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BIITBOPEHHA META®OP B YKPAIHCHKOMY ITEPEKJIAJII
POMAHY E. IIVIBEPT «MICTO JIIBUYAT»

AHoranis. CTarTio NPUCBSYEHO BUBYEHHIO TaKOTO CTH-
JICTUYHOTO 3aco0y sK Meradopa IIijJ Yac aHaiily aHIIO-y-
KpaiHchKoro repekiany pomany E. Tinbepr «MicTto fiB4ary.
Mepexnan 3nificaenuii I. JleniB. Y Xoai JOCHIIKEHHS PO3IIIs-
HYTO TaKi aCleKTH: MOHATTS MeTaOpH 3a PI3HUMH MiIXOTAMH
HAyKOBLIB, K1acH(iKarisd Ta QyHKII] y CTHIICTHLI, CHOCOOH
Ta cTparterii nmepexianay MeTahOopHIHUX KOHCTPYKIIiH, iHANBI-
IOyaJlbHUN CTHITh TIepPEeKIaaduku Ta MPUHOMH Tiepeadi, peati-
30BaHi y mepekiaji. BaximBy poib min yac mepexsiaiabKoro
aHaxizy poOOTH Bimirpae XyIOKHs JeTalb Y HMepeKiIaJeHOMY
TOTOBOMY TEKCTi, CMUCIIOBE Ta aBTOPChKE HAIOBHEHHs. BHko-
PHCTaHHSI CTHJIICTHYHHX 3aCO0IB y XyI0KHbOMY CTHIII 3yMOB-
JieHe Horo Mpu3HaYeHHsM — 00pa3Ho BiATBOPIOBATH NiHCHICTS,
300paxkaTd KUTTS depe3 oOpa3u. ToMy HaiixapaKTepHIIIMMH
pHcaMu € IMOOKa BUPA3HICTh, EMOLIHHICTh, MAJTbOBHUYICTb.

Mertadopa Ta MetadopryHi KOHCTPYKIIii € BATOMUMH KOM-
MIOHEHTAaMH MOBHOTO acIieKTy Hamoro cBity. Tomy Ha cydac-
HOMY eTaIli PO3BHUTKY MEPEeKIIaT03HaBCTBA BAKIMBO OparH JI0
yBaru notpedy SKHAKpanioro BiATBOPEHHS Ta Mepenadi oKpe-
MHX €JIEMEHTIB XYIOKHBOTO TeKcTy. Mertadopa, sk Oararo-
TpaHHHH 3aCi0 CTHIIICTUYHOTO PiBHS, BUMArae BiJi Hac 0coOJu-
BHX TpaHC(hopMaIliii, pO3yMiHHs Ta BAKOPUCTAHHS TPUHAOMIB.

Buxopucranss MeTadop 1e sickpaBa prca, o XapaKTepH3ye
obpasny Moy E. IinGepr, 30kpema y ii TBopi «MicTo IiB9aT»,
SIKUH € 3pa3KOM YHIKQJIBHOTO Ta 1HAUBIAYaTbHOTO CTHIIO MMHCh-
MeHHUII. BoHa crpapxHiii Matictep cnosa. E. [in6epr y cBoemy
TBOPi «MiCTO iBYaT» BUKOPUCTOBYE PI3HOMAHITHI JIHIBICTHYHI
TIPUHAOMH Ta TPOITH, SIKi POOJIATH OITHC IIEPCOHAXKIB, iX MTOXOMKEH-
HS YY OTOYCHHSI OUTBII BITIYTHUMH Ta PEaTbHUMH.

