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CYMIKHI ITAPY TA OPTAHIBAIIIA ITPE®EPEHIIIN ¥ JITAJIOTAX
BPUTAHCBREUX IPAM XX CT. (KPI3b ITPI3MY IHCTPYMEHTAPIIO
KOHBEPCANINHOI'O AHAJII3Y)

Anoranis. CTarTs aHanizye IpaMaTH4Hi TeKCTH OpuTaH-
ChbKUX aBTOPiB XX CT. 3aCTOCOBYHOYH METOJOJIOTIIO Ta IHCTPY-
MeHTapiil KoHBepcauiifHoro ananizy. Konsepcaniiinuii anaiiz
€ BUCHHSAM Ha CTHKY IIParMaTHKH 1 COILIOJIIHTBICTUKH, SKe
aKIEHTY€EThCS HAa OCOOIMBOCTAX MOBJICHHEBOI 1HTEpPaKIIii:
CTpYyKTypa i (hopMasbHi BIACTUBOCTI MOBJIICHHS, SIKi aCUCTY-
I0Th CIIBPO3MOBHMKAM y TIYMauy€HHi IOBEJIHKU OHE OJHO-
ro, MOBHi 3ac00H Ha eMITIpPUYHOMY PiBHi, IKi BHOPSAKOBYIOTH
1 KOHTPOJIOIOTH MOCTIJOBHICTH BUCIIOBIIOBaHb MOBIIIB.

Burokamu KoHBepcaliifHOTO aHali3y CIyrye Teopis COlli-
QJIBHOTO BHOpsAAKyBaHHS eTHoMmeromoinorii I Tapdinkemns.
3a4rHATEISIMU [LOTO METOY AOCIIHKEHHS 1iaoTy 1 MoJiio-
ry € couionoru i minreictu I. Cakc, E. A. Hlernmos i I. Txed-
(depcoH. MeTonmonorisi KOHBEpCAIIIfHOrO aHaji3y monarae
y 360pi i (hikcarii Marepiany JOCITIHKEHHS y CUTYAIsIX pealib-
HOTO LIOAIGHHOTO CHIJIKyBaHHS MEPEBAXXHO Y MO0y TOBIH cdepi.
KareropianpHuii amapar KOHBEpCalliiHOTO aHali3y CcKiaja-
FOTh: KOMYHIKaTHBHI XO/IH, pernapaliii, CliBIaiHHs, CEKBEHIII,
CyMIXHI napu, npedepeHtiii.

TonoBHUM eneMEeHTOM opraHi3allii po3MOBH € KOMYHiKa-
THBHI XOlU. BOHH € BHIOPSAIKOBAHMMH BHCIOBIIOBAHHIMHU,
XapaKTepPHOIO OCOOJIMBICTIO SKMX € 3MiHa MOBIIIB; HAsBHICTb
CTPYKTYpPHOTO Ta aJIOKATUBHOTO KOMIOHEHTIB.

IIpenmer mociimKeHb KOHBEPCALIMHOTO aHANI3y PO3IIH-
proetbes. JlocmigHUKH, SKi HOCITYTOBYIOTHCSI UM METOAOM,
ChOTOJTHI 30CEPEKYIOTHCS Ha )KHUBil PO3MOBHII MOBI y TI00Y-
TOBOMY Ta IHCTHTYLIHHOMY CEpPEIOBHII, & TAKOXK Ha IMUCHMO-
BHX THIAX TUCKYPCY, SIKi € TIeBHOIO ii penpe3enTaiieto. Takuii
METOJ JOCHIDKEHHSI MOXKe OyTH 3aCTOCOBAHO IPH aHai3i
oprasizailii JUCKypcCy ApaMaTHYHUX TBOPIB.

3 TOYKHM 30py Teopil KOHBEpCALiHHOIrO aHaizy apama-
THYHHUH TEKCT PO3IINAETHCS K OKpeMe MOBHE CEpeOBUIIE,
y SIKOMY HasiBHI O3HaKH PO3MOBH Y CUTYAIliSIX PEabHOTO CITiJI-
KyBaHHS.

HasBHi BingMiHHOCTI y CTpyKTypi naianory (mosinory)
B JpaMi Ta y pO3MOBI B peaJIbHOMY CEPEIOBHI 00yMOBIICHI
HEOOXIIHICTIO peaJti3alii aBTOPCHKOTO 3ayMy — BHUPaKCHHS
17IeHHO-3MICTOBOTO HAITOBHEHHS I’ €CH, XapaKTePUCTUKHU TIep-
COHAXIB, BU3HAUECHHS X CTATYyCy i CTOCYHKIB, 3a0€3MeUCHHS
PO3BHTKY Ail.

[ToOymoBa qpaMaTHYHOTO TEKCTY 3aJIKHTh Bill KIIBKOX
(akTopiB: MPUHLIUI OOMIHY PpEIUTIK MEPCOHAXIB, XapakKTe-
PHUCTHKA TepoiB B KOHTEKCTI IHTEPAaKIIii, TOJIOBHOT /i€l TBOPY.
Bkazane paniliie CBiTYUTh HA KOPUCTh 3aCTOCYBAaHHS KOHBEp-
CaIllfHOTO aHai3y IS JOCHIJKEHHS JApaMaTHYHHX TBOPIB,
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100 PO3KPUTHU XapaKTepu IEPCOHAXKIB, IX coLlialbHUX poJeil,
CTaTyCy i CTyHeHs OJIU3BKOCTI Y CTOCYHKaX TOILO.

