ISSN 2409-1154 HaykoBui BicHUK MixxHapoaHOro rymaHitapHoro yHiBepcutety. Cep.: dinonoris. 2022 Ne 56

UDC (81°25:81°36):821.111

DOI https://doi.org/10.32841/2409-1154.2022.56.56

Dmytruk L. A.,
Doctor of Pedagogical Sciences,

Associate Professor at the Department of Foreign Philology,

Ukrainian Studies and Social and Law Disciplines

Mykhailo Tuhan-Baranovskyi Donetsk National University of Economics and Trade

Ostapenko S. A.,

Candidate of Pedagogical Sciences, Associate Professor,
Head of the Department of Foreign Philology, Ukrainian Studies and Social and Law Disciplines,
Mykhailo Tuhan-Baranovskyi Donetsk National University of Economics and Trade

GRAMMATICAL TRANSFORMATIONS APPLICATION
IN THE TRANSLATION OF “MATILDA” BY ROALD DAHL
INTO UKRAINIAN

Summary. The article deals with the comparative analysis
of grammatical transformations application in the process
of translation of “Matilda” by Roald Dahl into Ukrainian,
performed by V. Morozov. The main scientific results are
obtained applying a set of general scientific and special methods
of research, namely: analysis and generalization of scientific
literature on the problems of translation transformations;
theoretical generalization, analysis and synthesis; comparative,
descriptive and analytical methods.

The authors argue that translation of a work of art is
a complex task, for the solution of which translators resort
to various translation transformations, which completely or
partially change the structure of the sentences of the targeted
text. Translation from one language to another is impossible
without grammatical transformations, which, first of all, should
include the restructuring of the sentence (changing its structure)
and substitutions — both at the syntactic and morphological
levels. The main motives for using grammatical replacements
of parts of speech are mainly the desire to overcome
the differences between the system and the norm of the source
language and the targeted one.

In the process of comparative analysis of the story
“Matilda” and its Ukrainian translation all kinds of grammatical
transformations can be identified, both of syntactic
and morphological nature. Most often, the transformations
of inner partitioning, replacement, inner integration
and transposition are used, less often — permutation
and compensation. At the same time, it can be stated that
the scope of grammatical transformations is significantly
influenced by the norms of the Ukrainian language. However,
in order to achieve the accuracy of source language information
transfer and to give translation adequacy and specificity there
is the need for comprehensive application of different types
of transformations.

Key words: literary translation,
grammatical transformation, complex nature.

transformation,

Introduction. In recent years, intensive development has
been observed in the field of translation studies. The reasons for
this are the development of international relations, globalization,
and the tendency towards integration. Literary translation is
one of the best manifestations of interliterary and intercultural
interaction. Literary translation can be considered as an art, because

the aesthetic effect of the translated text is achieved by painstaking
creative work, which consists in the successful selection and apt
application of linguistic devices. This type of translation requires
a refined artistic taste of the translator, a broad outlook, and perfect
command of both foreign and native languages. In addition, one
of the main tasks of a translator is the ability to apply translation
transformations adequately so that the targeted text most accurately
reveals the plot of the original text.

That is why the issue of using translation transformations in
the process of translating works of fiction always does not lose its
significance and determines the relevance of our research.

At the beginning of the 21st century, the problem of literary
translation is increasingly becoming the subject of research
in modern domestic translation studies. Literary aspects
of literary translation (M. Lanovyk), current theoretical
concepts and models of poetic translation (L. Kolomiiets), as
well as cross-cultural and general translation problems, namely
the theory of interpretation (V. Demetska) fall into the scope
of important issues of scientific research in recent times. Works
where literary translation is considered as an important factor
of nation-building (M. Strikha, R. Zorivchak) and as a cultural
phenomenon (N. Bevs) are becoming relevant. It should be noted
that the object of scientific research in recent times is not only
individual problems of literary translation, but also the figure
of the translator himself as a multifunctional, cultural mediator,
whose activity is considered in a broad sociocultural and personal
context (M. Ivanytska), as well as creativity as a comprehensive
component of translation activity, which characterizes both its
procedural and productive aspects (O. Rebrii).

Problems of translation transformations, in turn, have been
researched by numerous domestic and foreign scientists, namely:
V. Karaban, [. Korunets, A. Mamrak, L. Naumenko, A. Shveytser,
E. Breus, 1. Retsker, and many others.