3acrocyBanns I. JIenmiB CTHIICTUYHNX TPUHAOMIB YIiTKO TIepe-
Jae Te, MO MaB Ha yBa3i aBTop. CeMaHTHUYHY CIOPITHEHICTH
Ta 3B’5130K JBOX BapiaHTIB — OPHUTIHAIY Ta MEepeKiIaay — He 3aBXK-
I BOAeThesl BOepertr. Y cBoeMy rnepekinafi ['anna JlenmiB Hama-
raeThCsl MaKCUMaJbHO HaOMIDKEHO Tepenardt MeTadopu. BoHa
BHKOPHCTOBYE Pi3Hi TUIIH NIEpeKIiay MeTadop, OCKIIIbKH B TEKCTi
TIPUCYTHI Pi3HI THUIH X CTUITICTHYHUX 3aCO0IB, sIKi HEMOYITHBO
MIEPEKIIACTH OHHUM CIIOCOOOM. Y NEsSKHX BUIIAIKaX TepeKiaiad-
Ka CTBOPIOE aBTOPCHKI MeTahOpH Ta MOPIBHAHHS, 100 JOIOMOT-
TH YUTaYaM Kpallle 3p03yMiTH ifIeto.

Po6ota 3 mepekiazioM Haaae MOXKIIUBICTh OUIBIN JETATBHO
BUBYMTH Ta BHOKPEMHUTH CIIOCOOM Iepenadi metadop, 3ampo-
MOHYBAaTH CTPYKTYpOBaHy KJIacH(IKaIlifo, MPOCIiAKYyBaTH TPO-
LieC CTBOPSHHSI YHIKAIbHUX Ta OPUTIHAIBHUX CIIOBOCIIONYYEHB,
BUPa3iB Ta MOSCHUTH CTHIIICTUKY YKpaiHCEKOI MOBH Ta Oararo-
TPaHHICTh MOXKITMBOCTEH TIEpeKIIay.

Kurouoi ciioBa: meradopa, CTUITICTHYHI 3aCO0H, CTHITIC-
TUYHI IPUHOMH, CIIOCOOH TIEPEKIIay.
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TocranoBka mpodaemu. JlocimkeHHs MeTad)opH SK JIHTBIC-
THYHOTO TIPOIIECY HE € TpocToro 3amadero. [Ipobmema momsrae
B MHOXHHHOCTI TOTNANIB Ta CmocobiB il mepemadi. AKTyanb-
HICTb JIOCTIDKEHHS MOJIATAE B TOMY, 00 TPOCTEKHUTH TEPEKIa
metaop, po3paxyBaTH CTpateriio Tepekmany, fka HaifvacTimre
BUKOPHUCTOBYETHCS, 3PO3YMITH CIOCOOM BiITBOPEHHS CKJIATHUX
KOHCTPYKILiii €3 eKBIBAICHTHUX BIJTOBIIHKUKIB y ILTHOBIA MOBI
Ta 3PO3YMITH IHTEPNPETAL0 KOHCTPYKIIH. YCHIIIHICTh BifTBO-
PEHHS [HOTO CTHTICTAYHOTO 3ac00y 3aJIeKHUTh BL TOTHOCTI CTIPHIii-
HATTSA T4 BMIiHHS 3HAXOJUTH aJICKBATHI BiJIOBITHUKH, PHIHATHI
IUISL TILTBOBOT ayTHTOPIi.

Mera i 3aBaanusg crarri. Mera — BU3HAYEHHS LUIAXIB Bil-
TBOPEHHS YKPATHCBKOID MOBOK) MeTaop 3 aHIIIHCHKOTO OpHTi-
HANBHOTO TekcTy. [locTaBneHa MeTa mependavae BUKOHAHHS HU3KH
3aBIaHb, a CaMe: BH3HAYMTH TOHATTA MeTaopu, 0OTOBOPUTH
PI3HOMAHITHICTh KJMAcCH(iKaIii, TpoaHaTi3yBaTH IepeKIaambKi
TpaHcopMallii, SKi 3aCTOCOBYIOTBCA TS TIEPEKIIay AOCTiKYyBa-
Hux Metagop. L[imi Ta 3aBIaHHS 10CTIKEHHS BU3HAYAKOTH METOJH
TIHTBICTHYHOTO JOCTIUKEHHS. Y TPOMOHOBAHOMY JOCTIKEHHI
3aCTOCOBYEMO SK 3arallbHOHAYKOBI, TAK 1 IHTBICTHYHI METOMTH:

1. OnrcoBuii MeTON (OCHOBHE 3aBIIAHHS — IOBHO Ta TOYHO OITH-
CaTH TIEBHY OJMHHIIKO a00 ABHMILE) — JIs OMACY MeTadop K CKIIa-
JIOBUX TIPOTIECIB aHATTI3Y.

