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I'EHAEPHI OCOB/IMBOCTI EMOTMBHOI'O ®OHY
TA EMOTUBHOI TOHAJIBHICTI AHIVIIMCBbRUX XY JIOAHIX
TBOPIB XIX CTOJIITTA

Anoramis. CrarTioO TPHUCBSIYEHO KOTHITMBHOMY aHalizy
€MOTHBHOTO (JOHY Ta EMOTHBHOI TOHAJIBHOCTI aHIIIHCHKUX
XyIOXKHIX TBOPiB XIX CTOMITTS 3 ypaXyBaHHSM TeHIEPHOI NPH-
HAJIEKHOCTI Haparopa. EMOTHMBHICTH TEKCTy Ma€ IBi CTOPOHH:
TUIaH 3MICTY 1 TUIaH BUpakeHHs. EMOTUBHUIA ()OH Ta eMOTHBHA
TOHAJILHICTh BU3HAYAIOTh CHELU(IKYy EMOTUBHOIO 3MIiCTY, SIKUi
3HAXOJUTh CBOE BIJOOPaKEHHsI y XapaKTepi eMOTHBHOIO 3a0apB-
JICHHSI Yepe3 peai3allifo OCHOBHOI eMOTEMH XyIOKHBOTO TBOPY.
JIoMiHYI049010 €MOTEMOIO IS TBOPIB aBTOPIB-YOJIOBIKIB B JaHUIA
Mepiof] € TeMa «COollialbHa HEepiBHICTHY. OCHOBHA eMoTeMa IS
ABTOPIB-XKIHOK JIAHOTO JITEPATypHOro HEPIOLy € TeMa «CiM sy,
a caMe CTOCYHKH MK OaTbkaMu, MK OaTbKaMH Ta JIThbMH, MK
IUTHMH. B cTarTi nmpoaHani3oBaHO TP BUIIM €MOTHBHOI TOHAJIb-
HOCTIi: 1) eMOTHBHA TOHAJIBHICTh ETOLEHTPHYHOTO (ABTOPOIICH-
TPUYHOTO) THITY; 2) E€MOTHBHA TOHAJIBHICTH 00’ €KTHBHOIO THUITY;
3) eMOTUBHA TOHAJIBHICTb aAPECATHOIO TUITY. ABTOPU-YOIOBIKH
XIX cTomNiTTS YacTillie BAKOPUCTOBYBAIM EMOTHBHY TOHAIBHICTD
00’€KTUBHOTO THITY, EMOTUBHUM (POHOM SIKOI € eMOLil «CTpa-
Xy», «HE3aJ0BOJICHHS», «HEIPHUA3HDY, «3IICThY, «BiTdail», IO
€ CMIB3BYYHUM 3 OCHOBHOIO €MOTEMOI0. B TBOpax aBTOpiB-KiHOK
XIX cr. mepeBaxae eMOTHBHA TOHAJILHICTb aJpEecaTHOro TUITY
Y TIO€/IHAHHI 3 00’ €KTHBHUM THIIOM, TOOTO CIIPSIMOBaHA BUKJTHUKA-
TH TIeBHI eMolii y untada. EMOTHBHNMI (oH «ciM’sD» peai3yeTs-
sl uepe3 BIATBOPEHHS SIK MO3UTHBHHUX eMollii (Jiro0oB, 1moBara,
PaJiCTh TOIO), TAK i HEFATUBHUX (CIIBUYTTS, CITIBIICPEKUBAHHS
Tomio). B TBOpax aBTOpIB-4ONOBIKIB HaKIIaJCHHS E€MOTHBHOTO
(hoHY Ta EMOTHUBHOI TOHAJILHOCTI BiJIOYBAEThCS CIIB3BYYHO, B TOH
9ac SIK B TBOPAX aBTOPIB-XKIHOK 3yCTPidaeMOo HE 3aBK/IH CITiB3By Y-
HUI eMOTHBHHUN ()OH 3 eMOTUBHOIO TOHAJbHICTIO. OfHAK, IPO-
CITIIKOBYFOTBCSI YacTi BXKUBAHHSI 3allepedHNX Ta MHTAIBHO-3aI1e-
PEUHUX pedeHb y MACKy/IiHHO MapKOBaHUX perurikax. Pe3ymbrar
aHai3zy MoKasas, 10 TBOPH aBTOpiB-kiHOK XIX cT. cripsiMoBaHi
37e0LUIBIIOr0 BUKIIUKATH CIIBUYTTS Ta CIIBIEPEKUBAHHS XyHLO0X-
HIM [IEpCOHAXKAM.

KuarouoBi cioBa: eMOoTHBHHI (OH, €MOTHBHA TOHAIb-
HICTh, EMOTEMa, EMOTHBHICTh, EMOIIil.

