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ACNIPAHMKQ Kagheopu nepexnady, ma JiH28ICmU4HOL Ni020MOBKU THO3EMUL8
JIninposcero20 HauloHaIbHo20 yHisepcumemy imeri Oneca Tonuapa,

BUKNIA0QY Kaeopu ITHO3eMHUX MO8

Hauionanvroeo mexuiunoeo ynisepcumemy «/Ininposcoka nosimexnixan

ERPAHIBANIA JIITEPATYPHOT'O TBOPY
AR OCOBJINBUUM BN IHTEPCEMIOTUYHOTI'O IIEPERJIAJTY

Anoranis. CTaTTIO MPUCBAYEHO SBUILY IHTEPCEMiOTHY-
HOTO TIepeKaay y raiy3i KiHomlepekiany, sike 3abesneuye
HEepPEeKOAyBaHHS TBOPY 3 OAHIET 3HAKOBOI CHCTEMH B iHIY, IO
HaJae LIMPII MOMJIMBOCTI JUIA iHTepmnpeTauii opuriHaabHO-
ro TBoOpy. [Iporec iHTEepCeMiOTHYHOrO MEpeKasy Mae TeBHI
0COOIMBOCTEH Ta CTBOPIOE OCOOIMBY CHCTEMY BITHOIICHD MK
JITepaTypHUM JDKEPENIOM Ta MOTo KiHoajanTaliew. Baromy
POJIb y IOMY BiZirpatoTh BiIMIHHOCTI KIHOMOBH Ta MOBH JIiTe-
paTtypHoi, aJke 3 CEMiOTHYHOTO MONISAAY TaKe MepeTBOPECHHS
3YMOBJIIOE IHTEPCEMIOTHYHE 3aJy4CHHsl KOJIB 3 IHIIMX 3Ha-
KOBUX CHCTEM, TOOTO BUKOPHCTaHHS KiHOMOBH, 300pakalib-
HO-BUpaXaJbHi 3aCO0HU sIKOT — TO0Y/10Ba KaIpy, HOro npeamMeT-
HO-yXOBHE HAallOBHEHHS, aKTOPCHKA I'Pa, MOHTAX, My3UUHHH
CYIPOBIJI TOLIO — CYTTEBO BiAPI3HAIOTHCS BiJl XYJTOXKHIX 3aC0-
0iB MucTenTBa cioBa. Taka B3a€MOJIisl OPUTIHAIBHOTO JIiTe-
paTtypHOro TBOpY Ta WOT0O €KpaHizallii TaKoK MOXKE BILJTHBATH
Ha TNEepeKnaja KiHOTeKCTy 3 ofHiel MOBM iHIIOI0. BomHouac
CTBOPEHHS €KpaHizauii Mo)ke MPOMOHYBATH IIHUPILII MOXKIIH-
BOCTI JUIsl iIHTepIpeTanii OpUriHaJIbHOTO TBOPY, IO 3YMOBIIE-
HO HEOOXIIHICTIO OAaTH Bi3yaJbHHH KOMIOHEHT 1O icTopii.
Sk popma 00pa3zoTBOPUOro MHUCTELTBA, GiIbM € OLIBLI eKc-
IUTILMTHUM, a PEXKHUCEPH 3aKIMKAIOTh CBOIX IIadiB OpaTu
aKTHUBHY y4acTh y npoueci inrepnperanii. OqHak, HaIpUKIam,
IIOI0 €JIEMEHTIB, SIKi HE TIOB’A3aHi 3 eMOLISIMH Ta MOYYTTIMHU
JIIONICH, eKpaHi3allisi MOXKEe CTBOPIOBATH HOBI CMMCIIOBI KOJH
a00 >X B3araji HiBEJIIOBATH 3HAYEHHsS JICSIKUX CIIEMEHTIB, SIKi
3 SIBIISIIOTECS Y KaJpi, HaJalouu INIsAa4eBi MOXKIMBICTE caMo-
My POOMTH BHCHOBKH IIO/IO LIIHHOCTI Ta BaXKIIMBOCTI Ti€l 4n
Tiel peui. Expanizanist sk BUA iHTEpCEMiOTHYHOTO MEepeKary
€ CKJIQJIHUM SIBHIIEM, a KiHIEBUI NPORYKT — PiIbM — € CHH-
TE30M MOBH KiHO Ta BepOajbHOI MOBH, IIO CTBOPIOE HOBI
MOXKIIUBOCTI JUIs IHTEpIIpeTallii CMUCIIIB, 3aKJIaJICHUX B OPHUTi-
HaJIbHUI TBip. [HTEpceMioTHYHMIA Iepekay yocoOmtoe chepy
HOBUX MOBHHX INIPOLIECIB, OCKIIBKM BOHM MAalOTh TEHAEHIIIO
CTBOPIOBATH pi3Hi iHTepmpeTaii 3HakiB. Kpim Toro, 1ie nepen-
Oauae mMparMaTUYHUN MOMISAA HA MPOLECH, L0 € PE3yIbTaTOM
HPSIMOTO TOPIBHSIHHS 30BCIM Pi3HUX CEMIOTHYHHX CHCTEM.

Ku1ro4oBi ciioBa: KiHOMEpekia, iIHTEpCEMIOTHYHHN TIepe-
KJIaJl, eKpaHizallis, KIHOMOBa, BepOalibHa MOBa, KIHOTEKCT.

KinomucTenTBo choromi € 4i He HAUTOMMPEHINIIM BHIOM
MHCTENTBA, @ 3aBAAKH CYYAaCHWM TEXHIYHHM JOCATHEHHAM
MU MAaeEMO 3MOTY IMBATHCS (DiTbMU peKCepiB pi3HUX KpaiH, mepe-
KJTa/IeH1 yKpaiHChKOI0 MOBOIO.

Ananiz octanHix jocaimkens i myGmikauii, Tepmizom
«KIHOTIEpEKITay 3a3BHYAl HA3MBAIOTH MEPEKIaN TEKCTIB XyHOK-
HIX Ta aHIMaIiiHIX GiTeMiB, @ TaKOXK cepianis. Hapasi mpobmemu
KIHOTIEpEKMaay JOCTiTKYIOTh, 30kpeMa, ArHemrka JKapKoBcbka
(“The Power of Film Translation”), M. beiikep (“Routledge Ency-
clopedia of Translation Studies”), fIn Yanr (“A Tentative Analysis
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of of English Film Translation Characteristics”), M. Kpownin
(“Translation goes to the Movies”), Xopxe [lia3 Cunra3 (“Latest
advancements in audiovisual translation education”) Ta iH.

OnHak He 3aBKIM MH MAeMO CIPaBy JIMLIE i3 MEpeKIazoM
KIHOTEKCTY 3 OfHi€T MOBH IHIIOK. [[pOTATOM OCTaHHBOTO CTOMITTS
BUHUKAKOTh CHeNU(ivHi TOMKOIO0BI CHCTEMH, AKi TOOYI0BaH] Ha
TIO€THAHHI TEKCTIB Pi3HOT CEMIOTIHYHOT IPUPO/IH, 2 TOMY OS] i3
SIBULLEM KIHOTIEPEKIay OCTAe SBHUILIE IHTEPCEMIOTHYHOTO NIepe-
Knajy, T00TO TepeKolyBaHHsS TBOPY 3 OXHiET 3HAKOBOI cHCTEMH
B iHmy [1, ¢. 233] OnHuUM 13 pe3y.bTaTiB MmpoIecy iHTepceMio-
THYHOTO TIepeKnay € expanizaiis. P. flkoOcoH Bu3Hayae expaHi-
3110 PI3HOBHOM iHTEpCEMiOTHYHOI iHTepnperanii [1, c. 234],
y npaisx Y. Eko BoHa Ha3MBaeThCs «TpaHcMyTatieron 2, c. 50],
10 J1a€ 3MOTY MPHITYCTUTH, 1O LeH MpoLec € CKIagHuM Ta Oara-
TOrPaHHUM.

IocranoBka mpodaemu. OcKinbKY eKpaHi3alis AK aKT iHTep-
CEMIOTHYHOTO TIEpEKNay Hajae MHPII MOMKIMBOCTI JUIs iHTep-
TpeTallii OpUriHATEHOTO TBOPY, CHCTEMA BiIHOIICHD MiX JiTepa-
TYpPHAM JDKEpENoM Ta Horo KiHoajamTamiero motpedye OimbIoi
YBard JOCTIIHUKIB, 10 TOTO X, B KiHeMaTorpaQiuHiil iHmycTpii
CTOCTEPIraloTh PO3BUTOK HOBHX TeHAEHMIH. OTke, AOCIIIKEHHS
y L ramy3i Hapasi € akKTyanbHIMH, 3BaXKAI04H, 30KpEMa, Ha HeJlo-
CTATHIO KUIBKICTh TEOPETHYHHX Ta MPAKTHYHHUX MPaLb BITUM3HSA-
HUX JI0CIIi/IHHKIB, IPUCBIIEHHX Milf poOmeMi.