2. 3icraBHuil MeTon (0asyeThcs Ha 3iCTABICHHI Ta IMOpiB-
HSHHI) — JUIs 3ICTABIEHHS OPUTIHATBLHOTO TEKCTY Ta HOro mepe-
KJIQJy 3 METOI0 TIPOAHANTI3YBATH CTIITICTHYHI 3ac00d y pomani Enmi-
3abet [in0epr «Micto iByam.

3. KBanturaruBHMit 200 KiTbKICHHH METOX (3MIHCHEHHS Mif-
PaxyHKy TIeBHOi MOBHOT OJWHHMIII) — /ISl MiPaXyHKy KiTbKiCHOTO
TIPENCTaBNeHH s AOCTIKYBAHAX CTHIICTHYHAX 3aC00IB Y pOMaHi
Ta HOro mepeKiai.

AHani3 ocTaHHIX MociAKeHb Ta myomikamii. Meradopu He
pa3 IOCIiUKYBATHCH B TIHTBICTHYHHX T TIEPEKIIAT03HABIMX IPAITSIX.
BukoprcTaHHs CTICTHYHEX (iryp Bilirpae BaKIMBY Polb Y JTiTe-
PaTypHHX TBOpaX. 3 OTHOTO OOKY, BOHM (DYHKIIOHYIOTh SK HEOJI-
MiHHI ()OpMaJIbHI iHIPAJIiEHTH Ta TIOCKIIOIOTh EKCTIPECHBHHUIL e)eKT
Ta CTETHYHY IIHHICTb JiTePaTypHUX TEKCTIB; 3 (HIIOTO OOKY, IIpOTe,
9iM ONHCKYYIINlT BOHA Y BUXITHOMY TEKCTI, THM OLTbIIE TPYIHOLIIB
BOHH CTBODIOIOTh 711 TIepeKIIajiadiB, SKi HAMAraloThCs BiITBOPUTH
iXHIO Kpacy B [Tb0BOMY TekcTi. [1if qac mepexmiagy CTICTHIHIX
iryp ineanbHIM IPUHITAIIOM € 30epekeHHS UTbOBOTO TEKCTY THHA-
MIYHO €KBIBAICHTHUM BUXITHOMY TEKCTY: 3 OHOTO OOKY, TIpiOpHTET
CITiZl Bi/IaBATH BIITBOPEHHIO XYIOXKHIX (hOPM Y ILTHOBOMY TEKCTI,
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3 1HIIOT0 OOKY, MOTPIOHI BEMHMKI 3yCHILIS ISl TIEpeNadi KOHOTATHB-
HOTO 3HAYeHHA, IepenaHoro Meradopamu BuXimHoi MoBH. CBO
Tpatli WO/0 MUTaHb aeKBATHOTO MepeKany MeTaop MPHCBATHIN
Taki ninreictd sk M. Jlapcon [1], [1. Hetomapk [2], B. Kapatan [3],
M. Kouepran [4], 1. Kopyneup [5], ta inmi. Ilpobnemu nepexnany,
ToB's3aH1 3 MeTadopamu pisHOro poxy. Bonu MoxyTh Oyt Kyib-
TYPHO TOB’S3aHMMH, 4 TAKOX CTIPUYMHEH] PO3ODKHICTIO B MOBHIX
cuctemax. [l OONAHHA 1MX TPYIHOLLB BAKOPHCTOBYIOTHCA TaKi
cTparerii mepexiazy: a) JOCiBHHH repeknaj; 0) 3MiHi MeTadopuy-
HUX BHPA3iB; B) MPOMYyCK MOPIBHAHHA. fK HACMIIOK, MOpIBHAHHS
Ta MeTaopu y BUXIiIHIH Ta LiMbOBIM MOBAX CIHPAIOTHCS HA Pi3Hi
BHXi/[Hi JOMEHH Ta MaloTh Pi3HY JIHTBICTHYHY peai3aLlio.

