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Summary. This article provides the understanding to
different conceptualizations of aspects of text. However,
the main issue in respect of narrative and genre is the question
of whether narrative is simply one of a number of genres or
whether narrative is more like a fundamental mode of human
thought which “can be realized across a range of genres using
different modes and media.”

There are fewer intrinsic genres than there are particular
meanings. Intrinsic genre is that sense of the whole by means
of which an interpreter can correctly understand any part in
its determinacy, and so is not identical with the utterance’s
particular meaning which “arises when the generic
expectations have been fulfilled in a particular way by
a particular sequence of words.”

Discourse offers meaning to be realized, it shapes
the world of knowledge as ideational content and provides
a social-conceptual location. “Genre offers the means for
contextualizing/locating/situating that meaning in social
spaces and at the same time provides an account of the social
characteristics of these spaces.”

As an object of research multimodality is considered as
a process and the result of the interaction of the plurality
of'semiotic resources involved in the communication process.
It reflects the reality and, at the same time, the imaginary
world of the author. Literary methodology is a system
of theoretical and practical research, a complex of logical
methods of critical reception. Recently, the systematic
approach is increasingly used in literary studies. Adequate
comprehension of a certain literary phenomenon, its
professional scientific analysis does not require a one-sided
approach, limited by someone methodology, but needs
a holistic, complex that is system approach.

Any speech message or literary text determines its author
and at the same time selects the addressee, which is equally
the subjects of cultural processes: the author as the subject
of cultural creativity and the addressee as the subject
of cultural perception.
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Formulation of the scientific problem. Anthropological
linguistics views language through “the prism of the core
anthropological concept, culture, and, as such, seeks to uncover
the meaning behind the use, misuse, or non-use of language, its
different forms, registers and styles.” It is an “interpretive’ discipline
peeling away at language to find ‘cultural understandings’ [1].

A substantive side of the anthropological paradigm is the study
of human language. However, it is not easy to establish, which
phenomena and processes are determined and predefined in
the language by the human factor, and which do not depend on it.

Analysis of the latest investigations of the question. The
investigation lies in searching the new tendencies of multimodal
actualization of literary texts and to study problems of semiotic-
eclectic text which are highly popular in modern linguistics.

Multimodality ~ describes  approaches that understand
communication and representation “to be more than about language,
and which attend to the full range of communicational forms people
use — image, gesture, gaze, posture and the relationships between
them” [2]. A number of concepts central to multimodality are
introduced: these include mode, semiotic resource, materiality,
modal affordance, multimodal ensemble and meaning functions.

Setting objectives. In linguistics, which has chosen
the anthropological principle as its methodological bases, in
the center of attention are two issues:

- identifying how do people affect the language;

— determining how does language influence the person, his
thinking, culture.

In the dimensions of anthropocentricity, the question
of the literary text as a process is significant, where the structural
model of its description as a self-sufficient hermetic creation
becomes inadequate, which calls for the consideration of the social
circumstances of communication and the features of communicants.
This is “the transition to a communicatively oriented model
of the text, the essence of which is revealed when it is considered as
a phenomenon of culture” [3, p. 85-92].

Presentation of the basic material. The formed anthropocentric
paradigm in linguistics most fully reveals the nature of the human
factor in different communication situations, the central link
of which is the text.

Any speech message or literary text determines its author
and at the same time selects the addressee, which is equally
the subjects of cultural processes: the author — as the subject
of cultural creativity, the addressee — as the subject of cultural
perception. Writing fiction, the author deliberately or subconsciously
takes into account the factor of the addressee, is guided by a certain
group of hypothetical readers.

Transfer of a situation author reader is primarily determined
linguistically because “it is associated with the manifestation
of inter-level sociolinguistic correlations, which enable the author-
writer to qualitatively reproduce in the minds of the reader a real-
life situation”[3, p. 103-104].

The writer’s appeal to the mind of the addressee, the reader
in general, can perform various artistic tasks, subordinated to
the ultimate goal — to create the preconditions for the formation
and enrichment in the process of perception of the type of reader’s
awareness — an experience closest to the pragmatic attitude
to the writer’s ideological position. The widespread means
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of nominating the recipient or recipients of the message are verbal
and pronoun forms of the second person singular / plural You.

(1) “But it’s fake,” I said. “The face is just painted on.” “Sure,
the paint is fake. It was for a circus show. But I'm telling you, he had
two mouths. You do not believe me?” [4, p. 382].