Mera crarri. MeToK0 JOCTIIKEHHS € BUABICHHS TA aHANI3
0COOMMBOCTEH IHTEPCEMIOTHYHOTO TIEPEKIaTy Ha MaTepiali expa-
HI30BaHOTO JIITEPATYPHOTO TBOPY.

Bukian ocnoBHoro marepiany. Konu flko6con BucyHyB ifeto
IHTEPCEMIOTIHYHOTO TIEPEKIATY, I1e BITKPUIO HECKIHIEHH] MOKITH-
BOCTI JUTSL OCTIIKEHHS BITHOCHH, Y SKi BCTYMAKOTh Pi3Hi (opMut
muctenTsa. OnHaK 1e Takok MoTpedyBano 3MiHK MOMIAMIB OK0
TUTaHb BIPHOCTI OPUTIHATY TBOPY Ta HOTO CTATYCY.

BuKopHCTOBYIOUM TePMiH «TpaHCMyTaLis» [ OMHCY Tepe-
KIay MiK pisHUME Hocismu iHQopmanii, Exo BHOKpeMuB I’sTh
1i0r0 OCHOBHUX XapaKTEPHCTHK:

1. Ananranis 3a0esnedye rapMoHiiiHe CIIiBICHYBAaHHS OpH-
TIHABHOTO Ta IUTHOBOTO TEKCTIB y cdepi KYMBTYpH, 1€ BOHH
B3AEMHO MIATPUMYIOTh OfMH oOfHOro. Hampuknan, «ajamraris
My3MYHOTO TBOpY s Oanery mepen0adae OJHOYACHY MPUCYT-
HICTh My3WKH (BUXiJHUI TekcT) 1 Xopeorpadiunoi i (impoBuit
TekeT)» [2, ¢. 100].

2. AnanTauis Moe MaHiNyTI0BaTH JKepenoM. Tak, ajanraris
MY3HYHOTO TBOPY MOXE PAIMKATbHO PEKOHTEKCTYali3yBaTH Ike-
PeJIo BifOBIHO /0 BacHOi iHTepperanii apropa [2, ¢. 101].

3. AjanTanis iHOTI MOXe TOKa3yBaTu Te, 1o He Oyno Oe3ro-
CEpe/IHbO BUCIOBIEHO B OpUTiHanbHOMY TekeTi. Hampuknaz, KiHo-
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aJianTais 107acTh aylioBi3yalbHi AeTami s Kpawioi mepefaui
IM3aiiHYy, OAATY YM XPOMAaTHYHKX BiATIHKIB EPCOHAkA UM iCTOPIi,
4Oro JTiTepaTypHe Jukepeno He nependayano [2, ¢. 101-103].

4. Ananranis MOXe TiIKpECITIOBATH acTeKT OpUIiHAIY, SKOMY
aprop ajantauii Oaxae Hagatu ocoOmmBoi yBaru. Hampukman,
IS eKpaHi3alii MOXYTh B3ATH POMaH, BHOKPEMUTH PiBEHb OIIO-
BiJIi Ta BIIMOBUTHCS Bijl 30€PEkEHHS HOTO CTUITICTHYHUX ACTICKTI
[2,c. 89].

5. AjanTaiiro MOXHA CIPUIIMAaTH SK aOCOTIOTHO HOBHIA TBIp.
Hanpuxnan, misadi He 000B’I3K0BO OLIHIOBATUMYTh CKPaHi3aIliko,
PO3MIPKOBYIOUH, Y/ BOHA Kpalla i Tipliia 32 OPUTTHATBHHH TEKCT,
a HaTOMiCTb 30CEPeIATh CBOIO YBAry Ha TOMY, SIK a[amTallis TpaH-
CITHOE JDKEPEJIO 3a JOTIOMOTOH0 THINX CeMIOTHYHUX MOB [2, ¢. 90].

[HrepcemioTHunuii nepexnan 3adesmeuye poOOTY Ha Pi3HKX
«pIBHSX OTHACY», JAl04d 3MOTY OOMpaTH PeNeBAHTHI acTeKTH
3 OpUTIHATBHOTO TBOPY Ta BiATBOpIOBaTH iX y mepeknai. Tax,
BIITOBI/IHI BIACTHBOCTI MEBHUX aCTEKTIB MEPETBOPIOIOTH HA HOBI
Martepiai Ta npouecu. Hanpuknaz, MOBHI acriekTH JTiTepaTypHoro
TBOPY (PUTMIUHi, CHHTAKCHUHI 200 TICHXOMOTIYHI) TpaHC(HOPMYIOTh
y IMHAMIKy pyXY, OpraHi3aiiio mpocTopy, CBITIOBE O(QOPMICHHS,
KOCTIOMH, CIIEHOTPadiro TOmIO.

Expanizauis K ocoOMMBHHA BUI IHTEPCEMIOTHYHOTO Mepe-
K131y mepen0adae mepeTBOPEHHS CI0BECHOTO TEKCTY Ha ay/lioBi-
syanbHuit. B Exnuknonenii Cyuaccroi Yipainu [3] noxano take
BH3HAUCHHS EKpaHi3allii: iHTepIpeTalis 3aco0aMu KiHO TBOPIB
TpO3H, ApaMatyprii, noesii. I3 cemioTnuHOro Morsay Take mepe-
TBOPEHHS 3yMOBITIOE IHTEPCEMIOTHYHE 3aTyUEeHHS KOJIB 3 1HIIHX
3HAKOBHX CHCTEM, TOOTO BHKOPHCTAHHS KiHOMOBH, 300paskalb-
HO-BHpaXaibHi 3aco0m fiKoi — mobyoBa Kaapy, Horo mpeaMer-
HO-/[yXOBHE HATIOBHEHHS, aKTOPChKA TPa, MOHTAX, My3HUHHMIL
CYIPOBIJ[ TOWIO — CYTTEBO BIIPI3HAIOTHCS Bijl XYHOKHIX 3ac00iB
MHCTEI[TBA CTI0BA.

[Ipobmnema kiHoMOBH Oyna akTyanbHOIO Iie B €MOXY HIMOTO
KiHo. Y 1910-1920 pp. BUHHKIO yABIEHHS PO MOBY KiHO SIK TPO
yHiBepcanbHiid ()eHOMEH, BiTbHMIT Bif OYIb-SKHX YMOBHOCTEH,
a TOMy JOCKOHATimmii, HbK BepOanbHa MoBa. Y 1960-1970 pp.
HACTaB HOBMI €Tam Y AOCIITKEHHI MOBH KiHO, YOMY MOCIpHSB
BIUTMB CTPYKTYpHOI JiHrBicTHKH 1 ceMioTnkn. OcoOmiBuii BHe-
COK Y JIOCTiKeHHS [HX MpodneM 3poOus dpaHIy3bkuii paxiseinp
y ramy3i Teopii kiHo i cemioruku — K. Meriy (1931-1994). Bin
BHJIIIISIE JBI TONOBHI BIIMIHHOCTI M MOBO KiHO 1 BEpOATbHOK
MOBOIO: 3HAKH BepOAIbHOT MOBH 3 TIOTIISY Cy4acHOTO MOBO3HaB-
cTBa € yMOBHUMH 3HakamH (3a U. [lipcom — cnMBonamu), B Toii yac
SIK KIHO omepye ikoHiyHuMH 3Hakamu [4, ¢. 50]. Lle nano mpusin
BBAKATH, 1[0 KIHOMOBA € ABTOHOMHOIO CHCTEMOI0, Ik He TOCTyTa-
€ThCs BepOAbHIiii MOBI B YHIBEpCATBHOCTI.

