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Summary. The paper deals with the study of colour as one
of the constants of culture, which represents the ways of for-
mation, assimilation, and fixing of universal and nationally
marked ethnically significant concepts in the cultural mem-
ory. Certain universal prototypes are considered to serve as
the foundation of basic colour names in various languages,
which at the same time act as mythological archetypal sym-
bols: fire, vegetation, blood, sky, light, and darkness. There-
fore, the study of human thinking and ethnic concepts is large-
ly determined by the features of the prototypes reflected in
the language of certain ethnical and cultural groups.

Colour is considered as one of the features of objects along
with physical characteristics such as weight, height, shape,
etc., the ideas of which are formed in the human mind based on
many years of visual and auditory experience and verbalized
in language units.

The article also examines the structure of the lexical
and semantic field of colorr nominations with the allocation
of the core as the primary layer of the lexicon and the periphery
formed by secondary colorr nominations. The evolution
of colour names from primary to secondary ones is
considered taking into account two main aspects of the theory
of their prototypic determination: the central tendency model
and the frequency of features model. The prototypical nature
of all basic colours and their shades is defined as a universal
attribute of colour schemes in different languages. However,
the idea of conventional predetermination as a common feature
of colour prototypes is refuted. Considering the idea of colour
as a set of shades, the main ways of verbal representation
of shades based on the modification of basic colour names
are also characterized. Thus, the possibility of distinguishing
universal and nationally specific concepts of colour in the cul-
tural and semantic spheres of different languages is proved,
which makes it possible to realize the thoughts and feelings
of the language speakers.

Key words: colour, colour name, primary and secondary
colour names, colours prototypes.

With the formation of a new, cognitive-communicative or func-
tional paradigm in linguistics, recent scholarship has displayed
a growing interest in the issue of colour names. Linguistic, psycho-
logical, cultural, and anthropological traditions have developed in
the history of the study of colour-naming words.

The study of colour nomenclature is carried out in various lin-
guistic fields — etymology, word formation, idiostylistics, linguistics,
psycholinguistics [1, p. 47], and the peculiarities of human intellec-
tual activity are the motivating factor for the colour verbalization,
since it represents the sensory experience of the individual/society,
which is in complex interdependencies of stability/variability, cen-
trality/peripherality of reflection on the world [2, p. 235]. Scientists
argue that the perception of the environment occurs through ana-

lyzers, i.e. specialised sensory systems. In the process of master-
ing, an image of an object or phenomenon is formed that acts on
the analyzer. Units that capture perceptual sensations at the lexi-
cal level demonstrate the peculiarities of structural and semantic
organization. All perceptual sensations, impressions, and subjective
experiences in the process of world cognition were embodied by
man in rituals, ceremonies, verbal formulas, and images (sym-
bols) [3, p. 253]. Thus, the idea of colour as a feature of environ-
mental objects is formed in the human mind based on many years
of subjective visual experience and is subsequently represented in
linguistic units.

Thus, colour, along with physical characteristics such as weight,
height, shape, etc., is defined as a property of an object. Humans
see the world around them in colour, so when new objects appear,
they acquire not only the shape but also colour characteristics. In
culture, colour has always been of great importance because of its
close connection with the philosophical and aesthetic comprehen-
sion of reality [4, p. 297]. Misconceptions about colours indicate
the specificity of environmental perception. However, for example,
J. Lakoff believes that colour is a subjective category that does not
exist in the objective world [5, p. 146].

The project aims at investigating the issue of colour prototypes
in modern linguistics.

Since ancient times, colour has been one of the means of com-
prehending the world, although later the symbolic use of colour des-
ignations has expanded significantly. Colours began to be employed
to characterize space, time, and certain social groups [6, p. 126].

Colour is one of the dominant categories of culture, as it cap-
tures unique information about the surrounding nature, the peculiar-
ities of historical development, the interaction of different ethnic
traditions, and the poetic perception of reality [7, p. 109]. Colour
can characterize and systematize objects, social attitudes, and con-
cepts. Thus, even despite the universality of human cognition, there
are numerous differences in colour symbolism in closely related
languages, which affects, firstly, the choice of specific imag-
es-standards by the language speakers, and secondly, the spec-
ificity of the semantics of a linguistic unit with a colour compo-
nent [8, p. 72].

