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Summary. The research is devoted to the LIWC-22
psycholinguistic analysis of a cinematic female villain
speech. Depictions of female characters in entertainment
media have been a persistent topic of interest for researchers.
The speech is highly defined by the character’s archetype
and personality. Recently, there have been few research
projects examining the correlation between the character’s
archetype and their speech and no research to establish
psycholinguistic characteristics of film archetypes with LIWC
software. The present paper examines the superhero film based
on Marvel Comics Guardians of the Galaxy Vol. 2 by J. Gunn.
The object of investigation is the speech of Ayesha, a female
villain opposing a group of antihero protagonists. According to
the typology offiction archetypes by Schmidt, Ayesha represents
the Gorgon archetype. Anger, vindictiveness and ruthlessness
define the Gorgon female characters. Usually reserved
and unemotional, Ayesha acts with excessive aggression
when someone dares cross her. She is unapologetic and shows
no remorse. Her outbursts of rage and aggression are swift,
merciless, and often aimed at the wrong person. In her fury,
she does not think about her own life and survival. She does
not concern herself with the opinion of others; she is the only
authority with whom the others should reckon. Ayesha’s turns
in the film were run by LIWC-22 in 116 psycholinguistic
categories. Her speech yields high numbers (above standard
deviations for films) in the LIWC-22 Analytical thinking,
Clout, BigWords, Personal pronouns, We, They, Article,
Drives, Affiliation, Power, Anger, Social, Social references,
Family, Politic and Risk categories. Additionally, she has low
numbers (below standard deviations) in the Authentic, Tone,
1, Affect, Tone positive, Emotion, Emotion positive, Emotion
anxiety, Communication, Friend, Feeling, Conversation
and Assent categories. The categories reveal her high
social status, general intolerance and aggressiveness, lack
of friendly communication and proneness to unnecessary risk
in pursuing revenge.

Key words: film archetype, psycholinguistic image,
the Gorgon archetype, LIWC-22, James Gunn, Guardians
of the Galaxy Vol. 2.

Problem statement. The various contexts provided by
cinematic narratives can significantly benefit the research of needs,
values, morals and inner drives. Film stories are able to parallel
real life experiences and to provide a more profound understanding
of people’s moral character. Ascribing these characteristics to
people, we know or learn about, is a requirement for developing
stories that will be relatable. Because of our reliance on narrative to
make sense of the moral traits of actual people, examining stories

such as found in film fictions is most fitting in analyzing virtue
and vice [1, p. 7].

Analysis of recent research and publications. Depictions
of female characters in entertainment media have been a perennial
topic of interest for researchers. In proportional terms, male narrative
characters outnumber female characters roughly two to one. When
featured, female characters are depicted stereotypically, are likely to
be featured in secondary or supporting roles, and reinforce negative
attitudes toward women through detrimental portrayals [2, p. 547].
With female villains, the numbers are even more disproportional,
as female villains are rare and far between. However, a few of them
appear in major blockbuster releases [3], making their archetypes
and psycholinguistic image a promising source for research.

The Guardians of the Galaxy franchise has the lowest
percentage of female-speaking characters across Phases One
and Two of the MCU [4, p. 176], presenting four female characters
whose turns exceed 250 words. In the terminology by Lodi-Smith
et al. [5], two of the characters (Gamora and Mantis) possess
positive valence personality story, Nebula experiences the story
of redemption and Ayesha is the one going through negative valence
personality story. According to the typology of fiction archetypes
by Schmidt [6], Ayesha from Guardians of the Galaxy Vol. 2 [7]
belongs to the Gorgon archetype.

The Gorgon archetype represents female villains distinguished
by such characteristics as anger, brutality, and revenge. The Gorgon
feels justified in her actions, as she believes that her lawful rights
were violated. Her outbursts of rage and aggression are swift,
merciless, and often aimed at the wrong person. All thoughts
of democracy, diplomacy, and right and wrong are irrelevant,
as vengeance is her primal goal. In her fury, she does not think
about her own life and survival. She does not concern herself with
the opinion of others; she is the only authority she recognizes. She
is unapologetic and shows no remorse for the horrific events she
causes. The Gorgon is unpredictable and believes in fighting fire
with fire. Usually reserved and unemotional, she acts with excessive
aggression any time someone dares cross her [6, p. 54-55].