Bukuaa ocHoBHoro Matepiay gochizkenns. [lin yac nepe-
KNajly TEKCTy YacTo JIOBOAMTHCA BHOMPATH 3 ABOX 000B’S3KOBHX
I TepeKnagy SKOCTeH, Ha IYMKY Iepexiafaya, BaKITHBILIY.
3 omHoro OoKy, 1 HEOOXiAHICTb 30epexeHHs (OPMU Ta 3MICTy
aHITIHCBKOT0 MeTadOPUUHOTO BUPasy. A, 3 HIIOTO OOKY, 1i¢ eBHi
TpaBuiIa yKpaiHChKoi MOBH Ta MIOBHE YCBiIOMJIEHHS 00pasy, 3aKia-
JIEHOT0 B OpUTiHATBHOMY TekeTi. Clil 3BepHYTH yBary Ha Te, 110
1e pOMaH, a 0TKe 0e3 CTHJTICTHYHMX MPUHOMIB TEKCT BUTIIAAATHME
cipuM, HECBIXKMM, OE3eMOIIMHAM 1 HE 3aXOIUIIOBATHME YMTAYA.
[anna JleniB BuxopucToBye 00pasHi MPUHOMH, TaKi K MOPiBHAHHS
Ta MeTad)opH, IPOBOASYHM TICHI AHANOT1T MiK IPHPOIHUMHU aTpHOY-
TaMH Y1 30BHIIIHIM BUTISIOM PI3HEX 00’ €KTIB YH iCTOT.

IcHytoTb Taki THIH MeTaop SK mepcoHidikamis, ki iHOMI
PO3IIAAAOTHCS K OKpeMi Tporm abo cTuicTuuHi 3acodu. [Ipote
32 CBOEIO CYTTIO BOHH € MeTa()opaMu, OCKUTbKH 00pa3oTBOPEHHS
DasyeTbcss Ha MeTadopuuHill 3aMiHi. Y TBOPI CHOCTEPIraeThes
BEIHKA KLIBKICTb Tepconiikarii. MoxxeMo HaBeCTH MpUKIAIHL:

(1) It wasnt a long ride from Grand Central to the Lily
Playhouse — we just cut straight across town — but our taxi took
us through the heart of Manhattan, and that'’s always the best way
for a newcomer to feel the muscle of New York [6, p. 26]. — (1)
Bio oxzany Ipano-Cenmpan do meampy ,Jlines” 6yio nedanexo —
nepeixamu ynuysMU HagNpocmeyb, daie MAakci n08e3no HAC Kpisb
yenmp Maneemmeny, a 0ns Hogonpudy10i ye HatKpawuii cnocio
giouymu, ax 6’emwca cepye Huvro-Hopka [7, p. 32].

Y upoMy mpuKnazi Maemo mepcosidixauito, i agrop 300pa-
xye Hoto-Mopk sk momumy, nepenaroun 1e Metagoporo «to feel
the muscle of New Yorky». Knacugixaris K. Jlorouskoi cBimunts
Tpo Te, 110 1¢ OJWH 3 BUIIB MEpCoHi(ikalii, je mepcoHidixaris
SIK CTHIICTHYHUH 3aci0, MOB'13aHa 3 «IHCTHHKTOM MepCOHihiKarii»
momuy [§]. Y 1poMy BUNAAKY B YKpaiHCHKOMY Tepekiajii He BUKO-
PUCTOBYETbCA TOCTIBHHUI MEPEKIa, KM MOKE 3BYUaTH K «Bill-
ayTi M’s13 Heto-Hopkay. Ilepextafauxa BixTopiia Meragopy 3i
36epekeHHAM CEHCY «BimuyTH, K 6eTbes cepiie Hpro-Fopkay.