The recipient, as can be seen from the example given (1), is
recorded as a character in the fairy, in the form of direct appeal.
Multiple forms of forms of expression of the author’s speech, which
form the complex pattern of the narrative of the work, leads to
the emergence of text anthropocenters — the narrator and character,
the presence of which forms in the work of art two speech streams —
speech speaker and speech character.

Functional linguists are interested in both individual texts
and “the systems from which they derive, text and language, process
and system, parole and langue in other terms.” [5].

The system of a language is instantiated in the form of text.
There is a relation of mutual dependence: while a text ‘is an instance
of an underlying system, and has no meaningful existence except as
such, language as system can only be observed through text; it is
a virtual thing; it is not the sum of all possible texts but a theoretical
entity to which we can assign certain properties and which we can
invest with considerable explanatory power.

Language can be viewed from two semantic perspectives:

+ generically as semiotic system; representing the full meaning
potential available to speakers, the full set of semantic options
available to a speaker, what he or she can mean in contrast to what
he or she can’t mean;

* specifically as text; representing a socially constructed
instance of the system. This simply means that text is
the result of the meanings that were actually selected, it is the output
of the semiotic system.

“Multimodality is built on a ‘functional theory of meaning’,
an idea of meaning as social action realized through people’s
situated modal choices and the way they combine and organize these
resources into multimodal ensembles” [6, p. 213]. It distinguishes
between three different but interconnected categories of meaning
choices (also called meta-functions) that are simultaneously made
when people communicate:

* choices related to how people realise content meanings
(known as Ideational meaning), that is, the resources people choose
to represent the world and their experience of it, for example,
what is depicted about processes, relations, events, participants,
and circumstances;

* choices related to how people articulate Interpersonal
meanings, that is, the resources that people choose to represent
the social relations between themselves and those they are
communicating with — either directly via interaction or via a text or
artefact. For example, the visual or spatial depiction of elements as
near and far, direct or oblique, are resources used to orient viewers
or inter-actors to a text or one another;

* choices concerned with textual or organizational meaning,
for example, the choice of resources such as space, layout, pace
and rhythm for realizing the cohesion, composition, and structure
of a text or interaction.

Halliday proposes that language is ‘a system of meaning
potential’. Seen to operate on the levels of the content and expression
plane, meaning potential is conceived as a network of options where
meaning is made through paradigmatic selections from the available
system networks. “Language is an abstraction until it is materialized

or expressed through either speech or writing, the process in
the form of a text. The visual image is similarly a tool for meaning
construction.” [6, p. 213]. That is, the pictorial semiotic resource
is also seen as a conceptual abstraction with systems of meaning
constituting the meaning potential.

Under the influence of anthropocentrism, “non-traditional
approaches to the description of individual language systems,
language levels and their units were formed” [7]. The inclusion
of the so-called human factor into the scope of the linguistic
research put forward the functional approach to language.

It is the study of language in action, in its functions. Because
of this, the object of linguistics is not a language, but speech,
recognition of speech and language as an ontologically unified
phenomenon. Orientation to the speech, particularly to the statement,
discourse, forces us to reconsider the theory of hierarchical
organization of language, reordering its units not by place in
the general hierarchical system, but using their internal functions.
However, the main thing in modern functionalism is the principal
setting for the study and description of language from the semantic
functions to the means of their realization in language. In this
respect, functionalism takes into account the different approaches to
language, depending on the role, in which the user of the language
distinguishes grammar, speaker and listener in the speech act.

Fairy text is a peculiar kind of communication because along
with communicative-informational function it has communicative-
aesthetic function. As a result of the embodiment of the writer’s
thoughts, the fairy text appears to the reader as “a subjectively
painted result of the artistic image of the reflection of the objective
world.” [8, p. 172-186].

Subjectivization, which is the co-creation of the author
andthereader, leadstotheoverlap ofthe characteristics oftheparticular
addressee of the message in the process of perception.

Among British literature, especially modern fairy tales,
new complex text structure and semiotic components are fixed.
Cohesion and coherence play an important role in modern fiction.
Such fairy texts have multilingual structure and they are composed
of text and artistic information. They form new kind of a text which
combines words, sounds, graphics, animation and video.

Cohesion is a feature of discourse structure which, equivalently,
gives a text its texture. We can interpret cohesion, in practice, as
“the set of semantic resources for linking a sentence with what has
gone before”. And again: “the concept of cohesion accounts for
the essential semantic relations whereby any passage of speech or
writing is enabled to function as a text.” [9, p. 63-64].