KurouoBi ciioBa: koHBepcaliiiHu aHai3, iHTepaKilis, apa-
Ma, TUCKYPC JpaMu, KOMyHIKaTHBHI XOIH.

MocranoBka mpoGmemu. BepOanbhi iHTepakiii Ta mianoru
1 TIONINIOrH 3HAXOAATHCS TIi/i TIPHLIIOM YBATH HAayKOBIIB YKe J0B-
i yac. 1{i jocmipkeHHS OTPUMYIOTh Pi3HI HA3BH 3aJICKHO Bil
TIOYATKOBUX JIAHUX, OIKCIB, Ti/IXOJiB, ACTIEKTIB, IHCTPYMEHTApII0,
HAIPUKIA], TPAMATHKa JiaJiory, aHami3 (Teopis) AMCKYpCY, JUCKyp-
CHBHHH aHami3, Teopis KOMyHiKallii, iHTepakwiiiHuii aHami3, aHami3
PO3MOBH, KOHBEpCALIHHUI aHATi3, aHami3 (MOBNEHHEBOT) B3aEMO-
il Ta 1.

P. Bapr ta @. bepre [1, c. 3]. 3aKkueHTYBaIM Ha CydYacHY JiHTBi-
CTUKY caMe Ha iHTepawiilHuii aHanii3: BOHHM TiKPECTHIH 3MiHY
00’€eKTa I0CTIKeHD Bil IOKYL1 10 iHTEPMOKYLi — BepOanbHoi B3a-
€MOJIiT MiK MOBILAMH. BrBYEHHS NOKYLIi Ta iHTEPIOKYLi MICTHTb
y co0i BUBYCHHS PO3MOBH B3arali K okpemoro ¢eHomeny [2].
TaxuM 4iHOM, KOHBEpCALIHHIH aHATI3 peaNi3ye «BUBUEHHS CTPYK-
TYpH PO3MOBH, IO CKIAJAEThCS 3 OOMiHY BHCIIOBMIOBAHHAMI,
Ta BUBYEHHS 1MTOKYTUBHUX ()YHKLiH MOBNEHHEBUX aKTIB, AKi BUKO-
PUCTOBYIOTBCS B po3MoBi» [3, c. 36].

BBskaeThes, 1110 BUTOKH KOHBEPCALIHOTO apaii3y 3apouIucs
i3 ernometononorii [. Tapdinkens [4; 5; 6; 7] i koHuenty inte-
pakuiiinoro Bnopsakysanus E. Todmana [8; 9]. [3 mosumii umx
HAYKOBUX HANPAMKIB KOHBEpCALifHMI aHAN3 € «BUEHHAM TPO
Hukamu» [3, c. 36]. KoHuenmis Ta excriepuMeHTalbHA METOJIMKA
KOHBEpCALIHHOro aHamizy pospobueni y 1960-x amepukaHchbkuMu
ByeHnmu [apsi Cakcom, Emanyimym A. lllermoum Ta leiinom
Txeddepconom [10, c. 43-45; 6, c. 15-16; 11; 12; 13; 14; 15; 16].
Ix inei mpomomxkysami i pospobnsmu I. Bonnen ta A. Xenbeph,
P. Kommmtxo, JI. Monpana [17; 18; 19; 20]. Oxpemi nonoxenns KA
3HAHIUM cBOE BinoOpaxeHHs y podotax A. JlemepmeH (coLianbHa
B3aemoyis) [21], E. Kynep-Kynen ta M. Cenrtir (niHrBicTiKa iHTe-
paxuiii) [22], P. Ornen (poueruka inrepakiii) [23], B. HOpunmmn
(minrBonparMaruxa) [2].

Jlo xateropialbHOTO amapary KOHBEpCALifHOTO aHaMi3y, po3-
pobmenoro I. Cakcom, Hamexarb: CyMiKHI MapH, KOMYHiKaTHBHI
XOIH, perapailii, CuiBNajiiHAsA, CEKBEHII, CyMiXHI mapu, mpede-
penii [24, ¢. 57].
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3rizno E. [llernoBuM «MeTa KOHBepcaliifHOTO aHATI3Y MONSTa€
B TOMY, 00 B TPOIIEC CTPOrOTo eMITIPHYHOTO TOCIIDKEHHS “TIPH-
ponHUX” {HTepaKLil BCTAHOBUTH (OpMANbHI MPHHIMIM Ta MeXa-
Hi3MH, 33 TOTOMOTOI0 SKHX YUACHHKH COLIaNbHOi MOAIi 0CMICIEHO
CTPYKTYpYIOTS, KOOp)lI/IHyIOTbIBHOpﬂI[KOByIOTB CBOI BacHi Aii, Aii
IHHII/IX Ta cmyauno nozii. MoBa fizie mpo q)opManbm TpUFOMH, IO

“eTHO-MeTomn”, Ki 3aCTOCOBYIOTBCS CIiBYYaCHUKAMH iHTepaKLii,
Ipo IHTEpIpETAIlil0 BUCIOBMIOBAHb MApTHEPIB 1 3a0e3MeUeHHS
PO3YMiHHS, IPUHHATHOCTI Ta e)eKTHBHOCTI MOOYOBAHKX BUCIIOB-
moBaHby [15].

