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META®OPA dK EMOIIMHO-OITIHHUM 3ACIB,
BJIN3HBKUA IO IMIIJIIIIUTHOI'O TTIOPIBHAHHS

AHoTanis. CTaTTIO IPUCBIYEHO aHAJi3y OCHOBHHX JIiTe-
parypuux mnepesar TBopiB C. KiHra, no SIKMX BiIIHOCHUTBCS
MalCTepHe BiATBOpEHHS aTMocdepu HampyKeHOCTi Ta Xkaxy
LIJISIXOM OIMCY HE TUIBKM HaBKOJMIIHBOI JificHOCTI Ta 00pa-
3iB, IO JIAKAIOTh, & ¥ BHYTPILIHIX NMEPEKUBaHb MEPCOHAXKIB
y TakuxX cuTyamisx. [{um AUKTyeTbcs aBTOPCHKHUN BUOIp JIEK-
CHYHMX OAWHMIb, SIKi CIYTYIOTH ()OPMYBAHHIO CTHIICTHYHUX
¢iryp ta Tpomis. JIo CTHIICTHYHUX MapKepiB iA10CTUIIIO aBTO-
pa BimHOCATHCS Taki Tpomu Ta (irypu MOBH, SIK HOPIiBHSIHHS,
MeTadopu, eniTeTH, yocoOIeHHS, CTUIIICTHYHO 3HMKCHA JICK-
cHuKa Ta (pa3eosori3Mu.

AHaui3 XyJO)XHIX TEKCTiB mnependavyae 34aTHICTb JOCITiA-
HUKa MPAaBUIBHO 3pO3yMITH aBTOPCHKI IHTEHIII1, 1110 Bi1OMBa-
I0Th 1HJIMBIlyajbHO-aBTOPCHKY KAPTHHY CBITY MUChbMEHHHKA,
BHMBYCHHIO SIKOi Ha Marepialli TBOPYOCTi Pi3HUX NMHUChMEHHH-
KiB Ta MOETIB NMPUAIISETHCS BCe OiNbllie yBaru y Cy4acHii
minrictuni. OcoOnuBa yBara NpH IBOMY HPHIIISETHCS
OMHCy MOBHHX 3ac00iB, sIKI CIYIYIOTh U BiZlOOpaKCHHS
Y XyIOXXKHBOMY TEKCTI CBITOBIAUYTTS aBTOpa Ta (HOPMYIOTH
roro imioctmib. llnsaxom anami3y tekcriB C. Kinra moxHa
oxapakrepusyBaTu Metadopy, K HaiOIIbII y)KUBAHUH aBTO-
POM TIpHiiOM TBOpEHHs 00pa3iB, 3AIMCHUTH 1X KiacudiKallito
3a CEMaHTUYHUMH Ta CTPYKTypHHUMH O3HakaMu. Metadopa
€ IPYTUM 3a 4acTOTHICTIO TporoM y TBopax C. Kinra, npote
CJi/T 3a3HAYUTH HECTAOUIBHICTh BXKHMBaHHA MeTadop y Tek-
CcTax MUCHbMEHHMKA, Pi3HY 1X KUIBKICTh y PI3HUX TBOpax.
Xapakrep metadop i 3aranom meradopusanii 00pasiB AUK-
TyeTbess Hacamnepen ycraHoBkoro C. KiHra Ha cTBOpeHHS
aTMocdepu HanpyKEHOCTI Ta MPUXOBAHOTO kaxy. HaiiuacTi-
nie Merad)opy HaIlJIeHI HA ONMKC BHYTPIIIHIX TEPEKUBAHHS
MEPCOHAXKIB Y MOMIOHMX CUTYAIliX Ta IXHBOTO 30BHIIIHBO-
ro BUIVISAY. 3 OIVISIy HA MPOBEACHUN aHali3 MOXKHA AiHTH
BHCHOBKY IpO Te, 0 00pa3HO-BUpa3Hi 3aco0u (emiTeTH,
MeTadopHu Ta iH.) HEPIJKO MAKTh MOPIBHIIbHY CEMAaHTHKY,
1[0 JO/IaTKOBO MOCHIIIOE TMO3UIII0 TOPIBHSAHHS B 11i0CTHII
aBTopa. B:kuBaHHS TpOMIB HalYacTillle MOB’si3aHE Y TBOpax
MUCHbMEHHHKA 3 HEOOXiTHICTIO hopMyBaHHS aTMOChepH TpH-
BOXKHOCTI Ta ’axy, fKa € OCHOBHOIO XapaKTEepUCTUKOIO pOMa-
HiB C. Kinra, 00yMOBIEHOI 1X KaHPOBOK NpUPOAO0. MeTa-
(dhopu3anis oOymoBieHa nepeBaxxHo ycraHoBkoro C. Kinra Ha
CTBOpEHHS aTMOC(epH HAMPYKEHOCTI Ta MPUXOBAHOTO KaXy
4yepe3 OMUC BHYTPINIHIX MEPEeKUBaHb TIEPCOHAXKIB B OMHUCY-
BaHUX CHUTYyallisiX Ta X 30BHIMIHBOTO BUIVISILY. 3MiCTOBHO
MeTaopH € MPUXOBaHI MOPIBHSHHS.