Moskemo HaBecTH 1ie IeKiTbKa PUKIajiB nepconidikarii:

(2) By the next day, all of Celia’s belongings had migrated into
my apartment [6, p. 57]. — (2) Tozo Ous eci noscumru Cenii mizpy-
eanu 6 moi anapmamenmu [7, p. 71].

(3) The Lily Playhouse caught a lot of performers on their way
up the ladder of success [6, p. 51] — (3) Teamp ,Jlines" niiinas 0o
C80IX meHem yumMano GUKOHABUYY, AKI Oepuucs 820py OpaOUHOI0
yenixy [7, p. 63].

(4) But this is a city that gets born anew in the fresh eyes of every
young person who arrives here for the first time [6, p. 26]. — (4) Ane
ye Micmo 3aH080 HAPOONCYEMBCA Y CEINCOMY NOTAOI KONCHO20
MON00020 XN0NYI, KONHCHOT MOT000I OiguuHu, SKIi RPUINCONCaromp
cioou enepuie [7, p. 31].

(5) Her vials of Elizabeth Arden competed for space on Uncle
Billys elegant desk against her compacts of Helena Rubinstein
[6, p. 57]. = (5) lInaweuxu napghymie 6id Enizadem Apoen 3maca-
JCA 3a Micue Ha suuykaromy cmoii 0a0vka binni 3 nyopenuysmu
6i0 T'enenu Pyoinwmeiin [7, p. 71].

Y kumsi E. TinGepr 3xaxomumo 6arato mpukiajis 0co6muBoro
Ty Metaopu. BukopucraHHs nepcoHiQikarii B TeKCTI Mae BeNH-
KU BIUIUB, OCKLTBbKH I1ei CTHITICTHYHKIA 3aC10 0XKHMBIISE TIEBHI IIPel-
METH Ta SBHILA 32 JOTIOMOTOI0 JIIOACHKUX pHc XapakTepy. OCHOBHA
MeTa BUKOPHCTAHHS LBOT0 THITY MeTa(popH MONArae B TOMY, 00
TPUBEPHYTH YBAry YWTaya, a TAKOXK HOrO eMOLIHHY MiITPHMKY.
[le nomomarae unTadam CTBOPUTH B ysBi OBHHH 00pa3 mpeaMera
1 3aHypUTHCA B 3aXOILTIOKYMI CBIT TepoiB. Y KHU31 aBTOpKa 300pa-
skye Hoto-Vopk sIK uBy TIOTHHY, a Iie 03HAYAE, IO MICTO TAKOK
€ OJHMM i3 TOJIOBHKX T€POiB pOMaHY i Bilirpae He MEHII BaKIMBY
poub, Buitie HaBeieHo ekiibka MPUKIAiB epcoHihikalii Ha mif-
TBEpIKEHHS LBOTO.

Hactynauit npuknan — ne Metagopa, y sKiii npu  mepexiazi
30epIracThCs CEMAHTHKA 1 JIGKCHYHE 3HAYCHHS CJIiB BHKIUKAIOTh
OJIHAKOBI acoIliallil y MpeCTaBHUKIB 000X MOB;

(6) The man is made of ideas [6, p. 125] — (6) ¥ iioeo 20n06i
3aexcou noeno ideit [7, p. 158].