Cepen NpUHIMIIB KOHBEPCALIIHOTO aHATI3Y MOKEMO BHOKpE-
MHUTH HACTYIHi TONOBHI: «aHANi3 3BHYaiiHOi OyIEHHOI PO3MOBH,
30ip JaHUX HUTAXOM CIIOCTEPEKEHHS, TPaHCKpHOYBaHHs Oecin Ta ix
3amuc Ha UHGPOBI HOCIT, aHATI3 BUKOPHCTAHHS CIIiBPO3MOBHUKAMH
3araibHUX TPABWJI BIPOISKOBAHOCTI po3moBm» [25, c. 40-48;
26, c. 20—5]. B 3aranbHOMY MOXXHA MOMITHTH, 110 METOJONOTS
KOHBEPCALIHHOTO aHATI3Y MePEryKYeThes i3 MEeTO0MOTIEN TparMa-
THYHOTO aHATI3Y, a caMe: aHalli3 C0cO0iB MPOAYKYBAHHS Ta CIIPHH-
HATTS PO3MOBH Y4aCHUKAMHU BepOATbHOT IHTEpAKILi, 3aCTOCOBYHOUH
TIOTIEPEYHUH (TOCIIDKEHHS YKe BiIOMHUX SBHII Ta (heHOMEHIB) 200
TO3IOBXKHIN METOJ aHami3y (I0CTi/KEHHS BIACHE CAMOTO TPOLIECY
inTepaxuii) [27, ¢. 26-27].

AHani3 ocTanHix KocainAxens Ta mybmikauii. Cepen npus-
UMiB KoHBepcawiiHoro ananisy K. CiHrBOHCYBAT BHOKPEMIIIOE
Te, MO «aHali3 MPOBOXUTHCA HAa Marepiani 3BMYaiiHOi mOOYTO-
BOi PO3MOBH fIK HAHOLTBII 4acTOTHOI (OpMH TIOACHKOI iHTe-
pakuii, comianpHoi OpraHi3aiii MEpPBUHHOI COIANBHOI MOMIi»
[28, c. 40-41]. Came ToMy Ams AOCTIIKEHHS AMCKYpCY ApaMmu
I[LTKOM TPABOMIPHO 3aCTOCOBYBATH METOJ KOHBEPCALIHHOTO aHa-
mizy. Pobotu X. boynsa, P. [lepcona, [ix. Kanpmenepa, B. Xep-
maH, C. Mangams, P. Kommutko [29; 30; 31; 32; 33; 34; 18; 19]
THATBEPKYIOT L0 TE3Y.

AKTYaJILHICTB JIOCITI/XEHHS BUIUTABAE i3 HEOOX1THOCTI KOMII-
TIEKCHO PO3TIIHYTH MPHHLKIHA OpraHisanii BepOanbHol iHTepaKiii
SIK OKPEMOTO BUILY AUCKYPCY Y CTPYKTYpi ApaMaTHYHOTO TBOPY.

JlpamaTuunuii TUCKypC € KOMICKCHHM SBHILEM, «OCKUIbKH
B HbOMY MEPEILTITAIOTHCS O3HAKH K YCHOT (MOBIEHHEBA B3aEMOIs
Ha ClIeHi) TaK i miceMHoi hopMul (HAMKCaHI AianorH)» [oCHIaHHs
Ha MeHe]. 3a X. Boynsom npamy He BapTo po3misgaTé Sk iro-
CTpAIIit0 TOBCAKICHHOT PO3MOBH, @ «BTUICHHM Y JKHUTTS JialoroM,
crieHapHuM Jianoromy [29, c. 8]. CueHaphuit mianor BigoOpakae
aBTOpCbke OaueHHs BUCIOBIIOBAHD MPUPONHOI Po3MoBH. MeHI
OYEBH/IHUM HA3BEMO Te, 10 OPraHi3allid BUCTOBIIOBAHb Oe3moce-
PEIHBOTO CILTKYBAHHS 1 CIIOCIO MOfiayi X BUCTIOBITIOBAHD € (yH-
JAMEHTOM [Tl KOHCTPYIOBAHHS IPAMATHYHOTO JIiaJory.

[Hlianorn mepcoHakiB ApaMu He € OBHUM «BiIOMTKOM) peaib-
HOT PO3MOBH: 11 Bi10OpakeHHs, BIIKOPEKTOBAHMIT 3aUC MIEPBHH-
Hoi (ycHOT) (opmu iHTepakilii. OCHOBHI BIAMIHHOCTI M HUMH
CTIPHYMHEH] THM, 110 AaNoTaMi APaMaTHYHOTO TBOPY Kepye aBTop,
a He mepcoHaxi. KpiM Toro apamaTMuHuMi TEKCT SK TOHATTA He
MOXe ICHYBaTH CaMOCTIIHO, a TIposBIIse cebe JHIIe Yepes iHcIe-
Hi3aIii0, fika 000B’3KOBO MYCHTH OyTH TIOYYTOK) Ta CTIPHHHATOIO
rasaagem» [3, c. 36].

