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Summary. The article explores the genderology in
the social architecture by Serhiy Zhadan, represented both in
his poetry and prose. It has been identified that the philosoph-
ic category of a ‘human being’ is an entity, specified through
the range of subcategories: “an adult”, “a child”, “a boy”, “a
girl”, “a man”, “a woman”, “an old man”, “an old woman”.
Two distinct starts — ‘the man” and the “woman” — and their
sociocultural roles in the printed matter by Serhiy Zhadan have
been identified and analyzed. It has been proved that the texts
by the author are invariably marked by the presence of a gal-
lery of women appearing as a moment in the destiny of the man
and serving as an explicit sexual object. The prevailing social
roles of the woman within the body of writings from 2008 up
to 2019 are the following: a hooker, somebody’s girlfriend
desired either by a protagonist or by the lyrical hero, an older
woman of experience, an explicit sexual object, a drunk fast
woman, women as the source of problems and men’s failures,
an under-age looking adult. The components of the female
image comprise the manner of dress, hair, make-up, acces-
sories, shoes, perfumes, weight. The oxymoron embodied in
the triad “women-church-alcohol” or “priest-women-laughter”
takes place. The uncovered wintry nature is associated with
the female nudity. The author’s texts sometimes fall into Boc-
caccio’s mockery and Chaucerian ridicule of religion.

Within the European chronotope prostitution and pornog-
raphy are depicted as a rudiment of the past and is viewed
as a profession type, whereas in the Ukrainian context it is
portrayed as an inseparable part of the home sociography.
Throughout the analyzed poetry and prose it is impossible to
find a single image of a respectable woman.

Social text by Serghiy Zhadan brings the mixture of char-
acters from the combined epochs — the Soviet times, the 1990s,
the present. The author ridicules social extremes and the con-
fusion of the social architecture produced by the rapid change
of the epochs: Perestroika, the dark criminal 90s, the noughties.

Key words: genderology, female anthropology, feminolo-
gy, social architecture, sociocultural role.

Problem statement. The term ‘gender’ gets widespread circula-
tion in the West after it was introduced by the American psychoana-
lyst, Doctor of Psychiatry R. Stoller in 1968. In 1975 the American
researcher Ning Koch proposed the term ‘feminology’. At the end
of 1980s and in the 1990s along with feminology and andrology,
genderology is being formalized into a separate science. The concept
of gender enters literary criticism gradually. The impetus to gender lit-
erary criticism formation is linked to gender investigations in linguis-
tics focusing on the differentiation of female and male speech. The
differentiation theory belongs to R. Lakoff, going back to his work
“Languages and Woman’s Place” (1975), and dwells on the theory
of two cultures — the male and female ones respectively [1].

The literary criticism of the XXIst century is marked by sharp-
ened interest of the researchers towards the gender issues. There
comes the realization that the philosophic category of a *human
being’ is a too abstract entity, unless specified through the range
of subcategories: “an adult”, “a child”, “a boy”, “a girl”, “a man”,
“a woman”, “an old man”, “an old woman”, etc. As a result,
the abstract anthropology falls backwards, giving its way to gender
studies, that within the human science sees two distinct starts — ‘the
man” and the “woman” [2, p. 10].

The analysis of the main studies and publications. Female
anthropology within the poetics of individual authors is a productive
direction in the contemporary literary studies. Within the seman-
tic-cognitive analysis the concept WOMAN Serhiy Zhadan’s writ-
ings as a leading representative of contemporary Ukrainian literature
was explored by Z. Popova and L. Sternin. Zh. Tomashevska investi-
gates the components of the female images (skin, hair, eyes, fingers,
body, legs, dress, makeup, accessories, odour), metaphors that con-
stitute the figurative field of the concept, and identifies the prevail-
ing female prototypes in the poetry by the author (Iryna, Nataha,
Ursula, the Virgin Mary, mother Teresa, Mary Magdalene), studies
the characters adopted from the Slavic and ancient mythological
discourse (the Siren, the Witch, the Amazon, the Muse, the Mer-
maid) [3]. At the same time, the philosophy behind the female
images and the place of the woman in Serhiy Zhadan’s male world
have been overlooked, and the sociocultural role of the women in
the poetic world of the author hasn’t been retraced.

Statement of the task. The aim of the article is to explore
the artistic generology manifested both in prose and poetry by Ser-
hiy Zhadan.