Y 1b0My BHMaKY aBTOp BUKOPHCTAB CTIpaBkHIO MeTadopy. 3a
Kacudixartiero morosnasid [1. Heromapka MaeMo cripay 3i cTaH-
naptHoro MeTadoporo [9]. [lepexnanay nos1ae COBO «ro0Bi», 1100
Kpaie mepexaty 3mict Metagopu. Le sk 300pakeHHs BiITBOpEHO
B 1UIbOBiH MOBI. MeTadopa MOBH OpHriHamy MepeHOCHThCS Ha
MeTadopy MOBH TepeKIajy, Ika Mae Te came 3HaYeHHs 3Ti/IHO 3 Kila-
cudikaiiero croco0iB mepexnany Meragop MoBosHasms M. Jlap-
coHa [1]. BigmosinHo 0 knacu¢ikauii TeHopa Ta TPAHCIOPTHOrO
3ac00y —«many — 11e TeHop, «made of ideasy— TpancopTHui 3aci0.
[le imenHuKoBa MeTadopa. CTPyKTypHO Iie pocTa MeTadopa.

(7) We moved with such speed! [6, p. 110] - (7) Mu pyxanuca
Mmoe onuckasxu! [7, p. 112].

Y 1boMy peyeHHI MaeMo CIOBOCTOMYYeHHS «such speed»
i B mepekuiaji «MoB Onmickakmy, [lepexnaj He € nocniBnuii — «Mu
pyXaucs 3 TaKOK MBHAKICTION. Foro mepexafeno 3a omomo-
TOI0 TIOPIBHAHHS, 100 YHUKHYTH HEMOPO3yMiHb B LUTbOBIH MOBI.
3HOBY OauMMO HaMaraHHs Mepekiafada MakCHMAIBHO HiTKO Tiepe-
JatH 3a1yM aBropa. 3a knacudikariero K. Jlotonpkoi, e crpagxHs
Meragopa [8].

(8) After the funeral, Peg had embraced me with the strength
of a lumberman, and 1'd dissolved into her arms, spewing out
a Niagara of tears [6, p. 20] — (8) Hicis noxopowy mimka 0oHs1a
MeHe MIyHO, AK OP0BopYo, i 5 po3uUHUIACY 6 TI 0DTIMAX, GUIUELIY
i3 cebe niaeapy cuiz [7, p. 24].

1le omuH BUMazok nepeknagy MeTadhopu 3a J0NOMOT0k0 MOpiB-
HanHi. Mertagopa «with the strength of a lumberman» He mepe-
KJIJIAEThCs TOCIIBHO, 10 MOXE 3BydYaTH K «3 CHIIOH Jicopy0ay.
BoHa nepenaeThes MOPIBHAHHAM «MILHO, SIK APOBOPYO». Y 1bOMY
TIPUKIaJi MI MAEMO CTIPaBkHIO a00 cTannaptHy metadopy. Takuit
camuii 00pa3 30epekeHo B ILTHOBII MOBI.

(9) Enough time had passed that I now officially gave up
the hope of being met on the train platform [6, p. 23]. — (9) Munyno
8ice CIITbKI HACY, adc 5 OCMAMOYHO 00TUMUIA HADTIO HA Me, o
MeHe 3ycmpinymy Ha 3aniznuunii naamgopmi [7, p. 28].

3a knacndixauieto K. JloTonpkoi, y poMy BUMaKy BUSBIIEMO
crepty abo OaHanbHy Metadopy, OCKiTbKH MeTadopuyHui 3MicT
(pasu nepenas nepeuHHMI 00pa3 [§]. BixmosinHo g0 knacudikarii
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pi3HEX criocobiB mepekaxy Metadop MoBo3Hai [1. HeloMapka,
CTOCTepIraemMo BiATBOPEHHS MeTadopH 3a J0MOMOT010 30epeeHHS
00pasy y MoBi mepekuany [2].

(10) Just when I was about to collapse into her bosom
and unleash a river of fretful, drunken, pathetic tears, | heard
a familiar and annoying voice at my side [6, p. 229]. - (10) A exice
Oyna 2omosa npumynumucs 0o it epydeti i npoaumu piuxy cepou-
MUX, XMITbHUX, HCATI0IOHUX CLi3, AK NOuyIa 300Ky SHAUOMULl
Habpudnueuii 2onoc [7, p. 294].

