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BIATBOPEHHA KOMIYHOI'O IIOTEHIIIAJIY TEKCTY
B XYJ1OHKHBOMY IIEPERJIAJII
(HA ITPURJIAI HOBEJIICTUKHU O. I'EHPI)

AHoTalif. Y cTarTi OKpecIeHO JIHIBOCTUIIICTHYHI 3aC0-
O 1 KOMITO3MIIHHI PUCH, IO 3a0e3Me4yOTh YKaHPOBY CBO-
epinnicte HoBen O. I'eHpi Ta 0COOIMBOCTI iX BIATBOPEHHS
YKpaiHChKOKO MOBOIO, OCKUIBKM 3a3HaueHa IMpobiema Joci
3aJIMIIAETLCS BifkpuToo. Ilim HOBENO po3yMieMo HeBe-
JIUKHUI 32 00CATOM MPO30BHUU CIIYHUK TBIp MPO HE3BUYANUHY
JKUTTEBY MOJIIO 3 HECTIOAIBaHUM (hiHasIoM. 31€01IbI1I0T0 HOBE-
na QoxycyeTbcs Ha OfHIN IMOAIl; Ma€ ONHY CIOXKETHY JiHIIO
1 HEe3HAYHY KIUIBKICTh MIEPCOHAXKIB, MOAIT B HIif pO3TOPTAIOTHCS
B OJJHOMY Miclli BIIPOJIOBK KOPOTKOIO IPOMIXKY 4acy. Buko-
pPHCTaHHS caMe TaKkoro JKaHpy B aMEPUKAaHCBKIH JiTeparypi
YMOKJIMBIIFOE OTHC MO/iH, HALlIOHAJIBHOTO KOJIOPUTY Ta 0C00-
nuBocTi Xxapakrepy repois. Hoseau O. I'enpi no6pe Bigomi
YyIOBUMH HEOYIKYBaHMMHU (piHATaMH, TPOO CIIiB 1 JOTEIHi-
CTIO, a JIEKCHKA 1 CHHTAKCHC Y HOBEJIaX aBTOPA € OCHOBOIO JUIs
BUPAKEHHS aBTOPCHKOTO CBITOIIISILY.

Jlo JiHrBOCTWIIICTMYHHX 3aco0iB, 1[0 JOMIHYKOTb
y HoBenax O. I'eHpi, HamexaTh: HaIAMIpHE BUKOPUCTAHHS
CTHJIICTUYHO MapKOBAaHHUX CIiB (KHWKHUX 1 MPOCTOPIYHUX
CJIB, CJEHTI3MIB, apxai3MiB, JlaJIEKTHUX CIiB, (pa3eoso-
TiYHUX OJUHUIlL T iH.); 3aCTOCYBaHHS MeTa(OpH, METOHI-
Mii, MOPIBHSIHB, EMITETIB TOIIO. 3’COBAHO, IO JUISl CTHIIIO
O. T'enpi xapakTepHe MO€JHAHHS HEHTPaIbHUX CIIB 3 Hif-
HECCHUMH a00 PO3MOBHO-TPYOHMH, IO 3aBXKIH CTBOPIOE
Gaxxanuil edexr. BuznauanbHoro pucoro Hosen O. I'enpi
€ 1X KOMIYHHH e(eKT, SIKHH JOCATAeThCS MHUIIXOM BHKO-
PUCTaHHS HU3KH JIIHTBOCTHIJIICTUYHUX 3ac00iB, 3-TTOMIX
HUX: IO€JHAHHS HEHTpPaJBHHUX CIIiB 3 MiJHECEHUMH abo
PO3MOBHO-TPYOMMH; 1HAMBIAyasi3alisi MOBJICHHS TepCOHA-
KiB; BUKOPUCTaHHA ()pa3eosIori3MiB i OLIHHOI JEKCUKH; Ipa
CJIB; BHKOPHCTaHHS MeTaopu, METOHIMIii, MOPIBHSHHS,
emiTeTiB, rinepOou, aHTUTE3H, IPOHii.

JloCTi/pKeHHS MiATBEPAMIIO, IO BIiATBOPEHHS >KAaHPOBOL
cBoepigHocti HoBen O. ['eHpl yKpaTHCHKOIO MOBOMO 371€0iib-
1Ioro BiOyBaeThCs LUIAXOM 3aCTOCYBaHHs IlepeKiiagadaMu
THX CaMHX JIIHTBOCTHJIICTUYHUX 3ac00iB, M0 OylId BHUKOpPH-
CTaHi 3 L€ METOK B opuriHam (Onu3pko 65%). Y Bumai-
Ky HEMOXXJIMBOCTI BHKOPUCTAHHS aHAJOTIYHUX CTHIICTHY-
HUX TPUHOMIB, Mepekanadi BIAIOTHCS 0 IMepeKIalalbKuX

TpaHchopmariii (JICKCHYHHX, TIpaMaTHYHUX, KOMIUICKCHUX
JIEKCUKO-TPAMaTHYHUX 1 JICKCUKO-CEMaHTUUHUX 3aMiH).

KuirouoBi ciioBa: HOBena, mepeknaj, JTIHMBOCTHIIICTHY-
Hi 32c00H, KaHPOBA CBOEPIJIHICTh, €PEKT KOMIYHOTO, TpaH-
chopmariii.