Therefore, 1. Holubovska identifies three main factors that
determine the ethnicity of the colour conceptualization of reality
by native speakers: 1) the colour palette of the natural environment
of a certain linguistic and cultural area (landscape); 2) everyday
activity; 3) the specifics of the artificially created environment
(works of architecture, artificial materials, painting) [9, p. 27].

The concept of colour nature is reflected in language, forming
various phrases with a colour adjective, for example, blue sea, green
grass, white wall, and red fire. Thus, the "palette" of coloronyms
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used in different linguistic units can also be considered the object
of linguistic research. The formation and development of linguis-
tic units with coloronyms are influenced by extralinguistic factors.
Such expressions represent both direct and figurative symbolic
meanings with national elements associated with cultural, histori-
cal, and economic realities [4, p. 298].

According to their origin, colours fall into two categories: pri-
mary and secondary. The origin of the primary ones can be traced
through etymological analysis; they denote abstract colour qualities
such as yellow, green, and red and do not correlate in modern lan-
guage with noun referents. Secondary ones are formed by colour
similarity to objects and environmental phenomena (crimson,
pink) [10, p. 24].

A. Krytenko distinguishes between words of the first order
(non-derivative names: blue, grey, green) and the second order
(blond, reddish). The former form the core of the lexical and seman-
tic category of colour names, while the latter, being semanti-
cally related to the former, constitute the periphery. The words
of the second group define shades more precisely, so the need
for them increases with the development of science and technol-
ogy [11,p. 99].

Therefore, it can be argued that the lexical and semantic field
of colour schemes consists of a core (the primary layer of the lex-
icon — direct nomination correlated with the chromatic and achro-
matic spectra) and a periphery — secondary colour nominations,
composites, phraseological units. The variety of colours perceived
by our visual system is called "colour space", "colour spectrum",
etc. [12, p. 190].

At the level of primary nomination, a person gave new names
to objects referring to the environment, as he or she could not
distinguish specific features of objects due to a rather low level
of abstract thinking. Thus, previous generations associated
colours with certain objects, events, actions, and characteris-
tics, then compared these associative reinterpretations with peo-
ple's behavior and actions and later generalized the associations
through language according to the communicative situation. The
syntactic combination of colour names with other words is subject
to extralinguistic regularities and reflects the structure of people’s
thinking [13, p. 40].

The primary colours of the spectrum are traditionally referred
to as prototypical since the key seme in determining their mean-
ing is the signs of already existing objects of reality. A. Vezhbytska
focuses on the ability of colours to associate, to "imagine" a proto-
type in the recipient’s mind. For example, the prototype for the blue
colour of the spectrum is the sky, the green colour is vegetation,
and for the red colour, fire, blood, etc. [14, . 237].

The theory of prototypes explains the evolution of colour
names from the reproduction of colour semantics, by correlating
with associations in the speaker's mind, to the abstract representa-
tion of a set of stimuli that embody the key semantic characteristics
of the colour [15, p. 175].

A. Vezhbytska claims that colour concepts are associated with
certain universal elements of human experience, i.e. day, night,
sun, fire, sky, earth, etc., which serve as cognitive clues throughout
the process of colour nomination [16, p. 131].

Developing A. Vezhbytska’s ideas, H. Yavorska suggests
that prototypes (sky, water, vegetation, fire, blood) are thought to
be mythological and mythopoetic symbols, and therefore arche-
types for the main colour nominations. Therefore, certain features

of archaic conceptualization can affect the semantics of colour
schemes [1, p. 42-43].

When studying colour schemes, linguists adhere to two main
theories of their prototypical predetermination. According to the cen-
tral tendency theory, the prototypical colour is something that is
the most typical of all instances of a prototypical object [17, p. 113].
For example, the conceptual prototype of the colour green is grass,
although it acquires different shades depending on the season
(fern, forest green, mantis). According to the feature frequency
model, the prototype of a colour name is the quality or object
that is most often associated with it. For example, English blue
refers to the blue colour, and of all the possible variants of the sky
colour (sapphire, navy, fiercely red), blue embodies the prototype
of the sky [15, p. 175].