“Matilda” by Roald Dahl is not an object of many scientific
researches. Studies of the novel are conducted both from a literary
and a linguistic points of view. Such linguists as T. Kushnirova,
O. Panko, E. Borisova and E. Kobzeva study it from
the literary point of view. M. Sevastiuk, Ya. Panko and Yu. Minsys,
S. Ostapenko and M. Kuts, T. Mykolyshena investigate stylistic
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peculiarities of the story translations. S. Ostapenko and M. Kuts
in their researches of the story also analyse application of lexico-
semantic transformations [1]. Thus, there has been no separate
comprehensive study of grammatical transformations application
in Ukrainian translation of “Matilda”. This is the reason for
the choice of our study.

The purpose of the article is to analyze the application
of grammatical transformations in the process of translation
of “Matilda” by Roald Dahl into Ukrainian, performed by
V. Morozov, and carry out their comparative analysis.

The main scientific results are obtained applying a set
of general scientific and special methods of research, namely:
analysis and generalization of scientific literature on the problems
of translation transformations; theoretical generalization, analysis
and synthesis; comparative, descriptive and analytical methods.

Results and discussions. One of the important problems
of literary translation is the problem of accuracy, correctness
and adequacy. As everyone knows, the language systems
of the original and the translation can differ significantly, which
leads to the impossibility of reproducing the lexical, grammatical,
stylistic, and sometimes content features of the original. It should
be emphasized that for the translator of a work of art, the most
important task is to approximate in intensity and quality the effect
felt by the reader of the original text. In this context, the Ukrainian
researcher O. Cherednychenko notes that for an adequate
reproduction of the artistic whole, the translator must compare,
at least in imagination, the possible aesthetic reactions to it of both
the readers of the original and the readers of the translation, and do
everything possible so that these reactions are at least approximately
the same [2, p. 21]. Therefore, the translator must understand
the internal system of the original language and the structure
of the text in this language and build such a textual space that will
affect the reader of the translated text the similar way, and in all
aspects, content, structure and function, which means — to create
the emotional impact that the source text intends to create.

In this case, it is important to analyze thoroughly the methods
of translation transformations, which contribute to the achievement
of the appropriate degree of adequacy and equivalence of the literary
translation, which should have an aesthetic effect on the reader.

In domestic translation studies, the problem of translation
transformations at the present stage remains one of the debatable
ones, especially this concerns the definition of the very concept
of “translation transformation”, as well as the classification
of the main techniques of transformations and the creation of their
uncontroversial typology.

In the scientific literature, there are numerous interpretations
of this term and various attempts to classify this phenomenon.
In order to define translation transformations, scientists choose
different keywords, qualifying them depending on their scientific
views, on understanding the essence of the translation process itself
and its modeling.

Thus, Ukrainian researchers T. Kyiak, A. Naumenko and O. Ohui
consider translation transformations as ways and techniques
of translation that help preserve the features of the author’s style with
adequate reproduction of the content of the source text [3, p. 532].
The opinion of domestic scientists about the fact that the text in
the process of translation undergoes as interlanguage substitutions
(pseudo-transformations using formal and functional counterparts),
as well as certain translation changes (transformations) that can

be observed at different language levels (phonetic, morphological,
lexical, syntactic and textual) is quite fair.

L. Naumenko and A. Hordieieva [4] divide all transformations
into three main groups: lexico-semantic, grammatical and stylistic.

According to V. Komissarov, grammatical transformations
(grammatical substitutions) are a method of translation in which
a grammatical unit in the original is transformed into targeted
language unit with a different grammatical meaning. A grammatical
unit of any level can be replaced: word form, part of speech,
sentence member, sentence of a certain type [3, p. 54].

The use of grammatical transformations is due to various
reasons of both grammatical and lexical nature, but, undoubtedly,
the grammatical ones are in the priority. After all, as we know,
the English language is analytical, and therefore the connections
between words are expressed in it mainly by the order of words,
that is, by syntactic means, and morphological means are not
used so often. This priority of syntax is manifested in a whole
series of phenomena that do not always have their counterparts
in the Ukrainian language. This makes it necessary to apply
grammatical transformations in the process of translation.

[t should be noted that in the process of works of art translation
from English into Ukrainian significant problems related to
differences in language pictures of the world and grammatical
structures arise. These very differences in the structure of languages,
in the set of their grammatical categories, forms and syntactic
constructions cause difficulties in translation and should be taken
into account when considering and understanding the text.