Inner motives and drives of characters are revealed through
their behavior and speech. Psycholinguistic analysis evaluates
the interdependence with several methods, including automatic
word counting. Presently, there are few research projects examining
the correlation between the character’s archetype and their speech
and no research to establish psycholinguistic characteristics of film
archetypes with LIWC software, which makes it a new direction
of psycholinguistic investigation.
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Objective. The objective of the present research is to establish
correlation between the psycholinguistic image of a character
belonging to the Gorgon archetype [6] and psycholinguistic
categories in her speech revealing the psychological image.
The material under research is the speech of a female villain in
the Marvel Cinematic Universe film Guardians of the Galaxy Vol. 2
by James Gunn (2017). LIWC-22 software is used in the paper to
establish the correlation between verbal behavior and psychology
by the method of word counting. Deviations from the mean figures
signal either abnormal attention of the character towards a particular
psycholinguistic category or a complete lack thereof. Thus, the said
abnormalities are of particular interest in this research. Some
categories vary significantly depending upon their media, which
is why the obtained results are contrasted with the LIWC-22
descriptive statistics for films by Boyd et al. [8].

Main findings. Ayesha’s turns in the film were extracted from
subtitles, checked against the film sound to add missing fillers
and interjections, and run by LIWC-22 in 116 psycholinguistic
categories. Ayesha’s speech yields high numbers (above standard
deviations) in the LIWC-22 Analytical thinking, Clout, BigWords,
Personal pronouns, We, They, Article, Drives, Affiliation, Power,
Anger, Social, Social references, Family, Politic and Risk categories.
Additionally, she has low numbers (below standard deviations) in
the Authentic, Tone, I, Affect, Tone positive, Emotion, Emotion
positive, Emotion anxiety, Communication, Friend, Feeling,
Conversation and Assent categories.

Analytical thinking captures the degree to which people use
words that suggest formal, logical, and hierarchical thinking
patterns [9]. People high in Analytical thinking tend to write
and think using language that is less intuitive and personal. High
number in the Article category supports the idea, as people who use
articles at a high rate tend to be more impersonal in their thinking.
This way Ayesha equally distances herself from subordinates
and enemies. Being the High Priestess of the Sovereign, she adheres
to the formal style of communication, demonstrating the social
hierarchy of the race: Ayesha: Our soldiers apprehended her
attempting to steal the batteries. Do with her as you please. / What
is your heritage, Mr. Quill? She uses formal words and excessive
politeness, which looks like mockery in combination with her
general resentful attitude. This way she underlines the high social
status of her people comparing to the Guardians.

The Clout category refers to the relative social status, confidence,
or leadership [10]. The number in this category (99,0) considerably
exceeds the standard deviation (89,19) and is the highest among
characters featuring Guardians of the Galaxy Vol. 1 and Guardians
of the Galaxy Vol. 2. The high percentage suggests that Ayesha
possesses high social standing, as she is the highest authority on
the planet and autocratically rules her people. Consequently, high
numbers in the Politic and Power categories (composing Drives)
show the character’s focus on social hierarchy: Ayesha: Pilots...
release envoy units. Our sensors detect the batteries are below
the surface of the planet. Dive! Direct commands (mainly in
the form of verb in the imperative mood) and requests, demanding
an answer, in Ayesha’s speech is a manifestation of the Gorgon
archetype dictatorial personality [11], who is certain that her order
or wish will be carried out.

Authenticity reflects the degree to which a person is self-
monitoring. Lower numbers in the Authentic category suggest
a guarded and distanced form of discourse when people tend to self-

regulate or filter what they say [10]. In Ayesha’s speech, Authentic
is low, meaning that the Gorgon constantly tries to control what she
says because of her high social status and general distrust towards
other characters. The Affect, Emotion and Feeling categories are
consequently below the standard deviation for the character,
revealing, in general, a low level of emotional reactions except for
anger and irritation.

Exclamatory sentences, frequent in the turns of other characters
representing the Gorgon archetype [11], are within standard
deviation for Ayesha. As previously mentioned, she severely
controls all her outward reactions, including speech. She practically
hisses several utterances in seething rage. Nevertheless, she uses
exclamations with the same purpose as the other Gorgon characters,
namely to express negative emotions of irritation, anger, impatience
or resentment: Ayesha: What is the delay, Admiral? / What? Who? /
No! No! No! No! These examples indicate excessive aggressiveness
and irritability of the character.

