocabulary in the ritual
genres of American presidential discourse.

Key words: biblical expression, orientation genre,
presidential discourse, religious vocabulary.
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SPECIAL ASPECTS OF MACHINE TRANSLATION TECHNOLOGIES

Summary. This paper describes some major machine
translation methods designed to speed up the process of mul-
tilingual text translation. Machine translation is achieved by
using a computer software transforming text from one lan-
guage to another. At present several different machine trans-
lation approaches are used. Among them are: Rule-Based
Machine Translation (RBMT), Statistical Machine Transla-
tion (SMT), Hybrid Machine Translation (HMT) and Neu-
ral Machine Translation (NMT). Most Rule-Based Machine
Translation systems are word-based and create translations
by parsing the source text. The focus is made on spelling
and grammar of both source and target languages.. The text is
split into grammatical constituents and the structure of a sen-
tence is transferred into a target language. The translated words
are fitted into the transferred structure. This method requires
extensive lexicon with morphological, syntactic and semantic
information and large sets of rules. Statistical Machine Trans-
lation is based on the analysis of the existing bilingual text
corpora. Most modern SMT systems are phrase-based and gen-
erate translations using phrases found by statistical methods.
The generated statistical models are analyzed by the system
and the most likely translations are proposed. Neural Machine
Translation uses artificial neural networks which predict
the sequence of words and produce sentences. The main func-
tion of these trained neural networks is to encode and decode
the source text. Each of these approaches has its advantages
and disadvantages. However, current MT quality still remains
imperfect as the natural languages are complex and work on
different levels. Also, such neural machine translation systems
as Google Translate, Microsoft Translator, Amazon Translate,
Systran’s Pure Neural Machine Translator and Yandex Trans-
late were considered.

Key words: machine translation (MT), Rule-Based
Machine Translation (RBMT), Statistical Machine Translation
(SMT), Hybrid Machine Translation (HMT), Neural Machine
Translation (NMT), source language, target language.

Introduction. Machine translation (MT) is an automatic
translation from one language to another with the help of a computer
software. This process is sometimes described as an automated
translation performed by a computer.

The modern world offers enormous amounts of multilingual
information and we are often faced with the problem of how
to translate it in the shortest possible time. Also, today a large
amount of information from all areas of life is available to the users
of the Internet. However, the content of many interesting sites
is presented only in a foreign language. To quickly overcome

the language barrier a variety of machine translation systems are
being widely used today.

In fact, automated translation may effectively solve the problem
of growing number of translations and at the same time increase
productivity of translation.

How does the program manage to coherently translate text
from one language to another? What are the current approaches in
machine translation (MT)?

At present, there exist several fundamentally different
machine translation technologies. The first technology is based
on language rules (Rule-Based Machine Translation or RBMT),
the second — on the statistics (Statistical Machine Translation
or SMT), the third one — Hybrid Machine Translation (HMT) is
a combination of several types of machine translation systems,
and the fourth type is the Neural Machine Translation which is
based on neural networks.

The problem of machine translation was investigated by many
researchers worldwide.Nowadays this branch of science finds
a rapid development due to the rapid advancement of computer
technologies. Researchers try to find new solutions to make
the translation process more efficient, fast and accurate. Such
scientists as J.M.Cohen, J.W.Hutchins, Andy Way, John Lehrberger
and many others made their invaluable contribution to the study
and the development of this branch of science.

All these technologies have their pros and cons, supporters
and opponents, and the issue often discussed today is which of them
allows to get the top quality result. This paper offers an analysis
of the translation methods mentioned above:

1. Rule-Based Machine Translation

Rule-Based Machine Translation is based on the application
of a great number of linguistic rules (algorithms) which are used
in the process of translation in the following sequence: analysis,
transfer and generation. The program analyzes the text and using
the results of the analysis synthesizes translation. This method
requires an extremely massive lexicon with information about
the language morphological, syntactical and semantic structure. The
translation is done with the help of built-in dictionaries for a given
language pair. This translation process is also based on grammar
rules which include morphological, syntactic and semantic analyses
of words in both languages. On the basis of these complex sets
of grammar rules, the grammatical structure of the source language
is transferred into the grammatical structure of the target language
[1, c. 4], The process performed by such a system is similar to
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the process of human thinking: the system analyzes the text using
a variety of algorithms.

This method, along with other methods, is used by some
developers of machine translation systems, like (PROMT,
SYSTRAN, Apertium, GramTrans, etc.)

In the process of translation by using Rule-Based MT method,
the sentence from a source language normally goes through
the following stages:

Morphological analysis

Before starting a translation of a sentence, the program first
analyzes the words in each sentence in terms of morphology, i.e.
indicating their gender, number, person, and other morphological
characteristics. At this stage, the program does not solve the question
of grammatical ambiguity, but only keeps this information.
The following example is a good illustration of the general
frame of this method: ‘A computer executes a program’ (Source
language — English, target language — Ukrainian). In this sentence
‘a’ is an indefinite article; ‘computer’ is a noun; ‘executes’ is a verb,
‘a’ is an indefinite article; ‘program’ is a noun.

After morphological analysis the system performs the following actions:

It solves the problem of grammatical ambiguity (determines
the meaning of words, which may belong to different parts
of speech) on the contextual level.

For example, if the word belongs to different parts of speech, like
the English word ‘record’ which can be used as a verb (to record =
to write smth. down) or as a noun (a record = a written account
of smth.), the system determines that ‘to record’ is a form of a verb
and provides it with the appropriate morphological characteristics.

Syntactic Analysis

The next stage in the translation process is the process
of determination ofparts ofthe sentence andtheir place inthe sentence,
the boundaries of simple sentences and their relationships with
each other in complex sentences. First, the program searches for
a predicate, then for a subject which precedes the predicate (it is
assumed that the word order is direct). If, however, there is no subject
before the predicate, the system searches it in the postposition,
or it assumes that there is no subject at all like, for example, in
impersonal sentences ("It is cold") or in imperative sentences
("Turn on the light"). In our example, the system provides syntactic
information about the verb: ‘executes’ = Present Simple, 3 person
singular, Active Voice.

Sentence Synthesis

This is the final stage of the translation process when the elements
within groups are coordinated, e.g. predicate and words that depend
on it (subject, direct and / or indirect object) are arranged according
to the rules of the target language and the correct word-order is used.
In the process of translation, the program uses a set of algorithms
that help make translation according to the grammatical and other
features of a particular target language. In our example the elements
of a sentence are coordinated and arranged according to the rules
of the target language: En.‘A computer’ (subject) + ‘executes’
(predicate) + ‘a program’ (direct object) — Ukr.. ‘xomm’totep’
(subject) + ‘Buxonye’ (predicate) + ‘mporpamy’ (direct object).

As a result, in spite of certain inaccuracies found in
the translation, the user will understand the gist of the text translated
with the help of the Rule-based MT system.

The advantages of systems based on grammar rules are: fairly
good grammatical and syntactic accuracy, stable results, the ability
to customize text.

However, the creation of such systems requires much time
and huge linguistic resources, like thousands of specialized
bilingual dictionaries, and good knowledge of grammar, syntax,
semantics, etc. both in the source and target languages. This makes
the process of the RBMT system development very time-consuming
and expensive.

2. Statistical Machine Translation

Statistical machine translation is based on statistical translation
of language models obtained from the analysis of bilingual
text corpora. It does not use linguistic translation algorithms,
and relies on a statistical calculation of the probability of a match
[2, c. 182], A bilingual corpus containing huge amount of text
in the source language together with its human translation into
the target language is downloaded into the system. Then the system
analyzes the statistical data about interlingual matches, syntactic
structures, etc. In fact, it is a self-learning system which is based on
previously obtained statistical results. The larger and more versatile
the dictionary, the better the results of Statistical MT. If you work
with large databases of parallel texts, you can expect higher quality
of the translation. Every newly translated text improves the quality
of subsequent translations.

The systems of statistical machine translation are characterized
by quick setting and by the ability to add easily new language pairs.
Thus the Statistical MT can be described as the process of finding
and matching identical pairs from source and target languages.

In the process of translation the Statistical MT systems breaks
up source sentences into phrases. This method of finding relevant
pairs of phrases yields fewer errors in target language sentences
as they include the word combinations and keep the word order
of the target language.

The following example is a good demonstration of how a parallel
corpus works. It consists of two collections of documents : a source
language collection and an identical target language collection.
Every sentence in the target language is a translation of the source
language sentence with a certain degree of probability (from high
to low). One of the main tasks in the process of SMT is to estimate
the probability of translation and to find a sentence with the highest
probability. Thus, in the sentence pair He welcomes his friends/
Bin gimae csoix dpysie we can see that He produces Bin, welcomes
produces simae, his produces csoix, friends produces dpysis. In this
case we can say that each word is aligned with the word it produces.
However, not all pairs of sentences are as simple as in this example.
In the pair (He never saw an elephant/Bin sicoonozo pasy e dauug
cona) we can align He with Bin, saw with 6auus, elephant with
cron-a. But never aligns with three words: acoonoco/pasy/ we, thus
creating difficulties in the process of generating a word by word
translation. Sometimes words in the source language (SL) sentence
align with nothing in the target language (TL) sentence which often
leads to inappropriate translations.

3. Hybrid Machine Translation

This method uses several MT approaches (rules and statistics)
within a single MT system. Translations are performed using
a rule-based approach followed by a statistical approach. Also,
rules can be used to pre-process the input data and then to post-
process the statistical output and then to enhance the quality
of translation

Combination of both rule-based MT, statistical MT
and neural MT demonstrates marked improvements in machine
translation quality.
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Table 1
MT technologies used by some major MT companies
and services

Company/Service MT technology
Google Translate Statistical and Neural
%gﬁ;ﬁ Statistical and Neural
PROMT Hybrid, Rule-based, Statistical, Neural
SYSTRAN Hybrid, Rule-based, Statistical, Neural
Yandex Translate Statistical and Neural

4. Neural Machine Translation

Neural Machine Translation is a relatively new approach to
machine translation. This method allows to make use of artificial
neural networks for predicting possible sequence of words and is
based on numerical substitutions.

In 2016 Google introduced a neural machine translation
system (GNMTS) with the aim to improve the performance
of Google translate service. Google started to use NMT which
replaced Phrase-Based Machine Translation used previously by
Google Translate service. This novel approach which is distinct
from the existing methods is very similar to the work of a human
brain. It employs neural network technology, a kind of artificial
intelligence (AI), and a machine learning system. [3, c. 18], First,
the system is ‘trained’ by a very huge number of human-translated
texts. During this process every word is analyzed within the context
and then is turned into a digital representation. After that the system
finds the same word representation in the target language using
the ‘knowledge’ obtained previously.

The indisputable advantage of the neural machine translation
system is that it can be ‘trained’ directly on both source and target
texts without using any specialized systems which are required
in the case of statistical machine translation [4, c. 90]. The
NMTS consists basically of three key components: encoder,
attention mechanism and decoder. The linguistic pair from source
and target languages are ‘trained” together to ensure a higher degree
of probability of the correct translation of a source sentence. In
other words, during the translation process the NMT system makes
an attempt to build a single neural network that reads a sentence
and produces a correct translation. NMT works similarly to human
brain. That allows to translate a whole sentence at a time without
breaking it.

However, despite the clear benefits the system can have certain
problems when translating long sentences. A technical difficulty is
that the internal representation has a fixed length to decode each
translated word. [5, c. 127]. To solve this problem, the attention
mechanism is used to ‘teach’ the model where to put the focus while
the output text is decoded.

Another limitation of the NMT system is that it still has low
performance, requires a lot of resources and remains relatively slow.

Neural machine translation method has already demonstrated
in practice its obvious advantages over Phrase-Based Machine
Translation (PBMT) method.

Google’s NMT system is now available through the Standard
Edition of the Google Cloud Translation API.

In 2016 Microsoft also started to use NMT system to improve
translations provided by its free translation service known as
Microsoft Translator. It uses a translation cloud service provided by
Microsoft and offers text and speech translation.

Microsoft translator provides immediate translations from
one language to another and uses neural networks which mimic
the work of a human brain. Microsoft NMT system is claimed
to have achieved parity with human translations especially when
performing tasks from Chinese to English and vice versa.

In 2017 Facebook Artificial Intelligence (AI) Research
introduced its convolutional neural networks (CNNs) which are
very efficient for translation and recurrent neural networks (RNNs)
which provide an automatic content translation for Facebook users.
It is important to Facebook to enable its multilingual users to read
posts or to watch videos in their preferred language with the highest
accuracy and speed. However, one of the problems remains still
unsolved — the neural translation system cannot efficiently cope
with lots of informal language, slang and acronyms.

Amazon Translate is a NMT service which was introduced in
2017. Due to its deep learning models it helps users to identify
content, such as websites or applications, and to translate large
volumes of text very quickly and efficiently. At present Amazon
Translate supports translations between English and 14 other
languages — Chinese, Spanish, French, German, Arabic, Portuguese,
etc.. In near future Amazon Translate plans to provide support for
other languages which are highly in demand.

Systran (the pioneer in machine translation) takes an active
part in the development of NMT system. Systran’s Pure Neural
Machine Translator, which is used in an open source community
(open NMT), is currently capable of translating between more
than 100 different languages. Its neural network engine provides
more reliable and accurate translations than ever before. The new
translation technology allows to consider the entire input sentence
as aunit taking into account distinct features of speech and meaning.

In 2017 Yandex Translate introduced a hybrid machine
translation system which uses both statistical and neural machine
translation methods. This approach is based on the so-called double
translation when a sentence is translated twice, i.. by using statistical
and neural machine translation model. Then both outputs are ranked
and the best quality translation is selected. Each of these methods
has its own advantages and drawbacks. For example, Statistical
Machine Translation (SMT) models are more efficient at memorizing
examples and less frequent words and phrases. On the other hand,
SMT breaks sentences into words or phrases which sometimes
creates difficulties when constructing sentences in a target language.
Neural Machine Translation (NMT) models can translate the whole
sentences at once. They rely on the context and thus provide more
human-like translations. However, as the neural network uses context
to find out the meaning of each word, it may fail to translate correctly
words which it does not encounter very often.

NMT requires a large parallel corpus to be effective, and is
known to fail when the training data is insufficient. At present, a great
majority of language pairs lack the required parallel corpora for
training the NMT system.

Despite the fact that billions of words are being translated daily
by multilingual machine translation services like Google Translate,
Microsoft Translator, Systran’s Pure Neural Machine Translator,
and others, machines have a long way to go before they can function
as fluently as humans do when translating into different languages.

Conclusions. In this paper we have analyzed the performance
of Rule-Based Machine Translation, Statistical Machine Translation
Hybrid Machine Translation and Neural Machine |Translation, Our
main observations are:
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1. Machine translation is a method that provides more efficient,
fast and accurate translation from one language to another.

2. Different MT technologies have their advantages
and limitations.

3. A Rule-Based system requires deep knowledge about
the source and the target languages to develop morphological,
syntactic and semantic rules to generate the translation.

4. Statistical Machine translation is a three-step process:
1)finding the correct word in the given context; 2) finding the best
translation of a given word; 3)finding the correct word-order.

5. Neural Machine Translation is a system which uses trained
neural networks that read sentences and output their translation.
These are efficient end-to-end systems which require only one
model for the translation.
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OrypuoBa O.J1., IleBuenko O.M. OcobauBocTi
TEXHOJIOTiii MAIIMHHOIO NepeKjIaxy

AHoranis. Ilg crarTs Jae KOPOTKUH aHAi3 JESIKUX
OCHOBHHMX METOJIB MAIIMHHOIO IEpeKIaly, MPU3HAYEHOTO
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JUISL TIPUCKOPEHHST TEMITIB MepeKiagy 0ararToMOBHOTO TEKCTY.
Mammaani nepekiaa JOCATAEThCS MUITXOM KOMITIOTEPHOTO
MPOrPaMHOTO 3a0E3MEeUCHHS, 0 TPAHCPOPMYE TEKCT 3 OTHIET
MOBH Ha iHIny. B manmii yac B MammHHOMY mepeknani (MT)
BHUKOPHCTOBYEThCS KiJIbKA PI3HUX TTIXOIB: MAIIHHHUI TIepe-
knaa Ha ocHOBi mpaBuin (RBMT), mammHHMIA niepekian Ha
OCHOBI cTarTucTUYHUX Mojienelt (SMT), riOpuaHuii MaIIMHHIHA
nepexian (HMT), nefiponanit mammaamii nepexian (NMT).

BinbIiicTh cHCTEM MAIIHHHOTO TIEPEKIIaay Ha OCHOBI mpa-
BUI Oa3yeThcs HA aHaNi3l CiiB 1 3a0e3rneuye mepexiaj Iis-
XOM CHHTaKCHYHOTO aHaji3y BUXIZHOTO TeKCTy. [Ipu mpomy
cuteMa aHamizye opdorpadiro Ta rpaMaTUKy peueHb BUXiTHOT
MOBH Ta MOBH Iepexiiany. TekCT po30MBa€eThCs Ha TpaMaTHYHi
CKJIAJIOBI, a iCHYIOYa CTPYKTYpa BUXITHOTO PEUSHHS 3aCTOCO-
BYETHCSI y MOBI mepeknany. [lepexnaieHi cioBa iHTErpyrOThb-
Csl B 3aIIPOTIOHOBAHY CTPYKTYpy. Llei MeTon BUMarae BeIHKOT
nekcuyHo1 iHdopMarii Ta BelmKoro Habopy MpaBmII ISl KOX-
HOT JHrBICTHYHOT napu. CTaTUCTUYHUI MAIIMHHUAN TTepeKIIaj
0a3zyeThbCsl Ha aHaIII3l ICHYIOYHX JIBOMOBHHX TEKCTOBHX KOP-
myciB. binbmricts cyyacHux cucteM SMT 37ilicHIOOTH Tepe-
KAy 3a JOIIOMOTOI0 (hpa3, 3HAMIEHUX Yepe3 3aCTOCYBaHHS
cratucTidHuX MetoaiB. CPOopMOBaHI CTAaTUCTHYHI MOJEINI
AHAJTI3YIOTHCS CUCTEMORO, SIKa MPOIIOHY€E HAHOUIBIN BIpOTiAHI
nepexiiaad. HelipoHHUI MalllMHHUNA MEepeKIIaj] BUKOPUCTOBYE
MITy4HI HEHPOHHI MEpexi, sKi MOXYTh Iepeadadartd Mmocii-
JIOBHICTB CIIiB i (opmyBaTH pedeHHs. OCHOBHOIO (DYHKIIEIO
X HaBYCHUX HEHPOHHHUX MEPEXK € KOTYBaHHS Ta JIEKOIyBaH-
HSl BHXITHOTO TeKcTy. KoXkeH 3 HUX IiJXOIiB Mae CBOI Iepe-
Bard i Henoiiku. TUM He MEHII, HA AHOMY €Tarli PO3BHTKY
SKiCTh MalIMHHOTO Nepeknany (MT) 3anumiaeTbest OKK HeJo-
CKOHAJIOI0, OCKLUTBKU TPHPOJHI MOBH € CKJIAJHUMH 1 MpPaIto-
FOTh Ha PI3HUX PiBHAX. TaKokK PO3IISAAIOTHCS Pi3HI CHCTEMHU
HEHPOHHOTO MANIMHHOTO IepeKiany, BkIodaroun Google
Translate, Microsoft Translator, Amazon Translate, Systran’s
Pure Neural Machine Translator, Yandex Translate.

Kurouosi ciioBa: mammnnuit nepexnan (MT), HeliponHuit
MamHHUN nepexinag (NMT), MalnnHHbIN nepekian Ha OCHO-
Bi mpaBmwi (RBMT), cTaTUCTHYHWIA MAalIMHHBIA TEPeKIajI
(SMT), ribpuauuii mamunzbI nepexian (HMT), mosa nepe-
KIIaJ1y, BUXiJJHa MOBA.
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cmapuiuil 8UKIA0aY Kageopu 8UKIA0AHHS OPY20i THO3EMHOL MOSU

3anopizpKko20 HAUIOHAIBHO20 YHIGEPCUMemy

META®OPA HA IIOBHAYEHHA JIIOAUHNU B POSMOBHOMY
MOBJIEHHI AMEPUKAHCBRKOI'O BAPIAHTA AHIVIIMCHEOI MOBU

AHoranisa. CTarTio NPUCBSYEHO JOCHIIIKEHHIO PO3MOB-
HUX MeTa(op aMEepUKaHCHKOTO BapiaHTa aHIIIHCBKOT MOBH.
VY crarTi HaJAa€ThCsl BUBHAYCHHS MOHATH «PO3MOBHE MOBIICH-
Hs», «MeTadopar, «meradopa pO3MOBHOTO MOBJICHHS, BCTA-
HOBJIIOIOTHCSL T4 aHAJII3YIOThCSl BIAMIHHOCTI MiX PO3MOBHUM
i JliTeparypHiM MoBJIeHHsM. KilrodoBa yBara B CTarTi MpuUi-
JISIETHCS TOCII/DKEHHIO CEMAaHTUYHUX 1 aKCIOJOTIYHHUX Xapak-
TEPUCTUK aHIVIO-aMEPHKAHCHKUX PO3MOBHHX MeTa(OopHIHMX
HOMIHAII{ JIFOIUHH.

Po3MOBHE MOBJICHHS € HE KOIU(IKOBAaHUM, CIIOHTAHHUM
1 HEBUMYIIICHUM BHJIOM CITJIKYBaHHs, 110 BiIOyBa€ThCS B HEO-
(iniitniit 06cTaHoBIl. PO3MOBHE MOBIICHHS POTHCTABIISETHCS
MUCbMOBIH koauGikoBaHill niTepaTypHiii MOBI, sika 00CiIyro-
Bye cdepu o(dilmidHOrO CHijgKyBaHHS. PO3MOBHE MOBICHHS
Ta KOAU(]IKOBaHA JIiTepaTypHa MOBa € JBOMA MiJICHCTEMaMH
MOBH, peaizailis SKUX BiOYBa€ThCS Y PI3HUX KOMYHIKATHB-
HHUX YMOBaX.

Mertadopa € OAMHHUIICK BTOPUHHOI HOMIiHALi (parMeH-
TiB, MOHSTH, SBHII, TPEJAMETIB i 00’€KTIB 1M03aMOBHOI Jilic-
HOCTI, 10 0a3yeThcs Ha MOpiBHAHHI. MeTad)opu pO3MOBHOTO
MOBJICHHSI € BUPA3HHUMH Ta SKCIIPECHBHUMU HOMiHATHBHUMHU
OIMHUIISIMH, 10 HE HaJeXaTb JO JiTeparypHoi MoBH. [losiBa
noAiOHMX OJMHHUIL B PO3MOBHOMY MOBJICHHI 3yMOBJICHA iX
VHIBEPCAIBHICTIO Ta MPAKTHYHICTIO, & TAKOK MeTahOPUIHUM
crocoOoM MuUCIeHHs JitonuHK. [Jlesiki MeTadoprudHi OIUHHMIL
MOXKYTh 3TOJIOM CTaBaTH €JIEMEHTAMH JIITePaTypHOI MOBH.

Po3moBHI MeTadopu € HEBiI'EMHOIO YaCTHHOK aMEpUKaH-
CHKOTO BapiaHTa aHDIiCbKkOi MOBH. BOHH MOXYTh HE TUTbKH
MO3HAYaTH, aje ¥ OMUCYBAaTH Ta XapaKTepU3yBaTH JIOACH.
IMoniGHI oxuHULI SABJISAIOTH COOOI0 OKPEMY TEMAaTHUUHY IPYILy
MeTa(QOPUYHNX OJIMHHIIL AHIIO-aMEPUKAHCHKOI PO3MOBHOT
MOBH. 3a aKCiOJIOTIYHUMH O3HAKAMH I1i OJMHUIII OIISIOTHCS
Ha HEHTpallbHi, MO3UTHBHO- Ta HETaTWBHO-OLiHHMMU. Hera-
THUBHO-OL[IHHI OJIMHUIII [T€PEeBAXaIOTh KiIbKicHO. bararo mera-
(hop € Takok 3acobamMu TIOTCITHUX, TYMOPHUCTUYHUX, IDOHIYHUX
1 capkacTHYHUX IIO3HAYEHb JIIOJEH, ocoOmuBoCTeil 1X Xapak-
Tepy, HEMOJIKIB, MOBEIIHKH, BYMHKIB, Mpodeciii, 3aX0IIeHb,
MicLsl B CyCHiNbCTB, IPUHANICIKHOCTI 10 HOro IEBHUX BEPCTB.
AmnanizoBaHi MeTa)OpH € CTUIICTUYHO MAPKOBAHUMH OJIMHH-
LSIMH, SK1 BOJIOMIIOTh HE TIJILKU OLIHHUMH, aJie i EKCIPECHB-
HUMH KOHOTALisIMA. BOHU MOXXYTh BUKJIMKATH SICKpaBi 00pas3u
Ta JIErKO CHPUIMAIOTHCSI HOCISIMUA MOBH.

KiouoBi cioBa: akciooriuHi Ta CEMaHTHUYHI XapakKTe-
PHUCTHKH, aMEPUKAHCHKUI BapiaHT aHIMIIHCHKOI MOBH, 3acO0H
No3Ha4YeHHs, MeTadopa, pO3MOBHE MOBJICHHSI.

IlocTanoBka mpodiemMu B 3araibHOMY BHLIAAL Ta ii 3B’1-
30K 3 BAKJIMBHMH HAYKOBHMH Ta MPAKTHYHHMH 3aBIAHHSMH.
Meradopa mpuBepTana yBary 3HaBIiB CJIOBA Ii¢ 3 4aci AHTH-
gHOCTI. J|BoicTy cyTHICTh MeTadopu — OyTi 3ac000M MOBH Ta T0€-
THYHOIO (irypoto — Oyno BimmiveHo me Lumeporom: «[lomibHO

TOMY, SIK OJIesKa, CTIepIIe BUHAI/IEH JUIs 3aXHCTY Bijl XOJOMY, 3r0-
JIOM CTaJ1a BUKOPHCTOBYTHCS TAKOXK JITTsl IPUKPAIIAHHS Tilla TA 3HAK
BIIMIHHOCTI, TaK i MeTa)OpHUHi BUPA3H, BBEJICH] Yepe3 HecTaToK
CITiB, TTOYAITH BHKOPUCTOBYBATHCA 3311 Hacomomm» [1, c. §].

AHaji3 ocTanHix Aocaimkenb i my0aikauiii 3 1aHoi Temu,
BHOKpEMJICHHSI HeBH/IJIEHUX paHillle YacTHH 3arajibHoi mpo-
0.1eMH, KOTPHM NPHCBSYYETHCS CTATTS. [HTEpeC 10 Metadopn
0yII0 CTUMYITHOBAHO HE TUIBKH 11 YHIBEPCANBHICTIO, ale i MeTado-
PUYHICTIO PI3HAX THIIB TEKCTIB, TOYMHAOYH Bill IOCTHYHHX [/IMB.,
Hamp., 2; 3] 1 3aKiHUyIO4M TEKCTAMU DI3HHX Tamy3eid HayKoBOTO
3HaHHA [WB., Hamp., 4; 5]. 3alikaBneHHs JHTBICTIB Bce OibIIe
1 OiNbIe TIOYMHAE BUKIMKATH HUHI, TAK 3BaHA, «PO3MOBHA METa-
(opay, Ky TaKOK HA3MBAIOTH CIEHTOBOKO [6, ¢. 82-88; 7], MeTado-
POI0 PO3MOBHOTO MOBIICHHS [ HB., HAIP., §] TOIIO.

[lompn axTHBi3amilo yBard MOBO3HABIIB 10 MeTadopH, IO
3’SBISETHCS B PO3MOBHOMY MOBIICHHI Ta TIONIMPIOETHCS 3aBISKN
fiomy, mme i JoTemep HEIOCTATHHO BHBUCHUME € MeTa(opHyHi
OIMHHI[ PI3HUX BApiaHTIB aHTIMIHCHKOI MOBH Ta TEMaTHYHI TPYIH
muX OmuHAIG. Llei daxT i BM3HAYae aKTYaJbHICTh 3ampOTIOHO-
BAHOI HAYKOBOI PO3BiNKN. [i MeTa monsrae y BHBUEHHi MeTadopu
HA TO3HAYCHHS JIOIMHNA B PO3MOBHOMY AHITO-aMEPHKAHCHKOMY
MOBJICHHI. 3aBIAHHSIMH CTaTTi B 3B’A3KY 3 MM € BH3HAYCHHS
Ta MapaMeTpu3alis MOHATh «PO3MOBHE MOBJIEHHSY, «MeTadopay,
«MeTadopa PO3MOBHOTO MOBIEHHS», aHANI3  AKCIONOTTYIHMX
1 CeMaHTHYHUX OCOONHMBOCTEH AHTIO-AMEPUKAHCHKHX PO3MOBHUX
Mertaop Ha TIO3HAYCHHS JTIOUHH.

Buksiax ocHoBHOTo Martepiany A0CTiIKeHHS 3 NOBHHM
OOIPYHTYBaHHSM OTPHMAHHX pe3yJIbTaTiB. Po3MOBHE MOB-
JIEHHS PO3TIAAETHCS K PISHOBH MOBH, IO PEATi3yEThCA B YCHIH
(opMi B CHTYaIIii HETIATOTOBNEHOTO, HEBUMYIIEHOTO CITLTKYBAHHS
npn Oe3mocepeHii B3aeMojii mapTHepiB KomyHikamii [9, c. 14].
OcHoBHa cdepa pearizarii pO3MOBHOTO MOBIEHHS — ¢ TIOBCSK-
JICHHA KOMYHIKAIlis, 10 3TIHCHIOETECS B HEODIMiiHII 00CTaHOBITI.
Otxe, OHIM i3 0CHOBHHX KOMYHIKATHBHIIX IIAPAMETIB, 110 BU3HA-
9ae YMOBH Peai3alii pO3MOBHOTO MOBIICHHS, € TIapaMeTp «Heodi-
LiiiHicTh crinKyBaHHmy». Came 3a BKA3aHIM MapaMeTpoM, a TAaKoK
32 TIapaMETPOM «HEKOM(IKOBAHICT) POIMOBHE MOBIEHHS MPOTH-
CTaBNAETHCS KHIDKKOBO-TMCHMOBIH KofuikoBaHiil niTepaTypHiit
MOBI, 10 00cyroBye cdepy odiuiiinoro crinkysauns [9, c. 15].
Omxe, Hexomu(ikoBaHe PO3MOBHE MOBJIEHHS Ta KofuikoBaHa
JiTEpaTypHa MOBA SBISIOTH COOOKO JIBI MIICHCTEMH MOBH, peali3a-
I1ist IKMX BU3HAYAETHCS KOMYHIKATHBHMHU YMOBAMH.

[TopomkeHHs Ta BUKOPHCTAHHS MeTad)opy B PO3MOBHOMY MOB-
nenHi 3. Koekec MosCHIOE ii BUKITIOUHOI0 PAKTHYHICTIO Ta YHiBEp-
CallbHAM XapakTepoM, 3a3Ha4alodn mpH pomy: «Meradopy MoxkHa
BUKOPHCTATH B SKOCTI 3HAPS/LIA OTICY Ta MOSCHEHHS B OyIb-sKiil
chepi. Ii 3acTocyBanus crpuse He TiMbkd OLTBII SCKPaBOBOMY
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omucy JicHOCTI, 1i (hparMenTiB i cy0’exTiB, ane i 103BONISE LML
TOYHO MO3HAYNTH 1X, TIOMITHTH Ta 3a)iKCyBaTH Te, 10 HEMOKIIMBO
3MIACHATH iHITIME MOBHEMH 3aco0ammy [10, ¢. 22].

[Tim MeTad)oporo po3yMiemMo «Tport abo MEXaHi3M MOBITEHHS, 110
TIONATAE Y BUKOPHCTAHHI CI0BA HA TIO3HAYEHHS TIEBHOTO KIIacy TIpeMe-
TiB, SBHII 1 T.1. TS HATIAHHS XaPAKTEPUCTHKN Ui TIO3HAYEHHS 00’ €KTa,
TpevMeTa, KU BXOAUTB 10 iHIIOTO KNacy i HaiiMeHyBaHHS HILOTO
Kiacy 00’€KTiB, aHANOTIYHOTO JAHOMY Y TEBHOMY BiTHOLICHHD»
[4, c. 11]. Orxe, TBOpEHHS! META(OPH 3LIHCHIOETHCS TIPH «TIEPEHE-
CEHHI Ha3BH 3 OHOTO JICHOTATy HA IHITH HA TIifICTaBl BCTAHOBJCHO
TIOMIOHOCT ICHOTATIB 3a BiTOBIIHIMIT 03HaKaMi» [11, . 46].

Y KorHiTHBHIi MHBicTHI MeTadopa pO3TIAAAETHC K yH-
JlAMEHTAIIbHA KOTHITHBHA OTIepaIlis, o 3a0e3meuye mepeHeceHHs
00pa3HuX cxeM i3 onHiel KoHuenTyansHoi cepu B ity [12, c. 54].
«BuuneHoBYBaHHS Ta TEpeHECEHHS OKPEMHX O3HAK, BIACTHBOC-
Tell, AKocTel 00’€KTiB, cy0’€KTIB, SBUI 0a3yeThcs Ha 3MIOHOCTI
JIOTMHK JI0 ACOIIATHBHOTO MUCICHHS, KOJH a00 YCBIIOMITIOETHCS
a00 YABIAETHCSA CIIBCTABICHHS SBUII 1 MPEIMETIB TMO3aMOBHOI
miiicHocTi» [12, ¢. 54].

3a3Haunmo, 1m0 MeTadopy, AKa TOPOIKYETHCS B PO3MOBHOMY,
TOBCAKICHHOMY, HeODiLIHHOMY MOBIEHH] Ha3MBAIOTh TAKOK CJIEH-
rosoto Metagopoto [6, c. 82]. [lonidna Metadopa € «eMomiiiHO
3a0apBJICHIM, HEJITEPATypHUM 3aco00M BTOPUHHOI HOMIHAIL,
3HAUYEHHS SKOTO YTBOPIOETHCS ILISXOM METAa(pOPUUHOTO TepeHe-
cerns» [13, ¢. 32].

OnHOYAacHO He BCi HAYKOBI BBAKAKOTh MOXUIHBHM OTOTOX-
HEHHS CJIeHroBoi Metahopu Ta MeTaopu pOIMOBHOTO MOBIEHHS
[muB., Harp., 14, ¢. 24-36], 1m0 3yMOBJEHO HACAMIIEPE] Pi3HHUIIEHO
MDK CIIEHTOM Ta PO3MOBHMM MOBJEHHAM. Tak, CIeHr Xapaktepu-
3yI0Th K «0COOMMBHH TepuepiiHuil TeKCHYHMH map, Mo 3Ha-
XOTUThCS HE TITbKH 11032 MEXKAMHU JITEPATyPHOI MOBH, aje i mo3a
MEXaMH [IaJIeKTIB 3aralbHOHALIOHATBHOI MOBH, 110, 3 OJHOIO
00Ky, BKJTFOUaE B cebe cneumbquy TIeKCHKY T2 (pazeomnorito mpo-
(becwnmx TOBOPIB, COIIabHIX KAPTOHIB 1 apro, a 3 JIpyroi, emo-
LLi{HO-eKCTIPECHBHI JIEKCHYHi Ta (hpaseooriuHi O/IMHALL HeliTepa-
TypHOTO MOBIIeHH:» [14, ¢. 26].

B cnosruky Oxford Dictionary of Modern English crenr
Bu3HauaeThes sk «language of a highly colloquial type, considered
as below the level of educated standard speech, and consisting
either of new words or of current words employed in some special
sense» [15, c. 756]. bpurancekuit minrsict [l Kpucran nigkpecioe
3Ha4yIicTb npuciiBauka highly ams posyminHs ceHry, skuii BBa-
Kae BAKITHBUM €NEMEHTOM HOTO XapaKTePUCTHKH, 110 1 Bilpi3Hse
¥ioro Biz po3mMoBHoro mosiieHHs [ 16, ¢. 138]. I JI. MenkeH Bu3Ha-
Yae, B 4OMY roisrae cyTHicTs crienry: «The essence of slang is that
it is of general dispersion, but still stands outside the accepted canon
of the language» [17, c. 72].

CrneHr € HeBil'€MHO) YaCTHHOK) aMEPUKAHCHKOTO BapiaHTa
aHrificekoi MoBH. I10SBy MOHATTA «CJEHI» 1O BiHOLIEHHIO 10
COLIAMBHOTO Jianekty, 1o mouas popmysascs B CLLIA, BiHoCATS
Kk kinmo XVIII cromitTs, a po3kBiT 1bOr0 sBUIIA — K CEPETUHI
IXX cromitrs [18, ¢. 168]. Hespaxatouu Ha Te, 1110 TepPMiH CIEHT
34CTOCOBYIOTh HHHI CTOCOBHO IiT0i HM3KH Pi3HOPITHHUX SBHII,
a HOTo cormianbHa CyTHICTh 3HATHO 3MIiHHIACh, HAYKOBIII MpOJI0B-
KYIOTb BUKOPHCTOBYBATH 1eH TepMiH, mo- riepue, TOMY, 10 BiH
€ TPAIMLIMHAM 1 MIIHO BKOpIHEHUM B QHIMIHCHKIH JEKCHKOMOTi]
Ta JekcuKorpadii, a, mo-apyre, TOMy IO BiH 03BOJISE 00 €AHATH
B MEXAaX Of[Hie] KaTeropii pisHi MOBHI OJIMHMIII, SKi MPOTHCTABIIS-
IOThCS JITEPATYPHIH JKCHII.
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Cnenrosa metaopa, a Takox Meradopa po3MOBHOTO MOB-
JIEHHS, SKIIO BOHA BJANa, JOTNOMOTAE BIATBOPHUTH 00pa3s, sKuii
He 0asyeThes Ha J0CBifl. «IHTYITHBHE Bif4yTTA Biirpae BeNMKy
POJTb Y TIPAKTHYHOMY MHCJIEHHI, 110 BU3HAYAE OBEIHKY JTHOJMHI,
1 BOHO He MOJKE HE 3HAlTH CBOE BiOOPaKEHHS B MOBCAKICHHOMY
MOBIIEHHI. B 1b0MY 1 TOMISITae HEMUHYYE Ta HEBUUEPITHE JUKEPENO
metaopu B «o0yTi» [19, ¢. 32]. B moOyroBomy, po3MOBHOMY
MOBIIEHHI 00pa3He MUCIICHHS € Ty’Ke BOKIMBEM. 3a HOro J0momo-
TOI0, a TAKOXK 3a JIOMOMOTOI0 MeTadopH, o 6asyeThes Ha 00pas-
HOMY TIODIBHSHHI, JIFO/IMHA 3[IaTHA HE TUTbKH i1eHTH(IKYBATH, ajie
i orcyBaTH Ta Xapakrepu3ysari. Came TOMy po3MoBHa MeTadopa
€ OTTHUM 13 KITIOYOBHX 3aCO0IB HOMIHAIIi Ta «HAJAHHS BHPA3HOI
XapaxtepucTikn momuHi» [19, c. 34].

[llupoko BUKOPUCTOBYETHCS PO3MOBHA MeTadyopa sl TO3HA-
YCHHS JIKOJIMHU B aHIMIHCHKIH MOBI, 30KkpeMa i aMepHKaHChKOMY
BAPIaHTi, «IOMIHYBAHHS SKOTO BU3HAYAECTHCS, HAacAMIEPe, Jijiep-
ctBoM CIIIA B cydacHOMYy CBITi, BETHKOIO KUTBKICTIO HOTO HOCIiB)
[20, c. 42]. Ha mie BKasye Benmka KiTbKiCTh MeTa()OPHIHIX ONMHHII,
HASBHUX B AMEPUKAHCHKOMY BAPIaHTI AHITIHCHKOT MOBH, HAMPHKIIAT

baby pop - a young man,

backseat driver — passenger in a car who can’t help telling
the driver where to go and how to drive;

bad egg — troublemaker;

cheesehead — jerk;

chiphead — computer fanatic;

coffee cooler — a person who either can't or won't focus on his/
her work;

culture vulture — one preoccupied with things cultural;

excess baggage — someone in the way and unnecessary,

floppy disk (mansan, digithead, pointhead) — studious, bookish
person;

house plant — boring person who just sits around the house;

lightweight — person who can't drink much,

live wire — extremely energetic person,

longhair — intellectual, or one with classical tastes;

lounch lizard — person who spends a lot of time in bars
and nightclubs, looking for companionship;

mall crawler — a young person whose primary arena
of entertainment ans social activity is a shopping mall;

new blood — new bidders or customers;

new members of the club,

old hand — expert,

pea brain - dolt;

rack monster — one who requires or demands plenty of sleep;

road dog — who monopolizes the road, making it difficult for
other drivers to maneuver or pass,

scuz ball — who spends much time on a skateboard,

top banana (also big cheese, head honcho, top dog) — chief;
the boss;

top cat — passanger on a Concorde jet,

train wreck — patient with multiple medical conditions;

ugly customer — a violent, unsavory character;

wet blanket — one who hampers other s pleasure;

windbag — one who talks too much without saying anything
important.

Merajopa amepuKaHCHKOTO BapiaHTa PO3MOBHOTO MOB-
JIEHHS € TIPOIYKTUBHUM 3aC000M TMO3HAYCHHS Ta HaJAHHS OL[iHKH
monuHy, 11 XapakTepy, Aii TOwwIo. 3a aKCIONOrYHIMH XapaKTepuc-
THKaMH JIOCTTIPKYBaHi MeTad)OpUUHI OMHUII MOKHA TIOAUTHTH Ha:
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HeHTpalbHi (Hanpukiay, sandwich generation — people who
are taking care of their children and elderly parents at the same
time, new blood — new people);

HeTaTnBHI (Hampuknaz, lowlife — degenerate or despicable
person, lunkhead - a slow-thinking person, greenhorn -
inexperienced, unsophisticated person, whistle blower — a person
who take it upon themselves to expose corruption, poor management,
discrimination in government or business);

TO3UTHBHI OfMHAII (Hanpukiaz, old hand — expert; whiz kid
(or: whizz) — who is unusually intelligent, clever or successful).

3a3HauMMO, M0 HETATHBHO-OMIHHEX METa(QOPHIHIX OJH-
HHIb HA MO3HAYEHHS JIOMUHM € Olblle, HiK MO3MTHBHO-OLIHHUX
B aHAJTI30BAHOMY HAMH KOPITYCi OJIMHHUIIb, 10 3yMOBIEHO «31i0Hi-
CTIO JIIOAMHM OUMbII JETANBHO Ta MPUCKIMIMBO Au(epeHLiioBaTh
norasxe, Hik xopoue» [21, ¢. 72].

Bemka KinbKicTh MeTa)OPUUHIX OTUHHALL POMOBHOTO MOBIICHHS
€ TaKOJK 3ac00aMH JKapTIBIMBOTO Ta IPOHIYHOTO MO3HAYEHHS JMOMEH:

3a X mpodecieto (mampuknan, baby catcher, bean counter
(number cruncher); bullet bait; desk jockey; grey ghost; paper
pusher (pencil pusher),

pOZOM CyCHIiNbHOT TIpalli, 3aXOMUieHb, X001 (HampuKIaj,
chiphead; culture vulture; duck squeezer, tree hugger),

MiCIISl B CYCILTBCTBI, IPUHANEKHOCTI 10 IEBHOTO HOTO wIapy
(mampurotaz, heavyweight; jet set; lowlife; sacred cow; top banana
(big cheese, hand honcho, top dog).

Po3moBHi MeTaopu B aMepUKaHCHKOMY BapiaHTi aHIIIHCHKOT
MOBH € TaKOX 3ac00aMU BUCMiFOBAHHS BaJl JIIOACHKOT MOBEIHKH,
TIIKIJIABAX 3BUYOK, IOTAHUX BUMHKIB, PUC XapakTepy (HampuKIaj,
backseat driver; bad egg; cheesehead; con artist (clip artist); coffee
cooler; excess luggage; fashion victim; house plant; launch lizard,
mall crawler (mall rat).

3a3HaueHi OMUHHII € CTHTICTHYHO MAPKOBAHAMH, Ki XapaKTepH-
3YIOTBCS HE TUTKU OLIHHMMIL, aJie i eKCTIPECHBHIMI KOHOTAI[SMH.
i onuHuI 37aTH TIepeaBaTi eMOILHHO-OIiHHI CMHCITH, SIKi JIETKO
CTPUIMAIOTHCS T2 PO3MIM(POBYIOTHCS HOCISIMH MOBH. PedheperTamu
MeTa(OpHYHKEX OJMHHIb PO3MOBHOTO MOBIEHHS € OCOOH, Xapak-
TEPUCTHKH, O3HAKH, SKOCTI, TIOBE/IIHKA, 30BHIMIHICT, 00pa3 KUTTS
SKIX MOKE OYTH PUTAMAHHIM TAKOXK IHIIMM JIFOIBMH, 1X TPyTIaM.

H. JI. ApyTioHOBa BKa3ye Ha CUHTAKCHYHI OOMEKEHHS Y BUKO-
pucTanHi po3MoBHOi MeTadopu [22, ¢. 11], 3a3Hauaroun y 38’s3Ky
3 UM HACTYTIHE: «MeTadopa MOraHo y3roKyeThes 3 THMH (yHK-
MisSIMH, SKi BUKOHYIOTh Y TIPAKTHIHOMY MOBIICHHI OCHOBHI KOMIIO-
HEHTH PedeHH: foro cy0’ ek i mpemmkar. Jlns ¢pyHkuii inenTudixa-
11ii Taka MeTahopa € 3aHAATO OBLTBHO, BOHA HE MOKE 3 IOBHOIO
BH3HAYCHICTIO BKa3yBaTH Ha mpeaMeT MosieHHs. [lomiOuii meri
CIYTYIOTh BJIACHI IMEHA Ta JEHKTHYHI 3acobu moBu. [l mpenu-
Kary, NPU3HAYEHOTO JUIs BBEJCHHS HOBOI iH(popMallii, MeTadopa
3aHaJITO TyMaHHA, CEMAHTHYHO M(y3HA. YABHA KOHKPETHICTb PO3-
MOBHOI MeTad)opH He TIepeTBOPIOE ii B HAMIAHMI 3acion [22, . 12].

H. JI. ApyTroHoBa Takok 3a3Ha4a€, IO «...paHIlIe YH Mi3HiIme
MPaKTHYHE MOBICHHA BOWBAE MeTaopy, ska OTHOYACHO 1 He
noTpiOHa i moTpiOHa po3mMoBHOMY MoBneHHIOY [22, c. 13]. [lpu
I[bOMY HAYKOBELb YTOUHIOE, 10 MeTaopa «He MOTpiOHa Homy K
imeonoris, ane HeoOXifHa K TexHikay [22, ¢. 13].

3 inmmoro 60Ky, pomb MeTadopH, MO MOPOMKYETECS B PO3MOB-
HOMY MOBJIEHHI JUI PO3BHUTKY OY/Ib-AKOT MOBH, HE MOKHA HE0OITi-
HIOBATH, OCKINBKH caMe Taka MeTadopa CTpHse TOsBI HOBUX 3Ha-
YeHb 1 1X HIOAHCIB, CTBOPEHHIO TONiceMil, PO3BUTKY CEeMAHTHYHUX
TIPOIIECIB, EMOIIHHO-EKCTIPECHBHOT JTEKCHKH, CHHOHIMIYHUX 3aC0-

01B TOII0. AOCOMIOTHO CIIPABETMBUM € Ii T€, IO TOMHPIOKYNICh
B PO3MOBHOMY MOBIIEHHI, MeTahopa MOCTYIIOBO BXOAHUTH 10 CIIOB-
HIKOBOTO CKIaJly MOBH, JIITEPATYPHUi CTAHIAPT AKOi MOXKE TaKOK
3r07I0M 30araqyBarics OKpeMAMHI MeTad)OPHIHIMH OTHHHIIIMH.
BucHoBKH Ta nepcneKTHBH HOAAILLINX A0CTiKeHDb, OTKe,
PO3MOBHE MOBJIEHHS € HEKO/TH()iKOBAHMM, HEITITOTOBIIEHHM | HEBH-
MYIIEHAM BHJIOM CILTKYBAHHS, IO 3MIHCHIOETHCS B HEODINiiHiH
00CTaHOBIII. 3a MapaMeTpamMu «HEKOTH(DIKOBAHICTE», «HEONiIii-
HICTb» BOHO MPOTHCTABNAETHCA KHIDKKOBO-TIMCHMOBIH KOIU(iKO-
BaHiil JTiTepaTypHiit MOBI, 10 00CITyTOBYE pi3Hi cepr odimiiiHoro
crinKyBaHHs. Metaopa pO3MOBHOTO MOBICHHS € EKCTIPECHBHUM
HeJTiTepaTypHIM 3aco00M BTOPHHHOI HOMiHAIi, 10 JI03BOMAE HE
TUIBKH TIO3HAYATH, ajie ¥ OLiHIOBATH, HAJABATH BHPA3Hy XapakTe-
PUCTHKY ()parMeHTaM, TIOHATTAM, 00 €KTaM i Cy0’eKTaM M03aMOoB-
Hoi piticocri. [ToyibHa MeTaopa € HEBil'eMHUM €leMEHTOM Po3-
MOBHOTO MOBIICHHS aMEPUKAHCHKOTO BapiaHTa aHTMINCHKOI MOBH
Ta BUKOPUCTOBYETHCS B HHOMY 30KpeMa TS HOMIHAIIT Ta HaJIaHHs
OIHKH JIFOMMHH, Ti XapakTepy, [if, MOBEiHKA TOIIO. 32 aKCioNno-
TIYHMMA XapaKTEepPUCTHKAMHU MeTadOpHIHi HOMIHAIi JTFOIUHH,
IO 33CTOCOBYIOTBCS B AHIVIO-AMEPHKAHCBKOMY PO3MOBHOMY MOB-
JIeHH], € He TITbKH OLIHHWMY, ane i HeHTPaTbHUMH OXHHHILIMH.
HeraruBHO-OLiHH] OJMHAL TPEBAMIOIOTH NPH LBOMY HaJ| T03H-
THBHO-OLIHHUMH Y KUIbKiCHOMY BijiHOIIEeHHI. JlocnimKyBani MeTa-
(opu MOKyTb OyTH TakOXK 3aco0aMu eKCIIPECHBHOTO, JKApTiBITH-
BOTO Ta ipOHIYHOTO No3HaueHHs oci0. [lepemekTHBH MOAAIBIINX
JOCTiKeHb BOAYaeMO B aHANI31 CTPYKTYPHHX 1 ()YHKL[IOHATBHIX
XapaKTePUCTHK BKA3AHUX OUHHUIIb, IOCITIDKCHHI {HIIMX TeMaTHy-
HUX TPy MeTaop aHIIO-aMEPUKAHCHKOTO PO3MOBHOIO MOBICHHSL.
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Shovkoplias Yu. Metaphor for designation of a human
being in colloquial speech of American English

Summary. The article is devoted to the research of meta-
phorical units used for designation of a human being in colloquial
American English speech. The notions of colloquial speech and its
metaphor are characterized in the article; their definitions are also
given in it. Key attention is paid in the article to the analysis of axi-
ological and semantic characteristics of metaphorical designations
of a human being in colloquial American English speech.

Colloquial speech that is also called spoken language by
scholars is used in everyday communication and situations
of spontaneous and natural verbal interaction. Spoken lan-
guage is opposed to bookish literary language functioning in
different spheres of official communication. Codification vs.
no codification, formal vs. informal character of communica-
tive situations are considered to be main parameters of differ-
entiation of the abovementioned types of language.

Metaphorical units of colloquial speech are expressive
and vivid means of secondary non-bookish nomination of frag-
ments, notions, phenomena, objects and characters of extra-
lingual reality. Being universal and practical in use, such
units appear and are widely used in colloquial speech. Their
emergence is also stipulated by metaphorical way of thinking
of people.

Metaphors are part and parcel of colloquial American
English speech viewed as a separate subsystem of this
variant of the English language by scholars. Such meta-
phoric units can designate, describe and give characterize
human beings. That is why these metaphors can be viewed
as a separate thematic group of metaphoric units of collo-
quial American English language. According to their axi-
ological characteristics they are subdivided into neutral,
positive and negative units. Negative metaphors are more
numerous. Many of the analyzed metaphoric units are also
means of witty, humorous, ironic and sarcastic designations
of people, their features of character, shortcomings, behav-
ior, actions, deeds, professions, hobbies, place in society,
belonging to its certain strata. These metaphors are stylisti-
cally marked units. They can provoke vivid images and are
easily perceived by native speakers.

Key words: axiological and semantic characteristics,
American variant of the English language, means of designa-
tion, metaphor, colloquial language.
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MOTUBALIMHUI ACIIEKT TA POJIb KOHTEKCTY
V «XVIOMHKHIV» KOMYHIKAITIT

Amnotanis. CTaTTio IPUCBSYEHO BiI0OPaXKEHHIO aBTOPCHKOT
MOTHBAIIIT Y TparMaTUyHii XapaKTePUCTHUIIl TEKCTY, BU3HAYCHHI
3B’SI3Ky MParMaTHYHOro I CEMaHTUYHOTO ACIEKTiB Ta POl KOH-
TEKCTY B “XyJOXHIH” KOMyHIKaIii. AHAI3yIO4H TEKCT 5K IIpo-
JIYKT TBOPYOi JIsUTBHOCTI OCOOMCTOCTI, 0OMEXKEHOI MEBHUMHU
COIALHUMH i JIITepaTypHUMH CTaHAAPTaMH, IPUHAICIKHICTIO
JI0 KOHKPETHOI ICTOPHUYHOT €MOXU W JOTPUMAHHSIM HEH MOJIH
(eBHUX TMpaBWII), @ TAKOXX HU3KU IHIIMX, OE3yMOBHO, pelie-
BaHTHUX JUIS a1eKBATHOTO CIPHIAHATTS XYOKHBOTO TBOPY (hax-
TOpPiB, MU BUXOAMMO 3 TOTO, IO JIIHFBICTUYHHUI aHAIIi3 TEKCTY
niepedayae, mepi 3a Bce, aHaii3 Horo BepOaIbHUX KOMITOHEH-
TiB 1 CYTO JIIHIBICTUYHOTO KOHTEKCTY. Po3riisii ocoOnmuBocTei
XyIO)KHBOTO TEKCTY B KOHTEKCTI MOHSATTS MOBHOI OCOOMCTOCTI
nependayae BUBYCHHS HU3KU NMUTaHb, € BOKIMBUM € aHANI3
(heHOMEHAa MOBHOI OCOOHCTOCTI 1, 30Kpema, ii MOTHBaIii, sKa
MOXKe OyTH OIOCEpPEIKOBAHO CITIBBIIHECEHA 3 TparMaTu4HH-
MH XapaKTepUCTHKAMHU TPOIYKOBAHOTO HEK TEKCTY. ba3oBoro
TE3010 Ul TOIAJBLIOTO JOCTIIKEHHS BBAKAEMO Te3y IIPO
B332€EMO3B’SI30K  €KCHPECHBHOTO, CTHJIICTHKO-CHHTAKCHYHOTO
1 IParMaTMIHOTO ACHEKTiB XYJOKHBOTO TeKCTy. MOTHBaIIHHUI
PIBEHb € JIOMIHYBAJILHUM Yy CTpaTU(iKaIiiHiii Moaea MOBHOT
0COOHMCTOCTI, OCKUIBKMA CaM€ BiH BUSBIISE€ MOTHBH 1 I[iJIi, IO
PYXaroTh PO3BUTOK MOBHOI OCOOMCTOCTI, KEPYIOTh 1 TEKCTOTBO-
PEHHSM i, HaCaMKiHellb, BU3HAYAIOTh 1€PApXil0 CMUCIIB 1 IIiH-
HOCTEH B ii KAPTUHI CBITY.

CeMaHTUYHUI aHaNi3 TEKCTY BHABISAEThCS Habararo
CKJIaJTHIIIUM, HIX aHaJi3 3HAYCHb CJIB 1 peYeHb, 3 SKUX BiH
CKJIQIA€ThCsl, 1 mependayae 3BOPOTHIM LUIAX — BiJ 3HAYECHHS
TEKCTY — JIO 3HAYEHHS CJIOBA UM peueHHs. ElleMeHTH KOHTEKCTY
€ 00’€KTOM MUJIBHOT yBaru y CTHJIICTHII 1 TIparMaiiHrBiCTHIII,
a TaKOX JIONYYAIOTHCS 10 HU3KK (aKTOPIB, 10 ACTEPMIHYIOTh
MOHSITTSA ,,cTUIH . lIporec anexBaTHOTO CIIPHMHATTS Xyd0XK-
HBOTO TEKCTY Mepeadadac oJJHOYaCHE BpaxyBaHHs BCiX Ha3Ba-
HUX Bullle (AKTOPIB: aHAI3 CEMAHTHKA CHHTAKCHYHUX OJTH-
HUIIb Ta iX CUTYaTHBHUX KOHOTAIIi, & TAKOXX THX BiJHOILICHb,
y SIKi BOHU BCTYIIAIOTh Y MPOLIECI CTBOPEHHSI TEKCTY, BUXOISTUH
3 KOHTEKCTHUX YMOB, Y SIKHX BiJI0yBa€ThCs CIUIKYBaHHS, Bpa-
XyBaHHS X TIparMaTu4Hux (YHKIIH, HEPOIPUBHO IEperuieTe-
HUX 13 KOMYHIKATHBHHUMH 1HTCHI[ISIMA aBTOpA TEKCTY.

KiouoBi ciioBa: nparMaTMYHMNA acleKT, CEMaHTHYHUN
aCITIeKT, MOBHA OCOOUCTICTh, XYI0XKHSI KOMYHIKAIIisl, KOHTEKCT,
EKCTPECHBHICTb.

IlocTanoBka mpod;iemMu y 3arajibHOMY BULISAI Ta ii 3B’s-
30K 3 BAKIHBHMH HAYKOBHMH YH NPAKTHYHHMH 32BIAHHAMH.
JlocTiTHAIKH TEKCTY, TeOpii AUCKYPCY, KOMYHIKATHBHO1 JTiHTBICTHKH,
EKCIPECHBHOI CTHJIICTHKH JIOCUTb YacTo — 1 CIIPABE/IIIBO — LUTY-
10Th BUCHOBOK CTApOJABHIX MUCIHTENIB PO Te, IO TEKCT — LIe 0CO-
OJIMBMM YMHOM OpraHi30BaHA MAlIMHA, PU3HAYEHA JTs 00POOKH
CBIIOMOCTI 4HTa4a/CITyXada. 3aralbHOBIIOMIM 1 3aTaibHOBH3HA-
HUM € BILTHB JPYKOBAHOTO CITOBA, YCHOTO BHUCTYITY, XYIO0KHBOTO/

yOIMCTHYHOTO/HAYKOBOTO TEKCTY Ha CBIMOMICTD MIOMMHHA. LM
MOKHA TOSCHUTH TOCTIHHUH 1HTEpeC 10 PUTOPHKH, PABUI Opa-
TOPCHKOTO MUCTEITBA, TEOpii KOMYyHiKaii i Teopii MOBIEHHEBHX
aKTiB, & TAaKOXK MOCHIEHY YBAry MOBO3HABIIIB 10 0COOMHBOCTEH
OymoBH TEKCTY, SIKi BiOOpaXkalOTh XapakTep MOBHOI 0COOMCTO-
CTi TBOPIIA IIHOTO TEKCTY, aIIKe 33 KOKHUM TEKCTOM CTOITh MOBHA
0COOHUCTICTH HOr0 TBOPIIS, & CIOBO UM 3HAK, AKUI HOr0 3aMiHIOE,
1 € CaMOI0 JTHOMHHOIO.

Takuii minxin 10 mpoOneMu BiIKPHBAE JOPOTY AKTYalbHAM
1 TIEPCTICKTHBHIM HAYKOBUM TIOIIYKAM, aKTyalbHUM, — y TEpIIy
4epry, — KOl HIEThCA MPO OCHOBHI TIOHATTS EKCTPECHBHOTO CHH-
TAKCUCY 1 CTUIICTHKH i TaKy 0a30BY KaTeropio, Koo € Kareropis
EKCTIPECHBHOCTI.

Y npomeci kKoMyHikariii MOBEIb 310LIBIIOT0 He 00MEKYETHCS
Tiepe/Iadero TiTbKH MPeAMETHO-oriaHoi iHpopmari. Ha mpeamerHo-
JIOTIYHY IHQOpPMAILI0 HAKIAJAETBCS ,,iHPOPMAIIiS 1HIIOTO ITaHy”
(I. B. ApHonb;r). Oco0miBo SCKPaBO 1ie SBHILE MOXHA IOMITHTH TIPH
aHaNi31 Xy[OKHBOTO TEKCTY, JIe TPU OCHOBHI (DYHKIII{ MOBH — Tiepe-
Jaya iH(popMarii, BUPAKEHHS EKCTPECHBHOTO H EBOKATHBHOTO —
3JTHTI BOEAMHO, CYMIIIeH]. 3ayBaKUMO TIPH IIHOMY, IO TIEpIITe TPH-
3HAYCHHS MOBH — (JOPMYBATH CY/KEHHS, Ipyre — BiIoOpaKaT cTaH
CBITOMOCTI MOBIIS, TPETE CTOCYETBCS TPATMATHKI: 3MIHCHEHHS
BILTHBY, HAZIAHHS OIIHKH, Peati3allid aBTOPCHKUX HTEHIIiH.

AHasi3 ocTaHHIX JocTiTkeHb i myOaikamiii 3 1aHoi TeMu.
BaxmBicTh BUBUCHHA (DYHKIIOHATHHOTO acTeKTy MOBH I
no0yZI0BA aJeKBAaTHOI TEopii aBTOPCHKOrO CTHIIO 3aKIEHTOBAHO
y mpargx Oarathox miHrBicTiB, moumHatoun 3 L. bammi, sxwit
yrepiie TOB’s3aB KOHOTAIIK 1 AEHOTAIlil0 3 MOABIHHOK (yHK-
1i€F0 MOBU — 00’ €KTHBHOI, OHATTEBO-IOTIYHOI0, 3 OIHOTO OOKY,
it cy0’exTHBHOM, aQ)eKTHBHOMO, 3 iHmoro (1uB. Tpami I. b. Mopo-
308, LA. bextu, A. I1. Mapruniok Ta iH.).

M. Xenmime#l BUCYHYB KOHIETIIIIO TPHOX 0a30BHX (YHKIiH
MOBH — KOHI[ENTYa/IbHOT (110 MiCTHTb eMIIPHUHY # JIOri4Hy Mia-
(yHKI1iT), OLIHHO-KOMYHIKATHBHOT (BMILIy€ €KCTIPECHBHY Ta KOHO-
TaTuBHY) i TekcToBoi [1, ¢. 117].

BuokpemiieHHs TeKCTOBOI (YHKIIi MOB’S3aHO 3 0COONMBUM
CTAaTyCOM TEKCTY, SKHH, 3riTHO 3 XeITiaeeM, € 0CHOBHOIO, OIepa-
THBHOIO OJMHHIICI0 MOBH: ,,caMe TEKCT, a He AKeCh CymeppedeHHs,
€ PEJEBAHTHOK) OJIMHHIICI0 CTHITICTHIHKX 10CTimkens” [1, ¢. 121].

AHami3yioun TEKCT K TMPOXYKT TBOPYOI AiSMBHOCTI 0COOH-
CTOCTI, OOMEXEHOi IMEBHUMH COI[ANbHUMI U IiTepaTypHUMH
CTaHJapTaMHU, TIPHHANEKHICTIO 10 KOHKPETHOI ICTOPHYHOT ernoxu
ii TOTpUMaHHAM Helo MomM (TEBHHMX TIPABHI), a TAaKOK HU3KH
iHIKX, 0€3yMOBHO, PENEBAHTHHX TS aJEKBATHOTO CIPHMIHATTS
XyIOKHBOTO TBOPY (DaKTOPIB, MH BHXOTHMO 3 TOTO, IO JTiHTBICTHY-
HHil aHai3 TekcTy mepenbayae, mepl 3a Bee, aHami3 Horo BepOass-
HUX KOMIIOHEHTIB 1 CyTO JIHTBICTHYHOTO KOHTeKCTY. Ham imMmonye
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y upomy mnani mosumis I B. Kommancbkoro, sikuil BBakae, 1o
JIONABAHHS KYJBTYPHHX, COUIANbHUX, ICTOPHYHHX, €CTETHYHHX
Ta [HIIMX MOMEHTIB 10 CAMOTO MOHATTA JiHTBICTHYHOTO KOHTEKCTY
,IPAKTAIHO CTHPAE MEXKY MiK MOBOIO, il BHyTPIIIHBOIO CHCTEMOFO
Ta CTPYKTYPOIO 1 THM 3MiCTOM, SIKHH IPOEKTYEThCS HA PealbHUIl
CBIT 3 JIOTIOMOTOI0 MOBHHX 3ac00iB” [2, ¢. 38].

Awnanoriuny aymky Buciosmioe II. [ipo: ,Butoxu TtBOpY
TOTPiOHO LIYKATH Y HBOMY CaMOMY — Y MOBI, SIka € Horo cyOcTaH-
Li€10 1 aHATI3 SIKO IOBUHEH BiATBOPHUTH MPOLIEC HAMMCAHHS TBOPY,
110 TIEPEBTLITIOE JKUTTA Y ¢I0BO” [3, ¢. 46].

Posmsim  ocobmmBocTell  XYTOXKHBOTO TEKCTY B KOHTEKCTI
TIOHATTS MOBHOI 0COOHCTOCTI Mepen0avac BUBYCHHS HA3KH THTAHb,
Jie BUKIMBIM € aHai3 )eHOMeHa MOBHOI 0COOMCTOCTI 1, 30KpeMa,
il moTuBawii, ska MOXe OyTH OIOCEPEAKOBAHO CIIBBiIHECEHA
3 ParMaTHYHMMH XapakTePUCTUKAMHU IPOLYKOBAHOTO HEKO TEKCTY.

[lomsTTst MOBHOT 0cOOMCTOCTI, Oy/Iydn GaraToacTieKTHIAM 1 KOMII-
JIeKCHAM TIOHSTTAM, HA CBOTOIHI 1[E HE OTPHMANO OIHO3HAYHOTO
TIOTPAKTYBAHHS B JIHTBICTHI. He BUKIMKAe CyMHIBY Te, IO iCHYE
TIeBHA KUTBKICTh (haKTOPIB, 3TATHIX 3IHCHATH BIUHB Ha if (hopMyBaHHS
1 peNeBaHTHHX y Tpotieci ii ananizy i omicy. Y 38’S3Ky 3 MM Heo0-
XIIHO BPaXOBYBATH, 110 JIATH BUUEPIHY XaPAKTEPUCTHKY CTUIICTBIPHIX
(haxTOpiB HEMOXITHBO, OCKIMBKH JICTEPMIHOBAHICTh CTHITIO TOB’S13aHa
3 JIOCHTh CKITA/HIMI 1 10 KIHIIS He BUBYCHIMU COITIOTOTTUH M, [ICHXO0-
JIOTYHMMH Ta THIIAMH 3aKOHOMIPHOCTSIMH, & TAKOX TOH (JaKT, 110 cama
TIPHPOTA MOBH TaKa, IO BOHA HE BiIPI3HSE EKCTPATIHTBICTIYHOT peaTh-
HOCTI BiJI TICHXOITOTYHOTO i COIIABHOTO CBITY HOCIB MOBH.

Mertoro Hamioi HaykoBOi PO3BIIKH € JOBECTH BiTOOpaKEHHS
aBTOPCBKOI MOTHBALI Y MparMaTdyHiil XapakTepUCTHLI TEKCTY,
3’ACyBaTH 3B’S30K MPArMaTHYHOTO H CEMAHTHYHOTO ACTIEKTIB
Ta BU3HAYUTH POJTb KOHTEKCTY B “XYJIOKHIH KOMYHiKallii.

Buxnan ocHoBHOro Martepiaiy JOCTIIKeHHSI 3 MOBHHM
O0IPYHTYBaHHAIM OTPHMAHHX HAYKOBHX pe3yJbTaTiB. Buxo-
JIT4M 31 CKA3aHOTO BUILE, CTBOPEHHS BUUEPIHO] XapaKTePUCTHKH
TOHATTS MOBHOi OCOOMCTOCTI ¥ aHami3 1i aBTOPCHKMX IHTEHIii
HABPS/L U1 MOKE 0OMEKHUTHCA CyTO HOPMAIbHUM OIHCOM THX MOB-
HOCTHJTICTHYHHX MPUAOMIB 1 3ac00iB, ki POOMATh XyILOKHIH TBIp
€/IMHAM 1 HETIOBTOPHUM, OCKLTBKH CHCTEMa MOBHHX 3ac00iB ITHCh-
MCHHHUKa BifoOpaxae JiTepaTypHy MOBY NEBHOI €MOXH, & TaKOK
peaizye CeMAaHTHKO-CTHTICTIYHI Ta IHIII TOTEHIIii 3araibHOMITe-
PaTypHOI CHCTEMH, T0 BUCTYIIAIOTh Y HEPO3PHBHiH €xHOCTI. MeTo-
JIOJIOT14HO TPABIbHUA MIfXiZ Y LIbOMY BHIIAJIKY, Ha HAIIy TyMKY,
03Hayae OIHOYACHE BPaXyBaHHS BCIX (aKTOPIB.

3 inmoro 00Ky, JUis aJeKBaTHOI MOOYIOBH TEOpii HEOOXITHO
BUUJICHYBATH Ti PENICBAHTHI €NEMEHTH, Ha SIKi BOHA MOBHHHA OTIA-
parucs. OUeBIIHIM BUA€THCS Te, IO JOCTIKEHHS EKCTPECHB-
HOTO acreKTy XyIOKHBOTO TEKCTY B MEXaxX eKCIPECHBHOTO CHH-
TaKCHCY, 0€3 CYMHIBY, Oy/Ie MaTH YiTKE ParMaTHYHE CTIPAMYBAHHSL.

Ba30Bot0 Te3010 /s MONABIIOTO JIOCTIHKEHHS BBAKAEMO Te3y
TIPO B32EMO3B’ 130K EKCTIPECHBHOTO, CTHITICTHKO-CHHTAKCHYHOTO 1 TIpar-
MaTHYHOTO ACTIEKTIB XYIOXKHBOIO TeKCTY. M BUXOIMMO 3 HACTYIHOTO:

— TO-Teplle, i3 3aralbHOBM3HAHOTO (hakTy TPo CHiBBiIHECE-
HICTb TIOHATh ,,CTHIIL” 13 OHATTSM ,,ekcripecuBHicTh”(C. YibMaH,
M. Pigarep, I1. T'ipo Ta in.);

— Tmo-jipyre, OepemMo 0 YBard 3aiexKHiCTh aBTOPCKOI OpH-
TIHATBHOCTI BiJ CBiZTOMOTO Bimbopy MoBHHX 3aco0iB ([, Kpictan
i /1. Jletisi, M. Pipdarep, A. Xinn);

— TO-TpeTe, BPAXOBYEMO (aKT MOTHBOBAHOCTI BHOOpPY
3anexHO Bif Metn, Bin apropebkux intenuidi (H. E. Enksicr,
[1. T'ipo, M. Pidarep).

44

MoruBauiiiHuil piBeHb € JOMiHYBANbHUM Y CTpaTU(iKaLiiHil
Mozeni MoBHOT ocoducTocTi, 3amponoHosaniit K. M. Kapaynosim
(1987), ockinbku came BiH, HA TyMKY BYEHOTO, BHSBISE MOTHBH
1 i, MO PyXaloTh PO3BUTOK MOBHOI OCOOMCTOCTI, KePYIOTH i
TEKCTOTBOPEHHSAM 1, HACAMKIHEIlb, BU3HAYAIOTH 1€papXil0 CMUCIIB
1 iHHOCTeH B 1i KapTHHI CBITY.

3okpema, H. E. EnkBicT BBakae, 10 BUPILATbHUI BIUTHB HA
BHOIp MOBHHX 3ac00iB Ma€ MeTa, Ky CTaBUTb Mepes] co0or0 ajpe-
cant [4, c. 259]. Auanoriuny aymky Bucnosiroe i M. Piddarep:
K TUIbKA OJMHHIIL JITEPATypHOT MOBH aBTOP BHKOPHCTOBYE IUIS
JOCATHEHHS TEBHOTO €(EKTY, BOHM CTAHOTh OJMHUIAMH HOTO
crumo” [5, ¢. 71]. Top. y IL. Tipo: ,,CTunb BU3HAYA€THCS KOMYHI-
KaTHBHIM HaMipoM, IO PEai3yeThs B TBOPI AK Y CHEUUPITHOMY
crioco0i crikyBanus” [3, c. 44].

3rigxo 3 M. JI. MakapoBuM, juist IOCSATHEHHS KOMYHIKaTHBHOT
METH MOBEI[b 00UpAE He IO IHIIE, K CTHIT TEKCTY, AKHH YHACTITOK
BKITIOUCHHS B KOMYHIKATHBHY MisNBHICTh HATUTCHUH MparMaTdd-
HOIO (YHKIIi€r0, TOOTO BHOIP THX UM {HIIMX EKCTIPECHBHUX 3aC00IB
3yMOBJICHHH IParMaTHYHUM CIIPAMYBAHHAM CTBOPIOBAHOTO TEKCTY.

BusHauenns mparMatuky, mo csrae kopinaam npaup Y. [lipca
it Y. Moppica, OmupaeThcs HA aHAN3 BiIHOIICHHS MK 3HAKOM
Ta HOro iHTEpHpeTaTopoM, T00TO BiNPABHAKOM i OTPHMYBadyeM
mosnenns. [lomibuuit npuammn Bucysae i I Knayc, sxuii Bu3Haae
TIPEZIMET IParMaTHKK Yepe3 BiJHOMIEHH ,,3HAK — JTIONMHA, L0 TBO-
puth 1ei 3uax” [6, c. 13-17].

Binbi mmpoxke, iHTerpanbHe TIyMaueHHs MpPEAMETa Mparma-
THKH HE OOMEKYEThCS BIIHOMIEHHSM ,,3HAaK — iHTephperarop”,
a mepe0ayae aHani3 yciei CyKymHOCTI BiZHOILICHD, Y SIKi BCTyIae
3HaK. [Ipu 1poMy 00IIMp MparMaTHIHKX MONIYKIB TOPKAEThes Oe3-
N0CepeHbo cepn (yHKIIOHYBAHHS MOBHHX 3HAKIB Y MOBJICHHI,
B upoMy miani mparmarika TEKCTY BHSBIAETBCH HEPO3PUBHO
TIOB’S13aHOI0 3 HOTO CEMAHTHKOI; TIparMaTHKa 3ajia€ TePCOHATbHI,
TEMIIOPaNbHO-TOKATbHI, CKPUNTHBHO-ULIOKYTHBHI, PETYISATHBHI
Ta IHII PAaMKH /IS CEMAHTHKH, IPHUOMY LI PaMKH HacaMIepes
XapakTepU3yIoTh B3a€MOIII0 TBOPLLA TEKCTY 1 Horo aapecara.

OvueBnjiHO, 1O MParMaTika i CEMaHTHKA TaK TICHO Teperuie-
TeHi, AK 1 QYHKIII MOBHOTO 3HaKa i #Oro 3HAYEHHS.

3aranbHOBIIOMO, MO ()YHKI[IOHYBAHHS MOBHOTO 3HAKA HE
00OMEKYETbCA TIepefiadero TPEIMETHO-IONYHOT IH(popMarii Tpo
o0’exTiBHMIA CBIT. KpiM mi€el cyTo pempeseHTaTHBHOI (yHKIi,
MOBHOMY 3HAKy BNACTHBI TaK 3BaHi CHMITOMATHYHA Ta CUTHAIbHA
(yHKUIT: 3aBIJKM HAsBHOCTI Y 3HAKIB CHMITOMATHYHOI (YHKIG
BOHU BHKOPHCTOBYIOTHCS Bi/IPABHIKAMH 3HAKIB IUIS BUPAKEHHS
CBOIX MOYYTTIB: cUMMaTi{, 00ypeHHs Towo. Bractusa iM curuanbHa
(YHKIIS YMOKIIBIIOE CTIOHYKAHHS OTPUMYBAYiB 3HAKIB 110 TEBHOI
TIOBEJIHKN, [ii, TOCTYTKIB, 3apakae iX MEBHUMH HACTPOAMH. 3a
JIOTIOMOTO) 3HAKIB MOKYTb TaKOXK TepeiaBaTHCS Oyfib-sIKi OIIHKH,
TO3UTHBHI UM HeratuBHi. OTke, OCHOBHI (DYHKLIT MOBHOTO 3HaKa
MOKYTb OyTH OTOCEPE/KOBAHO CIIBBIIHECEHI 3 TPhOMA 0a30BHMH
(yHKIIIIME MOBH — KOMYHIKaTHBHOI0, EMOLIIHHOIO 1 €KCIPECHBHOIO.

AHai3 OpUpOH 1 CYTHOCTI OCHOBHOTO MpParMaTHYHOTO Bij-
HOIIEHHS ,J3HAK — IHTEPTPETaTop”, UM TOUHINIE ,,BiIPABHAK
3HaKa — 3HAK — OTPUMYBA4 3HAKa”, BMIIIye Koo TpolieM, mo
TOPKAETbCS AK XapakTepy BiIHOLICHDb BiJIPABHUKA il OTPHUMYBAya
TEKCTY JI0 BUKOPHCTOBYBAHUX 3HAKIB, TaK 1 XapakTepy CTOCYHKIB
MDK 3HAaKaMH Ta B3a€MOBiIHOLICHHAMM TPOAYLEHTA i ajpecara,
TOB’S3aHAMU  CIITLHOK) CHTYallier CrinkyBanHs. [Ipu 1pomy
CYKYIHICTh KOMYHIKATHBHIX YMOB ()OpMYBaHHS i OTHO3HAYHOI
Tiepenadi CMICIT B TPOTIECI CITLTKYBAHHS TAPTHEPIB € HEPOALUTEHOIO
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€HICTIO 1HTpa- i eKCTPaNIHIBICTHYHUX (YAKTOPIB (MOBHOTO 1 Mapa-
JIHTBICTHYHOTO KOHTEKCTY).

ExcrpecnBHICTb TEKCTy — 1€ HTerpaTbHIN Pe3ybTar peamisartii
EMOTHBHOCTI, OIIHHOCTI, 00Pa3HOCTI, IHTEHCHBHOCTI, CTHIICTIIHOI
MAapKOBAHOCTI, CTPYKTYPHO-KOMITO3UIIIHHAX TIPUIHOMIB, MiITEKCTY,
OTIKE 11e hEHOMEH i ParMaTHYHHH, | CeMAHTHIHHUI, 1 CTHITCTHYHIH.

[HTepnperais TeKCTy agpecatoM nepeadavae poO3yMiHHS Ipar-
MAaTHYHOT CHTYalil Ta MPeCcyno3ulii, YCBIIOMIEHHS NPUXOBAHOTO
JI07IaTKOBOTO 3HAYEHHS BHCIIOBJICHHS, BPaXyBaHHS KOHTEKCTYalb-
HOTO (haKTopa.

[Ipw pOMY iHTEPTIPETAIIA 1 PO3YMIHHS TEKCTY 3aBXKIH Tiepe-
OyBAIOTb y 3HAYHIN 3aMEKHOCTI Bill CHCTEMH 3HAHb aj[pecara,
{0r0 ySBIeHb, YMOK 1 peNirifHuX TepeKOHaHb, KYIBTYDH, B Kl
BiH BUXOBYBABCA 1 pic, Bill emoxu, B SKy BiH KuBe, Ta Biji Oara-
THOX IHIIMX (aKTopiB. CeMaHTHYHHUI aHANI3 TEKCTY BHABIAETHCS
HA0AraTo CKJIAHIIIMM, HK aHaJIi3 3HAYCHD CIIB 1 PeUCHb, 3 AKUX
BIH CKJIQJAEThCA, 1 Mependayac 3BOPOTHIM NUIIX — BiJ| 3HAYCHHS
TEKCTY — J10 3HAYECHHS CI0BA UM PEUCHHS: aHAII3 CEMAHTHKH TeK-
CTy — IIe iHTEpIpeTallis CMHUCIY, TI0B’s3aHa 3 BPAXyBaHHAM YCiX
(bakTopiB, IO CYMPOBOAATH pPEANbHY KOMYHIKAIIO: 3HAYCHHS
BHCIIOBJICHb, CHTYAL{l CHiIKYBaHHS, BEpOANbHUH KOHTEKCT, LiMi
CITTKYBAHHSA i MPECYNO3MILii KOMYHIKAHTIB.

Lle momoskeHHs! CIBBITHOCHTECS 3 OIHIEI0 i3 BAXIMBUX CTO-
PiH MOBHOTO CIIUIKYBaHHS, Ky nomiti . Cepiib, 10 monsrae
B HACTYIIHOMY: 3HAY€HHS BHCJIOBNICHHS IPYHTYEThCS HE TUIKU HA
ZesKii BHYTPILIHII CTPYKTYpI, ale i BU3HAYAETHCA BCIMA YMOBAMH
KOMYHIKaTHBHOTO TPOIIECY, TOOTO BUTIKAE 3 KOHTEKCTY [7, C. 49].

Oco0nuBOrO 3HAYEHHS Y LbOMY BHINAAKy HaOyBaroTh SIBHI
1 IpYXOBaHI LM BUCTOBIEHHS (M 1MOKyTHBHI cud, 32 JUk. OcTi-
HOM), HEIIPSIM, YaCTO aIeTOPHUHI 3HAYCHHS, HATSAKH, 10 HAYTh Bijl
MOBII. J[eKoyBaHHS iX 1 TI0B’ 13aHHil 13 UM MIEPIOKYTHBHHH eeKT
TOJIATA0Th Y BILIMBI BUCIOBIEHHS HA aZIPECaTa, BOHU BUKIUKAKOTh
3MiHM HOTO eMOIIfHOTO CTaHy, MOLISAIB i OMIHOK, BILTHBAIOTH
Ha #0T0 HACTYMHI Jii. 3ayBakuMo, 10 3HAYEHHS IMILTIKAI[H TPy
L(bOMY He 3aB3/IH 3aKpilUIeHe Y MOBIEHHEBOMY Y3yci. 31e0inbmoro
aJIeKBATHICTb CIIPUIHATTS MPSIMO TIOB’S3aHA HE TUIBKY 1 HE CTIIBKH
3 MOBHOIO KOMIIETEHIIIEI0 a/[pecara, CKLTbKY 3 HABHICTIO (hOHOBHX
3HaHb | PI3HOMAHITHUX EKCTPATIHTBICTHIHHIX CMHCIIB.

3riHO 3 MONTANAMA HH3KH JIHTBICTIB, aHANI3 KOHTEKCTyallb-
HUX YMOB HE Ma€ HaleXKaTu 10 Koa BIACHE MOBO3HABYMX J0CII-
JUKeHb 1 OYTH IIPeMETOM BHBYEHHS B 3aTalIbHIi IICHXONOTI] / TICH-
XOJIOTii CTIUTKYBAHHS / TICUXONIHT BICTHIL.

3 iHmmoro OOKY, eNeMEHTH KOHTEKCTY € 00 €KTOM MHITbHOT YBaru
Y CTIJICTHIN | IPArMaiHTBICTHIN, @ TAKOK JOTYUAK0THCS 10 HU3KH
(axTopiB, 10 NCTEPMIHYHOTH MOHSTTS ,,CTHIL , 1 IE, HA JYMKY
M. JI. MakapoBa, cBiTUHT IIPO 30ir iHTEpeCciB MparMaTHky i CTH-
TCTUKH 1 HABITH J103BOJIAE CTBEPKYBATH TPO MPHMAT TPArMaTHKI
II0I0 CTHJTICTHKA 1 pHTOPHKH |8, c. 47-49].

[poimocTpyeMo peneBaHTHICTb JOCTIKEHHS CHTYaTHBHOTO
KOHTEKCTY Ha ()parMeHTi TEKCTY i3 pOMaHy BUJATHOTO MPEACTaB-
HUKA aMEepPHKaHChKoi niTepatypu chorofenns Kopmaka Makkapri
wJopora”. Y poMaHi 3 HENOBTOPHOIO XYI0KHBOI0 MAHCTEPHICTIO,
HETIePEBEPIICHOI0 BHTOHUEHICTIO TICHMEHHUK OMHCye (aHTac-
THYHY KAPTHHY TIOCTANIOKATITICHCY (cTanacs SKach IodabHa kara-
cTpoda, MOKITHBO, SIEpHA BiifHA, IO € IPHINHO0 3aTHOEIi BCHOTO
’KMBOTO) 1 PO3TOBIZIAE TIPO MOTOPOXK OE3IMEHHIX OAThKA 1 MaJIeHb-
KOTO CHHa, fKi HaMaraloTbesl MLk yepe3 ycto teputopito CLIA
Hocsrt Oepera Mops, SIke, Ha TyMKy Oe3HaaiifHO XBOporo 0aTbka,
€ €IMHIM MOPATYHKOM 1S HOTO CHHA:

The cans in the galley floor did not look in any way salvable
and even in the locker there were some that were badly rusted
and some that wore an ominous bulbed look. They'd all been stripped
of their labels and the contents written on the metal in black marker
pen in Spanish. Not all of which he knew, had burst free of their
labels. He sorted through them, shaking them, squeezing them in
his hand. He stacked them on the counter above the small galley
refrigerator. He thought there must be crates of foodstuffs packed
somewhere in the hold but he didnt think any of it would be edible.
In any case there was a limit to what they could take in the cart. It
occurred to him that he took this windfall in a fashion dangerously
close to matter of fact but still he said what he had said before. That
good luck might be no such thing. There were few nights lying in
the dark that he did not envy the dead (9, c. 15).

[30mboBaHMii aHaMi3 OCTAHHBOTO PEUYEHHS HE MPU3BEAE [0
PO3YMIHHS TOTO 3MICTY, SIKUIi aBTOp 3aKIajiac y HOro CeMaHTHIHY
cTpykTypy. JleKoxyBaHHS IMIUTIKAL[ii HOTO 3HAYeHHS MOXIIMBE
JIMIIE Y BUMAJKY YBAKHOTO BUBYCHHS ULIOKYTHBHOTO KOHTEKCTY,
1110 CYMPOBOJIKYE HOT0.

Tinbkn aHATI3 TOMEPETHBOTO CETMEHTY TEKCTY,  TOYHIIIE HABITh
YChOIO 3MICTY POMaHY JI03BOJISE 3PO3YMITH KOMYHIKATHBHO-TIpar-
MaTHYHy YCTAHOBKY aBTOpa, IO MICTHTh BKA3iBKy Ha CYO €KTHB-
HO-OLIHHHUIT MIATEKCT — Y IbOMY BUNAIKY BiH MOISATAE y CTaBIEHHI
TOJIOBHOTO Teposl POMaHy 710 CBOTO XKHTTS y CHTYaIlii, OMMCaHiit
Y POMaHi — T1iJ[ BIUTUBOM YChOIO MEPEKUTOTO BOHO 13 TIO3HUTHBHOTO
TpaHC(OPMYETHCS Y HETATHBHE: BITUYTTS MACTS Yepe3 Te, II0 Bia-
JI0CS BIKUTH 1 OA9ATH TOPST PIIHOTO CHHA, 3MIHIOETRCA Ha Oe3Ha-
I 1 iepecito, sIKi e/ YacTilie OXOILTIOITh HOTO.

BucHOBKH 3 [MOCTITKeHHS | TepPCHeKTHBH IMOJAJbIIAX
TNOIIYKIB Y 1aHOMY HAYKOBOMY HANPSIMKY. TakiuM UMHOM, TPo-
1ec aJeKBaTHOrO CIPUHHATTA XyIOKHBOTO TEKCTy mependauae
OJIHOYACHE BPAXyBaHHS BCIX HA3BAHMX BHIIE (DAKTOPIB: aHAIi3
CEMaHTHKH CHHTAKCHYHHX OJMHHUIIb Ta X CHTYaTHBHUX KOHOTAIIiH,
a TaKOX THX BiJHOMICHD, Y SKi BOHH BCTYMAKOTh Y MPOIECi CTBO-
PEHHSI TEKCTY, BUXOJIUHM 3 KOHTEKCTHHX YMOB, Y SIKHX BIIOYBA€ThCS
CIIUTKYBaHHS, BPAXyBaHHS iX MparMaTuyHuX (YHKIIH, HEPO3PUBHO
TEPETUIETEHNX 13 KOMYHIKATHBHIMY IHTEHILIIMH aBTOPA TEKCTY.
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Iakobash A. Motivational aspect and the role of context
in “literary” communication

Summary. The article is devoted to the reflection
of the author’s motivation in the pragmatic characterization
of the text, determining the relationship between pragmat-
ic and semantic aspects and the role of context in “literary”
communication. Analyzing the text as a product of creative
activity of a person limited by certain social and literary stand-
ards, belonging to a particular historical epoch and adherence
to certain rules, as well as a number of other factors that are
certainly relevant to adequate perception of art, we assume
linguistic analysis of the text involves, above all, the analy-
sis of its verbal components and purely linguistic context.
Consideration of the features of the literary text in the con-
text of the concept of linguistic personality involves the study
of a number of issues where it is important to analyze the phe-
nomenon of linguistic personality and, in particular, its moti-
vation, which can be indirectly correlated with pragmatic
characteristics of the text. The basic thesis for further research
is the relationship between the expressive, stylistic-syntactic
and pragmatic aspects of the literary text. The motivational

level is dominant in the stratification model of the linguistic
personality, because it reveals the motives and goals that drive
the development of the linguistic personality, guide its text cre-
ation and, finally, determine the hierarchy of meanings and val-
ues in its worldview.

Semantic analysis of the text is much more complex than
the analysis of the meanings of words and sentences of which
it consists, and involves the return path - from the meaning
of the text - to the meaning of the word or sentence. Ele-
ments of context are the subject of close attention in stylis-
tics and pragmalinguistics, as well as a number of factors that
determine the concept of “style”. The process of adequate
perception of an artistic text involves taking into account all
the above factors: analysis of the semantics of syntactic units
and their situational connotations, as well as the relationships
they enter into the text, based on the contextual conditions in
which communication takes place, taking into account their
pragmatic functions, inextricably intertwined with the commu-
nicative intentions of the author of the text.

Key words: pragmatic aspect, semantic aspect, linguistic
personality, literary communication, context, expressiveness.
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odoyeHm Kageopu aH2NITCLKOT MOBU Ol HeILI0NI02IUHUX CReLIAIbHOCM el
JIHinposcero2o HauioHavHo20 yHigepcumemy imeni Onecs Tonuapa

J10 ICTOPII CTAHOBJIEHHS IHTEPTEKCTYAJIBHOCTI

AHoranis. CrarTs OpucBsdeHa AESKUM acleKkTaM icTopii
CTAHOBIICHHSI 1HTEPTEKCTYyaJbHOCTI. PO3IIsiaeThes TEpMiHO-
JIOTIYHHI arapar, HaBOJATHCS JTyMKH BUCHUX, III0 TPAKTYIOTh
JaHuid (PEHOMEH, 3aYila€eThbCsi ACHEeKT IHTEPTEKCTYalbHOCTI
XYJIO)KHBOTO TIPOCTOPY ¥ Yacy aHDIHCHKOI HMHCHMCHHHMII
XX cromitts Afipic Mepaok, y 3ajJomiieHHI g0 ii poMaHy
1968 poky «Ilpuemne i brnarey.

Criuparouuch Ha JOCHIJDKCHHS BUCHHMX, aBTOP CTaTTi
crnpoOyBaB y3arajibHUTU CTaH T€PMiHa IHTEPTEKCTYalbHICTb,
IIPEACTaBUTH HOTO By3bKE Ta IIMPOKE TPAKTYBaHHS. Y CTarTi
CHCTEMATH3YIOThCS THITH Ta BHIM IHTEPTEKCTYaIbHUX BITHO-
LIeHb. 3BEpTarO4Kch 10 TBopuocTi A. Mepmok 1960-x pokis,
cTae 3po3ymino, mo poMaH «IIpuemne i brare» HaxexuTs 10
TOTO K JKAaHPOBOTO THITY MPOOIEMHOT0 €TUKO-(P1I10CO(CHKOTO
JII0OOBHOTO pOMaHy, 1110 ¥ MacTopaibHUM, Xo4a i He € Horo
JKaHPOBHUM JBIHHHMKOM. Y LIbOMY POMaHi, a TOYHilIe, B HOro
Xy/IO)KHBOMY TIPOCTOPI Ta Yaci MPOIISAETHCS MEPETBOPEHA,
aJle TeHeTHYHO IOB'S3aHa 3 PEHECAHCHOI0 POMAHHOIO TacTo-
PaJiCTHKOIO TIOSTHKA MTACTOPATBHOTO XPOHOTOITY.

ABTOp CTaTTi IPUXOAUTH J0 BUCHOBKY, 1110, PO3IJISAAI04N
iHTepTeKkcTyanbHicTh «lIpuemuoro i bmaroro», ska TOCHTBH
pi3HOMaHITHa, Tpeba 30cepeuTHCs Ha POJl POMAaHHOI MacTo-
pasti BinpomKeHHsT SIK IPOTOTEKCTY BaXKIMBOTO YISl TIOCTUKH
XYyJIO)KHBOTO IIPOCTOpY # vacy pomany Mepmok. IIpu npomy
Ma€eThesl HA yBa3i HE OAWHUYHUEI TEKCT KOHKPETHOTO TBOPY,
HE «IUTaTHa» IHTEPTEKCTYaJIbHICTh, BUCXIJIHA JI0 OJHOTO a00
HU3KH TBOPIB, a SIKICh CEMaHTHKO-TEMaTH4HI JCTEPMIHAHTH,
3arajbHi JUIS ACTOPAIBHOIO apXiTEKCTy, SIK AesKi abcTpak-
THO-y3arajJbHeHI PHUCH TOETHKU IEBHOTO JXaHPOBOTO THILY.
VY cTaTTi NiAKPECIIOEThCS, 1110 B POMaHi aHIIiHICbKOT MUChMEH-
HUI[l TIPOCTYIAa€e He «II00aJbHUNY 3B'SI30K 13 KAHPOM pEHe-
CaHCHOTO ITaCTOPAIbHOTO POMaHy, B HbOMY HEMa€ «THIIOBOTO»
MaCTOPAJILHOTO CHOXKETY, alie B TekcTi «[Ipuemnoro i biaroro»
IIPUCYTHI OKpeMi PyAUMEHTH IIPO30METPIi, «LUTaLisy, CIiau
[IaCTOPAIBbHOI MOETHKH, 1 HACaMIepe], TaCTOPaIbHOTO XPOHO-
TOIY, C()OPMOBAHOTO PEHECAHCHOIO POMAHHOIO ITACTOPAITICTH-
KO0, BIIMYTHOTO Y 3MaJFOBaHHI CEMaHTHUKHU Ta (PYHKIIH Mpo-
CTOPOBO-YaCOBUX MTAPaMETPIB XyIOKHBOTO CBITY I[bOTO TBOPY.

Ku11040Bi cj10Ba: iHTEPTEKCTYalIbHICTb, IHTEPTEKCT, TPaH-
CTEKCT, ITaCTOpabHa MOAAIBHICTE, XPOHOTOIL, IIPOCTIp, Jac.

3BepTaouKCh 110 JOCIIDKEHHS TBOPYOCTI MHChMEHHUKIB XX
CTOMITTA, 30KpEMa, aHTITiHChKOT michMeHHuMi Aiipic Mepyok Ta i
pomany «IIpuemne i brarey (1968), B aciekTi iHTEPTEKCTYATBHOCTI
XYZI0)KHBOTO IIPOCTOPY | Yacy, HeoOXiTHO KOPOTKO 3yIMHUTHCS Ha
TPOSICHEHHI MOHATTS, (hOPM IHTEPTEKCTYANBHOCTI, YTOYHHTH Tep-
MIHOJIOTTYHHH anapar, Ha fKi JOULTbHO CLMPATHC NP BUBYCHHI
TBOPYOCTI THCHMEHHWII B IUIOMY Ta IIHOTO POMAHY, 30KpeMa.
ABrop i€l cTarTi He CTABUTH Mepel CO00 3aBIAHHS TOCIITUTH
npobremy iHTepTeKcTyanbHocTi pomany «IIpuemue i brarey y Beiit
il MOBHOTI, He X0ue 0OMEKUTHCS PO3YMIHHAM TBOPY uepe3 Horo
IHTEpTEKCT, YMOMIOHMBIIMCH [0 TOCTCTPYKTYPANICTiB, a IIIe
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TIparxe BUSBUTH TOH aCTIEKT HTEPTEKCTYaTbHOCTI, KU PeACTaB-
JSETHCS CEMAHTHYHO Ta (YHKIIOHANBHO BAXJIMBUM Yy CTPYKTYpI
XyZIOXHBOI0 IPOCTOPY ¥ yacy 1boro TBopy. He BXOMUTD y 3aB1aHHs
1i€T CTaTTi i OKJIAJHE I0CITIDKCHHS TeHE3UCY Ta ILITAXIB PO3BUTKY
Teopii IHTePTEKCTYaNbHOCTI. ABTOP OOMEKUTBCS JHIIE POSCHEH-
HSM CBOET MO3MILI{ B OMI)OHIT TPAKTYBaHb 1OTO ()eHOMEHa, Ha3Be
TEPMIHH, AKUMH KOPHCTYBATHMETBCS, CIIMPAIOUUCH HA PO3YMIHHSA
IHTEPTEKCTYaBHOCTI K B3AEMOJII «CBOTO» M «UYKOT0» TEKCTY:
«KoseH TeKCT € iHTEepTeKCTOM, iHIII TEKCTH MPUCYTHI B HHOMY Ha
PI3HUX PIBHAX y OLTHII-MEHIN BITI3HABAHHUX (HOPMAX: TEKCTH TIOTIE-
PenHbOi KYNBTYPH H TEKCTH HaBKOMUIIHBOI KymsTypm» [1, c. 78].
Sk mpasunsHO mimie I'B. Kocikos, «TekeT — e maM'sath, B aTMOC-
depy sKOi HE3aIEKHO BiJ BOJI 3aHYPECHUI KOKEH MUCHMEHHHUK)
[2, c. 231]. Mix iHTEPTEKCTYaNbHICTIO B IIMPOKOMY CEHCI CIIij
PO3YMITH HE TUIBKH HEYCBIIOMJIEHE BKITIOYCHHS, BHKOPHCTAHHS
TOTEPEHBOT0 XYI0KHBOTO JOCBiNy (cnewudika iCHYBaHHA JiTe-
patypm), a i cBiToMe IOTPUMAHHS Ti€l 9 iHIO! Tpammiii, TOro
Yy {HILOTO aBTOpa B PisHUX (opmax (LmTaTa, amo3is, napadpasa,
CTHITI3aIis, TaponitoBanHs, mactuml Tomo). 0. TuHIHOB po3pi3-
HSB JIBA THIIH {HTEPTEKCTYalbHUX BIHOMIEHH — MAPOMII0 1 CTHII-
3arito [3, c. 201]. [po mpupony «mactimay mica @. Jlxeiimicon
[4, c. 65-66]. B. I. KocixoB [2, c. 231] npaBuiibHO pO3MEXKOBYE
«utaty» (cBijoMe 3BepHEHHs) i ruTamiio (Hecizome). Y. Exo
BUJIUISIE CBIZIOMI, «EKCIUTIIIUTHIY, IUTATH 1 «IUTATH MAMOBLTBHIY,
AKI TPUMYCKAIOTh YHTAalbKe 3HAHHA «MOYATKOBHX TOMOCIBY
(3arampHEX MiCIb), BMIHHS BIOBHTH « HAtak» [5, c. 60]. yxe
BaJKITMBO BPAXOBYBATH, [0 IHTEPTEKCT «HE peanizyeThes y hopmax
TIOBHOI €KBIBAICHTHOCTI, A 3aBKIH IPOTIOHYE AKHUHCH 3CYB, Ae(op-
Mallito, BTpaty abo mpupolieHHsy [6, ¢. 12]. He MeHm BaxmBo
naM'ATaT! MO CTeH(IKy «HECBIZOMOTO» TOYATKY B «KYJIBTYp-
Hill KoMyHiKaiiii» 3 il 000B'13K0BOI0 cTepeoTumnHicTio [7, ¢. 20].
JK.II. Bebep mimkpecimoe, Mo MHCHMEHHUK «HE iHTENEKTYalbHHUil
po0oT, He eNeKTPOHHA MAIIMHA, 3aNpOrpaMoBaHA Ha CTBOPEHHS
TIEBHOTO TBOPY» [8, ¢. 56], a HeCBiTOME — «30BCIM HE €TUHNI 1 TIpH-
MITHBHHI OyHT TIPOTH PO3yMY, a ICTOTa IyKaBa, CMINMBA Ta PO3-
BaxMBa (Strategique)» [8, c. 65]. BoHa 0cHTh CKIaIHO BXOIUTH
y TBOPUY CBIIOMICTb, TIPH YATAHHI «IITOCH BIJKIATAETECS) — 3i3Ha-
etbest Meprok [9, c. 168], yacto 3a cMUCITOBUMH acoIliaIlisiMH,
«CMHCIOBIMH chepammy, sk BucioBroBascs baxrin [10, c. 285],
y opMi MONEMIiKH «MeperyKy» 3 pisHIMH eleMeHTaMH TOeTHKH,
abo ix «sapiawii». P. bapr mume, mo nucbMeHHHK «MOXe JHIIE
BIYHO HACINiTyBaTH Te, L0 HAMKMCAHO paHilie i came mucanocs
HE BIIEpIIE, B HOTO BIAJi TITbKH 3MIITyBAaTH Pi3HI BUIM THCHMA,
3IMTOBXYBATH iX OJMH 3 OJTHAM, HE CTIMPAIOYMCH LILTKOM Ha KOIHE
3 Hux» [11, c. 388]. T.C. Enior me B 1919 p. y crarti «Tpamu-
i Ta IHIUBIMYaTbHUN TANaHT» TAKPECTIOBAB, MO «HE TUTBKH
HalKpale, ane i came JHMBiAyaIpHe (BUineHo MHOW — O.A.)
B... TBOPI BIIKPUBAETHCSA TaM, /e HafiOibIIe Oe3MOCEPETHBO MTO3HA-
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yaeTbes Oe3cMepTs MOETiB JABHBOTO yacy, JiTepaTypHUX Tore-
penHukiB aBropay [12, ¢. 12-13]. [HTepTeKCTyalbHICTb, HE TIBKA
«HECBIZIOME, a K «CBIZOMHIT ITEPaTypHUI MPHHOMY, KyIbTH-
BOBaHHH y mocT™MozepHisMi [13, ¢. 37-44], ax HifK He 3aBakae
IH/MBIyaTbHOMY TBOpYOMY Hadany. |. AHacTacbes, skuil BUILHB
y «Marogi» (1966-1977) ®aymsa «iuratiy 3 pi3HEX aBTOPIB Bil
Jl. Ionna no Ilaynna, cipaBeuBo 3a3Hayae, WO B HHOTO IIOB-
TOpEHHS 1opa3y o0epTaeThes HemoBropHicTion [14, c. 29], 6o
BHHHUKAE 0COOMMBA KOMOIHATOPHKA PI3HUX €IEMEHTIB. JlyMaeThes,
ZIyMKa IO Te, 0 «TIOCTMOIEPHI3MY He BIaCTHBI MPeTeH3i{ Ha OpHi-
TiHanbHICTEY, K BBaxkae I.J]. Hedarina [15, c. 163], HenpaBuibHa:
TPOCTO OPUTIHATBHICTS TOCTMOIEPHICTH JOBOAATH CBOIM «3MaraH-
HAM» — «TepepoOKOIo» 3 YiKe CTBOPEHHM, 1X IIPOrpaMHa «BTOPHH-
HICTbY» Mepen0adae BUABICHHS aBTOPCHKOI CBOEPITHOCTI. Y 1bOMY
€ TWOCh ONM3bKE PEHECAHCHOMY «3MaralbHOMY» CTABICHHIO 10
AHTHYHOCT], 0COONHMBO MaHBEPU3MY.

M. B. SIMmosbchbKui BBaXae, 110 «TBOPYICTh BIAMOBIAHO 10
3araIbHEX TIPUHIUIIB {HTEPTEKCTYATbHOCTI, BUSBIAETECS TEpe-
KJIAJI0M 32 CBOEIO CYTTIO, IIEPEKMALOM... HEBUIMMOTO OpHIiHAIY»
[16, c. 230], a mepekman «HeMuHydYe mepenOayae 3MillEHH,
3pymeHHs..» [16, c¢. 231]. Y poMaHi aHDIifCEKOi MHChMEHHHI
XX cromittst A. Mepnok «IIpuemne i brarey» mpucyTHicTs nacto-
PAIBHOTO XPOHOTOMY, IMOBIPHO, KHEBHIUMA) TS aBTOPA, ale BiH
Ma€ B TEKCTI aHIMIHCHKOI JITEPaTyph «OPUTIHAIY, 3 KM BilOY-
s «MetamMopgosimy. T #oro BUSBNECHHSA HEOOXITHO BUXOIUTH
3 TOTO, III0 «aHAJI3 JTITEPaTyPHOTO TBOPY 3aBKIH MONATAE B 321y~
YeHH] AKMXOCh IHIIMX TEKCTIB 1 KofiB...» [16, c. 11], y BusBIeHHI
«reperyky». Aypxe Oyab-SKui eleMeHT XyI0KHb0! MOBH, K Mpa-
BHITBHO BBaKA€ Jleppiza, Moxe OyTH BUTbHO NEpEHeceH H B iHIIHH
icTOpMYHMH 1 aHPOBUI KOHTEKCT, «KOXEH eNeMeHT...30epirae
B co0l BiIrOMiH, TIOPO/KEHNI 3ByYaHHAM MUHYIOTO €JIEMEHTY)
[17, ¢. 13]. A ma BumatHOTO Hapatonora JK. JKenerta « mitepa-
Typa — Lie IUIACTHYHE N0JIe, BUKPHUBIEHHI IPOCTip, ¢ B OyIb-sKuil
MOMEHT MOXIIMBI HAWHECIIONIBAHIII BiIHOMIEHHS 1 HAHOLIBLI
napajiokcanbHi 3yctpiui» [ 18, c. 149], mo Ge3cyMHIBHO MPaBUIBHO.

Aximo cnpobyatn y3araibHUTH CTaH TepPMiHa IHTEPTEKCTY-
ABHICTD, 3MICT 1 00CAT AKOTO 3MIHIOIOTHCS, TO MOKHA CKA3aTH,
IO BUHHUKIO IIMPOKE, BY3bKE T4 «CIEiani3oBaHe) (TITbKH CTO-
COBHO JTIITEpaTypu MOCTMOEPHI3MY) HOT0 pO3YMIiHHSA. Y BY3bKOMY
CEHCI IHTePTEKCTYaNbHICTh TIYMAYNTHCS AK «00'€KTHBHAY, «HECBI-
JI0Ma, IMaHEHTHA PUCYTHICTh OJTHOTO TEKCTY 200 HOTo eNeMeHTiB
y iHmomy, Oinbl mi3HbOMY: Tak ii mpeactasmsiors F0. Kpucresa,
P. Bapr, XK. XKenerr, O.K. Xonxopcbkuit, M.b. fImmonbchkuii Ta iH.
Bouu 0ayarh B iHTEPTEKCTYaNbHOCTI BIACTHBICTb JiTEPAaTypHOL
TBOPYOCTI, ¢ TPUCYTHI BITHOWIEHHS «TEKCT-TEKCTH-CHCTEMA
[19], ne MOXHA BUIUTHTH «IPOTOTEKCTY — K OLTBII paHHIH TEKCT,
«apXETEKCT) — WIOTTYHE MOHATTS TEKCTOBOT CYKYIIHOCTI B AUCTPHU-
OyrusHOMY posyminHiy [20, ¢. 317-318]. Y Ginbm mmpiomy cerci
IHTEpTEKCTYallbHICTb BKJIIOYAE B cebe 1 HEeCBiIOMY, 1 CBIIOMY MpH-
CYTHICTh OJHOTO TeKcTy B iHIIoMY, o Y. Exo BUCIOBIIOE MOHAT-
TSIM «IHTEpTEKCTyaIbHuUil ianory [5, ¢. 60]. B inTeprekcTyaibHo-
CTi TOYANHM BULIATH TaKi 1 BUAW: TEHETUYUHA — I03HAYAE Ti TEKCTH
abo ix eneMeHTH, AKi OepyTh y4acTh y BUHHKHEHHI TOETHKH TBOPY;
IHTCHI[JOHQIPH — CBiZlOME 3BEPHEHHS aBTOpA JI0 IHIIMX TEKCTiB;
IMaHEHTH3 — X TPHCYTHICTh, O€3 CBITOMOi YCTAHOBKH aBTOPA;
PGLENLifiEa IHTEPTEKCTYANbHICTh — EMIIPHYHO BUSBIAETHCS
peuumientamu [21, c. 318]. 10. KpucreBa npomonye po3pisuaTu
TpH TUIH IHTEpTEKCTYaNbHIX BinHOmeHb [20, ¢. 256-257]: moBHe
3anepedyeHHs (NOBHA 1HBEPCIsS CMUCIIIB); CUMETPHYHE 3aIiepeyeHHS

(mmorika ceHcy Ta cama, ane iCTOTHI BiITIHKH 3HATI;, YaCTKOBE 3amepe-
YeHH (3arepeyyeThes YACTHHA TEKCTY). AJie, K IPeACTaBIAETbCS,
TaKoro pofy Kiacubikalis He BpaxoBye Taki hOpMHu IHTEPTEKCTY-
AIBHOCTI, SIKI IOB'A3aHI 3 BKJIKYCHHAM OKPEMHX «CMHCIOBHX)»
ENIeMEHTIB, & He X JKaHPOBUX CTPYKTYp. JyMaeThes, 110 Oitbi
TUTITHAM TIPH KOHKPETHOMY aHawTi3i TBOpY Oy/ie pO3TIsi TeHeTHd-
HOT IHTEPTEKCTYANTbHOCTI, IPOTOTEKCTY: BiH MOKE BUABIATHCA 5K
KOHKpETHE JUKEpeNno, 10 BIIKPUTO MepeocMUCIIOEThes (Oypreck,
Tapojisi, CTUI3alis) a00 Hi; MOKE CITYKHTH apCEHANOM OKPEMHX
TIOETOMOTIYHIX ENEMEHTIB, IO CKIANAIOTh «apXitekcT» (JKenerr).
«lareprexcryanpHicTs, — mamre 0. Kpucresa — me cmoci0, SkiuM
TEKCT TPOUATYE ICTOPIIO Ta BIHCYEThCA B Hei» [22, ¢. 443], ax HifK
He Oy/yun 3i0paHHAM «TOYKOBHX IIUTATY, alle «IHTalii» [2, c. 231].

Y «cmemianizoBaHOMy» CEHCI TepMiH «IHTEpPTEKCTYalbHICTb»
3aCTOCOBYIOTh JI0 aHATI3Y TOCTMOJIEPHICTCHKOT TiTEpaTypH, e BOHa
PO3UIHIOETECA K ymoonennit fipujiom. B. Pymnes [23, c. 113-118],
H.b.ManbkoBcbka [24, c. 150-152] posmanarots iHTEpTEKCTY-
ANBHICT 1 K MEXY CBITOBHIHHA, SK TPOAB «TIOCTMONEPHICT-
ChKOi 4yTmMBOCTI» [25, c. 224]. Y MHCTEUTBI KyTbTHBYIOTBCS
Komii, mapadpazu, cumymskpu [24, c. 110], noB's3ani 3 mporpam-
HUM EKJEKTH3MOM nocT™MonepHy [24, . 119], mo Mae «caHkuio
Ha Kpalixky», B skiii K. Jleppina yrmemiB «iHTeneKTyanizoBane
TPaBUJIO CydacHoi KymeTypm» [26, c. 73]. fkito mopiBHsTH iHTE-
TekcTyanbHicTh y A. Meprok, k. ®ayisa, «1o pekoHCTpyoBaB
00pa3HO-CTIIBOBHIT JTaj BiKTOpiaHChKOT Tpo3m» [27, ¢. 140] abo
E.TennanT, T0 cTaHe MUTKOM OYEBUIHO, IO BOHA OLTBIION MipOFO
Harajye (ocobmio B pomanax 1950-1960x pp.) knacuuHy intep-
TEKCTyanbHICTh (IMAHEHTHY Ta iHTEHLioHaNbHY). Kopmyc inTep-
TEKCTYaNbHOCTI y MMChbMEHHHUIL TOCHTb PI3HOMAHITHUI, YacTHHA
il agpec nexnaporana camow Mepok (Caprp, [Tnaton, Ilekcip,
Ocrin, JlikkeHc Ta iH.), iHIIA OCTAE K IHTCHIIOHATbHA, € 1 IPOTO-
TEKCTH, 1 APXCTEKCTH.

Sk mpencTaBNAeThCA, TP JOCTIIKEHH] 1HTEPTEKCTYATBHOCTI
y CTBOPEHHI XYIOXHBOTO 4acy i mpoctopy pomany A. Mepmok
«IIpuemne i brare» HeoOXiHO clMpaTHCs Ha KPUCTEBCHKO-0apTiB-
CbKe («By3bKE») PO3YMIHHS Wi€i KaTeropii Kk HeCBiIOMOT HAcTyII-
HOCTI, JIe € TIPUXOBaHI aJlro3ii, AKMiich meperyk (y mepiry depry)
3 MACTOPAILHAM XPOHOTOTIOM Ta {HIIMMH €eMEHTAMH N1acTOPaITh-
Hoi noetky. [IoBMHHA aHaNi3yBaTHCA TEHETHYHA IHTEPTEKCTYalb-
HICTh (Ha OCHOBI TPaBa JOCTITHAKA SK PEIHTIIEATA), IHTEPTEKCTY-
aNbHICTh IMAHEHTHA, LIKABO BUABNAIOTHCSA (POPMH il MPUCYTHOCTI
B TEKCTI MEPOKIBCHKOTO POMAHY, 110 PO3TISAAETHCS AK CTPYKTYPA.
[Tin cTpykTyporo, HMOBIPHO, CIiJ PO3YMITH «CYKYIHICTh CTiHKHX
BIJTHOIIICHD, B SIKI BCTYNAKTh OJMH 3 OJHAM 1 3 IUTUM TBOPOM
okpewmi #oro gacTuHmy, K BucToBuBes K. bpemon [28, ¢. 429].

ABTOp CTaTTI TPOTIOHYE «PEIENIiiHy HTEPTEKCTYalbHICTHY
[21, c. 318] AK MOXCTHBHIA 3aci0 aHAJI3y OIHOTO 3 ACTIEKTIB JiTepa-
TYPHOTO TEKCTY, MOOAYMBLLH B XyZ0KHBOMY IpocTopi i uaci «IIpu-
eMHoro i braroro» neperBopeHy, ajne reHeTHIHO NOB'S3aHy 3 peHe-
CAaHCHOI0 POMAHHOK) MACTOPANICTHKOI0 MOETHKY MacTOpanbHOro
XpoHotomy. [lns MiKTEKCTOBHX 3B'S3KIB Iyke BAXJIMBHH (eHO-
MEH TICBHOI OJIHOPIIHOCTI TEKCTY, a poMaH A. Mepiok HanekuTh
JI0 TOTO K JKAHPOBOTO THITY MPOOTEMHOTO €THKO-(iMocodchKoro
TFO00BHOTO POMaHy, IO i MacTOpaIbHMii, X04a i He € HOTO JKaH-
poBuM BiiHEKOM. [lacTopanbHuil poMaH, SK BBakKaioTb, MOMEP
y XVIII cromitti, ane eneMeHTH HOro MOSTHKH NPOIOBKYBAIM
«TAEMHO» KUTH B IHIIMX XaHPOBUX Moxudikauisx. Jlo Toro x
peHecancHy nactopaiictuky i «[Ipuemue i brare» nos'ssye crinbHe
Jokepeno  eruko-Qinocodebkux ifeit: [InatoH i HEOmIaToHi3M,
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10 TIPOBOKYE peleniiifHe iHTepTeKCTyalbHe MPOYHTAHHS LBOTO
pomany. Lls criinbHicTs TIOpOIKYE TE, WO P. bapt HasuBae «1uHa-
MiKoI0 3amuTy Tpajuuii» [29, c. 143], Axa peanizyeTbes B iHTEpTEK-
CcTyanpHOCTI. 3BepHeHHS 10 [11aToHa HeomTaToHiKiB BixpomkeHns
0yIo MOB'3aHO i3 3aTOCTPEHHAM iHTEpecy /0 GeHoMeHy JlromHu,
a BiH, sk BBaxae M. by0ep, Hapomkye aHTPOTONOriYHE MUCTEHHS
Ta XapaKTepHHH JUIs eMoX, SKi MparHyTh 0 eTHKO-(inococbkoro
YCBIIOMIICHHS JIIOACHKOT TIPHPOJIH, JE00OBI, I00pa, Tpixa, COBICTI.
Jlo ix umca Bin BigHocuTs Penecanc 1 XX ¢TommiTTs 3 #oro 3aroct-
PEHNM TMOYYTTAM TIOACHKOT CAMOTHOCTI Ta HeBramToBanocTi [30].
«Omnosnene moseprerns 10 [Imatonay [31, ¢. 491] 8 XX cromiri,
ke mpuTaManHe i Mepaok, meperykyetbes 3 Horo peHecaHCHUM
KkyneroM (Diuino). A sk rimorerndno BBaxae M. [Ipaiic (ue cro-
KYCIMBO JUIS aBTOpa CTATTi), «B3a€MOMis MOXIOHKX ifieli Bene 10
B3aeMofii nogibuux Gopmy» [32,VII], To BUHMKHEHHS «TacTOpab-
HOCTI» B TIEPIIOMY «HEOILIaTOHIYHOMY» poMaHi Mepok 31aeThest
LUIKOM JIOMYCTHMHM, THM Oifbiiie, 1m0 y «Deapi», mkeperni KoH-
TENIii Mo00BI POMAHICTKH, SK 3a3HAYANOCH, € TMACTOPATbHII
dparment (10B) (ManpoBHMYI Tai, cTpyMKH Tomo). [Ipn amamizi
IHTEPTEKCTYaNbHIX 3B'I3KIB TEKCTY poMaHy A. Mepok HeoOXiTHO
CTIMPATHC HA TOHATTS «iHTEpTeKCTyanbHOro mianory» Y. Eko,
KU BiH BUTIyMauye K «(peHOMEH, TPU AKOMY B JAHOMY TEKCT
BIJTYHIOKOTh ITOTIEPEIHI TEKCTH [ 5, €. 60], BAKOPHUCTOBYBATH METa-
dopy P. bapra, 110 neperykyeThbest 3 MM BU3HAYCHHSM, sKa YIoji0-
HIO€ aBTOpa 10 «chambred’echosy, Bucis, skuit B. 1pin mepexman
K «ITyHa-Kamepy» [25, c. 226], a ['K. KocikoB — «1yHa-KiMHATY»
[2, c. 234]. JloriuHo BKMBATH TaKi KOHOTAIii Ta META)OPH «ITYHID
K «BIATOMOHM», «BIATYKH», «IIEPEryK» Ta iH. X04a BOHM M03-
0aBmeHi TEPMIHONOTIYHOTO CTaTyCy, OHAK, K TPEICTABISEThCA,
OITBII-MEHII TOYHO TepeNaloTh CHeUUQiKy iHTePTEKCTyalbHOCTI
«[puemnoro i briaroroy B il reHeTHYHNX 3B'S3KaX 13 pEHECAHCHOI0
POMAHHOK TACTOPANICTUKO Ta TI3HIMAMI «METaMop(o3amin
il ememenTiB. VIMOBipHO, TTOBMHHA OyTH BUKOPHCTaHA # 3amporio-
HosaHa JK. JKenerrom Knacudixaris (apopis, MACTHAII, TPHXOBAHI
Ta BIIKPUTI [IUTATH, «CITiT» TOILIO), IPE/ICTABIEHA B HOTO HAHO0'eM-
Himomy nocnimkenni — «[lanimmcectn: Jliteparypa y apyromy cty-
niei» (1982), crienianbHO MPHCBSIYEHOMY MKTEKCTOBHM BiTHOILIEH-
HSIM, JIe aBTOP BUXOIMTH 3 TOTO, IO TEKCTH 3HAXOMATECS «IIOPYY»,
TOCTIHHO B3a€MOJIiIOTh Ta B3a€MOIPOHUKAKOTb OIMH B OJIHOTO, CTBO-
Protoui e(eKT «TATIMIICECT — «HAKITaTaHHD». Boatrcs tpeba i 1o
TEPMIHOJOTIYHOTO CITOBHIKA, skuit XK. enert posmisnae y «Berymi
B apxitekct». BiH mparte BUPOOMTH CBOIO METaMOBY, HPHXOIHTH
JI0 BHCHOBKY, 10 HEOOXijjHa mepI 3a Bce POO0Ta HE 3 TEKCTaMI,
a3 «apXiTeKCTaMm», TOOTO a0CTPAKTHHMH KAHPOBUMH CTPYKTYpaMIL,
Ky[H BKIIOYAE PISHOMAHITHI SIBHILA HTEPTEKCTYAIbHOCTI, BUBYATH
«TAPaTEeKCT) — 3arolioBOK, MEPEAMOBY 1 T. J. BiH, 3aXOMMBIIHCH
KIacH(iKaIisMi Ta BUHAXOIAMH BIIACHOTO «TE3aypycy», MPOTOHYE
TEPMiH «TEKCTYaIIbHA TRAHCLEHICHTHICIEY, a00 «TPaHCTEKCTYalb-
HICTB» AIK aHAOra TepMiHy «inTeprexctyanbhicts» FOmil Kpucresoi
[33, c. 338]. Aue, o cyri crpaBu, HOTO TEPMIH He 30BCIM TOTOKHHI
KPUCTEBCHKOMY, TIO3HAYAKOUH «T€, UMM TEKCT SBHO 200 TAEMHO TOB'S-
3aHuil 3 THIAME TekeTammy [33, ¢. 338], a He KpucTeBchKa MpHCyT-
HICTb OJTHOTO TeKCTy (abo ioro ememenTis) B iHmoMy. XK. JKewerr,
JATIEKO HE Y BCHOMY 3TOMHIIA 31 CTPYKTYpaTiCTaMH, TYMA€EThCS, 3aMi-
HOIO «inter («Mik») Ha «transy («uepes») (Xoda BiH I[bOTO caM He
00yMOBITIO€) TparHe MepesiaTd B TepMiHi heHOMEH pyXy, BKa3aTH Ha
HASBHICTb «TOCEPEHUKIB) Y PO3BHTKY MKTEKCTOBHX 3B'S3KIB.
Ananizytoun TBip A.Mepnok «IIpuemue i biare», HeoOXiHo,
SK TIPEJICTABNAECTECSA, BUKOPUCTOBYBATH OOM/BA TEPMIHM: JIO
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KPUCTEBCHKOTO (IHTEPTEKCT) IOPEYHO BIABATHCS B TOMY BHITAIKY,
KONM MOBA /e TIPO ()eHOMEH MPUCYTHOCTI «TEKCTY B TEKCT,
a TOMi, KON HeoOXIAHO MiIKPECITH PyX AETEPMIHAHTIB MAcTO-
PAIBHOTO TEKCTY, — 10 JKEHETTIBCHKOTO «TpaHcTekcTy». 1106 30e-
PerTH BHYTPIIIHIO JIOTIKY CHCTEMH TEPMiHOBKMBAHHS, NOILIEHO
BKUBATH # IHIN TePMiHH-TIOHATTS BHATHOTO (DPaHILy3bKOTO
BYCHOTO: «METATEKGTYQIbHICTRY — O0'€IHaHHA KOMEHTaps, je
€ KPUTHYHI TIOCHJIAHHS Ha CBill mepenTekct, i Tekery [33, c. 338],
apATeKCT — BIIHOIICHHS TEKCTY JI0 CBOTO 3arolloBKY, ermirpady,
TICIAMOBH; ANXITEKCTYAJBHICTE K 3B'M30K Yepe3 KaHPoBi Ta iHIII
JICTEPMIHAHTH, T[0 BKITIOYAIOT JAHHH TEKCT Y Pi3Hi THITH UCKYPCY
[33, c. 339]. [loBuHEH BUKOPHCTOBYBATHCS 1 TEPMIH «APXITEKCT»,
JeTaNbHO PO3KPUTHE Y «BeTymi B apxiTekeT», K HOCIH abcTpak-
THUX JKAHPOBHX BIACTUBOCTEH: TEKCT TUTBKM TOMY T4E CBOIO
TKaHAHY, 1O MiABIMye i TYT 1 TaM Ha 10 apXiTEKTypHY PeIIiTKy»
[33, c. 339]. Taxow «apXiTEKTYpHOIO PEIIITKOI0» B XYIOKHBOMY
npoctopi i waci «Ilpuemnoro i braroroy mocrae Bug03MiHeHMI
TIACTOPANBHIT XPOHOTOTI, aJTe KM MokHa mo0aynTH. Foro MoxkHa
PO3IIIHIOBATH, SKIIO CKOPUCTATHCS TepMiHomoricro M.b. Smmos-
CBKOTO, SIK «aHArpaMaTiIHy iHTepTeKcTyatbHicTh» [16, ¢. 38-40],
00 macTopambHUil Kof MPHCYTHIH HE SBHO, @ B «pO3iOpaHoMy»,
nehOpMOBAHOMY BUIVISM, 1 HOTO MPOTOTEKCT MOMKE MOOAUUTH
i posrazari Tinpkn enitapHuil yutay. HeoOXigHO BHKOPHCTOBY-
BaTH 1 TEPMIH «IacTOpaIbHA MOAAIbHICTBY, kil A.Daynep Tiy-
MauiTh SK SKYCh CYKYIHICTb XApAaKTEPHHX 3MiCTOBHMX O3HAK,
BHCXIIHHX 10 JKaHPOBOI IOETHKU TIACTOPAILHOIO XKAHPY, ane He
000B'3KOBO BTINEHHX Y KOHKPETHIi *aHpoBiit dopmi [34], xoua
Ii 30epiratoth «mam'aTh skaHpy» (baxTiH), BiI3HaueHy IMHAMIKOIO
PO3BATKY Ta TpaHc(opMarii (TEpPMIHOM «MOTATBHICTEY KOPHCTY-
etbes 1 Kenerr [33, ¢. 330]).

