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Tapanenko O. I,
Kanouoam iios02iuHux HOYK,
doyerm Kageopu iHo3eMHOL (hiI0I0211 ma nepexiady

Cxi0HOYKDATHCbK020 HAUIOHAIbHO20 YHIBepcumemy imeni Bonodumupa ans

JITHTBOCEMAHTHUYHNM ACIEKT BIJIBHOT'O ACOIIIATUBHOI'O
ERCIIEPUMEHTY IIOJO JIEKCEMH “INSOLENCE”
B AHIVIIMCBHEIN MOBI

AHoTauisi. Y TpeicTaBICeHOMY JIHTBOCEMaHTHYHOMY
JOCHIDKEHH] HAJaHO pe3yJbTaTH BUTBHOTO aCOI[iaTHBHOTO
eKCIIEPUMEHTY OO0 JICKCeMH iNsolence cepex crymeHTiB-TIe-
peKagaviB IEHHOTO Ta 3a0YHOTO BiIIJICHb BIKOBHX KaTe-
ropiit Big 17 1o 35+ pokiB, sIK *KIHOYOTO, TaK W YOJOBIYOTO
renyiepy. [OJOBHOIO METOI0 PO3BIAKK OyJI0 BU3HAYUTH KOHO-
TaTuBHI (IIO3UTHBHI, HETaTHBHI, 3MIilIaHi) CMHUCIH-acollia-
[ii BUINEO3HAYEHO! JIeKCeMU MaiOyTHIMH IepeKIiaiadyamu,
SIKI Ha BEJIbMHU TIIMOOKOMY PIiBHI BOJIOAIIOTH MOBOIO, alie HE
€ aHIJIOMOBHHMHU HoCisiMU. CaMme uepe3 ypaxyBaHHs KyJIbTyp-
HO-TICUXOJIOTIYHHX CMHCIIB MOXKJIMBUI KOPEKTHHI TepeKia,
SIKMH He POCTO TIepeaae BiIIOBIIHE 3HAYCHHSI, aJe i MCTUTD
y co0l KOHIENTyaJbHI KOMIIOHEHTH BiANOBIAHUX peaiil
MOBHU-PELUITIEHTa. Y pPe3yNbTaTi MPOBEISHOTO BUIFHOTO aco-
LIaTUBHOTO €KCIIEPUMEHTY OYyJIO OTPUMAaHO HACTYITHI Pe3ylib-
TaTH: CEMaHTH4YHa CTpykTypa insolence micturs familiarity
(negative meaning shade); vulgarity (negative meaning shade);
imprudent (negative meaning shade); boldness (negative
meaning shade); rude (negative meaning shade); discourteous
(negative meaning shade); cheeky (negative meaning shade).
BoaHoyac MO3MTHBHY KOHOTAIiI0 3a()iKCOBAHO JHIIE Y Aesi-
KuX CKiagoBux: audacity, temerity (xopoOpicts, Biggaiimym-
HIiCTh). BoueBu b, 1110 IepeBaXkae HeraTUBHA KOHOTAIliA B YCiX
BIKOBUX Ta TE€HIEPHHUX IpyMax, KUX OYyJIO 3aIyd4eHo 0 eKC-
MepUMEHTy. BBa)kaeMO JOLITBHUM MPOBOJIMTH TMOAAJBII
JOCII/DKSHHSI Ha KIITAIT 3alpOIMOHOBAHOTO 3a1JIsl MTOOYI0BH
sIKOMOTa e(DeKTUBHIIIMX MepeKIaganbKuX CTpareriii 3 ypaxy-
BaHHSAM KOHOTATHBHOI Ta KYJIBTYPHOI KOMIIOHEHTH SIK MOBH-O-
puriHaimy, Tak i MOBU-pELIUIII€HTA.

KiarouoBi ciioBa: acolliaTUBHUI EKCIEPUMEHT, ICHXO-
JIIHIBICTHKA, OCOOUCTICTh MepeKiIajada, KOHOTaIlisl, CEMaHTHKa.

IloctanoBka npo0aemn B 3araabHOMY ii BULIA/I Ta 1i 38’4
30K 3 BAKIMBHMH HAYKOBHMH YH NPAKTHYHHUMH 3aBIAHHSMH.
CydacHa JHTBICTHYHA HayKa PO3BHBAETHCS MIBIAKAMU TEMIAMH,
HacamIiepes y ramysi Tepekiaay Ta MparMaTHKU AK KOMyHiKarii,
TaK i TeKcTy. 3B’S30K MiX JIHIBICTHKOIO Ta MICHXOMOTI€l0 € 0e3-
3aMepedHNM Ta B3AEMHO 30aradylounmM, TOMY HO€JHAHHS METOAIB
Ta NPUIOMIB LHX JIBOX HALIPAMIB /€ PUTOIOMIUIABI PE3yIbTaTH
3 TIPAKTUYHOIO WIHHICTIO came y ramysi mepekiany. [lepexnanaui
3a3BYall THOOKO MPALIOIOTH 31 3HAYCHHSM CIOBA, SKE HE 3aBKIN
€ OJIHO3HAYHKMM Ta BOJIOJi€ OaraTbMa KOHOTATHBHIMI Ta KYJBTYp-
HUMH CEHCaMH, fIKi TpeOa KOPEKTHO TepeiaTH 3 MOBH-OPUTIiHATY
Ha MOBY-pelmieHT. [lepexnan y cBoemy poxi Mae Gararo Criinb-
HOTO 3 MHcTeUTBOM. OTHUM 3 MOKIIMBHX e()eKTUBHUX 3aC001B I
BH3HAYCHHS KOHOTALii Ta KYIbTYPHHX CMHCJIB MEBHOI JeKceMH
€ ACOLIaTHBHHI eKCTIepUMEHT. Y JaHiii po3Bijilli MU TPE3CHTYEMO
Pe3YIbTaTH ACOLIATHBHOTO eKCIIEDUMEHTY PO3MAKOBKM KOHOTATHB-
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HOTO 3HAYCHHS JIEKCEMH «insolence» B aHIIIACHKII MOBI 3 3a1Ty4eH-
HSM CTYCHTIB-TIEpeKIaiadiB MOBHIX CIIeIiabHOCTEH.

Ananiz octamuix gocaimkenb i myGmikauiii. [IpoGmemoro
3B’A3KY JIHTBICTHYHHUX CTY/iH Ta ICHXOJOT9HIX YNHHHUKIB, a TAKOK
0COOWCTICTIO TepeKiazaya Ta TMepeKnafanbkuX CTpateriii 3aiima-
I0TBCS Taki HaykoBi K A. Boiimesa, C. 3acekin, O. Jlerncesim,
0. Jlerka-Ilaymp, O. Muxaiinenko Ta 6arato ismmx. Tepmin acoyi-
ayis TPUTAMAHHUH TIEPIT 32 BCE TICHXONOTIYHIM CTY/isM, /i€ 33Ha-
YEHO, IO «ACOTIaIis € 3B'T3KOM MK TICHXIYHIMHE SBUIIAMH, TIPH
AKOMY aKTyani3amis (CIpUIHATTA, YABIEHHS) OTHOTO 3 HUX CIIpH-
YHHSE TOSABY {HIIOTO.... TIOSBA Y CBiZOMOCTI 00pa3sy 0e3 30BHilI-
HBOTO TIONPA3HAKA, SKWH 3BUYAHHO HOTO BUKITHKAE, BITHOCHIACS
Ha PaXyHOK 3B'A3KY TLIECHHX MPOIECIB, 3aKPIMIEHOTO B MUHYIOMY
nocsizi» [1, ¢. 29]. Hocmigamms JI. Kapadosa migkpecioe, 1mo came
TICHXOJIHTBICTHYHMHN MIAXIJ € HA[3BHYANHO BAXKIIMBUM aCIIEKTOM
TIepeKIaanbKoi JITBHOCTI, aJKe TICHXOMIHTBICTHKA OPIEHTYETHCS
Ha BUBYEHHS TPOIIECY TOBOPIHHA i PO3YMiHHA MOBH (B HAmIOMY
BHTA/IKY HIIOMOBHOT ), THTBICTHKA K TIPH IIbOMY OPIEHTYEThCS Ha
MOBHI 3aco0H, 110 BUKOPHCTOBYIOTHCS B MOBHOMY CITLTKYBAHHI)
[2, c. 204]. C. 3acexin 3a3Hauac, MO «aKTyaIbHICTh TICHXOMIHTBI-
CTHYHKX CTYJii Tpouecy Tepekiaay BUKIMKAHA TOXKBABICHHAM
iHTepeCy HAYKOBIIIB JI0 MPOLECIB MICIEHHS Ta TBOPUOCTI NepeKIa-
Jaday [3, c. 66].

MeTo10 cTaTTi € 32 IOMOMOTO0 BUTLHOTO ACOLIATHBHOTO EKC-
TIEPUMEHTY BUSBUTH BCI MOKIIMBI KOHOTATHBHI BIATIHKY 3HAYCHHS
TeKceMn «insolencey B aHTIIHCHKIN MOBI 3 YpaXyBaHHAM BIKOBHX,
TeHJIEpHIX, TIPO(eciitHiX 0coOTMBOCTEH PECTIOHIEHTIB Ta a1
KOHCTPYIOBAHHS CEMaHTHYHOI CTPYKTYPH BUIIEO3HAYEHOT JIEKCeMH
1 BCIX 1i MOYKIMBHX KYJBTYPHUX KOJIIB JUIsl IOAATBIIOTO KOPEKTHOTO
TepeKmajly 3 aHTIIHCHKOI0 Ha YKPAiHChKY MOBY Ta HABIAKH.

Buxaan ocnoBHoro matepiany gocizxenns. Onpasy okpec-
JIUMO, IO TAKUH METOJ IOCTIDKEHHS SIK «acOI[iaTHBHAUIT eKCTepH-
MEHT € PUIHOMOM, CTIPAMOBAHIM Ha BUSIB aCOIIAIlilf, SKi CKIammcs
B IHIWMBIIA Y #OTO MOMEPENHLOMY JOCBIMI. .. TIiJ YaC MPOBEICHHS
BUTBHOTO EKCTIEPUMEHTY OTATYBAHOMY TPOTIOHYETHCS 130MbOBAHE
CIIOBO i3 3aBIAHHAM PEaryBaTi Ha HOTO MEPIIMM CIOBOM, IIO 3 5B~
JISETHCS B TOJIOBI 3 OTPUMAHNM BUX1THEM CIIOBOM» [4, ¢. 2]. Po3Bika
TIPOBOJIMIIACH 3 3aTyUEHHAM IICTAECATH BOCBMH CTYIEHTIB-TIepe-
KJIaj[adiB IEHHOTO Ta 3209HOTO BIANUICHD (haKyIbTETy TyMaHiTap-
HUX HayK, TIEPEBAXHO JKIHOUOI cTarti, BikoM Bix 17 10 35+ poxkis.
YomoBIKiB-CTYEHTIB O4IKYBAHO MEHIIIE, e iX acOIiaTHBHI peaK-
mii 3acIyTOBYIOTh HA OCOONMMBY yBary, 00 JEMOHCTPYIOTh JesKi
PO30DKHOCTI i3 KIHOYMME Ha JeKceMy «insolence» B aHTMIHCHKIi
MoBi. Ompasy TiAKPecTiMO, O VI BCIX MUX CTYICHTIB AHTIIi-
CbKa HE € PIHOI0 MOBOIO, TOMY MPUPOIHO MOXYTh BHHHKHYTH
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Po30IKHOCTI B iHTeprpeTarii boro (peHOMEeHy MiXK (aKTHIHUMH
HOCIsAIMH Ta MaiOyTHIME TiepekTafayamu. L{ikaBuM BUABHTBCA cam
mporiec TpaHcdopMarii 3HaYSHHS 03HAYEHOT JIEKCeMH Yepes mepe-
KJIa]T Ta Ti ACOLAILT, [0 MOXKYTb 5K 3MIHIOBATUCH, TAK i JMIIATHCH
nofiOHIMH 3 MOBH-DKepena (ykpaincbka). Llle 3a3naunmo ciyumy
aymky J1. KapadoBoi, 1m0 «eMOLiiHO-eKCHYHHUIT aHATi3 /€ 3MOTY
OLIHUTH EMOIIiHY HACHYEHICTh TEKCTY, CTPYKTYPY OLIHKH 32
HAHOUIBII 3HAYYIIMMHI EMOIIHO-OLIHHIMHI KPUTEPISMH, a OTIKE,
BH3HAYNTH EMOLIOTEHHICTb TekeTy» [2, ¢. 204]. Tox, koxkHa 3Ha-
YyIIa JeKceMa y TeKCTi Mae OyTH TPeIMETOM PETENbHOTO aHAMi3y
3 3aJIy4eHHAM CaMe eMOTHBHOI MOBHOI KOMIOHEHTH. [Ipukinagom
TAaKoTO aHANi3y i MOXe CIyryBaTi Hame 1ociimpkeHts. OTpruMani
B X0/l aCOLIaTHBHOTO EKCIIEPUMEHTY JaHi HALISIHO PO3MILIEHO
y Ta0muui 1 (tabn. 1) ganoi po3Bigkm.