MocranoBka mpodiemu. [luTanHs ajekBaTHOTO BifoOpa-
JKEHHS JKAHPOBOI CBOEPIIHOCTI JIITEPATyPHOTO TBOPY B MEpeKiai
3apin Oymi uckyciitamvE. OCKUTBKY JKaHp TIOB’S3aHUH 31 CTH-
JeM, SIKHH SIK CHCTEMa OXOILTIOE BCI acIeKTH MOBH, BIITBOPEHHS
B TIEpeKIIazi {oro 0coOMMBOCTEl BUMArae 3HAYHIX 3YCUIIb 1 TIOB S
3aHe 3 IO HU3KOKO TPYAHOMIiB. JliTepaTypHi TBOpH BOMpPAIOTh
B ceb¢ HAKOMMYCHWH CTONITTAME IHTENEKTyalbHWI MOTEHIIian
HAIli{ Ta BKA3yIOTh HA YHIKANbHUH 1MIOCTHIH KOKHOTO MHCHMEH-
HHUKa, IKUH CTAHOBHTD HAJ3BUYAiHy CKJIAJHICTb JUIS MepeKIajaya
XyIOXKHBOi J1iTeparypu. Oco0MIBO Le CTOCYEThCS TBOPIB KOMIYHOT
CIPAMOBAHOCT, Y SIKHX caMOOYTHE MOYYTTS TYMOPY, TOHKA aBTOp-
CbKa ipoHis Ta Becenuii HapoHUil CMiX He 3aBX/IH aJIeKBaTHO 30e-
PIraloThest B TEKCTAX TMepeKIay.

Anani3 octanuix gocaizkens i mybaikauii. Jlinrsocrumic-
tuka TBOpiB O. ['eHpi HEoJHOPa30BO MpHMBEpTaNa yBary 0CiA-
HukiB. Cepen HAayKoBUX J0POOKIB, TIPHCBSUEHHX I[ii mpobnema-
THII 3HAXOZUMO mpami Takux apropiB: ®. 3omorapeBchka [1],
B. Camoxsanosa [2], [. Mucouenxo [3] Ta iH.

He 3Baxaroun Ha Te, 110 MONEMiKa PO CYTHICTH KOMI3MY fK
TIPO TIPEIMET JITEPATYPH 1 IHTBICTHKH CATA€ ITIE YACIB AHTHIHOCTI,
mpoOIeM BiITBOPEHHST KOMIYHOTO B TIEPEKIaji i A0Ci TpHBep-
TaKOTh YBary JOCTIIHMKIB Iepexiafaupkoi Bixu Hayku. Cepen
CYYacHHX JIOCHIKEHb, IO CTABHIM HA METi 3HAHTH HAHOLTBII
e(eKTHBHI CTIOCOOM BiITBOPEHHSA KOMIYHOTO B IEPEKIajax BapTi
yaru poboru Jix. Bannaens [4], O. Kyxa [5], P. Konechuka [6],
0. Comens 7], I. ®enayep-Jlen [8] Ta in.

OpnHax foci HassBHa HEOOXIAHICTb POBEACHHS TIepekIaI03HaB-
9HX I0CTiKeHb Y cepi BiITBOPEHHS KOMIYHOT0, 30KpeMa of1alb-
10O BUBYCHHS JIIHTBOCTHTICTHYHUX 3aC00IB TBOPEHHS KOMIYHOTO,
BIIACTHBIX OKPEMUM aBTOPAM Ta iX TBOpaM, Y MepeKal.
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3arabHOBIZIOMO, TI0 BTpaTa KOMIYHOTO Y TIePeKIazax TeKCTiB i3
YITKOKO ABTOPCHKOIO IHTEHILIEI0 HA KOMiuHE POOUTB Tiepekiaz oL
HEAJICKBATHUM, aHIK HABITh BTPaTa NIEBHOTO eeMEHTa Ui (hOpMH.

Mera ctarTi - 3’scyBaTi IpUpOTy MIHIBOCTHIICTHYHUX 3aC0-
0iB, 10 CTBOPIOKOTH KAHPOBY CBOEPITHICTH HOBEIMH, 1 CTIOCODIB X
BIATBOPEHHS yKpaiHchKoto (Ha matepiani Hosen O. [enpi y mepe-
rianax 0. [eanosa, O. Jlorsunenka, M. Jmurpenka, B. Mycienka,
M. Ps6oBa, M. Tynaiino, T. Tuxorosa).

Buknan ocnoBnoro marepiany. Hosemictuka O. [enpi — ue
oco0niBa CTOpiHKA B icTOpii aMepuKaHCBKoi Ta CBiTOBOI JiTepa-
TypH, TOMy 10, s 3a3Hauae JI. Jucenko, came Lei MUCbMEHHUK
“BriepIue HAOMM3MB MOBCAKACHHE JKUTTA /0 YMTAYiB, TOKA3ABLIH,
1[0 B HBOMY IOEJHYHOTHCS 1 Tpareilis, i KOMeis, 10 JHOIHU, K
aKTOPH B TEATPI, 3aJEXKaTh BiJl BEIUKOTO pexucepa — J0i, 1 1110,
KONIM BOHM HAPEWITI 3HIMAIOTh CBOI MAcKH, iM BiKpPUBAIOTHCS
BHCOKI yXOBHI I[IHHOCTI Ta cripaBikHii cMucn Oyrra” [9, c. 341].

