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Summary. Various literary movements emerged in
the Turkish literature in the Republican Period. One of them
is the "Garip Poetryl Movement" (strange poetry), the most
important representative of which is Orhan Veli Kanik. ‘The
Garip poetry’ movement (strange poetry) brought a new
understanding to poetry both in form and content. Ferdinand de
Saussurerevealed the mostbasic features of the semiotic analysis
method. The lectures that F. Saussure gave at the University
of Geneva were published by his students in 1916 as "Cours
de Linguistique Generale" after his death. According to
F. Saussure, to get different ideas about a literary work, it is
necessary to analyze that work together with its indicators.
Every work of art carries many characteristics of the society
from which it originates. It reflects the world of feeling,
thoughts and emotions of the society. For this reason, every
piece of art contains many indicators. In this context, semiotics
has an important role in the analysis of literary works. Every
literary work is interpreted differently by each reader. Poetry
is one of the most effective and even the first of the literary
genres in terms of creating different impressions on a reader.
In fact, sometimes a reader cannot fully understand the poem.

Making use of semiotics is one of the methods used by
literary researchers to understand the poet's inner word
imagination and to reveal the meanings under the expressions
used. Thus, the poems will be understood more easily
and different aspects of the poem will come forward. This
study focuses on the semiotic analysis of Orhan Veli Kanik's
poem "Yol Tirkiileri" (‘The folk songs of the roads’). The
poem is analyzed in terms of "Deep Structure" and "Surface
Structure". As a result of analysis, the meaning of the symbols
in the poems and the sub-meanings are determined. The
conclusions reached are not definitive judgments. It is aimed to
present different perspectives on poems only within the scope
of semiotic theory. In other words, the aim of the poem
analyzed is to reveal what the poet wants to express and to
make the poem more understandable based on the vocabulary
he uses. The Ottoman Empire collapsed after the First
World War and the Republic of Turkey was established. The
transition to the Republican form of government was seen
as a social, political, cultural and artistic breaking point.
This radical break also manifested itself in literature. The
traditional understanding in Turkish literature started to change
as it also was involved in the process of modernization since
the middle of the 19th century. This historical process speeded
up during the Republican period and its diversity increased.
One of the most important poetry movements that emerged
in this period is the Garip Movement. The most important
name of this concept of poetry is Orhan Veli Kanik who has

! *Garip (Turkish: strange, peculiar / poor, forlorn),a group of Turkish poets also

known as the First New Movement was composed of Orhan Veli, Oktay Rifat and Melih
Cevdet. The name "Garip" signalled a break with the conventional, decadent style of Turkish
poetry and literature at the time.
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an important place in the history of literature with the novelties
he brought to poetry. His ideas influenced many poets who
would write free poetry in later periods. It is seen that the verse
form of the poem "Yol Tiirkiileri" (The folk songs of the roads)
is not regular in the surface structures. In addition, there are
different messages given to a reader. Although not regularly,
inspirations from folk literature are identified.

Key words: Turkish Poetry, Garip Poetry, Orhan Veli
Kanik, Semiotics, Folk Songs of Roads, Deep Structure,
Surface Structure.

Semiotics. The word translated into  Turkish as
“gostergebilim” is expressed with the word semiotics in
the American tradition with the influence of Charles Sanders
Peirce, and with the word semiology in the European tradition
with the influence of Ferdinand de Saussure [1]. Semiotic,
of Greek origin, means signifier (symbol). Derived from the same
root, “semantics” also tries to explain what a text or word means,
Semiotics asserts that every being in life has a meaning for another
being and examines this thought. In this study, the concepts
of sign, signifier and signified are important. The sign is a string
consisting of various units such as natural languages (for example,
Turkish, French, English, Chinese, etc.) that people create and use
in order to communicate with each other in a community life,
various gestures (hand-arm-head movements), manual alphabet,
traffic signs, some profession banners used in groups (e.g.
sailors' pennants), advertising posters, fashion and architectural
arrangements, literature, painting, music, etc. These strings create
a whole of meaning with different tools (sound, image, colour,
etc.) in different fields. The units of meaningful wholes are also
called sign [2]. Although the sign is not the situation, object or
phenomenon it represents, that situation gives us information
about the object or phenomenon [3]. In other words, although it
is not that thing, every tool that communicates by evoking that
thing is a sign. A traffic sign, a picture and a word, like the vehicle
that shows how much gasoline is in the gas tank, are all signs [4].
The signifier is the phonetic representation, the signified is
the concept itself, and these two form the sign. Barthes expresses
this relationship between the signifier, the signified and the sign
as follows: A sign is composed of a signifier and a signified. The
level of the signifiers forms the level of expression, and the level
of the signified forms the level of content [5]. In this case,
a signifier and a signified are needed for the sign to exist.