X. Boyn3 minkpecmioe, MO BUKOPHCTAHHS IHCTPYMEHTapilo
KOHBEPCALIHHOTO aHanisy JUISL JOCTI/KEHHS. TUCKYPCY IpaMHU 3Mi-
mye (OKyc AOCTITHUKIB HA «BHYTPILIHIO MEPCIEKTHBY», TOOTO
aHaNli3 TMOBEIHKH i3 CEPC/IHHH CHCTEMH. ):IOCI)IHI/IK noscHOe, 1o
IU1S LIbOTO HEOOXiTHO 3pO3yMiTH, K CaMi IepCOHaXi OayaTh TeBHY
CHTYALLIO 1 BCTAHOBUTH, fIK IIi IEPCOHAXKI MIATPUMYIOTh IHTEpAK-

Lii MOCTYroByrOUHCh HOpMaMH KoMyHikaiii. Jlexcuui, rpama-
THYHI, HOHONOTIYHI ACTIEKTH TAKOXK aHATI3YIOThCA, OCKUILKU BOHH
i € Qynnamentom s anamisy. «CyThb MOJArae y TOMY, IO MOBHI
OJIMHHI[ TPAKTYIOTHCA SIK 3aC00M, 32 JIOTIOMOTOM0 SKHX iHTEPAKIIis
CTa€ CYKYIHICTIO BIOPS/IKOBAHHX TOCIIZOBHOCTEH, a HEe MPOCTO
npesMeToM ananizy» [29, c. 33].

TekcT IpaMu KOHCTPYIOETBCS 33 TPHHLUMIOM OOMIHY peri-
KaMH TIEPCOHAXKIB, a iXHS MOBICHHEBA B3AEMOJIis CIYTYE TI00AITb-
HIM 3ac000M K XapaKTepUCTHKHU TEPCOHAXIB, TAK 1 PO3BATKY il
i 3acobom Komu@ikauii romosHoi inei TBopy. [lepeniveni Qaxtn
CBiIYaTh HA KOPHCTb 3aCTOCYBAHHS KOHBEPCALIHHOTO aHAi3y
JUTSL IOCII/DKCHHS PAMATHYHKX TEKCTIB, 100 BCECTOPOHHBO PO3-
KpUTH XapakTepy AilfoBHX ocib, iX comianbHi pori, cTaryc, cTo-
cyHku [3, c. 36].

MeToto CTATTI € BH3HAYUTH CTYMiHb BiJMOBIIHOCTI MOB-
JIeHHs TIepCOHAXIB ApaMi (CyMiXKHI TTapy Ta opraizamis npede-
PeHIiil) HopMaM OpraHi3alii iHTepamiii y peanbHUX CHTYyaIisX
CIIUTKYBaHHSL.

[TocraBnena meta nependayac BAKOHAHHS TAKHX 3aB/IaHb; BCTa-
HOBHTH TH CHCTEMAaTH3yBaTH €EMEHTH KOHBEPCALIHOTO aHATi3Yy,
SIKI IOCTIKYIOThCS (CYMDKHI Mapy Ta opraHisalis mpedepeHin)
y 6pI/ITaHCbKI/IX npamatiaix Teketax XX CT., BHABHTH 0co0IH-
BOCTI IIUX €EMEHTIB 3 YPaXyBaHHAM KOHTDOIIIO ApaMaTypra Haj
JWHCKYPCOM JIpaMH; BUSBHTH i OXapaKTCPH3YBATH BiZIMiHHi i CTIUIbHI
PHUCH JIUCKYPCIB PEaTbHOTO MOBJIEHH i IpaMH.

MarepianoM 0CTiKEHHS € I’€ci OPUTAHCBKUX JIPaMaTypris
XX cr. [35; 36; 37; 38; 39; 40]. pamMaTiunuii TEKCT PO3TIAAAETHCS
Ha IpE/IMET HOTo BiAMOBIHOCTI PO3MOBHOMY MOBJIEHHIO Y TIOBCSK-
nerHoMy skutTi. [lepeiineMo 10 posrismy OFHOTO i3 MapaMeTpis,
32 SKUM 3IIMCHEHO aHANi3, a caMe CyMiKHI Mapu Ta opraHisauis
npeQepeHIrii.

JlocnimkeHHs CyMDKHEX Tlap Ta opraHisauii mpedepeHuii
3ilicHIoeThes Ha Matepiami m'ec “Equally Divided” Ponanbia
Tapsyna, “When [ Was a Girl, I used to Scream and Shout” llep-
MaHa Maxnonanena, “Five Finger Exercise” Ilitepa lladdepa.
OcKinbKH OCHOBOIO IPAMATHYHOTO TBOPY € HiaoTi4He MOBJEHHS,
y npoaHanisosaHHx 11’€Cax BUSBIICHO JIOCTATHIO KUTbKICTh BUIA]I-
KiB CyMl)KHI/IX map T npeQepeHii. 3 HUX HaHOiNbIIe BUNAAKIB
THTY BITAHHS-BITAHHS, MHTAaHHA-Bi/IOBI/b, nponomum TpH-
iiHATTa. Y OinbIIOCTi BUMAAKIB APYri YacTHH CYMDKHHUX map
€ OaxaHuMu, T00TO crocTepiraeThes nepesara OaxaHux BifMOBi-
nelt HaJ HeOaXaHNMU.

Haifuacrime y apamaTMuHOMy Aiano3i TPAIUIAIOTBCS MapHi
BHCJIOBMIOBAHHS THITY MTAHHS-Bi/IOBib. Hampukman:

May I see you again? How about dinner? Tomor-
row?

Why not tonight? I get so bored here. So unspeak-
ably b-o-r-ed.