Posmoynemo 3 acouiamiif CTYIEHTOK-PECTIOH/ICHTOK BiKO-
Boi kareropii 17-18 (1 kypc). AcouiaTuBHu# s IPEACTABICHO
MHPOKO, & KOHOTAIIsS € CTiiiko HeratmsHok0: hoorishness, rude,
holdness, obstinacy, rudeness, arrogance, contempt, vanity,
impudence, shamelessness, dislike, nerve. Ilixasum € 3adik-
COBAHHH 3B'I30K 3yXBATOCTi 3 Mpe3upcTBOM (CONtempt), Bmep-
rictio (obstinacy), maprocrascTBoM (Vanity) ta 6e3copoMHICTIO
(shamelessness), muxoro (arrogance). OmuiHIOBAHHS IHX PHC
fime sk cyto HeratusHe. Cepell MO3UTHBHUX acouiamiil 3adikco-
BaHO force, confident, cool, courage, bravery, powerful, brave.
SlckpaBo TPOCIIIKOBAHO 3B'S30K 3yXBAJOCTI 3 BIEBHEHICTIO ,
(confident), cmimusictio (bravery), kpyrictio (cool) Ta BrmiBo-
BicTIO (powerful). Bee s Taku HEraTMBHOTO CHpHIMAHHS 3yX-
BJOCTI OiNbIe, HIK MO3UTHBHOTO HA JYMKY JIBYAT. 3MIlIAHOK)
KOHOTAIi€r0 Bonofie JexkceMa influence (BIumB), mo Moxe OyTH
SIK HETATHBHHUM, TaK i TO3UTUBHUM. XJIOTIi-PECTIOH/ICHTH TieT 3K
BIKOBOT KaTeropii HeraTBHO acollitoBai 3yxsaiicTs i3 bravado
(6pasaja), dependent (3amexuwuit), trauma (tpaBma), a y AKOCTI
TMO3MTHBHOI acolialii HaJamu €IuHy Jekcemy SUCCESS (Ycrmix).
Koncraryemo, 1m0 y XNOTILIB MPUCYTHSA KOPEINALis I0CATHEHHS
YCIIXy i3 3yXBanicTio Ta OpaBajioro, ane BOAHOYAC YCIIiX MOB’s3a-
Huit 3 pusukoM (trauma). Xiomii moka3aiu 3Ha4HO MEHIIHIA aco-
aTMBHUA PsiJ HA BIAMIHY Bijl JBYAT, 1110 MOXe OyTH MOB’si3aHe
3 TEHJIEPOM Ta OLTBII CTPUMAHUMH PEAKIisSMHI Y YOJOBIKIB, HIX
y *KiHOK y winomy. [lepeiinemo 1o BikoBoi kareropii 18-19 pokis
Ta MPOCIIIKY€EMO acottianii AiByar oo 3yxsanocrti: belligerence,
sharpness, arrogant, rude, disrespectful, insulting uncomfortable,
stupid, intolerant, brat, daring, rudeness. ITpeacrasnenuit acori-
ATUBHUIL A PO3TATyXKeHHil; JIeKceMi B HbOMY 00’ €lHye Hera-
THBHA KOHOTAIlis Ta OCYI XaMOBHTHX Ta 3aHaITO Oe3lepeMOH-
HUX ocoOucTocTell. 1[ikaBuM € BHJIINCHHS TaKUX KOMIIOHEHTIB
syxsanocti, sk belligerence (mecamosuricts), uncomfortable
(ne3pyuruit), stupid (nypHuit). MoxkHa IPHITyCTHTH, IO 3yXBajia
TOJMHA BUKJIMKAE Y OTOUYHOUMX BIMUYTTS HE3PYUHOCTI; CYMHi-
BIB y PO3YMHOCTI HaXaO! Ta BEIMKOTO PO3PATYBAHHS BIPOLOBK
KoMyHiKalii, [Hur acouianii BAMIAAA0TH MepeadaueHo Ta Tpa-
JMIIAHO JIs IHTeprpeTaNii Aol jekceMu., SIK mo3uTHBHI Oyo
CXapakTepu30BaHo Taki mexcemu: bravery (xopoOpicts), confident
(BieBHEHICTB), COUrage.(cMimuBicTs). Yci BOHH TIOB’sI3aHi 3 CMi-
TIMBICTIO SIK 000pOTHEM O0KOM 3yxBanocti. Jlo 3Mimanoi KoHo-
Tamii BimHeceHo self-confident (c aMOBHeBHeHiCTb) Ta audacity
(6e3p03cyaHa XOpOOPICTH), MO MOXKE 1HTepnpeTyBamc1, JIBOSIKO.
JKiHKn, sKi 3aranoM MEHII CXMINbHI 0 PH3HKY, HIK YOIOBIKH,
He Jy’ke MiATPUMAioTh 0e3pO3CyIHy XOpoOpicTh UM HajMipHY
caMoBrieBHeHicTh, [1[0710 XMOMIB-PECTIOHICHTIB i€l BiKOBOI

KaTeropii, T0 K HEraTHBHHUI TPEJICTABICHO TAKUI aCOLiATHBHHH
psm: self, stupidity, me-self-identification. luuux 3Ha4eHb (MO3H-
THBHHX UM 3MillaHKX) HE 3adikcoBaHo. HactymHa BikoBa Kare-
ropist — aiByara-dinonoru Bikom 19-20 poxis. Bonu acouiroors
3yXBAJTICTh 3 TAKUMH HEraTWBHUMH pucamu, sk impolite, moral
violence, anger, impudence, arrogance, rude, impertinence.
XoueTbest nmxpecnnm Bupa3 moral violence (moparbha KOpCTO-
KiCTB) 110 BUJILIISE ymxanbﬂy 1HTepnpeTauuo 3yXBaJOCTi cepeft
JIBYAT-PECIIOH/ICHTIB BCIX BIKOBUX KaTeropidl. 3yxpama JrOjuUHA
3a3BUYAH HEXTYE TOYYTTSAMH 1HIIKX, 110 i € IPOSBOM MOPAIbHOT
JKOPCTOKOCTI, O€3TaKTHOI HaTypu. PecroHeHTKH 1ie JIyKe TOHKO
Bil0Opaswin. Sk TO3UTHBHY AacOLIallil0 CTYICHTH BUIUIMIA
Tinbku ofHy: independence (Hesanedicricmp), MO Maiike 3aBKIN
€ TIO3UTHBHOKO SIKICTIO. 3MIIIAHOKO Ta 3aNEKHOKO Bill KOHTEKCTY
KOHOTAIIIEI0 BOMOMIIOTh Taki Jekcemu-acomiarii, sk brutality
(HammipHa mMackyninnicTs), closed (person), audacity (naamipHa
XopoOpicth). Bei 1i AKOCTI K TIO3UTHBHI MOKYTb HalEKaTH epe-
Ba)XHO YonoBikaM. JKiHKaM reHIepHi CTepeoTHITH AUKTYIOTh OyTH
KIHOYHMMH. Xmommi i€l % BIKOBOI KaTeropi'l' TAKOXK BIJHECIH
audaCI‘[y (HamipHa XOpOﬁplCTB) 10 acomialiii i3 3MIMAaHoK
xoHoTarier0. [lo3uTuBHUX acomiaiiii He 3aikcoBano.HeratupHe
3a0apBICHHS BUPAKEHO JekceMor Impudence (HaxaOHiCTB).
omo mpencraBHuIp BikoBoi kareropii 21-22 pokiB (4 Kypc),
TO JUIs HUX 3yXBAJIiCTh acOIi0BaHA 3 TAKUMH HEraTHMBHUMH
pucamu, sk bully, selfish, rudeness, shameless, provocation, to
maintain one's position, imprudence, schoolchildren, coarseness,
bad manners, boldness, impoliteness. BoueBump, ams miBuar
Oinpin crapmoi BikOBOI Kateropii MOPIiBHSAHO 3 AOCTIKCHHMH
BHIIE, 3yXBATICTh ACOI[IKETHCS BKPall HeratnBHO. OKpiM ILTKOM
nepedauyBaHuX acolialliif, [iKaBUMU IS JTOCIIKEHHS BUSB-
neno provocation (mpoBokartis); bully (sxkpaii naxabuuii); cio-
BocrionyueHmHs t0 maintain one's position (3aiimaru unech micite,
nocajy). Bei 1i mposiBE HaXaOHUX JMOJIeH BUKIMKAKTH eMOLi
00ypeHHs Ta BITUYTTS HECTPABEIUTMBOCTI, SKIIO XTO HEKOMIIE-
TEHTHUH, aJle 3yXBaJIUi, IPETEHIy€e Ha XOPOLIY MOcajy Ta 3aiimMae
ii. Lle cipaBii 3Ma€ThCs TyXKe OTUIHOK TPOBOKAIIEI Ta BUKITH-
Kae TitbKE Bifpasy. o0 mo3UTHBHUX acomialiil, To BOHU Mpef-
craBieHi TakuM uymHOM: determined (pimryunii), determination,
self-confidence (camoBneBHeHicTh). KinbKicTh 1MX JIeKceM
3HAYHO KOPOTIIA, HIK HETaTHBHUX, IO IOKA3ye HA HECTPHid-
HATTS 3yXBAJIOCTI JiBYATAMU-PECTIONEHTKAMH, 10 MiTTBEPIKY-
€ThCS BIJICYTHICTb JIEKCEM 31 3MIlIAHOK KOHOTaIlier0. XJIOmMili
1i€T K BIKOBOI Kareropii cxapakTeph3yBamu 3yXBalicTh TAKHUMH
NeKceMamut: arrogance, rudeness, selfishness, rude, impatience,
sass, bad manners. Bci BoHH HOCATH CYTO HEraTHBHY KOHOTAILIHO,
a JIesIki CTiBMagaroTh 13 acomiamismu, Haganumu aisgaramu (bad
manners, rudeness, selfishness). JlyMka XJIONIIB Ta JiBYaT MO0
HETATHBHUX SKOCTEH 3yXBAIOCTI 3arajioM crinaae. [lo3utusHO
3a0apBICHUMH IS XJIOMILIB-PECTIOH/IEHTIB BUSBICHO aCOIAIlii0
confidence (BmeBHEHICTD), a 3mimany — audacity (Oesposcynna
cMinuBicTh). OCTaHHS TpyIa PECTIOHAEHTOK — JiBYaTa BIKOM BiJl
21 1o 37 poxkiB (3a0uHe BiineHHs). BoHu XapakTepu3yoTh 3yx-
BanicTh cyTo HeratmsHo: rude, bad-behaved, impolite, treating
others in inappropriate way, arrogance, impertinence, to dare, to
cheek, impudence, impertinence. Hasui emoii Binpasu, ocyny
Ta 00ypEHHS 111010 HAXaOHKX, AEP3KKX, HEBHXOBAHHUX JIOICH, 1[0
HE MOXYTh MOBOTMTHCH YEMHO Ta MAKOTh JIypHi MaHepu. [Himmx
acortialiii (MO3MTUBHUX YM 31 3MINIAHOK KOHOTAIIEK) HE BUSB-
neHo. MoxHa 3po0HTH IPUITYIIEHHS, 1[0 TS [i€T BIKOBOT KaTero-
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pii y 3yXBanocTi HeMae XOIHOT MO3UTUBHOT prCH — Bl 1i CKITaioBi
CTPHIIMAIOThCS HETATHBHO.

BucHoBku nociimkenns. B aHrmilichkiii MOBI y ceMaHTHY-
Hiit cTpykTypi insolence suseneno: familiarity (negative meaning
shade); vulgarity (negative meaning shade); imprudent (negative

meaning shade); boldness (negative meaning shade); rude (negative
meaning shade); discourteous (negative meaning shade); cheeky
(negative meaning shade); cheeky (negative meaning shade).
TTo3uTHBHA 3a0apBIEHICTD TIMBKA Y IEAKHX CKITagoBHX: audacity,
temerity (xopoOpicts, BiguaiinymmicTs). Ha mekcudnoMy piBHi

Taomms |

Insolence (table 1)

Respondets quantity Gender

Age

Positive emotions

Negative emotions

Mixed emotions

Female
23 (correspo ndent
form)

22-38

rude,
bad-behaved, impolite

treating others in inappropriate

way
arrogance, impertinence,
to dare,
to cheek
impudence
impertinence

Male
6 (correspo ndent
form)

22-38

Imprudence nerve

10 Female
(day form)

21-22

Determined
determination, self-confident

Bully
Selfish
Rudeness
Shameless
Provocation
to maintain one's position
imprudence, schoolchildren
coarseness,
bad manners
boldness, impoliteness

Male
(day form)

21-22

Confidence
force

arrogance
rudeness,
selfishness,
rude
impatience
sass
bad manners
disrespect
ego

audacity

Female
(day form)

19-20

independence

impolite
moral violence
anger
impudence
arrogance
rude
impertinence

Brutality
Closed
audacity

7 Male (day form)

19-20

impudence

audacity

7 Female
(day form)

18-19

Bravery
Confident
courage

Belligerence
Sharpness
Arrogant

Rude
disrespectful, insulting
uncomfortable, stupid,

intolerant

brat

daring
rudeness

self-confident
audacity

Male
(day form)

18-19

selfishness, stupidity
me (self-identification)

7 Female
(day form)

17-18

Force
Confident
Cool
Courage
Bravery
Powerful
brave

boorishness
rude
boldness
obstinacy
Rudeness
arrogance contempt
vanity
impudence, shamelessness
dislike
nerve

influence

1 Male (day form)

success

Bravado dependent trauma
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CMOHiﬁHe CTaBJICHHA 10 3yXBaJ'IOCTi NCPEBAXKHO HETATUBHE. I[aHC

ZLOCHi[[)KCHHH Jae Hi[[rpyHTS[ JUIA OAAJIBIIOTO PO3BUTKY Ta TOMIIK-

OJIeHHs. METOy aCOLIAaTHBHOTO CKCIIEPUMEHTY 3aJyisl PO3KDPHUTTS

IIMOMHHAX CEMAHTHYHUX CTPYKTYP Ta iX KOPEKTHE BiloOpaKeHHs
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Taranenko O. Linguosemantic aspects of associative
experiment on the base of lexeme insolence in English
language

Summary. In the presented linguo-semantic investigation
the results of associative experiment were given. The connotative
meanings of the lexeme insolence were analyzed on the base

of future interpreters’ associations. Focus-group was formed
of the day and correspondence study form among female
and male students aged from 17 to 35+ years old. The main
goal of the article is to define connotative (positive, negative,
mixed) senses-associations of the given lexeme by the students
whose English proficiency is definitely high, but still they aren’t
native speakers. Correct translation is possible if to take into
consideration not only the definitive meaning of the lexeme, but
to take into account cultural, psychological, connotative inner
sense of the word and to provide the ideal translation. The results
of the associative experiment are the following: insolence contains
such elements as familiarity (negative meaning shade); vulgarity
(negative meaning shade); imprudent (negative meaning shade);
boldness (negative meaning shade); rude (negative meaning
shade); discourteous (negative meaning shade); cheeky (negative
meaning shade). Positive meaning contains only such components
as audacity, temerity. Obviously, negative connotation prevails
in the structure of the lexeme. This tendency is correct for both
genders of the focus-group and practically all age categories.
We consider expedient to continue further investigations of such
kind in terms of searching new and effective translation strategies
where connotative, cultural and psychological issues are taken
into consideration. Only denotative meaning can’t convey all
meaning shades that makes the process of translation incomplete
in many cases. This way the scientific research is planned to be get
more profound and thorough.