Kurwouosi caoBa: meradopa, MOpIBHSHHS, 11€OCTHIIb,
C. Kinr.

IToctanoBka mpoGieMu y 3arajibHOMY BULJISI Ta ii 3B’s-
30K 3 BOKJIHBHMH HAYKOBHMH Y MPAKTHYHHMH 3aBIAHHSIMY.
Jlo ocHOBHEX niTepaTypHuX mepesar TBOpiB C. KiHra BifHOCHTECS
MaiicTepHe BIATBOPEHHS aTMOC(epH HANpyKEHOCTI Ta XKaxy IUis-
XOM OIHCY HE TUTHKH HABKOIMITHBOI MIMCHOCTI Ta 00pasis, mo
TISKAI0Th, @ F BHYTPIIIHIX MEPeXNBAHD IEPCOHAKIB Y TAKUX CHTY-
anisx. JlesKi BUeHI 3a3HAYAI0Th, MO TBOPH MACEMEHHIKA BimoOpa-
’KAF0Th HOTO TONOBHHI CBITOITISTHAM iHTEPEC — 10 HE3BHYAHOTO,
TIPUXOBAHOTO, TIOTAEMHOTO B JIOACHKiN Hatypl. Llum AuKTyeTHCS
aBTOPCHKMIT BHOIp JTEKCHYHHUX OJMHUIb, AKI CAYTYIOTH (hopMy-
BAHHIO CTHIICTHYHEX (iryp Ta TpomiB. [l0 CTHMICTHYHAX MapKe-
piB ixioCTHIIO @BTOpa BiTHOCATHCA TakKi TPOIH Ta (irypu MOBH,
K TIOPIBHAHHA, MeTaopH, emiTeTH, YOCOONEHHS; CTHMICTHYHO
3HIDKEHA JIEKCHKa Ta (pazeonorismu. KanamOypu mpeacTaBnsiorh
TPYIY JEKCHKO-CEMAHTHYHIX MApKepiB.

AHaji3 ocTanHix Aocaimkenb i mybaikauiii 3 1aHoi Temu,
BH/i/IeHHS HeBUPilIEHUX paHillie YACTHH 3araabHoi mpodaemu,
KOTPUM TNPHCBAYYETHCH 03HAYEHA CTATTHA. AHAMI3 XyIOKHIX
TEKCTIB Tiepen0adae 3ATHICTh JIOCTITHAKA TPABHIBHO 3pO3YMITH
aBTOPCHKI iHTEHIi, [0 BiIOMBAIOTH iH/MBITyaTbHO-aBTOPCHKY Kap-
THHY CBITY TIMCbMEHHHKA, BUBYEHHIO AKO] HA MaTepiali TBOPYOCT
PI3HNX MMCHMEHHUKIB T MOETIB MPHIIAETHCA BCe OiNbIIe yBaru
y cydacHii miarsictumi A. Bexb6ineka, T. Kocmena, JIx. Jlaxodd,
Jix. Jlaitoms, H. Ciyxaif, XK. Coxonocrka, H. Tpomina, T. flmenko
T1a iH. OcoOnuBa yBara mpu mbOMY MPHUALIAETHCS OMUCY MOBHHX
3ac001B, SIKi CITYTYIOTb JUIS BiJOOpaXeHHS y XYIOXKHBOMY TEKCTI
CBITOBIIYYTTS aBTOPa T4 POPMYIOTH HOTO iXi0CTHID.

®opmysanus Metu c1arTi. [nsxom ananmisy tekctis C. Kinra
oxapaxTepu3yBatd Metaopy, AK HAHOUTBII YKMBaHWH aBTOPOM
TIpUHOM TBOPEHHS 00pa3iB, 3MIHCHATH X Kiacu(ikaiio 3a ceMaH-
THYHHMH Ta CTPYKTYPHIMH O3HAKAMH.