Jlexcuunuit cknaj onoBifanb O. [eHpi 0XOILTIOE 3aralibHOMI-
TEPATYpPHi, PO3MOBHI, IPOCTOPIYHI BUCIOBIIOBAHHS, J1aNEKTH3MH,
CIICHT, 10 MOBIOMIIIOTh YMTAYEBI MPO COMiaNbHUN CTaH Tepois.
Lli Bupasu HamineHi XUTPOMYAPOIO JOTEMHICTIO, ajie HPH LBOMY
HAJIAKTh PO3IIOBII IOCTOBIPHOCTI MO (f0 be about to die — nomu-
paru, a crack on a head — napatu nsnaca, nix cum rous — 3 00Ky
KOJIECo JI0 B34, t0 blow in one s money — IpoayBaTH TPoL, to Snap
one's fingers — oxazatu ymo). Bukopuctanus niteparypHoi MoBu
Y KOHTPACT 3 PO3MOBHOIO JIEKCHKOIO TIOPYIIYE LUTICHHH 3MiCT 0110~
Bi1aHb, HATOMIiCTb CTBOPIOE KOMIYHHH (KT 1 BUKOHYE Bi/ITOBIHY
CTUIICTHYHY (YHKILIO — (YHKIIIO BILTHBY.

Jlns crumo O. Tenpi XapakTepHe NOETHAHHS HEHTPATbHIX
CIiB 3 MiIHeCEHUMH a00 PO3MOBHO-TPYOUMH, 1O 3aBXKIH CTBO-
proe Oaxanuit epext, sk or: On the sidewalk Soapy began to yell
drunken gibberish at the top of his harsh voice. He danced, howled,
raved, and otherwise disturbed the welkin. Tax ommcye O. T'enpi
HOBY crpoOy Opoxsrs Comi mpuBepHyTH 10 cebe yBary momiuei-
ChKOTO. 3 CHHOHIMIYHOTO sy sky — welkin — heaven nuchMeHHUK
BHOMpAE MOCTHYHUI apXai3M welkin, KUl y TIOETHAHHI 31 CTIOBAMH
PO3MOBHOI iexcuku to yell, to hawl 1 cooctonydeHHsM drunken
gibberish Hajae BUCIOBAM ipOHIYHY IHTOHAII0. TakUM YMHOM,
BHOIp CJTIB Y MMCHMCHHUKA 3aBIKJM MOTHBOBAHUM iIEHHO-XY/I0K-
HIM 3aBJIaHHAM TBODY.

Jlianoriyni BKpamieHHs BUKOHYIOTb HE TiBKH JOTiKo-iH(Op-
Matliiny, ane i excpecuBHy (yHkuito. Haifuactie asrop y mia-
71031 BijloOpaskae ColiabHAil CTaTyC reposi, Horo eMoIliiHuUii CTaH,
CTaBJIEHHS 10 TIPE/IMETY PO3MOBH, OTJKE, JIaNoT HACHYCHHUIT Pi3HO-
CTHJBOBOKO JICKCHKOKO — JKaPTrOHi3MaMH, CICHTi3MaMH, KOMOKBia-
Ti3MaMH, [0 aKTHBHO OepyTh Y4acTb y CTBOPEHHI MOBHOI MOBe-
JIHKH 1, THM CaMHM, MOBHOTO IOpTpeTa fepcoHaxis [5]. Ocobmusy
eMoIIiiHicTh TekcTaM onosians O. [eHpi HAAKTh (paseonorizMu
1 OI[IHHA JIEKCHKA, 3HAYHE MICHE Cepejl AKUX 3alMAatoTh KOMIIapa-
THBHI ofiHHMIl. Jly’ke BaKIMBO, 110 TPH I[OMY TaKi MOBHI 3aco0u
30BCIM HE BHSBISIOTHCA B XYIOXKHBOMY TEKCTI Uy)KODITHHMHU: iX
BIKUBAHHS 33/IaHO XYJIOXKHIM 33JyMOM IMCHMEHHHKA, CHCTEMOIO
00pa3HuX 3acobiB KOKHOTO WiMoro TBOpY. Ha mekcuyHoMy piBHi
MeTa(opH, METOHIM1, TOPIBHAHHS, €TiTETH iCTOTHO PO3IUPIOOTH
CeMAHTHYHI MOXKIIHBOCTI CJ10Ba [3].

Meragopn O. ['enpi pisHOMaHITHI: OKpeMi COBa, CIOBOCIIO-
JyYeHHS, il pedeHHs (a disturber of the piano keys — mopymHuK
dopremniannnx knasit, demon rum — Bicki, great Cotham — Bermu-
kuit [ot-Xewm, It did not exactly beggar description, but it certainly
had that word on the look-out for the mendicancy squad).
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ABTOpCHKI TIODIBHAHHS € OJHUM i3 MPOXYKTHBHHX CIIOCO-
0iB BruBy Ha unrtada (On Broadway, Raggles, successful suitor
of many cities, stood bashful, like any country swain. Even in
the shadowed hansom her eyes shone like stars at night).

Eniters BUpaxatoTh IHIUBIyalbHO-OL[HHE CTABJICHHS aBTOPA
110 ipeaveta nymku (But this grim, abject, specious, subservient,
burr-like wreck of a man would not be shaken off. Silent, grim,
colossal, the big city has ever stood against its revilers).