In the process of comparative analysis of the story “Matilda”
by Roald Dahl [6] and its Ukrainian translation performed by
V. Morozov [7] a lot of grammatical transformation can be
identified, both of syntactic and morphological nature.

The most common is the transformation of replacement of word
order:

The Trunchbull marched on to the platform [6]. — Ha cyeny
utiuina Tpanuoyn [7].

None of the other teachers came in with her [6]. — 3 neio He
nputiwios JHcoden inwutl yuumens [7].

She was carrying a riding-crop in her right hand [6]. - V npasiii
PYyi 6oHA mpumana Kopomxuti sepunuybkutl oamie 7).

A hand shot up among the seated children [6]. — Cepeo 1opou
dimnaxie 30itinsaacs pyka [7].

Hortensia asked [6] — noyixasunacs Iopmensis [7].

Lavender said [6] - sionosina Jlasanoa [7].

In all these examples, we can observe the transformation
of replacement of word order that is caused by the need to bring
the sentences to the norms of the Ukrainian language syntax.

Rather often V. Morozov applies the transformation of inner
partitioning (rendering a simple sentence with the help of a complex
one [4, p. 28]):

He had a mountain to climb and he was jolly well going to reach
the top or die in the attempt [6]. — [lepe0 num Oy1a 20pa, Ha AKY 6iH
Opanascs, 1 yce 1uino 00 Mo2o, wo 6in YCNiuHo cseHe epuiiny abo
sazune nio yac yiei cnpobu [7].

Your story would sound too ridiculous to be believed [6]. — Teos
Po3n06ids 30asanacs 6 maxoro Oe3eny30010, Wo 6 Hei' HeMOJNICTUBO
oy10 6 nogipumu [7].

While she stood waiting she could hear the television
blaring inside [6]. — Iloxu uexkana, ciyxaia, sax epumumo y 0omi
menesizop [7].
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From now on, anybody caught eating in class goes straight out
of the window [6]. — Tenep Kooicen, xmo icmume 6 Kaaci, gunemuny
Kkpizw gixHo [7].

But instead of going there, I sneaked into the Trunchbull's
room [6]. — Ane samicmv moeo, wo0 imu myou, s HUUKOM
npoxpanacs 6 i kabinem [7].

Mrs  Wormwood — said, ratty about  missing  her
programme [6]. — I'apkryna micic Bopmeyd, posdpamosana mum,
wo nponyckac npozpamy [7].

It was therefore easy for Matilda to make friends with other
children [6]. — Came momy Mamunv0i necko 6y10 npusmeniogamu
3 iy Oimomu 7).

Do you wish me to explain why I came? [6] — Bu xoueme, o6
A nosichuaa, 4oeo cloou nputiuina? 7).

As we can see, the original sentences are simple ones, expanded
by the Infinitive, Participle, Gerund, Prepositional and Objective
Infinitive Constructions. V. Morozov translates them with complex
sentences, which is typical for the Ukrainian language when
translating sentences with non-finite forms of verb.

The transformation, reverse to partitioning, is integration.

Inner integration (a way of translating of a complex or
compound sentence with a simple one [4, p. 30]) is also applied
when translating the story into Ukrainian:

She simply refused to let the matter rest where it was [6]. — Bona
npocmo e baxcana kudamu yio cnpagy wanpussonsue [7).

And this is precisely what she did [6]. — Tax eona i guununa [7].

It is important I have a word with you and your wife [6]. — Meni
0yaice BaHCIUBO TOPOIMOGTAMI 3 8aMU Ui BAULOI0 OpYdrctHOI0 [T].

Miss Honey could hardly believe what she was hearing [6]. —
Mic I'ani ne sipuna enacrum yxam 7).

Matilda liked her because she was gusty and adventurous [6]. —
Mamunvoi 6ona cnodobanacs 3a eiosaxcricny ma cepuosticms [ 7).

All the sentences above are rendered into Ukrainian with the help
of inner integration in order to make them easier to comprehend by
young audience.

The transformation of compensation — a method of translation
by which the loss of meaning in one part of a sentence or text is
compensated in another part [4, p. 26] — V. Morozov applies to
bring the structure of translated sentences closer to the norms
of the Ukrainian language:

I shall be here as well, of course, but only as a silent
witness [6]. — 3euuaiino, 5 mexc mym 0ydy, are minteku AK
MoguazHuli cnocmepieay [7].