OsHak Taka Teopis 3a3Hama KPUTHKA. 3rofOM BHHHKAE HOBA
i71es1 aHATIOTTYHOCTI CTPYKTYp BepOaNbHOi MOBH 1 BCIX iHIINX 3HAKO-
BHX CHCTEM, 30KpeMa, KiHoMoBH. BuHMK1a Teopist moTpiliHoi apTu-
KyJISILLii MOBH KiHO, Ha BifIMiHY B/l IO/IBii{HOi apTHKYMALIT MpHpos-
Hoi MoBH. Tak, Ha qymky Y. Exo, KiHOMOBA BUIVISJIAE HACTUIBKH
Dararie i He3BUUAlHIIIE 32 BepOANbHY MOBY, IO 3yCTPIU 3 HEH)
Haraiye 3ycTpid JIBOBHMIpHOT iCTOTH 13 TpeTiM BuMipoM. Y. Exo
TPOTOHY€ BIIMOBUTHCS BiJl 170311 TPAKTYBaTH PEaNbHICTh KIHO SK
TIepBUHHY i cripoOyBaTH BUSBATH Ti KOHBEHLIIT Ta MpaBuIa, Ha SKUX
0azyethes KiHoMoBa. Ha fioro aymKy, ikoHiuHi 3HaKd — 1[e cadKi,
HECTINKI Ko, 00MEKeHi paMKaMu CIIPHHHATTA OKPEMUX THOZCH.
[KoHIYHMIl 3HAK Bi/MOBIZAE HE CIOBY, & BHCIOBNIOBAHHIO Y BEp-
OanbHiil MOBi: 300pakeHHs TIOMHA HE 03HAYAE TIPOCTO «TIOTHHYY,

a «YONOBIKA IOXMIOTO BIKY €BDOIEHCHKOTO THIY, y ILLISMI»
TowO [2, ¢. 45]. Bynb-sike 300pakeHHs OTPUMYIOTh 3 LINOTO PAIY
TOCITITIOBHIX TPAHCKPUITLIH, 1€ CKMaIHKH 1 6araTopazoBo omoce-
PeIKOBAHHH MPOLIEC, AKUI HABPST U/ MOKHA HA3BaTH 0€3yMOBHIM
3aMIHHIKOM TIPEMETA, SKHH O3HAYAI0Tb.

Ompra JIMHTBap MpOIOHYE Taki OCHOBHI TMOMOXKEHHS WIOT0
TIOPIBHSAHHS KIHOMOBH 3 IIPHPOIHOI0 BEPOATLHOI0 MOBOIO:

1) ysBIEHHS PO KOHBEHLINHY MPUPOIY Bi3yalbHOI penpeseH-
Tallii 03HaYa€ OBEPHEHHS 110 i1eT PO MOIOHICTb CTPYKTYPH MOBH
KIHO 1 BepOabHOT MOBH, ajie Ha HOBOMY PiBHi;

2) ines OaraTopiBHEBOTO KOJYBAHHS IKOHIYHOTO 3HAKY MOBH
TOBOPHTB IO T, 10 MOBA KIiHO € HE MPOCTillla, i He yHiBepcalb-
Hilla 33 MOBY BepOaibHY, POCTE BiAPI3HAETECS OLIBIIO0 Mipoio
YMOBHOCTI;

3) manexo He Oy/b-fIKHH KOMYHIKaTWBHWI aKkT 0OasyeTbcs Ha
MOBI, OAi0HH 70 BepOatbHOT (HampHKIaz, 300pakeHHs) [5).

KiHoMOBa MpHHIMIIOBO BINPI3HAETHCA Bijl MOBH JITEPATypH.
3 morsy CeMiOTHKH, 3HAKM MPUPOIAHOT MOBU € YMOBHHMH 3Ha-
KaMil, @ 3HAaKM KIHOMOBH — IKOHIYHMMH 3HaKamu. KoxeH HaBiTh
TIPUPOJHUI 00’ €KT Y Kapi 3aBKIM Ma€e TIeBHUH CMHCI, 110 HEPO3-
PUBHO I0B’sI3HHH 13 TOTOBHOIO 11€€I0, SIKY PEeUCEp parHe A0He-
CTH JIO TISIa4a 32 JIOTIOMOTOK) PO3MAITTS 3aC001B KIHOMOBH.

[TepeocmucrenHs TiTepaTypHOro TBOPY IS eKpaHi3allii HeMHu-
HydYe MOPOKYE HOBHI TBIp MUCTELTBA, SKWIl MOUMHAE BIACHE
JKUTTS B KYTBTYPHOMY CEPEHOBHIL, JUIs IKOTO BiH MPH3HAYCHHUI.

JlocTymHicTh IIMPUIMX MOKIMBOCTEH JUIs iHTepmperaii
OPHTiHANBLHOTO TBOPY MiJ Yac CTBOPEHHS eKpaHi3alii, 3 OIHOro
00Ky, 3yMOBIIEHO HEOOXIJIHICTIO JOJATH Bi3yaJbHUH KOMIOHEHT
I0 icTopii, MO CKIafaeThes 3 AYMOK Ta NMEPEKHBAHL TepoiB.
[Tpote kinemarorpacicTé BUKOPHCTOBYIOTh POMAH K OCHOBY I
BIACHOTO TBOPY, MOACKYIH MAHIMy;IOKTh XPOHONOTIEI0 MO,
SIKI TIPEICTABNCH] B POMaHi, JIOTIOBHIOKMTH iX HOBUMH HOiSIMH
Ta 3BEPTAIOTh OCOONMBY YBAry Ha My3WUHHIi CYNMpoBif, 00 po3-
TOBICTH JIeNIo iHuTy ictopiro. Takuil migxia Moxe OyTH 3yMOBIie-
HUH cenikolo KoMyHikalii 1 3ac00iB TpaHCTIOBAHHS CMHUCIIB
y NiTepatypi Ta KiHO, a TAKOX BIAMIHHOCTAMH B ILTbOBIH ayguTo-
pii aBTOpa Ta TBOPILIB (iMbMY.

Sk meBHuIT CTYTiHb MOBHOT EKBIBAICHTHOCTI € HEOOX1THOK
TepeIyMOBOIO TS IKICHOTO MepeKiay, eKpaHizaiis € Oiib opi-
€HTOBAHOKO Ha COLIOKYNBTYPHUI KOHTEKCT 1 TBOpUicTb. «IIpomec
ajianTaiii 3apa3 pO3MIAIAETHCS K TBOPYA IPAKTHKA, IO 3aTEKUTh
Bl COLIaNbHO-TONITHYHOTO KOHTEKCTY, SIKMH BILUIMBAE HA ajamTa-
1i0, 1 KIHOTH/YCTPIi, pyIIifHOI CHIIOH0 SIKOi BiH € [6, ¢. 171].

Y raknii croci0, nepexnaj nepectae po3rIsAATHC AK OIHO-
CTOpOHHIH mporec, e TpeBantoe opuriHan. imbm, 3HATHI 32
MOTHBAMH KHUTH, € YHIKaIbHUM BHTBOPOM MICTELTBA, SKHii
nepenbayae «dararopiBHeBi nepeMoBuHIY [7, ¢. 67].

Onuax, 3BHYAiiHO, TaKWil CKIAIHUH TpOLEC HE MOXYTh HE
PEryIIoBaTH TIEBHI 3aKOHM, NPHUHIMIM, 32 SKHMH 3/iHCHIOKTH
JIANTAIIIF JTITePaTypHOTO TBOPY.

[luTanHs PO NPHHIMMKM eKpaHi3alii CTABUIM e 3HABHA.
Bske Ha TouaTKy CTONITTS PO3AUTMINCS 3aBIAHHS «KiHOLTIOCTpa-
1ii» Ta «KiHOiHCLeHYBaHHs». [ mepiioi BaXIMBO BiZoOpasuTH
Ha eKpaHi JiTepaTypHuil TBip, He MEPETBOPIOIOYM HOTO Ha iHIIY
(opMy, He 3MiHIOIOUM KOMIO3HI], CHCTEMH i XapaKTepHCTHKH
TepoiB, 3MiCTy OKpeMuX YacTiH. KiHOIHCIIEHYBaHHS — L€ Tepe-
TBOPEHHS JITEPaTypHOT0 Matepiamy Ha HOBY (opMy Opramid-
HOTO TBOPY KiHOZpamaryprii, OMU3bKOTO JI0 CBOTO JiTepaTypHoOro
OpHUTiHATY, AKUH BiTBOPIOIOTh BHPAKATBHUMH 3aC00aMH KiHO.
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OcTaHHIM YacoM TEPMiH «EKpaHi3allif-IHTEpPIPETALIs» BKUBAIOTH
Ha TIO3HAYCHHS CYTi IOHATTS «KIHOIHCIICHYBAHHS.

Ecroncpruit nocniguuk I1. Topon [8] BHOKpeMuB Taki THIHA
eKpaHi3aliii Ha 0CHOBI X CTIBBIAHOIIEHHS 3 TITEPATYPHUM JIKe-
penoM:

1. MakpocTunicTiyHa ekpaHi3aiis, fka Mae JOMIHAHTY
B TeKcTi a00 Horo GopManbHUX 03HaKaX. ABTOpH Takux (iTbMiB
HE TIparHyTh OYKBANBHOI BiMOBIAHOCTI JITEPaTyPHOMY TEKCTY,
BOZHOYAC 30epiraloTh PaMKH TEKCTY, HOTO OCHOBHHX MEpCOHA-
KiB, CITIBBIIHOIICHHS CIOXeTy-(hadyu, onoBiaya (HaBiTh y THX
BHTIA/IKAX, KOJH BiH 3MiHIOEThCS). Bermika Bara HaaeThest CTUII-
3a1lii XPOHOTOITY.