3H0By OaunMo TpHKNIaj crpaBkHb0i MeTadopu. CTpyKTypHO
1ie mpocta Metaopa. BinnosiaHo o knacugikauii cocobis mepe-
Kaxy metaopu moBosHaBus M. Jlapcona, y mpomy mpukmazi
Meraopa moBHicTI0 30epexkena [ 1]. TyT Takox MOxkeMO 3a3HAUUTH
TIPO CXOKICTh OYIOBH 1 PEUOBMHH Ta TOMIOHICTH 32 03HAKOO (Tiver
of tears — pika cii3).

(10) Sometimes in a pinch, when we didn't have a better per-
former on hand, Mr. Herbert would play the role of the drunken
hobo character in our shows — bringing to that position a natural
pathos that would just break your heart [6, p. 53]. — (10) V xpaii-
HbOMY pasi — KoIu He OY10 Kpaujo2o axmopa Ha noxeami — micmep
Tepbepm 2pas y nawwx eucmagax pons n’sHoeo 8010Yio2u, i mo
Max wupo i dyuieeHo, wo cepue Kpaanocs [7, p. 66].

Biznosizso fo kmacudikanii meradop mMososHasus I1. Hyto-
MapKa, TyT CIIOCTepiraeMo cTepty Metadopy. Binmosiano 1o cTpyx-
TypHOi Knacudikauii MeTaop MaeMo CIpaBy 3i CTilKOI MeTa-
dopoto. B opurinani Mmaemo cTiiiky croBoctonyky «break your
hearty, mpoTe mepekafauka YHUKAE JOCTIBHOTO MEPEKIaLy «po3-
outn TBOE cepue». B mepeknani Maemo metadopy «cepue Kpas-
JI0ChY, 1O € OLbII BAACTHBUM YKpaiHCBKii MoBi. MeTadopa MoBu
OpHTiHATY TiepeKIIajieHa MeTaQopolo MOBH TepeKNajy, ka Mae Te
caMe 3HaYEeHHL.

Bucnokn. Meradopa € Takoo OZMHMIEIO Tepeknany, ska
BUMarae 0coOJMBOTO MifXody 70 ii BioOpaeHHS Ta penpeseH-
Tauii. Le cramicTnunuil npuiom, SKuii Mae CUITy TKpECTIOBATH
1HIIE c0BO, 3MIHIOBATH KOMIO3MIIIO BUCIOBNEHHS. ExcuenTpuy-
HICTb JEAKHX KOHCTPYKIiHl HaBiTh MOXeE BIUIMHYTH Ha MpOLEC
nepeknay. Lle mpusBoauts 10 AesKkux mpobneM y mepesadi Opuri-
HAJIBHOTO TOBIIOMIICHHS Ta TyMKH aBTOpA.