Presentation of the main material. The anthropology by
Serhiy Zhadan is prevailingly male anthropology. In his writings
the woman exists only as a moment in the destiny of the man as
an explicit sexual object: «sin xoue ii, 6ona tiomy nodobaemncs,
i dpysam tioeo medic nodovaemvcay (liter.transl. he wants her, he
likes her, and his friends like her as well — T.8.) [4, p. 70]; «[lops0
i3 OUpeKmopoM, Ha CuHboMy, 2pyoo nogapbosaromy mabypeni,
cudina eenuxa yuyvbkacma canimapkay (litertransl. Next to
the director, on a blue, crudely painted stool, there sat a big-titted
nurse — 7.S.) [5, p. 121]; «Hasnpomu nei' cudinu 0si nyxxi mimku
8 MICHUX 2aPAYUX CYKHAX i3 BAMCKUMIU 3GGUBKAMU HA 207061
(liter.transl. Two chubby women were sitting in tight hot dresses
and with heavy curls on their heads were sitting opposite her — 7.5.)
[5, p. 114]. The social roles given to women are not exactly diverse.
Serhiy Zadan’s women are the ones of low social responsibility:
«1 He 3HANd, 60 K020 came 3a8azimHing, He 306CiM 3pyyHO 0)10»
(liter:transl. 1 didn't know from whom exactly I got pregnant, it
wasn't very embarrassing — T.5.) [4, p. 195]; drunk fast women:
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«llicna Opyeoi niswku il cmano no2ano <...> 60HA BMUBAIACH,
Oyna mokpa i 3myyena i dossonuna cede yinysamuy (liter.transl.
After the second bottle she felt sick <...> she washed herself, she
was wet and tired and let herself to be kissed — 7.5.) [4, p. 182]; or
unpretentious women of experience: «Kinka 3 Menuumu npemen-
sisamu i Ginvw docsioomy (liter.transl. A woman with fewer claims
and more experience — T.8.) [4, p. 69], «[Tomim 5 ymas, wo srcumms
i cknadaemyves i3 maxux peveli, 3 YUx YMinux, RPUCHPACHUX pyXie
CIMAPUIX JICTHOK, SIKT POOUTU HAC QOPOCTUMY, HABUATY, K MO,
miobosiy (liter.transl. Then I knew that life consists of such things,
of these skillful, passionate movements of the older women who
were turning us into adults, teaching us love at their best — 7.5.)
(5, p. 210].

Prostitution and pornography are leitmotical and go through
the numerous texts by the author: «Panmom wuisx meni sacmynae
arcinka. // Jleaxoi nosedinkuy (liter.transl. Suddenly a woman stands
in my way. // A woman of pleasure — T.S.) [6, p. 70]; «/ xum mu
xouew cmamu? <..> [Ipocmumymkoio, — poscmisnacy Kamsy
(liter.transl. And what do you want to be? <..> A prostitute, —
laughed Katya — T.8.) [5, p. 161]; «i npocmumymxu — do6pi, sax
cecmpuy (liter.transl. and prostitutes — are kind like sisters — 7.5.)
[6, p. 45]; «roni obipsani koponi // bopdenis i nusnsxie. // I saxce
JCUMMA He MAno Kinys, // niymaue, 5K povan, // i npocmumy-
mox eapswui cepys posiepieanu mymany (liter.transl. young ragged
kings // of brothels and taverns. // And the hard life had no end, //
being confused like in a novel, // and the hot hearts of the prostitutes
were warming the fog— 7.5.) [6, p. 39]; «posmupana sxumucy pan-
Yy3bKUMU RApGyMamu cmapeyi noeu i 3a6Upana y Hb020 3 pyK Hop-
Hoepaqiuni xcypranuy (liter.transl. she was rubbing the old man’s
legs with some French perfume and was trying to take pornographic
magazines from his hands — T.5.) [5, p. 121-122]; «Bin 6y aucmo-
Howioto 6 Amcmepdami, // cyxag abby, cudie Ha mpami, // duguscs
nopro y euxioniy (liter.transl. He was a postman in Amsterdam, //
was listening to Abba, was getting on the tram, // was watching porn
on the weekends — 7.S.) [6, p. 5]. Prostitution is embedded in Zha-
dan’s native society, flourishes in his everyday reality, having turned
into its natural part: «Bir 00620 ceapumbcs 3 Kacupamu, nacaxci-
Pami, npOOAsYAMY KPAOEHUX 200UHHUKIB, 3AKTUKAIOUU Y CBIOKU
BOK3ATBHIX ATKO20TUKIS | npocmumymox. TIpocmumymxu na 1020
ooyiy (liter.transl. For a long time he quarrels with the cashiers,
passengers, sellers of the stolen watches, calling station drunkards
and prostitutes as witnesses. The prostitutes are on his side — 7.5.)
[7,p. 160]. At the same time, within the artistic pictures of the Euro-
pean life the social space for prostitution shrinks and is suddenly
viewed as abnormality: «/Ipocmumyyis, Sk ocmanmiti npumynox
acoyianbHoCmi, AK HeUMpasHe MAepo HA YEeNONIMHOMY Mili
giokpumozo cycninbemeay (liter.transl. Prostitution, as the last
refuge of antisociality, as an indelible mark on the cellulite body
of the open-minded society — T.5.) [6, p. 107]. However, European
towns themselves are perceived exclusively through the ‘forbidden
areas’: «Pinnepban — [ amdyp3vKuli paiioH, wjo yinkom ck1adacmocs
3 bopderis, Micmo 8 Micmi, npumyi0x ymix i npucmpacmeti. <...>
306Hi 6ce ye Hacadye KOTOHIIO CMPO2020 PerCUMY, AKY HACETUTU
npocmumymxamuy (liter.transl. Ripperbahn is a district of Hamburg
that consists entirely of brothels, a city within a city, a haven of fun
and passion. <...> From the outside, all this resembles a colony
of strict regime, populated by prostitutes — 7.5.) [6, p. 45].