Semiotics is the study that methodically tries to explain what
symbols, signs, tokens, coats of arms, emblems, badges, colours
and many other elements mean, and what people who see them
and deal with them should understand. Semiotics is a field of study
that includes linguistics as it does not include only sounds or writ-
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ing and is more inclusive by considering that almost everything
is a sign. Saussure argued that language is not an innate product,
but emerged as a result of human production. In short, according
to Saussure, society creates its own language [1]. The language
created by the society changes and develops over time, and every
individual who joins the society communicates using the lan-
guage that is readily available. Saussure expressed the difference
between the new individuals joining the society and the existing
language of the society with the concepts of langua and parole,
that is, language and word. If we define these concepts briefly,
langua, that is language, is common to all; parole, on the other
hand, is the word that the person chooses from the language that
everyone knows. The first activity, semiology, which examines
the signs in terms of communication, says that it adopts a 'real-
istic' approach and approaches 'language' and 'language compe-
tence' in the superficial dimension (the observed dimension),
as if it were describing observable, concrete, physical objects
that exist in nature. This approach, which mostly uses linguistic
methods, is also called communicative semiotics [2]. Umberto
Eco approaches semiotics from a different angle and states that
semiotics and cultural phenomena are examined and evaluated.
Semiotics has a signification purpose, helps the emergence
of meaning and making sense of this process. With this aspect,
semiotics has the feature of deciphering and opens a new win-

dow in the examination of works and brings different readings
with it. Semiotics investigates the mechanism of human being to
create signs, to form a system with signs, and to communicate
through them [4]. In semiotic studies, two terms are used, “deep
structure” and “surface structure”. These two terms are impor-
tant in semiotic analysis of texts. Deep structure corresponds to
structures that are thought to be deep in the mind, prioritizing
phonetic use of language, and involving semantic interpretation
of syntax. The surface structure, on the other hand, is the form
of deep structures that have been exposed through various trans-
formations and opened to the surface [6]. Each narrative has
two structures of the word, deep and surface. While the deep
structure reveals the hidden meanings of the work, the surface
structure can be thought of as the interpretation of the sounds
in the work. Since language consists of signs, the surface struc-
ture is "signifier"; the deep structure is seen as the "shown"
side. While the surface structure constitutes the tangible side
of the language that can be seen and heard, the deep structure
indicates the assumed. Surface structure shows the spoken-writ-
ten side of language; the deep structure shows the conceived,
perceived side, that is, its meaning [7]. Deep structure can also
be thought of as filling the gaps left in the surface structure.
Because the remaining gaps in the surface structure are com-
pleted by the deep structure.

YOL TURKULERI

“Hereke’den ¢iktim yola,

Selam verdim saga sola,

Haydi, benim bu diinyaya garip sairim,
Yolun agik ola!”

[zmit sokaklar1 yaprak igindeydi;
Bagimda, unutamadigim sehrin havast,
Dilimde hep oralarin sarkilari;

Ellerim ceplerimde,

Bir asag1, bir yukart.

Sonbahar;

[zmit sokaklar1 yaprak igindeydi.
“Izmit’in kdprilsii betondur beton,
Nasil kadrin bilmez yaninda yatan,
Sensin gece giindiiz goziimde tiiten.
Yiiregim yaniktir, cigerim delik,

Of of kemirir bagrim of, ince hastalik.”
Arifiye!

Sofor durdu, Enistiitii Mektebi, dedi
Siileyman Edip bey miidiiriin adu.

Bir yol da burada duralim;

Ellerinde nasr, yiizlerinde nur,
Yarma {imitle yiiriiyenlere

Bir selam uguralim.

“Ada yolu kestane

Aman dokiiliir tane tane.”

Ada demek, Adapazart demek;
Kadehler sise olur Cark’m baginda;
Zaten efkarlisin,

Ayagini denk al, sekerim.
“Hiikiimat oniinden gegtim,
Oturdum bir kahve ictim,

Hendekte bir giizel gordiim,
Yavuklumdan vazgectim,
Hendegin yollari tagtan,

Sen ¢ikardin beni bagtan.”
Sabahlan erken kalkiliyor yolculukta;
Dogan giinese karsi,

Dertler biraz daha unutulmus,
Gurbete biraz daha aligilms,
Yapilacak igler diisiiniiliiyor.
“Diizce yolu diiz gider,

Aman bir edali kiz gider.”
Diizce’deyim Yesil Yurt otelinde.
Otelin 6nii ars1,

Salepciler salep satar otele karst.
Yine dertli gecirdim geceyi,
Sarkalar, tiirkiilerle:

“Evlerinin yiizii ag1 boyast,

Insaf bilmez yiiregine ac1 degesi,
Duydugumdan beterini duyas1.”
Alsamiyacak miyim,
Unutamiyacak miyim?