3 Mowbray: Tonight? Splendid. What time?

4 Renata:  Eightish.

5 Mowbray: It’s a date. Tonight. Dinner. Eightish.

1 Mowbray:

2 Renata:

Tyt cymixunmu napamu € xomn 112,213, 3 14. Mix xonamu 1
12 HEMae TPSMOTO JIEKCHKO-CHHTAKCHYHOTO 3B S13KY, AJIE CEMAHTHKA
CUHTaKCHYHOI CTPYKTYpH Why not tonight? € O€IHAHHAM 3T0IH HA
BHCJIOBIEHY IIpono3utlito How about dinner? i 3ycTpiuHOl MPOMO3H-
uii Tomorrow? — ... tonight?. 38'130k y napax 2-3 i 3-4 mpociko-
Byethes sierme:; Why not tonight? — Splendid. What time? — Eightish.
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B ycix TppoX CyMiKHHX Mapax CIIOCTEPIraeMO HASBHICTh OakaHUX
BIZIIOBIZIEH.

[puknagoM BincyTHOCTI TpedepeHIii Moxe CIyryBard
HACTYIHUH J1iaJior:

1 Pamela: No, Clive, seriously — I've really got to ...
2 Clive: Answer me. Who?

3 Pamela: Idontknow.

4 Clive: Who was the Unknown Civilian?

5 Pamela: Idon'tknow.

6 Clive: Who was the Curable Romantic?

7 Pamela: Idontknow. I dont know.

(Five Finger Exercise, p 62)

Xogn 2, 4, 6 € nepIAME YACTHHAMH N1, AKI MICTATH THTAHHS,
axomd 3, 517 — IpyrMMH 4acTHHAMH — BigIOBifaMu. OCKUIbKY
BIZIMOBI/I HA MUTAHHS € HETATHBHUMHY, HEOAXKAHUME, MOKHA BBA-
KaTH, 110 B JAHOMY Tiano3i ped)epeHIiHHiCTb BIICYTHS.

[IpoananizyBatu CyMiKHY Tapy THIy BiTaHHS-BITAHHS MOKHA
HA TAKOMY TIPHKIIAJi:

1 Ewan: Hello.

2 Fiona: Hello.

3 Ewan: How have you been?

4 Fiona: Fine.

5 Ewan:  [’ve not seen you at the bus stop.
6 Fiona: ['ve been getting the 42.
7 Ewan: [see.

8 Fiona: How have you been?

9 Ewan: Very well, thank you.

10 Fiona:  And your studies?

11 Ewan:  Fine. What about you?

12 Fiona:  Prime university material.
13 Ewan:  That’s good then.

(When [ Was a Girl, [ used to Scream and Shout, p. 72)

Cymixarmu mapamu TyT € xoma 112,314,819,101 11, 111 12.
TTomiTHO, 10 APYTi YaCTHHU CYMDKHHX Tap € CaMe THMU BHCIIOB-
TFOBAHHAMY, SKI Oakae MOYYTH CIIBPO3MOBHHK, TOOTO CIIpaIlbo-
Bye mpedepentis OaxkanocTi. JIpyri 9acTHHM Map € KOPOTKUMH,
PETEBAHTHIMH, TOOTO BifOBINAIOTH TEMi PO3MOBH, ajl¢ TIOMITHO
mabmonAnMHA. CTTiBpO3MOBHAKH IPORYKYIOT iX 063 3aTPUMKH, TOMY
MOKHA 3pO0HTH BHCHOBOK, 10 Ewan Ta Fiona nobpe 3HaiioMi omHe
3 OIIHIM, aJle He TiepedyBatoTh B 0COONHBO ONM3BKIX CTOCYHKAX.

Hactymmnit giaor Takox iLTIOCTPYe THIT CyMIKHOT TIapH BiTaH-
HA-BITaHHS,

1 Clive:  Good morning.
Salaams. A thousand welcomes, O handsome slave
2 Pamela: boy, mine eyes rejoice in the sight of you. Dance for
me, my little pomegranate. Madden me with desire.
3 Clive:  Drop dead! Good morning.
4 Walter:  God morning. Excuse me. I think [ work a little.

(Five Finger Exercise, p. 108)

Xomi 112,314 e cymixuumu. B 000X BUMajkax npucyTHi mpe-
(hepenriitHi BiAMOBIAl Y APYTUX YacTHHAX map. Ane xomu 2 14 piz-
HATBCS 33 TPHUBANICTH 1 CTPYKTYpoto. Pamela Aemo xapTiBIuBO
Bi/MOBifae Ha periky Clive, BUKOPHCTOBYIOUH 1HIIOMOBHI CIIOBA,
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HAKa30BUH CTIOCI0 Ta 3BEPTAHHS, IO MICTUTH BIJIBEPTY IPOHIIO.
Walter, HaBniaku, BifimOBiJia€ 10CTaTHHO CTPUMAHO, HOTO XiJi KOPOT-
Kuil y opiBHAHHI i3 XonoM Pamela. OTie, poOMMO BUCHOBOK, 1[0
CTOCYHKH MiX mepconaxamu 'ecu “Five Finger Exercise” Pamela
i Clive, Ta mixk Clive 1 Walter pi3Hi: nepiua napa nepcoHaxis nepe-
OyBae y ApykHiX, OMM3bKUX CTOCYHKAX (II¢ CIIPaBIi Tk, OCKUIbKH
BOHH Opar i cecTpa), Apyra napa — y AiIOBHX CTOCYHKaX, Ae Walter
nignopsakoyetbes Clive.