Crisryroun 3a 0.M. TunsuouMm [35, ¢. 272], migkpecinmo,
110 XYAOKHIH TIPOCTIP 1 Yac K KaTeropii MoeThku, 6e3cyMHIBHO
HECYTb KOHCTPYKTHBHY Ta KOHLENTyanbHy (yHkuii. ¥ macto-
paNicTHLi LEHTPAIbHUM BHCTYNA€ MACTOPAIBHUHA XPOHOTOI,
10 Mae 0co0KBE i CeMAHTHYHO-KOHLENTYalbHe, 1 XKaHpOyTBO-
pIOOYE 3HaueHHs. [oro BKIIOUEHHS B iHINMiT XKAHPOBHI TeKCT
TaKoXK Mepesiae HOMY SIK €NEMEHTY iHIIOT CHCTEMH BaXJIUBY «KOH-
CTPYKTHBHY (YHKIII0». AJle Iie 03HAYAE, 10, BXOJAUM B CHCTEMH
IHITIOTO TEKCTY, BiH MEPEOCMUCITIOETHCS B KOHTEKCT IHIIOT XyT0K-
HBOI CHCTEMH, ACUMIIOETCS 3 HET0, X0Ua i He BTpavae BCiX CBOIX
«pOZMHHIXY 3B'A3KiB. X0ua aBTOpY L€l CTATTI HE BAATIOCS 3HANTH
npsive BU3HaHHSA Mepaok mpo ii mactopanbHy opieHTaliio, Te,
10 HA3UBAIOTh «EKCILTIMTHOIOY, «IHTEHLIHHO» IHTEPTEKCTY-
aIBHICTIO, IPOTE BBAKAE ceOE TAKOIO, 10 MA€ MPABO MPHITYCTHTH
TIPUCYTHICTb BUI03MIHEHOTO MACTOPATLHOTO XpoHoTomy B «[Ipu-
eMHOMY 1 brmaromy», Tam Oinbmie, mo Mepaok BH3HAE BIIMB
THCHMEHHUKIB («TIOCEPETHHUKIBY), Y UMii TBOPYOCTI 3HAMILIH
BTUICHHS TPAaHC(OPMOBAHI MAacTOpanbHi JaeTepMiHaHTH («byps»
[lexcnipa, pomanu Ocrin, I'apyi, Hanpuknaz). L rinoresa otpu-
My€ MiATPAMKY B aHANOTii 3 «TOTHYHUMH POMAHAMI», MPAMUM
BB AkuX A. Mepaok y macti 1o [ Anikina 3amepeuye, ane
BH3HAE BILIMB MMCHMEHHUKIB, SIKi € «TOCEPEIHUKAMUY Y PO3-
BUTKY «TOTHIHOI MOTABHOCTI» [36, ¢. 237]. 30mmKkye 3 peHecan-
cHoto mactopaiictukoio «[Ipremue i biarey, K yxke 3a3Hagamoc,
1 CHINBHICTD TUTATOHIBCHKO-HEOILIATOHIBCHKOI MPOOTEMATHKH.
Y peHecaHCHill MacTopanicTHLi BUPa3HO MPOSBHIACS HOBA TeH-
JICHILiA 10 XYI0XKHBOTO IPOCTOPOBOTO MUCIEHHS, 10 JOMiHyBaHHS
iHTepecy 1o mpocropy (locus amoenus) Py «ETHYHIH KOHIEMIIIT
yacy» [37] axpoHHOI «BIUHOi BECHH)» B MACTOPAIBLHOMY XPOHO-
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Tori. | o110 1boro MoxkHa nodadutu neperyk emox: ®. Jixeiimi-
COH KOHCTATY€, 10 B «HAIIUX KyTbTYPHHX MOBAX CbOTOIHI JI0Mi-
Hye IIBH/IIIE KaTeropis mpoctopy, Hixk gacy...» [38, c. 130]. IIpo
«TIPOCTOPYBAHHSY («CTIEMiami3aIiio») acy B poMai XX CTONITTA
mime i @penk [39, ¢. 194-213]. V Girpmrocti pomanis Mepiok,
yac fKux, gk i B «Hymori» XK .-IL. Caprpa [40, c. 40], vHe mae xpo-
HOJIOTi{, YiTKOTO JATYBaHHS (I€ SAKACH «IICISBOEHHA EII0Xa»);
OCHOBHA XyHOKHS yBara MIChbMEHHHUIL 30Cepe/keHa Ha 3Mallbo-
BYBaHHI IPOCTOPY, AKUI Hece Pi3HOMAHITHI YYHKIIIT.

Bci mi MipKyBaHHS 37af0ThCS TOCTATHHOK MIICTABOIO JUIA
TOTO, 00 TOBOPHUTH TPO TEHETHYHI 3B'M3KM poMany «lIprmemue
i brmare» 3 mactropansauM pomarom Bimpomkenns. Trm Oiibire,
mo, sk mume K. I1. 3ukoBa, Aka 3axuinae MmacTOpamiCTHKY Bif
3BHHYBAYCHb B «MANOCEPHO3HOCTI», «IACTOPalb IPae MOMITHY
ponb B CHCTEMi JaHpiB aHrmiichkoi niteparypu HoBoro uacy»
[37, c. 54], BoHa «3arpebyBana» B cyuacHii niteparypi [41, c. 3-4],
Heto 3aiiMatoThest (axisui-pinonorn: Emcon [42], [lomkomi [43],
Tomisep [44], Llaiitanos [45], aBropu 30ipok «Mic. [TacTopars.
Yromis» (1998), «IlacTopans B cuctemi KynbTypu: MeTaMop(o3u
KaHpy B Jianosi 3 wacom» (1999) ta in. Ix wikasuts, mepm 3a
BCE, MIACTOPAJb SIK KaHp, @ HE «acTOpaibHa MOJAMbHICTLY. Ale
Ha BUJIICH] (JaxiBISAMU NACTOPANbHI ICTEPMIHAHTH, 10 BXOAATH
y MACTOPAIbHUN apXITEKCT 1 «MOJQIBHICTY, HEOOXIIHO MOCH-
JaTHCS, BPAXOBYIOUM PUCH H TACTOPANBHOTO TPAHCTEKCTY, MpH-
CYTHBOTO 1 B JiTeparypi XX CTOMITTA, B TOMY YHCHi # y poMaHi
A. Meprok.

SIKmo cKopuCTaTHCA «IHTEPTEKCTYalbHUM TPHKYTHHKOMY,
skuii 3anpononysas Pipdarepp [46, c. 82-83], To TekeT pomany
«[Ipuemue 1 brare» mocrae reHETHYHO MOB'SA3aHUM i3 TPOTOTEK-
CTOM — PEHECAHCHOK POMAHHOI0 MACTOPATiCTHKOK HE TPSMO,
a yepe3 «IHTePIpeTanTay, «MOoCePeTHNKa) — MACTOPANbHY TPaH-
crekcTyanpHicTh pomadicTuku XIX-XX cromite. Ilpu mpomy
BHHUKAE e(DEKT «IamiMICecTa» — HAKIAAEHHS CMHCIIB: «CEHCH
TIPOTOTEKCTY HAIIAPOBYETHCA HA CEHC TACTOPATBHOTO APXITEKCTY,
110 BHHUKAE B MPOLECI PO3BUTKY HOTO TPAHCTEKCTY MOMEPELHN-
Kamu Mepaok, BIUIMBAIOYM Ha ACTOpaNbHI AETEPMIiHAHTH «XpO-
HOcay 1 «romocay il poMaHy. Po3rsjatouu iHTepTeKcTyanbHiCTh
«ITpuemnoro i braroroy, ska J0CHTb pi3HOMaHiTHa, Tpeda 30ce-
PEIUTHICS HA PO POMAHHOI macTopai BimpomkeHHs K TpoTo-
TEKCTY BAXIIMBOTO IS MOETHKH XyIOXKHBOTO MPOCTOPY i Hacy
pomany Meppok. [Ipi mboMy MaeThes Ha yBasi He ONWHMYHMIA
TEKCT KOHKPETHOrO TBOPY, HE «LMTAaTHa» iHTEPTEKCTYalbHICTb,
BHCXI/THA 710 OJHOTO 00 HU3KHU TBOPIB, SIK L€ IOCTAE Y TOCTMOEP-
Hictku E. TeHHaHT, a JIeSKi CeMAHTUKO-TEMaTHYHI ICTEPMIHAHTH
3araibHi I NacTOPATBHOTO apXiTeKeTy (B po3yMinHi JKeHerra)
SIK SKICH a0CTPAKTHO-y3araibHEH] PUCH MOETHKH MEBHOTO JKAHPO-
BOTO THITY. Y poMaHi Mepok BECTYITa€, 3p03yMiNo, He «IT00alTh-
HUID) 3B'A30K 13 )KAHPOM PEHECAHCHOTO TACTOPATBHOTO POMAHY,
B HbOMY HEMA€ «TUIOBOro», B po3yMinHi Keuerra [33, c. 330],
NAcTOPaNbHOTO CIOKETY, HEMae LUTAT 13 HbOTO, DaraTrockmazo-
BOT TPO3OMETPHUHOI CTPYKTYPH, IO CKIATAETHCA 3 HACKPI3HOTO
CIOKETY, YUCICHHHIX BCTABHHX «ICTOPIi» 1 MOETHYHNX «BCTABOK).
Ane B Tekcti «lIpuemuoro i braroro» mpucyTHi okpemi pymu-
MEHTH TIPO30METii, «IUTaIis», CIiIN MACTOPANbHOI MOCTHKI,
TIEpII 32 BCe, MACTOPATBHOTO XPOHOTOMY, CHOPMOBAHOTO peHE-
CAaHCHOI0 POMAHHOI0 MACTOPATICTHKOIO, BIIYYTHOTO B 3MalbOBY-
BaHHI CEMAHTHKH Ta (YHKLiH MPOCTOPOBO-4aCOBUX TapaMeTpiB
XYIOKHBOTO CBIiTY IIOTO TBOPY, aJie 0€3 OMO3MLLIi «30M0THH BiK»/
«CYYACHICTBY, JAHOI B aHTHYHOMY TIPOTOTEKCTI.
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Aliseienko O. On the history of intertexuality

Summary. The article is devoted to some aspects of the his-
tory of the formation of intertextuality. The terminological appa-
ratus has been considered, the opinions of scientists interpret-
ing this phenomenon have been proposed, as well as the aspect

of intertextuality of artistic space and time of the English writ-
er of the twentieth century, Iris Murdoch, in the interpretation
of her novel “The Nice and The Good” (1968).

Based on the research of scientists, the author of the article
has tried not only to generalize the state of the term intertex-
tuality but also to present its narrow and broad interpretation.
The article systematizes the kinds and types of intertextual rela-
tions. Turning to the artistic works of I. Murdoch of the 1960s,
it has become clear that the novel “The Nice and The Good”
belongs to the same genre type of problematic ethical and phil-
osophical love novel as the pastoral one, although it is not its
genre counterpart. In this novel, in particular, in its artistic
space and time, it is possible to see the poetics of the pasto-
ral chronotop transformed, but genetically connected with
the Renaissance novel pastoralism.

The author of the article has come to the conclusion that,
considering the intertextuality of “The Nice and The Good”,
which is quite diverse, it is necessary to focus on the role
of the pastoral novel of the Renaissance as a prototext of that
of Murdoch’s, which is vitally important for the poetics of artis-
tic space and time. This does not mean a single text of a particu-
lar work, not an intertextuality “citation” that goes back to one
or a number of works, but some semantic and thematic determi-
nants common to the pastoral architext, as some abstract gener-
alized features of the poetics of a certain genre type.

The article emphasizes that in the novel of the Eng-
lish writer there is not a “global” connection with the genre
of the Renaissance pastoral novel, there is no “typical” pas-
toral plot in it as well, but in the text of “The Nice and The
Good” there are separate rudiments of prosometry, “citation”,
traces of pastoral poetics, and above all, the pastoral chrono-
top, formed by the Renaissance pastoralism, apprehensible
in the depiction of the semantics and functions of the space
and temporal parameters of the artistic world of this novel.

Key words: intertexuality, intertext, transtext, pastoral
modality, chronotop, space, time.
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«OJIEJIETTN» JKEPAPA JIE HEPBAJIA:
IMITIPECIOHI3M JO IMITPECIOHIZMY

AHorauig. 3a xuTTS (paHLy3bKUH NOET 1 MUCbMEH-
HUK-poMaHTUK JKepap ne HepBanb MaB pemyTaliio LiKaBo-
ro, CBOEPIIHOIO, MPOTE JAJIEKO HE IEPIIOKJIACHOIO aBTOpa,
3aIMIIAIOUNCh Y IUOOKIH TiHi G1IbII BU3HAHUX aBTOPIB CBOTO
nokoJiHHA. 31 crapromM XX CTOJNITTA iHTEpec 10 HOro TBOp-
YOCTI 1MOYaB CTPIMKO 3pOCTATH, a 3a KiJIbKa JECATHIIITh HOTo
BU3HAJIM OJTHUM 13 HalOIJIbIINX HOBATOPIB CBOTO Yacy. Binro-
Ii iHTepec AochHigHuKIB — K y DpaHuii, Tak 1 3a KOPAOHOM —
30CepePKEHUI HacaMIlepe/1 IOBKOJIA MOTOo MOBICTI « ABpEis
Ta UKy COHETIB «XuMepn». BTim, MPUCKIMIUBIIINIA OIS
Mokasye, 10 W y Oinbll paHHIX TBopax Heppanb Tak camo
BUIIEPEIKAB €IOXY, TBOPSIYM B MaHEPi HACTYIMHUX XyTOXKHIX
nokoJiHb. OJHUM 13 3pa3KiB I[LOTO € Horo nuki Bipiie «Ope-
nertuy («MasieHbKi 01ln»), B SIKAX MapU3bKUHA MHTEIh 3yMiB
BUTICPEIUTH OUIBIIICTh €CTETHYHHUX MPHUHIUITIB IMIIPECIOHI3-
My. B HaBesieHi#l HMKYE CTATTI MPOCTEIKYETHCS I MOMEHT:
ABTOPH JIOBOJAATH, IO OCHOBHUM XYHOXKHIM JIEHTMOTHBOM
«ManeHpKUX O» € He MOJii JOBKOJIUIIHBOTO KUTTS — Iepe-
JKUTI, IOUYTI YK MPOYUTAHI, — @ BPAKCHHSI, BIAUYTTS aBTOpa
po Hux. [ToMITHO, 110 /Ui 30epeKEHHS B MOE3isIX CBIKOCTI
i pisHOMaHITHOCTI (hapO HATypH, aBTOP BiIMOBHUBCSI BiJ[ BUKO-
PUCTaHHS CKIIQJHHX JiTepaTypHUX (OpM 3aIUIIUBIIN Y CBO-
il «mamitpi» Jmme 4gucti Kombopu. TBip HepBans cxoxwuii
Ha OKpeMmuil Kaap, pparMeHT pyxomoro cBiTy. Llum moxHa
HOSICHUTY SIK PIBHOLIHHICTb YCIX YAaCTUH BIplla, TaK 1 HEBPIB-
HOB&)KEHICTb, ACUMETpil0, CMUIMBI 3pi3u 00pa3iB, CKIaJHI
paxypcu. Hepanesi «OpeneTtu», KpiM yCbOro iHIIOro, ecTe-
TUYHO J{y>€ JI0BEpPLIEH]: 11e 3pa30K CIIPaBKHbOIO IIOETUYHOIO
MUCTELTBA, a TAKOXK CBOEPLIHMN J10Ka3, 10 MUCTELbKA CHIIA
JTepaTypHOro BTOPY MOX€ BUHUKATH HE 3aBISKU CKJIQJHOCTI
KOMIIO3UIIT Yi «Oe30HHI» repMeTHuHIi MMOMHI — TYT yce
3a3BUYall AyXe Mpo3opo, 00pas3u YKCTi, a BIAICYTHICTb J10/ar-
KOBUX «3aTEMHEHHUX» CMHCIIB JKOIHMM YHHOM HE 3aBa)Kae
aBTOpYy BiAOyIyBaTu sIK CKJIJHICTH JIIOJICBKOTO JKUTTS, TaK
i fioro BceOiuHy NIOBHOTY.

KiouoBi cioBa: repmernsm, oOpasu, icropis, poaudi,
MpEIKH, IPUPOA, TOTHKA.

Beryn. Yeranena Tpaauiis MUCTELTBO3HABYMX HAYK POLLIATH
TBOPYICTb APTUCTIB Ha TMEPiOfH 1 eTai BUIIALAE LITKOM BHIPaB-
JIAHOKO LONO ECTETHKM KIachka (paHiy3bkoi miteparypn JKepapa
ne Hepsams (1808-1855). 3naetbes, Mik aBTOpoM «ABpemiiy
it «Xumepy 1 aBropom «Onenert» [1] Maiike HeMae TOUOK JOTHKY:
TaM — CMHCIIOBHH TePMETH3M, HACTPOEBHUI TPari3M, MOXMYpICTh
JIyIi; TYT — YncToTa 00pasiB, «CBIT/IA MEYATBY, CTUICTHYHA TPO-

cToTa. B yKpaiHCEKOMY JTiTepaTypo3HaBCTBI 0Ci HAIBHA MiHIMATHHA
yBara JI0 OCHOBHOTO TBOp4Oro fopoOky Hepsams, HatomicTb yce,
IO HE CTOCYETHCS THX ke « XUMep» i «ABpediiy, HiTKoM o0jiineHe
1HTEPECOM JOCTIHIKIB. MeTa Ii€i CTaTTi — 3amoyaTKyBaTd y BiTIn3-
HSHIN HayIli TIpo JITepaTypy iHTepec JI0 IOTO Tepioy XyIOKHOCTI
(ppaHITy3bKOTO MUTILS, SKOTO Ha BaThKIBIMHI ChOTOTHI BH3HAIOT YK
He KJ11040BUM nitepatopoM XX cromitts [2, ¢. 17].

MeTonoitoriuna 0a3a fociigxeHHs. Y CTaTTi M B3SUIM Ha
030pOEHHS T.3B. TEMATOJOTI4HY IHTEPTIPETAIIiF0, 4 TAKOXK HAPATONO-
rio Ta neuxoananis. Mu Bizmama nepesary possigkam I'-I. [aga-
Mepa, JI. Hammgaiixa, P. Tpyccona, C. 3enkina ta B. ®ecerko. Takox
crmpaemocs Ha okpemi HanparroBanus 10. Jlormana, M. baxrina,
B. Xammzesa, T. ['ynnoposoi Ta H. 360poBcbkoi, B skux ana mpo-
Omemarika He € aKIEHTOBAHOK, BTiM, HasBHE NTHOOKE PO3YMIHHS
0COOTIBOCTEH 3araIbHOTO JITEPaTyPHOTO PO3BUTKY. TeMaTonorid-
HUit THIT iHTEpIpeTaLii 0a3yeTbes Ha 3aCaHAYNX NPUHLUTIAX T.3B.
nmiteparypHoi repmeneBTHKH. OfHuM 13 i PO3POOHUKIB € aBTOPH-
TeTHUI HiMenpkuid Muciutens [.-I. Cagamep, sSKuil Hajas repme-
HEBTHII YHIBEPCATLHOTO 3HAYEHHST, BOAYATOUH TONOBHE il 3aB/IaHHS
B [IPOACHEHH] MPUPOJH PO3YMIHHS, POBIAHOI0 YMOBOIO KOTPOTo
€ BCEOCSUKHA BKOPIHEHICTD Y TPAJIHILL, B KYJBTYPI.

OcHoBHuii BuKIAN Hocaizkenns. gk i3 23-x BipmiB min
Ha3goto Odelettes («Onenertny, «ManeHbki omu») OyB Hammca-
Huit ynponosx 1832-1839 pokiB i Briepiue winkom omyOmikoBaHuit
1853-ro. fIx y (paHiy3pKoMy JliTepaTypO3HABCTBI, TaK iy CBiTO-
BOMY IIi Toe3ii Joci mepedyBatoTh HIOW B TiHI CIPHAHATTS TBOP-
qoro iopodky HepBans, 1e OCHOBHHMIT iHTEpeC JOCIIIHHIKIB TpH-
CBAYEHO TIOBICTI «ABpENisy, COHETaM LUKy «XUMEpH» Ui KHU3
«Ilomopox Ha Cximy. 3a3sudail «Omenerram» TMPHALIAIOTS 200
MiHIMAITBHY YBary, a00 % TPaKTYIOTh iX K «TIIrOTOBKY» aBTOPa JI0
HaIMCaHHs MaiOyTHIX IeaeBpiB.

[Ipu ToMy, O micHs YBaKHOTO MPOYMTAHHS 3 SCOBYETHCH:
«CEpETHIH eTarmy) MOETHIHOI TBOPUOCTI (PPaHITY3bKOTO JITEPATOpa
(mpencrasnenuit came «ManeHbKUMH 0JaM1») ECTETHYHO HABITh
TepeBepIIye «Mi3Hii» (MOBa Mpo «XUMEpH»), MICTAYH IIOHAN-
MEHIIIE TPH BIpIIIi, K € CTIPABKHIMH IIeIeBPaMIL.

Vkpaincpkoro MoBoro «OmenmeTTH» HIKOMH HE MepeKiama-
mucst. My BUPIIIMIN TOJAT! TOCTIIHUN MepeKial K Takui, 110
HallKpallle TIPE3eHTYe OpUTiHaNbHUI TeKCT 0e3 BUKPUBICHb. Taka
10794, KPiM IHITOTO, JA€ 3MOTY 3PO3YMITH CBOEpIIHE €CTETHIHE
HOBaTOpCTBO HepBans: mo cyti, BiH TMHCaB y MaHepi iMmpecio-
HI3MY 3a TOHAJ JIBa JECATHIITTSA 10 «O(ili{HOD MOSBH IHOTO
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MHCTELIBKOTO SIBHINA. AJKE 3araibHOBH3HAHO, IO OCHOBHUMH
03HAKAMH IMIIPECIOHICTHYHOIO MUCTENTBA €. ONUC HE MOl
1 IBUII, @ BPaKEHD BLT HHUX; BEIMKHUI aKIIEHT HA TEMATHITI IPHPOIIH;
CBIT/TA (UM MTACTENbHA) HACTPOEBA I'aMa; ETIOMHICTh, YePHETKOBICT,
HE3aBepIICHICTh MaTepiany Tomo. Bce me Jerko mpocTeskyeThes
B «Opnenerraxy. )

Omxke, mo Take immpecionisM? «ImmpecioHism (dpaHi.
impressionisme, Bix impression — BpaxKeHH:) — HATIPSAM Y MHCTELITBI
(meptm 3a Bce Y KHMBOIHKCI) 0CTaHHBOI TPETHHH 19 — mepiuoi uepti
20 cr., AKHii peami3yeThes Yy BIATBOPEHHI XyHOKHHKOM Oe3moce-
PEIHBOTO BPAKEHHS Bifl 00°€KTA CTIONTANAHHSA. . BUHIK Ta po3BH-
HyBes y 2-i o, 19 cr. y @pamii. 3Had. BIUTHB Ha IMITPECIOHICTIB
crpasuB E. Mane, sxuit 1863 BucTaBus cBoto kaptuHy «CHifaHOK
Ha TPaBi», 0 CTalNa MOWITOBXOM 10 (JOPMYBaHHS HOBOIO XYIOK.
ceitornany rpymn xynoxuukis (K. Moue, O. Penyap, b. Mopizo,
K. Tliccapo, A. Cicneid, I1. Cinbsik, XK. Coopa, E. Jlera), no sixoi
hopManbHO BiH He BXOMB. MUTII HAMAraiucs BHECTH Y (paHIL.
’KMBOTIHC, MO TIOTEPIIAB Bil aKajeM. ITAMIIB, 0€3MOCepenHicTh
KUTTEBUX CIOKETIB, 300pakeHHs MHUTTEBHX CHUTYaIli, CBIKICTh
Tex. mpuitomiB michMa. Tepmin «L.» BUHUK micnd BucTaBku 1874
y Ilapmwki, Ha skiii excrionyBamu monotHo «Bpakenns. Cxin
conus» (1873) K. Mowe...

I. mpencrasnenuii y gpanu. (Ii ge Monaccan, 6paru XK.
ta E. Tonkypu), HiMm. (panus tBOpuicts T. MamHa), aBcTp.
(C. Iipaiir), nopse3. (K. 'amcyn), poc. (A. Uexos, 1. bynin),
ykp. (M. Kourobunchkmit) Ta iH. mit-pax. [Ipote ioro cyTHicTh
0CTAaTOYHO HE 3°COBaHA. 30KpeMa 3X. IOCHIIHHKH PoOJIATh
aKLEHT Ha YyTTEBiH mpupopi L. KIod 10 po3yMiHHS peanbHo-
CTi — CIIPUIHATTS, a HE pall. A0CBi; MOYYTTS, BIIUYTTS, AYMKH,
BpaKEeHHs, eMoLii y iX Oe3nocepes. BUsABI (MEHTAIBHICTD), 4 HE
ix iHTepIperamisy [3].

ImMmpecionicTnaHe OadeHHA CBiTYy TpoHM3ye «OmeneTTry.
[xuiit aBTOp 3aMHTyBaHMIT IPHPONIOIO, CBOI BiMIYTTS Bi Oyb-AKIX
TOJIi — PEaNbHHUX, ICTOPUYHHX, IPOYHTAHHX — BiH 3MATHOBYE B JIET-
Kiif Manepi Ma3kiB. Moro pawio BicyHyTe Ha 3a1Hii 1iaH, Oyayun
LUKOM BiJTiHEHE MOUYTTAMH. HepBanb MuiyeThest 3MiHAMU TIOp
POKY, BEUipHIM TYMaHOM, METEIIMKAMH, i YCE 11¢ 1T HhOTO 3HAYHO
BAKITHUBIIIIE, HIK AKTYallbHI CyCTIUIbHO-icTOpryHi Toxii Opaniii.

He nuBHO, 1m0 JOBKOMUIIHE CIPHAHATTSA «OmeneTT» (SK 1 BCIX
fioro Tmi3HImMX TBOpiB) Oyn10 TMpPOXOMOXHWM i MisBEM. MoxHa
CKa3aTH, WO CyYacHHUii oMy MHCTELbKHH 3arall y LiIoMy TPOCTo
He TIOMITHB LMX BipwiB. Mae ciymHicTb cyqacHuil yKpaiHCHKuil
pocnigank: «OcsruenHs TBopuocTi HepBans Binbynocs ke micis
fioro cmepri, ronoBHM yiHOM Y XX cTomitTiy [4, ¢. 184].

Croromni MoxeMo, 0e3 YTpUpyBaHb, HAmONATaTH Ha «Iepe-
MHCYBAHHI TIHAPYYHAKIBY iCTOPIi MMCTENTBA, BM3HABIIM (paH-
ITy36KOTO JIiITEpaTOpa OHIM i3 TIEPITHX IMIPECIOHICTIB — TH, TIPH-
HAWMHI, K IpenTedy 1poro Hanpsamky. LLlock mogibHe B KoHTeKCTi
IHIIMX — CHMBOII3MY, MOIEPHI3MY, aBaHTapjly — MiKHAPOJIHE KYIlb-
TYpOIOTi4HE CIIBTOBAPHCTBO BAKE 3pOOHIIO.

Bucnosku 3 nocaimkennst. Sk 6auumo, Hepais, sixoro, 6asy-
IOUHCh Ha AHANT31 MOBICTI «ABpPEisy Ta UKITY COHETIB «XUMepHy,
1€ MiBCTOMITTS TOMY BU3HAJN TOJOBHIM HOBATOPOM (DPaHITy3bKOi
Jiteparypr XX CTONITTA, BUTICPETHB Yac i B MATOBITOMEX TOE31sAX
«Onenertny. 3a Kilbka IECATUNITH 0 YTBEPIKEHHS HOBOTO MHUC-
TELBKOTO HAmpAMy — IMIPECIOHI3MY BiH MHCAB y CXOXKii MaHepi.
Jlnst HbOTO MOAIIT peanbHOro KHUTTS, ICTOPUYHI NIEPHIIETIi CIYTYIOTH
He MPeIMETOM OCMHCIICHHS, a Juile 023010 A7 AYIIEBHUX Mepe-
KHMBAHb, SIKi BIITBOPIOIOTBCS B JIITEPATYPHHX TBOPAX.
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[moctpatuBHuil MaTepian
Ksgitens

Vike mOroKi AHi, MHITHOKA,

Jlasypne i sickpase Heoo,

Po3irpiri cTiHu, 70Bri Bewopy;

[ HiYoro 3e1€HOr0: me JeBe
UepBoHyBaTHii BiIONICK MPHKPAIIIAE
Bemmki nepesa 3 SOpHIMH TiKam!

1151 uynI0Ba MOpa MEHE TATOTHTD 1 3aCMYUYE.

[ nume micis XOIMOBUX JHIB

[loBuHHA parToBO 3’IBUTHCS, HA OJHIH KapTHHI,
3eneHitoya if pokeBa BECHa,

Hibu ocBixkatoua HiMda,

SIka, BCMIXaI04KCh, BUXOAHTD 13 BOJIH.

Totnyna micus

[Ipekpacha apysKuHo,
Jlroburo TBOT c1Mb03H!

Ile — Haue poca,

[I{o 3’sIBSETHCA HA KBITAX.

Yynosi peui

[cHy10Tb JTHIIE HABECHI,
Ocumaemo TposHAAMH
Xomy gacy!

Xaif e OproHeTKa 4n ONOHTUHKA —
Yu apro BuOuparn’

Beecsirniit bor —

e paicts!

Xop KoxaHHS

Tyt MuHaroTh
Yapytoui ai!

Hyzpra ctupaetses

B 3acmyuenux cepusix,
Mos ciign
HaGirarounx xBuib.

JlerxoaxHa mopa,

[ 1i Tpeba BiguyTH.
BesymHa npucTpacts,
SIka € TinbKn OaKaHHIM,
I Bce ) BOHA 3HHUKAE.

B jicax

HagecHi nTatmka HapomkyeThes 1 CIiiBae:
A By yymu ii romoc?

Biu uncrnii, npocTui 1 meMIMBHHA,
Tonoc nramku — B nicax!

Buitky nraka mykae cymyTHHK;
Boua mo6uth — i 100uTH TiNbKH pas!
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Slke BOHO HiXHe, MUPHE 11 BipHe,
['Hi310 OTamKy — B Jicax!

[loTim, Ko HacTa€ MTOPMOBA OCIHb,
Bona 3aMoBKae. .. 10 X0MOZiB.

JKans! A sK0t0 mACTIBOIO TIOBUHHA OYTH
CmepTb nTamky — B Jicax!

Ienanist

Mos mo6pa 3emuis Icmanis,

XT0 3aX04€ BTEKTH BiJl TBOTO KPacHBOTO Hea,
Bin tBOiX moceneHs i rip,

Biz tBo€i BiuHOI BecHn?

TBoe umCcTe MOBITPA HAC I’ THUTB,
Tsoi mHi HE Taki MPUBAOHMBI, K HOW,
Ha TBOiX MOMAX 3ax0ue xuTH bor,
SIximo 3ammmuth Pai.

Komuch TBOS rocoauus,

Apasist, nokuatoun Teoe,

3anmima Ha TBOEMY KOpOJTIBCHKOMY 40T
Kopony Cxony!

BinnyHns wme nosropioe
Ha tB0ixX yapiBHuX Oeperax
JlaBHiit mpucmiB MaBpa:
«Cnaa, 100008 1 cBoOOa!»

danrasia

Ocb HaciB, 32 SKUi o B11IaB 01

Beworo Poccini, Beboro Momapra it Bebepa,
Hacnis crapuit, MiisiBuii i cyMHuii,

Sxuif TITBKY IS MEHE MA€ TAEMHY YapiBHICTb.

Tak ocb mopasy, s g iforo yyto,
Ha xgici pokiB MOA Jy111a MOJOJiE:

e vacu Jlronosuka XIII; 1 s mymato, mo modady, K mpocTs-

Ta€ThCS
3eneHuii marop0 mij OBTABUM 3aX0TI0M COHIIS.

A 0Cb 3aMOK i3 TIETJTH TTOPSIT i3 KaMeHEM,

[3 BiTpaskamu, nodapboBaHUMU YePBOHYBATHMHU KOTbOPAMH,

OrtoyeHuii BeMMKUMH TTApKaMH i PiuKolo,
Io omuBac foro migHDKKS i MPOTIKAE cepeNt KBITIB.

A ocb maHi, y BIKHI 3r0pH,

BrioH/MHKa 3 YOPHUMH 04MMA Y CTAPOABHBOMY OZLfI31,
Kotpy B iHIITOMY KHUTTi, MOAKITHBO,

S neck yxe 6auuB. .. i mpo Ky foci 3rajyo!

Becenomi

Momoge BurIE i3 Mapes

Caimimme 3a BUHO 3 ApkeHTes,
Sxuit y Tebe He3BMYalTHUI MprCMak!
Pumnsiau TeOe He po3cMakyBaiH,

B Toii yac, xomn naHiii sxutens [lapmka
Binnas 1061 mepeBary Haji CypeHChKIM.

Tgili poreBHit ikep, 0, 4yI0BE BIHO,
31a€Thest BUPOOJICHNM 13 DOMECTBEHHOT KPOBI
SIxoich JicOBOT MaBKH;

Tu BIOCKOHAOEMICS Ha KPOMII]

Kemuxa, kotpuit y pyti, Konbopam,

[I{o BUMpOMIHIOOTHCS (yAREPOM.

Tu MeHe pATyer BIiTKY

Bix criparu — Haue BUIyKaHe BUHO,

3amimieHe MHOO 3BE90pa;

Tsiit mprcMax KiCIyBaTHii, aje i COMOIKHH BOHOUAC,
HanoBHuB Miii BeluKuii manai,

OcBikaroun MeHe, KoMK TPOKHIAICH.

To i1 mo! Becennii i3 camoro paHky,

A mporymrotocst HeBNEBHEHNMH KPOKaMH
Crexxoro, Ji¢ 3e71eHie TBos J103a!

— 1 1 He maro Pumrene,

11001 3aBepIIITH 1[eH MOBYATBHUM KYTLIET. ..
[ 3HaliTH migXOASILY PHMY.

Ky3una

31Ma Mae CBOT IPUHALII: YaCTO B HEJIITIO,

Kot coneuko nesb-nefb 0CBITIIOE OLTY 3eMITHO,
M# rynsemo 3 Ky3uHoK. ..

— | e 3a0yxnbre moBepHyTHCA 10 00i7Y!

To xaxe mama. | xomr mu ke B Troimbpi,

Baunmo iy FOpHIMHA TepeBaMHU KBITIACTI OJICXKHHIL.
JliBumHI cTae XOIOAHO. .. [ Mi 000€ mOMidaEMo,

[L{o BewipHiil TyMaH MOYMHAE ITiTIHMATHCH.

[ My iiiEMO 10710MY, PO3MOBIIAOUH
TIPO YYIOBHIA JIEHD 1 XKAJKYHOUH,

[L{o BiH MPOMUHYB TaK MBUAKO... M 0ch cabeHbKuil BOTOHS:

[loBepTatounch, MU BAe OIS CXOJIIB i3 BENMKAM aIETHTOM
BijuyBaemo 3amax cMakeHOro iHjIuKa.

baoycs

Ocb yiKe TpH POKH K ToMepaa Most 6abycs,
Jlobpa KinKa, if Ko if XoBaH,

barbkw, fpy3i — Bei miakanmm

3 paBAMBEM Ta TiPKIM OOTIEM.

A s cam OmykaB OyTMHKOM, 31MBOBAHUM
Bisbiue, Hix 3ropbOBAHHA; 1 OCKUIBKH 51

by Haiibmmkye 110 {i TpyHH, XTOCh IOKOPSAB,
MOoBJisiB, 5 He TNTAKaB i He TOTOCHB.

[lymHuit Ointb TyKe CKOPO MHHYB:
[IpoTsrom TpbOX POKIB 30BCIM iHIII EMOIIii —
Panocri, Gomi, peormonii —

Crepu 31 CTiH 1aM’Tb TIPO Hel.

55
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A onuH mpo Hel TyMaB 1 32 Hero TaKas;
[IpoTAroM TpHOX POKIB TIOCTYIIOBO Iie HAOMPANO OLTBIIOT CHITH,
HemoBOu iM’s1, BUTaTylHOBaHE HA TIKII.

Cepenana
(Hacrioyiouu Yaanoa)

0! 1o 3a HixHa TMiCHS MeHe OYIUTh?
— binst TBorO NiKKa 5 BapTyIo,
Jlonto! f Hikoro He uyH0. ..

3acumait, e xumepa!

— Hazopi s uyro, mamo,
[ToBiTpstuit xop!

— JluxoMaHKa MO MOBEPHYTHCAL.
— IlicHi 3a BIKHOM,

31a€eThes, HaOMMKAKOTHCS.

— Crin, GizTHa XBOpA UTHHO,

Sxa Mpie mpo cepeHaj. ..

YemHi JiTH 3aCHHAOTE!

— Jlromm, mo x 10 Oyze?
XMapuHKa MeHE BiIHOCHT. ..
[Ipomaii, cite, Tpomaii!
Mawmo, 1i TuBHI 3ByKH —

To aHrenbebKuii KOHIEPT,
Sxuit kmae Mere 10 bora!

(Mysuxa npunya [lonsmoscokozo)
3axig conus

Komn Beuipre comte oroprae Troiibpi

1 Kujtae BOroHb Ha BikHa 3aMKy,

Toni s1, Benuka anest 3 1BoMa BOTORMaMH,
LlinkoM nopuHaro B 3aMpisHiCTb!

[ Topi, Apy3i, BUHMKAE YYIOBHIL KYT 30pY,
{061 moGaunTH, SIK HiY OTOPTAE BCE HABKOIO.
3axin conns? barara i pyxnmBa kapTuHa,
Brmicana B apky Ha mromi 3ipku!

Yopua narka

KoxHuit, XT0 YBaKHO IUBUTHCS HA COHIIE,
CriofiiBa€ThCs TOOAYUTH, SIK HAMOJIETINBO TPOILIABAE
JloBKOIa HHOTO B TOBITpi CHHIOBATA TIITSIMA.

Tax 5, 30BciM MaytHii 1 TyxKe 3aB3ATHiA,
[Iparnyuu crau, HacMimiBes cOKyCyBar odi:
Topi yopHa nATKA 3ATHIIANACH Y MOEMY Ka/[i0HOMY MOTISI.

Bixroxi, 3mimany 3 ycim 5K 3HaK ckopOOTH,
Bcromu, B Oyib-KOMY MicIli, Ha SKOMY 3yTIHHSBCS Milf IOTJIS,
1 GauuB 1i — mo YopHy 1ATKY!

[L{o, 3H0By? be3nepecrany Mik MHO Ta MOIM IACTSIM!
O! Tinbku caMOTHIH open (HeIacTs s Hac, Hermacts!)
be3kapHO IMBHTHCS HA COHIIE if ClIaBy!

3amina KoHeii

V TooposKi 3yMIHIIOTECS, BUXOIATH 13 SKIMaKiB,
Omicnst KoHI HaBMaHHS ONTyKaloTh MiXK XaTamy,
Jlopora it nerenbKi ynapu 0arorom,

VToMIIeHH TTOIIAL 1 3aI{eHLIe TiMO.

A’ panTom — MOBYa3Ha if 3eneHa,

3abonouena fomuHa, BKpUTA Oy3KOM,

CTpyMOYOK, 1110 I3FOPKOTHTH MIX TOTONAMH,

Tosx mopora i TypKiT yxe MBHIKO 3a0yBarOThCH!

Jlsraemo Ha Tpay if CIyXaeMo OjIHE OJHOTO HaKKBO,
HanmBaemocs 3amaxom 3eneHoi TpasH, BiANOYMBAEMO,
Hi mipo 110 He ;ymaroun, crormisaaemo Hebo. ..

[ 51 sxanb! Yyemo okpuk: «Ilo koHsx, manose!»

IIpodyn:xenns y Bi3ouKy

Ocb 1110 5 100a4MB: AepeBa B3IOBK J0POTH

[IpoGiranm, mepeminTyodrcs, SK apMis, 10 BiACTYTIE.

A Tii MHOT, O3TPHBOKEHA BITPaMH, 1[0 THi/IHSIHCS,

3emns 37iiiMana OTOKH IPYHTY i KaMiHHS Y CBOiX rHOuHax!

J[3BOHH CYNPOBOIKYBAIN Ha 3€/CHHX PIBHAHAX
[locenenns i3 nowTykarypeHuMu OyIMHKaMHU, BKDUTUMHU
Yepenmuero, siki Oyl pO3KH/IaH1, Haye 0Tapy

bimix oBe1s, MOMiYeHHX YEpPBOHIM Ha CITHHAX!

A ropw, CII’SHII, XUTAUCS; PiuKa,

Mog Taroka 60a, pO3THBIIACH

Ilo Beiif fomuHi, pO3KUHYMACS, IITKOM OTOPTAIOUH ii...
— 51 B 030pi, TOH, XTO IIOHHO MPOKHHYBCH!

Cupanizu

Jle Harmi 3aKoxaHi?
Bownu B Mormi.
Bonn macnusimi
V kpautomy micii!

Bouu 0is anrenis

V rmmbuHi O1akuTHOTO Heba
[ criiBatoTh MOXBAITY

Boxiii Marepi.

0, OinocHixkHa HapeyeHa!
0, Moroza iBa B KBiTax!
[lokuHyTa KoXaHKa,

Sxa npoOymye Oib!

[n0oxKa BIYHICTH
YeMixamach y Balux oyax. ..
[Toraci 0031 cBiTOYI
3amanits Ha HeOecax.

Merteankn

[3 ycix kpacuBux peve,
SIKnX HaM He BHCTAYae B3UMKY,
Ilo Bu HaiibinbIe modute? — 51, TPOSHIH;
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— A si, BUTJIST 3€JIEHOTO JIYTY;
— A 1, )HHBA, 110 KOBTIIOTH,
[llesemopy Gopo3eH;

— A 1, CIIiBarOYOro CojoBeliKa;
— A 4, KpacBHX METENHKiB!

Meremix, kBiTKa 0€3 cTebna,
Sxka mypxae,

SIKy NOBIATS CITKOIO;

B Ge3mexHiit mpupopi
Tapmonis

Mix pocIiHOFO i nTamKoro!

Komn noBepraeThest mumise Jito,

S 30BCiM OJIMH BITPABIISIOCH Y JTiC:
Posnsratoch y BHCOKil TpaBi,
3aryOneHuii y 3e7eHOMY CaBaHi.

A B Moiii IepeBepHYTiii TONOBI,
Tam, koxHHIt 110 yep3i,

[IpoxonuTh, HEMOB JlyMKa,

AGo moe3is, a00 KoxaHHs!

Ocs carup,

YopHuit 1 KOBTHIL;

A ocb 1 Oepe3eHb nazypHuit

Komyme ickpamn

CBoix kpun

bararum 1 XBHnenoai0HUM OKCAMHTOM.

A ocb mBHAKHI anMipa,

I[o nitae, Henaye nrax:

Horo "opHe i po3KimIHe Kprio

Mae BemuKy ScKpaBo-4epBOHY CTPIUKy.
Bowe miit! Ocbmax y mpoctopi
Haranye cnanax, o 3aspis. ..

Auie pajticHui epnamyTp 3’SBISEThCA,
[ s 6ady TinbKH Foro!

I

SIx 1m0BKOBE BISLIIO,

Biu posroprae

CBoto MaHTit0, 0371001eHy cpiboMm;
[ crpokaruii ozr,

[o3omouenuit

3eneHyBaTHM | MiHIIMBIM 30JI0TOM.

A ocb i MaxaoH-3e0pa,

OxpecreHuit KOpUYHEBAM 1 HOPHUM,;
Y ckop0oTi, B TIOXOpOHHOMY BOpaHHi,
3i 13epKanoM, 00paMJICHAM JIa3yp o,
A ocb apryc, MepTBa KBiTKa,

Mopio, BenmiKi i OMaKuTHHIA,

I nennuii maBny, KU Mae

Ha xoxxzoMy Kpuni BOTHsIHE OKo!

A BBeuepi MOKPHBAIOTHCSA TEMPSABOIO HAIII PIBHUHI;
Qanenn
Jlyxe myMHO 37Tat0Th,

A ciHKCH Y TIOXMYPHX TOHAX
Y cyrinkax
[lypxaroTh, KpyKJIAH0UH.

A 0Cb BEJTHKHU TTA0H 13 POKEBIM OKOM,
3manb0BaHNM Ha CipoMy Tii,

Sxuit nitae mume KIynoi Howi,

Hibu nerroui mMuii;

YarapHuKoBHUIl METEIHK,

OOpaMyIeHHAIT KOBTHM 1 3€TICHIM,

[ xy6oBui MeTeNIK,

Sxuil He momupae B3UMKY!

A ocb chiHKc, Ha TONOBI —

Crerer,

[ToapOosannii 6imum Ha YOPHOMY TiIi,
Sxoro 00iTbCA CLTBCHKUMN XKHUTENb

Ha noposi,

[lobaumBIiy, Komu TOM mypXae BHOYI.

A Taxok HEHABUILKY (aseHiB,
[ToXMypHX HIYHIX TOCTEH,

[l{o mypxaroTh HAIMMH PIBHUHAME
I3 cbOMOT TOIMHH /10 MIBHOYI;

Ane Bac, METENNKH, SKHX JI0OIIO,
JIerki fieHH1 METENHKH,

Koxken 13 Bac € CHMBOJIOM

[oesii it koxanHs!

11

[ope BaM, METEIHKHL, SKHX 5 OO0,
Hixni cumBomu —

Jls Bac 3a Barmy Kpacy!

Crpiska Bamoro KOpcaxy
HemnomitHo

MHeTbes, CTarun 0KCaMHUTOBOK. . .

30BCIM [0HA JiBYMHA

3 HIKHUM CEpIIeM, COMOJKOI0 YCMIIIKOLO,

[l{o npoOuBac Bamie cepiie, Haye rofKa,

Bona crioctepirae 3a BaMu 3a4apOBAHIM OKOM:
[ Barmi HOTH CKYTI

Binum xirrem, skuii ix pse,

[ Bami KiHIIBKA CTHCHEH]

Y cmepTenbHiX MyKax!

Hi noGpunens, Hi 100puBeyip
(Ha epeyorui momus)

Ve He panok! [me He Bevip:
OnHak y Hammmx o4ax 307y cranax.

Xoua OarpsHAi Bewip HATAMYe CXII COHIIA,
Hiu 3romom 3aBezie B 3a0yTTs!

JlBopsinu i axei

Komuisi ABopsiHy, PO AKUX MHIIYT Y POMAHAX,

L1i BUTS31 3 BUCOKMMHU YOJAMH, 3 TAHTECIBCHKOIO 30BHIIIHICTIO,

Tina KUX CKIAJeHi 3 TraHTCHKUX KICTOK;
31a€ThCs, BOHM MAKOTh Y 3eMITi i OCHOBY, if KOPIHHS,
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SxOn BoHM 03KuITH, 1 IM cHIano Ha TyMKy

[lobaunTu criaIKOEMIIIB CBOIX OE3CMEPTHHX IMEH

I3 pomy JlapumoHiB, sIKi 3aMONOHKITH TOTEIN
MiHiCTpiB, — I1a3YI0YNX, KATIOHHX 1 AETPaTyFOIHX;

Ksomux ictot, 3ropOmeHux, i3 hanbmmBuMu
HATPY/IHUMH 3HAKAMH 1 BUBICKAMH. ..

Tosi, MOIIHBO, 11i GIATOPOMTHI JTHOIIH

3 nanexux yacis 3po3yMind O, O IBOPSHCHKY KPOB
[xHi 10HBKH 3MimIam 3 KpOB'H0 Makeis!

Co0op Iapu3bkoi boromarepi

Horp-Zam jyxe apesHiii: iMOBipHO, iforo Oaumim,
3acHOBAHKM iI1ie TOJTi, Koyu [1apik TiTbKK-HO 3’SIBUBCS;
Brim, 3a SIKyCh THCSUY POKIB YaC y34B CBOE,

Hade BOBK, pO3MpaBISIOUICE i3 BAKKIM CKENETOM O¥IKa,
3aKpyTHB 3alTi3Hi HEPBH, A TIOTIM TIPUTYILIEHAM 3y00M
CyMHO 3rpu3 cBOT cTapi KiCTKH 3 KaMeHKo!

JloGpi mou 3 yeix kpaiun 3emii

[puixmKxaTuMyTh, a0 TOMHITYBATUCS CYBOPOIO PYIHOIO;
MpiiiHuKy, nepeunTasiy KHury Biktopa,
CriofriBaTHMYyThCS TTO0AYHMTH APEBHiN codop

Taxum ke, sKuM BiH OyB, MOTYTHIM 1 TIPEKPACHIM,

[L{o BHCOUMTH Mepe/ HUMH, HEMOBOH TiHb CMEPTi!

Po3xymu npo baiipona

3 MOE€10 TH000B 10 1 MOEKO CTIHKICTIO

A croziBaBcs OM’ IKITUTH TBOIO CYBOPICTb.
[ moux Hazil

3axpascs B MOE CepIIE;

Arie yac, sKuif s MApHO PO3BHBAIO,

Mewi BiKpHB TpaBxy,

OTox Hajlsg 3HUKJIA, MOB COH. ..

A MeHi 3aIHIIIIacs TUIKE MOs J1H000B!

Banummnacs 6e301Hs

Mix MOTM XHUTTSM 1 I[ACTSM,

Hibu uxo, *epTBOKO SKOTO 1 €,

Hibu Tsrap, kunyTHit Ha MOe ceprie!

[L{o6w BTEKTH Bij IACTKH, KOTPa HA MEHE YaTye,
Moi 3ycumis OyxyTs MapHAMHE,

[lo3asik JTrFOIMHA TPOCTATAE HOTH B MOTHIII,
Koy Hapis 1i Ginblie He miATPUMYE.

A Bonis Ou mpoOymuTH MipY,

[ yacTeHbKO, CIIOBHEHHMIT COMOMIKOT HIKHOCTI,
S HaBaxyBaBcs, 3aXOIUICHHUIT MAPEHHAMH,
3HANTH B HHOMY HIKHI aKODJIH.

CKinbKE pasiB, TIPONMBAIOYH CITHO3H,

A ocniByBas TBoi O0XKecTBeHH] apu!

Moi namipu Oy CIOBHEH YapiBHICTO,
[To3asik came TH iX HaBilOBaB.

L mopa Bike Oinble He iCHYE, TOX MApeHHS
Bixe He 3’sB71st€ThCA, 11100 0XKUBHTH Mili I0JI0C;
S BxKe He 3HAXOMKY IS CBOET TipH

3BYKiB, Ki BOHA MaJIa KOJHCE.

V xKyp0i, KOTpa MEHE TTOTIIHAE,

1 6ady, K MHHAIOTh YY/I0BI JHI;

[ K10 MOE OKO TIIE BHONHCKYE,

To ue Bi ci1b03H, KOTPA IOHHO BUTEKIIA!

P03i0’eMO Kelux KHTTS;

Woro nikep — 11e BCbOro-MuI 0TPyTa;

Biu nono6ascs Moemy 0e3yMCTBY,

[Ipote BiH on’sHKB Miif po3yM,

TpuBanuii 4ac oxypMaHEHHUit JAPEMHIMHU MPISMH.
[nopis! JIroboB! Bu mononmmm moe cepre. ..
[nopie! T Beboro-nmime OpexHs;

Jlro6ose! Tu Beboro-uime macts!

MoaiTnka

3a yaciB Cesroi [lenartii,

[Tin i Oe3MEKHUM TIOKPOBUTENBCTBOM,
TaM, MpIIHUK i MUCITHTETb,

S UB TONOHEHNM.

JKonmoi TpaBrukw, 1m0 pocTe,
JKonnoro crebma Moxy
B3noex 3arpatoBanux,
[magko o0TecaHux CTiH.

[Iraxy, sxuil po3puBa€e mpocTip. ..

[ TH, MOpchKnit OpH3e, MO TPOXOTUTE
Bys3bkuM ropusonToM

Io B’s3HuII;

I3 uynoBoro noboTy

[IpuHeciTh MeHi SKyCh TpaBy,
Skuiick 3nak, abu Toi pO3BitOBAB
Cgoto romieky Ha BiTpi!

1 a6u 6ing Moix Hir KpyTHBCS BUXOPOM
OciHHI} THCTOK,

[ocapOoBanuii y COTHI KONbOPIB,
Haue ksitka!

11 a6u Most 3acMyuena fyma
Jli3Hamacs, 1mo icHye
[pupoza, bor

3a MeaMHu 1BOTO MiCIIS.

3po0iTh MeHi IIf0 PaiicTh,

AbH X04 AKYCh XBUJIBKY A 3HOBY MO0YKB. ..
[Iock 3enene

[lepen HacTaHHAM 31MH!

Aunest JIrokceMOyp3bKoro napky

Ocb mpomaiiHyna JiBYHHa,
[IIBuzka it MOTOpHA, MOB NITAX,
[3 sickpaBOIO KBITKOIO B PYIL,
[3 HOBHM HACTIIBOM Ha Ty0aXx.

[ 1te, Moxe, €IUHMI pa3 3a KUTTA

Moe ceprie BifmoBiso 0,

[, Buxozsun nO0Koi HOul,

€ it o, MabyTh, OCBITHB O ii!
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[IpoTe Hi — MOS MOTIOICTH MUHYIIA. ..

[Ipomaaiite, HiIKHIIT TPOMEHIO, IO CSAB I MEHE,

[lapdymu, 1iBuMHO, FAPMOHIE. ..
Panicts MuHyIna — 3HHKIIA.

Jaxoxane mosiym’s
y

3akoxaHe nomyM s
3HuILye MOT 4yI0BI IHI;
0O, crokiit Moei ymri
Hasasxu BTiK Bij MeHe!

Horo 3uukHeHs T2 foro BIJICYTHICTD
CTaroTh U1 MEHE JOMOBHHOIO;

I nasexo B HHOTO

Bce 3naetbest MeHi CMyTKOM.

[Ilo , Mos OifHA TONOBA

[IIBrKO 3aCMyUy€eThCS;

Miit ocnabneruit po3ym NpUTaibMOBYE,
A TOTIM 1 30BCIM 3aKIISKAE.

JaxoxaHe nomym’s
3HuILye MOT 4yI0BI JIHI;
0O, crokiii Moei mymri
Hasasxu BTiK Bij MeHe!

A 1 cToto it CBOTO BiKHA

Yn Ha BYIHIL, OJHS,

AbH TiTbKI T00AYUTH HOTO TTOABY
Yn MpUCKOPUTH TTOBEPHEHHSL.

Tox s MuTyr0Cs HOro X071010,
oro rpartio3Hoio OCTaBoK,
Horo poToM i3 HIKHOFO YCMIIIKOIO
[ mpuHaHUME 0uMMa;

YapiBHIM TOTOCOM

Bin ywmie MeHe 0ropHyTH,
[lectuty cBOEIO pyKOIO

[, Ha XKaIb, MOLLUTYHKOM. ..

3axoxane momym’s
3HuILye MOT 4yI0Bi JIHI;
0, crokiit Moei ayrmi
Hasasxu BTiK B MeHe!

Moe ceplie IBUIKO CTHCKAEThCS,
IoiiHo BiyBae Horo mossy;
Boeto cBoei HixkHOCTI

Y 3MOXY 4 Horo 3atpuMat?

0, mecrormi momym 51!

SIk 01 51 XOTIB OAHOTO [IHS

[TobaumTH, K 3aCMOKOKETHCS MOS IyIlia
B foro momiyHKax KOXaHH:!
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Banias V., Banias N. Gérard de Nerval’s “Odelettes”:
Impressionism before Impressionism

Summary. During his life, the French poet and romantic
writer Gerard de Nerval had a reputation as an interesting,
original, but far from first-class author, remaining in the deep
shadow of the more recognized authors of his generation. With
the beginning of the twentieth century, interest in his work
began to grow rapidly, and in a few decades later he was recog-
nized as one of the greatest innovators of his time. Since then,
the interest of researchers — both in France and abroad — has
focused primarily on his story “Aurelia” and the series of son-
nets “Chimeras”. However, a closer look shows that in earlier
works Nerval was just ahead of the era, creating in the man-
ner of subsequent artistic generations. One example of this
is his cycle of poems “Odelettes” (“Little Odes”), in which
the Parisian artist managed to get ahead of most of the aes-
thetic principles of Impressionism. The following article trac-
es this point: the authors argue that the main artistic leitmotif
of “Little Odes” is not the events of life around — experienced,
heard or read — but the author’s impressions, feelings about
them. It is noticeable that in order to preserve the freshness
and variety of nature’s colors in poetry, the author refused to
use complex literary forms, leaving only pure colors in his
“palette”. Nerval’s work is like a separate frame, a fragment
of the moving world. This can explain the equivalence of all
parts of the poem, as well as imbalance, asymmetry, bold cuts
of images, complex angles. Nerval’s “Odelettes”, among oth-
er things, are aesthetically very perfect: it is a sample of true
poetic art, as well as a kind of proof that the artistic power
of literary second can not arise due to the complexity of com-
position or “bottomless” hermetic depth — everything is trans-
parent. the absence of additional “darkened” meanings in no
way prevents the author from rebuilding both the complexity
of life and its fullness.

Key words: hermeticism, images, history, relatives,
ancestors, nature, gothic.
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CIHHEON®IKA POMAHTUYHOI'O TPOTECRY
Y POMAHI B. I'tOI'O «COBOP ITAPU3bKOI BOI'OMATEPI»
TA KA3II E.-T.-A. TOOMAHA «MAJIIOK ITAXEC»

AHoTamisi. Y MpONOHOBaHI#M CTATTI PO3MISAAAETHCS KaTe-
TOpisi «IPOTECKY», OCIHIIKYEThCS CYTHICTH OCHOBHHUX ITiJI-
XOZiB 10 HAyKOBOTO TIYMAadeHHsS IbOro TepMiHy. I'poreck
CYIPOBOIXKYE 1CTOPIiIO JIITEpaTypu Bil IOMEPIBCHKOI aHTU-
YHOCTI JI0 Cy4YacHOi €MOXH, 1€ IOHATTS TPAHCHOPMYETHCS
1 HaIIOBHIOETHLCS PI3HUM 3MICTOM Y 3aJIeKHOCTI BiJl BUKJIHKIB
yacy. [IpenMeToM JOCIHIIKEeHHS CTaTTi CTaB TPOTECK y KOH-
TEKCTiI PO3BUTKY JO0OM POMAHTHU3MY, OCKUIBKH IIeW XyJTOXKHIH
HaTpsM, Bi0Opa3uB KapIuHAJIbHI 3MIHH Yy XKHTTI €BpOIICH-
CHKHX HApOJIB 1 pO3II0YaB OCMHUCIICHHS IPOTECKY SIK €CTETHY-
HOI Kareropii, 30kpema y crarti ®.IlInerens «Po3moBa mpo
noesito» Ta «lIlepeamosi no apamu «Kpomsens» B. Ttoro.
VY crarTi BiA3HAUCHO CBOEPIAHICTH LILOIO XyAOXKHBOTO IIPU-
oMy y TBOpUOCTi HIMELBKHX POMAHTHKIB, SIKi BiI4yBaju
3Haunuil BB E.-T.-A. Todmana, koTpuii 3poOHB IpoTecK
OJIHI€IO 13 (OPM POMAHTHYHOTO CBITOOAYEHHS Ta BiIIMOBITHO
1o koHuenii B.I'oro po3kputo crienu@iyHiCTh TPOTECKOBO-
ro BifoOpaxkeHHs y (paHIly3bKiil JiTeparypi pOMaHTH3MY,
30KpeMa IEeMOHCTpAIil KOHTpacTy godpa i 31a, IiTHeCCHOTOo
1 HOTBOPHOTO. Y KOHTEKCTI pOMAaHTHYHOI TpaauIii, sIka JaBaja
BEJIMKUH Marepiall A BTUICHHS IapaJoKcalbHUX 1 abcypa-
HUX I'POTECKOBUX (OPM LIKaBUM IPEICTaBISAE€ThCA KOMIIapa-
TUBHE J0CII/HKEHHS TBOPYOCTI IBOX 3HAKOBUX TOCTAaTEH 100U
pomantusmy — E.T.A. Todmana i B. Troro.

Posrmspatoun crienniky TPOTECKHOTO CBITY 000X MHT-
1iB, BAPTO BIJ3HAYMTH, IO Yy (haHTACMAarOpHIHUX KapTHHAX
Topmana y xa3ui «Mamok Llaxecy mepeBakae IpoTeCKOBO-
caTHpUYHe 300paXKCHHS HIMEIBKOTO CYCIIUIBCTBA IIOYATKY
X1X cronitrs, ne y danTacTHuHil (GOpMi aBTOp JEMOHCTPYE
COLIIaJIbHUM MEeXaHi3M 3aKOHY BiIUy>KCHHsS PO3KpHUBAE ajo-
Ti3M KATTEBUX SIBUII[, MAHITYJIIOBAaHHS MAaCOBOK) CBIJIOMICTIO,
ABTOp BHCMIIOE OCBITHIO IICEBAONPOTpaMy, BUKpHBaE cde-
Py Zlep>kaBHOI MOJITHUKH i IPUXOANUTH 10 TyMKH, 1o Llaxecu
JKUBYTb 3aBJISTYYIOUM HIKYEMHOCTI 1 0€3/1apHOCTI CepeIoBHIIIa,
sIKe CTBOPIOE KyMHpiB HakmTanT Llaxeca.

Crmparo4nch Ha 3aKOHH POMaHTHYHOTO MucrenTsa B.Ito-
T0, 3T1/IHO 13 BIIACHOIO TEOPI€I0 “KOHIIEHTPOBAHOTO Ji3epKaia”,
aKTHBHO BHUKOPHCTOBYE rpoTeck y poMani «Cobop IMapusbkoi
Boromarepi». ®paHiy3pkuil KJIaCUK BU3HaUae 00pOTHOY JBOX
BOXJIMBUX MOpPAJbHUX IOYATKiB, 3 ONISAY Ha IIe, TOJOBHA
aHTHTE3a HOro poMaHy - 11e CBIT J00pa 1 3714, CBIT KaXJIUBOTO
1 IPEKpacHOro, a KOHQIIIKT TOJOBHUX TE€POIB BTIIOE OJHY i3
OCHOBHUX iJIell pOMaHTH3MY NP0 CKIAQAHICTB i CyNepedHICTh
JIFOJICHKOT JTy1i.

K104o0Bi cj10Ba: poMaHTUYHUN IPOTECK, KOHTPACT, (aH-
TACTHKa, JBOCBITTS, MOTBOPHICTh, BEIMYHICTh, TpaHCHOpMa-
11is1, MOTUB BIJPOJKCHHSI.

MocranoBka mpodaemu. [poteck — ofHE i3 CKIATHUX JIiTE-
PaTYpHHX SBHII 1 CIEUM(IYHIX TPUIOMIB CTBOPEHHS XYIOKHBOI
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00pasHOCTi, BiH CYNMPOBOKYE ICTOPIO TiTEpaTypH BiJ TOMepiB-
CbKOT aHTHYHOCTI JI0 CY4acHoi enoxXy. Y HayKOBHX JAOCIiLKEHHAX
MUTaHHA TPO HOTO MPHPOJY, CTPYKTYpY, ECTETHYHI Bapialii cro-
co0M BTIIEHHS Y XYTOKHBOMY TEKCT] 3QTHINAITECA AKTyaTbHAME
1 chOrojiHi. Y Haml yac, KOJH JIFOJICTBO 3HAXOMUTBCS TIijl 3aTPO30K0
BIlfH 1 Bi/[dyBa€ aOCyp/HICTh i ANOTi4HICTE OYTTS, CyJacHWH CBIT
Jla€ BEMKMH Matepian jist rpoteckoBoi aedopmarii. Tlosia rpo-
TECKY K €CTETHYHOT JOMIHAHTH y TBOPI YacTO I0B”S13aHO 3 XapaK-
TEPOM KOH(UTIKTY eroXu. Y KOHTEKCTI POMAHTHYHOT TPajIMIlii, sKa
JlaBaya BENMKIA MaTepia [ BTiIEHHS NapajloKcalbHIX i abcypa-
HUX TPOTECKOBHX (DOPM IiKABIM MPEICTABIAETECA KOMIAPATHBHE
JOCTIKEHHS. TBOPYOCT] ABOX 3HAKOBHX MocTareil 10OM pOMaH-
tusmy — E.T.A. Topmana i B. [toro.

Orasip HaykoBoi JiTepaTypu. Benmkuii BHecok y joci-
JDKSHHS TIPUPOJIM TPOTECKY 3po0mITH Taki HaykoBLi, sk M. baxtin
[1], T. Mopminorosa [2], HO. Mans 3], JI. ITincekuii [4], O. amomn-
Hikosa [5] Ta iH. [lounnaroun i3 cepeun 19 cronitts mitepary-
PO3HABIII AKTHBHO JTUCKYTYIOTh IPO CYTHICHI 1 hOpMATBHI Xapak-
TEPUCTHKH I1ieT Kareropil. YTiM, He3BakAal0uH Ha BETUKY KIIbKICTh
pOOIT, 110 BHBYAIOTH IPUPOLY TPOTECKY, €AMHOI TOUKHU 30pYy LIOLO
uiel gedininii Hemae 1 10 cborofni. HaykoBe 10oCiiukeHHs TpoTe-
CKOBOI ITOETHKH Y TBOPAX (DPAHILy3bKOTO i HIMEIIBKOTO POMAHTHKIB
y KOMIIapaTHBHOMY aCTIEKTi BU3HAYMIIO METY HAIIO CTATTI.

Buknajg ocHoBHoro marepiajy. 3 TpamuuiiiHoi ToukH 30py
TPOTECK — IIe CHCTEMa XyIOKHIX (hOpM, 1O BITXHISIOTHCS BiJI i/ie-
anmpHOi HOpMH (hopMOTBOpUOCTI 200 mpoTHcToATh i (A. Jloces,
0. Manmn, 1O. Jlorman). [nma touxa 3opy y M. baxtina, fxui,
HABIIAKH, TOBOPHUTD HE TIPO BITXUJIEHHS Bill HOPMH, a TIPO JIBI PiB-
HOTPaBHI 1 B32EMOJIOTIOBHIONOH] €CTETHYHI HOPMH, IO CITBICHYIOTh
B KYJIBTYPI IPOTATOM Oararbox cToliTs: “IpoTeckHbIil 00pa3 xapak-
TEpH3YET SIBNCHUE B COCTOSHUM €r0 M3MEHEHNS, He3aBepLICHHOMN
ele MeTaMop(o3bl, B CTATHN CMEPTH H POKCHUS, POCTA 1 CTAHOB-
nerus” 1, c. 30-31]. baxTin AeTanpHO BUKIAAE ICTOPi0 TPOTECKY
(Bl aHTHYHOCTI 10 POMAHTH3MY), CTBOPIOIOUH TEOPIK0 «TPOTE-
CKHOTO peani3my». B ocHOBY Horo KoHuemIii nokiaaeHo rapmo-
HIYHE MOEIHAHHS DI3HUX IOYATKIB «KOCMHYECKOE, COLMANbHOE
1 TEJIECHOE JIaHbI 371ECh B HEPA3PHIBHOM EIMHCTBE, KaK HEpa3/ieiu-
Moe XuBoe Tienoe. U 510 mesoe — Becenoe u dmaroctHoe» [1, ¢. 25].

Tepmin TpoTeck 3amo3MUeHHH JITEPATyporo i3 JKUBOIHCY, BiH
3000B»3aHMIl CBOIM MOXOIKEHHAM HACTIHMM OpHAMEHTaM, fKi
Oyro 3naitneno y 15-16 ct. Padaenem i fioro yunsmu npu po3komnkax
JABHBOPUMCBKUX TPUMILICHb — IPoTiB. UynepHaipki opHaMeHTH
TPEJCTABIE COOOK POCIMHHUI Ta TBAPUHHHUIL CBIT, IO TOEIHY-
BaBCA 13 JMOACHKAMH (irypaMmH i CKiIajiaB MBHI MaTOHKH. CIIOBHHK
TiTepaTypo3HABYMX TEPMIHIB TO/IA€ HACTYITHE TIYMAueHHS TEPMiHY
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TPOTECK — 1Ie «BHJI XYI0KHBOI 00pa3HOCTI, 1Sl IKOrO XapakTepHUMHU
e: 1) (paHTacTHYHA OCHOBA, TSOKIHHS JI0 0COOJMBHUX, HE3BUUANHHUX,
eKCLIEHTPHYHNX, CTOTBOPEHHX (opM; 2) TOENHAHHA B OTHOMY
TpeaMeTi 0o SBHII HECYMICHIX, KOHTPACHHX SKOCTEH (KOMITHOTO
3 TpariqHmM, PearbHoro 3 HaHTACTHIHAM, MiTHECEHO-TIOETHIHOTO
3 Tpybo HaTypaJIICTI/I‘{HI/IM) 110 Beie 10 aCypiry, poOUTh HEMOKIH-
BOIO JIOTTYHY 1HTepnpeTau1}0 TPOTECKHOTO 00pasy; 3) 3arepedeHHs
YCTAJIeHHX XYIOKHIX i TiTepaTypHuX HOpM; 4) CTHIIBOBA HEOTHOPI-
HicTb. [ BUIKPHTO # CBIIOMO CTBOPIOE 0COOMMBHI — HETPUPOIIHHUIA,
XUMEpHHH, TMBHUH CBIT» [6, ¢. 170].

3a Bech Yac CBOr0 iCHYBAHHS TPOTECK Y BCIX (opMax Xymox-
HBOTO 300pakeHHS ABNAB cede y PISHUX IMOCTACAX Y 3aNMeKHOCTI
BIJT COIATbHO-TyXOBHOTO KOHTEKCTY BiAMOBimHOI emoxu. Yac
POMaHTH3MY — Iig TIepiof] OypXJTHBHX COMiTbHO-TIONITHYHIX TOMIH
B €BPOMEHCHKNX KpaiHax, SKi MPU3BOAATE 10 CTPIMKIX KapaHHab-
HUX 3MiH [IHHICTHOI apaiuTMy 1 hOpMyBAHHS HOBOT MOJIENTI CBITY.
PoMaHTHYHII HATPSAMOK [[iKaBHJIa CKJIAJHICTh 1 CAMOOYTHICTh BHY-
TPIITHBOTO CBITY JTIOMUHA. KOHIETIIIiS pOMAHTHIHOTO XapaKkTepy —
1€ BIIKPUTTS BHYTPINIHBOI OE3KIHEYHOCTI 0COOMCTOCTI, YCBITOM-
neHH {i IHHOCTI y CBITI, IKHH NEPEKIBAB CTPIMKI TpaHC(hOpMalii.
Oco0nuBOCTI €MOXM BU3HAYMITH XapaKTep POMAHTHYHOTO TPOTECKY
y JiTeparypi, AKuii, HACTIAyr0uN PUCH KapHaBali3aii, poOuTh pis-
KHi 3BOPOT 710 KOKHOI YHIKambHOI i caMOOyTHBOI 0cOOHMCTOCTI:
«...T0 Kak Obl KapHaBall, IEPEKUBACMBIN B OTMHOUKY C OCTPBIM
OCO3HAHUEM 3TOM CBOEH OThelMHEHHOCTH. KapHaBaibHOE MHUpO-
OLLYIIEHNE KaK Obl NEPEBOAUTCS Ha SA3BIK CyOBEKTHBHO HIEAHC-
THYECKOH YrIOCO(CKOI MBICTH U TepecTaeT OBbITh TEM KOHKPETHO
TepesKUBAEMBIM (MOXKHO Jake CKa3aTh — TENECHO TePexKMBACMbIM)
OLIYIIEHHEM CIWHCTBA M HEHCUEPIAEMOCTH OBITHSA, KAKHUM OHO
OBUIO B CPETHEBEKOBOM H B peHECCAHCHOM rpoteckey [7, c. 45].
Y nepion poMaHTH3MY IPOTECK 30CEPEIKYEThCS Ha Tparelii 0co-
oucToCTi, il TyXOBHIX MOMIYKaX: «aKIEHT CMEMACTCS B cepy Tid-
HbIX [IEPEKMBAHMH MHIMBH/A, IPOHCXOUT TIEPEXO OT TENECHOTO
K UJeanbHOMY, HeMaTepuanbHoMy Mupy» [7, c. 14].

OcMHCIIEHHS TPOTECKY SK eCTETHYHOI KaTeropii MOYMHAETHCS
B €II0Xy POMAHTH3MY, 30KpeMa y po0oTax HiMeubkux (inocodis
i pomantukiB. Tak, . Illnerens y «Po3moBi mpo moesiton, Hazu-
BAE TPOTECK «IPEBHEIIEH 1 H3HAYAMbHON POpPMOIi YenToBeyecKoi
danrtasmmy [8, . 64]. [poreck y Bmsnauenni O. [lnerens cBoproe
0coOJTHBI XYIOXKHI CBIiTH, SKi BiH Ha3uBa€ ()aHTACTIHIHNIMHE, BOHH
HAHOUTBI aJIeKBaTHI POMAHTHYHHM i7ieanaM 1 BiTOOpakaroTh
3arajikoBe 1 Hemi3HaBaHe. DpaHIy3bKUH POMAHTH3M MONMILCHHH
MICTHYHOTO TIOYaTKY, XapaKTEpHOIO 1 HIMELIBKOTO POMaHTH3MY,
BiH 3BEPTAETHCS JI0 BHyTleIHLOFO JyXOBHOIO CBITY OKpeNoi 0co-
oucrocti. T010BHOI0 TEMOI0, BiAmoBiAHO A0 Komuemiii B.Ioro,
Ma€ CTaTh 300pakeHHS COIaNbHAX KOH(IIKTIB CYCHUIBCTBA.
I'poteck BUCTyIae 3ac000M IEMOHCTpAIIii KOHTpacTy 100pa 1 37a,
mijiHecenoro i morsopHoro. Tak (panuyspkuil knacux y «[lepen-
MOBi 710 Zpami «KpomBenb» BBaXKae, MO MHCTELTBO NOBHHHO
BiT0OpakaTi BUHATKOBE, MiIKPECITIOBATH KPaiiHi MPOTUPIYYA: «...
TPOTECK KaK MPOTUBOMONOKHOCTh BO3BBIMIEHHOCTH, KaK CPEICTBO
KOHTpAcTa SIBISETCS, Ha HAII B3LIA, OOTaTeHIIMM MCTOUHHKOM,
KOTOPBIil MpHpOAa OTKphIBaeT HcKycctBy» [9, ¢. 87]. Komrpact
1 TPOTECK CTaIOTh OCHOBOIO XYTOXKHBLO0I 00PA3HOCTI Y IMCHMEHHHKA
«...He BCE B TBOPEHUH C YeJIOBEYECKOH TOUKM 3PEHUS PEKPACHO, ..
YPOIUIMBOE B HEM CYIIECTBYET Hapsily ¢ MPEeKpacHbM, Oe300pas-
HOE C KPacHBBIM, 'POTECK € BO3BBILEHHBIM, 3110 ¢ 100POM, MpaK
co ceetom» [9, c. 82]. Kpuuymii antiTe3H, €CTETHKA OTBOPHOTO —
XyHOKHIi TIPUHITHT, Tiporonomenuii B. [oro.

IpoHist Ta rpoTeCK BiIrparOTh MPOBIHY POJb Y MOETHIII TBOPIB
HIMEIIBKUX POMAHTHKIB, «Ha PO3IIMPEHHS YSBIEHb PO TPOTECK
BriHyna xynoxus npaktuka E.T.A. Todmana.., skuit 3po6us rpo-
TECK OHi€0 i3 GOpM POMAHTHIHOTO CBITOOAYCHHI» Ta «yOauaB
y TPOTECKY 3aci0 KPUTHYHOTO 300paKEHHS CYCIUTBCTBA 1 TyXOB-
Hoi HumocTi JroxctBay [10, c. 32]. JI. HamiBaiiko ctBepmkye, mo
noBicTh «Mamok Llaxecy «OBHIiCTIO CKazaeThes 3 00pa3iB-rpo-
TECKiB, TPOTECKHUX CHTYalliif i Bce € y3aralbHEHHM TPOTECKHIM
00pa3oM HIMEIbKOT JIHCHOCTI. [POTECKHE € KapIuKoBe KHA3IBCTBO
Kepenec, e BinOyBaetbes mis, rpoteckni kus3i [ladmyriit 1 bap-
cany(, ix mBip i O10pokparis, TpoTeckHa momiTHka [IpocBiTH, fKa
Oyma 3ampoBajkeHa KHs3IBCbKEM aekpetom» [11, c. 79], a O.Hi-
KOJICHKO TepeKoHaHa, 1o [oMaH «BUKpHBAE cowianbHui adcypa
3ac00aMil KOMIYHOTO, Cepell SKUX BaXJIHUBY POIIb Biirpae TPOTEcK»
[12, c. 8]. Ka3ka HiMEIbKOTO pOMAHTHKA OJHE 13 HAHKpAILX TPo-
TECKHO-CATHPUYHUX 300pakeHb HIMEIBKOTO CYCIIUIbCTBA MOYATKY
X1X cronitrs, ne y dantactuuniii dopmi Topman nemoncTpye
COTIIANbHII MEXaHI3M 3aKOHY BITUY)KEHHS — IPUCBOEHHS PE3yIbTa-
TiB YyKO1 TpaIli i HArOpOJ THM, KOMY BOHH He HAlleKaTh, MOPYIIYE
MopaibHO-(inocodehki mpobmemu 100pa i 31ma, Kpacu i moTBOp-
HOCTI, IyXOBHOTO 1 MaTepianbHOro. [070BHA TyMKa Ka3KH BTiNeHa
y heromeni Laxeca. CyTb ioro B TiM, 1[0 ASKi JFOAU MOXKYTh IIPH-
BIIACHIOBATH YYXKY TpALII0, TANAHTH, 3aCTyTH Ta | e 3/aBaThcs
HE THM, KM BOHH € Hactpas/ii. [0NOBHOTO Tepost Ka3ku Haropoj-
JKEHO «MBHUM TAEMHUYUM JAPOM, 3aBISKH AKOMY BC€, IO XTOCh
100poro MoryMae ckaxe 9 3po0uTh Y HOro MPHUCYTHOCTI, HTHME Ha
{i0ro paxyHoK, 0a HaBiTh caM BiH Yy TOBAPKCTBI OCBIYCHHX, PO3YM-
HUX JIOTCITHUX JIFOJIeH Oyie MaHOBaHHUIA K OCBIYCHHH, PO3YMHHIA,
JOTETHKH, 1 B3araji foro MaTuMyTh 33 HAHKPAIOTO 3 THX, CEpell
Koro BiH nepedysarmmey [ 13, c. 201]. 3a coBamu H. bepxoBcbkoro
«coUuaTbHOE Pa3BUTHE MPUBENO K TAKOMY MPOTHBOIPHPOIHOMY
SIBNEHHIO, KaK Pa3beIMHEHHOCTh TPyda M COOCTBEHHOCTH: TPY
3aciyra Ha OJIHOM IOJIOCE JUIsS OJTHHX, COOCTBEHHOCTD, IPHCBOC-
HHE — Ha JpyroM u ans apyrux. Ho rpoteck commkaer obe cto-
POHBI, ¥ TOTJIA BUJTHO, JI0 Yer0 MaloJ03BONCHHON SIBISETCS aHTH-
Te3a MexTy HUMH. .. Llaxec npsmo 1 HerocpeAcTBeHHO Oe3 BCAKIX
SKOHOMHMUECKHX M TIPABOBBIX ONOCPEOBAHUII MpHcBaHBACT cebe
gyxoe 100po [14, c. 462-463]. Jle x Oepythes Llaxecn i im momioHi,
10 iX TOPOKYE 1 MATPUMYE, YM MAKOTh BOHU MaiOyTHE? Y Ka3ui
«Maok [laxec» 1itoTb YapiBHI CHIIA: BiJ| KOTOCh BITUYKYEThCS
Kpaca, BiJl KOTOCh — TalaHT 1 MyIPiCTb i MHTTEBO TeEPEaAEThCS
[axecy. A my0ixa 3aBKIH 3aXOIUIEHO ATIOAye. ABTOp MOKa3ye
3aCTiIUIeHe CYCIITHCTBO, IO BTPATIIIO MiHHICHI OPIEHTHPH, came
BOHO i cTBOpIoE (herHomer L{axeca, 00 caM repoii He BUSBISAE aKTHB-
HOCTI a Hi JI0 Ba/IH, a Hi 710 TPOIIEH, OTXKe, TMChMEHHIK BUCMIIOE
CEepEIOBHIIE, 110 CTIPHSE MPOIBiTaHHIO0 1[MHOOEPIB, HE BUMATKOBO
H. BeproBebkuii 3ayBaxus, mo «Llaxec — 1e cama matepis cyc-
TUIBHOTO KUTTSY [14, ¢. 460]. [poTeckHOwW € mopTpeTHa XapaKTe-
PUCTHKA TOTOBHOTO TePOS, KM HAraye 330BHI PEIUCKY: «IONOBA
B MaJIIOKa XOBajNacs MK BUCOKMMHU IIEYaMH, a BEIMKHUH ropd Ha
CTIMHI Ta HA TPYAAX, NOBTi MaBy4i HOKKM HAJABAIH HOMY BUIIALY
HACTPOMJICHOTO Ha BHJENKY A0MyKa, HA SKOMY BHPi3aHO dyrep-
HatbKy maky» [13, c. 140-141]. [IoTBOpHICTB € BaKIMBUM eneMeH-
TOM TPOTECKY.

Ha vy O.HikorneHKo, «kpiM rpoTecKHON0 NPUIOMY YapiBHOTO
TarporeckHoro oopasy Llaxeca, y mosicti E. T. A. Tomana 3Haxommio
il TpoTeCKHMH CBIT — 300pakeHHS (haHTACTHIHOI IepkaBu Keperec,
y SKi# 3MiIIIeHi B TOHATTA Tpo 00O 1 3110, MOpabHE if aMOpaTIbHe,
cripaBxHe i BukpusneHe» [12, c. 8]. [poteckHuil cBIT CTBOpEHMiA
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TomanoM y MOBHIl BiATOBITHOCTI 10 CATHPHYHOTO 3aTyMY Ka3K
BUKPUBAE BEPXIBKY (EOIANBHONO CYCLIBCTBA, CAMOTO KHS3S, HOro
MIHICTpIB, YMHOBHIKIB PI3HAX KaHIIEIAPIH, T.0. y momi 30py [odmana
OMMHAETECA chepa TOMITHKH, HAl KOO BIH ipOHI3YE. «... TPOTECK,
(haHTacTHKa — TBOPUECKH MPOM3BON ABTOPA, - OOYCIOBIEHHBIE TOH
JKe KOHLeTIHel MPOHHH, 3a4acTyr0 00HaKaloT CTPALIHbIE CTOPOHBI
neiictutensHOCTI [15, c. 248). Tlonii BinOyBaloThes y BUraiaHOMY
aBTopoM KHsi3iBcTBi Keperec, ae mpaensts kus3i [lagnyriii 1 bapca-
Hy. TodMaH cMmieThes Hajl TICEBIOTPOCBITHTENHCKOK TOMITHKOI
TpY BOpI KHA3A, KU BIPOBAIKYE OCBITY 33 JOMOMOIOIO IIIOTO
apceHaTy OFOpOKpaTHIHAX 3ac00iB. [IpHCITyXarounch 10 Topaj CBOTO
MiHicTpa, KHs13b [[adHyTii Hakasye HATPYKYBATH BETMKIMI JITEPaMit
1 IprOMTH Ha BCIX CTiHAX EHKT, Jie Oyno O CKa3aHO, IO «BBEIEHO
OCBITY» 1 1110 KOKEH TIOBUHEH paxysatucs 3 M. OCBITOI0 BOHH Hasu-
B OOPOTHOY 13 BUTHHOIYMCTBOM 1 HEOE3MEUHIMH HACTPOsIMA. [ po-
Teck [o(MaHa po3KpUBAE ANOTi3M JKUTTEBUX SBHUII, MAHITYITFOBAHHS
MAcOBOIO CBIJIOMICTIO, ABTOp BHCMIIOE OCBITHIO TICEBOMPOTPaMY,
BUKPUBAE C(epy JACPKABHOI MOMITHKA 1 TIPHXOTUTH 10 TYMKH, IO
Llaxecn KuBYTb 3aBIAIYOUN HIKIEMHOCT i 0e31apHOCTI CepeOBHIIIa,
sIKe CTBOPrO€ KymupiB Hakrant Llaxeca.

Crpatoynch Ha 3aKOHM POMAHTHUHOro Mucreursa B.Itoro,
3MIHO 13 BNACHOIO TEODIEI0 “KOHIEHTPOBAHOTO J3epKana’,
AKTHBHO BHKOPUCTOBYE KOHTPACT 1 TPOTECK. XYHOKHIM BTileH-
HAM TOpil POMAHTHYHOTO TPOTECKY, CHPABKHIM POMAHTHYHHM
YyIOBUCHKOM YV TBOpI € 00pa3 KBaziMom, BiH JOCAT «imeany rpo-
TECKOBOCTI, AW y 30YDKEHiH Oprieio ysBi CTBOpHIA FOPOA...»
[16, c. 42], moTBOpHHIT 30BHI HEHMOBIPHO CHITBHMIA (Di3MIHO: «HOPT,
a He moxuHa!.. — [lomuBuiIbes Ha HBOTO — ropbanb. [loune fitn —
Kynbrauid. [TgHe Ha TeOe — OHOOKHIA. 3aroBOpHMILI 10 HBOTO — Iy~
xuit» [16, c. 42], «BiH yBech sBIAB 00O rpumacy. Bemiuessa
TOJIOBA, BKPHTA PYIOI0 IIETHHOW; MDK IIIEYMMA — 3I0pOBEHHHIA
rop0, a apyruii, Takuii ke, Ha IPyASX; AMBOBIDKHA OyZI0Ba CTErOH
1 HIT, HACTUIBKM BUTHYTHX, 10 BOHH CXOVHACS TUTHKA B KOMIHAX
i Oyma cxoxki Ha JiBa CepiH, 3 €/[HAHI PY4YKaM; ITMPOKI CTYIIH,
TOTBOPHI PyKW. | Tpu Beilf Wil OTBOPHOCTI — SIKMICH TPi3HMI
BHPA3 CHJIM, CIPUTHOCTI Ta BifBarM, — IWBHUI BUHATOK i3 cIIo-
KOHBIYHOTO MPABHIIA, 32 SKUM 1 CHIIA, 1 KPaca € HaCIiKOM rapMo-
Hii [16, ¢. 42]. KBa3iMOm0 HEOIHOPA30BO CTAE HKEPTBOK) JIFONCHKOT
KOPCTOKOCT, alte, HeMBIAIHCH Ha 11e, y HOTo ceprti BinOyBaeThCs
BIIPOIKEHHS MIyIlli, BiH Pilllyde 3aXHIIae IOHY IUTAHKY, PATYIOUH ii
BiI cMepti, Hajasmm nputyiok y CoOopi: «B 10 XBwmHY KBasi-
MOZ0 i ciipaBni OyB mo-CBoeMy mpekpacHuM. Bin, weit cupora, et
TIiJIKA/IBOK, OB UyOBAM, BiH Bi[4yBaB ce0e BENMYHIM 1 CHIBHUM,
BiH JIMBUBCS PAMO B OOTHYYS 1[bOMY CYCILTBCTBY. .. 3ACTYIHHIITBO
ICTOTH TaKoi TOTBOPHOI 3a ICTOTY TaKy HEMIACHY, KO Oysia 3acy-
JokeHa Ha cMepTh Ecmepanbna, Oymo 3opymmirsuM. 1li 1BOe, 3He-
JIONeHi TIPUPOIOI0 1 CYCTIUTLCTBOM, 3YCTPLTHCA, OO JOTMOMOTTH
omHe omHOMY» [16, . 309]. Ls mmboka mupicTs mpoOyLKye Mof-
Ccbke, 10 cxoBaHe y rmOmHi mymi Ksasimonmo. Hemupmsunch Ha
30BHINIHK) TOTBOPHICTh B.[toro Hajimue obpa3 ropbans mmoo-
KUMH JIyXOBHUMH SKOCTSIMH, HOMY MpHTaMaHHI BipHiCTb, ITOOOB
Tta cmiBayTra. Ha nymxy Pyorosoi O.B., «Hecmotpst Ha BHemHee
YPOJICTBO, B HEM COCPEIOTOYCHA OOMbIIAs CTpAITHAS CHIA, BHY-
TPCHHEE BE/MUHC, MOpAUbHAT MPABOTA M JUICBHAA KPAcoTay
[17,¢.313].Y neploa pOSKBlTy POMAHTH3MY IPOTECK PO3IIAIAETHCA
K XYIOKHIH mpuidom i BUKODHCTOBYEThCA U CTBOPCHHA han-
TaCTHYHUX 00pa3iB, SIKi BIAMOBIAKOTH POMAHTHYHOMY CBITOTISAY
apropa. [lapaziokcanbHe TIpOTECKOBE MOEIHAHHS JYXOBHOI CHIIA
1 TIOTBOPHOT 30BHINIHOCTI TlepeTBOPIOE KBA3iMONO B POMAHTHUHOTO
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repost. ¥ wi€i cTpaxitimBiii (1)1pr1 TIICHMEHHUK 0a4uTh MOCh Mif-
HECEHe 1 TepoiuHe «IKUiCh IPI3HMIA BUPa3 CHIIH, cnpmﬂocn Ta Bill-
Barm» [16, c. 42]. Cair OyB sxopcTokuM 0 KBazimMoro, «BiH BidyB,
a 3TOMIOM 1 TIePEKOHABCS, IO BIH 3aTaBPOBAHUH, OOTLTHOBAHHH, YITO-
cripkernit. Koxue 3BepHyTe 10 HHOTO CIOBO OYII0 3HYIIAHHAM 200
TPOKITHOHOM. CTaBIIIH IOPOCIAM, BiH BiTUYB, 110 HOTO OTOUYE cama
HEHaBUCT. | BiH y CBOIO 4epry BCOTaB y cebe L0 3araibHy 3100y. ..»
[16, c. 130], «Bin crpazi Oys 3mmii, Tomy 1o OyB AuKHii; BiH OyB
UKL, TOMY 1110 OyB OTBOpHIID [ 16, ¢. 130], are toHa nuranka, sxa
BUSIBJISIE MIJOCEP/IS JI0 TOPOYHA Y TOH Yac, KON BiH 3HAXOIUTCS
0ins raHeOHOTO CTOBMA, MojIa€e fomy Bomu: «Koro 6 He 3BOpyIIIIO
T BHJIOBHINE: YYy/I0BA, CBIKA, YKCTA, YapiBHA I TEHJIITHA JiBYMHA
MUJIOCED/IHO TIPHIIIIA HA JOTOMOTY I[bOMY BTINEHHIO HEIIACTS,
TOTBOpHOCTI i 3m00u! bing raneOHoro cToBMma Take BUAoBHILIE OYI0
BemmaHuM» [16, ¢. 204]. Tak moyuHaBes WUTSIX TYXOBHOTO BIPO-
JokeHHs: KBa3iMoyo, ajpke «TOMIl Ha LbOMY OLLi, 10C1 TAKOMY CYXOMY
i 3amaneHoMy, 3a0MMIaNa BEMKa CT603a if TIOBOIMI CKOTHIIACS TIO
0r0 TIOTBOPHOMY, BUKPHBICHOMY po3madeM oommadion [16, ¢. 203].
Jlerkuit noTHK 100pOTH, 1O BHIPOMiHIOBATO cepie EcMepab,
TIEPETBOPHB HOTO 3 MOTBOPHOTO pada Ha JHOMHHY, KA MOKE 3aXH-
IIATH He Jwiie cede, a 1 CBO J1F000B — 3HEONCHY 1 THAHY JiBYMHY,
3acyIKeHy Ha cMepTh. BiH momupae, oropratoun Tiso 10HOT KpacyHi,
HABIYHO 3aJTHILAIOYHCH i3 HEIO.

Orxe, 30BHILTHS OTBOPHICTH IPHXOBYE BEIITY ATl repos, fka
PI3HATBCSA 13 BHYTPIMTHBOIO TyIIeBHOK HikueMmHicTio Debda i Kinoma
®ponno, He BUMAIKOBO CBANICHAK BU3HAE: «... TTCT, MOJHTBA,
3aHATTS, YOMBAHHS TUIOTI POOMIH MO JyIIy BOJMOJAPKOK TiNa.
A ynukaB kiHok. | 1ocuth MeHi OO PO3KpUTH KHHIY, SIK yBeCh
HEYHMCTHH Yajl MOTX IOMHCIIIB PO3BitOBABCS TEPe]l BEMMYUIO HAYKH.
Yepes Kinbka XBWIMH s BiIUyBaB, SIK BIACTYIAE BCE IUIOTCHKE
il 3eMHe, 5 3HOBY CTaBaB CIIOKIHHIM, YHCTHM 1 OEIKYpPHEM TIepen
BETMYHIM CSItBOM BIYHOI icTiHmY [16, ¢. 286]. PoManTiIHMit 310~
unHens Kimox ®ponno, BHYTpiNmHI CBIT KOTO CIYCTONMNO CITy-
JKIHHS IOTMATHYHIN HAYIIi, TOCTYTIOBO 3HAUNIYBAB Y CO0i BCE JHOMI-
coke. [lopTpeTHi XapakTepUCTHKH y POMaHI TaKOK MOJAIOThCA 3a
TIPUHIMIIOM KOHTPACTY: 30BHIIIHSA MOTBOPHICTh KBazimMomo mpotu-
cranena kpaci Ecmipanbu.

Ha xonrpacti moGynoBani i omuicy BpakeHb, AKi CPaBIie Ha
momert Cobop: «cobop Ilapuspkoi Goromarepi — BemmIHa i dymoBa
OyiBIsY, /16 «TapMOHIHI YACTHHY MPEKPACHOTO IINOTO,.. MOTYT-
HBO0 3B’3aHi y CTIOKiiHIi Bemyi 1iinoroy. [16, ¢. 91], komn BiH cTae
TIIPUXHCTKOM JUisl EcMipanbau: «BenuuHi MiHil HOro apXiTekTypH,
peniriiinnii XapakTep yCix MpeAMETIB, IO 0TOYYBATH MONOLY JIiB-
unHYy, ONaro4ecTyBi if CBIT/I TyMKI, SIKi HIOM BUIMXAJIO 1[e KaMIHHS
3 yCiX mop, 01aroTBOPHO BIUIMBAIM Ha Hel Bcymeped if Boii. 3ByKH,
110 JIOMHHAJIH 3 XPaMY, MaJd B 001 CTITHKH O71aronati, 0yimu TakuMu
YPOUMCTHMH, IO 3aKOIUCYBAIH ii XBopy Aywry» [16, c. 327] pazom
3 MM «XpaM HabWpaB XMMEPHOTO, HATMPHPOTHOTO, JKAXIHBOTO
BUIAAY. TyT i TaM PO33ABISIMCS TAIIEKH, CIIANAXYBAJHA 04i, GYTH
OyImo raBKiT, CHYAHHS i BUTTS KaM’ STHHX TICIB, 3MiiB 1 IPAKOHIB, fKi,
BUTATHYBIUM IIHT i IIMPOKO BIAKPHMBIUM MAlli, ACHb 1 HiY cTepe-
xyTh cyBopuii Cobop» [16, ¢. 133]. BpomkeHa noTBopHICTb, TpoTe-
ckoBicTh 00pasy KBa3imMoj10 Harajiye OfiHy i3 CKYJBITYPHUX XUMeED,
sKi ipuKparnanu Gpponton codopy [lapuspkoi boromarepi.

B.I'foro Bi3Hayae 60poTh0Y TBOX BAKIHBHX MOPANBHIX TI0YaT-
KiB, 3 OISy Ha Ie, TOJIOBHA aHTHTE3a POMAHY - 1€ CBIT 100pa i 3714,
CBIT AaXJIMBOTO 1 MPEKPACHOTO, & KOH(IIKT TONOBHUX TEPOIB BTi-
TOE OJIHY 13 OCHOBHHX i/ieli POMAHTH3MY PO CKIAJHICTh 1 CyTe-
PEUHICTb JIOACHKOT Ayl
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BucuoBku. Omxe, niteparypa pOMaHTU3MY CHOBHEHA MPOPO-
unx mependayeHb, PO3MIAIYM CreludiKy TPOTECKHOTO CBITY
000X MHUTIIIB, BAPTO BIA3HAYNTH, MO y (aHTACMArOPUYHUX Kap-
tiHaX [o(MaHa mepeBakae TPOTECKOBO-CATHPUIHE 300paKECHHS,
BUKPHBAIOYH a0CYp/HICTh 1 HEOCKOHATICTh JIEPKABHOI CHCTEMH,
OCBITHIX MpOI[ECIB, 1€ KOPHCHE 3MillIaHe 3 OE3rTy3/iM, HiMellb-
KHil POMAHTHK Y TPOTeCKHOMY 00pa3i mapofioe TceBropedopmu
Y CyCIITbHOMY JKHTTI cydacHoi iomy HimMequnuu i 3actepirae cBiT
TPOTH 0OMBATENBCHKOT OAlTyKOCTI 1 MOPATbHOT O€3MPUHIUITHOCTI.

B.I'toro Ginbime mikaBuTh MOPaNbHO-CTHYHHN aCTIEKT BifoOpa-
JKEHHX TIOJii, BEMMKI PHCTPACTI CTAIOTh MPEIMETOM HOTO XYIOK-
HBOTO JOCTI/KEHHS, TYMAHICTHYHHMHA CBITOTIA (paHIy3pKOro
KJIaCHKa JI0BOJIUTB, 110 OKPIM HAYKOBO-TEXHITHOTO | MaTepIabHOTO
TIporpeca y CyCHiTbCTBI, € HAHBAXITHBIIIHIA MPOTPEC — MOPATBHHIA:
MH CIIOCTEPIraeMO MOCTYTOBE BIAPOKEHHS TyIili 330BHI MOTBOp-
Horo KBazimono.

V KkaracTpo(iyHOMy CY4acHOMY CBITI, KOJIM JIHOIMHA BTDAYae
TIOYYTTS OTIOPH 1 BIPY B Te, IO TyXOBHICTS BPATYE CBIT, TOCTIDKEHHS
Kateropii rpoTecKy B KOHTEKCTi TBOPYOCT] MUCHMEHHUKIB MOJIEpHIC-
TiB 1 IOCTMOIEPHICTIB 3ATHINAETHCS AKTYANBHHUM 1 BIIKPHBAE HOBI
TIEPCIIEKTHBH JITS TIOJAMBIIIHX JITEPaTyPO3HABYMX JIOCIIIKEHb.
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Vechirko O. Specifics of romantic grotesk in V. Hugo’s
novel “The Hunchback of Notre-Dame” and the fairy tale
of E.-T.-A. Hoffmann “Little Zaches”

Summary. The article considers the category of «gro-
tesque», explores the essence of the mainapproaches to the scien-
tific interpretation of this term. Grotesque accompanies the his-
tory of literature from Homeric antiquity to the modern era,
this concept is transformed and filled with different meanings
depending on the challenges of time. The subject of the arti-
cle was grotesque in the context of the Romantic era, as this
artistic direction reflected the radical changes in the lives
of European nations and began to understand the grotesque
as an aesthetic category, in particular in F. Schlegel’s article
«Conversation on Poetry» and «Prefaces to Cromwell’s Dra-
ma» by V. Hugo. The article notes the originality of this artistic
technique in the works of German romantics, who felt the sig-
nificant influence of E.-T.-A. Hoffmann, who made the gro-
tesque a form of romantic worldview and in accordance with
the concept of Hugo revealed the specificity of the grotesque
reflection in French romantic literature, including the demon-
stration of the contrast of good and evil, sublime and ugly. In
the context of the romantic tradition, which provided great
material for the embodiment of paradoxical and absurd gro-
tesque forms, it is interesting to compare the work of two icon-
ic figures of the Romantic era - E.T.A. Hoffmann and V. Hugo.

Considering the specifics of the grotesque world of both
artists, it should be noted that Hoffmann’s phantasmagoric
paintings in the tale «Little Zaches» are dominated by gro-
tesque-satirical depiction of German society of the early
nineteenth century, where in fantastic form the author demon-
strates the social mechanism of the law , the author ridicules
the pseudo-educational program, exposes the sphere of public
policy and comes to the conclusion that the Zaches live due
to the insignificance and incompetence of the environment
that creates idols like Zaches. Based on the laws of roman-
tic art, Hugo, according to his own theory of «concentrated
mirror», actively uses the grotesque in the novel «The Hunch-
back of Notre-Dame». The French classic defines the strug-
gle of two important moral principles, therefore, the main
antithesis of his novel is the world of good and evil, the world
of horror and beauty, and the conflict of protagonists embodies
one of the main ideas of romanticism about the complexity
and contradictions of the human soul.

Key words: romantic grotesque, contrast, fiction, dichoto-
my, ugliness, majesty, transformation, revival motive.
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TO THE QUESTION OF THE ORIGIN
OF NEOREALIST PARADIGM IN LITERARURE

Summary. The article is devoted to the study of the neo-
realism paradigm in literature. Different views concerning
the appearance of the new literary direction are analyzed. His-
torical events, scientific achievements, the influence of West-
ern politics, philosophy and literature led to the need to find
new forms of artistic development of reality. The neorealist
paradigm in literature developed under the influence of clas-
sical realism and modernism in general expressing the traits
of impressionism, expressionism, symbolism, etc. The legacy
of the realistic tradition, the aesthetics of the prevailing sym-
bolism at the time, greatly enriched the language, techniques
and methods of creativity. The emergence of neorealism was
ambiguously perceived in literary circles. Many thinkers
sought to “protect” symbolism from the supposedly pernicious
influence of realism, while others acknowledged the evo-
lution of symbolism, its enrichment through realism. Some
writers tried to prove that neorealism along with neoclassi-
cism is a kind of modernism and is opposed to symbolism.
There was a controversy between some magazines concerning
the essence of classical realism and its change to neorealism.
Being an editor of “Vesy” Valeri Bryosov criticized “Fakely” as
on the pages of this magazine different authors who belonged
to various literary directions could publish their works. Such
artistic eclectics was unacceptable for Moscow editor and his
colleagues. G. Chulkov, the editor of “Fakely” tried to prove
the emergence of new literary direction which had some fea-
tures common for symbolism and classical realism. Research-
ers agree that neorealist writers borrowed the style of writing,
brevity of presentation, irony and “laughter through tears”
from A. Chekhov. Analyzing the development of literary tra-
dition, scientists had to recognize that realism continued to
develop taking into account the experience of modernism as
a whole. Neorealist writers have learned to describe events
more succinctly (the legacy of A. Chekhov), to depict frag-
ments of events that readers must think of and rethink.

Key words: symbolism, realism, neorealism, “Vesy”,
“Fakely”, Bryosov, Chulkov.

In modern literary criticism neorealism is considered as
a synthesis of classical realism of the XIX century and modernism
(symbolism, impressionism, —expressionism) of the early
XX century [1; p. 146]. Scientific works by Z. Mints, A. Hansen-
Leve, S. Tuzkov, V. Savelov are connected with the study
of the neorealist paradigm. Special attention is paid to existential-
mythological discourse, neomythologism, grotesque symbolism in
the prose by M. Gorky, B. Zaitsev, I. Shmelev, E. Zamyatin,

The aim of the study is to analyze the origin of neorealist
paradigm in literature and its perception in literary circles.

The defeat of the first Russian revolution, ideological
controversies in society could not but affect the fate and very essence

of Russian symbolism. Historical events, scientific achievements,
the influence of Western politics, philosophy and literature, the rapid
dynamics of the country’s development have led to the fact that
writers have faced the need to find new forms of artistic development
of reality. V.A. Keldysh pointed to a state of reaction in which “the
outcome of revolutionary events united all the literature of those
years” [2; p. 259]. As A. Bely rightly wrote in the article “The Present
and Future of Russian Literature”: “Literature in its development is
based on all the conquered past. The reality of literary conquests is
only in form. Ideas in literature have never been ahead of religion,
philosophy and science. Literature only reflected the ideas of society,
independently forged the form” [3; p. 61].

Contemporaries have repeatedly noted the revival of the realistic
tradition in literature. In articles published in the collection “Critical
Etudes” (1912) E.A. Koltokhovskaya mentioned a new spiritualized
realism, which, in addition to the external “truth of things” was to
reveal their “inner essence”, “give their philosophy”, move away
from “abstract symbolism” to full specificity” [4; p. 47]. According
to the critic, “the new literature <..> is tired of abstract symbolism,
of its one-sided “spirituality”, longed for the flesh, for the earth”
[4; p. 49], without which its further development was impossible.
Noting the specifics of the emergence of neorealism, the researcher
pointed to its connection with the symbolist school that prevailed in
the early twentieth century. A. Blok in his report “On the current state
of Russian symbolism” (Apollon, 1910, Ne§) noted the futile desire
of many realists to become symbolists. The reason for this situation
was that “writers, even with great talents can do nothing with art if they
are not baptized by the “fire and spirit” of symbolism” [5; p. 427].

S.M. Solovyov and Ivanov-Razumnik believed that neorealism
along with neoclassicism is a kind of modernism and is opposed to
symbolism [6].

The merging of realistic and symbolic features in neorealism
was noted by E. Zamyatin in the article “Modern Russian Literature”
(Grani, #32, 1956). The critic presented the development of literature
in a peculiar way, comparing the perception of literary currents
with the physiological features of human perception. Symbolists,
in his opinion, are akin to scientists who look at the world through
an X-ray machine. “Their eyes are arranged so that through
the material body of life - they see the skeleton of a woman”, “body
muscles”, “face colour” [7; p. 94] they are unable to notice. In his
opinion, new realists are scientists who, accustomed to the image in
the picture, were able to see not only the skeleton of a woman, but
also her golden hair and blue eyes. They “grew up, no doubt, under
the influence of the Symbolists”, “were fed on the sweet bitterness
of Gippius, Blok. But this bitterness did not kill them for the earth,
for the body, as it killed the Symbolists: this bitterness was only
a precautionary inoculation” [7; p. 94].
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E. Zamyatin considered fundamental in the work of neorealists
“active denial of life - in the name of the struggle for a better life”
[7; p. 94], the laughter of “a man who can laugh at unbearable
pain and through unbearable pain” [7; p. 94], deprived of faith in
God and man. They “depict a different, true reality, hidden behind
the surface of life as the true structure of human skin is hidden from
the naked eye” [7; p. 95]. As a result, such works amaze the reader
with exaggeration, ugliness and fiction. The feverishness of life
led to the fact that neorealists learned to write “in short, jerky”
[7; p. 98], “squeezing” the content of the novel into the framework
of the story or narrative. There is a so-called syntheticism, in which
there is an integral shift of plans. The speed of the epoch, reflected
in only a few words, the artist’s strokes leads to the fact that
the reader must “arrange the picture, finish the words - and they will
be imprinted immeasurably brighter, stronger. Thus, syntheticism
opens the way to the joint work of the artist - and the reader <...>in
this its strength” [7; p. 18].

The “blurring of boundaries” between realism and symbolism
has led to sharp controversy in literary circles. Employees of “Vesy”
led by V. Bryusov condemned many periodicals (“Fakely”,
“Shypovnik”, ““ Zolotoe Runo”, etc.), in which “coexisted” works
of symbolists, realists and neorealists. Such an artistic eclecticism,
in which “the lambs had to lie down next to the wolves” [8, p. 55]
was inadmissible for V. Bryusov and his colleagues.

In the course of the controversy “Vesy” defended the principles
of orthodox symbolism with a bias to the individualism
and an orientation toward Western European culture. Ellis,
one of the “Vesy” workers saw in the combination of realism
and symbolism “the sore spot of modern prose” [9; p. 64]. In
the article “Results of Symbolism” (Libra, 1909, Ne7) he argued
that for symbolism as a “free and immortal form of creativity-
knowledge” Scylla and Charybdis are a “return to realism (in any
form) and death in dogmatism” [9; p. 72].

In 1906 in his debut issue of “Fakely” G. Chulkov (editor
of the magazine) pointed to the cultural crisis in literature
and the need to find a “new mystical experience”. The meaning of life
was defined as the search for “humanity’s last freedom”, the essence
of which was “rejection of the world” [10, p. 54]. The writer
called to move away from “symbolism grown in the greenhouses
of bourgeois culture”, from the “miserable decadence” [10; p. 55]
putting forward the ideas of “mystical anarchism”.

V. Bryusov severely criticized this supposedly new worldview
concept. First of all, he pointed on the absence of “new names, new
forces, heralds of a new truth” in the magazine. In the article “Vekhi
IV. Fakely” he wrote: “The symbolic school in France in the 80’s
put forward dozens of new, unknown names. And in “Fakely”
except for two little-known names (K. Erberg and S. Gorodetsky)
you see with bewilderment all the same long-standing signatures.
Do you really think that I. Bunin or Ms. Allegro or Mr. Rafalovic
reveal to us an “internal concern" unknown to us and lead us further
in the search for “the last” freedom? Can we believe that Leonid
Andreev or Fedor Sologub with all their undeniable talent will bring
us a new revelation? How will Mr. Bunin, who holds the position
of a Parnassian poet in the Collection “Znanie”, or Osip Dymov,
a subtle, witty, skeptical feuilletonist, suddenly cease to be himself?
Who uses old sacks perhaps his wine is not new?” [8; p.55].

The way from realism to neo-realism (its connection with
symbolism and modernism in general) was one of the many
problems in the controversy between the Moscow “Vesy” and the St.

Petersburg magazines. K. Azadovsky stated the lack of objectivity
in “Vesy™’s point. In his opinion, “Chulkov’s role in the circles
of St. Petersburg Symbolists, his harsh comments about Bryusov,
his too frivolous, according to Moscow colleagues attitude towards
the ideological precepts of symbolism - all this was inflated by
the Vesy workers to gigantic proportions” [11; p. 285].

B. Zaitsev adhered to a different opinion regarding the “Fakely”.
In the newspaper “Zori” (1906, April 17, No. 9/10) he wrote
that this book was “interesting in new realism, which breathes
from the beginning to the end” [12; p. 24]. The writer noted
the thoughtful, inwardly penetrating realism, deepening experiences
“bringing to mysticism” [12; p. 24]. Philosophically, the position
of “rebellion” is important, as indignation against the “raw, heavy
masses of the real, which must be digested, saturated with light in
order to become the atmosphere and content of the life of the future.
But this “transformed” life does not seem airless, but enlightened
and carnal” [12; p. 25].

It is noteworthy that after two years the worldview concept
of G. Chulkov extensively discussed in the periodical press has
changed. In “The Veil of Isis” (1909) he noted the evolution
of symbolism towards “mystical realism” [10; p. 10], which “does
not renounce symbolism, but consistently develops its principles”
[10; p. 10].

Contemporaries agreed that the aesthetics of neorealism was
prepared by the dramaturgy of A. Chekhov. V. Rozanov, comparing
the creativity and perception of the works by A. Chekhov
and M. Gorky pointed out Chekhov's “lack of will”, which
influenced many artists. In 1910 he wrote that A. Chekhov “became
the favorite writer of our lack of will, our lack of heroism, our
everyday life, our “average”. What is the difference between him
and Gorky? Yes, but Gorky is rude, short, harsh, unpleasant. All
this is truly in him, and because of it he is truly a short-lived writer.
Everyone has read it. Together in one gulp they read it. And they
forgot. Chekhov will not be forgotten... There is infinity in him”
[13; p. 482]. L. Shmelev called the reading of A. Chekhov a rapture.
E. Zamyatin in the works about neorealists noted the laughter
and humor of Gogol, M. Gorky, A. Chekhov.

N.M. Solntseva noted in the article “Philosophical context
of neo-realism” (2006), “anemic plot, absence of deliberate
psychologism, significance of an ordinary detail, subtext, dislike
for maxims — all this brings together the poetics of Chekhov
and neo-realists. But in Chekhov's works there was almost no hero
who would express the spiritual world of the writer. Neorealists,
on the contrary, began to create lyrical prose, in which they
conveyed their own to the characters, the narrators” [14; p. 39].
A new social type arises in the XIX century, called the “little man”,
and since the time of A. Chekhov and M. Gorky, it has received
the name “philistine” [15]. Z. Mintz points out that “during
the years of the revolution, this image of human dullness, passivity,
evil weakness became peripheral, retreating before the heroism
of the “titans” and mass “elements”, as well as before the image
of the suffering people in A. Blok, A. Bely , F. Sologub and a number
of other symbolists “irradiated” by democratic influence” [15]. Since
1907, the image of the "philistine" takes on new features. “He has
a special kind of negative activity: he is a destroyer, a hooligan or
a crowd of destroyers and hooligans” [15]. There is a presentiment
concerning the threat of the “insignificant”, concerning its terrible
power. The images become bolder and more convex. A. Glinka in
an article dedicated to the life and work of A.P. Chekhov, noted
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the transition of realism to impressionism. L. V. Reva stated
the direct contemplation, impressionable sensations characteristic
of neorealism and impressionism P. Kogan in “Essays on the History
of Recent Russian Literature” (1911) wrote about the emergence
of “recent realism” which combined the features of realism
and modernism in general: "from the former it kept the habit
of factual accuracy and social instinct, from the latter he learned
the cult of liberated isolated individuality, an indefinite longing for
a higher life, for that supersensible world into which the soul of man
strives in vain to penetrate” [16; p. 92].

Conclusion. The neorealist paradigm in literature was
formed under the influence of classical realism and modernism
in general. The heritage of the realistic tradition, the aesthetics
of the symbolism prevailing at that time significantly enriched
the language, techniques and methods of creativity. Researchers
agree that neorealist writers borrowed the style of writing,
brevity of presentation, irony and “laughter through tears” from
A. Chekhov. The emergence of neorealism was ambiguously
perceived in literary circles. Many thinkers tried to “save”
symbolism from the supposedly harmful influence of realism,
while others recognized the evolution of symbolism, its enrichment
at the expense of realism. Realism continued to develop, taking into
account the experience of modernism.
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€iiceenko A. II. IloxomkeHHsi HeopeaJicTHYHOL
napajgurmMu B Jiteparypi

Anorauis. CTaTTs NpUCBSIUCHA JOCIIHKECHHIO TapaurMu
Heopeani3Mmy B siteparypi. [IpoanaizoBaHo pi3Hi ODISAIN Ha
MOSIBY HOBOT'O JIITEPATypHOTO HAMPSIMY Ta HOTO 3B'SI30K peatiz-
MOM Ta CUMBOJII3MOM. [cTOpHYHI MOi1, HAYKOBI JOCSATHEHHS,
BIUIMB 3aXiJTHOT OJITUKH, (histocodii Ta miTeparypu npusBenn
JI0 HEOOXITHOCTI TMOIIYKY HOBHX (OPM XyIOKHBOTO OCBOEH-
Hs1 nificHocTi. Heopeanictuuna mapajaurma B JliTeparypi pos-
BHBAJIACs Iijl BIUIMBOM KJIACHYHOTO Peaji3My Ta MOJACPHI3MY
B IIIJIOMY, BUPQKAIOUH PUCH IMIIPECIOHI3MY, EKCIPECIOHI3MY,
CHMBOJII3MY ToI0. Cra JiiHa peaicTHIHOI TpaIuLii, eCTeTH-
Ka MaHIBHOTO CUMBOJII3MY B TOH Yac 3HAYHO 30araTwiid MOBY,
npuiioMu i Metoan TBopuocti. [TosiBa Heopeaizmy Oyia Heo-
JTHO3HAYHO CIIPHIHATA B JIITEpaTypHHUX Koiax. bararo muciu-
TEJIIB MPArHyJN «3aXUCTUTH» CHMBOIII3M BiJl HIOUTO 3ryOHOTO
BILIUBY peai3My, IHII K BU3HABAIU €BOJIOLII0 CUMBOII3MY,
fioro 30aradyeHHs 3a paxyHOK peaii3my. Jleski MMCEMEHHUKH
HaMarajucs JI0BECTH, 110 HEOpeasli3M IOpsi 3 HEOKJIACHUIU3-
MOM € PI3HOBHJOM MOAEPHI3MY 1 IPOTUCTOITH CUMBOII3MY.
Mix IeskuMH KypHajJaMd TOYWJacs IMOJeMika HIOJO0 CYT-
HOCTI KJIACHYHOT'O pealli3My Ta HOro nepexoay B HeopeaslisM.
Baunepiii Bprocos, penakrop xypHany «Tepesm» ocymxKyBas
KypHall «®axenny, OCKUIbKH Ha CTOPIHKax OCTaHHLOI'O MOT-
M myOJiKyBaTH CBOI TBOPH Pi3Hi aBTOPH, SIKI HaJIEKalH J10
pi3HHX JiTepaTypHUX HampsAMKiB. Taka XymZOXHS EKJICKTHKa
Oysla HEMPHUUHSATHOIO JUII MOCKOBCBKOTO pEIaKTopa Ta HOro
koser. Pemakrop «®Daxeni» I UynkoB HamaraBcsi JOBECTH
MOSIBY HOBOTO JIITEPAaTYPHOTO HANPSIMY, SIKUH MaB JEsKi PHUCH,
CIIIBHI JIJIS1 CHMBOJII3MY Ta KJIACHYHOTO peanizmy. JlociiiHu-
KM CXOZSTBCS Ha JyMIIi, IO CTHJIb THChMa, CTUCIIICTh BUKIIA-
Iy, IpOHIIO Ta «CMiX Kpi3b CIbO3M» MHChMEHHUKH-HEOpeaic-
TH 3ano3uumwii y A. Uexora. BuHrkae HOBHIA COIIaJIbHUIA THIT
XIX cTOmTTS IMEHOBAHHMH «MAaJIEHBKOIO JIOIMHOIO», KU
3 yaciB A. UexoBa i M. TopbKOro OTpuUMaB iM'st «MIllIaHUHAY.
3. MiHI BKa3ye Ha Te, 110 B POKU PEBOIONIT 1eii 00pa3 Jiox-
CBhKOI CIpOCTi, MACHBHOCTI, 3JI0i cia0KoCTi cTaB mepudepi-
WHHUM, BIICTYIMUBIIN MEpell TePOiKOK0 “TUTAaHIB” Ta MacOBHX
“cTuxifl”, a Takox Iepes oOpa3oM Hapoidy, SIKMH BiguyBae
CTpaklaHHs. AHali3yloud PO3BUTOK JIITEPAaTypHOI Tpaauuii,
KPUTHKH JITEPaTypyu Mald BH3HATH, IO PEasli3M MPOIOBXKY-
BaB PO3BUBATUCS 3 ypaxXyBaHHSIM JOCBIy MOJEPHI3MY B LiJ10-
My. [THCBMEHHUKN-HEOPEATICTH HABYMIINCS OIHCYBATH MOMIT
Oinbm crucio (cnagok A. Uexosa), 300paxaru (parMeHTH
MO, SIKI YUTAl Ma€ JIOJyMaTH Ta NEPEOCMHUCITUTH.

KurouoBi cioBa: cuMBOIN3M, peani3M, Heopeati3M,
«Tepesny, «Paxenn», bprocos, Uynkos.
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GOVERNMENT “INSANITY” MOTIVES IN OLENA ZVYCHAINA'S
AND EILEEN CHANG'S WORKS

Summary. The main objective of this paper is to identify
and characterize the artistic methods of expressing the motives
of the of government “insanity” in Olena Zvychaina, Eileen
Chang's prose. The relevance of the topic is due to the need
for comprehensive analysis of the work of Eileen Chang as
a prominent representative of Chinese diaspora prose and Ole-
na Zvychaina as a representative of Ukrainian diaspora prose.
The research objects of this article are Eileen Chang’s fiction
of 1940-1950 and Olena Zvychaina's prose of the 1957-1958.

Purpose. The purpose of the reasearch is to identify
the motive of “insanity” of the authorities, war, fear in artis-
tic characters' modeling in novel “Lust, Caution” (“t&, #Z”),
“Love in a Fallen City” ("§i}#-2 Z&") by Eileen Chang and in
the romance novel “Fear” by Olena Zvychaina.