Key words: associative experiment, psycholinguistics,
interpreter’s personality, connotation, semantics.
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Tecniuvka I L,
Kanouoam (hiios02iuHUX HOYK,
acucmenm Kageopl Cy4acHol YKPaiHCcbKol Mo8u

Yepriseupko20 HAUIOHAIbHO20 yHisepcumemy imeri Opis Dedvrosuyua

KOMYHIKATUBHO-CTUJIICTUYHI OYHKIIII PEYUEHD
3 HAIIIBITPEJUKATUBHVUMU AJTEKTUBHVUMU KOMIIOHEHTAMUA

AHoTanis. Y CTarTi KOMIUIEKCHO JOCHIPKEHO SIBUIIE
CHHTAKCUYHOIO YCKJIQJHEHHS CTPYKTYPU IIPOCTOIO PEUCHHS
HaMiBIOPEIUKATUBHUMU aJ’ €KTUBHUMU KOMIIOHEHTaMH (Tpa-
JTUIIHHO — BIJOKPEMJICHUMH NPUKMETHUKOBUMH 1 Ji€NpH-
KMETHUKOBUMHU 3BOPOTaMH), 10 IM IpUTaMaHHA IOTEHLiHa
[IPEUKATUBHICTb. AKTYalbHICTh JOCIIJKEHHS 3yMOBJICHA
3arajbHOI0 CHPSIMOBAHICTIO CYy4aCHMX JIHIBICTUUHMX CTYJil
J0 1mpo0sieM CEeMaHTUYHOIO CHHTAKCHCY, CIPOOM CTBOPEHHS
CEMAHTUYHOI Teopii peYeHHs 3 ypaxXyBaHHSIM LEHTPAJILHOTO
Miclsl CUHTAaKCUCy B IpaMaTHulli, acUMETpii MOBHOIO 3HaKa,
IIMOMHHUX KaTeropiil peueHHs. Y LbOMY aCIEKTi aKTyaJIbHUM
€ aHaJIi3 IPOCTUX PEUEHb, YCKIAJHEHUX HaMiBIPEIUKATUBHU-
MU aJi’ eKTUBHUMH KoMIToHeHTaMu (naii — HAK), 3ymoBnenuii
[EPEIOBCIM IXHBOIO 3/1aTHICTIO BUOKPEMIIIOBATH IPIOPUTETH
0COOHMCTOCTI B aKTi KOMyHiKalii, i/l 4ac SKOi MOBEllb CTPYyK-
Typy€e HpOIO3ULIl SIK AUHAMiuHI a00 CTaTU4HI, PEUCHHEBOO-
(hopmiieHi a6o 3ropHyTi.

HaniBnopeMKaTUBHICT,  BU3HAYEHO SIK  CHHTAKCUYHY
KaTeropito IpocToro (MOHONPEIUKATUBHOIO) YCKJIaJIHEHOIO
peueHHs, mo Halynaa (GopMaabHHUX O3HAK, 30Kpema: odopm-
JICHHS 32 IIE€BHOIO I'PaMaTUYHOIO CXEMOI0, LIEHTPaIbHy MO3U-
Lil0 B K IOCiZalOTh Ji€NPUCITIBHUK, Ni€NPUKMETHUK,
[IPUKMETHUK 4M IMEHHUK 3 alO3UTHUBHOIO (DYHKIIi€l0; HasiB-
HICTb iHTOHALIl BiIOKpEMJIEHHS; CUHTAKCUYHA aBTOHOMHICTb
1 po3uneHoBanicTs. Y 1poMmy acrnekti HAK norpakroBaHO
SK aKTyaJli30BaHi uepe3 BiJOKPEMJICHHS OJHOJEKCEMHi abo
KIJbKACJIiBHI CHMHTaKCHUYHI YTBOPEHHS, IO MOCTajJy BHACHi-
JIOK 3TOPTaHHS IPOCTOTO €IEMEHTApHOIO PEUYEHHS B Hepe-
YEHHEBY NPOIO3ULII0, IEHTPAIbHY MO3UIIIO0 B IKOMY IOCia€e
BTOPHHHA aTpUOyTUBHA CUHTAaKceMa Yy (opMi aa’eKTUBa, sKa
rpaMaTH4HO Ta CEMAaHTUYHO OB s3aHa 3 0A30BOI0 YACTHHOIO
IPOCTOrO yCKJIaJHEHOIO PEUEHHs, ONPHSBHIOE BTOPUHHI IIpe-
JMKaTHO-aTpUOYTHBHI BiAHOIIEHHS, sIKi MAIOTh PI3HOMAHITHUH
(GyHKUIIHHO-CTUIICTHYHUIN NOTEHIial, € 3aco0aMu aKTyasi3a-
il KOMyHIKaTUBHO 3Ha4yIloi iHpopmauii, MOBHOI €KOHOMIi,
HOCHJICHHS €KCIIPECUBHOCTI Ta BUPA3HOCTI BUCIOBICHHS.

Ku1o4oBi csi0Ba: npocre yckiiaiHeHe peUeHHs, HaiBIIpe-
JUKATUBHUN a1 €KTUBHUN KOMIIOHEHT, KOMYHiKaTHBHA (DyHK-
1isl, CTHITIICTUYHA (QYHKITIS.

IloctanoBka mpodaemu y 3araipbHOMY BHIISAN Ta ii 3B°H-
30K 3 BAKIMBUMH HAYKOBHMH YH NPAKTHYHHMH 3aBIAHHSMH.
Y cyuacHiii rpaMaTiyHiil Teopii CHHTAKCHYHI OfIMHAIL MIOTPAKTO-
BYIOTBCS B Pi3HHX aCIIEKTaX 3 ypaxyBaHHAM IXHiX HOpManbHO-CHH-
TAKCHYHNX, CEMAHTHKO-CHHTAKCHYHNX 1 (YHKIiHHIX 03HaK. Oco-
OMMBO aKTyanbHUM € MUTAHHS BUBYCHHS DEYEHb ACHMETPUUHOI
CTPYKTYpH, OCKUIbKM B TAaKMX KOHCTPYKIISX BIJOYBA€ThCS 3Mi-
IeHH T1aHy GOpMI Ta 3HAYCHHS.

AKTYaNbHICTb IOCIIDKEHHS PEYeHb aCUMETPHYHOT CTPYKTYpPH
SK OTMHHI[b CHHTAKCHCY MOMIATAE B HEUITKOMY BU3HAYCHH] TOHATTA
«HeeNeMeHTapHe PEYCHHS» Ta MEXaHI3MIB YCKIAIHEHHS, a TaKOK
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PI3HAX METONONOTIYHAX MiIXOMIB 10 BHOKPEMJICHHS KOHCTPYKITIH,
K MOXKHA KBaTi(iKyBaTH K YCKITaTHIOBATbHI KOMIIOHEHTH.

3-moMix 3aco0iB, IO YCKTATHIOIOTH PEUCHHEBY CTPYKTYPY
Ta CEMAHTHKY, OCOONMBIMHE € BiJOKpEMIeHI KOHCTPYKIIi, cop-
MOBAHI 3 JIOTIOMOTOI0 JIETPHCITIBHUKIB, JIEMPHKMETHUKIB, TPH-
KMETHHKIB Ta IMCHHUKIB-amo3UTHBIB. Taki CHHTAKCHYHI TOOYIOBH
BU3HAYAIOTH SK HATIBIPEIMKATHBHI KOHCTPYKII, ajpke M Biac-
THBA, OKPIM MPEIMKATHBHOCTI OCHOBHOTO PEYEHHS, H0/IATKOBA Tpe-
JMKATHBHICTD, BUPAKEHA BTOPHHHAM TIPENKATOM.

AHani3 ocTaHHiX JocTimkeHb i myOdikamiii 3 1aHoi TemH,
BH/Ii/IeHHSI HeBUPIIEHUX PaHillle YACTHH 3arajibHoi MpooIeM,
KOTPHUM TPHCBAYYEThCS 03HAYEHA CTATTH. XapakTepu3ylun
SBAIIE BiOKPEMJICHHS, JTIHTBICTH CXOIATHCA Ha TyMITi, IO Tie Oara-
TOACTICKTHE CHHTAKCHYHE | 3HAYEHHEBO-CTHINICTHYHE YTBOPEHHS.
«Y XapakTepHCTHIl BiOKPEMIICHHS K CHHTAKCHYHOTO SBHINA, —
cmymHo 3ayBaxye JI. Kagomiena, — BinOyBaeThCs 3ITKHEHHS TEOPIi,
10 PO3BHBAETHCSA Y POSKPHUTTI HOBOI, CEMAHTHKO-CHHTAKCHYHOI,
(hopManbHO-CHHTAKCHYHOT, KOMYHIKATHBHOI TPUPOJI CHHTAKCHY-
HUX SIBUIIL, i3 PAKTAKOIO CXeMAaTH3allii [IUX SBUII Y TPajMIiifHOMY
rpamatigHoMy ormciy [1, c. 82].

[Iomo 0coOmMBOCTEH HAMIBIPEANKATHBHOCTI, TO il BU3HAYECHO
AK II¢ CHHTAKCHYHY KaTeropiio MpocToro (MOHOMPETHKATHBHOTO)
YCKITAIHEHOTO pedeHHd, o Halyna GopManbHUX 03HAK, 30KpeMa
o(opMIEHHS 32 IEBHOIO TPAMATIIHOI0 CXEMOFO, IIEHTPANIBHY MO3H-
110 B SIKii TOCITAr0Th a00 TIEMPHCITIBHIK, 200 IIEMPUKMETHHK, 800
TIPAKMETHHK YN IMCHHHK, HASBHICTh IHTOHAMI BiTOKPEMICHHS;
CHHTAKCHYHA aBTOHOMHICTb 1 PO3WICHOBAHICTD. Y HaIiBIpeInKa-
THBHUX KOHCTPYKIIISX HEUTPATi30BaHO 3 MOP(ONOTIIHOTO OISy
CaMOCTIifHe BUpaXeHHs BIACHE-TPEIUKATHBHAX KATETOpiil yacy
{ MOZNATBHOCTI, TpaMaTHYHE 3HAYEHHS SKHX YCTAHOBNIOEMO HA
TIi OCHOBHOI MPETUKATHBHOCTI MPOCTOTO YCKJIATHEHOTO PeUeHHS
[2,c¢. 52-53].

Meroto Hamroi HayKoBOi pO3BiIKH OYIO TIPOCTEKUTH 0COOII-
BOCTi KOMYHIKATHBHOTO Ta CTHJIICTHYHOTO IOTEHI[ialy MPOCTHX
pedeHb, YCKIaTHEHX HAMIBIPETNKATHBHIMY a]1 €KTHBHAMH KOM-
TIOHEHTAMH, BTOPHHHUM TPETUKATOM AKHX € MTPUKMETHHKH Ta Bill-
Ji€CTiBHI IPHKMETHHKH.

Bukaag ocHoBHOro Martepiajy JAOCHUKeHHSI 3 NOBHMM
OOIPYHTYBAHHSIM OTPHMAHHX HAYKOBHX Pe3yJIbTaTiB. Y (yHK-
MIHHO-CTHTICTIYHOMY ACTIEKT] BITOKPEMJICHHS TOTPAKTOBYIOTh K
BUpa3He CTHIICTHYHE SBHIIE BepOaTbHOl KOMYHIKAIi, IO € 3ac0-
OoM akTyanizamii KOMYHIKATHBHO 3HAUymIol iHdopMmarii, MOBHOI
CKOHOMI{, TOCHICHHS eKCTIPECHBHOCTI T BUPA3HOCTI BUCTOBICHHS
(®. banesnu [3], C. €pmonenxo [4], JI. Martpko [5]).

Moga fizie Ipo 3MaTHICTh BiIOKPEMICHHX KOHCTPYKIIIN «Hapo-
IIyBaTH TMMOWHY PEYEHHS, CTBOPIOIOYH TEPCTEKTHBY HOTO Po3-
TopTanHsm [6, . 82], a Takoxk 30arauyBaTH PEUCHHS TOTATKOBAM
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TOTiKO-CHHTAKCHYHIM 3HAYCHHSIM MPHYMHH, METH, YMOBH, JIOIy-
CTy, Yacy [ii, HANOBHIOBATH TPOCTE YCKIA/HEHE PEYCHHS IeB-
HAM cTamictianuM  ((GyHKuidnaM) 3abapenennsm. Hampuxman:
JKinka, yOpaHa HEMOB Ha BECIILIIS, 3aMICIMb KOTUCKU KOTULE MPYHY
(b. Tomenuyk) // JKinxa, He3Baxaroun Ha Te, MO yOpaHa HEMOB
Ha BECLILIA, 3amicmb Konucku Konuue mpywy, Tax neeki eonyou,
Ha BYIHIAX KHHYTI, 8i04ygaioms cMax idci 3a mumv 00 200i67i
(C. Xanan) // Tax neexi eonyou iouysarom cMax iici 3a Mums 00

200i67i, KO BOHW HA BYNMIAX KUHYTI; [e KHuea ma, wo 3 Hel

eci croea? Lo it mu eipus, npasenHiii i ceitniit (b. Tomenuyx) /
Jle xuuea ma, wo 3 nei éci crosa? Lo iii mu gipus, 60 BoHA mpa-
Be/HA 1 CBITIA, [ myaue 0o epydeti KouwieHssmKo, TOII e CIIe...
(b. Tomenuyx) // I mynus do epydeii kouieHsmKo, KO BOHO OYII0
e CIiMe... [ Hagimb napa 3 ycm, TOHEABHA HIMEX, a TEMep — PO3-
JIEpTHX HEBUMOBHOK) BTIXOH0, 8u1aCs NONI0 X0n00Hul dax. A Hea-
HOGI Ho2u, 111¢ 3PAHKY 3/I0pOBI i IPYJIK, K 6 0i1eHs wodHoT nopu,
no-3paouuyvky nazno m'siau (M. Mamioc) Tomo.

B ycHoMy 4n XylIo:KHBOMY MOBJIEHHI Cy0’€KT CBIIOMO BHKO-
PUCTOBYE PEUCHHS 3 HAIMIBIPETUKATHBHUM ajl’ €KTHBHUMH KOMIIO-
HEHTAMHU JUISl MAPKYBAHHS BTOPHHHHUX MPEIUKATHO-aTPHOYTHBHUX
BiHOIICHD, @ ()CHOMEH BiIOKPEMIICHHS SIK Pi3HOBUI BepOATbHUX
3ac001B MOBIIEHHEBHX AKTiB — /115 PO3B’A3aHHS KOMILIEKCY 3aBIaHb,
OCHOBHI 3 SIKHX: 1) EKCILTIIIUTHO BUOKPEMHTH MIEBHI KBAHTH IH(OP-
Mallii, Ha AKX BapTO COKyCyBaTH yBary ajpecata; 2) 3peai-
3yBaTH KOMYHIKaTHBHO-TIPATMATHYHy LiNeHACTAHOBY CY0 €KTa;
3) cTUMYIIOBATH OYiKyBaHy peakiiiio agpecara Tomo [7].