The prototypical nature of colour nomenclature is characteris-
tic of all basic colours of the spectrum and their shades, which is
a typical attribute of colour nomenclature in many languages. The
conventional predetermination of prototypes (their traditional label-
ing: e.g., English red and Ukrainian red have the same prototypes
of fire and blood) 1s not their universal attribute. Sometimes the pro-
totypical connections diverge in different languages, for example,
for the English yellow the prototypes are lemon or egg yolks, and for
the Ukrainian yellow — gold, sunflower, and the sun.

Prototypes of colour names are considered to be generalized
images of the reality represented in language. Being primary by
nature, prototypical colour names serve as the basis for numerous
metonymic and metaphorical transferences. Prototypical effects are
assumed to be secondary by nature, as they are caused by the inter-
action of various facts: historical, social, psychological, and cul-
tural [15, p. 176]. For example, in the English proverb There may be
blue and better blue, the colour name blue, which is determined by
its prototypical connection with the sky, acquires additional conno-
tations of nobility, quality, and breed.

Modern linguists define colour as a set of shades that form
a symbolic structure that depends on the emotional and personal
traits of a person. Each colour evokes emotions [18]. S. Uporova
defines the main attributes of emotionality caused by colour names:

1) any colour name is emotionally coloured and expresses a per-
son’s attitude to reality;

2) colour can be expressed explicitly (through colour name)
and implicitly (through naming an object associated with a certain
colour nomination) [19, p. 52].

The main way to convey shades is to modify the primary colour
with the help of:

1) suffixes to convey intensity (Ukr. cuntosamuii, ocosmyea-
mutl, uepeonyeamuti, Eng. reddish, yellowish, blueish);

2) special words that specify the colour (Ukr. 6rido-, sckpaso-;
Eng. light-, dark-);

3) a metaphorical reference to an object with an identical shade
(Ukr. 6inocrixcnuti; Eng. snow-white);

4) indications of the main constituent colorus of the hue (Ukr.
Kopuunego-ciputl, yepsoHysamo-kopuuHesutl, cunbo-3enenuil; Eng.:
brownish-grey, reddish-brown, blue-green).

Any shade may have a colour nomination in one language
and not in another. In this case, the shades are not separated from
the base colour and do not differ from each other [20, p. 4].

Being conceived in the human mind, colour names reflect the way
of perceiving certain characteristics and relations of an object or
a phenomenon with other realias, the level of people’s experience in
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the perception of the world and thus acquire new specific features
and properties, i.e. conceptualized [21, p. 216]. For example, in
the Ukrainian proverb 3 6inoeo 1eako yoproeo spobumu, ane 3 4op-
Ho20 01020 — 6adicko white and black explicitly denote not only
colours, but also implicitly represent the universal antagonisms
of good — evil, truth — lies. The interpretation of white colour as
a symbol of truth is determined by the positive aspect based on its
confrontation with black as a symbol of falsity.

E. Belyavska defines three levels in the cognitive model
of colour that are formed when being conceptualized:

1. The level of gestalt representation, that is, how the concept
of colour is perceived through conceptual schemes that reflect
the mythical model of the world.

2. The level of the conceptual field. Based on the system
of knowledge and ideas about the object of reality, which are fixed
in the human mind, a conceptual field is created with the following
parameters: colour as a spatial reference point (top-bottom); colour
as a temporal parameter; colour as an object of feeling (good-bad) —
black deed — uopne dino, dark days — wopwi Oui, white/black magic -
bina/uopra maeis; colour as an object of cognition and thought;
colour as a social parameter.

3. The level of semantic generalizations inherent in a particular
language [22, p. 22].

Thus, concept modeling helps to identify the semantic mecha-
nisms that accompany the figurative and symbolic use of colours.