Design. Our reseluts are based on the analysis of the origi-
nal prose texts of Eileen Chang and Olena Zvychaina.

Practical Implication. The results of the research can be
used in teaching courses in the history of Chinese and Ukrain-
ian literature, culture, local lore, literary theory, etc. They will
be useful in developing topics for term papers and dissertations
for students of philological specialties.

Originality. The paper is the first attempt to analyze
the motives of the of government “insanity” in the Olena Zvy-
chaina, Eileen Chang’s prose.

Findings. The result of the research shows that the two-vol-
ume romance novel “Fear” by Olena Zvychaina is a reflection not
only of the “insanity” of the Soviet government, but also of a life
filled with sorrow and grief of lyric characters. Olena Zvychai-
na also raised the topic about the artificial famine in 1932-1933
in Ukrainian SSR and described in details how Ukrainians lived
in the totalitarian Soviet regime at the time of Yezhov and Sta-
lin reigns. Eileen Chang through the novella “Lust, Caution”
and “Love in a Fallen City” showed government's “insani-
ty” and the pain, fear and caution of the Chinese who lived in
occupied Shanghai and Hong Kong at the time of the Second
Japanese-Chinese War. We also can see a psychological portrait
of main characters before and during the war in the novels.

Key words: motive, war, fear, famine, metaphor, epithet,
comparison, psychologism, biographism, totalitarianism,
Ukrainian SSR.

Introduction

Eileen Chang was almost unique in pursuit of the trend of social
criticism that largely dominated the Chinese literary scene from
the May Fourth era onwards. While most modern Chinese writers,
in what C. T. Hsia terms their “obsession with China”, viewed
fiction as a tool to “save the nation” and believed that all social evil
could be eradicated by a perfect political system, Chang focuses
on the blindness, vanity and greed lying deep inside the human
heart. In contrast to her contemporaries’ neglect of literary artistry
in their eagerness to get their messages across, her works excel in

psychological sophistication and in the poetic diction and splendid
imagery. Despite her isolation from the literary trend of her time,
Chang became one of the most original writers in modern Chinese
literature [1; 1].

The twentieth century has left numerous wounds in the history
of mankind. During the twentieth century, the world experienced
civil wars, the First (1914-1918) and Second (1939-1945) World
Wars, the Second Sino-Japanese War (1937-1945) and more.

Eileen Chang showed the inner feelings and grief of the lyrical
characters during the Japanese occupation of the Republic of China
in her works.

Olena Zvychaina showed the reader the true life of the Ukrainian
people under the pressure of Soviet power in 1937-1938 in
the romance novel “Fear”. Olena Zvycharna was not only a master
of the word, she was able to convey to the reader every drop of pain
from the then Soviet regime. In 1957 the first volume of the romance
novel “Fear” was published, in 1958 — the world has read the second
volume of “Fear”.

Both Eileen Chang and Olena Zvychaina described the inner
psychological state of lyrical characters in their works.

Theoretical background and literature review

Some aspects of Olena Zvychaina's creation were covered by
current researchers L. Demska-Budzuliak, V. Kuz, V. Kushnierova,
S. Lenska and others. Thus, L. Demska-Budzuliak in the article
“Literary representation of fear in everyday life discourse of 1930s
Soviet Ukraine (Olena Zvychaina’s novel «Fear»)” devoted to
fiction representation’s research influence of the fear’s, as part
of the totalitarianism everyday practices 1930’s, on the creation
«homo sovieticusy identity [2]; S. Lenska in the scientific paper
“Reception of Gogol's motives in “The Mirgorod fair” by Olena
Zvychaina” deals with the forms of reception and interpretation
of Gogol's motives in the essay “The Mirgorod fair” by the writer-
emigrant Olena Zvychaina (1902-1985) [3]; V. Kuz in her research
“Interaction of Genre and Style in Lyrical and Oramental Prose
(According to the Story “The Peasant Sanatorium” by Olena
Zvychaina)” by the example of the story “Peasant Sanatorium”
by Olena Zvychaina the diffusion of genre and style in lyrical
and ornamental prose has been revealed [4].

Eileen Chang was one of the most significant figures in modern
Chinese literature. Her modernist insight into human nature, as well
as her stylistic and formal inventiveness, set her apart from most
of her predecessors and contemporaries.

However, the typological analogies of the works of these writers
have not yet become the subject of literary analysis. Such aspects
of Eileen Chang's works as gender equality issues are covered in works
of Kupriianova “The image of the new woman of China in the mid-
twentieth century in the works of Eileen Chang” [5], “Gender history.
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Shanghai women in the first half of the XX century: from “triple
obedience” to equality in marriage” [6], Isaeva “Chinese women's
prose: revision of the canon: monograph” [7]. The facts of the artist's
work biography are devoted in Carole H.F. Hoyan thesis [1].

Methods

The research involves biographical and psychoanalytic methods
to decode the symbolic language of the subconscious in the works
of Eileen Chang and Olena Zvychaina, as well as to establish
the connections between the facts of life and ways of modeling
the art world; the cultural-historical method makes it possible to
reveal the national specificity of the works of Ukrainian and Chinese
authors and to reveal the motives of the government's “insanity” in
their works. A comparative study of the works of Olena Zvychayna
and Eileen Chang, in our opinion, makes it possible to identify
the specifics of national and cultural identity; to trace the connection
between universal, national, authorial motives.

Results and discussion

The novella “Lust, Caution” (“€&, 71”) was published in 1978 in
the Taiwanese magazine Huanguan (“7:”), although it was written
back in the 50s. There are several reasons why Eileen Chang has been
refusing to publish it for a long time. Some of them are personal. The
fact is that the plot is based on real events, which the writer told her
ex-husband — writer Hu Lancheng (#Fi{). At the time, he was
a deputy head of the propaganda department of the Japanese-controlled
government of Wang Jingwei (7E4510). A difficult relationship with
her husband and subsequent divorce left a deep scar on the writer's soul.
Therefore, after writing the story, Eileen Chang postponed it until she
could reread it without a load of memories [§].

The novella “Lust, Caution” takes place in China in the late
30's. Patriotic students from the university's theater club who do
not want to put up with the Japanese occupation of Hong Kong
decide to kill the traitor of the Homeland, Mr. Yi (% %:4:). They
come up with a plan — a student Jiazhi (£ ) must, pretending
to be the wife of a wealthy businessman, seduce Mr. Yi and give
other conspirators the opportunity to kill a traitor. Jiazhi pretends
to be Mrs. Mai, the wife of a wealthy businessman, and comes to
stay with her family. But the attempt fails and Mr. Yi with his wife
urgently leave Hong Kong [9].

Eileen Chang clarifies the theme of the government's “insanity” in
the novella “Lust, Caution”. As we can see, the Second Sino-Japanese
war affected not only soldiers but also ordinary students who also
wanted to help their country become free from the Japanese occupiers.

This is a story about the severe pain of a woman who sacrificed
her life for the liberation of China from Japanese occupation. After
all, who will cry for an ordinary girl after her death? Eileen Chang
used the example of Jiazhi to show the pain of all Chinese women
who were abused by the Japanese occupiers. However, we see
Jiazhi saving Mr. Yi's life without losing hier human feelings for
him. Jiazhi's feelings for Mr. Yi are quite ambivalent. We see how
the girl hesitates and does not understand what she really feels for
this man. JF, MEEMA FE L EL? AR, HEOLER
HRBMUAR, FARTEL, AMEEARRELE L
1+ Did she really fall in love with this Yi? She didn't believe it, but
Jiazchi couldn't say that she didn't feel anything for him. She had
never fallen in love before, and didn't even know what it meant [10].

Every detail highlights and emphasizes the motive of war
and the “insanity” of the Japanese government in the novella “Lust,
Caution”. Mr. Yi constantly lives with a sense of fear and caution
because he sees in every person around him a traitor or a potential
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killer. The war made him coursed, but very cautious. The main goal
in this war of Mr. Yi is to save his life. He doesn't think about anyone
else. People are just a shield, protection, bulletproof vest for him.
Human's life for Mr. Yi is an empty talk. His fear of the Japanese elite
iof the government s so strong that he is ready to kill anyone to serve
the Japanese and in no way fall into suspicion in the eyes of the Japanese
leadership. Mr. Yi easily orders the assassination of Jiazhi and the entire
conspiracy of students. After all Mr. Yi puts duty above all.

We can see two worlds: male and female in the novella “Lust,
Caution”. The image of Mr. Yi endowed with power, strength
and soulless. However, the war failed to force Jiazhi to overcome
the nature of the human and woman. Jiazhi is not just a student,
she performs in this “puppet theater of cheap life” as a woman
with a big heart, who gave her life for the sake of immeasurable
and incomprehensible happiness.

Eileen Chang showed through the novella “Lust, Caution”
the world the pain, fear and caution of the Chinese who lived in
occupied Shanghai at the time from various segments of population:
from ordinary young female student to high-ranking official.

On the example of the novel “Love in a Fallen City” ("{ii3.2
"), we can observe the motive of the “insanity” of the country
authorities attacking in occupied Hong Kong. The second Sino-
Japanese War forced the main character Bai Liusu (F I /) together
with her beloved Fan Liuyuan (Y # ) to go through horrible
moments together. Eileen Chang reflects very veiledly the war-torn
psychological state of the lyrical heroes in her description of the war.
Liusu was afraid both in the morning and at night, because she lived
for the momnet and did not know if she would live tomorrow. i
AR T, WERETEE . R, L 3
J&, AR T Liusu thought it was over, but it turned out
she was still alive. Having opened her eyes, she saw shards of glass
fallen to the floor, causing it to sparkle in the sun [11].

Eileen Chang skillfully uses metaphors, epithets, comparisons
in the description of war;

Example 1. EREUEFIHLA — R ARE, B
REGGM, WEAE R, REE-FRM, [
e ENe...... ], G TRE) , S THE. AR T
CBWENENENE....... | B TR, W S HEA. There  was
a scientific and experimental center near their street, an anti-
aircraft gun was placed on its roof, shells fell one after another,
they flew with a shrill howl, and then burst with a roar. The howling
that grew tore to pieces the space and the soul [11].

Example 2. AR ROy CHLERFE AL EHL
HEWEN LA, THRAK......] 57 B SRk,

AL R, BRI g, L R SR
At The anti-aircraft gun nearby her house became the main target
of aircraft. They circled directly above the head, humming with
a squeak, describing circle after circle. This sound was unbearable,
like a drill, it poured into the soul [11].

Example 3. ZkELHIRFRFRE, {5 7ER 1 o L AT RdET
AT, WRBIHESRE, JUNKBIER K, The
sound of falling bombs was reminded of nailing a box, which lasted
endlessly — from dawn to dusk and again until dawn [11].

Liusu and Liuyuan went through a famine during the war. The
situation with food was extremely difficult at the hotel where Liusu
and Liuyuan were hiding at. 7ML 72 NI, B8 R P41
T, BURMIITHE, KK AEE . Residents of the hotel
were given only two galette cookies or two pieces of sugar each time,
so that people were on the verge of starvation [11].
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Thus, the war and government's “insanity” is a reflection
of the psychological state of the heroes, their fear. Only external
circumstances harden feelings and give an understanding of the real
and the fake in human relationships. Only the war helped Liusu
understand the true value of her relationship with Liuyuan.

We can see the motive of government's “insanity” in two
megacities during the Japanese occupation — Shanghai and Hong
Kong, as well as see a psychological portrait before and during
the war in the novels “Lust, Caution” and “Love in a Fallen City”.

The beginning and middle of the twentieth century were
engraved in the history of literature (at least in its free segment) as
a rampage of the totalitarian system of the Soviet regime, inspiring
a social perspective “the existence of Ukrainian man in colonial
aggression.” Having passed the repressive crucible that inevitably
led to the deformation processes of worldview change, Ukrainians
actively sought those axiological constants that would help to
survive in a new era of global spirituality, fear for life, a sense
of fatality [12; 92].

Olena Zvychaina (Olena Delhivska, later Olena Dzhul — real
name of the writer) was of Ukrainian origin. She married a participant
in the national liberation struggle — Mikhailo Dzhul. Her husband
was repressed and exiled as an “enemy of the people.” She emigrated
first to Germany, then to the United States [13].

1937-1938 were the most brutal years of Yezhov leadership,
terror, arrests, interrogations and abuse of average Ukrainians
who were afraid to fall asleep and wake up every single day:
““Stalin and Yezhov” are two surnames that fill people's souls with
irresistible horror; Yezhod under Stalin's “wise” leadership carried
out mass arrests, deportations, tortures, and executions of millions
innocent people. And dozens of those present are already waiting
for their turn...” [14; 29].

People were afraid that NKVD officers would come and arrest
them at night. Thereafter there was no life — torture, bullying, the far
north of Russia and hellish work: ““Black Raven” ran past me in
the direction of my apartment... “Did it... did it come after me? —
a hot wave of blood — that living blood, which Brukh had not yet
sucked, hit me in the temple, and I involuntarily stopped. I saw how
the black car also stopped before reaching the house where I lived,
how four people in NKVD uniforms disappeared in the entrance...”
[14; 120].

The author highlights the motive of the government s “insanity”
in the romance novel “Fear” in the image of Yakov Brukh, the head
of the special sector. Olena Zvychaina compares Yakov Brukh to
an evil dragon who decides how average people will live, devoted
to the depths of the bones of the Soviet regime:

Example 1. “... [ was afraid again during the day, I did not
sleep again at night, fighting a fierce battle with Brukh the Dragon”
[14; 182].

Example 2. “Brukh decomposes from within... Brukh — is
a man, Brukh — is the embodiment of a certain system and Brukh —
is a dragon... The burning hatred of millions for the Dragon Brukh,
isn't the Mycobacterium tuberculosis multiplying in his body?!?”
[15; 14].

The author in the romance novel “Fear” is constantly
underscoring the image of the “all-seeing eye” of Stalin. And
not in vain, because the constant denunciations of people against
each other reached the NKVD, and sometimes Stalin. The leader
had ears everywhere: “Stalin knows me, he remembers me and...
what else?!?” — I want to hear what Marusia has not said yet, but

probably will say... — Is t-a-k-i-n-g care about you! She whispers
faintly, minting each syllable. I glanced at the people sitting
nearby: I had no doubt (and now I have no doubt) that all of them
understood the meaning of this “care” the same as I understood
it, because the undisguised horror of doomed hopelessness before
the element of mass imprisonment, exile and shootings clouded over
the hall, putting his disgraceful brand on the emaciated, elongated
faces of the audience” [14; 43].

The propaganda of the Soviet government obtruded the “care”
of the leader for every Soviet citizen, but the hearts and minds of every
Ukrainian were covered in horror: “I... shuddered, and Marusia
noticed it. — Oh, I assure you that all my listeners will tremble like
one doomed man, that they will understand the “care” of the great
Stalin only as mass arrests, as overcrowded prisons, as forced labor
camps in the Far North, as executions! And when I lower my voice to
afaint whisper and say these words, an irresistible fear will hang over
the crowded hall of my listeners with a black cloud! Fear of the care
of the all-seeing Stalin!” [14; 237-238].

The main characters of the romance novel “Fear” Pavlo
Meshcherskyi and Marusia Romashko have a grain of the fear inside
them, which, throughout the romance novel, grows in the body
of the heroes with heavy granite, which tears apart all the organs,
the whole soul and feelings. They are heartbroken, but they have no
choice but to live and wait, wait until they are arrested by NKVD
officers:

“Then the agony of utter doom that weighs on me and on millions
of people like me strangles my parched throat, and I bow down my
head. I can't look into the gray, dilated inner pain, and too big eyes.
And leaning my elbows on the back of the previous chair, I cover my
hot head with both hands and wait... wait as the defendant waits for
the death sentence...” [14; 43].

Pavlo Meshcherskyi reflects on fear:

Example 1. “... the fear, the microbes of which permeate
the essence of every sub-Soviet person, I firmly replied, —
the psychosis of mass mouse fear!..” [14; 182].

Example 2. “... [ was indifferent to everything... But
that indifference was strange! Such indifference is also one
of the manifestations of the psychosis of fear.” [14; 184].

Fear and hatred are two components of the life of average
Ukrainians during the Stalinist regime: “...Because the courage
of that one minute was instantly eaten by the microbes of fear that
live and spawn in the body of each of us more intensely and faster
than the “tubercles” of hatred for Brukh and his system... Hatred
and fear... Fear and hatred... These are the two elements, existing
side by side in the soul of every sub-Soviet person and the sub-
Soviet mass as a whole. And Brukh will rule over us as long as fear
wins in the duel between fear and hatred...” [14; 182].

The government “insanity” is also manifested in the image
of people’s insuperable fear of the Soviet government. The romance
novel “Fear” is imbued with an image of fear, in front of which both
young and old fainted. Fear of the government's “insanity”, fear
of the future, fear of the people, after all no one could be trusted
because of constant denunciations: “... This topic would instantly
remind us of Brukh, of our poverty, filled to the brim with fear of life,
of a blind spot of hopelessness, or even doom [14; 193].

Every day, people who fell into the “tentacles” of NKVD workers
disappeared. They could no longer be contacted, communicated or
seen. These unfortunate people, like a drop of water in the hot sand,
evaporated once for all:
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“The summer of 1937 passed... Dry and thirsty, it combined
the relentless scorching sun with the relentless scale of terror,
the thirst of the land with the thirst of people who are also
the land, and they returned to it so hastily exactly this summer,
s0 organized and en masse... People disappeared around us , -
neighbors, employees and relatives, acquaintances and strangers,
old and young... All of them were the “objects” in the system
of implementation of the Third Five-Year Plan, which, incidentally,
had the task to exterminate the remnants of capitalism in people's
minds... Every day someone from our organization disappeared,
and every day each of us asked ourselves, “Am I not the next one
now?”” [14; 101].

Everyone around was afraid of being arrested. What for
in chains? Only the Soviet government, regime and the leader
of the Soviet Union knew the answer to this question: “And... [ would
like to know if there is now at least one person in the Soviet Union
who would not expect to be arrested every day and every night?!?”
[14; 247-248)]. The fear of being deprived of a free life did not leave
Ukrainians under the Stalinist regime for a moment. The situation
was so tense that people started saving money for a “rainy” day
when they were arrested and wearing a lot of clothes: “Nervously
quickly unbuttoning his shirt, he showed me the second one under
it, and the third one under this second one... — Three shirts?!?
Why do you need this? — What do you mean by “why?” — Zavada
teased me: — In case of arrest! Have you been nearby the prisons
of our city? — No! — And in vain! Be sure to come at five o'clock
in the morning, you will see thousands of people standing in line
with the so-called “care packages” in jail”...” [14; 301]. People
disappeared en masse, they were arrested for no good reason: “For
example, I cannot erase from my memory last night's car opposite
the porch of the neighbors, my newly arrested secretary with
a German surname, Orysia, Zavada, Maiatskyi, and dozens of other
faces I know who are already behind bars. The mass disappearance
of people puts so much pressure on my psyche that I have great
difficulty forcing myself'to swallow lunch. I don't like it as much as
Tused to.” [15; 221].

Surviving another day and staying free is a victory for the heroes
of the romance novel “Fear”, for ordinary Ukrainians, workers,
honest and cultured people: “Why did the taste of early autumn air
suddenly remind me that 1 still exist? What prevented me? There
could be only one answer, — THE FEAR! I fought hard, and I won...
Oddly enough, after brushing my teeth and washing my face with
cold water at night, I prevailed against ... Brukh. Going to bed,
covered with a mended but clean bed sheet, with the certainty that
T'would not expect anything, I also triumphed over ... Brukh. When
I 'woke up in the morning and summed up the victories of yesterday,
[ went to work with a feeling of deep inner satisfaction, and after
meeting Brukh in the corridor, I forced myself to look at his face
without this familiar inner trembling of the slave.” [14; 129].

Every day, trying to close his eyes and get some sleep before
the hard and busy day, the protagonist of the romance novel Pavlo
Meshcherskyi seems to have defeated evil: “Each victory was
worth the struggle, each win I achieved with difficulty, because
the pale yellow lymph saturated with microbes of fear put up
a fierce resistance... It stirred a swampy, stagnant river in my veins,
stopping the running of creative red bodies and paralyzing their
activity...” [15; 128].

Olena Zvychaina also did not miss the topic of the Manmade
Famine in Ukraine of 1932-1933 in the romance novel “Fear”. We
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see Orysia Sosnovyk, who survived the Holodomor as the only one
from large family of her: “... And... you, Comrade Brukh, and all
of you who are sitting here and looking at me (here she really
addressed the masses) — in 1933 you did not see how the peasants
died on the streets of your city?!? Orysia ran out of air, but she
instantly grabbed it and, gaining full breasts, continued: — Not
only dad and mom, but also uncle’s Hveska, and grandmother
Oryshka — our neighbor — we altogether walked down the streets,
asking people for a tine crumb of bread and... everyone died
of starvation, only uncle's Hveska — later, and I... [14; 166].
However, the head of the special sector, Yakov Brukh, who was
loyal to the Soviet authorities, confidently and persistently denied
the fact of the Holodomor on the territory of the Ukrainian SSR:

Example 1. “... Died from hunger? Brukh asked in an ominous
whisper. Or maybe you have seen this in your dreams, haven 't you?
. [14; 166)].

Example 2. “... Your parents were subkulaks and, together with
the kulaks, actively opposed the collectivization of the village, that’s
why they were destroyed together with the kulaks as a class... And
there was no famine! NO FAMINE!” [14; 169)].

Orysia Sosnovyk is an undesirable citizen of the Ukrainian SSR.
She is a strong-willed country girl who does not want and cannot lie
and say what the Soviet regime needs. Therefore, the fate of this girl
is decided in advance, she is arrested:

Example 1. “... Orysia's destiny is tragic... I'm afraid she will
be arrested... Can you imagine how the NKVD's “archangels” will
abuse her girlish, still untouched body?!?” [14; 175].

Example 2. “But my God, what is happening to her right now?
After all... interrogations take place at night! What “methods” do
NKVD workers who are drunk, insatiable and greedy for women's
bodies, interrogate her with? — I asked myself, not daring to say
the question out loud.” [15; 181].

Example 3. “- I'm even afraid to think about how the NKVD
workers are now abusing Orysia's still virgin body!” [15; 181].

The author also raises the issue of shortage of products in stores
in the Ukrainian SSR and draws a parallel with the overcrowded
counters with Ukrainian products in Moscow. When Pavlo
Meshchersky was on a business trip to Moscow, he was very
surprised at how full the food counters were. What impressed
him the most was the Ukrainian sausages in the shops, which he
and average hard-working Ukrainians had not eaten for many years:
“Of course, after work I rushed to buy some chows: Ukrainian lard,
Ukrainian, Poltava and Kyiv sausages with and without garlic,
ham, butter, various kinds of fish and others, although produced in
Soviet Ukraine, but unseen delicacies there...” [15; 323].

Olena Zvychaina in the romance novel “Fear” described
pretty successfully the manifestation of the Stalin’s regime in
the words and thoughts of people loyal to the Soviet government.
Fedir Ivanovych as a faithful representative of socialism covers
all the “madness” of the government in Moscow at that time: “...
Chekists are kind of doctors who use surgery to remove rotten or
diseased cells of the people's body. For example, you will not regret
or cry over a rotten tooth or a cancerous growth, because both
would hinder the progress of your life and could even interrupt that
life prematurely.” [15; 90-91].

The amount of people became fewer and fewer because
of the endless arrests: “This time our club was not overcrowded:
here and there the continuity of the sea of heads was broken by
the gaps of empty chairs: this progressive touch of the social-
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cleansing hand of the NKVD made them empty! Until recently, there
were five hundred of us, and we always triumphantly filled the entire
hall of our club at ceremonial gatherings. Today, on the threshold
of elections under the Stalin’s constitution, there were far fewer
of us.” [15; 109].

The last hope for human happiness, for a better future was
the unborn child of the main characters of the romance novel:
Marusia and Pavlo. The couple did not feel the ground under their feet
from the happiness of pregnancy. Unfortunately, the happiness did
not last long, the henchmen of the government's “insanity” arrested
Marusia. Pavlo's sorrow knew no bounds: “The dawn of a new
human life that has risen over our house has been extinguished by
the will and order of Brukh... My son was sentenced to death before
he could even shout or cry! My son! My long-awaited, dreamed
Andriichyk! You silently endure everything: hunger and cold, abuse
and bullying!” [15; 382]. Pavlo lost his constant sense of fear only
after the Soviet authorities took away his beloved wife and child:
“By the way, speaking about the fear: I finally defeated him! I am
no longer afraid of anyone or anything! Arrest? I laugh at it! I am
waiting for it without fear: it must be so! And I have nowhere to
run!” [15; 383].

At the end of the romance novel, Olena Zvychaina emphasizes
themotive of the government's “insanity”” through the image of Zhorzhyk's
family: “Zhorzhyk's family lives, works, speaks and multiplies, but
never thinks, because “don't think!” is the basic, though unwritten,
law of the Kremlin. Why did they have to do abortions in the 1920s
and why did they have to infinitely give a birth in the 1930s? ... and even
the question itself would be regarded as an obvious disrespect for
the directives of the Lenin-Stalin party, bordering on counter-revolution
and trampling the path to...” [15; 399].

We see that the two-volume romance novel “Fear” is a reflection not
only of the “insanity” of the Soviet government, but also of a life filled
with sorrow and grief of unfortunate people who did not know where to
g0, where to hide and how to live in the totalitarian Soviet regime.

Eileen Chang is an emigrant of Chinese origin, Olena Zvychaina
is an emigrant of Ukrainian origin. Both artists in their work
highlighted the horrors that befell their heroes due to the “insanity”
of the authorities in twentieth century.

Conclusion

To sum up, having analyzed the novels of Eileen Chang “Lust,
Caution”and “Love in a Fallen City”, we singled out the motive
ofthe warin Hong Kong and Shanghai and the motive of government’s
“insanity”. Eileen Chang’s works are full of modernist tensions
over the end of individual existence and the absurdity of life,
and the works show signs of isolation, alienation and doom to
insurmountable loneliness.

Olena Zvychaina in the romance novel “Fear” showed the reader
the total psychological control of the Ukrainian people by the Soviet
authorities. The author described the mutilated life of lyrical heroes,
in whom there was no hope for a better life, who were completely
overwhelmed by fear. We can see the motive of authorities “insanity”
through the actions of the leader and his loyal allies directed against
peaceful people in the romance noval “Fear”.
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Inbaunbka M.B. MotuBu «cxudiaeHocTi»
y tBopax OJienu 3Buyaiinoi, Yskan At

AHoranisi. OcHOBHa MeTa JaHOT poOOTH — BUSIBUTH Ta OXa-
PaKkTepu3yBaTH XyIOKHI MPUHOMU BUPAXKEHHS «CXHUOICHOCTI»
Biau B ripo3i Onenn 3Buvaiinoi Ta YkaH AMiH.

AKTyaJbHiCTh TEMH 3yMOBJIEHa HEOOXiJHICTIO BCeOidHO-
ro aHaiizy TBopuocti YkaH AJIIH SIK BUIATHOI MTPEICTABHUIII
KkuTaiiceKkoi AiacmopHoi nposu Ta OsneHu 3BHUalHOI K Ipen-
CTaBHUIIl YKpaiHCBKOI JiacniopHoi mpo3u. O0’exramu aociii-
JUKEHHSI Li€i cTaTTi € Xymoxkus nposa Wikan AMmin 1940-1950
pokiB Ta npo3a Onenu 3BuuaiiHoi 1957-1958 pokis. Mera.
MeTor0 OCHI/PKeHHS € BUSBJICHHS MOTHUBY «CXHOJICHOCTI» Blla-
1, BIHH, CTpaxy B MOJICJIIOBaHHI XY/IO)KHIX MEPCOHAXKIB B OMO-
BizanHi «Xith i mepectporay («ff, »), mosicti «Koxamms
B 3pyitHOBaHOMY MicTi» («{Hi32 Z8") Uskan Atinin Ta B poma-
Hi Onenn 3Buuaiinoi «Ctpax». Hari BUCHOBKH 0a3yrOThCs Ha
aHaJIi31 OPUTiHAILHUX MPO30BUX TeKcTiB YkaH At ta One-
HU 3BHUYaiiHOI. Pe3ynbrary qoCiipKeHHS MOXKYTh OyTH BUKOPH-
CTaHI NMpH BUKJIAJIAaHHI KypCiB 3 iCTOPIi KHTaHChKOI Ta YKpaiH-
CBKOT JIITEpaTypH, KyJIbTypH, Kpa€3HABCTBA, TEOPIl JiTeparypu
Tolio. BOHM CTaHyTh y TPHUroi TpH po3podIli TeM KypCOBHX
Ta JUIUIOMHUX POOIT AJISI CTYNEHTIB (DIONOTIYHUX Crieliaib-
Hocreld. CTarTs € TepiIo CrpoOor MpoaHali3yBaTH MOTHBH
«cxubreHocTi» Biaaau B po3i Onenn 3Buyaiinol, Ykan AiH.

BJIaJIU
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BucHoBKH. Pe3ysbratu J0CHTiPKEHHS TOKA3yHOTh, 110 POMaH
B 1BoXx ToMax Onenu 3BuuaiiHoi «CTpax» € BioOpaKeHHSIM He
JIHIIE «CXUOJIEHOCTD» PajITHCHKOI BIIAJH, a i JKHUTTS, HarlloBHe-
HOTO CyMOM 1 ropeM JlipuyHux repoiB. OneHa 3BUYaiiHa TaKOXK
nopyumia temy mrtydsoro rojoay 1932-1933 pokis B YPCP
Ta JICTAIILHO PO3MOBLIA, SIK JKWJIM YKPATHIN 32 TOTATITAPHOTO
PaSIHCBKOTO PEXUMY 3a uaciB mpaBiinHs €xoBa Ta Crai-
Ha. WkaH ATiH B onoBiaHHI «XiTh 1 TIEpecTpora» Ta MOBICTI

«KoxaHHs B 3pyHHOBaHOMY MICTi» IOKa3aja «CXHUOICHICTH
ypsiLy, @ TaKOK OlTb, CTpax 1 00CPEKHICTh KUTAWILB, SKI KN
B okynoBauux I[llanxai Ta Tonkonry mix uac Jlpyroi SlmoHo-
KUTaCHKOT BiiHU. TakoK y poMaHax MOXKHA TOOAINTH TICHXOJIO-
TIYHUI TIOPTPET TOJIOBHKUX TEPOIB HAMIEPEIOHI Ta TIiJ] Yac BiHH.

KuwuoBi ciioBa: MoTuB, BiiiHa, cTpax, royiof, meradopa,
CHITEeT, MOPIBHSAHHS, ICUXOJIOTI3M, 0iorpadi3M, TOTaTITaAPH3M,
VYkpainceka CPCP.
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Kasrasvrozo ynisepcumemy (m. Kape, Typeuuuna)

MICTO KAPC ¥ TBOPHYOCTI PIOPIKA IBHEBA

AHoramnig. CrarTs NpUCBsUEHA TBOPUOCTI POCIHCHKOTO
noeTa, mpo3aika, ApaMarypra, nepekianada Propika IBHeBa
(cripaBxHe iM’st Muxaiino Onekcangposuu Kosasnpos). Jlite-
parypHa crajamuHa aBTopa OararorpanHa. Hum HammcaHo
10 pomaniB, 0araro ONOBiJjaHb, HOBEIH, MEMyapH, II’€CH,
ICTOPUYHI XPOHIKH, IIOJICHHUKH, CIIOTa/M, CTATTI 3 aKTyallb-
HUX NUTaHb JIITepaTypH, 6€31i4 JIipUYHHUX BIpILiB, 10 YBiiim-
mu g0 3osotoro (ouxy pociiicekoi siteparypu. Ilpore, Ha
JKallb, Y PAISIHCHKUX aHTOJOTISAX BIH IOCIiIA€ JyKe CKPOMHE
micue. TBopuocTi Propika IBHeBa mpucCBsSYeHO YMMaioO Hay-
KOBO-JIOCTIIHUX pOOIT, aje, Ha Hall OIS, JOCIHIIKCHHS
TBOpIB OOpaHOTO HaMHU aBTOpa BHUMAarae MoAalbIIUX PO3pO-
0OK Ta yTOYHEHb. MeTa CTarTi MoJisirae B O3HAMOMIICHHI 31
CBOEPIHICTIO XYIOXKHIX TBOpiB Plopika IBHeBa, HamucaHUX
npo micto Kapc i Kapcbky 00macTsb, siki 3HaXOISTHCS HA CXOJi
Typeuunnu. 3a3HauuMo, 1m0 Mmicto Kapc mpotsirom Oararbox
CTOJIITh BXOAMJIO 70 ckiany Bipmenii, ['pys3ii, Pocii Ta Typeu-
yuHU. TypeyunHa, y Tomy umcii it Kapc, Oysna B eHTpi yBaru
pociificbKuX MaHIpPiBHUKIB, 1CTOPUKIB, OETIB, MUCEMEHHUKIB
pi3HMX yaciB. BapTo 3ayBaxxuTH, 1110 JUTSAYi Ta IOHALBKI POKU
Propika IBHeBa mpoiinun B Kapci, sikuil 3anumuB He3alyT-
HE BPXKCHHS B HOTro »WTTI Ta TBOPUOCTi. Y BipIax, HOBeE-
Jlax, ONOBITAaHHAX, IOACHHUKOBHX 3alMCcaX, CHOragax IMoeT
000B’s13k0B0 3rajye Kapc i BintBoproe 00pa3 Kapca i Kapcpkoi
obunacrti. [Toer yacTo 3BepTaeThes 10 MUHYJIOTO, OCOOIUBO J10
JUTUHCTBA, sike npoiuio B Kapci, BiH HikoIu He 3a0yBae Ipo-
BiHI[II{HE MICTO CBOTO JWTHHCTBA Ta IOHOCTI. 3BEPHEHHS [0
PO3MISIAY TBOPUYOCTI LBFOTO MATOOCIIIKEHOTO MPEACTaBHUKA
POCIHCHKOT JiTepaTypy BU3HAYKMIIO aKTyasbHICTh HAIOI CTAarT-
Ti, opieHTOBaHOI Ha TBOpHU Propika IBHeBa, mpucesueHi Kapcy
i Kapcebkii obnacti. Y crarTi mogaHo Taki SCKpaBi JTipHUHI
TBOpU Propika IBHeBa, mpucesueni Kapcy, sk «Miit Kapey,
«naxu Ta po3nOpLHOKA CBITY», «VY pyiHax AHi», «Kurrs
npoiinwio. O! Boxe! Boxe» boxe!», a Takox moBicTs «bins
MAHDIOKS MTalMiHAW», Y SKid BaXIIUBE MiCIle MOCIAI0Th
Kapc i Kapcbka oGmacte. Ili crioramu, Bipii, MI0€HHUKOBI
3aruCcH, YUCJICHHI BUCIIOBIIOBaHHS Propika IBHeBa npo Kapc
MICTSTb 3Ha4HI 1CTOPUKO-TiTepaTypHi BiIOMOCTI IIPO e MiCTO
SIK CX1/IHY 4aCTUHY TypedduHu.

KuarouoBi ciioBa: pociiicbko-TypenpKi icTOpu4Hi Ta JiiTe-
parypHi 3B’s13ku, Propik IBHeB, Kapc, Bipiii, HOBeJH, MO/ICH-
HUKOBI 3aIIMCH, CIIOTaIH.

IlocTanoBka mpodsiemu. [cTopryHi, KyTbTypHI Ta JTiTEPATypHI
BigHOCHEN Typewunsu i Pocii csrarors rmubumm ctomits. [Ipo me
CBITYaTh 3aIMCH MAHIPIBHUKIB, YHCIEHHI POCIHCHKI Ta TypeIbKi
JOKYMEHTH, XpOHIKH pi3Horo xapakrepy. Sk Bimomo, Mix Pociii-

chKk010 Ta OCMaHCHKOIO iMTIEpiAMU OyiTH UHCINEHHI BETHKI BiiffHH
if He BUNAJKOBO MPOTATOM CTONITH TypeuunHa «cnpuiManacs sx
Tpamuuiiinuii Ta mpupoaHui Bopor» [1, c. 217]. Tox tema Typeu-
YHHH TOCTYTIOBO BXO/MIIA Y TBOPYICTh POCIHCHKIX MHCHMEHHHUKIB
PI3HHX TIOKOMIHb 1 caMe 1l IPUCBAYEHO HI3KY JOCTIKEHb, Y SKHIX
OCHOBHE MiCIIe IOCiae MmpolieMa B3aEMHH ITepatyp 3axomy
ta Cxomy (1, ¢. 116]. Y pisui nepionu icropii moetu (A. Cymapokos,
A. Kanrewmip, 1. Xamminep, O. [ymxin, M. Jlepmontos, . Tior-
ues, A. Maiikos, A. ®er, I. Bynin, O. Kymmnep, 1. Bponchxuit
Ta iH.) M0-cBoeMy Oaunn TypeuunHy, pisHuM Oy10 CTaBIEHHS 10
TYpeLbKoi KynbTypH. | Bce-Taku HU3Ka TBOPIB CTaNa IOMITHUM SBH-
1eM B icTopii pociichKoi iTeparypu.

AKTyaspHiCTh foCTiTAKenHs. [Ipobmemn  MDKKYIBTYpHOL
B3a€MOJIii HUHI Ha3BUYAHHO aKTYallbHi, BOHH TOPKAIOTHCS TAKOK
niteparypu. BuBYeHHS Ta I0CIiKEHHS YHCTEHHHIX TBOPIB — pOMa-
HIB, TMOBICTEH, BIpIIIB, CIIOTaJliB, IOJCHHUKIB, 3AIHCIB MAHJPIiB-
HUKIB, TPUCBSUEHNX TypeudmHi Ta TypeupKill TeMi, aKTyambHi
it muHi. TBopw, mpucesueni Kapey ta Kapebkiit o0macti, mociza-
10Th 0coOMMBe Miciie. Pociiichko-Typenpki Biitan 1828-1829 pp.,
1853-1855 pp. ta 1875-1877 pp. BinbyBamics # y Kapebkiit
obnacri. Ile B 1856 p. Kapn Mapxe y crarri «[laninns Kapcay
3ayBaxuB, 10 «iIkmo Kapc € kmouem 1o Epzepymy, To Epzepym
€ KITI04eM JI0 KOHCTaHTHHOMONS Ta LEHTPOM, /e CXOMIATHCS CTpaTe-
TiHi # TOproBembHi muIstxn AHatomii» [2].

OmHuM 13 POCIHCBKEX TIO€TIB Ta MHCHMEHHHKIB, SKHil
3 moboB’to craBuBes 10 Kapca ii y cBoix BipImax, IIofeHHH-
Kax Ta CIIOrajax OCHiByBaB ioro, OyB MOeT, Mpo3aik, Apamarypr,
nepeknanad Propik [BHeB. Jlitepatypra crianmmiaa Propika IBHeBa
oxoruttoe 10 poMaHiB, Oe3/i ONOBI/aHb, HOBEJ, I’€C, ICTOPHKO-ITi-
TEPaTYpHUX XPOHIK, CTaTell 3 aKTyalbHUX MHTAHb JITEPATYpH,
grcIenHi Bipmti. [lnceMernmd, Momomma cectpa Mapwmu L[pe-
TaeBoi Anacracis [[peraeBa HasuBae Hamucane Propikom [BHEBHM
PO MUHYJIE «I0POTOLIHHOK J10CTOBipHICTION [3, ¢. 132]. IIpote,
HA Kalb, y PajSHCBKUX AHTONOTIAX BIiH MOCITAE TyKE CKPOMHE
micrie. I, sk 3a3Hagae O. bexux, «ioro HeMae B aHTONOTIsX «Jliprka
20-x poxiBy, «Jlipuka 30-x pokiBy, «Jlipuka 50-x poxisy, «Iloe-
3is apyroi monmoBun XX cromittsy [4]. Vee ue mocmyrysaio miz-
CTABOIO /IS 3BEPHEHHS O TBOPYOCTI L[HOTO MATOAOCHiLKEHOr0
TIPE/ICTAaBHIKA POCIHCHKOT JITEPaTypH i BU3HAYMIO AKTYAIbHICTh
HAIIIO] CTATTI.

Mera cTaTTi — mOKa3aTH CBOEPIMHICTE XYNOKHIX TBOPIB
Propika IBreBa, mpucesuennx Kapcy Ta Kapcokiit o6macti. 3a3na-
qiMo, 1o MicTo Kape xo4 1 3HaxomuThes Ha Teputopii Typedunny,
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ane 1e 30BCiM HeTHNoBe A wiel kpainn Micto. Ha Hamry aymky,
1¢ TIOSCHIOETBCS THM, 110 Micto Kape mpotsrom Gararhox cto-
TiTh HATIEKANO PISHAM KpaiHaM. 3acHOBaHWH B IIHOOKY JTaBHUHY,
Kapc 6yB crommmeto Bipmenii. Y XII ctomiTti MicTo BXommio 1o
cxnany [pysuHchKoro aperBa. [licis pocilichko-TyperpKol BilfHi
1877-1878 pp. mporsrom 40 poxi Kapc 3xaxommses min Bnanor
Pociiicbkoi immepii. [ mume B 1921 p. 3a Kapcbkim poropopom
MICTO BBIILIO 710 ckiajy TypedunHu.

AHani3 octamHix mocuimken» i mybmikamiii. Teopuocti
Propika IBHEBA TIPHCBAYEHO TOCTATHIO KITHKICTH HAYKOBHX MPAIlb,
cepen sxux crarts M. 1L JleonTseBa «IBHEB Propik» B eHmukmo-
neanuHoMy coBHUKY «Jlutepatopsl Canxr-IlerepOypra. XX Bek»
(2015) Ta #ioro x mepeamoBa 10 kuurh «Bocmomunanusy Propika
Inesa (2009), mpaus O. Caxaposoi «Propuk eHes (Cyabp0bl mosToB
cepedpsoro Bekay (1995), crartd monbebkoi goctinauii KoanH:
MiamoBcbkoi «3a0bITIi Proprk WBHEB 1 €10 «IparoneHHas 10CTo-
BEPHOCTB» O TIPOILIOM, ce0e M CBOMX COBpeMeHHHKax» (2012),
nocrimrenns O. bemix «Curyamms «Propuk reB» (10 120-piqus
Bix ans Hapomwkerns) (2010). Teopuicts Propika [BHeBa akTyanbHa
i s nocatiyiuKiB coronerns, nop.: I I Icaes «Motusbl cmbicna
JKU3HH U cyacThsi B jmpuke Propuka Meresa» (2019), B. I1. Kyuin
«®unocodekne MoTHBbI 3penoit mprky Propuka Hesay (2018),
M. B. Hogixoa Ta M. B. Caparosa «JlroboBHas mmprka Propuka
Wenesay (2018). [Tompu 3a3nauene, TBOpuicTh Propika [BHEBa BiMa-
Ta€, Ha Halll [0S, TIOJIANBIIMX PO3POOOK, YTOUHEH 1 y3arabHeHb.

Buknan ocnosroro marepiany. Criorazu npo Kape i Kapebky
00nacTh MOCIIAI0Th BaroMe Miclie Y TBOpUOMY 10poOKy Propika
[BHeBa. V Bipimax, MI0ICHHAKOBHX 3aITHCaX MOET 000B’3KOBO 3ra-
nye iX 1 BinTBOpIO€ iXHi 00pasu. Tak, monerHnk 3a 1917 p. MicTHTB
3AITAC, 110 B HIY i3 5 HA 6 CIYHS MOETOBI TIPHCHUBCS COH, Y AKOMY
nis «siodysaemuvca 6 Kapci. Hxico Oyounku, saxicy eyauyi, (onaxum-
Hutl 6yourok)y [S]. 1 ceprns BiH 3a3Ha4ae, mo «32adae Kapce, 00un
geuip y kny0i [lepbenmcuroeo noixy (cad yboeo kiyby caoug 0ioyco,
Koy komandysas noixom y Kapci), sxuiico xadem, s uomyco 0yg
cymuuil i 0nykag nosa 6ydigneio kiyoy, 0ins Kyxorwy [S). 3amuc Bix
20 cepmast 1917 p. dixeye: «Panmom csimio micaysa nazadano mexi
00ny micauny niu. Le oyno 6 Kapcokiti oonacmi. Mu ixamu 3 pyin
AHi 0o sKkoeoce cenuwa. bys sckpasuii micayb i ocobiuso mere
épasuia crinyya Oinusna kaminnay [5]. Y 3amuci Big 25 motoro
1918 p. uuraemo: «kech Qushe nouymms jcan00u 0XORUI0 MeHe.
Haueomo 5 6poous pyinamu cmapodagivoeo micma, 306Cin K
KOMUCh MUHABCS 10 KaMinuam ... Ani (6 Kapcokiii 2yoepnii). Axect
ocoonuge nouymms OyuiesHoi cnycmouienocmi...» [S]. Y HIY 3
28 Ha 29 nucromnana mUCkMEHHUK muiie: 4 cmorw 6ind 6ikna, 610-
yymms, Hiou éce 6i00ysacmucs 6 Kapci, 5 mosou cmoio 6ins 6ikua,
6 Mapiincvkomy yuunuui, i HamMosn nPOXOOUMs HAWLOIO BYIUYEI0
(Iybepramopcuvka synuys, 30acmbcs. He nam'smato 0odpe)» [5].

binpimicte cmorani Propika IBHEBa acomir0OThCSA 3 TPHPO-
JI010: COHIIEM, TTOTIEM, PAHKOBOFO 30per0 a00 BETIPHIMI CYTIHKAMH.
Tak, HanpuKyIajT, Maike B CyTIHKAX ParToM SCKPABO CMATaXHYIO
COHIIE — i «...32a0a6cs uomycy Kape, Mapiincvke yuunuuge i scogme
RIOBIKOHHA, Ha AKOMY 5 mak aroous redxcamuy [5]. KO yBakHO
npoaHanizysaty crorajau Piopika IBresa mpo Kape, To HeBaxko
BIJIHOBUTH 3araibHuil kpaesus Kapca toro nepiony. Ock Iie ofis
TPUKIAJ] I0€TOBOI 3rajku 1po Kape: «Ha Bacuniscvkomy ocmposi
... OUBTAYUCH HA MicAYb 5 YOMYCb 3240a8, AK 5 QUBUBCA HA yell
micayo y Kapei. Ocoonuso nam’smaio yio niuy [6].

Propix [BHEB HikomH He 3a0yBae TOTO TMPOBIHIIHHOTO MICTa, /e
TIPOMIILTH HOTO IUTHHCTBO 1 FOHICTh. Kape Sk yacTiHa MiBIEHHOrO
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Kagkasy € onHielo 3 MpOBIHEX TeM HOTO NMOETHYHOI CIIAILIMHA.
Bin myxe moOWB ManeHbki MpOBiHIIHI MicTa, mam’saTap iX i3
mutuHcTBa. Y Bipmi «[IpoBiHLiliHE MiCTEUKO» MOET X04 i He BKH-
Bae ciosa Kapc, mpote 3 #0ro 3MicTy 3po3ymino, 1o HeThes came
TPO 11e MiCTO:

Kark oicans mue mex, kmo He scun nukozoa

B enyxux nposunyuanshvix 2opooax,

Kmo He dvlwian Hemporymoti mpasoro,

Tpunas k 3emne Kyopseoti 20106010

Kmo ne ecmpeuan na ynuye kopos,

He nodoupan apoicagnentvix nookos,

Kmo ne enazen na 0syxsmaogichoiti 0om,

Kax 6yomo mup eeco novewancs 6 Hem.

2 6epesnst 1958 p. [7].

Y Bipui npo Kape «Insxu it poznopixoks cBity» Propik [BHeB
yABIs€, 10 MaHzpye 3 Apaarany B Kaip 1 Biz Oeperis Qinnsnaii 1o
Pumy. I pantom onuuserses mig crinamu Kapebkoi Gopreri, B edipi
JyHAKOTh PEBOMTIONIIHI TTCHI, 4 BiH IUIMBE 3 TOBAPUIIAMH Y YOBHI
Kapc-uaem:

Tlymu u nepenymos mupa

H30pesne Heucnosedumbl,

U 5 neuy c 2opaweii nupoii

Om Apdazana do Kaupa,

Om ¢puncxux bepezos 0o Puma.

Ho necHeii pesomoyuonnot,

Bopye npunemesuwieti uz supa,

BHosb 6 cmensl kpenocmu cmapunHot,

B danexuti Kapc nepenecet ...

o sicenmuim sonnam Kapca-uazn

Ha nooxe nivliu mvl HaemHol,

Ce0000b1 nepeablii Oenv 6cmpeyas,

Om padocmu e 3ameuas

Ee nooxnaoku eeponommotl. <...>.

U 6108b 2po3a, 020Hb U semep

Mens kuoarom 6 Kapc cmapunhoiii

Cx803b nacm wecmuoecsimunemss,

JpesHeii, yem Qusbvl u Aunbi.

15-16 mumus 1965 p. Mocksa [8].

Haiisickpasitmam nipnanim tBopoM Propika [BHeBa mpo Kape
e Bipmr «Miit Kape» (1913), ne moer mopiHioe #oro 3 Haibib-
TITHMHA MICTaMH CBITY 1 TiIKPECITIOE, TIIO Xai Te MiCTO 3aTopoITeHe
il HyTHE, TIPOTE BiH Pajuif, 0 HAPOJMBCS i KWB y HhOMY. b0 &
Tinbku Kape Mae ka3k0BOTO 1Taxa, SKuil yMi€ MPOBIMIATH JOIHO:

Moii Kape

Mens opasnunu manvuuwiku,

Buicmeusas moti Kape:

«B Hem nblLIbHO U CKYUHO CUWKOM,

He mo umo ¢ cmonuyax y Hacy.

A omeeyan um: nycmo 1

Jo sawux cmonuy He dopoc,

A pad, umo 6 2nyxom 3axonycmoe

Mne nemom orcumsy dogenoce.

B cmonuyax menucmoie napku

H saxcnvie 2ocnooa,

A 6 Kapce nvlivHo u scapxo,

Ho secenvl mvl sce2da.

Hapmanyux sncusem npugonbHo,

Xomw nem 3a dywiotl Hu epowia.




ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2022 Ne 53 Tom 2

Huxmo ne xpuxnem: «/logonvio!

Tlopadox ne napywai!»

B oepommbix sauux cmonuyax

C neuamvio yma na 10y

Haidemes nu kapekas nmuya,

Ipedcrazvisarowas cyovdy?

Boimszusas ounemux,

Tol nonyuaews omgem:

Tipoxcugewsv Ha 3emie He cmonenbve,

A 6ce20 desaHoCO cemb nem.

Pasge amo ne ayuuie ecex napkos

M npuuecannvix ynuy cmonuy?

Hy u nycmp y nac nvlivho u gcapro,

Ho 3amo cmonvko ckazounvix nimuy!

1913 p. Kapc [8].

Y Bipmi «Y pyinax Aui» (Kape, 1912) Piopik IBHeB omucye
TOI3/KY JI0 CTapOAaBHBOTO BETMYHOTO i KBITYYOTO MicTa AHi, 1[0
KOJTHCH Oy710 CTONHMIEI0 Pi3HEX JepkaB. MaHmpyioun cepen pyiH,
TIPUYHMIA TepOi ysABIAE coOi Ti MOJIT, CBIKOM SKMX BOHO KOIWCh
oymo:

Mu1 6vexanu 6epxom 6 paspyuieHHble Cmenbl,

Ocmamxu dpesre2o eauuus Anu.

Kasanocy mne, umo 6om — samenasames oenu,

H 20po0 3auiymum, 80ccmag HusbLm U3 miend.

U 3a2yoam onsimy 3a0bimble apenvi...

1912 p. Kapc [8].

Y Bipuwi «Apapary, HamucanoMmy 1936 poky, aBrop, ocmiBy-
104n Topy Apapar (Arpu) i OpiBHIOOUH i 3 POCTOpaMHU TOMIB,
Tuxum okeaHoM, OyHTIBHMMH JIOBTMMH KapaBaHAMH, CTBEPIKYE,
1[0 HIYOr0 HE MOJKHA TIOCTABUTH B OJIUH AT 3 i BEPIIMHOK:;

Boimb moorcem, 6ce, umo gudei 1 k020a-mo:

IIpocmop nonetl, u muxuii okean,

U Oneti msmedrcHbix ONUHHbLI KAPABAH, —

Honxeno noeacryms, mouo ayy 3akama,

Ipeo mpamoproti sepuiunoli Apapama [8).

Y Bipmi «bioapy (T6imici, 1940) moer omucye cTapoBHH-
HHil O10Bap MOB XKHBY ICTOTY, O MpHUragye Micra €Bponu, Pion
Ta Oepern Kapca-yaro:

Voice nomom, nosnae nymu u mponi,

Mensis yeem ceoti, kak xameneon,

To 6cnomunan u 2opoda Egponei,

U bepez Kapc-uas, u Puona [7].

V Bigomomy Bipuri «Kutts munyino. O! boxe! boxe! Boxe!»
(Mockga, 1938) noer Onarae bora 3ynunuTH yac, 1100 3Mir BiH
3HOBY TI00AYNTH CHHIH 30IINT NEPIIMX YIHIBCHKIX BIpIIIiB, KYpHHUit
Kapc i cuiroy Kamaarky:

HKusno npowna. O! bosxce! Booice! booxce!

Kmo 6v1 moe ee ocmarosums,

Ymobvl 6CROMHUMb CUHIOK) MEMPAOKY

[lepsvix yuenuueckux cmuxo,

Hvinwnoiti Kape u Chexcnyio Kavyamey,

3anaxu guanox u mexos [7].

Komu Propiky IBHEBY 3mam0cs, MO XUTTA T0OITNO KIiHI, BiH
CTBEPIUB:

JKumms munyno. Y wo 6 mu e gipug

Hx Ou mu GynmisHo He 100U8

[ 6 ninosomy cepnanxy xypruti Kapc [4].

B ocosHoMmy Propik [BHEB OyB BifoMHi SIK MI0ET, ae ioro mpo-
30Bi TBOPH, AK 3a3Hayac M. JICOHTBEB, «HiATBEPIKYIOTH LIMPOTY

1 CHITY TallaHTy 1IbOT0 HEPO3KPUTOTO Ta MATIOBHBYEHOTO MOETay [9].
Y 4uCcIeHHNX KypHATIAX Ta albMaHAXaX Pa3oM i3 BipIIaMu JPyKy-
BaJIM FOTO OMOBITAHHS Ta HOBEJIIL.

Y nogeuni «[mobycy» (1968) 3a3HaueHo, 1m0 BCINAKUX [I00YCIB
Oymo be3niu, ane «y Hawiomy maienskomy Kapci 6in 0y8 €ounumy
[9]. Horo npuyi0aa BauTesbka KoHioX0Ba, BIaCHUI MAHCIOHY, e
HaByanocs Oarato jitell, 30kpema i Propix [BHeB. Tam, y mpomy
MAJIEHPKOMY MICTEUKY, HAIlWIIe BiH 3rOZIOM: s 6nepuie nooauus
yeecw cgimy [9].

Y noseni «Tpoitpkuii mict» (1932, Jleninrpan) asrop, mpo-
xomsan MoctoM JleHiHrpama, 3ranye mpupomy Kapca, «obepemox
RAXYH020 CiHa, NOXUNULI 3eNeHUl TYHCOK ADO AKYCb 8V3EHbKY CIENCKY
¢ 2opax, ceped uazaphukig Ouxoi wumuumuy [9]. Momy mpuemHo
MUITYBATHCA «paHKosolo Hesolo, Onakumuoio, K Mope I pasom
3 muM OyMamu npo AKyCb ManeHvky piveyxy Kapca-uai, ska, ax mo
Kaocyms, 3a mpudes amp 3emenvy [9]. Ui coramm mpo Kape, mpo
MAPMAHKY 1 TIPO MaNeHbKY TTalIKy, IO BUTSTYBAIA 3 MIyXISH
JoTepeiiHi KBUTKH, HA3aBK /I 3THIIIINCS B [1aM’sTi Propika [BHeBa.

Y 30-1i poxn Propix [BHEB moumMHAE MparroBaTH Haj aBTOOIO-
Tpad)iIHOI0 MOBICTIO «Y MITHDKESA MTAIMIH/I», 0CHOBHI MOMIT KO
BinOyBatotbes y Toinici, baxy, Kyraici ta B Kapei. [onoBruit repoit
noBicti — CMariH, B 00pa3i SKOTO HEBAXKKO BITI3HATH CaMOTO aBTOPA,
Propika IBHeBa. Y MOBICTI HAroMIOMIEHO, 1110 IMTHHCTBO CMariHa mpo-
o B Kapci, 1e BiH He OyB ke I’STHAIUATH pokiB. [epoil myxe
EMOTIIITHO Tepenae CBOi MOUyTTS, TOB’M3aHi 3 MicToM. [IpoxomuTh
TI0B3 KOJIMIIHIO JKIHOYY TiMHa3il0 BYIHIICIO, KA KOTHCh Ha3MBAIACS
OmexcanapiBebKoIo 1 sKa «ynupanacsa 6 Kapea-uatl, uepes 0ypxiugi
600U sIKoi Oyno nepexunymo wupokud saniznuti micmy [9]. Cmarin
CITyCTHBCS Ha OCTPIB, Jie OyB ManeHbKHi cajl. HanpukiHui ronoBHoi
anei mo0auuB epeB’HY «POmoHOY, 6 AKill KOUCH GAUMO8Y8an
Konyepmu, cnexmaiii ma manyiy [9]. Tepoii peanicTHIHO BIATBO-
proe kaptuny Toxiumboro Kapea: «Mixe eybepramopcokum Oyoun-
Kkom i Mapiincekum yuunuugem 0y1a Hegeruxa 8ynuys, wo Yynupaacs
6 00pus, 3 AK020 Gi0KPUBABCs uyoosutl 6ud Ha piuky Kapea, wo 36u-
8aEMbCs GHU3Y 1 OYPXIUGO Komumb 60 dicosmi 600uy [9].

BucnoBku. Crioranm, Bipii, 9CeHH BUCIOBIEHHS Propika
[BHeBa mpo Kape — 1e BakIHBI iCTOPHKO-NITEPATYpHI CBIAYCHHS
npo Hporo. Cnanmmna Propika [BHeBa, sk 3a3nauae Koanna Mia-
HOBCBKA, «II€ CKapOHWIA, OTHA 3 0araThoX i BArOMHX CTOPIHOK
y pociiichkiit miteparypi XX cromitrsa» [3, ¢. 141]. A Mapuna
[1BetaeBa y Bipumi «Tak ObUio, Tak ObIBACT BHOBb», MPUCBSYE-
HoMmy Propiky IBHeBy Hammcana: «Ho nebeca noo6u dezvonshol /
U 6 cxasky ne omkpeima dgepoy [10]. 1 niicro, TBOpYicTs Propika
[BHEBA — 1€ BEMIKA PEATBHICTB, IO NIEPETBOpHIACs Ha Kasky. oro
TBOpYA CTIAIINHA — IT¢ HEBUIEPITHUH CKap0, 16 MiCTHTHCS ITIHHMI
Marepian npo Kapc, HeBenuuke TPOBIHIIHHE MICTEUKO HA CXOJi
TypedunHu, 10 SKOTO aBTOP CTaBHBCS 3 OCOONHBOK JO0OB’0.
TananoBuTHIi TOET 1 TIMCHMEHHMK Hacamiepen OyB BETHKOEO
ocobucrictio. Propik IBHEB yce TBOpUE JKUTTS MPOHMKAB AyIIE
Ta cepueM y Kapcpky 3emmo. | MokHA OTHO3HAYHO HA3BaTH HOTO,
K CcymHO 3a3HauMB M. JI€OHTBEB, «maTpiapXoM pOCIHCHKOT
pansHCbKoi Titeparypm» [9].
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Isayev Khurshud Bairam ohlu, Demianiuk A. City of
Kars in the works of Rurik Ivnev

Summary. The article is devoted to the works of the Rus-
sian poet, prose writer, playwright and translator Ryurik Ivnev
(real name Mikhail Alexandrovich Kovalyov). The author's lit-
erary heritage is multifaceted. He wrote 10 novels, many short
stories, memoirs, plays, historical chronicles, diaries, mem-
oirs, and articles on topical issues of literature, as well as many
lyrical poems that are included in the golden fund of Russian
literature. Unfortunately, however, Ivney’s work occupies

a very modest place in Soviet anthologies. Many research
works are devoted to the work of Ryurik Ivnev, but, in our
opinion, the study of the works of our chosen author requires
further development and refinement. The aim of the article is
to draw attention to the originality of Ryurik Ivnev's works
of art written about the city of Kars and the Kars region in
eastern Turkey. Note that, over the centuries, the city of Kars
has been part of Armenia, Georgia, Russia and Turkey. Turkey,
including Kars, has been the focus of Russian travelers, histo-
rians, poets, and writers of various times. It is worth noting that
Ryurik Ivnev's childhood and adolescence were spent in Kars,
which left an unforgettable impression on his life and work. In
poems, short stories, diaries and memoirs, the poet frequently
mentions Kars and reproduces the image of Kars and the Kars
region. The poet often turns to the past, especially to the child-
hood he spent in Kars; he never forgets the provincial city
of his childhood and youth. The appeal of the work of this
little-studied representative of Russian literature determined
the relevance of our article, focused on the works of Ryurik
Ivnev devoted to Kars and the Kars region. The article pre-
sents such vivid lyrical works by Ryurik Ivnev, dedicated to
Kars, as "My Kars", "Ways and Crossroads of the World", "In
the Ruins of Ani", "Life Has Passed". "Oh my God!" God!’,
"God!", as well as the story "At the foot of Mtatsminda", in
which an important place is occupied by Kars and the Kars
region. These memoirs, poems, diary entries, and the numer-
ous statements by Ryurik Ivnev about Kars have left signifi-
cant historical and literary information about this city.

Key words: Russian-Turkish historical and literary
ties, Ryurik Ivnev, Kars, poems, short stories, diary entries,
memoirs.

76



ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2022 Ne 53 Tom 2

VIIK 821.112.09:78

DOI https://doi.org/10.32841/2409-1154.2022.53-2.17

Kosyoenro JI. M.,
KaHOuoam nedq2o2iuHux HaykK,

douenm Kageopu yEpaiHcoKol 1 3apy0incHol Jimepamypl ma MemoouKyu HO8UYAHHS

Yuisepcumemy I'pueopis Crosopoou e Ilepescnasgi

POJIb MY3MKHU B POMAHI I'. 'ECCE «I'PA B BICEP»

AHoTanis. Y CTaTTi pO3MIAIAETHCS POIb MY3UKH B POMaHi
TI". Tecce «I'pa B Gicep». 3BepTaeThcs yBara Ha Te, 1110 TBOPYICTb
I". Tecce yBiOpana B cebe JOCATHEHHS KpalIUX MHIChbMCHHHUKIB
Ta MUCIUTEINB MUHYJIOr0. MUTelb MMiJHIMAE y CBOiX TBOpax
MUTAHHS MicUA 1 poii 0COOUCTOCTI y JKUTTI coLiyMy, podie-
MY NPOTHUCTABIEHHS OCOOMCTOCTI 1 CYCHIJIbCTBA, IETAIbHO
PO3IIsiIae PI3HOMAHITHI MICHXOJIOTIYHI Ta COIialibHI aCMIEKTH
ICHYBaHHS 1HIUBI/Ia y JTFOJICBKOMY CycCIijbeTBI. B pomaHni «I'pa
B Oicep» BeyThCs PO3IYMH MPO J0JI CBITY 1 IUBLII3ALLT, PO
JIOJTIO TOTO, 1[0 0COOIHBO OJIN3BKO MICHMEHHHKY, — OO MHC-
TENTBA, i, 30KpeMa, My3HKH.

OOroBopeHHs! MUTAHHS MY3HYHOIO MHCTELTBAa B POMaHi
«I'pa B Oicep» — nHIle OJUH 13 IUISIXIB BUPIIICHHS OCHOBHOT
poOiemu TBOpPY. Aste came B My3uili [. [ecce 6aunTh HaiiBax-
JIMBINIY CKJIAJOBY AYXOBHOTO JKUTTS JIIOMUHU 1 IPUCBSIUYE Tif
6araTo CTOpiHOK pOMaHy.

IInsx B cBiT Kacranii Bimxpus Mozedy Kuexty, romosHo-
My reporo pomany «[pa B Oicepy, ioro Buntens — Maiictep
MY3UKH, KU gonydnB KHexTa 10 My3UKyBaHHS SIK OTHOTO 3i
croco6iB MeauTauii i 3aHypeHHs B cede. XKurresa nons Maii-
CTpa MY3MKH PO3KPUBAE IEPE]l YHTAUYEM CCHC i METY MY3UKH
SK CII0CO0Y TyXOBHOTO OUHMILEHHS 1 IEPETBOPEHHS, TOCSITHEH-
HS TIPOCBITIIGHOCTI 1 YMUPOTBOPEHHSI, CTaHy BECEJIOCTI, pajio-
CcTi 1 gyecHoro crnokor. B 06pasi Maiictpa mysuku I. T'ecce
300pa3uB CBO€ YSIBICHHS IIPO iJIeaJT JIIOJICEKOTO JKHUTTS, XKUTTS
IMOOKO AyXOBHE, HAIOBHEHE CBITJIOM 1 JII000B 10 /10 JIIONEH.

B KOHTEKCTI poMaHy 3icTaBIICHHS MPUPOAHUX 1 My3UYHUX
(heHOMEHIB 1 3aKOoHOMipHOCTEH HalyBae (QinocodchKko-ecTe-
THUYHOTO 1 eTHYHOTO 3HadeHHs. Koxm KHext pasom 3i cBOiM
BuxoBaHIeM TiTo BupyIIae 10 Micls X MailOyTHBOTO repedy-
BaHHS Ha Oepe3i IipchbKOro 03epa, BiH rpae HeBUOAIIMBI MeJo-
nii Ha MajeHbKid muTadiil Queiiti. [l My3uka acouitoeTbes
3 TIOYYTTSM 3aCIOKOEHOCTI 1 CBOOO/IH, 3 PAJIICTIO 3aCITyKEHOTO
BiJITIOYUHHKY.

OTxe, nuTaHHIO My3u4HOro mucrenrna I. I'ecce B cBoeMy
pomaHi «I'pa B Gicep» npuiIse JOCUTh 3HAUHY yBary. ¥ Tek-
CTI TBOpY HEOJHOPA30BO BKAa3ye€ThCS Ha BIAAy MY3MKH HAJ
nmyiamu sroned. CripamxkHiit 1 1yx, Ha aymky I. Tecce, momns-
rae B TOMy, 00 BOHA Oylla «CIIOKIHHOIO 1 pamicHOO». Posy-
MiHHSI My3HKH SIK OZHI€T 3 BHIMX (HOPM JTIONCHKOT KYIbTypH
MOETHYETHCSI, B OLIHII TBOpLS pomany «Ipa B Gicep», 3 opra-
HIYHUM 11 3B’SI3KOM 3 TPUPOIOI0, 3 TIPOSBOM B Hiil MPUPOIHUX
i comianbHUX 3aKoHOMipHOCTei. I. ['ecce BBaxkae, 110 My3nKa
37aTHA B1TOOPa3UTH He TUIBKH iICHYIOUHIT CBIT Yy BCiif #oro pis-
HOMAHITHOCTI 1 CyNIepedIMBOCTI, aJle i caM aKkT Horo TBOPEHH:.

KurouoBi ciaoBa: ponb, My3uka, poMaH, NMHCbMEHHHK,
repoii, obpas, CBIT.

IlocranoBka mnpodaemu. Sx 1 OiTHIICTh MHCHMECHHMKIB
cBoro gacy, [. Tecce rmiboko ycBimoMIB BOPOKICTb 1 KOPCTOKICTh
cycrninberBa XX CTOMITTA CTOCOBHO PO3BUTKY JIFOMMHH 1 MUTIA.
[IpoTsiroM OiTBII Hi MIBBIKOBOTO TBOPYOTO LILISXY BiH TO-CBOEMY
IIyKaB BUXiJ 3 DIyXOro KyTa, B SIKOMY ONHHHJIOCS CYCITLTHCTBO.

CBoepimHIM MiICYMKOM IIMX TIOITYKIB cTaB poMaH «Ipa B Oicepy,
B SIKOMY TIepell YuTaueM MocTae AMBOBUKHE cTBOpiHHA [.Tecce —
Kkpaina Kacranis, kpaiHa iHTeNEKTyamiB — TyXOBHOI eJTiTH MaiOyT-
HBOTO, sIKa caM03a0yTHBO BijiaeThes [pi B Oicep.

Tsopuicts I'. Tecce yBibparna B cede 10CATHEHHS KPAIIIX MHCh-
MEHHUKIB Ta MUCTIUTEIIB MUHYITOr0. MHUTEIb MiTHIMAE Y CBOTX TBO-
pax MATaHHA MicLd i poiti 0coOUCTOCT Y JKHTTI coLiymy, podiemy
TIPOTHCTABIEHHS 0COOUCTOCTI 1 CYCIITBCTBA, METANBHO PO3TIAIAE
PI3HOMAHITHI IICHXONOTTYHI Ta COMiaIbHi ACTIEKTH ICHYBAHHS 1HJIH-
BiJla Y JIOACBKOMY CyCTIiTBCTBI. B pomani «Ipa B Gicepy» BemyThes
PO3IyMH IIPO A0 CBITY i IMBLi3AL, PO 1010 TOTO, IO 0COOMIBO
OMM3bKO MHUCBMEHHUKY, — 00 MHCTELTBA, 1, 30KpeMa, MY3HKH.
BpaxoBytoun HiHHICTH TPO30BOT CTIAANIMHA aBTOpa Ta HOTO 3Hay-
HHUi1 BHECOK Y PO3BUTOK 3apyOiKHOT JTiTepaTypHOl KIACHKH, BHHH-
Kia Totpeba JieTanbHile PO3MISHYTH 03HAYeHi acmeKTH poMaHy
I". Tecce «I'pa B bicepy.

Anaji3 octanHix gocaimkenb i myoaikamiii. Cepen Hampa-
1I0BaHb, IPUCBIUCHHUX BUBYEHHIO Oiorpadii Ta TBOPUOI criajiuHN
I". Tecce BapTo BHALTATH po0OTY TAKOTO HAYKOBILY, sK F0. Opuimaku
[1]. 3acmyrosye Ha yBary muceprauiiine gocrimkenns 0. ['ytep-
mana «lloetnka pomany I. Tecce «Ipa B Oicep» B KOHTEKCTI
(inocodii Oyxausmy 1 aocusmyy [2], mpucBsueHe aHamizy dino-
co(cbKO-ecTeTHYHOT IpoOIeMaTiKy TBOPY MMCbMEHHUKA. Y podo-
tax O. Enpkana [3], 1. Meremu [4], 3. Oransu [5] MoBa iine mpo
BUBUCHHS OKPEMHX MPOOIEM XyHOKHBOI CBOEpITHOCTI pOMaHy
«I'pa B Gicepy.

OpnHax, He3BAXKAI0UM HA TIEBHY KiTBKICTb Pallb, MPHCBAYEHIX
tBOpuocTi [. Tecce, B CydacHOMY JiTepaTypO3HABCTBI 1 KPHUTHII
Opakye IOCTiKeHb COMiaNbHUX MpobmeM 0coOMCTOCTi Ta ryMa-
Hi3aIlii CYCIiTbCTBA, MUCTENTBA, 30KPEMa, POJTi MY3MKH B POMaHi
I". Tecce «I'pa B Gicepy.

MeTa cTatTi nomsirae B KOMIVIEKCHOMY PO3KPUTT] 0cOOMIBOC-
Teit TpakTyBaHHs poii My3uku B pomani [.lecce «[pa B bicepy.

Buknan ocHoBHoro Marepiany. OOroBOpeHHS NHTaHHSA
My3MYHOTO MHCTENTBa B pomani «Ipa B Oicep» — mume omuH i3
IIISXIB BUPILIEHHS OCHOBHOI Po0meMu TBOpY. AJle came B My3HLi
[ Tecce OaunTh HAMBLKIHMBINTY CKJIANOBY MYXOBHOTO JKHTTS
TIOMHH 1 IPUCBAYYE iif Garato CTOPIHOK pOMaHy.

Ilmsix B kacraniiickmit ceit Bigxpus Hosedy Kuexry, romos-
HOMy repoto pomany «Ipa B Gicep», ioro Bumtens — Maiictep
My3uKH, kil onyuns KHexta 0 My3WKyBaHHS K OJHOTO 3i
croco0iB MezwTali i 3aHypenns B cee. JKurresa 1oms Maiictpa
My3HKH PO3KPHBAE NIEPE]] YATAYEM CEHC 1 METY My3HKH SIK c110co0y
JIyXOBHOTO OYHIICHHS 1 IEPETBOPEHHS, ZOCSTHEHHS MPOCBITICHO-
CTi | yMEPOTBOPEHHS, CTAaHY BECENOCTI, PajioCTi i YyAECHOTO CIIO-
Kot0. B 00pasi Maiictpa my3suku I ['ecce 300pa3uB cBO€ ysBIICHHS
TIPO i71€aJt JMOACHKOT0 KHUTTA, KUTTS [HOOKO IyXOBHE, HAlOBHEHE
CBITIIOM 1 JIE000B 10 J10 Jttoiet. «L[e yno oicumms, noghe 3axonue-
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Hocmi i npayi, ane einbhe 6i0 NPUMYCY, BLTbHe 6i0 YecmonodCmea
i nosre my3uxu. 1 npomixano 60Ho Mak, HeMos, CMAiU MY3UKAH-
MOM [ MAUCMPOM MY3UKL, 6iH 6UOPAG MY3UKY 5K 0OUH 13 ULIAXIE 00
suujoi Memu 100cmed, 00 BHyMpIHbOI ¢60000u, 00 uucmomu, 00
dockonanocmi ...» [6, c. 33].

V TekcTi poMaHy He pa3 BKA3YEThCS HA BIajy MY3UKU HAjl
mymamu nrozeit. Ierunnmit xyx mysuku [T Tecce Gauuth B TOMY,
1100 BoHa Oyra «crokiiina i pagicHay. [loniOHo TaHito, Ta it Oy/ib-
SIKOTO MUCTEIITBA, My3HKa OyJ1a B I0ICTOPHYHI YaCH YapaMH, OJHIE
13 CTapOJIaBHIX 1 3aKOHHKX 3ac00IB Marii, fi KOPIHHS 3HAXOJIIIOCH
B PUTMI (JISSCKAHHS B JIOJIOHI, TYIIIT, pyOKa JIicy, paHHi cTaii Oapa-
0aHHOro 0010), BOHa Oyma MOTYKHMM 1 BUIPOOYBAHMM 3ac000M
OJIHAKOBO «HAITAIITYBATHY O€3IIY JIOIEH, 1aTh OJIHAKOBHIA TAKT iX
JIMXAHHF, OUTTHO CEpIls 1 CTAHOM JyXY, HA/INXHYTH iX Ha OaraHHs
BIYHHM CHJIAM, HA TAHEIb, HA 3MATAHHS, HA BIMCEKOBHH MOXI, HA
CBANIECHHOMIHCTBO. L[5 moyaTkoBa, yKcTa 1 IEPBICHO-MOTYTHS CYT-
HICTb 30epiranacs B My3uili Habarato JI0BIIe, HiK B {HIINX MHCTe-
I[TBAX, IOCUTH 3TaJIaTH YHCJICHHI BUCIOBIFOBAHHS ICTOPHKIB 1 TOE-
TiB Tpo MY3HKY, Bifl TpekiB 1o «Hosemn» [ete.

BixtBoprotoun Ha cTOpiHKaX poMaHy OKpeMi emi3oii My3ud-
Hoi ictopit, I. Tecce Maitoe 00pa3u mpapojUTeNbKI CTAPOIABHBOTO
pory 1 i JouKu, SKi PO3MOBIAANM iCTOPII 1 CIIiBAJIM 3aMOBIISHHS,
JWISYKMCh 31 CBOIMM POIMYAMHU JDKEPENaMU 3HAHHS, CIIOTajaMu
i yxoM cBoro miemei. [ [ecce Harajye, 10 My3uka CympoBo-
JDKyBANa JIOIMHY MiJ 4ac 00pS/IiB 1 yPOUHCTHX CBAT.

B inmomy Micti poMany MMCHMEHHHK OTOBiIA€ Tpo Te, 110
«8 Kkazkosomy Kumai Opesuix ivnepamopiey my3uyi 6ideoounacs
6 depoicasi i npu 00pi nPoGIOHA poit, A0OPOOYM My3UKY B0ICIUHY
OMOMONCHIOBANL 3 00OPOOYIMOM KVIBHIYDU, MOPATBHOCTI, HAGIMb
ivnepii, i kanenvmelicmepy noSUHHI OYTU CYBOPO CMeNCUmiL 3a 30e-
DeXHCEeHHAM | YUCHOMOI0 «OPesHIX MoHaNbHOCMely.. AKWjo My3uKa
dezpadyeara, mo ye Gy6an0 6jice Hezanepeund O3HAKA 3deubeni
npaeninus i deporcagu. I noemu po3nosioany cmpaini Kasku npo
3a00pOHeHi, QUABOTLCHKI | uyorci Hehy MOHATNHOCI, HANPUKIA)
npo monanehocmi Lzun Yan i [3un L[3e, npo «mysuxy saeudeniy:
AK MIbKU 8 IMIEPAmOPCbKOMy NAAaYi RPOYHAIY i OM03HIPCHKI
36YKlU, NOMEMHIN0 HeDO, 3ampeMmini i 6nany Cminy, 3a2uHyiu 61d-
ouka i yapcmeoy [6, c. 11].

CripaBkHIM TIMHOM KJIACHYHOT MYy3HMKH 3Byuarth clioa Kxexra,
B SIKHX BiH TparHe po3KpUTH i cyTHiCT: «Mu 6sadcaemo xia-
CUYHY MY3UKY eKCIPAKIMOM I 8MiNeHHAM HAWOI (Kacmaniicokoi)
KVIbMypU, MOMY W0 BOHA — HAUSACHIWUL, HAUXAPaAKmepHiuiui,
Haveupasniwutl i dcecm. Y yiti my3uyi mu 80100iEM0 CRAOWUHOIO
AHMUYHOCTE MA XPUCTIUSHCINGA, 0YXOM 8ecellozo i Xopodpoeo bia-
204ecs, Henepegepulenolo IUYapcukolo Mopaivhicmio. Adorce,
speumi-pewtin, MOpatbHicms — ye 0y0b-AKull KIACUYHULl dHcecm
KYbIypU, Ye CRUCTUL Heech — 3pa30K I00CbKoi nosedinku. /Kecm
KIACUYHOT MY3UKY O3HAYAE 3HAHHA MPA2iUHOCME 1I00CMBd, 3200
3 100CbKoI0 Qoielo, Xopoopicmb, secenowi! I payis uu 2enoenes-
CbK020 A00 KYNepeHoBCbKo20 MeHyenty, nionecend 4i 00 1AcKag02o
dlcecmy yymmesicmo, K y bacamvox imanitiyie abo ¢ Moyapma,
Yy MUXa, CHOKIlHG 20mogHicmy nomepmu, AK Y baxa, — 3a6xcou
B YbOMY € AKECH (HANEPEKIPY, AKECH NPe3UPCIMB0 00 CMepmi, AKULCH
B8i020MiH HAOTI00CHKO20 CMiXy, Descmepmuoi secenrocmiy [6, ¢. 93].

OCHOBY KacTaiHChKOI BECENOCTI, KA BUSABIAETECS, 30KPEMA,
B Tpi B Oicep, I I'ecce 0aunth B €AHOCTI TPHOX HAYAT: B HAyI
(KynmbTi iCTHHHM), B IIAHYBAHHI MPEKPAcHOTO i B MeAMTAL] — 371aT-
HOCTI 3aHypuTHCS B cebe. Becemicts My3uku «e He wjo iHute, K
xopobpicmy, SK 30amHicmb 6eceno i 3 NOCMIUKOI KPOKy8amu
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i manyrosamu cepeo Jicaxig i noym’s ceimy, K ceamKose Jicep-
meonpurowennsy [6, c. 95]. PamicHicTs i BecemicTs My3uKH BOada-
fotbed [ [ecce mmomom Beiel KymbTypH, pe3yIbTaToM 00’ eKTHBHOTO
TIOTVIAATY Ha CBIT, Bi10OPaKEHHAM PUPOIHOI TAPMOHIl.

PosymiHHs My3uKH K OfiHi€l 3 BUIMX (hOPM JHOICHKOT Kyib-
Typu moeaHyeThes, B ouinmi I. Tecce, 3 opraniyHuM 3B’S3KOM
MY3HKH 3 TIPHPOZIOI0, 3 MPOSBOM B MY3HIIl IPHPOIHKX 1 COLiamb-
HEX 3aKoHOMipHOCTeH. Lleii 38130k I, [ecce koHCTaTYE, OMHCYI0UH
npuiioMu TpH B bicep, Tl ac AKOi HABITh «HOBAUOK 0y8 30amHutl
nposecmii 3a donomozoro 3nakig Ipu napaiens Mixe KiacuuHoio
MY3UKoI0 1 (hopmynolo aKkoeoce 3axony npupoouy [6, c. 132]. I'pa
JI03BOIISIA 3ICTABIATH, TAPMOHIHHO 3BOJAMTH PasoM [IBI BOPOXKi
Temu ab0 imel, Taki, HaMPHKJIA, K 3aKOH 1 CBOOOMA, IHAMBIIYYM
1 KOJEKTHB .

B KoHTEKCTI poMaHy 3iCTaBIEHHA MPHUPONHHX 1 MY3HYHHX
(eromeHiB 1 3akoHOMIpHOCTEH HAOyBae GimOCOPCHKO-ECTETHIHOTO
i erngroro 3nadenHs. Kot Kuext pasom 3i coim Buxosanmem Tito
BUpYIIae 0 Micud iX MaitOyTHboro mepeOyBanHs Ha Oepesi rip-
CBHKOTO 03€pa, BiH TPac HeBHOANTIBI MENOIii Ha MaJICHBKIN TUTSYIH
ueiiTi. L My3HKa acOIIOETECS 3 TOYYTTSAM 3aCTIOKOEHOCTI 1 CBO-
0o, 3 PamiCTIO 3aCTyKEHOTO BINMOYMHKY. «Bin dokias iHcmpy-
MeHm 00 2y0 i cmag epamu menodino, QUBTAYUCH HA M SKe CALBO
danexux 2ipCoKux 8epuiuH, Cyxaioul, AK NPUHAOHO 384UMb HA
(hretimi ys 6a0bOpo-61a20UecmUBa NicHs, i 8i04Y8 cebe yMUpoOmeo-
DeHUM, HeHaye BiH 3yMi6 NOECOHAMUCA 3 YUM HeOOM, 3 YUMU 20paMmi,
3 yiero nickeio i 3 yum onemy [6, c. 369 — 371]. My3udna rapmoHis
3ITMBAETHCS 3 TAPMOHIET0 IPHPOIIH, 3 TAPMOHIEI0 JTFONCHKOT JTyTIIi.

I Tecce BBaxae, MO My3WKa 3MaTHA BiMOOPA3HTH HE TITHKHA
ICHYIOUHH CBIT y BCiif OTO PI3HOMAHITHOCTI 1 CYIIEPEWIMBOCTI, ane
i cam axt TBOpiHHA. Y Bipmi Kuexra «3 mpuBomy ommiei TOKaTH
baxa» My3wdaHIA PO3BUTOK YMOMIOHIOETHCS JIATEKTHII TBOPIHHSL
[lepBo3manamii MOPOK, CITiTe HEOYTTS CHITOI0 O0KECTBEHHOTO CBIT/IA
TIEPETBOPIOETHCS B TBEPIICTH CKENb | HEBATOMICTH ONAKUTHOTO Heda.
BinoOpaskeHHsM I1i€i O0XKECTBEHHOI TPH 1 € My3UdHA TapMOHiSA

«lIpominy Haosoe ce dinumbp. I mpemmums

Ceim 6 ixomanyi, i Gopomvda Kunums,

T uydoeuti sunuxace naoy [6, c. 117].

Binobpakarodu BCECBITHIO TapMOHII0, My3uka (i To0ymToBaHa
Ha 1i 0CHOBI Tpa B 0icep) BOMOMIIOTH BIACHOK CHJION, 3IaTHOIO
«Hecmi NOPIOOK 6 CPOKAMICMb, 66ecmu 6 Cymoyp o0IiK, 6ioix
i paxyroky [6, c. 389]. Tomy I Tecce, criiom 3a 1aBHbOKUTAI-
CHKHMH aBTOPaMH, BIIJIA€ «IOXBATH MY3HILi K OJIHi€ 3 IEPIIOOC-
HOB YCUISIKOTO MOPSIKY, BCUTSAKOI MOPATBbHOCTI, KPacH 1 37[0pOB’sL.
BiH criB4yTIMBO LMTYE IMIaBU PO My3UKY 3 TBOpY «BecHa i ociHb»
Jloit Byseit (3 cronitts 1o H.e.). «Bumoku mysuku — Oarexo
6 MUHYTOMY», — nutie Kumaticokuil Myopeyn. «Bona sunuxac Ha
3ax00i i Mae 6 kopeni Benuky eOnicmb. Benuxa eonicmy Hapooaicye
06a nomoct, 08 NOTIOCU HAPOONCYIOMD CULTY MEMHO20 | CEIMI020»
[6, c. 124]. Benuka eHicTh My3UKH BijoOpakae CyCIiIbHi BiTHO-
CHHH 1 TOMy Ma€ MOpAJbHy TI/ICTaBy i MOpaibHe 3HaueHHs. Yum
OVPXIUGIUA MY3UKA, MUM CYMHiuli cmaroms 100U, mum Oinbiia
Hebesneka 015 Kpainu. Bei ceauyenni npagument yinygaiu ¢ mysuyi
i padicmy. HAxwo mysuka He padicha, mo 6oxa 8i00AIAEMbCS 6I0
cymi cnpagoichvoi mysuku [6, ¢. 125 —126].

Becb TekcT pomaHy MOCTIHHO CTBEpIUKYE BHCOKHH TyXOB-
HUI 3MICT MY3HKH. AJie My3HYHE peMecro 3MyIIye He rpedyBaru
YyTTEBOIO 1 TEXHIYHOIO CTOPOHOIO MucTerTa. Came BOHA JI03BO-
TS€ «PO3NIZHAMU 30 CAYXOGUMU GIOUYMMAMU DISHUX MY3UUHUX
cmunig tioeo dyxy [6, c. 87]. PosmipkoByroun mpo mysuky, Kuexr
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TOBOPUT, 10 €8 YCi GiKU 60HA OY1a 6 neputy yepey padicmio 6i0
YYMIMEBUX BPAdNCEHb, 610 OUXAHHS, 610 GI0OUSAHHS MAKMY, 60 610~
minkie, mepms i 30y0ceHb, WO GUHUKAIOMb, KOTU 3MIULYIOMbCS
20110CU, 3TUBAIOMbCS. IHCIPYMEHMU. 38UNAtiHO, VX — ye 20108He,
i 36UNAINO, BUHAXIO HOBUX IHCIPYMEHMI6 i 3MiHa cmapux, 6ee-
OeHHs HOBUX MOHATbHOCIEN, HOBUX Mpasun abo 3a00POH, o
cmocyiombcs no0y0osu ma 2apMonii, —ye 3a8xcou MinbKu dHcecm,
MINbKU WOCh 306HIUHE, ane Yi 306HIWHI Ma Yymmesi O3HAKU
mpeba 3 yciero cunoio Giouymu, Gi0uymu Ha CMAx, wod 3po3ymimu
yepes HUX enoxu ma cmuni. Mysuxy meopamo pykamu i nanbyamu,
DOMOM, 1eceHAMi, He 0OHUM MiTbKU MO3KOM, 1 Xmo 8mic uumam
HOMU, aie He 807100I¢ 5K CIIO JICOOHUM THCHPYMEHINOM, MOtl Hexall
Moguums npo mysuxy» [6, c. 89-90]. Mysuune pemecro, 4yTTe-
BUH My3WYHHI JIOCBIJ| € TIPOBITHAKAMH B TyXOBHHIi CBIT MY3UKH.
Maiicrep mysuku (yantens Kexra) 3i3HaeTbes, IO BiH «3a BCe
KHUTTS HE CKa3aB CBOIM YYHSIM HI CIOBA TPO CEHC MY3HKW». 3ate
BIH TOBOPHB «WIKOU 1 Ma6 3HAUOMUMY YuHI6, Hanpukiao, 3 [ome-
oM abo 3 epeybKuMU MpacediliHuMu noemamu, s He HAMA2A6Cs
0 ecenamu iv OyMKYy npo me, wjo noesis — ye npoas boxcecmeen-
H020 HAYANA, a HaMazascs O giokpumi iv docmyn 00 noesii uepes
moune 3HanHA ii MOGHUX | pummiynux 3acobis. Cnpasa euumens
1 8YeH020 — BusuamY MAKi bazamemea, depezmu mpaouyii, dompu-
MYBAMUCS YUCTOMY Memo0i6, a He GUKIUKAMU i He (opcysamu
mi HegUMOBHI 8I0YYmMms, AKi 0iCmMAaomvca Ha CNAJOK 0OPaAHUM,
do peui cxazamu, cmpajxcoansyam i scepmeamy [6, c. 116 — 117].
I". Tecce 1 foro repoi 100pe po3yMitoTh, 110 «HEBUMOBHI BITUYTTS)
OIHCYHOTHCS 1 BUKIIMKAKTHCA 32 JONOMOTOK MOBHUX 1 PUTMIYHHX
3aco0iB. My3uka TOBOPUTH MY3UUHHMH 3acO0aMH, TaK CaMo sK
Toe3ist — MOCTHYHAMA. B XylIOKHBOMY aKTi 1 CIpUHHATTI 3aisHi
BC1 PiBHI JIIOJICHKOT CBIIOMOCTI — BiJI TLIECHOT0 PyXy 1 (i3muHoi Aii
J10 BUIIMX (JOPM MUCJICHHS 1 {yXOBHOCTI.

[ Bee x I Tecce moBHICTIO YCBIOMITIOE 3ryOHICTH OJHOCTO-
POHHBOTO 3aXOIICHHS TEXHIYHOK CTOPOHOK) MHMCTEITBA 1 3aCTe-
pirae BiJi 1bOTO. «Icmopiio My3uky, — THIIE BiH, — medc HIAK He
MOJICHA 3p03YMImu MiTbKU Yepe3 abCmpakmmuy icmopito cmuis, i,
HANPUKIAO, enoxy 3aHendoy My3uKy 3aiutunuca 0 306CiM He3po3y-

MITUMY, AKOU MU KOXCeH pas He sUABIANU 6 HUX nepesacu qymmeeoi'

i Kikicrol enacmugocmi Haod dyxosHoioy [6, ¢. 90]. Amke iHakie
HAM HE 3p03YMITH, YOMY HIIIIO He MOYE TaK 30JTM3UTH JBOX JIOICH,
K My3UKYBaHH» [6, C. 56].

Mys3uunnii cmak I [ecce opientoBanmii Ha crapoBuny. TBopH,
1[0 3raTyOThCS B POMaHI, HATIEXKATh JIANIEKUM BiJl HALIOTO Yacy CTo-
mittsm. Tlopyu 3 stianiorom [Tnatona 3rajyethes nacax 3 xopy [en-
pixa Icaaxa (6m. 1450 — 1517), aBropa moNi)OHIYHIX MOTETIB 1 Mec.
B inmomy micui maiictep rpae conary [aOpieni, mo Jae aropy
TPUBIJT TIOTOBOPUTH TIPO BHBUEHHS iCTOPIi COHATH 1 MPO 3aHATTA
memuraiiero. 3 mysuxn XVII cronits 3rajgyerses «Beuiprsy Mos-
teepai (1567 — 1643), imena Ilroma (1585 -1672) 1 Opobeprepa
(1616 — 1667). Tepoit poMany po3ydye pudyepkapd OCTAHHBOTO,
TIePeMEIKOBYIOUN I1i 3aHSTTS yuTaHHsIM [erens. Y poMaHi «3BydnTH
Takox Mysuka Kopemmi i Crapnarri, Tememana i baxa, Kymepena
i [Tepcenna, irmmx Maiterpis XVII —-XVIII cromite. 3aranshuii myx
MY3HKH, SIKHH 3BY4HTD 31 CTOPIHOK POMaHY, MOHa, Ma0yTh, OXapaK-
TEpU3yBATH CIIOBAMH, CKa3aHUMHU aBTOPOM 3 TIpHBOALY coHat [lepce-
a: «IIponuxnuso i npusimmo Heciia 00 Hb020 €80 HIJCHI MPU3BYKU,
yucma, xgunoroue-padicna mysukay [6, c. 151]. Ananoriymi ecre-
THYHI YTOZ00aHHA MPOTIANAIOTECS B XapaKTEPHCTHII IHIIOTO BHKO-
HAHHS Ti€T JK COHATH: «KpANISAMU 3010M020 Cimia Naoan 8 muiLy
36VKU, NAOANU MAK MUXO, WO KPI3b HUX OVI0 Yymu Cnig cmapozo

honmany, wo eucpasas y d6opi. M’sxo i cmpoeo, ckyno i conooko
3YCMPINATUCH | CXPeUyBATICS 2010CU YIET YaPIBHOT MY3UKU, X0po-
Opo, eeceno i camo3abymHbo NPOCMyIOYl Kpisb NOPOXCHEUY Uacy
i muinnicmoy [6, ¢. 289 — 290]. Lle He BuMaKOBI XapaKTEPHCTHKH
My3HKH 1 {1 BUKOHAHHA. 32 MK 00pa3aMil | BU3HAYEHHAMH CTOITh
He TITHKH ecTeThKa, ane i ceitorsa I [ecce.

BinnocHo neranmbHy xapaxtepuctuky gae . Tecce Mysmii
baxa. BoHa «e nionecennsam, emiuac 0yuty cMupeHHam 3 HeMuHyYi-
CMio cmpaxcoans i cmepmi K 3 omyoi oni 6oear [6, ¢. 50]; «lIpu-
cmpacmiy baxa «He cminbku 8 nopy ix cmeopents, cKibku 8 000y,
wo niwina 3a ix 6iOKpUmMmMAM 3108y, — YU KOIUCh ONA YACHUHU
BUKOHABYIG 1 CIIyXAYi8 CHPABNCHIM DeliciiiHuM aKmMoM, 0OpI0oM,
01 THIOT Yacmunu —noOONCHUM PO30YMOM, 3aMiHOI0 6ipu | 011
BCIX PA30M — YPOUUCIUM NPOAGOM Mucmeymea i creatorspiritusy»
[6, . 190]. Ha mepemonii mpuitasaTTs KuexTa B kacTamiiickuii opaeH
YPOUNCTICTh MOMEHTY TIJIKPECTIOETHCS BUKOHAHHSAM XOPAIbHOL
npemonii baxa [6, c. 134]. Ane Hail0inbII EMHE TIOETHYHE OCMIIC-
JICHHS TBOPYOCTI KOMITO3UTOPA BIJIKPHBAETHCS B 0JIAHOMY JIO TEK-
cty pomany Biprmi Kuexra «3 mpuBopy oniei Tokatu baxay.

Mopox nepeosdannuti. Tuwia. Panmom npomins,

IIpobuecs Hao peanum Kpaem xmap,

Jlinumo 3 nebymms cninozo

Bepuiunu, cxunu, npipeu, xpeomu,

[ meepdicmb ckenv meopauU 3 NOPOXCHeYI,

[ Hegazomicmy Heba OraxumHozo.

Y 3apooky ezadyrouu niio,

3gepmarouuch 61a0H0 00 MBOPYUX PO3OPAmis,

IIpominw naosoe 6ce dinumo. I mpemmume

Ceim 6 iuxomanyi, i Gopomvba Kunumo,

T uydosuti sunuxac 1ao.

I'xopom Bcecsim meopys xeany cnigac.

I'macnemuca 3108y 0o bamvka meopinns,

1 00 bosicecmsa i 0yxy peemvcsl 3H06Y,

[ wi€l TArM CrOBHEHHUH CBIT 3aBXKIH.

Bowa 1 0i1b, 1 pagicts, i 0iza,

[ macrs, 1 60poTh0a, 1 HATXHEHHS,

I xpam, i nicus, i mo6os, i cnoso [6, c. 389-390].

TakuM unHOM, B TEMATHIII My3UKO3HABYMX JIOCIIUKEHb TEPOiB
poMaHy mporsiaeThes xapaktepua s [L Tecce 30pieHToBaHICTh
Ha My3W4YHY KYIBTYpY JaBHBOTO Yacy. JIaBHBOTO He TINBKH CTO-
COBHO YSIBHUX TIOJIi/f pOMaHY, aJi¢ i CTOCOBHO Yacy HOTO CTBOPEHHSI.

3naummicts mng . Tecce My3ukn 0apoko 1 KIacHusMy Tif-
KPECTIOETHCS THM, 0 3aK0H0MipHOCTi caMe LUX CTUJIIB MUCIATHCS
aBTOPOM SIK OCHOBOTIONIOKHI 1 q)opMyBaHHﬂ TpaBuJI TpH B bicep,
1o OyayeThes 3a My 3HIHHMH SaKOHOMlpHOCTﬂMI/I (x04a mporenypu
BTUICHHS IIMX 3aKOHOMIDHOCTEH B JIOTIl[l I'pH aBTOPOM POMaHy
He PO3KpHBAIOThCS). st PO3KPUTTA ifiel pomaHy BKpail Baim-
BUM € PO3TJIS| KIACHYHMX 3pa3KiB My3WuHO KOMMO3HIIT — (yrn
i conarn. Omucytoun xommosutito (Gyru, I. Tecce BOauae B Hiit
«BTIITHY TAPMOHIl0 3aKoHy 1 cBoOom». Ll ecteTnyHa BnacTugicTh
€, MabyTh, OJIHIEI0 3 OCHOBHHUX B JyXOBHOMY 3MiCTi Tpu B Oicep.
A npuHIMIT T0OYI0BH CTAPOBUHHOI COHATH 3aTIHCYEThCS «3HAKAMI,
Koziamu, Ingpamn i abpesiarypamu MoBu [pi» opsizi 3 GopmyIoto
aCTPOHOMIYHOI MaTeMaTHKH, BucI0BoM KyH-1131 (Konymis) 1 «rak
maniy. Ilix uam «rax gami» p03yMiIOTLC$I «pi3HI KyIBTYpH, HAYKH,
MOBH, MHCTEIITBA, CTOJITTS», 1HAKIIE KAy, BCIO JIyXOBHY Criai-
IMHY JTIOICTBA. Mysmml 3aKOHOM1pHOCT1 3aiMat0Th B I[bOMY pﬂm
BENIbMU BAKITHBE Micte. TUM caMuM TiIKPECTIOeThCS BEMMIHICTh
MY3HKH K MUCTEIITBA,

79



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2022 Ne 53 Tom 2

[Ipo MOKIHMBI WTAXM PO3BUTKY My3MYHOTO MHUCTELTBA TPOTS-
TOM CTOMITh, IO BijokpemmoroTh Harm gac Big XXIII abo XXVII
CTONITTA, KONH BinOyBaeThest Ais pomany, . 'ecce He BucyBae
HISKHX TIPUIYIIEHD. BiH He HaMaraeThcs HABITH BrajaTH, 3a SKUM
CIIEHAPIEM PO3BUBATAMETHCS My3HIHA KYJBTYpa B APYTil MOJOBHHI
XX cromittd, mo Ge3nocepeaHbO MPUMHKAE JI0 HYacy CTBOPEHHS
pomany. Mysukn maitOythboro juis I Tecce He ichye. «Kacramis
B3arai BiIMOBIJIACA BiJl CTBOPEHHS TBOPIB MICTEINTBAY. My3udHy
TBOPYICTb TYT TMPHIMANH «IHIIE B (OPMi CTINICTHYHO CYBOPUX
BIIPaB 110 KOMITO3MIIii». AJie e OiMbIn TaHeOHUM 3aHATTAM, TEB-
HUM OYHTOM MPOTH BHYTPIITHHOKACTAMIHCKUX 3aKOHIB BBAKANOCS
BIpIIYBAHHS.

30M0THH BiK MY3HYHOTO MHCTEITBA, HOTO TBOPUOi EMOXM
[ Tecce BOayae Tinbku B MHHYJOMY. Bce 3amimtyerbes rpoto
B Gicep. V it 3naxomuts Hosed) Kuexr mrepeno pazocti i Bay-
TpimHb0i po3psaku. «Himo He Oymo s HROTO Tak OIAroTBOpHO,
HIIO TaK He OCBIXa€e HOro, Ui He 3MilHIOBAIO, 10 HE HANOBHIO-
BAJIO CHIION 1 MACTAMY, SK MPOHUKHEHHS «y 30DSHUI CBIT TP
B Oicep» [0, c. 415].

BucnoBku. Otxe, matanHio My3muHoro muctentsa I [ecce
B CBOEMY poMani «Ipa B Oicep» MPHILIAE TOCHTh 3HAYHY YBary.
Came B My3uui THCHbMEHHHK BOAyae HANBAKIMBILIY CKIAZOBY
JTyXOBHOTO JHUTTS JIIOTMHH 1 IPUCBSUYE iif Oarato CTOPIHOK poMaHy.
Y TeKcTi TBOPY HEOHOPA30BO BKA3YETHCA Ha BIALYy MY3UKH Hajl
mymamu rofeit. Crpasskniit 1i ayx, va gymky [. Tecce, monsrae
B TOMY, 00 BOHA Oy/na «CIOKifHOW 1 pajicHOIOY. Po3ymiHHSA
MY3HKH K OZIHI€T 3 BULIMX HOPM TOACHKOT KYIBTYpH TOEIHY€EThCA,
B OLiHLI TBOPLS pomany «Ipa B Oicepy, 3 opraHivHuM i 38’S3K0M
3 TIPHPOZIOIO0, 3 TIPOABOM B Hill MPUPOIHUX 1 COIIATHHUX 3aKOHO-
mipHocteit. [ T'ecce BBaxae, 110 My3uka 37aTHa BioOpasuTu He
TUTBKH ICHYIOYHH CBIT Y BClf HOTO Pi3HOMAHITHOCTI 1 CymepeuIn-
BOCTI, aJi€ i caM aKT H0ro TBOPEHH.
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Kozubenko L. The role of music in G. Hesse's novel
«The Game of Beads»

Summary. The article considers the role of music in
G. Hesse's novel «The Game of Beads». Attention is drawn
to the fact that the work of G. Hesse absorbed the achieve-
ments of the best writers and thinkers of the past. In his works,
the artist raises the question of the place and role of the indi-
vidual in society, the problem of the opposition of the individ-
ual and society, examines in detail the various psychological
and social aspects of the existence of the individual in human
society. The novel «The Game of Beads» reflects on the fate
of the world and civilization, on the fate of what is especially
close to the writer - the fate of art, and in particular music.

Discussing the issue of musical art in the novel «The
Game of Beads» is only one way to solve the main problem
of the work. But it is in music that G. Hesse sees the most
important component of human spiritual life and dedicates
many pages of the novel to it.

The way to the world of Castalia was opened by Josef
Knecht, the protagonist of the novel «The Game of Beads»,
his teacher - the Master of Music, who introduced Knecht
to music as one of the ways of meditation and immersion.
The life destiny of the Master of Music reveals to the reader
the meaning and purpose of music as a way of spiritual purifi-
cation and transformation, achieving enlightenment and peace,
a state of joy, happiness and wonderful peace. In the image
of the Master of Music G. Hesse portrayed his idea of the ideal
of human life, a deeply spiritual life, filled with light and love
for people.

In the context of the novel, the comparison of natural
and musical phenomena and patterns acquires philosophical,
aesthetic and ethical significance. When Knecht and his pet
Tito go to the place of their future stay on the shores of a moun-
tain lake, he plays unpretentious melodies on a small children's
flute. This music is associated with a sense of calm and free-
dom, with the joy of a well-deserved rest.

Thus, the question of musical art G. Hesse in his novel
«The Game of Beads» pays considerable attention. The text
of the work repeatedly points to the power of music over peo-
ple's souls. Her true spirit, according to G. Hesse, is to be «calm
and joyful». According to the author of the novel «The Game
of Beads», the understanding of music as one of the highest
forms of human culture is combined with its organic connec-
tion with nature, with the manifestation of natural and social
laws in it. G. Hesse believes that music is able to reflect not
only the existing world in all its diversity and contradictions,
but also the very act of its creation.

Key words: role, music, novel, writer, hero, image, world.

80



ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2022 Ne 53 Tom 2

YK 821.161.2.09(092)«19»

DOI https://doi.org/10.32841/2409-1154.2022.53-2.18

KpasuenroJI. C.,
00KMOP (PLIONOTUHUX HAYK,

npogecop Kagheopu c8imosoi simepamypu ma CiABICIMUKL
JIpo2obuuproeo depacasro2o nedazo2iuno20 yHigepcumemy imeni lsana @panka

Jlasipro H. O.,
KaHOuoam (hisiosio2iuHUX HAYK,

doyerm Kageopu céimosol imepamypu ma CiAagiCmuKU
JIpo2obuiproeo depacasro2o nedazo2iuro20 yHigepcumemy imeni lsana @parnka

Manvro P. M.,

cmapwuil 8uKaaday kageopu c6imosoi iimepamypu ma CiagicmuKu
JIpo2obuuproeo depacasro2o neda2o2iuio20 yHigepcumemy imeni leana @panka

COITIAJILHE TA HAI[IOHAJILHE «SI»
V CBITOTJISIJII IOPIS KJIEHA (3A B. KPUMCLKNM)

AHoTtaniss. CTaTTIO MPUCBIYCHO OCMUCIICHHIO TPOOIeMH
ABTOPCBKOT'O CBITOIVISINY, SIKA IOCIJA€ YiJIbHE MICIE B Cydac-
HOMY JiTepaTypo3HaBCTBi. JlOCHiIKeHHsI Mae Ha MeTi BcTa-
HOBJICHHSI CHEUU(IKK COIaTbHOrO Ta HAIIOHATBHOTO «SI»
y ceitormsani FOpist Kitena B penenuii Bomoguvupa Kpumcbko-
ro (1919-1996); cnpamxHe mpi3Bulle — BUIMHCHKHMIA — MUCH-
MEHHHUK, JIIKap, TPOMAJICHKHI JIis14, MOJITHK, & TAKOXK PEIAaKTOP
i BuAaBelp xKypHaiiB « CTyaeHTchKuit nuissx» (1945) 1 «3BeHO»
(1946-1947), saxuii B Incopyky y 1948 poui 31ilicHUB cipoOy
OCMMCJICHHS JIOMIHAHTHUX PUC CBITOIISNY YKPaiHCHKOTO Hay-
koBLsi-eMirpanTa FOpis Knena.

OCHOBHY yBary B CBOEMY JOCIIKEHH] aBTOPH IPHIUISIOTH
BUBUYCHHIO 00CTaBHH, 1110 BIUIMHYJIH Ha (JOPMYBaHHS CBITOIIIS-
ny FOpist Kitena, HaykoBHiA criaJIOK SIKOTO € HEBIJI’EMHOIO i Bak-
JIMBOIO CKJIAJIOBOIO YKPATHCHKOT JTiTepaTypo3HaBIO] HAYKH.

O3HallOMHMBUINCDH 13 MpALEIMU AOCIIAHUKIB Ta JIITepaTyp-
Hux kputukiB (O. Barana, M. bopenskoro, B. Bproxoserpko-
ro, . Byunncekoro, I1. IBannmmna, JI. Kpasuenxo, FO. Kosa-
niBa, H. Korenko, H. Jlazipko, I. HabutoBuua, 1. Po3nyipkoro,
I. Pycnak, I. Cabar, O. ®wimnoBn4a), aBTOpU 30CEPEAMUIH
CBOIO yBary Ha npotemi ¢popmysanHs ceitonsiny HOpis Kie-
Ha, poaHalizoBany B npaiii Bonoaumupa Kpumcebkoro «Xpam
I'paans» (1948).

¥ npoueci podotu Haja aHanizoM po3Binku B. Kpumcbko-
ro MU 3°SCYBaJIM 3arajbHi PHCH CBITONIAAY YKPaiHCHKOTO
MUCbMEHHHUKA, JIiTeparypo3HaBis Ta dinocoda KOpis Kiena.
Hocnigauk B. KpuMcbkuil HaromonryBaB Ha BHHSTKOBOCTI
Ta BaxxuBocTi nocrati FOpis Kiiena nnst ykpaiHCbKoOi Kyiib-
TYpH, SIKHil HE BIZIMOBMBCS BiJl CBO€T TyXOBHOT OAaThKIBIIMHH,
He 3Ba)KAIOUHM Ha COIialIbHI TPYIHOII, 3 SIKUM 3MYIICHHH OyB
6oporucs 1 B YkpaiHi, i Ha emirpauii. JlocnigHUK po3moBinae
Mpo Te, SIK YKPaiHChKUI MOET 3MYIICHUH LIyKaTd rpolili Ha
MIPOKUBAHHS Ta TICHUTHCS Y MaJICHbKIM KBapTHPI, MOMPH TE,
mo OyB MpodecopoM YHIBEPCUTETY Ta PEIaKTOPOM JKypHaIy.
OnHak Horo TBOpH — HaliKpalle CBiIUEHHS BIINAHOCTI pinHik
3eMJIi Ta Bipi y i CBiTIIe MallOyTHE.

TakuM YHHOM, CTaTTS MEBHOIO MIpOIO SBIISIE COOOIO CIPO-
Oy mpencraButu ocobauBocti ceitonsiny HOpis Knena, nos-
Hillle OKPECIUTH MOPTPET MUTLA, MOSCHUTH IPUYUHU HOTO
BYMHKIB Ta 3’sCyBaTh TNIMOWHY HOTO TyMOK Ta i/1eii.

KiarouoBi cjioBa: HalllOHaJIbHE, CBITOIVISJ, COIajbHE,
TBOpYicTb, FOpiil Kien.

ITocranoBka mpoGieMu y 3arajbHOMY BULJISAL Ta ii 38’51
30K 3 BKJIHBHMH HAYKOBHMH 4H MPAKTHYHHMH 3aBIAHHAMH.
OcwmrceHHs mpoOTeMH CBITOTIIAY TOCIA€ TiTbHE MICITe B Cydac-
HOMY JiTEpaTypO3HABCTBI, ajpke «OITHMM i3 MPOBITHUX MOMEHTIB
y Tiporieci GOopMyBaHHS CBITOIISY € B3AEMOBIJHONICHHS iH/IWBI-
JyalbHOTO JIOCBIy Ta COIiaNbHUX BILTHBIBY [1]. A MHChMEHHHK
31 C(OPMOBAHIM CBITOTISIOM € I[IHHUM JTSl HAIlIOHATBHOT JTiTepa-
TYpH, NI03a5K POJTb 1ACONOTii y TBOPYOMY MPOLECi € BHKIMBUM (aK-
TOPOM BUP@KEHHS IHTENEKTYaIbHOTO Hayaia TOro i TOro aBTopa.

Caoepizicts cBitormsrHol mosuiii FOpis Kiena € 00’ exrom
HAyKOBOTO OcMECITEHHS BIPomoBk XX — X X1 cTomiTh, ke Xymoxk-
Hilf Ta HayKoBHii cianok FOpis KieHa e HeBix'eMHOI0 i BAJKIMBOIO
CKJIQJI0BOI0 YKPAiHCBKOI JTiTepaTypo3HaBu0i HAyKH, 00 XK «IIe OeT
BENMKOT0 Macmraly, BUCIOBIIOKYACH MPOCTO — TOET COJiHHH
i cepiiosnuii, mo OyB CBIOMHiA CBOTO 3aBIaHHS, CBOET TYyXOBHOI
Micii cepe Harmoro Hapomy» [2, c. 3].

AHaui3 ocTanHiX Jocainkens i myOuikauiil 3 gaHoi Temu,
BU/IICHHS] HeBHPILIeHNX PaHille YaCTHH 3arajbHoi IpodaeMu,
KOTPHM MPHUCBSYYETHCS 03HAYEHA CTATTH. AHAT3 OCTaHHIX
JOCIIKEHb 1 MyOMTiKaIiii CBiTyaTh, Mo 10 TPOOIEMH KHUTTS 1 TBOP-
yocri FOpist Knena B pizni yacu 3sepramucs O. baran, M. Bopetbkuii,
B. Bproxoseupkuit, JI. Byunucokuii, [1. IBamummy, JI. Kpasuenko,
1O. Kogauis, H. Kotenxo, H. Jlasipxko, . Haburosuy, 1. Posmympknuii,
L. Pycnax, I Cabar, O. ®Oumnosuy Tomm0. 3a3Ha4MMO, 110 TpaIli
IMX JOCIIJIHUKIB, B OCHOBHOMY, HPUCBSYEHI HIMEIbKOMOBHII JTiTe-
patypi MoziepHy, K010 3aiiMaBcs YKpaiHCHKUMN TiTepaTypO3HABEIb.
Y Hammx myOmiKalisx TeX Po3MIAATCA HOro JiTepaTypHO-KpH-
THYHI MyONiKaIii, MpUCBSUCH! YKpaiHCHKIH JiTepaTypi, HIMEIBKOMY
EKCTIPECIOHI3MY, TBOPYOCTI OKPEMHX MHTIB B KOHTEKCTi TEBHOI
JiTepaTypu, enoxu yu ctimo. [Ipote Ha mpobmemy GopMmyBaHHS CBi-
oy FOpist Knena, npoananizoary B npaui Bonomumupa Kpam-
CBKOTO (cripaBskHe Tpi3uiIe — binuucbknit) «Xpam [paansy (1948),
HIXTO 3 NiTepaTypo3HaBLiB Iie HE 3BEPHYB YBArH, IIO 3YMOBIIOE
HOBU3HY 1 aKTYaJIbHICTh HAIIOTO IOCIIIKEHH.

@opmyBanns meru crarti. Mera A0CHiKeHHS BH3HAYA-
€ThCS HEOOXITHICTIO 3’SICYBaTH CHICHU(IKy COLITbHOTO Ta HaIlio-
HanmpHOTO «S1» y cBitormsni FOpis Knena y penenmii Bomomumupa
Kpumcbxoro.

81



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2022 Ne 53 Tom 2

Buxnan ocHoBHOro Martepiady JOCTKeHHSI 3 MOBHHM
OOIPYHTYBAHHSIM OTPHMAHHX HAYKOBHMX pe3yJbratiB. Boo-
mavup Kpumewknit (1919-1996) — mucbmeHHnK, Jikap, TpoMai-
ChKHIl [T, TONITHK, @ TAKOX DENAKTOp 1 BHUIABEIb KYpHAIIB
«Crynentcpkuit tuisix» (1945) 1 «3serHon (1946-1947) B IHcOpywi
y 1948 poui 31iiicHUB CIIPOOY OCMHCIICHHS TOMIHAHTHUX PHC CBi-
TOTIATY YKpaiHCHKOro HayKoBmg-eMirpanta HOpis Kiena. ¥V pos-
BI/IIIi JTOCTTITHAK HAMAraBCst HAKPECTUTH 3arajibHi PICH CBITOIIAY
VKPAiHChKOTO MICHMEHHUKA, JiTepaTypo3HaBid, dinocoda, «6o,
3PO3YMIBILH came CBITONIIS Jt0001 MIOAUHH, TPOTTISHYBLIM B el
croci0 MOTHBH JIii, HaM CTaI0Th 3pO3YMiMMMH i cami aina» [3, c. 3].

Po3noyuHatoul OCMHCICHHS COLIaIbHOT CKIaj0BOi y CBITO-
i FOpis Knena, aBTop 3a3Hadae, mo «OUTBIICT CBOTO JKUTTS
nepeBiB KieH Ha Meki COMISUTBHOI crpaBemuBocTy [3, ¢. 15],
amke TiepedyBaB B ApXaHTeNbChKill 001acTi, a 3rofioM, TIOBEPHYB-
ek 10 Kuesa, Takok nepekus BaKki YacH «COLISIbHOT Hy K1,
Tpo 1110 po3moBiB y moemi «[lomin Immepiii»:

«HOYAMH CTIii B 4ep3i 10 XJIi0,

y MICTi He Tede Boa 10 Tpybax,

HE MUBCS TH BKE JeCATh 110

1 He Tpilarb APpoBa B XONOAHUX TPy0ax.

Bynb cam coi kpaselp i LIBeLp.

Hewma enexrpuxu — 3n06yzaem J1oo:

ManeHbKHi CBITHTH KaraHenb

Y HeonasneHiM TBOIM MOKOI.

[lompoOyii Bipmia HACTPOUHTH

YOPHUJIOM, 110 B YOPHUIBHHULII 3aMep31I0,

i THIB Y HBOTO IIEPEITHTS.

Ha mmarrg xgynry 6ic 1061 po3rep3as.

[lonHs MiHs€nT Ha Xapyi

Jlec Ha €B0a3i pymTHUKH i 0OpyCH.

Ko 5 moa3BonATs yHOUI,

To crioziBatics — monaitmeHe — Tpycy» |3, ¢. 16].

Hani asrop ctBepmKkye, wo micus nepeizny HOpis Knena 3a
KOPIOH, XKNUTTA TIMCbMEHHIKA HE BETbMH 3MiHHITOCA, 00 BiH «O01y-
Kae 1 1945 poui mo IncOpyui — B npannx yepesukax» [3, c. 16].
B. Kpmmvcpkuii Haronomye, mo Omaromiifai opramisarii, sxi Oy
TIOKJTHKAHI JIOTIOMAraT eMirpanTam, He Jayxe nonomaramd FOpito
Kreny, a Tomy «B cowistbHii Hy#1i oMY IPHXOZMIOCA HAc perpe-
3eHTyBati» [3, c. 16]. locnigHuk posnoBizae mpo Te, K yKpaiH-
CHKHH MOeT 3MyIICHWH IIYKaTH TPOll Ha MPOXMBAHHSA Ta Tic-
HUTHCSA y MalleHbKiil KBApTUPI, TOTPH Te, o OyB mpodecopom
VHIBEPCHTETY Ta PeIakTOpOM KypHay, a gomomy FOpiit Kier 3my-
nieHnit «Opectu B 00noTi», 00 MpokKIBaB a00 TEMHOMY TIPOBYIIKY,
00 B «Maiii ripchKiii MiCLIEBOCTI Ha KPato COLISIIBHOT CIIpaBeIn-
BocTix [3, ¢. 17].

He noxparunacst cutyarist i B MIOHXeHI, Ky 3rOJI0M Tiepe-
ixas IOpiit Knen. Bin ocenuBest y mpuMileHH] s TOTITHYHEX
B’M3HIB Ta cTyneHTiB. Binrak B. KpuMchbkuii 1uByeThCS, K iHTE-
JIreHTHA JIOMHA, HANOUIBIINA TOET YKpaiHChKOi eMirpalii mir
JKUTH 1 TIPALIOBATH Y TAKOMY MOXMYPOMY MICIli, «He TIOKYCaBIIX
001 3 moti ry6m» [3, c. 17]. YmoH, B sxux nepeOysas FOpiii Kiew,
Oy OesnpocsiTHAMH, Ha AymKy B. KprmMcbkoro, mpote moer He
TpUTHHAE POOOTY 1 4acTo 3rafye CBOIX MOOPATHMiB-HEOKITACHKIB,
IPYXKHIO aTMochepy iXHbOT CITBIIpaIti:

«Opary Mo{ B TaNeKOMY BUTHAHHI,

110 BAIIKX TOOCIB aBHO HE UYyTb. ..

Ax6m x s OBIYpOM TS BAC Mir CTaTh

1 BaM KOHI iJIBECTH 3a PiKoo!
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SIKOW % s CBUCTOM Tacio Mir ofats,

Yekaroun 3a TEMHOO Tairorom [3, ¢. 17-18].

[loeT XBHMIOETHCS 33 JOMO CBOIX APY3iB, AKUX IOPIBHIOE
3 NUIApSAMHA, KOHKICTagopaMu, IO 3aTHIINIACK BIPHEM CBOIM
i7essM ToTIpy 3arpo3y KUTTI0. BOHM /1 HHOTO — NUTAXETH Tepoi,
3IaTHI TOKEPTBYBATH CO00I0 B iM’ MaiiOyTHIX mokomiHb. FOpiit
Knen npucestuye im psakn y «[IpokisTix pokaxy»:

«Ilomommmocs 3a THX, 1O Y Po3mywi

TIOMPYTb, Bi/[ipBaHI BiJl Pi/IHHX XaT;

TIOMOJTMOCS 32 THX, IO Y PO3MYIIi

BHOWI TPH3YTh 3aJ1i3H1 MTa0H TpaT,

TII0 JTYIIATh JKaib Y HEBUMOBHIi MYTIi,

34 THX, KOTO BEJIE Ha CTpaTy Kar.

Han vumm, [ocnoym, B HeGecHii TBep

IpOCTPH CBOI JI0JTOHI MumocepHi!» [4, ¢. 180].

V niit moemi FOpiit Knerr HamaraeThes pOTHCTOATH HEMPUMIPEH-
Hiid TyXOBHIi OTO3HITIi 710 TIOCTPEBOMONIAHOT iCHOCTI, SIKa CTIOBHEHA
Tpariavy, BIpaTHia TApMOHII0, a TIOBEPHYTH il (capMoHito — aBTOPH)
TIOETy BUJAETHCA HEMOKITMBHM 32 TAKHX COLiambHIX oOcTaBuH. B6o-
TBAIOYH 32 JKUTTS JTEOTUHH, AOJHO YKPaTHCHKOT HALlii 1 AepiKkaBH, MOET
OOMiCHO CrpuiiMae HEMOMUIMBICTh ICHYBAHHS ifIEaly B XOPCTOKOMY,
HECTPaBETUBOMY CBITI, CIIOBHEHOMY OOJHO 1 CTpa/IaHb, YKpaiHChKiit
TTHCHMEHHIK He 0A9NTh MEPCTIEKTHBH MAiOYTHBOTO TS YKPATHCHKOTO
HAPOTY 3 OIVIAY Ha €BPOIICHCHKY iCTOPiF0 XX CTOMITTS.

B. Kpumcbkuit criiBayBae moety Ta mutye ioro «/lymku Ha 103-
Bii»: «Ha atb, HeMa i IPOTEKTOPIB MUCTEIITBA, SKi MOTITH 0 3a0€3-
TIEYUTH 3MOTY BILATHCS TITbKM CBOiH TBOpuiif mpary. [opamiil MaB
CBOTO MEIEHATa 1 TICTAB BPEIITI Bill [icapst CBOI CaOiHChKY catuly,
Jie Mir... 1axi TBOpuTH. MucTIi BifpomkeHas Maym maniB Menidis. ..

®panko, Kymim Ta inmi mpobwsami cobi 0pory Ta Mycimd
LIyKaTy BUAABLiB...» [3, c. 17]. ¥ Takuii croci aBrop cTBEpILKYE,
110 YMMAJIO YKPATHCHKIX MUTILIB MOITIH O 30araTuTi Hally KyIbTypy
3HAYHO OUIBIIOK KITBKICTIO WIEJIEBPIB, SKOM HE COIilbHA CKpYTa
Ta HEOOXI/IHICTb MaTepiallbHO 3a0e3reuyBarh cede Ta CBOi CiM 1.