Jlns peaniartii nepruoi GyHKII MOBELb BUKOPHCTOBYE KOHCIPYK-
musHo-3ymoeneni HAK, 1o dieHyloTh TpocTe MOMMpONO3UTHBHE
PeUCHHS Ha /IBA KOMIOHEHTH: TIEPLLIHI NIepeac OCHOBHE MOBIIOMICHH,
JPyTHii — OATKOBY iH(opMaLLito, Top.: Tak xouembcs cebe, TpUTyOIe-
Hoi HuM (b. Tomeruyk) // Tax xouemncs cede + (BO) s npueyonena Hum.

OcHoBHUM 1 00’€/IHYBaIbHUM 3aCO00M TAKOTO UJCHYBAHHS
JYMKH € B3a€MOJIisl HATIBIPSIUKATUBHAX KOMIIOHEHTIB 13 CeMaTH-
KO-CHHTAKCHYHOIO CTPYKTYPOI0 peyeHHs. Binokpemmeruii kommo-
HEHT peveHHs HallapOBYEThCS HA OCHOBHUM 3MICT MOBITOMICHH,
HApOIILye TIMOMHY pedeHHs, CTBOPIOOYHM MEPCTIEKTHBY HOro po3-
TOpTanHd. Yce Le MOpYIIye «3B’S3HMI» CHHTAKCHC, 30aradye
PCUCHHS HOBMMH MPEMKATHBHUMH JIIHISMH, CIIPUSsE HOTO YCKIA]I-
HEHHIO Ta KOHJICHCAIi1 HOBOT H(OpMAILii.

3a criocrepexennsaMu M. BiHTOHIBA, KOHCTPYKTHBHO-3yMOBIIEHI
an’extushi HK y npero3umii 1o mpucy/xa BUKOHYIOTB Ty caMy (yHK-
1[if0, MO i O3HAYyBAHE CIOBO, @ PEMY BHPAKAIOTH IMILTILUTHO,
TIIBKM Ha JpyroMmy piBHi uneHyBanus [8, c. 144], mop.: Bunece-
nuii B 3aronoBok P, docsio(T) nocmane, mos pummyeanns (P )
(C. Kanan) // Jlocsio nocmatre, Mog putumysanHs, 60 BiH BUHECE-
HU B 3aT0JI0BOK:

T-P,
¥
P 2

TosBy Komynixamugro-3ymosnenix HAK cipuunHioe iparHeHHs
anpecara BUILTATA B OKPEMHUii peMATHYHUE KOMIIOHEHT HaHBaTMBILII
(hparMeHTH BUCTIOBITIOBAHHS: B YCHOMY MOBIIEHHI — /ISl ONPHSBHEHHS
TIParMaTHYHO! IIJICHACTAHOBU CY0’€KTA 33 JIONOMOTOK) 1HTOHAIi,
Tay3H, 3aBEPLICHHS PUTMIYHOI TPymH a00 MENOil, a B MHCEMHOMY
MOBJICHH] — Yepe3 PO3MLIOBI 3HAKH, 30KpeMa KoMH (HOPMaTHBHHH Hei-
TpJIbHAIT 3HAK) I THPE (3HAK 13 OUIBIIOK CUIIOK akTyaizarti). Taki
HAK rnocizatots 3a3Biaii moctnosuito, nop.: Ckonyeamu uopoky
semnio — Baxkky, Hexusy (C. Xanau) Ta Cronysamu wjopoky 3emuio,
BAXKKY, HEIKHBY.

OOunzBa 3a3HaYeH] BULIE THIH HAMIBIPEIMKATHBHAX OXMHHIb
3 ajl’eKTHBAMH yBHpasHIOOTh AymMKky B. Lllunkapyka: «3mictoBa
opramizais pedeHHs 3a0e3meuye KOMIOHYBAHHS B HbOMY MEBHOT
indopmarii, 30kpema i cyd’ eKTHBHOI, a KOMYHiKaTHBHA — i€papXi-
3auito i€l indopmanii, i 18 OCTaHHS omeparist cy0’eKTHBHA Yepes
CBOIO 3aJIEXKHICTb BiJ TOTO, SIK IPOXOIUTH CHLIKYBaHHS, B 00i-
3HAHOCTI CMIBPO3MOBHUKIB, THX I[UJIC, SIKi CTABUTh MEpe OO0k
KOXeH 13 MoBIIiBY [9, c. 23].

Y BUCIOBIIOBAHHI NPUKMETHUK BUKOHYE J1B1 (yHKIIii: 1eHOTa-
THBHOT Ta KBani(ikatuBHOi ouinku. [lomsiiina QyHKIis 3yMOBIEHa
Crelu(ikol aji’ eKTHBA, OCKUIbKM BiH BKa3ye Ha SIKICTh, O3HAKY
TpeaMeTa Ui Tofii, @ MOXKe BHpaKaTH OLIHKY, [I0B’sI3aHy 3 Tpar-
MAaTHYHIM aclieKTOM BUCIOBIEHHS, Hamp.: Y300601c dopie — Tpu-
BAITHX, 30JI0TUX — X00010 00epedCHOI0 MUCTUBYS Be0U 3 TUX, X0
30ae6cs | cnunueces (C. Xanan). L BnacTuBicTb npuTaMaHHa i Jie-
TIPUKMETHIKY, aJpke BiH MOEAHYE B co0i, 3 0HOro OOKY, TMHAMIY-
HICTb JII€CIIOBA, @ 3 1HIIOTO, — CTATHKY NPUKMETHHKA, 1[0 BH3HAYAE
0cO0MHMBICTb (DYHKIIIOBAHHS BIOKPEMIECHOT KOHCTPYKL B TEKCTI
K aKTyani3alii OLiHHOTO KOMIIOHEHTA TMparMaTHyHoi CTPYKTYpH
peueHns, Hanp.: A 6in Hacnpasdi Oy Dpanxom ruutens. Pyuuit
i Oimnuii, xou Ousuecs 6 xopinb. (b. Tomenuyk). 3nilicHiOK0UH
BIUTMB HA TOYYTTS ajjpecara, aIpecant MparHe JOMOMOTTH HoMy
YCBIZIOMUTH JIyXOBHi, TICHXOEMOLIIHHI YM 1HTEIEKTYalbHI 0CO0MH-
BOCTI 300paxyBanoro. OTxke, BUBUCHHS BITOKPEMJICHHS 4/l EKTHB-
nux HK B acrexTi teopii BepOanbHOT KOMYHIKAIii K MOBIEHHE-
BOi HisutbHOCTI MOTpeOye 000B’S3KOBOTO BPaxyBAHHs B3A€MOJil
cy0’€KTa MOBJNEHHS Ta aJipecara.

Oco0nuBO SICKPaBO XapakTepH3ylOTh MPEIMET BiTOKpEMIICHi
HAK B poui eniteriB, sik-0T: JJuguuiics, six ys pixa, ti00Ka i HOBA,
ocmueae noginbHo nomise cepnnem i ciynem (C. Kanan); I xati 36y-
yUmb 3aKOXAHO CMpyHa 1po 6ci 100061 — cywi i munyni. (b. TomeH-
ayk). Ak caymmo 3ayBaxye C. Llabar-Caska, «emiteT BUKOHYE
OpHaMEHTANbHY (YHKILIO, MOMMPIOIOYM MPEIMKATHBHUI 1LIEHTP
pedennsy [10, c. 261]. 3a3naunmo, WO CypsaHi s HATBIPEH-
KaTHBHUX KOHCTPYKIIiH 3a3HAYEHOTO THITY MOBLIi 4aCTO BUKOPHCTO-
BYIOTb /1 OLBIIOTO YBUPA3HEHHS O3HAKHU (TPajalii), yTBOPEHHS
CBOEPITHUX MIHITEKCTIB, HAMp.: Tax Mu iy — TONOCHI i HEfIOMYT,
BILIETEHI B uacy crpiuky tpodeiiny (C. XKanau); XKinku mopeyroms
Hadeeuip mpickoio, KUBOIO, BUMYUYCHOIO, TAKOIO, U0 HOMUPAE iM
Ha pykax (C. Kanan). Omxke, HATIBIPEIMKATHBHI BiTHOMEHHS 32
XapakTepoM iX BUABY B pEUYEHHi CTBODIOIOTH CTHJIICTHUHMIA HAJ-
TEKCT, IO KOPENIOE 3 MOHATTAM «(irypatis cuutakcucy» [7].

CeMaHTHKO-CTUMICTYHA (YHKIS BiOKPEMJICHHS TONATa€
Takok y Tomy, o HAK: a) Hanarots MOBIeHHIO OibIION0 JiHa-
Mi3My, eKCTIpecii, OPIBHAHO 3 OTHOPIAHICTIO Ta MOSCHEHHSM, IO
BUSBISIOTh JMHAMIYHY DIBHOBArY, TOp.. OiMmi HAGUAMUMYMbCA
T0006i, Komu Oydymb i euguamu — 3pO3YMLIY, HETEPEKIAIHY,
ceprueBy, 3umoBy (C. Xanan); 0) sKiCHO 1 KilbKiCHO 30UTbIIY-
0Th CYKYITHHII 3MICT JTYMKH, Hamp.: Buchadceni Hadseuip s, po3-
JAMAHT PAHKU, APUSOTOCHT 6020 Wienomy, HACTOSHI Ha ajlKoroli
(C. Kaman); Lo mu — minvku x6uni y niuni uacig y mope, XuBuM He
Binkpute... (b. Tomenuyk); B) € 3ac000M CTHIICTHYHOTO AKLEHTY-
BaHHS, MIJIO3BYYHOCTI (eM(pasa, emidopa), Hamp.: Ocinne Hebo goice
3AUHATOCA CIMANKOM, 1 CBITAHOK 106071 1ui08 y Kyne — OMifiui,
aHemiuHui, HereBHui (M. XBHIbOBHH); T) JAI0Th 3MOTY YHUKHYTH
CMHCITOBOT HaITHIIKOBOCTI, ONPHSBHIOIOTH TEH/EHIIIIO JI0 EKOHOMl
MOBHHX 3ac00iB, 10p.: Ak naivbyi, CKIajeHi Y 13YCbKH, CIMENCKU,
kompumu mu idem (b. ToMeHUYK); T) TBOPATb ipOHIYHUI eeKT
B pasi aJIOTiiHUX BITHOIICHb MiK OCHOBHOFO Ta 3TOPHYTOO MPOIIO-
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3UIISMH, TIPE3CHTYIOUH AKCIONIOTTYHHUIT BUSB ABTOPCHKOTO HETATHB-
HOTO CTaBJIEHHS 710 iepconaka [11, ¢. 76], Hanp.: besmypoommuti
Mag npupoote giouymms 0ieouoi ncuxonoeii, 6 11020 8enuKiti 20106i,

HE NIePEOOTSIKEHIH 3HAHHAMH, SHALUTIOCS 00CUMb Micys 0N yinol

Kynu 6ipuie, i 3a605Ku YboMy, HANPUKIAO, 6iH Mie egadcamu cebe
syeniwum 3a minicmpie [pesuvoi Cnapmu, fKki eminu minbKu
nucamu, yumamu i niagamy (Y0. 30aHarbKui); 1) MaoTh 31aT-
HICTb TIOEAHYBATH KiNbKa 3HAYeHb, HATIp.: Bowu idyms, (siki? He3Ba-
Karuu Ha 1107) NOK/TMKaHi i 3a0yTi... (b. Tomenuyk) // Japma wo
GOHU OV NOKTUKAHI 1l 300y, 60HU i0yMb,; €) CIYTYIOTh 3aC000M
iHTENeKTyani3ail MOBH, MapanenbHo IEMOHCTPYIOUH MOCHICHHS
BILTHBY PO3MOBHOTO CHHTAKCHCY Ha MHCEMHE MOBIEHHS, HAMp.:
Kampinxa, xinbka MicsIiB BUHOIIEHA B 3y0aX HEMOPOYHHX Cilb-
CBHKHX MOJIOJHILb, K 310014 y mami AcTpyba, a no BChboMY — O4H-
1IEHA T BUCTIOBIIAHA B LIEPKBI, ... HALNEPULIEe 0Xpecmind OigUUHK)...
Cesepunoro....(M. Marioc).

CrumicTHYHE 3HAYCHHS HAMIBIPETUKATHBHUX aJl EKTHBHUX
OJIMHHIb YiTKO iHJIMBI/yalli30BaHe, OCKLTbKH, BIAOYHCH 0 Bifl0-
KpeMIICHHSI, MOBEIIb J0CSTA€ MEBHOT eKOHOMIi Y BUCIOBIIOBAHHI,
CIIOBECHO CKOpOUY€E HOTO, MpH LBOMY 30€piralodn CeMaHTHYHY
rmbuny. Takuit mpouec 30arauye 3aralbHy CHHTAKCHYHY CHHOHI-
MIKy MOBICHHS, PO3LIMPIOE BUPAKAbHI 3aC00H 1 HOPMIL, IOCHITIOE
KOMYHIKaTHBHY TaPMOHIl0 CKa3aHOTO.

CrunicTiyHa HACHATa aj1’€KTHBIB Y HATIBIPEIUKATHBHIX KOH-
CTPYKIISIX 0COOMMBO OYEBHUJIHA TOII, KO BOHH:

— CTBOPIOIOTb Y PedeHHi TPyIy OJHOPIHKX uneHiB: Jioouia
cyxe GuHO, nund y acm-ghyoax uaii — HAINCHKHIA, MOB OKEaH, 40p-
Hult, six BracHa OinmmsHa (C. XKapau), Jleacara na meniomy chany-
HUKY — OTOIIEHA, M0G Opomu, THXA, Haye 600, COHHA, HIOU apme-
pia(C. Kanan);

— BKIBAIOTHCS TPOMETIHO, TIepeyciM MeTadopruyHo, Yepes 110
CTaI0Th 3ac00aMH XyI0XKHB0-00Pa3HOro BUCIOBY; MEPEyCiM MOBa
fifie Tpo emiTeTH, BUPaKEH] aj KTHBAMHU PI3HHX JEKCHKO-CEMaH-
THaHEX TpyI: [oxunuii Bydda sabupascs 6 036iHuyi, Oususcs Ha
cren i MOTUGCA Ha CoHYye — BETUKUIL 1 TPIHMH, YMCTHH 1 HULMIA,
sabyeuy mendenyii, eiokunyeuwu coyiyn (C. Kaman); Ocinb
cuding wje 8 HMHLOMy HOHY0, IPUTHXIIA TaKa 1 CIPABKHIIIA 32 HAC
(b. Tomenuyx);

— BUKOPHCTOBYIOTHCS Y hOPMi BUILIOTO Ui HAWBHUIOTO CTYIIEHS
NOPIBHAHHS: 3@ w0 He paz 0icmasas MOMUTUUHUKA 610 [HUIO20
WIKITbHUKA, TPOXH po3yMHirioro Bix cede (M. Mamioc); Kypuia
Oenveliicokutl miomioH, MilHIIMH, Hik 3a3Buyail (C. XKanau).