Zhadan, who is a master of a poetic detail, puts on his women
some ‘indecent dresses’, all kinds of revealing clothes: «bymu mym

HCIHKY 8 OIOCMeaTbmepax ma CROPMUGHUX WMAHSX, 3 ACKPAGUM
Maxisircem © doseumu naknaowumu wiemsmuy (liter.transl. There
were women in bras and sweatpants, with bright make-up and long
fake nails — 7.S.) [5, p. 18-19]; «byna ye monoda xcinka, hapbo-
6aHa 6 pyde i 00f2HeHa 8 KOPOMKY YOPHY CYKHIO Ma YOpHi Mepe-
arcesi nanuoxuy (liter.transl. It was a young woman with dyed red
hair and wearing a short black dress and black fishnet stockings —
T.8.) [6, p. 114]. The lyrical hero doesn’t show any respect towards
the female manner of dress: «Ocb 6ona npoxudaemvcs i nouunae
0052amuch, Hamszye Ha cebe 6ci yi JCIHOYI peui, Hcaxaugy 30pyio
015 hemuwiricmie i nidapie, JCIHKY OUGHI CBODIHHS — SIK MOJICHA
Hocumy 8¢t Yi MpUKpacu 075 MPAHCEeCHUMI6, NAHYOXY, CePelCKU
i Kombopogy OLU3HY, HOPMATbHI W0ou Hocamb X/6 1 Xo0amb
CIPOEM, @ JCIHKU CMPOeM He X003mb, Xiba wo waxiokuy (liter.
transl. Here she wakes up and starts dressing up, she puts on all
these female things, terrible harness for fetishists and ponceys,
women are strange creatures — how can one wear all this transvestite
jewelry, stockings, earrings and colored underwear, normal people
tend to wear cotton and march, and women do not march, except for
the female suicide bombers — 7.5.) [7, p. 158].

The topic of the woman and nudity finds its embodiment in
the description of nature as well: «/]e ocb uopHi depesa 6 xono0HUx
cHieax, // Hibu agpuxanxu na Oinux npocmupaoiaxy (liter.transl,
These black trees in the cold snow, // are like African women on
the white sheets — 7.S.) [6, p. 42].