B. Kpumcwknii nexmapye, mo cBit TBopyocti H0pis Knena-mo-
eTa — I¢ imeaniaM, MIAXETHICTh, POMAHTHKA, TEPOICTBO Ta XpPH-
CTHSHCBKA Bipa Y CHHTE3i 3 IUIATOHIBCBKUMH ilESMH, OITHAK TIe
1 eperonn MaTepiabHOTO XapaKTepy, yepe3 sAKi aBTop — JarigHuii
1 100pOCEpIHIIA — HE 3MIT «IIOB’S3aTH KiHIIi 3 KIHIAMI», CTaB Kep-
TBOK) COLIANLHOTO OTOYEHHS Ta TPHITYCKae: «A, MOKe, e J0Is
crpakHBOro moeta?y [3, ¢. 18].

Jlai aBTOp MEPEXOMUTH 10 aHANi3y HAITIOHANBHOI CKIafoBOL
ceitormsy Opis Knena — OcBanbia byprrapara, sxuit OyB «oco-
OMMBOIO 1 PIAKICHOK JOTMHOW. Moske, He TibKH TOMY, 10 OyB
BH3HAYHMM [OCTOM, J100pHM 3HABLIEM JITEPATypH Ta UyIOBHM
BHKJIQJIa4eM CBOTO IIMOOKOTO # IPYHTOBHOTO 3HAHHS, ane if ToMy,
mo OyB IIMPHUM 1 TIpaBIMBHM YKpaiHueMm. Bin xe Oy 4ykuH-
HOTO TOXOKEHHS. XT0 B3arani Bmi3Hae y TBopyocTi FOpis Knena
TMOTHY, Aka Hocuna mpizeuime OcBanbaa byprapara — momuay
Yy)KMHHOTO TIOXO/keHHs? TuM piTHIIAA 1 OMKYMA BiH HaM,
110 TIPKCTAB JIO HAC I, O3 PernTH, He MOMIICHNH Ha B «»,
3 AKUX oz1HO Oyno O Ham uyxe. [Ipuctas 1o Ykpainu Beieto aymero
1 BCIO IymIy cBOIO BijaB YkpaiHi, BCIO MpALIO CBOIO i BCe CBOE
xutTs. Ha mpani s Yipaiuu 3actykana itoro cmeptsb. FOpiit Kien
HaNekaB JI0 PITKICHUX JEOIEH, BiH crpami OyB 0coOTHBOIO cepen
YKpAiHIIiB TIOTHHOIO» [5].

V «/lymMkax Ha 103BULT) YKpaiHCBKEH MoOeT 3a3Hadae: «Mu
KMBEMO B MATIOKY/IBTYPHUX YMOBHHAX, Y TICHOTI, HE MAKO4H BIIac-
HOTO KyTKa, 4acto cepes pyiH HaiOiibll MopyiHOBAHMX MICT,
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3arpoXKeH] MOCTIHHOK HeOe3MeKol0 BTPATUTH HABIThH TOH KYTOK
3 TBEPMM JIOXKEM, JI¢ TIPOBI3OPHUHO MPHXHITHIH CBOT ronosu. Mu
mor 0e3 iMeHH ii jiepikaBH, 0e3 rpoMajicbkoi MPUHANEKHOCTI.
A mpoTe BIEpTO CTOIMO HA CBOEMY MAHAPIBHOMY IUIAXY # He
X04eMO 3004HTH 3 HBOro. Mu JajHi IiTH CBIT-32-04l, 38 OKEAHH,
y Kpai TpomiuHi i MONApHI, a0X He BEPTATH J0[OMY — SBHIIE, TKE
HE Mae MPUKIay B icTopii. | B [UX BaXKNX YMOBHHAX TIpalli, Bij-
JlaHi Ha JacKy YyKUX HAPOJIB, CTABIIA [EPEXOKUMH TOCTAMH, —
MU JIali TBOPHMO CBOKO KYJIBTYpY. MaeMo MKOJH, HUKYI, cepefHi
1 BHTIII, HABITH CBIl YHIBEPCHTET, MAEMO CBOT LICPKBH, niKapHi Tea-
TpH, BHIABHHLITBA, Ta3CTH, TPYIIH apTUCTIB, CIIBL{B, a HALLI NI0ETH
i mpo3aiku He MepeCTaroTh 1 TyT, Ha 4y)KUH, TIEKaTH PiTHE CI0BO.
Sxnii inmmii Hapon cipomires 6 Ha ne?» [6].

Cnpasni FOpiit Kien OyB 3axoxamuii B kpaiHy, sIiii Biziap cBiif
TaNaHT i TeHil, Ta PO3PUBABCS MiXK HElO Ta HIIOK OaThKIBIIMHOIW,
3eMJICH0 TIPEJIKIB, 10 3aBiIH Oyiu y ¥oro cepii. BiH Hamarascs
IHTETPYBaTH YKPATHCBKY KYTBTYpPY V CBITOBHH IHTETCKTYaNbHIH
BHMip, HArONIOIIYIOYH Ha il «€BPOMEHCHKOCTIY, HAOBHIOKYH aHTH-
YHUMH 00pa3aMi, MOTHBAMH, CHMBONAaMH. Yepes Te y oK BiliHy,
KOITH KPOBHI 3eMIIAKH KaTyBaH HOro IyXOBHUX OpaTiB, aBTop mepe-
JKHBAB YC1 )KaxiTTs «/IaHTOBOTO TeKTay, ONHAK TOET HE 3PauB CBOIO
nyxoBHy OatbkiBummHy. Came B 1iei yac 3°sBISeThCs 30ipka moesii
«Kapasemn», B sIKilf aBTOp TOCIIOBHO CTaBUTH JIyXOBHE, HAIli0-
HaJbHE HAJ MaTepiaibHAM, MPOSBUB MITAXETHICTH MM, ITIIOB
Ty/u, Jie Xpam [paanis, a He repMaHChKOTo Heomoranctsay [3, ¢. 19].

[oer ocmiBye kpacy ykpaiHCbKol IPHPOJH Ta MOAeH, OCIiBYe
icToprune MuHye piHoi BiTuusnu, Mpie mpo ii cobopHicTs 1 He3a-
nexHicTh, [t Hboro «o0pa3 Ykpaiuu. .. HeBiIIbHUH Bijl 00pa3iB
bora, Icyca Xpucra, Marepi boxoi, cBATHX XpUCTHAHCHKO] 1 miepiit
3a BCE YKpaiHChKOI epkBH. .. [TnboKa Bipa B bora Ta HeomMiHHMi
npuxix Buworo cyny noeanytotses B FOpis Kiena 3 nagismu Ha
CTpaBeJUIMBE ¥ maciiBe MaitOyTTs Ykpainu, Ha il 3BLTbHEHHS 0]
BOpOOro ApMay [7, 47-48].

Ha nymxy B. Kpmmcbkoro, micns cmepri FOpis Knena ayx
ToeTa 3AIMIMBCA Y KpaiHi, AKy BiH 00paB, KOO MHMIABCA 1 BipHB,
mo came Ha il TepeHax JIOMMHI MOMKIMBO BiHAHTH TapMOHIIO,
CaMOBJOCKOHAITIOBATHCS, IyXOBHO 3DOCTATH, a/uKe HIOIPH BCi Tpa-
Teflii, JIMXOMITTS, TONO Ta CTPaKAAHHS PIAHOTO Hapoxy Ykpaina
3MO3Ke MOCICTH TiHE Miclie y eBpomneicbkiil poxuni. Bin 3ammiuae
HAIIa/IKaM 3arloBiT, IKOMY i caM OyB BIipHHUI:

«30CTaHbCs OE3MPUTYITHHUM JI0 CKOHAHHS

Bryxait Ta T Heomi xmib i BMpH,

K TOPIHH (IBOPEHTIEND, Y BUTHAHHI.

Ta nepexn cMepTIO JiTAM OBTOPH

TY Ka3Ky, 110 JHIIHIACH, SK CIOMHH

TpaIaBHbOI 3a0yT01 TOpH,

SIK y TPo3i, y OnickaBuIi i rpomi

KOJTHCh CTPAIIHY [10YBapY TepeMir

Cstruit [eopriii B ACHOMY IOJIOM. ..

[ sx ipakoH, 3BUTSHKEHHI, omiry [3, 19].

Binrak, mincymosye B. Kpumcokuii, FOpiit Knen noxae kiroy
710 CBOET TBOPYOCTI, 3aBISKH SKOMY, IPOAHATI3YBABIIA COLIANbHY
Ta HaliOHANBHY CKIAJOBY CBITOIIALY TOETA, MOXEMO IIHOIIe
3PO3yMITH CIIOHYKH BYMHKIB aBTOPA, BHOKPECIUTH PUCH MHTIIS,
1m0 OyB HIMITEM 32 TIOXOMKEHHSM, a CTaB YKPAiHCHKHUM TaTPioTOM
Ta OopreM 3a ii He3aeKHICTb.

BucHoBkH 3 1oc1ikKeH s | IepCHeKTHBH NOAAIBIINX MOLIY-
KiB y 1aHOMY HayKoBoMY HAanpsiMKY. Haykosa posizika mprcBstueHa
npoOeMi (hopMyBAHHSI COLIIATBHOTO Ta HAIIIOHATLHOTO «S1» y CBITO-

i FOpist Kniena, sty mopyrums y cBoiii po3Bizui Haykosews Bonomu-
mup Kpumvebkuit. JlocmiTHik npoananisyBas 00cTaBrHM HOPMyBAHHS
ceitorsiny FOpist Kiiena Ta 3°sicyBaB «BCH0 MHOTOTPaHHICTh TAKOTO
TIOETHYHOTO BEMETHS) [3, ¢. 3]. 3a3HaumMOo, 110 TeMa TOCTIKEHHS He
€ TIOBHICTIO BUBYEHOIO 1 € MEPCIEKTHBHOIO /1 MOJIATIBLION mitepa-
TYPO3HABYOTO BUBYCHHA, & PE3YIITaTH 3IHCHEHOTO aHATII3Y MOKYT
6yTH BUKOPHCTaHi Y Tporeci TIPOBEICHH TMOZIATBIIIHX JOCITiIKEHb,
TIOB’SI3aHHX 3 TPOONEMOIO BUBYEHHS CBITOTIISHAX JOMIHAHT TIHCh-
MEHHHKA B YKpaTHCHKIii Ta 3apyOiKHIl miTeparypax.
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Kravchenko L., Lazirko N., Manko R. Social and
national “I” in Yurii Klen’s worldview (by V. Krymskyi)

Summary. The article is devoted to the comprehension
of problem of authorial worldview, which occupies a main place
in modern literary criticism. The aim of the article is to establish
the specific of social and national “T” in Yurii Klen’s worldview
in the reception of Volodymyr Krymskyi (1919-1996); real
name — Bilynskyi — writer, physician, public figure, politician, as
well as editor and publisher of magazines “Student Way” (1945)
and “Link” (1946-1947), who in Innsbruck in 1948 made
an attempt to comprehend the dominant features of worldview
of the Ukrainian emigrant and scientist Yurii Klen.

In the given research, the authors focus on the study of cir-
cumstances that influenced on forming of Yurii Klen’s world-
view. His scientific inheritance is the inalienable and important
constituent of Ukrainian literary studies.

Having become familiar with works by researchers
and literary critics (O. Bahan, M. Boretskyi, V. Brukhovet-
skyi, D. Buchynskyi, P. Ivsnyshyn, L. Kravchenko, U. Koval-
iv, N. Kotenko, N. Lazirko, I. Nabytovych, I. Rozlutskyi,
I. Rusnak, H. Sabat, O. Phylypovych), the authors concentrate
the attention on the problem of forming the worldview of Yurii
Klen. That problem was analyzed in Volodymyr Krymskyi’s
literary work “Hram Graalia” (“The Temple of Graal”) (1948).

Working on the analysis of V. Krymskyi’s literary work, we
clarified the general features of the worldview of the Ukraini-
an writer, literary critic and philosopher Yurii Klen. Researcher
V. Krymskyi stressed the uniqueness and importance of the fig-
ure of Yurii Klen for Ukrainian culture, who did not give up
his spiritual homeland, despite the social difficulties he had to
deal with in Ukraine and in exile. The researcher described how
the Ukrainian poet had to look for money for living and lived
in a small apartment, despite the fact that he was a university
professor and editor of the magazine. His works are the best evi-
dence of devotion to the native land and faith in its bright future.

Thus, the article is an attempt to present the peculiarities
of the worldview of Yurii Klen, to outline the portrait of the art-
ist, to explain the reasons for his actions and clarify the depth
of his thoughts and ideas.

Key words: national,
Yurii Klen.

worldview, social, creativity,

83



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2022 Ne 53 Tom 2

UDC 821.161.2

DOTI https://doi.org/10.32841/2409-1154.2022.53-2.19

Kuzu Fatih,
orcid.org/0000-0002-3875-6589
PhD Candidate

Institute of Philology of Taras Shevchenko National University of Kyiv

SEMIOTIC ANALYSIS OF THREE POEMS WRITTEN
BY ORHAN VELI KANIK IN 1945

Summary. Ferdinand de Saussure thought that semiotics,
reading a work together with its indicators, would bring differ-
ent perspectives to the work. Saussure emphasized that under-
standing the signs in the work is important for understanding
the work. Artworks bearing traces of the culture which they
emerged in contain many indicators due to the traces they carry
and due to the layers of meaning of these traces. The element
that distinguishes these indicators from other indicators in our
lives is that they have appeared with aesthetic concern. Semi-
otics has taken an important role in the examination of liter-
ary works with the opportunities it offers to the researcher. In
addition, he made contributions to the semiotic analysis meth-
od. Especially in recent years, semiotic studies have increased
in our country. Semiotics has played an important role in
the interpretation and explanation of literary works in research.
Literary works are open to different readings. However, poet-
ry has the feature of revealing different meanings in every
reader and every reading. Examining the poems of important
poets in our literature in the context of semiotics will facilitate
the understanding of these poets by the reader and will reveal
their different aspects that have not attracted attention until
now. This study is about the semiotic analysis of three poems
“Bir Roman Kahramam”, “Istanbul Tiirkiisii” and “Gideray-
ak” written by Orhan Veli Kanik in 1945. These poems are
analysed in terms of "Deep Structure" and "Surface Structure".
As a result of the analysis, the symbols and sub-meanings in
the poems were determined. This analysis does not contain
definitive judgments, but it is an effort to present different per-
spectives on poems within the scope of semiotic theory. In this
case, the aim of examining the poems is to reveal what the poet
wants to say and to make the poems more understandable
based on the words the poet uses.

The Republican Era has been an important point in the devel-
opment process of our poetry tradition. In the era when the tradi-
tion of poetry began to change with the Tanzimat Era, it is seen
that the diversity in the understanding of art increased even more
in the Republican Era. Orhan Veli Kanik, who adopted and pio-
neered Garip Poetry™ in this period, has occupied an important
position thanks to the changes he made in poetry. It has been
determined that the verse forms are not regular in the surface
structures of his poems, and that there are different messages
given to the reader in the lines where these changes occur by
changing the stereotyped verse forms of the tradition. Howev-
er, in the poems of Orhan Veli, who stated that he was against
the tradition, the traces of the folk literature tradition were also
detected, even though they were not seen regularly.

Key words: Orhan Veli Kanik, Semiotics, deep structure,
surface structure, analysis of poetry.

Semiotics. The word translated into Turkish as “gdstergebilim”
is expressed with the word semiotics in the American tradition with

the influence of Charles Sanders Peirce, and with the word semiology
in the European tradition with the influence of Ferdinand de Saussure
[1]. Semiotic, of Greek origin, means signifier (symbol). Derived from
the same root, “semantics” also tries to explain what a text or word
means. Semiotics asserts that every being in life has a meaning for
another being and examines this thought. In this study, the concepts
of sign, signifier and signified are important. The sign is a string
consisting of various units such as natural languages (for example,
Turkish, French, English, Chinese, etc.) that people create and use in
order to communicate with each other in a community life, various
gestures (hand-arm-head movements), manual alphabet, traffic signs,
some profession banners used in groups (e.g. sailors' pennants),
advertising posters, fashion and architectural arrangements, literature,
painting, music, etc.'

These strings create a whole of meaning with different
tools (sound, image, color, etc.) in different fields. The units
of meaningful wholes are also called sign [2]. Although the sign is
not the situation, object or phenomenon it represents, that situation
gives us information about the object or phenomenon [3]. In other
words, although it is not that thing, every tool that communicates by
evoking that thing is a sign. A traffic sign, a picture and a word, like
the vehicle that shows how much gasoline is in the gas tank, are all
signs [4]. The signifier is the phonetic representation, the signified
is the concept itself, and these two form the sign. Barthes expresses
this relationship between the signifier, the signified and the sign
as follows: A sign is composed of a signifier and a signified. The
level of the signifiers forms the level of expression, and the level
of the signified forms the level of content [5]. In this case, a signifier
and a signified are needed for the sign to exist.

Semiotics is the study that methodically tries to explain what
symbols, signs, tokens, coats of arms, emblems, badges, colors
and many other elements mean, and what people who see them
and deal with them should understand. Semiotics is a field of study
that includes linguistics as it does not include only sounds or
writing and is more inclusive by considering that almost everything
is a sign. Saussure argued that language is not an innate product,
but emerged as a result of human production. In short, according
to Saussure, society creates its own language [1]. The language
created by the society changes and develops over time, and every
individual who joins the society communicates using the language
that is readily available. Saussure expressed the difference between
the new individuals joining the society and the existing language
of the society with the concepts of langua and parole, that is,

! Garip (Turkish: strange, peculiar / poor, forlorn),a group of Turkish poets also known
as the First New Movement was composed of Orhan Veli, Oktay Rifat and Melih Cevdet.
The name "Garip" signalled a break with the conventional, decadent style of Turkish poetry
and literature at the time.
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language and word. If we define these concepts briefly, langua, that
is language, is common to all; parole, on the other hand, is the word
that the person chooses from the language that everyone knows.

The first activity, semiology, which examines the signs in
terms of communication, says that it adopts a 'realistic' approach
and approaches 'language' and 'language competence' in
the superficial dimension (the observed dimension), as if it were
describing observable, concrete, physical objects that exist in
nature. This approach, which mostly uses linguistic methods, is
also called communicative semiotics [2]. Umberto Eco approaches
semiotics from a different angle and states that semiotics and cultural
phenomena are examined and evaluated. Semiotics has a signification
purpose, helps the emergence of meaning and making sense of this
process. With this aspect, semiotics has the feature of deciphering
and opens a new window in the examination of works and brings
different readings with it. Semiotics investigates the mechanism
of human being to create signs, to form a system with signs, and to
communicate through them [4].

Semiotics, which examines and gives meaning to cultural
phenomena, written texts, music, and human behaviours, has
certainly made an important impact in the field of language
and literature. Poetry's power of imagination, presentation, feeling,
the emotional value that words arouse in the individual and the fact
that the individual creates an imaginary world with words are among
the features that make poetry poetry [6]. With these features, poetry
enters the field of study of semiotics. Language, i.e. langua, which
is the common product of society, becomes a word, or parole, by
forming a syntax with the choice of poets. So in terms of originality,
dexterity is not in langua, it is to create a style by making langua
its own parol [1]. Greimas shares his views by saying that poetic
semiotics is valid for the type of poetry he thinks has certain values
in the details of the narratives:

a) Poetic discourse is not in the same extension as the concept
of literature.

b) In principle, it is independent of the language in which it
occurs.

¢) Its perception as both a 'poetic' and a 'sacred' discourse is
based on the semantic activities of a special class of discourses [7].

It is understood from Greimas' views that these distinctive
features of poetry from other genres require using different methods
of analysis. J.C. Coquet mentions the following four levels for
the semiotic approach in poetry studies:

a) Grammatical parallels -or distortions-

b) Parallelisms - or distortions - of traditional forms (line,
meter, thyme...)

¢) Parallelisms — or distortions — of vocal harmony

d) Semantic parallels- or distortions- [7].

The four levels that Coquet points out are Chomsky's
explanations of the terms deep structure and surface structure.
Influenced by Port-Royal, Chomsky focuses on two terms: "deep
structure” and "surface structure". These two terms are important in
semiotic analysis of texts. Deep structure corresponds to structures
that are thought to be deep in the mind, prioritizing phonetic use
of language, and involving semantic interpretation of syntax. The
surface structure, on the other hand, is the form of deep structures
that have been exposed through various transformations and opened
to the surface [8]. Each narrative has two structures of the word,
deep and surface. Greimas says that it is possible to analyse texts
at three levels: superficial, semantic and syntactic. Considering that

the texts are a whole, it is important to examine each level in order
to receive the text because when the texts are analysed from this
point of view, three different reception possibilities are provided.
While the deep structure reveals the hidden meanings of the work,
the surface structure can be thought of as the interpretation
of the sounds in the work. “I didn't hear what they were saying
because | was listening to music.” What is meant by the sentence?
Did I not hear what you said or what he said? It is difficult to find
the answer to this question in the surface structure of the sentence
because although it seems like a single sentence, it can be said to
consist of the following two sentences:

1. I was listening to music so I didn't hear what you said.

2. I was listening to music so I didn't hear what he was saying.

Since language consists of signs, the surface structure is
"signifier"; the deep structure is seen as the "shown" side. While
the surface structure constitutes the tangible side of the language
that can be seen and heard, the deep structure indicates the assumed.
Surface structure shows the spoken-written side of language;
the deep structure shows the conceived, perceived side, that is,
its meaning [9]. Deep structure can also be thought of as filling
the gaps left in the surface structure. Because the remaining gaps
in the surface structure are completed by the deep structure. “I was
going to attend the graduation ceremony, but I broke my foot the day
before the ceremony.” In the expression, the surface structure will
be perceived as follows in the deep structure:

“[ was going to attend the graduation ceremony.” (1)

“However, I could not attend the graduation ceremony. (2)

“I couldn't attend the graduation ceremony because I broke
my foot the day before the ceremony. (3)

As can be seen, expressions written in bold are examples
of filling in the gaps of the deep structure.

Practice. TheeffortofOrhan VeliKanik, oneoftherepresentatives
of the Garip movement, to go beyond the understanding of poetry
that continued until his time, made his poems open to semiotic
analysis. The semiotic analysis of the changes he made in syntax
and in the interpretation of poetry will contribute to making these
poems more understandable. In addition, thanks to semiotic analysis,
it will be possible to more clearly identify the changes that Orhan
Veli Kanik made or tried to make in poetry. First of all, we will
analyse the grammatical features of the poems, namely the surface
structures, and then the meanings of the words in the contexts they
are in, namely the deep structure.

BiR ROMAN KAHRAMANI

Cadirimin istiine yagmur yagtyor,

Saros korfezinden riizgar esiyordu,

Ve ben, bir roman kahramant,

Ot yatagin iginde,

ikinci diinya harbinde,

Basucumda zeytinyag yakarak

Mevzuumu yasamaya ¢aligtyordum;

Bir sehirde baglayip

Kim bilir nerde,

Kim bilir ne giin bitecek mevzuumu. [10].

A. Surface Structure. The poem consists of ten lines.
These ten lines, which are different from the traditional verse
forms, do not show an order in terms of measure. When
the syllables in the lines are counted, an irregular structure is seen
as 12+12+9+7+8+11+13+7+5+12. This irregularity supports Orhan
Veli Kanik's stance against rhythm in poetry. However, there is no

85



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2022 Ne 53 Tom 2

rhyme scheme. When the line endings are examined, it is seen that
the thyme scheme is irregular. Only the words “iginde/harbinde”
at the end of the fourth and fifth lines are compatible. In addition, it
is seen that rich thyme is used in these lines. Sentences do not end in
a single line but continue in the next line(s). In the poem, commas,
semicolons and periods are used. There is no period in the completed
sentences in the poem. The period is used only at the end of the last
sentence of the poem. This period marks the end of the poem.
The verbs “yag-, es-, yak-, yasa-, calis-, basla-, bil-, bit-" are used
in the poem. The verbs “bagla-" and “bit-" have antonyms. This
contrast also expresses a process: starting a task and completing it.
Three noun phrases and six adjective phrases are used in the poem.
As in the example of "Cadirimin iistiine", the definite noun phrase
is included, while in the example of "Saros korfezi” ", the noun
phrase without a modifier is used. Except for the conjunction “ve”
seen at the beginning of the third line, no conjunctions are used.
In the poem, the vowel “a” 26 times, “i” 19 times, “e” 15 times
and “u” 11 times is used. The excessive use of vowels and especially
the vowel "a" is an indication of the pessimism in the poem
and the complex, buzzing life of the subject of the poem. The
words "Kim bilir" and "mevzuumu" are repeated in the poem. The
repetition of these words gives a clue about the mood of the subject
of the poem. Apart from the word repetition, it is also seen that
there are additional repetitions. The locative case suffix is seen in
the words “i¢inde, harbinde, basucumda, sehirde”. The ablative case
suffix is seen in the word "korfezinden ". The fact that the ablative
case suffix is used less than the locative case suffix in the poem
shows the stagnation and indecision.

B. Deep Structure. The pessimism that the subject of the poem
is in and the state of being stuck in life dominate in poetry. The
phrases "yagmur yagmasi" and "riizgérin esmesi" at the beginning
of the poem create this gloomy and pessimistic atmosphere.

/Cadirimin iistiine yagmur yagiyor/

/Saros korfezinden riizgar es

/ikinci diinya harbinde/

The subject of the poem likened his life to a novel and saw
himself as a hero of this novel. The following lines show that
the subject likens his life to a novel.

“Mevzuumu yagamaya caligtyordum;

Bir sehirde baslayip

Kim bilir nerde,

Kim bilir ne giin bitecek mevzuumu.”

It is clear in which city and when life began. However, it is
unclear where and when it will end. There is a poetic subject who
tries to live his "mevzuunu” in this obscurity, and his "mevzuu" is
life itself. In addition, the phrase “Saros Korfezinde” is an indication
of being stuck in a narrow space. The word “Korfez” is the name
given to the sea, which is squeezed into a narrow area and inserted
into the land. The fact that the vast sea is squeezed into a narrow
space is an indication that people are stuck in the face of the eternity
of life. The phrase "kinci diinya harbinde" also refers to the troubles
in the life lived. The phrases “Ot yatagin i¢inde” and “basucumda
zeytinyag1 yakarak” point to the difficulties of this war. It does
not indicate a life of comfort and abundance, but a life of distress
and poverty.

/Ikinci diinya harbi/ Helplessness/ Vulnerability
[Cadur/

As can be seen above, the vulnerability and helplessness
of the subject, who says that he stayed in a tent made of cloth
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instead of a solid house made of stone during the war years, is
shown in the poem. In addition, since the tent is portable, it also
shows that it is not fixed and does not belong to a place. The effort
of the subject of the poem, who has a pessimistic mood in all
these difficulties and troubles, to hold on to life can be understood
from the expression "Mevzuumu yagamaya ¢aligtyordum". This
expression has been the indicator of the subject of the poem, who
does not give up despite the difficulties of life and all the negativity,
and resists to live.

ISTANBUL TURKUSU

[stanbul’da, Bogazigi’'nde,

Bir fakir Orhan Veli’yim;

Veli’nin ogluyum,

Tarifsiz kederler iginde.

Urumelihisari'na oturmusum;

Oturmus da bir tiirkii tutturmusum:

“Istanbulun mermer taglart;

Bagima da konuyor, konuyor aman, marti kuslart;

Gozlerimden bosanir hicran yalari,

Edal’'m,

Senin yiiziinden bu halim.”

“Istanbulun orta yeri sinema,

Garipligim, mahzunlugum duyurmayin anama;

El konusur, sevisirmis; bana ne?

Sevdali’m,

Boynuna vebalim!”

[stanbul’da, Bogazi¢i’ndeyim;

Bir fakir Orhan Veli;

Veli’nin oglu;

Tarifsiz kederler i¢indeyim. [10].

A. Surface Structure. The poem consists of twenty lines as
442+3+2+3+2+4. The number of syllables in the lines is not equal,
so the poem has no regular meter. The rhyme scheme of the poem
is abab/ bb/cccbb/ ddebb/ baaby. It is seen that there is no order in
the thyme scheme. Lines ten, eleven, fifteen and sixteen are indented.
They are also placed at the end of line above. The fact that the lines
are indented creates irregularity in terms of form, while the fact
that these lines are rhymed in the form of bb has created an order
in itself. The meaning is not completed in one line but continues in
the next line(s). The continuation of the meaning in the next lines
makes the poem to be written in colloquial language. Punctuation
marks have been paid attention to in the poem. Six times commas,
ten times semicolons, once colons, ten times an apostrophe, three
times a period, once a question mark, once an exclamation point
and four times quotation marks are used. Commas are used to
separate sequential sentences, to explain and to separate synonyms.
Semicolons are used to separate sequential sentences with commas
between their elements. The colon used is placed before the speech.
Suffixes for proper nouns are separated with an apostrophe, as in
the example of "[stanbul’da". Another task of the apostrophe in
the poem is to use the first person singular possessive suffix, as
in the example of "Edali’m". This use of the apostrophe indicates
that a special person is being addressed. Calling and speaking
sentences in the poem are indicated with quotation marks. The
period at the end of the first stanza and at the end of the last stanza
indicates the end of the sentence. The locative case suffix is used in
the words "[stanbul’da, Bogazici’nde, icinde" and repeated twice
in the poem. Five adjective phrases (Tarifsiz kederler, bir tiirkii,
bir fakir Orhan Veli, bir fakir Orhan Veli’yim, tarifsiz kederler)




ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2022 Ne 53 Tom 2

and ten noun phrases (“Veli'nin ogluyum”, “Istanbulun mermer
taglart”, “hicran yaglari”, “senin yiiziinden”, “halim”, “Istanbulun
orta yeri”, “garipligim”, “mahzunlugum”, “vebalim”, “Veli'nin
oglu”) are used. In some phrases, as in the example of "Garipligim",
the modifier is omitted, and in the example of "Istanbulun mermer
taglar", the adjective is inserted between the modifier and the noun.
The verbs “otur-” and “kon-" are used twice in the poem; “bosan-
7, “tuttur-", “duyur-", “sevis-" are used once. Nine verbs are used
in total. The plurality of verbs has taken the poem away from
stagnation and made it active.

B. Deep Structure. The sentence "Bir fakir Orhan Veli’yim" in
the second line of the poem shows that the subject of the poem is
the poet, Orhan Veli himself. The poet describes himself as "Fakir,
garip, mahzun", Orhan Veli Kanik, one of our poets, who is against
the use of noble people in poetry, included his own life in this
poem he wrote and showed the reader that this life is an ordinary
life. The fact that a “fakir, garip, mahzun” sings a “tiirkii” is also
an indication of closeness to the public. Poetry has a story in itself,
the subject of the poem begins by telling who he is, where and how
he s in the first stanza. In the two lines that come after this stanza,
he states that he sat in Urumelihisart and started to sing a song. In
the lines between seven and sixteen, we see the song he sings. In
addition, the title of the poem, "Istanbul Tiirkiisii ", also refers to
the folk song that the poet chants in Istanbul. The folk song is what
the poet wants to express. What is said here and the folk song form
is an indication of the closeness of the poem to the public. In these
lines, the poet's troubles also emerged.

“Urumelihisari/ Istanbulun mermer taslari/ Gozlerimden bosanir
hicran yaglari” expressions indicate graveyard and separation. The
reason why Urumelihisar1 shows the cemetery is due to the fact
that Asiyan Cemetery is seen when viewed from Rumelihisari. The
marble stones in the expression " Istanbul’un mermer taglar1" show
the tombstones. In addition to this, the expression “Gézlerimden
bosanir hicran yaglar” also shows the sadness and pain
of the people in the cemetery. The subject of the poem or the poet,
who calls out to his lover, states that the reason for these pains is
his lover, " Edali’'m/ Senin yiiziinden bu halim." Therefore, it is not
clear whether the “mezarlik” in the above table refers to the death
of the lover or the emotional death brought about by the separation.
However, one of the sorrows of being separated from the lover
shown is that it brings with it. And the poet expresses his feelings
by establishing a relationship between space and human. While
the subject of the poem, the poet, calls not only to his beloved but
also to those around him while speaking. The following sentence
demonstrates this: “Garipligim, mahzunlugum duyurmaymn anama”.
He does not want his mother to hear this grieving that comes with
separation. The sentence “Garipligim, mahzunlugum duyurmaym
anama” is hidden in the sentence “ciinkii annem benim baylesi
kederli oldugumu ve aci ¢ektigimi ogrenirse iiziiliir.” The subject
of the poem is unresponsive to what is happening around him, along
with the grief he experiences. He does not feel jealousy towards
the reunions of others.

These turned out to be:

El konusur sevigirmis; bana ne? —— Indifference

The subject of the poem repeated the first stanza in the last stanza
-with some additional changes- to emphasize the pain he suffered.
Therefore, this poem is a poem in which the subject of the poem,
who reproaches his beloved because of the pain he has suffered due
to separation, expresses his feelings.

GIDERAYAK

Handan, hamamdan gectik,

Giin 1g1gindaki hissemize raziydik;

Saadetinden gectik,

Umidine raziydik;

Higbirini bulamadik;

Kendimize hiiziinler icadettik,

Avunamadik;

Yoksa biz...

Biz bu diinyadan degil miydik? [10].

A. Surface Structure. The poem consists of nine lines
in one piece. The rthyme scheme is "aaaaaaba". Four commas
and semicolons, one question mark and an ellipsis are used.
Commas are used to separate sequential sentences and to separate
synonyms. Semicolons are used to separate the sequential
sentences with a comma between them. The ellipsis appears
at the end of the incomplete sentence. The question mark is used
at the end of the question sentence in the last line of the poem.
The poem is written in the second person plural. Four ablative
case suffixes “handan”, “hamamdan”, “saadetinden”, “diinyadan”)
are used. Frequent use of the ablative case suffix is compatible
with the title "Giderayak". A departure indicates moving forward.
In the poem, the verbs "ge¢-" and "raz1 (ol-)" are used twice. The
verbs “Icat et-”, “avun-" and “bulama-"" are used once. Although
it is a short poem, the use of so many verbs makes the reader feel
the movement and speed in the poem. In addition, these verbs are
conjugated with the past tense. The fact that the verbs are conjugated
with the past tense shows that the aforementioned events took place
and ended. The last word of the eighth line of the poem, "Biz", is
also the first word of the ninth line. At the end of the poem, it is seen
that the emphasis is placed on "biz". In the question posed in the last
line, the arts of istifam and tecahiil-i arif are also used. This example
is the exception of Orhan Veli Kanik's attitude that stands against
the rhetoric in poetry. In addition, an ironic attitude is displayed
with the art of tecahiil-i arif.

B. Deep Structure. The subject who speaks
with the pronoun "we" in the poem has expectations
from life; however, these expectations were not met.
Han/ —

/Hamam/ > Wealthiness

The subject of the poem stated that he gave up wealthiness
by saying “handan hamamdan gectik”. Both “Han” and “hamam”
are indicators of wealthiness in Turkish. Therefore, this sentence
is an indication of giving up wealth. The expression “daha fazla
beklentimiz yoktu, glin isigindaki hissemizle de yetinecektik”
is hidden in the sentence “Giin 118indaki hissemize raziydik”.
The reproach of the person who expects little things from
the world but cannot even have these little things is shown in
the sentences “Hicbirini bulamadik” and “Biz bu diinyadan
degil miydik?”. The expression “Kendimize hiiziinler icat ettik/
Avunamadik” is an indicator of the sentence “Bekledigimiz hayatin
gerceklesmedigini gorlince bagka dertlerle kendimizi mesgul edip
bunu unutmaya calistik ancak bu da bize yetmedi”.

The title of the poem is "Giderayak" and the past tense
conjugations used in the verbs show that the end of life is
approaching, old age has come and it is not possible to go back.
The subject, questioning life and confronting himself “at the last
moment”, complained that the life he left behind was not the life
he wanted. The significance of “bizim digimizdakiler istediklerine

87



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2022 Ne 53 Tom 2

ulagtilar; bir tek biz istedigimizi alamadik” is within the sentence
“Biz diinyadan degil miydik?”. Therefore, a reproach has been
made that the world does not provide equal conditions for people.

Conclusion. Artworks bearing traces of the culture in which
they emerged contain many indicators due to the traces they
carry and the layers of meaning of these traces. The element that
distinguishes these indicators from other indicators in our lives is
that they appear with aesthetic concern. Just as different signs have
different meanings, the same sign can have different meanings in
different societies. For this reason, different methods are used when
examining the indicators and the literary indicators, which is our
subject. Each method used examines and reveals a different aspect
of the work. Semiotics has taken an important role in the analysis
of literary works with the opportunities it offers to the researcher.
Different understandings of poetry have taken place in our long-
established poetry tradition, and almost all of these understandings
have contributed to the development of our poetry tradition
and literature. The Republican Period has been an important point
in the development process of our poetry tradition.

In the period when the tradition started to change with
the Tanzimat*?, it is seen that the diversity in the understanding of art
increased even more in the Republican Period. Orhan Veli Kanik, who
adopted and pioneered Garip Poetry in this period, has an important
place with the changes he made in poetry. The poems of Orhan Veli
Kanik, who break the patterns of tradition in his poems and include
daily spoken language and folk sayings in his poems, are open to
semiotic analysis. It has been determined that Orhan Veli benefits from
intertextuality in his poems that we have examined in the context of deep
and surface structure. Elements that show that he is the subject he uses
in his poems have been identified. From this point of view, we think
that Orhan Veli expressed what he wanted to express in his inner world
through the subjects in his poems, provided that we do not go beyond
our purpose. Obviously, the work of art is the reflection of the artist's
inner world and emotions. However, what we mean here is a poet who
both wants to hide himself and says "I am here". It has been determined
that the verse forms of his poems are not regular in the surface
structures, and that there are different messages given to the reader in
the lines where these changes occur by changing the stereotypical verse
forms of the tradition. However, in the poems of Orhan Veli, who said
that he was against the tradition, traces of the folk literature tradition
were identified, although not regularly.
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Ky3y ®. CemioTnunmii anaji3 Tpu moeM, HAMHCAHMUX
Opxanom Beai Kanukom y 1945 poui

Anorauisi. ®epnunana ge Coccrop BBaxas, 110 CEMIOTH-
Ka, IPOYUTABIIN TBIP pa3oM 3 HOro MoKa3sHUKAaMH, IPUHECE
y TBOPYICTh Pi3HI TOUKH 30py. COCIOp MiIKPECIHB, II0 PO3Y-
MIHHS 3HaKiB y TBOpI B&)KJIMBO JJIsi PO3yMiHHs TBOpPY. TBO-
P MUCTELTBA, L0 MICTATh BiIOUTKU KyIbTYPH, B AKill BOHU
BUHUKJIH, MICTATh 0arato moka3HHUKIB 4epes e 1 yepes3 mpo-
MIapKKM 3HAUCHHS IMX BigOuTKiB. EnemenrtomM, mo BiapizHse
111 TIOKA3HUKH BiJl 1HIIKUX MMOKA3HUKIB y HAIIOMY KHTTI, € T€,
110 BOHU 3’SBUJINCS 3 €CTETUYHOIO BayIUBicTIO. CeMioTHKa
BiJirpaja BaXXJIMBY POJib B JOCIIAKEHHI JIiITEpaTypHUX TBO-
PiB 3 MOXKIIMBOCTSIMH, 5IKI BOHA ITPOIMOHYE JOCTIIHUKY. Kpim
TOro, BiH 3pOOMB BHECOK Y METOJ CEMIOTMYHOIO aHai3y.
Oco01BO B OCTaHHI POKM B HamIiil KpaiHi moyaiu 3pocTa-
TH ceMiOTHYHI JociipkeHHs. CeMioTHKa BiJirpaja BaXIu-
BY pOJIb y TIyMaudeHHI Ta IOSCHEHHI JiTepaTypHUX TBOPIB
y aochimkeHHsXx. JliTeparypHi TBOpH BIKPHUTI Ui PI3HOTO
yutaHHg. OgHak 1moesis Mae 0COOIMBICTh PO3KPUBATU Pi3HI
3HAUYEHHsI Y KOXKHOTO YUTavya Ta KOKHOTO YATaHHS. BHBUeH-
Hs BIPIIIB BOXXJIMBUX IMOETIB HAIIOI JIITEPATypu B KOHTEKCTI
CEeMIOTHKH TIOJICTIIUTh PO3YMIHHS YHTAa4aMH IMX IOETIB
Ta PO3KPHE X Pi3HI ACMEKTH, SKi He TPUBEPTAIIN YBaru J0Te-
nep. Y 1bOMy AOCHIKEHH] HACThCA PO CEMIOTUYHHI aHa-
mi3 Tpu BipmiB «Iepoil pomany», «CtaMOyabcbka HapogHA
micHs» Ta «[igepask» Hanucani Opxanom Beni Kanukom
y 1945 p. Lli Bipmi mpoaHani3oBaHO 3 TOYKU 30py «Imubo-
Koi cTpykTypu» Ta «IloBepxHeBoi cTpyKTypn». B pesynsrari
aHasizy Oyau BU3HAU€HI CUMBOJIM Ta MiJ3HAUEHHSA y BipIlax.
Leit anai3 He MICTUTB OCTaTOYHHX CYIKEHB, alie Iie Crpoda
MPEJCTaBUTH Pi3Hi MOTIISAIN HA BipIIi B paMKaX CEMIOTHYHOT
Teopii. Y HbOMY BHIAJKy METa BUBYCHHSI BipILiB - PO3KPUTH
Te, M0 X0Ye CKa3aTH IMOET, i 3pOOUTH BIpIi OUIBII 3pO3yMi-
JIMMHU HA OCHOBI CJTIB, 5IKi BYKMBAE MOET.

PecriyOnikancpka epa  Oyna  BaXJIMBAM — MOMEHTOM
y Tpo1ieci pO3BUTKY HAIIOT OCTHYHOI Tpauilii. B ernoxy, komu
Tpaaulis nmoesii movanga 3MiHIOBaTuCs 3 ernoxoro TaH3imara,
BUJHO, IO PI3HOMAHITHICTH Yy PO3YMiHHI MHCTEITBA IIIC
Oinblie 3pocna B enoxy pecrnyonikanuiB. Opxan Beni Kanuk,
SKMI y 1Ieil mepiol MpUiHSB 1 3anmovaTKyBaB moesito [apira,
3alfHSB B@XKJIMBE MiClle 3aBISKH 3MiHaM, sKi BiH 3pOOHB
y noesii. BusHaueno, o ¢opmu Bipilia He € 3aKOHOMIPHUMHU
y TIOBEpXHEBUX CTPYKTypax MOro BIpmIiB, i IO ICHYIOTh
pi3HI NMOBIIOMIICHHS, L0 HEPEAlOThCs YUTAuYeBl y psllKax,
Je I 3MiHU BiOYBalOThCS MNUISXOM 3MIHHM TpaIUIliiHUX
cTepeoTHNHUX BipmoBaHux (opm. Oanak y Bipmax OpxaHa
Beni, sikuif 3as1BUB, 1110 BiH CyNEPEUUTh TPAAULIT, TAKOXK Oyau
BUSIBJICHI BIIOMTKY TPAAUIIIT HAPOIHOT JTiITEpaTypH, X04a BOHH
i He 3yCTpiYalIucs PeryispHo.

Kurouogi ciioBa: Opxan Beni Kanuk, cemiornka, riuboka
CTPYKTypa, MOBEPXHEBA CTPYKTYpa, aHaJi3 Moe3ii.
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ARTISTIC TRANSLATION AS A SIGNIFICANT FACTOR
OF INTERCULTURAL RELATIONS

Summary. The peculiarities of artistic translation as
a form of intercultural relations are considered in the article. It
is observed that a literary phenomenon is considered not only
in terms of its isolation or self-closure (in monologue), but in
its various connections with the artistic environment (in a state
of constant dialogue, polylogue). The analysis of the research-
er D. Dyuryshyn is given, who shares the opinion about
the equivalence of national literatures, each of which makes
a unique contribution to world literary development, believ-
ing that the national identity of each should be studied against
the background of general laws of the world literary process.
The scholar emphasizes the role of translation, the importance
of'its connection with comparative literary criticism: activities,
but also internally modify, determine the nature of its specific
techniques and individual decisions.

It was found that translation activity is especially inten-
sified in periods of transition to a new stylistic formation,
in periods of unstable literary norms and crisis phenomena
in the still dominant art systems. Based on the study, it is
established that translation is considered not only as a pro-
cess of interlingual communication, but also as an inter-
cultural dialogue. Views are expressed that every cultural
action can be considered as communicative, because it con-
tains and expresses certain information. And in translation,
the communicative aspect of a culturally significant text turns
into a dialogue of cultures, languages, civilizations. The pro-
cess of translation, the translation itself, is purely dialogical,
it presupposes a fundamental difference and a fundamental
equality of the parties. Artistic translation, as one of the chan-
nels of communication of culture, provides a constructive
dialogue of cultures.

Key words: artistic translation, intercultural relations,
communication, work, information, language.

Introduction.

The current level of comparative researches is defined within
the meaning of the phenomenon of translation as an independent
literary process as a special stratum of literary works that have
a definite place in the system of literary relationships with their
characteristics, typological properties, laws of operation, caused by
a double source of appearance at the crossroads of cultures.

The target of the article is to investigate the artistic translation
as a significant factor of intercultural relations.

Theoretical background.

Learning of translation as a complex interliterary phenomenon
become active over the last time in Ukraine. Significantly,
the focus on literary translation as a literary relations factor was
observed as early as in the nineteenth century. Ukrainian translation
of the nineteenth century has been focused on the intelligent
layers, which were mostly bilingual (multilingual). So, it played
not only an information function (potential readers could read
definite literary works due to metropolitan language translations
- Russian, German, or in the original), but above all - national
creative function. This translation allowed for a direct, without
intermediaries, Ukrainian cultural communication with foreign
literature and helped to establish the idea of the possibility of direct
cultural contacts between Ukrainians and foreigners, and therefore
the idea of cultural and political equality of Ukrainians with
other European nations, says Maxim Strikha [1, c. 9]. Thus,
the translation occupies a special place in the literary process and is
one of the obvious manifestations of interliterary (and then some
way of cross-cultural) interaction, which is considered primarily in
terms of functionality in perceiving the literature, which makes it
possible to detect the artistic proportionality of two literatures.

For example, Zhirmunsky emphasized that the similarity
between literary phenomena studied in their international
relationships, based on the one hand, the similarity in the literary
and social development of nations, on the other hand - the cultural
and literary contacts between them, and it means that one should
distinguish the typological analogies of the literary process
and the so-called effects. Then the literary influence becomes
possible in the presence of internal analogies of literary and social
process. Nevertheless, from the point of view of methodology
and research methods the lack of this fundamental distinction
immediately leads to a distortion of the real picture of international
relations and intercommunications. A significant contribution
to the study of this problem in Ukraine have M. Drahomanov,
[. Franco, O. Beletsky.

Results and discussion.

The theoretical basis for the translation within comparative
studies became D. Dyuryshyn's researches. He pointed to the special
role of translations for interliterary research process, based on the fact
that "literary translation" is one of the most visible manifestations
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of the interaction of interliterary intercommunication». Here he saw
the ontological nature of translation as "acting product of interliterary
communication, it also determines and defines the interliterary
communication". In fact, the translation is an important part
of the national literary process as mediate between literatures,
without it would be impossible to talk about interliterary process
in its entirety. The important in the process of translation is also
the choice of the original, which is often driven by internal needs
of perceiving literature, its ability to somehow learn "a foreign"
literary phenomenon, its ability to some extent (integration or
differentiated) react to its artistic features. In addition, every literary
phenomenon is seen not only in terms of his separation or isolation in
itself (in soliloquy), and its various contacts with artistic medium (in
a constant state of creation dialogue and polylogue). D. Dyuryshyn
shares the view of the equivalence of national literatures, each
of which has a unique contribution to the world's literary development,
considering that the national identity of each should be studied against
the background of the general laws of the world literary process.
The scientist focuses on the role of translation, the importance of its
relationship with Comparative Literature, "In Studies of Translation
and various concepts of Translation Studies are lacking participation
of comparative studies, which deals with interliterary connections
and relationships that embody not only the starting point for the origin
and genesis of translator activity, but also internally modified,
determine the nature of the specific techniques and specific solutions".

Translation activity is particularly active in the transition to
a new style formation during periods of unstable literary norms
and the crisis in the ruling by nowadays art systems. Then you
must fill in the existing literature in its evolutionary potential gaps.
Academician M. Conrad stated that the intensification of literary
connections occur, as a rule, "in major historical turning points" that
define the national life of nations and people. Hence, the experience
of centuries of national cultures derived a conclusion: the era, which
is characterized by lively cultural exchange, were both eras of most
rapid development of national cultures. But what attracted and attracts
one of the people in the culture of other people? First of all, - new
ideas that will transform the world, fresh flavor of the original "alien
culture", its national, unique shape, expressed by advanced humanistic
ideas. "Alien" becomes "his" due to the complex and persistent
work of development "of foreign source.” This dialectic of national
and international canreveal it through a comparative study of literature,
starting from the "foundations" of finding out the internal springs
of each literature, and thus interrelated and interacting literature.
The Objective laws of literature development and all culture is that
the results of spiritual activity of individual nations become common
property. The National one-sidedness and narrow-mindedness
become impossible, and from the numerous national and local
literatures, a world literature is produced. The national literature,
despite the identity, act as the components of regional and world
literary process and subject to general laws. I. Franko said: "In
general the national culture and literature in particular developing not
one template for complex as depend on local circumstances - social,
historical, ethnic, geographical, etc". In literary phenomena Franko
saw a combination of "your, local, original, alien, imbued with long-
term international relations”. But the particular role he rightly gave
that each national literature "brings "its" in general treasure of literary
themes and forms".

Translation is considered not only as a process of interlingual
communication, butalsoasanintercultural dialogue. "Alien instantly feel

its" - this essentially cultural communication strategy helps a translation,
as it provides intercultural communication at the level of the texts. In
asense, every cultural action can be viewed as communicative, because
it contains and expresses a certain information. A translated outstanding
cultural communicative aspect of the text is converted into the dialogue
of cultures, languages and civilizations. The process of translation,
so the translation itself is purely dialogical, it implies a fundamental
difference and the fundamental equality of the parties. Literary
translation as one of the channels of communication culture provides
a constructive dialogue between cultures [2, ¢.554]. It is a dialogue
of cultures creates the conditions for convergence of economic parity
cultural process when they "listen" and "contribute" to each other
- and it is in some way a civilization. The process of translation,
the translation itself is purely dialogical, as it implies a fundamental
difference and equality of the parties. A literary translation as one
of the channels of communication culture provides a constructive
dialogue between cultures. The problem of "foreign reader and writer" is
the most complex and interesting subject of comparative literature. The
interaction of literature in different historical periods, beginning with
the appearance of the prerequisites for the Rapprochement of Cultures
in the period of Romanticism, occurred in unequal social and cultural
conditions. One of the aspects of relationships and interactions
of literatures is continuity in their development. O. Bushmin, exploring
this aspect pays attention to the existence of the "eternal” human
problems and concludes that the distant past can become even more
relevant for the present. The "Eternal" problems dealt with in the works
of foreign and Ukrainian writers of the past, and still have not lost
their relevance and urgency [3, c. 67]. A look at the past of the current
position opens up new horizons in the study of these works.

In the process of learning the historical and literary continuity
it is important to find not some similarities, but that in some way
describes the community of creative ideas, unity or proximity
ideological and aesthetic principles. Moreover, when we are dealing
with the work of true masters, each manifestation of heredity -
apioneering act of artistic discovery. Comparativists believe that any
national literature cannot develop successfully without interaction
with the literatures and cultures of other nations. They focus on
the fact that the use of historical, functional, and comparative
research methods not only help to establish connections between
different literary phenomena, but also facilitate deeper penetration
into the ideological and aesthetic content of each of the compared
products [4, c. 655]. Traditionally they considered that the main
function of translation is mediation as a theory of translation does
not go beyond national literary process or understand the national
literary process too pragmatic, and therefore one-sided. As
a manifestation of interliterary contact, it can be considered
an example of "influence” or perception. One of the problems
of translation in the context of comparative studies - the ratio
of context and context by the interpreter.

In the literary translation the final context is very close to
the first context. The criterion matches, or, alternatively, differences
both contexts is a measure of the ratio of data validity and data taken
from the literature. The writer goes on from reality and his perception
to the words assigned of the image. In other words, if the data is
dominated by reality, then talking about the author's work. Translator
goes from existing text and playing in the imagination of reality
through its "secondary", "complete the" perception of the new
figurative embodiment, embodied in the text of the translation.
Besides, M. Bakhtin considers work as a link in the chain of speech
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communication where to "see and understand the author's work
- means to understand the other, alien consciousness and its
world" and where the word for man is nothing worse than a non-
responsibility - no answer [5, c. 315]. The scientist investigates
the word in three aspects: as a neutral and no proper word language
as foreign to the word of others, complete strangers Resounds
of expression, and, finally, as my word. If we consider the theory in
the light of Bakhtin's translation as a dialogue, we understand that
the words can be analyzed only in the grammatical point of view. It
is impossible to speak of a purely linguistic sense of grammatical
interpretation; it seems there is no interpretation of the ideological,
cultural, aesthetic, psychological (without expression, emotional
and evaluative attitude of the speaker to the statements).

Subsequently G. Gadamer expresses his own opinion on
the matter: "The interpreter shall carry meaning, to be understanding,
to the context in which he lives during conversations [6, ¢. 356].
It is well known that it does not mean if a translator distorts
meaning, which implies another source. That is an important task
of the translator is a clear reflection of the original work in translation,
but along with those form of presentation and the presentation must
be adapted to the particular language environment and the reader.
The important thing has not only the context of individual works,
but also the context of the works of the author, era, historical,
general and cultural context of a particular national literature,
language discourse. Each context in the book serves an additional
source of image, deepening thoughts when a single word derives
from a supporting information in the form of artistic and poetic
means, associations, allusions, etc.

Not only the context of an individual work is important, but also
the context of the author's work, epoch, historical context, general
literary context of a separate national literature, linguistic discourse.
Each context in the work is an additional source of education,
deepening of thought, when a single word draws auxiliary
information from the whole in the form of artistic and poetic means,
associative connections, allusions, and so on.

Another feature of the "stylistic halo" of the text as a dialogical
replica is its psychological expression, which is manifested in semantic
accents, logical accents, intonation. In fact, this aspect of the process
of perception is perhaps the least studied, as it requires the joint
work of psychologists, linguists, writers. Regarding translation, it
has not been specifically studied (some aspects of it were touched
upon by representatives of the Prague Linguistic Circle, in particular
J. Mukarzhovsky, as well as Russian formalists), although these aspects
can create significant obstacles to interpretation. The correspondence
of a work of art with the author's accents and information largely
depends on the correct reading by the translator. Here we have
a problem with "how" is said, not only "what" is said, but even if this
problem is successfully solved, there is no guarantee that all readers
of the translation will be able to "read the work correctly".

Conclusions. Thus, creating your own work to the author opens
limitless opportunity for self-realization, where he can, without
restrictions and create your original style on which will be identified
by him. At the time of the creation of translation the translator need
to not only understand and convey the source, but it does not lose
its author's personality.

Today the problem of translation has ceased to be purely
linguistic, it has become rather a semiotic, ideological problem.
But since all the codes that the translator has to deal with (symbol
code, culture code, history code, etc.) are grounded in the language,

language has become the main starting point in solving the problem
of understanding, in search of the key to a genuine dialogue with
each other both sides.

Through the prism of such research, literary translation in
the broadest sense of the word (from language to language, from
culture to culture, from one art system to another) becomes a form
of interliterary contacts, a means of communication between
national literatures, an integral aspect of later literary studies. )
studios, and at the same time a method of restoring and maintaining
dialogue between artistic personalities, artistic trends, eras.
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Minenko O., €pemeeBa H. Xynoxkniii mepeknan sk
BaroMuii pakTop MizKKyJIHTYPHHX 3B’SI3KiB

AHoTauis. Y cTarTi po3nIsIHYTO 0COOIUBOCTI XyL0AKHBOIO
nepeksany sk GopMa MbKKYIbTYpHHX 3B’ s13KiB. [IpocTexeHo,
IO JiTepaTypHe SIBUIIE PO3MSAAETHCS HE JIHIIE 3 MOTVISIIY
HOro BiJOKPEMJICHOCT] Y1 3aMKHEHOCTI B c00i (y MOHOJIOTIY-
HOCTI), a B HIOTO PI3HOMaHITHUX 3B’s13KaX 3 MHUCTEIILKIM CEpe/l-
oBHIeM (y CTaHi MOCTITHOTO TBOPEHHSI Jiajiory, MOJIJIOrY).
Hageneno anainiz pocnianuka JI. J{ropumuza, sSKuil nopiisie
JIYMKYy TIPO PIBHOI[IHHICTh HAIlIOHAJBHUX JIITEpaTyp, KOXKHA
3 SIKUX 3/1IHCHIOE HETTIOBTOPHHI BHECOK y CBITOBHI JIiTEpaTyp-
HHUI PO3BHUTOK, BBAKAIOYH, IO HAIIOHAIBHY CaMOOYTHICTH
KOKHOT CJIi/l BUBYATH Ha TJIi 3araJikHUX 3aKOHOMIPHOCTEH CBi-
TOBOTO JIITEPATypHOTO MpOLEeCy. YUeHNH aKIeHTYe yBary Ha
POl mepeKiaay, BaXIMBOCTI HOTo 3B’S3Ky 3 MOPIBHSIIBHUM
JITepaTypoO3HABCTBOM: «Y JOCIHIDKEHHSIX MEpeKiIaay Ta pis-
HOMAHITHUX MEepPEeKIIaI03HABYMX KOHIEIIIiif He BUCTaYa€e yda-
CTI KOMIApaTHBICTHKHU, SIKa 3aiMaeTbCcid MDKIITEpaTypHUMHU
3B’s13KaMH 1 BIJIHOCHMHAMH, 110 YOCOOJIOIOTH COO0I0 HE TiIBKH
MOYATKOBY TOYKY JJIsi BUHHKHEHHS 1 T€HEe3H MepeKIia03HaB-
401 AiSVIBHOCTI, @ i BHYTPIIIHEO0 MOAM(DIKYIOTh, 3yMOBIIOIOTH
xapakrep ii KOHKPETHUX MPHHOMIB 1 OKPEMHX PIILICHBY.

Byno BusBIICHO, IO NepeKiIafanbka AisUIbHICTE 0COOIHBO
AKTHBI3Y€TBCS y TIEPIOIN MEPEXOY 10 HOBOT CTHIIBOBOT (hopMa-
1i1, y TIepio/if HECTIMKKX JTITepaTypHUX HOPM 1 KPU30BHUX SIBUIIL
y NaHIBHUX [0 LIbOIO 4acy XyHAOXHIX cucremax. Ha ocHoOBi
BUBYEHHS, BCTAHOBJICHO, L0 MEPEKIa]] pO3NISIAETECS HE Tillb-
K{ SIK TPOLIEC MIKMOBHOT KOMYHiKallii, aje i K MDKKYJIBTYp-
HHil pianor. BukiiajaeHo nommiy Ha Te, 10 KOKHA KyJIETypHA
Jlist MOke OyTH pO3IVISIHYTa SIK KOMYHIKaTHBHA, TOMY 1[0 BOHA
MICTHTH 1 BHpaXkae TeBHY iH(popMalio. A y mepexiaai Komy-
HIKaTUBHUH acHEKT KyJIbTYPHO BU3HAYHOTO TEKCTY NIE€PETBOPIO-
€TBCS Y JIaJIOT KYJIBTYp, MOB, IMBimizalii. [Iporec nepeknamy,
TOOTO caM HepeKIaj CyTo JIiajdoriyHuil, TOOTO BiH IPUILyCKae
IPHUHIUIIOBE PO3XOKEHHS i IPUHLUIIOBY PIBHONPABHICTD CTO-
piH. Xy[IOKHIN Tepekia, K OUH 3 KaHaJiB KOMYHIKaIlii KyJib-
TypH, 3a0e31edye KOHCTPYKTHBHHI JiaJior KYIBTYp.

KirouoBi caoBa: XymoxHid Tepekia, MiKKYIBTYpHI
3B’s13KH, KOMYHiKallis, TBip, iHpopMalLlisi, MOBA.
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I[TOJIIOYHEIIOHAJIBHICTD XPOHOTOILY
B POMAHI A. KPOHIHA «3IPKU JWBJIATHCA BHNU3»

Anoranis. CTarTio IPUCBIYEHO AOCIIKEHHIO XPOHOTOITY
y pomani A. KpoHina «3ipku AUBISATbCS BHU3». AHali3 4yaco-
MPOCTOPOBHX KOOPJMHAT € OIHHMM i3 aKTyaJbHHX HAIPSIMKIB
JITepaTypO3HABUMX JOCHIKEHb Ha CYy4acHOMY €Talli pO3BHT-
Ky TyMaHiTapHuX HayK. TBopuicTe A. KpoHiHa Ha choromHi
HEJIOCTaTHBO JIOCII/PKEHA B YKPAiHCHKOMY JIITepaTypO3HABCTBI.
Moro TBOpUicTh sBIISIE COBOMO SICKPABHIA B3ipelb ITO€THAHHS
peaicTHUHKUX 1 HATYPaJiCTUYHUAX TPHHIMIIB BiJOOpaKCHHS
JICHOCTI. Y cTarTi 0COONMBY yBary 30CepePKeHO Ha COllialib-
HO-ICTOPHYHOMY XPOHOTOITI, III0 MA€ BAKIIUBE 11HHO-CMHCIIO-
BE HABAaHTAKECHHS 1 € MEHTPAJbHUM CKJIAQJHHKOM OpraHizalii
CIOKETHUX JIiHil TBopy. [lomii y TBOpi po3ropTaroThest HA T
ICTOPUYHUX HOMIH, 0 Jo1a€ TBOPY OLIBIIOI NEPEKOHIUBOCTI
1 OKUHY 300paskeHHs KOH(IIIKTHUX CUTYyallill. 3BepHYyTO yBary
1 Ha CBil/4yKuil XPOHOTOIL, 110 € OIHUM i3 KJIIOUOBHUX Xapak-
TEpOTBIpHHUX 3ac00iB nepcoHaxiB. L{eil XpoHOTOIT 1TO3HAYCHU
DIMOOKMM TICHXOJIOTI3MOM, IO JIa€ 3MOTY PELHMIIeHTy chop-
MYyBAaTH LiTICHUM 00pa3 TOTo YM iHIIOTO MepcoHaxka. Y TBOPI
BEJIMKOTO 3HAYCHHs HaOyBae mpoliieMa CIMEHHUX CTOCYHKIB,
npobnema Oarbku/miTH. XyAOXKHsS peanizaiis 1€l mpooe-
MH KOHKPETH3Y€TChsI, Ha HaIly TyMKY, Yepe3 XPOHOTOI IOMY
(MaeTKy «XO0IMe»), A BiIOYBArOTHCSI OCHOBHI MOIIT pOMaHy.

[ToGyToBHMIT XpPOHOTOTI, IO TAKOXK BUKOHYE Ba)KIIHBY Xapak-
TEPOTBIpHY (YHKI[O, Y POMaHi MPEACTABICHO Yy JCKIIBKOX
BapiaHTax. 3’§ICOBaHO, IO Y MOOYTOBOMY XPOHOTOI YiTbHE
MicIIe BiIBOAUTHCS OIHCY iHTEP €PY, IO JTOMOBHIOE IICHXOJIO-
IiYHUI IOPTPET NEPCOHAKIB.

VY crarTi npoaHaai30BaHO CBOEPIIHICTD 300pakKeHHs 4acy
A. KpoHIHMM $SIK BaXITUBOTO CKJIaJJHHKa XpoHOTOIy. Tak, yac
y TBOPI KOHKPETH3Y€EThCS IIOPOIO POKY, L0000, iICTOPUUHUMHU
HOJiSIMH TOLIO.

KomMmrutekcHuii aHai3 moOyToBOro, COLialbHO-ICTOPUYHO-
T0, ICHUXOJIOTIYHOTO XPOHOTOIIIB, TOCIIPKCHHS B3aEMO3B’ SI3KY
YaCOBHUX 1 MPOCTOPOBHX KOOPJMHAT Ja€ 3MOTY JOCIIIHUKAM
1 YnTa4YaM OTPUMATH IUTICHY KapTHHY XYI0)KHBOT MaiicTepHO-
cti A. KponiHa.

Knio4oBi cjioBa: koMIIapaTBHHIN acIeKT, XPOHOTOII, JIHC-
KpETHICTh Yacy, pOMaH, IICHXOJIOTI3M, XapaKTepOTBOPEHHSI.

[loniBeKTOpHICTb XPOHOTONY BKE TPHBATMH Yac OCTIKY-
€TbCS TPOBIAHMMH JTEPATYpO3HABLAMH, ICHXOMOraMy, ino-
coamu Ta TpeCTABHUKAMH HIMX Taiysedl Hayku (M. Baxrin,
H. Komucrancoka, T. Bronnep ta in.). XpoHOTON Mae BaxinBe
CIOKETOTBIPHE Ta XapakTPOTBIPHE 3HAUYCHHS, BU3HAYAE iHMBITY-
aNIbHI PUCH TIHCHMEHHUIIBKOTO CTHITIO.
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Merta: Y HamoMy JocTiukeHHI pobumo cpoly aHami3y cBo-
epimHOCTI XpoHOTOMY y poMaHi A. KponiHa «3ipku IMBIATBCS
BHU3». AKTYAJIBHICTh TeMH J0CTiIKeHHS 3yMOBIEHA CY4acHHM
CTAHOM KOMIApaTHBHHUX JIOCII/DKEHb, 110 BUMArae BiJl HAyKOBIIIB
TNOrHOIEHOTO, HoniBeKTopﬂoro aHAN3y TOETHKAIBHEX BEKTOPIB
TBOplB HaIllOHATBHIX mTepaTyp TBOpI/I A. Kponina € tim 00’€ex-
TOM n1TepaTypo3HanHx CTyZ[lI/I aHaJli3 AKOTO MOKE PO3IIMPHTH
i MOMIMONTH PO3YMiHHS iIOCTHIIIO, TBOPUYOTO METOTY MHChMEH-
HHKa, IPOCTEKUTH KIIOUOBI MOMEHTH PO3YMiHHS HAM THX iCTOPH-
KO-KYJIBTYPHUX, TIOJiTHYHUX HIOAIH, 110 MaJIH BIUIMB HA NOANbLINH
possutok kpainn. Apuubanpa Jixozed Kponin — Bimommil mot-
nanzcekuit mackMenHnk XX cromitts. Temaruka i mpobrnemarika
10r0 TBOPIB CBITUATB TPO HEMEPECIUHMIT TANIAHT | HEOPIMHAPHICTD
MucieHHs. A. KpoHiH — TOHKHIE ICHXOJIOT, IKOMY BIAJIOCS aKLEHTY-
BATH yBary Ha IOMIHAHTHUX 300paikabHO-BUPAKATBHUX 3ac00aX,
10 YMOXJIMBIIOKOTH LIMPIIE PO3YMIHHS i/IeHHO-ECTETHYHNX 3aCaj]
nucbMeHHnKa. Cepesl TBOpiB, 10 NPUHECIH HOMY BCECBITHIO BiJ0-
MiCTb, BapTO Ha3BaTH Taki: «3amok bpoyxiy, «Lluranensy, «3ipku
muBnATbes BHE3Y, «llnax Illennona». Ha sxanb, y Hamiil kpaini
TBOPYOCTI LBOTO TEHIANBHOTO MHTLS, MEPEKOHIMBOTO MaicTpa
nepa, He IpUIAEThCs HanexHoi yBar. Cepen 3apy0iKHHX Hay-
KoBIiB TBOpuocTi A. KpoHina npuainsiors coto yeary A. Jleic
[1], A. Karrani [2], [I. CanBax [3].

OpraHidHe TOEHAHHSA XYIOKHBOTO BUMECITY 1 pEanbHHX
TIOZIIH, IO MaJTi MicIie B 300pakeHuX KpaiHax, CTBOPIOKOTH Mepe-
KOHIMBY KapTHHY COLIaibHOTO 1 KyJBTYPHOTO YCTPOIO AHIMIL.
Yepes pomo okpemux cimei A. KpoHiH mokazas Ti mpobmemu
3aranbHOro Macmrtaly, 3 AKUMH JI0BETOCs 00pOTHCS POOITHHKAM.
V TBOpI BHOKPEMITIOEMO Pi3Hi BUIH XPOHOTOIY, IO BHKOHYIOTh
BOKIIMBI CIOKETOTBIPHI 1 XapaKTePOTBIpHI (YHKIII; 1arOTh 3MOTY
CKOHLIEHTPYBATH YBAary Ha KITIOYOBHMX (MEPENOMHHX) MOMEHTaX
CTAHOBJICHHS TIEPCOHAKIB. Y POMaHi MOXKHA BUIUIATH COLiasib-
HO-ICTOPHYHUH, COTIATBHIH, (i3MIHIH, 0107TOTTYHIH, TICHXOMOTId-
Huit XpoHoTomH. Takok Ha OKpeMy yBary 3acIyroBye aHaii3 CBOro/
YyKOTO XPOHOTOILY.

OnHuM 13 BOKIMBHX CIOKETOTBIDHUX XPOHOTOIIB € COLiab-
HO-icTOpHYHHH. [THCHMEHHUK CTBOPHB MMPOKY KAPTHHY TOTOYACHOT
KyNBTYPHO-ICTOPAYHOI AIHCHOCTI, @ Tepoi TBOPY € HOCIAMH TIeBHHX
MOpAIBbHIX L[HHOCTEH 1 MONITHYHUX NEPEKOHaHb. Y TBOPI MOBCAK-
Yac KOHKPETH3YIOTHCS OKpeMi MOMEHTH, TOB’S13aHi 3 iCTOPHYHUMH
noxisvMu. Hampukan, 3ramyetsest Tpo 3akoHOmpoekT JlepOi momno
000B’13K0BOi BiliCEKOBOI CITy0n y Bemmukiit bputanii HanpukinIti
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1916 poxy («AKT HaliOHATBHOT peecTpawii). 3 Lieko Mofielo OB s-
3aHE 3arOCTPEHHS! KOHQIIKTY MiK 0aThKOM 1 CHHOM. ApTyp HeHaBH-
JUTH Oymb-SKHiA TPOSB HACHILIS, BIH BIIMOBIETHCS UTH HA BIHHY.
barbko He po3yMie mamudicTChKUX HACTPOIB CHHA, TOMY BBAXKA€ HOTO
3paTHAKOM OATHKIBIIMHH 1 IOKITA/IA€ MAKCUMYM 3yCHIIb, a0 ApTypa
3anpOTOpWIM 710 B’s3HAI. [IMCEMEHHMKY BIAnoCs MEpPeKOHITHBO
3MAITIOBATH BCKO CKIIAJIHICTh CTOCYHKIB OaTbka 1 cuHa. He3Baxkaroun
Ha Te, 10 ApTyp He BifI3HAYaBCA CIIIBHAM 1 BOLOBUM XapaKTepoM,
SIK HOro 0arbko, HOMY BHCTAauMNIO CHI MPOTHCTOSTH i BUTPUMATH
TIOPEMHI TOPTYPH 1 IPE3UPCTBO 3 OOKY PiIHIX.

BaxnmBe xapakTepoTBpiHE i CIOXKETOTBIPHE 3HAYCHHS M€ T00Y-
TOBHI XPOHOTOII. Y no0yToBOMy 4acompocTopi MHHAIOT JTHI Tiep-
conaxiB. [loOyToBuit XPOHOTOII € SIPOM, 1110 (bOKycye yBary pett-
Ti€HTa Ha YMOBAX XKHUTTS 1 MPaLi pi3HUX TMPOLIAPKIB CYCIIMbCCTBA,
JOTIOMarae po3cTaBUTH akueHTH. KpiM 1boro, moOyToBHi XpOHOTOM
Jla€ 3MOTY YSIBUTH TIOBHY KapTHHY LIOAO XapakTepy NepcOHaKiB,
iXHIX ymomobaHs TomIo. B aHanizoBaHOMY TBOpI MPUKIAIOM TMOOY-
TOBOTO XPOHOTOIY € IaXTa Ta TOMIBKH POOITHHKIB 1 MPEICTABHH-
KiB KammaHii. Y mo0yToBoMy XpOHOTOTI Ha MIEpIIHii IUTaH BUCTYTIAE
iHTep’ep. Bapro 3ayBaxuTH, 1110 OTMIC IOMEMIKAHb € OTTHIEH0 3 Xapak-
TEPONIOTTYHKX O3HAK Y poMaHax 000X nuchbMeHHUKIB. KonTpacTHui
OIHC TIOMEIIKAHb MPOCTHX POOITHHKIB i MPECTABHUKIB MPABIAIO]
BEPXIBKM TIOKITMKAHWH YBUPA3HUTH COLIalNbHE 3BYUYaHHS TBOPIB.
30cepeKyoun yBary Ha OIMHMCI IOMIiBOK OKPEMHX CIMeH, aBTopam
BJIA€THCA 3MAITIOBATH THITOBY KAPTHHY YMOB 1 PIBHS KUTTS MPE/ICTaB-
HUKIB PI3HHX npomapKiB CyCHiJILCTBa TOroyacHoi Jiiicrocti. Gop-
MaMH KOHKpeTH3alil Jacy y TBOpl «31p1<14 JWBIATHCA BHH3) BHCTY-
Tai0Th, MO-TIEpILIE, KOHKPETH3ALis Miclsd, e BiOyBalOThCS MO,
T0-7Ipyre, aKTHBHE MOCITYTOBYBAHHS BUCTIOBAMH, IO XapaKTepH3y-
IOTb IMKITiYHI YacoBi koopauHath. Five days later, at four o’clock in
the afternoon, Joe Gowlan strolled easily along the Scottswood Road
of Tynecastle, making scrutiny of those windows which displayed
the card APARTMENTS» [4, 32]; «It was a bright June day.» [4,
19]; «The street teemed with life. It was Saturday, about six o’clock;
people were starting to stroll about, to enjoy themselves» [4, 53].
Konkrepuzarist yacy jiae 3Mory aBTOpOBi MEpEKOHIHBO 300pa3uTH
TIEBHI TEPiOJIH JKUTTA MIEPCOHAKIB, OPTaHi3yBaTH CIOKET.

Oxpemo BapTO 3yMMHATH YBAary HAa XPOHOTOM MAETKy «XoI-
Mcay 3 pomany A. KpoHiHa, o yoco0uroe Mirb, po3Kill, BIeBHE-
HIiCTB, TAPMOHIK0. AJle Iie Jimre Tepiie BpaxkeHHs. Hacmpasmi x
TIPOCTIp I0MY He 00 €IHY€ CiM 10, HOT0 MENIKAHIIi KUBYTh KOKHHH
B CBOEMY TPOCTOpi: Y Matepi ApTypa — ii cranbHs, B Kl 3akau
TNaxHe Jikamu; y 0arbka — KabiHeT, Ha OMUCI AKOTO TMChMEHHHK
HEOIHOpa3oBo 3ymuHseTbes. Jlms Aprypa kabiner 3aBkau OyB
miz 3abopororo. Lle micue ocobucToro mpoctopy OaThka, SKHi
HE XOTIB HIKOTO Ty/M TyckaTd. Y 0arbka 3 CHHOM Oymn CKIajHi
CTOCYHKH. APTYpOBI 3/aBanocs, mo 0aTbKo HAM 30BCIM HE IliKa-
BUTECA, He THiaTpumye. Yyxum Bimuysas cebe Aptyp i 3 Martipio,
siKa BUTaayBasia codi XxBopoOu 1 3aunHsnacs y cebe B KiMHati. Tak
BOHA BifdyBata koM(opT CBOro MpoCTopy i BiIMEKOBYBANACS Bifl
30BHIIIHBOTO CBITY, HABITb, Bil CBOET ciM’T. 3 ApTypom, sk i3 [leBi-
JIOM, TIOB'SI3aHHUH 1 [ICHXOMOTIYHHEA XPOHOTOM. ABTOP BUKOPHCTOBYE
MOKITHBOCTI JIUCKPETHOTO TemmopanbHoro putMy: «The months
passed quickly, summer to autumn, autumn to winter, and David’s
recollection of his interview with Barras became less painful» [4,
87]. AJuKe THCHMEHHIKOBI BOJITHBO JaTH 00pasH y IMHAMILI, Bijl-
yyTH SIKi Tpancopmartii BiOyBatoThCA M BIVTUBOM THX UM 1HIIHX
oM. A 1Ie 03Hayae, 110 NEPCOHAX] MOBHHHI TepedyBaTH B pi3-
HUX TPOCTOPAX, BUXOAUTH 13 30HU KoMopty (Aptyp, [esin) un,

HABIAKH, TOTPAMIATH Y 30HY KOMq)opTy (I[)KeHHl Jlxo). I came
iXHsl peaKi(is Ha 30BHIIIHI TIO/Iii € OZTHIEH0 3 pymnznmx CHJT CIOXKETY.

CripaskHiM BUPOOYBAHHSM /118 APTYpA CTa€ 3MiHa POCTOpY:
BiH TMOTPATUTSE 3a TPATH Yepe3 Te, Mo He Xoue HTh BotoBat. Moro
Tno3uIis marudicTa He3po3yMmina aHi CYCIITbCTBY, aHi OATHKOBI,
SKUH BBAXae CHHA 3pajHuKoM OarbkiBupian. e omamM sickpa-
BUM TMPUKIAZI0M XapakTepOTBIpHOT (YHKIIi 4ykKOro, 3aMKHEHOro
npocTopy € TIopeMHa Kamepa. Came TyT BigOyBaeTbes Tpancdop-
MaIlis Y CBIIOMOCTI IepCOHaXa. ABTOp 0araro yBaru MpuiisLe
1 ommcy mpuMIimeHHS, 1 MipKyBaHHAM ApTypa, TOOTO MOKEMO
TOBOPHUTH TIPO B3aEMOTIPOHUKHEHHS BHYTPIMIHBOTO 1 30BHIMIHLOTO
XpoHOTOMY. Y 1OMY BUTIAKY Ha MEPIIAii MITaH BHCTYNA€ TICHXO0-
norivnmii (BHYTpilmHiH) xpoHoTor: «As the door clanged, a heavy
door with a small barred peep-hole, Arthur sat down on the edge
of the board that was his bed. He was in prison. This was a prison
cell and he was in the prison cell. He was not Arthur Barras now.
He was number» [4, 719]. Y mpoMy mpocTopi BinOyBaeThCs aHATI3,
CaMOaHaJi3 TONOBHOTO TePOST; BiH MPOXOMUTH NIIAX YCBINOMIICHHS
CBOTO «SI», aHaMi3ye MOBEIHKY PiIHEX, MOTHBAI[IF) BIMHKIB CBOTO
Oarpka. Came y B’S3HHIII BATOMOTO XapaKTepOTBOPUOTO 3HAYCHHS
HaOyBa€ MCHXONOTTYHIA XPOHOTOII, IO A€ 3MOTY PELHAIEHTY 30p-
EHTYBATUCS Y MOPAIBbHHMX MPUHIMIAX, KUTTEBUX MEPEKOHAHHSX
Aptypa. Unrad Moske 06aUNTH YTBEPIKEHHS CHIBHUX PUC Xapak-
Tepy ApTypa, T0CTIAUTH BILTHB 3aMKHEHOT0 Yy*O0TO MPOCTOpY Ha
TICHXOIOT{YHHI cTaH repos. [InceMeHHNK mocIyroByeThes peduek-
Ci€10 TOJIOBHOTO TIEPCOHAKA, BU3HAYAIOUH ii K TOMIHAHTHHH 3aci0
xapaktepotBopeHHs Aptypa: «He thought, why am I here? He
was here because he refused to kill, because he refused to go out
and lunge a bayonet into the body of another man in a desolate
stretch of mud in France. It was not because he had committed
murder that he was here but because he had refused to commit
murder» [4, 720]. ApTyp HaMara€eThes po3ibpaThcs y CHTYAIIIL, 110
CKJIanacs, HaMaraeThCs 3HAUTH IUIAXH PO3YMiHHS oMy BiOyBa-
€ThCS CaMe TaK, a He iHakime. J10 HbOTo MPHXOUTH YCBIIOMIECHHS
TOTO, IO BiH iHAKIIMH. ByTH TakuM, SKUM € BiH — Oy TH 3pa/IHIKOM,
ApTyp He po3yMie 3311 4oro BOMBATH iHIIKX Jofiei. Bin, peqmek-
CYI0YH, POSKDHBAE TEPC] YHTAICM TOHKY IYIICBHY oprasizario,
10 YMHATH AKTUBHUI CTIPOTHB HACHJIBCTBY B YCIX HOTO TPOSBAX.
TyT SicKpaBo MPOCTEKYETHCS CYTONOCHICT yMOK TOMOBHOTO Tep-
COHa)Xa 3 MipKyBaHHAMH, TiepeKoHaHHsMH camoro A. KpowiHa.
AJKe caM THChMEHHIK OYB BiloMIM Nanu(icToM, SKii HEOTHOPa-
30BO Y CBOIX BUCTYNaX 3aCyIKYBaB HAaCHIBCTBO, BilHy, JOBOITIN
0e3rmy3aicTh 1 AMKICTb, HEMPHUITYCTUMICTh TOTO, 1O BiAOYBAETHCS
y cBiti. BUKOpHCTOBYI0UM [UpKaJHUI PUTM, MHCHMEHHHK Ha TIpe-
IIWH TUTAH BUBOAMTH BHYTPIMIHINA XPOHOTOM TIEpCOHaka. «At seven
o’clock supper was served. This was an extra supper, a special
supper for newcomers consisting of a bowl of watery porridge»
[4, 719]; «At half-past five in the morning when it was still dark
the prison bell rang. Arthur got up. He washed, dressed, folded his
blanket and cleaned up the cell» [4, 722]; «Arthur began to pace
up and down his cell. He paced quickly and gradually increased
his pace. He kept waiting for the howling to begin again but it did
not. He was almost running up and down the concrete floor of his
cell when suddenly a bell clanged and the lights went out» [4, 721].

BHyTpimHii 9acompocTip y IbOMY BUIAAKY Hajae TOTWHAM
1 THAM, TIPOBEICHIM TEPCOHAKEM 3a IPAaTaMH, 10JaTKOBO] EKCTIpe-
CHBHOCTI, 0COOMCTICHOT OIIHKY 1 CTIPUAHATTS.

Kponin — maiictep xontpactiB. Ofpasy micis po3ainy mpo
TIOPMY HACTyMHHH po3Ain mounHaeThes 3 omucy [hro [oynena:
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«On the day that Arthur lay senseless in the puddle of skilly on
the cement floor of his cell, Joe sat very sensibly before some
oysters in the Central Hotel, Tynecastlex [4, 735].

[HiTIONY KapTHHY HABKONMITHBOI NIHCHOCTI PELMITIEHT Bif-
qyBae, OAUNTH Yepe3 CIPUIHHATTA OXHOTO 3 TONOBHHX MEPCOHAKIB
tBOpY — maxraps Jlesina: «Devid knew it all and he did not like it
much. He liked it less now. Over the long line of dreary back-to-
back dwellings there hung an air of apathy and defeat» [4, 12]. Yce
yacrite J[eBij 0YNHAE 3aMUCITIOBATHC HAIl THM, 10 TPeDa I0Ch
3MIHIOBATH B KWUTTI. | HE JTHIIE B CBOEMY — BiH MParHE JOTIOMOTTH
JOCATTH CTIPABETHBOCTI ITA BCIX maxTapiB. A. KpoHiH «BHTpo6o-
BY€» CBOTO TIEPCOHAKA B PI3HMX MEKOBHX CHTYAI[SX, TIEPEMIIIy-
F04H HOTO B Pi3Hi BHIH TIPOCTOPY.

Yleper umrayem TOCTAa€ CHIbHA, BOIHOBA, MPHHLMIOBA
TIOMMHA, 3aTHA JI0 CAaMOTIOKEPTBH. Bimuysatoum, mo mpaus mix
3eMJICH0 HE MPUHECE aHi MOPAIBHOTO, aHi MaTepiallbHOIO 3a]10BO-
nennd, JleBin BupinIye SMIHUTH CBilf TIPOCTIP, IO O CYTi € A
HBOTO YYXHM — BCTYTHTH 710 Konezpky. [loka3oBoto 3 ToUKH 30py
IIe{HO-TEMAaTHYHOTO HABAHTAKEHHS € PO3MOBA OJHOTO 3 IIAXTa-
piB 3 JleBioM mpo Te, MO He BAPTO 3MIHIOBATH TAKHMil 3BHYHHUIL
PiHUA MpocTip Ha BOpOXMH, uykuid. CaMme TakuM YSBIAETbCA
4on0BikoBi Micto Taifukaci. [Ipote Ha HOBE KHUTTS 1032 MEKaMH
HEKOM(OPTHOTO CBOTO MPOCTOPY (IO CKOpille 32 Bee OYB UyKuM
mist Jlesina) Jlein AMBUTBCS 3 ONMTHMI3MOM 1, 31A€ThCS, HABITh
TpUpofia MATpUMYye Takmii Bubip xmoms: «It was a bright June
day. The hard outline of the headgear, stocks and spinning pulleys,
even the smoking upcast stack, was softened by the languid beauty
of the day. A wonderful day to be leaving the pit» [4, 85].

Y ciMHaALATOMY PO3/ILTI MEPIIOT YACTHHI POMAHY YHTaY MOJKE
TpoaHaNi3yBaTH oapasy 1Ba mpoctopu JleBina — mkoma Ta ioro
HOBa JIOMiBKa. JIeBijl He BifuyBae ceOe KOM(OPTHO Y WIKOMI, aJUKE
1 cama IKOJa, TIPMHIWITN BUXOBAHHS 1 HABYAHHS, 1 KOJCKTHB HE
BI/IMOBI/IAIOTH HOTO MOHATTAM, YCTOAM.: A OTiKe HOTO TICHXOMOT Y-
HUH XpoHOTOT iepelyBae y KoH(IKT 13 30BHimHIM: «New Bethel
Street School was not pretty. It was semidetached severely into
halves. Upon one half, in grey stone inset, was carved the word
BOYS; upon the other, in equally huge letters, GIRLS. For each
sex, separated by a menacing spiked fence, there was a vaulted
entrance. A great many white tiles had got into the construction
of the school and a smell of disinfectant somehow managed to
permeate the corridors. Taken altogether the school succeeded in
resembling a large public convenience» [4, 68].

Bin uyxwuii nyis orouyrounx: «He was not happy at the school.
He had always recognised that teaching would never be his trade,
he was too impulsive, too eager for results. He wanted to reform
the world» [4, 70]. Bin HamaraBcs OyTH IacIMBAM BIOMA, 3 JIpY-
JKIHOI0. AJIe JIHIIE 3TOIO0M 3PO3YMIB, IO BOHH a0COMIOTHO Pi3Hi
o JIKEHHI XOTiNa BECEINOMIIB, PECTOPaHIB, BOHA Oyna He Jyxe
po3ymHa, He xyske yymmisa: «Jenny She was sick of her home, too;
sick of the crowded, littered, blowsy place. She wanted a house
of her own, her own things; she wanted to meet people, give little
tea parties, have proper “society.” But suppose she never had her
wish? Suppose it was a case of Slattery’s and Scottswood Road all
her life — there lay the vital cause of Jenny’s sudden alarm. In Joe
she had lost one opportunity. Would she lose the other?» [4, 57].
Jlesin — moeHa i npormnesknicts. Jns JxenHi BaxomuBuM Oyrno
TOKa3aTH OTOYYIOYMM CBOO 3HAUYIIICTb 33 PAXyHOK IpOLIEH, rap-
HOTO OY/IMHKY. BoHA He 3aX0Tia WTH Ha BYMHIL, 1I¢ KT 1IaX-
Tapi, TOMy iM J0BENOCS BUHAHHATH OYIMHOK OCTOPOHB, 31 CBOIM
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nanicagaukoM: «Yet he had eventually been obliged to take a stand
and in the end they had compromised. Three rooms of the house
were furnished on credit: kitchen, parlour, bedroom — the last with
a noble suite of stained walnut, the pride of Jenny’s heart. For
the rest she had taken it out in chintzes, muslin curtains and a superb
selection of lace doyleys» [4, 69].

AHanizyroun TBip, He MOKHA HE TOMITHTH, IO MHCHMEHHUK
TIMPOKO BUKOPHCTOBYE BETHKY KLTHKICTh PI3HOBH/IIB 4acCOMPOCTO-
POBHX KOODAMHAT, 3Ma/boBYe iXHi momiBextophi Qynkuii. Hanpu-
KJ1aJ1, XapakTePHUM JUIs LIbOTO TBOPY € OCTIHHE YTOYHEHHS Miclid,
yacy Tofiit (IPAKTHYHO HA MOYATKY KOKHOTO po3niny). Mnerscs
npo Gionoriunuit xpoxoron. Hampuknay nounsaersest 21 posain:
«The months passed quickly, summer to autumn, autumn to winter,
and Devid’s recollection of his interview with Barras became less
paintfuly [4, 187]. Maiike BCi YacTHHH POMaHy MOYMHAIOTHCS 13
3a3HaveHns dacy: «A little befor six that morning Richard Barras
was wakened by a light knocking on his door» [4, 212].

Otke, mpoaHamizyBaBmM (yHKHiT XpoHOTOMy y poMaHi
A. Kpouina «3ipku IUBIATBCSA BHH3», MOKEMO 3pOOHTH Taki
BHCHOBKH:

= TO-TiepIIe, XPOHOTOI € CIOKETOTBOPYHM 1 XapaKTepoTBOP-
YHM YHHHEKOM,

= TI0-JpyTe, XPOHOTOII IOTTHOMIOE TICHXOJIOTI3M, IO PO3KPHBa-
€ThCS Ha PiBHI ILTICHOTO 300paKEHHS TICHXOMOTIIHIX TTOPTPETIB;

— TO-TpeTe, CBIli/Tykuil XPOHOTON MONTHOMIOE PO3KPHTTSA
TOJIOBHOT i71ef pOMaHYy i aKI[eHTYe yBary Ha POBITHHX PHCAX XapaK-
Tepy MePCOHAKIB.

YBakaemo mopanblie fociuimkenHs tBopuocti A. Kponina
TIEPCTIeKTHBHIM 3 OISy Ha Te, L0 Ha CHOTOIHI HOTO TBOPYICTh
TPAKTHYHO HE JIOCTI/PKEHA HAYKOBIAMH YKpaiHu.
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Ohulchanska O., Khomchak O. Polifunctionality
of the chronotope in the novel «The Stars Look Down»
by A. Cronin

Summary. The article is devoted to study of chronotope in
novel by A. Cronin «Stars Look Downy. Analysis of the chaso-
sorspatial coordinates is one of the actual directions of literature
research at the modern stage of development of humanitarian
sciences. Creativity A. Cronina has not been studied in Ukrain-
ian literature yet. His creativity is a bright example of a com-
bination of realistic and naturalistic principles of reflection
of reality. The article focuses on the socio-historical chrono-
tope, which has an important ideological and semantic loading
and is the central component of the organization of the sub-
ject lines of the work. The events in the work unfold against
the background of historical events, which adds to the work
more confidence and depth of image of conflict situation. Pay
attention to own/another’s chronotope, which is one of the key
characteristic means of characters. This chronotope is noted by
deep psychology, which allows the recipient to form an inte-
gral image of a character. The problem of family relations,
the problem of parents/children, acquires great importance in
the work. Artistic realization of this problem specified in our
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opinion, through the chronotope of the house (estate «Holm-
es»), where the main events of the novel occur. The house-
hold chronotope, which also perfoms an important character-
istic function, is presented in several variants in the novel. It
is well-documented that in a household chronology, comple-
menting the psychological portrait of the characters.

The article analyzes the originality of the Time as
an important component of chronotope. Thus, the time in

the work is specified by the threshold of the year, the day, his-
torical events etc.

Complex analysis of the everyday, social-historical, psy-
chological chronotopes research of interrelation of time
and space coordinates allows researchers and readers to get
a complete picture of art mastery A. Cronin.

Key words: comparative aspect, chronotope,
discreteness, novel, psychology, characteristic.

time
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IlIpuxoovro B. C.,
Kanouoam (iios02iMHUX HAYK, 00UeHMm,
douenm Kaeopu yKPAIHCbKOL ma THO3EMHUX MO8

Xapkiscorol Oeporcashol akademii giauuHol Kyibmypu

I'yniu O. O.,
Kanouoam iioso2iuHuX HaYK, 00UeHMm,

douenm Kageopu meopii i NPAKMUKL AH2JIITICOKOL MOBU
XapKiscvko20 HAUIOHAIBHO20 nedazo2iuno2o yHigepcumemy imeri I. C. Crosopodu

Y IIOIIYKAX CBOT'O BOT'A 3A POMAHOM E. ITJIBEPT
«ICTHU, MOJINTNCA, KOXATI»

AHoTamisi. Y crarTi aHami3ylThCS JYXOBHI IMOLIYKH
TOJIOBHOI T€pOTHI pOMaHy MOMYJISIPHOI aMEePHKAHCHKOI MHCh-
Mennuui Enizaber Tinbepr «lctn, MmonmuTHCs, KOXaTHY, y SIKO-
My WIeThCsl Ipo Haii3no0oaeHHin mpodieMu chorofeHHs. i
HOIIYKHU HOCATh HE KOHKPETHO-ICTOPUYHMH, a Biocodchruii
XapakTep, B HUX HEMaJlO CyNepeYHOCTEH, 10 BiOOpaKatoTh
pO3IyMHu aBTOpPKHU. BinbHuUIT BUOIp ICHYBaHHS repoiHi pOMaHy
PO3YMI€TBCSI HE B COIIAJIbHOMY, & B €TUYHOMY IUTaHi. ETnuHi
MOLIYKH CBOTO «SI» pO3KpUTi B 00pasi MUCbMEHHHMII H Kyp-
HajicTku Ji3, sIKi IOYHHAIOTECS B HLIO-PIOpKy, aJjie IoIajIbIIl
nofii posroprarorbest B Itamii, Iuaii, Innonesii. OnoBinaHHs
Be/ieThes Bif ii ocoOu. Y molrykax cBoro «SI» — macts, cBo-
Oonu 1 n000Bi, — repoins pomany JIi3 xoue Ji3HATHCS, XTO
BOHa Hacmpapii. BoHa Xxo4e yCBIIOMHTH, IO O3HAYa€ st
Hel cBoOo/a, SIK 1if CTaTh JIyXOBHHM BOTHOM, 1100 BHPBATHCS
i3 0OMEXEHOr0 MarepialbHOTO ICHYBaHHS, IO MOHEBOJIMIIO
cycrinbeTBO. JIi3 X04e 3p0o3yMiTH, SIK 11T IOJOPOK 32 JJOTIOMO-
TOI0 1HIIUX BipyBaHb i MPAKTUK JO3BOJISIE IEPETBOPHUTH CHH ii
JKHUTTS, B IKAX BOHA 3yCTPIYAETHCsI 31 CBATOIO Tepe3oro ABUIIb-
CBKOI0, 31 3MieM i3 Biomii, 3i crapuem CBamiki («ymo0neHun
4yepHelby), noMepauil y 1982 poui, y crnpasxHe, peanbHe,
3eMHE JKUTTSI.

ABTOpH CTarTi aHAJI3ylOTh CTABJICHHS MHUCBMCHHHMII 10
CBOE€T TepoiHi, sika BIJICTOIO€ I'YMaHICTHUHHM 1 TBOPYHN 1OoYa-
TOK IIOACHKOi ocobmcrocti. E. TinGepr wepe3 obpas cBoei
repoiHi BHCIIOBIIOE BIACHI AYMKH Ta CHOCTEPEKEHHS IOJI0
OCHOBHHUX IPUHIHIIB Oynb-AKOi peiriif, siki 0a3yloTbCs Ha
JyXOBHOCTI JIFONUHH, ii CTaBICHHI JO IHIINX. ABTOpH CTaTTi
3BepTaroTh yBary Ha Meroad E. [inGepr 1momo 300paxeHHs
JKUTTS TePOTHI, IS SIKOT BXKIIMBHM € aHi oOyT, Hi 1ka, a Juiie
BPa)XEHHS BiJ 3ycTpided 3 JIOABMH, PO3JIYK, BTpar, TOOTO
IYXOBHI CTOPOHH XHTTS. ABTOPH CTaTTi 3BEPTAIOTH YBary
Ha mOoke (itocochke 3HAYCHHS BUCIIOBIIOBAHD Ta JYMOK
repoiHi, 4epe3 sKi IMepefacThCsl CTAaBICHHS MHChbMEHHHUI JI0
Bora, 1o cency xurtsa. Tema JyXOBHUX IOIIYKiB — € BIYHOIO
TEMOI0, aje BOHA TOpKaeTbcs (inocodcbkoi chepu, ToMy
€ aKTyaJIbHOIO y OyJb-sIKUii uac. ABTOPU CTaTTi 3p0OHIIH CIIPO-
Oy npoaHati3yBaTu 300paKeHHsI aMEPUKaHCHKOIO TUChMEHHH-
neto E. Tin6epr nuisxy ayXOBHOTO BiAPOKEHHs Ta MOLIYKiB
CEHCY KHTTS Cy4yacHOT JKiHKHU 21 CTOMITTS.

Karouoni cnosa: Emizaber Iin6eprt, poman «ictu, Momm-
THCS, KOXaTH», aMepUKaHChKa MUCbMEHHUI, Omyku bora,
XPHUCTHSIHCTBO, ora, OyIIn3m.

Tlocmanosxa npotnemu 6 3aeanvhomy 6ueisioi ma ii 36130k
I3 BAXCTUBUMI HAVKOBUMY Ui NPAKMUYHUMU 3a80anHAMY. PoMan
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CydacHoi aMepuKkaHchKoi michMenHnni Enizaber Iinbepr «lctu,
MOIHUTHCS, Koxatiy, Bujianuii y 2006 poui, oxpasy HaOyB cratycy
oectcenepa [1] 1 mepexianascs 30 MoBamu CBITY, if YKpaiHChKOIO
Takox [2]. Lleit pomaH — 11e cboroyacHa KHATa TPo Cy4acHy KiHKY,
JUIA K0T 1CTH, MOJHMTHCS, KOXaTW — O3HA4yae OTPUMYBATU 3a[0-
BOJICHHS BiJl CAMOTO iCHYBAHHS, TPOLECY JKUTTS, BiJ 3ycTpiueil
3 HOBUMH JIPY3MHU 1 CIOJiBaHb HA HOBE KUTTS. Lle HamaraHHs
3HATH pajicTb Tam, Jie il He YeKael, 1 SK He MOTPIOHO UIYKATH
I[ACTs TaM, Jie HOTo, 33 BU3HAYCHHSM, HABITh HE ICHYE, alle 3aBiK/IH
OCTaKOThCS CTOJBAHHS. Be3yMOBHO, B3aEMUHU JIIOIMHU 3 00010
i omrykom bora — 3aBi;in akTyanpHa Tema JiTepaTypo3HaBCTBa.

Ananiz ocmannix docriodxcens i nyoriayiii 3a danoio memoio,
BUOiNEHHS HeUPIIUEHUX PaHiule YACTUH 302aTbHOI nPobIeMUY, AKUM
npucesuyemvcs cmamms. AMepUKaHCBKa THChMEeHHMI Emizaber
Tin0epr € J0CHTH YCHIIHOK aBTOPKOK, BOHA HAJPYKYBAJa MOHAL
10 pomaniB, sx-To: «lIpupona Beix pedeity, «Bemika maris: Teopde
KUTTA 03 cTpaxy», «Micto aisdary. [Ipote mitaHHs ocoOnMBOCTI
OCMUCIIGHHS i MoKy «cBoro bora» y pomani «lcti, MomiTues,
KOXaTiy 1 He Oy PeIMETOM OKPEMOTO HayKOBOTO JI0CIIIKEHHSL.

Dopmysanhs Memu cmammi — aHANI3, OCMHUCITEHHS 1 TIONIYK
«cBoro» bora B pomani Eniza6er I'in6epr «Ictu, MomaTncs, koxarm».

Buknao ocrosrozo mamepiany 0ociodicens 3 HOGHUM 00IpYH-
MYBAHHAM OMPUMAHUX HayKosux pesynbmamis. CydacHa miTepa-
Typa TOPKAETHCS PI3HOMAHITHUX TEM, ale BIYHOI 3AIMIIAETHCS
TeMa JMyXOBHHX IOMYKIB CyYacHOi JIONWHH, ii HECKPOMHOTO
OaxanHs «mocuuiTH y bora Ha gonmonbmi» [3, ¢. 376] — sx y bora
3a masyxor0. My BBaKaeMo, 10 BECh 3MIiCT POMAHY TOKa3ye MOJK-
JMBICTH €THYHOTO, TYXOBHOTO OTIOPY JTIOTHHA OYICHHOMY i TAKOMY
3BUYHOMY JKHTTIO.

O0pasu poMaHy HOCATE # 1HIWMBITyaTbHAN, 1 B TOI e Jac y3a-
TaNbHEHHI XapaKTep, 4epe3 HiX PO3KPHBAIOTECS 3MiHH, IO Bin0y-
BAIOTCA B CYCITITBCTBI, 1 I J1a€ iM AKYCh, X04a yacTime edeMepHy,
HAJII0 TIPOTHCTABUTH ceOe OaliIy)KoMy i XOMOTHOMY CBITOBI 200
CXOBATHCA Bifl HBOTO.

Poman E. TinGepr cknagaeTsest 3 3-x Knur abo posaimis, ki,
Ha JTyMKY TINChMEHHHUII], PO3KPHBAIOTH 3MiCT OOBifaHHs. [leprma —
Itanis, abo Tu — To, mo T# icH, abo 36 icTopiil MO MOMYK HACO-
nomu; Kuura Jlpyra — [unis, abo Jlackao mpocumo!, abo 36 ictopiit
npo momyk Bipu; Kunra Tpers — Inmonesis, abo V meHe HaBiTh
B INTaHAX BCE TO-iHIOMY, a00 36 iCTOpii MO TMOMIYK rapMoHii,
T00TO 110 YOTHPH MiCSIIi TOAOPOKEN y KOXKHIH KpaiHi 3a pik.
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[Ipobnemu, Hepo3B's3Hi CHOPH, IMEHA, 3paiu — BCe 3aKiHYH-
nocs zieB'storo Bepechs 2001 poky, ko cipoda rooBHOi TepoiHi
poMaHy — omoBisauky, Apamaryprui JIi3 — obroBopeHHs posmy-
YEHHS 3 YOJIOBIKOM 3aKIHUYeThCS CBAPKOM. ByIMHOK B mpecTix-
HOMY paifoni ['ajcon-Bemm, kBaprupa Ha MaHreTTeHi, BiciM
Tene(pOHHUX JiHii, APy3i, MKHIKK, BEYIPKH TOIIO — BOHA TParHe
3BUIBHUTHCS Bill CY4acHOTO CTOKMBAHHSA, MYXHbO PO3PHBAE Bil-
HOCHHH 13 3BUYHIM MICI[eM ICHYBAHHS, BCE BIIBAKHO KUA€ 3apaju
TOLIYKY CBOTO «T».

Y cBoi TpUALATH T’ ATh poKiB JIi3 po3ymie, 1o OyTH 3aMIKHBOIO
He Oaxae, K 1 He Oaxae maru jiteid. [Ticis Toro, sk JIi3 minnia Big
YOIOBIKA, BOHA 3 IOHUM KOXaHIEM JIeBIIOM MI0YHHAE KUTH PA3OM —
BiH ypomwkenenps Hoto-Mopka, aktop i micbMeHHHK, po30HpaeThes
B JKUTTI, 1 Hi BiJT KOTO HE 3aIIEKHUTh, 3aHMAETHCS JyXOBHIMH MPaK-
THKaMH, TPa€ y T'ecax 3a MOTHBAMY i OMOBijaHb.

[Ipore mix yac 1bOTO JHOOOBHOTO 3B’3KY Y Hei HaBUKAE XBO-
po0/IMBa MPUXUIIBHICTD /10 KOXAHIIS, JI000B 10 HBOTO HEOAMIHHO
CYIpOBOMmKYE B ii icTopii mpo mo0oB y if m’ecax, i JIi3 mpuB's3y-
€TBCS 10 KOXaHIL SIK 10 HAPKOTHKY. OCTaHHSA CTajis Bigdai Ly mHo]
MoOOBHOT 3aeKHOCTI Bl HHOTO NPH3BOAUTH JI0 BIACHOI, IOBHOT
i skopcTokoi Aerpazauii BracHoro «». TomoBHa repoius mparxe
3pO3YMITH CyTh MOJIH, O BiI0yBAIOTHCS, BBAKAKUH, IO MHCH-
MEHHHIIS Ma€ OaqnTH KUTTS, IpUIOMY i OaueHHS KUTTS Mae OyTH
JIAJIEKTHYHIM.

CaMe cTaH IyXOBHOI KPU3H, TaKOi, Y SKIi 3HEBIPHIACS BOHA K
KIHKa, 0 He 0aYuTh BUXOMY 3 JKUTTEBOI OE3BMXOM, CIOHYKAE JIO
TIOIIYKY TAKHX MOPATBHHX KaTCFOpII/I SIK 2[06p0 OnarozifHicTb,
COBiCTb, OOpT, fKi ChOTOZHI y CBiTi HE CyMicHi 3 )I(OpCTOKlCT}O
i crpaxnanssvu. Enizaber Tinbepr nparHe moscHUTH HaM OCHOBHI
TIPMHITAITN Y KUTTI JUIS TOTO, 00 3po0UTH HOTO Kpallle, i TpUMyIIye
HAC 3a/1aTHCS IMTAHHSIMH TIPO Hallle BiTHOMIEHHS /10 THIIINX 1 10 cebe.

Ha nam mormsi, aBTopka poMaHy CTBOPIOE BUPa3Hi 00pasm, 1o
3aIaM'ATOBYIOThCA, T1i iCTOpii TPO Te, K Y MOITYKaX CEHCY KUTTS
I MOIOJA JKiHKa TPOTAroM poky o0'i3muna Beto Itamito, [Hmito
i [uyione3ito, 1 came KuTTA B KX KpaiHax 3mycuio JIi3 3agymarucs
HAJI BIACHOIO JIONEl0 Ta TIOLIyKoM cBOro bora.

Ha mymKy ronoBHOi repoiHi, po3my4eHHs MOCTYIIOBO OYHHAE
3anoyIitoBaT! Oib, JIOMM CTAIOTh PO3PATOBAHUMH, Bil['lyBaIOTb
Bi1uaii 1 panToBo yCBlI[OMJIIOIOTb 1o GinbIIe HE PO3yMIIOTh OUH
OIHOTO i He 3/IaTHi HaBiTh CHiTKyBaTHCA. [if He JaloTh CIOKOK
JOKYWIHBI IOCTIiHI TEMH — IIPO PO3TYUEHHS, TIPO Kalb HEBIAJIOT0
3AMDKOKS, PO TIOMHITKH, SIKi BOHA 3p0o0uIa, Mpo MOMIIKH, AKi 3po-
OuB 1i YONOBIK, 1, HAPEILT], IPO TOMIIIKY Y 3aNEKHOCTI Biff MOJIO-
noro koxaHi Jleiza. Tomy rofoBHa repoins BUpINIYE 31HCHUTH
TIOZIOPOSK TPOTSTOM POKY.

Y pomaHi CIUTITAalOThCA MCHXOMNOTIYHI, PENIriifHi 1 comianbHi
MOTHBH, IUCbMEHHHLLS TOHKO I10KA3y€ NIepekuBaHHA repoiB. Pazom
3 KpamIok ToApyro AfBoto, ska Bupocia B beiipyti (ronoBHa
repoins pomany Jli3 Hapomumacsi B aHIIOCAKCHKiHl MPOTECTaHT-
CBKili ciM'1, afie Mo HApOMKEHHIO, a He 3a MepeKoHaHHsM, JIi3 Oyna
XPUCTHSHKOIO), X04a 1 3amepeyyBaia NocTy/ar mpo Te, 10 €UHHHI
s jio bora — e Bipa B Icyca.

Bomu 3 moapyroto pasom mumyTh TeTHiii borosi, BBakarun
ce0e JacTHHOIO BceCBiTy' Jopornit bor! [Tpomry Tebe BrpyTHTHCS
1 MOKIHYMTH 3 Li€l0 um}o6opo3nqu010 cnipasoto. JKutu pasom
Yy Hac 3 YOMOBIKOM HE BHHILLIO, 1 OKPEMO TEH HE BHXOTHT. . . Tu
3aifHATHI BilfHAMH, TparefiMu i HabaraTo BaKIMBILIMMH TpO-
OmemMamu, HIX HECKIHUEHHA Cymepedka OJHi€l Helomyroi mapu
3, ¢. 19-20]. Monutsa JIi3 3Benacs 10 OTHOTO MPOCTONO MPOXAHHS —

ckaxu, 1o MeHi podutu? [lpumyctimo, mo Bam bor y koxHoro
cBiit: Annax, bynna, [llua, bpaxman, Kpumna, 3esc (a6o «BoHoy,
«Biny, «Bonay) i BH m0-pi3HOMY 3BepTaeTech 10 CBOro bora, 0co0-
JMBO KOIHM HACTAE AKACh Tparemis, Oina.

JIi3 BBaXae, 110 y KOKHOTO CBOS PENITisl, Y MEHE — CBOS, 1 AKIIO
MH Pa30M — IOTH 100poi BOMi, TO HE BOKIIHBO, IO JEIKI TEPMiHH
MI BUKOPUCTOBYEMO IIO-pi3HOMY, TpHUOMY Miziine Oymb-sika
3 (opM, TOTPIOHO TUTBKH TO-CIIPABKHEOMY BIDHTH Y iCHYBaHHS
cBoro bora. Tax, HanpukIa, JiACHI OYUTUCTH HE TIOYMHAIOT TIPH-
MYIIYBAaTH {HIINX MPUIMATH X BIpY, OCKLTbKE By/insum — He peri-
Tis, e xurTeBnit msx. [lomyku y dimocodii J3en-Oymaamctis — e
TIUTaHHS: XTO IEPBUHHMIA: «1y0 a0 Xomy/Ib», CIIBIATAE 3 XPUCTH-
SHCBKOIO: «SHLE a00 KypKay.

beskopucmiBoto, 100poro, UyHHOW MOCTAae Tepen HaMu
ronoBHa repoins JIi3, il 00pa3 He3BUYaiHO MOETHYHUI 1 HAMOB-
HeHHH TIMOOKUM CeHCOM, il IyXOBHI ITYKaHHS HUTIONI, K KOpiHb
’KEHBIIEHIO — KOPIHb JKUTTA, JUKEPENo 310poB'a, Momogocti. OTike,
il TyXOBHE JDKEPENIO JIONOMarae BU3HAYUTH Ti JKUTTEBUM MIUTAX —
JUKEPENIO CHIM, CMIIMBOCTI, pajocti, mo0osi, macts. E. TinGepr
CTBOPIOE CKJIAJHHUI TICHXONOTTYHAUI 00pa3, NoKasye He JHIIE CBIT
0co0KCTHX BiAdyTTiB Tepoini Jli3, sKiil 3anumaeTbes TUTbKH OfIHE:
HACOIIOUKYBATHCS JKUTTAM, OYTH KHMBOI, 3ULTUTH CBOT eMOLiiHI
PaHu 1 3pOOMTH CBOE KUTTS TAKUM, 100 IIMPO 1 BITKPUTO ALTUTHCS
mo0oB'fo, fAKa il MepenoBHIOe, 3 yciM cBiToM. BoHa i3 ripkoToio
313HAETHCA, IO YIPOTOBI KUTTS TEPITLTA HEBIAUi B TFO0OBI.

['epoini pomany Oarato pedei JOBOAMIOCS PHIMATH Ha BipY,
K 1 HEMOBIIATI HEMOKITHBO Bif[pa3y HABYMTHCA PAaxyBaTH, TaK i ii
«» He moxe crath wHinicHAM, 00 1 BOHA EBOMIOLIOHYE y MOLIY-
Kax cBoro bora, crokoto, 00081, 3eMHOT 101, 0cKiTbKH Jlenpecis
i Camota He nokuiatoTh J1i3 B Itamii mcis 11000po3tyHOro mpo-
TIeCY 3 YOTOBIKOM 1 KHUTTS 3 KoXaHteM JleBifoM.

Mix ToJaTKOM 1 KiHIeM 300paKyBaHUX TOMIA ¥ POMAHI TPOX0-
IMTH TTHA PiK, 3a Teii Jac B XKWTTI TIePCOHAXKIB BiNOYBAETECS Psll
3MiH, aBTOPKA i KPECITFOE HE3MIHHICTh CAMOTO JKHUTTS, B IKOMY BCE SIK
O TIOBTOPIOETHCS 3 CAMUMH HE3HAYHUMH BapiattisMu. SIK muiLe Bizio-
Mui (panity3bkuii icbMenHuK Jlopar ['ynens y kuusi «bor 3axmm
TIOZIOPOXKYE THKOTHITOR, TaM’sitait: «Tu BiMITOBXHEN! — 1 Tee Bill-
ITOBXHYTH. He BimmmoBxyii, mputsraii» [4, c. 295]. Ockinbku bor —
TIe cTaH Oe3yMOBHOI JTFO0OBI, BIH METIIKA€ TTOPSTT 3 HAMIL.

Y notykax cBOro XyX0BHOIO LtsiXy JIi3 cTaBUTb MUTAHHS, 5K
CTAaTH €IUHAM LM 3 BOorom — i BIOMOBINI 3aBXIM 3aIHMIAIOTH
y Hel BiT4yTTS HEBJOBOIEHOCTI, 00 Majo YHTaTH Mpo Lie, yrooe-
Huii rypy inaiiuis Wpi Pamana Maxapium roBopuB: «A 3apas #zith
i nizHaitrecs cami» [3, ¢. 225]. 3a foro Mynpor HactaHoBoo JIi3
TaK 1 BUnHIIA, «MH CKageMo 0 KUTTIO, K UPKadi, Ki Oanancy-
I0Tb Ha CIIMHAX JIBOX KOHEH, 1[0 MYAThCs ILT14-0-IL11Y, — O7IHA HOTa
Ha KPYITI KOHS ITLJT IM'SIM «JT0J11», 1HITIA — Ha CTIMHI Y KOHS MO KIYITi
«BLTBHA BO» [3, ¢. 202].

Ax posmisHatH, e AKMH KiHb?, — MUTA€ TepoiHs y AOM.
CyuyacHa mioftHa 3MIHIOE CBOE XHTTA y Tolrykax bora, ane Baxko
1 YTOMJIMBO BHTQHSTH 13 KMTTS 1 cepLsi HeBiadi, OpexmmBicTb,
eroisM, 3a3apicTh, 3yXBamicTh TOmoO. Bucnosu B monennuky JIis,
TPOMHSATI 0DILHKOKO JT1000B, I0TIOMOTITH {if IEPEKUTH HACTYITHHUIA
piK KUTTS, pO3MMPYBATH KOHIEMIII0 TOXOPOKEH 1 3ycTpideii:
Agcrpanis, Amepuxa, bami, bpasunis — A, A, b, b, 3po3ywmira, 1m0
KOJM TH «CITY)KHII» KOXaHiil JTrofiHi, TH cirykut borosi, 60 «bor
*uBe B T001. bor i € Ty [3, ¢. 217].

JIi3 mykana cupapskHIo JT1000B 1 Mmicana npo Jx00B TOMY, 110
BBAKANA il ABUTYHOM €THYHOI TIOBEIIHKH, BOHA YACTO 3BEPTAETHCS
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710 «iHTHMHO-BIYHOTO» B TIOIIyKaX 0COOMCTOro macts. lif 31aBa-
J10cs1, 10 Koxarerlb Jlesin napysas Jli3 3amamMopouinBi, TaJiOLIHO-
TCHHI 103U BLTYYTTS JTIOOOBI K EMOIIITHOTO KOKTEIIO 3 HE3EMHOT
TF000BI 1 IPUTOTTOMIITYIOYOTO 3aXOTLICHH.

Y nepuiii kuusi mpo Iramiro E. TinGepr ctBopioe ckmamuii
TICHXONOTYHUH 00pa3, MOKa3ye He TITHKHI CBIT 0COOMCTHX BITUYT-
TiB JIi3, ane i 300pakye KUTTS BENUKUX MICT, 3rajlyBaHHX KpaiH,
iXHi MpUYHi Mei3axi, Haraaye npo MUHyIy Bennd JaBHboro Pumy,
Heanomo tomo.

fi iranmiiickmit Apyr, 3 He3BuuaitHuM mpisBHmeM 1A ITamii
Jlyka CmareTTi, 3i3Ha€ThCS, WO iTaNmiichka KaB ApHI «Xopoma
BHJIKa» 03Ha4a€ «cMaqHo moicty. Ha xymky Jlyku, ameprikanchbka
KyXH — I1¢ [IUTKOM «TiTakosa ixay. Brepme B Itanii JIi3 orpruvana
«pajicTb HIYOTOHEPOOTEHHS», HOBMX 3HAHOMCTB Ta 3ycTpiueid
3 ITaNifCbKUME IPY3SIMH, Bi/IAI04H NIEPEBATY TAKAM MPIOPUTETAM,
SIK HACONIO/A Bl BUBYEHHS iTaniiichkoi MoB. [i mepmmm ymoGie-
HEM CIIOBOM Oyno Attraversiamo — «aBaif miepeiiieM0 BYJHITION,
1110 3By4aJI0 My3UKOIO JUIsl Hel. BoHa ToHKO cripuiimae kpacy npu-
pom, TIepeskuBA€E PAICTh Bif CIINKYBaHHA 3 Heto. DparmeHTn
TeH3aKHOT TIPUKU B POMaHi BiAMIYeH] MIPUCYTHICTIO aBTOPCHKOTO
ronocy. [Tomyk bora ize uepes iy, BiHo, 3a10BONEHHS.

Ha mporusary Iranii, B apyriii kuusi npo [upito, B ampami,
Brai Big MymoOaii, JIi3 3posymina, mo Bemuki (inocodeski izei
B TONIyKax bora HEOOXiZHO BTIMOBATH 33 JIONOMOTOK JyXOB-
HOTO BYHTENS 3 Horu. «llora Ha CaHCKPHUTI 03HAYA€ «EHICTHY, 32
JIOTIOMOTOI0 STK0i MokHa HaOmm3utrcs 0 Kpinram, Icyca, Moxam-
mena, bymmm abo €rosu, 60 Bee, mo bor pobuts, Bin poduts s
Te0e», — MOSACHIOE HaM muckMeHHuId [3, . 142]. Lle BinOyBaeTbes
HaBiTh komu JIi3 sk mocnymmuug Mue nom y xpami. JIi3 Bunmacst
B auIpami, B Hei Oyna BUMTENbKA-TYpY — XKiHOUHA, TPUBAOINBA, SIKa
3HaNma JeKiTbKa MOB Ta 3100yma yHIBEpPCHTETChKY OcBiTy. Came
LIAX HOTM — AMCLUIUIIHOBAHA NPAKTHKA CBALIEHHOTO €HAHHS —
JI0NoMarae repoiHi y nomrykax csoro bora.

Be3ymoBHO, BaXIMBY posib B PeNIriiHUX MIYKAHHAX, 110 Bij-
Oysatotbest B okutTi JIi3, rpae ii 30MmwKeHHS 3 MPUCBAYCHHMH
B auIpami, i, mepu 3a Bee, 3yctpiu 3 Pudaprom i3 Texacy. Crin-
KyBaHHS 1 O€CiM 3 HUM JO3BOJISIOTH JIETKO 3PO3YMITH MiHCHY
CYTb I[BOTO CTIHKOTO, MYXHBOIO i JyXOBHO 0araroro 4omoBika.
Ha nepmmit Burmsn, 6yB BiH 0c00010 TOCKOHAN0 6€3TypOOTHOMO,
Y MHHYJIOMY MaB aJKOTOJIBHO-HAPKOTHYHY 3aJIEKHICTb, e L
3ycTpid Mana Benuke 3HayeHHs juis JIi3, He BimmToBXHYyNA ii, 60
y MuHy0My «CMyTHHH Ipyr ATKOTOMi3M OCb BiKe JICKiTbKa MOKO-
JTiHb KHUBE B MOill pojiuHiy, — 3i3HaBanacs JIi3 camiii coi [3, ¢. 59].
Ha Burmsn Puuapmy Oyno pokiB m'ATAECAT 3 HEBENMKMM, BiH MaB
«po3B'A3HY X0Iy», MaB Oy eBeopY, 0y 60pOJLy, HIMPOKI Myl
1 pykn BeneTHs, OYB y4acHUKOM BiifHH y B'eTHaMi.

Came 3 Prraapmom JIi3 BHPSIKAETBCS Y TyXOBHE TIATOMHHIITBO:
«Kaxyun 3BUYHOI0 MOBOIO, MEHE 3aTATHYIO B TyHEIb AOCOMIOTY,
1 B KPYTOBOpOTI i parToM HOCAINA MOBHOTO PO3YMIHHS 3aKOHIB
Beecsiry. S Buiinuia 3i cBoro Tina, BUMILIA 3 KIMHATH, BUHILIA
3 1i€i MIaneTH, 3p00KIa KpoK Kpish uac i 3aHypuiiacs B 0€30JIHIO.
A 6yna ycepemuni Oe301Hi, ane oHOYAcHO 1 cama Oyna OGe30/Hero
1 TuBHacs Ha Hei 3 00Ky. Y 1bOMY MiCIli TaHyBaB Oe3MeXKHHi Cro-
Kiif 1 MyapicTh. be3omms Bomopina cimomicTio i po3ymMoM. be3omrs
Oyna camum Borom, 1e o3Havae, 5 Oyna 3 borom. S ogHouacHo Gyna
KPUXITHOIO KpyMHuHKOI0 Beecity 1 Beim BenmuesnnM Beecsitomy»
(3, c.225].

V 1upoMy po3yMiHHi cyuacHe OaueHHs notoitdivus Jli3 crisma-
JIa€ 3 OMHCOM «3HOB MPO aCTpabHI MOA0POXi» y kKuuru Jlodcanra
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Pamna «Cyrinkmy: «Moske 31aTHcs, 10 B pyXaeTech A0 CBITIA
Kpi3b IOBTHii TYHEIb, 1 BaC BUHECE 3 TYHEJIIO 1 BU BUSBUTE, 1[0 OTIH-
HUIACS B CTPATBHOMY CBITi» [5, . 54-56].

Y tperiii kuusi npo bani E. TinGepr nparse me perenbHine
JOCTI/IUTH BHYTPINIHIH CBIT TIOIWHH, €BOTFOIIO CYCTITHHUX BIaY,
il MOCTIIHO IIKABUTH Mi3HAHHS eMOIIii i cTaHiB JromuHu. Hampu-
KJ1aJl, IPUYMHH, YOMY LiepeMoHis kpemauii Ha bani cynpoBomky-
eThest Becenomamu. Haraznaemo, o eBporeiicbka efita BiaKkpia
ms cebe bani B 20-30-x pp. mMunynoro cropivust. Ha bani i cbo-
TOJIHI MPUBEPTAE YBATY €BPONEHIIB OaNaHC MK MHPCHKOIO HACO-
JIOZI0F0 1 TYXOBHOO INCITATIIIHOFO, TIPATHEHHSAM JOCATTH PIBHOBATH
B CBOEMY JKHTTI.