She seemed to have learned her lines by heart [6]. — a.
30asanocs, wo sona susyuna ceoi pasu Hazyook [7].

She therefore loathes the bottom class and everyone in it [6]. —
Tomy mepnimu He Mooice nepuioknacruxis [7).

I’m sure you know [6] - Bu, 3po3yminoe, snacme [7].

The Ukrainian language is characterized by the use
of an introductory construction at the beginning or in the first part
of a sentence to reinforce certain information.

Outer partitioning (a method of translation by which one
complex sentence is rendered with two or more simple ones
[4, p. 28]) is applied in the translation of “Matilda” very rarely but
we can single out some examples:

Matilda and Lavender, standing in a corner of the playground
during morning-break on the third day, were approached by
a ten-year-old with a boil on her nose, called Hortensia [6]. —
Koau na mpemiii denv nasyanns MamunvOa Ha nepepsi cmosna

3 Jlasandoro 6 KYmouKy wiKkiibHo20 Matidanuuka, 00 HuX niditiuna
KpemesHa Oecamunimus Oiguuna 3 QypynKkynom na woci. 3eanu i
Topmensis [7).

That idiot Amanda has let her long hair grow even longer
during the hols and her mother has plaited it into pigtails [6]. —
Ta idiomxa Amanda gionycmuna codi Ha Kanikyiax eonoccs. Bono
il max 6y10 dosee, a mamu wje 1 3aniend it kocu [7].

In the process of translation from English into Ukrainian, for
various reasons, the translator has to replace one part of speech
with another one. Such a replacement can be caused by the desire
to make the translated text adequate, avoiding constructions that are
not characteristic of the targeted language.

In the process of comparative analysis of Roald Dahl’s
“Matilda” and its Ukrainian translation, a significant number
of morphological substitutions, caused by various factors, was
revealed. Among the most important ones is the desire to overcome
the differences between the system and the norm of the English
and Ukrainian languages.

The most common morphological transformation applied by
V. Morozov is transposition (replacement of one part of speech
by another one), which is manifested in translation of “Matilda”
in all its types.

In the examples: playing with words — epa cnis, flagging or
giving up — ymomu uu 3negipuy, silently rooting — mosuasni cumnami,
at loosing the sound — siocymnicmb 38yky, to spell — uumannus,
smiling — 3 yemiwkoro, admired — 3axonnenns, determined —
3 namipom, sensed — siouymms — Gerund, Infinitive and Participle
are rendered with a noun (rominatization), which is typical for
non-finite forms of verb translation into Ukrainian.

And in the following examples: her first move — nacamnepeo
6ona niditiwna, performance — 3iepana, meal — icmu, were
unaware — He ycgioommioromo, felt confident — ne cymuisanacs, was
ratty — dpamyeana, enough — eucmavae, breathless — samamysana
0yx, is often right — uacmo 62adye, nervous — Hepgyeascs, be funny —
orcapmyeamu, is angry — miomye, be responsible — e3samu na cebe
gionosioanvricms — verbalization is applied (a noun or an adjective
is translated with a verb).

The adjectivation can be observed in the following
examples: Amanda’s mother — Amanouna mamu, Matilda’s
teacher — Mamunvouna euumenska, Lavender s mind — Jlaganouni
201061, wasps nest — ocunuii piti, school records — wikinoHi
peecmpu,brick — yeansauuii, stripe — cmyeacmui, raffle — nomepeiini,
TV screen — menesizitinuti expan, adult novels — dopoci pomanu,
university standard — ynigepcumemcvkuil pigens, gym knickers —
mpenyeanbhi wimanu, school hat — wikineHuii kanentouiox — where
nouns are translated by adjectives. This is especially common while
nouns in the Possessive Case translating.

In the expressions in wonder — 3auydosano, at attention —
CIpYHKO, @ guess — Hasmanus, to one side — 300Ky, by halves —
abusx, like lightening — bnuckasuuno, at the double — mummeso, with
hardly any weapons — mano ne eonipyy, Silence! - Tuxo!, cautious —
6os3Ko, great — maticmepho, important — saxciuso — English nouns
and adjectives are rendered into Ukrainian with the help of adverbs,
which justifies such type of transposition as adverbalszation.