The lyrical hero doesn’t distinguish between women and girls
[7, p. 138] — they all transform into the object of desire: «Ha 6yu-
yax mpannsiomocs Oieuamia, // In npaznemvcs koxanns 1i aiko-
2omo. // L]e ne dospini, ane eaice npunaoi, // Meni 6onu cnodota-
ey npunativuiy (liter:transl. 1 meet girls on the streets // They long
for love and alcohol. // Not yet ripe, but already lovely, // At least
[ liked them — T.S.) [8, p. 29]. Serhiy Zhadan’s characters for some
unclear reason feel themselves in the center of women’s attention:
«Kinku, npobiearouu, kudanu na mene aeeki no2nsouy ([iter.transl.
The women, passing by, cast light glances at me — 7.S.) [5, p. 221];
«cnycmuges y 001uny, <...> 0e Ha Hb020 YeKaiu KOXAHKU HOYi»
(liter.transl. went down to the valley, <...> where the mistresses
of the night were waiting for him — 7.S.) [5, p. 67]. Sometimes this
female desire towards the lyrical character acquire some obsessive
and unpleasant forms like in the poem «@anamxay “A she-fan”: «ii
noyinyuxu // manu cmax nomuisy (liter.transl. her kisses // tasted like
slop-T.8) [7, p. 92].

The male character is always the dominant one. It is he who
makes decisions and controls the flow of life: «Meni oyno 17, i
Oyno 14, 6ona meni He gipuna, 6ona dymana, wo s i kury. Tax 60Ho
i cmanocsy (litertransl. 1 was 17, she was 14, she didn't trust me,
she thought [ would leave her. And it happened so— 7.5.) [4, p. 183].
Raping can be viewed as a subject of pride in Serhiy Zhadan’s texts:
«Koua reanmye sopanumu sanawinumu HoYamu npayigHuLb MoT0Ko-
30600y, NPOMUHAIOYY iX NOTIM 20CTPUM MemaieguM npeoMemom.
Yonogixu tioeo 3a ye nosaxcay, xcinkamn 6in nodobascsy (liter.
transl. Kocha rapes the employees of the dairy factory during starry,
fragrant nights, then impales them with a sharp metal object. Men
respected him for that, women liked him — T.8.) [5, p. 30].

It seems endemic to Serhiy Zhadan’s writings to shift
the responsibility for promiscuity from men to women, who are
compared to... horses: «I 6abu, mog Kkomi, nio cnexoro & muni //
ipoicanu 0o conys 6 xcypoi i posnyyiy (liter.transl. And the broads,
like horses, under the heat in a lather // were neighing to the sun in
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grief and debauchery — T.8.) [8, p. 7]. Even those women who turn
up in churches, like in Chaucerian texts, show no trace of piety:
«Kinku nioxo0unu 00 ceayeHHUKa, HiiCHO WOCh LOMY Wienominy,
mot, nidcmitorouucy, dapysas im nucmisku i3 ncarvamvuy (liter.
transl. Women approached the priest, whispering something to
him gently, and he, laughing, was giving them the postcards with
psalms — 7.S.) [5, p. 187].

Women come as the source of problems and men’s failures:
«babu, — honus ein, — lepa, 6abu, ye éce badu. // Axi babu, — dugy-
sascs 1 <...> // <..> ['epa, 1 o yce bauy, dpyxcuwe, ye 6ce 60Hu,
ye eonuy (liter.transl. Broads, — he honked, — Hyera, broads, it's all
broads. // Which broads, — I wondered <...> // <...> Hiera, I can
see everything, my friend, it’s all them, it’s them — 7.S.) [5, p. 109].

There comes a strong link of a woman and the betrayal: «bosscs,
wo dumuna 0yoe He mos. Bona make pobuna, dpyxcuwe, 0...»
(liter.transl. 1 was afraid that the child would not be mine. She was
pulling such kinds of things, my friend, oh... - T.S.) [5, p. 112]; «Tu
yinyeut tioeo //' i pasom i3 meoeio ciurolo // Ha tioeo 2ybax // 3ocma-
tomves // mikpoou 3paduy (liter.transl. You kiss him // and along
with your saliva // on his lips // there remain the germs of betrayal —
TS)[8,p.12].