[puknaz pisHoBary Ha bami: Ha bani manye iHmyisM, 3rajka
TIPO PO3MTyUYEHHS IPUBOAKMTH MICIIEBUX B CTPAIIHY NAHIKY, OCKUTbKHI
JKUTEN] PO3MOALTHIN KapTH CBOTO JKHUTTS i OBEIIHKM Ha OCTPOBI
3a371aJIETi/Ib, «I100 MU HE 3BAMBCS, TOMY KiHKaM Kpalle CKa3aTu
TIOKH HE3AMIKHS», HIK «PO3ITyICHaN.

B ocrammHiil KHE31 #AETHCA TIPO 3YCTPIU i3 3HAMEHUTHM JIiKa-
pem, XynoxHuKoM 1 3HaxapeM Keryr Jlifiep, sxkuit Myapo BiIMiTHB,
110 OZHOYACHO JIFOIMHA € IEMOHOM, 1 Tr0auHa € OoroM. I Te, 1 iHIe
Tnpasna, MU cami TBopuMO cebe. Tak MOYMHAETHCS 3HAHOMCTBO
repoini i3 ®inine i3 bpasuuii, 3 iHmMMA Yy0BEMHE JrobMU: Mapio
(Hioman), i3 Jlifiep Baiian — 4y10Boto *KiHKOKO 37-MH POKB, JIHBO-
BIDKHOT KpacH, 3 il MaJeHbKOI0 I0YKOr0 TYTTi.

Jlitiep Baifan — 3HaHa OaiHe3iifchka JTiKapka (JIMIITE 33 CTAaHOM
komin Jli3 Baiian BusHaumna, mo y Jli3 octaHHiM 4acoM He 6ymo
Cekcy, 00 TiNO BTPATWNO €NACTHYHICTh, TPYXKHICTh, THYUKICT).
Baitan rotye cymimi 3 Tpas i JiKiB 3a PELENITOM Y BIacHiii anTeri
niz Hasgoto «Kade Baitany. Yomoix Baitan mus, mporpasas Bci
rpoui, OB i, 3HyIIABCS HAJl HEto, 1 BOHA 3 HUM posyymnacs. Jli3
XBHUIOE 107151 BaifaH 13 T0HBKOO, SIKKM 3arpOyKye BUTHAHHS 3 OPEH-
JIOBAHOTO MPUMIMIEHHS. Ha mokepTBy Biff CBOiX Tpomiei Ta rpomreit
apy3is JIi3 mpuadana i HeBEMIIKTIA 1iM, PO AKHMIT MOEHHO MPi-
sla MaJieHbKa JToHbKa Baitan TyTTi.

3arajikoBe SBHIIE BIYHOO XKHUTTS MPUPOIH 1 IBHAKOIIHHHOTO
KUTTS JIROMHY Ha bami 3B'3aHi y MACHMEHHUI 3 HIYYK, KOIH
JFOIMHA 3AJIMIAETHCS OJMH HA OJIMH IEPe]l BIYHUAM CBITOM 1 BOHA
0co0JTIBO TOCTPO MEPEKUBAE TPATE/II0 CBOTO iICHYBAHHS, OCTaB-
JICHOTO TIOPSAM 3 JKUTTSAM ITIOTO CBITY, KocMocy. JIi3 moTpibHO
Oy/I0 HABYMTHCD JKUTH HIOPAIHUM, TYXOBHHM, PABUJIbHUM JKUT-
TAM, TIOAK0YM MPUKIAZ {HIMM, 00 caMme Ayl MOXMHH BIACTHBO
TpartenHs 10 100pa, mpaBau, 0araroro BHYTPIMIHBOIO CBITY, 10
THX, XTO Hajuxae Tebe ymo0neHoto cnpasoto. | Toxi Ha bami Bona
sycrpina Oinire.

Oinine, ax 1 JIi3, MOpAAKOM HAMYYHBCH 3 PO3MYYEHHSM, BiH
OyB BIpHIii JPYKUHI TIPOTATOM JBAIIATH POKIB, TEPII, HiK Opak
po3mascs i3-3a 0e3miyi CKIAIHIX MPHIAH. Y HBOTO M'S3UCTI PyKH
i kpacuBi mmpoki Tpynu. Y bpasuiii BiH OyB 4eMITioHOM 3 TiMHa-
CTUKH. Y HBOTO CHIBHE Ti0, HOMY MATBAECAT [Ba POKH, Y HHOIO
cpibnscre Bomoces, o piamae B enerantHiii Manepi [likacco.
JloOpi Kapi oui, BIH MHIHH, HAIIBUAKY TOBOPHTH Ha 4-X MOBAX,
no0yBas B 50-Ti KpaiHax cBiTy i iX cnpuiiMae K MaleHbke Miclie,
1ie 0e3 3ycuib MoXHa 3opienTyBatucs. Hasupae Jli3 «muie, jopore
Mamsatkom [3, ¢. 313]. 3axBaueHi cpaBKHBOI0 TpECTpacTio, JIi3
i Oinime BCTYMITH B TPOCTIP ITHOOKUX JIOMCHKHX BiIYTTIB.

®inan pomany 3By4nTh AK TOM(OHIIHA MY3HKa, 3aTBEPIKY-
10uM rymManicTiane i pinocodenke 3nauenns. E. [inGepr possinuye
3a10BOJICHHS! IIOCKOTO, PALiOHATICTHYHOTO PO3YMIHHS JKUTTS, IPU
SIKOMY B KUTTI HE 3AJIMIMIAEThCS Hi TAEMHUIb, HI UYJIOBOI CKIajl-
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HOCTI, — BCE 3a3/1aJIeri/ib BUPILIEHO, BCE PO3KIAZEHO HA MONHYKAX,
alle «JTHOJIH STK JHOTHY.

Cyuacuuit pomanict Jlopan ['ynens npornonye: «[lopa moyarn
KUTH BIIACHUM KUTTSMY, BIJITOBIHO JIO I[HOTO 1 OCTYMAI0Th HAIlli
repoi Ji3 i Ginine. Ysara E.[in0epr npukoBana 10 MPOCTHX i Bi4HUX
TIPOSIBIB JKHUTTSL, TAKKX K HAPOIKEHHS, JTt000B, CMepTh. Bei i mopii
B 300paKeHHI MICHMEHHHII — BENMY TAiHCTBA, POSB CAMOT JKUTTE-
Boi ctuxii. [InibHAiA iHTEpeC 10 €THYHOIO CBITY JIOXMHH, CTHYHA
BIIIOBIMaMbHICTB JHOMHH — TeMu po3ayMiB E. TinGepr. «lctumy He
HAMAUATH BHIAJKOBO, PO3KHIAIOUUCH JyPHUISAMH, HABITh B HAIlE
CTOTITTS, KON BCE JKHUTTA — CyL{IbHE POSKUAAHHS LypPHULAMUY, —
BBAKAE MUChMEHHHUIIS |3, C. 8]. CKPOMHICTD, BI/IBEPTICT, HEIIKI/H-
BICTh, IIPOIIEHHS, BiIAHICTH TyXOBHOMY BUHTENIEBI, YHCTOTA, BPIB-
HOBAKEHICTh, FAPMOHIS — LILTSX MOPATYHKY JIi3.

Hewmae Hikoro, xTo 3mir 0u npusectu Tebe 10 bora, Tomy 1110
TH BKe mam, — ctepmkye Jlon Mirens Pyic, mocnioBauk i yaeHs
crapopashix Tontekis (Mekcuka). Bin BBaxae, mo JlroOoB — 1e
came JKurs, 1 Oyb-AKuil Ham BIUHOK — 1ie TposiB JIro0oBi. Crpuii-
MAIOUH CTIPaBH 1 TYpOOTH IHIITHX, BIKPUBAKOYHCH CBITY, JIOIH CTa-
0Th «O3bKUMHU Oparamuy [6].

Bucnosku docriosicenns 1i nepcnexmugy nooansiuux nouiykie
y danomy naykosomy nanpami. E. Tinbepr y pomani «lctu, mosm-
THCS, KOXaTi» BiICTOIO€ TYMAHICTHYHUM 1 TBOPYMIA OYATOK JIHOMI-
ChKOi 0cOOW, aBTOpKA IIMPO CHMIIATH3YE CBOIH TepoiHi, cTpiMa-
Hiil y BUpa3i BiTYyTTiB, 0c001 XyXOBHO wiicHii 1 Oaratiil. Jomu
CTaI0Th OMIKYE OJMH 10 OFHOTO, CTIPHIIMAIOYH CTIPaBH 1 TypOOTH
1HIUKX, BIAKPHBAIOYKCH CBITY, — BIIEBHEHA THCHMEHHHLSL

OsH 3 0CHOBHUX MPUHIKITIB OyIb-sKOT pemirii mossrae B Tomy,
1100 BITHOCHTHCS JI0 IHIIKX TaK, SIK XOUelll, 1100 BITHOCKINCA JI0
tebe. Lle o3Havae, Mo MU MAeMO AUMMTHCS, BiAJABATH, TOMY LIO
JlaBaTi Ha0arato Kpaie, Hixk OTPUMYBATH, 1, HACKITHKH MOJKITHBO,
citimyBar cBoii Bipi. Xurrs repoini JIis macomennnis E. Tinbepr
300paxye y hopmax caMoro icHyBaHHS: 3yCTpiui, pO3MYKH, BTPATH.
Bonn MaroTh SKHAKTIMOMIMN TPHIMHHO-HACTIIKOBHN B3a€MO3B'S-
30K, KO, 3a0yBatodH PO BipyrOUHX Pi3HUX KoH(ecii i AuBIsIuCh
Ha JKUTTS 5K Ha MKOITY, MU 3aBXKIH MAEMO [aM’ TaTH, 1O BCi MU —
BUXOBAHII i€l mKkomi. JXuTH B TapMOHii 3 caMiM CO00I0 — 03Ha-
yae 3HaiiTi cBoro bora uepe3 moOoB BcepenuHi cebe A0 HIIMX.
epcnekmusu nooanbuux NOULYKI y OAHOMY HAYKOBOMY HANPAMI
CIIPAMOBaHI Ha aHaIi3 mpoxoBkenns pomany E. Tin0epr.
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Prikhodko V., Gulich O.In Search of her God by the
Novel of E. Gilbert "Eat, Pray, Love"

Summary. The article analyzes the spiritual search
of the main character of the novel "Eat, Pray, Love" by
the popular American writer Elizabeth Gilbert, which deals
with the most pressing issues of today. These searches are not
specifically historical, but philosophical in nature, they have
many contradictions that reflect the thoughts of the author. The
free choice of existence of the heroine of the novel is under-
stood not in social but in ethical terms. The ethical search for
her "I" is revealed in the image of the writer and journalist Liz,
which begins in New York, but subsequent events unfold in
Italy, India and Indonesia. The story is told on her behalf. In
search of her "I'" — happiness, freedom and love — the heroine
of the novel Liz wants to know who she really is. She wants
to understand what freedom means to her, how to become
a spiritual warrior in order to escape from the limited material
existence that enslaved society. Liz wants to realize how this
journey, through other beliefs and practices, turns the dreams
of her life, in which she meets St. Teresa of Avila, the Serpent
of the Bible, the Elder Swamiji ("favorite monk"), who died in
1982, into a real, earthly life.

The authors of the article analyze the writer's attitude to
her heroine, who defends the humanistic and creative begin-
nings of the human personality. Through the image of her
heroine, E. Gilbert expresses her own thoughts and observa-
tions on the basic principles of any religion, which are based
on the spirituality of a person, his/her attitude to others. The
authors of the article notice E. Gilbert's methods of depicting
the life of the heroine, for whom neither life nor food is impor-
tant, but only the impression of meeting people, breakup, loss —
the spiritual aspects of life. The authors of the article draw
attention to the deep philosophical significance of the state-
ments and thoughts of the heroine, through which the writer's
attitude to God, to the meaning of life is transmitted. The sub-
ject of spiritual pursuits is an eternal subject, but it touches
on the philosophical sphere, so it is relevant at all times. The
authors of the article made an attempt to analyze the image
of a modern woman of the 21st century on the path of spiritual
rebirth and the search for meaning in the life created by
the American writer E. Gilbert.

Key words: Elizabeth Gilbert, novel "Eat, Pray, Love",
American writer, search for God, Christianity, yoga,
Buddhism.
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ETUMOJIOTTA KOJIbOPUCTUYHNX HAPATHBIB
TA IX IICXOJIOT'O-CEMAHTUYHE PO3TJIVMAYEHHA
HA ITPURJIAJII TBOPIB JIECI YEPATHRUA

AHoranisi. B ykpaiHCBKif JIHTBICTHIII YacTO 00’€KTOM
JOCIIIIPKEHHsI BUCTYIIA€ TUIBKY MEBHUII PO3/1i7 MOBO3HABCTBA.
AJe 3 pO3BUTKOM MHCHMEHHHIITBA BCE YACTIIlle 3BEPTAIOTHCS
10 Oararoi Ha JIeKCHuHI 3ac00u MOBH. JIEeKCHKa TOCITIIKYE HE
TLIBKH JIEKCHYHI a00 (hpa3eosoriuHi OMUHHMII, a i CHHTE30BaHi
JDKepena TIOIIYKy HayKoBOI TyMKH. B Hamiiit crarti po3mis-
JaI0ThCsl 3aCO0M MOBO3HABUOI KOJBOPUCTHKU y TBopax Jleci
VYkpainku. TBopH BeUKoOi «yKpaiHChKOI JOUKW» HAIIOBHEHI He
TIJIBKH IIHPOKUM CIIEKTPOM JIITepaTypHUX 3aco0iB, a it MOBO3-
HAaBYMX CHHTE30BAHUX MapaAurMaTHYHUX psaiB. KoHuenry-
QJIbHO KOJIbOPHCTHKA IOB’S3aHa 3 IMCHXOCEMAaHTHKOIO, XO4a
1 Ha TIPSIMY MOXKHA BiJIHAMTH 3B'I30K 3 JICKCHYHUMH OJIHHUIIS-
MU MOBH, SIKI 3HaXOZSTh CBil BUSIB y €IliTETaX Ta MeTadopax,
SIKI IIIMPOKO BUKOPUCTOBYIOThCS B JliTeparypHiit mosi. Kouip
1Ie He MPOCTO Ha3Ba, y TBopax Jleci YkpaiHKu KOXKHA JeTaib
HAIITOBXy€ Ha po3fyMu Ta ¢inocodito, Ky coOO00 BTLIIO-
Bajia NMUCHMEHHUIA. [lo€HAHHS KOJIBOPUCTUYHHX 3ac00iB
3 MOBOTBOPYUMH, AA€ 3MOTY KPAIIOTrO PO3YMIiHHS CBITOIVISIY
noerecu. Y Haumlii cTarTi MU OyAeMO HaMaraTHCsl 3p03yMiTy,
SIK Yepe3 KoJlip, Ta HOro BHKOPHCTaHHs 30ararmiacs MOBHA
KYJIBTypa HalIOro HapoAay, PO3KPUTH €THMOJIOTII0 KOJIbOPHUC-
TUYHOTO HapaTHBY «CHHil». MOBOTBOPUICTH 1I€ MMOEETHAHHS
MOBHHX 3aCO0IB y TBOpUOMY CHHKpeTu3Mi. Kpim kosibopuc-
THKH, TBOPU MOETECH Bi3JHAYAIOTHCSI OKPEMHUM 1C€OCTUIIEM,
SIKHH 32 JIOTIOMOTOFO KOJBOPIB MH OyIeMO IIyKaTH y i TBOpiuiif
CHaAUIMHI. 3 JEKCUYHOT TOYKH 30py KOJIBOPUCTUYHUH HAmpsi-
MOK, Y TOETHYHOMY acIeKTi yCKIIaJHIOEThCS 1HAMBITyani30Ba-
HUMHU KOHOTanissMu. HoMIHAIISI KOTbOPY € Ba)KITMBOIO YaCTH-
HOIO HapaTHUBHOTO MUCTeuTBa. [IpaBuabHO Mpo TpakTOBaHUIT
KOJIp J1a€ 3MOTY 3aHYpPHUTUCS y XYIOXKHIO MOBY Ta TBOPYICTb
nuchbMeHHuIl. KoxkeH MucbEMEHHNK Ma€ BIIACHUN CTHIb, Jleci
VYKpaiHui BIacTUBO: AETali30BaHICTh y 3MalIOBaHHI 30BHIiI-
HBOTO CBITY, JIAKOHI3M BHKJIaJy Ta Horo dinocodiyHa HamoB-
HEHICTh, SICKpAaBUHM HEMiIPOOJICHUI HIKMM JIiTEpaTypHUM
CTUJIb Y SIKOMY 3HalMJIeHO BIIOUTOK 1y KOJTIPHOMY 3MalOBaHHI
XyJIO)KHBOTO CBITY, aXKe€ MEPEBaXKHO IOCITYTOBYETHCS BOHA
YITKUMH, BUPA3HO KOHLENTYaIbHIMH KOJIBOPAMU: 3E€JICHNM,
YEepBOHUM, YOPHUM, cUHIM. KpiMm Toro y crarrti MoBa Oyzne HTH
PO XyI0XKHI 00pa3u, sIKi peani3yroThCs 3a JOMOMOIOK0 Bi3y-
QJIBHO-TUIACTHYHOTO KOoAay. BisyanbHe CHpPUHHATTS A1MCHOCTI
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Jonomarae copMyBaTH MOBHUM TPAMILIIH YIS I0CIIIKEHHS
TBOPYOCTI IIOETECH.

KiouoBi cioBa: KOmbOpHCTHKA, TBOPYMM — MiAXif,
KOMIIapaTUBICTHKA, IICUX0JI0Ti3allis, MaraMmopdo3Hi neperso-
PEHHS, NapagurMaTUYHUN psf, CHUHTE3, HACKPi3HUH o00pa3s,
JIEKCHKO-CEMaHTHYHE TI0JIe.

IlocTanoBka mpodsaemMu. Y 0ararhox TOCITIIKEHHS TBOPUYOCTI
Jleci YipaiHKu MU 3HAXOMMAMO TiTHKA HATAKH HA MOBHUH KOHITETIT
KOMbpy K Takoro. [loetecca y cBiif yac MOJIepHICTCHKOT TeHEHIIIT
«OJATHYIa» KOIp y MOBO3HABY] TEPMiHH, IO AAJI0 3MOTY 1T IO~
IIOTO JIOCTIKeHHA 11 MOBOTBOPUOCTI. Temy AOCTIIKEHHS KOIbo-
POBOT MATITPU BU3HAYHUX MAKCTPIB CIIOBA T MOCTUKU XK HISK HE
MOKHA Ha3BaTH HOBOIO, TPOTE {i HEBMUYEPITHICTh HABPSA 4K XTOCh
HaBAKUTHCSA 3armepedyBati abo cipoctoByBarh. [LInpoki o0pii mis
HOBHX JIOCTIIDKEHD BITKPHBAE OJIBIYHA ITOB’I3aHICTB MOE3ii 3 )KIMBO-
TTHCOM T My3HYHUM MHCTELTBOM Ta 3BHYAHHO MOBO3HABYMMH JIHIC-
[UIUTIHAMH. [1efiH0-TeMaTHYHOI0 OMIHAHTOI, € CXHIbHICTS Jlec
Yipaiuku 10 pinococbko-MeuTaTHBHO] 1 MeH3akHOT MpHKY — He
JIMIIE CTIOTISATBHOTO XapakTepy, a i Takoi, Kl mpuTaMaHHa KOH-
TIEMIIis TAPMOHIIHOTO CTIBICHYBAHHS JIOAUHH 1 IPUPOIH B YCIX i
TposiBax Ta BUMipax. KpiM Toro, JOCTimKEHHS, TIOB’13aHi 3 KOIO-
PUCTHKOI0, JIeflalli 4acTime CTaloTh 00’€KTOM YBArW TCHXOIOTIB
Ta KOPEKI[IHHIX MICHXONOTIB Y HABYAHHI JIiTel 3 00MEKEHIMHI MOJK-
JIMBOCTSIMA Ta B YMOBAX iHK/TIO3MBHOIO cepenouima. M x Oyxemo
HAMaraTics HayKoBO TI/ITBEPIMTH I1i (haKTH, HACKLIBKH 1[¢ JI03BO-
JIAOTh PAMKM CTATTi, Xoua 0 Y 3araibHUX pUcax BH3HAYUTH, IIO
came BUPI3HSE IF0 aBTOPKY Cepefl HIMX MaicTpiB Toesii Ha mpu-
KJTali BKUBAHHA HEIO HAPATHBY KOMBOPIB, 1 AKi XapaKTepHi pucH ii
TIOETHYHOTO APCEHATY TPH [HOMY MOKHA BBAXKATH JTOMIHAHTHUMH
Ta BU3HAYHUMI.

AHaniz  octaHHix Jocaimkens i myOmikamiii. Jlexcuuni
3ac00M,AKi TIOB’S3aH] 3 KOMOPHUCTHKOI € MPEIMETOM BUBYCHHS
0araThoX yUeHUX, y pisHUX Taly3sx: 3 TO3MI THTIONOTii KOMbOpo-
nosHayenb (A. [1. Bacunesny, C. B. Iamenxo, P. M. ®pymkina),
K aHani3 XynoxkHboro Tekcty (B. A. Macmosa, C. 1. puropyx,
T. A. Slmenko) 3 Touxu 30py erumonorii (H. b. baxinima). [Ipore,
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3BAXKAI0YM HA BCHO PI3HOMAHITHICTH Ta PO3MEKOBAHICTh TIIXOJIB
70 JIOCTIDKEHHS Ha3B KONbOPY B CY4YacHii JIHTBICTHYHIN HayIi
Ta JIHTBICTHYHAX TOCTIDKEHHSX, TMPOOIeMa KOMbOPOIO3HAYCHD
€ JIOBOJTI aKTYaJbHOK) 1 10 KIHIT He PO3KPHUTOR. 30KpeMa, Majo-
HOCTiPKeHNM € (DYHKI[IOHYBAaHHS KONBOPOHA3B y MEXKax iHJIH-
BiTyaJlbHO-aBTOPCHKOI KAPTHHH Ta CBITOIIS/HOI MO3MII CBITY
Jleci Vkpainku. Y cyyacHOMy ykpaiHChKOMY JiTepaTypO3HaBCTBI
B L[APHHI HAPATONIOTT] AKTHBHO MPALIOITH TEPHOIIBCHKI HAYKOBIII.
Onexcannp Tkauyk y3araibHUB CBITOBI HAyKOBI HANpAItOBAHHS
i ykimaB «Hapatomnoridauii CoBHAK». Buifima apykoM rpyHTOBHA
mororpadis Mukomn Tkadyka «Hapatnai Momeni ykpaiHCBKOTO
TIHCBMEHCTBAY, 30KpeMa THIIOJOTII0 HAapaTHBHHX KOZIB PO3MILAE
y cBoiii MoHorpadii A. Kopombosa. Haparuruii Meton mpopyk-
THBHO BUKOPHCTANM B KaHAMAATChKuX auceprauisx JI. [lepkad,
0. Kamnenxo, B. Kaumap, M. Pyzenxo, B. Cipyk. Came 3a normo-
MOTO10 HapaToJOTii MI CHHTE3yeEMO Hallli 3HAHHS PO BHYTPILIHiH
CBIT IUCHMEHHHII TA il 30BHILIHI TODISM Y B3AEMOJIIT 3 YATAYEM,
BuBueHHS CeMAHTHKH KONbOPOIIO3HAYEHD CIUPAETHCS HA OCHOBHI
TIOJIOXKEHHS PO CYTHICTb MOBH XyHOKHBOI JITEPATypH, ONpaLibo-
BaHi Takumu JiHrBictamu, sk O.0. [ote6ns, JI.A. bynaxiBchkuid,
B. Kupmyncokuit, 5.0. Jlapin, B.B. Bunorpanos, IO. Bunokyp,
0. Kpmxaniscbka, P. Slkoocon, M.O. Kapnenko, B.B. Kaiisopo-
Hok, A.K. Moiicienxo, O.C. Cuitko, JI.M. IlImenboB. ¥ 3arap-
HOMY MOBO3HABCTBi Mpo0JeMa KoMbOpOIO3HAYEHb POSIIAIAETECS
B KUTHKOX acmekTax. Ha3eu KombopiB cTami 00’ €kTaMil HAyKOBHX
CTynii y ramysi mopiBHsIpHOTO MoBo3HaBcTBa (O. KoBanb-Koctnh-
coka, H. [lenesina), ernominrBictuku (A. BexOuupka, I. SBop-
cpka); neuxoninrsictukn (T. Kosamsosa, C. [puropyx, JI. Jlucu-
yerko, P. Opymkina).

MocranoBka 3aBranns. Cripoda T0CTIKEHHS CEMAaHTHIHKX,
CTPYKTYpHHX 1 ()YHKIIOHATBHHX OCOONMBOCTEH KONOPHCTHYHOI
TeKcHKE y Tekctax Jleci Ypainkn. [lomisan Ha TeKCHYIHI HapaTHBH
3 TIOTVISALY KOJBOPUCTHKY Ta TPAKTYBAHI X 3 TOUKH 30Dy JiTepary-
PO3HABCTBA , MOBO3HABCTBA, IICHXOJIOTII.

Mera crarri. CrcteMHHii Ta ICHXOMIHTBICTHYHAUIT aHATI3 KOJO-
PHUCTHYHO] lekcnKH y TBopax Jleci Ykpaitku. AHATI3 OKpeMIX KoMbo-
PUCTHYHIX HApATHBIB Ta BiIOOPAKEHHS iX Y TBOpaX MHCHMEHHHIII.

Buksian ocHoBHOro Marepiany Y cyyacHOMY IiHTBO3HAB-
CTBI KOJBOPUCTHKA L€ IIE HE JOCHITKEHE 10 KiHL MOBHE SBHLIE.
3a J0MOMOTOI0 JIeKCHYHHX 3ac00iB Y CydacHiil MOBHIH CTPYKTypi
MH CIPOMOXKHI T0024HTH (JakTH 3 0COOUCTOrO CBITOBITUYTTS IMOE-
TecH. Korip 3aB/u cuMBOIi3yBaB Hapoj. 3a Pi3HUMH €THONOTTYHUMHU
JOCTIKEHHAMH, MU CIIOCTEPIraeMO BHIO3MIHM Y OaueHHi CBITY THM
ui iHimaM HaponoM. Came Bif BIOJ00AHL TA 3HAYEHb BiNIITOBXY-
FOTBCS IOCTiTHIKM MoBoTBOpYoCTi Jleci Yipairku. Konip 3apxim Oys
1 € TICHXOMOTIYHNM, eMOTIHHIM Ta KyNBTYpONOTIYHAM aCTIEKTOM. 3a
JIOTIOMOTOI0 KOJBOPY B XYIOKHIH JiTEPaTypi MepeacThes eMOMIHHNI
CTaH JIOIMHH, PUCH 1i XapakTepy, OTOUYIOUMii CBIT, PO3KPUBAETHCS
eMOLIHHHIA CTaH Tepos, 1, 4epe3 repost — eMOLIHHUIT HACTpiii aBTopa.
JlocnimkeHHs bOTo aCTIEKTy MOe3ii € AKTYaTbHUM, OCKITBKH 1[e J1a€
MOJKITHBICTb ITIMOLIE OCATHYTH XYI0KHEO CaMoOyTHICTb ToeTa. 3a cio-
Bamu jociizHuka . KompakoBa, «komip — 1i¢ He mpocTo iHoOyTTA Tiei
YY1 {HIIOT JFOTICBKOT eMOITii, ane eMOTIHHICTb. 30aradeHa pi3HOMAHIT-
HUMH acOIIaIliIMK, CYCITUTRHO 3aKPIIUICHUME B MOBHII 1 COIliaThHIH
npaxrutiy [1, c. 30].

Xoya Ha3BH JESAKMX KOIbOPIB 3aKpilIeHi MPaKTUYHO B yCiX
MOBAX, y KOXHill MOBI iICHYIOTb CTEPEOTHITH, 1[0 BU3HAYAIOTh CBOE-
PiIHY KOHOTATHBHY Hai0yA0BY CEMAHTHYHOI CTPYKTYpH KOHKpET-
Hoi OapBu. [0MOBHY polb TYT Bijlirpae BUHUKHEHHS acollialliaTiB-

HOTO psily. Xoua 0arato KombOpiB MAOTh HaBiTh ()iKCOBAHI Ta BiKe
JOCIi/KeHi 3HaueHHs. J[0 TOro % KONOPHCTHYHA JIEKCHKA ICKPABO
BIIOMBaE 0COOMMBOCTI ABTOPCHKOTO CBITOBITYYTTH, OCOOMCTICHI
pHCH TECEMeERHI, {i TimicH i ecTeTHyHi opieHTHpH. Komip Moxe
OyTH BHpakKCHHH EKCINTILMTHO (LUIAXOM NPSMOTO HA3MBAHHS
KOMBOPY) T4 IMILTIIUTHO (IILTXOM HA3WBAHHA TPEIMETa, KONipHA
03HaKa SKOTo 3aKpimeHa B moOyTi abo KylnsTypi Ha piBHI Tpamu-
uii). Y Jleci Ykpainku cBoepizHe moeTnane OaueHHs CBITY, & OIHUM
3 BAXKIIMBHX 3aC001B 300aKEHHS TAKOTO CBITOOAUEHHS, MU 3HAXO0-
JMMO y TiATeKcTax i TBOPiB 30KpeMa, 1ie emiTeTH [2, c. 34].

EmiTeTamMn MICHMEHHAMI HE CTIMBKH IHIWBITyaNi3ye 9 KOH-
KpeTH3ye OMUCYBaHE (IPEAMETH, SBHIIA, T€POiB TOLIO), CKIIBKH
HAJIa€ TEBHOTO EMOLIMHOTO 3a0apBICHHS, CTBOPIOE MiAKPECICHO
eMOLIHHUI QOH, KNI 3aBXK/IH NI0B’I3AHUH 3 IEBHUM TTiITEKCTOBHM
3a0apBICHHSM UM BITACHUMU EMOLIHAMHU MEPeKUBAHHAMH JipHY-
Horo repos.[3, ¢.83] OcobmiBuii naj Ta psji TTEPaTypHIX eMiTeTiB
MHCHMEHHHIL, 11e il BHYTPINIHSA TapMOHIA — 1 K PE3YIbTaT MHC-
TEIHKOTO Y3TOKEHHS BCIX CHCTEMHO-CTPYKTYPHHX piBHIB. EmiTeT
y Jleci Yxpainkn BioOpakae XapaktepHi 0coOMHBOCTI 1i CTHITIO,
MHCIICHHS Ta CBiToMoro BonesussieHHd. Lle BuaHo, 30kpema,
13 THX O3HAYCHb, SIKi XapaKTepu3yloTh MaicTepHicTb Jleci-komo-
pucta. Xy#oxHe OaueHHS CBITY MMCHMEHHHI HE 3aralbHOIHQOP-
MATHBHE, a MUCTELbKU 3aroCTPeHe 1 HEMOBTOPHO IHIMBITyali30-
BaHe, y 3B’M3KY 3 ii inocodchbknmu JyMKamu Ta MOTIAIAMA.

Sxrmo x Oparn Komip SK SBUIIE THAMBITyaNi30BaHE Y XYIOKHIX
TBOpAX, TO BiH Hece HaifyacTilme Taki CMWCIOBI Ta TICHXOJOTIYHI
HABAHTAXKEHHS: CMUCIIOBE, OITHCOBE, eMotriitae [4, ¢. 22]. Hacy TBop-
yocti Jleci YKpaiHKM LIKaBIATh BCI TPU CEHCH Ta aclieKTH BUpa-
JKEHHS KOMbOPUCTYHOT TaMMu. CaMe 3 3HAYCHHSIM KOOy MOXKHA
Bi3yaibHO TO0AYUTH Ta HA UyTTEBOMY DIBHI BiIUYTH BHYTpIIIHii
CBIT THCHMEHHMI. JlOCTIKYIOUM KOTHOPOHO3BH Ta KOMHOPO-
HAPATHBA MU JIAIIIIA TOTO, IO CTIOTYYCHHS Ha3B KOTHOPIB y MOBI
il Toe3ii CTBOPIOIOTH PEANICTHYHI MANbOBHWYI TEH3aXki PiTHOTO
Kparo, JIPUYHO OLYXOTBOPEHi, MEPEHHATI MOUYTTAM 3aMITYBAHHS
Ta Mo00B, & TAKOK 3araibHOi TYTY, KOMH MOeTeca 3HAXOAMacs 3a
MeKaMil PIIHOTO Kparo. bapBu, 3Bi4aifHO JOKambHi, Taki, MO cTa-
HOBJISITH LIEHTP BiJIIOBIIHOTO JIEKCHKO-CEMAHTHYHOTO TOJIs, 30ara-
YyIOThCS ECTETHYHMMH Ta eMOLIITHIMH KOHOTALSAMH. 3a BiHOLIEH-
HAM HA3BH KOMBOPY JI0 TIOHSTTS PO HBOTO MPUHHATO BUILIATH /1Ba
THITH Ha3B KONbOPIB: 1) HA3BH, 1[0 MO3HAYAIOTH KOHKPETHY KOMIpHY
03HaKy TpeaMeTa Ui siBuIa 00’ eKTUBHOI jilicHocTl. Lle umcneHHa
TpyTa, KA OXOILTIOE HEBMOTHBOBAHI (OLTHH, 3eMeHIH, CHHIH 1 iH.)
Ta BMOTHBOBAHI 3 TIOTISALY HOCIIB CY4acHoi yKpaiHChKOi MOBH KOJBO-
poTo3Ha4eHHs (BOJIONIKOBHH, CPIOHHIL, COTOM STHHH TOIIO); IEKCEMH
3 KOJIPHOIO CEMaHTHKOIO PI3HMX TpaMaTHYHMX KaTeropii (CuHii,
CHHb, CHHBO T4 1H.); HA3BH, 1110 BKA3YIOTh HA CTYTIHb BUSBY KOMIpPHOT
03HAKH (HAYOPHILIHNIL, TEMHIOWHIA 1 iH.); 2) HA3BHU, O XapaKTepu-
3y10Th 3a0apBIEHHS TIPEIMETa, He BKA3yI0UM Ha KOHKPETHHUIT XapaK-
Tep Kombopy [4, ¢. 24]. Cepen HIX BUAUTTIOTECS TaKi TPYTIL: a) HA3BH,
SIKi BU3HAYAIOTh CTYTIHb HACHYEHOCTI, IHTEHCHBHOCTI KOMbOPIB, He
HA3MBAIOYH KOHKPETHOT KOJIPHOT AKOCTI: SICHMH, CBITIMH, TeMHHUI,
Omipwid; 0) Ha3BW, MO BKA3YKTh HA CHOCIO MOEMHAHHS KiTBKOX
HEBH3HAYCHUX KONBOPIB y TeBHii (opMi: LBITOM BeceH 00BHUTO,
KOITbOPHCTHH, IONMBATH 0apB Y TAMITPY; B) Ha3BU IS HEo3HAYE-
HOTO KONbOPY, SIKi BKA3yHOTh Ha 3aralibHe 3a0apBCHHS peajiil, He
BH3HAYAIOUH HOTO KOHKPETHOTO XapakTepy: KONbOPOBHii, OapBHTH,
PACHITH, OAPBUCTHH, 3aMyp3aH¥ii; T) Ha3BH, AKi BKA3yIOTh Ha 3aTallb-
HU1 XapakTep 3a0apBieHHs pealii, 3yMOBIEHHUIT €K COHIIS, BITPY
TOILO: CMATIIABHH.
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Jlo NeKcHKO-ceMaHTHUHOI TPYNMH Ha3B KONbOPIB HANEKATH
1 3aranbHi Ha3BU wi€i Kateropii ciiB, sKi TMO3HAYAIOTH CYKYIHY
KOMBOPUCTHYHY O3HaKy: Komip, dapba, Oapsa, kpacka. Emoriitsa
noe3ist Jleci YkpaiHKku HamoOBHEHA TY/KIMBHMH KOTbOPAMH Ta HECe
CMYTOK, AKHI MM BITYyBAEMO Maike y KOXHIH moesii i3 muKmy
«ITomopox 10 Mopst». Came 111 BacTuBicTb imiocTimo Jleci Yipa-
HKM TIEBHO BHSBMJIACA YK€ Ha CaMHX TOYaTKax ii JiteparypHoi
TBOPUOCTI, 30KpemMa came B 1poMy LiKmi «[logopox 10 Mopsi»:
«TinbKu TyMaH Ha 3aX0fli CyBOpO CHHi€, TaM 3alsra BiH, pOCHCTHIA.
SlcHO-OMaKUTHIM TyMaHOM BOHO [ceno] moBmimocs, Timbku Ha
XaToHbITI OiMiit BumHo 3emeHyio cTpixy. B Hebi OnaxuTHiM Hize
Hi XMapuHKH, — Jle He momisHy, Hine Hi OmmuHKH, Tuxa TpaBUIA
nemie...» [5, ¢. 93].

Konopuctuina nexcrka, B mpaMoMy 3HaueHHi HACHUEHA MapH-
HICTHYHMMH KOITbOPaMH Ta 00pa3aMit, a y TIOETHIHOMY KOHTEKCT
YCKIIAJIHIOEThCS  AKCIONMOTTYHUME, CHMBOJIYHAMH, iHJMBITYasib-
HUMH aCOI[iaTHBHAMHU KOHOTAIISIMU Ta CHMBOMICTCHKIM BHPAKEH-
HIM TUHAMIYHOCTI TYMOK. 3HAYHY PONb Y IIBOMY YCKITaTHEHHI
3MICTOBHX Ta €MOIIHHIX XapaKTEPUCTUK BiirparoTh CTIOMyYeHHS
BITIHKIB KOJbOPIB, N0 3MAlbOBYIOTh OFHY # Ty caMmy peajiro
(TyMaH CHHIi 1 SCHO-ONAKWTHUI): TaMa CHHBOTO TOETHYE HEOO
13eMIT10, CTBOPIOIOUH BITIyTTS IPOCTOPY HE JIMILIE 32 TOPH3OHTAIb-
HUMH, ajie i 32 BEpTHKATLHAMU BUMIDAMH 1 THM CaMUM BBOJISUN
J10 TIei3a)Ky 3MICTOBHI KOMIIOHEHT KOCMOCY. ACOLIaTHBHO CHHIi
KOJIp CHMBOII3ye c000I0 THXE i CIOKiifHE Mope, po30ypXamHuii
OKeaH, TOCTilHe 1 IHOoKe HebO, @ MOXke OYTH 3 HEOCSIKHEM KOC-
MOCOM, CHHIii — KOJTip CTIOKOIO, BIIEBHEHOCTI Ta KOM(OPTY, BiH [ITH-
OOKHMH 1 CTIOKIMHHUH, HATIMHKIT 1 HEMOMITHHIL. 3BUYAIHO, 3HAYCHHS
KOKHOTO BIATIHKY Y LMKJI MOE3iii Mi po3oupatu He Oynemo, ane
OCHOBHI BCE X TPOAHAII3YEMO:

1. brakutHuit. Bin cumBomizye co0oko cuHe He0O Ta CIOKiii-
HUH BIATIHOK MOpS, OUIS SKOTO TaK MOMIOOMATA PO3TyMOBYBATH
1po KUTTA moeteca. Came 1eil BiITIHOK CHMBOII3Y€ O€3MeUHICTb,
HAJIIHICTh. BiH Hanae 3acTOKIATUBY JiF0 Ha HEPBOBY CHCTEMY,
OJHAK, LITKOM HE KOHLEHTpYE Haury yBary. Takox MpuifHATO BBa-
JKaTH, 110 JaHMi BIITIHOK CHMBOII3ye MUp 1 Oe3XMapHe MaiiOyTHe.
MabyTh came 1BOTO BIATIHKY Tak 0araro B3arajii y TBOPUOCTI
Jleci Ykpainku.

2. biprozosuii. Lleif BIITIHOK BiIpi3HAETHCS SACKPABICTIO, AKY
no0avma moeteca B MCIA00iHii 9ac Ha Mopi. Jl0CiTHAKHA TICH-
XOJIOTIYHAX CTAHIB BBAXKAIOTh, IO BiH MOKE CHJIBHO BILTHBATH
HA JIOJMHY, OfIHAK, YacTille MO3UTHBHO, HUK HeraTusHO. Takuil
BIATIHOK CHHBOTO KONBOPY BCEJS€ B JIOMMHY BIEBHEHICTh, WIO
HAJIa€ HOMY CHUTH JUIsl TOCATHEHHS 1iieit. Takok BiH jomoMarae
TIEPEKUTH BTPATH 1 TOPE, BCENAIOUM B JHOMMHA ONTHMI3M 1 Bipy.
MoskmiBo came ToMy y TBOpax Jleci YKpaiHKu 4iTKO BUpadaioThes
MOTHBH 0OpOTHOM 3a Kpalie MaiOyTHE, Ta PO3TYMH Haj THM, K
focATTH OakaHoi MeTe.

BinTiHku KoTb0piB, TAPMOHIHHO MOEIHYIOYNCH, BOJHOYAC CTa-
HOBIIATH TIAIPYHTS AT 30POBOTO 1 BHYTPIIIHBOTO, TNCHXOMNOTTY-
HOTO KOHTACTY, SIKuii, HaOyBIIH 0co0NMBOT (YHKIIOHANBHOI Barl
B mipuii Jleci YkpaiHkn 3pinoro nepiony, crane OfHNM i3 i yiio-
OmeHnx 3aco0iB BIATBOPEHHS TOJOBHOI CTHNICTHYHO! HACTAHOBH
B XYIOKHBOMY TEKCTI — Horo muHamiky. CHHIHA (TymaH) acomiro-
€TBCS Y IUTOBAHOMY BIPIIi 3 CYBOPICTIO, 1 IIe eMoIliiiHe 3a0apB-
JICHHS IPOTHCTOITh HACTPOSIM, AKI CYTPOBOIAKYIOTb CBITI, 1M UH1
TOHH, TIaHiBHI B Teii3axi. BHyTpilHs emouiiiHa HampyKeHicTb,
BIACTHBA KONOPHCTHUILT (i3iunoro mpoctopy B mipuii Jleci Yipa-
HKH, BUABNSETHCSA Y CTIONYYEHH] HE JMIIE TOHKUX BiITIHKIB OapB,
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TICHXOJIOTTYHO OCMHCIIEHHX, alle i OiNbII PeNbePHO — y TOETHAHHI
KOMIIOHEHTIB OIS, 10 HaNeXKaTh 710 B3AEMHO BiJIalieHuX (ypar-
MEHTIB XPOMATHYHOi TaMHl. TakuMH € CHBHI{ Ta YePBOHMIL, TEMHHIT
Ta CBITIIHIL, YOPHHUIT Ta OLTHH, 3eTeHUH-UepBOHIH,: «beCKuIH CHBi,
vepBoHii ckermi, Jluki, HemeBHi, HaBuCaH Haj Hamu. Ce, KaxyTh
TEOITH, 3MHX TyXiB ocemi Crami mix xmapu cTinamm» [5, c. 105].

Kpim 0bpasy Ta cuMBOTICTCHKIX BUSIBIB MOPS T2 MApUHICTHY-
HOI [IOETHKH, J0CHTb YaCTO 3yCTPIYaAEThCSA XapaKTEPHCTHKA 00pasiB
KBITOK Y jyimi moetecn. Jlecst Ykpainka Oepe THIIOBE 03HAYCHHS
KBITHacTi (Bipimi), meil 0bpa3 BUCTYMae MOpSA 3 BiHKaMH OapBi-
CTHMI, IO iX JTipHTHA TePOiHs CIuTiTae co0i cepen MPUHA PiTHOI
Becenoi mpupon. Came 3 TPHUPOAM BOHA Opama KOTbOPHCTHYHE
HATXHEHHS Ha HAIMCAHHS HOBUX TBOPIB. Alle B yocoOMeHHI TBOp-
YOCT] KBITH - KBITYACTHH 30aradyloTh CBili CeMAHTHYHUII MOTEH-
Iian. 3MICT KOIbopy «KBITYACTHD 1ie MITEpAaTYpHHH HEONOTi3M ,
a foro 3MicT HabaraTo MKMPLINIL, BIH OXOILTIOE CO0O0I0 Kpacy, MoB-
HOTY Ta CHJIy JIROZICBKOTO JIYXY, CTIpaBXHi cutd mpuponu. CrioBa,
BKATI Y BTOPUHHUX, TIOXITHAX 3HAYCHHSX IS HOMiHATIi KOTBOPIB,
YaCTO BUCTYTAIOT 3aJIEKHIM KOMIIOHEHTOM TIOPIBHSITBHUX 3BOPO-
TiB, IPU3HAYEHHS AKUX — TIEPEaTH OMHMCK i 0ararcTBO MOETHIHO
mymkn. [losuiis mekceM y CKiaki KOMIAapaTHBHOTO 3BOPOTY Ja€
MOMKITUBICTb CTBOPHTH CKJIAJIHY, PO3UIECHOBAHY TEKCTOBY CEMaH-
THKY 3aBISKH Y0 €KTaM TIOPIBHSAHHS — B3ATI 3 PI3HIX TeMaTHYHIX
oOnacreid, BOHH, TpoTe, 00’ €HYIOTHCA (DYHKIIOHATBHO, CIPSAMO-
BYIOUNCh HA BUPAKEHHS TONOBHOI inei: «OrHucTi icKpH 1 cpiOimu-
CTi XBHJII», HE3BAKAIOUM Ha PI3HHIIO B KOMOPHCTHYHKX e(eKTax
YepBOHOT0 # CpibHO- (0in0) OMHCKydYoro, MiATIOPSIKOBYIOTHCS
3MICTOBI JOMIHAHTI — BHPAKEHHIO i€l CBOOOAM TBOPYOCTI:
«l mpynko, MOB ickpu 3 OararTs orHucti, MOB XBHJI TipChKOro
noToKy cpibmucti, Jlerats ronocHii micki» [5, c. 129]. Yacto meta-
(opHUHI CTPYKTYpH, 3aCHOBAHI HA KOTOPHCTHYHIT TIEKCHITI, BUCTY-
MaKOTh SK PO3TOPHYTI, TOCINAIOUN BAXKITIBE MICIE B KOMITO3HI
TIPIYHOTO TBOPY 1 XapaKTEPH3YIOUNCh 3HATHIM 00CATOM.

Hacammepen y xonopucTiyHuX MeTadopax CrHOCTEpiraeThes
3ITKHEHHS CIOBECHHX 00pa3iB, HECYMICHUX 3a JUKEpenaMi TMoXo-
JUKCHHS, OCKUIbKH BOHH 00 €IHYIOTH Ha3BW MOOYTOBHX peaiid
3 THMH, 33 SKUMH Y CBITOBOMY KY/IBTYPHO-JIiTEPaTypHOMY IIPOCTOPI
ycTammiacs pOMAHTHYHA TOHANBHICTh TA HEOPOMAHTHYHA CBITO-
TIHA JificHicTs. YacTo y TBopUocTi Jleci YkpaiHku BKIBAIOTECS
Mi)OIOTI3MH, Y CKJIai KONOPUCTHYHNX MeTadop, BOHH BBOAUTH
TBOPYICT JI0 CBITOBOTO KOHTEKCTY. OCOOMMBICTIO MOETHKH KOMbO-
pomosHauenb y Jleci YkpaiHku € iXHS ACKpaBO BHpaXeHa CHHE-
crernunicts. CpiOHe, cBiTIe, Oine, cAOUe, 3MATHOBYIOUN OapBH,
BOIHOYAC HAOYBAIOTh O3HAK MY3MYHOTO 3BYYaHHS. Y LUK 3 Kpac-
HOMOBHOIO Ha3BOM ,,PUTMI” 11i OapBH, MiJCHIEH] MPOTHCTABIICH-
HSM YOPHOMY — 30DOBIii, (i3HuHill 03HALI, 1O HAJae 0COOMHBOL
penbeHOCTI 300paKyBAHOMY,— 3BYUaTh KUTTEPAIICHO i 0aJ1bOPO:
«Un TLTBKY K OMUCKABHIIIMI JIITATH CTI0BAM OTHM, TI[0 3 TYTH Hapo-
mumach? YoMy x Ou iM He 3THHYTH YTOPY, MOB JKaiBOPOHKA CIIiB,
13BiHOYKOM cpibHMM? YoM He PO3CHTIATHCH Hajl YOPHOK PilIero,
MOB JI3BIHKHUIT JIOI, IPOCBiduernit mpoMinHAaM?» [5, ¢. 191]. Komip
HaiyacTile K JTeKCHYHUIT 3aci0 BUKOPHCTOBYBAIH IMIIPECIOHICTH,
ane Jlecs YkpaiHka, SK HEODOMAHTHK, 3apeKoMeHIyBana cede fK
KOJIbOPUCTUYHUI HAPATUBHHII aBTOP.

BucHok i npono3uui. OTxe, aHaMi3 TEKCHKO-CEMAaHTHYHOTO
nons Oapsu B Jipumi Jleci Ykpainku BUSBIAE Pi3HOMAHITHICTH
TIOETHYHAX OCMHCIEHb HOTO CKIATHUKIB TIPH CIIUTBHIH imei-
HO-€CTeTHYHIH cpsAMoBaHOCTI. KOMIOHEHTH OIS, BIKHTI B TIPS~
MOMY 3HAYCHHi, HecyTh Ha co0i BIIOMTOK eCTETHYHHX BapTOCTEH
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SIK OKPEMOTO TBOPY, TaK 1 UKy (MaKpOTEKCTY), 30aradyroun Tij-
TEKCTHI XapaKTePHCTHKH KOHOTOTHBHUMH KOJAMHU; KOJbOPOIO3HA-
YEHHS BXOIATH 1 JI0 CKITajty MeTadop.

BaxnnBoro 3HaueHHs B Opraizallil JEKCHKO-acOIiaTHBHOTO
ToIst Ha0YBAKOTh Ti KOJOPHCTHYHI 00pa3H, 1O BTUTIOKTH CYTHICTh
TIOETHYHOT TBOPUOCTI; YACTHHA 3 HUX MAE TUTIONOTIYHMI XapaKTep,
BOTHOYAC BUPA3HO 1HMBITyaTi3yI0ud HOT0. AHAII3 KONOPHCTAYIHOT
nekcukn B TBopyocTi Jleci YkpaiHku BUSBHB, 110 y Hei criocTepira-
€TBCS CTBOPEHHS BUITYKAHUX KOJOPHCTHYHUX MeTahop, sKi 0asy-
T0TBCS Ha BIITANEHNX, CY0 €KTHBHUX acormiatisx. Kompoprctmani
Oapsir v Jleci YkpaiHknm BpakaroTh EMOIIHOI0 HACHAKEHICTIO
Ta TICUXOJOTIYHOI HAIPYKEHICTIO, 0COOTMBOTO X iXHBOTO Jpa-
MATHYHOTO 3BYYaHHS aBTOPKA JOCATAE B KOHTPACTHUX TEKCTOBHX
cTpykrypax. TakiuM YiHOM, KONOPHCTHYHA JIEKCHKA Bilirpasia Heo-
IiHEHHY poIb Y cTaHoBNeHHI Jleci YkpaiHku fx MaiicTpuni Heo-
POMaHTHYHOTO CTHITIO.
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Reznikova K., Riazanova V., Shkriba T. Ethymology
of coloristic narratives and their psychological-semantic
interpretation on the example of works of the forest
Ukrainian

Summary. In Ukrainian linguistics, often the object
of study is only a certain section of linguistics. But with

the development of writing more and more often turn to
the lexical language. Vocabulary explores not only lexical or
phraseological units, but also synthesized sources of scien-
tific thought. In our article the means of linguistic coloristics
in the works of Lesya Ukrainka are considered. The works
of the great "Ukrainian daughter" are filled not only with
a wide range of literary means, but also with linguistic syn-
thesized paradigmatic series. Conceptually, choir is related to
psychosemantics, although one can directly find a connection
with lexical units of language, which are expressed in epithets
and metaphors that are widely used in literary language. Color
is not just a name, in the works of Lesya Ukrainka every detail
leads to reflection and philosophy, which embodied the writ-
er. The combination of color means with language-creating,
allows a better understanding of the worldview of the poet.
In our article we will try to understand how the language cul-
ture of our people was enriched through color and its use, to
reveal the etymology of the color narrative "blue". Linguis-
tics is a combination of linguistic means in creative syncre-
tism. In addition to color, the poet's works are distinguished
by a separate ideological style, which with the help of colors
we will look for in her creative heritage. From the lexical point
of view, the color direction, in the poetic aspect is complicated
by individualized connotations. Color nomination is an impor-
tant part of narrative art. Correctly interpreted color allows
you to immerse yourself in the artistic language and creativity
of the writer. Every writer has his own style, Lesia Ukrainka
has: detail in depicting the outside world, conciseness of pres-
entation and its philosophical content, bright unadulterated lit-
erary style in which the imprint is found in the color depiction
of the art world, because it mostly uses clear, clearly concep-
tual colors: , red, black, blue. In addition, the article will talk
about artistic images that are realized using visual-plastic code.
Visual perception of reality helps to form a language spring-
board for the study of the poet's work.

Key words: coloristics, creative approach, comparative
studies, psychologization, matamorphic transformations, para-
digmatic series, synthesis, end-to-end image, lexical-semantic
field.
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THE POETIC MOTIF OF MOTION
IN YURGIS BALTRUSHAITIS ARTISTIC WORLD
IN THE CONTEXT OF RUSSIAN SYMBOLIST POETRY

Summary. The article is devoted to the analysis of the poet-
ic motif of motion in Yurgis Baltrushaitis’ artistic world. Rus-
sian symbolists’ philosophic and aesthetic views affected
the originality of their poetry and determined the features
of artistic world. The symbolist images and motifs originated
from various sources. Y. Baltrushaitis® lyrics is characterized
by special canonicity as the main images and poetic motifs
are constantly repeated and evoke certain associations, set by
the author’s model of the world.

The purpose of the article is to reveal the main artistic
images, representing the poetic motif of motion in Y.Baltrus-
haitis” artistic world, to consider its evolution in poet's lyrics,
to outline the similarity and difference in its use in early poet's
works and in the poems belonging to later periods of Baltrus-
haitis® creative activity.

Baltrushaitis™ philosophic and aesthetic views determined
a number of the most important themes which his lyrics was
devoted to. In Baltrushaitis® artistic world the lyrical charac-
ter's life consists of two main periods — ascend and descend,
which reflect the stages of human spiritual evolution. The
motifs of ascend and descend are combined to create the poetic
motif of movement, which ensures the integrity of the whole
text. The idea of constant motion is concretized in the natural
philosophic plot of lyrics. The images, representing the motif
of motion, are generalized and have deep philosophic sense.

It is shown that the attributes of movement are always pres-
ent in the artistic world of Baltrushaitis’ poetry. The movement
doesn’t seem to be external or impetuous, it looks more like
inner and underlying,

It is indicated that the images of ship and sail, representing
the motif of motion, in early Baltrushaitis® poems are associ-
ated with hope for getting harmony between man and nature.
In later lyrics the image of ship expands and is used to indicate
the lyrical character’s spiritual richness. It can be noticed that
images, representing the motif of motion, evolve in accordance
with lyrical character's spiritual evolution.

It is shown that the images man — wave, man — river, rep-
resenting the motif of motion, are connected with the theme
of man’s absolute involvement in world circulation.

It is proved that the image of tree, symbolizing growth
and development, is connected with the theme of way
and the idea of man's involvement in great mystery of crea-
tion. The image of cypress symbolizes death as the specific
continuation of life and the only way to infinity.

Key words: artistic world, image, lyrics, poetic motif.

Formulation of the problem. The Russian symbolist movement
was formed and developed both as the trend of art and philosophic
world-outlook, which contributed to the world art the outstanding

examples of poetic creative activity. Each representative of the new
art was a poet, a philosopher and a thinker. Russian Symbolists
were inspired by the traditions of Western European Modernism
but tried to find their own way in the art. Unlike Western European
counterparts Russian symbolists didn't deny their forerunners
and did their best to emphasize the strong connections with national
literary traditions. In spite of the fact that Russian symbolists
chose a new way in art, the influence of Pushkin, Lermontov, Fet,
Tyutchev seemed to be rather strong.

Russian symbolists” philosophic and aesthetic views affected
the originality of their poetry and determined the features of artistic
world. The symbolist images and motifs originated from various
sources. The Christian, Slavic, Scandinavian and ancient Greek
mythology became the source of lyrical plots and poetic motifs. The
Russian poets of the Silver Age were attracted by the images from
world literature as well as its forms and genres.

The researcher N. Kozhevnikova points out: “The images from
various cultures are combined in symbolist poetry. In this case the image
may be supplemented by poet's individual creativity. The common idea
of the verse may connect and equalize various cultures and epochs” [1,
p.44]. The poets of the Sliver Age tried to select in the world art images
and motifs which corresponded to their philosophic views, ideas about
nature, the essence of being, structure of the universe and purpose
of poetic art. As a result they managed to formulate the original
doctrine of art and define the symbolism permanent dominants,
aimed at creating new type of artistic thinking. Symbolists worked
out the specific manner of writing, which differed from the traditional
one. The new manner required specific images and motifs that could
help them to outline the world of dream and spiritual concentration.
Y. Baltrushaitis’ Iyrics is characterized by special canonicity as
the main images and poetic motifs are constantly repeated and evoke
certain associations, set by the author's model of the world.

Literature review. The modern state of literary science
indicates that heritage of some masters has still remained beyond
researchers” attention. It refers to Yurgis Baltrushaitis, the Russian
symbolist of Lithuanian origin, whose lyrics didn't determine
the tendencies of Symbolist art, but played the important role in
the development of new literary movement. Baltrushaitis’ poetry
has been the integral part of historical-literary context of that that
time. The question of correlation of his lyrics with creative activity
of the other Russian symbolists hasn't been solved yet. This fact
doesn't allow to specify the picture of Russian literature at the end
of XIX — beginning of the XX century.

The least attention was focused on Baltrushaitis' artistic
world in general and motifs and images of his lyrics in particular.
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V. Bryusov, the representative of older symbolist generation, was
the first to review the first Baltrushaitis® collection of poems and to
analyze the features of his artistic world. V.Bryusov points out that
“Baltrushaitis has chosen the creative principles and adhered to
them. The number of main poetic images is limited but they reflect
the main pathos of his lyrics” [2, p. 169].

K. Balmont, a symbolist poet, a critic and a theoretician, highly
appreciated the musicality of Baltrushaitis” artistic images. In his
article “Poeziya kak volshebstvo” (“Poetry as magic”) [3] K.Balmont
characterizes the biblical images and apocalyptical motifs in
Baltrushaitis" Iyrics, which was close and understandable to him.

V. Ivanov, the representative of younger symbolist generation
took into consideration Baltrushaitis’ specific artistic method:
“His images are spacious and enormous. His language is simple
and conservative. The poetic motifs are connected with the pathos
of ascend. The lyrical character is moving from individual to
the universal. Baltrushaitis' poems are seen as combination
of religious hymn and elegy as human life in them seems to be
woven into God's life” [4, p. 378]. V. Ivanov points out, that poetic
motifs in Baltrushaitis™ artistic world are associated with the sound
of organ fugue in a Catholic cathedral.

The interest to Baltrushaitis® lyrics renewed only in late 1980s,
when certain aspects of poet's artistic world were taken into
consideration. Two books, devoted to Baltrushaitis™ personality, his
activity as atranslator, areview, a diplomat and a poet, were published
by Lithuanian researchers — V.Dauyetite [5] and B. Merzhvinskite
[6]. The publication of those two monographs stimulated the interest
to Baltrushaitis" poetic world.

The researcher N. Kotrelev took into consideration
the fact of poet's belonging to two national cultures — Lithuanian
and Russian. In researcher’s opinion, “the originality of motifs
and images in Baltrushaitis" lyrics were influenced by the necessity
to choose between two different cultures, when one of them was
viewed as imperial and dominant but standard” [7, p. 28].

T. Shekhovtsova, the Ukrainian researcher, shared Kotrelev's
opinion. In her article she analyzed the features of Baltrushaitis’
poetic world in its comparison with B. Chichibabin's lyrics. In
researcher's opinion, “poet’s belonging to two national cultures
and literary traditions contributed to the originality of main motifs
and images in his artistic world” [8, p. 101]. The motif of pealing
bells appears to be productive in lyrics of both authors.

The important principles of studying poetic motifs
of Russian symbolist poetry were created by A. Khanzen-Leve,
the outstanding Austrian linguist, who took into consideration
the poetic system of Russian symbolism and described its artistic
world. The researcher restores the poetic motifs which seem to be
the most significant for symbolist lyrics and analyze the features
of their development. The scientist points out to “the connection
between symbol, poetic motif, image and archetype” [9, p. 15]. In
researcher’s opinion, “poetic art performs the function of religion,
as Russian symbolists managed to harmonize religious, irrational,
archaic and scientific aspects of life and release the creative potential
of religion” [9, p. 15]. Symbolist art performs mythopoetic function
and “seeks for opening mythical structures. Symbolists believe, that
every person realizes his individual myth” [9, p.18]. The researcher
reveals main cosmological and cosmogonic mythologemes,
which became the integral parts of symbolist mythopoetics. “New
myth, created by Russian symbolist poets didn't serve to any
certain dominant culture” [9, p. 23]. The method, worked out by

A. Khanzen-Leve, can be successfully used for analysis of main
poetic motifs and images in Y.Baltrushaitis™ artistic world.

The researcher N. Pavlovich compiled “The Dictionary of Poetic
Motifs”, which appears to be an important and interesting edition
for both scholars and readers. The linguist points out that “modern
people live mostly in the rational world. The dictionary can show
them the simple way to the irrational world as it teaches people
to understand figurative language” [10, p.39]. N. Pavlovich sorts
out the most frequently used poetic motifs and images of Russian
literature, compares, classifies them and creates the paradigms
of poetic images, which form the poetic motif. Such paradigms are
regarded as “small notional law”, functioning in poetic language. The
researcher claims, that paradigms, consisting of the most frequent
and stable poetic images, “ensure the unity of our spiritual world as
well as mutual understanding and continuity in art” [10, p. 43].

Method, created by N. Pavlovich, gives the opportunity to
reveal the paradigms of the most and least productive poetic motifs
and images in Baltrushaitis™ artistic world. Using N. Pavlovich's
dictionary can help to reproduce possible variants of the certain
image, understand its origin and find similar images in other
symbolists" poetry.

The purpose of the article is to reveal the main poetic artistic
images, representing the motif of motion in Y.Baltrushaitis’
artistic world, to consider its evolution in poet's lyrics, to outline
the similarity and difference in its use in early poet’s works and in
the poems belonging to later periods of Baltrushaitis® creative activity.
The systematic analysis of poetic motifs will give the opportunity to
define ideological, thematic and figurative originality of Baltrushaitis’
lyrics. Poetic motifs will be taken into consideration and analyzed in
the context of the Russian symbolist poetry.

Outline of the basic material. Baltrushaitis" philosophic
and aesthetic views determined a number of the most important
themes which his lyrics was devoted to. As most of symbolists,
Baltrushaitis was likely to perceive his creative activity as the entire
and indivisible text and to call his poems “closed lyrics”. The lyrical
character is seen as someone who refused from momentary and vain
pleasures. He is absorbed in the depths of his inner world, ascetic
and concentrated on the way to the harmonious unearthly world. He
keeps on walking trying to comprehend the mystery of the universe.

The researcher T. Pakhareva points out, that “poetic motif seems
to be the most significant unit for considering author's individual
lyrical system. The important feature of poetic motif is its ability
to combine various poetic images and to “sew” and unite various
layers of lyrics” [11, p. 13].

Let's consider the structure of main poetic motifs significant for
understanding Baltrushaitis® lyrics and images representing these
motifs and creating the basis of poet's artistic world.

In Baltrushaitis® artistic world the lyrical character's life
consists of two main periods — ascend and descend, which reflect
the stages of human spiritual evolution. The motifs of ascend
and descend are combined to create the poetic motif of movement,
which ensures the integrity of the whole text. The idea of constant
motion is concretized in the natural philosophic plot of lyrics. The
same idea can be noticed in the way Baltrushaitis arrange the verses
in all his books of poems. In early poet's works as well as in his later
poems there is nothing static or frozen. The attributes of movement
are always present in the artistic world of Baltrushaitis® poetry.
The movement doesn't seem to be external or impetuous, it looks
more like inner and underlying, hidden somewhere in bowels
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of the universe as well as in the depths of human soul. The feeling
of road never leaves Baltrushaitis™ lyrical character. This feeling
may seem persistent, nagging and painful, but it is the only way
to perform a moral deed and become a personality. “No v dymu
navisshey tuchi / Merknut vysi, i blazhen, / Kto svoy shag napravil
kruche / Po ustupam serykh sten” (“Stupeni”) [12, p. 53].

The number of symbolic images in Baltrushaitis™ artistic world
seems to be permanent but every image goes through several stages in
its development. The image of ship or sail appears to be one of the most
productive images, representing the poetic motif of movement. In early
Baltrushaitis” poem “Ave, Stella Maris” the lyrical character is depicted
in a light boat bravely gliding across the stormy sea: “Krepche, burya,
parus belyy / V chas venchalnyy napryagi, / Chtob vo slavu voli smeloy /
Razomknulis vse krugi!” [12, p. 43]. Man in this poetic context is not
afraid either of roaring sea expanse or howling abyss ready to swallow
the tiny boat with man aboard. The image of white sail symbolizes
the human soul, full of naive and exalted dreams to see “the uncharted
lands”. The image of man is dynamic and mobile, the lyrical character
doesn't seem to be the passive observer and his position doesn't look
helpless and dramatic.

The lyrical plot develops in two parallel ways: the state
of the sea reflects the inner state of the lyrical character. The sea
looks romantic and spiritualized. “Shumno, v bege beskonechnom, /
Za volnoy vstayet volna / Ya odin v ikh spore vechnom —/ I pokoy
i tishina” [12, p. 43]. The crave for harmony lives in the Iyrical
character’s soul. The poem is based upon the principle of semantic
gradation. The poetic idea is gradually revealing and intensifying
emotionally. The lyrical character feels like being the part
of ancient and powerful sea element. The sound of waves may
vary from soft lapping to threatening roaring. Sea waves appear
to be “the place of visionary meeting” in younger symbolists’
poetry. Only the true artist can enter the world of marine element,
make out and understand the language of waves. “Kak privolno,
protyazhno i vlazhno / Odinokiye volny poyut, / Kak tainstvenno,
plavno i vazhno, / Chut beleya ikh grebni vstayut” (“Na Beregu”)
[12, p. 179]. The language of waves is emotional and high-flown.

The image man — wave, representing the motif of motion, can
be found in many Baltrushaitis’ poems. In later verses this image
transforms into human heart — wave and human heart — seacoast.
“Kochuyut valy - ot zemli i k zemle, / To v trepete dnya, to vo
mgle, — / S zabveniem k sushi, ot sushi — s toskoy, / O serdtse,
ty — bereg morskoy!” (“Razdumye”) [12, p. 98]. It can be noticed
that images, representing the motif of motion, evolve in accordance
with lyrical character's spiritual evolution. The image man — river
seems to be productive in later Baltrushaitis’ poems. The lyrical
character appears to be spiritually enriched by the experience of his
ascend and is ready to merge with the enormous water element. “
bezbolno, s otradnoyu grustuy, / trpetaniem zvezd osiyan, / Kak
reka, chto otkhlynula k ustyu, / Ya vlivayus v svyatoy okean”
[12, p. 179]. In the collection of poems “Mountainous Path”
(“Gornaya Tropa”) the dual character of water is emphasized.
A. Hanzen Leve points out, that “river is considered to be the sphere
of live water (aqua vitae) of earthly depths. It joins the earth
and the sky. According to the Christian religion, the earth is
regarded as bread and water is seen as Eucharistic wine” [9, p.661].
Water is source of life as well as the reason of death. The lyrical
character admires the sea and is afraid of its power. The image of sea
symbolizes eternal youth as the sea is always magnificent and full
of young energy. The sea in Baltrushaitis artistic world is shown as
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purifying and at the same time fearsome force. The Iyrical character
cannot resist alluring and fatal beauty of the sea and is uncontrollably
longing for immersion in the marine abyss. “Prostor valov, / Ikh
zybkiy sneg — / Moy vernyy krov / I moy nochleg” (“V More”)
[12, p. 126]. Sea is seen as the sphere containing both death and revival.

The image of sea is connected with the motif of death. The
idea of disappearing in bottomless sea abyss can be heard in other
symbolists" Iyrics. In early K.Balmont's poems the sea is the source
of panic and fear. “No v tom ves uzhas moy, chto, yesli eti kryliya /
Vo vlage omochu, ispolnennyy bessiliya, / Vozdusnyy, nezemnoy,
ya v more utonu” [13, p. 317]. In this poetic context the absolute
deadliness of the sea is emphasized.

In A. Blok's lyrics the image of ship symbolizes the hope
and appears to be one of the attributes of the Beautiful Lady
(Prekrasnaya Dama). Until the lyrical character can make
out the ships in a distance he will keep faith in Higher forces
and wholeness of the world. When the Lady stops being the symbol
of harmony, changes the identity and becomes involved into
the global disaster, the ships leave the bay. The damage is done
and the Lady is to disappear. “Ogni na machtakh zazhigaya, /
Ukhodyat v more korabli, / A ty, nochnaya, ty zemnaya, / Opyat
unosish ot zemli” [14, p. 173]. The lyrical character's heart is full
of sadness because he realizes the elusiveness and impossibility
of his love. Man's tragedy seems high and enlightened.

The image of ship in V. Ivanov's poem is used for describing
lyrical character's strong feelings and emotions. “Pomnish, kak
nad bezdnoy moray / V legkoparusnom chelne / Vy nosilis, s
vetrom sporya, / Po likuyushschey volne” (“V Chelne po Moryu”)
[15, p. 90]. The author depicts the image of light sea storm. In this
lyrical context such a storm symbolizes the strongest love passion.
In Vlvanov's early poems is created the image of Helmsman,
originated from the sacred code of church law.

The image of ship can symbolize death and eternal rest. The
lyrical character in K.Balmont's poem “Dead Ships” (“Mertvyye
Korabli”) tries to find the eternal beauty and goes away far from his
native land. Man reaches far northern land, finds himselfin the severe
realm of ice and regains the eternal rest. “Mezhdu ldov zaterty,
spyat v tishi morey / Ostovy nemyye mertvykh korabley. / Bely
sneg lozhitsya, vyetsya nad volnoy, / Vozdukh zapolnyaya mertvoy
beliznoy” [13, p. 25]. In this poetic context man's life is seen as
the way to nowhere or endless roaming in the maze.

In Baltrushaitis’ artistic world the image of ship or sail,
representing the motif of motion, seems to be versatile and dynamic.
In poet’s book “Earthly Steps” (“Zemnyye Stupeni”) the theme
of tragic human being is revealed in enlightened way. “Sred penia
voln, v chasy ikh zova, / Gorka pribrezhnaya rosa, / I ot tshchety
truda zemnogo / Unosyat serdtse parusa” (“Na Beregu”) [12, p. 177].
Tragedy of earthly life is opposed to the richness and light of human
soul. The Iyrical character may gain happiness in his aspirations to
the unearthly world.

In the book of poems “Mountainous Path” (“Gornaya Tropa”)
the image of ship is gradually expanding and is getting large-
scale character. “Voleyu, s burey soyuznoy, / Mchit molchalivyy
Starik / Utlyy, gromozdkiy i gruznyy, / Drozhyu okhvachennyy
brig” (“Kormchiy”) [12,p.121]. The fragile brig, blown by the strong
wind in the stormy sea, is associated with the man's life. The lyrical
character appears to be just a tiny toy in the hands of Higher forces.
The strength and power of the sea terrify the lyrical character.
Man no longer understands the language of waves as it changed
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completely. The picture of the ruthless marine element inspires
fear in man's soul. “Tolko v smyatenii dikom / Vskinutykh k nebu
valov / Chuditsy, slityy s ikh krikom,/ Khokhot proklyatia bez slov”
[12, p. 121]. The author leads the lyrical character through the chaos
to the very origins and the depths of the creation. The lyrical plot
is tense and dramatic. Man perishes in the storm. The image
brig — human life is followed by the image galley — human soul. In
Baltrushaitis® book “Lily and Sickle” (“Liliya i Serp”) the image
of wave appears to be especially versatile as it symbolizes shortness
of the lyrical character's earthly being as well as futility of man's
seeking harmony with the nature. The lyrical character is always
on the edge of the abyss, feeling its breath and immensity but he
is not terrified by death. Human soul is changeable and sensitive
and seems to be related to the universe as it is constantly ready to
rebellion and emotional explosion. “Vsya yav, vsya drozh — volna.
Volna — / Ves trud lyudskoy. / I zhnet zemnyye semena / Pokoy,
pokoy” (“Come Le Onde”) [12, p. 172]. Every moment of human
life hides the mystery. Cataclysms are inevitable as milestones
of the united movement the lyrical character is involved in.
For man sufferings and hardships seem to be aspiration to
the depth of the universe and specific way of cognition and renewal.
“I pust lish kapley serdtse dyshit, / No mig tvoy raven Bytiyu / Ves
okean, ne val, kolyshet / Tvoyu zabludshuyu ladyu!” (“V Nochnom
Puti”) [12, p. 233]. At the time of the strongest inner strain new
forces arouse in the human soul and give man the opportunity to
comprehend inner life both of the nature and the whole Universe.
These forces prevent man from bitter despair, caused by the idea
of shortness of earthly human being.

The image ship — human life, introduced in early Baltrushaitis
lyrics, is used in his book “Lily and Sickle” and is seen to be
transformed and renewed. The lyrical character completes his
journey up the earthly steps and mountainous path. The idea that
death is specific continuation of life can be heard in the poem
“Nocturnal Song” (“Nochnaya Pesnya”). The image boat — human
soul is used in this poetic context. “Skolzit chelnok vdol smertnykh
poberezhiy, / Gde chas vspoil svoy kratkiy tsvet v pyli, / Chtob
vdrug vovlech v tainstvennyye mrezhi / Vse prikhoti, vse zhrebii
zemli” [12, p. 229]. Death is perceived as the manifestation
of general modification, change of living forms and the only way
to infinity. The motif of motion is connected with the idea of man's
dependence and spontaneous involvement into the single chain
of the world modification.

The idea of necessary connection between the human soul
and creativity of nature can be heard in many Baltrushaitis" poems,
whose lyrical character is seen as a philosopher of nature, who is
carefully peering in each tiny blade of grass, in each plain flower
and is trying to find stability and durability in eternal changeability
of the world. The image of tree in Baltrushaitus' lyrics symbolizes
growth and development and represents the motif of motion. This
image is also connected with the theme of way and the idea of man's
involvement in great mystery of creation.

The lyrical character's soul and the soul of poplar in Baltrushaitis’
eponymous poem appear to be reaching out to each other, The tree
seems to be alive, thinking and sensitive. “Yesli ya teryayu v plache /
yasnost serdtsa moyego, / Toy zhe grustyu, lish inache, / Dyshit shelest,
rech ego” (“Topol”) [12, p. 133]. Man and poplar constantly have
their soundless conversation, get mutual understanding and harmony
in communication. The idea about common lot for all living creatures
and the common duty of all who come to the earthly world can be heard

in the poem. The image of poplar obtains psychological characteristics,
typical of a human being. Both a man and a tree are tiny parts of nature,
its grains, but their existence is mutually conditioned and their unity is
predetermined.

The image of tree seems to be productive in other symbolists’
poetry. In Vlvanov's poem “In Autumn” (“Osenyu”) the image
of poplar is the symbol of death as well as the revival and innovation.
“Slovno v grobu, ostyvaya Zemlya / Pyshnoyu skorbyu solnts
ubirayetsya, / Stroyno drozhat topolya” [15, p. 119]. The inner life
of the nature in this poetic context is seen at the moment of its autumn
transformation. The nature is dying quietly, succumbing to inevitability
of laws of being. For the poet reflections on autumn seem to be the way
of perceiving man in his inner unity with the world of nature.

The image of the tree in Baltrushaitis' eponymous poem
symbolizes creation and organizing the universe. This image originated
from the archaic image of world tree, which is considered to be the axe
of the universe. “Tyanutsya vetvi k oblasti gorney, / K zvezdam v
bestrepetnoy mgle / Skryty gluboko temnyye korni / Taynoyu setyu
v zemle” [12, p. 139]. The tree in this poetic context connects the sky
and the land and is perceived as the symbol of human life. There is
some kind of the roll-call with the image of a huge grandiose tree,
uniting the past, the present and the future of all Slavic peoples, created
in K. Balmont's poem “Slavic tree” [13, p. 234].

The image of cypress appears to be productive in Baltrushaitis’
lyrics. This tree, in A. Hanzen-Leve's opinion, “is seen to be
the analogue of a cedar, which is frequently used in symbolist poetry”
[9, p. 127]. The image of cypress in Baltrushaitis® artistic world
symbolizes man's loneliness. The picture of autumn desolation,
created in the poem “V parke”, corresponds to the lyrical character's
mood and reflects man's disappointment and despair. “Gde
spuskalsya, zyblya skladki, / Vneshniy gruz zelenykh riz, / Nyne
dremlet v seroy kadke / Odinokiy kiparis” [12, p. 70]. When man
appears to be in dismay, he cannot feel the rhythm of the universe
and the distance between him and nature turns into a deep abyss
and becomes insurmountable. The idea of irreversibility of the past
can be heard in the poem. The only ever-green tree cannot give
man hope or remind him of imminent transformation of nature. The
sleeping tree intensifies the feeling of sadness and hopelessness.

In Baltrushaitis® poem “Alleya” can be seen several nature
images, symbolizing different periods of human life. Scarlet roses
express the idea of the immutability of the material world. Spring
nature lives full life. The lyrical character enjoys the beauty
of the landscape. The roses are associated with the lyrical
character’s youth, the most pleasant and carefree time in his life.
The higher man ascends, the harder his way becomes. Nature is
the only true reality, capable of constant renovating and revival.
Nature can be either sympathetic or hostile to man, but it always
remains distant and indifferent. The images of poplar and maple
are associated with man's maturity. The tree images are used to
express lyrical character's complicated inner state. The discord
with nature gets bigger and doesn't allow the lyrical character
to enjoy the beauty of nature or understand the rustle of leaves.
Man suffers from sweltering heat, road dust, looks for shade
but cannot find the place at least for a short rest. The image
of willow symbolizes man's old age. The nature of the movement
corresponds to the lyrical character's spiritual way and is connected
with the theme of descend. Willow branches are directed down,
towards its roots, rushing back to the bosom of the earth. In this
poetic context the image of cypress symbolizes death as well as
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the beginning of a new life cycle. “Dlitsya alleya / Pod goru, vniz, /
Gde, lish cherneya, / Spit kiparis” [12, p. 151]. The black cypress
is situated on the border between two incompatible worlds. The
colour paradigm in the poem may seem gloomy but the lyrical
character is not rushing to the dark. The impulse to death is
associated with man's creative will. Death stops being the end
of life cycle in the triumph of spirit and the great act of creativity.
Conclusions and prospects of further investigation.

Integrity and completeness are the main features
of Y. Baltrushaitis™ books of poems, which can be read as the single
life history of one lyrical character. Each poem is perceived as
a separate episode of the Iyrical plot and is seen as a component
of the textual commonality. The artistic world seems to be
profound and stable and main themes, poetic motifs and artistic
images, representing them, are constantly developed and repeated.
The limited number of motifs and images indicates the thematic
intensity and profound consideration of each theme. Baltrushaitis’
philosophic and aesthetic viewers determined the originality
of poetic motifs in his artistic world. The poetic motif of motion
proves to be one of the most productive and frequently used in
Baltrushaitis" lyrics. The images, representing the motif of motion,
are generalized and have deep philosophic sense. Poet's lyrics is
rich in dynamics rather than in brightness. The lyrical character's
spiritual seeking appears to be the basis of lyrical plot of most
Baltrushaitis® verses. Man's spiritual experience is taken into
consideration and analyzed.

The images of ship and sail, representing the motif of motion, in
early Baltrushaitis’ poems are associated with hope for getting harmony
between man and nature. In later lyrics the image of ship expands and is
used to indicate the lyrical character's spiritual richness.

The sea element in Baltrushaitis™ artistic world is shown as
purifying and fearsome force. The images man — wave, man — river,
representing the motif of motion, are connected with the theme
of man's absolute involvement in world circulation. The sea element
and man's soul appear to be alike due to their changeability and revolt.

The image of tree, symbolizing growth and development, is
connected with the theme of way and the idea of man's involvement
in great mystery of creation. The image of cypress symbolizes death as
the specific continuation of life and the only way to infinity.

The further research in this area is to be devoted to the analysis
of syntacticexpressive means and stylistic devises in Yurgis Baltrushaitis’
artistic world in the context of the Russian Symbolist poetry.
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B 2 Ttomax.

lepouna B. B. [loeTnunuii MOTUB PyXy Y XyA0:KHBOMY
cpiti IOprica Baarpymaiitica y koHTekcTi pociiicbkoi
CHMBOJICTCHKOY MOe3ii

Anorania. CTarTi0O NPUCBAYEHO aHAIi3y IOCTUYHOIO
MOTHUBY PYXy y XyaokHboMy cBiTi FOprica banrpymaiitica.
dinocodchki Ta €CTETUYHI MOTISAN POCIHCHKUX CHUMBOJICTIB
BIUTMHYJIH HA CBOEPIIHICT IXHBOT 1M0e3ii Ta 00yMOBIIH 0CO0-
JIMBOCTI XyJJO)KHBOTO CBiTY. CHMBOJIICTCHKI 00pa3u Ta MOTHBH
HOXOATH 13 pi3HOMaHITHUX Jukepes. Jlipuni FO. bantpymaii-
Tica MpUTaMaHHa 0COOJIMBA KAHOHIYHICTh, OCKUIBKA OCHOBHI
00pa3y Ta MOTHBH TOCTIHHO IMOBTOPIOIOTHCS Ta BHKIHKAIOTD
NEeBHI acouiaii, 3a)ikcoBaHi aBTOPCHKOIO MOJICIITIO CBITY.

Merta craTTi — BUSHAUUTH OCHOBHI XyJOXXHI 00pa3u, 110
PETpe3eHTyIOTh TIOETUYHHI MOTHB PYXYy Y XyIOXKHBOMY CBITi
10. banrtpymaiiTica, po3IISIHYTH iX €BOJIOLII0 y TBOpax IMoe-
Ta, OKPECIIUTH CXOXKICTh Ta BIIMIHHICTb IIO/I0 TX BUKOPUCTAH-
Hsl y HOro paHHIX IOE3isX Ta y TBOpax, sIKi HajexaTb 10 OiIbII
mi3HBOrO nepiona TBopuocTi K0. Bantpymaiirica.

dinocodcerki Ta ecteTnuHi nonisan banTtpymaiitica 3ymo-
BUJIM HU3KY HAHOUIBII BaXKJIMBUX TEM HOTO TOSTUYHOI TBOP-
4OCTi. Y XYyIO)KHBOMY CBITi IOETa KUTTS JIPUYHOTO Iepos
CKJIaJIA€THCS 3 JIBOX BKJIMBUX MEPIONIB — nidtiomy Ta Cnycky,
SIKi BIII3EPKAIIOIOTH €Taly JIyXOBHOI eBOJOIT JironuHu. 11i
JIBa& MOTHBH TMOEJIHYIOTHCSI T4 CTBOPIOIOTH MOCTHYHUN MOTHB
PYXY, AKuii 3a0e3medye HiTICHICTb YChOTO TEKCTY.

Iest oCTIHHOTO PyXy KOHKPETH3YEThCS Y HATYpPLI0cO(ChKO-
My CEoKeTi Jipuku. OOpas, o Penpe3eHTyI0Th MOTUB PyXY, y3a-
TaJIBHIOIOThCS Ta HAOyBaIOTh NIMOOKOTO (hiI0CO(CHKOr0 CEHCy.

TTokazaHo, 1110 aTpulyTH pyXy 3aBXKI1 IPUCYTHI Y XyHA0KHBO-
My cBiTi noesii banTpyiaiitica. Pyx He € 30BHILIIHIM Ta MOpPH-
BYACTHM, BiH BUIJISIA€ OUIBII BHYTPIIIHIM Ta IPUXOBAHNM.

BusBieno, o o0pa3u kopaliis Ta BiTpuia y paHHIX TBO-
pax Banrpyiaiitica acouilolThCs 3 HAII€H0 Ha AOCATHEHHS
TapMOHIT MIXK JIFOIMHOIO Ta MPHUPOJIO0. Y Mi3Hii ipHii o0pas3
KOpaOIIst 301IBIIYETHCS Ta BAKOPUCTOBYETHCS JUIS TIO3HAUCHHS
JyXOBHOTO OararcTBa JipuyHOro reposi. [lomiueno, mo odpa-
3H, IO PENPE3CHTYIOTh MOTUB PYXy, PO3BHBAIOTHCS Y BIMIIO-
BIJTHOCTI 13 TyXOBHOIO €BOJIFOLIIEFO JTIPUYHOTO TEPOSL.

TTokazano, 110 00pa3u JFOAMHA — XBWIIS, JIFOJMHA — PiKa
MOB’sI3aHi 13 TEMOIO a0COIOTHOTO 3ayYEHHS JIOAUHH Y TIPO-
1IeC CBITOBOIO KPYrooOepTaHHs.

JloBezieHo, 1110 00pa3 aepeBa, SIKUi CUMBOJIIZY€E 3pOCTaHHS
Ta PO3BHTOK, TOB’SI3aHUH 13 TEMOO NUISAXY Ta 1/ICEF0 MPUYIET-
HOCTI JIFOHU J0 BEIMKOi MicTepii TBOpiHHs. O0pa3 Kunapucy
CHMBOJIi3y€ CMEPTh SIK CBOEPIIHE TPOTOBKEHHS KUTTS Ta €]TU-
HUH IUIAX 10 O€3KIHEYHOCTI.

KuirwuoBi cioBa: xyaoxHiil cBit, 00pa3, Jipuka, moeTnd-
HHW MOTUB.
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Hauionanvrozo ynisepcumemy 6iopecypcié i npupoooKopucmysants Yepainu

I[TPOLEC BIITBOPEHHA HIMEHBROT TEPMIHOJIOFIT TAJIY3I
TOPI'IBJII YKPAIHCHROI MOBOIO

AHoTauis. Y cTaTTi po3nIssHYTI 0COOIMBOCTI BIITBOPEHHS
CEMaHTHUKH HIMELbKOI TEpMIHOJIOT] rairy3i TOprisii 3acobamu
ykpaiHcpkoi MoBH. IlepenymMoBolO 3AiiCHEHHS aleKBaTHOIO
nepexiiasy Takux TepMiHiB IOBUHHA OyTH (haXxoBa KOMIIETEHT-
HICTb IepeKajaua, sika 0a3yeTbCcsl Ha HOE€JHAHHI 3arajbHO-
MOBHOT IiJITOTOBKH Ta SKICHUX 3HAHb 1 BMiHb y BiJIIOBIIHIN
rajy3i eKOHOMIKH.

ITin yac ponepexnafalbKoro aHanizy Oyjlo BUSABJIEHO, IO
JOCIIIKYBaHi HIMELIbKI TEPMiHU MOXKYTh CIIyT'yBaTH OCHOBOIO
JUISL IO3HAYEHHs [IPOLIECiB OpraHizalii 30BHILIIHBOI, BHYTpill-
HbOI Ta 01p2K0BOT TOPriBIIi, OIEpaLii KyHiBIi-IPOAAXKY, & TAKOXK
IOPUIMYHUX 3acajl AisIbHOCTI y Lill cdepi.

@DaxoBi TEPMiHHM TAKOI'0 3MiCTy XapaKTepU3yeThCs Mojice-
MIYHICTIO 1 CHHOHIMIYHICTIO CeMaHTH4YHOI cTpykTypH. Cyripo-
BOJDKYIOUI 1X JIOTIKO-CEMaHTHYHI MTPOIECH IMILUTIKAIIi1, eKCILTi-
Kanii, iHkopropanii, tusepcudixarii i komnpecii ceMaHTU4HOT
CTPYKTYpH 3011bILIYIOTh PiBEHb NEPEKIaJallbKUX TPYAHOILIB
Ha UUISXY OTPUMAHHS SKICHOTO TPAHCIIATY.

Kpim Toro, nizx yac nonepexinaganbkoro aHaiisy Oyno 3’°s-
COBAHO, 110 Y CEMaHTHYHUX CTPYKTYpaxX HIMEIbKHX T€PMiHO-
JIOTIYHUX OJMHHUIL MOXYTh IHJYKYBaTHCS CHHOHIMH, BHOIp
SIKMX Y MOBI NEpekiaay 3ajeXuTh Bia (akTopy aapecara.
Came TOMy HPUHMHATTS MEpEKIaalbKUX PillleHb YCKJIAJHIO-
€ThCsI OIIYKOM CUTYaTHBHOI'O BiANOBIJHUKA.

ITomixx ¢paszeonorizoBaHux TEpMiHIB TIamys3i TOprisii
3a(ikcoBaHi Takoi SIKOCTI OAMHUIN, CEMAaHTHYHA CTPYKTypa
SKUX BUKIIUKA€ HAHOULIbIII TPYyAHOLIl y CHPUHUHATTI 1 po3y-
MiHHI 3MicTy. BinTBopeHHs 1XHBOI CEMaHTUKH BilOyBa€ThCs
LIISIXOM aCOLiaTUBHOIO CIPUHMHATTS 00pa3y Ta BUKOPUCTAH-
HS JaHuX (haxOBUX CIOBHUKIB IIPO 3MICT TaK 3BAHUX OJUHUIb
3 MAaKCHMAJIbHO 3aKOJ0BAHOI0 CEMAHTUYHOIO CTPYKTYPOIO.
BigTBOpeHHS 3MiCTy T€PMiHIB 3I1HCHIOETHCS B YMOBAX 3acTo-
CyBaHHsI KOMOIHaIIi1 pi3HUX CIIOCOOIB MepeKiIamy.

HeBenuky 3a o0csroMm rpyiy yTBOPIOIOTb TEpPMiHH 3i
criennivHO0 Ha3BOI «XHOHI Apy3i nepeknanada». [lix yac
BIATBOPEHHS 3MICTy TaKUX TEPMiHIB MOTPEOY€ETHCS BUCOKHIMA
PpiBEHb NepeKIafabkoi KOMIETEHTHOCTI.

PeneBaHTHUMHU U1 IEPEKIay € TAKOX HIMELbKi TepMi-
HU-a0peBiaTypu 3a3HaUCHOI TEMATUKH, AT SIKUX He Mae adpe-
BiaTypHU-BIIIOBiIHYUKA B YKpaiHCBbKil MOBI. SIK IpaBuito, IXHik
nepekiaj 3A1HCHIOEThCST aTpUOYTUBHUMU CIIOBOCHOJYYEHHS-
MU, sIKi 3adikcoBaHi y (axoBUX CIIOBHHUKAX YKPaiHCHKOI MOBH.

He 3anuiueni nosa yBaroro TepMiHH-aHIIIU3MUY, SIKi Xapak-
TEPU3YIOTHCSI TAKOXK KOMYJISITUBHICTIO CEMaHTUYHOI CTPYKTYPH,
JIATEHTHICTIO BUpa)KeHHS (PaXOBOIO 3MICTY, CHHOHIMIUHICTIO
1 nomicemiynicTO. OCOOIMBICTIO IIUX TEPMIHIB € OOMEKCHICTh
nposiBy mnomicemii. Bixm mepeknagaua BUMAaraerbcs, IUIIXOM
KOMOIHaI] BTacCHE MOBHHUX Ta ()axOBHX HABHYOK y Tairy3i TOp-
TiBJIi, BUPIIICHHS IPOOJIEMHU a/IEKBAaTHOTO MEPEKIIay TEPMIHO-
JIOTIYHHUX OJIVHHMIIB 31 CKJIQJIHOK CEMaHTHYHOIO CTPYKTYPOIO.

Kaio4oBi ciioBa: TepMiHOJIOTIS, JIATEHTHICTh CeMaH-
THYHOI CTPYKTYPH, CEMaHTH4HA AUBepCcU(iKaLlisl, CeMaHTHYHA
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KOMIIpECisi, JONepeKIafalbKuil aHalli3, Mepekiaiabka KoM-
METEHTHICTh, CIOCOOU MepeKIIaay, TPAHCIST.

MocranoBka mpodmemu. OfHielo i3 aKTyalbHUX MPOOIEM
CyyacHoi Teopii i MPaKTHKK MepeKiay 3aTuIIAeThes Oararoacrex-
THHH TIPOLIEC PO3yMiHHS 1 BIACHE BiITBOPEHHS CEMAHTHKH TEPMIHO-
JIOTTYHUX OJIMHHILb IHO3EMHOK MOBOO 1 PETPAHCIIAIIIT BiITBOPEHOTO
3MICTy ajipecary, sKuii, 31 CBOro OOKY, 3alliKaBIeHHi B HOTO CIIpHii-
HATI, PO3yMiHHi 1 a7IeKBATHOMY BiTBOPEHHI 3ac00aMH PiTHOT MOBH.
[lomepenHiif aHami3 CHiBBITHOMIEHHS €KCTPa- Ta IHTPATIHT BICTHYHIX
(hakTopiB mepexnay HiMelbKUX HaxoBHX TEPMIHIB Pi3HOT TEMATHKH
CBIIYATD TIPO Te, 10 PENEBAHTHI /1S MEPEKIagy MKMOBHI CeMaH-
THYHI PO3ODKHOCTI BBAKAIOTHCA TPUUMHAMU BUHUKHEHHS HU3KH
TepeKafalbKuX TPYIHOLIIB KOTHITHBHO-TIOHATIHHOTO XapakTepy
y cdepi MDKKYIBTYpHOI (haxoBOT KOMYyHiKallii. BusiBieHns npuuns
1 HACMIJIKIB TAKOTO 3MIiCTy MEPEKIANAIbKUX TPOOIEM 03BONUTh
PO3POOUTH CHCTEMY CIIOCODIB YCYHEHHS NIEPEIIKO]l Ha LIUISXY OTPHU-
MaHHS IKICHOTO TPAHCNATY (TIepeKIaabKoro pOLyKTY).

AHani3 ocraHHix fnociimkens i myomikamiii, CemanTiuHi
SIKOCTI TEPMIHIB HEOIHOPA30BO AOCIHIKYBAIUCh Y HHU3LI JiHIBic-
THYHAX TPallb, 30KpeMa B TaKHX, € HOMiHAL[is TPAKTyBalach SK
OCHOBHHI{ €eMeHT TepMIHO3HABCTBA, KM JEKUTH B OCHOBI YTBO-
PEHHS PI3HNX 3a 3MICTOM TEPMIHONOTYHUX TicucTeM. Bee B Oirb-
1wiif Mipi HOMIHATHBHHMI MpOLEC CTa€ BiAMNPABHUM ENEMEHTOM
CHCTEMAaTHYHOTO 3B’S3KY 3 PISHUMHU TEPMIHONOTTYHUMH MiJCHC-
TEMaMi, B paMKax SIKHX BiI0OpakaoThcs Pi3HOMAHITHI aCIEKTH
axoBoi mistmbHOCTI MouHA [1, ¢. 34].

3aciyroByrOTh 0COOJIMBY YBAary HAayKOBI JOCTIKEHHS, B SKHX
Y 3aJIEXKHOCTI Bill BAKOPUCTAHHS TEPMIHIB y IPUPOIHMYMX HayKax
1 TeXHilll Ta COIIAJLHO-TYMAHITAPHUX HAYKAX OMHMCYKTHCA PO3-
OikHOCTI Yy croco0ax Koxudikalil ceMaHTHKH TEPMiHONOTIYHHX
O/IMHAIIG. Y 3B’A3KY 3 LM MPOIOBKYBAIICS TUCKYCIT MO0 PiBHS
abCTpaKTHOCTI MOHATh. TakuM 4MHOM, 3poOJieHi BHCHOBKH PO
HASBHOCTI Pi3HUX KPUTEPiiB TBOPEHHS TEPMiHIB y JaHHX cepax
3acTocyBanHs [2, c. 36].

[onsriiiHa cucTeMa MPUPOIHUUO-TEXHIUHOT chepu mependauae
BUKOPUCTAHHS TaKX 0a30BIX KPUTEPIiB K HOMIHALLiS, TIO3HAYCHHS,
TPEMETHICTb, EKBIBAICHTHI MOHATTS, TEPMiH, CHCTeMaTHyHa (ik-
carlisl 3HAYCHHSL, IeTYKTUBHICT, HOPMATHBHICTb 3HAYCHHS, KOMYJIS-
THBHE HAKOIMYEHHS HOBHX HOMIHAL(, 00’ €KTH 1 00CTABHHH, MICLIE
TEPMIHY Y CHCTEMI, 3aKPHUTA CHCTEMA, aHATITHYHICTh. Ha 0CHOBI 1TuX
03HaK TEPMIHOCHCTEMA CTa€e 3aKPUTOHO [3, ¢. 34].

Y1BOpeHHs (axoBUX OXMHHIB Y cepi comiaTbHO-TyMaHiTap-
HUX HayK 0asyeTbcs Ha OCHOBI SKICHO iHIIMX 0a30BHX TOHATB.
IneTses mpo HacTyIHI cHCTeMHI KpHTEpii IPOTHIEKHOTO 3MicTy,
TaKi fIK OINC, MOBA AK 3aci0 Mi3HAHHA, TyMaHiTapHA OpiEHTALi,
anpiopHa OYEBUIHICTH MOHATD, CIOBO-MOHATTS, CYMICHICTh 3Ha-
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YeHHS, IMCKYPCHBHE YTOUHEHHS, IHTEPIpETAllid 3HAYCHHS, mepe-
OCMHUCITIOBAHHS TO3HAYEHb, YABMCHHS, TMPOLECH, PO3BHTOK, Bii-
KpuTa cucTeMa, inTepnperais [4, . 26].

3anuuaeThes y mONi 30py JIHTBICTIB TAakoX Mpo0riema posy-
MiHHS 3MiCTy MOHATD. TPYIHOLI PO3YMIHHSI CEMAHTHKH TEPMIHIB
COLaNBHO-TYMaHITAPHOTO CHPAMYBAHHS MONATAIOTH B TOMY, IO
CIeLiaNbHi TIOHATTS BHKOPHCTOBYIOTBCS Y (OpMi 3aralnbHOBKH-
BaHNX CJiB 3 (iKcauiero B SKOCTi HaxoBUX MOBHHX OTMHHID. 3a
TaKoi MOBHOI CUTYaLIil 3’ABASETHCS TPOOIEMa YITKOTO PO3MI3HAHHS
(axoBoro Bupasy B Tekcti. J[o peui uuTayi-apecari, ki He MaKTh
(haxoBHX 3HaHb y NEBHII ramy3i eKOHOMIYHOT JSIIbHOCTI JIFOJIMHH,
HAIITOBXYIOThCS HA 3HAYHI TPYIHOLLI B PO3YMIHHI 3MicTy haxoBoi
indopmanii [5].

Hespaxatoun Ha 3HauHi JOCATHEHHS Y BUBYECHHI TEPMiHOCHC-
TEM PI3HOT0 THITY MOB 3ATHIIAIOTHCS HE J0CTATHBO JOCTIIKEHAMH
npo0eMu MOPIBHSAIBHOTO aHAN3y (axoBOi TEPMIHOMNOTII Pi3HHX
MOB, PE3YNBTaTH SKOTO PO3UIMPATH YABIEHHS MPO DIHOMHY Po3-
ODKHOCTEl MIX TEPMiHONOTIYHAMU CHCTEMAMH MOBH OpHIiHATY
1 MOBH TepeKIay, 1o, y CBOKO Yepry, CTIPHSE a/IeKBATHOMY BHOODY
TiepeKIaalbKuX CTpaTeriii i TakTHK.

Mera crarti. Meta HayKoBOi CTaTTi — I0CTIAUTH cremudiKy
BIITBOPEHHSI CEMAHTHKH HIMEI[bKUX TEPMIHIB Taiy3i TOPTiBIi ajiek-
BATHUMH 3ac00aMH YKpaiHCHKOT MOBH, BUOIp SIKMX JeTepMiHOBa-
HHiT po30LKHOCTSMH Y BUPRKEHH] Ta BAKOPHCTAHHI 3HAHD TIPO TOP-
TiBENbHI MPOLECH B HIMEIBKIH 1 YKpaiHChKii MOBHIX CIIUIBHOTAX.

Bukiaa ocHoBHOro Matepiaiy mocimxenns. besnepeunim
TBEp/DKCHHAM Y CyYacHiil JIHTBICTHII € Te, MO croco0u BUpa-
KEHHS CEMAHTHKH TEPMIHIB y CIIOPIIHEHNX 1 MOBAX Pi3HOTO THITY
He MOXyTh OyTH aHanoriunumu. OTxe, SKIIO CTPYKTYPHO-CEMaH-
THYHI XapaKTePUCTHKH KOPEIATHBHAX TEPMIHONOTYHIX OXHHHIb
HIMEIIBKOT 1 YKpaiHChKOi MOB He CIiBNAJAI0Th, TO TaKi TEPMiHN He
MAIOTh CTaTyCy MPSMUX eKBIBaICHTIB, OJ[HAK, BOHX MOXYTb CIiB-
BITHOCHTHCS SIK CEMAHTHYHI BIJIMOBIHUKH. Y TPOIIECI NIEPEKIALY,
TPH BIZICYTHOCTI PIBHOLIHHOTO €KBIBAJNEHTA, 3aCTOCOBYETHCS SK
TIpaBHIIO KaJbKyBaHHA a0 omucoBmil nepexnas [5, c. 84].

O00B’S13K0BOK0 YMOBOIO 3[IIHCHEHHS aJIEKBATHOIO TEPeKIIay
3QUIMIIAETHCS JIOLIIBHICTh 3aCTOCYBAHHS KOMOIHAILi JocTacTar-
HBOTO 00CATY 1HTPA- 1 EKCTPATIHIBICTHYHMX 3HAHD 1 BMiHb 3 METOK)
JOCATHEHHS! ONTHMANBHOTO PiBHS TEPEKIIa/albKOi KOMIIETEHTHOCTI
y TaKiil Tajy3i K TOPriBjis. Y CBOK Yepry, BOHa J03BOJISE JIOCAT-
HEHHS BHCOKOTO PIBHS SKOCTI BIITBOPEHHS IHIIOMOBHOI (haxoBOi
iHdopmarii ykpaiHChKOK MOBOI0. Y Tpoleci BIITBOPEHHS CeMaH-
TUYHOTO TOTEHITIANY HIMELKOT TEPMIHOMOTII 0CII/KYBAHOT TeMa-
THKH MOe OyTH JOLLIBHIM 3aCTOCYBAHHS 3ac00y KOHTEKCTyai3a-
I, SIKa TAKOXK CIIPHSE JOCATHEHHIO OCHOBHOT MEPEKIa/IAIbKOT METH.

3 orIsiTy Ha BHIIE 3rajaHi (yHIAMEHTANbHI acTIeKTH TepeKiajia-
I[BKOTO TPOLIECY TIOCTAE 3aBIAHHS — HOCIIATH CIUIKy mepeKaty
HIMEIIBKHUX EKOHOMIYHHX TEPMiHIB YKPaTHCHKOIO MOBOKO, 3aiyqar0ui
JI0 TICPEKIAJAlBKOT0 aHAMi3y TEPMIHH 3 Takoi cep EKOHOMIYHOI
ISTTBHOCTI SIK TOPTIBIIS Y ITHPOKOMY PO3YMIHHI I[bOTO TOHATTS.

BinTBopeHHs HIMELBKOT TEPMIHOMOTT JaHOT TEMATHKH CYIPO-
BOJDKYEThCS TICBHUMH  TEPEKNMANAIBKIMA  TPYIHOW[AMH, S
BUHHKAIOTh Y KOHKPETHHX Herepen0adyBaHiX MepeKiajaibKux
CHTYallisX. 3a MEBHUX MCHXONOTIYHHX YMOB MOKE BHHUKHYTH
TiepeKIIaabka CUTYalis, y SKiil mepeknajay He 37aTeH Po3Mi3-
HatH crieruivni haxoBi CTIHKI BUPa3H a00 CEMAHTHYHO CKJIAJIHI
TEPMIHN Y TEKCTAX JOCTIKYBAHOT chepH i, K HACTIZIOK, HE MOKe
aJIeKBATHO BIITBOPUTH 3HAYCHHS TAKMX TEPMIHIB YKpaiHCHKOIO
MOBOI0. 3 1HIIOTO OOKY, BHHUKAE TPo0eMa B aipecariB, sKi, 3pel-

TOK0, MOXKYTh HE MaTH JIOCTaTHii 00csT hOHOBUX 3HAHB Y ramysi
Toprieni. ToMy BOHM HANITOBXYIOTHCS Ha NMPOONEMY YACTKOBOTO
ab0 TIOBHOTO HEPO3YMIHHS 3MICTy TEpeKIaleHNX (axoBHX TeK-
criB. To0TO B TpAHCIATI BUKOPHCTAHA JOCTATHBO BEMMKA KITbKICTh
BY3bKO CIIEIialli30BaHOI eKOHOMIYHOI TEPMIHOJIOTII, SiKa T03HAYAE
crerudiuHi MPOIECH TOPTiBEIBHOI MISIBHOCTL. Y OUIBIIIH Mipi
3arOCTPIOETHCS MepeKIajallbki MPoOieMH Mi Yac 3ifCHEHHS
YCHOTO JIBOCTOPOHHBOTO Tepekiany daxooi Tepminonorii. dak-
TOp CMOHTAHHOCTI BIUTHBAE HA 3MATHICTH MPUAHSATTS JOIUTEHOTO
TEPEKIIATAIBKOTO PIIEHHS.

[1pu mepexmazni HiMeIbKOi TePMIHOMOTI] ramy3i TOPriBIi TpH-
BEpTa€ yBary TOi (akT, MO y JaHUX TEPMIHONOTIYHAX OTHHMUIIIX
aKyMYIIOIOTBCS 3MICTH, peami3amisf AKiX BiOyBaeThCA y 3B’S3KY
3 HAI[IOHATBHO CTENU(MIKOI0 Bi0OPAKEHHS HIMEIBKOTO CBIiTO-
TSI, KK COPMOBAHMIT Ha 3acajax PO3BUTKY COLIATbHO-PHH-
xoBoi exoHomikd. Jloci crmocTepiraeThes Tporec (opMyBaHHS
CHCTeMH KOTHITHBHIX CHHOHIMIB Y 3aTaJlbHOMY MACHBI HIMEIbKIX
EKOHOMIYHHX TEPMIHIB TOPTOBEIBHOI chepn.

HasBHICTh IOCTATHBOTO IS 3MIHCHEHHS JOTEPEKIaNabKoro
aHaNm3y MacuBy ()axoBoi JEKCHKH c(epd TOPriBIi 0OYMOBIIO-
€TBCS BKMBAHHSIM CKIATHUX IMEHHUKIB 1 TIPUKMETHHKIB, TIOXifI-
HUX IMCHHHUKIB 1 JII€CITIB, CTANUX Mi€CTIBHUX BUPA3iB, 3aMO3MUCHD,
CKOpOYEHb B SAKOCTI TEPMIHONOTIYHUX OXMHHIb. BHKOpHCTaHHS
IMEHHNKA y HOMIHATHBHOMY CTHIII JUT1 YTBOPEHHS JOCTIDKYBAHNX
(haxoBHX TEPMiHIB BBaKA€THCS TPIOPITETHIM.

Baxmisim kpokoM i ineHTriKkarii po3dikHOCTEH Y mO3HA-
YeHH] eKBIBACHTHNX MPOIECIB Y HIMEIbKIil 1 YKpaiHCHKIA MOBI
€ TIOPIBHSAHHA CEMAHTHYHUX CTPYKTYP HIMEIbKHX EKOHOMIYHHX
TEPMiHiB TaTy3i TOPriBi i CEMAHTHYHKX CTPYKTYp iX YKpaiHCBKHX
BITIOBIHHKIB.

Haifmonmperimmum ceMaHTHYHAM TPOTIECOM, SKHH BapTHii
YBAryl 3 ONVIAAY Ha (YHKIIOHYBAHHSA MIKMOBHIX TEPMIHONOTTYHHX
BIIIOBITHUKIB, MOke OyTH sBuie momicemii. [lomepennii mopis-
HATBHUHN aHATI3 CEMAHTHYHOI CTPYKTYPH HIMEIBKHX 1 YKPAiHCHKUX
TEPMiHiB-KOPEATIB CBIAYMTB TPO Pi3HY CTYMiHb peai3arii TaTenT-
HOi ToiceMii B HiMEIbKii MoBi. [IoMik TOCTIKYBAaHIX TEPMiHO-
JOTIYHUX OMMHMUITG BUALTTIOTECS HIMEIIBKI TEPMIHIL, 32 JIOTIOMOTOI0
AKHX TI03HAYATOTRCA TPH 400 1Ba Pi3HI 32 CBOEIO CYTHICTIO TOPTO-
BEJBHI TIPOTIECH, SKI MOXKYTh OyTH BUPaKEeHi K IMCHHHKAMH, TaK
1 iECTIOBAMH, HATPHKIIAL;

Effektenhandel — 1. ghonoosuii apoimpanxc 2. gordosi onepa-
yii' 3. mopeiens yinnumu nanepamu. Schluss — 1. xineyv, 3aeep-
wienHs 2. 6UCHOBOK 3. MIHIMATbHA CYyMA AOO MIHIMATbHA KITbKICTb
mogapy nio uac oipacogoi onepayii. Kupplungsgeschdft — 1. nog ’s-
3ama y200a 2. npooajc moeapie 3 NPUMycosUM acOPMUMeHMOoM
Versendungskauf — 1. onepayis nocunounoi mopeieni 2. nepecu-
Jnanus nowmoro. Begeben — 1. npodasamu, 3anyckamu 6 06ie (yinni
nanepu) 2. indocysamu eexceii 3. npodasamu eexceii. abstoffen— 1.
npodasamu axyii 2. po3npodajic moeapy 3a HU3LKUMU yinamu 3.
nozacumu oope.

Kopensiuist ceMaHTHYHHX CTPYKTYp TEpMiHiB-BiIMOBIIHHKIB
HIMEIbKOT 1 YKpaiHCbKOi MOBM MiITBEPIKYE OUEBHAHHH (haxT,
IO Y CEMAHTHYHKMX CTPYKTYpax HIMELBKAX TEPMIHIB iMILTIKOBaHi
peneBaTHi 3MICTH, eKCILTIKALiS AKUX B YKPATHCBKiil MOBI MOMITHBA
TINBKH HA OCHOBI KOHTEKCTY, TOOTO CHHTAKCHYHO. BinTBopeHHS
JIaTEHTHOI TOMiCEeMis HIMELBKHX TEPMIHIB y MOBI TMepekiay
3IHCHIOETCS aTPUOYTHBHUME CIOBOCTIONYYEHHSAMH, JOAATKAMI,
oOcraBiHaMu yacy, Mictst, ciocoOy Aii. Bonn € mepexnananpkoto
(opmoto ikcariii TepMiHy B MOBI MepekiIay. Y TakoMy BUIAJKY
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HiZIeTbes PO 3aCTOCYBAHHS OMMCOBOTO MEPEKNay, KUl TPYHTY-
€ThCS HA JIOTIYHOMY PO3IIMPEHHI CeMaHTHUHOi cTpykTypH. [lo
TOrO 3K TIepeK/Iaabkuii POLec YCKIAIHIOEThCS TOMYKOM YKpa-
THCBKOTO CEMaHTHYHOTO BiJIMOBITHAKA Y TIONICEMIYHOMY IIPOCTOPI.
BpaxoBytouu ekcTpamiHrBicTHCTHYH] aKTOPH peati3auii MiKKYIb-
TypHOTO Tpancgepy, T00TO AOCBiA AuQepeHmianii 3MicTy pisHAX
eKOHOMIYHIX MPOLIECIB Y TalTy31 TOPriBIi, Iepekiajiad, SK MpaBuJo,
0e3meperKoIHO BUOUPAE a[ICKBATHHIT BIINOBITHUK.

Y mpomeci JIOnmepeKIaalbkoro aHami3y BUSBIEHI TAKOXK
HIMEIBKI TEPMIHH-KOMIIO3MTH JIMIIE 3 OJHUM BiJOBITHAKOM
B YKpaiHcbKiii MoBi. Ha miaTBep/mkeHHs boro (akTy HaBOAATHCS
TaKi IPUKIA]IH;

Mingelhaftung - sionogioanshicmes  3a  sxicmo  mosapy.
Kaufadschluss - yxnadawns — yeoou — Kynigni-npooaoicy.
Negativliste — nepenix mosapie 01 ApMapox 3 ypaxyeanHam oome-
acyeanvhux keom. Dienstleistungshandel — mopeiens nociyeamu.
Lizitieren — npodasamu 3 aykyiony. Nachbezahlen — dodamxkoso
onnauysamu. Marktgéingig — xodosuti mogap. Preiswert — ne dopo-
auil. Spezifikationskauf — mopeosa yeoda 3 mouHUM 3a3HAUEHHAM
UOY, KiTbKOC, YiHU | HACTYNHUM 3a3HAYEHHIM QOKIAOHUX XAPaK-
mepucmux moeapy.

[nentndixoani praiHCBKi BIATOBITHAKE ~ PeastizyloThes

y Gopmi CII0BOCTIOYHEHb 3 p13HHMI/I TPAMATHYHHMH T1APAMETAMH.
Y nepekiafapKiil cutyaii 3 TeleHaMI/I raiy3i Toprisii 1e ao7a-
TOK, arpuOyTH, 00CTABHHI, SKi BUKOHYIOTh (DYHKIIii OMIMpPIOBAYiB
CEMAHTHYHOI CTPYKTYpH TepMiHiB, be3nepeuno, i excrutikarii
3MICTy HIMEIBKUX TEPMiHiB-BIATOBITHIKIB MOTPIOHO 3aCTOCYBATH
Croci0 CeMaHTHYHOTO JIONABAHHS, KU YMOKIMBIOE 31HCHEHHS
Oe3moMIIKoBOTO niepekiay. [1pu mepekiaji MakCUMAIbHO CEMaH-
THYHO HABAHTAKCHUX HIMEIBKMX TEPMIHIB JAHOTO Taly3¢BOI0
CTIPAMYBAHHS BUHHKAIOTh Ol ckIaHiim TpyaHo. OCKLTbKE
B npouec1 MePEKIaLly He I0MyCKAETbCS OMYIICHAA aKTya/TbHOi Crie-
1iaMbHOT 1Hq)opMau11 TPO KOHKPETHI JeTai MpPOTiKaHHs crenudiy-
HUX TIPOLIECIB, Bil Miepekiagaya haxoBoi TiTepaTypi BUMAraeThes
KOHIIGHTPALIis 3yCHIIb Ha OTPUMAHHS SKICHOTO TPAHCIIATY.

He 3anmumatorhest mo3a paMkamu [iboro HayKOBOTO I0CT I KEHHS
TCpMiHI/I -KOMIIO3UTH, fIKi B YKPAIHCHKiif MOBI MaIOTh TlepekIa/ialbKi
BIINOBIIHUKH 3 HIIAM TpaMaTHYHUM MapaveTpOM, @ Cave:

Terminkéufer — MOKYeIlb, AKHil 3aIliKaBeHUH y MOCTaYaHHi
TOBApY uepe3 neHuit Tepmin. Steckengeschaft — roprosa oneparis,
IpH SKIH MOCTAYaIbHAK MOCTAYae TOBAP OE3MOCEPE/HbO 3aMOB-
HuKy. Passivhandel — 30BHiIIHBOTOPrOBENbHI OMEpalii, sKi Xapax-
TEPHU3YIOThCS TACHBHUM/HETaTHBHIM canb0. Nichtbrauchswert —
TOBAp, KM HE M€ TOTATY Ha PHHKY.

3a TaKol nepeKIaalbKoi CUTyallii epeKiaiad NOBHHEH 3aCTo-
CYBaTH TaKOX TepeKIajalbky TpaHcopMmaliio JIoHaBaHHA, sKa
peanizyloThcs Ha OCHOBI aTpHOyTHBHOTO PEYCHHS. YKpaiHCHKHH
BUITIOBITHIK CHTHANI3YE TPO CHEIM(IUHICTh TMPOIECIB y ramysi
TOPTiBII, SIKa BUMArae Bij| MepeKajiaya HasBHOCTI HEOPAUHAPHAX
VABIEHb 1 3HaHb PO QOpPMH Ta YMOBH 31iHCHEHHS By3bKOCTIEIiai-
30BAHKX TOPTOBENBHUX OMEpaIlii.

Y nporeci mepekiaay Moxe BUHUKHYTH Mpo0JieMa, ska cTocy-
€ThCs BUOOPY BIMOBIIHIKA B TEPMIHOIOTYHOMY CHHOHIMIYHOMY
psy. SIk moKa3ye TomepeHiil aHani3 ykpaiHChbKUX BapiaHTiB Tepe-
K181y HIMELBKUX TEPMIHIB JOCITIKYBAHOT TEMATHKH TAKUX CHHO-
HIMIB MOXe OyTH MaKCHMyM TpH:

Lizitation — mopeu, mosaphuii ayxyion. Refaktie — peghaxyis,
SHUMICKA 30 NOWIKOOJCEHULl MOo8ap da00 HU3LKOSKICHULL moeap,
3Hudicka 3 (hpaxmy. Schlusskurs — yina mosapis ado xypc yinuux
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nanepie 6 Momenm 3akpumms OIpxci, Kype QoHA0GUX yinnocmel
Hanpuxinyi 6ipacogoeo onsl. Streckhandel — mopeosa onepayis, npu
AKILL NOCMAYANbHUK NOCIAYAE MOBAD 0e310CepedHb0 3AMOBHUKY;
MPAH3UMHA MOP2IBTs, GIONYCK MOBAPI8 MPAH3UMOM.

dakTiyHO 32 JOMOMOIOK CHHOHIMIYHHMX OIMHHMIG II03HA-
qaeThes ofuH Tportec. OHaK, 1ei mporec BUPAKEHUH Pi3HUME
MOBHUMH ~ CTPYKTYpaMu, TOOTO CIIOBOM, CIIOBOCIIONYYEHHSM,
pedeHHsIM. 3 OISy Ha Taki 00CTaBHHM MEPEKIaiad TOBUHEH TpH-
fiMary pimenHs y BuOOpi BapiaHTa, BpaXoBYIOUH CTaTyC apecara.
Taxumu MoxyTh Oyt (haxoBi cremianicT abo mepecidni 0codw,
SIKi HE B TIOBHOMY 00CSI31 BONOJIFOTh 3HAHHSAMA Y C(hepi TOPTiBIIi.

[Momix HIMENKUX TEPMiHIB JOCIIKYBAHOT TeMATHKH 3aik-
COBaHi TAKOK TEPMiHH 3 BICOKHM CTYIIEHEM HE TPAHCTIAPEHTHOCTI
CEMAHTHYHO! CTPYKTYPH, eKCIUTIKAIlis AKOi BUMArae BiJ yIaCHHKIB
TIepeKIaanbKkoro Tpanchepy OUTBIINX IHTEMEKTYaTbHIX 3YCHIb,
HATPHUKITAL;

Schleichhandel — mopeieis na wopromy punky. Schank — mop-
2iens ankozonvHumu nanosmu. Properhandel — mopeiens na ceiti
PAXYHOK I pusuk. L{umu mepminamu nonosHioemsca apcenan «xuo-
HUX OpY3i6 nepexnaoayay.

€ mIHIM crioco0oM 3amo0iraHHIO NepeKIafabKIX TOMHIOK IPH
BIATBOPEHHA 3MICTy TAKHX TEPMIHONOTIYHUX OMHUI MOKE OyTH
BUKOPHCTAHHS (haXOBHX CIIOBHUKIB Ta 1HIINOI TOBIKOBOI JTiTEPaTypH.

He Buktrouena 3 mporecy TepmiHomorizamii if Taka dactiHa
MOBH K JII€CTTOBO 3 H0r0 XapaKTepHOI0 03HAKOK0 — BUPAKATH INHA-
MIYHICTh TPOTECiB. 3aBISKH CTOTYIYBAHOCTI JIECTOBA 3 IHIITMMK
YACTHHAMI MOBH B MOBHIH CHCTEMI HIMELBKOI MOBH 3’ SBIISIOTHCS
ToXiHi TepMiHu. [l TOT0, MO06 10BECTH 3HAYYIIICTH TAKOTO Pi3-
HOBHIY TEPMIHIB 1T PO3MIHUPEHHS 3arabHAX YABIEHD PO 0C00-
JMBOCTI iX Tepexiamy 3aco0aMd YKpaiHChKOI MOBH, TOTPIOHO
HABECTH TaKi MPHKIATH CTAUX JIECTIBHUX BHPA3iB:

Im Kleinhandel kaufen — xynaamu 6 posopio. Im Grofhandel
kaufen — kynnamu onmom. Handelsschranke umgehen — donamu
mopeosuii oap’ep. Die Ware auszeichnen — 3asnauenns yinu
mosapy (yinnux). Die Ware fiihren — mopeysamu mosapom.

V OimBIIOCTI BAMAKIB CTATI I€CTIBHI BUPa3H BHACTIIOK CTH-
mictiaHoi Momudikarii mepeTBOPIOIOThCA Ha (DaXOBI TEPMIHH 3i
CTIETAMI3AIEr0 BUPAKEHHS SBUIT 1 TPOIECIB Y JAOCTIKYBAHIH
ranysi. [xsivm mepeKnazanpkIM BiINOBiTHIKA B yKpaiHCBKil MOBI
B OUTBIIOCTI BHITAIKIB € aTpHOYTHBHI CIOBOCTIOMYYEHHS 1 CIOBOC-
TIONYYEHHS CTIoCo0Y JIil.

MacuB TepMiHIB ¥ GOpMi CTAIX BUPA3iB HE BUUEPITYETHCS BHIIC-
3a3HAYCHAMH JieCTIBHIME (pasaMu. 10 JOmepekIanapKoro anaizy
3aJTyYeHi TAKOX TepMIHM-(Paseonori3Mu, sKi YTBOPEHI Ha OCHOBI
CeMAHTIYHOI ATAITAI] IMCHHVKA, IPUIMEHHIKA 1 TIPHCITIBHUKA:;

Das Noch nach oben — deokpamna mepminosa yeoda Ha
KYniguio (maxooc mpukpamua, yomupuxpamua i m. 0.). das Noch
nach unten — 080KpamHa MepmiHO8a y200d Ha HPoOaxNC (MaKoxc
MPUKPAMHA, YOMUPUKPAMHA 1 M. O.).