The replacement of places of tokens in a phrase or elements
in a phrase is called permutation [4, p. 19]. This transformation
can be exemplified by the following word combinations: inching-
powder — nopouiok-ceepbisuka, book-reading — yumanms kHuXCOK,
a grin of triumph — nepemooicna yemiwka, Day of Judgement —
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cmepmuuil uac, silent as the grave — moaunvha muwa. At the same
time in the first two examples the transformation of nominalization
is observed, and in the next three examples — the transformation
of adjectivation.

But in most cases, the transformations are mostly of complex
nature: in order to achieve adequacy — the main goal of translation —
the translator applies several transformations simultaneously.

Thus, in the sentence

Miss Honey, meanwhile, was making another decision. He
was deciding that she would go herself and have a secret talk with
Matilda’s mother and father as soon as possible [6]. — Mic Tani
UM YaAcoM BUPTWILAG, WO MyCUmMb SAKHAUWEUOWE NodAIaKaAmY
mutukom-nuwkom 3 Mamuavounumu 6amokamu [7] V. Morozov
applies outer intergration (two sentences are translated by
a complex one), replacement of word order (construction as soon as
possible — sxknaumsuouie is put before the predicate), adjectivation
(when noun in the possessive case translating) and adverbalization
(adjective secret is rendered with an adverb muwixom-ruwxom).

One more example:

The prospect of coaching a child as bright as this
appealed  enormously to  her  professional  instinct as
a teacher [6]. — Ii npocpeciiina suumenvcvia inmyiyis niokazyeana
HAO36UNAIHY BAXCIUBICTNL NEPCHEKMUBY CHIATY Penemumopom
maxoi 060aposaroi dumunu [7]. The translator uses the following
transformations: replacement of word order, adjectivation (noun
teacher is reproduced as uumenscvka) and nominalization (while
gerund translating).

In the next sentence

The door was opened by a small ratty-looking man with
a thin ratty moustache who was wearing a sports-coat that had
an orange and red stripe in the material [6]. — [eepi iouunus
WypONOOIOHUIL  KOPOMYH 3 MOHEHbKUMU  WPIYUMY  BYCUKAML,
00sicHymull  y  OOMAWIHILL  OPAHIICeB0-YEPBOHUL  CMY2acmulll
acakem [7] the following transformations are applied: inner
integration (a complex sentence with two predications is rendered
with a simple one complicated by Participle), adjectivation (a noun
stripe is translated wth an adjective cuyeacmuii) and replacement.

All these examples indicate the need for comprehensive
application of different types of transformations to achieve
the accuracy of source language information transfer and to give
translation adequacy and specificity.

Conclusions. Translation of a work of art is a complex task,
for the solution of which translators resort to various translation
transformations, which completely or partially change the structure
of the sentences of the targeted text. Translation from one language
to another is impossible without grammatical transformations,
which, first of all, should include the restructuring of the sentence
(changing its structure) and substitutions — both at the syntactic
and morphological levels.

The main motives for using grammatical replacements of parts
of speech are mainly the desire to overcome the differences between
the system and the norm of the source language and the translation,
to avoid literalisms, the unnaturalness of some combinations,
and to use grammatical constructions that correspond to the norms
of the Ukrainian language.

Having carried out a comparative analysis of Roald Dahl’s
“Matilda” and its Ukrainian translation, made by the famous
Ukrainian translator V. Morozov, we came to the conclusion that
the translator uses a significant amount of grammatical substitutions.

The translator applies all kinds of grammatical
transformations. Most often, the transformations of inner
partitioning, replacement, inner integration and transposition are
used, less often—permutation and compensation. At the same time,
it can be argued that the scope of grammatical transformations
is also significantly influenced by the norms of the Ukrainian
language. However, in order to achieve the accuracy of source
language information transfer and to give translation adequacy
and specificity there is the need for comprehensive application
of different types of transformations.
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JAvmutpyk  JI., Ocranenxko C. 3acrocyBaHHsI
rpaMaTH4YHuX TpaHcopmanii B mnpomeci nepexkiany
noBicTi Poanna lana «MaTtuwibaa» ykpaiHCbKOI0 MOBOIO