But as we know, a text does not consist of sentences, it is
realized by sentences. There are a number of distinct categories
for the classification of cohesive devices: categories which have
a theoretical basis as distinct types of cohesive relation, but
which also provide a practical means for describing and analysing
texts. These categories represent general ways in which cohesion
functions, and within each category there is a detailed list
of the particular ways in which the cohesive relation is given
formal instantiation. Thus reference can be instantiated by personal
pronouns, by demonstrative adjectives, demonstrative adverbs,
the definite article and so on.

“Cohesion is a typical but not obligatory feature of the text and it
is created with the help of multiple structural and lexical-semantic
means which can be applied in various combinations.” [10, p. 88].
As long as cohesion, structural unity of all elements of a literary
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text, is explicit and can be measured, analysis of peculiarities
of lexical- grammatical unities allows us to investigate the author’s
style and discourse of various types.

Linguists always consider cohesion as the most important
text category, which provides coherence of a literary text. “The
coherence of a text is reflected in and signalled by the cohesion
in the text.” [11, p. 51].

1) 1t was strange to them that I should be so young, but what
was strange to me was how young they seemed.

2) He looked at me strangely. Where'd you get those?

3) Lalways knew I was strange. I never dreamed I was peculiar
[11,p. 127, 134, 186].

This sentence raises the obvious expectation that the text will
somewhere describe how strange the main character is. Here,
coherence arises out of the fact that the writer is picking up
an earlier point and adding to it and is reflected in the language
that connects the two sentences. In the sentence (2) the writer
emphasis on the adjective ‘strange’ referring to the feelings of all
children and a boy. From the sentence (3) we understand that adverb
‘strangely’is referred only to the boy. And last sentence (4) shows
us direct relation of adjective ‘strange’to the main character. Finally
they are connected by items that refer out of the text to the same
entity (co-reference): the pronoun ‘I’ in sentence (4) refers to ‘me’,
the same entity referred to in sentences (2) and (3). In this way
the writer both reflects and signals to the reader the coherence to be
detected between these sentences.

Fairy text is an artistic literary genre. A generic conception
is apparently not something stable, but something that varies in
the process of understanding. At first it is ‘vague and empty’; later,
as understanding proceeds, “the genre becomes more explicit,
and its range of expectations becomes much narrower.” [12, p. 32].

This means that the initial assumption of genre is always
open to revision and the whole genre is constituted by as well as
constituting its parts.

The fairy tale itself may have a different style, artistic
differences associated with the author’s interpretation of the text,
individual thinking, language features that is fairy tale combined
style, language fairy system.

There has been a growing trend towards eclecticism, where “a
cultural text creatively mixes, blends, or recombines pre-existing
and relatively discrete cultural forms, formulas and techniques”
[13, p. 172]. Such media production practices result in fairy texts,
which can be particularly challenging for their readers, as their
conventional frames for understanding media content may be
inadequate or even inappropriate.

The combination of genre hybridisation and multimodality has
given birth to even more boundary-crossing media types. The rising
sophistication of computer animation and production techniques
has facilitated the creation of multimodal content of an extremely
high quality, such that genre-hybridisation in films and books has
broken new ground.

“A genre of discourse is associated with a certain organization,
one of the key areas of text linguistics” [14, p. 150]. To control
a genre of discourse is to have awareness, more or less clearly,
of the modes in which its components are linked at different levels.

Conclusions. As an object of research multimodality
is considered as a process and the result of the interaction
of the plurality of semiotic resources involved in the communication
process. It reflects the reality and, at the same time, the imaginary
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world of the author. Literary methodology is a system of theoretical
and practical research, a complex of logical methods of critical
reception. Recently, the systematic approach is increasingly used
in literary studies. Adequate comprehension of a certain literary
phenomenon, its professional scientific analysis does not require
a one-sided approach, limited by someone methodology, but needs
a holistic, complex that is system approach.