IocranoBka nmpodnemu. EMOTHBHICTE TekcTy Mae JIBi cTO-
POHM: IUTaH 3MicTy i man Bupakenss [1, ¢. 145]. Tenpepni oco-
OMMBOCTI MITAHY BUPAKEHHS EMOTHBHOCTI IOCIIIKYBAHHX TBOPIB
XIX ta XXI cT. ME PO3IIAHYNH, NPOAHANI3YBABIIN 1i BepOaNbHy
peai3artiio Ta TOMIHYIOYi eMOIiiHI KOHITeNTH. Temep po3misHeMOo
IUIaH 3MICTY, @ caMe eMOTHBHUI ()OH Ta eMOTHBHY TOHAIBHICTB.
EMOTHBHO 3MiCT 3 OIHOTO 0OKY peamizyeThesl y BUINISAII €MOTEM
1 BXOTHTB 10 KOTHITHBHOTO 3MICTY TEKCTY, @ 3 {HIIOTO, — € YACTHHOK)
EMOTHBHO-TIpArMaTHYHKX CTpateridi Haparopa. [InaH BupaxeHHS
EMOTHBHOCTI € JIIHIFHIUM 1 TIPEICTABIEHHH Y TEKCTI HAOOPOM MOB-
HUX 1 TEKCTOBUX MapKepiB eMOIIili, SKi TPAaHCIIOWTH OaraTopiBHe-
BHH eMOTHBHUI 3MiCT TBOpY BLLTOMY [2, c. 204].

OYHKII0HATHHO-CEMAHTHYHA KATEropis eMOTHBHOCTI B TeK-
cTi Moxe OyTH TpejCTaBieHa SK KOMIUIEKC Tu(epeHIiHoBaHIX
TIOHSATB, 1110 Bi0OpaskatoTh ii 3MicT i Gopmy: eMoTHBHUH ()OH, eMo-
THBHA TOHATIbHICTb, MOTHBHE 3a0apBIeHHS [3, c. 45].

Anani3 ocranuix jaoctimxens i myGmikauiiil. Emorionoris
Ta TICHXOMIHTBICTHKA JIABHO 3BEPHYIN YBAary Ha MOHSTTS €MOTHB-
HOTO ()OHY, TaK fIK caMe MOTHBALS € PYIIIHHOK MCHXOTOrTYHOI0
CHJIOI0, SIKa CTIOHYKA€ JIOIMHU JI0 AISMBHOCT, B TOMY YHCHi i 10
xoMyHikanii. TakuM unHOM came eMOLii CIyTyHTb eMOTHBHUM
(OHOM JI1 TIEBHHX BYUMHKIB Ta Jiif ocodmcTocTi [4, ¢. 112].

B. A. Macnosa BBaxae, Mo HAWBAKIMBINIAM JIKEPETIOM EMO-
THBHOCTI TEKCTY € 10ro 3micT. Ha JiyMKy JOCTITHUII «3MiCT TEKCTY
€ TIOTEHIIHHO eMOLIOreHHHM, TOMY 10 3aBXIH 3HAHIEThCS pely-
TIEHT, 1T SKOTO BiH BUABUTHCSA OCOOMCTICHO 3HauymmM. Emori-
OTEHHHH 3MICT TEKCTy — 1€, B KIHIIEBOMY PaxyHKY, eMOIiOTeHH]
(hparMeHTH CBITY, BiloOpaxeHi y Tekcti» [3, ¢. 21].

Oco0nuBOCTI €MOTHBHOTO (JOHY Ta €MOTHBHOI TOHANBHOCTI
BH3HAYAIOTH CTelMdiKy eMOTHBHOTO 3MICTy Pi3HHX THIIB TeK-
CTy 1 3HAXOMATH CBOE BiNOOPAXEHHS Y XapakTepi eMOTHBHOTO
3a0apBineHHS. EMOTHBHMIT ()OH TICHO MEePEIUTITAETHCA i3 TEBHIM
KOJIOM TEM TEKCTY, TOOTO EMOLIIHHMMHU CHTYAIlIAMH, SIKi € MOTEH-
LiiHO eMOTHBHMMH /IS HOCIiB JaHOT KynbTypu. Taki TeMu Ha3u-
BAIOTb eMomeMaMi, 1 BOHH € BiI3ePKANCHHAM BHYTPILIHBOIO
CBITy mofuHA (B HamoMy HociimkerHi — AU (aBTopu-4onoBiKu)
ta AX (aBTOpu-KiHKH)) 00 €KTHBHO icHyIO0i peambHocTi. Ha
nymky C.B. [oHOBOT, iCHYIOTH TpH THIIN CHTYAILii, SIKi MOKYTb OyTH
TIOTEHLIHIM [KEpENOM EMOTEeM: ) IIPeLeIEHTHO eMOTHBHI CUTY-
alii, 0) cuTyariii, 3aCHOBaHI Ha KaTeropii «He HOPMI»; B) CUTYaILi,
AKi eKCTUTIKYIOTh eMOTIiiHI cTand [2, ¢. 42].

Bimomo, 1mo 3amym aBTopa Ta iHTEHIIHIH BUOIp TeMH MPo30-
BOTO TBOPY, 3 JI0NIOMOTOH0 EKCILTIUIHUX Ta IMIUTIIUTHAX MOBHUX
3aco0iB peattizye OIHY 3 OCHOBHHX (YHKLIH TEKCTY — BHKIMKATH
eMOIiiiHy peaKiilo 4yuTayiB. BinTak, eMOTHBHUH (OH TOpY — Lie
CYKYITHICTh €MOTHBHIX TEM B TEKCTI, EMOIII/Hi YCTAHOBKH Ta PeaK-
1ii Ha Hux [6, c. 180].