BucHoBk: 3 jpociHiKeHHS i MepCHeKTHBH MOXAJBLINX
MONIYKIiB y JaHOMY HaykoBoMy HampsiMky. OTke, HamiBripe-
JIMKATHBHI a1’ €KTHBHI KOMIOHEHTH B XyIOKHBOMY CTHII Ypi3HO-
MaHITHIOIOTh BUPaKalbHi 3aC00M MOBH, JOMOMAraroTh cy0 eKTy
MOBIIEHHSI CTHCJIO BUCIOBUTH CBOKO JIyMKY, SIKHAHIIMpIIE OTHACY-
I0YH TIpeAMET MOBMCHHS. Taki CHHTAKCHUHI MOOYI0BH BUKOHYIOTh
YITKO BH3HAYCHI CTINICTHYHI Ta CEMAHTHKO-TIparMaTHyHi (yHKIi,
a caMe: YTOYHIOWTH IH(OPMAIIK TPO MPEAMET MOBIICHHS, KOH-
KPETU3yHTh i, J0JIAK0Th PEYCHHIO EKCIPECUBHOTO 3a0apBICHHS
BIJIMOBI/IHO /10 KOMYHIKaTHBHHMX IHTEHIIH MoBus. [lepcrekTuBy
TOJAJIBIINAX HAYKOBUX PO3BIZOK BOAYAEMO B JIOCIIIKEHHI KOMYHi-
KaTUBHOTO MOTEHIIIAy PeYeHb 3 HAMIBIPEINKATHBHUMHU 4]’ €KTHB-
HUMH KOMIIOHEHTaMH Y PI3HHX THIIAX THCKYPCY.
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Teslitska H. Communicative-stylistic functions of simple
sentences with semipredicative adjectival components

Summary. The article focuses on the study
of the phenomenon of syntactic complication of a simple
sentence structure by semipredicative adjectival components
(traditionally known as detached participle and verbal adverb
phrases) with the inherent potential predicativeness. The
scientific relevance of the investigation is predetermined
by a general tendency of modern linguistic studies towards
the problems of semantic syntax, and by the attempt to elaborate
a semantic theory of a sentence with regard to the central
place of syntax in grammar, asymmetry of a language
sign, deep categories of sentence. Therefore, the analysis
of simple sentences complicated by semipredicative
adjectival components (SAC) is predefined foremost by their
ability to distinguish priorities of a personality in his/her
act of communication during which a speaker differentiates
his/her propostions as dynamic or static, full-sentenced or
shortened.

Semipredicativeness is defined as a syntactic category
of a simple (monopredicative) complicated sentence, that has
acquired formal features, namely, its structuring according to
a certain grammatical pattern, where the participle, the verbal
adverb, the adjective or the noun with an apositive function
take a central position; its intonation of detachment; its
syntactic autonomy and dismemberment. In this respect, SAC
is interpreted as embodied through detachment mono- or multi-
lexeme syntactic formations appearing as a result of shortening
ofasimple elementary sentence into a non-sentence proposition.
It is concluded that the quantitative composition ofsemi-
predicative adjectival components (SAC) is determined by
the valency potential of the secondary predicate, as well as by
the intentional instructions of the speaker, who, in an effort to
clarify and supplement the informational scope of the message,
appeals to the use of semantically multidimensional adverbial
components in their structure.

Key words: simple complicated sentence, semipredicative
adjectival component, semantic, communicative functions,
stylistic functions.
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ZUR DIFFERENZIERUNG VON WEIL-SATZEN MIT
VERBLETZT-UND VERBZWEITSTELLUNG

AHotanig. CTaTTi0O NPUCBIYCHO NHUTaHHIO AudepeHiia-
il pi3HUX CMOCOOIB TIyMa4eHHS CIIONyYHHKA Weil 3 OISy
Ha TMOPSIOK CIiB y miapsaHoMmy pedenHi (Verbzweitstellung
ta Verbletztstellung). OcoOnuBuii akueHT 3po0iIeHO Ha APYTiid
MO3HIlii 3MIHHOT YAaCTHHU TPHUCYJKA B MIAPSAHUX 0OCTABUH-
HHUX PEYEHHs, SIKI BBOISATHCS CIIONyYHHKOM weil. Po3msima-
€ThCS BIZIMIHHICTh (DAKTHYHOTO, CMICTEeMIYHOTO Ta 1JIOKYTHB-
Horo weil. ABTOpHU cTaBlsATh co0i 3a METy MpOaHalli3yBaTH,
SK TIPEACTABIAIOTECS I OMMCYIOTHCS TaKi KOHCTPYKLii, 10,
Yy CBOKO 4Yepry, Ma€e CIpPATH PO3yMIHHIO i KOPEKTHOMY Tpak-
TYBaHHIO LIUX KOHCTPYKIIiH, 0COOIMBO B KOHTEKCTI HABUAHHS
HIMEIBKOT SIK 1HO3eMHOI. Y CTarTi MpoaHai30BaHO ITPaMaTHKH
HIMEIIbKOT MOBH, a TAaKO)K HAyKOBI PO3BIJIKM BiJJOMHX JIIHI'BiC-
TiB, Y SIKHX BHCBITJIIOEThCS BapilOBaHHS MO3MIIT MPHUCYAKA
CHIBBIZIHOCHO 3 (DYHKIII€I0 CHONYyYHHKA weil, 30KpeMa Tpaiii
Tapnapixa Bmronopna, Pyni Kemepa, Vaspike [aymann, Vib-
pixa Enrens, Yiabpixa ['epmana BacHepa Toro, a Takox rpa-
MaTHKy HiMelbKol MOBH BHIAaBHHUNTBA JlyneH. 3a3Ha4a€eThCs,
10 Weil Mae TP THUITU TPAKTYBaHHS: (paKTHUYHE, CMiCTeMIYHE
i inokyTuBHE. DakTHYHUI Weil OTTUCY€E TIPOCTHI Kay3albHHH
3B'SI30K MK NMPUYMHOKO Ta HACIIKOM, 0€3 YiTKOTO MOSICHCH-
Hs1 00 OOTpyHTYBaHHS, Oe3 ypaxyBaHHs Cy0'€KTHBHOI OIIHKH
abo Hamipy moBus. Emicremiunuii weil cTocyeTbesi 0OrpyH-
TYBaHHS BUCIIOBJIOBAHHS, SIKe 0a3ye€ThCs HAa 3HAHHIX MOBIIS.
Bin nokasye, sk MOBEIlb MPUHIIIOB 10 TAKUX BUCHOBKIB. [110-
KyTUBHUI Wweil KOPETIOETHCS 3 KOHKPETHUMH MOBJICHHEBUMH
akTaMu. BiH BHKOPUCTOBYETHCS JUIA PO3’SICHEHHS MOTHBALii
MOBIIS, TOOTO IEMOHCTPYE, YOMYy came 0yino chopMylIbOBaHO
TE YM 1HIIIE BUCIIOBJIFOBAHHS, 3 IKOKO METOIO Ta B SIKiif CHTYyaIlil.
Weil-koHCTpyKIii B emicTeMiuHiil Ta ITOKYTHBHIN iHTEpIpe-
Tarii (31 MPUCYIKOM Ha JIPYTid MO3HUIlT) MOXKYTh nepeOyBaTu
BUKJIFOYHO B TOCTIIO3HIT 0 TOJIOBHOTO PEUEHHS, HA BiIMi-
HY BiJl (DaKTHUHUX Weil-KOHCTPYKINH, ISl SKUX MOXIIHBOIO
€ TaKOX MPETO3HILis.

KiwouoBi cioBa: CronyuyHuK weil, TO3UIIS TPUCYI-
Ka, (DaKkTHUHUI weil, emicTeMiuHui weil, UTOKYyTUBHUN weil,
IHTepIpeTallis CIIOyYHHKa weil.

Fragestellung. Die vorliegende Publikation trédgt eher einen
theoretischen Charakter und hat zum Ziel zu analysieren, wie
deutsche Grammatiken weil-Konstruktionen mit Verbzweit- und
Verbletztstellung behandeln und faktisches, epistemisches und
illokutives bzw. handlungsbezogenes weil unterscheiden. Die
Ergebnisse konnten einen guten Beitrag zur weiteren Forschung
im Bereich der Verbstellung in deutschen Nebensétzen leisten.
Unter anderem sind folgende Fragen zu beantworten: Wie wird
dieses Phanomen dargestellt und beschrieben? Inwiefern hat sich
die Interpretation der weil-V2-Sitze (V2 - Verbzweitstellung)
gedndert?

Die Aktualitit des behandelnden Themas wird dadurch
erklért, dass diese “weil-Typen” gewisse Probleme fiir den DaF-
Unterricht bereiten, indem sie oft als “falsch” wahrgenommen
und interpretiert werden. In der Ubersetzungspraxis miissen sie
auch differenziert werden. Da subordinierende Konnektoren rein
grammatisch typischerweise eine Verbletztstellung verlangen,
lost die Verbzweitstellung nach dem Konnektor weil zusitzliche
Probleme bei der Interpretation bzw. Lesart aus. Besondere
Aufmerksamkeit wird den Nebensétzen mit direkter Wortstellung,
dh. mit dem Pradikat an zweiter Stelle, gewidmet, weil sie
zwei formale Merkmale, die sich normalerweise gegenseitig
ausschliefien, aufweisen: Abhangigkeit bzw. Unterordnung (bedingt
durch die unterordnende Konjunktion) und Unabhingigkeit bzw.
Nebenordnung (bedingt durch die Stellung des Verbs an zweiter
Stelle).

Publikationen.  Dieses Thema wurde in vielen
Forschungsarbeiten mehr oder weniger detailliert betrachtet.
Als einer der Forschungsschwerpunkte tritt weil in der Arbeit
von Hardarik Blithdorn (2008) auf, in der erkldrt wird, wie die
epistemischen Lesarten von Satzkonnektoren entstehen und wie
man sie erkennt, ebenso im Beitrag von Bastian Sick (2005) “WEIL
das ist ein Nebensatz”. Als klassisch gelten die Arbeiten von
Rudi Keller (1993) “Das epistemische WEIL. Bedeutungswandel
einer Konjunktion” und Ulrike Gaumann (1983) “WEIL die
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machen jetzt bald zu, Angabe- und Junktivsatz in der deutschen
Gegenwartssprache”.

Hauptteil. Die Verbzweitstellung in weil-Konstruktionen
wurde von Linguisten auch terminologisch unterschiedlich
determiniert, z.B.: symptomatisches weil [1, s. 316; 2, s. 258],
diskurspragmatisches weil [3, s. 37], epistemisches weil [4, s. 219]
usw. Dazu kommen noch weitere funktionsbedingte Bezeichnungen
hinzu, die wir weiter néher betrachten.

Dass dieses Phianomen nicht neu ist, ist allgemein bekannt.
Schon im Frithneuhochdeutschen gab es Beispiele, die Varietéten
bei der Wortstellung in weil-Sétzen zulieBen. Im Handbuch der
deutschen Konnektoren wird darauf hingewiesen, dass “... beim
Vorgéinger zu WEIL, nimlich ahd. wande, beide syntaktischen
Varianten moglich” waren [5, s. 841]. Dariiber schreibt auch Ulrike
Gaumann. Die Linguistin deutet auf das vollwertige Funktionieren
von beiden weil-Konstruktionen (sowohl mit Verbzweitstellung, als
auch mit Verbletztstellung), die bis zum 16. Jahrhundert als vollig
normative Konstruktionen galten [6, s. 8-9]. Thorsten Roelcke fiigt
hinzu, dass die Verb-Letztstellung in eingeleiteten Nebensétzen
heutzutage keine grofe Verbindlichkeit erlangt, “denn bei einigen
satzeinleitenden Konjunktionen beginnt sich bereits wieder eine
gegenldufige Tendenz durchzusetzen, das wird nicht an die letzte
Stelle des Nebensatzes zu setzen, sondern (wie bei Hauptsétzen
tiblich) an die zweite” [7, s. 54]. Es geht eigentlich um eine
parallele Entwicklung bei den Konjunktionen denn und weil. In
dieser Hinsicht entsteht eine Frage, ob es um eine Retrospektive
oder eine andere Lesart von diesem Konnektor geht. Dass es in den
Nebensitzen weitgehend die Verbletztstellung méglich ist, wird
nicht bezweifelt. Die Frage ist, wie weil-Satze mit unterschiedlicher
Verbstellung korrekt interpretiert werden kdnnen.

Traditionell wurde in deutschen Grammatiken die zweite
Position in  weil-Konstruktionen als  gesprochensprachlich
identifiziert. Zugleich wurden auch Vermutungen formuliert,
dass solche Wortstellung durch bestimmte semantische,
pragmatische oder rein grammatische Faktoren bedingt ist.
Z. B, in der Grammatik von Helbig/Buscha (2001) finden wir:
“In jiingerer Zeit steht das finite Verb manchmal auch nach weil
in Zweitstellung (wie im Hauptsatz), allerdings nur im Nachsatz
und in der gesprochenen Sprache ... Diese Tendenz wird einerseits
aus dem relativ seltenen Gebrauch von denn in der gesprochenen
Sprache erklart ... Andererseits werden bestimmte prosodische,
syntaktische, semantische und pragmatische Unterschiede
zwischen den Konstruktionen mit WEIL+Verbletztstellung und
WEIL+Verbzweitstellung angenommen” [8, s. 413-414]. Das
Problem liegt eigentlich darin, diese Unterschiede richtig erkennen
zu konnen, Dabei entstehen gar keine Probleme, wenn weil in der
gesprochenen Sprache als Ersatz von ,,weniger beliebtem™ denn
gebraucht wird.