Giinesten sonra yattim,

Giinesten sonra kalktim;
Pencereden disartya soyle bir baktim:
Ufuk, yesil yesil, agartyordu.
Sevgilim, dedim,

Dérdiincii uykudadir simdi;
Galata Kopriisii agilmak iizeredir;
Kiil rengi sulara

Kirli bir giin 1181 dokiilecektir.
Catanalar, mavnalar, kayiklar,
Limanda sira bekliyen gemilerin arasinda
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[nsanlar hayat miicadelesinde;
Adamlar, kadinlar, cocuklar;
Ellerinde yemek ¢ikilari,

Rejiye giden isci kizlar.

“Benden seldm olsun Bolu Beyi'ne,
Cikip su daglara yaslanmalidir;

Ok gicirtisindan, kalkan sesinden,
Daglar seda verip seslenmelidir.”
Hey, hey!

Hey daglar, hey daglar, Bolu’nun daglari, hey!
Savulun geliyorum, hey Bolu beyleri!
Boyle olur yiiksek yerin riizgari,
Boylesine sdyletir insani.

Yokus ¢ikar, déne done,

Yokustan bir Done gikar;

[sa Bal'nin ardindan

Hanoglu Kocabey ¢ikar;

Ayvaz ¢ikar, Hoylu ¢ikar;

Bir yardan Kéroglu gikar:

“Hemen Mevla ile sana dayandim,
“Arkam sensin, kalem sensin, daglar hey!”
Kir At’a nal m1 dayanir?

Daglar uykudan uyanur,

Yer gok kizila boyanr.

Bu daglardan gegmedinse,

Bu sulardan igmedinse,

Yagadim deme be, ahbap.

El dayanmaz, dis dayanmaz pinar baglarmda
Kavaklar yatar, boylu boyunca.
Ovaya kereste indiren arabalardan
Ses gelir, inceden ince:

“Arabalar yiik indirir ovaya,

Arabaci degnek vurur diiveye,

Bagin doner, bakamazsin havaya.”
Arabaci nasil kiyar diivesine?

Vart yogu bir ¢ift okiizi,

Gelinlik bir kiz1,

Ug tane kuzu,

Her sey ates pahasina.

Korozman yaptik yolda posta ile.
Canim posta, giiliim posta,

Selam gotiir ege dosta.

Sehirliden vilayete ilam verilmis,
Belediye meydanina radyo kurulmus;
Verdigimiz haberlerin dzeti...

Falan filan;

Bir teneke benzin aldik karaborsadan,
“Dayan!” dedik.

Gerede’nin yolu,

Resadiye goli.

Bir gol ki...

Insanin sair olup siir sdyliyecegi geliyor.
“Aksam oldu yine basti kareler.”
Oturdum srtin {istiine.

Gegmis giinleri diigiindiim.
Askerdim, Adilhan kdyiindeydim;
Boyle bir aksamdi yine;

Icinde yine Istanbul hasreti,

Dalmig diiginmiistiim:

“Bu daglar Koru daglar degil,

Bu kdy Adilhan kéyi degil;

Ne su degirmen Ferhat aganin,

Ne de bu tiirkii hazin;

Ne acim, ne susuz,

Ne de gurbet elde yalniz.

Hele giines bir gekilsin,

Gidecegim bir ahg1 diikkénina

Bu aksam da orada igecegim;

Hele su Hali¢ vapuru

[skeleye yanassn,

Yolcular ¢iksin hele;

En giizel saati simdi Eyiip’iin.”
Haydi yavrum, yolcu yolunda gerek.
Nihayet goriindii Ibircik koyi.
-Selamiin aleykiim kahveci day1!
-Aleykiim selam, evlat,

Bir hastamiz var, makine bekliyor.
Bir hastalar1 varmis, makine bekliyor.
Giibre kokuyor kahvenin peykeleri.
Herkesin derdi bagka;

Memleket, hemseri?

Sinop.

“Uy neyimis neyimis, aman aman,
Kaderim béyle imis,

Yar {istiine yar sevmek, aman aman,
Atesten gomlegimis.”

“Gerede’ye vardik, giinlerden Pazar
Kaldirimlarinda yosmalar gezer;
Bilmem, bu gurbetlik ne kadar uzar.
Yiiregim yaniktir, cigerim delik,

Of of kemirir bagrimi of, ince hastalik.”
Zonguldak yolundayiz.

Daglarin tepesinden,

Birdenbire denizi gorecegiz.

Denizi gokle bir gérecediz.

