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UKRAINIAN LITERATURE:
THE SPIRITUAL POTENTIAL OF WOMEN’S CREATIVITY

Summary. The purpose of this study is to analyze
the phenomenon of "women's literature" from the point of view
of its spiritual potential in Ukrainian literature. Attention is
drawn to the fact that the modern literary process in Ukraine
is characterized by a significant activation of the creativity
of female authors, which gave reason to critics to talk about
a kind of spiritual "renaissance of women's literature". This is
evidenced by the numerous works of V. Ageeva, T. Gundorova,
S. Pavlychko, E. Baran, H. Grabovych, N. Zborovska,
L. Pastushenko, L. Taran, S. Filonenko and others.

The names of Lesya Ukrainka, L. Kostenko,
O. Pakhlivska, S. Yovenko, O. Zabuzhko, L. Taran,
E. Andievska and many others suggest the spiritual
and creative potential of women's literature, which is
characterized by uniqueness, originality, independence
and a peculiar a woman's view of the world of art.

Discussions on the issues of «women's writing» in Ukrainian
literature, which arose as a result of the activation of feminism
and the «discovery» by «feminist» literary critics of a certain
inequality in the literary studies of men's and women's texts,
are analyzed. Among feminists, the idea appeared that women
wrote and write differently than men, so a theory of women's
literature and women's writing becomes necessary.

The article draws attention to the fact that women's
literature is a socio-cultural phenomenon, which consists in
the creation of texts by female authors, which should convey
a specific female worldview, worldview. Thus, the object
of women's literature is «a woman by herself». The formation
of the phenomenon of women's literature within the boundaries
of national literature was facilitated by the fact that a female
author entered the public sphere. It is clear that a lot of negative
and inadequate criticism was directed at women's literary work.

Taking into account the valid comments of domestic
researchers and critics regarding the signs of women's
literature, we can come to the conclusion that the main
criterion in defining women's literature should be the author's
biological sex, since only it is a universal sign of all works that
belong to women's literature creativity Women's literature is
artistic works created by female authors. Women's literature
includes texts that differ in genre and style, as well as in
the degree and measure of talent and influence on the literary
process, which are united by only one feature — the gender
of the author. But the representation of female subjectivity is
not the central subject of the artistic text within the framework
of women's literature.

Having studied the specifics of the spiritual potential
of women's creativity in Ukrainian literature, we can say
that women's prose has become a distinctive phenomenon
of the literary process today, the appearance of new texts will
allow us to further develop and deepen the concept of women's
lyrics. In other words, women's literature exists as a necessity
caused by the historical and cultural situation, and therefore,
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real time and space gives inspiration to poets to create new
artistic images. The topic of the spiritual potential of women's
literature remains relevant for research and has prospects for
further work on it.

Key words: women's literature, text, concept, feminism,
criticism.

Statement of the problem. The modern literary process in
Ukraine is characterized by a significant activation of the creativity
of female authors, which gave reason to critics to talk about
a kind of spiritual «renaissance women's literature». Interest in
this phenomenon is evidenced by numerous works of researchers
and literary critics (V. Ageeva, T. Gundorova, S. Pavlychko,
E. Baran, G. Grabovych, N. Zborovska, L. Pastushenko, L. Taran,
S. Filonenko, etc.) .

The names of prominent poets — Lesya Ukrainka, O. Teliga,
L. Kostenko, O. Pakhlivska, S. Yovenko, N. Bilotserkivets,
0. Zabuzhko, L. Taran, E. Andievska, M. Kiyanovska, etc. — testify
to the spiritual and creative potential of women's literature, «the
flowering of women's creativity, about the uniqueness of their
talent, about the existence of «femaley, original, independent art»,
and in their work «a female view of self and female experience can
be traced» [1, p. 178].

The purpose of this article is to analyze the phenomenon
of «women's literature» from the point of view of its spiritual
potential in Ukrainian literature.