HactynHuii gianor MicTHTb IPUKNAJ CYMDKHUX Tap THILY IpO-
XaHHS-BIIMOBA:

1 Morag: One story, thats all.
2 Fiona: Two.

3 Morag: One, then sleep.

4 Fiona: Two.

5 Morag: We'll see.

6 Fiona: Please. Please.

7T Morag: One.

8 Fiona: Two.

9 Morag: No.

(When I Was a Girl, I used to Scream and Shout, p. 17-18)

Tyt cymikanmu € xomd 213,415,617, 819, 3 sxux xomm
2, 4, 6, 8 MicTaTh npoxaHHs, a xomu 3, 5, 7, 9 — BiMOBY, T00TO
YIHHNK Iiped)epeHILii He crpalboBye. Sk mpaBuio, HeOaxkaHi Apyri
YACTHHH € JOBIIMMH 1 CTPYKTYPHO YCKIIAJHEHUMA. Y HABEIEHOMY
TPUKIAI, OfIHAK, BIATIOBINI KOPOTKI, EPEBAKHO CKIANAOTHCS 13
OJIHOTO CJIOBA, TPOMYKYIOThCs Oe3 may3. Came MOHOCHIA0IUHICTh
JAPYTUX YACTHH CYMDKHUX Map i MOBTOPIOBAHICTh MPOXAHHS 1 Bil-
MOBH CBi/l4aTh Mpo ONM3bKMIA XapakTep CTOCYHKIB MiX MOBLISIMH,
SIKI HE 3aBJAI0TH CO0I KIOTIOTY, T00MPArouH CIIOBa, ane i He 00pa-
KAKOThCA HA HATIONATAHHS, 3 OfIHOTO OOKY, 1 Ha KaTeropuyHy Bif-
MOBY, 3 iHILIOTO.

3 MeTol0 imocTpalii MAPHUX BHCIOBMIOBAHH THIY MPOXaH-
H$1-3r0f1a/ BIIMOBA PO3IITHEMO TaKMH Jiajior:

Walter, my dear, I do hope I didn’t disturb your les-

1 Louise: son. 'm simply longing to hear you try my little
piano.

2 Walter: [should be delighted to, Mrs. Harrington.

3 Louise: You ﬁave such bleautiful handfv. I remember once
shaking hands with Paderewski ...

4 Walter: It charming.

5 Louise: What are you going to play for me? Something
Viennese, of course.

6 Walter:  What would you like? Beethoven — Brahms?

7 Louise: Wonderful! And you can explain to me all about it.

(Five Finger Exercise, p. 56-57)

TyT criocTepiraeMo CyMixKHiCTb BUCTOBITIOBAHb Y Xofax | 12,
516,617 Yci BiMOBII HAa MPOXAHHS € TO3UTUBHUMH, TOOTO
HasBHA TpeQepeHiis OaxanocTi, Xoya Xi 6 He MICTUTb MpPAMOi
BiIMOBH Ha MpOXaHHS Y Xofi 5, BimoBias Walter Bce x € pere-
BAHTHOK. XapaKTep BUCIOBMIOBAHb CTIiBPO3MOBHHKIB CYTTEBO BiJl-
pisHseThes. Peruiku Louise MOBII, MICTATh EMOTUBHI CIEMEHTH,
inTencudixaropu (simply, such), xomentapi (I remember ..., ...
of course), HeTpsIMi MOBIICHHEBI aKTH TPOXaHHs / Hakasy. Bimmo-
Bini Walter xoporumi, crpuManinn. EMotnsHi enementu (I should
be delighted to; It’s charming) HOCATh KOHBEHI[IOHATBHHUI Xapak-
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Tep 1 He BUPAKAKOTh 0COOKCTOTO CTABICHHS; (haKTHYHA BiIMOBA Ha
TpoxanHs 3irpatu Something Viennese 3aByanboBaHa y BBIUIHBY
dopmy What would you like? Beethoven — Brahms? OTxe, MokeMO
3poOUTH BHCHOBOK PO HAMIBO(ILiiHI CTOCYHKH MK KOMYHI KaH-
TaMu, iX HepiBHUI COLIaNbHUI CTATyC, AKUi OfHA 3 HUX, Louise,
HAMAraeThesl SMIHUTH, a Apyruit, Walter, — ycima cunamu 30perta.

Y HacTYNHOMY NPUKIaJIi, HABNAKH, pehepeHLis OaxaHuX Bil-
TOBiJIeH BIICYTHS:

If you are going, you'd better go. And put on your

1 Louise:
Jersey.
2 Pamela: Oh, phooey.
3 Louise:  Darling, it cold out.
4 Pamela: Itisnt, really.
S Louise:  Pam, it’s very cold. Now do be sensible.
6 Pamela: Mother, I can’t put on any more — I'd dust die.

(Five Finger Exercise, p. 115)

TyT peecTpyeMo CyMiKHI Napd THIY NpPOXaHHS-BiIMOBA
y xomax 112,51 6. Xoua Xix 2 CKIafaeThCs JAIIE 3 1HIUKATO-
piB 3BOPOTHBOTO CHTHANY, YMTA4 UM DISAAY PO3YMIE, IO TAKHM
criocoboM Pamela BUCOBMIOE He3rofly 1 HeOaxaHHA POOUTH Tax,
K i KaxXyTb, TOOTO Jpyra 4yacTHHA Wi€i mapu € HeOakaHOI.
Tax camo 1 Xiff 6 He MICTHTb NIPAMOi HE3TOIH, OfIHAK TOSCHEHHS
Pamela 4itko BKazye Ha BiIMOBY, TOOTO Apyra YacTHHA MapH
TaKOK € HeOAKAHOIO.