Buxaag ocHOBHOro Martepiajy A0CTITKeHHSI 3 TOBHHM
O0IPYHTYBaHHSIM OTPHMAHHX HAYKOBHX pe3yabTariB. Mera-
(opa € MPUXOBAHUM TOPIBHSHHAM, SKE 3MIHCHIOETHCS MIITXOM
BUKOPUCTAHH HA3BU OHOTO MPEMETA 10 BiTHOMIEHHIO JI0 1HIIOTO
1 BUABISAE OCHOBHY pHCy Ipyroro, hopMyeThcd Ha acomiamii 3a
TOIOHICTIO.
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Merajopa € apyrmM 3a YacTOTHICTIO TPONOM Y TBOpax
C. Kinra, mpote ciiji 3a3HaYMTH HECTAOUIBHICTh BXUBAHHS METa-
op y TekcTax MUCbMEHHHKA, Pi3HY X KiTBKiCTb Y Pi3HHX TBOpaX.
Xapakrep Metadop i 3aranoM Metaopuzaii 00pasiB AMKTYETHCS
Hacammepes; ycraHoBkoo C. Kinra Ha cTBopeHHs arMocQepu
HAIIPYXKEHOCTI T PUXOBAHOTO kaxy. Haifuacrime Metadopu Hari-
JIeHi Ha OIHC BHYTPILIHIX MEePEKUBAHHS MEPCOHAXIB Y MOIIOHAX
CHTYaIlIsX Ta IXHBOTO 30BHIIIHBOTO BUIIISAY.

Mu npoBenu ceMaHTHYHE Ta CTPYKTYPHE PO3MEKYBAHHS MeTa-
dop, AKi BUKOPHCTOBYIOTbCS MHCHMEHHMKOM. CeMaHTHYHE PO3-
MEXyBaHHs Oy710 BMKOHAHO Ha OCHOBI BUSBIEHHA y MeTadopax
3aralbHAX JIEKCHYHMX KOMIOHEHTiB. BusBneno mertadopu, mio
TEPENAIOTh aTMOCEpPy Kaxy Ta ONUCYIOTh IPEAMETH 200 HOHATTS
HABKOJIMIIHBOTO CBITY.

1. Meradopu, 1110 CTBOPIOIOTHCS 33 IOTIOMOTOI0 JIEKCEMHU-Map-
Kepa, 1O BUpaxae aTMocdepy CTpaxy, MaroTh MOfibHi 10 mOpiB-
HSHHS (QYHKIIT B TEKCTi — BOHH TIOCHITIOKOTH aTMOC(epy Hampyke-
HOCTI:

...The subconscious level where savage things grow (Pisenb
I ICBIZIOMOCTI, JIe IPOSBISIOTRCA pisHi peui) [1, 396]

Miserable voices at the back of the brain (¥antorinui ronocu
y 3aHiit yacTusi Mo3ky) [1, 10].

Y umx mpuKIazax HanpykeHy arMocdepy CTBOPIOIOTh CI0BOC-
TONMyYeHHs savage things, miserable voices, ki BHOCATb JSKAr0UHil
BIATIHOK XapaKTePUCTHKY CTAaHY MEPCOHaXKIB.

...One eye so dark it was almost the black of jeweler's velvet
(Ozne oxo 6ymno yopHUM, K YopHUiA okcamuT) [1, 29].

Y mpuknani Metaopa BUKOPHCTOBYETHCS I OMHCY OJEHH,
HA SIKOTO BEJIE MOJFOBAHHS TONOBHUM repoid. L[ikaBuM BUAaeThCs
BUKOPUCTAHHS JBOX ONM3bKUX MOHATH — dark Ta black, mo mocu-
TH0€ AKICHY XapaKTepUCTHKY Ouei, aBTop eM(paTnzye, BUALIIE L0
0co0NHBiCTb 0Yeli, 3rafyloun npo Hei i B ped)epeHTi, i B areHTi KOH-
CTPYKU{ (IKIO KOPHCTYBATHCS TEPMiHAME CHCTEMH MOPIBHSIHHS)
SK OCh TIOTEHIIHHO BAXIHBE.

...A darkness has come into his own life that polarizing filter —
and Henry finds he has no objection to this (... TempsBa yBiiinuia
B H0r0 BIacHe KUTTS, Lei monsgpusauiiinnii Ginstp — i [enpi ycBi-
JOMITIOE, III0 HE 3amepedye mpoTH 1oro) [1, 16].

..As the neurosis deepens, so does the interior darkness
(...3 moruOneHHsAM HEBPO3y MOTITHOMIOETECS 1 BHYTPILIHS TeM-
pssa) 1, 16].