Similarly, people who use a high rate of Big Words also tend
to be less emotional and oftentimes psychologically distant or
detached [9]. In some papers, high frequency of the category is
associated with male speakers [12; 13], however in the examined
material there is no correlation between the category and gender.
Out of eight male and four female characters, Ayesha has the highest
score, followed by two male characters, with one male character
having the number below standard deviation, and the others falling
within normal percentage. In general, the BigWords category codes
the words consisting of seven letters or more and demonstrates
a high frequency of formal, literary words: Ayesha: We control
the DNA of our progeny... germinating them in birthing pods. / Well,
perhaps someday, you could give me a history lesson... in the archaic
ways of our ancestors. For academic purposes.

This category sets off Ayesha against the Guardians, thus
effectively contrasting the characters. The Guardians (Quill,
Rocket and Kraglin) have high numbers in the Netspeak and Filler
categories, coding colloquial words. A dialog between Tony
Stark and Peter Quill demonstrates the conversational simplicity
of the Guardians: Stark: We gotta coalesce. ‘Cause if all we
come at him with is a plucky attitude... Quill: Dude, don't call us
plucky. We don't know what it means. There is a pun in the word
‘plucky’. First, they literally do not know the word, as the male
Guardians are poorly educated bounty-hunters. Thus, the BigWords
category is within standard deviation in their speech. Second, they
are antiheroes who do not want to be consciously associated with
anything outright heroic.

In general, Ayesha sounds formal and condescending while
Guardians’ dialogs are informal, colloquial and humorous, which
makes the public side with the Guardians.

A low number in the Tone category reveals greater anxiety,
sadness, or hostility of the speaker [9]. For Ayesha, this index is
the third lowest in the range of twelve MCU Guardians characters.
This feature is common for the Gorgon archetype characters in
general and depicts their usual intolerance and anger: Ayesha:
We thank you, Guardians, for putting your lives on the line. We could
not risk the lives of our own Sovereign citizens. Every citizen is born
exactly as designed by the community. Impeccable, both physically
and mentally. She tends to openly demonstrate her arrogance
and contempt even when she formally expresses gratitude.

Being a villain, Ayesha has low numbers in the Tone positive
and Emotion positive categories. The Gorgon uses positive emotion
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lexis in rare cases, when she talks about objects causing disgust
or fear in the average viewer [11]. While describing a terrifying
monster, created by her, Ayesha says to her servant: That, my child...
is the next step in our evolution. More powerful, more beautiful..
more capable of destroying the Guardians of the Galaxy. I think
I shall call him... Adam. This helps the public form a negative
perception of the character.

Tone negative in her speech (2,36) is higher than the mean
number (1,81 for films) and close to above standard deviation (2,39).
Being a villain, Ayesha uses negative evaluative lexis
and condescending addressing towards the protagonists of the story:
Ayesha: 1 see it within you. An unorthodox genealogy. A hybrid
that seems particularly... reckless. The feature is characteristic for
the Gorgon archetype and indicates her rude and contemptuous
attitude towards individuals of lower social status. Accordingly,
the Assent category is low in numbers, demonstrating a highly
confrontational personality of Ayesha and the Gorgon archetype in
general. A high number in the Anger category reflects her proneness
to rage and aggression.

Her condescending and intolerant attitude is clearly revealed
in the narratives of other characters: Rocket: You know, they told
me you people were conceited douchebags... / Come on! You saw
how that High Priestess talked down to us. Quill: Careful what
you say around these folks. They're easily offended. The cost
of transgression is death. Yondu: This golden gal with quite a high
opinion of herself... has offered us a large sum to deliver you
and your pals over to her... because she wants to kill y all. Through
the Guardians eyes and words, the public see the Sovereign as
an arrogant, pretentious and vindictive race.

The Pronouns category signifies the speakers’ focus
of attention [14]. Ayesha has a low number in the I category and high
numbers in the We and They categories. Kacewicz et al. [14] state
that higher-status interactants use fewer I, more we, and more
you / they, relative to their lower-status counterparts. As already
mentioned, Ayesha has a high social status, thus she uses first-
person pronoun rarely: Ayesha: They are perturbed I've wasted our
resources. When they see what I have created here... their wrath will
dissipate. She speaks about herself as an individual human being in
situations when she loses her usual composure and demonstrates
personal involvement, or when she is out of her depth, like in this
scene with her usually immaculate hair disheveled and a half-mad
look in the eyes.

For Ayesha, the pronoun number is also high in the We category,
as she uses regal ‘we’ to demonstrate her high social status [14]
as well as shared identity and affiliative motivation [15] with
the people she rules. Accordingly, high numbers in the Affiliation
(composing Drives), Family and Social references (composing
Social) categories indicate Ayesha’s social connections due to high
hierarchy standing and relation to the group in whose name she
fights the Guardians of the Galaxy.