Simal riizgrlar1 gelecek uzaktan.

0O yolcu, biz yolcu,

Simal riizgarlariyle opiisecediz.
Giinesli bir glinde,

Masmavi goérecegiz Karadeniz’i.
Balkaya’dan Kapuz’a kadar,

Karig karig biliriz biz bu sehri;
Eki’nin ¢igekli bahgeleri

Rihtima komiir tagtyan vagonlariyle;
Paydos saatlerinde yollara dokiilen

Soluk benizli insanlariyle.
“Siyah akar Zonguldagin deresi;
Yiiz karast degil, komiir karast;
Boyle kazamlir ekmek paras1.”
Gemiler vard1 limanda gemiler
Her biri yeni bir ufka gider. [§].
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A. Surface Structure. The poem consists of one hundred
and seventy-four lines. In this poem, which does not have
a regular thyme scheme, 16 times half ryhme, once “tung uyak”,
five times full rhyme and three times rich rhyme are used, as
in the examples of “yola/sola, kestane/tane, tastan/bastan,
carsi/karsi”. Along with the use of rhyme, redif (repeated
voice/word after the rhyme) is also included, as in the example
of “ovaya/ diiveye”. In some lines, only redif is included, as in
the example of "boyasi/duyasi”. Frequent use of half-rhymes
in poetry has established a close relationship with the folk
literature utterance. The poem does not have a regular verse
form. But it is divided into thirty units. The words "sonbahar"
in the tenth line, "Arifiye" in the seventeenth line and "Sinop"
in the one hundred and forty-fifth line are used. The fact that
the line consists of a single word has emphasized the importance
of these words. While “Sonbahar” indicates a certain season
and time, the words “Arifiye” and “Sinop” emphasize the place.
Lines fifteen and sixteen, thirty-four and thirty-five, one hundred
fifty-three and one hundred fifty-four are indented. A folk song
atmosphere was created in these lines. There are expressions
resembling conversation in the poem, and there are expressions
such as "dedi", "dedik", as in the following examples: “Sofor
durdu, Enistiitii Mektebi, dedi.”/ “Sevgilim, dedim.”/ “Dayan!
dedik.” In addition, the lines one hundred and thirty-eight
and one hundred thirty-nine include conversations:

“-Selamiin aleykiim kahveci day1!

-Aleykiim selam, evlat”

Verbs are conjugated thirty-four times in the past tense, thirty-
six times in the present tense, nine times in the present tense,
and eight times in the future tense. The use of verbs conjugated in
different tenses shows that the past, future and present are presented
to the reader in an intertwined manner in the story of the poem.
The reason for the use of different tense conjugations in the poem
is that sometimes the landscapes seen during the journey are
depicted and sometimes the memories remembered in front of these
landscapes or cities are mentioned. As in the poems examined above,
the fact that the sentence is not completed in a single line in this
poem has supported the speaking atmosphere in the poem. When
the poem is examined in the context of punctuation marks, it is seen
that the suffixes that come to the proper nouns are separated with
an apostrophe. Semicolons are used to separate comma-separated
sentences. Folkloric elements are used in this poem. Therefore,
there are variations between the lines. One of the elements that
brings poetry closer to folk poetry and creates a sincere atmosphere
is the inclusion of folk songs and folk sayings. There are excerpts
from seven different folk songs:

The lines “Ada yolu kestane/ Aman dokiiliir tane tane” are taken
from the folk song called “Ada Yolu Kestane” («The roads laid by
chestnuts).

It is seen that the lines "Hendegin yollari tagtan/ Sen ¢ikardin
beni bagtan" are inspired by the folk song " Adana’nin Yollari
"(“The roads to Adana’).

It is seen that the lines “Diizce yolu diiz gider/ Aman edali kiz
gider” are inspired by the folk song “Saray Yolu Diiz Gider” (‘The
straight way to the Palace’).

The lines “Benden seldm olsun Bolu Beyi’ne/ Cikip su daglara
yaslanmalidit/ Ok gicirtisindan, kalkan sesinden/ Daglar seda verip
seslenmelidir.” are taken from Koroglu’s poem (folk song) “Benden
Selam Olsun Bolu Beyi’ne” (‘Hi from me Mr. Bolw’).

The lines “Hemen Mevla ile sana dayandim/ Arkam sensin,
kalem sensin, daglar hey!” are taken from Koroglu’s poem called
“Hemen Mevla ile Sana Dayandim” (‘I trusted you with the help
of God’).

The line “Aksam oldu yine basti kareler” is taken from the folk
song called “Aksam Oldu Yine Basti Kareler” (‘It is evening
and I got oppressed again’).