Y HaBesieHHX TPUKIAjAX JOMIHAHTHAM 00paszoM Metadopu
CTa€ TIOHATTS TeMpsABH — darkness. TempsiBa BUCTYTIA€ SK YacTHHA
BHYTPILIHBOTO CBITY [IEPCOHAKIB, 00pa3 mepenae BiTuyTTs Oe3Bu-
XO7Ii Tepos, IO MOTPANHUB Y BAKKY CHTYALIiIO.

2. Meradopu, oOpasamu SKUX € TpEAMETH Y TOHATTS
HABKOJMIIHBOTO CBITY, HAJAI0Th BUPA3HOCTI OIHCY MEPCOHAKIB
00 mpeIMETIB AiHCHOCTI:

... Wide eyes not blinking as the snowflakes whirled into them
to melt on their warm living lenses (Illupoko posmironieni oui, He
MOpTaJH, KOJTH CHUKMHKH KPYKIISITH B HUX, 100 TaHYTH HA TETLTHX
KHBHX JinH3ax) [1, 54].

Y HaBeneHOMY MpUKIA] IMILTIIUTHE OPIBHAHHS 04eli Ta JiH3
€ JIONUTBHIM Yepes3 Te, [0 OMMCAHHIl IePCOHaX Belle cele Hibu He
00TsIKEHA MUCIICHHEBOO JIISITBHICTIO JISUTbKA. ABTOD 3 IOIOMOTOK)
uiei Metaopu (04l — MiH3M) TOCKITIOE XaPAKTEPUCTUKY TEPOSL.

Carrie went into the house and closed the door behind her.
Bright daylight disappeared and was replaced by brown shadows,
coolness, and the oppressive smell of talcum powder. The only sound
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was the ticking of the Black Forest cuckoo clock in the living room
(Keppi 3aifiua B OymiHOK 1 3a4nHmIA 32 coboio aBepi. Sckpase
JICHHE CBITJO 3HHKJIO i 3aMiHMIOCS KOPUYHEBHMH TiHAMH, TpO-
XOJIOZIOH0 1 THITIOYMM 3amaxoM Tanbky. UyTn Oymo Juiie HoKaHHS
IIBAPIBAIBCHKOTO TOMMHHKKY 13 303yMel0 Y BiTanbHi) [2, 11].

V 1poMy npukiani Metagopa BiOMBaE 3MiHy HACTPOIO TOJIOB-
HOI TepoiHi, 38 JOTMOMOIOIO JiekceM brown, coolness 1 cnoBocmo-
Ty4eHHs oppressive smell. Yurad BUpa3Ho Bi4yBa€ NPUTHIYEHICTh
1 BHYTPILIHIO TYTY T€pOiHi, IO 3'IBUIHCS, KOMM BOHA YBIHILIA 10
OyIuHKY.

At first Henry sits where he is, not moving, listening to
the departing thunder of the one-man buffalo herd that is Barry
Newman (Cnodatky [eHpi ciiTh Ha MiCIli, HE PyXaruuCh, TpH-
CIyXarouUCh 10 TPOMY CTaja Oi30HiB, O BIIIAIIETHCS 1 CKIIaa-
€Thes 3 onHieT 0co0u, T00T0 bappi Hetomena) [1, 19].

Posrngnyra meragopa € MpPUKIaOM EMHOTO OMKCY MepCo-
Haxa: bappi Hploman Bifpi3HAETbCS HE3MOPOBOK KOMILIEKIIELO,
10 BUPA3HO TPEICTABNEHO Y CTBOPEHiil aBTOPOM XapaKTepHCTHIL
Ta IMIUTIIUTHE TOPIBHSHHS MEpcoHaXa 31 cTajoM 0i30HiB. Takox
B OIHCI BUKOPUCTAHO IMEHHIIK thunder, SKuii IOTIOBHIOE 00pa3 Tyd-
HUM 3BYKOM, BNACTHBUM [[UM TBAPHUHAM.

‘Stop it!" Barry is sitting up now, he hasn't needed Henry to give
him a hand this time, and he is deadly pale except for little red roses,
one growing in each check (Tlpumunn ne!' bappi 3apas cuauts,
tioMy He moTpioHo, mo6 ['eHpi moxas oMy pyKy LpOro pasy, i BiH
CMepTeNbHO ONiIwil, 33 BUHATKOM MAJEHBKIX YEPBOHHMX TPOSHI,
110 110 OIHiH POCTYTh Ha KoxHil woi)) [1, 18].