Haparop Ta XynokHiii mepcOHaK NEPCOHAX 3aHMAKOTH IICH-
TpanbHEe MOMOKEHHA B XyJOXHbOMY TBOpi. [louyTTs, siKi aBTOp
TIPHUTIACYE TIEPCOHAXY, TIOCTAIOTh Y TEKCTi K 00 €KTHBHO iCHYI0UI
B JIICHOCTI, @ TOYYTTS, fAKI BiTUyBA€E T BHPAXKAE aBTOP, MAKOTh
cy0’exTuBHE 3a0apBieHHs. Y UUTICHOMY TEKCTi piBeHb MepCOHa-
KIB 1 piBeHb aBTOPCHKOT CBIIOMOCT] TAPMOHIHO TePeILTiTAIOThCS
1 CTAHOBJIATH EMOTHBHY CKJIA[OBY TEKCTY, alle, BapTO 3a3HAYMTH,
10 00pa3y aBTOpa Ta EPCOHAKA YACTO POTUCTOATH OXUH OJHOMY
Ta He € piBHOTpaBHIMH. CyKYITHICTb MOIIiH Y TEKCTi € CBOEPITHOIO
JMHAMIYHOK MHOXHMHHICTIO, 1[0 3MIHIOETBCA TIJ| YaC PO3BHMTKY
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croery. EMonii BigoOpaxaroTh BHYTpIlIHil CBIT EPCOHAKY B Pi3-
HHX YMOBAX, y BITHOCHHAX 3 iHIIMMH lepcoHaxamu. Tomy, K Haci-
JIOK, TeMH, SIKi 00Mpae aBTOp, TeX € ONM3BKIMH Ta 3pO3YMLIHMH,
SK TTHCHMEHHKKY, TaK 1 YMTAYCBi. 3aKOHOMIPHO, IO TEMH MPO30-
BHX TBOPIB, HAIKCAHi B TOH, UM iHIIKH NEPiON € BifyI3epKaieHHIM
CBIiTOBHX MO Ta JyXOBHO-MOPAIIbHUX LIHHOCTEH BiIMOBIIHOTO
Binpi3ky yacy. Tema (Bix rpew. Thema — Oyks., To, o noknajgeHo
B ocHOBY [ukrlit.net]) — mpeaMeT XynoxHbOro 300pakeHHs (Te, Ipo
IO HIeThCs) 1 XYIOXKHBOTO Mi3HAHHSA (BCE T€, IO CTAN0 OCHOBOI
aBTOPCBKOTO 1HTEpeCY, OCMUCIEHHS 1 oliHKH). Tema K QyHIAaMeHT
XYZIOXHBOTO TBOPY MiATOPAIKOBYE COOi OKpeMi eleMEHTH TBOPY,
CTAaHOBHTb, 3a cioBaMu b. B. TomaleBCcpKoro, «€IHICTh 3HAYEHD
OKpEMHUX elIeMeHTIB TBOpY» [7, ¢. 176].

Jlirepatypa sK BHI MHCTELTBA MAe BENMYE3HI MOKIMBOCTI
300paKeHHsl SBUIL XKUTTA, TyMOK 1 MOYYTTIB JIOAUHH, PEAbHIX
1 anTacTHuHmX 00'€KTIB AiHicHOCTI. ToMy TeMaTHKa XyI0KHIX TBO-
piB Oarara i pisHOMaHITHa. XyT0KHI TEMH TAPO3AIIAIOTECS B JIiTe-
paTypo3HaBCTBI Ha Kinbka rpym. [lo-mepime, mpeaMeToM Mi3HAHHS
B JIiTEpaTypi CTAIOTh «BidHI TeMu». Lle KOMIUTEKe 3HAYYIIMX IS
JIOACTBA B YCi €MOXH, 1 B YCIX JiTEpaTypax ABHUIL — TEMH KUTTA
i cMepri, CcBiTNA 1 TEMpsBH, JIt00O0BI, CBOOOJIH, 000B'I3KY Ta IHIII,
Y niteparypax pisHUX KpaiH Ta B Pi3Hi JIiTepaTypHi ENOXH Ll TeMH
TIEPETOMITIOIOTHCS 1 YCBIIOMITIOIThCS THCMEHHUKAMH 10-CBOEMY,
ae 3aBk/IH € HEBiI'EMHOI0 YACTHHOIO TEMATHKH, TaK sK iX IpeMeT
3aBKIM LiKaBHii 1 BaxUMBHUil 11 untada. [lo-apyre, B XyLoKHIX
TBOpaX 300paxyroThCs peajii KUTTA HApOAIB, KpaiH 1 yaciB B X
icTopuuHiii KoHKpeTHOCTI. HarioHanbHa crienuika KuTTS JONeH,
Tpamuuii Ta MoOyTOBOI YKMal, BaXIMBI iCTOPHYHI MOMI, BiHHU
1 PEBOIIOLIIT, NANIAIOBHIT €THKET 1 HAPOJIHI CBATKYBAHHS — BCE, 10
0TOUY€ JKUTTS JOAEH TIeBHOI ETOXH, CTAHOBUTb LIPEAMET KYNBTYp-
HO-ICTOPUYHOI TEMATHKH [3 c. 12].

Mertoio ctarTi € aHani3 TeHIpHOT cneumbucu BI/I60py Ta Bil-
TBOPEHHS €MOTEM B JIaXpOHIYHOMY pO3pi3i aHITiHCHKOT J11Tepa-
typu XIX Ta XXI c1. YeBimoMmoroum, o KoXeH XyIoKHii TBip
SABJISE COOOH) KOMIUIEKC €MOIIii, Pi3HOi IHTEHCHBHOCTI Ta JWHA-
MiKH, M 3po0mIH Crpo0y BHALTMTH OJHY OCHOBHY €MOLil0, Ha
sKiit 6asyerbes emorema TBopiB AU XIX ct. Ta eMoito, sika € Gop-
mye emoteMy TBopiB AXK XIX ct.