The true nature of Serhiy Zhadan’s genderology is expressed
through the comparison of women and men, with the first one based
on destruction, and the second one built on the enlightment grounds:
«Kinku Oynu cxoxci Ha veuencokux cuaiinepoky (liter.transl. The
women resembled Chechen female snipers — T.8.) [6, p. 58]; «4
yonoeixu Oy cxoxci Ha npocgimumenie Kupuna i // Meghodisy
(liter.transl. And the men resembled the enlighteners Cyril and //
Methodius — T.S.) [6, p. 59]. Men and women are being opposed in
the authors writings: « Yonogixu Oinbui 006ipnU6i, HCIHKU — MEHUL)
(liter.transl. Men are more trusting, women less — T.5.) [6, p. 112].
The parameters of aging are different within the sexes, and contain
a hint of impropriety when it goes to females: «Yepes tioeo xeap-
MUY Ha NOYAMKY BICIMACCSIMUX NPOULTA 6C5L POSPECUBHA MOT00b
PaiioHy: XTONUUKY MYM HAOYEATU MYJICHOCHI, diguamKka — 00cgioy»
(liter. transl. All the progressive youth of the district passed through
his apartment in the early eighties: here boys were gaining courage,
and girls were gaining experience — 7..) [5, p. 30]. «Hauixpawya
arcinka 6ina cminkay (liter.transl. The best woman is a white wall -
T.8.) [8, p. 46], says the author. On the other hand, despite a string
of personal failures, the man is thought of as a socially positive
figure: «lljomicays eidpaxosysamu Kowimu 6 Qumsyi npumysxu, //
HiKonu He 3a0ysaiouu npo coyianvhe noxodcennsy (liter.transl. To
monthly deduct funds to orphanages, // never forgetting about your
social origin — 7.S.) [6, p. 23].

Sexual acts take a separate place in Serhiy Zhadan’s writings,
acquiring both rude and pornographic forms: «s 00pizas icoms Ha
cepednvomy // nanvyi // npasoi pyku // cnpasdi kopomxo // i nouag
Hamupamy ii dipy» (liter.transl. 1 have cut the nail on the middle //
finger // of my right hand // really shortly // and started rubbing her
hole—T.8.) [7, p. 90]; «binssxa ecmuena cmsenymu 3 Kaponinu cee-
mpa 1 yinysana ii memni eagicki epyou. <...> Konu 5 3acunas, 6onu
we yinyeanucwy (liter.transl. The blonde managed to pull Karolina's
sweater off and was kissing her dark, heavy breasts. <...> When
[ was falling asleep, they were still kissing — T.5.) [5, p. 230]. The
descriptions of a sexual act tend to be rather detailed [5, p. 241]. The
combinations of sex and philosophy, or sex and religion are endemic
to the author’s writing method: «Cexc 6e3 konmpayenmusie maio-
gagcs azimamopamu AKX woco Tocnody HeyeoOHe, wjoch maxe,

nicis uoeo mebe gionyuaioms 6i0 Llepkeu i 3a0U6aI0Mb KAMIHHAM
Ha 300pax napmakmugyy (liter.transl. Sex without contraceptives
was depicted by the agitators as something displeasing to God,
something after which you would be excommunicated from
the Church and stoned at the party meetings — 7.5.) [5, p. 120].

However, women are not totally deprived of a share of mys-
ticism they radiate: «Koau mu simxaew, scinku ueurymv 6010ccs
neuani i cmymkyy ((liter.transl. When you sigh, women scratch
their hair with sadness and sorrow — T.8.) [5, p. 228]. Despite
the deep and total sexism piercing texts of different years, the writer
leaves a tiny chance for some women to have feelings and stay
romantic: «Kinxu, Kompi mseatomy 3a cobol ceoi ckapou, 0052
i mpuxpacu, cnoeadu i posuapyeanusy (litertransl. Women who
carry with them their treasures, clothes and jewelry, memories
and disappointments — 7.5.) [7, p. 98].

The conclusion and investigation perspectives. Thus, Serhiy
Zhadan’s writings are touched by the presence of a gallery of women
belonging to the lowest layers of the social architecture. The domi-
nant social roles of the woman are: a prostitute, somebody’s girlfriend
desired either by a protagonist or by the lyrical hero, an older woman
of experience, an explicit sexual object, a drunk fast woman, women
as the source of problems and men’s failures. The uncovered bare
nature is associated with the female nudity. The author’s texts tend to
fall into Boccaccio’s mockery and Chaucerian ridicule of religion, or
the paradigm ‘women and religion’. While the man is viewed through
the parameters of enlightment, the women is measured through her
sexuality, destruction and the categories of male desire. The future
perspectives of the investigation we foresee in the close study
of the male roles in the scope of writings by Serhiy Zhadan.
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Crapocrenko T. M. Xyno:xHs1 FeHAEPOJIOrisl y colialbHOMY
Tekcti Cepris Kanana