Therefore, in the cultural and semantic space of different lan-
guages, it is possible to distinguish universal and nationally specific
concepts verbalized in them, which makes it possible to understand
the thoughts and feelings of the language speakers.
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Jlyqeuko T. M. Konaboponazsu sik Bepbasizaropu
NMPOTOTHIIB JIOACHKOI CBiZOMOCTi

AHoranif. CTaTTioO MPUCBIYCHO JOCIIIKEHHIO KOJIBOPY
SK OAHI€I0 3 KOHCTAHT KyJbTYypH, IO BiATBOPIOE LUISIXH
(bopMyBaHHS, 3acBO€HHsS, KapOyBaHHS B  KyJbTypHiH
nam’siTi  yHiBEpCcaJbHHX Ta HAI[lOHAILHO MapKOBaHUX
KyJBTYPHO 3HAaUUMHX KOHIICNTIB, aJPK€ OCHOBOK 0a30BUX
KOJIbOPOHAHMEHYBaHb B PI3HUX MOBaX € IEBHI yHiBepCalbHi
MPOTOTUNH, SKi BOJHOYAC BHCTYINAKOTh Mi(OJOTIYUHUMHU
apXETUHNOBUMHU CUMBOJIAMH: BOTOHb, POCIMHHICTh, KPOB, HEOO,
CBITIIO, TeMpsBa. BinTak, 10CIiIKEHHS JHOICHKOTO MUCIICHHS
Ta CeTHIYHMX KOHLENTIB 3HAYHOK MIPOK BU3HAYAETHCS
0COOJIMBOCTSIMHU MPOTOTHIIIB, BiJIOOPAKEHUX Y MOBI HAPOLY.

Konip po3misiHyTO SK OAHY 3 O3HaK 00’ €KTIB JOBKULISA
nopsz i3 Gpi3MYHUMHU XapaKTEPUCTUKAMH SIK-OT, Bara, BUCOTA,
(dhopma ToI10, YSABICHHS MPO SIKi (GOPMYIOTHCS Y CBiIOMOCTI
JIOMVMHA Ha OCHOBI 0araToJiTHROTO 30pPOBOTO Ta CIYXOBOTO
JIOCBiTy Ta BepOaTi3yloThCs B MOBHHX OJIMHHIISX.
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VY po3Bijlli MpOaHaTi30BaHO TAKOXK CTPYKTYPY JICKCHKO-
CEMaHTHUYHOTO TIONS KOJBOPOHOMIHALIA 3  BHIUICHHIM
aapa SK TEPBUHHOTO IApy JICKCHMKH Ta mepudepii, Ky
(hopMyIOTh BTOpWHHI HOMIHAIl KOJNbOpiB. EBomoiito
KOJIbOPOHAHMEHYBaHb  Bill IEPBHHHHX [0 BTOPHHHHX
PO3MISIHYTO 3 ypaxyBaHHSM [BOX OCHOBHHX HAIPSIMKIB Teopil
X IPOTOTHUITHOT 3yMOBJICHOCTI: MOJIEJTi IIEHTPAILHOT TeHICHIIIT
Ta MOIET YaCTOTHOCTI O3Hak. IIpoToTHmHHI Xapaktep
ycix 0a30BHX KOJBOPIB Ta IXHIX BIATIHKIB BHU3HAYCHO SIK
yHIBepcanbHU# aTpubyT KOJIBOPOHA3B y Pi3HUX MOBax. [Ipore
CIIPOCTOBAHO i/ICF0 MPO KOHBEHI[IOHAIBHY 3yMOBICHICTh SIK

CIUIbHY O3HAKy KOJIPHHUX MPOTOTHIIB. 3 ypaxyBaHHAM ijei
PO KOJIp SIK CYKYIMHICTh BIATIHKIB CXapaKTEPU30BAHO TAKOXK
OCHOBHI Ccrioco0u BepOasibHOI penpe3eHTallii BiATiHKIB, IO
6a3yroThcs Ha MOAUdiKallii HaliMEeHYBaHb 0a30BHUX KOJBHOPIB.
Biarak, 10BeeHO MOXJIHMBICTh BUOKPEMJICHHS Y KYyJIBTYPHO-
CEeMaHTHYHHX MPOCTOPAaX pI3HAX MOB YHiBEpCaIbHHUX
i HaiOHAJIbHO-CICUU(IYHUX TOHATH PO KOJNIp, MO [a€
MOXITUBICTh 3pO3YMITH HAmpsM AYMOK i TOYYTTiB HApOIiB-
HOCIiB IUX MOB.

KurouoBi cioBa: Koiip, KOJbOpPOHA3Ba, ICPBHHHI
Ta BTOPHHHI KOJIbOPOHA3BH, IPOTOTHITH KOJIOPOHA3B.
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