The lines “Uy neyimig neyimig, aman aman/ Kaderim béyle
imig/ Yar Gstiine yar sevmek, aman aman/ Atesten gomlegimis”
are taken from the folk song called “Carsamba’y1 Sel Ald1” (‘The
Wednesday was taken away by flood”).

These cited folk songs have moved poem away from monotony
and expanded the narrative universe. The lines “Yiiregim yamktir,
cigerim delik/ Of of, kemirir bagrimi of, ince hastalik” are
repeated twice. While these lines make a reference to the heartburn
of the Anatolian people, it is understood that the subject of the poem
is atroubled person from among the people. Other than the quotations
from folk songs, the words/sentences showing the spoken language
and life of the people are as follows:

“Yolun acik ola” (farewell expression in spoken language),
“Enistiti Mektebi” (Pronunciation of the word "enstiti" as
"enistiti" due to regional dialect differences), “Hiikiimat dniinden
gectim” (Pronunciation of the word "hiikiimet" as " hiikiimat"
due to regional dialect differences), “Insaf bilmez yiiregine ac
degesi/ Duydugumdan beterini duyasi™ (curse/insult), “Adamlar,
kadmlar, ¢ocuklar / Ellerinde yemek ¢ikinlar/ Rejiye giden isci
kizlar  (people), “Kir At’a nal mi dayanir?” (An expression
similar to proverb/ reference to Kéroglu's white horse), “Yagadim
deme be, ahbap” (colloquialism/sincerity of people), “Vari yogu
bir ¢ift okiizi/ Gelinlik bir kiz/ Ug tane kuzu” (normal people/
peasants), “Ferhat aga” (Man of influence at village and rural areas),
“-Selamiin aleykiim kahvesi day1/ - Aleykiimselam evlat” (greeting
phrases among ordinary people), “Memleket, hemseri?” (asking
about someone’s hometown), “Paydos saatlerinde yollara dokiilen/
Soluk benizli insanlar” (general public/ poor people/ worker), “Yiiz
karast degil, komiir karasi/ Boyle kazamlir ekmek parasi” (general
public/ worker/ labourer).

The frequency and diversity of verbs used in the poem added
a movement to the poem.

It is seen that “............ ” is placed after the one hundred
and sixty-ninth line of the poem. After these dots, the poem
continues in the one hundred and seventieth line. The space left with
dots here indicates that there is much more to be said and explained
in the poem; but it shows that they are not explained by skipping.
The length of the poem is in accordance with the title of "Yol
Tiirkiileri"(“The folk songs of the roads’). It shows the reader
the length of the path.

B. Deep Structure. As it can be understood from the title
of the poem, there is a narrative related to the "journey". Phrases
describing the journey are:

“Hereke’den ¢iktim yola” (to set off on), “Yolun acik ola!”
(to see off/ send off/ see somebody off), “Sofér durdu” (to use
a passenger vehicle/ one on the way/ one taking a break while),
“Hiikiimat oniinden gectim” (to wander about), “Sabahlar1 erken
kalkiliyor yolculukta” (to be on the road), “Gurbete biraz daha
aligilnug” (to be away from home/ to have traveled/ indirectly "to
be on the way"), “Diizce yolu diiz gider” (description of the place

In folk culture, the phrases of prayer and curse or in other words, applause and con-
fusion are frequently used.
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visited), “Limanda sira bekleyen gemilerin arasinda” (sea voyage),
“Savulun geliyorum, hey Bolu beyleri!” (to march on/ to move
forward/ go), “Korozman yaptik yola posta ile” (to be on the way/
peep the way), “Gidecegim bir ah¢1 ditkkanina” (to go/ to stop by/
to take the road/ traveling), “Hadi yavrum, yolcu yolunda gerek”
(bid farewell/send off), “Gerede’ye vardik giinlerden pazar” (to
arrive at the desired destination / to complete the road),“Bilmem bu
gurbetlik ne kadar uzar” (to be away from home/ to be on the way/
indirectly "to be on the way"), “Zonguldak yolundayiz” (to be on
the way/ to travel/ to wander about/to be on the move), “O yolcu,
biz yolcu” (to be on the way/ one taking the lead/ departed person),
“Gemiler vardi limanda gemiler” (sea voyage).