Buknan ocHoBHoro marepiamy. Ananiz BuOipku TBopiB AU
XIX cr. nae 3Mory 3po0HTH BUCHOBKOK, IO TOMiHYKOYOI0 eMOTe-
MOIO TSl HApaTOPiB-YONOBIKIB B IAHWI MEPIO € TeMa coyianbHa
HepigHicmp. baduMo, MO MHCbMEHHUKH-YOIOBIKH IbOTO MEPiOxy
MEPEKUBATH [THOOKE HE3AIOBONCHHSA XOTOM DO3BHTKY KDaiHH,
TOMY B iXHIX TBOpax ﬂOMlHyIOTb upaMaTqu HABITb TPariuHi TOHH,
BLTYYTTA HG)IOBepHIeHOCTI CBITY 1 JIKO/IMHHU, HACTPOi TYTH, yCBl-
JIOMIICHHS TParisMy JIOICHKOTO OyTTA. 3’SBUBCS HOBHH XyJOXKHIM
TIEPCOHAX — JIIOIMHA 3 PO3IBOEHO TICHXIKOH, KA HECNA Y CBOH
Ay mrami npupederocti. Ha npomy erami topu AU HabyBanu
dinocodchkoi cpsAMOBaHOCTI. 3HAYHY PONb MOYAIH BilirpaBaT
HAJMPUPOJHI CHITH Ta IOCHTHINCS MICTHYHI MOTHBH.

[onoBHiI Tepoi «HIKYOro» COLIANBbHOTO KJIacy IparHyTh
3MiH, HE BTPavaloTh Hafii Ha Kpame Kutts: For today a new man
is beginning to rule over them; and so — as has been the custom
of mankind ever since a nation was first gathered — they make
merry and rejoice; as if a golden year were at length to pass over
the poor old world! It was as Hester said, in regard to the unwonted
Jollity that brightened the faces of the people. Into this festal sea-
son of the year — as it already was, and continued to be during
the greater part of two centuries... (Nathaniel Hawthorne).
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Astopam-donoBikam XIX ct. He OaifTyKuii TATap HEMHONCHKIX
3aKOHIB 1 HECTPABETMBUX MOPSJKIB TOTO Yacy, BCTAHOBICHHX
JIUIEMIPHEM CYCIILTBCTBOM. YacTo collianbHa HeCIpaBeLIuBICTh
TPU3BOIUTH 110 TOCTYNOBOTO MainHs momun. AU 3amyMyroThes,
Yl TIOZ0AI0Th Tepoi TPYIHOI NepeMiH B iXHbOMY KuUTTi: He sud-
denly grew older. It had been the yearning of his heart to find some-
thing to anchor on, to cling to — for some place which he could
call admirable. Should he find that place in this city if he could get
there? ... As the halo had been to his eyes when gazing at it a quar-
ter of an hour earlier; so was the spot mentally to him as he pursued
his dark way (Thomas Hardy).

XyIokHI MEpCOHAXI, IO MPEACTABNAIOTh POOITHHUMI KIac,
€ )106pe BUXOBaHUMH Ta TAKTOBHUMHU. HecanﬁHﬂTTﬂ COLIAIBHOT
HeplBHOCTl 4ACTO TIPOBOKYBAIIO cynepeqnnm iHOZ HaBiTh OyH-
TapchKi TyMKH, ajie Hi B koMy pasi He ii: With that, she pounced
upon me, like an eagle on a lamb, and my face was squeezed into
wooden bowls in sinks, and my head was put under taps of water-
butts, and I was soaped, and kneaded, and towelled, and thumped,
and harrowed, and rasped, until I really was quite beside
myself (Charles Dickens).

[Tomiuaemo, 1O BOJTLOBMME TOTOBHEME TEPOSMH € HE JIHIIe
YOJIOBIKH, & 1 JKIHKH, IKUM HE JI0 BIIOJOOM COlliaNbHA HECIIPaBel-
nuBicth: She started up with the activity of a young woman, went to
the window, waited till the clergyman passed, and bowed to him sol-
emnly. ... ‘There!’she said. ‘What do you think of that for a woman
with a lost character? How does your speculation look now?’
The singular manner in which she had chosen to assert herself;
the extraordinary practical vindication of her position in the town
which she had just offered, had so perplexed me that 1 listened to
her in silent surprise...”(Wilkie Collins).

[Ipoananizysasiu Budipky TBopiB AX XIX cr. Hamoro Hayko-
BOTO TIOLIYKY, MOKEMO CTBEDIUKYBATH, 10 OCHOBHA eMOTEM UL
AX maworo mTepaTypHoro neplouy € TeMa CIiM 4, @ CaMe CTOCYHKH
Mixk OaTbKaM, Mik OaTbKaMH Ta JITHMH, MIX JITbMH.