Taxi Bupa3sHi 3ac00 CTUIIIO TUCHMEHHNKA, SIK TinepOoa, aHTH-
Te3a, 30araqyioTh MOBY aBTopa, poOIsATH {i OibI BHpa3How. Apxa-
i3MH, ICTOPH3MH THKPECTIOIOTh ICTOPHYHUI KOMOPHT.

Cunrakcuudi ocobmuBocti imioctumo O. TeHpi Takox rpa-
I0Th B&KIIMBY POIb Y CTBOPEHHI eKcrpecii y HoBeMax MHChbMEH-
HUKa. YHCIeHHI TOBTOPH JI03BONAIOTH YHTAYEB] 3aTOCTPUTH YBAr'Y
Ha TIEBHil AeTani. 3BepHEHHS, CIOHYKATbHI PEYCHHS CTBOPIOOTH
110310 Oe3mocepeHbOro crinkyBanus. OnHOpiHI wieHH popmy-
10Th OLTBII IOBHY KapTHHY MOAiH, nepconaxis. [Ipuiom rpazaii,
IO TOMISTaE B 10/IaBAHHI BCe HOBUX O3HAK, (DaKTiB, SBHIL, CTIPHSIE
TIOCHIIEHHIO TIParMaTHYHOTO OTEHLIATY TEKCTY OTOBiaHb.

Takum unHOM, Jekcuka i cuutakcuc y Hosenax O. [empi
€ OCHOBOIO JUIsi BUPAKEHHS aBTOPChKOro citormsmy. Crenudixa
inmBinyansHoro crumo O. Tewpi BinOuBaeThes B Horo ymiHHi
KOMILTEKCHO BUKOPHCTOBYBATH Pi3Hi 00pa3oTBOpUi 3acou 1 BMio
iX BapiloBaTH JUIi CTBOPEHHS EMOLiMHOI OLHKH, MOCHICHHS
Cy0’€KTHBHOI MONATBHOCTI TEKCTY, MPAarMaTHYHOTO MOTEHIiamy
XYIOKHBOTO MOBJICHHS], KOMIYHOTO e(DeKTY.

BuBueHHs TBOPIB 1[bOTO aBTOpa J03BOISE OKPECIUTH Xapak-
TepHi 0COOMMBOCTI HOBEMH SIK JKAHPY Manoi (opMH, BUCBITIHTH
crienuiky KaTeropii KOMIYHOTO SK KOHCTHTYLIHHOTO €NEMEHTY
HOBEIH, & TAKOXK PO3LIAHYTH MEpeKiafalbki TpaHchopmanii sx
{HCTPYMEHT BiITBOPEHHS KOMIYHOTO B HOBEJI.

BaskmuBum € BUBUCHHS cIOCO0IB Mepek/iaay MOBHUX 3ac00iB
KOMIYHOTO 1 X KPUTHYHMH aHami3, 110, 1032 CYMHIBOM, CIpHSE
Oinbi rmOoKoMy, BCEOIYHOMY ITi3HAHHIO OPHTIiHAIY, XyHOKHIX
IIHHOCTel HAPOZY 1, BPEIITI, PO3yMiHHIO HOTO MEHTATITETY Yepes
XYIOXKHIO KynbTypy. OCKINBKH CTHIb SK CHCTEMa OXOILTIOE BC
aCIeKTH MOBH, TO TIEpe/iaua B MepekIiajli KOMIYHOTO BUMArae Belli-
KX 3YCUIIb 1 [TOB’S3aHa 3 110K HU3KOK TPY/IHOLIIB.

Onmiero 3 Haitbinbi xapakTepuux puc Hoen O. Ienpi € ipo-
Hist. /{15 BUpaKeHHS ipoHii B CTHITICTHII ICHYE CrielianbHuii mpu-
oM — aHTH(PA3HC, CYTHICTb SKOTO MOJIATAE B HEBIATIOBIIHOCTI
3HAYEeHHS CIIOBA KOHTEKCTY HOro BikuBaHHA. MoBHI 3aco0m s
BupaxenHs ipouii y O. [enpi xyske Oarati i pisHoManiTHi. JocuTb
YaCTO B AKOCTI aHTH(PA3UCY BUKOPHCTOBYETHCS CIOBO, HAPUKIAN;

Which instigates the moral reflection that life is made up
of sobs, sniffles, and smiles, with sniffles predominating (“The Gift
of the Magi”) [54]. — 3 ybo2o maemo Oitimu nosYaIbHO20 BUCHOBKY,
Wo JHcumms CKIA0AECMbCA 3 Ci3, 3iMXAHb, YCMIWOK, NpUioMy
simxanna nepesaxcaroms (“Jlapu éonxeis”) [10].