[lepexnanad Moxe BUKOPUCTOBYBATH Pi3Hi MPUHOMH, 106 3po-
OWTH mepeKIaj] TEKCTY JIETKUM JUIS YMTAHHSA Ta PO3yMiHHS. B Hase-
JICHUX TPHUKIAax MOKEMO MOMITHTH, IIO0 MepeKiajadka Hife He
BHKODHCTOBYBAZa METON OMYyIeHHS MeTaopH, a Hamaramach
nepesatd Bei 00pasu moeHicTio. Crimpaiounch Ha Kiacu@ikarii
3a3HaYEHUX MOBO3HABIIB, MOXKEMO HAIEKHO MPOAHATI3YBATH CIIO-
co0u TiepeKiaTy Takoro CTHIICTHYHOTO 3acoby, Ak MeTadopa. Bin-
3HAYMMO, 110 HayaCTillIe BUKOPHCTOBYETECA CTOCIO BiATBOPEHHS
OJIHOTO 1 TOTO 3K 00pasy B HUbOBii MOBI. [ JleniB Takok JOCHTH
YaCcTO BUKOPHCTOBYE METOJI BIITBOPEHHS METa(hopH 32 I0TIOMOTOI0
00pa3HOTO MOPIBHAHHSA 31 30epexkeHHIM 00pa3y ado XK 3a JOMOMO-
TOI0 3aMiHM 00pa3y MOBH JpKepena CTaHAapTHAM 00pa3oM MOBH
TiepeKIajy, KM He CynepednTs KymbTypi MoBH nepeknany. Koxkna
MeTadopa Mae cBiif Tum Ta Oynosy. PoboTa Hax wielo TeMOI A€
3MOTY 30CepeIUTHCh Ha TAKHX acTiekTax: 1) GararorpaHHicTh MeTa-
dopu; 2) moriko-eMoliiiHa B3aeMofIis TOOYOBH; 3) KOMITOHEHTHHI
cKia; 4) CKNATHICT BIITBOPEHHS; 5) CTpaterii Ta MifXomH JO
inrepnperanii. OTpuMaHi pe3ynbTaT MOXHA Hajali BUKOPHCTO-
BYBATH Ta 3aCTOCOBYBATH B OMpAIOBAHH] TEOPETHYHHX MpoOieM
TepeKIaf03HABCTBA, MO CIYTYBAaTHME CTHMYIOM ISl MOXATBIIOT
JIOCIIiTHUIBKOT PO3BIIKH.
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Lohyn Yu., Karamysheva 1. The reproduction
of metaphor in the novel «City of Girls» by E. Gilbert

Summary. The article focuses upon the study
of the reproduction of such a stylistic device as metaphor
during the analysis of the English-Ukrainian translation
of Elizabeth Gilbert's novel «City of Girls». The translation
was performed by Hanna Leliv. The proposed research has
covered the following aspects: the concept of metaphor
according to different approaches of scientists, classification
and functions in stylistics, methods and strategies
of translation of metaphorical constructions, individual style
of a translator and techniques of rendering implemented in
translation.

Animportant role during the translation analysis of the work
is played by artistic detail. The use of stylistic means in
an artistic style is determined by its purpose — to figuratively
reproduce reality, to depict life through images. Therefore,
the most characteristic features are deep expressiveness,
emotionality, picturesqueness.

Metaphor and metaphorical constructions are important
components of the linguistic aspect of our world. Therefore,
at the current stage of the development of translation studies,
it is important to take into account the need for the best
possible reproduction and rendering of individual elements
of the artistic text of the source language. Metaphor, as
a multifaceted means of stylistic level, requires special
transformations, understanding and use of proper techniques
from a translator.

The use of metaphors is a bright feature that characterizes
the figurative language of E. Gilbert, in particular her work
«The City of Girls», which is an example of the writer's unique
and individual style. She is a real master of words. E. Gilbert
uses a variety of linguistic techniques and tropes in her work
«The City of Girls» that make the description of the characters,
their origin or environment more tangible and real.

H. Leliv's use of stylistic techniques clearly conveys to
readers what the author had in mind. It is not always possible
to preserve the semantic kinship and connection between
the two versions — the original and the translation. In her
translation, H. Leliv tries to render the metaphors as closely as
possible. She uses different types of translation of metaphors
and similes, since the text contains different types of these
stylistic devices that cannot be rendered in one way. In some
cases, she creates the author's metaphors and similes to help
readers better understand the idea.
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Comparative analysis of the original work with its  expressions, and explain and the variety of translation
translation gives the researcher an opportunity to study in  techniques used while rendering the language of the source
more detail and distinguish the ways of rendering metaphors,  text into the target language.
propose their structured classification, follow the process Key words: metaphor, stylistic devices, stylistic
of creating unique and original word combinations, techniques, methods of translation.
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