The poem is about a journey that started from Hereke (Istanbul-
Kocaeli) and completed in Zonguldak. The places visited during
this journey and the cities passed through are also mentioned. The
places mentioned in the poem are:

“Hereke” (Kocaeli district, which used to be a part
of Istanbul), “Izmit” (A district of Kocaeli), “Izmit sokaklar1”
(open space), “Izmit’in kopriisi” (open space), “Enistiitii
Mektebi” (enclosed space), “Ada yolu” (open space), “Adapazart”
(A district of Sakarya), “Cark (A street in Sakarya/ open space),
“Hendek” (A district of Sakarya), “Diizce” (A province between
the provinces of Bolu, Sakarya and Zonguldak), “Yesil Yurt
oteli” (enclosed space), “Cars1” (open space),“Galata Kopriisi”
(open space), “liman” (open space), “dag” (open space), “pinar
bagt” (open space), “ova” (open space), “Belediye meydani”
(open space), “Gerede” (a district of Bolu), “Resadiye
goli” (A lake in the Resadiye district of Tokat/ open space),
“Adilhan kéyii” (A village in Canakkale), “Istanbul” (city),
“Koru daglar1” (open space), “ah¢i diikkani” (enclosed space),
“Hali¢ vapuru” (open space), “iskele” (open space), “Eyiip”
(a district of Istanbul),“Ibricik koéyi” (A village located in
Yenice/Karabuk),“kahve” (enclosed space), “Sinop” (city),
“Zonguldak” (city), “deniz” (open space), “Karadeniz” (open
space), “Balkaya” (a village in Kirklareli), “Kapuz” (a village in
Zonguldak/ open space).

As can be seen, open spaces are used more in poetry. The greater
use of open spaces has been an indicator of being on the road.
Enclosed spaces show that the emotions and self of the individ-
ual are suppressed and limited to that space, and it brings pessi-
mism with it. Open spaces, on the other hand, liberate the emo-
tions and thoughts of individuals. In this case, "being on the road",
visiting open spaces liberates the individual. There are references
to Koroglu** in the poem. Koroglu has become a symbol of strug-
gle and freedom in folk culture. While excerpts from the poems
"Benden Selam Olsun Bolu Beyi'ne " and " Hemen Mevla ile Sana
Dayandim" are quoted, Koroglu is also shown in the line "Kir At’a
nal m1 dayanr?". Because although the Koroglu texts told among
the people vary, Kéroglu is mentioned in almost all the texts with
his “kir at”, which is his companion.

“Benden Selam
Olsun Bolu Beyi’ne”

N /

—> Kiroglu <«—Kir At

“Hemen Mevla ile
Sana Dayandim”

Bolu Beyi

At the beginning of the poem, it is understood from the first
stanza that this poem is a journey poem. The words "garip" and "sair"
in the line "Haydi, benim bu diinyaya garip gelmis sairim" indi-
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cate Orhan Veli Kanik, one of the poets of the Garip Movement. Of
the first four lines, the line “Izmit sokaklar1 yaprak i¢indeydi” were
repeated twice.

“Izmit sokaklar1 yaprak icindeydi —l—> Sonbahar Ozlem
7/

Ellerim ————— > Hiizin <«———Unutamadigim

ceplerimde sehir

**[t is deemed that Koroglu lived in the 16th century and he is accepted as
an epic hero famous for his equality, justice and personality supporting the poor
people.

Walking around “with their hands in their pockets”
and the leaves falling on the streets in autumn indicate being sad.
Therefore, in the narration starting from the fifth line and continuing
until the eleventh line, the sadness brought by the longing for a city
is shown.

“Sensin gece giindiiz goziimde tiiten” —————» Ozlem

In the fourteenth line of the poem, "goziinde tiitmek"
reinforced the feeling of longing that was tried to be felt in
the lines above. From the seventeenth line, the tone change takes
place and the features of the spoken language of the people are
shown. The expression “Enistiitii Mektebi” shows the dialect
characteristics of the people. Orhan Veli Kanik is a poet who
wants people from the public to take part in poetry. In his poems,
there are people from daily life and the subjects of daily life.
The word “nasir” seen in the line “Ellerinde nasir, yiizlerinde
nur” shows that he focuses on issues that exist in daily life but
are not included in poetry. The following excerpt from the folk
song "Ada Yolu Kestane" helped to reinforce the folk sayings. In
the twenty-ninth line, the expression "Ayagini denk al sekerim"
makes you feel the presence of an ironic attitude in the poem,
while at the same time it is an indication of eliminating
the seriousness. The longing and sadness at the beginning
of the poem evolves in a different direction from the thirty-
sixth line. The lines “Dertler biraz daha unutulmus/ Gurbete
biraz daha alistlmig” show that those who set out get used to
being abroad over time. In the lines “Alisacak miyim/Unutacak
miyim?”, it has been shown that it is not possible to get used to
it completely. In the lines of "Boyle bir aksamd: yine/ Icimde
yine Istanbul hasreti", it is shown that this city that is longed
for is Istanbul. So this poem is not only the cities and villages
passed during the journey; Along with the journey, it also shows
the change of the inner world of the individual in a chronological
way. In the forty-third line, the expression "Diizce’deyim Yesil
Yurt otelinde" indicates that a break was made here and that he
was staying in this city. However, it is not possible to determine
a time frame for how many days or how many hours this stay
is. The lines “Gidecegim ah¢1 diikkanina (‘I'll go to an eatery’/
Bu aksam da orada igecegim (‘I’ll be drinking this evening
there’)” show the sentence of the subject of the poem, “her
aksam bir baska yerde igiyorum (‘I drink every evening at some
other place’)”.