Xapakrep pomany AX XIX cr. icToTHO Bimpi3HABCS Bij poMa-
HiB AU XIX ct. 3miHu y cycninbHil 1 AyXoBHii cepi KUTTA mepe-
PO3MOLTHITH 7 COMiaNbHi PolTi YONOBIKIB Ta XKIHOK JAHOTO MEPiOxy.
Binrax, ronosHe Miclie KIiHKA B CYCHUTHCTBI Iiie OiNbIIE 3aKpiri-
nocs B ¢im’1. Temep MUCHMEHHUKH-KIHKH BCE YaCTIle CTUPATHCS
Ha TPAHIi CEHTHMEHTAIBHOTO TIOOYTOBOTO POMAHY i3 CYTTEBHM
aKIEHTOM Ha ciMeifHoMy, OyneHHOMY, mposaiuHomy. B uentpi
YBArM B3aEMOBIIHOCHHH BCEPEIUHI CiM T,

Bei tBopu AXK XIX cr. Hamoi BubipKy MpoHK3aHi eMOLIAMH
M000B1 Ta [OBArd K 0ATHKIB 10 HiTel, Tak 1 AiTell 0 OaTbKiB,
HATIPHKIAT

Dear papa! If he had troubled himself less about the affliction
that threatened us in case of his death, I am convinced that dreaded
event would have not taken place so soon (Anne Bronte) — foHbka
CITiBIEPEXHMBAE OATBKY;

“Mother, I'm going to work Mr. Laurence a pair of slippers.
He is so kind to me, I must thank him, and I don't know any other
way. Can I do it?” asked Beth, a few weeks after that eventful call
of his.”

“Yes, dear. It will please him very much, and be a nice way
of thanking him/ The girls will help you about them, and I will pay
for the making up,” replied Mrs. March, who took peculiar pleas-
ure in granting daughter s requests...” (Louisa M. Alcott) — Matu
3aBXK/IH Pajia IOTIOMOTTH JIOHBIII, OiNIbIIIE TOTO 320X0UYE i cectep
TOTYYHTHCS.
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Hasits cynepeuxa Mix OaTbkamy Ta JiTbMH Bii0yBa€ThCs TONE-
PaHTHO, 000BSA3KOBO 3 MOBArOK) KOMYHIKAHTIB OMHH JI0 JIO OJIHOTO:

“Papa, 1 won't even think about your reason again. But then
[ shall have to plague you with another question. I've had no new
gown this year, and I've outgrown all my last summer frocks. I've
only three that I can wear at all...”

“That’ll do that you have got on, wont it? It’s a very pretty
colour.”

“Yes, but, papa... it s made of woollen, and so hot and heavy...”

“I'wish girls could dress like boys,” said Mr. Gibson, with a lit-
tle impatience.” (Elizabeth Gaskell).

Peami3antis eMoTeMy ciu s BRIIOYAE MUPOKHH iama30H eMOIIii
EMK - Bin «padocmiy Ta «wacmsy:

How delightful it would be to be a governess! To go out into
the world; to enter into a new life; to act for myself; to exercise
my unusual faculties; to try my unknown powers; to earn my own
maintenance, and something to comfort and help my father, mother,
and sister, besides exonerating them from the provision of my food
and clothing; and show papa what his little Agnes could do... (Lou-
isa M. Alcott) — oHBKa Mpi€e Tpo Kpaiie MaibyTHE, MO0 JI0MO-
MOTTH CiM’ 3 (hIHAHCOBOKO CKPYTOIO;

— JIO «neyaniy Ta «CIMpadfCoOanHsy:

“Self-abandoned, relaxed, and effortless... I lay faint; longing
to be dead.

‘[God] Be not far from me, for trouble is near: there is none
to help.’

It was near: and as 1 lifted no petition to Heaven to avert it — as
I had neither joined my hands, nor bent my life lorn, my love lost,
my hope quenched, my faith death-struck, swayed full and mighty
above me in one sullen mass. That bitter hour cannot be described.:
in truth, ‘the waters came into my soul; I sank in deep mire: I felt
no standing; 1 came into deep waters, the floods overflowed me.”
(Charlotte Bronte) — po3ymu Bifuato IUTHHA-CHPOTH.

Beth nestled up to her, and whispered softly, ‘I wish I could
send my bunch to Father. I'm afraid he isn't having such a merry
Christmas as we are.” (Louisa M. Alcott) — cMyTOK 3a GaThKOM,
SKHH TIIIOB Ha (POHT.

Criocib pearmisanii eMoTeM coyianbha Hepighicmp B TBOpax AU
Ta cin’a B TBopax A XIX cr. B pi3HEX TBOpax Mae BapiaTHBHHUIA
XapakTep, OZHAK Pi3Hi eMOLiHHI MepeXMBAHHS YiTKO PO CIiIKOBY-
I0TBCA y MACKYJIHHO-MAPKOBAHHX Ta (heMiHHO-MApKOBAHHX TeK-
CTax HAIIIOr0 HAYKOBOTO MOTIYKY.

Bawimo, mo cykymricTs Takux EMK, sk y HaBeneHuX mpukiia-
zax, i creoprotots emotieHi honn TBopiB AU Ta AXK XIX cr., sKi
€ BilI3epKaIeHHsIM SK peaiif TOroYacHoro JKUTTA, TaK i TeH/ep-
HOT TIPHHANEKHOCTI HAPaTOpa 3 BIAMOBITHMM CBITOCHIPHAHATTAM
Ta MICHXONOTIYHOK PEAKIIIE0 Ha TIOJT B CYCIIUIBCTRI.

EMOTHBHA TOHANBHICTH — I TEKCTOBA KATEropis, 3MICT SKOi
TIONATAE y TICHXIYHOMY CAMOPOSKPHTTI aBTOpa i B TOCHIEHOMY
BIMBI Ha ampecara [7, c. 134]. Bcei Tekctn MaroTh TOHambHHHA
3MICT, IHTEHCHBHICTb SKOTO 3QJICKUTh Bill iIEHHO-XYIOKHBOTO
3aIyMy aBTOpA.