TpynHoui nepexiany HIMELbKUX TEPMIHIB KPUIOTbCS B TaKiid
Mipi IMILTIKaIii ceMaHTHKH, MO ()axoBo He MiATOTOBIEHHH mepe-
KJIa/1a4 HE 3MOKE BIITBOPUTH iXHill 3MiCT 3aC00aMU PiIHOT MOBH.
CprKTyle KOMIOHEHTH I[HX Bnpasna HE MOKYTh BHKIHKATH 11ep-
BUHHI ACOLAIT JUIsl CIPUIHATTS 1 JIOTIYHOTO BIITBOPEHHS 3aKO0-
JOBAHOTO 3MicTy. [HIIMMH CIOBAMH, HE MA€ JKOTHOI OYEBHIHOL
CEMAHTHYHOI OTOpPH U1 PO3MIM(PYBAHHS CEMAHTHYHOI CTPYK-
TypH. 3 YICBHEHICTHO MOXHA CTBEDIKYBATH, 1[0 B TAKMX BUIAJIKAX
U YCYHEHHS TiepeKTajiaibkux 0ap’epiB MOTPiOHI KOHCYMBTAIT
(axiBiiB y raiy3i Toprisii a00 haxosi mepeKIaIalbKi CIOBHUKH.
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[omix mOCTIIKYBAaHUX TEPMIHIB 3aCTYrOBYIOTh YBAard Tep-
MiHI-aHITIIM3MH, K TakoX 3a)ikcoBaHi y (axoBHX CITOBHHKAX
HIMELbKOT MOBHM 1 MPUBAOIMBI JUTS JIOMEPEKIA/AIBKOI0 aHAI3Y
THM, IO 1X CEMAHTHUHI CTPYKTYPH BiIPi3HAIOTBCS Bill CEMaHTHY-
HUX CTPYKTYp YKpaiHChKHX BiAMmoOBimHHKiB. OTKe, MOKHA CTBEp-
JDKYBATH, IO Y HIMEUbKii (axoBiii MOBI HATMAAHO MPeACTABICHHH
MacHB TepMiHiB-aHTIL3MIB, TEpEKIal SKHX YKPATHCHKOIO MOBOIO
CYNPOBOIKYETHCS HU3KOIO MEpEKIaallbkiX TPyIHOLIiB. Taki Tep-
MiHH € TIPAKTHYHO 3aM03WYCHHAMH 3 AHITIHCHKOI MOBH 1 HaOymH
CTaTyC iHTEPHAL[IOHATI3MIB, SIKi 3a()iKCOBaH y EKCHYHOMY CKIaji
HiMebKoi MoBH. [IpuKnazamu is nopiBHAIEHOTO aHATIZY MOKYTh
OyTH Taki KopensLil MKMOBHHX Bi/INOBITHUKIB: ferms of trade —
YMOBU 308HIUIHbOT MOP2IBTI (CNIBBIOHOWIEHHS THOEKCI8 IMIOPMHUX
i excnopmuux yin); taxation days — Oni nyoniuHo2o 02130y 3paskie
moeapis, Ki npusaueri 0ns npodaxcy, Switch-Geschdift — csiu,
306HIUHBO-MOP20BENbHA Y2004, 30 SKOI0 He30aNaHCO8aHe CaNbOO
N0 KIpUH2Y BUKOPUCTIOBYEMbCA 6 TNOPRIBIT 3 MPemiMy KDATHAMU,
cash order — 3amosienHs 3 OnIAMOIO 20MiBKOI.

V mporieci fonepKIaabkoro aHanizy Oyno 3’SCOBAHO, IO
JHTBOCTHIICTHYHAMU PENEBAHTHUMH O3HAKAMHM TEPMiHiB-aHITIi-
IIM3MIB € KOMYJISTHBHICT CEMAHTHUHOI CTPYKTYPH, JATEHTHICTh
BUPAKEHHs (JaXoBOro 3MicTy, CHHOHIMiuHicTb. [lomiTHUM € Te,
1[0 B MEHIIIIH Mipi akTyanizyeThbes moniceMis TepMiny. [pudunoto
TaKOTO YacTKOBOTO OOMEKEHHS MOXe OyTH ceMaHTHuHe OMoKy-
BaHHA mojicemii. TpaJuIiiiHOW MepeKIafalbKow MPOLETYPOr0
IUIS BIITBOPEHHS TEPMIHIB-3aM03MYCHD 3 aHTIIHCHKOT MOBH 3aJId-
IAETHCS CEMAHTHYHE J07IaBAHHS y (JOPMi PO3LIMPEHHS JTOTTIHOT
CTPYKTYpH Y HOPMi CIOBOCTIONYUEHHS 200 PEUEHHSL.

[pobnemarika mepeknaay AOCTIKYBAHUX HIMEUBKHUX Tep-
MiHIB Ha YKpaiHCbKy MOBY HE BHYEPIYEThCS BHIIC3A3HAYCHUM.
Binomo, mo 3 mpuyMHA €KOHOMii MOBHHX 3aco0iB y (haxoBuX
TEKCTaX BUKOPUCTOBYIOTHCS TAKOK 1 CKOPOUCHHS, SKi € HEBiJ €M-
HIMH OJMHUIISIMH JIEKCHYHOT cHcTeMH Oyib-sikoi MoBH. OfIHaK, 171
TPE/ICTABHIKIB HINOMOBHOT CIUIbHOTH a0peBiaTypy MOKYTb OyTH
CKIJIQJIHOIO TIEPEIIKOJION B paMKax MIKKYJIBTYHiH (axoBiii Komy-
HiKalii. B SKoCTi BiNpaBHOrO MOMEHTY BUBYEHHS 0COONMBOCTEH
niepekiaj adpesiaryp raiy3i TOPriBii 3anydeHa Kiacugikamis cko-
POYEHb, B OCHOBY SIKOi [OKJIA/ICHUI KPUTEPili CKIIAIHOCTI CIIpHii-
HATTA 1 pO3yMiHHS ()aXOBOTO TEKCTY, 33 SKUM i OMHHI[ MOXKHA
TIOJLTHTH Ha BIAcHe abpeBiaTypH Ta aKpOHIMA.

YV HIMCIBKOMOBHIH JIEKCHYHIH TiACHCTEMI, TOPIBHIOKUH
3 yKpaiHCbKolo, abpeBiarypu (axoBHX TEpMiHIB MpeACTaBIeHI
B OUIBII MIMPOKOMY MackBi. 3Bakaioud Ha 1i 00CTABHHI, B paM-
Kax JIOCTI/DKEHHS 10 [TePeKIaalibkoro aHami3y 3a1ydeHi HiMerbKi
EKOHOMIYHI TepMiHH 3 X iHBapiaHTaMu-abpeBiaTypamH, BijIIOBIA-
HUKaMH SKUX B YKpaiHCBKiil MOBi € Tepminu Oe3 abpesiaryp. Ha
T/ITBEPIKEHHS TAKOTO (DAaKTy MPE3EHTYIOTHCS HACTYTIHI MepeKIa-
JALbKI BIATOBIIHUKY:

bB (Bezalt — Brief) — naxazu na npodasic 6UKOHYIOMbCSL Yac-
Kko60. GesSt [Gesellschaftssteuer] — nooamok 01z mopogo-npomtc-
nosux mosapucme. HS [Harmonisiertes System] — couna cucmema
no3HauenHs i KoOy8anHs moeapig y miscnapoonit mopeieni. UZg.
[Ursprungszeugnis]. ICC. [International Chember of Commerce] —
Mixcnapoona mopeosa nanama, MTII

Omke, mpn Tepeknali HIMEIbKHX TepMiHiB-adpeBiaTyp Ha
YKpaiHCBKY MOBY HE 3aBIK/IM MOKHA 3HAHUTH MpAMUI CKBIBATEHT
y (opmi abpeBiaTypH, OCKIIbKH Y (JaXOBUX CIOBHUKAX BOHH HE
3agikcoBai. CyTTeBUM VIS TIepeKIajy 3MICTy TEPMIHIB TAakoro
TIaHy € aKTHBHE BUKOPUCTAHHS CEMaHTHYHOTO JOJABAHHS, SKE

i YMOXKITHBITIOE €KCILTIKALIII0 CEMAHTHYHOT CTPYKTYpPH HIMEILKOTO
TEpPMIHY.

Bucnoskn i nponosuuii. OTske, NOPIBHSAILHIH aHaNI3 ceMaH-
THYHAX CTPYKTYpP MDKMOBHUX BIJITOBIIHUKIB TEPMIHIB HIMEIBKOT
1 yKpaiHChKOi MOB Taly3i TOpTiBI CBIIYiTh MPO Te, IO iCHYIOTH
PO30DKHOCTI Y MOBHHX PETPE3EHTAIlIX CEMAHTHIHHUX CTPYKTYD,
HelTpami3alis KMX MOXKe YCHINIHO 3jificHEHa IUIIXOM BHOOPY
aJICKBATHOTO  BIATOBI/HIKA. [Iporiec BIATBOPEHHS CEMAHTHKH
(haxoBuX TEpMiHIB 3ac00aMH YKPATHCHKOI MOBH YCKJIATHIOETHCS
SBUIAME TIONICEMii, CHHOHIMI{, HE TPaHCIAPEHTHOCTI CeMaH-
THYHOI CTPYKTYPH Ta BIICYTHOCTI TIPSAMHX Bi/ITOBIAHUKIB B YKpaiH-
CBKiif MOBI. BakimBy pornb y BHpIIIeHHI niepeKiaanbKux mpoomem
Bifirpae hJaxoBa KOMIETEHTHICTb MepeKiIajada y BiAMOBIIHIH eKo-
HOMIHIH Tany3i. Crienudivnoio ramy33to Moske OyTH Takox 1 TOp-
riend. [lepen mepexmanadamm, sKi 3a/(isHi y Tiif Taiysi, MOCTAlTh
3aBJAHHS, BUKOHAHHA AKUX BUMATa€e 3aCTOCYBAHHS KOMILIEKCHOTO
TIIX0/Ty 3 METOI0 OTPHUMAHHS SKICHOTO TpaHCIATY. B fKocTi akTy-
aNbHOTO ACTIEKTY MOJANBIION0 JOCTIKEHHS MOKYTh OyTH KOTHi-
THBHI aCTEKTH TEPEKIAIANBKOTO TPONECY B YMOBAX TMO0ai3amii
Y I3HHUX EKOHOMIYHHX chepax MIKHAPOTHOT AISTHHOCTI.
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Artomtsev O. The process of reproduction of German
terminology of the trade industry in the Ukrainian language

Summary. The article considers the peculiarities of repro-
ducing the semantics of German terminology in the field
of trade in Ukrainian language. A prerequisite for the ade-
quate translation of such terms should be the professional
competence of the translator, which is based on a combination
of common language training and quality knowledge and skills
in the relevant field of economics.

Pre-translation analysis revealed that the studied Ger-
man terms can serve as a basis for the processes of organ-
ization of foreign, domestic and exchange trade, purchase
and sale transactions, as well as the legal basis of activities
in this area.

Professional terms of this content are characterized by
polysemy and synonymy of semantic structure. The accompa-
nying logical-semantic processes of implication, explication,
incorporation, diversification and compression of the seman-
tic structure increase the level of translation difficulties on
the way to obtaining a quality translation.

In addition, pre-translation analysis revealed that synon-
ymous synonyms can be induced in the semantic structures
of German terminological units, the choice of which in the lan-
guage of translation depends on the addressee’s factor. There-
fore, making translation decisions is complicated by finding
a situational counterpart.
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Among the phraseologized terms of the trade sector are
recorded such qualities, the semantic structure of which caus-
es the greatest difficulties in the perception and understanding
of the content. The reproduction of their semantics takes place
through the associative perception of the image and the data
of professional dictionaries on the content of the so-called
units with the most coded semantic structure. Reproduction
of the content of terms is carried out in the conditions of appli-
cation of a combination of various ways of translation.

Not a large group is formed by terms with the specific
name «false friends of the translator». A high level of trans-
lation competence is required when reproducing the content
of terms. Relevant for translation are also German abbre-
viations for this topic, for which there is no abbreviation in
the Ukrainian language. As a rule, their translation is carried

out by attributive phrases, which are fixed in professional dic-
tionaries of the Ukrainian language.

The English terms are not left out, which are also char-
acterized by the cumulative semantic structure, latency
of expression of professional content, synonymy and polyse-
my. The peculiarity of these terms is the limited manifestation
of polysemy.

The translator is required, by combining the actual lan-
guage and professional skills in the field of trade, to solve
the problem of adequate translation of terminological units
with a complex semantic structure.

Key words: terminology, latency of semantic structure,
semantic diversification, semantic compression, pre-transla-
tion analysis, translation competence, translation methods,
translation.
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THE USAGE OF STYLISTIC MEANS IN THE DISCOURSE
OF HORROR (BASED ON EXAMPLES FROM THE NOVEL
BY STEPHEN KING “THE OUTSIDER”)

Summary. The article considers stylistic means and lex-
ical and grammatical methods of their translation, which are
used in the discourse of horror, as well as to convey the atmos-
phere of fear and tension in the novel by American writer Ste-
phen King “The Outsider”. More and more often in the works
of authors who write in the genre of horror, there is an interest in
the most secret, unusual, personal in the nature of human exist-
ence. Supernatural or fantastic, unreal events motivate the reader
to their deeper understanding and solution. The images, objects
and events created by the authors are mostly of a negative nature,
as their purpose is to reflect the secrecy of the human spirit, its
nature, uncontrollable desires. First of all, it is connected with
man’s desire to forget humility, the reality of life and to give own
world to fantasies and illusions. The translation of such works
of art requires the transfer of the atmosphere of the plot so as
to preserve the style of the author, to make interesting the text
and its style, to convey the idea and opinion of the author. It is
signigicant to be able to translate the text so that for a foreign
reader the picture of the author's world was accurately reflected
and understood. The peculiarity of the literary text, which by
genre specificity belongs to the literature of “horror”, requires
the achievement of a pragmatic task that will push the reader
to an emotional state of tension, embarrassment and fear. The
emotion of fear due to its psychological impact on a person is
the most negative emotion, so it is necessary to ensure the cre-
ation and successful existence of special language resources
that will allow them to reproduce. It is worth to remember that
the translation of stylistic devices is not only the replacement
of words from one language to another according to the transla-
tion options in the dictionary, but also the psychological, literary
and ethnographic part of translation activities. Translation prob-
lems often involve the use of appropriate words and expressions
in the dictionary, so it is essential to find the right approach to
translating such vocabulary. The translator uses various lexical
and grammatical transformations, which consist in the inter-
nal change of a word or phrase, in order to adequately convey
the meaning of the utterance.

Key words: tension, genre, translation, stylistic features,
epithet, gradation, transformation.

Formulation of the research problem. Horror literature is
characterized by the desire to portray the mysterious, irrational,
and horrible. As literature developed in this genre, it was
supplemented not only by elements of something frightening
and shocking, but also to some extent by humor and action. In order

to reproduce these components and create a unique atmosphere in
the text, the author often uses a wide range of certain artistic methods.
Among all other forms of speech, literary speech is distinguished
by such a feature as the performance of an aesthetic function. Its
realization is a representation of reality in a figurative, concrete-
sensual form. Achieving the strengthening of the expressiveness
of speech is carried out by various means, primarily through
the use of tropes, i.e. lexical means of creating reality. With aim
of creating an adequate translation of a work of art, to reveal clearly
and intelligibly the images of the original work, it is necessary to
fulfill the lexical and stylistic requirements.

Analysis of recent research and publications. The translation
of stylistic means is a rather complex and multi-stage process. As
a result, this topic is still the most discussed and interesting among
scientists. T. Arbekova, I. Arnold, V. Vynogradov, I. Korunets,
M. Kochergan, V. Koptilov, and A. Popovych covered not only
the problem of translation of literary texts and also the problem
of usage the stylistic means in them. In each case of text translation,
the translator must not only choose from several ready-made options
but also be creative in finding a way out of the speech situation so as
to preserve the style and content of the original.

It depends on the translator of the literary text how the text
will be received by the reader. Finding the appropriate equivalents
and using different translation methods will solve this problem
successfully and help to create an adequate translation. The
main task of translating is not only in the transfer of information
contained in the original text but also to achieve the intended effect
of the author on the reader.

The purpose of this article is to identify and explore the stylistic
means used in the discourse of horror on the material of Stephen
King's novel «The Outsider» and to explore the methods used by
translator A. Rogoza in translating these means from English into
Ukrainian,

The solution of the suggested purpose is reached by
the performance of a number of objectives:

— to identify the stylistic means used by the author in order to
provide an atmosphere of «horrory;

- to analyze the methods of translation of these stylistic
means;

— to investigate the impact of these stylistic devices on
the reader, whose reactions can be expected;
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— to identify the difficulties that arise in the process
of translating stylistic devices from English into Ukrainian.

The object of the study are the stylistic means used in
the discourse of horror with an aim to create an atmosphere
of tension and fear in the novel by Stephen King «The Outsider»
in Ukrainian.

The subject of the research are lexical and grammatical
transformations in the process of translation the stylistic means, their
features and difficulties in the translation from English into Ukrainian.

Outlining the main findings of the research. The process
of translating fiction involves the obligatory transfer of the national
identity of the original. It is important not to lose the specificity
of one of the styles of the target language, and at the same time, not
to use too many exotic and incomprehensible words. This so-called
«unity» is directly related to the author's worldview, his aesthetics.
The best solution to this problem is the full transfer of the individual
identity of the author in combination with all the features of his
design and the requirements of the target language [1, p. 178-179].

The work of American writer Stephen King has become part
of popular literature with its own specificity around the world. He
is currently one of the most popular horror writers in the USA.
Characteristic features of his work are the use of such intralinguistic
components of idiostyle as author's neologisms, paraphrases,
repetitions, onomatopoeia, metaphor, epithets, hyperbole, rhetorical
questions; the extralinguistic components of his idiostyle include
biblical motives, descriptions of unusual, in some cases crazy,
situations, endowing characters with supernatural abilities, also
the author in his works highlights the socio-psychological problems
of modern society [2, p. 57].

In order to analyze the horror literature, it is necessary to provide
a definition of the concept of «horror. According to the glossary,
horror (in British English) is:

1) extreme fear; terror; dread;

2) intense loathing; hatred;

3) often plural a thing or person causing fear, loathing, etc.;

4) modifier having a frightening subject, especially
a supernatural one — a horror film [3].

Another feature of horror literature is the mystery, which
is actually the cause of the adventure of the main characters.
They collide with incomprehensible, mysterious otherworldly
phenomena, which also carry the mystery of personality and origin,
which is usually revealed at the end of the story and often
connects the protagonist and the antagonist. The author builds
the plot of the work around the unsolved mystery, and postpones
its disclosure until the finale of the story. In most cases, not just one
theme is used, but combinations of several others that are secondary
and incidental, which are also eventually revealed in the finale. The
usage of mystery and its disclosure combines horror literature with
detective [4, p. 203].

The novel «The Outsider» was chosen as the basis of our study
because it is one of the most popular novels by Stephen King,
which are relevant (published in the USA in 2018 [5]). It was
first published in Ukraine by the Kharkiv publishing house KDS
Publishing House, translated by Anastasia Rogoza. In the novel
«The Outsider» the author uses many stylistic means to put
the reader in a state of tension, anxiety and anticipation of further
development of the plot.

An epithet is a linguistic and stylistic means of speech,
generally a figurative definition that indicates the features
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of an object as real and imaginary. The central characteristics
of the epithet are emotionality and subjectivity: the suggested
characteristic is chosen by the speaker [6, p. 53]. In horror works,
epithets are used to emotionally diversify the story and accurately
convey the atmosphere of tension and fear. Emotional meaning
of the epithet may characterize the subject-logical sense or exist as
a single meaning in the word. Many researchers view the epithet
as the primary means of approving an individual, subjective
and evaluative attitude to the described phenomenon [7].

Then he thought of the crime scene pictures, photos so ugly you
almost wished you were blind [8].

Tomiwm 6in 32a0as omozpaghii 3 micys 310uuny, MaKi 02uoHi
ghomo, wo xominocs ocninwymu [9, p. 39].

The author uses the words «ugly» to convey to the reader
a sense of disgust so that he understands that something so terrible
has happened that he does not want to look at it.

It's eating into your eyes. Soon you'll be able to see it, little
gray knobs of malignant cancer cells swimming around in your
vision [8].

I ckopo mu nodauuw, yi Manenvki cipi KasanKu 3M0AKICHO20
PaKy, wo 3acmersmumymo mobi noziao [9, p. 343].

In this case, the author describes the process of cancer as a long
process that brings with it terrible suffering and kills a person step
by step. The translation into Ukrainian also depicts the antithesis,
the words «manenskiy as not large parts, and the next «kasaxuy,
also denotes a part of something, but not a small part, but a large
one, also has a more negative color.

Ralph could, and knew they were standing at the entrance to
a different world. He could smell stale dampness, and something
else — the high, sweet aroma of rotting flesh. It was faint, but it
was there [8].

Pangh uye i sas, wo eomu cmosimv 0ins sepetl ¢ inwiuit ceim. Bin
B1106UG 3aNAX 3ACHOANON 607102U MA Uje ey — 3incymuil, conooKuil
OyuioK enutouoi nomi. 3anax cnaokuit, ane eiouymuuii [9, p.536].

All epithets used by the author have a negative connotation.
With aim of creation an atmosphere of apprehension and tension,
it is necessary to choose the proper adjectives that could impress
the reader.

It was coming from one of those cracks, producing a hollow,
almost glassy moan, like the sound of breath blown over the top
of a beer bottle. A horrible place, all right [8].

Bimepeyb 0y 3 ooniel 3 mux mpiwun, udaoyu npu ybomy
2YXUl, MA10 He CKAAHUIL CMOZIH, HaYe XMoch OMYXA8 noGepx
eopreuxa nusHoi naawku. bez cymnigy scaxnuge micye [9, p. 540].

The author describes the place where the children died as a place
full of suffering and pain. «The glass moany can be compared to «glass
eyesy, that is, those that have lost their lives and are forever petrified.

Gradation is a stylistic figure in which definitions are grouped by
increasing or decreasing their emotional and semantic significance.
This is a gradual strengthening or weakening of the images used to
inject the effect, to create a certain mood.

Which left cruising aimlessly around town like a self-
absorbed teenager. And thinking. About how Terry had called
Willow Rainwater ma'am. About how Terry had asked directions
to the nearest doc-in-the-box, even though he'd lived in FC all
his life. About how Terry had shared a room with Billy Quade,
and wasn't that convenient. About how Terry had risen to his feet
to ask Mr. Coben his question, which was even more convenient.
Thinking about that drop of ink in the glass of water, turning it
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pale blue, of footprints that just ended, of maggots squirming inside
a cantaloupe that had looked fine on the outside. Thinking that
if a person did begin considering supernatural possibilities, that
person would no longer be able to think of himself as a completely
sane person, and thinking about one's sanity was maybe not a good
thing. It was like thinking about your heartbeat: if you had to go
there, you might already be in trouble [8].

Jluwanoce  minbku  Oe3yinbHo  Koayeamy —MiCmoM, Haue
noenutenutl enacuumu npooremamu nionimox. I dymamu. Ilpo
me, ak Teppi nazeas Binnos Petingomep «memy. Ilpo me, ak
Teppi cnumagcs npo HAtOUMCUUL MPABMIYHKIN, XOY YCe HCUMms
npooicus y Orinm-Cimi. Ipo me, ax Teppi oinus 2omenvHutl Homep
i3 binni Keeiidom, a 0na criocmea ye Oyno He 306cim guciono. Ak
Teppi niosiscs 3i cminbys wob nOCMAGUMU 3ANUMAHHA Micmepy
Kobeny, a ye 6yno mum nave nesueiono. JJymamu npo my xpaniio
YOPHUNA 8 CKISIHYE 600U, 10 3a0apeund piouny 6 Onaxumnuil Kouip,
1po 8epseyky ciidis, o npocmo odpusanacs ceped nycmeri, npo
ueps 'aKie y KaHmaiyni, Aka 3 Uiy 30a6andcs HeyuKoOHCeHOI.
Jymamu, wo K nouHews 38axcamu Ha HAORPUPOOHI AGUWIA, MO
gU3HABAMY cebe YLIKOM 300pPOSUM NCUXIYHO 8dice He MOJICHA, T 10
3AMUCTIOBAMUCH NPO BIACHE NCUXIUHE 300p08 3 — medc Hedoopul
suax...[9, p. 261]

The above example shows the reader the hero's doubts as to
whether he is doing the right thing, each time he thinks of more things
that accumulate, and he understands that all these thoughts lead to a bad
conclusion. It is worth noting that in this example, the author also used
such literary device as alliteration. It is used by the author to reproduce
the actual effect of gradation or climax.

Metonymy is a stylistic device that aim is to individualize objects,
highlight their characteristics and bring them to the foreground.
Personification — a method of endowing human qualities with
inanimate objects, often abstract concepts. S. King uses both of these
tools to inflate the atmosphere and create a sense of danger.

The Jamieson twins, just eleven years old, never did. Nor did those
who tried to rescue them. The Marysville Hole took them all [8].

A om Omwsuioku [Dicelimincony, akum 0y10 6cb020 1O
oounadyams, - Hi. He eubpanucy ti mi, Xmo noniz ix pamysamu.
Mepicsinnvka [Jipa 3abpana ix ycix [9, p. 480].

In the given examples, the author demonstrates a vivid example
of personification, he uses a topographical name, an inanimate
object, but the reader may think that The Marysville Hole, as
a person, did something wrong with children. The author describes
this place as something horrible, as entire evil.

Metaphor is a stylistic device of language that aim is to rename
two objects based on associative similarity. However, it must be
understood that this is only a similarity. There is no real connection
between the objects [10, p. 112].

The hood flew back, revealing a face that was not a face at all,
but a lumpy blank. Carlotta screamed as two glowing prongs
emerged from where the eyes should have been. They must have had
some kind of mystic repelling power, because Carlotta staggered
against the wall and held one hand up in front of her luchadora
mask, trying to shield herself [8].

Kanmyp 3nemis, i nio num nokasanocs 306cim He o0auyuys,
a epyokysame niwgo. Kapromma 3axpuvara — 06 ceimui
napocmiu 3’asuaucs mam, oe manu 6 6ymu oyi. Bonu manu mamu
AKYCh MicmuyHy Hegidsopomuy cunty, 6o Kapromma noxumuyiacs
i npumynunacs 0o cminy, 30iiHA6WY PYKY neped Mackoio luncadora,
Haye namazanacs iocopooumucs [9, p. 410].

Extracts from work clearly show the reader how terrible
the antagonist is, he does not even have his own face, only it is
something unknown to human consciousness. In the process
of describing a supernatural being the author uses metaphor, and as
a rule, such metaphors are translated with minor adaptations.

Acrutial role in the work of art is played by stylistic semasiology,
which explores various paths of imagery and emotional expression.
The above examples from the text demonstrate the impact on
the reader may have certain concepts, events, which are expressed
by correctly and accurately selected stylistic means.

Conclusions and prospects for further development. By
verbal image we mean the use of words in such combinations,
which make it possible to enhance the lexical meaning of additional
emotionally expressive and evaluative nuances. In the fiction
style, tropes promote a greater understanding of the text, express
and organize the presentation, and the main function of tropes in
the language of works of art is pictorial aesthetics. The tropes in
both English and Ukrainian include comparison, metaphor, epithet,
metonymy, synecdoche, personification.

Each writer has a set of unique techniques that shape his individual
style, which later helps readers to identify a particular author. In
order to create an emotional atmosphere in a work of art, the author
uses a number of tools that can awaken the reader's deep feelings
and emotions, adjust the reader to a certain way of perception and create
an emotional assessment of the text. There are many linguistic
and stylistic units in the works of the horror genre, which most often
serve to create a mystical effect and describe the images of the work.

Translator Anastasia Rogoza usually uses tracing to translate
stylistic devices from English into Ukrainian. This work is
characterized by the use of numerous vocabulary derived from
Spanish folklore, in such cases the translator leaves them in
the original language, but in the footnotes she explains the meaning
of these words.

This study allows a broader understanding of the intentions
of the author of the work in the use of certain stylistic means, their possible
impact on the reader, his reaction. We also are capable of exploring
methods the translator used to convey an atmosphere of tension to
the Ukrainian-speaking reader. This study made it possible to compare
other works in the horror genre with each other to better understand what
lexical and grammatical means the authors use in their creation.

References:

1. Yenypna O. JlirBOCTUITICTHYHI ACHEKTH NEPEKIaLy TEKCTIB XyI0KHBOT
miteparypu. Bicnuxk Jlvsiecvkozo ynisepcumenty. Cepis iHo3eMHi MOBU.
2014. Bum. 22. C. 176-180.

2. Tonoctox B.P. BiarBopeHHs IJIHIBOCTHIICTHYHHX OCOOIMBOCTEH
QHIJIOMOBHUX POMAHIB-aXiB YKpalHCBKOIO (Ha MaTepiali poMaHy
Crieena Kinra «Bonoy) : uc. ... mar. ¢in. Kuis, 2020. 93 c.

3. Collins English Dictionary. Copyright HarperCollins Publishers. URL:
https://www.collinsdictionary.com/

4. Copouan A.lO. Jluckypchl yacHOro: K IoctaHoBke npobnems. Bee
crpaxu mupa: Horror B nureparype u uckyccrse: CO. crareit. CII6.
Teeps: U31- Bo Mapuus! baracosoii, 2015. 384 c.

5. Contributors to Wikimedia projects. The Outsider (King novel).
Wikipedia, the free encyclopedia. URL: https://en.wikipedia.org/wiki/
The Outsider (King novel) (date of access: 23.02.2022).

6.  Kyxapenko B.A. [IpakTiKy™m Mo CTHIMCTHKE aHIIMHCKOTO si3bIKa. M.:
Beicmras [Ixoina, 1986. 284 c.

7. Anpbora C.M. MoBHi 3acobu BrineHHs cumsony ®aycr y Tpariu-
Hiii icropii moxropa ®aycra Kpicrodepa Mapno. Haykosuii gichux

117



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2022 Ne 53 Tom 2

CxioHO€E8pONelicbk020  HAYIOHATbHO20  YHIgepcumemy imeHi Jleci
Yipainku. 2015. Bun. 3. C. 121-127.

8. Read The Outsider-Stephen King Online Read Free Novel. URL:
https://onlinereadfreenovel.com/stephen-king/page,35,31733-the
outsider-stephen_king.html (date of access: 23.02.2022).

9. Kinr C. Ayrcaiinep: nep. 3 aur A. Poroza. Xapkis: Kiry0 cimeiinoro
nossimns, 2020. 592 c.

10.  Cxpebue F0.M. OCHOBBI CTHJIMCTUKH AQHIJIMICKOTO A3blKa, yUEOHHK
n1st By30B. Actpens ACT. M., 2003. 202 c.

BapanoBcbka JI., AuabGora C. BuxopuctaHus
CTHJIiCTHYHMX 32c00iB y IMCKYpci xKaxiB (Ha ocnogei pomany
C. Kinza «Aymcaiioepy)

AHoTamisi. Y crarti po3MISHYTO CTHIICTHYHI 3acoOu
Ta JIEKCHUKO-TPaMaTHYHI METO/IH TX MepeKIIany, siki BHKOPHCTO-
BYIOThCSI B JIUCKYPCi JKaxiB, a TAKOXk JIO3BOJISIOTH MEpeiaTH
arMocdepy CTpaxy Ta HamnpyXEHOCTI B pOMaHi aMepUKaH-
cekoro nucbMenHuka Criena Kinra «Aytcaiinepy». Henaini
YacTille y TBOpax aBTOPIB, SKi MHUIIYTh y KaHPi XKaxiB, 3’ sB-
JISIETHCS 3aLlIKaBICHICTh O HAMIIOTAEMHINIOTO, HE3BHYalHO-
ro, 0co0HCTOro B IpHUPOAi Jitofachkoro Oyrrs. Hanmpuponui
abo (aHTaCTHYHI, HEpeasbHi MO/l CIOHYKAIOTh YMATa4Ya JI0 1X
mIUOLMIOro OCMUCIEHHs Ta BuUpilieHHS. CTBOpEHI aBTOpamMu
0o0pasu, 00’eKTH Ta MOAil, 3Ae0IIBIIOr0 MalOTh HEraTUBHUN
XapakTep, OCKIIBKH TX MeTa — 11¢ Bi0OpakeHHS MOTAEMHOCTI
JIFOJICBKOTO JTyXY, HOTr0 HaTypH, HeMiABIAIHUX PO3yMy OakaHb
Ta notsAriB. Hacammepen 1ie moB’si3aHo 13 OakaHHSIM JIFOIUHH
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3a0yTH CMHUPEHHICTh, PEabHICTh JKUTTS Ta BiJJIaTH BCIO ceOe
cBiTy (panTasiit Ta inmro3iil. [lepeknan Takux XymIoKHIX TBOPIB
BUMarae ImepeiaHHs arMoc(epu CIOKeTy Tak, o0 30epertu
CTHWJIb aBTOpPA, 3pOOUTH LIKABHM TEKCT Ta WOTO CTHIICTHKY,
nepenaT 3aayM Ta JyMKy aBTopa. BasKIIMBO TakKOro 3yMiTH
MepeKIacTH TBIp Tak, MO0 /Ui iHO3EMHOTrO YUTaya KapTHHA
CBiTy aBTOpa Oyia TOYHO BinoOpaxkeHa Ta 3po3ymina. Ocobiu-
BICTb XYIO)KHBOTO TEKCTY, SIKMH 3a JKaHPOBOIO CHELHU(]IKOIO
HaJISKHUTH 10 JIITePaTypH «oKaxiB», BUMarae JOCSITHEHHsI par-
MaTHYHOTO 3aBJaHHS, SIKE JO3BOJMTH IMiAIITOBXHYTH YHTada
JI0 €MOILIIHHOTO CTaHy HAINpyrd, 30CHTEKECHHS Ta IEPEIsKY.
Emoris cTpaxy 3a ¢cBOiM IICHXOJIOTIYHUM BIUTUBOM Ha JIFOHHY
BUCTYTIa€ HAMOLIBII HETaTHBHOK EMOIII€K0, TOMY HEOOXiIHO
3a0e3MeunTH CTBOPEHHS Ta YCHIIIHE ICHYBaHHS CIeLiabHUX
MOBHHX pecypciB, sIKi IaayTh 3MOTY iX BiATBOpUTH. Baprto
ram’siTaTu, 0 MepeKIIaj CTHUIICTUYHUX 3ac00iB Lie HE JINIIe
3aMiHa CJIiB OJIHI€T MOBM Ha 1HIY 3TiJJHO 3 BapiaHTaMH mepe-
KJIaJy y CJIOBHHUKY, @ TAKOXK MICUXOJIOTIUHA, JTITepaTypo3HaBIa
Ta eTHOrpaiyHa 4acTHHA NepeKiIafanbkoi aisuibHOCTI. Haid-
yacTile B Mpoueci Nepekiagy BUHUKAIOTh TPYJHOLI IOB’si-
3aHi 3 BUKOPUCTAHHSM BIJIITOBIIHUX CIIIB Ta BUPA3iB, MOAAHUX
Y CIIOBHHUKY, TOMY HEOOX1/THO 3HAM NPABUIILHUMA MiAXIA JUIs
nepeKiany Takoi JekcHkH. [lepekiagay BUKOPHCTOBYE Pi3HO-
MaHIiTHI JICKCUKO-TpaMaTH4Hi TpaHCHOpMAIIil, 110 MOJISITaroTh
y BHYTPIIIHINA 3MiHI CJIOBa YU CJIOBOCIIOJNYYCHHS, 100 aJeK-
BAaTHO MEPEIaTH 3MICT BUCIOBIIOBAHHSL.

Kuro4oBi ciioBa: Hampyra, sxaHp, IepeKiIajl, CTHIICTUYHI
0Co0JIUBOCTI, emiTeT, MeTadopa, TpaHchopmalii.
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I'ypro O. B,
O00KMOPKQ (PLIOSI02IUHUK HAYK, hPOPecopKa,

30810y8auKa Kageopu ananilicbkol M08l OJis HegLI0N02IUHUX CReUIAIbHOCMEL
JIninposcero2o Hayionabro20 yHigepcumemy imeni Onecs Tonuapa

OCOBJIMBOCTI ®YHRIIOHYBAHHA CYYACHUX AHIVIIIIMSMIB
TA IXHIX BIJIIOBITHUKIB B YEKPAIHCHRIM MOBI
(HA MATEPIAJII INTAT®OPMU «CJIOBOTBIP»)

AHoTauis. Y HayKoBiif pO3Bili MpOaHaTi30BaAHO aHIIi-
IU3MH Ta IXHI YKpalHChKi BiJIIOBIJHUKH; OMHCAHO OCHOBHI
BapiaHTH TepelaBaHHs 3all03UYCHUX JIEKCEM YKPaiHCHKOIO
MOBOIO; BHUSIBJICHO CITIJIBHOKOPEHEBI JIEKCEMH i pPENpe3eHTO-
BaHO IXHI CHMHOHIMIUHI €KBiBaJEHTU; BUOKPEMIIEHO IyOleTH
W yKpaiHCBKI JICKCEMH; BU3HAUCHO MUTOMI YKpaTHCHKOMOBHI
eJIeMEeHTH; TUQepeHLiHOBaHO 3HAYEHHS OMOHIMIYHHX ClIiB
cepell aHMIIIM3MIB, CXapaKTEPU30BAaHO IONISAAM HAYKOBIII
moa0 (YHKIIOHYBaHHS AaHDIINU3MIB B YKPaiHCHBKOMOBHO-
MY CEepEIOBHII. YCTaHOBIEHO, IO 3aM03W4eHe MOHSTTS, IO
CKJIQJIA€ThCSl B AHDIINCHKIA MOBI 3 KUIBKOX KOMITOHCHTIB,
HEPIJKO MepearoTh B YKpalHChKid MOBI depe3 aedic. 3’sco-
BAHO, L0 AHITILM3MH € HAiYaCTOTHIIIMMH OAWHHULIAMH Cepes
3aIl03MUCHUX CIIiB, a/DKe BOHM aKTUBHO BXOAATH JO YKpaiH-
CHKOMOBHOT'O IPOCTOpPY 4epe3 3aco0M MacoBOi KOMyHiKallii,
MDKHapOJIHY TEIeMEpexKy, IHTEPHET, peKiamMy IHIIOMOBHHX
ToBapiB. Marepian nidpaHo 3 miarpopmu «CrnoBoTBip» (po3-
POOHHMKH — JIbBIBCHKI €HTY31aCTH), B SIKill aHAJII30BaHi JIeKce-
MH CTPYKTYPOBAHO 32 an(aBiTHUM PHHIHUITIOM, TEMATHIHUMHU
pO3/izaM Ta MOXOKEHHSIM. YKpaiHCHbKOMOBHHUX BiZITOBITHU-
KiB, sIKi OTpUMay HeaOusKy MiATPUMKY IOLIIHOBYBa4iB yKpa-
THCBKOTO cJioBa 3a(hiKCOBAHO B HEBEJMKIH KUTBKOCTI, MPOTE
BOHH BUPI3HAIOTBCS CBOEIO SCKPABICTIO, BUKJIMKAIOTH HEBHY
€MOIIIf0 Ta JIOTIKY IX CTBOPEHHS MOXKHA 3 JIETKICTIO MPOCTe-
JKUTH. Y HayKOBii PO3BiJlli BCTAHOBJICHO YKpalHChKI €KBiBa-
JICHTH, SIKI IePEeBAXKAIOTh y MOBJCHHI IPOMAJIsTH Ha MOYATKY
motoro 2022 poxy.

OOrpyHTOBaHO NOTPeOy BUBUECHHS CyYaCHUX aHIIILU3MIB
B YKpalHChKii MOBI Ha Marepiaini ruatgopmu «CIOBOTBIp»,
SKa € MOTY)KHHM MailJaHYMKOM JUIsl TOLIYKY CYCIiJIbCTBOM
YKpaiHChKUX BIAMOBIJIHUKIB 70 HOBITHIX 3allO3UYCHb, SIKi
BBIMIIUTM JT0 MOBH, ajie¢ HE BHECEHI JI0 PEECTPY CIOBHHKIB.
[NepcnieKTUBY TONANBIINX JOCIIIKEeHb BOAYa€MO Y KiIbKICHO-
My IpeCTaBICHH] aHNIIIU3MIB, yTBOPEHUX BiJ BIACHUX Ha3B
Ha Martepiaii mardpopmu «CIOBOTBIp».

KiouoBi ciioBa: aHmiinmsM, yKpaiHCbKUE BiJIOBIJHHK,
nepekian, miarpopma,  (QYHKIIIOHYBaHHS, OMOHIMIYHI
€KBIBaJICHTH.

IlocTanoBka npo6aemu. B ocTaHHi TeCATHIITTS POTIEC 3a10-
3MYEHHS AHIIIHCBKUX NeKCeM 10 YKPAiHCHKOMOBHOTO MPOCTOPY
BiIOYBA€THCA 3 0COOMMBOIO IHTEHCHBHICTIO Uepe3 3aco0H MacoBOi
KOMYHIKaL[i{, MUKHAOHY TeNeMepexy, iHTePHET, PeKIaMy iHILIO-
MOBHHX TOBApiB. Y Cy4acHOMY CBITi, Jie CTIOCTEpiracMo rimobaiza-
10 KYJIBTYp T MKMOBHY KOMYHIKAIIit0, CAMe aHIIIIN3MH € Hali-
YACTOTHIIIMMH OJIMHUIIME CEPell 3AMO3MYEHHX CIiB, ajke BOHH
aKTHBHO MTOTIOBHIOIOTh CJIOBHUKOBHIA CKITaJ| yKPAiHCHKOI MOBHL.

3amo3MIeHHS € TPEMETOM CTYIFOBAHb 0araThoX HAYKOBITIB
(/I. M. Apxumenxo [1], O. JI. Ilerpummn, O. M. Jlyxeupka [2],

H. O. [omoga [3], O. C. Avornor [4], L. TI. Cropeiiko-CBipcbka [5]
Ta iH.). YTiM, 381041 HA OCTIHHI BKPAILICHHS aHITIHCHKHX CITiB
10 MOBIEHHS YKpAiHI[iB, NIBHJKAN PO3BUTOK HOBITHIX TEXHONO-
riif Ta HAIPAMIB JiATBHOCTI, TOCTIKEHHS CYYaCHIX aHITIIU3MIB
HAa0byBae HOBUX PAaKypCiB BUBUCHHS Ta € aKTyaTbHUM Hapasi. Came
TOMY 00’€KTOM HAIIOl HAyKOBOI PO3BIIKM € AHDIILM3MU Ta iXiHi
YKpaTHCBKi BIAMOBITHIKH, pempe3enToBani Ha miardopmi «Cro-
BOTBip» [6], po3pobmeHoi mbBIBCHKMME eHTy3iacTamu Muxaii-
nom CuCTyHOM (aBTOp in€el, mpencTaBHIK KommaHii «Bepranaby,
Mapxkertoror), [BaHoM LIiXorbknM (KOHCYNBTAHT, HATA€ HAyKOBHi
CYTIPOBI I, KaHAUAAT (PIMONOTYHNX HAYK, TOEHT Kadeapn ykpain-
cbkoi MOBH JIbBIBCHKOTO HAIIOHATILHOTO YHIBEPCHTETY iMeHi [BaHa
®panka), Povanom 3anoriunnm (Be6-au3aiinep), Pomanom dymit-
poM Ta Jlepom JIyKoMCBbKUM (TIporpamicTa).

[Inaropma «CroBOTBip» Mae BUIIA[ CIIOBHHKA, B SKOMY
CJ0Ba BMIMIEHI 3a anhaBiTHAM MPHHIATIOM, TEMATHIHAME PO3Mi-
JIaMH, TIOXOIPKEHHsM JiekceMu. KpiM Toro, BMOpSIHUKH BHOKpE-
MU YHCTHITHIIE, SIKE CKIAJAEThCS 31 CIIiB HE BHECEHUX /0 BUJIU-
Moro croBHuKa. CTopiHka Jys 00rOBOPEHHS HArajye CIOBHHKOBY
CTATTIO, aJe OPTaHi30BaHy OPHUIIHATBHO, OCKLIBKY B ii HATIOBHEHI
MOXYTb Opaté y4acTh BCi 0X04i. CTPYKTypa KOKHOI ‘CIOBHHKO-
BOI CTAarTi’ MpeacTaBNeHa B TaKWil CTOCIO: 3amo3MueHa JeKceMa,
HAWYACTOTHIINMIT BapiaHT MepeKIaiy, 3HAYCHHS CJI0Ba, TMPHUKIAL
BKMBAHHSI, TIOXOJDKEHHSI, CXOJKI CIIOBA Ta Hillla, B SIKii KOPUCTYBaY
BIIHCYE BIIACHUH BApiaHT TEPEKIIay.

AHani3 ocranmix gociigkeds i myOaikaumii. [Tutanns nopo
BUKOPUCTAHHA 3aMO3MYeHb B YKPAHCHKOMY MOBIEHHI € HA ChO-
TONHI JIOBOJI CYTEpPEUTMBIM. B MOBO3HABCTBI HeMae ONHOCTAi-
HOi MYMKH OO JONUTBHOCTI ()YHKIIOHYBAHHS IHIIOMOBHHX
nyoneris. 3okpema, O. /1. [loHoMapiB BIIEBHEHHI, 1110 MOXUITUBHUIL
napaNebHAil PO3BUTOK 3AMO3MUCHOTO CKBIBANEHTA Ta YKpaiH-
CHKOMOBHOTO BIJITIOBITHUKA, MPOTE «4YXKi CIOBA HE MAlOTh OyTH
nepemoskeni» [7, c. 129]. JI. @. Yepnixosa ta T. I. Cmimix Haro-
JIOITYOTH HA TIOTPEOi BCTAHOBJICHHS YITKMX KPHUTEPiiB HANEKHOCTI
3aI03M4YEHb J10 YKPAiHChKOT MOBH | CTBEPIKYIOTh, L0 3aII03HUY-
BaTH IHIIOMOBHI CJIOBA 33 HASBHOCTI YKPATHCHKOTO BIATIOBIHMKA
ne Bapto [8, c. 129]. P. I1. BumniBchkuii CTBEpIKYE: «yKHBAHHA
IHIIOMOBHKX 3aII03MUeHb Mae OyTH 00IyMaHMM, @ He HACTIIKOM
TIparHeHHs 0 BChOro MojHoro, mpectiskHoro [9, ¢. 210]. Haro-
micts E. M. EceroBa roBOPHTb MO MPHPOHICT 3AMO3MYCHHS
IHIIOMOBHHX CJIiB BOIHOYAC 3 HASBHOIO YKPAiHCHKOMOBHOIO IIEK-
cemoro [10, c. 48].

Merta cTarTi. Y MpOMOHOBAHIN CTATTI MAEMO Ha METi KOMII-
JIEKCHO TIPOAHai3yBaTH MpecTaBIeHi Ha miargopmi «CIOBOTBIpY
AHITIIM3MK T TXHI YKPaTHCBKI BIITOBIIHUKH, & TAKOX BUSBUTH
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ONTHMANbHI BApiaHTH MIEPE/aBaHHs B YKPATHCHKIN MOBI 1HIIOMOB-
HUX TIOHATD.

Buxnan ocnoHoro matepiany. CydacHuil yKpaiHCHKHiT Tpa-
BOITHC PErIAMEHTYE JesKi ACTIEKTH HAMMCAHHS 3aT03MYEHNAX CIIB,
npote (IKCYEMO BHMAIKH HEOTHOCTANHOTO MEpeNaBaHHs TAKKX
JIeKCeM y MeKax aHali30BaHoi IIAaT(OpMH, HAPUKIAL: radoicem/
2adoicem (anrn. gadget), mpinkapma/zpun-kapolepin-kapo, (aHri.
green card), oawbopo/dewdopo (aurm. dashboard), xeti-ni-aii
(anrm. KPI, key performance indicator) kpim 3a3HaueHOro BapiaHTy
B 00Iry OMHOYACHO Kpi, Kiniail, Ki-ni-atl, Ketiniaii, eeliMoeg (QHTIL.
game dev), eeimousaiinep (amm. game designer), eeimeniy (anr.
hate speech), ipoy6okc (auri. grow box), daxeeiic (aurm. duck face),
damacem (anrn. data set, mpote crocTepiraeMo it iHIIHH BapiaHT
Hamicanns — dataset), dperpeticunr (aurn. drag racing), enikgeiin
(arrn. epic fail), kapmpioep (anrn. card reader), kodrpatep (anrn.
code grabber), naiimxy6 (aurn. light cube), mapkemmetixep (aurm.
market maker), sacikap (aurm. muscle car), napmuambep (anri.
part number), namuxopo (aurm. patch cord), nippes o (anrm. peer
review), noseptank (aurm. power bank), noxepgeiic (anr. poker
face), noyr-nosuwun (anrn. pole position), npy¢ink (arrm. proof
link), raiimnetinmunr (amr. light painting).

3ayBaXnMo, MO 3aMO3MYEHE MOHATTA, W0 CKIANAEThCS
B AHDTIHCHKIA MOBi 3 KUTBKOX KOMIIOHEHTIB, HEPINKO TEpENAloTh
B YKpaiHChKiil MOBI uepe3 nedic: capadc-ceiin (anr. garage sale),
enimep-mamy (anrn. glitter tattoo), reim-deseronep (ammm. game
developer), data-knix (aurm. double click), da6r-man (aurn. double
tap), dama-yenmp (aurn. data center), dpec-xoo (anr. dress code),
dpondasu-yenio (auri. dropdown menu), dpon-mecm (aurm. drop
test), isenm-menedocep (aHri. event manager), ivnaxm-ghaxmop
(armm. impact factor), indi-neiion (amrm. indie label), xaminr-aym
(a1 coming out), kiz-xayc (aurn. Kill house), kor-yenmp (arrm. call
center), kowmaxkm-yenmp (aHT1. CONtact center), kpawi-mecm (aHr.
crash test), zaymarc-6ap (anrn. lounge bar), rendinr-neiioxc (ar.
landing page), 106i-6ap (aura. lobby bar), netir-apm (anrn. nail art),
npaiiv-mativ (QuT, prime time), npaiic-ncm (anr. price list), npec-
kim (amri. press Kit), npec-penis (anrn. press release), maiid)-koyumr
(amm. life coaching), nanm-momune (amrm. palm muting).

Kpim Toro, ikcyemo 4mmano 3amo3HdYeHHX CHIiTbHOKOpEHE-
BHX JIEKCEM B MEXax aHani3oBaHoi miaropmu «CloBOTBIpY, fKi
BBIMILITH 10 YKPAiHCHKOrO MOBMEHHS 1 HAOymH HeabUsKOro Momm-
PEHHS cepe/t JKUTEiB HAIIOT KpaiHi:

— Bim game: retim-desenonep (anrn. game developer), retivep
(anrm. gamer), retivepusayis, reimiikayia (aurn. gamification),
retimnao (anrm. gamepad), reimnier (anr. gameplay);

— Big cash: wew-aym (amrm. cash out), kewbex (aHrm.
cashback), xew-6oxc (anrn. cash box), xew-oucnencep (anrn. cash
dispenser), kew-mpenep (anri. cash trapping), kew (aurm. cash);

= sig click: knix (anr. click), xkuikeim (arm. clickbait), kaik-
Ooicexinr (anrm. clickjacking), xuikep (amri. clicker), xrikmusizm
(ammn. clicktivism, Bix click ta activism);

— i like: naiix (aurn. like), nadxuymu (anrn. to like), radix-
wiok (aur. like shock);

- Big life: sadignor (amrm. lifelog), nasighnorep (amrm.
lifelogger), aatighnorinr (anrm. lifelogging);

- Big media: media (ammm. media), mediabaep (amri
mediabuyer), mediabainr (anrm. media buying), mediaxemn (aHri.
media camp);

= BiJL PEEr: nip (aHr1. PEer), nipineosuii (aHIIL. PEEr), nippes 1o
(aHTII. peer review);
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- Bin profile: npogpaiin (auri. profile), npoghaiinep (aHr.
profiler), npocpatinunr (aHrn. profiling).

B ykpaiHChKiii MOBI HM3Ka aHITIIM3MIB HaOyBae MHTOMUX
YKpaTHCHKOMOBHHX EJIEMEHTIB, 30KpeMa:

— 3aKiHYeHHS IMEHHWKIB: reimu (omHuHA gate / MHOXHHA
gates), rpinkapma (aurn. green card), rpincu (auri. grips), desepmu
(anrm. desert boots), dpeou (anrn. dreads), kpicnu (arm. Crisps),
nerincu (anrn. leggings), rogepu (aurm. loafers), monxu (amr.
monks, monk strap shoe);

— Cy(ikcy IMEHHHKIB: ikorka (aHTTL. ICON), Kappyeanns (aHTIL.
currying), kpocniamgopmenicme (aurn. Cross-platform software),
niapuux (aurn. public relations (PR) specialist);

— TunoBi ¢opmu xiecnis: ryrumu (auri. to google), dexim-
Hymu (anrn, to delete), oponuymu (awrn. to drop), sazyenumu (aurm.
to google), sagypenozonumu (Bin aurm. fiiend zone), 3aghpenoumu
(anr. to friend), sauexinumuce (ammn. to check in), incmanyiro-
éamu (anry. to instance), komimumu (aurm. to commit), konsepmy-
samu (auri. to convert), kpawmymucs (anrn. to crash), raikuymu
(anrn. to like), mecanmapxnumu (anrn. to Meghan Markle), wep-
umu (anrn. to nerf), napcumu (aurn. parse), nocmumu (auri. to
post), nogixcumu (aurn. fo fix), nywumu (anri. to push);

— cybiken + 3aKiHUCHHS TPUKMETHHKIB: KacmomHuil (aHTIL.
custom), xomn tomepnuii (anrT. Computer), xpagmoeuii (anrm.
craft), kpindocosuir (anrn. cringy), raumosui (aurm. light), nipin-
206uil (aHrIL. PEer), kpedumna kapmia (auri. credit card).

B ykpaiHchKill MOBI (iKCyeMO Tako KOMOIHYBaHHS aHIVIii-
CBKOTO 3aMO3MYEHHS Ta YKPATHCHKOTO MEpEeKNaiy: IVIn HOWLYK
(anr. google search), onum 3 BapiaHTiB HAMHCAHHS 3aMO3MUCHHS
green card — senena xapmka, xioepnpocmip (amrn. cyberspace),
naiipose cmpaxysanns (anrm. life insurance), nyw-nosidomnenna
(ammm. push message), xkpunmosamoma (aurm. Cryptocurrency),
nem-npoexm (auri. pet project).

Cepen aHITILM3MIB CIOCTEPIraeMo YNMao OMOHIMIYHUX €KBi-
BAJICHTIB:

~ Ooicemnep (aurim. jumper): 1) omar (TPHKOTAKHHH TLIEI0BHIT
omar 0e3 3acTibok abo i3 3acTiOKOK BroOpi, MO MOKPHBAE TYIYO
1 4aCTKOBO CTerHa); 2) CIIOPTUBHE CHIOPSUKEHHS (CIIeIiabHi Mpy-
KMHHI XOMYJi JIs 3aHATH OOKMHTOM);

— Ketic (aHr. Case): 1) KOHKpeTHii BUMAIOK, CTIPaBa, CHTYaLIis, Ky
I[iKaBO BHBYMTH 4¥ OOTOBOPHUTH, 2) 4OXOM J1sl OE3MeqHoro 30epiraHs
HABYIITHUKIB, 300 3pmKaHHS OL3MPOTOBIIX; 3) TBEp/IA IITACKA CyMKA T
00epEIKHOTO TIepeBe3CHHS JOKYMEHTIB, IIiHHKX TTepiB TOIID;

— kemnep (anrim. camper): 1) (irpu) TpaBems, AKWil CHIUTH HA
OZIHOMY MICLIi Ta BUYIKY€ CYIEPHHKIB; 2) (TpaHCTOpT) OyIMHOK Ha
Konecax;

— kuikep (anrn. clicker): 1) xanp komm’1oTepHux irop, sKuit
nepenbdadae Oe3qymHe Ta OaraTopasoBe KIANAHHSA MUIIKOK IO
AKTHBHOMY 00 €KTY TpH; 2) MPHCTPIH AMCTAHIIITHOTO KepyBAHH,
3a JIOTIOMOTOFO AKOTO JTOTIOBITaY MOKE KepyBaTH MOKa30M CIIaiiB
HAa eKpaHi;

— nauméoke (anrn. lightbox): 1) (memia) mpucrocyBanHs s
pexnamu; 2) (IT) 3aranbHa Ha3Ba cKpunTiB Opaysepa, sKi MOKazy-
10T BiJIEO UM 300paKEHHS, HOTIACOBYIOUH HOTO JI0 pO3MIpy eKpaHy
1 3aTeMHIOIOUH PEIITY CTOPIHKIL.

Kpinm Toro, mikaBuM# 11 PO3TISLY B YKPATHCHKiH MOBI € AHTTIH-
CBKi CJIOBA, IO MAIOTh Pi3HI KOPEHi, aHANOTIHHY BUMOBY, IPOTE
PI3HSTBCA B HAMMCAHHI, HAPUKIA, Kew (aHDI. Cache) — mam’sth
EOM nns 30epiraHHs NMPOMDKHHX pPE3YNBTATiB Ta Kew (aHIIL
cash) — rpoui, rotiBka.
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[lonexon 10 aKTHBHOTO CIOBHMKOBOIO CKIajy HAmoi MOBH
BXOJIATh AHIVIIM3MH HABITh TONPH HASBHICTH BIACHHX YKpaiH-
CHKOMOBHHX BIJIIIOBITHUKIB. BBa)XaeMo, 10 Taki TyOIeTH He BAPTO
3aM03MIYBATH, OCKITbKH MAeMO UYIOBI YKPAiHCBKI BApIaHTH: edi-
mop (anri. editor) — penaxrop; isenm (aHri. event) — saxim; keip
(arn. queer) — muBHuiL; k1abep (amrn. clubber) — anen kiy6y;
Kuininr (aHrn. cleaning) — npubupanns; denimmuymu (aHri. t0
delete) — Bumanutu; komon (aHri. cotton) — 6aBOBHa; kpeilzi (aHII.,
crazy)—00KeBUIHUIL; Kpini (aHTIL. CTEEPY) —CTpaIlHE; KyKOYK (aHIIL,
cookbook) — kmura penentis; aaiighrone (anrn. lifelong) — smpo-
OB JKHTTS, aakuiepi (aum. [UXUrY) — poskim; maiinocem (aHTi.
mindset) — cBitorms; metimenenc (anr. maintenance) — obery-
TOBYBaHHS; Membep (aHri. member) — wien; weimiscnikep (aHrI.
native speaker) — Hociii MoBH; Hepd (ari. nerd) — 3anyma; opep
(anrn. offer) — mpomosuttist; nami (aurn. party) — Beuipka; deghpo-
cmunr (anr. defrosting) — posmopoxyBamus; ecmiveiim (aHri.
estimate) — ortirka; excnipienc (aHrTi. eXperience) — ToCBif; nais
(anr. live) — HaxwuBo. KpiM TOro, B HAIIOMY MOBICHHI € YIMA0
BHUTYKIB, TOMY HeMae ToTpeOH 1X 3aMiHIOBATH aHITIHCHKUMIL: Hatic
(amr. nice) — no0pe, rapHo; ok (ari. okay, o kay, 0k) — rapas.

Ha cropeniit y 2014 poui mnardopmi «CroBoTBip» TPOMOHY-
10Th T 00TOBOPIOOTh BITIOBIHUKH 10 O€3/114i iHIIOMOBHHX CITiB,
Hanpuknas, 10 anotinusmy dedraiin (anri. deadline) samporoto-
BAHO YKpAiHCHKUH BIITIOBIIHUK pevereyp, 3a skl Bingano 333
ronocu. Ile cmoBo 3adikcoBaHe B CIOBHUKY YKPAiHCHKOi MOBH,
ynopsakoBaomy b. JI. I'pinuenxom [11], To6T0 BoHO BuifmmIO
3 YKUTKY 1 CTaJI0 Ha MeBHuH Yac 3a0yTuM. [Ipote 3rayBaHHs Biac-
HUX YKPaiHCHKHX CJTiB € KPAIIiM 33 TI030aBIEHHS iX TAKOTO MAHCy
1 BUTICHEHHS 1HITOMOBHUMH CTIOBAMH.

3ayBakuMO, 110 YKPaiHCHKOMOBHUX BifIOBITHIKIB, AKI OTPH-
MaTH HeabWsKy MiATPUMKY TOIIHOBYBAYiB YKPAiHCHKOTO CIOBA
3a(hiKCOBAHO B HEBENMKIH KUIBKOCTI HA aHANi30BAaHOMY MaiaH-
pKy. [IpoTe BOHM BHPI3HSIOTBCS CBOEIO SACKPABICTIO, BUKIMKAIOTH
TIeBHY €MOIil0 Ta JOTIKY IX CTBOPEHHS MOKHA 3 JIETKICTIO IPOCTe-
KUTH. Y MEKax HAIIOro JIOCTIPKEHHS MPOTOHYEMO PO3IISHYTH
YKpAiHChKI eKBIBATIEHTH, K 3700YIN IPHXHIBHICTS CEPE] KUTEIIB
Hamoi KpaiHn Ha mo4atok Jrotoro 2022 poky. [Ipencrapmsemo mi
AHIVILI3MH 32 YaCTOTOKO BiJIAHUX TOJNOCIB;

Jlaiix (anrn. like) — Bmogo0aiika (287).

Kykn (anr. cookies) — pen’ stk (143).

Jlink (anrm. link) — nocunanus (127).

Pydep (anrn. roofer) — naxomas (113).

[a3mu (anrm. puzzle) — cknamanka (102).

®inbex (anm. feedback) - siryx (79).

Tamker (anrm. gadget) — mprctpiii (84).

Agarap (aHr. avatar) — MmapMuzka (67).

AxayHr (aHr. account) — o0nikoBka (62).

Jlaitdxax (anrm. life hack) — xurpux (55).

Koproparug (Bix anri. corporate party) — koseryibka (53).

Macrpin (armn. must-read) — saprouur (43).

AbcomrorHo (anrt. absolutely) — minkosmro (42).

Jloyxocr (arr. low-cost carrier / low-cost airline) — mamokorrr (42).

Jlucnaiik (aurmn. dislike) — neBmomo6a (41).

[Tnarin (ammn. plug-in) — Brymnok (39).

3oMm0i (aHri. zombie) — HaB(iit) (34). 3anmpornoHOBaHKH BiIIO-
BIJTHHK 3 TIPACIIOB’ THCBKOT MihOIIOTii.

Crpnm (anTm. stream) — moTik (33).

Kix (anrm. click) — xmar (32).

KemGex (anrm. cashback) — konrrosepr (30).

Bat (anrm. battle) — repirs (30).

Komipaiitep (auri. copywriter) — racnotsopeits (27).

Tefimmueit (anr. gameplay) — irponaz (28)

Hy6 (anm. newbie, newb, noob, nub, abo n00b) — Hosax (25).

Omnaite (anrm. online) — B mepeski (24).

Karrya (anrn. captcha, axponim i Completely Automated Public
Turing test to tell Computers and Humans Apart) — wamon (23).

Mypai (anrn. mural) - crinomuc (22).

Toymckynep (anrt. homeschooler) — romoyxk (22).

Mecemx (anrn. message) — mocmamus (20).

Cram (anr. spam) — mkya (20).

Tpankep (auri. pranker) — sutiauk (18).

Knix6eiir (anr. clickbait) — kramonoska (15).

Mecenmxkep (anri. messenger) — criopichux (15).

[TpeB’to (anm. preview) — mepemormsi (13).

Orxe, niOpaty BIy4HI YKpaiHCHKI BIITOBITHUKM 710 aHTIIi-
CBKHX HOBOTBOPIB HE € IPOCTUM 3aBJIAHHSM, TIPOTE KOITH BIAETHCH,
TO BOHHU O€3MepedHo BUPI3HSAIOTHCS CBOEIO OPUTTHANBHICTIO. YTIM,
HEoOXi/IHHH eskuil gac, mob BixOymocs 3aCBOCHHA iHIIOMOBHOI
JIEKCHKH JTITepaTypHOI0 MOBOIO.

Bucunosku. OTike, aHami3 CydacHUX aHITILM3MIB B YKpaiHCBKIi
MOBI YMOXUTHBIB EKCILTIKAIIIF0 CITOBOTBOPUHX MPOIIECIB AHTTIHCHKOT
MOBH, OCKIITKH HaBiTh UKOM 3BHYHI 32 (hOPMOIO COBA Ui HOCITB
AHITIHCHKOT MOBH MOXYTb OYTH HAIOBHEHI HOBHM 3MICTOM, 3 KM
BOHI TIEPEBAXKHO 1 3amo3maytoThes. [Inardopma «COBOTBIpY € came
TaKUM TOTY)KHIM Mai{aHUMKOM ISl TIOUIYKY CYCTILTECTBOM YKpaiH-
CHKHX BIIOBIIHMKIB 10 HOBITHIX 3aI03HY€EHb, K] BBIMIIUIH 0 MOBH,
ane He BHECEHI JI0 PEECTpy CIOBHMKIB. [lepcrieKTHBy MmOmambIIiX
JOCITIKeHb BOAYAEMO Y KUIBKICHOMY TIPEICTABICHHI AHIIII3MIB,
YTBOPEHHUX BiJl BIACHIX Ha3B Ha Marepiani miardopmu «CIoBOTBIpY .
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Hurko O. Peculiarities of modern Anglicisms
functioning and their equivalents in the Ukrainian language
(based on platform “Word formation”)

Summary. The article deals with anglicisms and their
Ukrainian equivalents. It investigates the main variants of bor-
rowed tokens transmission in Ukrainian, common root tokens
and their synonymous equivalents. Doublets, Ukrainian lex-
emes and specific Ukrainian-language elements are singled
out. The meaning of homonymous words among anglicisms is
identified in this research. The views of scientists on the func-
tioning of anglicisms in the Ukrainian society are represented.
It is established that the borrowings, which consists of sev-
eral components in English, is often transmitted in Ukrainian
through a hyphen. It was found that English words are the most
frequent units among borrowed words, as they are active-
ly entering the Ukrainian-speaking space through the media,
international television, Internet, advertising of foreign lan-

guage goods. The material was selected from the “Word-for-
mation” platform (developed by Lviv enthusiasts), in which
the analyzed lexemes are structured according to the alpha-
betical principle, thematic sections and origins. There are
some Ukrainian-speaking equivalents on the analyzed plat-
form, which have received great support from connoisseurs
of the Ukrainian word. These Ukrainian words are bright,
evoke a certain emotion, and the logic of their creation can
be easily traced. In this research has been established Ukraini-
an equivalents, which predominate in the speech of citizens in
early February 2022.

The need to study modern English in the Ukrainian language
on the basis of the “Word-formation” platform is substantiated.
This platform is a powerful ground for the society’s searching
of Ukrainian equivalents to the latest borrowings that have
entered the language but are not included in the register of dic-
tionaries. The prospect of further research is seen in the quantita-
tive representation of anglicisms formed from proper names on
the material of the “Word-formation” platform.

Key words: anglicisms, Ukrainian equivalent, translation,
platform, functioning, homonymous equivalents.
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MAIN FEATURES OF KOREAN FAIRY TALES® TRANSLATION

USING THE EXAMPLE OF «2F ¢!

c= MIlF 2

(THE GREEN FROG WHO WON'T LISTEN)

Summary. This article is devoted to the study of the one
of the most famous Korean fairy tales «The Green Frog Who
Won’t Listen», particularly the basic techniques and features
of the translation of Korean fairy tales from Korean to English.
An important role in the study is played by the analysis
of the main methods of the author to convey the intended
content and morals of the tale. The article highlights the issue
of close relationship between culture and language features
ofthe specificnation, as well as the peculiarities of the translation
of fairy tales, taking into account these characteristics. In
particular, the influence of historical events and foreign culture
on the formation of the cultural and linguistic basis of a certain
people (Korean) is studied. While conducting this research, it
became known that such techniques as onomatopoeia, literal
translation, transliteration are the main methods applied
when translating Korean fairy tales into English language.
There was also a brief comparative analysis of the Korean
and English versions of the tale, in particular the methods used
to convey the character of the protagonist and morals. Thanks
to the techniques used, the translation of the fairy tale becomes
close to the original, conveys the full meaning and morality
of the tale, but the main conclusion that can be made is that
the cultural factor has the greatest impact on translation and any
translation should take into account traditions, expressions
and customs of both peoples. Also, while analyzing the Korean
fairy tale and its translation into English, it became clear that
getting acquainted with the fairy tales of the country whose
language the student is studying is one of the most effective
means of learning not only language and vocabulary, but also
deep immersion in traditions and customs.

Key words: ethnic specifics, onomatopoeia, linguistics,
literal translation, traditions.

Main issue. The aim of this article is to examine the main
methods and features of translation of Korean fairy tales or how
it is said in Korea «old stories» from Korean into English on
the example of «The Green Frog Who Won’t Listen» and analyze
main techniques of author to convey the intended meaning
and morality of the fairy tale. Scientific tasks which we aim to
solve by this article are to consider fairy tales as a reflection
of the national culture of the people by studying structural features
of Korean fairy tales. Structural analysis is necessary to understand
cultural, ethnic component of folk tales, which helps understand
their meaning and provide accurate translation; describe the linguo-
ethnic specifics of the translation and show linguo-ethnic specifics

of translation on the material of Korean fairy tales; compare
the analysis of translations of English and Korean fairy tales, taking
into account linguistic and ethnic specifics.

Analysis of recent researches and publications. The
theoretical basis for this article includes such works as Afanasiev
(collection "Russian Folk Tales"), Propp ("Morphology of a Fairy
Tale" and "Historical Roots of a Fairy Tale"). The author examined
Korean fairy tales from the collection of Korean folk tales translated
by Vadim Pak and fairy tales from the textbook for foreign students
"Learning the Korean language through traditional fairy tales" to
comprehend the way of translation of Korean folk tales into mother
tongue language and to provide the analysis of translation of Korean
fairy tales into English language.

In addition, author took the «Korean Folk Tales; in the old,
old days, when tigers smoked tobacco pipes» translated by Heinz
Insu Fenkl from Korean into English to analyze how the translation
into English is made for further research. One of the interesting
articles which the author came across while investigation is by
Enzhe Dusaeva, Violeta Lee: “Comparative Analysis Of Russian,
English, Korean Fairy And Animalistic Tales” published in 2018.
In mentioned work the comparison of Russian, Korean and English
fairy tales is made and the most significant result which was made is
that cultural factor has a huge impact on first of all, creating of such
stories and consequently the translation.

Also, such linguist as Gusev V.E. explains the importance
of folklore analysis while translating fairy tales and any other
kinds of traditional folk works in his book «Folkloristika v sisteme
gumanitarnogo znaniyay. So we would like to make a contribution
this branch of philology by analyzing ways and methods
of translation of Korean fairy tales on the example of «The Green
Frog Who Won’t Listeny.

The purpose of the work is to conduct an analysis
of the translation of Korean fairy tale using the example of«The
Green Frog Who Won’t Listen», taking into account linguistic
and ethnic features and clarify which translation techniques are
mainly used while providing such kind of translations.

Content. With the globalization and consequently
the expansion of international contacts, the study of country’s
cultural and linguistic aspects plays no less important role than
the study of the language itself. And it is a fairy tale, composed by
the people themselves over the centuries, can reflect real feelings,
moods and traditions of particular nation. When learning a foreign
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language, especially at the beginning, it is a fairy tale that become
a rich source of linguistic and cultural knowledge and a factor in
the formation of competent intercultural competence. To a greater
extent, fairy tales embody the realities of the subsequent stages in
the development of the feudal world with its characteristic social
attributes and conflicts. Thus, the characteristic features of the Korean
people at different stages of its history were reflected in the artistic
form in fairy tales [1,5]. Over the centuries, a natural selection
of folklore material took place: plots and style were polished. Here
is how the Russian writer and the first collector of Korean folklore
N. Garin-Mikhailovsky wrote about the inherent value of Korean
fairy tales. According to N. Garin-Mikhailovsky, not only nature
is fabulous, but also the cheerful Koreans themselves. The poetry
of the fairy tale is so merged with life itself that both the fairy tale
and the life of a Korean are inseparable and should be analyzed as
one essence [2, 347]. The fairy tale has always been a favorite kind
of oral art of Koreans. Some people call it S/2F "enmal" — an old
story, others — S10|OF7| "yeniyagi" - a story about antiquity [3,
6]. In a peculiar form, inherent only in fairy tales, they reflected
the way of thinking of primitive people, their naive and sometimes
distorted ideas about the world around them, the origins of customs
and beliefs. Fairy tales are the works where the roots of many
elements of fairy-tale fantasy are hidden, and images and plots
widely known in Korean folklore originate from here. Korean
fairy tales are an invaluable source for life, customs, traditions
and customs’ studying, as Belinsky V.G. stated that "the fairy tales
reflect the spirit of the people."

Like the folklore of other nations, Korean fairy tales are
organically linked to real life. Thus, the characteristic features
of the Korean people at different stages of its history were reflected
in the artistic form in fairy tales. The proper translation of a fairy
tales starts with the heading. There are many variants of translation
the heading « & O E &= 7T 2|y, literally it means «The Green
Frog Who Does Not Listen What Is Said to Himy, but the translation
as «The Green Frog Who Won’t Listen» or «The Green Frog Who
Does Not Listen To His Mumy is rather suitable here because in
the story there is bright emphasize on the importance of following
parents’ words and advices. Especially it is easy to notice due to
huge impact of hierarchy and undoubtable respect of older people
in Korea. That is why it is reflected in fairy tale for children as well.

Right after the heading, the first saying, the start of fairy tale
takes place. In Korean it is usually « ' A 0fly, which literally
means «On the old, old day» or «Very long time ago». In English
language it is often translated as «Long ago» that actually conveys
the main meaning. So the main translation technique applied here is
reformulation because the translated part conveys the actual meaning,

One of the main features of Korean language is that it is
mellifluous. Along with interjections, onomatopoeic words are
often found in Korean fairy tales [4,134]. As a rule, they carry
a stylistic effect. Everyone knows that representatives of different
nations reproduce certain sounds of animate and inanimate nature in
different ways. As S. Vlakhov and S. Florin say, "the difference here
is in the national traditiony [5, 232]. So, for a Russian, a dog barks
as "bow-wow", and for a Korean — B "mon-mon". For instance,
considering examples from other Korean fairy tales: Z7Z7%
K01 (laughed). As for «The Green Frog Who Won'’t Listen»
one of the brightest example of onomatopoeic words is the sound
made by frogs — «7H2 7H2» (kaegul-kaegul). And actually
the frog in Korean is « 7§72 (kaeguri), so the sound is following
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even the animal’s name in Korean language. That is why the best
translation technique which can be used here is method of literal
translation (to transmit the actual meaning). It is totally different in
English language — «ribbit» that is why translator of the fairy tale
did not even mentioned this part of the story in provided translation.

The connection with Chinese old traditions can also be tracked
in Korean fairy tales because obviously the influence of China was
impressive in Asian region during long period of time. In Korean,
the word chong [&] can refer to both blue and green (as the word
ching does in Chinese). For this reason, this story has sometimes
been mistranslated as “The Blue Frog,” with the mistaken
notion that there must be something unusual about the son frog
(i.e., his blue color) that makes him so contrary. But in Korean,
there is no confusion of the colors blue and green, even when they
are written with the same Chinese character. The chong kaeguri is
a typical small green frog. What seems to be the odd specificity
regarding its name in the story is due to another kind of wordplay.
Another Chinese character, also pronounced chong, means to make
a petition or a plea. The Korean term for frog is kaeguri, which is
also the sound it makes: kaegul, kaegul. When the frog makes its
prayer-its chong—to Heaven, it does so by crying out its own name.
So the name of the frog, chong kaeguri, can be read as either “green
frog” or “frog who pleads.” [6,15].

In addition to specific of translation in cultural understanding,
we would like to emphasize on grammar differences between
Korean fairy tale and English translation. From the first sentence
it is clear that the original version stresses more on the duration.
So the past form «was living» in Korean is translation into «lived».
When the little frog was not listening ti his mom, in Korean he
literally said: «Maybe will I at least sing a song?». In English it is
translated as « How about singing a song?». So the «at least» in this
case is omitted because in English it does not convey the original
meaning implied by this phrase in Korean. In the episode when
the mother from was sick, in Korean version the phrase «in the end»
is transmitted by use of grammar, rather than just vocabulary.
English translation provides the variant of «eventually she became
sick». So the main meaning is conveyed by lexicology. The same
method is used in translation of such phrase in Korean that literally
sounds like: «the little frog worried a lot that the water would rise
s0...» which is translated into English as «he was praying to heaven
that the water would not rise». These two examples are bright
evidence that in Korean language usually the reason or the main
stress of the sentence is in the beginning, when in English it
frequently mentioned after (in the end of the sentence).

The most important idea and morality of this story is to teach
children to be obedient and listen to their parents and older people
in general. As Felix Im wrote in his article, frogs and rain has a deep
meaning connected with fairy-tale. This is a folktale that offers
an entertaining explanation as to why frogs croak when it rains.
The real reason, however, is that frogs love moisture, and the humid
conditions provided by rainfall offer them the perfect reason to come
out. Although the story has origins in China, it has become one
of Korea’s most well-known tales, often told to children to discourage
misbehavior and emphasize the importance of filial piety. In fact,
misbehaving Korean children are often called tree frogs, something
to keep in mind the next time you encounter a disobedient child.

Conclusion and future perspectives. So, it should be said that
the cultural differences between Korea and UK or USA are reflected
in fairy tales. Culture, traditions, customs, social life, features
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of life, facts of history — all this reflect linguo-ethnic realities.
Taking into account the linguo-ethnic specificity, the translator must
translate correctly and adequately, preserving the unity of the text
and national coloring. Language is a kind of mirror reflection
of the culture of each individual nation. Linguistic phenomena
reflect the facts of the social life of a given speaking community.
For a correct translation, it is necessary to approach the language
not only as a means of communication, but also to study the social
and cultural life of countries and peoples who speak this language.
Each foreign word reflects foreign culture: behind each word there
is an idea of the world conditioned by the national consciousness.

The main heroes of Korean fairy tales are animals which play
particular role and have deep meaning and moral. As for translation
techniques and methods, throughout history, the language
absorbs the features of the customs and character of the people,
the facts of history. After analyzing translation of «The Green
Frog Who Won’t Listen» from Korean into English, author came
to the conclusion that it can be translated by selecting equivalents
in the native language, by literal translation, reformulation,
transcription or transliteration. If the selection of equivalents is not
possible, then replacement should be applied.

We came to the conclusion that the translator must be able to
translate correctly and adequately, while taking into account that
the translation itself must be of a narrative nature. It should contain
appropriate turns and stable phrases characteristic of a fairy tale. In
some cases, it is possible to replace some stated phrases by selecting
an equivalent, in others it will be better to apply descriptive
translation or literal one. The translator must take into account
all the nuances when translating. It should be noted that the use
of fairy tales in teaching a foreign language not only has a fruitful
effect on the student's vocabulary, but also expands his knowledge
of the culture, life and traditions of the country of the language he
is studying. A fairy tale gives an idea of the rituals, life, traditions,
social structure and worldview of the whole country of the language
being studied. In conclusion, we would like to note that the study
of Korean fairy tales and their translation is just beginning. Their
further in-depth study will undoubtedly be of great interest, as
well as contribute to a wider acquaintance with the original part
of Korean folklore. This article can be further used in the study
of the culture and literature of Korea, when giving lectures on
Korean folklore. Summarizing all of the above, we came to
the conclusion that understanding a foreign text and foreign speech
is a complex process that requires not only knowledge of a foreign
language, but also background knowledge about the cultural, social
and other characteristics of a native speaker of foreign languages.

Appendix 1

The Green Frog Who Won’t Listen

Long ago, the green frog lived with his widowed mother in
a small pond. The green frog never listened to his mother, and when
she told him to do something, he always did the opposite. If his
mother told him to play in the hills, he went to the river. If she told
him to go up, he went down. If she told him left, he went right. If
she told him this, he did that.

The mother frog worried about what she would do with her
son—he caused her so much distress and embarrassment. “Why
can’t he be like other frogs?” she said to herself. “Why can’t he
respect his elders and do what he’s told?” She worried about what
would happen to him when she was gone. She knew she would have
to do something to break his bad habits.

« — Baby, look how frogs are going to sleep. We better hide
and sleep quietly. Like this...

—No! I do not want! How about singing a song?»

Day after day, week after week, the mother frog scolded
the green frog and tried to teach him the proper way to behave, but
he continued to ignore her and did just as he wished. The mother
frog was growing old, and she worried so much that eventually she
became sick. But even then the green frog did not change his ways.

Finally, when the mother frog knew she was going to die,
she called her son to her side. She wanted a proper burial on
the mountain, and since she knew that the green frog would do
the opposite of what she told him, she chose her words carefully.
“I don’t have much longer to live,” she said. “When [ die, do not
to bury me on the mountainside. You must bury me on the bank
of the river.”

The green frog looked at her forlornly with his head bowed.

“Promise me,” said the mother frog. “You must promise.”

“I promise,” said the green frog.

Four days later, the mother frog died and the green frog was
terribly sad. He blamed himself for her death and he was sorry for
all the heartache he had caused her. He knew it was too late to undo
all of his past misdeeds, but he could become a good frog for her
now. He resolved finally to listen to his mother’s instructions. “I
always did the opposite of what she told me when she was alive,” he
said to himself, “but now [ will do exactly as she told me.”

So, even knowing that it was unwise, the green frog buried his
mother by the river. And when it rained, he stood watch, praying to
heaven that the water would not rise. But when the monsoon rains
came that summer, the river rose higher and higher—it flowed over
its banks and washed his mother’s grave away.

The green frog sat in the pouring rain by the river bank, crying
and crying for his mother. And that is why, to this day, the green
frogs cry when it rains.
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Kuiumuux JI. M., Kunaa B. I. OcodiuBocTti nepexiiany
KOpPeiCbKUX Ka30K Ha aHNIiCbKy MOBY Ha NpUKJALi
«Z oF E= HINTEl» (Beaene xwabens, sike He ciayxae
TOT0, 10 HHOMY KaKyTh)

AmnoTanis. LI cTaTTs npucBsYeHa TOCTIIKEHHIO BiTOMOT
KOpEHChKOT Ka3ku «3elieHe kaleHs, sIKe He CIyXae TOro, L0
oMy KaXKyTb», a CaMe OCHOBHUX IPUIHOMIB Ta 0COOIHBOCTEH
Nepeksany KOpeHChbKMX Ka30K 3 KOPEHChKOiI Ha aHIIIHCBKY
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MOBY. BaxiMBy posib y JOCIHIKCHHI Tpa€ aHalli3 OCHOBHHUX
MPUAOMH aBTOpa JUIS Mepeiadi 3aJyMaHoro 3MICTy Ta Mopa-
Ji Ka3KH. Y CTaTTi BHCBITIIOETHCS MUTAHHS TICHOTO B3a€MO-
3B'SI3Ky KyJIBTYPH T4 MOBHHX OCOOIHMBOCTEH HapOy, a TAKOXK
0COOIMBOCTE TIepeKIIa Iy Ka30K 3 ypaxyBaHHIM JaHHX Xapak-
TEPUCTHK. 30KpeMa, JOCHIHKCHO BIUIUB iCTOPUYHMX ITOJIH
Ta 1HO3eMHOI KyJabTypH Ha (OpMYBaHHS KYJIBTYpO-JTiHIBI-
CTHYHOTO 0a3ucy TeBHOTo Hapomy (kopelichkoro). Takox
MIPOBEJICHO KOPOTKHU TIOPIBHSUIBHUI aHAli3 KOPEHCHKOTO
Ta AQHIIIICHKOrO BapiaHTy Ka3Kd, 30KpeMa METOJIB, 3aCTOCO-
BaHHUX JUIS TIepeadi XapakTepy TOJIOBHOTO Ieposi Ta MOpPAI.
VY xoni mocnifpkeHHs 0ylio 3’sCOBaHO, IO CIOCiO mepekiamy,
MpaBUIIbHE 3aCTOCYBAHHS MPEKIIAJAlbKUX TEXHIK Ma€e Oe3ro-
CepejiHiii BIUIMB Ha po3yMiHHs Mopaii ka3ku. [lepm 3a Bee, 1ie
CIPUYMHEHO OCOOTMBOCTSIMU Ta BIIMIHHOCTSIMH MIK CYCITiJTb-
CTBaMH Ta METOIaMH BHXOBAHHsI IITEH JIBOX KPaiH, MOBH SIKHX
MiIAI0ThCS aHali3y (AKIEHT Ha MOJIOJIOMY IOKOJIIHHI, ajiKe
1[e TOJIOBHA ayIUTOPIs JAHOTO BHAY Jiteparypw). Tomy 3aBmsi-
KU 3aCTOCOBaHUM TEXHIKaM, IEPEeKIIa]] Ka3KH CTaE ONU3bKAM
JI0 OpHTiHAIY, IIepeiae MOBHUI 3MIiCT Ta MOpallb Ka3KH, OHAK
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OCHOBHHI BUCHOBOK, SIKHH MOXKHA 3pOOUTH, 1I€ TE — 1[0 KYyJIb-
TYpHHH YHHHK Ma€ HAWOUIbIINN BIUIMB Ha 3IIHCHEHHS mepe-
KJ1a/1y Ta Oy/ib-sIKHii epeKiIa/l Ma€ BpaXxoByBaTH TPAIHIIil, cTa-
J1i BUpa3u Ta 3Bu4ai 000X HAPOiB. Y X0 JOCHIKEHHS CTaJIO
BIJIOMO, 1[0 TaKi TEXHIKH, K 3BYKOHACIIIyBaHHS, TOCITIBHHIA
TepeKyial, TPaHCIITepallis € OCHOBHUMH METOJIAMHU, & TAKOX
JIOZIaBaHHsI Ta TPAHCIO3HUIS SK JPYTOPSAHI METOMHU, IO
3aCTOCOBYIOTBCS TIiJI Yac TepeKanany KOPeHChKHX Ka30K Ha
aHnIificbky MOBY. Ha mpukimaji mpoaHaii3oBaHOT Ka3Ku CTae
3pO3yMiJio, SIKMH BIUIMB Ma€ iCTOPis Ta KyJIbTypa Ha MOBY,
a TaKOXK TIOJIAJIBIIT MOXKIIMBOCTI MEPEKIa Iy JiTepaTypHUX TBO-
piB meBHOro Hapoxy Tako, TMPOBOISYM aHAIi3 KOPEHCHKOT
Ka3Ku Ta ii mepexiiajy Ha aHDIiHCEKY MOBY, CTaJ0 3pO3yMLJIO,
0 O3HAWOMIICHHS 3 Ka3KaMH Ti€i KpaiHH, MOBY SIKOT BHBYA€E
CTYACHT € OJHUM 3 HalJi€BIMMX 3acO0IB BUUCHHS HE JIMIIE
MOBH Ta ITOTIOBHEHHS CIIOBHMKOBOTO 3ariacy, ajie i IimboKoro
3aHYpEHHs y TpaIuiii Ta 3Bi4ai Hapoxy.

KawuoBi caoBa: erniyna crenudika, OHOMATOIIIs
(3ByKOHACITiTyBaHHsI), MOBO3HABCTBO, JNOCIIBHHN IepeKia,
TpaInIIii.
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TEOPETUYHI, ITIPAKTUYHI TA METOIWYHI ACTIERTH
IIEPERJIATY HOETUYIHUX TBOPIB 3 YKPAIHCbKOI MOBU
AHIVIIMCBROIO MOBOIO

AHoTtauisn. Y naHiii HayKoBil PO3BIALI OXapaKTepH3oBa-
Hi TEOPETHYHI, MPAKTHYHI Ta METOJMYHI aCIICKTH TIEPEKIIATy
MOSTHYHUX TBOPIB 3 YKPAaiHCHKOI MOBH @HIIIIHCHKOIO MOBOIO.
3a3Ha4yeHo, M0 CKIATHOIII MepeKiany 3yMOBICHI BUCOKHM
CMHCIIOBAM HABaHTOKCHHSM Ha KOXKHY CKJIQJIOBY Ta 3aBJIaH-
HSIM BIATBOPUTH MOESTUYHHUN TEKCT IHIIOIO MOBOIO JUIS 1HIIOT
KYJIBTYpH ISl 1HIIOTO Yacy. AKIIEHTY€ThCsl yBara Ha BceOid-
HIil poJi mepeknanada B MpoLeci KOAYBaHHS W JEKOTyBaHHS
TEKCTiB. MeTa cTaTTi — NOCIIJUTH Ta IPOaHaTi3yBaTh aCIIeKTH
nepeKiiany MOeTHYHUX TBOPIB, BU3HAYUTH OCHOBHI TPYAHOLI
nepeknany, crocobu ix BupimenHs. Okpema yBara IpHIiIs-
€TBCSI METOJOJIOTTYHAM acIIeKTaM IepeKiIaay MOCTHKH JUIs
CTYAEHTIB (aKyJbTeTiB iHO3eMHHX MOB. OCHOBHI BUMOTH 10
nepekiiany — Ie TOYHICTh, JaKOHIUHICTh, SICHICTb, JIITEpaTyp-
HICTh. BHCBITIICHI Ta MpoaHaTi30BaHi MO3UIlT BITYM3HIHUX
i 3apyODKHIX HAyKOBIIIB IOJI0 TIPOOJIEMH MOSTHYHOTO Iepe-
KJIajy. 3ayBakeHO, IO KiacHu(ikaiii nepexyiaaibkuX TpaH-
copmamiit — JocuTh 3aranbHi. SIK mpaBmito, TpaHchopMarii
PI3HHX BUJIB BHKOPHUCTOBYIOTHCS OJHOYACHO, CHHTETHYHO
1 TBOpYO. YTOYHEHO HU3KY TEpPMIHIB Ta omepauiil (3amosu-
YeHHsI, KaJbKyBaHHS, JOCIIBHHH MepeKias, TPaHCIIO3MIIis,
MOZYJALIS, ajanTaiis), SKAMH MaroTh OBOJIOAITH CTYJIEH-
TH. 3 METOJMYHOI TOYKH 30Dy, Mepekiaj Mmoe3idl miarpumye
[MO3UTHUBHI 3acajJ ¥ BUBYEHHS 1HO3€MHOI MOBH Bij 3alliKaBje-
HOCTI J10 mpodeciiiHoro BrockoHajgeHHs. J{iCHO TOCIiBHUMA
nepekiag MOCeTHKH Maibke HEMOXKIIMBHUM, 32 BUKIIOUCHHSIM
OKpeMuX ciiB, ()pa3 abo cioBocnonydeHb. [I0eTHYHUI TeKCT
y TepeKiaji Mae BiITBOPIOBATHCS Ta PETPAHCIIOBATHCS HE
TUTBKK SIK CKJIaJHA CHCTEMa CHMBOJIB Ta XYyJOXHIX 3aco-
0iB, a 1 HANOBHIOBATHCS BiJINOBIJHUM EMOLINHHO-00pa3HUM
Ta igediHuM 3mictom. Ilepeknan MOSTHYHUX TBOPIB JOMOMA-
rae po3BHBATH MPOSKTHUH MiJXiJ, 3 HAroJIOCOM Ha MPOIEC
i pe3ysbTaT mepekianay. Mera TakuxX MPOEKTIB TAKOXK TOJISrae
B TOMY, 1100 CTyAE€HTU PO3BUBAJIM 3/1aTHICTh O MDKKYJIBTYp-
HOTO J1aJIory, JIONUTIMBICTD Ta BiJNOBIIANBHICT NEpeKiIaia-
4iB, SIKi CTBOPIOIOTh [IO3UTHBHI 3MiHU B CBOEMY KUTTi, poOOTI,
MicTax, KpaiHax.

Kuaro4uoBi cioBa: nepexiiaji, TECOPESTUUHHUN ACIEKT, MpaK-
TUYHHUN aCTIEKT, METOIMYHUI acleKT, MOSTUYHHI TBip, Tepe-
KJaanpKi Tpancdopmaltii, crrocodou nepexamy.

Ioctanoska mpodaemu. Ilepexnan moesii Qopmye HU3KY
BUKIIMKIB: TEOPETHUYHUX, NMPAKTHYHUX 1 METOTMYHHX, 3 AKAMH
HEoOXiIHO BIIOpATHCh NEPEKIaaueBi A5 TBOPEHHS PeeBAHTHOTO

BapIaHTy MepeKIaiy uis iHIoi MOBH Ta Kymbrypd. CKIaHICTh
TepeKagy MOCTHYHNX TBOPIB 3YMOBIEHA BHCOKHM CMHCIOBHM
HABAHTAKCHHAM HA KOKHY CKJIAJIOBY Ta 3aBJaHHAM MepeKiajiaya
BIATBOPUTH TEKCT 1HIIOK MOBOO ISl 1HIIOT KY/IBTYPH VISl 1HIOTO
yacy. [lepexnaad BUKOHYE OJTHOYACHO PO TOETA, iHTephpera-
TOpa, TEPeTBOPIOBAYA, ICTOPHKA, ieonora, 1 1 OararodyHKIlio-
HAJILHICTh BUMArae HeaOUsAKOT TEOPETHYHOT Ta MPAKTHUHOT MiIro-
ToBkH. [lepi 3a Bee, yBara nepeksiajaya 3BepHeHa Ha BIITBOPEHHS
00pa3H0-3HAKOBOI CHCTEMH Yepe3 NEKOMYBAHHS Ta KOMyBAHHS MiJl
Yac MPOLECY MEPeKIay.

XynoxHiil Tiepeiaj; MoeTHKH, Ha BIIMIHY Bij| HAyKOBOTO, Ui
TEXHIYHOTO, Ma€ He NIe iHYOpMAILiiiHy, ane i ecTeTHIHY, eMo-
1iiHy Ta igeonoriuny ckmagosi. OTxe, mepeknagay Mae Oiibie
000B’S13KIB, HIXK MOET, OCKIIBKH BiH IOBUHEH 3BEPHYTH yBAIY Ha
KOXHY JIeTalb, 11100 00YMOBUTH JIGKCHKO-TpaMaTHyHi Ta 00pa3Hi
Bu0ip. TekcTn — 1€ He Jimle 3aci0 CHiTKyBAHHS, ajie 1 BMICTHIIE
KYJBTYPOJIOTTYHOI, COMIONOTIYHOi 1 icTopryHoi IHQOpMAIii, ToMy
o0MiH iH(opMaItiero uepes nepexaj 3po0HB 3HAYHHH BKIAT B PO3-
BUTOK JiroficTBa. [Iporpec Oy Om Hemmcnmmuil Oe3 mepexmaia-
4iB, 4 PO3BUTOK TIEPEKIIAy 3araloM y cBiTi Ta B YkpaiHi 30kpema
€ 1[iKaBot0 TeMot0. [loMiTHO, 110 Tpodecist nepekaaya cTae Bee
Oinbire cknazHoio. [lepeksas Mae 3HAYIIH BIUTHB Ha MOTITHYHI,
TEXHIYHi, EKOHOMIYHi, KyJTBTYPHI IPOIIECH, 1 TOMHIIKA B TIEpeKiai
MOKE MaTH HeOE3IEeYH] HACIIIKH.

AHani3 octanHix jgocaizkens i my0aikauiii. [IpoGnemarn-
KOI0 XYIOKHBOTO Tiepekay 3aimamicsa M. Anekcees, O. binemp-
kmit, M. Iparomanos, B. Komrinos, 0. JleBin, O. [loTe6ms,
A. ®enopos, 1. Opanko, Ta inmi. YacTkoBo 1 TpobIeMaTHka
BimoOpaxkena B mpangx A. Bomkosa, H. Konpana, /I. Jlnxadosa,
M. Xparmuenka, A. 3aruitka. [lonpn akTyanbHICTh TeMATHKH, TIEBHI
aCMeKTH MepeKTay Ie Mo A0CTiIKeH], TOMY Halla CTaTTs TpH-
CBAYEHA TCOPETHUHMM, NPAKTHYHAM Ta METOJNMYHUM ACTIEKTaM
TiepeKIIajy OeTHKH.

BinpmmicTe  MOCTIMKEHb 30CEPEKEHO HA  TIOPIBHSUTBHHX
Ta MeTOIONOTIYHUX acreKTax mpobueM Tnepekiaty. IM mpui-
TN yBAry Taki Biiomi BueHi, sk B. Komicapos, JI. Jlasapenko,
M. Bpanpec, fI. Penkep, X. Hazapkesud, ski BUBYaIM TepeKiaj
MOBHHX 3aC00iB, CIEUM(iKy Nepexinay TOeTHIHIX TBOPIB PI3HHX
*KaHpiB (BIpuIiB, Oanajl, COHETIB, M0EM), 30EPEKEHHS MEJIOJMKH
Ta 3BYKOpsIy. B ykpaiHChKOMY KOHTEKCTI BapTi yBaru poOoTH moeta
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i nepexnagaya M. PUIbCBKOTO PO KOHIENTYabHO-METOI0MOTHi
3aca)1H1 Ta JHHIBICTHYHY NIParMaTHKy OCTHYHOTO epekany. Horo
po0oTH MatoTb 0COOMHMBY LIHHICTh OCKUTEKH BiH OyB 1 MPAKTHKOM,
1 TEOPETHKOM TMepeKmay.

MeTot0 CTATTI € TOCTTiHKEHHS Ta aHAII3 TEOPSTHIHHAX, PAKTHIHIX
Ta METOIMYHUX ACIIEKTIB MEPeKNaty MOCTHYHUX TBOPIB, BU3HAYCHHS
OCHOBHHX TPYIHOLLIB B TpoLieci Mepekiiay, criocobiB iX BUPIMIEHHS.
Taxosk po3TISHYTO MOXITMBOCTI St TIPAKTHYHOTO Ta METOTIOMOTTYHOTO
3aCTOCYBAHHS 3ABIaHb 3 TIEPEKIaTy M0e3ii Ta MPOAHATI30BaHO Pe3ylib-
TATH OTATYBAHHSI CTYJICHTIB 1ONO e(PeKTUBHOCTI TAKUX 3aBIAHb.

Buxaan ocHoBHOro MaTepiany nocizaxenHs. TepMi «mepe-
K4y TICHO TIOB’SI3AHHH 13 MOHATTAMH «ETHOKYIBTYPY, «Mik-
KyIbTypHa KOMYHIKAL[is», «aianior KYTBTYpY. KyJ'ILTypHI/II/I ianor —
BAKIMBUI PETYIATOP B3A€MOJIl MiKHAPOIHOI CIIUIBHOTH, @ HOro
0aratorpanicTh — HacliIOK Mobami3amii TPeThOro THCAYOMITTS
[1]. Yemix MUKKYIBTYPHHX J[alloTiB Ta OJLIONB HEMOKITHBHIT O€3
nepexiany y Oyab-sKiit cepi MOaChKOi isIbHOCTI.

Teoperuunuii crexTp nepeKiazo3HaBYOro JUCKYPCY MOKHA
PO3TISAHYTH SK PENATHBHY 1 a0CONIOTHCTCHKY OMO3MIIL, 10 TeHe-
PYIOTb BIIKPHTY MCKYCil0 3 0araTboX MATaHb, OCHOBHE 3 SKUX “d1
B3arali mepeknaj moesii MoxIuBHii?” € TeopeTHky, AKi mepexo-
HaHi, 10 BCS MOE3is y BCIX BUMAjKaX Mae OyTH TepeknajieHa Ha
npo3y: «JIroanHa, sKka Xoue MepeKIacTy JiTepaTypHuil meieBp Ha
1HIITy MOBY, Ma€ BUKOHATH JIUIIIE OJTH 000B’ 130K, a 1[e — 3 a0COIIOT-
HOIO TOYHICTEO CTBOPUTH BECh TEKCT 1 HIYOTO, KpiM TeKCTY [2, ¢.77].

®paza 3 muraru «Bech TeKcT i HIYOTO, KPIM TEKCTY» Harajaye
npucary y cyii: «OBOpHTH MpaBIy i HIYOTO, KPiM MpPaBImy, 10
TIPOTHPIYUTb PENATHBICTAM Ta BiOMOMY iTaliiCbKOMY BHCIOBY,
KNI CTBEpIDKYE, 1o traduttore (mepeknanati) 1opiehioe traditore
(3pamkysaru). Lli 1Bi mosumii QopMyroTh TOMIOCH TepeKaja-
IBKOTO JTACKYPCY.

[cTopist mepekTary 3HAHOMHTD Hac 3 TBOMA TCHACHIIIMHE TIepe-
Jadi IHITOMOBHOTO TEKCTY, Pi3KO MPOTHIEKHMX MK coboro. Lle
TiepeKiall, 3aCHOBAHUI! Ha TEH/IEHILi JOCTIBHOTO BIITBOPEHHS MOBH
OpHTiHAIY, O MIKOAUTH HOTO 3MICTY, @ TAKOX Till MOBI, KO BiH
TepeKIaiaeThes. 3 iHIIOro OOKY, 1€ NepeKIaj], 3aCHOBAHUIT Ha Bill-
TBOPEHHI “ITyXy” OpUTiHAITY, 1OT0 PO3yMiHHi, @ TAKOK Ha 30epexKeHHI
BHMOT 1 HODM MOBH, Ha SIKY TIepEKJIaIa€ThCs OPUTiHATBHUH TBI.

[ToMipKOBaHOI0 Ta TPAKTHYHOK € TO3MITIS HAYKOBIIB, SKi
3ayBaXKYIOTb, L0 NEPEKIajl IOETHYHMX TBOPIB MOKIMBHIL Y mepe-
KIaJi BOHH JIOMYCKAIOTh 3MiHH, MOTM(IKAI[, YaCTKOBI BTpaTH
Ta KomneHcarii. Takok BOHM BHCYBAlOTb 10 BHMOTH /0 SIKOCTI
TEPEKIIaNY, a caMe: BUMOTH TOYHOCTI, JTAKOHIYHOCTI, ICHOCTI, JIiTe-
paryprocrti. Bapro morogutucs 3 gocniganueto T. Yaiikocbkoto,
1110 TOYHICTh | IPABUIIBHICTH — OCOONMBO AKTYAIbHI IS TEpEKIIay
Toe3iif, ajpke MOKe MOCTaTH Mpobmema po30IKHOCTI CTHITICTHKH
pi3HEX MOB. Jl0 TOTO X B TOE3is MA€ PUTMIYHHN Psil, MENOIUKY
i 00pasHicts. [IpocTe BiTTBOPEHHS IHX €NEMEHTIB MOXKE PUBECTH
710 BTpati rapMoHil. baxaro, mo0 nepexiaj 30epir 38’130k 3 opu-
TiHATIOM Y HOBIil Ky/BTYPI 1 IIepeKiiafay Mae paBo 3anponoHyBaTi
HOBI 00pa3u, hopmu, cruii. [3, ¢. 25].

CrocoBHO miaxofiB copMmyBanacs IyMKa TpO TPH METOIHM
TIepEKTaNabKoi TISTBHOCTI; PEaTiCTHIHHMI, 00'€KTHBHO-HAYKOBHI,
Cy0'eKTHBHO-IHTYiTHBHIN. Taka KIacu(ikalis € T0BOJI YMOBHOIO.
[larpiapx yxpaincbkoro mepexiany XX cromitrs Makcum Puib-
cokuil (1895-1964), sxuii cTBOPUB BUCOKOKBATI()iKOBaHI OETHYHI
BepCii 3 MONBCHKOI, POCIHCHKOT Ta (paHIy3bK0i MOB, 3 LOTO MpPH-
BOJy THCaB: «BBakal0 HEMOKIMBUM, fK JEXTO LbOTO BHMATae,
11100 aBTOP MOETHYHOTO NEPEKIAY, OTHKE i caM MOeT, ILTKOM 3a0yB
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1po cebe, HITKOM TIiIKOPHBCS IHIUBIyalbHOCTI iHIIOrO Moeta. Lle
HABITb, 3/1A€ThCS MEHI, HE0AKAHO: TAKUM CIIOCOOOM MOXKHA CTEPTH
THIIOK 3 KPHITEIh TOTO METENHKA, M0 3BEThCs Toe3ieton [4, ¢. 240].
s muTara HATONOMYye Ha TMpaBi TMepekTafada Ha CIIBTBOPUICTS.
Ha nymky knacuka, mpolec mepekiagy Mae CHCTEMHUI TBOPUHH
XapakTep CHHTCTHYHO-aHATITHYHOTO ONPALIOBAHHS MEPEKIamy
Ta CTBOPEHHSI BI/INOBITHAKA OPUTiHAITY.

B ykpaiHCbKOMY KOHTEKCTi pefakiiis Ta nepeknanadi sKypHaimy
“BeecBit” 3po0uin BEMKMI BHECOK B YKPATHCHKE MEpEKIai03HaB-
CTBO, PETYIIAPHO TYOMIKYIOUH MEPEKIAIN TBOPIB BITOMHX aBTOPIB,
TOETIB Ta JPaMaTypriB 3 €BPOMEHCHKHX, JATHHO- Ta TBHIYHOA-
MEPUKAHCHKHX, A31aTChbKHX, ABCTPATIMCBKUX Ta a(pUKAHCHKIX
Kkpait. [lonpu pajsgHCbKY LEH3ypy Y KypHami Oyno omyOmiKyBaHo
THCSI TIEPeKIaiB YKpaiHCHKOIO: 16 POMaHH, OMOBiNAHHS, OMOBI-
JIAHHS T TIOCTHYHI TBOPH IHO3EMHHX aBTOPIB, TIOETIB Ta ApaMaryp-
TiB. 3aranom, B icTopii yKpaiHChKOTO Tepekaay chopMyBanmcs /iBa
HATPSAMKHY; KITaCHIHAN 1 QombKiopHui. [lepmmii HampsaM crpsaMo-
BAHHH Ha JITEPaTypHI HOPMH, €BPOTIEHCbKY TPAIULII0, CTUIIb OpH-
TiHaTy, HOPMaTHBHA MOBA, & APYTHi HANPSIM CIIUPAETHCS Ha OapoKko,
YCHE MOBIICHHS, MOBHI €KCTIEPUMEHTH, (OTBKIOP i /liaexT.

Sk pesynprart, Ha miacTaBi OaratopiyHOT MPAKTHKM Ta GaraToro
JIOCBily TIOKONIHb TIEpeKIajiadiB JiTEPaTypH, perakTopaMu xKyp-
Hamy Oymu po3poOieHi 0CHOBHI MIPHHIHITH XYJ0KHBOTO TIEPEKIIay:

— 30epereHHs TOUHOT Bepcii, Beix CTPYKTYpHHX oco0nuBOCTEH;

— JOTPUMAaHHS aBTOPCHKOI KOHLIEMIi,

— 30epekeHHS CHHTAKCHYHOI Oprami3amii i1 CTHJICTHYHHX
3ac001B BUPKEHHS;

— 30epexkeHHs aBTOPChKMX 00pasHUX 3aco0iB 1 CrocoOiB
BHPKEHHS,

—  YHHKHEHHS TIPOTTYCKIB 1 OyTb-sKkrX (hOPM BUTBHOI IHTEpTIpETALLii;

—  YHUKHEHHS CKOPOUEHB UM 30UTbLLICHb, YCKIIAIHEHD Y1 CTPOLLICHb;

— 30epeKeHHs aBTOPCHKOTO MParMaTHyHoro Hamipy [5].

VkpaiHchka mepekiafanpka mKona (popMyBanacs 3a CKiaj-
HAX yMOB. OJIHAK, JI0MAI0M MEPEIKOIH, YKpAiHChKI nepekaiayi
JIOHECITH 10 YATAYIB JTiTEPaTYPHI TBOPH Pi3HHX HaponiB. Hespaxa-
10U Ha TIOCTIiHI 0OMEXEHH, TIepecITiTyBaHHs, HEBITHHHII Tepop
1 HaBITb CTpaTH TIEPEKNANadiB Y PajHChKI YacH, MPOIEC XyHOK-
HBOTO TIepeKiany B YKpaiHi HIKOIH He TepepuBaBcs HafOBIO i He
OyB IOBHICTIO 3yNMMHEHMIl. 3aBISKM HATONCTIMBIH Ta BiJUIaHiH
Tpall HAIMX BHJATHUX TeEpeKIajiadiB yKpaiHchka KymbTypa Oy
30arayeHa nepeksiaaMu leeBpaMi CBITOBO JTiTepaTypu.

[cHytOTh pi3HI Tedii mepekTafo3HaBCTBA: JMHTBICTHYHA, TICH-
XOIOTIUHa, JiTepaTypHa, eTHorpadiyHa, ictopudra Ta inmi. [Ipo-
BiJIHE MiCI[e B CY4acHOMY MepeKIaf03HABCTBI HANEKUTH JIHTBI-
CTUL TIepeKnajy, 10 BUBYAE TEPeKNIaj SK JiHrBICTHYHE SBUILE.
Temoto nepekajy Takox 3aiiMatoTbes $inocodu, SKi y LHPOKOMY
PO3YMiHHI TPAKTYIOTh MEPEKIal SK Pi3HOBUA MIKKYIBTYPHOTO
Ta MDKOCOOMCTICHOTO CIUIKYBAaHHS, PELENTHBHO- TIPOJIYKTHBHY
MOB/ICHHEBY JiSUTBHICTS. Hepemau YMOAKIHBITIOKTh €IHICTb 3aK0-
HIB MUCIICHHS, JIOTTYHUX 1 TICHXOMOTTYHUX CTPYKTYP, BIACTHBIX
Oy/Ib-sIKOMY €THOCY, HapOpy, SKOKO O MOBOKO BiH HE CITLIKYBaBCA.

Jlns mpodecii nepexnmagaya MOTPIOHI TanaHT, BiJIAHICTB,
3HaHHS, TakT, MO0O0B 10 MOB Ta Kynsryp. ¥ minrsictuii XXI ct.
AKTHBHO PO3POOIAETHCA TIIXLM, B TKOMY MOBA PO3IISNAETHCA SK
KYJIBTYPHUI KOJ[ Halii, @ He TIPOCTO 3acid KOMYHIKaIlii 1 Mi3HAHHS.
OyHaMenTaTbHI 0CHOBH TAKOTO TTiIXOMY Oy/TH 3aKTaeHi MparsiMu
B. 'ymbonbaTa, KUl BBaKaB MOBA OKPECIIOE MEXi CBITOIIALY.

3 ¢inocodchkoi ToUKM 30py, MepekTafad 3iHCHIOE IEKOH-
CTPYKIIIO Ta PEKOHCTPYKILIO TOETHYHOTO TEKCTY. Y CBOiH cTarTi
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«3aBnaHHs mepeknanauay [6] BeHmkaMmiH MOpIBHIOBAB BIATHi
TepeKIIaj 3 «HOBHM KHTTSIMY JUIsl ODUTTHAIY, TOMY 1O BiH «3HaMe-
Hy€ HOBHI1 €TAIT MOJIANIBIIION0 KHUTTS

V cBoiit mparti mpo mepekia «Des Tours de Babely» (1985) Iep-
pifia HATOJIOCHB Ha BAKIMBOCTI 111€1 XyH0KHBOTO TBOPY,  HE 3MICTY
i Gopmu. 3a cioBamu Jleppinu, mporec mepexay 1e «ImoOHmH
JOTOBIpY, @ TPOAYKT MEPeKNay e «IK JUTHHA» «IIOCh IHIIE,
BIITBOPEHHS, 1 «/BI MOBH OyxyTb y3romkeni» [7, c. 191]. Takum
YHHOM, POJib TIEPEKNIaaua YCKIATHIOEThCS B €IOXY rTo0anizaii:
aJDKe BiH Mae KyJIbTypHY Ta iIe00TiHHY MiCito.

Ile y 3acamauyii mpari «Cim cTpateriit mepekmiamy moesii» [8]
A. Jledesep monae Taky knacubirariro Gopm nepexay: 1) honem-
Huit 2) OykBanbHui; 3) MeTpuuHuil; 4) npo3oBuii 5) pUMOBAHHM
nepeknaj, 6) eKBiBaleHTHUIT 7) BUIbHMEA 200 imirtamis. Takox,
A. JledeBep y cBOiX cTarmax [7] BU3HAYAE TMOHATTS «pedpaKiiiin
(réfraction) sk ajamrarii miTepaTypHEX TBOPIB BHXITHOI MOBH JI0
noTped MUTbOBOT KYNBTYpH 3401 BIUTHBY HA 4HTA4a, ajanranii
TEKCTY MepekUiajty 10 MOCTHKH Ta HABITb i71€0M0Til Kpaikii [li3uime
TEPMIH «pedparuis» mepeKazy BiH 3aMiHUB TeleHOM «riepeni-
CYBaHHS» (rewrltmg) 1 3CTOCOBYBAB Fi0r0 10 Mamnymum 3 TeK-
CTOM, JI0 B3A€MOJIIH MiX JIiTepaTyporo i cycmiibetBoM. Ha iforo
IyMKY, TIepeKIIajl He Mose OyTH i/Ie0NOriyHO HEUTPATbHIM.

[lepexmano3nasiii (TEOPETHKH 1 MPAKTHKH) YTOUHIOBATH a0
po3mmproBamy 10 0a3oBy Kimacmixamiro. Hampukman, baccrert
TIOSICHHUB, IO y BiTBHOMY TIepeKmaji 30epiracThest 3MIcT, ane 3Mi-
HIOEThCS. (hOpMa, @ IMITallis — 1[e HOBHH BIpIIL, SKUH Ma€ «IHIIIe
3aroJI0BOK 1 BUXIJIHY TEMY CILIbHY 3 BUXiTHIM TekcToM» [9, ¢. 84].
OcHoBHUMHU TiepeKIajalbkuMK orepanisMa bacchert HasuBae
TpaHchOpMALLiF0, TIEPEKOMIIOHOBKY, BUOID, T0laBaHHS, BUIATICHH,
BITBOPEHHSL.

BykBanbHuil nepexaz 4acTo BUKOPHCTOBYETHCS 3 CTPATETIEN
TIyMadeHHs, KO TeKCT Toesii yckmaanenni. T. Kazakosa y cBoiit
TIpaL, MpUCBAYCHIH Teopii mepekagy CTBEpKyBaa, O BIATHH
TepeKaj — Takuil nepeKaz, B SKOMY Tepefate 0ararcTso 3MicTy,
cuJIa i Kpaca Biplry, 0COONHMBOCTI CTHIIIO, 30epekeHa 00pa3HiCTh
1 puTMiKO-MeNoaYHa CTPYKTypa noeTudroro Teopy [10, c. 94].

Sk BioMo, aHTIINChKa 1 YKpaiHChKa MOBH HAEKATh 110 PISHAX
TUTOK 1HIOEBPOTIEHCHKOI POIMHE MOB (TIepIia — 0 TePMAHCHKOI,
JApyra — 10 CIOB'SHCBKOI), Ta 10 PI3HHX CTPYKTYpHUX THIIIB MOB
(meprua — anamitinyna, apyra — dnextusHa). Came i po30LKHOCTI
B Oy/10Bi MOB, y Ha0Op1 TXHiX rpaMaTHYHIX KaTeropii, JopM Ta KOH-
CTPYKLH 1 00yMOBIIOIOTH TPYIHOLL TIEpeKIajy Moe3ii y KOHTEKCT
aBTopa i nepekiaaya. KpurepieM cxomocti, 200, HECX0KOCTI KOH-
TEKCTIB BUCTYIIA€ Mipa CHiBBiTHOMECHHS miiicHocTi. [lepexmanad
ime BiJT CBOTO CIPHIAHATTA TIHCHOCTI, Bijl CBOIX KYJIBTYPHUX Peajiil.

[lpn mepexnani moesiit yacto mocrae mpoOseMa po30iKHO-
cti 3micty Ta (opmu. HeMOKITHBO 3MIHUTH OIMH KOMIIOHEHT
1 YHHKHYTH 3MiH 3araabHoi CTPYKTYpH. 3MiHa OIHOTO KOMIIOHEHTY
000B'S3K0BO CIIPHYMHIOE 3M1Hy y01e1 cucremn. Tomy B. K0M1capOB
HAroJOLIYBaB, 10 XYI0KHIH TBIp TIOBUHEH NEPEKIaaTics «He Bil
3BYKY /10 3BYKY, HE Bl CIIOBa 10 C1OBA, HE Bij (pasu 10 (pasm,
a BiJT 171eifH0-00pa3HOi OMMHMITI OPUTIHATY 10 BiTOBLIHOI OXUHMII
nepeknany» [11, c. 260].

Takox mepexnajaueBi HEOOXiTHO Mam’sTaTH Mpo MpobIeMy
30epeskeHHs HAiOHATBHOTO KOMOPHTY B MepeKiafax. 3po3ymino,
10 30€PEIKEHHS CBOEPIIHOCTI OPUTIHANY — 3aB/IAHHS TYKE CKIIATHE
B [PAKTHYHOMY TUIaHI. 3arajioM, BCi CTPATeril mepekiagy MoxKHA
TIOZTMTH Ha 7Bl OCHOBHI rpymu: domesticating (ofoMamIHeHHs)
i foreignizing (ouyxenHs). Ha mymKy miTepaTypo3HaBIIiB, B cydac-

HOMY TIEpEKIIal03HABCTBI JOMIHYE CTpATeris OIOMAIIHEHHS, 00
TepeKITaadi 03BHIAI0I0Th BCE, IO HE 3aTpe0yBaHe MLTHOBOIO KYb-
Typoto [12, c. 240]. Ha xaltp, 9acTKoBi BTpaTH Ta MPOITYCKH CMIC-
JIiB TP TIEPeKNIajIi — HOMHUHYYi.

[Tpu nepexnazi noe3iit HeoOXiTHO BpaxoByBaTH mpobIeMy 30e-
PEXEHHS CBOEPITHOCTI OPHTIHAY, aJKe LIe TOB'I3aHO 31 CBITOIA-
JIOM 1 ecTeTnKot0 aBropa. ToMy Tpu Tiepeknaji BakIuBI JiHIBic-
THYHI Ta JITePaTyPO3HABY] ACTICKTH.

A. ®emopoB BHALTAE JAEKUTbKA OCHOBHHUX THIIB CIIiBBIIHO-
IIEHHS MK OPHIIHATOM i TIEPEKITanoM, a came: a) 3TMaKyBaHHs
BI/ITIOBI/IHO BUMOTaM JIITEPaTypPHOi HOPMHU MOBH, 00 TIEBHOTO JIiTE-
PaTypHOTO HarpsMy; 0) dbopmanbHO TOUHE BiZ[TBOpeHH}I eleMeH-
TiB OpI/IFIHaJ'Iy BCYIeped BUMOraM MOBH; B) IOBUTbHHH nepeKaz,
3aMiHa; T) TepeKajl 3 BPaxyBaHHAM YCiX 0COONMBOCTEH i BUMOT
Mo [13, ¢. 400].

[. AmexceeBa momae me OXHY BXITHBY 3ajady: 30epeKCHHS
Ta BIATBOPEHHS XapaKTEPUCTHK JITEPATYPHOTO HAmpsMy NOETHY-
HOTO TBOPY: POMAHTH3MY, HATYpali3My, peami3My, CHMBOII3MY,
iMmpecioHi3My, ekcipecionismy Tomo. Hampuknaz, ans mepioxy
POMaHTH3My XapakTepHE 4acTe BHKOPHCTAHHs MepCOHidikarii,
KoMipHa CHMBOJIiKA, pUTM, Tpa cimiB. [lepexnanay mae o3Haiio-
MHATHCS 3 JITEPaTypHUM HAIPAMOM, JI0 SKOTO HAIEKUTH TMOE3is
(14, c. 255-257].

[lommuperoto, ane He MOBHOIO € Taka Kiachu(ikaIis Tparcop-
mariii B. Komicaposa: nepecranoBka; 3aMiHa; 1OJaBaHHS, BHIIY-
yenHs. [lepecTaHoBKa MOMArae y 3MiHi PO3TAIIYBAHHS TEKCTOBHX
ENIEMEHTIB Yy MepeKiali y MOPIBHAHHI 3 OPUTIHATIOM, 1O peaisy-
€ThCS Yepe3 3MiHy MOPSIKY CIiB Ta CIOBOCIIONYYEHb Y CTPYKTYpi
pedeHHs. 3a TEOPETHKOM, 3aMiHI — HANTIOMMPEHIHH BUJ Tiepe-
KIaabkuX TpancopMariii i BOHA OyBaroTh TPpaMaTHyHi, JEK-
ciaHi Ta nexcnko-rpamariasi [11]. Tlpn mepekmani 3 ykpaiHcpkoi
aHIIHCBKOI0 BApTO 3BEPHYTH YBAary Ha rpaMaTHYHi 3aMiHH, IO
3yMOBIIEH] HEOOX1THICTIO 30€pEKEHHS CTPYKTYpH pedeHHs. Takox
TIPH JIEKCHYHKX 3aMiHAX YacTo IOBOAUTHCSA POOUTH BIOIp OAMHUIb
MOBH, X042 BOHH HE € CKBIBATICHTAM.

T. KazakoBa po3impiia Kiacuikaiiiio JEKCHIHUAX TpaHCPop-
Marliif mpyu mepekyiaji: 3ByKeHHs, PO3IIMPEHHS, HAronoc, HeHTpa-
JTi3aIlis, OTHC, KOMEHTAp. 3BY)KCHHS BiOYBAETHCS B THX BHITAIKAX,
KOJIM OIMHULS [IEPEKIaLy Mae BUCOKUI CTYIiHb HEBU3HAYEHOCT
1 3aneskuth Bix koutexery. Topi, BapTo migidparn KOHKpETHNI Bapi-
aHT B [IEBHOMY KOHTEKCTI. PO3IIMpPEHHS TaKokK JOMyCKA€eThCs THILe
B BUIA/JKy HEBU3HAYCHOCTI 1 3aleXuTh Bij KoHTekcty. Haromoc
1 HeliTpanizalis 3yMOBNEH] TAKIM COI[IOMIHIBICTHIHAM YHHHHKOM,
K BIIMIHHICTB ITOIA41 eMOTIiTHO-OI[IHHOT iHpOpMaIii (TeMa-pema).
JlomatkoBuil omuc Ta KOMEHTap MOXE 3acTOCOBYBATHCH, SKIIO
y MOBI TIepeKIIajy BiICYTHS Ky/IbTYpPHO-ICTOPHYHA Peais.

[Ipn mepexnazi moesii, BAKOPUCTOBYIOTh TPAHCKPHILiIO a00
KaJIbKyBAHHS, a PO3IOTHH ONMHC HE BUKOPHCTOBYIOTb, OCKLIBKH
1e JlaMae KoMIo3uiio moesii. Ha BimMiHy Bix ommcy, KoMeHTap
MOKHA BUHECTH 32 MeXi T0e3i] 1 HaZIaT! PO3IIMPEHOTO TIOSCHEHHS
[14, c. 112-113]. Hageneni xnacudikaimii mepexiagabkux TpaH-
c(opMartiit — 10CUTH y3araibHEeHi, SK MPaBHI0, BOHH BUKOPUCTO-
BYIOTBCSl OIHOYACHO, CHHTETHYHO 1 TBOPYO.

TpamuuiiiHuii TOMISA Ha TOE3ik0 SK HA OIHY 3 HAHBUTOHYEHI-
mux (opm niteparypu poOuTH ii 33 BUSHAYEHHAM METOJONOTIYHO
CKIaJIHOI0 IS 3aCTOCYBAHHS HA 3aHATTAX 3 1HO3EMHOI MOBH,
ane napMa. [loesis TPOIMOHYE IMPOKUH CIIEKTP MOXJIMBOCTEH
ITS BUBYEHHS MOBHU IS CTYIEHTIB (DaKy/MbTETIB 1HO3EMHHX MOB.
YnTaHHs, [HTEPTIPETaIis Ta TepekTal Moe3ii MOKYTh CTaTH CTH-
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MYJIOM Y BUBYEHHI IPAMATHKH, NEKCHKH Ta IHTETPOBAHMX MOBHHX
HABUYOK.