Y mpuknaji pym'sHenp 3iCTaBISeThCS 3 YePBOHUMHU TPOSHAAMH.
Y xontpacri 3 enitetom deadly pale Take iMITILMTHE MOPiBHAHHS
TIOCHITIOE OMHC XBOPOONMMBOTO BUIIALY Tepos Mertaopa Moxe
31aTHCS POMAHTH30BAHOI0, OTHAK 003! TPOSHI Ha IOKAX repost
TIOKJIAKAH] TOYHO XapaKTepU3yBaTH HOTO CTaH Ta 30BHIITHICT.

CemaHTHYHE PO3MEXKYBAHHS MeTaop AOTMOMATac BUSBHTH
0CHOBHI (DyHKi Tpory B TekcTi. Tak, MeTad)opH 3 IekceMaMu-Map-
Kepamy, 10 TepefaloTh aTMoc(epy kKaxy, 03BONSIOT CTBOPUTH
Ta TOCHINTH JIAKAI0Yy Ta HANPYXKeHy atMoc(epy Yy TBOpax, BOHHU
(yHKIiOHYIOTD SIK JKaHPOYTBOPIOIOY] CKMafoBi TekcTy. Metadopu,
IO amemoTh JI0 MPEAMETIB HABKOMAIIHLOTO CBIiTY, BUKOHYIOTh
OIHCOBY T4 EMOLiHHO-OLIHHY (YHKIIii.

CrpyKTypHe po3MeskyBaHHS MeTadop MPOBOMMIOCS Y BUIIALL
BUJIUICHHS TIPOCTUX Ta CKIaAHUX MeTaop. Sk mokasaB amani3
axtiyroro Marepiany, izioctmo C. Kinra BnacTuBi Hacammepen
npocTi MeTaopH, K CKIAIAI0TECS 3 OTHOTO 00pasy. Hespaxatouu
Ha TPHUCYTHICTb POSTOPHYTHX MeTadop, YaCTOTHICTh BKUBAHHSA
TPOCTHX MeTaop 3HAYHO BHUILLA.

1. Cepen mpoctix MeTadop 4acTo 3ycTpiuaroThes Metaopy,
SIKi € OMMU3BKMH 33 CBOEIO CTPYKTYPOIO JI0 EMITETIB T4 BUKOHYIOTh
dyHK1iIO OMHCY:

Barry is an eating machine (bappi Henaxepa) [1,16].

...He is a lipid goldmine (...Bin — 3onota xuna) 1, 17].

[X BUKOpHCTaHHS MOK/MKaHe 3p00MTH 00pPa3 YiTKilmM, OpHri-
HAJIBHIIIAM, TOYHHM,

2. Posropuyti MeTadop Haar0Th HAaraTOrpaHHICTh OMKUCYBa-
HOTO cTaHy abo o0pasy. Beomsun B TekcT Taki Metadop, aBTop
HATONOIIY€ Ha CKIATHOCTI MOJiT Ui CUTYaIlii ISl CIPUIHATTS:

...Body filled with sunlight, musical notes in her mind, but-
terflies behind her skull in the cage of her mind Stamps (...Tino,
HATIOBHEHE COHSYHUM CBITIIOM, MY3UUHI HOTH B il po3yMi, MeTe-
KK 32 i yepenoM y kit i posymy.) [2, 14].
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...Death had passed him in the street and had then come to
the hospital to finish the job, death masquerading as a man [or
perhaps it had been a woman, it was hard to tell] in pain, some-
one who said Marcy but meant Jonesy (...CMepTh nmpokinuia mos3
HBOTO Ha BYJHI[, & MOTIM MPUAILIA JI0 JiKapHi, MO0 3aKIHIATH
po0oTy, cMepTh, 110 BIaBaa ceOe 3a YOIOBiKa [Ud, MOXJIHBO, Ig
Oyrma sKiHKa, BAXKO CKA3aTH], 10 CTPaXIA€ Bil OO0, KUMOCh, XTO
cka3aB Mapci, ane MaB Ha yBasi [lxonci) [1, 28].

O0pa3u B po3ropHyTiik MeTaopi MOETHYIOThCS OTUH 3 OHUM
1 HAaKJIAJAKTHCA OFMH Ha iHIMH. EexT KoxkHOro 3 00pa3is MHO-
KUTBCA BiJ TIPUCYTHOCTI iHIIMX 00pasiB, BHACMIIOK B3aEMOIl
3 HUMH. 3 BHIIEBUKJIAJECHOTO BHILTHBAE, IO MeTadopH MOXKYTh
BUKOHYBaTH B TBOpax C. KiHra omicoBy, eMOLiHHO-OLIHHY Ta JKaH-
POYTBOPIOIOYY YHKILI.