C. B. IoHoBa po3yiisie TEKCTH, B 3aIEKHOCTI BiJl IXHBOT €MOTHB-
HOi TOHANBHOCTI, HA HACTYITHI BUIH:

1) eMOTHBHA TOHATBHICTH ETONEHTPIYHOTO (ABTOPOIICHTPHY-
HOTO) THITY, B [IEHTPi SKOI TOMIHYIOTh O2)aHHS aBTOpa TEPENaTH
BIIACHI €MOI;

2) eMOTHBHA TOHATBHICTH 00’ €KTHBHOTO THITY, B SKii HOMiHY-
FOUHMH € EMOLIIT OTOBIZIAYa Ta NIEPCOHANA;

3) eMOTHBHA TOHATBHICTH AAPECATHOTO THITY, CIPAMOBAHA Ha
eMoliiiny cQepy untaua [2, c. 89].

Onnak, mpoananizysasmm TBopn A4 Ta AXK XIX cr. Hamoi
BUOIPKH, MOKEMO CTBEPIDKYBATH, O BCI TPH THIH EMOTHBHOI
TOHANBHOCT] B MEKaX OJTHOTO XyHOKHBOTO TBOPY TiCHO TEPerLiTa-
10TbCs. BauiMo, 1110 eMOTHBHA TOHATBHICTb HAKIA/AETHCS HA EMO-
THBHHIA )OH TBOPY, ZOTIOBHIOKYH OMH OTHOTO.

B nmocmimkysanux TBOpax AU XIX cT., ronoBHO0 emoTe-
MOIO SIKUX € COIiaNbHa HEPIBHICTh, EMOTHBHEM (DOHOM € emorii
(CMPaxy», (He3a00801EHHAY, (HENPUAHLY, «3MICMbY, (8I0UAILy.
[Tomivaemo, 110 BIANOBIAHA €MOTHBHA TOHAJIBHICTh, KA € CIIiB-
3BYYHa EMOLIIAM, JOMOBHIOE eMOTHBHHH (oH. AU dactime BHKo-
PUCTOBYBAIM EMOTHBHY TOHAIBHICTE 00 €kmueHo2o muny. Hampu-
KMazl, XyIoxHiii omuc Mictepa Yika, skuif OyB COLiaNbHO BUIIMIA,
HDK TONOBHUI TiepcoHax, 3 TBopy Y. [likkenca «Bemuki criomi-
BAHHD) BiJ[pasy HAMAIITOBYE YHTa4a NPOTH HHOTO: He wore his hat
on the back of his head, and looked straight before him: walking in
a self-contained way as if there were nothing in the streets to claim
his attention. His moth was such a post-office of a mouth that he had
a mechanical appearance of smiling (Charles Dickens).

HecnpuifHATTS HOBUX YMOB JKHTTS Ta HECTIPOMOXKHICTb peai-
3YBATH CBOI IUIAHH PU3BOIATH XYOKHBOIO TIEPCOHAXA JI0 BiTIAI0:
Jude went on to the stone-yard where he had worked. But the old
sheds and bankers were distasteful to him; he felt it impossible to
engage himself'to return and stay in this place of vanished dreams.
He longed for the hour of the homeward train to Alfredston...
(Thomas Hardy).

YCBiTOMITIOIOUM  HEBIIBOPOTHICTh TPATIYHOTO KIHIS JKHTTA,
TOJIOBHA TEPOTHS Y Bifdai BUKUIAE CBIf HAMTOPOXIHH TaliCMaH,
AKWH HE JOTOMIT iif B TaKy Baxky MuTh: With these words, she
advanced to the margin of the brook, took up the scarlett letter,
and fastened it again into her bosom. Hopefully, but a moment
ago, as Hester had spoken of drowning it in the deep sea, there was
a sense of inevitable doom upon her, as she thus received back this
deadly symbol from the hand of fate. She had flung it into infinite
space (Nathaniel Hawthorne)!

B tBopax AXK XIX ct. mepeBaxae eMOTHBHA TOHAIBHICTB adpe-
CamHo20 muny y TOENHAHHI 3 00’ €KTHBHUM THIIOM, TOOTO CTIpsi-
MOBAHa BUKJIMKATH TeBHi eMowii y untaya. EMotuBHuit QoH cin s
peati3yeThes Yepe3 BIITBOPEHHS K MO3MTHBHUX eMOIiH (10008,
TOBara, pajicTh TOMIO), TAK | HETATHBHUX (CTIBUYTTH, CIIBIEpE-
xuBarns Tomo). A XIX ct. BiITBOpIOBATH TOMIHYIOYY €MOTEMY
3a JIONOMOTOI0 CIIiB OTOBiJa4a, HampuKiaz, B HactymHOMy EMK
m000B IOHeUOK 110 Matepi: Not a very a splendid show, but there was
a great deal of love done up in the few little bundles, and the tall vase
of red roses, white chrysanthemums, and trailing vines, which stood
in the middle, gave quite an elegant air to the table. ‘She's coming!
Strike up, Beth! Open the door, Amy! Three cheers for Marmee!’
cried Jo, prancing about while Meg went to conduct Mother to
the seat of honour. Beth played her gayest march, Amy threw open
the door, and Meg enacted escort with great dignity. Mrs. March
was both surprised and touched, and smiled with her eyes full as she
examined her presents and read the little notes which accompanied
them.... There was a good deal of laughing and kissing and explain-
ing, in the simple, loving fashion which makes these home festi-
vals so pleasant at the time, so sweet to remember long afterward,
and then all fell to work (Louisa M. Alcott), i 3a jomomoroto ciiB
XYZIOXXHBOTO NIEPCOHAXKY, HANPHKIIAJ, TIEPEKUBAHHA JUTHHU Yepe3
(inancoBi npobnemu Oarbka: Disappointed he was; and bitterly,
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too. It came like a thunderclap on us all, that the vessel which con-
tained our fortune had been wrecked, and gone to the bottom with
all its stores, together with several of the crew and the unfortunate
merchant himself.  was grieved for him; I was grieved for the over-
throw of all our air-built castles: but, with the elasticity of youth,
I soon recovered the shock (Anne Bronte).