The Gorgon archetype’s focus is also external as the character
focuses her attention on her enemy. Personal pronouns demonstrate
at whom the rage and aggression are directed [11]. The purpose
of the archetype in the plot is to be an obstacle in the protagonist’s
way. For Ayesha, the number is high in the They category as she
opposes Guardians of the Galaxy through her army or the Ravagers:
Ayesha: What is the delay, Admiral? Admiral: High Priestess,
the batteries, they are exceptionally combustible... and could
destroy the entire fleet. Ayesha: Our concern is their slight against
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our people. We hired them and they steal from us. It is heresy
of the highest order. Admiral: All command modules... fire with
the intent to kill. The dialogue demonstrates her usage of big
words, formal language, royal ‘we’ and frequent usage of ‘they’;
the prevalent emotions are rage and revengefulness. High numbers
in the Risk category and low index in the Emotion anxiety group
reflect her readiness to risk everything if it means the destruction
of her enemy.

Surely not all words are coded by the software. Virtually all
text analysis programs that rely on word counts are unable to
consider context, irony, sarcasm, or even the problem of multiple
meanings of words [16, p. 1297]. Despite the Swear category being
zero in Ayesha’s speech, there is an example of vulgar lexis being
used: Ayesha: Guardians... perhaps it will provide you solace...
that your deaths are not without purpose. They will serve as
a warning... to all of those tempted with betraying us. Don't screw
with the Sovereign. The semantics of her monologue is revenge as
the highest need and no remorse over killing people. Ayesha uses
here big words, formal language and royal ‘we’. The colloquial
vulgarism ‘screw’ is particularly impressive in her speech, as it
provides a striking contrast to her usual formal speaking manner,
emphasizing her raging emotions behind the words. Thus, LIWC is
used as a complimentary instrument to the narrative and contextual
analyses to account for the character’s psycholinguistic image.

The Friend, Communication and Conversation categories are
below standard deviation, demonstrating Ayesha’s lack of friends
and amicable communication. She seems to have only subordinates
to rule or enemies to fight.

In general, in Ayesha’s speech there occur many categories
traditionally associated with male speakers. Previous research
finds that men use more big words [13; 12], more articles [13; 12],
fewer first person singular pronouns [13], fewer discrepancy
words [13], fewer filler words [13], and fewer references to positive
emotions [13]. All these features are found in Ayesha’s speech.

Simultaneously, she has two categories pertaining to female
speech, namely more pronouns and more social words [12]. Several
categories are supposed to be present in female speech as women
are found to use more verbs, more negations and home words [12],
more references to positive emotions [13; 17]. However, findings
of this paper do not support the previously obtained results of this
category. Probably it means that the mentioned linguistic elements
correlate not as much with gender, as with the social status
of the speaker. The hypothesis needs further investigation.

Conclusion and prospects for further research. The obtained
results demonstrate that the psycholinguistic image of a villainous
female character Ayesha featuring Guardians of the Galaxy
Vol. 2 is determined by the Gorgon archetype and characterized
by the following linguistic elements. She does not concern
herself with the opinion of others; she is the only authority she
recognizes. Ayesha’s speech is formal, complicated, analytical,
reserved and often unemotional to reflect her high social status
and emotional distancing from subordinates and enemies. Ayesha is
a vindictive and irritable; therefore, she is high on negative emotion
(particularly anger) and low on assent and positive evaluation. The
basic drives for her are power and affiliation; consequently, she has
high frequency of “drives’, ‘power’, ‘affiliation’ and ‘social’ words,
and personal pronouns. Social connections and affiliation with her
people are paramount categories, as she often acts in the Sovereigns’
name. She has no friends, only subordinates and enemies; hence
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low numbers in ‘friend’ and ‘communication’ words. In her fury,
she does not think about her own life and survival, consequently
she has a high number in ‘risk” word category and low number in
‘anxiety’ words. Ayesha’s speech has many features traditionally
associated with male speakers, which probably means that these
categories correlate with social role and hierarchy.

Among the prospects of the research is the composition
of a comprehensive typology of the psycholinguistic archetypes,
having been featured in the highest-grossing English-language films
of the 21st century.