2. Toyna ekpaHi3alis, B OCHOBI SKOi NEKHUTh IH(OpMA-
mis 1 3micT. Y Takux ¢ineMax poOuThCS crpoda MakCHMAlbHO
JIOKITaIHO BUKIACTH 3MICT 1 HABITh 33 MOTPEON KOMEHTYBATH HOTO.
3 1i€10 METO0 YacTO BUKOPHCTOBYETHCS MPUHOM 3aKaj[poBOI0 OII0-
BiJlaua; KIHOMUTIII MParHyTh 10 TOYHOCTI B KOCTHOMax, MeOIsX,
TOCYJIi TOILIO.

3. MiKpoCTHJIICTHYHA EKpaHi3allis 30pi€HTOBAHA HAcaMIIe-
pel Ha KOHKpETHOTo TepcoHaxa. Bona nependayae meuxomnoriyne
3arTuONeHHs B HOro XapakTep i A0MyCKa€e BiIXUICHHS Bill CIOKETY,
xporotory. Takum, Hanpuknan, € ¢imeM A. KypocaBu «Tpon
y kpoBi» (1957), B ocHOBI sikoro nexuth «Maxbet» B. Illexcmipa.
[onii uiei kiHoBepcii n’ecn neperecero B SAnownito XVI cr.

4. luratHa expaHi3aiis, TOMIHAHTOK sKoi € MOTHB. Taki
}inbMu € OMU3LKUMIE MIEPIIOMY THITY, ajie iX 3B 30K 3 OPHTiHAIOM
cnabumii. Ha MoTHBHOMY piBHI MOXJIMBA €KpaHi3allif He THIIE
TIEBHOTO TEKCTY, a KIIbKOX TBOPIB OHOTO aBTOPA, IOEHAHUX JIEHT-
MOTHBOM TBOPYOCTI.

5. Temarnuna expamizaiis 30epirac Hacamiepes TEMATHKY
THTEpaTypHOTO TBOPY, IO MOXKe OYTH apXai3oBaHo abo MojepHi-
30BaHot0. TaknM € dinbM «Ykpanene wacts» (pexucep A. Jlon-
unk, 2004) — cyyacHa Bepcis 3namenutoi mecu IBana Ppanka.
Hito mepeneceno Ha movatok XXI cTOMITTS, KNacH4Hy Nepuiooc-
HOBY HalOBHEHO CYJaCHUMHU PEaisMH, Tparefilo MepeTBopeHo Ha
Menoapamy. CayHaTpex 10 (inbMy CTBOpHB Jifep JereHIapHOL
ykpaincbkoi rpynu «Oxean Enp3m» C. Bakapuyk.

6. OmucoBa eKkpaHizallis BUXOAUTh 3 KOHQMIKTY 1 Mpare fix
OMHCOBHI (ibM yciMa 3ac00aMu THCHIUTH ¥ y3aralbHUTH Lel
KoHMIKT. JlocsTaeThes 1e 3a JOMOMOTOI0 «acOLiaTHBHOTO XPOHO-
TOMY).

7. ExcrpecuBHa ekpaHi3alis, e JOMIHAHTOIO € JaHp. 3aNeKHO
BJI JKaHPY TEKCT BLTBHO MepepoONio0Th, 0CY4aCHIOKT a00 HaMa-
TaloThCs CTBOPUTH (DiNbM, 3BEPHEHHH Y BiUHICTh. TOMY CTYMiHb
Omi3bKOCTI /10 TEKCTY TYT JocuTh pisHa. Hanmpuknan, «[lirMamiony
b. Woy ycnimto expanizoBanmii Sk Mio3uki «Most yapiBHa nesi»
(pexucep k. Kotokop, mysuka . Jloy CILIA, 1964).

8. BinbHa ekpami3amis BinoOpaxae MiTKPECIeHO iHJIHBI-
JlyalbHy Bepcito TeKcTy. [0N0BHUM Yy Takux (ilbMax € He CTHIb
aBTOpa OPUTIiHATY, & CTIIIb TIepeKiaaya.

BuBuenHs Tumonorii expauizaiii 1a€ miACTaBH CTBEPIKYBATH,
10 3 METOI0 aHATII3y JiTEPaTyPHOTO TEKCTY Kpi3h MPH3MY KIHOMHUC-
TeNTBa JOLLIBHO 3BEPTATHCH HACAMIIEPEN 10 MAKPOCTHIICTHIHAX
1 TOYHUX eKpaHi3alliil.

OnHak «ONTHMATBHOK) CKPaHi3allilo BBAKAIOTH 3e0UBIION0
TOJi, KO METOI0 KiHeMaTorpagicTiB cTae CTBOPEHHS MHCTEIBKOT
aHAJIOTIi eKPaHI30BAHOTO TBOpY, MepeKIaj Horo Ha MOBY KiHO i3
30epesKeHHSM TONIOBHUX 0COONMBOCTEH 3MICTY 1 CTHIIO MEPIIOAE-
pena. Ilpu mpoMy mHinKoM TpHpOAHUM cTae (akT BIAMOBH Bif
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«OyKBaIi3My TIEPEKIaTy», CKOPOUEHHS CYMyTHIX CIOKETHUX JIiHiH,
OiNIbIIa KOHIEHTPAIiS /i YK JIyXOBHOTO CEHCY 300payBaHOTO.
[Ipuknagom came Takoro, HeOYKBaNbHOrO HAaOMIKEHHS 10 XY/I0K-
HIX TTHOMH €KPaHi30BAHOTO TBOPY MOXE CIYTYBATH BCECBITHBO
Bigomuit (insM «Tini 3a0ytnx mpenkisy C. [lapamkanosa.

3 omHOro 00Ky, K hopMa 00pa3oTBOPUOrO MUCTEUTBA, (iTbM
€ OLTBIII eKCILTILITHAM, i€ 3 IHIIOT0, PEKUCEPH 3aKTHKAIOTh CBOIX
Isna4iB OpaTi aKTHBHY y4acTh y mpoueci intepnpertatii. QinbMu
TIOE/THYIOTH MOBY, Bi3yanbHi 00pasu Ta My3uky. [Ipote Bix aktopis
Ta IXHBOI IPH 3aMEKHUT, HACAMIIEPENT, YN PE30HyBaTHME (ilbM i3
TOYYTTAMA Tsifaqa. BojiHouac K KHUTH CTBOPIOIOTH CHIPHATINBE
CepeioBUIIE s OMMCY EMOLill 1 MepeKoHaHb MepcoHaxka, Ha
eKpaHi Mae 3HaYeHHS TaNaHT aktopa. BjamuM mpukmagom Moxe
CIYryBaTd OIHOWMEHHA ekpaHiaiis pomany lena Mak’oena
«Croxyta» (“Atonement”, 2007) pexucepa [lxo Paiira. Lle —
BOEHHA POMAHTHYHA Jpama, 3HATA cIiibHO Bemukoio Bpuranieto
i Opanuieto, 1e ronoBHi porni BukonyroTh Kipa Haiitni ta Jxeiimc
Max-EBoii. 3 ornsny Ha Te, 1o 1eii poMaH — CBOEpiIHa CUMOHIS,
B sKil aHIVIACBKMH MaficTep CIOBA MOEIHAB KOXaHH 1 BiiiHY, PO~
BHHY 1 TIPOIIEHHS, OaraTiil CTIIb 1 MPOBOKALLIO, TEPe]] PeiKuce-
poM OyITi TIOCTaBIeHi TOCUTH CKJIa/HI 3aB1anHs. OjiHaK (LTbM MaB
3Ha4HHMil yemix; Hapasi cTpiuka Mae 17 Haropop i 63 HomiHaii [9],
IO CTAN0 MOMJIMBAM, 30KPEMa, 3aB/AKM BIAMiH afanTanii TekcTy
TTEpaTypHOTro TBOPY JI0 BUMOT KiHOTEKTY Ta KiHO B3arali, a TaKoX
3aBIAKH mpodeciiiHoMy akTopckboMy cknady. OfHAK 4 MOKHA
CTBEPKYBATH, 1110 TAKHH YCTTiX 00MEKEHO CYTO BAIUM MPOLIECOM
IHTEpPCEMIOTMYHOTO TepeKnajy, BHACTIIOK YOro Binbymacs TpaH-
CMyTallisl KOLIB TBOPY JITEpaTypH Y KOIM TBOPY KiHO, €3 3MiHH
CTPYKTYPHEX Ta CMHCIIOBHX €IEMEHTIB BUXiHOTO TBOPY?