LlixaBuii (akT BCTAHOBNEHO B PE3YNBTATI aHAMI3Y JOCTIDKYyBa-
Hoi BuOipku TBopiB AXK XIX cr. — € Bumagxku EMK, ko emotus-
HUA ()OH HE € CMIB3BYYHHM 3 EMOTHBHOIO TOHANBHICTIO. Po3ms-
HEMO TIPHKIIAT, B SKOMY BiITBOPEHO EMOTEMY «CIM’ 5 Ta MaTepiabHi
TPY/HONI», eMOTHBHEM ()OHOM SIKOT 3a3BHYail € eMOI[ii CMYTKY,
CTPAXKJAHHS, Po3TIauy, aie aBTop MOKa3ye, MO Taka CUTYaIlis ke
Ha KOPHCTH ciMeiinum cTocyrkam: Though riches had charms, pov-
erty had no terrors for an inexperienced girl like me. Indeed, to
say the truth, there was something exhilarating in the idea of being
driven to straits, and thrown upon our own resources... and then,
instead of lamenting past calamities, we all cheerfully set to work to
remedy them: and the greater the difficulties, the harder our present
privations, the greater our cheerfulness were to endure the latter,
and our vigour to contend against the former (Anne Bronte).

[le oxHAM MpHKIAZOM TPOTHCTABICHHS EMOTEMH Ta EMOTHB-
Hoi ToHanmbHOCTI € HacTymHnit EMK 3 tBopiB AXK XIX ct.. ABTOp
ommcye raneOHe cTaBmeHHs [kona no JkeiH, sKa 3aMicTb TOTO,
o0 00ypUTHCS POCTO BAYMIMBO TMBUIACS HA HOTO BUTIBKH: ...
he some three minutes in thrusting out his tongue at me as far as
he could without damaging the roots; I knew I would soon strike,
and while dreading the blow, I mused on the disgusting and ugly
appearance of him who would presently deal it. I wonder if he read
that notion in my face; for, all at once, without speaking, he struck
suddenly and strongly. I tottered, and on regaining my equilibrium
retired back a step or two from his chair (Charlotte Bronte).

Emonii pisHux yaciB MaroTh 0arato crerud)ivHoro, nepenoB-
ciM jiesiki emorii Oyno «BrpaueHoy, ceb1o ix Oinblie He icHYE.
006’eKTH eMoIliil 3 ITMHOM Yacy TeX 3MIHIOKThCA. J[0 mpHKiany,
im0 B XIX CTONITTI MPUCTYM THIBY Mif Yac MOAPYKHBOTO KOH-
ity OyB comianbHO TPUIHATHIM JIMIIE VTS YOMOBIKiB, TO 3apa3
CHTYaIl[is 3MiHMIacs. BTiM, BITUyTTS THIBY MiJi 9ac MOAPYKHBOTO
KOH(IKTY, /i BHYTpIIUre 3ITKHEHHS MK €MOLiAMH BENO JO0 Bil-
YyTTS IPOBUHH, TPO 1O CBIYaTh CTOBI/I B 0COOMCTHX IOJCHHH-
Kax. Pesynbrar ananizy pocmimkysannx tBopi XIX cT. mokasas,
10 B3aralbHOMY MOBA JTiTEPATYPHHX XYIOXKHIX TBOPIB ITiTHECEHA,
3 BENMKOKO KUTHKICTIO BBIWIMBHX (hopM B mianmorax (I pledge; I'll
swear it on the Bible). IIpocmiIKoByeThCS CTPUMAHICTh B TIPOABI
eMOIIii, TONEPAHTHICT Ta TEPMiHHA 10 CIiBPO3MOBHHUKIB. J[ms
cycrinbeTBa XIX CT. BaXIMBE 3HAYCHHS MalO BUXOBAHHA Ta €TH-
KeT TOBEJIIHKH, BiITAK YacTe BKUBAHHS MONAIBHUX KOHCTPYKIIiH,
110 BUPAKAIOTH BBIWIMBE TIPOXaHHA (may, might, could it be pos-
sible; would you be so kind). Jlymka cliBpo3MOBHIKA BaKJTHBA,
BIJICYTHS KaTETOPUYHICTb B pO3MOBI (perhaps, by the way). OnHak,
TPOCITIIKOBY€EThCA B TBOpax AU aBTOpUTApHICTb, PO 110 CBIfYATH
YacTi BKMBAHHS 3aMEpeYHHX Ta MUTAIbHO-3aMEPEYHHX pPedeHb
y MAcKyMiHHO MApKOBAaHMX perlikax. Pesymbrar amanmizy moka-
3aB, o TBopH AXK XIX ct. cripsMoBaHi 310IIBILITO BUKIMKATH
CTIBUYTTA Ta CHIBIEPEKMBAHHA XyHIOKHIM MEPCOHAKAM — 4acTo
B JICTAISX 300paeHo cTpakmanms, rope (lost her mother, the earth
went away under her feet, she lost control of her feelings). Onnax,
KIHOYA HDKHICTb 1 100pOTa IPOCTIAKOBYETHCS B 3BEPTAHHI 0 OTO-
uyrouux (my dear, poor, my girl Tomo). baunmo, 1o reHxepHy pis-
HHUIIIO CHHTAKCHCY XynokHiX TBOpiB XIX cT. — peueHHs B TBOpax
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AX mepeBaxHO TOBHI, CKIIa/IHi, YaCTO TIUTAIIbHI THILY tag-question,
1100 OTPUMATH MO3UTHBHY BijTIOBI/Ib.