Ak Gauumo 3 MpUKIaly, HOMIHATHBHE 3HAYEHHS Ta y3yalbHA
OIliHKa, 1[0 peasi3oBaHi IMCHHUKOM Smiles — TIOCMINIKH, Tiepe0y-
BA€ B TIOBHOMY MPOTHPIUYi 3 HOMIHATHBHUM 3HAUEHHSM 1 y3y-
allbHOIO OWIHKOI0, IIO peanmi3oBaHi iIMEHHUKAMU S0bs — CIbO3M
i sniffles — 3itxanns. IIpnuoMy B KOHTEKCTi HeraTWBHA OLiHKa
peaiizoBaHa MepeBKAHHAM JICKCHUHUX OfMHULDL $0DS — CIbO3H,
sniffles — 31TXaHHs, HOMIHAaTHBHE 3HAYCHHS KUX BUCIOBIIOE Hera-
THBHY OLIHKY. [poHiuHMii 00pa3 akTyami3yeThes B MEkKax KOHTEK-
CTY OJIHOTO PEueHHs Ha JIEKCHKO-CeMaHTHYHOMY piBHi. Sk Oaunmo
B TIEPEKNAi BUKOPUCTAHO CTOGHUKOGI 6IONOGIOHUKHU, OCKLIbKH




ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: dinonorisi. 2022 Ne 54

JOCATHEHHS KOMIYHOTO e(heKTy 3a PaxyHOK 3aCTOCYBaHHS aHTH-
pasucy B IIbOMY pedeHHi 0y/10 HITKOM MOATHBHIM.

Y HacTyIHOMY NPHKIaZi 3ac000M, 3aBIAKH AKOMY JOCATAETHCS
eheKT KOMIYHOrO, € PO3rOpHyTE MOB/IEHHS Tepos.

Hasenemo npukmiaj, KOMiuHe B SKOMY TAaKOX 3aCHOBYETHCS Ha
PO3TOPHYTOMY MOBIICHHI Tepos:

New Yorkers can be worked easier than a blue rose on a tidy.
The only thing that bothers me is I know Il break the cigars in
my vest pocket when I get my clothes all full of twenties (“Babes in
the Jungle”) [11]. — O6uyxpamu nvlo-liopkyie 1e2ule, Hixe guuumu
HA OUMAYOMY CTUHABYUKY 2071Y0y mpoandy. Mene minvku ooHe
mypoye: w0 He HOTAMAMU CUAP, KOIU KUWEHT OYOYMb HANXAHI
dsadysmxamu (“Hemosnsima 6 docynensix”) [10].

OueBnjiHo, 1O B TepeKNIaji 3aCHOBAHO TaKy JIEKCHKO-TpaMa-
THYHY TPaHC(HOPMALII0, K aHMOHIMIuHUIL nepeKad, KoMK Bi0y-
BAETHCS 3aMiHa CTBEPIKYBAIBHOT (JOPMHU B OPUTIHAT] HA HETATHBHY
(opmy B mepekai a0, HABNAKH, HETATHBHOT Ha CTBEPIDKYBANBHY

Jlyxe yacto 3ac00aMu, 110 KOHCTPYIOKTh KOHTEKCT 1 BH3HA-
YaK0Th HOTO OIIHHE TIONE, BUCTYIAKTh B HOBENAX PIi3HI TPOIH,
B 1[bOMY BHIIAJIKy OIlIHKA TAKOK CTBOPIOETHCS IMILTIUTHO. Ceper
TponiB ymoonennm npuitoMom O. [enpi € meTadopa.

Po3rsHemo Takuii mpuknan;

So, 1 gets on my bronc and pushes the wind for Uncle Emsley
Telfair’s store at the Pimienta Crossing on the Nueces (“The
pimienta pancakes”) [11].— Omooic s cidaro Ha ce020 manioxa i ieuy
00 kpamuuyi 0s0euxa Emcri Tengpepa, wio npumocmunace na llivi-
enmeykitl nepenpagi uepes Hyecec (“limiencori maunyi”) [10].

Sk Gaummo, i aBTOp, i MEPEKIIANAY BIAIUCSA JI0 TAKOTO JIIHTBO-
CTHJTICTHYHOTO 3200y, K MeTaopa. Y mepekiaji croctepiraeMo
3aCTOCYBAHHSA TpaHCHOPMAIIil KOHmeKCHYanbHOI 3aMiHUL.

['ymopucTiuHMil eheKT 3eBIMH 3aCHOBAHHMIT Ha CYINEPEYHOCTI
MK TOOHICTIO CHHTAKCHYHO] CTPYKTYPH YTBOPEHUX TAKUM YHHOM
CIIOJTYUeHb 1 X CEMAHTHUHOK pisHOpiHicTHo. [Tixin o nepexnay
3¢BIMH 3YMOBIICHHH THM, IO B YKAiHCBKii MOBi Ha BiIMiHY B
AHITIHCBKOT, 36BIMa € Pi3KUM MOPYIICHHAM JHTEpaTypHOi HOPMH 1
3yCTpIYa€ThCA BKpail piako. Po3risHeMo Takuii mpukiaz,

‘No one,’ said 1’ whom I have ever known knows as well as
you do how to place properly belt buckles, semi-colons, hotel
guests, and hairpins (“The pimienta pancakes”) [11]. — A ne 3uato
HiK020, — 6I0N06I6 5, — XMO 6Mi¢ OU Kpaiye 6ac NOCHMAGUMU HA
micue komu i nocmoanwuie y comeni (“Ilivicncoxi maunyi”) [10].