[lept Hixk 3BepHYTHCS [0 ACAKHX TPUKIATIB MaTepiany, SKui
Oyno mocrimKeHo, BapTO BU3HAYNTH, SKOMY THITY eKpaHisalil 3a
knacudiramieto [1. Topona Bimnosinae dinsM «Crokytay. Opuri-
HATIBHAI TBIp € MeTadiKIIHHIM POMAHOM, y SKOMY yBara crps-
MOBaHa Ha MPOLEC PO3rOPTAHHS KOMIIO3HIII XYI0KHBOTO TBOPY
[10], a unTauaM MePiOAUYHO HIOM HATaJYIOTh, IO MEPe] HUMH —
BHTalaHa ad0 YacTKOBO BUTaJaHa iCTOpis, O MOKHA MOPIBHATH
3 TeaTpoM, KWl He Jae TifayaM 3a0yTd, 1O Tepel HAM — Ipa.
Haii6inb1m oueBHIHIM IIPUKIAZOM MeTad)iKTHBHOTO TBOPY € POMaH
Tpo poMaHicTa, sKuif mime poman. Lle €, 30kpema, OTHIM i3 Kto-
YOBHX eeMEHTIB TBOopy «CIOKyTay»: MONOAIA CEecTpa TONOBHOL
repoini, bpaiioni, Hamume BpewTi poMan «CHOKyTay, B SKOMY
Oyne BTiNEHO BiTyaiiayiHy cnpoOy 3MIHHTH JIOMIO CBOEI CecTpH
Ta 1i KOXaHOTO. A OCKiNbKM OCHOBHI (JOpMANbHI 03HAKH Ta PAMKH
TeKcTy 30epeskeHi 1 B expanizawii, Oyne opedHnM knacudikysaru
expanizaiiio poMany «CIokyTa» K MakpOCTHITICTHYHY eKpaHi3a-
11if0, KA Ma€ JIOMIHAHTY B TEKCTi a00 HOro GopManbHEX 03HAKAX,
HATOMICTb aBTOPH TakKUX (iMbMIB HE MPAarHyTh OYKBaNbHOI BifIO-
BITHOCTI JIiTEPaTypHOMY TEKCTY, BOJHOUAC 30€piraloTh paMKH TeK-
CTy Ta IPUALIIOTH YBAry XpOHOTOITY.

SKIwo K T0CTiKYBaTH O€3MOCEPETHbO Pe3ybTar 3iiCHEHHS
TIEPEXO/ly TBOPY 3 OJIHi€l 3HAKOBOI cHCTEMH (JTiTEparypa) y iHILy
(KIHOMHCTEIITBO), MOXKHA [OMITHTH TaKi OCHOBHI TEHJICHIIIi:

1) MoBa KiHO Ja€ 3MOTY HEJIBO3HAYHO MOKA3aTH JEsSKi eMOLii
Ta MOYYTTS, AKi Oyn0 MpPHXOBaHO a0o0 X IHTEpHpeTauis AKAX T
Yac POYUTAHHS TITEPATYPHOTO TBOPY MOKE CYTTEBO 3alEKaTH BiJl
0COOMCTOCTI HTEPNPETAHTA;

2) BOIHOYAC, M0N0 €ICMEHTIB, SIKi HE MOB’SI3aHi 3 eMOIIIMH
Ta TIOYYTTAMH JIFOZICH, eKpaHi3allis MOKe CTBOPIOBATH HOBI CMHC-
TOBi KOIM 200 X B3araii HiBeMOBATH 3HAYCHHS JACSKUX CNEMEHTIB,
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SIKI 3’SIBIIOTBCS Y KaJIpi, HAZIAK0UH [IIs/1a9€Bl MOXUTUBICTD CAMOMY
POOMTH BUCHOBKH IIIOJI0 IIHHOCTI Ta BAXKIIMBOCTI Ti€i un Ti€i peu;

3) ockinbkn BepOATbHI MOKIMBOCTI KIHOMOBH BYKYi 3 MOBY
TTEPaTypH, HEMUHYUE 3HAYHE CKOPOUCHHS TEKCTY, KE MOXKE TPH-
3BOJIUTH JIO CTPOILICHHS JISSKIX CMHCIIB, SIKi OYIM 3aKITajieHi aBTO-
POM OPHTIHABHOTO TBOPY Y TOi UM TOH €NEMEHT MOOYTY; BOAHOUAC
MOXJTHBA KOMITEHCAITis, SiKa 103BOITSE TIOKA3ATH 3HAUYIIICTD TieT Ui
Ti€l pedi, oHAK TPOXH Mi3HiIIE a00 K B IHIIOMY Kajpi.

Hagenieni TeHeHIii MOXKHA TPOLTIOCTPYBATH MPUKIAAMH 31
CIICHH, SIKa € OJTHI€I0 3 KJTFOYOBHX Y BChOMY TBODI, & 0T3ke, OyIa 30¢e-
perkeHa 1 iz yac KiHoajanTarii 6e3 CyTTeBHX 3MiH Ui CIOTBOPEHD.
3rajiannii emi3o MOKa3ye MPOTHCTOSHHS JBOX TOJOBHHX TEpOiB,
Cecuuii Ta Po6i, TxHi 1ii, ki y meBHuit criocid mpu3BeayTH 10 CYT-
TEBHX 3PYIICHD Y iXHIX CTOCYHKAX.

Ilepire, M0 € HEMHHYYNM HACTITKOM TpOIECy KiHOamanTa-
1[ii — BIACYTHIH OTIMC 3araTbHOTO HACTPOIO, AKHUIT IAHYE MK ABOMA
TOJTOBHMMH TIEPCOHAKAMH, BOTHOYAC SIK Y JiTepaTypHii Bepcii wiei
icTopii mojiaHi 10CHTH JIOKIIAJIHI OMICH HACTPOIB TOJIOBHKX TEPOiB
(i3 0cOOMHMBOIO YBATOO JI0 KIHOYOTO MEPCOHAKA):

Awkwardly, for she still had her cigarette, she picked up
the vase and balanced it on the rim of the basin. It would have made
better sense to take the flowers out first, but she was too irritable.
Her hands were hot and dry and she had to grip the porcelain all
the tighter. Robbie was silent, but she could tell from his expres-
sion — a forced, stretched smile that did not part his lips — that he
regretted what he had said. That was no comfort either. This was
what happened when they talked these days, one or the other was
always in the wrong, trying to call back the last remark. There was
no ease, no stability in the course of their conversations, no chance
to relax. Instead, it was spikes, traps, andawkward turns that caused
her to dislike herself almost as much as she disliked him, though
she did not doubt that he was mostly to blame. She hadn't changed,
but there was no question that he had. He was putting distance
between himself and the family that had been completely open to
him and given him everything. For this reason alone — expectation
of his refusal, and her own displeasure in advance — she had not
invited himto dinner that night. If he wanted distance, then let him
have it [11, ¢. 22].

Hesepabno, 60 6ce we 3 yueapkoio 6 pyyi, 60Ha nioHAIA 8A3y
il nocmasuna, npumpuMylouy, na xpai xam sHoi yawi. Pozym-
Hiwle Oy10 0 umaemu cneputy Keimu, ane 6oHa 06yaa Hadmo po3-
dpamosana. Pyku mana eapsui i cyxi, mooic nosunta oyia uje
Miyniwe mpumamu nopyeisny. Pooi mosuas, ane 3 supasy 11020
001UuYA — cunysana, Hewupa ycmiuka, cmucheni 2you — 6yio
ACHO, WO BiH YoKce JCATKYE, o make ckazas. Jleauie 610 Y4020
6ce 00no He cmano. Came max menep Hauuacmiwe 1 Oysano,
KOIU BOHU POIMOGIANU; XMOCH 3A8HCOU NOYYEABCA GUHYBAMUM,
npazHyyu 638mu HA3ad ocmanui croed. B ixuix posmosax he
Oyn0 neekocmi, cmMaditbHOCMI, HeMONCIUBO 0OYI0 po3ciadu-
mucs. 3ame OyIu WNUTbKY, NACHKY, He32PAOHI sueepmil, AKi
npumyutysanu i Henagudimu cebe matiyce max camo, x i 11020,
X0ua GOHA He CYMHIBANACS, WO BUHA HAUYACMIULE NelCUMb
came Ha HooMy. Bona ne sminunacs, 3SMiHU6cs i — mym Haeimo
HeMa npo wo 20gopumu. Bin ecmanosiiosas ducmanyiio miox
00010 1 micto poOuHoI0, KA 3a62COU OYLA BIOKPUMA 0I5 HbO2O
i dasana uomy ece. | minvku 3 yiei npuyunu — nepeouygaoyu
11020 8I0MOBY 1 C80€ HE310080NEHHS — BOHA He 3ANPOCULd 11020
Ha 0010 cb0200Hi 6seuepi. Xoue ducmanyiro — nexail iomy oyde
[12,¢. 25].