AHoTauisi. Y crarTi NpoBEACHO MOpPIBHSJIBHHI aHa-
JIi3 3aCTOCYBAaHHS I'paMaTHYHUX TpaHchopMaliil y mporeci
nepekiangy nosicTi «Marmipaa» Poanna [lana ykpaiHCBKOIO
MOBOIO, BHKOHaHOTO B. Mopo3oBumM. OCHOBHI HayKOBi
Pe3yJIbTaTH OTPUMAHO 13 3aCTOCYBAHHSIM KOMILICKCY 3arajb-
HOHAYKOBHX Ta CIELiaJbHUX METOAIB JTOCIIIKEHHS, a came:
aHai3y Ta y3arajJbHCHHS HAayKoOBOi IiTepaTtypu 3 Mpoo-
JIEeM TepeKIafanbkuX TpaHcPOopMalliid; TEOPETUYHOTO y3a-
TaJIbHEHHS, aHaji3y i CHHTE3Y; MOPIBHSIBHOTO, OMHCOBOTO
Ta aHAJITUYHOTO METOIIB.

ABTOpH 3a3Ha4alOTh, IO IEpeKIax XYIOKHBOTO TBOPY
€ CKJIQJIHUM 3aBIAHHAM, /I BHPILICHHS SIKOTO Hepekianadvi
BIAIOTBCS 10 PI3HOMAHITHUX IMepeKIafalbKiux TpaHchop-
Malliif, sKi TOBHICTIO a00 YacTKOBO 3MIHIOIOTH CTPYKTYpY
peueHb TekeTy nepeknany. [lepeknan 3 onHiel MOBH Ha iHIITY
HEMOXXJIMBHI 0€3 rpaMaTHYHUX TpaHcopMalliid, siki, Hacam-
nepe1, MOBUHHI MICTUTH TNepeOyaoBY pe4eHHs (3MiHy HOTro
CTPYKTYpH) 1 3aMiHHM — SIK Ha CHHTAaKCMYHOMY, TaK 1 Ha MOp-
¢osoriuHomy piBHsIX. OCHOBHUMH MOTHBAMH BHUKOPHUCTAHHS
rpaMaTUYHUX 3aMiH YaCTHH MOBH € IEPEBAKHO INparHeHH;T
MOJIOJIATH BIJIMIHHOCTI MIX CHCTEMOI 1 HOPMOKO BHXIJTHOI
MOBH Ta L1TBOBOT.

VY mnpoueci TOPIBHAJIBHOTO aHalizy MOBIicTI «Maruib-
nay» Ta ii yKpaTHCHKOTO MEpeKiiajly MOXKHA BUSIBUTH BC1 BUIM
rpamMaTUuHUX TpaHchopmarliid sIk CHHTAKCHYHOTO, TaK 1 MOp-
¢dosoriuHoro xapaktepy. Haiuacriiie BHKOPHUCTOBYHOTHCS
Tpanchopmallii BHYTPILTHBOTO MOJLTY, 3aMiHH MOPSAKY CIIiB,
BHYTPIIIHBOI IHTErpallii Ta TPaHCIO3UIIiT, piJiie — nepMyTa-
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nii Ta kommeHcarii. BogHouac MOKHa KOHCTaTyBaTH, 10 Ha
o0csr rpaMaTHYHUX TpaHc(hOpMalliil CyTTEBHI BIUIUB MAarOTh
HOPMH YKpPaiHChKOT MOBH. ABTOPH 3a3HauaroTh, II0 3/1¢01JIb-
moro TpaHcdopmaiiii HOCSITh KOMIUIEKCHUN XapakTep — 3a1st
JOCSITHEHHSI a[ICKBaTHOCTI IMepeKiIafad 3aCTOCYBaB [CKiTbKa
TpaHchopMalliii OTHOYACHO — 1 UTIOCTPYIOTH 1€ MPUKIIaIaMK
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3 moBicTi. [IpoTe i TOCSTHEHHS TOUHOCTI mepeaadi iHhop-
Marlii BUXIJHOI MOBOKO Ta HaJaHHS KOHKPETHOCTI Mepekiia-
1y HeoOXiJIHe KOMILUIEKCHE 3aCTOCYBAHHS PI3HHUX BHUJIIB TPaH-
chopmarriii.

KurouoBi ciioBa: XymoxHii miepeknaz, TpaHcopMariis,
rpaMarivHa Tpancgopmarisi, KOMILUICKCHHUI XapakKTep.