Y HaBejeHoMy MNpUKNAli JIECTOBO f0 place peamizyerbes
B YOTHpPBOX Pi3HMX 3HAYCHHSX: 3acTiOaTH peMeHi, OyTH rpamoT-
HUM, PO3MILIYBaTH rocTei 1 poOuTH 3adicky. Takum duHOM, Jiec-
JIOBO BIKHTO K y MPSAMOMY, TaK 1 B IEPEHOCHOMY 3HAUCHHI B PaM-
KaX OJTHOTO PEUEHHS, 1[0 HaJ[A€ TEKCTY OYEBUIHHUIT I'YMOPUCTHIHHH
edekt. Y mepexmazi TakoxK 3aCTOCOBAHO JTEKCHUHHH CTHIICTHYHHUIA
TpUIfOM 3€BrMa, MPOTE MepeKiazad uepes JeKCHIHi 0co0MuBOCTI
YKpAiHChKOT MOBH MYCHB JI0OIraTi Takoi Tpanchopmarlii sx euzy-
uenHs, 30kpeMa OyIo BUTYYeHO Taki eNeMEHTH BUXIIHOTO PEUeHHS,
sIK to place properly belt buckles, ... and hairpins.

BukopucroByioun 00pasHe MOPiBHSIHHS, MOXHA CXapakTe-
PU3YBATH OZIMH 00’€KT, 3iCTABMAIOYH HOr0 3 iHIIMM 00 €KTOM, IO
HANEKHUTD 710 ILTKOM TPOTHIEKHOT0 CEMAHTIHIHOTO KJIacy.

William Pry was the first on the spot. He was an expert at such
gatherings. With an expression of intense happiness on his features,
he stood over the victim of the accident, listening to his groans as
if to the sweetest music (“A Comedy in Rubber”) [11]. - Vitosam
Tpaii npumuas Ha micye nodii nepuil. Bin Oy6 sHageysb y maxux

sudosuwyax. Csiouu 6i0 padocmi, 6iH CMos HAO JHCePMBOI0 HEUyac-
TG00 GUNAOKY I CTyXag il CMOZIH, M08 HAICON00ULY MY3UKY
(“Komedis yixasocmi”) [10].

Bapro 3ayBaxutH, 1m0 (pa3eosqorisMu, CJIeHT Ta TpPOCTO-
piuust Tex 3ycrpivarothes y 6ararbox TBopax O. [enpi, ockinbkn
3 iX JI0NIOMOTOIO aBTOP XapaKTepu3ye repoiB CBOIX HOBEJ, & TAKOXK
OIHCYE TOJiT, IO PO3TOPTAKTHCS Y TBOPI.

Y nocmimkenni Oyno 3’SCOBaHO, 110 CTBOPEHHS edeKTy
KOMIYHOTO JIOCATAEThCS 32 JOTOMOIOI) TaK 3BAHOT0 BKIMHIO-
BAHHSI — YBEJICHHS MK I10YATKOBUM 1 KIHI[EBUM KOMIIOHCHTAMH
(paseonorisMy  SKoro-HeOy/Ib OKa3iOHANBHOrO eneMeHty. Jlis
O. Tenpi Hal01TBII XapaKTEPHUM € BKJIMHIOBAHHS SKOTOCH OIHOTO
CIIOBA, K Y TAKOMY TIPHKIAJ:

It was out in Arkansas | made the wrong turn at a cross-
road, and drives into this town of Peavine by mistake (“The Man
Higher up”) [11]. = Ha 00Homy nepexpecmi s 36ephyg He Htyou,
Kyou mpeba, i nomunxogo nompanug y micmeuxo Iligauin (“Xmo
euye?”) [10].

Axryanizaiis epeKTy KOMIYHOrO BiIOYBA€TbCA B MEXax KOH-
TEKCTY OJHOTO PEYEHHS Ha JIEKCHKO-CeMaHTHYHOMY piBHI. Llei
edekT MocATacThCs Ha CIOXKETHO KOMIO3MI[IHHOMY DIBHI, SKHii
TPEJICTABIISE YMTAUEBI OMUC OMHIET 3 KUTTEBUX CHTYAIllil 3HaME-
HUTOTO 3MOMIOKKH, SKUI CTaB Ha “HEeBipHMHA LUIAX”. Y mepexmazi
0auiMO BUKOpHCTaHHS TpaHcopMauii excnuikayii, eneMeHT
the wrong, mo 0Oy “Bkmuuennit” O. Tenpi y dpaseonoriam make
a turn, BIITBOPEHO OUCOBHUM IIUISXOM He myou, Kyou mpeda.

Y crpyktypy (paseonorisMy MOXke BKIMHUTHCS KOMIIOHEHT
1HIIOTO (paseonori3my, HAPHKIAL:

‘When me and Bill Basset was left alone I did a little sleight-
of-mind turn in my head with a trade secret at the end of it’ (“The
Man Higher up”) [11]. — Ko 5 3anuwuscs 3 binion Baccemom
HAOOUHYI, MeHi NPUTIINA 8 207108Y 00HA KOMOIHAYIA, KA MiCMUIA
6 cobi manenvky maemuuyto (“Xmo euwe?”) [10].

Y 1poMy NpUKNIA/] KapTYIOUn HaJl HeBAATHMH 3N0MIHCHKAMHU
KOMOIHAIiAMM  TOJMIOBHUX TepoiB OmoBinaHHA “Xt10 BHUIIE?”,
O. Tenpi Buxopuctosye 1Ba dpaseonorismu to do a little turn in
one ‘s head — npuxomuTH B TONOBY 1 Sleight-of-mind — mymxa,
KoMOiHAIIisl, TPIYOMY JIpyTHii (hpa3eooriaM € KOMIOHEHTOM Tep-
IOTO. KOMIYHHiI 00pa3 akTyami3yeTbcs B MEKaX OTHOTO PEYEHHS
Ha JIEKCHKO-CEMaHTHYHOMY piBHI. B mepexmazi cmoctepiraemo
KoHmeKcmyanvHy 3aminy — dpaseonoriam sleight-of-mind 6ymno
BIITBOPEHO CIIOBOM KOMOIHAYIS, SKE B IOMY KOHTEKCTI € IILTKOM
JopeyHuM, 00 OinbI BITYYHO BizoOpakae “XUTpi” HaMipd MOBIIS.