References:

1. Kupfer J. H. Virtue and Vice in Popular Film. London and New York :
Routledge, 2021. 130 p. https://doi.org/10.4324/9781003088998

2. Francemone C.J., Grizzard M., Fitzgerald K., Huang J., &
Ahn C. Character gender and disposition formation in narratives:
The role of competing schema. Media Psychology, 25 (4), 2022.
P. 547-564. https://doi.org/10.1080/15213269.2021.2006718

3. Jones B. The evolving portrayal of female emotions in the Marvel
Cinematic Universe. Journal of Feminist Family Therapy, 34 (1-2),
2022. P. 196-202. https://doi.org/10.1080/08952833.2021.2017615

4. McSweeney T. Avengers Assemble! Critical Perspectives on the
Marvel Cinematic Universe. London & New York : Wallflower Press,
2018.310 p.

5. Lodi-Smith J., Geise A. C., Roberts B. W., & Robins R. W. Narrating
personality change. Journal of Personality and Social Psychology,
96 (3), 2009. P. 679-689. https://doi.org/10.1037/a0014611

6.  Schmidt V. The 45 Master characters. Cincinnati, Ohio : Writers
Digest Books, 2007. 338 p.

7. Guardians of the Galaxy Vol. 2. Directed by James Gunn, Marvel
Studios, 2017.

8. Boyd R. L., Ashokkumar A., Seraj S., & Pennebaker J. W. LIWC-22:
Descriptive Statistics and Norms. Retrieved March 29, 2022, from
https://www.liwc.app

9. Pennebaker J. W., Booth R. J., Boyd R. L., & Francis M. E. Linguistic
Inquiry and Word Count: LIWC2015. Austin, TX: Pennebaker
Conglomerates. Retrieved March 29, 2022, from https://www.LIWC.net

10.  BoydR. L., Ashokkumar A., Seraj S., & Pennebaker J. W. The development
and psychometric properties of LIWC-22. Austin, TX : University of Texas
at Austin. Retrieved March 29, 2022, from https:/www.liwc.app

11.  Bepexna M. B. MoBneHHeBHIT mOpTpeT MepcoHaxkiB, sKi BiAMOBiIA-
10T1h apxertuity «lopronay (y dinemi T. Beprona Alice in Wonderland).
Dinonozis y cyuacHomy ceimi : Marepiand MDKHApOJHOI HayKo-
BO-NPAKTHYHOT KoH(epeHLii, M. 3anopixoks, 27-28 ceprns 2021 p.
3anopixoks : Kiaciunmit npusatani yHiBepeurer, 2021. C. 23-27.

12. Newman M.L., Groom C.J., Handelman L.D., &
Pennebaker J. W. Gender differences in language use: An analysis of
14,000 text samples. Discourse Processes, 45 (3), 2008. P. 211-236.
https://doi.org/10.1080/01638530802073712

13. Mehl M.R., & Pennebaker J. W. The sounds of social life:
A psychometric analysis of students’ daily social environments and
natural conversations. Journal of Personality and Social Psychology,
84 (4), 2003. P. 857-870. https://doi.org/10.1037/0022-3514.84.4.857

14. Kacewicz E., Pennebaker J.W., Davis M., Jeon M., &
Graesser A. C. Pronoun use reflects standings in social hierarchies.
Journal of Language and Social Psychology, 33 (2),2014. P. 125-143.
https://doi.org/10.1177/0261927X 13502654

15. Simmons R.A., Gordon P.C., & Chambless D.L. Pronouns
in marital interaction: What do “you” and “I” say about marital
health? Psychological Science, 16 (12), 2005. P. 932-936.
https://doi.org/10.1111/1.1467-9280.2005.01639.x

16. Pennebaker J.W., & King L.A. Linguistic styles: Language
use as an individual difference. Journal of Personality
and  Social ~ Psychology, 77 (6), 1999. P. 1296-1312.
https://doi.org/10.1037/0022-3514.77.6.1296

17.  Thelwall M., Wilkinson D., & Uppal S. Data mining emotion in social
network communication: Gender differences in MySpace. Journal of
the American Society for Information Science and Technology, 61 (1),
2010. P. 190-199. https://doi.org/10.1002/as1.21180

Bepe:xkna M. IlcuxoninrBictuunuii o0pa3  Aiwi
(y ¢pinbmi Joxeiimca lanna Guardians of the Galaxy Vol. 2)