3 MeTomuHOI TOUKH 30Dy, MepeKiIaj Moe3il Moxke CIpHATH
HE3M TO3WTHBHUX (YHKIH HABYAHHS, Cepen AKUX METOIMCTH
Xomme ta Myntow [15, c. 5-7] Ha3uBaIOTh: aKTHBHE MOPIBHAHHS
CTpyKTYp (pa3 i peyeHb MOBH OpHTiHANy Ta MEpEKIay, yBara 10
Oy1oBH (ypasu i pedeHHs, 3aCTOCYBAHHS H[yKTHBHOTO, KDHTHYHOTO
1 TBopyoro mizaxinis. [IponoHytoun cTyneHTaM 3aBIaHHA 3 BHpas-
HOTO YMTAHHS T NEpPEKNay BIpUIB, BUKIAAA4 MOXKE BUKOPHCTO-
BYBATH [IOCTHYHI TBOPH /U1 ANTPEiiTy MOBIEHHEBIX KOMIICTEHIIIH.
MeTox mOpIBHATBHOTO aHAMI3Y MEPEKIaiB 1a€ MOKIMBICTD OTEp-
KaTH THOOPMAIII0 PO KOPEIATHBHICTS (CIiBBITHOCHICTD, BiIO-
BIJIHICT) OKPEMIX ENEMEHTIB OpHTIHATY 1 TlepeKnany (MpuioMu
1 crocobu mepeknany), 00yMOBeHY SK BITHOLICHHAMH MIX CHC-
TEMaMi MOB, 10 OepyTb Y4acTh y MepeKiai, Tak i eKCTpaiHrBic-
THYHAMH (PaKTOPAMH.

[ToermyHi TBOPH MOXKYTh aKTUBI3YBATH HABYANBHY JisUTbHICTb.
[IponoroBaHi BHaH poOOTH BKIIYAIOTH YATAHHS, IEPEKIA, IeKIa-
Marlis Ta POCITYXOBYBaHHS 3paskiB Ha YouTube mms mokpamieHHs
BUMOBH, IHTOHAIi Ta jukiii. JleknamyBaHHS 1moe3iil mae 3MoOry
BITYYTH Kpacy C1IiB, iX 3By4aHHS, 3HAYCHHS Ta IOCTHYHUI SeKT.

[lin yac mepeknay moesiil CTYIEHTH DO3YMIOTb HiHHICTb
MOBITEHHEBHX 3aC00iB, SIKi BUKOPUCTOBYE ToeT. [lepeknay moesiit
BHXOBYE YYTIHBICTb Ta 00EPEKHICTh JI0 BUOOPY CIiB, CHHTAKCHY-
HUX (OPMYIIOBaHb, PUTOPUYHOCTI Ta ECTETHYHOI Kpach MOBH.
Lle 3mymrye cTyneHTIB 3BepTaTH yBary Ha MOPIBHAHHS, MeTadopu
Ta iHIi pruTopudHi irypu. Bei Bim MOBIEHHEBOT TISUTBHOCTI, TaKi
SIK ay/IiFOBaHHS, TOBOPIHHS, YUTAHHS, TUCHMO, CTIOBHUKOBHH 3amac
1 rpaMarnka, MOkHa e()eKTHBHO PO3BMBATH 32 JOTOMOIOIO MOe-
31i, 3aCTOCOBYIOUM CTHJICTHYHMIL TIJX1]I, KMl 03HAYAE TOBITHHE
Ta YBa)KHE YNTAHHS Bipia Oe3 BUBUCHHS OiorpapiuHiX Ta coriono-
riganX nauux. OCHOBHA YBAra MPHLIAETLCA CAMOMY TIOSTHIHOMY
TBOpY. Takuil miAXix 3BEpTA€ yBAry Ha 3aCBOEHHS CHHTAKCHYHUX,
CEMaHTUYHHX, PUTMIYHUX Ta JIEKCHYHHX KOMIIOHEHTIB.

[lpu ouiHIOBaHHI NEpEeKNaiiB BPaXxOByIOTHCS OPUTIHATBHICTD
TBOPUHX 17eH, TIOKMaZeHHX B OCHOBY TMEpPEKIay, TOYHICTh Tepe-
Ki1ajty i OMU3BKICTb JI0 OpHTiHAIY, BIAYYTTS MOBH, Tiepe/iaua 3MicTy
Ta Kpacu TEKCTY, a/IeKBATHICTh JIEKCHKO-TPAMATHYHKX T CTHIIC-
THYHAX 3aC00iB, POKPHUTTS KYIBTYPHO-CTICIMITHEX 0COOMMBOC-
Tei mepeIajy, Bii0OpakeHHs 3MICTY, AKICTh PUMYBAHHS, PUTMIKA,
€CTETHYHA Ta eMOIIIHA EKBIBANCHTHICTh OPHIiHAIY.

Byno mpoBezneHo omutyBaHHA 78 CTYIEHTIB Jpyroro Kypcy
inonoriunoro dakynsTeTy Ta (aKymbTeTy IHO3EMHHX MOB JloHe-
IIBKOTO HAIOHATBHOTO YHiBepeutery imeHi Bacums Cryca. Bin-
TOBIJIi BKA3ylOTh Ha Te, IO Maibke BCi CTYCHTH Oymi Jiyxe 3aiii-
KaBEH TEePeKIaabKkol0 MiSIBHICTIO. [3 3arampHoi KiTBKOCTI
CTYHEHTIB, 92 BUABIAIA BUCOKHH iHTEpEC 10 TIEpPEeKIagy BipIIiB,
e 8% BUSBISUIM HU3bKHUIL iHTEpEC. K pe3ynbTat, YnMano cry-
nieHTiB (45%) miaroTyBaii Ta nojaiy cBoi poboTH Ha KOHKYpC Bee-
YKpAiHCBKHI CTYIEHTCHKHUII KOHKYPC IepeKIany «XyIoxKHE CIOBO
B CBIiTOBIii KynbTypi» Bill CXiTHOYKpaiHCHKOTO HALIOHANBHOTO YHi-
Bepeutety iMeHi Bomomumupa Jlans.

Cepen TepeBar CTYICHTH BiI3HAYATM BHJIMMHE PE3YNBTAT
TepeKTay, konaboparis Ta 00roopeHHs, BigOeK Bix BUKIAMAYA,
penaryBanHs, MmyONiKalis TepeKnaiB Ha COIiATbHUX CTOpIHKAX,
TiAroTOBKA poOiT AN TOJAHHS HA KOHKYpPCH IEpEeKiaLy, y4acTb
y (aKy/IbTeTChKIX KOHKYpcax TepeKiay Ta IeKIaMyBaHHs.

Bucnosku. [lepexinan moetnkn sk Tema Mepek/iag03HaBYMX
Ta MOBO3HABYMX HAYKOBHX DO3BIJIOK 3aIMIIAETHCS AKTYaTbHOI.

[oeTuuHuUii TEKCT —CKIIa/IHA CHCTEMA CUMBOIIIB Ta XYI0KHIX 3aC0-
0iB, sika He Moxe OyTn mepemana jocmiHo. [Ipoenenuit y i
CTATTi TEOPETHUHMIT AHAII3 ACTIEKTIB MEPEKIaly TOSTHYHKX TBOPIB
Moske OyTH 3acTocoBaHuM Y cdepi mepeknano3HascTsa. [lepexnan
TOETHYHAX TBOPIB M€ MEPCTEKTHBHE IIMPOKE 3aCTOCYBAHHS HA
3aHATTA 3 IHO3eMHOT MOBH Ha yYHIBEpPCHTETCHKOMY piBHI. BopHovac,
JOCTIPKYBATH CIEU(IKy epekIIay HeoOXiIHO B TICHOMY 3B’S13Ky
3 iCTOpi€l0 MOBH, JIEKCHKOHY, 00pasHoro (oH1y, hpaseonoriyHmx
3aco0iB, cuuTakcucy. IlepcriekTuBHUME Takox OymyTb Joci-
JUKEHHS BILTHBY TEpeK/Iay Ha KaHPOBHH PO3BHTOK JITEPATYpH.
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TepeBOIUHKA.

Kondratyuk M., Boivan O. Theoretical, practical,
and methodological aspects of translation of poetry from
Ukrainian into English

Summary. This scientific research describes the theoret-
ical, practical, and methodological aspects of the translation
of poetic works from the Ukrainian language into English. It
is noted that the problems in translation arise due to the high
semantic load on each component. Translators face the task
of reproducing a poetic text in another language for anoth-
er culture for another time. Emphasis is placed on the com-
prehensive role of the translator in the process of encoding
and decoding texts. The purpose of the article is to investigate
and analyze aspects of translation of poetic works, to determine
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the main difficulties of translation, and offer solutions. Particu-
lar attention is paid to the methodological aspects of the trans-
lation of poetics for students of foreign languages. The main
requirements for translation are accuracy, conciseness, clar-
ity, and literature. The positions of domestic and foreign
scholars on the problem of poetic translation are highlighted
and analyzed. It is noted that the classifications of translation
transformations are quite general and incomplete. As a rule,
transformations of different types are used simultaneously,
synthetically and creatively. A list of terms and operations (bor-
rowing, tracing, literal translation, transposition, modulation,
adaptation) that students have to master have been specified.
From a methodological point of view, the translation of poetry
supports the positive principles of learning a foreign language
based on the interest and professional development. Indeed,
a literal translation of poetics is almost impossible, except

for individual words, phrases or phrases. The poetic text in
translation should be reproduced and retransmitted not only as
a complex system of symbols and artistic means, but also filled
with corresponding emotional and figurative and ideological
content. When introduced and employed at university class-
es for students of foreign languages, the translation of poetic
works helps to develop a project approach, with an emphasis
on the process and result of translation. The purpose of such
translation projects is also to develop identities as inquisitive
and responsible rhetoricians invested in understanding their
communities and creating positive changes in their lives, jobs,
cities, countries.

Key words: translation, theoretical aspect, practical
aspect, methodological aspect, poetic work, translation trans-
formations, translation methods.
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npoghecop Kagheopu 2epMaHCbKkol (PLios02ii ma nepexiady
Hauionanvrozo ynisepcumemy «llonmascoka nonimexrnika imeni IOpia Konopamora»

Yyoyroea A. O.,
cmyodenmra

Hauionanvrozo ynisepcumemy «llonmascoka nonimexrnika imeni IOpia Konopamiora»

OCOBJIMBOCTI HEPERJIALY IIICEHHOI'O JOPOBRY
AHIVIIMCBROTI'O I'VPTY «THE BEATLES»

AHoTamisi. Y cTarTi IPYHTOBHO aHAI3y€eThCsS TBOPYICTH
BiJIOMOTO OPUTAHCHKOTO TYPTY IPpYroi NOMOBHHU XX CTONITTS
«The Beatles», 10ciiKyOTbCS CTUIIBOBI OCOOIMBOCTI IXHBOT
TBOPYOCTI, Ti aCIIEKTH, 110 BIUTUBAIOTH HA CIIPUHAHATTS My3U4-
HUX TBOPIB. YIPOIZOBK POOOTH TOBOTUTHCS, IO CEKPET TaKOi
MOMYJISIPHOCTI, HaWIMOBIpHIllle, MPUXOBaHUI y HOBAaToOp-
CTBI KOMIIO3HUIIH, SIKI HA TOW Yac HE BIUCYBAJIUCS Y KOACH
TOTOYACHHUH CTHJIb Ta IPOCTOTI TEKCTY, IO CTala ONU3BKOIO
KIUJIBKOM TMTOKOJIIHHSM CllyXadiB. Y cTarTi BCeOIYHO po3rvisiia-
€TBCSI TIOHATTS «IICHXOAKYCTHKaY, IO MPOSBISETHCSI HA PiBHI
B3a€MO3B’SI3KY MOHSTH «SBHIIE-3BYK», sKa Mependadae Hass-
HICTb 3HAUHOI KiJIbKOCTI TOJIOCHUX 3BYKIB, 5IKi BUYOPMOBYIOTh
y ciyxada acoriaiii 3 0e3MeYHUME Ta TPHEMHUMH TTOiSIMH
Y{ eMOILIsSIMHU. Y TICHSX T'YPTy BiJCYTHI pi3Ki mepernaay 3By-
Ky, ajiTepaii, a SKII0 BOHU 1 HasiBHi, TO CIIPUAIOTH pUTMi3amii
IIiCHI Ta KpaloMy Ii 3aCBOEHHI, 1110 BIUIUBAE Ha I HEOJHOPA30-
BE BIITBOPEHHSI. 3aBISIKH MOETHAHHIO IIMX (HAKTOPIB, HA HAIY
IYMKY, Il KOMITO3HLi1 CTaJIM Ha{3BUYAIHO MOMyIISIpHUMH. [1pH
JOCIHIPKeHH] TepeKnany MiCeHb I'ypTy YKpaiHChbkoio (mepe-
knaznad T.bopeyk) Ta pociiicbkoro (C.Ko3HOB) MOBaMH KOHCTA-
TY€eMO TeBHI pO301KHOCTI y TekcTax mnepekinany. [lepexmanadi
BJIAFOTHCS JI0 TIEPEKIIAIAlbKUX TpaHCPOpMalliid, HaMararuuch
MMOBHOIO MipOI0 Tiepenatu ceHe opurinaiy. [TicHi y pocilichko-
My TIepeKJIajli 4acoM OLIbIN aJanToBaHi 10 opuriHany (36epi-
raloThCsl pealii Ta MPeAMETHI XapaKTePUCTUKH), Y TOH Jac sk
YKpaTHCBKHUIT MepeKiiaiay Mparne sIKkHaiKparie BIUCATH TEKCT
y My3uuHY GopMy, 4acoM 3a0yBarouH Ipo 00’ EKTHO-CYO’ €KTHI
XapaKTepPUCTHKH, sIKi BIUTMBAIOTh Ha BU(OPMOBYBAHHS Hapa-
TUBY. Y poOOTi OOIPyHTOBAHO, 1110 YKPAiHChKI BapiaHTH IIiCEHb
ryprty Oynu OB MUJIO3BYYHUMH Ta (DOHETHUHO CYTOJI0CHUM
opuriHaiy. Y cTaTTi KOHCTaTOBaHI KOHCTPYKIIT aHIIIHCHKOI
MOBH, 5IKi 000Ma nepekiaiayaMu NepeiatoThest JOCTIBHO (110
€ OYEBUJHUM), [IPOTE Y MOBI OpHUriHATy BOHU HECYTh OLIbII
IIIMOOKMIA CEHC, SIKMI Y TEKCTI IepeKiIaay HiBeIIOEThCS.

Kurouosi cioBa: «The Beatles», ncuxoakycTuka, mnepe-
KJIamambKi TpaHcdopmariii, ilekcnuHi TpaHcgopmaltii, KOHKpe-
TU3allisl, peais.

Moctanoska mpodiemu. [IpoTAroM OCTAHHIX AECATHINITH
CTOCTEPITaeThCs TOMITHHA PO3BUTOK IMEPEKIa03HABYMX JOCIi-
JUKEHB, TI0 CTOCYIOTHCS MY3MYHOTO MUCTENTBA. OCKINBKH Y CBITI
Bi)16yBaIOTI)C$I 3HaYHi TI00aI3AIliHHI TIPOIIECH, SKI BIUIMBAKTH Ha
y01 chepu moncekoro OyTTA, Hacammiepen Ha KOMYHIKATHBHICT,
BiJI KO 3QJIEKUTh CIPUAHATTS TOTO YH THIIOTO AKTy MOBICHHS.
My3nuHe MICTEITBO — CaMe Ta Tay3b, SKa CTPIMKO PO3BUBAETHCS
Ta CTa€ KOMYHIKATHBHAM MICTKOM MK pi3HHME Hamismu. [lika-
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BICTb JI0 YCBIIOMIICHHSI 1HINOI KYJIBTYpH, Tiepeaanol 3a J0momo-
TOI0 MCEHHOTO KaHpy, Hapasi € JOCHTh MOMYIAPHOI0 Ta BUKITHKAE
3Ha4yHHUil IHTEpEC cepe| MPeICTABHHKIB 1HIIMX HAI[IOHATBHOCTEH.
DeHOMEH MOMYIAPHOCTI PI3HAX MY3HYHHX IPYI He JHIe y cebe
Ha OaTbKIBIIMHI, ane i y {HIMX KpaiHax Ta 0cOOMMBOCTI Tepeayi
TEKCTIB MiCEHb MOBOIO TIEPEKNIay 3yMOBJIOITH AKTYAIbHICTH
HAIIIOT0 IOCITI/IKEHHS.

AHani3 octaHHix jpocaimkenb i myomikamii. Hapasi icaye
JIOCHTb HE3HAYHA KLTBKICTh HAYKOBHX MPAllb, SKi IPUCBSUCH] mepe-
KIajly TceHHoi TBopyocTi. HaykoBIii gacTo OCHiIKYIOTH CHHED-
TeTHYHUH 3B’S30K PI3HUX JKaHPIB, 30KpeMa KiHeMaTorpagiaHoro
Ta My3HYHOTO, IIPOTE ICHYIOTh pOOOTH MPUCBIYEH] Oe3MocepeHbO
aHanizy Tpanchopmarii micenHoro kanpy (H.bimactok, A.lla-
mok, T.3apuubka, A.Baranos, P.IloHomaperko, B.Komicapos,
T.Kazaxosa, U.®panson, I11.bocco, ['Ienpmrob Ta iH. ).

®opmy.aloBaHHs MeTH CTaTTi. X04a 0COOMMBOCTI Tepesadi
TCEHHUX TBOPIB SIK MOBHE SIBHIIE Y)KE HE Pa3 CTABAIH TpeaMe-
TOM JIOCII/DKEHHS K Y BITYM3HAHIM, TaK 1 B 3apyOikHii (inomno-
TIYHHH Hayul TpoTe 111 npolrema e motpedye JI00MAIIOBAHH.
TeKcTH BiIOMUX TiCEHb BXOJATH Y UYKY KYIBTYpy 1 cTatoTh momy-
napaiMi. OEHOMEH TaKoro BXO/KEHHS 1 CTa€ TEMOK HAIIOTo
JOCIIDKEHHS, 10 Tepe0adae OKPECIeHHs CTHIOBIUX KOHCTAHT
Ta JIOMIHAHT Y TEKCT] OPUTIHAITY Ta 0COONMBOCTI iX mepenadi y Tex-
cTi mepeknany. ToMy MeTOI0 HAIIOTO OCTIMKEHHS € TPYHTOBHHH
aHani3 micedb Oputancekoi rpymn «The Beatlesy, po30ip neuxoa-
KYCTHKH Ta IePeKIaj X MCEHb YKPaiHCHKOIO MOBOIO.

Bukian ocHoBHoro Matepiasy. L{ikasicTb 10 TBOpYOCTI TypTy
«The Beatles» (1960-1970), oHoro i3 HaimomyApHIIIX «OCHIiB»
Jpyroi monoBrHE XX CTOMITTS, He 3rachia i auHi. OCHOBHUM CKIaz
TPYIIH TIPOICHYBaB ONHM3bKO BOCHMHU POKIB, BUITYCTHBIIH 32 IEH 4ac
13 anvbowmis, 3ammcanux B Anrmii, 3 axux 10 yBiiimo y «Crmcok
500 Haiikpammx aTp00MiB yeix yaciB 3a Bepcieto xypHaty «Rolling
Stone». [lepumii anp0oMm mix HazBoto «Please Please Mey Gy orry-
omixoBanmii 22 6epesns 1963 poxy i ysiiimos 1o «Crmcky 500 Haii-
Kpalux MiceHb YCix yaciB 3a Bepciero xypHany «Rolling Stonem
i mociB 184 wmicue. 22 nmucTomaa MbOT0 XK POKY BHUIIIOB APYTHA
amp0oM «With The Beatlesy, sxuit mocip 420 micie y criucky
HalKpanmx ans0oMiB 3a Bepciero xypHamy «Rolling Stoney (3a
36ipkoro 2003 poky, amke B mepenik 2012 poky meit ansbom He
BBiiimoB). A «Hard Day's Night» — tperiii ctyniitanii ans6om Opu-
TaHChKOT ueTBipKH, 3aitHsAB 307 cxommaKy y «Crmicky 500 Haiikpa-
X ans00MiB yeix yacis 3a Bepciero xypHamy «Rolling Stonem.
[1’srra nariBka, sika HasueaeThes «Helpy Oyma BumymieHa 6 ceprns
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1965 poxy. Jlo mporo ansbomy BBiimmH Taki micHi sik: «Helpy,
«Ticket to Ridew, 1 micHs, sika JyHala B aMEPUKAHCBKOMY pajioe-
ipi Ta TenebauenHi OiTpIe 7 MITBHOHIB Pa3iB i HUHI 3HAXOAUTHCS
Ha 13 cxomummi «Crmeky 500 HaifkpaIIyX MiceHs yCix JaciB 3a Bep-
cieto xypHany «Rolling Stone» — «Yesterday». 3a pesynsraramu
nocmimkens BBC-2, came 1 micHs cTaga CHMBOJIOM XX CTOMITTA.
TpunanusTuii — ocranHiit ansOom rypry «The Beatles» Oys 3amu-
canuii 8§ Tpasus 1970 poky Ta Bumymwennii iz Hassoto «Let It Bey.
Leit anpOom 1 HuHi nocizae 392 micue y «Crucky 500 Haiikparx
anmp00MiB ycix 4aciB 3a Bepcieto xypHamy «Rolling Stoney, a michs
«Let It Bey, mo crana ymo0ieHot0 y 6arath0x MiTbHOHIB JTHONEH,
3HaxomuThes Ha 13 cxomuii «Crimeky 500 Haiikpaix mceHs yeix
yaciB 3a Bepcieto xypHamy «Rolling Stonew. [1] Aranizyroun i
ngpu, MoxHa koHctarysati: «11l06 3uByBarucs, notpidHa Muth,
a o0 3po0UTH TUBOBWKHY iy, HOTPIOHI POKH TePHiHHS 1 Haro-
nermuBoi mpantiy, — I, Tenberii [2].

Jlxon Jlennow, [Ton Makkaprhi, [Ixopmxk [appicon Ta Piro
Crapp, came 19 JiBEpIyIbChKa YETBIPKA TOCSTNIA 3HAYHIX BHCOT,
1110 HaBiTh yepe3 S0 pOKiB MicIs po3mazy rypTy, Y KOXKHOMY KYTOUKY
CBITY JYHAIOTH iXHi TicHi. Y 0BTHI 1963 poky Bmepme y 3MI
BUHUKAE TepMiH «OiTmomanis». [lirpyHTIM LbOMY cTae BHUXiA
neorotHoro ansoomy «Please Please Mey, a Takok 3aKiHueHHS Tep-
IIAX €BPOTICHCHKUX TacTpOJiell, MCHs AKX HATOBIH IIaHYBalb-
HUKIB TI0YJIA TepeciliyBand My3ukantis. Y mopansuomy «The
Beatles» mMormu 3'SBaTHCA Ha MYOMiI JIIITE T 0XOPOHOKO TIOMi-
uii. 3a pimenssv FOHECKO y 2001 pomi 6yno BupimeHo npu3Ha-
unTH BeecBiTHIN feHb «The Beatlesy — 16 ciuns. [ Huni 1eit rypr
€ OIHIM 13 HAfMOMY/APHILIAX, MO TiATBEPIKYEThCS PEHTHHIAMH
Y pi3HIX aBTOPUTETHHX BH/IAHHSX.

JlocmiTHAKE He MepecTaloTh TUCKYTYBaTH W00 (PeHOMEHY
yenixy «The Beatlesy. Ha Haury mymky, yenix rypry BumpaBiaHui,
OCKUTBKH ICHYIOTB ITeBHI (DaKTOPH, sKi 3a0€3MeTHTH iXHIO TIOTyIIp-
HicT. [lepiue, 1110 MOKHA BiZI3HAYMTH, LIe CKIIaJl TyPTY: YOTHPH IOHHX
Ta NPUBAOMMBHX XIIOMII], 10 HAPa3i CTaN0 KAHOHOM TIPH CTBOPEHHI
My3U4HOTO MpOekTy. [lo-fpyre, e CKaHgami Ta YyTKH HaBKOMO
TiBEPYIBCHKOT YETBIPKH, AESKI 3 HUX HE PO3BIHYAHI i HHHI, IO € 11
OJIHMM CTI0COOOM JOCSTTH TOMYJISPHOCTI. | 0CTaHHE, HANTONOBHILIE,
TPOCTi i HEXUTPI METOMIT IIUX MiCEHb TTiIKOPUIA CEPIIsS MibHOHIB
Tmoyeit 1 Oym Ha CITyXy Y ApyTii TomoBuHI XX CTOMITTA Y KOXKHOTO.
Hocmimxyroun my3narmii crinb «The Beatlesy, xouetses 3a3Ha-
YHUTH, IO BiH JOCHTH HEMiHIHHMIL. ['ypT HEe JOTPUMYETBCS SKOTOCH
KOHKPETHOTO CTHJIIO, IXHS TBOPYiCTb 3MiHIOBANIAch Bill amb0oMy 10
anmb0OMy: JIesiKi TBOPH BUTPHUMAHI Y JKaHpPi POK-H-pOIMY, Y MEBHHX
€ BiIrykn poky. Huska koMmosuuiit Typry B3araji He BIHCYEThCS
Y JKOJIEH CTHITb, OCKUTBKH XHs Hapallis € Cy0’ eKTHBOBAHOIO, JIETKOIO
JUISL CLIPUAHATTSL, TAHIFOBAIBHOI0. TOMY came 11i KoMIIO3HIIii BBaxa-
I0TbCS HANOWIBII XapaKTepHUM JUI TYPTY Ta TaKUMH, L0 BU3HAYA-
10T IXHIHl iHMBITyaTbHAI CTHIb. Taka «HECXOKICTB» J03BOIMIA
saiinsty «The Beatlesy mimupyroui mosuuil y peiiTuHrax Ta 3awika-
BUTH 0araToMibHOHHY MyOMiKy CITyXadiB.

Ile oxHnM (pakTopoM MOMYMAPHOCTI MiCEHb IILOTO TYPTY € 0CO-
OmBa mcuxoakyctika (cunTe3 (oHeTHKH, Bi3ionorii Ta mchxo-
TIHTBICTHKHM), XapakTepHa JUis iXHBOi TBOpUOCTI. JleTanpHo mi€to
TEMOI0 3aiiMaBcs HIMEIBKHH (Bi3uK, dizionor Ta memxomor — Iep-
MaH doH [enpMromb y cBoiit podoti «BixuyTTs ToHy fK ¢i3iono-
riuHa ocHoBa Teopii My3ukm» («Sensations of Tone» 1863 p.) [3].

[lcuxoakycTuka HUHI — e IMCLATLTIHA, KA BUBYA€E 3aKOHOMIp-
HOCTI 1 0COONMBOCTI CIIPUIHHSATTA 3BYKiB IIEBHIM OpraHi3MOM, IXHiii
BILTHB HA JIKOJMHY Ta 1i CBIIOMICTb. {15 HAIIOTO TOCITIDKEHHS BakK-

JIMBAM € OCMHCIICHHS 3B’SI3KY «SBHILIE-3BYK», OCKITbKH HEPBOBA
CHCTEMA JIOMMHE Pearye Ha ITi OIPa3HHUKH 1 BU)OPMOBYE YMOBHI
pednexcu (meBHi peakiii Ha 3ByKH Ta sBuma). Jnd mpukiazy,
TOJIOCHI 3BYKH CIIPHAMAIOTECS JTIOAMHOIO JIeTIe, (JOPMYIOUH acoli-
arii 3 Oe3MeIHNME Ta IPUEMHUMH TIOTIIMHA abo eMomismu. OHaK
IyMHI TipurosiocHi, Taki sk [0], o], [x], [t], [3], [c], [a], [T'],
(5, [, [, [x), ), i), G, [, ), ], sl [, (s, o)
[b], BUKIMKAIOTH TPUBOXKHI TMOYYTTA Y MiACBIIOMOCTI. Y aHTIiii-
chkiit MoBi 1€ [t], [d], [s], [z]. IpopuBHi (BuOyx0Bi, 3iMKHEHI) —
TIPUTONOCHI 3BYKH, IO TBOPATHCS B MOMEHT IIPOPHBY CTPYMEHEM
TOBITPS TIOBHOTO 3IMKHEHHS MK aKTHBHHM 1 TIACHBHM MOBHUMH
oprasamu. TakiMH € MPUTONOCHI B YKpaiHchkiid Mosi [0], [1], [x],
('], [1], [T'], [*'], [x], Ta [k], [g], [p], [b] anrmiiickkoto MOBOIO, fKi
CTIPUIAMAROTHCS IBUIINMY, Hix QpukatusHi 3], [3'], [c], [¢'], [x],
[, [r] [x), 8], ] yxpaienoro Ta ), [v] ], [d],[s], 2], ] ar-
nificbkoto [4, ¢.10]. OTxe ryuHi 3BYKH, 3a CBOIMH MOBHUMH BITACTH-
BOCTSIMH CTArOTh CHILHAMH 200 XK HaBiTh arpecHBHIMI. BiOyX0Bi
TIPATONOCH] BAMATAIOTH CHEPTIHHIIIOT POOOTH MOBICHHEBOTO aTia-
paty, ToMy Ha TIiJICBiIOMOMY PiBHI BOHM BHKIHKAIOTb acowiarii i3
IIBUJIKICTIO Ta aKTUBHiCTI0. Came ToMy 0arato My3HKaHTIiB BUKO-
PUCTOBYIOTh TAKHH MiJIXiJT, HABITH YACOM HE 30BCIM YCBITOMITIOIOH
TIPUUMH, TIPA CTBOPEHHI BIACHMX MY3WYHMX TBOpiB, 1 TypT «The
Beatles» He OyB BHHATKOM.

Knacucikaist ronocHuIX 3ByKiB 3HAYHO JIETINA, HIK MPUTONOCHHX.
Y anHrmifichkiii MOBI icHye 12 MOHOGTOHTIB: 1€ He3alexKHi TONOCHi
(oremt [j], 1, [e], [x], [1], [p], [1], [v], [h], [a], [e:], [q] Ta 8 cyronrip
[al], [el], [oi], [aV], [oV], [Iq], [Fq], [uq], a B ykpaiHchKiii MOBI icHye
6 ronocuux (orem [1], [E], ], [A], [O], [Y]. [4, ¢.12]

[L{06 TiaTBEpMATH MPABIIBHICTE HAIIIOTO TBEPKEHHS 3BEPHEMOCS
1o onHiei 3 HaiiBiominmax miceHb« Yesterday» rypry «The Beatlesy:

Yesterday Yuopa

All my troubles seemed so far away | Bei Moi mpoGeMut 31aBauicst TaKUMH
JATEKIME

Now it looks as though they're here A cbOTOJIHI 5 HE YABIIAK CBOTO KUTTS

to stay 0e3 HIX

Oh, | believe in yesterday [5, ct.91]. | O, 5 Bipto y BuOparmHiii ieHb [6].

([Ux.Jlennon, IT.MaxxaptHi) (ITepexman 3a T.bopeyk)

3niiicHEMO (OHETIIHMIT Po30ip IBOTO (ParMeHTy:

['jestader]

[o:1 mar 'trabls si:md sav fa:(r) o 'wei]

[nav 1t luks oz dav dei(r) hra(r) ta stei]

[ou ar br'li:v m ‘jestade].

Sk ToKa3aB aHaii3, MO TPH BMMOBI I[HOTO TEKCTY 3 SBISA-
€ThCS 3HAYHA KUTbKICTh TONOCHNX 3ByKiB [a:], [e], [a], [o:], [1], [0]
ta qudroHriB [ai], [e1], [av], [0], SAKI MONETIYIOTh CIPHAHATTS
TEKCTY 3aralioM i BUKJIMKAKOTh IprEMHI emotii y momuu. [lenxo-
JIOTH CTBEPIDKYIOTh, IO TOJTOCHI 3BYKH BHKIMKAIOTH acomiarii 3i
CBITTUIMH KONbOPAMH, IO TaKOXK BIUTMBAE HA TMiICBIIOMICTD 1 TPH-
3BOHTb J10 PHEMHIIX eMOIIiH, K1 quyBae cIlyXad I IPOCIyXO-
BYBAHHI Lii€i MeOJIil, TOMY X04eThest ii mpociyxaru 3HOBY 1 3HOBY
[7]. Ananizytoun miceHHHI JOpOOOK NiBEPIYIbCHKOI YETBIpKH,
KOHCTAaTYeMO 3HAYHY KiTBKICT TOMOCHHX (hOHEM, IO, HA HAITy
IYMKY, CTAJI0 OJTHI€IO 13 TIPHYKH TOMYIAPHOCTI TYPTY.

Jlo dernomeny tBopuocti «The Beatles» 3Bepramics y cBoix
PO3BizKax 1 MOBO3HABILL, SIKi HAMAraJCs 3IHCHUTH MEPEKIJ] Bil0-
mux kommosutii (C. Pomanbkoa [8], O. Baramos [9], C. Ko3nos
[5]). C. Kostos, Hanprkiaz, ony6n11<yBaB HaiOLTBI 30IPKY Tepe-
KJQJICHNX TTCEHb JTiBEPITYTBCHKOL ‘{eTBlpKI/I Crpodyemo  sicraBuTH
niepekiam TicHi «Let it bey, mo Oymm 3ilicHeH] pisHUME aBTOpaMH
Y pi3HNH Yac:
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: VS YkpaiHcbkuit

Opurinan Pociiicbkuii mepexiaj HepekTaT
When I find myself in | B Tpyaubie MumyTst Ko 1 3naiimoB
times of trouble MOEH KH3HU cebe y BakKi yack
Mother Mary comes | Ko mue npuxoaur Mars | liBa Mapist mpu-
to me Mapus M 10 Mexe,
Speaking words of 1 roBoput Myzpie Toopsun crioa
wisdom, CTIoBa: MyJIpi:
Letitbe. [5, ct. 211] |« Ilycts Tak u Oymer». | «Xaii Oyne tak» [6].

[5,cr. 211]

Jix. Jlennow, C. KosHos T. Bopeyk
[1. MakkaprHi

[lepexmaj pociiichkoro MoBoro, 3iicHeruit C.Ko3HoBIM, Ha Harry
JIyMKY, € OUTbII EKBiBACHTHIM, OCKLTBKM y HHOMY OLTBIN aKTHBHO
3aCTOCOBYIOTBCS JIEKCHUHI TpaHC(opMaLLii, SIKi st Kparoi nepezadi
CEHCY OpHTiHANY TOMYCKAIOTBCA Y XyHOKHBOMY TekcTi. [lpu mepe-
wiazti «when I find myself in times of trouble» Cepriii Ko3toB Biko-
PUCTaB TaKi TpaHC(opMAIlii K BITyYeHHS (CIT0Ba «Wheny — «KoTa»),
JIOABAHHS CIOBOCTIONYUEHHS! «B TPY/IHbIC MUHYTBI),  TAKOXK BUIY-
yenHst croBocrionydenns «I find myselfy — «xorna s Hamén cedsy.
Yike B TIEPIIOMY PSIKY CTIOCTEPIraeMo 3aCTOCYBAHHS TPhOX IEpeKJia-
JAUBKAX TPAHC(OpMAILi, 0 CBIIYUTH MPO CKPYIYIHO3HY POOOTY
TIepeKIIa/iada 3a/isl JOCATHEHHS MAKCHMABHOTO eEKTY.

Iepeknay yxkpaiHcbKoKW MOBOM, BukoHaHu# T.bopcyk, xemo
BIIPI3HAETBCS Bl POCIMCHKOTO BapiaHTy Tepekiamy. ABTOpKa,
3araiom, IOTPUMYEThCS CII0CO0y JOCTIBHOTO NEPEKIIay, OCKUIbKA
HAMAraeThesl AKHAHTOUHIIIE MepefaTH TekcT opurixamy. Ilepe-
KJ1aJ1auka BUKOPHCTOBYE MEPEKIAJAIbKI TpaHC(OpPMAIIT, 30Kpema
3aminy. «Times of troubles» mepexmaneHo AK «BaXKi 4acwy, 0
€ JI0CHTh HETIOTaH!M eKBiBaieHToM. Ha Hatry xymky, Oyro 0 noped-
nime nepenard pagok «When I find myself in times of trouble»
TakuM unHOM: «Komi s mepekuBar0 CKITamHi gacwy. Bukoprc-
TaBiu Jekenyni 3aminu: «I find myself» — « omuHsIOCH, 1 «times
of trouble» — «cKmamHi Yacwy», MA 1 3TN CEHC TEKCTY-OPHTi-
HalTy, 1 BUKOpHCTATH hOpMyITy YKpaiHChKOi MOBH.

[lpu mepexmazi ykpaiHChKO0 MOBOIO Jpyroro psaka «Mother
Mary comes to me», BapTo 6 Oy;0 BUKOpHCTATH TEMEpilHiii yac,
Ha 110 BKa3ye (opma IiecloBa y TEKCTi OPUTIiHAIY, OJTHAK B YKpa-
HChKOMY TIepeKJIa/li BUKOPHCTAHO MUHYIHH dac, 110, MpoTe, He
CTIOTBOPIOE 3MiCT BUXi#HOTO TekeTy. «Speaking words of wisdomy»
TepeKIaIeHo POCIHCHKOI0 MOBOIO SIK «i TOBOPHT MYJPHIE CIOBAY,
OJIHAK YKPaiHChKOIO MOBOIO iHBEpCii He BiIOyBaeTbCA, MepeKaay
30epirae MOPSIOK CIIiB, MO0 SKOMOTa TOYHIIIE mepenaTs ceHe. Jlo
croBa «speakingy, Ha Hally AyMKY, MOKHA MiiOpaTy Iue KilbKa
BIyYHHX EKBIBAJICHTIB: MPOMOBIIAIOUH, BUMOBIIAIOUH, HAPIKAIOUH
1T.1., K1 0 y TlepeK/aieHoMy TEKCTi Kpale BIUCATUCS Y KOHTEKCT.

e omuH mpuKiMag JAOPEYHOCTI JEKCHYHUX TpaHc(opMmaLiil
MOXHa crioctepirari y kommosuii « Yellow Submariney rypry bitis:

. A YkpaiHchKnit
Opurinan Pociicbkuii mepeknaj A

So we sailed up to Wrax, Mbl IOIHUMATKCH | ME XOIMIIH T1i/1 BiT-

the sun K COJHILY PH-IIOM JIO CamMoro

Till we found the sea | [lo Tex mop, moka COHIIA,

of green. Mope He ctanoBuioch | [loku He 3HaiiM

And we lived beneath | 3enénpm. 3el1eHe MOpE.

the waves W xnmu Tak mog Bon- | Mut ki iz

In our yellow subma- | Hamu XBHJIMHE

rine [5, ct. 116]. B Hameii sxentoit cyoma- | Y Hammomy xoBTOMY
puse [5, ct. 116] T IBOTHOMY YOBHi

Jix. JlenHoH, C. Ko3nos T. Bopcyx

[1. Maxkapri

134

[lpn mepexnani 1€l KoMmo3uwii pOCIicbKOK0 MOBOKO Oy
3aCTOCOBaHI Taki TpaHCHOPMATIii: KOHKPETH3AITS Ha MEXKI i3 3aMiHOI0
(«saiby — «oHIMATBCAY). 3araloM Lie CTOBO Ma€ 3HAYCHHS «ILTBITHY,
«OTIUTBIBATE), (ILIABATHY, TOOTO BKMBAETHCS 13 MOPCHKUM TPAHCIIOP-
ToM. OnHaK miff yac mepeknagy Oyo BTpaueHO aHIMIICBKY YacTKy
«upy, IO € BAAJIMBHM, a/DKe 03HAYAE HATPAMOK PYXY, «I0 BEPXY».
Ane C.Ko3H0B 00"€ 11aB 11i 182 C10Ba | yTBOPHIIOCH 3HAUCHHS CIIOHH-
Martbes». ToX B 1[bOMY KOHTEKCTI € JIBa BapiaHTH TIEPEKIAy: «ILTbITh
BBEPX», 400 K, SK HAITMCAB TEPEKIazIay, «I0THIMATHCA.

[lin yac mepexnazy YKpaiHChKOIO MOBOIO OYIO BHKOPHCTAHO
Taky TpaHC(OPMAI0 K KOHKDETH3AIIS Pa3oM i3 J0TaBaHHIM
cioBa. «Sail» — «XOUTH i BITPUIOMY, y TAHOMY BUIIA/IKY aBTOPKa
JieTanizyBana, Ha SKOMY CaMe TPAaHCIIOPTi MiiiiMaBcs JipHYHHMit
Tepoii, BAKOPHCTABILH CJIOBO «BITPUIION, 11O € J0/ABAHHSM.

Taxox Bapto posrsayTH psiiok «Till we found the sea of greeny.
CJIOBocnonyquHﬂ «the sea of green» POCIHCBKOI0 MOBOIO TepeKIia-
JICHO SIK «3eNEH0E MOpe» 1 YKPATHCHKOK MOBOIO TEXK «3e/eHE MOPe».
OnHak, NEHOTATHBHE 3HAYEHHS CJOBA AHIMIHCHKOIO CIOBOCIONY-
YEHHSI — «CYI[UTbHA XBIJIS BOJIH, 1[0 ¥jie Ha OopT kopabisn» [ 10], neto
BTPAYAETHCA, TIEPEKITaadi 3aCTOCOBYIOTh OYKBATBHIHN MEpPEKIa,

3HayHe 3alliKaBIeHHs BUKIMKAE TIEPEKNIaj OCTAHHBOTO PAIKa,
7ie MOBa Jifie mpo «submarine» — 11e Moxe OyTH AK 1 «ITiABOXHMIL
YOBEH», TaK i «cyOMapuHa». Y pociiicbKoMy BapiaTi nepekajiay
3ATHINAE OPUTTHATBHY Ha3BY MPEIMETa, B YKPaiHChKOMY BapiaHTi
Bi/I0yBA€ETHCA 3aMiHA. SIKIIO TOBOPUTH TIPO MINO3BYYHICTh, PHTM
TCH, TIPO Ti SBUILA, [I0 BU3HAYAIOTH CHHKPETH3M MY3HKH 1 TOE3ii,
TO Ha HAIITY TYMKY, BapTO 0710 0 3/iHCHUTH 3aMiHY, aJie KO MOBa
fiie Ipo 30epexKeHHs aBTCHTUYHOCTI TIiCHI, 30epexeHHI Toro, 3a
TI10 TIFO TTCHFO JIOOMATH B YCHOMY CBITi, TO, Ha HaIIle TEPEKOHAHHS,
HEOOXiHO 3aJMIIATH OPUTiHANBHY JIEKCEMY, Peastilo TEKCTY, sAKa
€ BU3HAYAILHIM MApKEPOM 10T IIPOCTOPOBOTO JIOKYCY.

BucnoBku 3 NpoBe/ienoro JOCTiKeHH i epeneKTHBH. [ypr
«The Beatles» € oHnM 13 HaiiBiToMilIHMX My3HYHHX OpenmiB apy-
roi nonoBuHK XX CTOMITTS, MiCHI SKOTO BIIOMI HE JIHILIE HA TEpEHax
Bpuraii, arte if y iHmmix Kyroukax 3eMuoi Ky, [xui ams6omu posxo-
JWIHCH OAraTOMiTHHOHHIMA THPaKaMIL, a JIeTKi KOMITO3UIL{ i HITHi
32iiMalOTh HAHBHIIl CXOTMHKM Y CBITOBUX MY3WUHHX PeHTHHTaX.
Cexper Takoi TOMYMAPHOCTI, HAHIMOBIPHIIIE, TPUXOBAHMIA y HOBA-
TOPCTBI KOMIO3ULLIH, 5K Ha TOf Yac He BIMCYBAACA Y JKOLEH TOTO-
YACHWH CTHIIB TA TIPOCTOTI TEKCTY, IO CTATIA OMM3BKOI0 KiTBKOM TIOKO-
JIHHAM CITyXadiB. J{OCIiTUBIIN MICHXOAKYCTHKY MY3HYHOTO 10POOKY
TYPTY, MOKEMO KOHCTATyBaTH Ha piBHi B3aeM03B’s{31<y «IBHLLE-3BYK)
3HAYHY HAABHICTH TONOCHHX 3BYKIB, SIKi BHOPMOBYIOTh y CryXata
acomiaiii 3 Oe3MeYHMMH Ta NPUEMHAMA TOMIAMH Ta EMOLISMIL
Y 1IX TCHAX BIACYTHI Pi3Ki niepenau 3ByKy, aliTepaii, a K10 BOHU
1 HASIBHI, TO CIIPHAIOTH PUTMI3aLlii iCHi Ta Kparomy ii 3acBO€HHI, 10
cripuste i HeOTHOpa3oBoMY ToBTOpY. [TicHi rpyH HAI3BAYAIHO TOMY-
TApHI ceper ClyXadiB, AKi BUTbHO BONOZIIOTH AHTTIHCHKOIO MOBOIO.
[pu mepekami mceHb YKpaiHCHKOI Ta POCIHCHKOK MOBOIO (Tiepe-
kmazadi — T.hopeyk, C.Ko3HOB) BHKOPHCTOBYIOTHCA TepeKIIaalbKi
TpaHc(opMarLii, MOKTHKaHI JOHECTH JI0 YUTa4a IHIIOT KyNBTYpH CEHC
TBOpY opuTiHamy. Hamu Oymu BUSBMEHI, KpIM UHCIEHHUX JEKCHIHHX
TpaHCQOpMAL, TIEBHi KOHCTPYKLIT, sIKi Maii NPHXOBAHHIE CEHC, ale
pu nepeKnam nepesiaBanics OyKBANbHO, IO 1HOMI JUIA TIPEZICTaB-
HUKA 1HIIOI KyIbTypH OyMO 3pO3yMililiie, MPOTE TIOBHOKO MipoOl0 He
TIepenaBasTo 3MICT KOHCTPYKIIi MOBH-Kepena. Y IeIKuX BHIaKax,
Ha Hally TyMKY, pociiichkuii mepekaz OyB OLIbLI aieKBaTHM, 3aITH-
TIAT0YN Ha3BH pealiil, a00 Ti KOHIENTH, Ki (hOpMYBAIM 3MICTOBHIL
CTpIKeHb My3uuHOro TBOpY. [Ipote ykpaitcekui mepexnaz OyB Oib
MHIIO3BYYHHM Ta TAKHM, JIe BUTPAMYBAIHCS YCI HOPMH YKPAiHChKOT
MOBH, 1[0 € (POHETHYHO CYTONOCHHM OpHITHAIY.
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Kushnirova T., Chubukova A. Features of the
translation of the songs of the english band “The Beatles”

Summary. The article thoroughly analyzes the work
of the famous British band of the second half of the twen-

tieth century "The Beatles", explores the stylistic features
of their work, those aspects that affect the perception of musi-
cal works. Throughout the work, it is argued that the secret
of such popularity is probably hidden in the innovation of com-
positions that at that time did not fit into any contemporary
style and simplicity of the text, which became close to sev-
eral generations of listeners. The article comprehensively dis-
cusses the concept of "psychoacoustics", which is manifested
at the level of the relationship between the concepts of "phe-
nomenon-sound", which implies the presence of a significant
number of vowel sounds that form in the listener associations
with safe and pleasant events or emotions. The band's songs do
not have sharp changes in sound, alliteration, and if they are
present, they contribute to the rhythm of the song and its better
assimilation, which affects its repeated reproduction. Due to
the combination of these factors, in our opinion, these com-
positions have become extremely popular. When researching
the translation of the band's songs into Ukrainian (translator
T. Borsuk) and Russian (S. Koznov) languages, we note some
differences in the lyrics. Translators resort to translation trans-
formations, trying to fully convey the meaning of the original.
Songs in Russian translation are sometimes more adapted to
the original (realities and subject characteristics are preserved),
while Ukrainian translators try to fit the text into the musical
form as best they can, sometimes forgetting about object-sub-
ject characteristics that influence narrative formation. The
paper substantiates that the Ukrainian versions of the band's
songs were more melodious and phonetically consistent with
the original. The article states the constructions of the Eng-
lish language, which are translated verbatim by both transla-
tors (which is obvious), but in the original language they have
a deeper meaning, which was leveled in the text of the trans-
lation.

Key words: The Beatles, psychoacoustics, transformations
in translation, lexical transformations, concretization, reality.
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Menewenrko A. I,
Kanouoam iios02iuHUX HAYK,
douerm Kageopu meopii ma NPAKMUKU NePeraady

Hauionanvrozo ynisepcumemy «3anopiavka nosiimexHiKa)

RJIIACUOIKAIIA META®OOP I1PU YTBOPEHHI TEPMIHIB
OPAHIIY3bROI'O HAYKOBO-TEXHIYHOI'O CTUJIIO

AHoTanis. Y cTarTi po3nIAIOThCS TEPMiHU (paHIly3b-
KOT0 HayKOBO-TEXHIYHOTO CTWIIO. TepMiH — e € cioBo abo
CJIOBOCTIONYYCHHS], 10 SBISETHCS HA3BOIO MpeaMeTa abo sBU-
IIa 1 BIAHOCHUTBCS O CHELiAIBHOI raimy3i HayKd a0 TeXHIKH.
DpaHily3bke TEPMIHOTBOPEHHS aHAI3y€ThCsl HA OCHOBI BTO-
pUHHOI HOMIHAIIIT CJIIB Ta METapOPHYHOrO TEPEHOCY 3araib-
HOBKMBAHOI JIEKCHKH 3 €JI€MEHTaMH METOHIMIl, sika 0a3yeThCs
Ha KOHIICTITaX, 110 BHHUKIU SIK BiIOOpaKEHHS CKCTpaJIiHIBI-
CTHYHHX SIBHUI HABKOJHUIIHBOTO CEPENOBHINA. Y TEPMIHOJO-
rii, yepe3 meradopy MPOSBISIETHCS 3B'I30K MOBHU 3 TyXOBHOIO
1 MarepialbHOI KYJIBTYpPOIO HAPOMIB, 3 MOHATTSIMHU, Ha OCHOBI
SIKHX YTBOPIOIOTHCS B MaiiOyTHOMY TEpMiHHM HayKOBO-TEXHid-
HOTO TeKcTy. POOHUTHCS BUCHOBOK MPO Te, L0 HAYKOBUI CTHIIb
(paHIy3pK0i MOBM Ha BiIMiHY Bifl YKpaiHCBKOI, MEHII YiTKO
BIJIOKPEMITIOETHCS BiJl 3araJi-HOBKHUBAaHOI MOBHU. BiH Mae Taki
cretudiuHi pucH sIK 00’ €KTUBHICTh, AOCTPAKTHICT, JIOTTYHICTb,
y3araJbHeHICTh, TOUHICTh, CTUCTICTh. OHIEI0 3 BaXKIHBIIIMX
BHMOT, SIKi CTaBJIATBhCS JI0 TEPMIHIB Y HAyKOBOMY CTHII - II€
X OJHO3HAuHICTh. BifCTyN BiJl OJHO3HAYHOCTI MPOSBIISETHCS
B IIOJIiCEMi] T€pMiHiB, y HasBHOCTI y HUX OMOHIMIB Ta CUHOHI-
MiB. KOHTEKCT BiJlirpa€e BasIUBY POJIb, TOMY IO 3MICT TEPMiHY
PO3KPHBAETHCS TUTBKH 4epe3 HOro peanbHe (YHKI[IOHYBaHHS
y HAyKOBO-TEXHIYHOMY TEKCTI (HAampHUKIaja, TEpMiH enceinte
e Kamepa, 3 SIKUMOCh HalloBHIOBaueM). BiH Bucrymnae ¢inb-
TPOM, SIKMH 3aJIUIIA€ TUTHbKH 3HAYCHHS CIOBA MPUIATHOTO JIISI
OyIayBaHHs PO3YMIHHS, BIIKMJAlOYM HEBIATOBIIHI. Baxmsum
ACIIeKTOM MeTa(pOpUYHUX TEPMIHIB y JOCHI/PKEHHI € 1X MO
Ha KJIaCH. Byll0 BHOKpPEMIJICHO YOTHPHM THUIH KJaciB meradop:
ki1ac noBHux metadop (fourrure, chambre, cage) anTpornomop-
¢bHux, 300MOphHUX, KIac MeTa(op, OB SI3aHUX 3 MOHATTIM
TKi. AHTporoMOpdHI MeTapopy TTO3HAYAIOTH TEXHIYHI TpHIIa-
IIM, JIETalli Ha OCHOBI 30BHIIIHLOT CXOXKOCTI 3 YACTHMHAMH JIFOI-
CBKOTO TiJIa, @ caMe Ha OCHOBI MeTOHIMiYHOT MeTadopu: pied a
coulisse, bouche d’acces, doigt de division bras de levier, téte
de vilebrequin, robinet de téte. Oxpim Kiacy aHTpOnoMOp(hHUX
MeTadop 3yCTpivaroThCs TAKOXK i 300MOp(hHI METOHIMIYHI MeTa-
(opu, sKi MAIOTh O3HAKK XBOCTA, BYXa, sI3MKa TBApUH - €crou a
oreilles, glissiéres a queue d'hironde, langue—de-carpette. Yer-
BEpTUii KJ1ac MeTaOPUUHNX TEPMiHIB, OB’ SI3aHUH 3 TIOHATTSIM
KU - ressort a boudin, € MEHII pO3MOBCIOPKEHUM y (ppaHILy3b-
KOMY HayKOBO-TEXHIYHOMY IHCKypci. OKpim Toro, (paHIy3bKi
MeTaOpHYHI TEPMIHU MAOTh TaKi XapaKTepHI PUCH, SIK acolli-
ATUBHICTb, MOJIICEMIt0, CTHCIIICTh, METOHIMIYHICTB, FeHepalti3a-
110, crenuQikaliiio, OnocepeIKOBaHICTh, ()YHKIIOHAIBHICTS.

Ku11040Bi cj10Ba: HayKOBO-TEXHIYHUN CTUJIb, TEPMiH, KOH-
LIENT, KapTHHA CBITY, MeTad)opa, METOHIMIs, BTOpPHUHHA HOMiHA-
11isl, TEPMIHOTBOPEHHS, aHTponioMopdHi MeTadopu, 300Mopd-
HI MeTOHIMIuHI MeTadopH, Ki1acu, MoBHA MeTaopa, KOHTEKCT.

IloctanoBka mpoOaemMu. Y mepeKiajaubKii AisSTbHOCTI,
30KpeMa y rany3i HayKoBO-TEXHIYHOTO IMCKYPCY, BUHHKAE NOTpeda
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CcHCTeMaTu3amii TEpMiHiB, fKi BITHOCATBCA A0 PI3HHX Tamyser
HAyKH Ta TEXHIKH. 3HAHHA TEPMiHOMOTIi MEBHOT Tany3i 3a0e3meuye
TIpaBIIbHE PO3YMIHHA HayKoBoi iH(OpMArii TOMy, MO TepMiHH
BHCTYTAIOTh TIOKA3HNKAMU HAyKOBOI MOBH, aCOLiIOIYHCH 3 (haxo-
BIM TEKCTOM, THCKypcoM. He3pakaroun Ha TOCIIKEHHS B ramy3i
TEPMIHOMOTIYHIX CHCTEM, OKPEMi B/ TEPMIHIB BCE IIIe HEAOCTaT-
HBO BUBUCHI JTEKCUKONOTaMH. L[ TaKoK CTOCYEThCS TEPMIHIB Hay-
KOBO-TEXHIYHOTO THCKYPCY, SKI CKITAJaroThCA 3 O€3Miui OKpeMuX
ra;y3eBux MiKpoTepMiHOCcHCcTeM. Ham3BiuaitHO akTHBHE TEPMiHO-
TIPOIYKYBaHHS uepe3 MeTadopu3aliio Ta METOHIMIlO € XapakTep-
HOIO 0COOMMBICTIO HAYKOBO-TEXHIYHOTO CTHITIO.

DaxiBIyi, MPAIIOI0YH Y PI3HUX TATY35X BUPOOHHIITBA, IOCTIHHO
BKHBAIOTH TEPMIHH, AKi CTAFOTh HEBI'€MHOIO YACTHHOKO X TOBCAK-
JEHHO] CTITKYBAHHS 1 4epe3 11e BXOAATH JI0 CKJIajy ClemianizoBa-
HUX TIOHATH BUEHNX, {HKEHEPIB Ta HAYKOBIIB, YTBOPIOKOYH CBO-
€PITHY «TEpPMIHONOTIYHY)» KapTHHY CBITY. TepMiHOMOTiA SBIAE
00010 HAHOLIBIN IMHAMIYHY 1 PyXOMY JIEKCHYHY CHCTEMY MOBH,
TOMY IO Pi3Hi Tay3i HAYKH Ta TEXHIKH y HAII 4ac, PO3BUBAIOYHC,
TMOCTIHHO MOTPeOYIOTh YM TO CTBOPEHHSA HOBHX TEPMIHIB 4H TO
TIEPEOCMICITCHHS BAKe CTATHX, 200 3aMO3MIyIOTh C10BA 3araTbHOB-
KUBAHOT JIEKCHKH.

Came MeradopudHMI TEPEHOC 3aralbHOBKMBAHOI JEKCHKH
3 eJIeMEHTAMH METOHIMIT UM CHHEKIOXH JIKHTh B OCHOBI 0ararb0x
TEPMiHIB HAYKOBO-TEXHIYHOTO CTHITIO, fika 0a3yeThcs Ha KOHIET-
Tax, M0 BUHUKIA SK BiOOPaXEHHS eKCTPANiHIBICTHYHIX SBHUII
HABKOMMIIHBOTO cepesorima. MeToHiMiuna MeTadopa, fka IpyH-
TY€eThCS Ha BTOPHHHIN HOMIHAII] MOHATh Ta KApTHHI CBITY TIi4ac
YTBOpPEHHS TEPMiHY, € HEJOOI[IHEHOI0 1 HAMMEHII JOCTiKEHOI0
y Cy4acHOMY ()paHI[y3bKOMY HAayKOBO-TEXHIYHOMY CTHII, TOMY
1 TTOCTII{HO TPHBEPTAE YBATY BUCHNX-TIHTBICTIB.

AHaui3 ocTanHix gocaizkens i mydaikanii., [Ipodmemarumi
(paHITy3pK0i HAYKOBO-TEXHIYHOI TEPMIHONOTIi, CTPYKTypHO-Ce-
MAHTHYHIM OCOOTMBOCTSAM (DPAHITY3bKHX HAYKOBO-TEXHITHAX
TEPMIHIB IIPUCBAYEHO 0arato podoT SK y (paHILy3bKOMY MOBO3-
nasctBi K. Binbe, A. Mapren, JI. I'yagex Tak i iHo3eMHOMY
B. Kpeukoa, B.I' Kysneuos, L.T. Cobapuio, A.B. Kopxasin,
J1.C. Jlotte, a Takox y BitumsHaHoMy A.fl. Kosanenko, B.I. Kapa-
oan, C.B. Jleexosemp, B.B. Muxaitnenko, E.®. Cropoxonbko,
LT Komecuix Ta inmi. OpHak ¢paHIy3bki HAayKOBO-TEXHIYHI
TEPMiHH, CTBOPEHI Ha OCHOBI MeTaopu Ta BTOPUHHOI HOMi-
HAIlil, @ TAKOX METOHIMii, 3 HawIoi TOUKH 30py, PO3LIAIAIUCS
HEJI0CTaTHBO. bpakye mpaip, MpUCBIYEHUX Kiacam MeTadopuy-
HUX (PaHIy3bKHX HAYKOBO-TEXHIYHMX TEPMIHIB, 1X TepeKmamy
YKPAiHChKOI0 MOBOIO, TaK CaMo fK 1 (JaxoBHX HayKOBO-TEXHIYHKX
(paHiy3pKO-yKpaiHCHKUX CTOBHUKIB, HE MPOBOAUBCS OPIBHSITb-
HUH aHali3 QpaHiy3bKuX Ta yKpaiHCHKUX TEPMiHIB, YTBOPEHHX 32
JIOTIOMOT010 MeTa(op, METOHIMIT, CHHEKIOXH.




ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2022 Ne 53 Tom 2

IMocranoBka 3aBranug. Mera crarti. MeTo0 I0CTIIKEHHS
€ BHSBCHHS THIIB Ta KiaciB MeTadop HAHOUIbII MPOTYKTHBHHX
TPH YTBOPEHHI TEPMiHIB (DPaHIy3bKOTO HAYKOBO-TEXHIYHOTO JHC-
Kypey; TOCTIKEHHS TOTO AK IepeKiai TepMiHiB Ha YKpaiHCBKY
MOBY BILTHBA€ Ha iX BMOTHBOBAHICT MPHU MOPIBHAHHI JBOX MOB.
SlkuM 4MHOM came B CHIEIialibHill TepMiHOMOrii uepe3 Metadopy
HANOUIBII HAOYHO BUSBJISETHCS 3B'130K PO3BUTKY MOBH 3 iCTOpiCIO
MarTepianbHoi 1 yXOBHOT KYIbTypH HApPOZY, 3 OHATTAMI, Ha OCHOBI
SIKIX YTBOPIOIOTCS B MaI/I6yTHLOMy TEPMiHI HayKOBO-TEXHIYHOTO
TeKcTy. SIki XapakTepHi puck MatoTh Kiack MeTad)op, 110 HaleKaTh
10 HAyKOBO-TEXHIYHOTO CTHMIO (paHiy3bkoi MoBu. Yomy meto-
HIMIsl Ta CMHEKIIOXa OIOCEPE/IKOBAHO BCE XK TaKH BIUIUBAKTH HA
TEPMIHOMOTIYHY TONICEMil0 BCEPEMMHI OfHi€l TEPMIHOCHCTEMH.
Sk BinOyBaeTbcs CeMaHTMUHMH PO3BUTOK 0araTo3HaYHOTO CIOBA
3araJIbHOJITEPATYPHOT MOBH 1 SIK BOHO HaOyBae TEPMiHOJOrTYHOTO
3HAYEHHA. SIKMM YMHOM KOHTEKCT BIUIMBAE Ha BHOIp TEpMiHIB
()paHITy3bKOr0 HAYKOBO-TEXHIYHOTO TEKCTY.

Buknan ocHoBHOro marepiamy. HaykoBo-TexHiYHWI CTHIb
Oy/1b-s1K0T HAI[IOHAMBHOT MOBH Ma€ TaKi CTICLU(IuHi PUCH K 00’ €K-
THBHICTb, y3arallbHEHICTb, JIOTTYHICTh, a0CTPAKTHICTh, TOYHICTB,
CTUCICTh, & TAKOK JOKYMEHTANBHICTh # KOMYHIKaTHBHO-Ti3Ha-
BAITbHY CTPSAMOBAHICTD.

3 icTopuuHMMHE yMOBAMH (YOPMYBAaHHS HAYKOBO-TEXHIYHOTO
cTUMo (paHIy3bkol MOBH OB’ 3aHKH TOH (akT, 1O BiH, HA Bij-
MiHy BiJl YKpaiHChKOi, MEHII YiTKO BiIOKPEMJIOETBCS BiJl 3araib-
HOBXKHBAHOT MOBH. Ha 110 TeH/IEHIIiF0 (hpaHIly3bK0i MOBH BKa3yBaB
B.I Tak [1, c. 240-241]. Bona nomnsrae came y BUKOPUCTaHHi MeTa-
(op Ta HIIKX TEPEHOCIB /IS POIIUPEHHS HOMIHATUBHKX 3aC00iB
MOBH, “aHiMi3M” y TOOY/OBI pedeHHs 3aXOIUIOE TaKOK i Hayko-
BO-Tipoeciiiie MOBMEHHS. Y 3B’S13Ky 3 UM HAYKOBHH CTHITb (QpaH-
1[y3bKOi MOBH Ha BIIMIHY Bill yKpaiHCBKOi Mae OibIue TOUOK CTH-
KaHHS 31 CTHUJIEM XYIOKHBOI JITEpaTypH.

[3-3a BincyTHOCTI TpoM, 3ac00iB EKCPECHBHOIO CHHTAKCHCY,
EMOLIHO-EKCTPECHBHOT JIEKCHKH, CY0 €KTHBHOCTI B HAyKOBHX
TEKCTaxX BUIUIMBAE HOTO JOTiYHA TIPUPOJA Ta 3B’S30K 3 ApryMeHTa-
1[i€10, 10Ka30BOK0 0a3010, rinoTe3aMu, AeQiHILisIMH.

TepMin — 11¢ € cOBO ab0 CIOBOCTIONYUEHHS, IO SBISETHCS
Ha3BOIO MpeIMeTa a00 SBHUIIA 1 BITHOCUTBCS 110 CTIeHiaibHOT Tay3i
Haykn a00 TexHiKu. He 3Baxatoun Ha Te, 0 KOXKHA HayKa Mae CBOIO
TEPMIHOJIOTIK) PsJi TEPMIHIB SIBISIOTHCS CHUTBHUM JUIS KUTBKOX
raiy3eil TexHiku U HayKu. Hanpukiajy, TepMinu, SKi HAPOKO BUKO-
pUCTOBYIOThCA Y (i3uIi Ta MalMHOOYIyBaHHI: structure, atome,
classification, substance, resistance (omip MeTany Ta eneKTpUYHUIL
ormip, raipMyBaHHs), colonne (CTOBII, KOIOHA, CTilKa, MiTOpKa),
volant (MaxoBHK, Max0Be K0Jeco, KepMO YIpaBIiHHs aBTOMOOIEM)
ab0 k TepMiH pignon, 1O Mae Taki 3HAYCHHS K «3y0uacTe KoJeco,
4epB’ K, MECTEPHs.

Jlyxe BemuKy polib BiTIrpae MK TEPMIHOJNOTIYHA TOTICEMIs,
sIKa TIOJIATAE Y TOMY, 10 TEPMiH OHie] TepMiHOMOTT TO3MYaEThCS
IHIIOK TepMiHOMOriuHOK cucTeMot. Lle BifOyBaeThes y mepion
PO3BHTKY HOBO{ Taity3i Hayku a0o TexHiku. TakuM IPUKIaIoM Mix
TEPMIHONOTYHOT ToiceMii € arpuOyTiBHE croBocnonyyeHHs débit
de fluide (Butparu piguun), débit de gaz, sike 0CHT AKTHBHO BUKO-
PUCTOBYETHCS Y XiMil Ta XiMiuHiil MPOMHCIOBOCTI, X04a paHilie
BOHO BXKHMBANIOCH TUIBKM y OyXranTepchbkoMmy OONIKy Ta ayuTi,
TOMY, 1110 TIOXO/IATB BiJl ITANiHCHKOrO TEPMiHY (1€0IT — KpeuT).

TepMiHOMOTISL BUHUKAE HA TPYHTI KOHKPETHOI HAIIOHATBHOT
MOBH, a il HOCIIMH € HApoJ, SKHil JIa€ HOMIHAI[IK) KOHIEITaM,
Y cBOIO Yepry KoHIENTH ab0 MOHSATTS CIIBBIHOCATHCS 3 pede-

peHTamMu abo JeHoTaTamu, T0OTO 3 OKpeMHM 00’€KToM abo Kia-
COM 00’€KTIB HABKOJMIIHLOTO CEPEIOBMINA. KOHIENTH Bimizep-
KaMoK0Th CY/KEHHS, AKi HalekKaTh BHYTPIMIHIM XapaKTepHCTHKAM
00’ekTa 1 3aNMeKarh BOHM TaKOK Y BENMKIH Mipi Bil Hamii, sika
Jla€ HOMiHaMi0 KoHuenty. [Ipo pi3He CpUIHATTS KapTHHH CBITY
Ta IHIIMX EKCTPATIHTBICTHYHUX SBHUIN PI3HUMH HAPOIAMH, TPO
«IyX» Hapofy, HOTo THTUBIyaTbHIH 3aCi0 BUPAKEHHS HIM Y MOBI
JYMOK i IOYYTTiB, HOTO KY/IBTYPY, SIKi BIUIABAOTH HA PO3BUTOK MOBH
Ta (POPMYBAHHS KOHIIEIITIB, 3rajlyBaB KOMNKCH Y CBOIX TpyJax Iie
B. T'ym6omp [2]. Hampukias, Takuit KoHITENT SIK lunettes cBiTIUTh
Tpo pi3HE CTIPUAHATTA KapTHHU CBITY y (PpaHIly3bKiil Ta yKpaiH-
CBKii MOBaX. Y (paHIry3bKiii MOBI 1€l KOHIIENT 03HAYA€ TOCIIBHO
«manenpki mynmy. Cydike -ette Mae 3MEHIIYBaNbHHHA XapakTep,
HAMPHUKTIA] maison — maisonette (HeBemmukmit OymuHO4OK). Ilo
aHanorii 3 Mop(emoro -ette YTBOPIOEThCA i KOHIENT «lunettesy.
B ykpaiHchKiii MOBI «OKy/Api» YTBOPIOIOTECS Bill KOHIETITY «OKO»
1 BiH Ma€ OLMbIT BMOTHBOBAHHH XapakTep, TOMY IO OKYIAPH CITy-
TYIOTb TSl OKPAIIEHHS 30y, TOMII K «MaleHbKi JIYHI» BKa3yrOTh
acoIiaTHBHO came Ha MOAiOHiCTb (hopMHt pedi - Y BUIIAML «ITyHI»,
a B yKpaiHCKiil MOBI Ha PH3HAYEHHS Pedi — MOKPAIEHHS 30Y.

Tepminu IpyHTYIOTHCS Ha KOHIENTAX, SKi 00CTYTOBYIOTh 3aK0-
HOMIPHOCTI 1 0COOTMBOCTI PO3BUTKY PI3HHX HAYK, 4 TAKOK 3B'A30K
PO3BHTKY MOBH 3 TyXOBHOI | MaTepiabHOI0 KYIBTYPOIO HAPOAiB. 3a
iX TOTIOMOTOI0 BiIOYBA€ETHCS TIEpeiada HAYKOBO-TEXHITHOI 1H(Op-
Martii, TudepeHitiais MOHATH 1 KaTeropiit.

OfHEM 3 TIOIIMPEHNX NLTSAXIB CEMAHTHYHOTO PO3BHTKY Tep-
MiHa € BUKOPHCTAHHS 3aralbHOBKUBAHUX CJIiB CTIMPAKOYUCH Ha iX
(yHKIT, TIepEHECEHHST 03HAKH TMOMIOHOCT] JUTS TIO3HAYCHHS SBHIII,
TpUTaMaHHUX JaHiii oOmacti. [lomiceMidnicTb TepMiHy CBIIYHTD
Tpo HOTO 3aTHICTH MPHUCTOCYBAHHS 710 OY/Ib-KOT CHCTEMH, Tamys3i,
obmacri [3, c. 276]. CeMaHTIYHHUI IEPEHOC 3HAYCHHS CII0BA BHAC-
JiIOK BTOPUHHOTO BHKOPHCTAHHS HAWMEHYBAHHA Ui HOMIHAII]
TIOHATh Y HAYKOBO-TEXHIYHOMY TEKCTI, BeJie JI0 YTBOPEHHS MeTa-
(opu. Metadopa 3a CBOEIO TMPUPOIOI0 — HE MOBHE, a KOHIIET-
TyaneHe seume [4, c. 355]. Takum 9unHOM, MeTadopa € OXHAM
3 OCHOBHHX 3ac00iB Mi3HAHHA 00’€KTIB AiffiCHOCTI, 1X HailMeHy-
BAHHSA, CTBOPEHHS XYTOKHiX 00pa3iB Ta yTBOPEHHS HOBHX 3HAYEHb,
10 BUKOHYE HOMIHATHBHY, KOTHITHBHY, XYIOXKHIO Td CMHUCJIOyTBO-
protoui GyHKIii [5, c. 15]. Metadopa rpyHTYeThCA Ha KOHIENTY-
aNbHHX 1 CEMAHTHYHUX 3HAHHAX JIOMHU TPO HABKOMMIIHIH CBIT,
a TaKoK Ha KaTeropialbHuX i cOlianbHUX 3HAHHAX. TaKiM YHHOM,
MeTadopa K BTOPUHHA HOMIHALIS MPU YTBOPEHHI TepMiHa Oy/b-
SIKOi Tay3i € THTIOBMM, IPOAYKTHBHIM, PO3IOBCIOLKEHUM 1 HaBiTh
HeoOXiTHuM sBHIeM. Y HacTymHoMy mpuknani cage d'écureuil
moteur — «IBUTYH OUIfYa KIiTKa (Komeco)», OUIbII 3po3yMilor
(OpMOIO TEPMIHY B €IEKTPOTEXHIL[ € «IBUTYH 3 KOPOTKO3AMKHE-
HUM POTOPOM, aCHHXPOHHWH JBUTYH y § Kinoar». Ha mepumii
TOWISJI, TEH TEPMiH HE BUKJIMKAE ACOIAIliil 3 eEeKTPOTEXHIYHUMH
sBUIamMu a00 o0naHaHHAM. [IpoTe, y 1aHOMY BUNAJKY KOHCTPYK-
THBHI 0COOMBOCTI KOPOTKO3AMKHEHOTO POTOPY BUKJIMKAIOTH aco-
1iatito MoxiOHOCTI 3 OlMM KomecoM (y (paHIy3bKoMY BapiaHTi
lie IOHATTA TEPEKIA/IACTbCs JIOCIIBHO SIK «OilIsua KIITKay, MpoTe
IS «KITiTKa» acoliaTiBHO Mae came dopMmy Koneca y (paHIry3b-
Kiif MOBI, TOJIi SIK B YKPAiHCBKil MOBI MH 3pa3y & MAeMO KOHIEMNT
«Olsiue Komeco»), TOMy 10 €ICKTPUYHIEA CTpyM Oirae mo Koiy,
T00TO 110 KOPOTKO3AMKHEHOMY POTOpY sK Oika y Komeci. Llei emek-
TPOTEXHIYHKIA TEPMiH Ma€ BCI 03HAKU 300MOP(HOT MeTadopH.

TpauuiiiHo 3MicTOBI BHYTPILIHBO COBECHI 3B’S13KH B CEMaH-
THYHIH CTPYKTYpI MONICEMAHTHYHOTO CIIOBA OMICYIOTH Y TEPMiHAX
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MeTaopH, AKY JOMOBHIOE METOHIMIS SIK 1€ OTMH THII CEMaHTHY-
Hux 3Min. Hamprkman: domino — came «KIEMHEKY, a HE «TOMIHO»
K BHJI TPH, TOOTO «ETEKTPHYHIA armapar, Mpu3HaueHHil i 3’ €1l
HaHHA KabemiB. AKTHBHE BUKOPUCTAHHS MeTadopH y cdepi KOrHi-
THBHOT JIIHTBICTHKY TIITBEPIIKYE T€, IIO JIOACHKA KOHIIENTYali3a-
11ist Mae, EPEBAKHO, MeTa)OPUUHHIT XapaKTep, TOOTO OCMHUCIEHHS
TIOOMHOI0 00’€KTIB TPYHTYEThCS HA TEPEOCMUCTEHHI 0a30BUX
TIOHSTb JIONICKKOTO JOCBifY [3, ¢. 145]. OTxe, KOTHITHBHA MeTa-
(opa TepMiHa yTBOPIOETHCS Y HAIIIH MiICBIIOMOCTI TOMI, KOJIH
BIIOYBAETHCA NIEPEOCMHUCIICHHS TIEPBUHHOTO 3HAYCHHS CEMAHTHKN
cmoBa. TepmiHocrcTeMa B Oyab-fKiil 3 HAYKOBO-TEXHIYHHEX Taly-
3¢if, parHe CIPOCTHTH PO3YMIHHS TPHPOIHUX SBHII JTHOTMHOMN.
A METOHIMIf, X0 i 3YCTPiYa€ThCA Y TEKCTAX TAKOTO THITY, HEce
JIOJIATKOBHH, YTOUHIOKUMI XapakTep TEPMIHY K YaCTHHA ILIOTO.
A. 4. Kosanenko [6, c. 89] 3Beprae yBary Ha Te, O YCi TepMiHHA
00'€/IHYIOTCS B TEPMIHOMOTIYHI CHCTEMH, SIKi BUPAKAIOTH MIOHSTTS
ozHi€l ramysi 3HaHb.

Sk mpo 11e Bke Oym10 3rajjaHo BHUIIE, B OCHOBI YTBOPEHHS Oara-
ThOX (DPAaHIY3bKUX TEPMIHIB JEKHUTh METAQOPUUHE MePEeHECEHHs
Ki1acy TOBHHX MeTa(bop, KoMK BifI0yBA€THCS MOBHHUH, CHMETPHY-
HUH, TOTOXHUH NIEPEHIC 3HAYCHHS CJI0BA IPH BTOPHHHIH HOMiHAIL,
HATPUKIIAT |

Fourrure (mir. xyTpo) TMPOKITAJIKA, MePEeMiKKa;
(T TOpIIO) — T1a3, KOO0, BUTOYOK

Bemmky KimbKicTh TEpMiHIB, TOOTO iX Ky1ac, IPEICTABILE COO0I0
anTporomMopdHi [ 1, c. 241]. wi anTpomonorivni Metahopy - mo3Ha-
YaHHA TEXHIYHUX TIPUIAJIIB, AeTanedl Ha OCHOBI 30BHINIHBOI CXO-
JKOCTI 3 YaCTHHAMH JIOACBKOTO TiMa (TOMOBA, PyKa, PoT, Majielp,
10Ka, 1K, TOIO) a00 YacTHHAMHU Horo ofAry - chapeau tournant
(3aKpyTKa, 00epTOBA MUISIKA), TOOTO HE TLIBKH HA OCHOBI YHCTO
MetaopH, a Ha OCHOBI came MeToHiMiuHOT MeTaopu. [Ipo e
CBITYaTh HACTYITHI IPUKIAJIH 3 Taly3eH MAIIMHOOYIYBAHHS, XiMi,
aBTOMOO1TEOy/IyBaHHS T {HINX TATy3eH BUPOOHUIITBA:

Langue — mockuii HAKOHEYHHK BOIOTPOBOIHOT TPYOU

Robinet de téte — ronoBHuii kpan

Vis-meére — X0/10BHil TBUHT

Pied a coulisse — mrranreHImpKysb

Bouche d’accés — cMotpoBuii 0TBip

Doigt de division — mmut-hikcatop po3momibHOI TOTOBKH

Boudineuse a téte plate — mmmpwI-MammHa 3 MI0CKO0 TOTOBKOIO

Bras de levier — mieue Baxins

Téte d’aube —romnoBka nonarku

Joue de vilebrequin' — moka KomiH4aToro Bamy

Soupapes automatiques d’échapement: appareils destinés a
limiter la pression dans une enceinte, en evacuant I'exces de fluide
dans une autre enceinte a pression sensiblement constante .

Déverseurs: appareils destinés a limiter automatiquement la
pression dans une enceinte en deversant I'exces de fluide dans une
autre enceinte a pression variable [7, c. 80].

B TIPHBEICHOMY TIPUKIIAi CHHOHIMOM enceinte MOTTH Ou 6yTH
TaKi TepMiny sk chambre, cage. B ocHoBi CTBOPCHHS I[OTO TepM1Hy
JNIeKATH ACOLIAaTHBHIN KOHIIENT «enceintey, «BariTHay - Ie KiHka,
sIKd BUHOLIYE JUTHHY Y JKHBOTI, Y JIEIKOMY 3aKPHTOMY TPOCTOPI.
Ha ocHoBi anTpomonoridaoi MeTagopy Ta acomiarii 3 BariTHO
KIHKOIO YTBOPIOETHCA TEPMiH enceinte, SKUi Mae HACTYITHI CeMH:
Kkamepa + pigmHa (fluide), «Baritha» - ( xinka + gutusa). Lle 3po-
3yMiJI0 3 HACTYIIHOTO KOHTEKCTY, /ie Haamumok piguui (I'exces de
fluide) BrnmiBaeThes B iHITY Kamepy, HAOBHEHY PiIMHOIO 13 3MiH-
HUM THCKOM (dans une autre enceinte a pression variable). 3Bicu
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gorge

MH MOKEMO 3poOMTH BHCHOBOK PO Te, IO TEPMIH enceinte 1ie
Kamepa He MycTa, a kamepa, ska MOBHHHA 3aBik/H OyTH HamoBHe-
HOIO SIKOOCH PITHHOIO UM Ta30M, TOOTO 3 SKNMOCh HATIOBHIOBAYEM,
TOMI fIK, HampuKIan chambre — me kamepa Oe3 HamoBHIOBaYa. Lleit
TIPUKIIA] € MiATBEPIKEHHAM TOro (haKTy, mo (paHIy3bKi TepMiHH
Iy)Ke 4acTo yTBOPIOKTHCA HA OCHOBI TOAIOHOTO ACOIIATHBHOTO
METaOpHYHOr0 TepeHocy 13 3araibHO BXMBAHO! (paHIy3bKOT
MOBH, TOJi fIK B YKPAiHCHKIil MOBi TEpMiH «Kamepa» He MiCTHTb
y co0i 3HaYEHHS SKOTOCh HAMOBHIOBAYA, TOMY i TPH TepeKaji Ha
yKpalHCbKy MOBY Tpe0a 3aBK[IH J0/IaBaTH CEMY «HATIOBHIOBAY),
3BIJICH JIOTIYHO BUTIKAE, MO Kamepa MOBHHHA OYTH 3 PiIUHOW.
CaMme 3a paxyHOK KOHTEKCTY Bii0yBaeThcs Bi0ip (ypaHILy3bKOTO
TEPMiHY Ha OCHOBI acowiaTiBHOI MeTadopy «enceintey. Konreker
Ma€ BKJIMBE 3HAYCHHS /IS TEPMIHOMOTII, TOMY IO 3MICT TEPMiHy
PO3KPHBAETHCA TLTBKH Yepes Horo peasbHe GYHKIIOHYBAHHS Y Hay-
KOBO-TEXHIYHOMY TEKCTi. Y TaHOMY TPHKIai KOHTEKCT BUCTYTIA€
(inbTpoM, SKMH BIIKMIAE HEBIAMOBIIHI 3HAYCHHS, a 3aJMIIAE
TUTBKH Ti, K1 TIPUAATHI 10 OyIyBAHHS PO3YMIHHSL.

[lpu mepexmani Ha yKpaiHCbKy MOBY (paHIy3bKi TepMiHH
1HOZII HecyTh y CBOEMY 3HAYEHH] ACUIMETPUYHMIA Ta AHTOHIMIYHHH
xapaktep. Hampuknaz, tepmin MawnHoOyxysanus pied de bielle
Ma€ 3HaueHHs «BEpXH: (OpIIHEBa) TONOBKA aTyHay. OnHak, pied
B I[bOMY BUNAJIKy BKa3ye CKOpillle caMe Ha HH3 IaTyHa (I’'ATKa),
a He Ha Horo Bepx - «roloBka maryHa». Taka acumerpis dpan-
MY3bKAX 1 YKPATHCHKUX TEPMIiHIB 3yCTPIYA€ThCA TOCHTh HEYACTO
y HayKOBO-TEXHIYHOMY JicKypci. [Ipr dopMyBaHHi 1b0r0 TEPMIHY
y 2-X MOBAX, BiH 3a/IeXaB BiJl TOTO Y SIKii{ TOYI[ 3HAXOAUBCA MIATYH
JU1s HOMIHAHTA KOHLENTY 3 (paHiy3bKoi Ta yKpaiHChKoi CTOPOHH -
y cBOi BepXHiil YACTHHI UM HIKHIH.

Hactynni /1Ba mpukiam MalmMHOOYIIBHOTO TEKCTY BKA3YIOTh
Ha acoliaTHBHY MeTa(OpHUHICTh YTBOPEHHS TEPMiHY «30BHIIIHS
Ta BHYTPINIHS Pi3b0ay.

Un filetage male est le résultat de 1’éxecution d’un sillon
hélicoidal a partir de la surface extérieure d’un corps cylindrique. Le
filetage femelle est le résultat de I’éxecution d’un sillon hélicoidal a
partir de la surface intérieure d’un trou cylindrique [7, c. 48].

Les élements filetés femelles peuvent étre réalisés dans les picces
elles-mémes. Ils prennent, selon le procédé de travail qui doit en assurer
I'éxecution, le nom de filetage intérieur ou de taraudage [7, c. 49].

V nannomy kontexkcti filetage male (pizp0a «40moBi40i cTaTi) -
3oBHilHA) Ta filetage femelle (pizp0a «kiHOUOT CTATI» - BHYTPIIITHS )
€ TIPUKJIAJ0M BTOPMHHOI HOMiHAL{{ KOHLENTY 3 MeTa(opHyHuM
TIEPEHOCOM 3HAYeHHS CEKCYanbHOTO BIITIHKY TIPH YTBOPEHHI Tep-
MIHIB «BHYTpIIHS» Ta «30BHIlIHS» pi3bda. OTKeE, MOKIMBO 3po-
OWTH BHCHOBOK NP0 Te, IO YTBOPEHHS TepMiHy Binbymocs came
33 paxyHOK aHTpormoMopdHoi MeTadopu, a He MPOCTINIHM IIUIs-
XOM, 3a JIOTIOMOTOIO BiITOBIIHIX MPUKMETHHUKIB filetage intérieur,
extérieur. OnHAK, y IPYTOMY TIPUKIIaJi CHHOHIMAMH Ta TOBTOPHOKO
HoMmiHariero 7o filetage femelle BucTynaioTh Tpoxu BHAO3MIHEHi
TepMinn, a came filetage intérieur Ta taraudage, BIKMBAHHS SKHX
TIOSICHIOIOTBCS THM, 10 (ppaHITy3bka MOBA YHHKAE TIOBTOPIB B TOMY
YHCIi B TEKCTaX HAYKOBO-TEXHIYHOMY CTHIIIO.

OxpiM Krmacy aHTpomoMOppHEX MeTahop 3yCTPIYaroThCs
TaKOX i 300MOpdHI METOHIMIUHI MeTaOpH, SIKi YTBOPIOIOTHCS Ha
OCHOBI YaCTHH TiJIa TBAPHH UM KOMaX (136004, XBOCTA, JIAITH, TN,
S3MKa, ByXa, TOLIO), TaKi AK:

Bec de corbeau — 101070 i3 3arHyTHM KiHLEM

Surface de contact des becs - BuMiptoBanbHa MOBEPXHs TyO0K

Cou de cigne — 3akpyrieHe KoliHO Tpyou
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Langue-de- vache — omHopore koBaio

Patte d’araignée — 3ManyBanbHa kKaHaBKa

Ecrou a oreilles destiné a étre manoeuvré a la main — Gapaxosa
(KacTHIILOBAHA) TaifKa, KA CIYTYe T TOTO, MOOH 3aKPyTyBaTHCS
BpYUHY.

B ocranHbomMy TepmiHi écrou & oreilles, BiH He nepeKiaaeTbes
Ha YKpaiHCbKy MOBY TEPMIHOM «Taiika BiBUeBa». Y (paHILy3b-
KOMY BapiaHTi «raiika 3 ByXamu» , ByXa, SIKi CTUpYaTh Haj Tofo-
BOKO Y BIBI[i, POTE HE Y BCIX TOpiA. Y 3aidlsd, HampuKIaj Byxa
CTUpYATh JyKe BUPA3HO, TPOTE 1[I0 TaliKy HACIpaBJi HE HA3uBa-
10Th «3aifieBa raiika» . Tomy y JaHOMY BUIAIKy MOMKIHUBO Ka3aTH
TpO Te, IO Y (paHILy3bKOMY TepMiHi, SKHi 0a3yeThCs Ha KOHIIEMTI
«BYXa», BiNOYBA€ThCA TeHepali3allisd 3HAYEHHS IIOTO TEPMiHy HA
OCHOBI acowialyi 3 ycima TBApHHAMH, SKi MaloTb ByXa, IO CTHP-
4aTh Hajl FO0BOIO, B TOM Uac, AK B YKPAiHCHKOMY BapiaHTi mepe-
Knajty TepM1Ha «6apam1<01sa raifka», BiH TPYHTYEThCS Ha OCHOBI
acoryiatii TiTbKY 3 OJIHIEI0 TBAPHHOIO - «BIBIEIO» (depe3 POCiiichKy
«baparmkay) i BoHa Mae 03HakH cremudikarii. 3oomopdHa MeTa-
dopa écrou a oreilles 0 TOro XK Mae e i METOHIMIYHIH XapakTep
(JacTHa — 1iTe, BIBIA — ByXa BiBIli) 30BHIIIHBOT CXOKOCTI 3 YACTH-
HAMH Tia, TOMY 110 ByXa — LIe YaCTHHA TBAPUHH, TOOTO MOKIIMBO
Ka3aTd Tpo Te, 10 Y (paHiy3bKili MOBI TEPMiH CTBOPIOETBCS HA
OCHOBI METOHIMIYHOT MeTa()OpH Ta TeHepaTi3allii 03HaKH, a B YKpa-
HCBKIil - Ha OCHOBI OMOCEPEIKOBAHOI METOHIMIuHOi MeTadopH
Ta crermixaii o3uaku. To0To, migac mepeKnany mporo TePMiHy
3 (hpaHIy3bKOi Ha YKpAiHCHKY MOBY, BiOyBA€THCS HE TLTBKH MeTa-
(hopHUHIIA TIEpEHOC TIOHSTTS a i PO3IIMPEHHS Ta 3BYKEHHS 3HAYCHHS
TepMiHy. 3BiICH, MU MOKEMO 3pOOHTH BHCHOBOK PO T€, O I LIbOTO
Kiacy MeTaQOpUuHMX TEPMIHIB IIpH Mepeknani 3 ¢paniy3bkoi Ha
YKpaiHCbKy MOBY MOKHA BH/IUTATH HACTYTIHI XapakTepHi PUCH, a came
(+ meradhopa), (+ MeToHiMis), (+ TeHeparmizatis), (+ crienuikaris),
(+ omocepemkoBanicTs). Taka prica sk (+ OOCEPEIKOBAHICTh) BKa3ye
Ha Te, 0 JIesKi TePMIHH YKPAiHCHKOTO HAYKOBO-TEXHIYHOTO CTHIIO
KOJIUCh 3aHIILTH B YKPATHCBKY TEPMIHOMOTIIO Yepe3 POCIHChKY MOBY.

[HimaM mpuKmazoM knacy 3ooMopdHoi Metadopn € glissiéres
a queue d'hironde, sixa mepeknagacTbcA Ha YKPAiHCHKY MOBY K
«KOB3aHKa Y BUIVIA/II XBOCTA JIACTIBKI.

Les glissiéres prismatiques peuvent etre classées en: glissiéres
rectangulaires ou glissiéres parallélpipediques, glissieres & queue
d'hironde et glissiéres prismatiques proprement dites [7, ¢.55].

Bararo TepmiHiB y cBOIX 3HAYEHHSX MPAarHyTh 0 TOYHOCTI
Ta KOPOTKOCTI. Y HAIIOMy NMpHKTafi 3amicth glissicres a queue
d'hirondelle My maemo glissieres & queue d'hironde, T00TO KOH-
Bepcito d'hirondelle 1o d'hironde. Konnenr «iacriBkay criBmajiae
B 000X MOBAX, & CaM TEPMIH YTBOPIOETHCS HA OCHOBI MeTa(opu
3 METOHIMIYHUM BIiITIHKOM «XBICT JACTIBKH», @ HE TPOCTO «JIac-
TiBKa». KoHBepcis K i abpeBiaTypy € TOCHTD TONTMPEHIMHA SBH-
mamA y GpaHIry3bKiii TEPMIHONOTI] HAYKOBO-TEXHIYHOTO CTHITIO.

Kitac MetadopiyHux TepMiHiB, SKi MOB’A3aHi 3 Dketo, Ha HaLTy
IyMKY, € HaiiMEHII DO3MOBCIOMKEHIM Y (DpaHIy3bKOMY HayKo-
BO-TEXHIYHOMY JHCKypCi 1 Maiike He 3ycTpiyaiucs y HaloMmy
JOCTIPKEHH], OKpIM TpHKIany ressort a boudin - IuTiHIpHYHA
npyxunHa. Boudin fx Tka Mae 3Ha4eHHS «KpoB’sHa KoBOacay, Ie
KPOB IIEBHIM IHHOM 00po0JIeHa, KA 3HAXOTUTBCS Y KHIII 1 TpH-
natHa 710 Dxi. ToMy BOHa MOXKE 3THHATHCS, BUTHHATHCS, CKPy4yBa-
THCS, 3BIJICH 1 BUHUKIIA I acOLiallisl MOiOHOCTI came i3 TpyKi-
HOI0, KA TAKOXK MOKE BUKOHYBATH cX0ki QyHKIiT. TakuM qiHOM,
MH MOXEMO 3pOOHTH BUCHOBOK TPO aCOL[iaTHBHY, QYHKIIOHATbHY
Metaopy (paHIly3bKOro TEPMiHy MAIIHHOOY/YBAHHS.

Bucnoskn i mpomosuuii. [IpoBenenuit aHanmi3 yTBopeHHS
(paHIy3pKIX TEPMIHIB ITOKa3aB, M0 B OCHOBI 0araThox TEpMiHIB
HAYKOBO-TEXHIYHOTO CTHITIO JIEKUTH CaMe METaQOPUIHHH IIepeHoc
3arajJbHO BKHBAHOI JIGKCHKH 3 €IEMEHTAMH METOHIMIi, sika 0a3y-
€ThCS HA KOHIENTAX, KOTPI BHHMKIM K BIZOOPaXCHHS eKcTpa-
JIHTBICTHYHUX SBUI HABKOJNMIIHBOIO cepeoBuima. Meradopa,
K BTOPHHHA HOMiHAIliA TIPH YTBOPEHHI TepMiHa OyIb-sKoi ramysi,
€ THIOBOK, PO3MOBCIOIKCHOK 1 HABITH HEOOXITHOM, TOMY, II0
BOHA TPYHTYETCS HA KOTHITHBHOCTI Ta KOHIEMITYAi3aIlil KapTHHH
CBiTY. 3HayHa KUIBKICTh TEPMIHIB TPEACTABISE COOOI0 AHTPOIIO-
Mop(Hi MeTadopH 3 MO3HAYAHHSIM TEXHIYHMX MPHUIAIB, AeTaneil
Ha 0CHOBI 30BHIIITHBOT CXOXKOCTI 3 IESKMMH YACTHHAMH JFOICBKOTO
Tia (TOJIOBH, POTA, LK, ByXa, TOPIIA, NaJbIIIB, IOKH, S3UKa), TOOTO
MArOTh METOHIMIUHY O3HAKY, K Hanmpukiaz pied a coulisse, calibre
machoire double, bouche d’acces, doigt de division, bras de levier,
téte de vilebrequin, bras de levier, téte de bielle. Taki repminu Meto-
HiMigHOT MeTadopu l'IpI/IcyTHl y 6araTbox ranyssax MpOMUCIOBOCTI:
MalMHOOyyBaHHi, XiMii, aBTOMO61H€6yI[yBaHH1 Tomo. OKpiM
aHTporoMopdHIX MeTadop 3yCTpidatoThCs Takok H 300MOpdHI
METOHIMIUHi MeTad)opH, SIKi MaIOTh O3HAKM XBOCTA, 136002, BYXa,
suka TBApuH - écrou a oreilles. bec de corbeau, cou de cigne,
glissiéres a queue d'hironde, avant-corps, cage d'¢cureuil moteur,
patte d’araignée, langue—de-carpette, surface de contact des becs
( BuMiproBabHa TIOBEpXHS TYOOK). Meraopudni TepMinH, fKi
TOB’A3aH1 3 TKelo - ressort & boudin, € MEHII PO3MOBCIOMKEHHMI
y (paHIy3pKkoMy HAYKOBO-TEXHIIHOMY JWCKypci. DpaHiyspki
MeTa(opHyHi TepPMiHU TPH TepeKnaji Ha YKpaiHCbKy MOBY MaroTh
TaKi XapaKTepHI PUCH SIK MOTICEMI0, ACOMIaTHBHICTh, MOMIOHICTD,
METOHIMIYHIiCTh, CTHCIICTh, TEHEpANi3allio, Crenupikarito, ormo-
CEpEIKOBAHICTb, (YHKIIOHANBHICTh, TPH3HAYCHHS pedi - Qopmy
peui. TakuM YHHOM, HA OCHOBI BUIIIECKA3aHOTO MU TIPUXOAUMO JI0
BHCHOBKY TIpO Te, 110 Y (paHIy3bKOMY HayKOBO-TEXHIYHOMY TeK-
CTi icHYIOTh 4 Kyacu MeTadopHIHKX TEPMiHIB, a came Kjiac MOB-
HUX MeTa)op, KomH Bif0yBa€ThCs IPOCTHH, CUMETPUYHHH MEpeHic
3HAYEHHS CIIOBA TMPH BTOPUHHIH HOMiHawii Tumy fourrure, langue,
gorge, arbre. Kmac antponomopdaix meradop: calibre machoire
double, pied a coulisse, bouche d’accés, doigt de division, bras de
levier, téte de vilebrequin, robinet de téte; kmac 300MopdHIX MeTa-
dop (cou de cigne, écrou a oreilles, bec de corbeau, glissiéres a
queue d'hironde, cage d'écureuil moteur, patte d’araignée, surface de
contact des becs) Ta MeTadop, OB’ I3aHUX 3 TIOHATTAM DXKi - ressort
a boudin. fIxkmo Opaty 10 yBaru came ocTaHHii Knac Metagop, To
BIH €, HA Hally JYMKY, HAJMEHII PO3TIOBCIOKCHIM Y (panity3p-
KOMY HayKOBO-TEXHIYHOMY AUCKYpCI.
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Meleschenko A. Classification of metaphors during the
terms creation of French scientific and technical style

Summary. The article considers the terms of French sci-
entific and technical style. The term is a word or collocation
what is the name of an object or phenomenon and refers to
a special field of science or technology. French term forma-
tion is analyzed on the basis of secondary nomination of words
and metaphorical transfer of common vocabulary with ele-
ments of metonymy, which is based on concepts that emerged
as a reflection of extra linguistic environmental phenomena.
In terminology, through metaphor the connection of language
with spiritual and material culture of the people, with con-
cepts on the basis of which terms of the scientific and tech-
nical text are formed in the future is shown. It is concluded
that the scientific style is based on the French language in con-
trast to the Ukrainian, clearly the style is less separated from
the common it is such specific features as logic, generalization,
objectivity, abstractness, accuracy, brevity. One of the most
important requirements for terms in the scientific style is their
unambiguity. Deviation from unambiguity is manifested in
the polysemy of terms, in the presence of homonyms and syn-
onyms. Context plays an important role, because the mean-
ing of the term is revealed only through its actual function-
ing in the scientific and technical text (for example, the term
enceinte is a chamber with some filler). It acts as a filter that
leaves only the meaning of the word suitable for building
understanding, rejecting inappropriate. It acts as a filter that

rejects inappropriate values, leaving only what is suitable for
building understanding. The terms are determined by the con-
ceptual apparatus of the sciences they serve, the laws and pro-
cesses of development of these sciences. An important aspect
of metaphorical terms in the study is their division into classes.
Four types of metaphor classes have been identified: the class
of complete metaphors (fourrure, chambre, cage), anthropo-
morphic, zoomorphic, and the class of metaphors related to
the concept of food. Anthropomorphic metaphors denote tech-
nical devices, details on the basis of external resemblance to
parts of the human body, namely on the basis of metonymic
metaphor: cou de cathode, doigt de pression, bras de levier,
téte de bielle, robinet de téte. In addition to the class of anthro-
pomorphic metaphors, there are also zoomorphic metonym-
ic metaphors, which have the features of the tail, ear, tongue
of animals - écrou a oreilles, glissiéres a queue d'hironde,
langue—de-carpette. The fourth class of metaphorical terms
related to the concept of food - ressort a boudin, is less com-
mon in French scientific and technical discourse. In addition,
French metaphorical terms have such characteristic features
as associativity, polysemy, brevity, metonymy, generalization,
specification, indirectness, functionality.

Key words: scientific and technical style, term, concept,
world picture, metaphor, metonymy, secondary nomination,
term formation, anthropomorphic metaphors, zoomorphic
metonymic metaphors, classes, complete metaphor, context.
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guKa0aY Kaghedpu icmopii 3apy6ixicHol imepamypu I KAACU4HoL (L0021l
Xapriecvio2o HayloHaIbH020 YHisepcumemy imeni B. H. Kapasina

“ASTERIX. ASTERIX APUD BRITANNOS”:
ITEPERJIAZT KOMIKCY JIATUHCBROIO MOBOIO

AHotanisg. CTaTTioO NMPUCBSYCHO JOCIIIKCHHIO OCOOIH-
BOCTEH MepeKIIaay KOMIKCY JIATHHCHKOK MOBOIO y MOPIBHSHHI
3 MIEPEKJIAIOM CyYaCHHIMH MOBaMH, a TaKOX IMOIIYKY HAsBHUX
cnoco0iB mepekiiaay Oe3eKBIBaJICHTHOI JIEKCHKH, HAsSBHICTb
SIKOT 3yMOBJICHA CIIEI(IKOI0 KOMIKCY SIK JKaHpPy Ta XPOHOJIO-
TYHOIO JIMCTAHIIIE€I0 MK BHUXITHOIO MOBOIO Ta MOBOIO IIepe-
kaay. JocmiiKeHHs 3A1HCHIOEThCS MIISIXOM ITOPIBHSIHHS TEK-
CTy JIATUHCBKOIO KoMikcy “Asterix. Asterix apud Britannos”
Ta HOTO (PpaHIly3bKOTO OpUTIHATY. Y SKOCTI IEPioAy PO3BUTKY
JIATHHCHKOT MOBH, Ha SIKUH CITiJI OPIEHTYBATHCS TIepeKiIajauesi,
OepeTbest KITaCHYHA JIATHHChKA MoBa (cep. I ¢T. 10 H. €. — L. T1.
Ict. 1. e.). YV Xofi AOCIHIPKEHHS 3’ ICOBAHO, 1110 B TEKCTI KOMIK-
Cy HasBHA cydyacHa OC3CKBIBaJICHTHA JICKCHKA Ha MO3HAuCH-
HS TIOHSATH, IO 3 IBHIIMCS B HOBITHIHM uvac. [lomiOHa ekcuka
XapakTepHa st Oy/Ib-sIKOTO Cy4acHOTO TBOPY, JUIA ii mepekiia-
Iy BUKOPHCTOBYIOTHCSI 3arajbHOBIJOMiI MeToau: 1) BHKOpHU-
CTaHHs OIMCOBOi KOHCTPYKILIi; 2) HaOMMKEHUH Nepexnas;
3) CIOBOTBIp 3 BHUKOPHCTAaHHSM CIIOKOHBIYHO JIATHHCHKUX
Mopdem; 4) 3aro3nueHHs JeKceM i3 cyyacHuX MoB. [Ipu 1po-
MY HiJIKPECIIOETHCS HEOOX1JHICTb 30epexEHHs BUXIAHOT 10B-
JKHHU TEKCTY, SIKUH 1HTETPOBAHO B KaJp, 110 3yMOBIIOE BUOIp
JICKCEM Ta CHHTAKCHYHI 3MiHH. B sIKOCTI 0COOJHBOCTI Bep-
0aJBHOTO KOMITOHEHTY KOMIKCY BKa3y€eThCs OTO HAOIMKEHHS
JI0 CHUTYyAIlil YCHOTO CITUIKYBaHHS, SIKa BKITFOUA€E Tapa- Ta eKc-
TPaJIIHTBICTHYHI KOMIIOHEHTH. Y KOMIKCI 1X BiJOOpakeHO 3a
JIOTIOMOTOI0 TpadivyHUX, OHOMATONEIYHNX Ta opdorpadiuHuX
3ac00iB. [IpoOremMoro sl mepekiiaay MmocTalTh OHOMATOIIET,
OCKIJIBKY MepeKyIafad Mae CIpaBy 3 Maibke MOBHOI BiICYyT-
HICTIO OHOMATONel B aHTHMYHHMX TEKCTax. Y CTarTi aHali3y-
IOTBCS1 BBEJICHI JI0 JIATUHCHKOI MOBH OHOMATOTIIET Ta POOUTHCS
BHCHOBOK TIPO TXHE BKUBaHHs Oe3 MOCHIAHHS Ha peajbHUM
3BYK, I1I0 POOUTD IX B3a€MO3aMiHHUMHU. Y TEKCTI KOMIKCY Oyau
BUKOpHUCTaHi: 1) CIOKOHBIYHI JIATHHCBKI OHOMaromei Ta ixX
(hoHeTHUHI BapiaHTH; 2) 3all03WYCHHS 3 aHDIIHCHKOT (3 ajar-
Tarier ado 06e3); 3) KOpeHi JaTHHCHKHUX 3BYKOHACIIITyBaIbHUX
iMeH Ta jieciiB. POOUTBCS BHCHOBOK IPO Te, 10 HAWOIBII
MPUPOJHIMKU € OHOMATOIE, KiHIIeBI OYKBOCIIONYUCHHS SKHUX
XapaKTepHi JIATHHCHKUM 3aKiHUCHHSM, a TAaKOXX OHOMATOIIE],
YTBOPEHI BiJI IATHHCHKUX KOPECHIB.

KiouoBi cioBa: komikc, cydacHa Oe3eKBiBaJICHTHA
nekcuka, Latinitas viva, nepexiiaj, OHOMarToresl.

IocranoBka npodiemu. Komikc — muBOBMKHHMIT (eHOMEH
cydacHoi MacoBoi Kymsrypd. IIpo #oro momymspHicTb cBimdaTh
MUTbHOHH AHYBATHHUKIB MAThOBAHKX iCTOPIH, IO PO3MOBCIOIKY-
T0TBCS BCIMa KpaiHamu cBITy. [10mymApHiCTs OKpeMHUX cepiil KOMiK-
CIB TIPU3BOIHTH 10 HEOOXIMHOCTI TIepeKIay IXHBOTO BEpOATBHOTO
KOMIOHEHTa PI3HUMH MOBAMH CBITY, Y TOMY YHCITi i CTApOIaBHIMH.
[oTpeda B mepekmai CydacHNX TEKCTIB JATHHCHKOK MOBOIO BIHH-
Kae B KOHTEKCTI mouupenHs tevil «Latinitatis vivaey, sika nepeioa-
Yae BUKOPHCTAHHS JTATHHCHKOI MOBH SIK <kiBO1». OCHOBHOIO Tepe-

IIKOZOK0 /IS Tepekyiagy Oyab-SKOro Cy4acHOTO TEKCTY JaTHHOIO
€ BIJICYTHICTb B il IEKCHYHOMY CKIIaJli HAllMEHYBaHb TSt 00'€KTIB,
110 3'ABIUTHCA B HOBITHIH yac. [lepexman komikcy yeKkiia HeHuii e
i THM, 0 KOMIKC 3HaXOTUTHCA HAa MEXi JTiTepaTypu, 00pa3oTBOp-
Y0TO MHCTEITBA Ta KIHOMICTEITBA, 110 HAOMIKae HOro 10 CHTYya-
11ii «KMBOI» KOMYHIKAIii Ta BUMArae CTieIfialbHIX MOBHHX 3ac00iB,
TIepPEKITa SKAX NTATHHCHKOI0 MOBOIO i 10Ci HE OyB TOCITIKSHIH.

Anaji3 octanuix Aocaimkenb i myomikauiii. JocmimkeHns,
TIPUCBSYEH] TIEPEKIaTy KOMIKCIB, CTOCYIOThCS TIBKH CYYacHHX
MoB: aurmiicekol (H. B. Ianina — 2021, O. C. HoBocboinoga,
K. B. boposuxosa — 2018, H. 1O. Ipurop'esa — 2013), dpariry3s-
xoi (JI. I Cromsiposa — 2010), mimenpkoi (K. A. Ilyminina — 2021)
Ta IHIIHX.

Y OLIBIIOCTI JOCTIKEHD KOMIKC BU3HAYAOTh K BHJ OMOBII,
TEKCT SIKOi € ITOCIIIOBHICTIO Ka/PiB, 0 MIiCTHTh, OKPIM MaITIOHKA,
po3MileHuit B 0coOMMBii pamili BepOaibHuil TBIp, AKUil Tiepenae
TIEpPEBAKHO JiaNoT mepcoHaxis. [Ipu 1poMy MATFOHOK Ta po3Milie-
HUH Y HbOMY BepOANBHAI TEKCT YTBOPIOIOTH OPraHIdHY 3MiCTOBY
emuicTb» [1, ¢. 12]. HaykoBIi BUXOMATE 13 HOJOXKEHHS TPO T, IIT0
KOMIKC € KPEoJi30BaHUM TEKCTOM, IO CKIa/aeThes 3 BepOambHOi
it HepepOanbHOI (1KOHIYHOT) yacTuH [2, ¢. 109; 3, ¢. 123; 4, ¢. 1-2].
[Tpn poMy BepOanbHU KOMIOHEHT Ta iKOHIHMIT psij| niepebyBa-
I0Th Y TOBHIH 3aJEKHOCTI OTUH Bijl ofHoro [5, ¢. 201], mo o0y-
MOBITIOE HEOOXi/IHICTh BPaXOBYBATH IiJI 4ac TepekiIasy TeXHiYHUit
Ta Tpadiunuii piBHI (3MiHY WPUQTY, TONOKEHHS TEKCTY Y (imak-
Tepi a00 3MIHY TEKCTY, 110 € YACTHHOIO Kazpy) [6].

OcHoBHi TpoOnemMu Tepexiazy KOMIKCY CHCTEeMATH30BaHi
y podoti B. B. Mesinoi ta JI. §I. Basinosoi: 1) HemoxmuBicTs
TepeKyIay TyMopy y 3B'S3KY 3 KyJIbTYPHUMH Bi]MIHHOCTSMH HOCIiB
BHXI/THOI Ta ITTh0BOI MOB; 2) HecTada BibHOTO POCTOPY A po3-
MIIIEHHS TEKCTY Y BHITAJIKY, KO MTePeKIaIeHHi TeKCT OB 32
Buximanif; 3) [lepexman Oe3ekBiBAICHTHOI OHOMATOTEIIHOI JTeK-
cuxw; 4) [epexman rpu cis; 5) [lepekman HedopManbHOT TEKCHKH
il CTBBIIHOIICHHS EKCIPECUBHOCTI IHIIOMOBHOI Ta PifHOT JeK-
cuku; 6) [lepexiay BracHux i reorpadiunux Hazs [6].

3 omsy Ha Te, WO crienydika mepekasy KOMIKCY JaTHHOK
He Oylia OCBITIICHA, METOK HAIIOTO MOCTiTKeHHs €: 1) Bussuru
0cO0IMBOCTI MepeKaay KOMIKCY JaTHHOK Y MOPIBHAHHI 3 mepe-
KmazoM cyyacHumu Mosamu; 2) Ha marepiani komikcy “Asterix.
Asterix apud Britannos” BUIUHTH OCTYIHI CIOCOOH MepeKIay
0e3eKBIBAIIEHTHOT JIEKCHKH, 00yMOBIIEHOi 0COONMBOCTAMH KOMIKCY
K JKAHPY T4 XPOHOJOTIYHOK THCTAHIIIER) MiK BHXITHOK MOBOIO
Ta MOBOIO TIePeKITay.

Buksanenns ocHoBHoro Marepiady. [Ipotsrom Bxe 6ararhox
CTONITh (DYHKIIOHYBAHHS JATHHCHKO! MOBH CIMIPAETHCS HA AHTH-
YHY JTEpaTypHy CAIIMHY Ta MiATPHMYETHCS MTYYHHM IUISIXOM.
Y TNHUTaHHI BU3HAYEHHS XPOHONOTIYHHX MEX (YHKIIOHYBAHHS
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Tiei OpMH JTATHHCHKOT MOBH, SIKOHO CITiJI 37IHCHIOBATH TIEPEKIa,
OLIBLIICTD TOCIITHUKIB CXOAATBCS HA TYMIL, 110 [[e Ma€ OyTH came
K1acuyHa natiaa (cep. I et jo v, e. —m. 1. [ cT. 1 ¢.) [7, ¢. 59],
sIKa BBAXKATACA ETANOHHOK0 32 BCiX YaciB. CHipHUM MTHTAHHAM I
KJIACHYHOTO HAYKOBOTO CEPENOBHINA 3ATHINACTHCS MOXKIMBICTh
BUKOPUCTAHHS JICKCHKH Mi3HIIIX TIEPIOJiB, OCKITbKH, TIOYMHAIOYH
3 OCTKIACHYHOTO NIEPiOAY, i/l BILIHBOM MiCLIEBHX MOB IIPOBIHLIIH
Pumcbkoi immepii Ta MOB OAATBIINX 3aBOHOBHUKIB JaTHHA 3a3HA€
3MiH 1 B IGKCHYHOMY CKJIaJIi, 1 B CHHTAKCHCI, 1 B OHETHII, [0 pH-
3BeJ10 110 (hOPMYBAHHS POMAHCHKHX MOB. Y JAHOMY JIOCIIKCHHI
T IIT0BOI0 MOBOIO TIEPEKTANy PO3YMIEThCS JATHHA caMe Kia-
CHYHOTO TIEPIOTTy.

Hame pocnimxenns cnenugiku mepekiany KOMIKCy JaTHH-
CHKOIO MOBOIO TIPOBOAMJIOCS Ha Matepiani KOMiKcy «AcTepikc.
Actepike B bputanii» MIIIXoM NOPIBHAHHS HOTO TaTHHCBKOT Bepeil
Ta (ypaHiy3pkoro opurisany. Lleil komike SKHaMKpaIle miIxoIuTh
A1 TIepeKnany JNaTHHOI, OCKUTBKM TOfil KOMIKCY OXOILTIOIOTh
yacu 3aBoropanns bpuramii ['aem FOmiem Lesapem (55-54 pp. mo
H. €.). Lleil KOHTEKCT Mae MOBHICTIO BUKJTIOYATH HASBHICTh Cydac-
HOi 0E3eKBIBANIEHTHOI JIEKCHKH, MPOTE MH MAeMO CIPaBy 3 Jes-
KAMH aHAXPOHI3MaMH. Y TEKCTi CBIOMO CKOHIIHTPOBAHI 3arajib-
HOBiZIOMi cTepeoTuiy npo bputanito, sxi He Mami micue B [ cT.
H. €. Tax Oputi mojHs M'IOTH rapsay BOAY 3 MONOKOM, J0JA0Th
Ty TPOXH IyKPY Ta iATh TOCTH 3 KEMOM. Y JIaHOMY KOHTEKCTI
0€3eKBIBATICHTHOIO JIGKCHYHOIO OIMHHIICIO BUCTYIIAE «IKEM» ((p.
“la marmelade™), sxuii 3'sBuBCs B €Bpormi TinbKH B XIV cTOMITTI,
a B bpuranil — y XVIII. B AminieBchkoMy Kopryci KyTiHapHIX
KHUT 3Ta/ly€Thesl IEBHUI Pi3HOBUA BapeHHs 3 aifeu — “defritum de
coctoniis” (Ap. 2.8), mpote Joci He 3'COBAHO, YK OY/HM Ili KHUTH
HaIKCaHi BiOMUM TypMaHoM | cromitts 1. e. Amiriem abo x Oymn
cTBopeHi B V CT. H. e. if mpumucaHi Amiliio, Ha 10 BKa3ye MOBa
KHIT, SIKa Haraaye Bike HapomHy atumy [8, c. 19]. Tak un inakime,
dopma “defritum” He € KTacHuHOM i He MOXKe OyTH BHKOpHCTaHA
B IEPEKJIA]], a IUISXOM BiIHOBIEHHS KiacuuHoi Gpopmu “defrutum”
MOKHA OTPHMATH MOXIMBY IIYTAaHWHY 3 MEPBICHUM 3HAYCHHSM
«BizBapeHnii Mopcy. [lepexiianad BAKOPHCTAB ONHCOBY KOHCTPYK-
1ito “liquamen fructuum” — BigBap GPyKTIB, 110 TEX MOKE PO3YMi-
THCS K KOMIIOT, aJle B KOHTEKCTI «HAMA3yBaHHS Ha MiJICMaKeHHH
XJTi0» CHHKDETI3M MOHATH YCYBAETBCA.

Sk xapaktepHa ocoOmuBicTh JIOHIOHA 3ramyeThes JBOTOBED-
X0BHH Bi30K (p. “char a deux étages”), Mo € TMOCHIAHHAM Ha
3HAMEHUTI JBOMOBEPXOBi aBToOycH. ['epoi TBOpyHa3uBaroTh ioro
“raeda bitabulata”, ne mexcema “bitabulata” € BBeeHNM HEepeKa-
nageM Heoorizmom. Lieit Heomnorizm OyB yrBopennii npedikean-
HUM CIOC000M BijT puKMeTHIKA “tabulatus, a, um” — BUCTENEHHI
JI0IaToo TiIororo (Bix “tabula, ae £ — mommka), mpu mpOMY Tipe-
dixc bi- o3Havae «mBiuin. Hespakarouu Ha Te, mo B CTaponas-
HbOMY PuMi icHyBami GaratomoBepxoBi OymiBIi, MPUKMETHHKIB,
SKI XapakTepusyBaiu O OyIMHOK CTOCOBHO KITbKOCTI MOBEpXiB,
y naruHcbkiid MoBi Hemae. [Ipote B Llesaps BikuBaeTbcs Bupas
“turris tabulatorum quattuor” (De Bello Gallico 6.29.3.3) — «Bexa
Ha YOTHPH TOBEPXHY, JIe IIUIIXOM CyOCTAHTHBAIli BUIIE3Ta{aHOr0
TIPUKMETHIKA OYNo yTBOpeHo iMeHHUK “tabulatum, i n” — moBepx.
Taxum unHOM, (paHIy3bke BU3HAYCHHS “d deux étages” Mae IMOB-
HOL[HHUI JIATHHCHKUN ekBiBajeHT “tabulatorum duorum” i He
BIMarae CTBOPEHHs HEOJOTi3MY.

[lixaBoto ocoOuBicTHO € Haric Ha aprodyci “OMNIBUS-BUS”,
jie Mi 0auMMO aHIJIIHChKY HA3BY TPAHCMOPTHOTO 3aco0y Ta Horo
TEPEKIa] MOBOK) PUMCHKIX 3aBOMOBHHKIB. Y JATHHCBKIH Bepcii
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KoMikey 1ieit Hamue Burisaae sk “PRO OMNIBUS”, mio He ctBO-
PIOE eKBIBANEHTA TS CyYacHOT JIEKCeMH «aBTOOYC», ale CTBOPIOE
HOCHJIAHHS Ha €THMOJIOTII0 aHIIIHCHKOI JiekceMH “bus”, sika € cKo-
POYCHHSAM JTaTHHCHKOT (hopmu “omnibus” (6yKB. « s Beix»). [Ipu-
FIMeHHHK “pro” (J71s1) BUCTYITAE TIEOHA3MOM, alle IoToMarae 30e-
PerTH OpUriHAIbLHY JOBKHHY HAIHCY, 110 BKIHBO BPAXOBYBATH
TIi]1 9aC MepeKiIay KOMIKCY.

Jlns mepexnany nesKkux 0e3eKBiBaNeHTHHX JIEKCEM BHKOPHCTO-
BYIOTb TPAJHILIHHUA METO PO3MIMPEHHs] CEMAHTHKU HASBHOTO
B KiacuyHiil natuui cnosa. Tak razon (¢p. “le gazon”) mepexa-
JAETBCS JIEKCEMOTO “caespes, itis m” — BKPHTHI IePHOM JIYT, SKHH,
Ha BIIMIHY BiJT Ta30HY, He OyB KOpOTKO mijicTprmkenuit. ['azery (dp.
“le journal”’) Ha3MBAIOTB CTIHKUM CIIOBOCTIONYYeHHSM “acta diurna”
(OykB. «utonenHi mopii»), Tak 3a yacis lle3apst HasuBanmucs Tad-
JIMYKH 3 YPAIOBHUMH PO3NOPSIKESHHSMH, SKi IOHS BUBILIYBATHCS
Ha (opyMi [9]. OckibKu TePMiH y HOBOMY 3HAYEHHI CYIIPOBOIKYE
300pakeHHs OpHTa, AKWI YATAE TA3ETY, YATad PO3YMie, IO HAeThCs
BiKE TIPO OLTBIT CydacHHH 3acid MacoBoi iH(opManii. 3aas mosc-
HEHHs OPUTAHCHKOTO aHTHYHOTO ()yTOONMY ONMH i3 TepoiB Kajke,
110 B If0 TPy TparoTh 3 “une calebasse”. Lle MoxHa po3ymiTd sK
Kanebac — mocyjuny, 3pobneny 3 rap0ysa, abo sk miia kanebaco-
BOTO Jepesa, (opMoro 1 posmipom cxoxuil Ha m'sd. [lepexnazmay
00upae Moch Cepe/HE Ta Ha3MBA€ OPUTAHCHKUM M'su rapOy3oM —
“cucurbita, ae f’, Mo MOXHA BITHECTH 0 MeTOAY HAOIHKEHOTO
nepexJIazy.

Habararo piame BIKOPHCTOBYETHCS TMPUHAOM MOBHOTO 3aI10-
3HYCHHA JIeKceMH 0e3 i aganmtamil 10 JAaTHMHCHKUX MOBHHX
HopM. Lle BumpaBnano, AKIO B caMOMy TEKCTi TMOBIIOMISETHCA,
K TPEACTABHUKM 1HIIOI KYIBTYPH HA3MBAIOTh TEBHUI 00'€KT
CBOEI0 MOBOI0. Y TekcTi Komikey ran O0enike XBaIuTh oasr Oputa
Kpacosakca. KpacoBakc moscHIOE, Mo HOTO KOCTIOM 3po0IeHHit
3 KaNeIOHIMIChKOT TKAHMHH, IKY BOHH, OPHTH, Ha3UBAIOTh TBITOM:
dp. “C'est du tissu de Calédonie. Nous appelons cela du tweed” —
mar. vestis mea esse panni Caledonii quem nos tweed appellare.
TakuM 4uHOM, Nekcema “tweed” 3amO3MUYeThCA B JNATHHCHKY
MOBY 0e3 Oy/Ib-KHX 3MiH.

Yei Bumesrafani BANAIKE XapakTepHi s mepeknagy Oymib-
SIKOTO CYYaCHOTO TEKCTY JIATHHOIO 1 He BUXOLATH 33 MEXi BXKe BiJ0-
MHX croco0iB TepeKnagy CcydacHoi Oe3eKBiBaJeHTHO! JTEKCHKH.
Onuax BepOaTbHII KOMIIOHEHT KOMIKCY MAe TakoX crielupidni
XapaKTePHUCTUKH, SKi HE CTIOCTEPITAlOThCS B IHIIHX TEKCTAX.

JI. T. CronspoBa po3rianae KOMIKC K THII TUCKYPCY, OCKLTHKHA
MOB2 KOMIKCY HaOMMKA€eThest 10 YCHOT (hOpMU KOMYHIKAIII{, BHACITI-
JIOK 4OTO /10 TEKCTY BBOAATBCS MOBHI 3aC00H, 38 JONOMOTOKO SIKHX
CTBOPIOETHCA LTrO3is KuBOrO cinkyBanns [10, c. 282]. B. 1. Kapa-
CIK CTBEPJIKYE, IO TIOHATTS «IUCKYPC» ((TEKCT, 3aHypEHUH Y CUTY-
allil0 PeaNbHOTO CIITKYBAHHS) HEMOXKIIMBO 3aCTOCYBATH JI0 CTa-
POJIABHIX TEKCTIB, y SKMX BAXKO BCTAHOBHTH 3B'S30K 13 JKHBHMM
crikyBanHsM [11]. 3a yMOB ycHOT KOMYHIKaIlii oOMIH pemiKamMu
(BepOanbHUN KOMIIOHEHT) CYMPOBOKYEThCS Tapa- Ta EKCTpa-
JIHTBICTHYHAMHE 3ac00aMy CTUTKyBaHHA. J[0 MapasiHTBiCTHYHUX
3ac00iB BITHOCATH TEMIT MOBJEHHS, TYUHICTh TOJOCY, HOTO TeMOp
Ta BHCOTY, KECTH, MiMiKy. EkcTpamiHrBicTHYHI 3ac00M MpeAcTas-
TMeHi TcnX0(i3ioNoTiYHUMH  PeaKIisMU  JIOTMHE  (CMIX, TTad,
TIOKAIILTFOBAHHS, 3iTXaHHs To1mo) [12, ¢. 143-161].