Analysis of recent research. Discussions about «women's
writing» in Ukrainian literature date back to the end of the 19th
century. The discussion arose as a result of the activation of feminism
and the «discovery» by «feministy literary critics of a certain
inequality in the literary studies of men's and women's texts. Among
feminists, the idea arose that women wrote and write differently
than men, so a theory of women's literature and women's writing
becomes necessary.

Recently, the process of defining femininity has begun,
and interest in the question of distinguishing women's writing
and how femininity affects creative female self-expression has
increased accordingly [2]. The study of a number of female images
in women's texts is particularly interesting. These images become
qualitatively newer than those created by men.

Presentation of the main material of the research. The
peculiarities of women's writing are connected primarily with
the fact that women did not have their own tradition, in society
they were deprived of any experience for a long time, which
affected their creativity. The significant difference between
women and men at various levels of literary practice has led to
the fact that women gradually refuse to write like men. «The
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weight, gait, and rhythm of a man's mind are too different from
a woman's for a woman to be able to successfully adopt something
from him. It turns out some kind of grimace, so there is no
point in trying» [2]. In addition, women cannot master the form
of a sentence constructed by men, which is «too cross, heavy,
gravity for women's use», so the woman forms the phrase herself,
until it «acquires the natural form of her thought, without limiting
or distorting it» [2]. Having her own specificity, the female
author in her works often presents problems that are insignificant
for men as much more important and, on the contrary, gives
less importance to what is generally recognized as important.
Therefore, women's works are often criticized, since it is difficult
for a man to understand such an attempt to «change the world
order». Among the many oppositions that have developed within
the framework of the confrontation between the paradigms
of the old and new worldviews, one of the important places was
occupied by the opposition of the masculine and the feminine,
which was concretized in the clash of feminist ideas with
the patriarchal tradition.

Women's literature is a sociocultural phenomenon, which
consists in the creation of texts by female authors, which should
convey a specific female worldview, worldview. So, the object
of women's literature, according to the definition of the Ukrainian
researcher, writer and poet Oksana Zabuzhko, is «a woman by
herself». The formation of the phenomenon of women's literature
within the boundaries of national literature was facilitated by
the fact that a female author entered the public sphere. It is clear that
a lot of negative and inadequate criticism was directed at women's
literary work.

According to the dictionary of gender terms, women's literature
is «what is created in literature by women. But there is always...
a controversy about women's creativity, that is, about the ability
of women to create a spiritual product of high aesthetic quality, on
an equal footing with men. The topic that affects women's creativity
causes heated discussions — from complete denial to unquestionable
recognition of this cultural phenomenon. One of the main arguments
of opponents of the use of this concept is the assertion that there is
only good and bad literature, which is not divided by gender and is
neither male nor female» [3, p. 97].

In fact, the solution to this issue is complex and ambiguous.
Let's start at least with the fact that in the created culture, the words
«feminine» and «masculine» not only emphasize biological
differences, but are also evaluative categories that are formed
by society, fixed with the help of language in the consciousness
of the public and the individual. At the same time, the word
«feminine» acquires the connotation of «secondary», «worse»,
«derived from something», which is attributed to some primacy.
The norm, the reference point in this case is always a man's pen,
a man's gaze [3, p. 97].

A masculinist attitude prevails, and the phrase «women's
literaturey is perceived negatively, often humiliatingly or as an ironic
label. Often, when considering the person of a writer, poetess, they
use masculine words — writer, poet, artist. Consequently, a female
author may be noticed, singled out, and even praised, but only as
a capable writer with a masculine style.