Conclusion. Literary works carry some characteristics
of the society from which they emerged. Works can contain quite
a lot of indicators in the context of the meanings they contain.
There are signs in our daily life, even in our conversations. Each
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indicator can have a different meaning. In addition, indicators
may have different meanings according to society they are used
in. However, there is an aesthetic motivation in the literary works’
signs. Therefore, different methods are used when analyzing
indicators. There are different analyzing methods that bring
different perspectives to works of art. Semiotics offers us different
perspectives in the study of literary works. For this reason, it has
an important place in the analysis of literary works. In the historical
process, the tradition of Turkish poetry has been influenced by
many different literary movements. Every literary movement
contributed to the development of Turkish poetry. The Republican
period is an important turning point in the development processes
of Turkish poetry. Classical Turkish poetry began to change from
the middle of the 19th century and began to be influenced by
European literature. This change started the diversity in Turkish
poetry with the effect of different art movements in the Western
world at that time. With the establishment of the Republic
of Turkey, it was decided to modernize literature too. This rapid
change made the diversity of art movements in poetry increase.
One of the movements that emerged in this period is Garip
Poetry. The pioneer and most important name of Garip poetry is
Orhan Veli Kanik. O.V. Kanik has an important place in Turkish
poetry. Kanik destroyed the classical understanding of Classical
Turkish poetry, transferred the daily spoken language to poetry
and rejected the forms of poetry. Therefore, O.V. Kanik's
poems are suitable for semiotic analysis. It is seen that he uses
intertextuality in his poems. In his poem "Yol Tiirkiileri"" (‘The
folk songs of the roads’), he established intertextuality with
quotations from folk songs and Koroglu's poems. We can say
that the main heroes in his works are the poet himself. This
finding leads us to the following conclusion. The poet tells what
he wants to tell in his emotional world through the subjects in
the poem. In other words, he identifies himself with the heroes.
Naturally, many works of art are the reflection of the emotional
and mental world of the artist. However, here the poet both seems
to want to hide himself and wants to show himself openly. When
the surface structure of the poem is examined, it is seen that it has
the characteristics of free poetry. The poet does not use the verse
forms of classical Turkish poetry. However, even if Orhan Veli
rejects the general features of Classical poetry, it is seen that his
poetry carries the traces of Turkish folk literature.
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Ky3y ®@. CemioTH4HA XapaKTepHUCTHKA M0e3ii 10pokHixX
HapoaHux nicenb Opxana Beni Kanuka