V OUIBIIOCTI TEKCTIB YCi HeBepOaTbHI 3aC00M CIIUTKYBAHHS
TEPENAIOTECS 33 JIOTOMOTOK) OMACY. Y KOMIKCI MaKCHMAibHO
JomycTHMEHA 00CAT TeKCTy OoOMEXeHWH mpocTopoM (inaktepa
3 TIPSAMOI0 MOBOIO Tepos, TOMY €IMHA MOKIHBICTb OIHCY CHTYa-
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I[ii CMTKYBaHHS 3BOAUTHCS /10 KOPOTKOTO KOMEHTaps TepcoHaka
[13, c. 37]. Oyukuito mepenadi mapa- # eKCTPANIHIBICTHYHUX
enemeHTiB OepyTh Ha cebe rpadidni 3acobm (HampukIaj, po3Mip
mprbTy BIATOBIAAE TYIHOCTI TOIOCY), OHOMATOTIETUHI (BBEICHHS
B TEKCT 3BYKOHACIITyBaHb) i HaBiTh opdorpadiudi (HaBMHCHE
CTIOTBOPEHHS MPABOTHCY JUIS BiIoOPakKEHHS iHMBITYaTbHIX 0CO-
OmmBocTel BUMOBH). TakuM YMHOM, y KOMIKCI BiITBOPHOIOTBCS
Yy BUIVISA/IL TEKCTY 3BYKH, 1O CYNPOBOLKYIOTH KHBY MOBY.

Cepitosny mpobremy Jist MepekiIajy JIaTHHOK € OHOMATOMET.
Lle moB's3aH0 3 THM (aKTOM, 1O €MHOI0 cheporo (3a PiKICHAMH
BHHATKAMH), /16 BUHUKAIA NOTPeda 3a JOMOMOTOI0 TEKCTy Mepe-
JaTH CHTYAI[i0 KMBOTO CIITKyBaHHS, Oyma mpamarypris. [Ipore
KIHIIEBMM PE3YIBTATOM HamMCcaHHs Komenil um Tparemii Oyma ii
TI0CTaHOBKA HA CILIEH], TOMY HEOOXiZHOCTI IIPOMHCYBATH BCi 3BYKH,
110 CYNPOBOKYIOTH [ii, TaKoXK He OyI1o.

[Ipobnema mepekiaxy oHOMaToNeH CyqacHAMU MOBAMH TIOJIsI-
rae y BapiloBaHHI BiJ OfHiE] MOBH JI0 1HIIOT CTYIEH: Anepeniio-
BAHOCTI Ha MOBHOMY PiBHI 3BYKIB, TI0 TIOXOIATH 3 OJHOTO JUKEpena,
a TaKOXK Y BIICYTHOCTI 3BYKOHACHITyBaJbHIX OJMHHIIb JUIS TIepe-
Jadi 3ByKiB, SIKi € MEHII BAKIMBHMH IUTS HOCIIB 1HINOT KyJTBTYpH.
Ilin yac mepexnagy OHOMATOTEH JAaTHHCHKOIO MOBOIO MH MAeEMO
CTpaBy 3 MPAKTHYHO [OBHOIO BIICYTHICTIO 3BYKOHACITiTyBalbHOIO
KOMILIEKCY, BHACTIIOK 4OTO BCi OHOMATonel MepexoiiTh A0 po3-
ALy CydacHoi Oe3eKBIBAICHTHOT JIEKCHKH.

B opurinamsHOMy TeKCTi KoMikey «Actepike. Actepike B bpu-
Taiiy Mu BumUmm Ommseko 50 omomaromeid. 3 Hux moHax 20
TepenaloTh 3BYKH YIapiB, TOMI AK Y TEKCTaX AaBHbOPHMCBKHX aBTO-
PiB 3BYK yapy TepefaeThes Juie ofuH pa3. [epoi komenii [lnasra
«Ilepey, pad Carapiction, kaxe: “Tuxtax meo tergo erit” (Plaut.
Pers. 2, 3, 12), mo o3Hauae, mo Ha HHOTO YEKAIOTh yaapH 0ato-
roM (tuxtax) mo cruHi. Y ()paHIy3pKoMy TEKCTi KOMIKCY MU 3Ha-
XOIMMO OHOMATOTIE], IO MO3HAYAKTh yAApH KymakaMu B OiHIi
(BING! BONG! BOM! PAF! PIF! POC! SPLATCH!), ynapu 06
crinm T2 aBepi (POM! TCHOC! TCHONG!), momkomkerHs Oysti-
Benb Ta iHmmx o0'ektiB (TCHAC! CRAC!/CRAAAC!/CRACC!
TCHRAAAAAC!) ta creuudiuni 3ByKH, Taki SK yaap HOTOK
o MeraneBomy wwonomy (BING!), mazinns 3amizHoro immra Ha
semnio (SCLONK!), ymapu mo 6Gapabanax (BOUM!), ymap mo
M'say (BLAM! SCHTOUNG!), ynap xameHio 00 TOBEpXHIO BOIH
(STCHOUF!), primue mnomneckyBauns (TAP!), moctykyBaHHs
nansieM 1o rojiosi (TOC!).

[lin yac mepexnazy KoMikcy JaTHHOIO Tepekniajad CTBOPUB
KOMILTEKC JATHHCHKHX OHOMATOMeii, mpote OUMbIIiCTb i3 HUX
BHKOPHCTOBYEThCS 0€3 TIPHB'S3KH JI0 KOHKPETHOT (hpaHITy3bKoi 01u-
Huwi. [l mo3HavueHHs yuapiB mepekiajfay BUKOPHCTAB CTOKOH-
BiuHO JaTHHCHKi 3ByKoHAcTiTyBanns TUX (w1t ¢p. PAF! TAP!)
ta TAX (ms dp. PAF! PIF! TCHAC! TCHOC!), sii B pi3HuX Kaj-
pax BifOBINAI0Th PI3HAM ()PAHITy3bKHM OHOMATOMESM. SIKIIO K
B OJHOMY Kaipi TIOEHYBANOCA KiJbKa PI3HUX OHOMATOIIEH, mepe-
Knazad OyB 3MYIIEHHH CTBOPHTH HOBi JAaTHHCBKI oguHuii. [lns
T03HAYEHHs Pi3HUX yAapiB Oyno cTBOpeHo (oHeTHUHi BapiaHTH
TUC i TAC (mns ¢p. TCHAC!), a Takosk 3amo3u4eHo aHLTiHChKI
OTMHHII, 32 HEOOXIMHOCTI AJaNTOBaHi i JATHHCHKI (QOHETHYHI
HopMI. Bapto 3a3HaumtH, mo 0arato (paHITy3pKHX OHOMATOTIECH
3'IBUITHCA TAKOK LULIXOM 3aTO3MYCHHS 3 aHIIICHKOT MOBH, ajike
caMe aMepUKAHCHKHH KOMIKC 3al04aTKyBaB CBITOBY MOMYIAPHICTb
I(bOTO JKAHPY i CTAB OCHOBHMM JIKEPETIOM OHOMATOTICH.

Takum unHOM, 0 Jatunu 3amosnuyrthest CRAC (mis ¢p.
CRAC!) abo CRACC (mnst pp. CRAAAC! CRACCC! TCHAC!),

BUM (z1s pp. BOM! BONG! TCHONG!), BAM (m1s dpp. BONG!
BOUM!), SACC (mns ¢p. TCHAC! TCHOC!) abo TSACC
(mis ¢p. TCHAC!). [lesiki omuHmI, MO MO3HAYAIOTH KOHKPET-
HUAW PI3HOBHA YAapy, BiAMOBITAIOTH JHIIE OTHOMY (paHIy3b-
xomy ekBiBanenty: BING (¢p. BING!), BOM (¢dp. POM!), POC
(¢p. POCY), TAP (¢p. TAP!), TOC (¢p. TOC!), TCRAAC (p.
TCHRAAAAAC!). B okpemnx Bumajkax CTBOPIOBAIICS OPHIi-
HabHi GoneTnyni BapianTn 3ano3nuens: VAM (Big dp. BAM)
ta VUM (Bix ¢p. BUM). Cepen 3amo3udeHb BapTo Bi3HAYHTH
onomaroneto CLANG (pp. CLANG!) a ii honeTnyHuil pisHOBHI
CLONG (¢hp. SCLONKY). Xoua CLANG € 3a1m03i9eHHSM 3 aHTITiH-
CBKOi MOBH, CaMe aHTTTiiChKe 3BYKOHACIITYBAHHS (1 BOHOUAC JTi€-
cnoBo) “clang” moxomuTh Bl MaTHHCHKOTO “clangere” — rpemitH,
10 POOHTD 3BYKOHACHIAyBAHHS TIPUPOHUM /ISl TATHHCHKOT MOBH.

Jlns mudbepenmianii onomaronei 6y10 BAKOPUCTAHO 1 rpadiyHi
3aco0H, a came MOJBOCHHSI UM MOTPOEHHS MeBHOI ditepu. Tax,
Hanpukiaj, VUM BUKOPHCTOBYETBCS 11 TO3HAYEHHS 3BUYAHHOTO
ynapy kymakom (mrst ¢p. BONG!), a VUUM — 1 mo3HaueHHs
CHJIBHOTO yapy IO M'STuy, BHACTILOK KOTO M'4 PO3THHAE HIOBITPS
(p. SCHTOUNG!). Kpim TOrO, MOABOEHHS TOIOCHONO MiKpec-
JI0E TPUBAIICTH 3BYKY, YOTO HEMAE B (DPaHIly3bKOMY OpUriHani. Tak
camo TAXX BHKOPHCTOBYETBCS /IS [TO3HAYCHHS CHIBHOTO YAApy
Kymnakom 3 po3maxy ((p. SPLATCH!), Toni six TAX no3Hayae 3u-
qaifHuii yrap.

KpiM ymapiB, y TeKcTi KOMIKCY IepearoThes i OUbII crier-
(iuni 3Byku. [l iX mepenadi BAKOPHCTOBYIOTBCA SK 3AI03MYCHHS,
TaK i CTOKOHBIYHI JIATHHCBKI KopeHi. Hampukmaz, y natuHCchbKiit
MOBI MU 3HaXO/IMO MOBHHH CKBIBATICHT /IS HACIITYBaHHS 3BYKY
Tpyou — TARATANTARA! (¢p. TARARIIIIII TARARAAA!).
[ oHoMartornel MOKHA BUJIUIMTH WLISXOM BHJIYYEHHS KOPEHS
3 JIATHHCHKHX 3BYKOHACHIAYBAAbHHX [i€cTiB Ta iMeHHHX
YacTHH MoBH. Hampukimaz, nms mepenadi TaBKaHHS IymeHs (¢p.
OUAH! OUAH!) BukopucToByeThCS KOpiHb iMeHHMKa baubor,
B pesynsTati yoro yrBoproeTses oxomarones BAU! BAU!, mo
Harajiye raBKiT IWBKALIE Jopocnoro cobaku. Tak camo Oymn mepe-
naHi 3Byku pupanns (nar. ululul! < miecn. ululare), koBranus (ar.
GLUTGLUTGLUTGLUT < piecn. gluttire), kapkaHHs BOPOHiB
(CORR! < im. corax — BOPOH) Ta iHII. SIK MPUKITax aganTOBAHMX
3amo3uyeHb 3 AHLIiHCHKOI MOBH B JaHiil rpymi MOXHA BKa3aTH
oHomaromnei Ha 3Byku moinanns cMaxenoro kabana (SCRUNC! <
scrunch), obmmsysanns mansuis (SLIP!), mroxanns (SNIF! < sniff),
cHy (sssssss < zzzzzzz), koust (CLICICLAC < clic-clac).

[licns amanmizy BCiX CTBOpEHMX OHOMATOTIEH, MU JIIILTH BHC-
HOBKY, 1[0 0arato 3 HiX Oy/1u BBE/IEHi B TATHHCHKY MOBY 0€3 peaib-
HOTO TIOCHIIAHHS Ha KOHKPETHHUH 3BYK, MO IO CBITYMTH IXHE MOX-
JBE 3MILTYBaHHA Mik co00t0 Oe3 Brparn cency. OHomarorei, TakiM
YHHOM, BUCTYTIAIOTh MApKEPAMH, 0 JIAI0Th YHTAUEBi BKA3IBKY YSBUTH
3BYK Jii, 300pakeHoi B kazipi. [Ipn poMy oHOMatomest, CTBOpeHa Bifl-
TOBITHO 710 (hOHOCEMAHTHYHUX YHIBEPCATTiH, MOXKE 3a1aTH 3aTalbHy
TOHATBHICTD 3BYKY. fIK CTBEpIKYE OCHOBOTIONOKHHK (YOHOCEMAH-
tuku C. B. BopoHiH, )oHeMI MatoTh CEHCOPHO-EMOIIiiHE 3HAYCHHS,
1 LIUISXOM MOPIiBHAHHS 3BYKOHACIITyBalIbHIX CITiB PI3HIX MOB MOKHA
BUIIUTATH TaKi 3aKOHOMIipHOCTi: BUKOPHCTAHHS 3BYKy [r] 1 TIyXuX
(pUKaTHBHUX Y IYMHUX (PPEKBEHTATHBAX; MAOIaNbHIX — JTs MT03HA-
YEHHS «OKPYIIIOTO) Ta «I1eHOPATHBHOTOY; BIIKPUTHX TONOCHUX — TSt
TIO3HAYEHHS! «BEIMKOIOY, «IUIACKOTO», «BILKPUTOTOM, «IIMPOKOION;
3aKPHUTHX TONOCHAX — «MAJOTOy; HH3BKi 33 TOHOM TOJIOCHI Iepea-
IOTb «TEMHE, «CYMHE»; «CITH3bKe» I «IIaKe» IPEICTaBIeHO 3BYKOM
(1] [14 c. 191-192]. Taxum yrHOM, 32 TIPAKTHYHO TIOBHOI BiJICYTHO-
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CTi 3BYKOHACITi{yBATIbHOTO KOMILIEKCY B JIATHHCBKIH MOBI, HAHOLTBII
TIPUPOIHUMH 3AIOTBCS OHOMATOTIE], CTBOPEHI HA OCHOBI BUITYUEHHSI
KOPEHS! CTIOKOHBIYHKX JIATHHCHKUX IMEH 1 JTIECIIIB, 4 TAKOXK aJ[aITOBaHi
3aMO3MYCHHS, 110 BIJTNOBIIAI0Th (OHOCEMAHTHYHUM YHIBEpCalaM.
[Tpu 1poMy BapTO 3BEPHYTH YBAry Ha KiHIEBi OYKBOCTIONyUEHHS 3a110-
3M4eHKX OHoMatomii. Haifbinbi opeqnnMu 31at0Thest OyKBOCTIONY-
YEHHS, Ha SIKi MOXYTb 3aKIHIYBATHCS CTIOKOHBIYHO JIATHHCBKI JIeKCEMH
(-am, -um, -ax, -0c Ta iH), Toji SK iHIi OyKBOCTIOMYYEHHS CTpHiiMa-
FOTBCS SIK TIPUPOJIHI TITHKA B KOPEHSX JTATHHCHKOTO MOXOIKEHHS.

BucnoBku. [IpoBesieHe JMOCTIIKEHHS MOKA3alo, MO y pasi
nepeKIagy KOMIKCy JaTHHOIO TepeKiazad Ma€ CIpaBy 3 Cy4acHoIo
0e3eKBIBAIEHTHOI0 TIEKCHKOIO, SIKA XapakTepHa s Oyib-sKOro
cydacHoro Tekcty. OcoOMUBICTIO MepeKIIajy KOMIKCY 3aIuIIaeThes
HEOOXiHICTh BPaXoBYBAaTH JOBKUHY TEKCTY Ta HOTO PO3MIILICHHS
y KaJpi, 10 BIUIMBAE HA CHHTaKchc Ta BuOip Jekcem. HaOmuxe-
HICTb KOMIKCY /0 «OKHBO1» MOBH 3yMOBIIO€ HEOOXi/IHICTb YBOJUTH
JI0 TEKCTY BEJMKOI KUTHKOCTI OHOMATOIEH, YOro He BUMAraoTh
TEKCTH Pi3HUX XKaHpiB. OCKLIbKM OHOMATONEH MaiiKe He Tipe/ICTaB-
JIeHl B aHTHYHKX TEKCTaX, MePeKanad 3MyleHui CTBOPHTH OHO-
MaToreiuHuil KoMIUIeKe. Y TekcTi Komikey “Asterix. Asterix apud
Britannos” Oymu BuKopucTaHi: 1) CIOKOHBIUHI JATHHCHKI OHOMA-
Tonei Ta iX (hoHETHYHI BapiaHTH; 2) 3aM03MUEHHS 3 aHTMIHCHKO (3
ajanTariero abo 0e3); 3) KopeHi JATHHCHKIX 3BYKOHACITITYBATbHUX
iMeH Ta jiiecniB. MeTopm mepekiay cyJacHoi Oe3eKBiBalEeHTHOI
JICKCHKH He BiIPI3HAIOTHCS Bill 3aTaIbHOBIIOMHX: 1) BUKOPHCTAHHS
OMHCOBOI KOHCTPYKI{; 2) HaONwkeHui mepeknaj; 3) cloBOTBIp
3 BUKOPUCTAHHAM CIIOKOHBIYHO JIATHHCHKUX Mop(eM; 4) 3amosu-
YeHHS JIeKCeM 13 CyuacHux MoB. [lepcreKTHBoro mojianbImx 0ci-
JDKeHb € po3po0ka OiNbll AuQepeHIiiioBaHOT0 OHOMATONETYHOTO
KOMILIEKCY, SKuil Oyjie Bi/MOBIIATH HOPMaM JATHHCHKOI MOBH
Ta 3aralbHUM (OHOCEMAHTHYHUM YHIBEpCamisM, a TAKOX aHai3
BIIMOBITHOCTI CTBOPEHUX OHOMATONEH (JOHEMArpadiuHOMY CBITO-
CTIPUIHSATTIO JIABHIX PUMIISIH.
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Tolstykh N. “Asterix. Asterix apud Britannos”: the
translation of a comic book into Latin

Summary. The article is devoted to the study
of the peculiarities of translating comic books into Latin com-
pared with the translation into modern languages, as well as
to the research of available ways to translate non-equiva-
lent vocabulary, whose presence is caused by the specifics
of the comic genre and the chronological distance between
source and target languages. The study is carried out by com-
paring the text of the Latin comic book “Asterix. Asterix apud
Britannos” and its French original. The period of the develop-
ment of the Latin language, that should be guided by the trans-
lator, is considered to be the classic Latin language (the middle
of the 1% century BC — the first half of the 1** century AD).
In the study it was found out that the text of the comic book
contains modern non-equivalent vocabulary denoting concepts
that have appeared in modern times. Such vocabulary is inher-
ent in any modern text, the following well-known methods are
used for its translation: 1) using a descriptive construction;
2) approximate translation; 3) word formation with the use
of original Latin morphemes; 4) borrowing words from mod-
ern languages. At the same time there is emphasized the need to
preserve the original length of the text, which is integrated into
the frame, which determines the choice of words and syntactic
changes. The peculiarity of the verbal component of a comic
book is indicated to be its closeness to the situation of oral
communication, which includes para- and extralinguistic com-
ponents. In the comic book they are represented by graphic,
onomatopoeic and orthographic means. Onomatopoeias repre-
sent a problem for the translation, as the translator deals with
the almost complete absence of onomatopoeias in ancient texts.
The article analyzes the onomatopoeias introduced into Latin
and concludes that they are used without reference to the real
sound, which makes them interchangeable. In the comic text
there were used: 1) the original Latin onomatopoeias and their
phonetic variants; 2) borrowings from English (with or with-
out adaptation); 3) the roots of Latin onomatopoeic names
and verbs. It is concluded that the most natural onomatopoeias
seem to be the ones whose final letter combinations correspond
to the original Latin endings, as well as onomatopoeias formed
from Latin roots.

Key words: comics, modern non-equivalent vocabulary,
Latinitas viva, translation, onomatopoeia.
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Yenypra 3. B.

CMapuiuil 8UKIA0QY Kagheopu meopii, nPaAKmMuKL ma nepexsiady Himeupbkol Mosu

Hauionanvroeo mexuiunoeo ynisepcumemy Yrpainu

«Kuiscoruii nonimexniunuti incmumym imerni Ieops Cikopcoko2on

HIMEIITbKW TPUKMETHHUK-OMKOHIM
SIK MAPKEP ICTOPIi I KYJILTYPU

AHoTanis. Y cTarTi poOUThCS Crpobda BUBYUTH KOMILJICKC
npo0ieM, 10 MalOTh Micle HiJ 4ac nepexiany ¢ppaseonoriu-
HUX OIUHHUIIb 3 €IEMEHTaMH OWKOHIMaMH, O CKJIAay SKUX
BXOIATh NPHKMETHUKH, aHATI3YIOTHCS MPOOIEMH IepeKiia-
JIy OWKOHIMIB YKPaiHCBKOIO MOBOIO, @ TaKOX IPOIIOHYIOTHCS
crocobu nepexiaay IXHbOro nepeKiany ykpaiHChbKOK MOBOLO,
MPU [IbOMY TOSICHIOETHCS 1XHE IOXOIKEHHS. ABTOpKa Iif-
KPECITIOE TIEPCIIEKTUBHICTh BUBUYCHHSI HAILlIOHATIBHOT crierudi-
ki (hpa3eosiorii Ha TJIi MOBHHMX OJMHHIIb, IO BIAPI3HAIOTHCS
MiABUIICHOIO COLIAJIBHICTIO, 3B'SI3KOM 3 JKUTTSIM CYCIIbCTBA.
J10 TakuX OAMHUIIB BiTHOCATHCS BJIACHI IMEHA, 30KpeMa OHKO-
HIMH, OCKIJIbKH BOHHU € OCOOJIMBICTIO MOB yCiX 4aciB 1 HAPOJIIB,
i 31aTHI 6araro po3MoOBICTH PO MHUHYJIE Ta CHOTOICHHS HapO-
Jly-HOCisl MOBH.

Oco0nuBHii aKLIEHT POOUTHCS Ha TOMY, 1110 KyJIbTypa Hapo-
Iy — 1€ CHHTE3 HAIllOHAJILHOTO 1 MIXHAIIOHAJIBHOTO KOMIIO-
HEHTIB, SIKI 3HAXOMSAThCS B HEPO3PUBHIM €IHOCTI, OTKE, OHO-
MAaCTH4HI ()pa3eosIOTivHI OAWHHUII BHHHUKIN a00 B Pe3ylbTaTi
i1 TIepIIoro KOMIOHEHTA 1 B I[bOMY BHIIAIKy MAlOTh aHAJIOTH
B IHIIUX MOBax, abo B pe3yJbTari Aii JPyroro KOMIIOHEHTa
1 TOJII BUSIBIISIIOTBCS HAIlIOHATIBHO-CIICIIU(DIYHUMHU.

VY crarti Haromouryetbes, o (Gpa3eonaoriaMu-OHKOHIMU
BHHHKJIM B HIMELBKIN MOBI, SIK 1 B 1HIIHMX MOBAaX, ITiJl BILTUBOM
AHTUYHOI KYJBTYPH, XPUCTHUSHCTBA, 3apyODXKHOI JiTeparypu
i icTopii. Y ceMaHTHIII K HalllOHATBHO-crienupigHuX Ppaszeo-
JIOTIYHHAX OJMHHUIG HiMEIEKOI MOBH BiIOMBAcTHLCS HAIIOHAIb-
Ha iCTOpisl, 0COOIMBOCTI PO3BUTKY HAlliOHAJILHOI JiTEepaTypu
i MucrenTBa, crenudika HalioOHAJbHNX BIACHUX Ha3B, acollia-
Iii, TTOB'A3aHUX 3 OMKOHIMaMH.

VY (dpaseonorisamMax HaIiOHAJBHOIO XapakTepy BimoOpa-
JKeHi 1moJiii 1 pakTu, sSIKi He MalOTh MiClLs B 1HIINX KYJbTYpax,
a B MOBax NepeKIaay 3Ha4eHHs (pa3eosorivHnX peaiii nepe-
JTAETHCS, SK TPaBHIIO, HedpaseonoriyHuM muisixom. dDaktu
icTopii kpainu, reorpadii, CKOHOMIKH, CIIOCO0Y KUTTS — BCi
BOHU IIPEACTAaBICHI B CeMaHTHL Oararbox (hpazeosnorizmis.
Dpaseonoris po3NIAAETECS K OJHE 3 DKepel Mi3HAHHS elle-
MEHTIB KyJIBTYPH MOBHOTO KOJEKTHBY, KOMIUIEKCY IPOSIBIB
MarepiaJbHOrO, COLIATBHOTO Ta IYXOBHOTO JKUTTS HapOIy
a00 eTHIYHOI Ipynu B pi3HI Iepiogu HOro cTaHOBIEHHS a0
y BIIIOBIJHOCTI 0 Pi3HUX 1CTOPUYHUX NEPiOAIB Ta MPUPO-
HHX YMOB.

Kuirwuosi cioBa: ¢paseosoris, (ppaseosoriuia OAUHHUIIS,
CTalicTh (hpa3eosoriuHuX OAMHUILG, (pPa3eosori3Mu 3 OHIM-
HUM KOMIIOHEHTOM, OMKOHIM.

TocranoBka npodaemu. dpazeonoris — e raxy3b JiHTBICTHKH,
sIKa Mae CIIpaBy 3i CTAIMMI (pasamu 3 1BOX a00 OilbIIe CIIiB Ta Ma€
BIKOBY Tpauifo. Jlo 3aBmaHb (hpa3eonorii K JHTBICTHIHOT TUCITH-
TUTiHY BXOTHTH BeeOiUHe BUBYEHHS ()paseonioriqHoro hory Tiel abo
iHmoi mMoBu. [IpemveroM (paseonoriyHmx TOCTIIKEHb € TPHpoaa
(paseonoriamip, iXHi KaTeropiajibHi O3HAKH, a TAKOX BUSBICHHS

3aKOHOMIPHOCTEH MOBHOTO (yHKIioHYBaHHs. Crerudhika (pazeo-
JIOTi3MY SIK 3HaKa BTOPUHHOTO (JOPMYBAHHS IIPE/ICTABIIEHA «Pi3HOTO
POIy CHHTArMAaTHYHOIO B3A€MOMIEI0 CTiB-KOMIOHEHTIB TPH Tepe-
OCMHCIIEHHI Ta YTBOPEHH] HOBOTO 3HAYEHHS BUXITHOTO TIOETHAHHS
a00 meBHOro c11oBay [ 1, ¢. 43]. BayIMBHMY acTieKTaMH JOCITIKEHHS
1iei HayKu €: CTayicTh (hpa3eonoriyHyX OfMHHLb, CHCTEMHICTD dpa-
3e0N0ril i ceMaHTHUHa CTPYKTYpa (hpa3eonoriuHiX OMHMLb, IXHE
TIOXO/DKEHHS # OcHOBHI (yHKIil. OcOOMMBO CKIATHOK Tay33i0
(pazeornorii € mepexman (hpa3eoNoTiYHIX ONUHHIb, IO BIMArac
YUMAIOTO TOCBIMY B chepi nocmimkenns miei mucrmmming. Opase-
0JIOTI3MaMH BBAKAFOTH 1110MH, TTOPIBHSHHS, KPHIIAT] BUCJIOBH, TIPH-
CIIB’A, TIPUKA3KM, CTaTi (JOPMYITH, 3BOPOTH HAYKOBO-TEPMiHONOTIH-
HOTO Xapaktepy, adopu3MH, CTalli BUCIOBH 3 BUPOOHHYO-TEXHIYHOT
cepu Tomo [2, 146-148]. Ixus poms nonsrae y 3anoBHeHHi nakyH
y JIGKCHYHIIl CHCTEMI MOBH, Sk HE MOXE TOBHICTIO 3a0€3MeUuTH
HAlMEHYBaHHS [Ti3HAHUX JIFOUHOK) CTOPIH JIHCHOCTI.

OcHoBoro tpaseoiorii Sk HaykoBOI TUCHMILTIHE CTAIH i7gl,
3ampoIIOHOBaHI IBeHapchkuM inrBicrom Yapassom bammi. Came
HuM Brepie B 1905 poui OyB 3anpoBapkeHnii TepMin «(pazeono-
ris». BiH BBaKaB ()pa3eonorito YaCTHHO CTHIICTHKH, & HE CaMo-
cTiifHOW JucimmniHo. ChOTOMHI K (ypa3eonoris BiTHOCHTBCS
10: 1) «THTBICTHYHO! IMCIMILIIHY, SKA 3aHMAEThCS BUBYCHHAM
(pazeonori3miBy; i BUBYAE: 2) «HAABHICTH (Pa3eomori3MiB B OKpe-
Miif MoBi». @pazeonorito B Pasgrcrromy Corosi 0B’ s3yBani 1me
B 40-1 poku 3 MoBo3HaBIIeM B.B. BiHorpamosum, skuil mepeiHsaB
1 KoHKpeTH3yBaB inei Yapme3a barmi.

[li3uimme, y mrictaecsti poku Oymu pospobmeni paseomorivmi
MeTomM JocTimkeHns (paseonoriamiB (B.JI. ApxaHrembchkui,
H. H. Amocos, A. B. Kynin). L{ikaBumics cucteMHOI0 opramiza-
uieto (paseonorismi y MoBi (LI Yeprnmosa, H. M. [ancokuif)
Ta 1i icropuunum possutkoM (B. H. Mokienko, A. 1. denopos),
CEMaHTHKOIO ()Paseonori3MiB y iXHbOMY HOMIHATBHOMY ACTIEKTi
(B. H. Tenis), 0coOMMBOCTAMH BaleHTHOCTI KOMIIOHEHTIB (pa-
seonorizmiB (C. JI. [lomosa) i po3poOkoto omicy ¢pazeonorizmis
y crioBrukax (A. M. babkin, A. I. Monotkos).

3 onHoro 00Ky, BUBYEHHS ()Pa3eoNOriyHUX OJUHULIb A€ 3MOTY
TIPOCTEXUTH O0COONHMBOCTI 3aKPIIIIEHHs Y MOBI HAITIOHAITBHO-KYJTb-
TYPHEX pealii, 3 IHIIOTO — 3pOOUTH Y3araTbHEHHS TEOPETHIHOTO
XapakTepy 3 MPUBOLY OKPEMHUX HE 10 KiHIT 3’SICOBAHMX TPOOIeM
(pazeornorii Ta oHoMacTHKH. [lepiroi0 HANTPyHTOBHIMIOW TMpa-
1eto, JIc BUBYABCS OHOMACTHUHMIT Matepial, 30KpeMa OMKOHIMH
1 TigpoHiMH, Y BITYM3HSHINH yKpaiHChKiil oHomactuii € «Hapuc
CIIOBOTBOPYOI CHCTEMH YKpaiHChKoi akToBoi MoBr XIV — XV ¢ty
JI. Tymeupkoi. Tepmin «dpaseonorisy Oepe cBiii mOYaTOK
3 1900 poxiB, six yactuna cruicTuk. [liznime Oymn pospobreni
(paseomoriyni MeTonM AOCTITKEHHS (Pa3eonori3mis, a 3rofoM
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Kiacuikaiiero hpaseonori3MiB aKTHBHO TIOYAIM 3aiMATHCS SIK
3apyOiKHi, Tak i Ta BiTuM3HAHI HaykoBIi. Hapasi HabyBarots nomy-
JSPHOCTI JOCITIDKEHHS (Pa3eosiori3MiB 3 OHIMHIM KOMIIOHEHTOM,
TOMY M0 BUBUEHHS Takux PO 1ae 3MOTy TPOCTEKUTH iCTOPHIHI
Ta HAI[IOHABHO-KYJIBTYPHI peaii IeBHOT0 HAPOTY.

OcTaHHIM YacoM 3HAYHA yBara TMPHJLIAETHCS HOBOMY (heHo-
MEHY KyIbTypH — ofikoHiMmii. [lei knac OHIMIB CYTTEBO Bifpi3HS-
€TbCS BiJ 1HIIMX KNACIB OHIMIB 1 HABITh Cepell HIIMX PO3PAAIB
OiKoHIMIB, OCKUIbKH IPYHTOBHO Ta OJIHOYACHO JIOCTIIUTH BCH)
OfKOHIMINHY cucTeMy Oyab fkoi KpaiHm Maiike HEMOKITHBO, TO
OLMBIIICTD HA3B HACEJICHUX MyHKTIB Ti€i TH IHIIOT KpaiHu 3ayImIa-
F0TBCA JIO CHOTOTH] HEBHBYCHUMI.

Jlocnimkenas Gpa3eonori3Mis 3 OHIMHIM KOMIIOHEHTOM € Oara-
TOACTICKTHUM: BACHY Ha3By PO3MISAIOTH K KOHLEMT, SK armers-
THB, SIK 3aCi0 JIs MiJICHIICHHS eMOIIIHOT Ta JIi€BOT CKIa10Boi (pa-
3€0JI0TI3MY, SIK HAIlIOHATIBHY CKIIAIOBY Y CTPYKTYPI (hpaseoniorizmy,
OIHCYIOTb TAKOK PI3HOBUIM OHIMIB Y (Dpa3eoIOriuHiX OJIMHAIISX,
BUKOPHCTAHHS OHIMIB y CTaJIMX BUpAa3ax Pi3HOTO THITY TOIIO.

BuBuenHs Takux PpaseonoriaHIX OXUHHIb A€ 3MOTY, 3 OTHOTO
OOKY, POCTEKUTH 0COONMMBOCTI 3aKPIMIEHHS Y MOBI HaIllOHAIb-
HO-KYJIBTYPHHX peajii, 3 iHIIOro — 3p00MTH y3araabHeHHs Teope-
THYHOTO XapakTepy 3 MPUBOLY OKPEMHX He /0 KiHUS 3’SCOBAHUX
npobIeM (pa3eororii Ta OHOMACTHKH.

Ax 3ayBaxye B.M. MokieHko, oHOMAacTHuHa (paseonoris
BiI0Opakac He TITHKM HAI[IOHATBHY CaMOOYTHICT TOHATTS TOTO
Yd {HINOTO HApOy, ale W dYepe3 KONOPHUTHI iMeHa TMOBiIOMIILE
IO CBOEPIAHI 3BMYAl, croci0 MucreHns, Midomnorio [3, c. 58].
Ha ¢yHKuioHyBaHHS BIacHHX iMeH y CKIaji (pa3eonoriamis e
B XIX i na mouarky XX cr. 3sepuymu ysary O.0. Ilote6Hs,
@.I. Cymmuos, @.I. bycnaes, 1.1. Bosnecencokuii, B.1. lans. Bonn
BIJI3HAYATH, 1[0 BIACHI IMEHA K KOMIIOHEHTH ()Pa3e0IOri3MiB CITy-
KaTb ACKPaBUM 3ac000M EKCTIpecii, BUKOPHCTOBYIOTHCS IS PUMH,
CBIT9aTh TIPO TIEBHI ICTOPHYHI MO

AHAI3 ocTAaHHIX JocTiIKeHb. B)XUBaHHA BlacHUX Ha3B
y CKimami ¢paseonorismiB AOCHIIKYIOTbCS HA MaTepiami pi3HHX
MoB: pociiicekoi (B.J. Bospkin, T.M. Kounparsesa, K.M. bere-
xtiHa), noibehkoi (A.M. Kpasuyk), uechkoi (JLI Cremanosa),
oonrapebkoi (M.O. Jleoninosa), anrmiiickkoi ([LI1. Manyimkina,
b.M. Axurok, O.B. Cadporosa), dpanmy3skoi (H.P. @iminmaxi),
Himenpkoi (P.1. Oxmrar, H.IT. [llep6ams). Lli omuHuIi BUBYAIOTECS
1 B TIOIBHSAIBHOMY ACIIEKTi: Ha Matepiaii YKkpaiHChKoi, pociichKoi
Tta Himerpkoi MoB (O.D. Kyzina), pociiicekoi Ta monbebkoi (4. Jlari-
HOBHMY), YKpaiHCBKOi Ta monbebkol (A.M. Kpasuyk), pociiichkoi,
HiMenpKoi, anriiicekoi (K. Hazapos).

AKTYaJIbHICTB €TATTi 00yMOBIEHA 3HAYHIM IHTEPECOM Cydac-
HOi JIHTBICTHKHA JI0 (hpazeornorii, sk HaykoBoi aucrumming. [Ipo-
OneMa BHBUCHHS (DPA3CONOTI3MIB € Hapasi JyKe aKTYaTbHOI I
THTBICTHKH, OCKUTbKH MOBA € HAIlIOHATBHOKO (HOPMOFO BUPAIKEHHS
1 BTiIEHHAM JyXOBHO{ 1 MaTepianbHoi KynsTypu. MoBa BinoOpaskae
TPOILIEC Mi3HAHHS i IOCTAE K OCHOBHHH 3aCi0 BUPAKEHHS JTyMOK.

Omxe, HAIIOW METOH € JIOCIIKEHHS Tepexiany (paseoso-
TI3MIB 3 YKPAiHCHKMMH Ta HIMEIBKHMH NpPHKMETHHKAMU-OUKO-
HIMaMH, aHami3 BKE TPOBEACHHIX JOCTIIKEHD 3 1aHOi TeMATHKH,
JOCTITKEHHS (PA3e0TIOTi3MiB 3 OHKOHIMHEM KOMITOHEHTOM.

HartionansHo-Kky;bTypHa KoHOTAIlis (pa3eonoriTHuX OXHHNIb
€ HaCITiJIKOM TOT0, O (hPa3eoNori3MH 3 HAL[IOHAILHO-KYJIBTYPHOK)
CEMaHTUKOI) OKpIM €KCTIPECHBHO-EMOLIHIX ENEMEHTIB CeMaH-
THKH MICTATh TaKi JI0/[aTKOBI CEMAHTHYHI EIEMEHTH, SIKi 3yMOBIIEHI
ICTOPMYHUMHE Ta COMiaNbHUME ()AaKTOPAMU KHUTTS HAPOAY — HOCIS
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MoBH. Haii0inbm sickpaBo Ta GaratorpaHHO HaliOHaNbHY CIIEUH-
(ixy KHUTTS 1 MOOYTY TOTO UM 1HIIOTO HAPOMY Bij0Opakae (pazeo-
JOTYHUI (OH]T MOBH.

OcobmmBo CKTaMHOM0 Tamy33io (paseornorii € mepexman dpa-
3€ONOTIYHHUX OJWHHIb, IO BAMATa€ UMMAIOr0 JOCBImy B chepi
JOCTIKEHHS Lie] IMCLMILTIHM, 110, B CBOIO Yepry, TOB'I3aHe 3 cep-
fio3auMu TpyaHOImamu. ToMy 0co0MiBO BaKIHBO, 00 NepeKIaay
fo0pe 3HaB OCHOBHI THITH ()Pa3eoNOTi4HUX BiJNOBITHAKIB Ta CTIO-
cobn ix 3actocyBanns [2,178]. binbiicts (paseonorimis — we ixi-
OMATHYHI BUPa3H, AKi XapaKTepHi I IEBHOI MOBH. AJle cepel HIX
€ OIUHHII, Y SKAX 0COONHBO WITKO TMiIKPECTIOEThCS HAOHATbHA
TIPUHATEKHICTb 3aBASKH CI0BAM, IO BXOAATH 10 CKIALy Ta 03Ha-
Ya0Th Teorpadivni Ha3BH, IPEIMETH Ta ABUIIA HAITIOHATBHOT KYJTb-
Typu [2, 179-180].

Bukaax ocnoBroro martepiamy. CyyacHuil ykpaiHCBHKuH
TONIKYABTYPHUH TPOCTIP HEMOXKIIMBO aHATI3yBATH 4H HTEpIpeE-
TYBaTH, OMHHYBIIH TaKy BOXJIUBY JaHKY B TPajMIiiHI KyTbTypi,
K oiikoHIMis. ToMy Teil KymbTYpHUH MIACT JOIITBHO POIISAATH
B TPbOX ACIEKTAX: AHTPONOIOIIYHOMY, CYCHITBHO-ICTOPHIHOMY
i sk cuctemy. OifkoHIMH — 11e 0cOONMBHIT KITaC OHIMIB, KM CYT-
TEBO BUPI3HAETHCSA CEpel IHIIMX KIAciB OHIMIB i HABITh cepes
IHIIKX PO3PALIB TOMOHIMIB. [0OBHOI0 MPUUMHOIO LBOTO € T, 1O
TocelneHHs — 11e reorpad)iuHi 00’ €KTH He IPUPOIHONO TIOXOKEHHS,
a Pe3ylIbTar MOCHKOI ISTBHOCTI, TIPOAYKT TPAILi JTIOCHKAX PYK.
Came ToMy Taki Ha3BH BHPAKAIOTh HACAMIIEPE]] BiTHONICHHS T0Ce-
JIeHHS 10 OKpemoi 0cobu ado 1o rpymu mopeii [4, 308].

Sk B yKpalHCBKil, TaK 1 HIMEIIbKiH MOBI, MOHA 3HAHTH HEBe-
JIUKY KiTbKICTh ()pa3eonori3MiB, sKi MAloTh K CKJIAJI0BY Ha3BY Kpa-
iHM y BUTTIS npukmemuuxa. Lle He OHKOHIME B OLMBII BY3bKOMY
CeHcl, ane TXHA (YHKUIF0 MOXHA MOPIBHATH 3 (YHKIlEI0 BlacHe
OMKOHIMIB.

XapakTepucThKH, AKi OTHA KpaiHa (HApOM) TPHTHCYE IHIIIi,
MOKHA TI00QUUTH Y (pa3eosoriTHOMy BHKOPHCTAHHI MOBHOI KyJTb-
TypH, @ caMe Ha TPUKIAaX (pa3zeoyori3MiB 3 OHKOHIMOM-TIPH-
kmeTHIKOM. OTKe, PO3TITHEMO 1 MPOAHAMIZyeEMO Jeski (pazeorno-
TI3MH, JI0 CKIay SKUX BXOJATH IPHKMETHUKU-ONKOHIMI.

®pazeonorism die feine englische Art — npexpachuti awenii-
CKULl CMUTb, — MA€ TIO3UTHBHY OUIHKY: HO-ONCEHMIbMEHCHKU.
«llpexpachnii aHTMICHKUN CTHIBY XapaKTEpPH3YEThCA BBIUIHBI-
CTIO, YBArOK Ta BUBAKEHICTIO, /Ke AHDIIMI BBAKAKOTHCS Maii-
CTPaMH CYCITIIBHOTO TaKTy.

[ammmi Bupas ein Geddchtnis wie ein indischer Elefant haben —
nam'samp, AK y indilicbkoeo coHA HECE TAKOXK MO3UTHBHE HABaHTa-
KEHHS: Mamu Oyoice 2aphy nam'smo, 3anam'’amosyeamu ujoce na
doseuti uac. IcHye yMKa, 10 CIIOHN HiOH 11ie TaM'STakTh IPOTATOM
0aratbox poKiB, AKIIO XTO-HeOYb 3p00HB 1M 1OCH MOraHe. 3BicH
i MOUIMBE MOXO/DKEHHS 1€l pasu. IcHye e ojiHe MOSCHEHHS,
YOMY TaM’SITh JIIOTMHH TOPIBHIOETHCS 3 TaM SATTIO CITOHIB: Y [Hjil
CITOH HAJIEHKUTB J0 KIACY CBAIICHHUX TBAPUH.

der amerikanische Traum — amepukancoka mpis, T00T0 idean
KBIMy4020, 0eMOKPAMUYHO20 CYCRiNbCmed, Kpainu 3 HeoOMedice-
HUMU MOXCTUBOCTIAMU.

®paseoori3M MOXoauTh Bij erminory kuurn Azamca Jxeiimca
Tpacnoy «Enonest Amepukn» (1931), Hamicanoi B cTuui icTopiy-
HOTO €cce, Y SIKOMY aBTOp 3MAITbOBYE NEPCIICKTHBU PO3BUTKY.

englischer Garten/ Garten im englischen Stil — manvogHuuul
cad/ napk, sxuil 3aimac 3Hayny nioufy; 1led BECIIB TOXOTHUTH
3 JIaBHIX YaCiB 1 Mae TIO3WTHBHE 3HAYEHHS, ajike aHIHI TpHTi-
JISUTH 0COOMHMBY yBary nanmmadTy.
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englischer Humor haben — mamu anenisicokuti eymop. 3Ha-
yeHHS: (MO3UTHBHA OLIHKA) 30amHuicnib TH0OUHU POOUMU KOPOM-
Kutl, GYUHULL, YACMO IDOHIYHULL JHCapi 00 3aY8adICEHHS.

Herarusua ouinka: Chinesische Mauer — kumaticoka cmina.
3HauCHHS: HenpoHuUKHUL Oap'ep, WO BUKIUKAE 13014410 80 8Cb02O
cgimy. lpo Miup 1 HamiiHicTh Kurafichkoi CTiHM 1€ 31aBHA CKIIa-
JIAJTH JIETCHTH, TIPABJIMBICTh SKKX 1 IOHUHI HIXTO HE 3aIlepeyHB.

schief ist englisch und englisch ist modern — kpuso — ye
N0-AH2TIICHKY, 4

no-anenilicoky — ye MoOHo. SHAUCHHS: nepeoygamu 6 Henpa-
BUTBHOMY, KpUBOMY NON0JICeHH] (HETAaTHBHA KOHOTAITIS).

®paza, 04eBH/THO, TIOXOIUTH Bif 0iNepiB, SKi HOCHIH 3HOMIEHY
OpuTtanchKy GopMy Ta He3rpabHO (KPHBO) po3MileHHH OeperT.

etw. bis zu den griechischen Kalenden aufschieben — sioxaa-
damu woch 00 2peybKux KaneHo. SHAUCHHS: HeOOHOPA3060 GIOKI-
damu cnpagu 00 HeguzHaueno2o mepminy. OUEBHIHO, BUPA3 MAe
KOpEHi B IperbKiit Midomorii, Ae BaKMiBI 3yCTpiui IHKOTH MOTITH
OyTH cKacoBaHi 3 Pi3HIX MPUYHH ( BiifHH, XBOPOOH i T. 11.).

die hollindische Marke rauchen — namumu 2o011anOCHKi
yueapky. 3HAYEHHSA IHOTO (PPA3CONOri3My MOXKHA TPAKTYBATH
HACTYTHIM YHHOM: 635/MU YUAPKU Y KO20C | BUKOPUCTIOBYEaAmi X
samicmy ceoix. LM BUpa3oM XapakTepu3yBaiu XUTPHX 1 Kai0HIX
THOZICH.

chinesische Zeremonien — xumaiicvki yepemonii. Hapasi meit
(pazeonorisM TPaKTYIOTh K. BUCHANCIUSI | HeNOmpIOHi yMO6-
HOCMI; 3a1i6I NPOABU 86IYIUBOCII, De32Ty30Ull emuKen.

[pu mBOpI KUTAMCHKUX IMIEPATOPiB JOTPUMYBAIHCS MPABUI
etnkety 1 uepemoniany. Llux ymoBHocteii Oyno Tak Garato, 1mo
3'BUNACS iNa Hayka mpo nepeMoHii. JIo Toro s mpu KOKHOMY
HOBOMY IIPABUTENI0 BBOIMINACA JOJATKOBI TPHIHCH, TOKIOHH
i iHmi 3BWUal, ToBeneHi 0 abcypiy. 3BIICH TOXOMKEHHS IHOTO
(pazeomorizmy. SKmo Oymb-ska MO 3aTATYETHCA Y 9aci, ii mopis-
HIOIOT 3 KUTAHCHKIMHU TIEPEMOHISMH.

polnische Wirtschaft — nonscvka exoromika, T00T0 Heoxati-
Hicmb, Oeznad Panime exoHomika [lombImi po3BuBaiacs XaoTiIHo,
HEBTOPSIKOBAHO, TPO 1110 CBITYUTB i CaM BUCIIB.

3HaueHHs (paseonoriamy polnische Ehe — nonvcoka cnisdpyaic-
Hicmb / nombcvkull wmio0 TIOSCHIOETBCS K HE3apeecTpOBAHHM
Ti00 (HETaTHBHA KOHOTAIIis).

Jlocuts masmiii dpaseomorism hinter schwedische Gardinen
kommen — nompannamu 3a weedcbKi 2apouHy TIOSCHIOETBCA SK
cudimu y 8'a3Huy.

st dpasa MOXOUTH Bijl KaproHy 3MOYMHIIB. 3aBica MPUXOBY-
BaJIa PEUIITKY TIOPEMHUX KaMmep, B SKMX KaTyBaJM WBEMIB Mij yac
TpuausaTHpivHOi BIHHH.

Hagenmemo mesxi mpukimamgm (pa3eonori3MiB, SKi HECYTh HEH-
TpaTbHY OLIHKY: dgyptische Finsternis — e2unemcvka nimoma. Lleit
BHCITIB MOKEMO PO3TIISHYTH SK:

1) besnpocsimua, cmpaximiuea mempaea;

2) dyxoeHa memps6a, Hesi2lacmeo.

Leit Bupas Mae 6i0niitne moxomkenns (Buxin, 10, 22). €runer-
CbKa TIiThMa (TycTa TeMpsBa, SKa TPUBaa TPH JIHi) — OfHa 3 AeCATH
Kap, SknMH bor BpaswB €rwmTsH, MO0 3MycHTH ()apaoHa BifTy-
CTHTH €BPEiB 3 ErUMTYy.

von der englischen Rasse sein, vorne glatt und hinten mager —
Oymu aweniticykoi pacu, nonepedy — micutl, 33a0y — xyoutl, T00T0
Oymu xyoopisgum, mamu Kicmuaey, scunagy icypy. 3naBHa BBa-
KAJOCH, 1110 AHITHHCHK] YOJOBIKU-aPUCTOKPATH MAIOTh OYTH XYII0p-
JISBAMH, CTPYHKHUMH 1 000B’SI3K0BO 3 JINCHHOIO.

Trdumereien an franzosischen Kaminen — mpii 6ins hpanyyso-
K020 Kamina. 3HAUCHHS: Mamu 0anexi 6i0 peanbHOCi, Ymoniuni
Oymku; povanmuyni mpii. Ko Briepire 3’sBUBCS TIeH BHCITIB, MOJI-
HUME Oyl KaMiHH, (aKT, SKii 3HANIIOB BiTOOPKEHHS Y IHOMY
BHCITOBI. Dpa3eoori3M MOXOIUTH BiJl HA3BU OMIHIET 3 KA30K HIMEIIb-
KOro Xipypra i miacbMenHuKa Pivapaa don Bonbkmana.

fiir jmdn. bohmische Dorfer sein — Oymu Goeemcokumu cenamu
071 K020Ch. 3HAUCHHSL: ujoCch be3enys3oe i Heaposymine.

[loxomKeHHS BUpa3y MOKHA OSCHATH THM, IO 0arato Miciie-
BUX Ha3B 0OTEMCHKOTO PAifOHY IS HIMITIB, SKi HE PO3YMITH YeCh-
KOi MOBH, 3BYYaJIH SIK IIOCH HE3PO3yMille 1 BUKIMKAIH TPYIHOII]
y BumoBi. Ockinbkn micns Tpuausatupiunoi Biiian boremis Oyna
HACTIIBKY CITYCTOLIEHA, 1110 He3PYHHOBaHI cena Oy/u piIKicTio.

eingehen wie eine bohmische Leinwand — cidamu (ipy TipasHi)
AK uecvke NONOMHO.

SHaYCHHS: 8mpayamu MyxcHicmo, 8idgacy, mpycumucs, 2you-
mucs, Oymu npucHivenuM, 3Hecuienum. BIacTMBOCTI TKAaHMHH
TiepeHeCe ! Ha IOBETIHKY JIOMHI 32 TIEBHUX 00CTaBUH.

wie tiirkische Ostern — K mypeybKuii 6enuxoeHs. 3HAYeHHS:
HIKOM.

Bupa3 moxomuth Bil JKapTIBIMBOTO 3BOPOTY, 3aCHOBAHOTO
Ha HEMOXXIMBOMY 3'€/[HAHHI CIiB: BenmkomHst (XpHCTHSIHCHKOTO
CBATa) — He MOKe OyTH y MyCY/IbMaH.

Y HiMeIpKoMy KaleHaapi BaJIHBE Micle 3aiMami pemiriiHi
CBATA, 1110 3HANIILIO CBOE BioOpakeHHs y MoBi. Ha3su peniriiiaux
CBAT BXOJATH 10 CKJamy Oaratbox (ypaseonoriamis. HaitOinbimm
csatoM y Himewunwi € Pi3ngo: iiber Weihnacht kein Fest, iiber den
Adler kein Nest — mpuicit., — nemae cesma Ginvuiozo, Hixe Pizoso,
AK Hemae 2Hi30a euwjoeo, Higxe ¢ opaa. TeMOW DI3IBSHEX CBST
MOTHBOBaHI (pazeonorismu weifle Weihnachten — oine Piz0so,
(Tak roBOPATH, KOMH BUTANAE CHIT); griine Weihnachten — senene
Piz06o( xonu Ha Pi3mBo Hemae cHiry); sich freuen wie ein Kind
auf Weihnachten — dyorce padimu yomy-He6yov. YnoOneHuMu cBsi-
Tamu € Takok y Himuis Bemukpens (Ostern), Tpiting (Pfingsten),
Macnsna (Fasching, Karneval). bararo npukmer mo’s3ani 3 mimn
CBATAMH SIK OT:

griine Weihnachten — weifle Ostern; nisus 3uma — nizus echd.

Ha miBnenmomy 3axomi HiMewqunmHu HOCHTh HE3BHYAIHOIO
€ Ha3Ba cena Ha cxig Bix Ocrepdenbua: Meineweh (miti Oiny).
Ha3Ba BUSBIIAETHCS HAJ3BUYAKHHO LIKABOIO 3 TOUKH 30Dy CIOB’SH-
CbKHX HaiiMeHyBaHb. [IpoTe Horo 3ByuaHHs Ta CTpYKTypa, IBHLIE
3a BCE, CBIIYATH TPO HIMEIbKE MOXOIKCHHS, BPAXOBYIOUH CYCI/HI
MiCIIS 3 Ha3BaMHU CJIOB’STHCBKOTO MOXOUKEHHS. SIK mepekma, Tak
1 TosicHeHHs, 0e3yMOBHO, BUKIMKAE TPYAHOMI. SHAHHS TPO 0CO-
OTUBIiCTH ILTOT TPYIIM OHKOHIMIB, SKi 3yCTPiYaEMO B TMiBICHHO-3a-
XIIHOMY PETiOHi, 1T SKHX XapaKTepHEe «CBOEPIIHE 3aKiHUCHHS
-weh monermytots po3yMiHHS BlacHoi Ha3eu. Ha BijcTaHi KibKox
KIIOMETpIB € HABiTh CXOXa Ha3Ba Juisi cTpymka, Leineweh(-bach)
(npug’szanuti Oinb, Oitb, WO He NPUNUHAEMbCS).

JlocuTb ToUMpEHHMI € (hpa3eonori3M-OiKOHIM  IHTEpHAITi-
OHANBHOTO XapakTepy, fAKi BUHMKIM HA OCHOBI MiQiB, IereHs,
OIOMIMHIX 1 TiTEpaTypHUX CIOXKETIB, icTopmumux daktis: goldenes
Zeitalter — sonomuii 6ix, Judas Kuss —FO0un noyinynox.

Sk noBORATH HAIII OCTIKEHHSA, Y HIMEIbKIH CyJacHiil MOBi
(yHKUIOHYIOTb NMPUKMETHHKH-OHKOHIMH, SKi JOTHYHI HE JHIIe
1o ictopil Himeuuunn, ane i 10 ictopii pi3HEX KpaiH, NOYHHAIOYH
3 CHBOT IABHUHH, 1, 3aKIHIYFOUH CbOTONCHHSM.

3aBIAKE OMKOHIMAM-TIPUKMETHHKAM MOKHA 3PO3YMITH 5K
OJIMH HAPOJ] CTABUTECS JIO 1HIIOTO, & JCSKI PUCH, IO MEPEIAIThCS
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(paseonoriuANMU 3B'A3KAMH, MAIOTh IPOHIYHY KOHOTAIl0, SKa
BUSABIIETHCS B IEBHOMY KOHTEKCTI 200 B KOMYHIKATHBHI# chTyali.

Bapto 3a3HaumTH, 1110 TEMa 3aCTYTOBYE MOAANBIIOT0 POSTIALY,
K B TEOPETHYHOMY, TaK 1 B NPAKTHYHOMY ACMEKTaX, OCKLIbKH
icHye e 0e3niy (hpaseosori3MiB 3 IHIIMM KOMIOHEHTOM-OHKO-
HiMoM. Lle BKoTpe J0BOIHTH, 110 (paseonoris € JTiHrBiCTHYHOIO
T UIMCIUILTIHOK0, BOHA TICHO TOB'S3aHa 3 JIEKCHKOIOTIEH0, TPOTE
HUHI BOHA BCE YACTIITE PO3TTIAMAETHCS K CAMOCTIiHA INCITHTLTIHA.
Hapazi ¢opmyBanns dpaseonoriamiB Binoysaerbest nopsa 3 hop-
MYBaHHSAM HOBHX CJIIB 1 3al03MUEHB 3 IHO3EMHUX MOB, 1 € OTHUAM
13 cnoco0iB 30araueHHs MoBH. BifoOpakaroun B cBoeMy ckaji K
MDKHAI[IOHAMBHIH, TaK 1 Crieru)iyHo-HaIiOHANBHII KOMIOHEHT
HIMEIIbKOi KYTBTYPH, OHOMACTHYHA (hpa3eoyIoris HIMEIbKOI MOBH
€ KIH0UEeM J10 PO3yMIHHS MEHTaIbHOCTI HIMEIIbKOT Hallii, ii icTopuy-
HOTO Ta KYJIBTYPHOTO PO3BUTKY Ta 3B'S3KIB 3 IHIIMMHU HAPOJAMH.

ToMy HaMm 31arOThCS TLTITHUMHE TIOMMbII OCTIKEHHS B Iii
obmacri, 1ie, SIK 1 paHiIIe, 3aJIMIIAETHCS BETMKA KIUTHKICTh HEBUBUE-
HUX npobmem. [loxanpin HaykoBi pO3BIAKM MOXKYTh OYTH OB S-
3aHi 3 OUTBII JCTAJILHUM BUBUCHHSAM OHMKOHIMIB, PO3UICHOBAHUX
HA KOMIIOHEHTH 200 Ha MPUKJIAJAX HIIMX MOB Y MIK/IMCIUILTIHAD-
HOMY aCIIEKTI.
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Chepurna Z. Functioning of adjective-oikonyms in
German literature

Summary. The article attempts to study a set of problems
that occur when translating phraseological units with elements
of oikonyms, which include adjectives, analyzes the problems
of translation of oikonyms in Ukrainian, and offers ways to trans-
late their translation into Ukrainian, explaining their origin. The
author emphasizes the prospects of studying the national specifics
of phraseology against the background of language units, charac-
terized by high sociality, connection with the life of society. Such
units include proper names, in particular oikonyms, because they
are a feature of languages of all times and peoples, and can tell
a lot about the past and present of the native people.

Particular emphasis is placed on the fact that the culture
of the people is a synthesis of national and interethnic compo-
nents that are inseparable, therefore, onomastic phraseological
units arose either as a result of the first component and in this
case have analogues in other languages or as a result of the sec-
ond component and then are national-specific.

The article emphasizes that the phraseology-oikonyms origi-
nated in German, as well as in other languages, under the influence
of ancient culture, Christianity, foreign literature and history. The
semantics of national-specific phraseological units of the German
language reflects national history, features of the development
of national literature and art, the specifics of national proper
names, associations associated with oikonyms.

Phraseologisms of national character reflect events and facts
that do not occur in other cultures, and in the languages of transla-
tion the meaning of phraseological realities is conveyed, usually in
a non-phraseological way. The facts of the country's history, geogra-
phy, economy, way of life — all of them are presented in the seman-
tics of many phrases. Phraseology is considered as one of the sources
of knowledge of the cultural elements of the language group, a com-
plex of manifestations of material, social and spiritual life of a people
or ethnic group in different periods of its formation or in accordance
with different historical periods and natural conditions.

Key words: phraseology, phraseological unit, constancy
of phraseological units, phraseologisms with an anonymous
component, oikonym.
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BUKROPNUCTAHHA CUCTEM MAIIMHHOI'O ITEPERJIAY 111 YAC
HABYAHHA ITEPERJIAJZTY HAYRKOBO-TEXHIYHUX TERCTIB

AHoTamif. Y crarti npoaHaii30BaHO iCHYIOYI NPOrpamu
MAIIMHHOTO MEePeKIasy, IIepeBaru i HeOMIKN X BUKOPUCTaH-
Hs B poOoTi nepekianada. OKpecieHO OCHOBHI €Taly PO3BUT-
Ky MAallMHHOIO mepekiany. Po3MexoBaHO MOHATTS MalluH-
HOTO MEpeKagy Ta KOMIT IOTCPH30BAHOIO IEPEKIIaLy, KU
3IiCHIOETHCS JIFOAMHOIO 3 BUKOPHCTAHHIM CHCTEM aBTOMATH-
30BaHOTO MEPEKIIaay 1 BapiaHTIB MALIMHHOTO Tiepekay. Po3-
TSIIAETBCS TIUTAHHS HEOOXiTHOCTI BHKOPUCTAHHS IPOTpam
MAIIMHHOTO MepeKIaay B mporeci nmpoeciitHol miroToBKu
MaiOyTHIX nepekianadiB ockijapku nosisa Industry 4.0 mpu-
3BeJa 10 BUHUKHEHHs1 Translation 4.0, ToOTo aBromarm3arii
nepekiany Ta HeoOXiJIHOCTI CTBOPEHHS aBTOMAaTH30BAaHOTO
pobodoro Mics Tepexiajgada 3 CHCTEMOI0 MaIlIMHHOTO Iepe-
KJIaJ1y, eICKTPOHHUMH CIIOBHUKaMHU Ta 0a3aMH JaHuX. 3a3Ha-
YEHO, 110 HAWOUIbII SKICHOTO NEpeKiany 3 BUKOPUCTAHHIM
CHCTEM MAIIMHHOTO Ta aBTOMaTH30BAHOIO MEPEKIIaay MOXKHA
JOCSTTH MPH pOoOOTI 3 TEKCTAMH HAYKOBO-TEXHIUHOT TEMAaTHUKH.
OxpeciieHO 0cOOIMBOCTI HAYKOBO-TEXHIYHUX TEKCTIiB Ta BUOK-
peMiieHO TpyaHOLIi X mepexsiaay. 3a3HaueHo, 110 MOCTpenaa-
TyBaHHsI € O0OB’SI3KOBHM €JIEMEHTOM POOOTH 3 OTPHMaHHM
BapiaHTOM MAalIMHHOTO TMepekiaay. HaBuaHHS CTyJICHTIB
MAIIMHHOTO MEepeKIIaay HayKOBO-TEXHIYHOT JIiTepaTypu HEOoO-
XIJIHO TTOYMHATH 3 TEKCTIB, TEPMIHOJIOTIS SIKUX € CTaHJapTH-
30BaHOIO 1 BioOpa)keHa B TaTy3eBUX CIOBHHKaxX. Bakiuse
3HAYEHHsS ISl SKICHOTO TOCTpEINaryBaHHS MAaroTh HaBHYKH
Ta yMIHHS aJIeKBaTHOTO BUKOPHCTAHHSI TIEBHOI JIEKCHYHOT O/IU-
HULI BIANOBIAHO 10 KOHTEKCTY, y TOMY YHUCIi By3bKOIramy3e-
BUX TEPMiHIB 1 3araJIbHOHAPOIHUX CIiB B HAYKOBO-TEXHIUHUX
TekcTax. HaBeieHO nmpuKkian pparMeHTy OpUTiHAIBHOTO TEK-
CTY, MallIMHHUI1 BapiaHT HOro nepekiany nporpamoro Google
Translate i3 okpecieHMMH HeJoJliKaMy Ta IPEeICTaBICHO KiH-
LICBUI BapiaHT MICIIs MOCTpeAaryBaHHs. 3a3Ha4eHO, 110 Haii-
OUITBII ONTUMAJILHUM BapiaHTOM BHUKOPHMCTaHHS MAaIIUHHOTO
MEepeKyIay ChOTO/IHI € KOMIT FOTEPU30BAHUI TIEPEKIIA, SKHI
3IIMCHIOE JIFOIMHA 3 BUKOPUCTAHHSIM KOMIT FOTEpA.

KuarouoBi cjoBa: wmammHHUE Tepekian, KOMII IOTe-
PH30BaHM TEpeKiaj, HAayKOBO-TEXHIUHI TEKCTH, MaiOyTHi
nepeKaaadgi.

IocranoBka mpobaemu. ChOTOTHI IHTEHCHBHHMI DPO3BUTOK
MDKHAPOZHOTO CHiBPOOITHULTBA Y PI3HUX Tamy3fX HAayKW 1 Tex-
HiKH, BUKOPUCTAHHS 1H)OPMALIHHIX TEXHONOTIH Y Tporeci Komy-
HiKawii Ta BUOyXoBHii picT iH(opMalii akTyanizyioTh mpobmemy
B/IOCKOHAMeHHs MPOheciifHoi MiAroTOBKM MaiOyTHIX mepeKmaja-
yiB. Bin sKkocTi nepexiaanpkol JisbHOCTI 3aeKUTh YCIIIIHICTh

KOMYHIKaIIii Ta JOCATHEHHS B3aEMOPO3YMIHHS 3 (DaXiBIAMH HIINX
KyneTyp. TexHidnuii mporpec IMKTye HOBI BUMOTH JI0 TpoQeciitHoi
Ti/ITOTOBKH TepeKIIaiayiB, sKi OyyTh IPAIIOBATH B ENOXY YETBEP-
Toi mpomuciioBoi pesoitomii (Industry 4.0), mo yxe BinOyBaeThes
y HAIli JiHi | Ma€ Ha METI BIPOBA/DKEHHS BHCOKOE(EKTHBHUX aBTO-
MAaTH30BAHIX BUPOOHMYNMX MPOIECiB 3 BUKOPHCTAHHAM HOBITHIX
in(opmaniiiHo-koMyHikauiiinux TexHonorii. Taki mpouecH aTo-
Marm3alil BUPOOHNMITBA TependayaroTh TEXHIYHY KOMYHiKaliio,
100TO 0OMIH iH(OpPMAIIiET0, AKa MOXKe OyTH TPeCTaBIeHa Pi3HUMH
MOBaMI. BinmoBifHO BHHIMKAE HEOOXiTHICTH BIPOBAKEHHS CHC-
TEM MAIIMHHOTO MEPEKIIay Y MPolec BUPOOHUIITBA.

Xoya MAIIMHHUH TeEpeKNTaj MOYaid BUKOPHCTOBYBATH IIe
y Ipyriil monoBuHi XX CTOMITTA, JIIE 3apa3 B epy BHOYXOBOTO
pocty indopmaii Ta HeoOXimHOCTI ii MoCTiiHOT 00pOOKH MOBHOO
MIpor0 po3kpuBaeThes Horo moteHmian. [losa Industry 4.0 mpu-
3Benia 110 BuHuKHeHHs Translation 4.0, To0T0 aBTOMaTH3arii mepe-
KIazy 3 I0NAaBAHHAM PI3HEX (YHKIIIH, SKi MOXKeE 3apa3 BUKOHYBATH
IITYYHUH IHTENEKT, BKIIOYAIOYH TOJANbIIe HABYAHHA MAIINHH,
a Takox {i iHTerparito y po0oumii mporec mepeKmaLy i KepiBHAI-
TBOM JtOUHA [1].

AHai3 octaHHix mocaimkens i myomikaniii, JocmimxeHHs
CHCTeM MaIIMHHOTO TIePEKIaLy Ta OLiHIOBAHHS HOTO SKOCTI BUCBIT-
TOKOTHCA Y po00TaxX BITYM3HAHNX Ta 3apyOikHIX yuernx (A. bipto-
o8, I. Mipam, A. Mimenko, O. babina, JI. bensesa, H.Moxos,
D. Arnold, P. Brown, J. Cocke, A. Koehn, W. Weaver Ta irmri). Ha
JOUITBHOCTI BUKOPHCTAHHS CHCTEM MAIIMHHOTO MEPeKiay y mpo-
(eciitHiil maroTOBI MAOYTHIX MEpeKIanadiB akIeHTYIOTh YBary
B. Irnarenko, A. OnpxoBcbka, A.STHKOBEIIb.

3okpema, A. ONbX0BCBKa y CTPYKTYpi (JaxoBoi KOMIETEHTHOCTI
TepeKIaaya BUOKPEMIIIOE TaKi KOMIIOHEHTH: MOBHO-KYJIBTYDHHUIA
(BOTOMIHHS MOBAMI OPHUTIHANY 1 TIEPEKIAIY, COITIOMHTBICTHIHIME
1 TPAHCKYNBTYPHUMHU 3HAHHAMH, YMIHHSAMH 1 HABHYKaMH), 0CO-
oucricHo-MixocoOucTicHHIA (BonofiHHS Tak 3BanHuMH soft skills),
TiepeKIaabKui (YMIHHS 1 HABUYKH MEPEKajTy Ta iHTeprperalii),
nipodeciifHo-opieHTOBaHMH (3ATHICTD AKICHO HaJaBATH TMEpEeKia-
JATbKI TIOCIYTH) Ta TEXHOMOTYHAI KOMITOHEHT, SKHii mepenbadae
BOJIOIHHS 3HAHHAMH, YMIHHAMH Ta HABUYKAMH BUKOPUCTOBYBATH
CYYacHi TEXHOIOTii NepeKajy, y TOMY YHCI CHCTEMU MAIIMHHOTO
TepeKyiay Ta iHTerposani cuctem [2, c. 270].

VTiM, Ha ChOrOAHI HEIOCTATHHO BHUBYECHHMH € OCOOIHMBOCTI
BIPOBA/DKCHHS Y HABYAIBHUI MPOLEC CHCTEM MAIIMHHOTO Iepe-
Knany. AKTyaibHICTh (JOPMYBAHHS TPAKTHIHUX HAaBHYOK BUKOPH-
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CTaHHS CHCTEM MAIIMHHOTO TIepeKIajy CTyIeHTaMu OOYMOBIIOE
HEOOXIJHICTh y3araibHEHHS TEOPETHYHUX acmekTiB Iiei cdepn
Ta po3po0K¥ HOBHX MiAXOMIB 0 TAKOTO HABYAHHS.

MeTolo cTaTTi € aHAMI3 ICHYIOUNX TIPOTPAM MATIMHHOTO Tiepe-
KJIa]Ty, BU3HAYEHHS iX POl Ta 0COOMMBOCTEH 3aCTOCYBAHHS TIij| 4ac
TepeKyIay HayKoBO-TEXHIYHHUX TEKCTIB y mporeci mpodeciittoi
TiATOTOBKH MaiOyTHIX MepeKiaayis.

Bukaax ocroBHoro martepiany gociaigxenns. MaminauR
nepeknay 0asyeTbcs Ha BHKOPHCTAHHI KOMII'tOTepa, SIKHH MpH
rpadiuHOMy TIpencTaBieHHi iH(popMalil po3mi3Hae MOBHI OM-
HUII Ha OCHOBI iX (JOpMH, a M 4ac YCHOTO CIPHHHATTS iH(Op-
Marti{ po3mi3HaBaHHS BiI0YBAETHCA BIAMOBITHO A0 (I3WYHUX UK
AKYCTUYHUX BIACTUBOCTEH MOBHUX OIMHHULIb [3, c. 24]. Monentoe
1 aBTOMATHYHO 3IHCHIOE TIEPETBOPEHHS TEKCTY 3 OfIHi€T MPUPOIAHOT
MOBH B {HIITY KOMIT FOTEPHHH aHANOT PO3YMOBOI (TepeKIajiaibKoi)
misneHOCTI romuun. Crctemu MammuHOTO Tepeknany (CMIT)
3a0e31euyr0Th MBUIKHUA JOCTYII 10 BEIUKOro 00csry iHhopmarii
iHo3eMHOI0 MoBOH0. [IpomuciioBi CMII B ocHOBHOMY Tepeksiaa-
10Th HAayKOBO-TEXHIYHI TEKCTH, BUKOPHCTOBYEOUM TEPMiHONOTIUHI
OaHKH JTAHUX, IO JT03BOJISE AOTPUMYBATUCS €THOCTI TEPMIHONOTII
i mpodeciiinoi nexcuku. ChOrojiHi 3aBISK1 POrpaMam MaIMHHOTO
TNEPEKIIATY CTAI0 MOKIMBUM TIEPEKIAIaTH BENUKi 00CATH iHOp-
Marlif 3 MEHIIHH TPOMIKOK Uacy.

[epumii eran po3BUTKY MALIMHHOTO MEPEKNIaTy XapakTepusy-
BABCS BUKOPHCTAHHSIM METOITY «KOIyBaHHsI-IeKoTyBarHsD (encoding-
decoding approach), siwif me Ha3WBAIOTH MPAMIM METOIOM MAIIH-
HOTO mepeknany. [l BUKOHAHHS Takoro mepeKiay HeoOXimHi Oymi
3HAHHS MaTeMaTyKy i nporpamysanss. Lleii Metor 0asyeTbes Ha anro-
PUTMAX TOCTII0BHOIO TEPEKNALLy, KO BUKOHYETHCA TIEpeKia] JIHILe
JeKcHuHuX omuHnip [4, ¢. 104]. CMHCIOBI i CUHTAKCHUHI 3B’SI3KH
pedeHHs He BpaxoByBamcs. Takoro hopMoto TiepeKIiaTy MOLIH KOpH-
cTyBatwcs (axiBIji MEBHOI TaTy3i TIPH MEPEKIai TEKCTIB 3 TIPOCTORO
TPAMATHKOIO 1 CTAHIAPTH30BAHOKO JIEKCHKOIO.

Binbin yockoHANeHUM METOZIOM TEpeKiaay € Tak 3BaHHH
TpaHcdepHui MeToA. 3TiIHO 3 UMM METOAOM, IpaMaTHka MOBH
NEPEKIay i OPUTiHANY CHIBCTABNISETHCS BIATOBITHO JIO TIEBHOTO
Ha0Opy MpaBMI 32 JOMOMOTO0 MOBH-TIOCEPENHNKA (CTIEIianbHOT
hopmanbHO-110TiYHOT MOBH) 200 TpaHChepa (CremiabHOro MOy
MDKMOBHHX TiepeTBOpeHb). [Iporpama mepekmamny 3a JOMOMOTORO
MOBH-TIOCEPETHAKA Tependadac MOp(OIOTITHIN, CHHTAKCHIHII
1 CeMAHTHYHMH aHAN3 TEKCTy OpWUTiHANY; 3MiCHIOE MpPeICTaB-
JICHHS TEKCTY OpHTiHaMy OMOPHOI MOBOKO 32 AOTIOMOTOK) MOJYJIS
MOBH-TIOCEPEIHIKA, TIEPETBOPEHHS MPEICTABIEHOTO MOBOKO-TIOCE-
PEITHIKOM TEKCTY OpHTiHANy Y TEKCT MOBH TEPEKNIajy, BAKOPHCTO-
BYIOUH BI/ITOBI/THI CEMAHTHYHI, CHHTAKCHYHI, JIEKCHYHI 1 MOP(OIIO-
TI9HI 1aH1 CJIOBHAKIB MOBH TIEPEKITAYy.

CrarucTiIHMi MAITMHHK TIepeKiIa 06a3yeThes Ha OPIBHAHHI
JIBOX MOBHHX Bepciii i 3aCHOBaHMi1 Ha MpuKIajax [3, c. 234]. Unm
Oible MOBHHX BEpCil, THM Kpaia KkicTh nepenany. [Ipn mpomy
KOMIT'FOTEp He BUKOPHCTOBYE JiHTBICTHYHI aITOPHTMH, a BH3HAYAE
IMOBIPHICTb BHKOPHCTAHHS TEBHOTO coBa abo Bupasy. ToOTo,
BIIOYBAEThCA TOIIYK HAHOLTBIN IMOBIPHOTO TeEpEKIamy pPeYeHHs
B iCHyFOUiii 0231 JaHNX IBOMOBHHUX KOPITYCIB TEKCTB.

B ocramHi poku AKicTh MAIIMHHOTO TIEPEKIIAy 3HAYHO TIOKpa-
TIHIAcs 3aBIAKH YIOCKOHAICHHIO IPOTPaM, 1o PO3poOisIOTh Ipo-
rpamicTd pazoM i3 minreicramu. Komm toTepusoBanuii mepenaj
(Machine-Aided Human Translation) 31ICHIOETBCS TOIMHOIO
3 BHKOPHCTaHHAM CHcTeM aBTomatnsopaHoro mepexiany (CAII)
1 BapiaHTIB MAIIMHHOTO MIEPEKIATY.
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[am'sts mepexnany (Translation Memory) 30epiraethbes y cuc-
TeMi y (popMi paHillle BUKOHAHUX MEPEKIAJIB, 110 JA€ MOXJIUBICTh
TnepeKTazayeBl TepeBipuTH TepMiH TeBHOI ramysi. IIporpamu
JUIATH TEKCT HA CETMEHTH 1 MPEACTABILIOTH HOro /Ui MepeKiamy
B 3pyuHinIii Gopwmi. [[prammm poboti moxoxkwii Ha podoTy TEKCTO-
BHX pesiakTopiB. CrcTema 103BoIse POOUTH 3MiHH 1 BUTIPABICHHS
B TeKcTi [6, ¢. 231].

Buxopucranns xmapuux TexHonoriii (Cloud Technologies)
Jla€ MOMJTUBICTb OpTaHi3yBaTW KONEKTHBHMIA MpoIec MepeKiay.
3aBnsKd cepBepHiil 6a3i meperiafadl MarTh TOCTYT A0 BIOPS-
KOBAHOI, CTHJTICTIYHO 1 TEPMIHOIOTIYHO OHOPLMHOT 043w TaM’ ATi
TepeKay.

[porpama Language Master € 3acobom mepekmay s Tphox
MOB: YKPaiHCBKO, pociiichkoi i aHrmilichkoi. TekeT mepeknaaerbes
3 ypaxyBaHHSM TpaMaTimyHuX ocoOnuBocteil 060x MoB. Hemepe-
KIaJIeHi cJI0Ba M03HAYAIOTHCS Y BIKHI MIEPEKIAy YePBOHIM KOITbO-
pom. Taxi mpoOnemMn BHHUKAIOTH Y 3B’S3KY 3 BiJICYTHICTIO CIiB
y CIOBHHKY TIpOTpaMu a00 depe3 TOMIITKA B opuriHami. Crctema
JIa€ MOXTHBICT MINKIIFOYATH JOIATKOBI CIIOBHUKH 3 GKOHOMIKH
1 iHopMaTHKu Ta 3a0e3meuye nepesipky opdorpadii.

[porpama mns mepexnany Pragma 6x 3 TiITPUMKOIO s
BOCBMH MOB, sika po3po0JieHa i IHPOKO BUKOPUCTOBYEThCA B YKpa-
iHi, MICTUTb JIOCHTh BENMKI CIIOBHMKH, Ma€ 3pyd4Hui iHTEpdeiic.,
[epexnan B mporpami 3MIHCHIOETHCS B BOX BIKHAX — A TEKCTY
opuriHanmy i mepekmany. Ilicns 3amycky mepeknmazada HeOOXiTHO
BKA3aTH HAIpPAM IepeKnamy i TeMmaruky Texcry. Cinosa, sKi He
3Ha/IeHI B CIIOBHHKY, O3HAYAIOTHCS YEPBOHUM KOIHOPOM B TEK-
CTi TiepeKIay, Ti, IKi MaroTh JICKiIbKa BapiaHTiB — 3eneHHM. MeHio
Pragma6x MicTUTh Taki MYHKTH: weUOKUl Nepekiad, KOpekmop
CTIOGHUKIG, AKMUBAYIS, HANAWMYBAHHA, NEPeBIPKA, OHOGIEHHS,
006i0Ka, npo npoepamy, euxio.

Hait6inpir e)eKTHBHIMI 1 CYJaCHUMI TEXHOJIOTiSIMI MATIHH-
HOTO TIEpEKIay ChOTOIHI € CHCTEMH, SIKi 0a3YI0ThCS Ha TIHOMHHUX
HEHpOHHKX Mepeskax. HeliponHa Mepeska MOXe BUKOHYBATH Mepe-
KJaj He 3amaM’sSTOBYIOUM OKpeMi dpasu, BOHA KOAYe CEMAHTHKY
pedeHHs. B HelpoHHOMY MAIIMHHOMY Tepekajli He JUIIE MOKHA
TIOPIBHATH CIOBA 1 ()pasyl y IBOX TEKCTaxX, a i BCTAHOBHUTH B33€MO-
3B’M30K MK BOMa MoBaMi. Taka MOZENb IepeKiany 37aTHa 10
CaMOHABYAHHS 1 BIOCKOHANEHHS [0, ¢. 233]. 3acTocyBaHHs cucTeM
HEHPOHHOr0 MAIMHHOTO TepeKITay 3MEHIIYE KiTbKiCTh TOMUIIOK
npu nepexnai 10 85%. YTiM 1 BOHa Mae CBOi HETOMIKK: POOHTH
TIOMEITKH TIPH TIEPEKTIa i BIACHUX HA3B, TEPMIHIB, SKi PIIKO 3yCTpi-
Ya0ThCS, HE IPUIAMAETBCS JI0 YBATH KOHTEKCT.

Himerpka mporpama DeepL 3’ssumacs y 2017 pori i mpone-
MOHCTpYBaa HOBY SIKICTb MAlIMHHOTO Tepeknany. Ll mporpama
BHKODHCTOBYIO TEXHOIOTi10 TnbnHHoro HauanHs (Deep Learning
Technology), sika 6a3yeThest Ha ITYUHIM HSUPOHHIN MEPEXK 1 BUKO-
PUCTOBYE OH-ITAIH COBHUK Linguee.

Hosa Texmomoris mepexmany SDL Trados Studio Freelance
2021 moexHye mam'ATh MepeKTagy i MANIMHHHUN TepeKmaj, Jae
MOKIMBICTh 30LTBIIATH IIBUAKICTD MEPEKIay, IOKPAIIUTH HOTo
SAKICTb 3aBIAKM iHTErpawil iHCTPYMEHTIB, HEOOXITHUX ANs Tepe-
KJay, pelaryBaHHS TEKCTY, YIPABMiHHA TPOEKTAMU Ta podOTH
3 TEPMiHOMOTIEIO.

VTiM, OyIb-sKa CHCTEMA MAITIMHHOTO MEPEKIa Ty, HATAIITOBAHA
Ha TIEBHY ramy3b, moTpedye pexaryBanHs. HaifOimbm skicHOTO
TepeKIany 3 BAKOPUCTAHHAM CHCTEM MALIMHHOTO Ta ABTOMATH30-
BAHOTO MepeKIajy MOKHA JOCAITH P PoOOTI 3 TEKCTaMU HAyKo-
BO-TEXHIYHOI TeMATHKH. Y BUIAJKY MEPEKIaly XyIOXKHiX TEKCTiB
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Tpo aIeKBATHICTH TepeKaTy MoBa He iifie, OCKITbKYM MalliHi He
TIiJ[ CHITY 3pO3YMITH HIOAHCH aBTOPCHKOTO CTHIIO Ta 110MATHIHUX
BHICITOBIB.

Texmiumi TEKCTH XapaKTePU3YIOThCS TEBHUMI O0COOMMBOC-
TSMH, SKI JIAI0Th MOMKITHBICTh €()EKTHBHO 3aCTOCOBYBATH CY4acHi
TporpaMH MalMHHOTO Tepeknany. [lepemycim, 1e wiTkui i Toriv-
HUI BUKIAJ Matepiany, HAsBHICTb TEPMIHOMIOT], XapakTepHoi s
1i€T Tany3i, BiACYTHICTb eMoliiiHoro 3abapenenns. TexcTn Hayko-
BO-TEXHIYHOTO CTHIIIO XapaKTePU3YIOThCS MEBHUMH JKAHPOBHMH
ocoOmrBocTaMu. Kpim HayKoBHX CTaTel Ta aHOTAIlii, ICHYE BEHKa
KUTBKICTh JOKYMEHTIB 1 THCTPYKIIN (TEXHIYHWI OIHC, TATEHTH,
IHCTpYKIi 010 ekcrTyararii i peMoHTy). Taki TEKCTH € TaKoHid-
HUMH, MICTATb BENMKY KilKICT CTIEIaIbHOi TEPMIHOMOTII 1 CTaH-
JAPTHUX To3HaueHb. ChOroaHi 00CAT TOBAPIB 1 MOCTYT KOMMaHii,
SIKi 3aiiMaOThCs PO3POOKOI0 1 CTBOPEHHAM iH(OpPMALiiiHUX TeX-
HOIOTiH, MOCTIHHO 3poCTae, MOJENi OHOBMIOKTHCS, PHHOK 30yTy
PO3UIMPIOETECA, 1O MPU3BOUTH 110 BUIYCKY HOBHX IHCTPYKIIH
3 EKCILTyaTaIlii 1 00CTyTOByBaHHS.

3-moMiK OCHOBHHX IpPOOTeM Mepexiany HayKOBO-TEXHIYHHX
TEKCTIB € Te, 1m0 Jekcnka [ T-ramy3i mocTiiiHo OHOBMIOETHCS 1 HABITH
HANCYYaCHILII CTOBHMKM MOKYTb HE MiCTHTH YBechb HEOOXimHHH
TepMiHONOTiuHIH BoKaOymap. KpiM Toro, TpyaHOLI TpencTasise
nepexnan GopMyl, TabNHILb, OaraTO3HAYHICTb CIiB. Jl0CHTh YacTo
B aHIJIOMOBHOMY TEKCTI MOKHA 3HANTH TEPMIHONOTIUHY JIEKCHKY,
AKa HEMAe CKBIBAICHTIB B YKpAiHCBKIH MOBI. Lle TOSCHIOETBCS
MBAIKAM po3BuTKOM [T-TexHomoriit. Inma mpobmema momsrae
y BIIMIHHOCTAX MOP(hOJOTIYHAX 1 CTIOBOTBOPYMX TPOIIECIB YKpa-
iHCBKOT 1 aHDTiHCBKOT MOB.

HaykoBi BHOKpeMITIOI0Th MpoONeMH MAIIMHHOTO MepeKiay
HAYKOBO-TEXHIYHMX TEKCTIB, SIKi MPOSBIAIOTHCA HA PI3HMX JIHIBi-
CTHYHHX PIBHSX: TPAQIYHOMY, JNEKCHYHOMY, CHHTArMaTHIHOMY
[7, c. 6]. [Ipobmemn Ha TpadidHOMY piBHI BHHMKAIOTH MiT dac
aHATT3y TEKCTy 1 MaloTh TeXHIYHWH Xapaktep. Bomm moB’s3aHi
3 BUKOPHCTAHHAM DIi3HHX Tpad)iyHUX CHMBOIIB, & TAKOXK 3 HASB-
HiCTIO opdorpadiynux MOMHIOK Yy TekcTi. JlekcuuHi mpobmemu
MAIMHHOTO TIepekIajy BUHUKAIOTh Y 3B 3Ky 3 HEAOCTATHIM 00cs-
TOM JIEKCHKOHY, SIKHH MOKe 3pO3YMITH MalliHa, (JOpMATbHOI
Ta CeMAHTHYHOI BAPIATHBHICTIO eKCHKH. [IpobmemMn ManmmHHOTo
TepeKIany Ha CHHTATMATHYHOMY piBHI TOB’S3aHi 3 iHTEpIpeTa-
Ii€10 3B’A3KIB MDK OTMHMILAMH CJIOBOCTIONYUEHb 1 PEYEHD Y MOBI
nepeazy.

Croromni 3 possutkoM Industry 4.0 BUHHKAE HEOOXiIHICTH
CTBOPEHHS aBTOMATH30BaHOTO pobodoro micus (APM) mepexia-
Jlaga 3 CHCTEMOIO MAITMHHOTO MEpEKIajy, eNeKTPOHHIMA CIOBHHU-
Kamu Ta Oazamu ganux [8, c. 9]. Crerriani3oBani CHCTEMH MallliH-
HOTO TEpeKIajy 3 HANAITOBAHMME CIOBHUKAMH, Te3aypycami,
CHCTEMaMH TIepeBipkd oporpadii 1ar0Th MOKIHBICTH OTPAMY-
BATH BApiaHT IIEPEKNaLy, KUl T0TpeOye KIHLEBOro PesiaryBaHHs.
[ocrpenaryBanus € 000B’S3KOBUM €lEeMEHTOM Po0OTH 3 OTpH-
MaHUM BapiaHTOM MalIMHHOTO Tepeknady. Jns ycmimHoro pesa-
TYBaHHS TePeKIajaueBi OKpIM 3HAHHA TEPMIHOMOTii HEeoOXiHO
BOJIOMIITH 3HAHHSIMH KAHPOBUX 0COOMMBOCTEH HAYKOBO-TEXHITHIX
TEKCTIB, YMIHHAMH | HABMYKAMHU MPOIYKYBAaTH Pi3HI BHIH TEKCTIB
TpeaAMETHOT chepr YKPAiHCHKOIO 1 AHITIHCHKOF0 MOBAMH.

ABTOMATH30BaHI CTIEIANTi30BAHI CHCTEMH TIEPEKIaTy 3a3BHUai
BHKOPHCTOBYIOThCS 10CBITYCHUMHU NEPEKIIaiaqaMu i MOKYTb Ipes-
CTABNATH MEBHI TPYIHOWI A1 CTYAEHTIB. Sk mporpamue 3a0e3me-
YEHHS, TAKi CHCTEMH BUMAraloTh OBONOIHHS [IEBHUMU HABHUKAMH
po0OTH 3 KOMII 0TEPOM, a TAKOXK BIATOBITHIX 3HAHb TPH 1X BCTA-

noBnenni. He Bei cuctemu € 0€3KOMTOBHMMHE, OLIBII CIIEIai30-
BaHi 1 MOMY/SAPHI BUMAratoTh Bijl KOPHCTYBaya MPUAOAHHS JMileH3i.

HaBuaHHst CTYIEHTIB MAIIMHHOTO MEPEKIIaly HayKOBO-TEXHIY-
HOi JTiTepaTypu HeoOXiTHO TTOYHHATH 3 TAKMX TEKCTIiB, TEPMIHOJIOTis
SKUX € CTAHIAPTH30BAHOIO 1 BiI0OpakeHa B TATY3€BUX CIOBHAKAX.

Jlns mepexmajy TeKCTiB MaiOyTHI Tepeiajadi 3a3Budai BUKO-
puctoBytots mporpamy Google Translate — BeG-cepBic KommaHii
Google, sxuil Moxe 3iliCHIOBATH Tepeknan Beiel BeO-CTOPIHKN
1 mapaienbHo TOIYK iH(opMaii 3 epexiaiom Ha iHury MoBy. [Tepe-
KJTa]1 /Ia€ MOXJIMBICTB 3pO3yMITH 3arallbHiii 3MICT OPUTIHAIY, ale He
€ TOYHAM, MICTUTH TPaMaTHY9Hi, TEKCHYHI 1 CTHTICTHYHI TIOMIIKH
i motpedye penaryBaHHs. BaxuiuBe 3Ha4eHHs 114 AKICHOTO TIOCTpe-
JATyBaHHS MAIOTh HABMYKM T YMIHHS aJIeKBATHOTO BUKOPUCTAHHS
TIEBHOI JICKCHYHOI OJIMHAIL BIJITOBITHO 710 KOHTEKCTY. TpymHOII
TPECTABIIOTh He JHIIE By3bKOTaly3eBi TEPMIHI, @ 1 3aralbHOHa-
POJIHI CIOBA B HAYKOBO-TEXHIYHHMX TekcTax. Hampukiaj, iMeHHHK
candidate y HaykoBO-TeXHIYHHX TEKCTaX BiMOBIIHO JI0 HOTO CITO-
Jy9yBAHOCTI 3 1HIIMMH CTIOBAMHI BXKMBAETHCA Y TAKHX 3HAYCHHAX:
structural candidate — cmpyxmypruii eapianm, candidate solutions —
U ModicTugux. piuens, information candidate — 3acio ingopmayii,
candidate material — 6ionosionuii mamepian, candidate option- yixa-
Uil apianm eupiwents npodremu. 3-TIOMDK HITMX JOCHTh YacTo
BKMBAHNX 3aralbHOHAPOIHHX CIiB MOXHA BHOKPEMHTH HACTYITHI:
contribution — cmammsl, Haykosa npays, claim — me3sa, norodxicenns,
meepooicenns, idea — noensd na npupody Aeulya, suggestion — payi-
OHTIbHE NOACHEHHA Ta 1H.

[lepeBaroto eneKkTpOHHUX CIOBHHKIB HA BIIMIHY Bif[ Tarepo-
BHX € T€, 110 B HUX NEPiOANYHO OHOBIIOIOTHCS 0a31 JaHNX HOBHMH
TepMiHamu. KpiM Toro, eneKTpoHHi COBHUKH YacTO MPOTOHYIOTh
eKBIBAJICHTH TEPMIHIB Y PI3HHX Trany3sx Hayku. [IpukiaaoM Takoro
croBHrka € Multitran, B sikoMy MOXHa 3HAHTH 3HAYEHHS CIOBA Bill-
TIOBITHO 10 KOYKHOI TalTy3i HAyKH 4H BUPOOHHIITBA.

Buxopucranns crynenramu nporpamn Google Translate miz
Yac 3MIiiCHEHHs MEpeKiaay € He JHIIEe TMepIMM KPOKOM 10 OBO-
JOAIHHS HABWYKAMH MAIIMHHOTO MEpeKiaiy, a i JomoMarae pos-
BUHYTH BIYYTTS MOBH, OKPALUTH 3HAHHS JIEKCHKHU 1 TPaMaTHKN
y mpoueci 3niiicHenHst mocrpenarysanns. [Ipomec mocrpenary-
BAaHHS BKIIOYAE: TIEPEUNTYBAHHS (ParMeHTy TEKCTY MAIIMHHOTO
niepekIajy, TOPIBHAHHA TEKCTy OPUTiHATY 1 TEKCTY MAIIMHHOIO
TEpeKIIay, Ol HIOBAHHS AKOCTI TIEPEKIIa]ly Ha OCHOBI CTAHIAPTH30-
BaHNX IHCTPYKIIH, IPHHHATTA PillieHHs MO0 IOCTOBIPHOCTI mepe-
KJIa]1y, YIOCKOHANEHHS a00 TIOBTOPHUH mepekman Tekcty[9, ¢. 25].

Hmxue HaBemeHo (parMeHT TeKCTY, AKUHA BITHOCHTBCA JIO
Tpe/IMETHOT chepn iHhOpMAITITHIX TEXHOMOTIIi:

A “key logger” system can track every keystroke you make.
These programs are spread either by someone putting it onto
your computer while you are away, or through a virus or Trojan
that attacks your system over the internet. Key loggers track your
keystrokes and report on your activities, usually over the internet.
They can be defeated through passphrase protecting your computer,
practicing safe emailing, using an anti-virus program, and using
a mouse-guided program to type in your passphrase. Key loggers
can also be disabled by physically disconnecting your computer s
internet access when you are not using the computer.

[lepexnan, 3niiicHenuii mporpamoro Google Translate:

Cucmema  «peecmpamop K1iouigy Modice  Gi0cmeNCy8anmi
KoJCHe HAMUCKAHHA K1agiwi, sike eu pobume. L[i npoepamu
ROWUPIOIOMbCSL AD0 uepe3 me, Wo XMoch 6CHAHO8UE X HA 8aul
KoMN Tomep, NoKu 8ac Hemae, abo yepes Gipyc i MposiH, Aki ama-
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Kytomb eauty cucmemy yepes Inmepnem. Kniouosi scypranu 6io-
CIedHCYIOMY 6alLi HAMUCKAKHA KIABIW | NOGIOOMISAIOMY NPO BaliLy
Oisitbuicmy, sk npasuno, yepes Inmepuem. Ix moxcna nodonamu,
BUKOPUCTIOBYIOUIU NAPOTBHY (PA3Y, AKA 3AXULAE Balll KoMN Tomep,
HpAKMUKyroul Oe3neuny eieKmpoHHy NOWiNLY, BUKOPUCTIOBYHOYL
AHMUBIPYCHY MPO2PAMY A 860054L NAPOTLHY (Ppazy 3a onoMo-
2010 muwii. Kniouoei acypranu maxosie MoscHa UMKHymu, Qizuuno
gioKousUY docmyn 00 Inmepremy Ha Komn tomepi, Koy 8u He
Kopucmyemecs Komn 1omepom.

Sk Gaunmo, CMICI TEKCTY 3pO3yMiMHil st (axiBIiB 1 KOPHCTY-
BaviB IEPCOHAIHUX KOMII'IOTEpIB, aje ICHYIOTb TMPOONeMH CTHITIO
1 BUKODHCTAHHS TEBHUX JIGKCHUHUX OfuHHIb. Skuio [T-(axisii
PO3YMIFOTh 3HaueHHS TepMiHa key l0gger i BUKOpHCTOBYHOT 3a3BHYait
TIPH TTEPEKIIaI] TPAHCIITEPaIliio KUPITHIIEO; KinorTep, TO (imonoram
BAPTO 3BEPHYTHCS JI0 CTIOBHHKIB /151 yTOYHEHHST 1bOT0 3HAYCHHS. THM
OlbIIe, MO CHCTEMA Y 3B’S3KY 3 BIICYTHICTIO TEPMiHA y CTOBHUKY
TIPOrpaMH MIPOTIOHYE Pi3Hi BAPIAHTH MEPEKay Y KOKHOMY OKPEMOMY
BUIAJIKY: Peecmpamop Kouis, KIouosi jcypHaiy, O He Tepesa-
I0Th A/IEKBATHICTb 3HAYEHHS IIHOTO TEPMiHA. Y CIIOBHUKY HABEJCHHUIT
OIMCOBHII BAPIaHT TeEpeKNagy O3HAUYEHOTO TEPMIHA: peccmpamop
(pobomu) knasiamypu, npoepama abo anapamuuil RpUcmpil, sxi pee-
cmpyioms Koxcre Hamuckanns kagiui na knasiamypi [ 10, ¢. 295].

Bapiant nepekiajry, OTpUMaHHUit Mic/s NOCTPearyBaHHs:

Peccmpamop  pobomu  xnagiamypu  Modxce  gidcmenxncygamu
KOJHCHe HAMUCKAHHA K1agiti, ske gu pooume. Taki npoepamu po3-
no8cI0xcyiomy uepes [nmeprem pasom 3 sipycami, AKi nPOHUKA-
1oL Y KoMN omep, Y MoMy Yuci mposH, abo 6CmaHOBII0IMb Ha
gaul Komn tomep noku eac Hemae. Peecmpamop xnasiamypu 6io-
CINEIICYE HAMUCKAHHA KIasiul i nepeoae inopmayiio npo eauty
OisibHicmy, Ak npasuno, uepes Inmeprem. L[bo2o moxcHa yHux-
HYMU, BCIMAHOBUBWIL NAPOTb, AKUL 3AXUWAE 8dAUL KOMN Tomep,
a Maxoxyc OOMPUMYIOYUCH NPAGUT Oesnexy eneKmpoHHO20 Iuc-
MYBAHHS, BUKOPUCTIOBYIOYU AHMUBIDYCHY HPOSPAMY MA 660054l
napos 3a donomozoio muwii. Peecmpamop xnasiamypu maxoc
MOIICHA Dearmueysamu, 6iokaoyuswiy docmyn 0o Inmepreny, Konu
Bl He KOPUCHYEmecs KoMn 1omepom.

OGi3HaHICTh 3 PEIMETHOIO CEPOIO 1 TATY3EBOKO TEPMIHOMO-
Ti€10, @ TAKOK 3HAHHS KAHPOBO CTHIICTHYHUX OCOOMMBOCTEH Hay-
KOBO-TEXHIYHOTO CTHJIIO JI03BOJIE 3MEHIINTH YacoBi BATATH HA
TOCTPE/IArYBAHHS MAITMHHOTO TIEPEKIIay.

BucnoBku. Choroani 3-moMixk BUMOT, SIKi BUCYBAIOTb Tepekia-
JIAIbKi KOMTIaHi{ 10 MPeTeHEHTIB Ha ITOCAIKY MepeKiafaya € Hai-
ukn 1 BMiHHS nipatroBary i3 CMIT. Haii6inbir ontuManbHuM BapiaH-
TOM MAIIMHHOTO TIEpEKIIay € KOMII I0TepH30BaHMIi Iepekia, SKuil
3MIHCHIOE JTFOMITHA 3 BUKOPUCTAHHAM KOMIT FOTepa, JTHIIE BOHA MOKE
3pO3yMiTH CTHIICTHYHI HIOAHCH TEKCTY IHIIOI MOBH. OBOJOIHHS
CHCTEMOI0 3HaHb, YMiHb | HABHYOK 3aCTOCYBAHHS MPOTPaM MaIlIHH-
HOTO TIEPEKITaNy, a TAKOX BITOBITHAME YMIHHSIMH 3IIHCHIOBATH
TNOCTpENAryBaHHsd OTPHMAHOTO BapiaHTy MAIIMHHOTO MepeKamy
€ HeoOXiTHO CKJIaI0BOI0 (paxoBOi MiATOTOBKM MaiOyTHIX Tepeka-
nadiB. Po3pobka criemianpHoi METONUKY BUKOPHCTAHHS TaKHX IMPO-
TpaM CTAHOBHTH NIEPCTIEKTHBY TOJIANIBIIMX HAYKOBUX PO3BIIOK.
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Shylinska 1., Kuziv M. Using machine translation
systems when training scientific and technical translation

Summary. The existing machine translation programs,
advantages and disadvantages of their use in translators’ activi-
ties are analyzed in this paper. The main stages of machine trans-
lation development are highlighted. The concepts of Machine
Translation and Machine-Aided Human Translation performed
by a person using Computer-Aided Translation are distin-
guished. The necessity of using machine translation programs
in the training of future translators is considered since the new
capabilities of Industry 4.0 has led to the emergence of Transla-
tion 4.0, i.e., the automation of translation and the importance
of setting up the automated translator’s workplace (worksta-
tion) with machine translation system, electronic dictionaries
and databases. It is noted that the highest quality translation
using Machine Translation and Computer-Aided Translation
systems can be achieved when working with scientific and tech-
nical texts. In this connection, the main peculiarities of scientific
and technical texts are outlined and the difficulties of their trans-
lation are highlighted. It is also pointed out that the post-editing
is necessary after the text has already been machine translated.
To develop machine translation skills, students should perform
translation of the scientific and technical texts with standard-
ized terminology which is registered in electronic or paper sub-
ject-field dictionaries. To carry out qualitative post-editing, it is
important to have sufficient knowledge of language and skills in
using lexical units and common words in scientific and techni-
cal texts due to the context including subject-field terminology.
An example of the source language text is given as well as its
machine translation by Google Translate program with outlined
shortcomings and the post-edited final version is presented. It is
noted that today Machine-Aided Human Translation performed
by a person using Computer-Aided Translation can provide
the best results in translating.

Key words: Machine Translation, Machine-Aided Human
Translation, scientific and technical texts, future translators.
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PECULIARITIES OF FANTASY TRANSLATION
ON J.K. ROWLING’S SERIES ABOUT HARRY POTTER

Summary. The article is devoted to the comparative anal-
ysis of the translation of proper names of characters from
a series of novels by J. Rowling about Harry Potter in Ukrain-
ian and Russian language. The article analyzes the transfer
of both natural names and names borrowed from ancient culture
and mythology, and semantic or spoken names by transcrip-
tion, transliteration, approximate or descriptive translation.
The relevance of fantasy as a phenomenon of modern literature
is due to its relative "youth" and is of growing interest among
modern readers to fantasy works, as well as film adaptations
of such literature. Today, fantasy literature does not only reflect
the features of modern culture, but also has a great impact on
the development of society as a whole. Translators use many
methods and techniques to convey the artistic image conceived
by the author accurately, among them the most common tech-
niques are transcription, transliteration, semantic substitution,
"domestication" of the name.

The peculiarity of the Harry Potter series of novels is
that the genres of fairy tales, detective stories and fantasy are
intertwined in them. The translator is faced with the question
of choosing the method of transmission of a particular author's
token, taking into account the peculiarities of the author's lan-
guage, culture and genre. In particular, the translation of prop-
er names becomes difficult for translators, as they play a very
important role in fiction. The name can characterize the social
background of the character, convey the cultural and local fla-
vor, and even describe the appearance.

Some names and titles have a double meaning and evoke
associations, such names are called "spoken" names. Therefore,
the translator must choose the methods of transmission of such
names carefully, because they convey the idea of the author.

While analyzing we find out that scientists point out many
more stylistic irregularities and language simplification as
well as a number of discrepancies regarding the original text
in the translations into Russian, whereas the translations into
Ukrainian are done more professionally and adequately.

Key words: translation, fantasy, transliteration, transcrip-
tion, approximate translation, descriptive translation.

Introducing the problem. Translation occupies an important
place in the literary process, because each type of literature uses
a certain type of translation. For example, fiction uses literary
translation. Artistic text is an embodiment of a creative idea;
the work of art has a high information content, presents the reader
with different types of information — content-factual, emotional-
motivating, conceptual. Artistic texts reflect the linguistic
and national picture of the world.

The process of translating text from one language to another
is diverse and ambiguous, involving many components, such as
the text-message to be transmitted, the language of the original
and the language of translation, and the transmitter, recipient,
mediator. The original text and the translated text are two forms

of existence of one message, between which it is necessary to
establish a relationship of communicative equivalence through
translation.

Analysis of the previous literature. The translation
of a literary work requires a literary translation, which has its
own specifics and issues. It is considered to be the most studied
(by Alekseeva L., Bannikov I, Golubtsov S., Drobysheva T.,
etc.), as well as the most mobile. Such a translation is especially
characterized by novelty and originality [1]. One of the most
pronounced features of literary translation is the constant use
of various figures of language — tools that are used for maximum
disclosure of the text. In artistic translation it is quite difficult to
keep all the figures of language in the text being translated, quite
often the colors are lost when describing the characters, the features
of their language and behavior disappear. Most translators confess
that many folklore, slang, and dialectal figures of the language
remain untranslatable. Artistic translation cannot be done literally —
it will inevitably lead to the loss of emotional tones, bright colors in
the language, etc. Artistic translation from any language should be
done so that the atmosphere of the plot and the style of the author
are preserved in full measure [1].

The purpose of the research — detailed study of the features
of the fantasy genre, his origin and milestones, as well as analysis
of the difficulties that arise in translation of a fantasy novel.

Discussion. The science fiction genre occupies a prominent
place in literature. Since the middle of the XX century, the process
of transferring the works of this genre in different languages has
become very important for modern theory of translation. While
creating fantastic texts, individualization and originality plays
an important role, because the writer is facing the task of creating
and describing in detail a fictional world. Using certain vocabulary
and stylistic devices forms their own author style, reflects
the individuality of the writer, his originality thought, makes his
works famous and recognizable [2].

The fantasy genre is a special literary genre with a specifically
built plot. The main feature of works of the fantasy genre is
the author's creation of his own world, in which apply special laws,
live unusual creatures, and magic is commonplace, and this feature
of the fantasy genre requires special strategies in translation. With
literary translation it is not so important how accurately and correctly
all the details are conveyed, but what the effect makes the translated
text on the reader, which image it forms in his mind [3].

One of the main peculiarities of this genre is the presence
of a large number of occasionalisms, realities and proper names.
In the process of translating of such texts special attention should
be paid to the realities of science fiction, the so-called quasi-
realities — words (phrases) related to science fiction works,
describing the elements of the fictional world.
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To date, the features and difficulties of translating fiction are
insufficiently described; accordingly, based on a comparative
analysis, a typology of possible translation errors and translation
strategies has not yet been developed. When translating a science
fiction text, the translator must find the right solution, decide each
time how to deal with a particular unit of language in each case,
focusing on the task of translation and their own capabilities [2].
The problem of translating a fantastic text is also related to such
a concept as "dialogue of cultures", because while comparing
different linguistic pictures of the world, you can find significant
differences between them, which cause difficulties in translating
any genre of literature, including science fiction.

The genre of fantasy in the form in which we are all accustomed
to perceive it, is relatively young and not even two hundred
years old. It is sometimes difficult enough to distinguish it from
an alternative story, from a historical novel, or from horror novel.
Western researchers perceive fantasy as a special genre, separating
it from dream literature, horror literature, literary tales, mystics.
Therefore, before describing the genre itself, it will be appropriate
to talk about its historical origins and forerunners. The most
common opinion is that the precedents of fantasy are science fiction
or science fiction. However, the roots of fantasy go back a long way.
Legends and myths are the ancestors of the fantasy genre, like many
other genres [3]. In myths and legends we find elements common to
the genre of fantasy, and namely: mighty Gods and heroes endowed
with magical powers, fantastic creatures, extraordinary abilities
of which do not have (unlike science fiction) rational explanation,
demons, wizards, mythological and legendary creatures, ghosts,
vampires, the presence of the task (quest). Fantasy characters
and events are often not tied to a specific place and time, they are
timeless and over spatial [3].

However, not only myths and legends contributed to
the formation of fantasy as a genre. K. Smith in his research argues
that the origins of the fantasy genre dated to the eighteenth century. In
turn, T. Savitskaya agrees with this opinion and claims that Gothic is
the ancestor of fiction, fantasy and literature horrors. The epic genre
also played a significant role in the formation of fantasy literature
medieval narrative literature, namely the knightly novel [2].

In fiction, translators often use the technique of functional
substitution, because in the language of translation it is quite
difficult to find an exact match for a particular unit of the original
language. It is known that descriptive translation helps to overload
the text, and transcription and transliteration is not always a good
idea. Functional substitutions are most often used when translating
non-equivalent vocabulary, when the context does not correspond
to any of the available vocabulary meanings. Sometimes such
substitutions penetrate the language quite well, but not always. [2].
Thus, the uniqueness of science fiction as a literary genre is that
science fiction writers depict worlds that are different from the real,
they are full of realities and conflicts that differ from our everyday
life. The translator is faced with the task of identifying conceptual
similarities and differences between linguistic pictures, to understand
the specifics of national consciousness, which is embodied in
science fiction, to convey the peculiarities of the author's thinking.
Achieving adequacy in translation is closely related to the translator's
ability to successfully identify the translation problem and make
the necessary translation transformations and techniques.

The names of the characters in the works of art are
the most expressive and an informative tool. Therefore, an adequate

transmission of proper names in translation is necessary for a fuller
disclosure of the idea laid down in the author's text. The translator
has to work on special vocabulary, such as space terminology,
numerous neologisms, including names invented by the author. An
important factor in the translation of occasional words and phrases in
the text of the science fiction genre is the erudition of the translator,
his ability to analyze both narrow and broad context, which often
reveal to readers a complex idea of the writer.

J.K. Rowling's "Harry Potter" attracts the attention of linguists
and literary critics for their unusualness in many aspects, being
interesting area for research. The most famous series of novels
about the adventures of a young wizard Harry Potter has become
one of the most famous books in the world. J.K. Rowling, who
wrote this book, loved to read fantasy as a child, for example "The
Chronicles of Narnia" by K.S. Lewis made a considerable influence
on her. Interestingly, in both works there is a portal through which
the characters get into a fantastic world. For Harry Potter, it's
a nine- and three-quarter platform as well for Lucy, the heroine
of K.S. Lewis, is a wardrobe in her uncle's house. During
the university years the writer gets acquainted with the fantasy
trilogy of J.R.R. Tolkien "The Lord of the Rings ". In this work,
the main characters are united around one goal — victory of evil in
the face of the Dark Lord [4].

With each new novel in the series, the world created by
the writer received new details and storylines. The action takes place
in a world externally similar to ours, in England. Among ordinary
people (muggles) secretly live magicians. There is a magician
statute that forbids demonstrating magic openly. Wizards have
their own governments (in the UK — the Ministry of Magic),
newspapers and magazines, schools, money, banks. The wizarding
world has its own railway, which connects London with the village
of Hogsmeade in the north of England, where the Hogwarts Express
train arrives, which takes students to Hogwarts School. There are
even their own games — quidditch sports game, spit stones, magic
chess and others. Magicians use their own shops, restaurants, they
have their own interests, their own fashion, which is clearly different
from the usual one, the so-called "muggle’s". Also, the inhabitants
of the magical world have their delicacies that you will not find
in the ordinary world, it's hard cupcakes, which are so hard that
you can’t bite them without breaking your teeth, Bertie-Bot candy,
which can have the taste of chocolate, oranges, black pepper, dirt,
dog food and even vomit or earwax. So, the world depicted by Joan
Rawlings is thought out to the smallest detail and has everything
so that the reader does not doubt its existence. The plot is based
on the struggle between good and evil. In addition, the heroes
of the fantasy genre are characterized by the presence of a certain
mission, and only they decide whether to follow it or not.

Let's consider the methods of translating of proper names
based on the Ukrainian and Russian versions of J.K. Rowling's
novels about Harry Potter and identify the main techniques used
by translators to convey them. In some cases, transcription,
transliteration, replacement, and domestication of proper names
were used. On the example of the character names, magical objects
and geographical names of the Harry Potter series we will consider
ways of their adequate translation and accurate transference
of the artistic image conceived by the author [5].

All the names of the heroes of the series about Harry Potter
can be divided into three main categories: natural, borrowed from
ancient culture and mythology and fictional or colloquial names.
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The natural names used in this work are transmitted preferably by
transcription. For example: Harry, James, Lily Potter; Ron, George,
Fred, Percy, Molly Weasley; Malfoy, Granger, Dumbledore,
McGonagall, Flitwick, Neville, Cedric Diggory, Dobby, Trelawney,
Filch, Lestrange, Victor Krum, Peter Pettigrew, Fudge, Vernon,
Dudley Dursley are translated as ['appi, [oiceiinc, Jlinai llommep,
Pon, JDicopoaic, @peo, Hepci, Monni Visni; Mangou, Ipetindoicep,
JHambnoop, Makeonazann, @nimeix, Hesin, Cedpix [iceopi, J]o6oi,
Tpenoni, @iy, Jlecmpetinooe, Bikmop Kpam, Ilimep Ilemizcpio,
@adore; Bepron, JJaoni [[ypeni.

But even in these cases there are exceptions. Such names as
Dumbledore, Fudge, Dudley are transmitted as /Jymoasdop, @yoor,
Jlyonu in Russian translation made by M. Spivak. In other words —
they are transliterated. Moreover, M. Spivak translates the surname
Weasley as Yeciu. Wesley. In Ukrainian translations this surname
is transmitted closer to the English pronunciation as Bizzi. The
names Hermione and Arthur in all translations are transferred by
transliteration like I'epmiona and Apmyp, not by transcription.
[ronically, most of the discrepancies occur with the surname Snape,
which can be easily transcribed as Creiin. But it is transcribed only
in Ukrainian translation. In Russian translation of the Rosman
publishing house this surname is transmitted as Cheee, and in
M. Spivak’s variant — as 3zeui. The reason for this is probably
the mystery and ambiguity of the character — before the release
of the last book, not only readers but even translators did not
know — whether he is positive or negative character, and therefore
M. Spivak translated his name and surname Severus Snape in
general as 31odeyc 3neii, which does not correspond to the inner
essence of the character. The surname Hagrid is transcribed as
Xaepio in most translations, only M. Spivak conveys it as Ozpio
(from the word Orp — a giant from Celtic mythology) — clearly
alluding to his enormous stature and origin from the giants. The
surname professor Umbridge, which is mostly transcribed as
npogecop Ambpiosc, appears as npogeccop Kxemopuoxe in
Russian translation, playing with the title of the world-famous
British university and at the same time mocking the character.

The second category includes names borrowed from ancient culture
andmythology. In every language they have traditions of translation.
For instance, Albus, Minerva, Severus, Sybill, Argus, Sirius, Horace
in Slavic cultures have the following equivalents such as Amoyc,
Minepea, Cesepyc, Ciginna, Apeye, Cipive, Topayii.Most of these
names are also eloquent and reflect certain features of characters. For
example, sibyls in ancient mythology are soothsayers who, entering
a trance, predict the future, usually unfortunate. In a series of novels,
Sibyl is a teacher of prophecy, who constantly frightens everyone with
troubles, which, fortunately, do not come true.

The third category of proper names includes names invented
by the author. In this case, translators have more difficulties
and at the same time more creative freedom. The name
of the formidable and gloomy fighter against evil forces Moody
in the Ukrainian translation was simply transcribed, preserving
the foreign pronunciation. At the same time, its content remained
unclear to readers and viewers who do not speak English. In
the Russian translation of the Rosman publishing house, this name
is transmitted as I prou from the word “gloomy”, but due to the fact
that the beginning and end of the word are rejected, it becomes
completely incomprehensible. It was most successfully reproduced
by M. Spivak with the help of a descriptive translation as Xaypu:
the inner meaning is reflected here.

The pseudonym of the main negative character — Lord
Voldemort in most translations is transcribed as Jlopo Bordemopm
and only in translation of Rosman publishing house it is transmitted
as Jlopo Bonan-de-Mopm, in fact it is an allusion to the character
of M. Bulgakov from "The Master and Margarita", although in fact

the name Voldemort comes from the French language "vol de
mort" - "flight of death”.

Conclusion. To crown it all, fantasy is a genre variety of fiction,
which uses irrational motifs of magic, knightly epic, combined with
a realistic narrative and where virtual worlds with medieval realities
are depicted. Such works are not a subject for logical interpretation
as belonging to science fiction,

therefore, no motivation is used in their analysis. The
determining components of this genre are fate, the binary ethical
opposition "good — evil", reward for efforts to overcome obstacles
and a miracle.

The proper names of the characters in J. Rowling's Harry
Potter series are transmitted by transcription, transliteration, literal
or descriptive translation, depending on whether they are natural
names or semantic, in some cases natural names are translated
descriptively, are creatively reinterpreted and transformed into
semantic ones. Each translator reproduces the internal content
invested in them by the author in his own way. It is important to
remember that the translation of fiction and in particular fantasy
genre requires a translator of a high level of cultural, linguistic
and local awareness of both cultures: the language of the original
and the language of translation.
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AodnounikoBa B. O. OcobiauBocTti nepek/jagy TBOpiB
(enresi Ha npuknaai pomanis /Ix. K. Poyminr npo I'appi
IorTepa

AHoTanis. CtarTs npUcBAIYCHA NMOPIBHIIBHOMY aHai-
3y Mepekiaay BIACHUX IMEH MEePCOHAXIB i3 IUKIY POMaHIB
JIx. K. Poyninr npo Iappi [ToTTepa ykpaiHCchKoIO Ta pociii-
CHKOIO MOBaMH. Y CTaTTi aHANi3yeThCS Iepenada SK MpH-
POIHUX HA3B Ta IMEH, 3aII03UYCHHX 13 aHTHYHOI KYJIBTypH
Ta MidoJorii, Tak 1 CeMaHTUYHUX Ha3B LUIIXOM TPaHCKpPHUII-
1ii, TpaHcIiTepanii, HaOIMKEHOT0 YU OITUCOBOTO MIEPEKIIATYy.
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AkTyanbHICTh (eHTe31 SK SBUINA CydYacHOI JiTeparypu
3yMOBIICHA HOTO BiTHOCHOIO «MOJOMICTIO» 1 BUKIIMKA€E BCE
OiNbINKN IHTEpEC y CyYacHHUX 4YHMTadiB 10 (aHTACTHIHHX
TBOpIB, a TaKOX eKpaHizamii Takoi siteparypu. Cborox-
HI JiTeparypa ¢GeHTe3l He Julle BifoOpakae 0COOIUBOCTI
Cy4acHOi KyJbTYpH, a i Mae BEJIMKHH BIUIUB HAa PO3BHUTOK
cycminbcTBa B Ligomy. Jius TO4HOI mepenpadi 3alyMaHo-
ro aBTOPOM XYAOKHLOTO 00pa3y mnepekiagadi BUKOPHCTO-
BYIOTh Oararo HpuiioMiB, cepei HUX HaWMOIIMPEHIIIMMHU
€ TPAHCKPHIILIsi, TpaHCIiTepallis, CeMaHTH4YHA 3aMiHa,
«OJOMAITHEHHS» IMEHi.

OcobnuBicTio cepii pomanis mpo ['appi [Torrepa € Te, 1m0
B HUX MEPeIlITaoThCs KAHPH Ka3KH, JICTEKTHBY Ta (heHTe-
3i. Tlepen mepekiamadeM IOCTae NMUTAHHS BHOOPY CIIOCOOY
mepenadi KOHKPETHOI aBTOPCBHKOI JIEKCEMH 3 ypaXyBaHHAM
0COOIMBOCTEH aBTOPCHEKOT MOBH, KYIBTYpPH Ta XaHPY. 30Kpe-
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Ma, HepeKia] BIACHUX IMEH CTa€ e THM BHIIPOOYBaHHIM
JUISL TIEPEKIIaIadiB, OCKUTbKH BOHHU BIJITPAIOTh JyKE BAKIIUBY
pOJb y XyMOXHIiH sitepatypi. IM’s Moxke oxapakTepu3yBaTh
coliajbHe ITOXO/DKEHHS MEePCOHaXa, MepeiaT KyJIbTYPHUH
Ta MICLIEBUIl KOJIOPUT 1 HABITh OMKMCATH 30BHILIHICTb.

Jlesiki iMeHa Ta Ha3BM MArOTh MO/IBiHE 3HAYCHHS 1 BUKIIU-
KaloTh acoljiaiii, Taki iMEHa Ha3MBAIOTHCS «PO3MOBHHMU.
Tomy mnepexiazau MOBUHEH pETEIbHO BUOUpAaTH CHOCOOU
nepeadi TakKuxX Ha3B, OCKIIBKU BOHU HECYTh 17€0 aBTOpa.

B xoni mocnimxeHHs Oyao 3°5COBaHO, IO B IepeKIagax
POCIHCHKOI0 MOBOIO BUCHI BiJI3HAYarOTh Habararo Oilbliie CTH-
JTICTUYHUX MOPYIUICHb 1 CIPOIICHHS MOBH, a TaKOX PSJl pO3-
O1KHOCTEH 110/I0 OPUTIHAIBHOTO TEKCTY, TOAL K YKPATHChKHIA
nepekya € OubIr NpodeciiHUM Ta BIYYHHUM.

KurouoBi ciioBa: mepekian, (eHresi, TpaHCIiTeparlis,
TPaHCKPHIIIS, TPUOTU3HUH MepeKIIal, OIMMCOBHUI ITepeKiIa.
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