According to Ukrainian researcher Tamara Gundorova,
«gender-differentiated writing is a cultural fact». And at the same
time, the researcher emphasizes that it is possible to talk about
the expressive «sexuality» of writing when «in the text special

emphasis is placed on those markers that are traditionally
associated with gender» [4, p. 3], i.e., «tender modulations
of writing» are clearly read. creating a «feminine» model
of creativity [5, p. 19]. But here we are talking not so much about
the biological determinism of authorship, but about the tender
codes of writing, which are culturally constructed, so they can
manifest themselves in different ways in the works of different
authors or even in the work of one author. In turn, the Ukrainian
literary critic Lyudmila Taran notes that there is literature written
by women, and literature that «articulates the female experience
itself. Let me clarify: to the first I include those that conform
to the stereotypes of traditional writing and depict the world
of a woman as something that cannot be thought of outside
the world of men, to the second — works that depict a woman's
self-sufficiency» [6, p. 18]. Different views of scientists on
the peculiarities of women's literary creativity make it possible
to distinguish two approaches to the definition of this specificity.
Proponents of the first approach tend to see the difference
of women's literature in the specific female experience, which is
expressed at the level of problems, themes and ideological direction
of the work. The second approach is based on the assumption that
a sign of women's literature is the special sound of the «female
voicey in the text, that is, at the level of writing,

Among the representatives of the so-called first approach,
0. Zabuzhko, N. Zborovska, S. Filonenko, and others can be singled
out. It is quite logical that a female author seeks to convey various
aspects of authentic female experience in her text. Such a Ukrainian
writer, poet, philosopher and critic O. Zabuzhko notes that due to
the limitations of the dominant tradition dictated to the woman-
author, an important existential part of her personal human
experience has no expression. She says that for her personally,
women's literature is that which is «written from the position
of a woman who is aware of herself precisely as a woman, who
talks about her female experience» [7, p. 19]. O. Zabuzhko sees
the differences between women's and men's literature in «the way
of modeling the artistic world», which is conditioned by two levels
of artistic perception of the world — Iyrical, «internal», and epic,
«external»: «the first is female, the second is male» [8, p. 234]. The
opinion of researcher Nila Zborovska, who believes , that among
the features of women's writing as a way of articulating women's
experience, the defining ones are «a frank conversation about one's
body and sexuality, which became the basis of an autobiographical
plot; reflections of a woman's personal experience in the context
of the experience of a woman's life; the conscious and unconscious
opposition of a woman's private world to a man's, a woman's
creative personality — male creative personality...» [9, p. 6]. The
reasoning of Svitlana Filonenko, who, defining features of female
letters, calls tours in conscious female authorship, presentation
of the image of a woman as a protagonist and «problematized
gender identity of a female heroine» [10, p. 29]. Therefore, it is
possible to claim with full right that the attempt to articulate
women's experience in a literary text presupposes a different model
of the world from men's, and therefore — the choice of appropriate
issues, methods of revealing the topic of artistic Ukrainian scientists
are representatives of the second approach, denying the legitimacy
of singling out women's literature solely on the basis of content
aspects of the work. Instead, they note the specific use of language
in the text, that is, the distinctiveness of women's texts at the level
of writing.
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In this regard, Tamara Gundorova expressed the opinion
that the gender of literature can be manifested only at the level
of writing, and that there is a difference between «masculine»
and «feminine» writing as «certain matrices that can be recognized
and modeled» [1, p. 2]. The researcher comes to the conclusion about
a certain «stylistic» unity of women's literature and names among
the properties of women's writing, «itrationalism, emotionality,
concentration more on deep emotional processes, on states of mind
than on extensive "conquests" of the wide surrounding world,
fastidious associativity, emphasized attention to "trifles", to what is
insignificant in the context of the male value hierarchy» [11, p. 192].

It is undeniable that there are not only male writers, but also
female writers, not only poets, but also poetesses. If there are women
poets with their own separate inner world, a special worldview, then
the term «women's lyrics» has the right to exist (as an addition to
the already established concept of «women's prose»).

0. Zabuzhko believes that the history of Ukrainian women's
literature, and in particular lyrics, should begin «with one
poem of 1575, written by the Lutsk noblewoman Olena Kopot-
Zhoravnytskay [10, p. 11].