OuoBeHHS (hpa3eosIori3MiB Moxe Bif0yBaTHUCS HLIIXOM 102~
BAaHHSl OKA3i0HAJBLHUX KOMIIOHEHTIB: CJIiB, CJIOBOCIOIyYeHb,
pedens. Llei mpuiioM 3HaXOUTb LIUPOKE 3ACTOCYBAHHS B HOBEIAX
O. I'enpi. Tax, y nactynsomy pedenti O. [enpi Buxoprctoye (pa-
3€0M0TI3M to give smth for smth — naBatu mo-HeOy b 3a MO-HeOY/Ib,
10 HEe HeCe HiKOTO eKCTPECHBHOTO HABAHTAKEHHS, ale OHOBIIOE
00pa3HICTh IMi€i OMMHMIL NUIIXOM JI0ABAHHS LIIOT0 PEUCHHS, SKE
Mae OiNTbIII KOHKPETHHI 3MICT:

['told Bill Basset once more to put his money in his pocket. I had
never had the respect for burglary that some people have. I always
gave something for the money I took, even if it was only some little
trifle for a souvenir to remind ‘em not to get caught again (“The
Man Higher up”) [11]. — A 3no8y xkaxcy binny baccemy, wob 6in
€X06a8 c80i 2poi 8 Kuuiento. A Hikonu He 8UA8148 00 KpaodidcKy 3i
3n0MoM mi€i nosaz, AKy 0exmo eussise 0o ei. A nikonu He Opas
3 Jodeil zpowi 3a0apma, 3aexucou 0asag iv wio-nedyob Hamo-
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MicHb — ManeHvKuil Opio a3kosutl cyserip, Xoua 6 01 moeo, oo
Hagyumu ix ne nompanaamu opyee (“Xmo euwe?”’) [10].

Y mepexnani, Ak 6adnmo, AEMO 3MIHEHO BHXIIHY KOHCTPYK-
1110, CTIOCTEPIraeMo 3aCTOCYBAHHA TPAHC(OPMAIIii MepecTAHOBKH
Ta AHTOHIMIYHOTO NEePeKIALY.

Hagenemo inmi mpukiiaay, ge komiune pocsraerses O. Tenpi
3aBJISKH BUKOPUCTAHHIO (hpa3eosorizmis.

Have [ been sodded down with Johnson grass by a pink-eyed
snoozer, or what? (“The pimienta pancakes”) [11]. — Mabyms, yei
YepEOHOOKUI 1ALi0AK HA200Y8a8 MeHe AKOWCH DeKomoto, K mu
eadaew? (“imiencoxi maunyi”) [10].

... what was all this zizzaparoola he gives me about pancakes?
(“The pimienta pancakes”) [11]. — A wo xc 6in meni cnazemi na
8yxa siwag npo sxice muunyi? (“Iliviencoxi maunyi”) [10].

Bucnosku. OTske, HOBeNa — Ie HEBEMMKE OMOBIIAHHS, YACTO
3 TYMOPUCTHYHIM YH CATHPUYHAM 320apBIECHHSM, 1O TIepeaBaiio
“HoBuHM HA”. CTPIMKOTO PO3BUTKY Takwii *kaHp HaOyB B KiHII
XIX cr. BukopucTaHHS came TaKOTO JKaHPY B aMEPHKAHCHKIil
JiTEpaTypi A03BONSIO TOYHINIE OMHUCYBATH MO, HAIIOHATHHUI
KOJOPHT Ta 0COOMMBOCTI XapakTepy TepoiB. OCKiIbKY 71 HOBEJHU
XapakTepHa NapajioKCaNbHICTh, Y Hill 3aBKIM Mae MiCLe CaTHpHy-
HUH 99 KOMIYHHH madoc, iHOAi BiH HAOMpae IpaMaTHYHOro, a TO
1 TPariyHoOTO BIATIHKY.

Hosenam O. I'enpi mpuTamManHa ipoHIYHICTb, TUHAMIYHICTD,
CTPYKTYpHICTh Ta BHTOHYCHWH aBTOPCHKHHA CTWIb. KomiuHa
Hoena O. [eHpi 3a paxyHOK CBO€i CTHCIOCTI PsCHiE pisHOMA-
HITHUMH CTHJTICTHYHUMH, KCIIPECHBHUME 3acobamu. BuBueHHS
TBOpIB I[HOTO ABTOpA T03BONISE OKPECIUTH XapaKTepHi 0coOmH-
BOCTI HOBENH SK KAHPY Manoi OpMH, BUCBITIHTA CHEHBIKY
KaTeropii KOMIYHOTO K KOHCTUTYI[HOTO ENeMEHTy HOBEIH,
a TaKoK PO3IIAHYTH TIepeKiajanbKi TpaHchopMalii Ak iHCTpY-
MEHT BiITBOPEHHS KOMIYHOTO B HOBEII.