CyMixkHI napu THIY 3aNpOLIEHHSA-TIPUHHATTA MOKHA PO3TIA-
HYTH Ha TAKOMY TIPUKIAJi:

1 Mowbray: Have lunch with me.

2 Renata:  I'd love that.
_ Would you? Would you? I wonder if that fish place
3 Mowbray: is still there, The Fishing Smack, was it called?
4 Renata: But it’s only just after eleven. Rather early for
lunch.
5 Mowbray: We could drive to the Canford Arms firs.
6 Renaia: Even better. Let’s go now. I'm dying for another

drink.
(Equally Divided, p. 112)

[aprivu BrCTOBMIOBAHHAME TYT € Xoma 112,314, 51 6.
BrcosmoBanms Renata y Xofi 4 03HaYae HE3TOLY, aJTe 3 X0iB 2 16
CTae 3pO3YMUTHM, IIT0 HACTIpaBMi I1e OakaHi APyTi YaCTHHH, TOOTO
BOHA TIpritMae 3amporeHHs Mowbray, 1 TOMY Y IbOMY [iajo3i Jiie
npedepertis 0akaHuX BiMOBIICH.

[HOMI 3HAXOMMO TIPUKIIAJH, JIe HA 3AMPOIIEHHS MOBEIlb OTPH-
Mye BixMoBy. Hamprxrar,

Won't you have dinner with me? or perhaps

1 Mowbray: I could stay here, you could rustle up some eggs,
I’'m not very hungry, we could watch the telly —

2 Edith: Charles. I'll say this as early as I can —

3 Mowbray: lYou look so lovely tonight. I've never seen you
ook so lovely —

4 Edith: Thank you, good night.

(Equally Divided, p. 141)

Xin 1 MicTHTb 3ampolIeHHs TOBEYePATH, Xif 2 — BimMoBy. Ha
TIEPIIIHIT TIOTISA 3MAEThCA, M0 BUCIOBMOBAHHS Edith y Xomi 2 He

€ BiIMOBOIO, BOHA JIHIIIE YXMIETHCA Bil IPAMOT BiAMOBII 1 po3LIH-
PIOE CTPYKTYpY CBOTO CXOAy, sikuii 00puBae Mowbray, po3ymiroun,
10 10ro mporo3uiis Oyie BiaxwicHa, Xin 4 TaKoX HE € MPUKIA-
JIOM IpAMOi BiIMOBH, asie Edith 3aBepuiye pO3MOBY i IPOMIAETHCS
i3 Mowbray. Y 1poMy Jianosi Apyri 4aCTHHH Map He € TAKIMH, Ha
SIKi PO3PAXOBYE MOBELIb, TOOTO BOHH HeOakaHi.

YucneHHUMH € BUTAJKH TAPHHEX BHCIOBNIOBAHb, JIe HA CBOKO
TIPOTO3HUILIF0 MOBEIb OTpUMY€ 3rofy. Hampuknar,

1 There’s so much nonsense talked about food. Health
this and whole that. Fiona’s Great Auntie Nellie
lived till she was ninety and her favourite food
was rare steak covered in cream. Will you have
a corned-beef sandwich?

Morag:

2 Vari:  Thank you.
3 Of course she lost all her weight with the meno-
Morag:  pause. I've cheese and tomato for you. Apart from
that she was healthy.
4 Fiona:  No, thank you.
5 You take it. I'll see you scraggy. I can count your
Morag: ribs. A man likes a bit of flesh to puddle his fingers
in... Do you take sugar?
6 Vari:  Two, please.
7 Morag: Another sandwich?
8 Tari: Yes, please.

(When I Was a Girl, I used to Scream and Shout, p. 13)

[lo3uTuBHIMH € BiAMOBIAL Y Xofax 2, 6 1 7, a Xix 4 MicTHTh
BIIMOBY BiJl TIPOMO3HILii. XiT 2 MiCTHTh JIHIIE KOPOTKY Bi/IIOBI/b
Thank you, BoHa Io3Ha4ae 3rofy i € baxanoro. Te came ciocTepira-
€MO 1y Xo1ii 6. BizmoBizs Fiona y Xojti 4 € HETAaTHBHOIO 1 KOPOTKOIO,
0e3 oM’ IKIIEHHS Bi]MOBH, K TOTO BUMArarOTh COIiaTbHI HOPMH
criinkyBanns. OToke, 6akaHi i HebaxaHi APyTi YACTHHN Tap MOXKYTh
TIOE/THYBATHCE, TOOTO B MEKAX OTHOTO JHANOry TpedepeHIis Moske
abo crpanpoByBarH, abo Hi.

[Homi, m00 BiTMOBMTHCH Bijl MPOMO3MI], MEPCOHAKY HE
000B’13k0B0 ToBOpUTH “Hi”. Hampukna,

1 Louise: Don't you want any coffee?
2 Clive:  No, thanks.
3 Louise: What are you drinking?
4 Clive:  Whisky.

I do think you might have caught an earlier train
5 Louise: from Cambridge. I cooked a special dinner for you—
all you favourite things — to welcome you home.
I'm sorry, Mother, but don't worry, I had a perfectly
good sandwich from British Railways.