AHoranig. barato pi3HOMaHITHUX JITepaTypHUX Tedilt
BUHUKIIO Yy Typelbkill Jireparypi mepiony peciyOmiku.
Onuum i3 Hux € «lloernunuii pyx Iapim» (3 Typ. «IUBHUIDY),
HaWBaXIMBIIINM IIpeJicTaBHUKOM sikoro € Opxan Beni Kanuk.
IMoernunuil pyx Iapin npuHic HOBE po3yMiHHS Hoe3ii sk 3a
¢dopmoto, Tak i 3a 3mictoM. Depaunan ne Coclop BU3HAYUB
OCHOBHI OCOOJIMBOCTI METOLYy CEMIOTHYHOro aHaiisy. Jlexuii,
ki @. Coctop uutaB y JKeHEBCHKOMY YHIBEpCUTETi, OyiIH
omyOnikoBaHi Horo crygeHtamu B 1916 poui mij Ha3BoOO
«Cours de Linguistique Generale» micist oro cmepti. Ha mymky
®. Cocropa, 100 OTpUMATH YSBIEHHS HPO TBip, HEOOXiTHO
JIOCIIiKyBaTy Lieil TBip pazoM i3 Horo nmokasnuxamu. Koxen
TBip MUCTELITBA HECE B 001 OaraTo XapaKTepUCTHK CyCILIbCTBA,
y sikoMy BiH BUHUK. BiH BigoOpakae CBIT HOUYTTiB, JyMOK
1 eMoliii cycninbcTBa. 3 1€l IPUUMHYU KOXKEH TBIp MUCTELTBA
MICTUTh 0araro INOKa3HUKIB. Y LbOMY KOHTEKCTI CEMiOTHKa
Biflirpae B@XJIMBY pONb IPU JAOCHIIKEHHI JIiTepaTypHHX
TBOPiB. TBOPU MUCTELITBA MOXYTh CTBOPIOBATHU Pi3Hi 3HAUCHHS
Ta igei ana koxkHoi okpemoi moauHu. Iloesis € omHuM i3
HaleEeKTUBHIMINX 1 HAaBITh MHEPUIMM Cepes JITepaTypHHX
’KaHpIB Y IUIaHi CTBOPEHHS PI3HUX BPa>KEHb A1 KOOKHOTO YUTaya.
HacnpaBai iHOIlI PELMIIEHT HE MOXE IOBHICTIO 3pO3YMITH
Bipil. BUKOpHUCTaHHS CEMIOTMKH € OJHUM i3 METOMIB, SIKUM
KOPHUCTYIOTbCS JOCII JHUKH JIITEPaTypH, 1100 3pO3yMiTH CUCTEMY
yABJICHb MO€TA Ta PO3KPUTU 3MICT BXKMUTHX BHpa3ziB. Takum
YUHOM, CIPUHHATTS BipILiB CTaHE JITIINM, i 3 SBIAThCSA HOro
pi3Hi acniexTu. e mociimkeHHs 30cepeKeHO Ha CEMiIOTHYHOMY
aHanisi Bipima Opxana Beni Kanuxa «/Jopooicni napooui nichiy.
Po6ora oniHroBanacs 3a nokazHUKaMu «[TMOMHHA CTPYKTypa»
ta «[loBepxHeBa CTPYKTypa». Y pe3yibTari OLHIOBaHHS
MU HaMarajucs BU3HAYUTU 3HAUEHHS CHMBOJIB 1 MiJCMUCIH
y Bipmax. 3po06neHi BUCHOBKU HE € OCTaTOYHUMHU CYKECHHIMHU.
BucHOBKM MaroThb Ha METi NPEACTAaBUTH Pi3Hi TOUKH 30py Ha
BIpIIi JMIIE B MEXaX ceMioTH4HOi Teopil. [HmmMu cnoBamuy,
MeTa JOCIHIDKCHHS — PO3KPUTU T€, L0 XOTiB CKA3aTH MOeT,
i 3poOuTH Bipml OUIBII 3pO3YyMITMM Ha OCHOBI BXHTHX
HUM CIIiB.

IMicns Ilepmoi cBiroBoi BiliHM OcMaHCbKa iMIepis
posmanacs i Oyna crBopeHa Typeupka PecnyOimika. Ilepexin
0 pecnyOnikaHchbKoi (OpMH NpaBliHHSA, 3BUYAHHO, MOXKHA
po3mIAAaTH SIK  CYCHIJbHUM, MOMITUYHMH, KyJIbTypHUH
1 MUCTELIbKHH 1epesioM. 3BUYaiHoO, 1IeH paIuKallbHUHA Tepexij
BimoOpasuBcs i B niTeparypi. Tpaauniiine po3yMiHHS TypelbKoi
JTeparypy TMO4Yajao 3MIHIOBATHCS Ta MOJAEPHI3YyBaTUCh i3
cepenuau 19 cromitra. Lleit icropuunuil mpouec HaOpas
00epTiB y nepiox pecmyOiiky, i Horo pi3HOMaHITHICTh 3pocCia.
OnHuM i3 HaHBaXIMBIIIMX MOCTHMYHUX PYXiB, 10 BUHHUKIH
B IieH iepiof, € pyx [apin. HaliBinoMiimuii mpecTaBHUK LLOTO
po3yminns noesii — Opxan Beni Kanuk. Opxan Beni 3aiimae
Ba)KJIMBE Miclie B iCTOpiI TiTepaTypu 3aBASKHA HOBOBBEICHHSM,
sKi BiH mpuBHic y noesiro. HMoro inei Brmmnynn Ha Garathox
MOETiB, SIKi Mi3HiIIe TBOpWIM y cdepi BUIbHOTO Bipma. bymo
NOMiueHo, 1o BipmosaHa (Gopma «JlopoxHI HApOAHI MiCHI»
HE € PEry/sipHOI0 y MOBEPXHEBHX CTPyKTypax. Kpim Toro,
3a3HaYMMO, IO YHMTA4eBi HANAIOTHCS Pi3HI MOBIJOMIICHHS.
Xoua HeperyimspHO, aje mKEPelo HATXHEHHS BHABICHO
Yy HapoaHi# JiTeparypi.

KurouoBi cioBa: typenpka noesis, moesist ['apin, Opxan
Beni Kanuk, cemioTuka, JOpOKHI HaponHi MicHI, MIMOUHHA
CTPYKTypa, IOBEPXHEBA CTPYKTYpa.

231