Jlinrsoctunictuuni ocobmuBocti Hoen O. [eHpi peanisy-
I0ThCS Y IMPOKOMY BHUKOPHCTAHHI CJIEHTY, NPOCTOPIYHUX CIIB
Ta 3HmKeH0] nekcnkn. CIeHTOBI BUPA3n BIAPI3HAIOTHCA Bifl Heil-
TPAIbHOT JIEKCHKH JITEPATypHOTO CTAHZAPTY €THKO-CTHIICTHY-
HOO 3HIDKEHICTIO PI3HOT AKOCTI: BiJl KapTiBIMBO-IPOHIYHOI, HEBH-
MyIIEHOT eKcrpecii MOBCAKICHHOTO CIINKYBaHHS 0 HUIIIBHOT
eKcripecii 1 pi3ko HeraTMBHOI eMOUiHHOI OLIHKK MpH damiibsp-
HOMY CITLIKYBaHHI.

[lpu BinTBOpeHHi MiHrBoCTHIICTHYHNX 03HaK HOBeN O. Iempi
YKPaiHCBKOI0 MOBOKO NeEpeKiIajayi BIAIOTbCA O HHU3KH MEpeKia-
JIALBKKX TIEPEeTBOPEHb: 1) MPH HEpeKiaii BIacHUX Ha3B i reorpa-
(iuHMX Ha3B mepeKnmazayi KOPUCTYIOThCS TPaHCHITEpaLielo, Bpa-
XOBYIOUH TpH L[bOMY iCTOPHYHI TpaAMiii BAMOBH IMEH Ta HasB;
2) 3aMiHSIOTH OJ1HI (Pa3eoIOri3MH IHIIMMH, 10 MAKOTh TOH CaMuil
edexr; 3) BUIyYalOTh Te, WO MOXKE BHJATHCA HAJJIUIIKOBUM
y TIepeKiIai, ad0 BBOLATH TOSACHIOBANBHI CIOBA, SKIMIO 03 HAX
TIEBHE MiCIie B MepeKIajli 3aIMIIiIocs 6 He3po3yMiTM JHTadeBi;
4) pedeHHs Yacto mepeOyI0BYIOTECS BIIMOBITHO JI0 CHHTAKCHCY
yKkpaiHCbKoi MOBH, KofiHe OaaHHS 30€pertd rpaMaTHuHi KOH-
cTpykuii abo CTHTICTHYHI MPUHOMH OPUTIHATY HE MOKYTb CITy-
JKUTH BUTIPABIAHHSM TOPYIICHb HOPM MOBH, SIKOFO 3IIHCHIOETCS
TepeKyiaj; 5) YacTOTHOK Y BIATBOPEHHI HOBEN € TpaHc(opMarris
JIEKCHKO-CEMAHTHYHOI 3aMiHH; 6) MEpeKia HOBEN CYIPOBOLKY-
€TbCS 3aCTOCYBAHHSAM TIPAMATHYHHUX TpaHC(OpMALLii, 3-TIOMiK
SKIX HAfOIIbII YaCTOTHHMH € TpaHcopmaii 3aMiHH YaCTHHU
MOBH, 3aMiHH YIEHA PEUYEHHS, 3aMiHH THITY PEueHHs, 00 €HAHHS
1 UIeHyBAHHS PEYCHb.
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Kovtun O., Harmash T., Khaidari N. Rendering
comic potential of the text in artistic translation (based on
novelistics by O. Henry)

The article outlines the linguistic and stylistic means
and compositional features that ensure the genre originality
of O. Henry’s short stories and the peculiarities of their
rendering in the Ukrainian language, as this issue is still open.
A short story is a small volume of epic prose about an unusual
life event with an unexpected ending. For the most part,
the novel focuses on one event; has one story line and a small
number of characters, the events in it unfold in one place
for a short period of time. The use of this genre in American
literature makes it possible to describe events, national colors
and character traits of heroes. O. Henry’s short stories are well
known for their wonderful unexpected endings, play on words,
vocabulary and syntax in the author’s short stories are the basis
for expressing the author’s worldview.

Linguistic and stylistic means that dominate in O. Henry’s
short stories include: excessive use of stylistically marked
words (bookish words and colloquialisms, slangisms,
archaisms, dialect words, phraseological units, etc.); use
of metaphors, metonymy, comparisons, epithets, etc. It
has been found that O. Henry’s style is characterized
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by a combination of neutral words with sophisticated
or colloquial ones, which always creates the desired
effect. A defining feature of O. Henry’s short stories is
their comic effect, which is achieved through the use
of a number of linguistic and stylistic means, among them:
the combination of neutral words with sophisticated or
colloquially rude; individualization of speech of characters;
use of phraseology and evaluative vocabulary; play on
words; use of metaphor, metonymy, comparison, epithets,
hyperbole, antithesis, irony, etc.

The study confirmed that the reproduction of the genre
originality of O. Henry’s short stories in the Ukrainian language
is mostly done by translators using the same linguistic
and stylistic means that were used for this purpose in the source
language (about 65 %). If it is impossible to use similar stylistic
devices, translators resort to translation transformations (lexical,
grammatical, complex lexical and grammatical and lexical-
semantic substitutions).

Key words: short story, translation, linguistic and stylistic
means, genre originality, comic effect, transformation.
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