Die klassische Dudengrammatik, verweisend u.a. auf
Kellers Arbeiten, unterscheidet zwischen faktischem weil mit
Verbletztstellung, epistemischem oder schlussfolgerndem weil
mit Verbzweitstellung und  sprechhandlungsbezogenem  weil
ebenfalls mit Verbzweitstellung. Dabei wird darauf hingewiesen,
dass epistemische weil-Konstruktionen, bei denen es sich um
eine Begriindung handelt, und sprechhandlungsbezogene weil-
Konstruktionen, die den Vollzug einer bestimmten sprachlichen
Handlung begriinden, nur nachgestellt und faktische weil-
Konstruktionen, die einen Grund fiir einen Sachverhalt angeben,
sowohl vorangestellt, als auch nachgestellt werden konnen.
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Zum Unterscheiden wird eine einfache Methode vorgeschlagen:
faktisches weil beantwortet die Frage “Warum ist es so?” und
epistemisches weil gibt uns Antwort auf die Fragen “Woher weilit
du das?” oder “Wie kommst du darauf?” Es wird auch betont,
dass “... faktisches weil beide Stellungsvarianten aufweisen kann”
[9, s. 1206-1207]. Das erschwert die Unterscheidung von diesen
drei weil-Varianten wesentlich. Dabei sei es zu erwahnen, dass in
der fiinften Auflage von Dudengrammatik weil-Verbzweitstellung
als standardsprachlich nicht korrekt bezeichnet wurde [10, s. 397].
Nach 14 Jahren ist die Vorgehensweise ganz anders.

Auch Ulrich Engel in seiner “Deutschen Grammatik”
(1996) erklart dieses Phénomen als grammatisch unkorrekt:
“In salopper Alltagssprache ist — wie bei obwohl — nach weil
,Konstantivsatzstellung” im Nebensatz moglich, sofern dieser
nachgestellt ist. ... Der Nebensatz hat dann den Charakter einer
zusétzlichen Erlauterung. Es muss aber betont werden, dass die
Verwendung solcher Sitze in der Standardsprache als unkorrekt
gilt* 11, ¢. 730].

Rudi Keller betrachtete seinen wissenschaftlichen Beitrag “Das
epistemische weil. Bedeutungswandel einer Konjunktion” (1993)
als den “... Versuch einer Ehrenrettung fiir eine Konstruktion,
die trotz anhaltender Diskriminierung unaufhaltsam auf dem
Vormarsch ist.” [12, s. 219]. Er hatte vor zu zeigen, dass es
bei der weil-Verbzweitstellung nicht um einen Fehler handelt,
sondern um eine “verborgene Ratio” und “durchaus respektable
Sprecherstrategien” [12, s. 219]. Er unterscheidet zwischen
faktischem und epistemischem weil [12, s. 229], was oben schon
beschrieben wurde. Das letzte représentiert einen epistemischen
Zustand des Sprechers.

Im wissenschaftlichen Beitrag von Ulrich Hermann Walfiner
(2021), der als wissenschaftlicher Angestellter in der Abteilung
Grammatik des IDS (das Leibniz-Institut fiir Deutsche Sprache) titig
ist, wurde die von Rudi Keller vorgeschlagene Herangehensweise,
zwischen faktischem und epistemischen weil zu unterscheiden,
widerlegt. Der Wissenschaftler beweist, dass “epistemische” weil-
Verbletzt-Satze auch “faktisch” sind [13]. Gleichartige Ergebnisse
findet man im Handbuch der deutschen Konnektoren [3, s. 843].

Dies bestitigt auch Hardarik Blihdorn in seinem Artikel
»Epistemische Lesarten von Satzkonnektoren — Wie sie
zustande kommen und wie man sie erkennt” (2006): ,,WEIL mit
V2-Komplement erlaubt also eine epistemische und eine nicht-
epistemische Interpretation der Verkniipfung, wahrend WEIL als
Subjunktor eine nicht-epistemische Interpretation favorisiert*
[14, s. 1]. Der Sprachwissenschaftler unterscheidet zwischen
temporaler und epistemischer Lesart von diesem Konnektor: “In
temporaler Lesart verkniipfen die Konnektoren Sachverhalte
(Zeitobjekte), in epistemischer Lesart verkniipfen sie Propositionen
(epistemische Objekte). ... In welcher Doméne eine gegebene
Verkniipfung interpretiert wird, entscheidet sich zum einen aufgrund
von Kontextbedingungen.“ [14, s. 27]. Laut Bliihdorn geht es beim
temporalen und faktischen weil um fast dieselbe Interpretation, da
beide einen Sachverhalt begriinden. Trotzdem weist das temporale
weil noch eine Nebenfunktion auf, es deutet zusétzlich auf einen
zeitlichen Zusammenhang zwischen dem Grund und der Folge.
Daher kénnen diese zwei Varianten kaum gleichbedeutend gebraucht
werden. Da die beiden auch zur Verbletztstellung tendieren, sind sie
schwer unterscheidbar.

Auf eine hochstoriginelle Weise hat Bastian Sick in seiner
Publikation ,Weil das ist ein Nebensatz“ das Problem der
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Verbstellung in  weil-Sitzen veranschaulicht. Drei Freunde
diskutieren in einem Lokal dariiber, ob die Inversion in weil-Sitzen
vernachldssigt werden darf. Das Gesprach, das mit einer einfachen
Frage ,, Habt ihr schon bestellt?“ [15, s. 157] beginnt, wird mit der
Antwort ,, Nein, haben wir noch nicht", ..., weil wir haben auf dich
gewartet! [15, s. 157] zu heftiger Diskussion. Das Hauptthema
ist die Abschaffung des Nebensatzes hinter Bindewdrtern wie
weil und obwohl. Die Diskussion hat zum Ziel zu kléren, ob diese
Verinderung eine grammatische Revolution oder bloBer Unfug
ist. Es wird nicht tiber die Lesarten von weil gesprochen, sondern
dariiber, wie sich die Grammatik entwickelt und wie man mit
Grammatikregeln umgeht. Abschliefend wird resiimiert, dass man
fiir einen bewussten Umgang mit der Sprache und das vollstindige
Ausnutzen ihrer Moglichkeiten, insbesondere beim Satzbau,
pladieren muss, wo es sinnvoll ist. Diese Publikation ist kaum als
wissenschaftlich zu definieren, trotzdem konnte die keinesfalls
ignoriert werden, weil sie darstellt, wie solche Verdnderungen
wahrgenommen werden und wozu sie tendieren.

Schlussfolgerungen  und  Perspektiven. Aus  den
obenerwihnten Informationen ldsst sich schlussfolgern, dass es
grundsétzlich um drei Lesarten der Konjunktion weil geht: faktische
bzw. temporale, epistemische bzw. schlussfolgernde, illokutive
bzw. sprechhandlungsbezogene.

Das faktische weil beschreibt eine einfache kausale Beziehung
zwischen Ursache und Wirkung, ohne eine explizite Erklarung
oder Begriindung zu geben. Im Gegensatz zum epistemischen
und illokutiven weil liegt der Fokus beim faktischen weil lediglich
auf der Angabe einer Ursache und ihrer Auswirkung, ohne eine
subjektive Bewertung oder Intention des Sprechers einzubezichen,
2.B.: "Ich kann nicht ausgehen, weil ich krank bin".

Das epistemische weil bezieht sich auf die Begriindung fiir eine
Aussage oder ein Statement, die auf Wissen bzw. Informationen des
Sprechers basiert. Es zeigt an, wie der Sprecher zu seinem Wissen gelangt
ist oder warum er eine bestimmte Uberzeugung hat. Es wird verwendet,
um eine Erklarung zu geben oder darzulegen, warum etwas der Fall ist,
z. B.: "Peter ging schon nach Hause, weil sein Biiro ist geschlossen".

Das illokutive weil verbindet man mit einer konkreten
Sprechhandlung, wie Aufforderung, Bitte, Empfehlung, Warnung
usw. Es wird verwendet, um den Grund oder die Motivation, die
hinter dieser Sprechhandlung steckt, zu erklaren. Es veranschaulicht,
warum die Bitte, Aufforderung, Warnung etc. formuliert wurde und
welches Ziel Sprechende damit verfolgen, z. B.: "Gib mir bitte
einen Stift, weil ich muss etwas aufschreiben”.

Weitere Schlussfolgerungen betreffen die Nebensatzstellung:
weil-Konstruktionen mit Verbzweitstellung in epistemischer oder
illokutiver Lesart konnen nur nachgestellt werden, wobei faktisch
interpretierbare weil-Sitze sowohl als Vordersitze, als auch als
Nachsitze funktionieren.

Zusammenfassend lasst sich betonen, dass es bei den weil-V2-
Satzen keinesfalls um eine Normverletzung oder einen Niedergang
der Nebensatzverbletztstellung geht, sondern um die Vielfalt der
Lesarten und Interpretationen, die durch bestimmte semantische
und/oder pragmatische Funktionen verursacht sind.
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Turysheva O., Dzykovych O., Yehorova O.
On the differentiation of WEIL-clauses with verb-final
and verb-second word order

Summary. The article is devoted to the issue of differentiation
of possible ways of interpreting the conjunction weil in view
of the word order in the subordinate clause (verb-final and verb-
second word order). Particular emphasis is placed on the second
position of the variable part of the predicate in subordinate
circumstantial clauses introduced by the conjunction weil. The
distinction between factual, epistemic and illocutionary weil is
considered. The authors aim to analyse how such constructions are
presented and described, which, in turn, should help to understand
and interpret these constructions, especially in the context
of teaching German as a foreign language. The article analyses
German grammars as well as scientific researches of well-known
linguists, which highlight the variation of the predicate position
in relation to the function of the conjunction weil, in particular,
the works of Hardarik Blithdorn, Rudi Keller, Ulrike Gaumann,
Ulrich Engel, Ulrich Hermann Wafner etc., as well as the Duden
Grammar of German. It is noted that weil has three types
of interpretation: factual, epistemic and illocutionary. Factual weil
describes a simple causal relationship between cause and effect,
without a clear explanation or justification, without taking into
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account the subjective assessment or intention of the speaker.
Epistemic weil refers to the justification of a statement based
on the speaker's knowledge. It shows how the speaker came to
the conclusions he has reached. Illocutionary weil is associated
with specific speech acts. It is used to explain the speaker's
motivation, i.e. it demonstrates why a particular statement
was formulated, for what purpose and in what situation. Weil

14

constructions in epistemic and illocutionary interpretation (with
the predicate in the second position) can be placed exclusively in
postposition to the main clause, unlike actual weil constructions,
for which preposition is also possible.

Key words: the conjunction weil, the position
of the predicate, factual weil, epistemic weil, illocutionary
weil, interpretation of the conjunction weil.
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Bonuncvkoeo nayionanvro2o yuisepcumemy imeni Jleci Yepainku

3ACOBMU BI3YAJIIBAILIL AUNCTAHTHUX ITO3UIIN [TPN COVID-19
B AHIVIOMOBHUX MACMEJINHUX TEKCTAX MAJIOI ®OPMU

Amnoranisn. CTaTTio IPUCBSYECHO aHAI3y 3aco0iB Bizyai-
3alii, BAKOPHCTAHUX MPOAYLIEHTAMHU B aHTJIOMOBHHX 1H(oOTrpa-
(iyHUX TekcTax Maoi (GOpMH Uil perpe3eHTalil npodieMu
muctaniiroBants npu COVID-19. YeraHOBIEHO, 110 B MOET-
HAaHHI 3 OJMHUISAMH IHIIMX 3HAKOBUX CHCTEM BOHH 3JaTHI
YTBOPIOBATH CEMIOTHUYHI TOBIIOMIJICHHS CKJIQJHOI KOH]Irypa-
il Ta BIUIMBATH Ha CBIJJOMICTh, PO3YM, ITOBEIIHKY aJpecaTiB.
Ha ocHOBI npencTaBieHHX B3a€MO3B’sI13KiB MiXK HeBepOaIbHH-
MU i BepOaTbHUMHU KOMIIOHEHTaMHu (ikcoBaHi iH(porpadiuni
MEJMYHI TEKCTH KJIACH(pIKOBAHO HA TPH TPYIH: MYJIBTUMO-
JIaNbHI TEKCTH, 10 IPYHTYIOTHCS BUHATKOBO Ha 300pakalib-
Hiil rpadilli; MyJIBTUMOAIBHI TEKCTH, JIOTIOBHEHI OMHHUISIMUA
BUMIipy O€3MeyHol AWCTaHIii; MYyTbTUMONAIBHI TEKCTH, IO
MOETHYIOTH BepOalibHi Ta HeBepOaIbHi CKIIaTHHKH.

3MiliCHEHO ONHC TOJOBHHMX Bi3yallbHHX CTpaTeri rpa-
¢iuHOi 00’exTHBaIi Oe3Me4HOi BiACTaHI B LIIOCTPOBAHOMY
Marepiai KOKHOI BHIUICHOT Ipynu. Bin3HaueHO MpOIyKTUB-
HICTh BHUKOPHCTAHHS CTPLUIOK, KUIEIb, JiHIH pi3HOT KOoHDIry-
pamiif sk rpadiyHUX 3ac00iB MPOKCEMIYHUX OOMEKEHb MIXK
MOTCHIIIHHIMH KOMYHIKQaHTaMH Y TEKCTaX, IO IPYHTYIOThCS
BUHATKOBO Ha 300pakanbHii rpadini. BusBieHo xapakrep-
Hy rpadiuyHy aHTOHIMIUHY penpe3eHTallif0, 0 BUpPaKeHa
MO3HAYKaMH 3€JICHOr0 V Ta 4epBOHOro X, SIKi BU3HAYAIOTh
HPaBIIIBHICTE / HEMPAaBMIIBHICT il Y CHTYyaIisx Oe3rnedHo-
IO COILIaJIBFHOTO MUCTaHIifoBaHHA. ONUCAaHO 3aTydeHHs Tpo-
JyLEeHTaMU aJbTepPHATUBHUX CTpaTeriif, 30kpeMa Bizyauizalii
6e3medHo1 BifcTaHi y 2 MeTpH 4 6 (yTiB Ha OCHOBI ITOAIOHO-
CTi 3 TUMHU 00’ €KTaMH, SIKi BUJAIOTHCS HAWOUIBII CITYIIHUMHU
3a po3Mipamu 4 (HOPMOIO Ta 37aTHI OYTH CEMAaHTHYHO MICT-
kumu. [IpoaHanizoBaHO BUKOPUCTAHHS JUIsl TPUBEPHEHHS yBa-
T ajpecara JOAATKOBOTO MOTEHIialy OQpOPMICHHS TEKCTIB —
HaOlpHUX HeBepOalbHUX €IEMEHTIB CEMIOTUYHOI OpraHisawii
TEKCTY. 3ayBa)KeHO AI€BICTh 1100 BIUIMBY Ha MOTEHLIHHOIO
croxupaua iHdopmanii cuMOIOTUUHMX KOMOIHALIM, Yy SKUX
BepOaJIbHI KOMITOHEHTH JIONIOBHIOIOTH HEBEpOaJIbHI, ITiICHIIIO-
FOYM 3MICT ITOBIIOMJIFOBAHOTO LIOAO OE3MeKH B Iepiof] MaH-
pemii COVID-19. OnucaHo HeAopeuHi cTparerii NoeJHaHHS
BepOaJIbHUX Ta HeBepOaJbHHUX 3ac00iB, SIKi HE BiIIOBIIAIOTH
HOpMaM OQOPMIICHHSI TEKCTiB Maiux (opMm Ta 1mo30aBieHi
JIAKOHIYHOCTI i TOYHOCTI.