AHoTauig. Y poOoTi WAEThCS MPO MCHXOJIHTBICTHUHHIMA
aHaji3 MOBICHHS KiHeMarorpaidHOro HEraTHMBHOIO >KiHO-
YOT0 MEePCOHAXKA 3a JOMOMOTIOI0 IPOrPaMHOTO 3abe3nedeHHs
LIWC-22. 300paxeHHs KIHOYMX MEPCOHAXKIB y PO3BaKaIb-
HUX MeJlia BUKJIHMKA€E CTIHKWAH 1HTEepec MOCIiHUKIB. MOB-
JICHHSI IIEPCOHAXKA 3HAYHOIO MipOI0 BU3HAYAETHCS apXCTUIIOM
i 0COOMCTUMH SKOCTSAMH TiepcoHaka. OCTaHHIM YacoM Mpo-
BEJICHO He0araTo JIOCHiKEHb, sIKi BUBUYAIOTh KOPEISLII0 Mixk
apXETHIIOM TIepPCOHaKa Ta HOTO MOBJICHHSIM, 1 HEMa€e JOCITi-
JOKEHb II0JI0 BCTAHOBIICHHS TICHXOJIHTBICTHYHHX XapakTe-
PHCTHK KIHOAPXETHIIIB 3a JJOTIOMOTOIO IIPOrPaMHOro 3abe3re-
yenHsi LIWC. V crarti posmsaaerbes dinbm J[x. ['anHa npo
CyIeprepoiB, CTBOpEHHI Ha OCHOBI koMikciB Marvel «Bap-
TOBI raylakTUKH 2». O0’€KTOM IOCTIHKEHHS € perutiku Afni,
JIUXOJIHMKY, SIKa TIPOTHUCTOITH TPYIIi MPOTArOHICTIB-aHTUTEPOIB.
BignosigHo 1o tunonorii xynoxHix apxerumnis HIminr, Aimia
HAJISKUTh 0 apxeTuiy «[oproHa». I'HIB, MCTHBICTb 1 Op-
CTOKICTh XapaKTEpHi SKOCTI NMEPCOHAXKIB I[BOTO apXCTHITY.
3a3Buuail cTpuMaHa i OesemoliifHa Afma i€ 3 HagMipHOIO
arpeci€ro, KoM XTOCh HABaKYETHCS BUCTYIHTH NPOTH Hei.
Bona He npocuTh BubaueHHs i He Mae 10kopiB cymiainHs. Cra-
JIaXW JIIOTI W arpecii y Hel mBHIKI Ta 0e3kaibHi, a X 00’ek-
TOM YacTO BUCTymnae Oe3HeBHHHA JtofuHa. OXOIIeHa Karor
MIOMCTH, BOHA HE 3Ba)Ka€ Ha BIIACHE XXHUTTA Ta Oe3meky. Bona
HE HepeliMaeTbesi CTOPOHHBOIO JTYMKOO, aJDKE BBaXkae cede
€IMHUM JDKEPEIIOM BIIAJIH, 3 SIKUM IHII MOBUHHI PaxyBaTHUCS.
Permixu Afmi y ¢ibMi npoaHasizoBaHi 3a 116 ncuxoninrsic-
TUYHUMH KaTeropisMu MporpaMHoro 3adesneueHus LIWC-22.
1i MOB/IEHHS 1EMOHCTPY€E BHCOKi IOKA3HUKY (BHIIE CTAHIapT-
HUX BIAXHICHD 115 PibMiB) y Takux kareropisx LIWC-22 sk
Analytical thinking, Clout, BigWords, Personal pronouns, We,
They, Article, Drives, Affiliation, Power, Anger, Social, Social
references, Family, Politic Ta Risk. OnHo4acHO BOHa Ma€e HU3b-
Ki TIOKa3HUKH (HWKYE CTaHAAPTHUX BiIXMIIEHB) y KaTeropisx
Authentic, Tone, I, Affect, Tone positive, Emotion, Emotion
positive, Emotion anxiety, Communication, Friend, Feeling,
Conversation Ta Assent. 3a3HaueHi KaTeropii JeMOHCTPYIOTS ii
BUCOKHI COIIANTBbHHUN CTaTyC, 3arajibHy HETEPIHUMICTD 1 arpe-
CHUBHICTb, BIICYTHICTb JPYXHBOTO CIIJIKYBaHHS 1 CXMJIBHICTD
JI0 HaZMIPHOTO PH3UKY 3apaJiv TOMCTH.

KiouoBi cioBa: KiHOApXeTHI, TICUXOJIHTBICTHYHUN
o0pas, apxerun «loprona», LIWC-22, Jlxeiimc 'anH, «Bap-
moei eanaxmuxu 2», Guardians of the Galaxy Vol. 2.