Sk GaunmMo, aBTOp MOJAE PONOTHH OMHIC aTMOC(eEpH eMOLiH-
HOT HAMpyTH, fKa TaHyBala Ha TOH MOMEHT MiX reposMH; Y eKpa-
HI30BAHOMY TBODI TaKHii ONHUC KOMIIEHCOBAHO MOIISIAMH, HEPBO-
BHMH JKECTAMH TOJIOBHOI T€pOiHi, 4 TAKOXK PI3KHM TOHOM TOJNOCY
y PO3MOBI 3 UlIEHAMH POJIMHM, KO BOHA CKa3ala, 10 He 3arpo-
IIyBana Horo Ha Beyepto. BiAcyTHICTh Ta Maifke HEMOXKIHMBICTb
TepeKIacTd TaKuid OMUC y Kajp, 3BMYAiHO, TM030aBie Tfjaya
IUTICHOT KapTHHH BITHOCHH Mi TOJIOBHAMH T€POSIMH, OJIHAK MOBA
KIHO JI03BOIISIE Bi3yanli3yBaTi eMOILii Ta OYYTTH, 10, Y CBOKO YEPTY,
YMOKIIMBITIOE 4/IEKBATHY 1HTEPIIPETALLII0 CMUCIIB, sKi Oy/1H 3aKia-
JIeHi aBTOPOM TIEPIIOTBOPY.

Hacrynunit npuknay (TaOmuis 1) emizony KOMIO3UIIHHO
€ CBOEDIHUM PO3BMTKOM Jii 1 MOB’s3aHMIl Oe3MmOCcepeHbO
3 XapakTepaMu Ta MOYYTTAMHU TONOBHHX repoiB. Came Ha mpu-
KJ1a/i 1Ib0ro, HacamIepe MOBHOTO, MaTepiay MOKHA [100a4uTH,
1[0 MOJKJIMBOCTI KIHOMOBH € O1JTbIII 0OMEKEHIMH 32 MOKIUBOCTI
MOBH JIiTEpaTypu.

Tabmnng 1

Opurina (aHTiiCbK010)

Ilepexnayn (ykpaincbkoro)

Her idea was to lean over the parapet and hold the flowers in the
vase while she loweredit on its side into the water, but it was at
this point that Robbie, wanting to make amends, tried to be
helpful.“Let me take that,” he said, stretching out a hand. “I'll fill it
for you, and you take the flowers.”I can manage, thanks.” She was
already holding the vase over the basin.But he said, “Look, I've
got it.” And he had, tightly between forefinger and thumb. “Your
cigarette will get wet. Take the flowers.”This was a command on
which he tried to confer urgent masculine authority. The effect on
Cecilia was to cause her to tighten her grip. She had no time, and
certainly no inclination, to explain that plunging vase and flowers
into the water would help with thenatural look she wanted in the
arrangement. She tightened her hold and twisted her body away
from him. He was not so easily shaken off. With a sound like a
dry twig snapping,a section of the lip of the vase came away in
his hand, and split into two triangular pieces which dropped into
the water and tumbled to the bottom in a synchronous, seesawing
motion, and lay there, several inches apart, writhing in the broken

JlireparypHuit
TBIp

Bona xotina nepexuIuTics uepes napanert i, He BUAMAIOUH KBITIB i3 Ba3H, 3aHY-
putH i OOKOM y BOZy, aje came B Ieii MoMeHT Po0i, mpartyui 3ariauTy CBOKO
BHHY, BUPIIIHB JOOMOTTH.

- JlaBaii MeHi Ba3y, — cka3aB BiH, IPOCTAITH pyKy. — 1 nabepy Boaw, a TH NOTpuMail
KBITH.

- Jlakyto, st cama, — BOHA BiKE TPUMaIa Basy Hajl (HOHTAHHOIO YaIlIelo.

Aue BiH Hanonsras.

- Ta mommBich, 5 BKe TpUMar ii. — BiH 1 cpaBai MilHO cXOmUB 1i BETHKUM i
BKA3{BHHM MaJbLAMH. — TBOS LIUrapKa HAMOKHE. BUTATHH KBITH.

A e Bxe 6yna KOMaH/a, AKOI0 BiH HAMaracs YTBEPAUTH HEOAMIHHY HOIOBIUY
Bray. Cecunito 1e JHIIE MPUMYCHIO CHIbHILIE CXOMUTHCA 3a Basy. Y Hel He
Oyro Hi yacy, Hi, 6e3yMOBHO, O2)KaHHS MOSCHIOBATH, 10 3aHYPCHHS Ba3H y BOIY
Pa3oM i3 KBITaMH JI0TOMOKE HajaTi OyKeTOBi TOrO MPUPOAHOTO BUTIALY, SKOTO
BOHA TIparHyna. Bona MilHO cTHCHYNA Basy #f KpyTHYnacs BCIM TiToM yOik Bia
Hboro. [Ipote iforo He Tak ferko Oyo crekatycs. 3 TaKUM 3BYKOM, Haue XpycHyIa
CyXa TiIKa, IIMATOYOK IIMHKY BiUIOMIBCA BiJl BAa3H i PO3MaBCs Y HBOTO B PyLi
Ha J1Ba TPUKYTHIYKH, SKi BIAJH Y BOAY i, CHHXPOHHO IIOTO{yl04HCh, MK Ha
JIHO 1 TeTIep JeKATH TaM Y KiTbKOX CAHTUMETPaX OJMH Bij OTHOTO, 37PHTaloqHCh

light. y TIEPETIOMIICHOMY CBITIi.
- Let me help with that. - Jait nomomoky.
Expauisagis |~ No. I'm all right, thanks. - Sl cama.
PaHIsall - You take the flowers. - Tpumaii KBiTH.
- 'm all right! - 51 Brioparocs!
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Sk Gaumo, MOBa KiHO amelioe nepeayciM 10 MOBH Tilla TepoiB,
TOTIAIB, JKECTIB TOMO. Y [BbOMY BUNAJKY TEPCOHAXI (imbMy
JiSTH BIATOBIAHO JI0 CBOIX JTEpaTypHHX MPOTOTHIIIB, & Hemepe-
BEpIICHA I'Pa AKTOPIB Ta HEJIBO3HAYHICTB JIiif He 3AIHIIIIA XKOTHUX
IHIIMX CLeHApiiB iHTepTpeTalii, OKpiM TOTo, SKui 0y10 3aKIajeH0
Y [EpIIOTBIp.

OjiHaK, KoIH 1[0J10 MOYYTTIB Ta eMOIill repoiB CyMHIBIB HEMAE,
MOXYTbh BUHHKATH MHAHHSA OO PI3HOT iHTEpIPeTallii CeHCy MeB-
HOTO 00 €KTa Y JiTepaTypHOMY TeKCTi Ta y kajpi. Tak, aHTHKBapHa
Ba3a, AKy BHMaukoBo po30mim Cecumis Ta Pobi, 3rigno 3 mep-
IOTBOPOM, € Ha/I3BUYAiiHO KOIITOBHOK) Piy4l0 HE JHIIE 3 OTIAY
Ha 1i MaTepianbHy LIHHICTb, a 1 K KyJbTypHa MaM’ATKa, K 3rajKa,
sKa BIUTINIA 1 «TIepeKuIa» 0arato BChOro; OAaThKO HE XOTIB, 1100
Ba3y «XOBAJIM IiJ| CKJIOMY, XOTiB, 100 CIM sl HEI0 KOPUCTYBaJacs,
CBOEpiIHE OaKaHHS «HAJATH KUTTAY L CTAPOBUHHIH pevi:

Sometime in her teens a friend of Cecilia’s father who worked
in the Victoria and AlbertMuseum had come to examine the vase
and declared it sound. It was genuine Meissen porcelain, the work
of the great artist Horoldt, who painted it in 1726. It had most
certainly once been the property of King August. Even though it
was reckoned to be worth more than the other pieces in the Tallis
home, which were mostly junk collected by Cecilia’s grandfather,
Jack Tallis wanted the vase in use, in honor of his brother s memory.
It was not to be imprisoned behind a glass case. If it had survived
the war, the reasoning went, then it could survive the Tallises. His
wife did not disagree [11, c. 19].