EMOTHBH SIK CHTHAITH EMOTHBHOTO TEKCTY, TOOTO eMOTHBHU-CTH-
Mysi Ta eMotuBH-peakuii, B TBopax AX XIX ct. yrBOprotoTh 37ie-
OITBIIOTO MOJIENb, KON BUCIOBIIOBAHHA-CTHMYI € TO3MTHBHUM
il y BINMOBIb OWIKYEThCS BHCIOBIIOBAHHS-PEAKI TEX MO3U-
misna: C — P*. Ane g tBopis AU XIX ct. mputamansa ixima
MOJIeJIb EMOTHBHIX CHUTHAJIIB! Ce — P7P, 10070 HE 3aBKIM BaXK-
mmBo s AU OTpHMATH TO3UTHBHY PEAKIliF0 HA CBOE BUCIIOBIIO-
BaHHA. MacKymiHHO MapkoBaHAa MOBa JOCTI[KYBAHMX TBOPIB
MICTHTb BEIMKY KiNBKICTh HAKa3iB, 30KpeMa 3alepedHnX iMIepa-
THBHEX (hopM B cymepeukax. Pemmiki AU KopoTKi, 4acTo eTimTiyHi
3 BEJTMKOIO KiTBKICTIO 3amepedeHb Ta KaTerOpHIHO BiIIOBIIIIO
6e3 momanbmioro moscHeHHS ‘No!’; 3BepTaHHS 31e0ITBIIONO O
iMeni Oe3 mecTIuBuX (opM.

BucnoBkn. Otxe, mpoaHai3yBaBuIM OCOOTMBOCTI peai-
3ani{ eMOTHBHOI TOHANBHOCTI B Hamiil Bubipui XIX ct., 6adumo,
mo B TBopax AU HaKIajieHHS eMOTHBHOrO (OHy Ta EMOTHBHOL
TOHAJIBHOCTI Bi/I0yBA€TbCA CIIB3BYYHO, B TOH Yac AK B TBopax AXK
3yCTpIYaeMO He 3aBk/IH CITB3BYYHHMHA eMOTHBHMH (OH 3 eMOTHB-
HOIO TOHAJIBHICTIO. 3BiICH MOKHA 3pOOMTH BHCHOBOK, IO aBTO-
pam-yoJoBikaM OiNbLI BNACTHBHUI MPSAMOMIHIMHUI BUKIAJ TyMOK
Ta TIOYYTTiB, BOTHOYAC ABTOPH-KIHKH OiNIbLI 3aBYalbOBAHO Bi/ITBO-
PIOBaIH CBill eMOTHBHO-XYTIOKHII 3a/yM.

IepenexkTnBH AOCTiKEHHS BOAYAIOTECA B MOAAIBLIOMY
aHami3i TeHJAepHMX OcoOmMBOCTEH peanizalii  eMOTHBHOIO
oHy Ta eMOTHBHOI TOHANBHOCTI AHIIHCHKUX XyHOKHIX TBODIB
XXI cronittst Ta B IXHROMY KOMIApaTHBHOMY aHAi3i 3 Pe3yJibTa-
TaMu J1ociiukeHHs TBopiB XIX cromitts.
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Tsyntar N. Gender peculiarities of the emotive
background and of the emotive tonality of the English
literary works of the XIX century

Summary. The article deals with the analysis of the emotive
background and of the emotive tonality of the English literary
works of the XIX century. Text emotivity has two sides: the side
of'the content and the side of the expression. Emotive background
and emotive tonality define the specifics of the emotive content
that finds its reflection in the character of the literary work. The
dominant emotheme in the novel written by the male authors
of that period is the emotheme of the “social inequality”. The
main emotheme in the novel written by the female authors
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of that period is the theme “family”, namely the relationship
between parents, between parents and children, between
children. In the article three types of the emotional tonality have
been analyzed: 1) egocentric emotional tonality; 2) objective
emotional tonality; 3) addressative emotional tonality. The male
authors of the XIX century mainly used the objective emotional
tonality, the emotive background of which was represented
by the emotions “fear”, “dissatisfaction”, ‘disgust”, “anger”,
“despair” which are correlated with the main emotheme. In
the female authors novels the addressative emotional tonality
with the objective emotional tonality domainates whose main

purpose was to appeal to the reader’s emotions. The emotive
background ‘family’ is realized through depicting as positive
so negative emotions. In the male authors novels the emotive
background is always correlated with the emotive tonality while
in the female authors works is not always correlated. Thus, we
can see frequent use of negative and interrogative-negative
sentences in the masculine speeches. The result of the analysis
shows that the female authors literary works are directed to
the emotion of the reader.

Key words: emotive background, emotive tonality,
emotheme, emotivity, emotions.
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