JlinrBomparMatuuHuii MoTeHuian Metadop BHCOKHH, X Bif-
COTKOBHI1 3MICT y TEKCTI HE MOXXHA Ha3BaTH HE3HAYHMM: KOXKEH
JecATHH BUpa3HMii 3aci0 iIOCTHIIO MHCHMEHHKMKA — MeTagopa.
BoHu HecnpoMokHi He HAJaBaTH HANEKHOTO BILTMBY HA YMTAYA.
3a CBOEK CYTTIO BOHH SIBIAIOTH COOO0K0 MPHXOBAHI MOPIBHAHHSA
Ta BKIKYAIOTBCA O CHCTEMH MApKepiB MOPIBHAHHA B iiOCTHII
asropa. 3a pomomoroio Metaop C. KiHr KOHCTPYIO€E KaHBY OTIOBI-
JaHHS, Hajlalouy oMy TIPHXOBAHKX 3HaueHb. OIUH i3 pisHOBUIIB
Metadopu — yocobmenns. [lin yocoOneHHsSM po3yMieThes TpOI,
O XapaKTepPH3Ye€ThCS MEPEHECEHHSIM BIACTHBOCTEH JIOTMHH
Ha a0CTPaKTHI MOHATTS Ta HEXUBI 00 €KTH, IO MPOCTEXKYETHCS
y BaleHTHOCTI, creud)iuiii A IMEHHUKIB — Ha3B ocobu. Llei
BHpa3HUI 3aci0 HEpIIKO BHKOPHCTOBYETHCS Y XYIOXKHIX TBOpaX,
y tomy uncni i y texctax C. Kinra, B Kkux yocoOneHHs CTaHOB-
TATH MIEBHMIA BIICOTOK Bill YCiX 00pa3o-BUpa3IUBUX KOHCTPYKLIH
Ta 3ac00iB, SKi BUKOPHUCTOBYE aBTOP.

Posrnanemo pizoBrmn yocobmens B inioctui C. Kinra.

1. V pomanax C. Kinra ¢irypytots yocoOneHHs, mo mepe-
JAI0TBCA JIEKCEMOIO-MapKEpOM, 10 BUpAKAE atMocepy CTpaxy.
YocobmeHHs TaKoro CeMaHTHYHOr0 TUIY OEpyTh Y4acTb y CTBO-
PeHHi aTMoC(hepu HAPYKEHOCTI, & TAKOXK BHKOPUCTOBYIOTHCS TIPH
OIHC] HABKONUIITHBOTO CBITY:

... The darkness is coming (TempsBa ine) [1, 34].

... The darkness like a farmer coming back from the first milk-
ing (TempsiBa, MOB TOM (epMmep, IO TOBEPTAETHCS 3 MEPILIOTO
noinns [2, 111].

...The darkness have her and hide her (Tempspa ii He
xoBana) [2, 144].

Darkness has become his friend (Tempssa crana ii mpy-
rom) [1, 19].

... The voice inside inquired — the voice of darkness, his old
friend (...3amuTaB TONOC ycepeIuHi — TOJOC TEMPSBHU, HOTO JaB-
Hboro pyra) 1, 792].

[pumMiTHUM € OaraTopa3oBe BUKOPUCTAHHS aBTOPOM MEPCO-
Hi(IKOBAHOTO YABNEHHS TOHATTA darkness. IcHyloThb HacTymHi
TOHATIHHI 3HaYeHHA KoHuenTy darkness: moBHa abo YacTKoBa BiJl-
CYTHICTD CBITNa, TEMHHI KOIip, TOXMYpHii eMOLiIHUI CTaH; BiJl-
CYTHICTh 3HaHb, TAEMHICTb, BakuBanHs panoi nexcemu C. Kinrom
€ PEeNeBaHTHAM JIIsl CTBOPEHHS KAHPOBHX 0COONHMBOCTEH TBOPIB
TMIHChMEHHIKA, OCKUBKH 32 JOMOMOTOI0 JaHOTO 00pasy y TBOpax
eM(atu3yroThes MOUyTTs OE3BUXOMI, CTPAXy Ta *axy. Brnitatoun
B KaHBY OTIOBiJaHHS YOCOONEHHS TaKOro THITY, aBTOp BIUIMBAE Ha
YXTaYa, 3Ty4aE HOro JI0 NAYHOT OTOPOKI 0 CBOIX TBOPAM.