Konuco dasro — sona we byna nionimxom — bamokie npusmen,
axuti npayosag y Mysei Bikmopii it Anvbepma, npuizous oensHymu
6a3y Ul 34616, w0 60Ha agmenmuund. Lle 6yna cnpagoicns maticen-
cbka nopyensHa pobomu sudamnozo Xydooichuxa I'eporvoma, sxuti

posnucag ii 8 1726 poyi. Baza matixce HaneeHo Hanexncanda Kouuch
Kopoio Asrycmy. 1 x0ua 66axcanocs, ujo 60HA 3HAUHO YiHHiwA, Hide
iHwi peyi 6 domi Tonnicie — nepegasicHo MOmoX, 3iopanuti idom
Cecunii, — npome [cex Tonnic xomis, wob Ha 32a0ky npo 11020
Opama 6a3010 KOpUCMYSAIUCS, 11020 OPYICUHA He 3anepeuysand.
Ii ne cnio xo6amu nio cknom. Apeymenmu 3600unucs 0o mozo, ujo
AKU40 B0HA nepedxcuna eitiry, mo nepedxcuse Ui Tonnicie [12, c. 22].

Orosx, Baza Mae NEBHY LIHHICTb, Ky HEe BUMIDSITH JIHIIE MaTe-
pianbHO. Y TEBHOMY ceHci po30MTTS 1€l BasH 3HAMEHYE MIOCh
HEMHUHYYe, TparivHe, 30KpemMa, 1 JIrojiel, sIKi ii, BiacHe, po30um.
V Kajipi Take 3HAMEHHS TaKOK MOXHA NPOYUTATH, OJHAK I[IHHICTH
Ba3M 0OMEXKeHa JiIe MatepiabHo (0e3 HaBe/IeHHS I0Ka3iB TOMY)
yepe3 BiACYTHICTb iH(OpMALii Mpo iCTOPil0 LEOTO BUTBOPY, HATO-
MICTb K y TEKCTi POMaHy aBTOp BKOTPE Haraja Mpo 3HAYYIIICTh
Ba3H OMHUCOM JyMOK Ceciiii, IKi IPOMANHYIH, KOIH yJIaMKH BIIaJId
y donran (Tadm. 2).

Haromicts, pemnika Cecunii You realise this is probably
the most valuable thing we own — lle — natiowmosHiwa piu
y OyOunky! 03BOJISE TIPUITYCTUTH, TIO Ba3a MPOCTO J0POr0 KOII-
Tye. TobTo0 yei crioram, MUY TTA, 11OB s13aH 3 Li€10 Ba3010, & TAKOK
il MaTepiaibHa HIHHICTh BMICTHJIHCS B OHY pennu(y

Leit mpuKian Takok LTIOCTPYE, KOO MIpOK0 MOBA KiHO Bifl-
PI3HAETBCS Bl MOBH JliTepaTypHOi. BogHOUuac MU MaeEMO MOXITH-
BICTb 1100aUHTH, K MOBA KIHO BUKOPHCTOBYE EMOIIHHO-EKCIIPe-
cuBHi 3aco0u. Tak, y TeKcTi poMaHy uutaemo: For a moment he
thought she was about to step backward onto the vase, and he
raised his hand and pointed, though he said nothing. — Homy pan-
MOM 30a10C4, Wo 80HA 30UPAEMbCA CHIYRUMU HA3A0, NPOCIO HA
643y, i 6 NOKA3A8 Ha Hel pyKolo, die HiY020 He ckazag. Ha expani
* 0aunmo, 110 Po0i He IPOCTO MOBYKH TI/IHSB PYKY, BiH TOJIOCHO

Ta0muus 2

Opurina (aHriicbK0I0)

Ilepexnan (ykpaincbKoro)

JlitepatypHuii TBip

punishment.

Cecilia and Robbie froze in the attitude of their struggle. Their eyes | Cecuist i Po6i 3acturiu, Hade BpaxeHi rpoMoM. [XHi oui 3ycTpinucs, i B
met, and what she saw in the bilious mélange of green and orange | Tiif ocopysHiit MilIaHKH 3eI€HOTO i JKOBTOT0 BOHa O0auMIIa He HKax, He
was not shock, or guilt, but a form of challenge, or even triumph.
She had the presence of mind to set the ruined vase back down on the | mocTaBnTi MoImKOKEHY Ba3y Ha3aj| Ha CXOAHHKY 1 JIHIIE TOi OCMHCIITH
step before letting herself confront the significance of the accident.
It was irresistible, she knew, even delicious, for the graver it was,
the worse it would be for Robbie. Her dead uncle, her father’s dear | ne Bursnano, Tim ripme st Po6i. [i Meprsuii asaeuxo, ymobnenuit 6par
brother, the wasteful war, the treacherous crossing of the river, the | ii Gatbka, pyiHHUIIEKA BilfHa, HeOE3MEUHHIT IEPEXi]T Yepe3 Piuky, 10poro-
preciousness beyond money, the heroism and goodness, all the years | WiHHICTb, Ky He BUMIPATH HIKHMHU IPILIMH, TPOI3M 1 BEMHKOLYIIHICTb,
backed up behind the history of the vase reaching back to the genius | yci Ti pokw, sIKi CTOATb 3a icTOpi€ro BasH, cAratodn Tananty [epobara i
of Horoldt, and beyond him to the mastery of the arcanists who | me mami —
had reinvented porcelain. “You idiot! Look what you’ve done.”He | mopuenssu.
looked into the water, then he looked at back at her, and simply shook
his head as heraised a hand to cover his mouth. By this gesture he | Bin rstuyB y Bozy, motiM 3HOBY Ha Hei i JIMII TOXHTaB TOJOBOIO, IPH-
assumed full responsibility, but at that moment, she hated him for the | kpuBwm fon0Hero pora. Llim kectom Bil Opas Ha cebe BCIO BifNOBi fab-
inadequacy of the response. He glanced toward the basin and sighed.
For a moment he thought she was about to step backward onto the | me pa3 nozususcs Ha horTaH i 3iTxHyB. oMy pantom 3panocs, 110 BoHa
vase, and he raised his hand and pointed, though he said nothing.
Instead he began to unbutton his shirt. Immediately she knew what | ane Hivoro e ckasas. Toxi mouas poscribati copouky. Bona oapasy x
he was about. Intolerable. He had come to the house and removed | 3moraganacs, mo Bin xoue 3podutn. Lle HectepmHo. Bin mpuiimos y aim
his shoes and socks — well, she would show him then. She kicked | i 3nstB uepeBuKy it mKapneTki — rapasy, BOHa oMy Terep nokaxke. Bona
off her sandals, unbuttoned her blouse and removed it, unfastened | cknnyna Goconixku, poscTebHyna Omy3ky, 3HsUIa 1i, po3cTeOHyIa CIIij-
her skirt and stepped out of it and went to the basin wall. He stood | nuto, Brckounna 3 Hei i pyiminia 10 ¢pouTany. Bin cTosiB, mOKIaBIIH pyKi
with hands on his hips and stared as she climbed into the water in her | Ha mosic, 1 3a4y10BaHO IMBHMBCS, SK BOHA, B CaMili JIMII HIKHIN OLTH3HI,
underwear. Denying his help, any possibility of making amends, was | B1a3utb y Bozy. BinmoButHCH Bifl fioro 10moMOrH, Bia OY/1b-5K0i MOKITH-
his punishment. The unexpectedly freezing water that caused her to | Bocti mpumupeHHs — och ffoMy kapa. HeodikyBaHo X0mOJHIOUa BOJA, Bij
gasp was his punishment. She held her breath, and sank, leaving her | sioi B Hei nepexonuio Iyx — och foMy Kapa. 3aTpHMABIIH MOJUX, BOHA
hair fanned out across the surface. Drowning herself would be his | mipryna, a if Bomoccs po3muBIoCs Bis10M 10 NOBEPXHi BOAU. IKII0 BoHA

BHHY, a CBOTO POJLy BUKJIHK YH HABITh TOP:KECTBO. lif 111e BHCTA4MII0 [Ty3y

BCIO BArOMICTb TOTO, 110 CTanocs. BoHa 3Hasa, 10 He 3aTHa OMUPaTHCs
1bOMy OazaHHIO, HaBiTb HACONOKYBAIACS HIM, 00 UMM TOXMypille Bee

@K JI0 CEKPETIB THX YMITBLIB, SKi BAPYTe BIAKPUIH TAEMHHIIIO

- Iniot! JluBics, 1o Ti HapoOuB.

HICTB, aJ1€ B Ty MHTb BOHA HEHaBUJI1/1a 110rQ 32 HealeKBaTHicTb peaktii. Bin

30MpaEThCs CTYMHTH HA3a[1, IPOCTO HA B3y, 1 BIH NI0Ka3aB Ha Hel pyKolo,

TOTOHE — OTOZI BiH Oy/ie moKapaHuit.

own.
- Not any more, it isn’t.
- Careful!