Any speech message or literary text determines its author
and at the same time selects the addressee, which is equally
the subjects of cultural processes: the author as the subject of cultural
creativity and the addressee as the subject of cultural perception.
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JlaBpenuyk M. MeTogoJiorisi Ta MeTOIM JOCTiKEeHHS
aHIIilcbKOY XY10:KHbOI JiTepaTypu

AHorauis. LIs crarTs Hajae po3yMiHHS PI3HUX KOHIICTITY-
amizaniii acnekrtiB Tekcry. OIHAK TOJIOBHUM MHUTAHHSAM LIOJI0
HapaTHBy Ta JKaHPY € IMUTAHHS [P0 Te, YU € HapaTHB MPOCTO
OJIHUM i3 0araTh0X YKaHpiB, Y ONOBi/Ib OlIbIle Haraye QyHIa-
MEHTaJBHHUN CIOCIO JIFOICHKOTO MHCIICHHS, SKUH «MOXe OyTH
peastizoBaHui y psi/ii AKaHPIB 3a JOMOMOTOK PI3HUX CIIOCO0IBY.

€ MeHIIIe BHYTPIIIHIX XKaHPIB, HDK KOHKPETHHX 3HAYCHb.
BHyTpimHiii %aHp — 1€ T€ BII4yTTs LIJIOT0, 3a JOTOMOTIOO
SIKOTO THTEPIPETATOp MOXE MPABUILHO 3PO3YyMITH OYIb-KY
YaCTUHY B HOTO JeTepMiHallii, i TOMy HE € iICHTHYHHM KOH-
KPETHOMY 3HAYEHHIO BHCIIOBIIOBAHHS, SIKE «BHHHKAE, KOJH
3arajibHi O4iKyBaHHs OyJIM BUKOHAHI IEBHUM YHHOM KOHKpET-
HUM IOCIIIOBHICTB CIIiB».
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Jluckypc mpoIoHye 3MiCT, KMl TOTPiOHO peanizyBarH,
BiH (JOpPMYE CBIT 3HAHb SIK 1ICHHMIA 3MiCT 1 3a0e3Medye Colli-
AIBHO-KOHIICTITYalIbHEe pO3TauryBaHHs. «KaHp MpOMOHYE
3aco0M ISl  KOHTEKCTYyasi3alii/po3TalryBaHHs/po3Tally-
BaHHS IIbOTO 3HAYCHHS B COL[IAJIbHUX IIPOCTOPAX i BOAHOYAC
3abe3meuye BpaxyBaHHs COLIATbHUX XapaKTCPHUCTHK IMHX
IPOCTOPIBY.

B sxocTi 06’€kTa TOCIHIIKEHHS MYJIBTUMOAATBHICTE PO3-
DISIAETHCS SIK TIPOLIEC 1 PEe3y/brarT B3a€MOJii MHOKHHHOCTI
CEMIOTHYHHX PECypCiB, 110 OEpyTh y4acTh y MPOLECI CIINIKY-
BaHHs. BoHa BinoOpaxkae MIMCHICTH 1 BOIHOYAC YSIBHHUH CBIT
aBropa. JliTepaTypo3HaBya METOIOJIOTISI — II€ CHCTEMa Teope-
THYHUX | IPAKTHYHUX JOCIIPKEHb, KOMIUICKC JIOTTYHUX IIPH-

HoMiB KpuTH4HOI pereriii. OCTaHHIM YacoM y JIiTepaTypo3-
HABCTBI BCE INUPINE BHKOPHCTOBYETHCS CHCTEMHMH ITiIIXi.
AmeKkBaTHEe OCMHUCIIEHHS TIEBHOTO JITEPATyPHOTO SIBUINA, HOTO
(axoBuil HAyKOBHIT aHaJIi3 MOTpeOye HE OHOOIYHOTO MiAXOTY,
00OMEKEHOTO0 YHMEIOCh METOMOJIOTIE, a MOTpedye IiIiCHOrO,
KOMIIJIEKCHOTO, TOOTO CHCTEMHOTO TTiIXO.Y.

bynb-sike MOBJIEHHEBE TIOBIIOMICHHSA YW  XyJTOKHiM
TEKCT BH3HAYAE CBOTO aBTOpa i BOAHOYAC oOHMpae ajapecara,
SIKMM OJTHAKOBO € CY0’€KTH KYJIBTYpPHHX IMPOIIECIB: aBTOP K
Cy0’€KT KyJIBTYPHOI TBOPYOCTI Ta ajapecar K cy0’€KT Kylb-
TYPOCIIPUIAHSATTSI.

Ki1ro4oBi cii0Ba: MyJIsTUMOIAIBHICT, JIIHTBICTHKA, KOTE-
3is1, KOMITO3HIIIS, TTiIXiI.
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