(Five Finger Exercise, p. 65)

6 Clive:

BucrnosnroBarus y xomi 112, 516 € cymixaamu. Obusa Mic-
TATH TPOTIOHINIO Ta BIIMOBY, ajle JPyra YaCTHHA MEPIIOl Mapw
(xom 11 2) € mpsAMOI0 BiIMOBOIO, a PyTa YacTHHA JPYTOi MapH
(xoma 5 1 6) — mpuxoBanor. Y xomi 6 Clive He TOBOpHTE No, 5K
y XOfi 2; BIH PO3MHMPIOE CBOE BHUCIOBITIOBAHHS BHOAUCHHAM [ 'm
sorry Ta po3’sicHeHHAM. To0TO, TeH ianor He MiCTHT mpedepeH-
mii 6axanocTi. | xo4a CIiBPO3MOBHIKN MEpeOyBAIOTh Y OMA3BKIX
CIMEHUX CTOCYHKAX, HeraTwBHi BimmoBimi Clive Ha TpoIO3HIi
Louise cBigaTh IO JIEAKY HATPYXKEHICTh 1 KOHPIIKTHICTS Y CTO-
CYHKax.
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OTske, MpoaHATI3yBABIIN SBUIIE CYMIKHOCTI MOXKHA 3pOOHTH
BHCHOBOK, 1[0 Y [PAMAaTHYHOMY J11aN031 HaifyacTimie 3ycTpivaloThest
TIaPH THITY BITAHHS-BITAHHS, TUTAHHS-B1AMOBI 1b, POTO3HLiA-TPHU-
HHATTS/BiIXMIeHHS. L[e OB’ s3aH0 i3 THM, 10 T’ €ca MOOYI0BaHA Ha
TIPYHIINII {HTepaKLii mepcoHaxiB, TOMy aBTop Oyaye iX Aiamoru sx
CyMikHi apu. Mi yacTHHA CyMIKHUX Tap y OLTbIIOCT] ipoaHai-
30BaHKX BUMAJKIB CIOCTEPIraeMo mpedepeHito OaxaHoCTi Bifmo-
Bii. HeOaskani apyri yacTHHH BKa3yloTh Ha KOHQIIIKT iHTepeciB un
HAIIPYKEHICTb CUTYAIIi.

3acTocyBaHHS IHCTpYMEHTapil0 KOHBEPCALIHHOTO aHATI3y A
JOCTIIKEHHS. IPAMATHYHOTO JHCKYPCY YMOMKIMBIIOE BHUSIBHTH
Td OXapaKTepU3yBaTH CHEUU(IUHI PUCH LBOTO THIY JMCKYPCY
1 BCTAHOBUTH OTO BI/IIOBIIHOCTI i3 MBUM MOBIeHHsM. [lepcrek-
THBY HANIMX MOJANBIUIMX JOCTIKEHh BOAYAEMO Yy JOCTIDKCHHI
IHTEHIiH YJacCHUKIB iHTEpaKIil, McuXo-(i3ioNoriuni xapakrepu-
CTHKM MOBJEHHS, BIJHOIUICHHS /0 CIIBPO3MOBHUKA/CHTYalil Ha
CTPYKTYPY PO3MOBH.
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Matiiash-Hnediuk I., Yurchyshyn V. Adjacency pairs
and preferences in the dialogues of British dramas (using
methods of conversational analysis)

Summary. The article analyses dramatic texts of the British
authors of the 20" century, applying the methodology and tools
of Conversation analysis. Conversation analysis is a study
which combines Pragmatics and Sociolinguistics; it is focused
on the features of speech ineraction: structure and formal
properties of speech, that help interlocutors to interprete
the behaviour of each other, language means at the empiric
level — all these put in order and control the sequence
of expressions of the interlocutors.
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The sources of Conversation analysis is the theory of social
organization of Ethnomethodology by Harold Garfinkel. The
first scholars to implement this method to research dialogues
and polilogues are sociologists and linguists Harvey Sacks,
Emanuel A. Schegloff, and Gail Jefferson. Methodology
of Conversation analysis is about collecting and fixing research
material in the situations of a real communication in everyday
life. As a result of empiric data processing the categories of CA
were developed: turn-taking, reparations, overlaps, sequences,
adjacent pairs, and preferences.

The main element of conversations organization is
turn-taking. They are well-organized expressions which
characteristic feature is a change of interlocutors; the presence
of structural and allocation components.

The subject matter of Conversation analysis broadens
these days. Researchers that use this method are now
concentrated on an everyday colloquial language in
a domestic and institutional environment, and also on
the written types of discourse which are somehow a kind
of representation of everyday communications. Such method
of research can be applied to analyse the organization

of drama discourse.

From the perspective of Conversation analysis theory
a dramatic text is considered as a separate linguistic
environment in which there are features of real-life
conversation situations.

The differences in the structure of a dialogue (polylogue)
in a drama and in real-life conversation situations are due to
the necessity of realizing the author's intention — expressing
the ideological and thematic content of the play, describing
the characters, defining their status and relationships,
and ensuring the development of the plot.

The construction of a dramatic text depends on several
factors: the principle of exchange of character's lines,
characterization of the characters in the context of their
interactions,andthemainideaofthework. Theaforementioned
factors suggest the application of Conversation analysis for
the study of dramatic works in order to reveal the characters'
personalities, their social roles, status, and degree
of intimacy in relationships, and more

Key words: conversational analysis, interaction, drama,
drama discourse, turn-taking.
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