OnuH 3 HaBenenux npuknanis The darkness like a farmer
coming back from the first milking neMoHcTpye OTU3bKICTH TOPIB-

HSHHS Ta METaQOpH: TYT TeMpsBa MOPIBHIOETHCS 3 (epMepoM,
KNI TOBEPTAEThCA 31 CBOrO mepmoro AoiHHA. Lle ogHOYacHo
i TOpIBHAHHS, Y CTBOPEHHI sKoro Oepe ydacth omeparop like,
Ta YOcOOMeHH, Tij| Yac SKOro abCTpakTHE MOHATTS «TeMpPABa»
HA0YBA€ AKOCTI JIHOJIUHH.

[HIIMM YacTO BUKOPUCTOBYETHCS B YOCOONEHHSX UYHHOM
€ mouaTts death. Oynkuil miei mexcemn OMM3bKI 0 OMMCAHKX
Bue GyHkiii nekcemu darkness. Po3risHemo npukiajm 3 poMany
«JloBeup CHIBY:

...Death had brushed by him on a sunny day in March (Cmeptb
TOPKHY/Acs ioro coHsuHoro Oepesnesoro aus) [1, 27].

...Death had passed him (...CmepTb MuHyIa ¥oro) [1, 55].

...Death masquerading as a man perhaps it had been a woman,
it was hard to tell, in pain eath was out there, and maybe sometimes
it called your name (...CMepPTb TIiJl BUIVISZIOM YOMOBIKa, MOKIIUBO,
1ie Oy;ia xiHKa, 1e Oy/0 BakKKo cKasaTH, Bix 6omto cMepTh Oyna iech
TaM, i, MOXITHBO, IHOJII BOHA Ha3uBaa Bamie iM’s) 1, 55].

...Death was in the neighborhood (...Cmepts Oyna nopyy) [1, 60].

Death looking for me that day (Toro 1HS cMepTh Inykana
mene) [1, 247; 372].

Jlnst TBOpY, HATIUCAHOTO Y MAHPI XKaxy, 00pa3 CMepTi 3aKOHO-
MIpHO € Tye 3aTpeOyBannM i Oepe yuacTb y CTBOpeHHi aTMochepn
HampyrH Ta ctpaxy. CMepTh mpefcTaBieHa B 00pasi KUBOT MOTHHH:
BOHA XOJMTb, KUBE 1O CYCIICTBY, IIykae repois. Ii mpucyTHicTs
BiIYYBA€THCA SIK TIPUPOJIHA | BOTHOUAC TaKa, 1O JIAKAE.

Y tBopax C. Kinra Tpamnsiorses # i yocoOnenus. Tax,
TIOHATTA distress (TOpe, CTPaXkIAHHs) TAKOXK MOSKE PO3IIAIATHCS K
TaKa co0i KuBa icToTa:

Distress is creeping back into her voice (Ctpax moBepTaeThes
1o ii ronocy) [1, 39].

3a [JOMOMOTOI0 TAaKoro NpuifoMy aBTOp 30MMKYE YHMTa4a
Ta repost, I0NOMArae YuTayeBi BITYYTH MOBHOTY HOYYTTS MEPCO-
HaXa, IEPEKUTH PA30oM 13 HUM HOTO Tope.

2. Yacto mput moby/10Bi yocoOmeHb BUKOPHCTOBYETHCA alliTepa-
11if1, SKa BUKOHYE (yHKIIiI0 IOCHIIEHHS 3BYKOBOT BUPA3HOCTi TPOTIY:

But the room 6ys daxmuuno dominated by a huge plaster
crucifix on the far wall, fully four feet high (Ane Hactpasyi y KiM-
HATi JIOMiHYBaJI0 BENUYE3HE TINCOBE PO3M'ATTA HA NANbHIM CTiHi,
LUMX 90THPH (yTH 3aBBUIIKH) [2, 11].

..Eyes more worried than ever now, the wind hoot around
the eaves (Oui Oimbm cTypOoBaHi, HiK OyIb-KOMH, BiTep rye
HaBKOJIO KapHu3y) [1, 14].

..Snow had begun to dance (CHUKMHKA TaHIIOBATH y TOBi-
i) [1, 30].

The latent hysterics had come out grinning and gibbering (Ilpu-
XOBaHI iCTEPHKH BUAILLTH, IOCMIXarounch i Oypmodyun) [2, 16].