KitrouoBi ciioBa: 3aco0u Bizyanizanlii, AUCTaHIIIOBaHHS,
JMCTaHTHA IO3ULlis, IPOKCEeMiuHI oOMexeHHs, iHporpadiuni
mennuani Teketr, COVID-19.

Iocranoska npodaemu. CyyacHuil aHITOMOBHUI MacMeii-
HUH KOMYHIKATHBHHI IPOCTIp, pearyior Ha BUKJIUKH ChOTOJCHH,
TIPOAYKYe HOBI (opmu moaanHs inpopmalii, ceper IKux nepesary
HAJIAHO Bi3yaNbHill CKIAIOBIH, 110 B CKOHJEHCOBAHIH (opMi mepe-
Z1ae BaxuBY iHopmatito. Ocodmusoi momynsaprocti iHporpadiymi
TEKCTH Ha6me B mepiox mangemii COVID-19, cq)OKycyBaBmH
yBary peanleHTlB Ha Tpo0reMi 0e3MeYHOro AMCTAHIIIOBAHHS MiXK
iH/MBIIAMH B PI3HHX JIOKATHBHHX CHTYallisX. lMHAMI3M TOTOKY

3MiHHOT iH(OpMAIIiT, TIOB’I3aHOT 3 KOPOHABIPYCHO IH(EKIiEt0,
3HAYHOKO MIPOI0 BILTMBAE HA CIIOCOOH Ta 3ac00M perpeseHTarii 0e3-
TICYHOT BIZICTAHI MIK KOMYHIKAHTAMH, aKTyalli3yroun HOBI 3HAYCH-
HEBI CKIA/I0BI MPEICTABNCHUX Bi3yalbHAX KOMIIOHEHTIB HEMOBHOI
TIPUPOJIH, JDKe 00 MPUBEPHYTH YBArY MOTEHIIHHOTO CIOKHUBAYA
iH(opMaIii, COTOIHI HEIOCTATHBO BUKOPHCTOBYBATH TOTOBI MOBHI
(opmysu, Kiilie, CTaHAApTHI TiTepHi no3Hauku. HaromicTb 3’sBu-
mmcst TpadpiuHi TeKCTH Manoi (opMH, OCHOBHA MeTa SKHX CIIps-
MOBaHa Ha iH(OPMYBaHHS CYCITTHCTBA TPO MPEBEHTUBHI 3aX0JI
B 00poTHOI JIHACTBA 31 CMEPTOHOCHOH XBOPOOOt0. L1i iHTerpoBaHi
TEKCTOBI YTBOPEHHS, IO CKMANAlOThCs 3 BepOalbHEX Ta HeBep-
OaTbHEX KOMIIOHEHTIB, JEMOHCTpYIOTh BENHKUE EBPUCTHYHHUIA
TIOTEHILA MO0 CTPYKTYPHHX, CEMAHTHYHHUX Ta (GYHKIIHHIX 0CO-
ommBocteil. Takoxk ChOTOJHI JOCHITHUIBKOT YBard moTpedyroTh
BI3yanbHO-TpathivHi 3ac001 TUCTAHTHOTO TO3UIIIOBAHHS B TEKCTAX
Ha ME/ITYHY TEMAaTHKy, 30KkpeMa TuX, fki crocyrotsest COVID-19.
Y 1poMy BOa4aeMO aKTyalbHICTh TPECTABICHOT PO3BIIKN.

AHaniz ocramix gocaimkenb i myGmikauiii. I[Ipobmema
BUBUCHHS JINCTAHTHIX OOMEXKEHb B AHIIOMOBHOMY KOMYHIKATHB-
HOMY TIPOCTOpI — BITHOCHO HOBA. Y HAYKOBIH MapaaurMi HasBHI
Tpa, y AKuX 31e01TbII0r0 aKIeHTYIOTh yYBary Ha OMHCi Bepoaib-
HEX 3aco0iB aKTyami3amii MHTAHHS AUCTAHIIOBAHHSL. CKakiMo,
JOCTIKEHHIO JIIHTBICTHYHOTO CTATYCy MPOKCEMIYHOI CKIa/0BO,
110 MO3HAYAE KOMYHIKATHBHO 3HAUYIII 3MIHH a[[pecaTHo- Ta aape-
CaHTHO-0COOKCTOTO MPOCTOPIB Y MEKax 3araibHOTO KOMYHIKa-
THBHOTO MPOCTOPY, AKOI0 OMEPYE JUCKYPCHBHA OCOOMCTICTh A
JOCSTHEHHS KOMYHIKATHBHOI ~MeTH, MpHCBAYCHA JmcepTanis
C. Biporuenko [1]. O. HonuuyK aHaJi3ye HOMiHaulii HeBepOab-
HOTO KOMITOHEHTa KOMyHlKaIlll IPOKCEMHI Jii» B CydacHOMY
aHITIOMOBHOMY JHCKypei [2].

[TocnyroByBanHs 3aco0amu Bi3yaisallii B aHIJIOMOBHOMY JHC-
Kypci sk 00’ €KT HayKoBOro onucy po3misHyTo B nparpsx [1. Jlecrepa
[3], C. Pomantok i T. KoBanbuyx [4], JI. Conomyx [5]. Jlocninauku
BUBYAIOTH OCOONMBOCTI Bi3yalbHHX KOMYHiKaliiiHIX 3aco0iB
[3], a TakoX aKUEHTYIOTb yBary Ha HeBepOATbHMX KOMIOHEHTaxX
B peknamuoMy auckypei [4]. [Ipote BUKOpHCTaHHS MOTEHIIATY
HeBepOATbHUX KOMITOHEHTIB JIjIsl aKTyaJti3altii mpoOieMu IMCTaHIIi-
FOBAHHS 3AJHIIIOCS 11032 YBATOI0 1MX HAYKOBIB. JlociikeH !0
Bi3yanbHUX 3ac00iB penpeseHTalii MPOKCEMIYHAX 0OMEkKeHb
B QHTJIOMOBHOMY MACMEJIiifHOMY KOMYHIKaTHBHOMY IIPOCTOpI MPH-
cBaueHo crartio JI. Makapyx [6]. Ha ocHoi anamisy indorpadixu,
nos’s3anoi 3 COVID-19, pocniiHuiy Bia3Hauae, MO «y TaKUX
TEeKCTax B1I16yBa€TI)C§I rpadana aKTyanBaum HpOKCCMl‘IHI/IX o0me-
KEHb, SIKI CHOTOIHI Bl}llrpaIOTI) npOBlz[Hy pOoIb 1 TIOKIMKaHI 3po-
OuTH KUTTS THAUBIIB Yeiel 3eMHOT Kymi Oesneunum» [6, c. 58].
[Tonanbiie BUBUEHHS Bi3yalbHHX 3aC00iB Ta IX MOEIHAHHS 3 OMU-
HUISAMH IHIIMX 3HAKOBHX CHCTEM HA OCHOBI HOBOTO (JaKTHYHOIO
Marepiany, BHKOPHCTAHOTO TIPOJAYLEHTAMH B AHIIOMOBHOMY
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MAacMeZi{fHOMY MpOCTOpi /IS penpeseHTanii mpobneMn JMCTaHI-
toanHs pu COVID-19 B TekcTax Manoi Gopmu, T03BOJISE IPOCTE-
JKUTH J1i€BiCTb HeBepOANbHOI KOMyHIKALil A7 IPUBEPHEHHS YBaru
azipecara, 3a0e3MeyeHHs PO3YMiHHS BChOro 00’eMy iH(popmanii
ii 1iecpsMOBAHOTO BIUIMBY Yepe3 BUKOPUCTAHHS J00pe Mpoy-
MaHKX CTpaTeriii Bisyaiizaril.

®opmyBaHHSI MeTH cTaTTi. MeTa IOCIIIKEHHS — 3IHACHUTH
KOMIUIEKCHHUI aHami3 3aco0iB Bi3yami3amii AMCTAHTHUX MO3MILi
npu COVID-19 B aHIIOMOBHOMY MacMefiifHOMy TPOCTOpi, fKi
31aTHI YTBOPIOBATH CEMIOTHYHI TIOBITOMICHHS CKJIATHOI KOH(i-
Typauii Ta BIUIMBATH HA CBIJOMICTb, PO3YM, TMOBEIHKY pELHI-
entiB. [lepen0aueHo BUKOHAHHS TAKUX JOCTIIHUIBKUX 3aBIAHb:
JM(epeHIiioBaTH Ha OCHOBI TPeACTABIEHHX B3aEMO3B’S3KIB Mik
HeBepOaIbHUMU 1 BepOaNbHIMI KOMIOHEHTAMH MEIHYHI TEKCTH
MaJ1oi hOPMHU Ha TPYIIH, & TAKOK CXapAKTEPU3yBaTH TONIOBHI Ta allb-
TepHATHBHI cTparerii rpaiunoi 06’ extuBalii Oe3neyHoi BincTaHi
B LIOCTPOBAHOMY Matepiajii KOXHOI 3 TpyIL.

Buknan ocHoBHOro Marepiay gocaikenns. B ymoax oome-
JKEHb, CTIPHYNHEHHX KOPOHABIPYCHOO iH(EKII€I0, AHTIOMOBHI TpO-
JIyLIEHTH BIAIOTHCS 0 HECTAHAPTHUX pillleHb B iHDOpMALiHOMY
BHCBITICHHI TPOOJIEMH JIMCTAHIIIFOBAHHS MK OTCHIIHHUME KOMY-
HiKaHTaMH. Y UOMY BUNAJKYy BUKOPHCTAHHS BI3yalbHOTO CKIaj-
HHUKA — [[ITKOM TIparMaTHyHe PillieHHs, HacamIiepe/] 3aB/IKN BEUKIl
uBuKocTi Horo crpuitarts. C. Pomantox i T. KoBambuyk 3a3Haua-
10Tb: «MDK CIOBECHOI YaCTHHOIO 1 300paeHHSIM TPUHIKMIOBOO
BIIMIHHICTIO € Te, 1110, OCKUIBKH TEKCT JIHIHHMH, TO [T PO3yMIHHS
KIIOYOBOI TYMKH, SIKa MICTHTBCS B HBOMY, NIOTPIOHI MEBHI 3aTpary
Yacy 1 po3yMOBHX 3yCHIib, Y TOH 4ac 300pakeHHs JIOCTYITHE CIIPHii-
HSATTIO OY/Ib-SIKOT JIFOJIUHH, SIKa BOJIOJIIE CHCTEMOKO KOJIIB 1 CHMBOITIB,
BIIACTHBHX 300paalbHUM TPAIUIIISIM TIEBHOT KYTETYpm» [4, ¢. 9].

Oikcaris Ta aHani3 aHIOMOBHOI iH(Orpadiky, MPUCBIYEHOT
nuTanHo JuctaniroBadns npu COVID-19, natoth 3Mory audepeH-
LI{F0BATH TPH TPYIH {i PEMPE3CHTAHTIB, 10 AEMOHCTPYIOTh Pi3HHIl
TTIIX11 710 3aJTyueHHs 3ac001B Bi3yai3allii B ME/IMYHUX TEKCTAX MaJIoi
dopmu: 1) MyTBETHMOJIANBHI TEKCTH, 110 IPYHTYIOTHCS BUHATKOBO Ha
300pakasbHiil rpadimi; 2) MyTsTHMOAATBHI TEKCTH, IOTOBHEH] O1-
HULSAMH BUMIpY O€3MeYHOT AMCTAHLT; 3) MyNBTUMONATBHI TEKCTH,
1110 TIOEJTHYIOTh BepOAITbHI Ta HeBEPOATbHI CKIIa/IHIKH.

3ayBakuMo, 1O 0€3cI0BECH! PUCYHKH MeEpIIOi IPyMH (JIuB.
puc. 1-4) po3misgaeMo sK MacMeNiiiHi TEKCTH, OCKUIbKM BOHH
3[aTHI peai3yBaTH OCHOBHY CTpATeril0 MOJIOHOrO pofy TEKCTiB
Manioi (opMu — TiepefaTH B CKOHACHCOBaHii GOpMi BAXIUBY IS
po3yMiHHs ajpecara indopmarito. bakaHoro ans mpomylEHTIB
BILTHBY BJIAEThCA JOCATHYTH 3aBISKH KOMIO3MUIAHO 00ymoOBIe-
HOMY TIOETHAHHIO (JOPM, PO3MIPIB, O3HAK YMOXIOHEHHS, CeMaH-
THYHOMY HaNlOBHEHHIO IPa()iHIX eNeMEHTIB.

!‘ 1 !.'. i
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Puc. 1 [7]
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Puc. 2 [7]

e b g . )

Puc. 3 [7]

CraxiMo, A1 TOro, moO MPUBEPHYTH yBary 10 mpobmemu
JOTPUMAHHS COIIaNbHOT IUCTAHIIT MIXK JFO/IbMH, Ha PUC. | BUKO-
pucTaHo OiNli Killblid, 1O CHMBOINI3YIOTh O€3MEuHe 30HYBAHHS
KOXKHOTO IH/THBI/A, HE3AJIEKHO Bijl HOTO BIKOBOI, TEHIEPHOI, PO~
eciitnoi HanexHocti. Hatomicts Ha puc. 2 QyHKIIiIO TUCTAHTHOT
no3uii 3a0e3neqyr0Th YePBOHI KUMbII, 3aIydaroun B rpadiaHOMy
€IIEMEHTI KOHOTALIIIO [IbOTO KOIbOpY — 3a00poHy TIOPYITYBaTH JTHC-
TaHIilo, a TAKOX HeOe3MeKy, ke 1e MopyIeHHs Hece. Bin3Haunmo,
110 (popMa Kbl cama 1o co0i yxke € CeMIOTHIHO BAXIUBOK) SK
CKJIajIoBa, IO KOPEMIOE 3 PISHUMH KOHOTALISMH TPOCTOPOBOIO
30HYBAHHS.