Expanisarris

- You idiot! You realise this is probably the most valuable thing we

- Tu — iniot! Le — HaiikomrToBHima piv y OyanHKy!
- Tenep Bie Hi.
- ObepexHo!
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3akpiyas «O0ePEKHO!», MalOUH CTPax, IO JIBYAHA HACTYIHTH
Ha ynamok Basu; Cecuilis BUCTPYHUMIACS 1 3aCTHIVIA HA MICII,
CTOSIYH KiTbKa CEKYHJ, @ YAaMKH Jiexanu Oe3nocepennbo oOing i
oocux nir. Taka iHTepnpeTalis Moxke HAIITOBXHYTH IVIsjaya Ha
JLyMKH TIpO 30BCiM OTH3bKY HEOE3MEKY, 1110 € I0BOII BMOTHBOBAHO
3 OISy Ha CIOKET TBOPY.

CBOEpITHAIT CMHECTOBHIA PO3BUTOK MOXKEMO CTIOCTEPIraTH i
yac MepeKiajy TAkoro eNeMEHTY TeKCTy B ekpaHHuil kaup: Their
eyes met, and what she saw ... was not shock, or guilt, but a form
of challenge, or even triumph. — Ixui oui 3ycmpinucs, i ... 60Ha
n00AUUNG He Kcax, He BUHY, A €6020 POOY GUKTUK Ul HABIMY MOpP-
acecmeo. Ha expani x emouii Pobi MoxHa mpounTard He Juiie
y TIOTIIST — BiH TIOCMIXHYBCSL, JeII0 HaxaOHo, HiO! LiTKOBHTO Tpi-
ymdytoun Hax Cecuiero.

®inan mporo emisomy y poMaHi — JOBOM eMOLIHHUI, OfHAK
KITIOYOBMM € Te, MO0 TMEPCOHAKI YHUKAIOTH JTMBUTHCS ONUH Ha
OJIHOTO:

When she emerged a few seconds later with a piece of pottery in
each hand, he knew better than to offer to help her out of the water.
The frail white nymph, from whom water cascaded far more
successfully than it did from the beefy Triton, carefully placed
the pieces by the vase. ... Her movements were savage, and she
would not meet his eye. He did not exist, he was banished, and this
was also the punishment. He stood there dumbly as she walked
away from him, barefoot across the lawn, and he watched her
darkened hair swing heavily across her shoulders, drenching her
blouse. Then he turned and looked into the water in case there was
a piece she had missed. It was difficult to see because the roiling
surface had yet to recover its tranquillity, and the turbulence was
driven by the lingering spirit of her fury. He put his hand flat upon
the surface, as though to quell it. She, meanwhile, had disappeared
into the house [11, ¢. 27].

Koau oma uepes kinvka cexyno eupunyia 3 4epenkom y Koxic-
Hill pyyi, 6iH 30a2Hys, wo He c1id donomazamu i sudpamucs
3 600u. Tendimua Oina Himga, 3 K0 600a cMiKana 3HAYHO edeK-
muiue, Hig i3 kpemesnozo Tpumona, obepesicho noxiaia uepe-
Ky 0ins 6asu. ... Pyxu 6 nei 6yau posnioyeni, 6oHa ynukana tioeo
noensdy. Bin we icnyeas, 6in 0ys icnoposanuii — i ye meic 6y1a
Kkapa. Bin mosuku cmoss i dusuecs, Ak 6oHa tide 2emv 6i0 Hb020,
boconige no mpasi, i bayus, Ak i3 ii nomeMHin020, 008ANUCHI-
11020 BOTOCCA, WO PUMMIUHO KOIUXATOCA, meye Ha OIy3KY 600d.
Tomin 6in 0bepHyeca 1i 3a21a1y8 y (POHMAH — PANMOM MaM € uje
00UH uepenok, AKoeo 6ona e nomimuna. Ipome eaxcko 0yno
woch posenedimu, 00 30ypend 600a uje He 3ACNOKOINACA, HEMOB
mi X6UIbKI Ui 00CI KOMUE He3PUMO NPUcymuitl 0emon i posito-
yenocmi. Pobi noxias 001010 Ha N0BEPXHIO 800U, Haue Xomis
ymuxomupumu ii. Cecunis mum uacom edxice 3HUKIA 6 OYOUHKY
[12,¢. 29].

Y pomani sk MomenT, konu Cecunist Ta Pobi 3yctpinuics noris-
JlaMH, 11¢ MUTh, KOJM BOHH 000€ CXOMATHCS 3a Basy. Hatomicts
B eKpaHi3allii JIeKibka CeKyH[I micns Toro, sk Cecuiis BUPUHY/IA
i3 BomH, 000€ HE BiIBOJATH OUeil OJHH Bijl OJHOTO, IO CTBOPIOE
HEHMOBIPHE EMOIIIIHE HATIPYKEHHS Y KaJIpi Ta ISMOHCTPYE Kpacy
1 cHITy, @ BOIHOYAC — IPUPEUYEHICTH 000X repoiB. 30BHIIIHICTE, EMO-
WiHHICTb Ta MalicTepHA Ipa aKTOPiB, 30KPEMa, 3yMOBIIOE HANEKHY
PeaTi3alliio OT0 eMi30y Y Kajpi.

BucuoBku. Omxe, 1ij1 yac 3ilCHEHHS MPOIECY MepeKay i3
MOBH JiTEpaTypu MOBOIO KiHO CYTTEBY POIb BilirparoTh Maictep-
HICTb Ta eMOIIHHICTh AKTOPIB,  TAKOXK BMIHHS PEKUCEPA Ta CIIg-

HApUCTa BUOKPEMUTH KITIOUOBi €MeMEHTH JiTePaTypHOTO TBOpY, AKi
MakoTh OyTH 000B’3K0BO MEpeKaieHi MOBOIO KiHO.

Expanizaiist K BHJ HTEPCEMiOTHYHOTO TIEPEKIaLy € CKIaj-
HUM SIBHIIEM, @ KIHLEBHH TPOAYKT — (iIbM — € CHHTE30M MBOH
KIHO Ta BepOaqbHOT MOBH, IO CTBOPIOE HOBI MOXJMBOCTI A7
iHTepTIpeTaii cMUCHiB, 3aKMafeHUX B OpUTiHATbHHUI TBip. [HTEp-
CeMIOTHYHKH nepexaz yocoOmoe cdepy HOBUX MOBHHX TPOLIECIB,
OCKUIbKY BOHHM MAIOTh TEHJICHIIII0 CTBOPFOBATH Pi3Hi IHTEPIpeTa-
uii 3naxiB. Kpim Toro, ne mependayae mparMaTuyHuii MOMIAT Ha
TPOLIECH, IO € Pe3yNBTaTOM TPSAMOT0 MOPIBHAHHS 30BCIM PI3HHX
ceMioTnuHuX cucteM. OCKUIBKI Hapasi icHye HeBENHKa KilbKicTh
TEOPETHYHUX Ta MPAKTHYHHX POOIT, MPHCBAUYCHNX LBOMY SIBHILY,
TOJabIII OCTI/UKEHHS € aKTyalbHUMHU Ta OyIyTb TPOBE/ICHI.
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Khutorna H. A film adaptation as a specific type of
intersemiotic translation

Summary. The article has been devoted to the phenomenon
of intersemiotic translation in the field of film translation,
which provides recoding of a work from one sign system to
another, which gives wider opportunities for the interpretation
of the original work. The process of intersemiotic translation
has certain features and creates a special system of relations
between the literary source and its film adaptation. The
differences between the cinematic language and the language
of literature play an important role, because from a semiotic
point of view, such a transformation requires the intersemiotic
involvement of codes from other sign systems, i.e.
the use of cinematic language, which includes construction
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of the frame, its subject-spiritual content, acting, editing,
musical accompaniment, etc. These features are significantly
different from the artistic means of literature. This interaction
of the original literary work and its adaptation can also
influence the translation of the cinematic text from one
language to another. At the same time, the creation of a film
adaptation can offer wider possibilities for the interpretation
of the source work, due to the need to add a visual component
to the story. As a visual art form, film is more explicit,
and filmmakers encourage their viewers to actively participate
in the process of interpretation. However, for example, in
terms of elements that are not related to people’s emotions
and feelings, a film adaptation can create new semantic codes
or even completely level the meaning of some elements that

appear in the frame, giving the viewer the opportunity to draw
conclusions about the value and importance of that or that
item. Film adaptation as a type of intersemiotic translation is
a complex phenomenon, and the final product, which is a film,
is a synthesis of the cinematic and verbal languages, which
creates new opportunities for the interpretation of the meanings
embedded in the source work. Intersemiotic translation
represents the field of new linguistic processes, as they tend to
create different interpretations of signs. In addition, it implies
a pragmatic view of processes, which is the result of a direct
comparison of completely different semiotic systems.

Key words: cinematic translation, intersemiotic
translation, film adaptation, cinematic language, verbal
language, cinematic text.
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