AHoTanis. VY cTaTTi JOCHIJUKYEThCS TEHJEpOJIOris
y couianbHii apxitektypi Cepris JKamana, npeacraBiieHa
noesii Ta mpo3si aBropa. Byno BusHaueHo, mo ¢igocopcrka
KaTeropis «IouHa» — Ie CyTHICTb, iKa Moxe OyTH crienudi-
KOBaHa 4yepe3 HU3KY MiJKaTeropiil: «1opociuil», « AuTHHAY,
«XJIONELbY, «AIBUMHKA», «CTapuily, «cTapa». JIBa BUpaxke-
HUX [1049aTKa — «YOJIOBIK» Ta «OKiHKa» — Ta IX COLIOKYIbTYPHI
POJIi BUOKPEMIIIOIOTLCS i aHANI3YIOThCA Y JIPYKOBaHUX Ipa-
1sx Cepris XKagana. JIoBogUThCS, 110 TEKCTH aBTOPa Bif3Ha-
YeHI MPUCYTHICTIO Tajepei )KiHouYuX 00pas3iB, MpeaCTaBIEHUX
SK MOMEHT Yy 4YOJIOBiYiil moii Ta TakuX, L0 CIyTyIOTh Bij-
BEPTUM cekcyalbHUM 00’ exToM. Y Texctax 2008-2019 pokis
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MPEBAIIOIOTH HACTYIIHI COLIaNbHI KIHOYI POJIi: MPOCTUTYTKA,
YUSACH JIIBUMHA, KA BHCTyNae 00 €kToM OakaHHs MPOTaro-
HICTA YU JTIPUIHOTO Teposi, TOCBIAUEHI CTapIIi 3a BIKOM XKiH-
KH, BiIBEPTUH CEKCYyalIbHHI 00’€KT, HOCTYIHI I’ SIHI JKiHKH,
JKIHKa SIK JIKEPEJIO YOJOBIUMX MPOOJIeM Ta MPOBAJiB, KIHKH
MIiUTITKOBOTO BiKY, 1[0 BUINIAAAIOTH A0pocinMu. KommoHeH-
TH KIHOYHMX 00pa3iB BKIIOYAIOTh: MaHEPy OASTaTHCS, BOJIOC-
cf, Makishk, akcecyapu, Tydui, mapdymu, Bary. Mae micie
OKCHMOPOH BTUICHHH y Tpiaji «KIHKH — [IEPKBa — aJIKOTOJIb
YH «CBSILICHHUK — )XIHKH — cMix». [0n1a 3uMoBa mpupoza aco-
IIFOETHCS 13 JKIHOUUM PO3IATHCHUM TiJIOM. Y aBTOPCHKUX
TEKCTax Mae Micie cMix y ctuiti bokkaquo un YocepiaHcbke
BHUCMIIOBaHHS PEJIirii.

Y €BpomeHCHKOMY XPOHOTOMI TPOCTHTYIIS Ta MOpHOTpadis
300pakeHi SIK eeMEHT MUHYJIOTO 1 PO3MIANAETBCS K Tpodecis, Tl
SIK Y YKPaiHChKOMY KOHTEKCTi BOHH MAITFOIOThCS HEBIT €MHO0 YacTH-
HOI0 JIOMAIITHBOi cotiorpadii. Y mpoaHami3oBaHKX MPO30BHX Ta Moe-
THYHHX TEKCTaX HEMOKITMBO BiIIIYKaTH 00pa3y MPUCTONHOT AKIHKH.

CouianbHuit Tect Ceprist XKazana fapye cymin XapakTepis, 1110
TIOEHYIOTh Y 001 eleMeHTH Pi3HuX enox — Pajsaebki yack, 1990-
CTi, CyJacHiCTb. ABTOp BifITBOPIOE IBHJIKY YaCOBY 3MiHY, [0 BIUIA-
BA€ Ha couianbHy apxitextypy: [lepeOynosa, TeMHi KpUMiHATbHI
JeB’IHOCT], HY/TBOBI.

KnrouoBi cioBa: I'enpeponoris, »xiHO4a aHTPOIOJOTiS,
(demiHoIOrIs, collianbHa apXiTEeKTypa, COLIOKYAbTYpHA POlb.
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