Taking into account the valid remarks of domestic researchers
and critics regarding the signs of women's literature, we can come to
the conclusion that the main criterion in defining women's literature
should be the author's biological sex, since it is the only universal
sign of all works that belong to women's literary creativity. Women's
literature is works of art created by female authors. Women's
literature includes texts that differ in genre and style, as well as in
the degree and measure of talent and influence on the literary process,
which are united by only one feature — the gender of the author. But
the representation of female subjectivity is not the central subject
of the artistic text within the framework of women's literature.

Conclusions. Since recently women's literary creativity has
become significantly more active, and women's prose has become
a distinctive phenomenon of today's literary process, we think
that the appearance of new texts will allow us to further develop
and deepen the concept of women's lyrics. In other words, women's
literature exists as a necessity caused by the historical and cultural
situation, and therefore, real time and space gives inspiration to poets
to create new artistic images. The spiritual potential of women's
literature exists because there are representatives of women's
creativity, new works for research, as well as various classifications
of women's works are introduced, and most importantly for
the further development of the phenomenon of women's literature,
which is beginning to build a tradition of women's creativity.
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Yoo6anok M. M. Ykpaincbka JiTeparypa: nyXxoBHMit
MOTeHIiaa )KiHo40i TBOpYOCTi

AHoTanifg. MeTor0 [JAaHOro JOCIHI[DKEHHS € aHaji3
(heHOMEHa KiHOYA JIiTeparypa» 3 TOYKH 30py Ii JyXOBHOTO
TOTEHINAy B YKpAaiHCBKiil jiTepaTypi. 3BEpHEHO yBary Ha
Te, M0 caMme CYYacHH# JiTepaTypHuil mpoiec B YkpaiHi
XapaKTePU3YEThCS 3HAUHOKO aKTHBI3AIIEI0 TBOPYOCTI KIHOK-
aBTOPOK, IO JAal0 IiJCTaBH KPUTHKAM TOBOPUTH TIPO
CBOEPITHUN TyXOBHHH «PEHECAHCHOI KIHOYOT JITEpaTypu».
TIpo ue cBiguars yrcaenni mpaii B. Areesoi, T. I'yHmnopoBoi,
C. IMaBnuuko, €. Bapana, I. I'paboBuya, H. 360poBchKoOi,
JI. Mactymenko, JI. Tapan, C. DijTOHEHKO Ta 1HIIHX.

Imena Jleci Vkpainku, JI. Kocrenko, O. ITaxiboBCBKOT,
C. Mosenxo, O. 3a0yxko, JI. Tapan, E. AnieBchKoi Ta 6aratbox
IHIIMX HABOAATH Ha YMKY IIPO JYXOBHHH Ta TBOPYHH TOTEHIIIAT
JKIHOYOT JIITepaTypH, sika XapaKTepH3yeThCsl HEMMOBTOPHICTIO,
OPUTIHAIBHICTIO, HE3aJCKHICTIO Ta CBOEPITHUM >KIHOYMM
MOTJISIZIOM Ha CBIT MUCTELTBA.

TIpoaHanizoBaHo JAMCKycCii 3 TMHTaHb MPO <(OKIHOYE
MMUCHbMEHCTBO» B YKpalHCHKIH JTEpaTypi, $AKi BHHUKIH
B pe3ynprari akTtuBizamii - QemiHi3My W «BIIKPUTTSI»
JiTepaTrypo3HaBIsIMU-«(peMiHICTaMi»  TEBHOI  HEPIBHOCTI
B JIITEPaTypO3HABUMX JOCIIKEHHSIX YOJOBIYMX 1 MKIHOUHX
tekcTiB. Cepen peMiHiCTOK 3’ IBHIIACS i71es, 110 KIHKU TTHCaTH
W MHIIYTh iHAKIIE, HIX YOJOBIKH, TOMY CTa€ HEOOXIJIHOIO
TEOopist KIHOUOT JTiTepaTypH i KiHOYOro MMChMEHCTBA.