AuiTepaitist € TOBTOPEHHAM TPUIOIOCHUX Y XYIOXKHBOMY
TEKCTI, 10 Ma€ TEKCTOYTBOpIOIoUE 3HaueHHs. BoHa ycyBae MoHo-
TOHHICTh OTIOBIIAHHA, 32 JIOMIOMOTOK aJliTepalii MepenaroThes
3BYKH HAaBKOMHMIIHBOTO cBiTY (hoot around the eaves) Ta BiguyTTH
monunu (grinning and gibbering). TakuM dYMHOM, YOCOONEHHS
€ BaK/MBUM PisHOBHI0M MeTadopu y TBopax C. Kikra, [xmiit minr-
BONarMaTHyHuil MOTEHIian 0OMeskeHuH uepes Te, Mo el 3acid
B OITBIIOCT] BHMAjKIB BUKOHYE €MHY (YHKIiIO — eMdaru3amii.
Lle BUpakaeThCs HE TITbKH B CTPYKTYPHHX OCOONMBOCTSX TPOTY,
a i y 6aratopazoBoMy BUKOPHCTAHHI IEBHHX YOCOOMEHb MIPOTATOM
yciel po3noBii.

BucnoBku. 3 oy Ha poBeaeHAIT aHaIi3 MOKHA JTHTH BHC-
HOBKY TIpo Te, 0 00pa3Ho-BUpasHi 3acobu (emiteTH, MeTagopn
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Ta 1H.) HEPIIKO MAKOTh MOPIBHSAIBHY CEMAHTHKY, IO JIOHATKOBO
TIOCHITIOE TIO3HIIiF0 TIOPIBHAHHS B iI0CTHII aBTOpa. BikiBaHHs Tpo-
TiB HalfyacTillle OB’ A3aHe y TBOPaX MHCHMEHHKKA 3 HEOOXiAHICTIO
opMyBaHHS aTMOC(epH TPUBOKHOCTI Ta JKaxy, Aka € OCHOBHOIO
xapakrepuctukoto pomanis C. Kinra, o6ymoBnenoi ix xaHpoBoto
npupozioo. Meradopusariist 00yMOB/eHa MEPeBAKHO YCTAHOBKOIO
C. Kinra Ha cTBOpeHHS aTMoc(epy HanpyKEHOCTI Ta IPHXOBAHOTO
JKaxy uepe3 OIHC BHYTPILIHIX MePEKMBAHb NIEPCOHAKIB B OMUCYBA-
HHX CHTYallisiX Ta iX 30BHIIIHBOTO BUIIAMY. 3MICTOBHO MeTadopu
€ TIPUXOBAH] MOPiBHAHHSL
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Dmytruk L., Udovichenko H. Metaphor as an emotional
and evaluation tool close to implicit comparison.

Summary. The article is devoted to the analysis
of the main literary merits of S. King's works, which include
the masterful reproduction of the atmosphere of tension
and horror by describing not only the surrounding reality
and frightening images, but also the inner experiences
of the characters in such situations. This dictates the author's
choice of lexical units that serve to form stylistic figures
and tropes. The stylistic markers of the author's idiostyle
include such tropes and figures of speech as comparisons,
metaphors, epithets, personification; stylistically reduced
vocabulary and phraseology. The analysis of artistic texts
involves the ability of the researcher to correctly understand
the author's intentions, which reflect the individual author's

picture of the world of the writer, the study of which
is given more and more attention in modern linguistics
based on the work of various writers and poets. Particular
attention is paid to the description of linguistic means that
serve to reflect the author's worldview in the artistic text
and form his idiostyle. By analyzing S. King's texts, it is
possible to characterize metaphor as the author's most used
method of creating images, to classify them according to
semantic and structural features. Metaphor is the second
most frequent trope in the works of S. King, however, it
should be noted the instability of the use of metaphors in
the writer's texts, their different number in different works.
The nature of metaphors and metaphorization of images in
general is dictated primarily by S. King's attitude to creating
an atmosphere of tension and hidden horror. Most often,
metaphors are aimed at describing the inner experiences
of characters in similar situations and their appearance.
In view of the conducted analysis, we can conclude that
figurative and expressive means (epithets, metaphors, etc.)
often have comparative semantics, which additionally
strengthens the position of comparison in the author's
idiostyle. The use of tropes is most often associated in
the writer's works with the need to create an atmosphere
of anxiety and horror, which is the main characteristic
of S. King's novels due to their genre nature. Metaphorization
is due mainly to S. King's attitude to creating an atmosphere
of tension and hidden horror through the description
of the inner experiences of the characters in the described
situations and their appearance. Metaphors are meaningful
comparisons.
Key words: metaphor, comparison, ideostyle, S. King.
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