Y crarti 3BepHeHO yBary Ha Te, MO JKiHOYA
JiTeparypa — ¢ COLIOKYJIBTYPHHH (EHOMEH, L0 IIOJsrae
B CTBOPEHHI KIHKaMH-aBTOPKaMH TEKCTiB, SIKi MAIOTh IepeIaTH
cnenu(iyHe KiHOYE CBITOOAYEHHS, CBITOCHPUAHSITTS. Takum
YHUHOM O00'€KTOM JKIHOUOI JIiTeparypu € <«OKiHKa cama IIo
co0i». PopMyBaHHIO (peHOMEHA JKIHOYOT JIITepaTypy B Mexkax
HAIIOHANBHOI JITepaTypH MOCHpUSB (AKT BUXOIY IKIHKHU-
aBTOPKH y MyOmiYHy cdepy. 3po3yMiso, mio 6araTo HeraTHBHOT
1 HeaJleKBaTHOI KPHUTHKH TPO3BYYalo Ha aapecy >KiHOYOi
JiTepaTypHOI TBOPUOCTI.

Bepyun m0 yBaru CIymiHI 3ayBaKCHHsS BITYM3HSHHX
JNOCTIHUKIB Ta KPUTUKIB CTOCOBHO IIPHKMET >KiHOYOL
JiTepaTypH, MOXKHA JTIHTH BUCHOBKY, III0 TOJIOBHUM KPHUTEPiEM
y BH3HAYCHHI JKIHOYO{ JiTepaTypu Mae OyTH caMe Oioynoridaa
CTaThb ABTOPKH, OCKUIBKU JIMIIE BOHA € YHIBEpCAJBHOIO
IPUKMETOI0 YCiX TBOPIB, SKi BIJHOCATBECA HO KIHOYOI
niteparyproi TBopyocTi. JKiHoWa siTeparypa — Le XyHOXHi
TBOpH, IO Oynmum CTBOpEHI »XiHKaMH-aBTOpkamu. JKiHOdua
JiTepaTypa BMIIIA€E Pi3HI 32 )KaHPOM, CTHIIEM, a TAKOXK PIi3HI 3a
CTyIIEHEM i MipOIO TaJIaHTy Ta BILTUBY Ha JIITEPaTypHHH PoIiec
TEKCTH, SKUX 00'€THY€ JIUIIe OIHA O3HAKA — CTaTh aBTOpa. AJie
perpeseHTalis »KiHouoi Cy0'€eKTHBHOCTI HE € LEHTPaJbHUM
MIPEAMETOM XYJI0KHBOTO TEKCTY B MEXaX )KiHOYOT JIiTepaTypH.

Jocninusiy crnenudiky TyXOBHOIO HOTEHLIANLY KiHOYO1
TBOPUOCTI B YKPaiHCBKill JIiTepaTypi MOXKEMO CTBEPIKYBATH,
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110 JKiHOYAa Tpo3a cTaja caMOOYTHIM SBUIIIEM JIITEPaTypHOTO
OpOLECY CHOTOMACHHS, IMOSBA HOBHUX TEKCTIiB JO3BOJIUTH
Tl PO3rOPHYTH 1 MOTIUOWTH KOHLECIIIO JKIHOYOI JIIPUKH.
[HIIMMU CTOBaMH, J)KiHOYA JTiTepaTypa iCHY€ SIK HEOOX1JHICTb,
CIIPUYUHEHA ICTOPUYHOK KYJIBTYPHOIO CHUTYAIIIEI0, a OTXKE,
peaNbHUN dYac i MPOCTIp Ja€ HATXHEHHs MoeTecaM Jis

CTBOPEHHS HOBHUX XyHOXHIX o00pa3iB. Tema qyXOBHOTO
MOTEHIliaTy JKIHOYOT JIITepaTypH 3aJUIIAEThCS AKTyalbHOIO
JUISL TOCII/DKEHD 1 Ma€ MepCIEKTHBU U MOAANbIIO] mpari
HaJ[ HEIO.

KuirouoBi ciioBa: xiHoua JliTeparypa, TEKCT, KOHIICIIIIis,
(beMiHI3M, KPUTHKA.
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