Onpasy Kinbka CEMAHTHYHO MICTKMX BI3yaibHHX Mapke-
piB aKTHBI30BaHO HA puc. 3. [lepmmii i3 HUX — ONAKUTHO-KOBTI
MikpoOu, siki yocoOnrototh Tun Bipycy COVID-19 i peamisytors
3HAYEHHEBHIT KOMIIOHEHT HeOesneku. Sk HeoOXiHuil Oe3neKoBuil
arpuOyT M yac maHjeMii 300paxeHo Macky Ha 00THYYl KOMYHi-
KkautiB. [IpoTe HAlOiMbII IPOMOBHCTHM y IIbOMY KOHTEKCTI € JiHis
JMCTAHI[IFOBAHHS, 110 PO3JILILE YONOBIKA Ta XKiHKY. BoHa Mae
(opmy JTiHIKN 3 BIANOBITHUMHE TOJIUTKAMH, 10 J03BOJISE IOHECTH
BAKIMBY 1HDOPMAIIiIO: HEe MOTPIOHO HEXTYBATH PEKOMEHJALIAMHU
mikapis, mo0 yoesneyutn cede, mam’ATaTi MPpo KOKEH CAHTHMET]
0e3MEeYHOTO IMCTAHIIFOBAHHSL.

Sk CHHOHIMIYHY JI0 CEMAHTHYHOTO 300paKaTbHOTO MOTEHIII-
ainy puc. 3 MOKeMO PO3TIAAATH IHQOPMALIHHY HallOBHEHICTh Ipa-
(iunmx 3aco0iB puc. 4: Ti % JIBa KOMYHIKAHTH, Macka, BETMUC3HHUH
MIKpoO Ta HEOOXIIHICTh MCTAHIIIIOBAHHSI, TO3HAYEHA IPOTHIIEKHO
HAMpaBIeHUMH CTPiTKaMH. [IpoTe BiI3HAYMMO 3MiHY aKI[eHTYBAHHS
BK3aHKX BI3yallbHUX eEeMEHTIB. SIKII0 pUc. 3 IEMOHCTpYE TpeBa-
JIIOBAHHS JYMKH TPO JOTPUMAHHS OE3reuHOi TucTaHIii (yiHiika
SIK JIOMIHAHT NPUBEPHEHHS YBArHW Yepe3 HecTaHIapTHICTh Tofaui
iHdopmarii), TO MPOYLEHTH Ha pUC. 4 aKIEHTYIOTh TAKOXK YBary
Ha HEOOXIIHOCTI JIOTPUMAHHS MACKOBOIO PEKUMY, Ha IO BKa3ye
PO3MIp MacK, Ska MPAKTHYHO CIYTYE TIOM YChOTo 300paKeHHSL.
Y 1upoMy BUTAIKY 3ayBaKUMO JI€BICTb MEpPEaHHS OCHOBHOI KOH-
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TeMIi 3aB/IKN BUKOPUCTAHHIO HECTAHAPTHOTO MOEHAHHS HETH-
TIOBHX PO3MIPIB 300pa)KYBaHUX EJEMEHTIB.

Puc. 4 [7]

Puc. 6 [7]

Ile onHuM cocoOoM TpaHCTIOBAHHS HEOOXinHOT iH(popMaii
0710 HEOoOX1THOCTI OE3MEUHOr0 COLIATbHONO JMCTAHLiIOBAHHS
cepes MyTbTHMOZIAIbHIX TEKCTiB, 10 IPYHTYIOThCS BUHATKOBO Ha
300pakanbHii rpadili, cayrye rpadivHa aHTOHIMIYHA perpe3eHTa-
11is1, BUP@KEHA MIO3HAYKAMH 3€7IEHOTO V T YePBOHOTO X, IKi BU3HA-
Ya0Th MPABUJIBHICTD / HEMPABUIBHICTD Aiii Ha puc. 5. [Ipu mpomy
TBOCTOPOHHS YacTHHA 300pakeHHS € MPUKIAIOM TPaBUILHOTO
JIMCTaHLil0BAHHS, IpaBa — HenmpaBuibHOro. [loxiOHoro poxy Bizya-
Ti3aLis MOEruIye CIpUiHATTA afpecatoM iHbopMalii, mpuBepTae
yBary /10 HaHBKIMBILIKMX {i €NEMEHTIB Ta CIPHSE CTPOLICHOMY
YJIEHYBAHHIO IOB1IOMITIOBAHOTO.

o crocyetbes ohopMICHHS MYTBTHMONANBHEX TEKCTIB
Apyroi BHJIIEHOT HAMH TPYNH, TO POJb OCHOBHOTO IpagidHOro
3aco0y peanizawii mpokceMidHIX 0OMEKEHb Y TAKUX MOB1IOMJIEH-
HSX BUKOHYE JIiHis 3 HaAmucamMu O€3MevHOl BiICTaHi, BUPaKeHOl
B MeTpax (puc. 6) un gytax (puc. 7). Came ninis (KupHa, HEKUPHA,

TYHKTApHA, CYLUTbHA TOWIO) HAJAE O3HAK CHHOHIMIYHOCTI BCIM
BI3yaJIbHUM TEKCTaM JIPYToi TPYIIH, CIYIye 0€3CIOBECHOK Perpe-
3CHTAIIIEF0 T HAOYHOO LTHOCTPAIIIERD BIJICTAHI MK MOTEHI[IHHUME
CIiBPO3MOBHHKaMH. SIK KITIOUOBMI Tpadiunuii Mapkep JMCTaH-
I{FOBAHHS BOHA MOXKE MaTH (OpMY CTPLTKH MiXK TOTEHIIHHUMI
KOMYHIKaHTaMH, HAIIPABJIEHOT B OJIUH KiHelb (puc. 7) uu B 00u/IBa
KiHii (puc. 8). 3ayBakuMo, 10 aHATi30BaHI PUCYHKH 3a JIOTIOMO-
ToI0 HeBepOaNbHUX 3ac00iB 3/[aTHI OMUCYBATH Pi3Hi CHTYaIlii B3a-
EMOJII: TIpH CHIUIKyBaHHi 1Box ocib (puc. 7, 8), mpu nepeOyBaHHi
B IpOMaJICbKOMY MicLi (puc. 6) Totwo.

Puc. 7 [7]

Puc. 8 [7]

Puc. 9 [7]

[HKOMH 111 JTiHIS M€ BT YEPBOHOTO KON, SIK T[€ TPEICTAB-
7iero Ha puc. 9. [t odopmieHHs iHhOpMAIIii TPOIyIEHTH CBIOMO
HACTITYIOTh CTAHAAPTH30BAHKH TpadivHii MATIOHOK HOPOKHBOTO
3a00pOHHOTO 3HaKa (YePBOHE KOJO i3 BIUCAHONO B TEHTpi iH(OP-
MAIII€F0 — BiICTAHHIO OE3MEYHOTO TMCTAHIIFOBAHHS), AKTHBI3YFOUH
npH 1bOMY BaXIMBI cemu 3abopoHa, HeOesneka. Take odopm-
JTICHHS CTIpUA€E 3aKPIMICHHIO 00pa3iB i acomiarii, ki BUHUKAKOTh,
1 Ipr/Iae 3aMpOTIOHOBAHOMY TOBIIOMIIEHHO ILTICHNI 3aBepIIeHH i
BHIIISL
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Puc. 10 [7]

Puc. 11 [7]

Puc. 12[7]

OxpeMy TIITPyTy CTAHOBIATH Bi3yalbHi TEKCTH, Y SKHX Haii-
BOKIIBIMT (hparMeHTH iHPOPMAIIT TPEACTABICHI aBTePHATHBHIMI
3aco0ami1, 0(OpMICHIMH Ha OCHOBI TIOMIOHOCT] 3 THMH 00’€KTaMH,
SIKI € HafOLTBIT MPHHHATHIMA 32 po3MipaMH, HOpPMOI0 Ta 31aTHi OyTH
CEMaHTHIHO MicTKUMH. [l Toro, mo0 c)opMyBaTH B TIPEICTABHK-
KIiB aHITIOMOBHOTO COIIYMY PO3YMiHHS O€3IETHOTO MCTAHIIIFOBAHHS,
TIPOZYTICHTH BAIOTCS IO MPAKTHIHOT Bi3yasTi3artii BiCTaHi y 2 METpH
9 6 (yTiB, BUKOPHCTOBYIOUH 3pO3yMLTI IS KokHOTO 00pasn. Dop-
MYBAHHIO PO3YMIHHS TPABHTGHOI TUCTAHTHOI TO3MI{ B PEaTbHAX
CHTYAIIiX CTIPHSIOTH 3BUYHI I KOKHOTO TIPEIMETH, PO3MIp SKHX
eKBiBAEHTHITH BizicTaHi y 6 ft: Bemocrmen (puc. 10), msam (puc. 11),
aBTOMOOLTS (prc. 12), mBocTanbHe kKo (puc. 13) Tormo.

[lepemanms KITFO90BOI i€l IMCTAHIIOBAHHS 32 (OPMATHHUMM
TapaMeTpamu 00’ €KTa pempe3eHTOBAH0 TaKoX Ha puc. 14. Y mpomy
BUTIAJIKY 3a[lifHa Bi3yami3amis Oe3meqHol BiICTaHi 3a JOMOMOTORO
TIpeaMeTa, KA BIBIUI MEHIIAH 3a 6 yTiB. SIk OaduMo, 10 TpaH-
IiiHOT IBOCTOPOHHBOI CTPiTKK 3 HaxmicoM 6 ft momaro momatko-
BHi JiniiiHwi myskTHp ¥ 3 ft, M0 KOMOBHIOE MIHPHHY OCHOBHOIO
Bi3yalIbHOTO MapKepa — JIBEPHOTO TONOTHA. Takwif crocid TpaHc-
JFOBAHHS 1HQOPMAITi{ Ta€ MiICTaBy TOBOPHUTH TIPO CTPATETiI0 BUKO-
PUCTaHHS CEMAHTUYHOTO MOTEHIiaNy 3HAHOMOT IS peluIieHTa
BIJICTHI, IO 37aTHA BiITBOPIOBATHCS HA PIBHI CBITOMOCTI, ajike
BHKOPHCTOBYEThCS IIOACHHO B MOBCSAKACHHOMY KuTTL. [HDOpMa-
niifHa Biyanmizamis (iKCOBAHKMX MaM ATTIO €IEMEHTIB J0TOMAarae
YYaCHHKaM HATPABJIATH Ta KOHTPOMIOBATH CBOI MPOKCEMHI Iii.

JlocHTD TIiKaBAM Ta CEMAHTHYHO MICTKHM € CTOCi0 mepema-
BaHHA iHMOPMAIIi CTOCOBHO O€3MEYHOTO MMCTAHIIFOBAHHS, TIPE-

18

CTaBNeHHH Ha puc. 15, jie BijicTanb 6 (yTiB YHAOUHEHO 3aBISKH
00pasy KopoBH. BizHaumMo, 1o MOMpH 0HAKOBY iH(OpPMALIiHY
HAIMOBHEHICTh, TOPIBHIOYM 3 iHQOTpadiuHAMA TEKCTAMH Ha
MemuHy Tematuky (puc. 10-14), MacMeniiina crpareris puc. 15
0asyeThes He Ha YIONIOHEHH] 3 peanismu mobyTy, a Ha OakaHHi
TPUBEPHYTH YBATY 3aBIAKM HE3BUYHOMY 300paxeHHio. Takuii
MiJIXiJ] Harajaye MapkeTHHT PEKIaMHOT 1HAYCTPIi, ¢ KOJIOPUTHI
Bi3yalbHi 3aC00U MPUBEPTAIOTH YBArY PELMITIEHTIB, 3MYIIYIOTh iX
JICTATIBHINIE 03HANOMUTHCS 31 3MICTOM TOBITOMIICHHS Ta Kpallle
3anaM’ATat iHpopMaliiio.

Puc. 13 7]

Puc. 14 [7]

S )

oy &
)

Puc. 15

[Ipote Haifbinbine Bapiariii 3a ciocodamu Bizyanizailii mpokce-
Migaux oomexens npu COVID-19 matots in(opradiuni KopoTki
TEKCTH, 10 (YOpPMYIOTh 03HAYEHY HAMH TPETIO Tpymy. Bonn ckia-
JAIOTHCS 3 00’ €IHAHOI CMHCTOBHM 3B SI3KOM TIOCITIIOBHOCTI 3HAKIB,
SIKI BITHOCATD 10 3HAKOBHX CHCTEM IOJBIHHOTO POY: MPUPOITHOL
MOBH i 1KOHIYHOI, NMPUYOMY 3HAKH OCTAHHBOI CIPHIAMAIOTHCS
30poBuMH perienTopamu. [loromkyemocs 3 IyMKOIO aMepuKaH-
cpkoro jocrinnuka I1. Jlectepa, sikuid cTBEpIKYe, MO HAKOLIBII
BILTMBOBI, 3HAYYIII  KYTBTYPHO BB Ti OBIIOMICHHS, Y SKHX
O/IHAKOBOK) MIPOI0 T2 HAJEKHHM YHHOM BHKOPUCTOBYIOTH CIIOBA
it 300paxenHs [3]. Taki cuMOIOTHYHI KOMOIHALT YMOKIUBIIOTh
IyONIOBAHHS Y| JIOIOBHEHHS 3MICTy OIMH OJIHOTO, MiJCHITIONYHN
3MICT MOBIIOMJTFOBAHOTO, TA € HAHOLIBII JIIEBUMHU HIOJI0 BITHBY Ha
TIOTEHI[IHOT0 CTIOKMBaYa IHOpPMAITi.

OxpeMmy mirpymy B Mexax Ii€i rpymu cTaHOBJATH iHdOrpa-
iuni TexcTH Manoi opmu, SKi BUKOPUCTOBYIOTh MiHIMYM MOB-
HHX 3aC001B, @ caMe HOMiHYBAHHSI, 0(popMIICHE 5K 3aronoBok. [1pu
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I1bOMY BepOJIbHII KOMIOHSHT I[TKOM 3aJIeKHTh Bil HEBEpOaib-
HOTO, OCKLTBKH 300paeHHS BHCTYMA€ IOMIHAHTHMM €lEMEHTOM
TeKcTy, 6e3 SKOTo BiH BTpayae CBOIO TEKCTyalbHiCTb. Haitmpoxyk-
THBHIIII cepejl HUX — Bisyanizauii 3aromoskis Social Distancing uu
Physical Distancing. Puc. 16-18 3acBinuytoTh BUKOPHCTaHHS THX
e MacMeJIiHHIX cTpaTerii, o Oyu omicaHi Mpu XapakTepUCTHIL
MYJIBTHMOJANBHAX TEKCTIB Tomepennix rpyn. Ckaximo, puc. 16
JEMOHCTPY€E 3aiyueHHs TpadiuHoi aHTOHIMIYHOI pempe3eHTarii,
BUPKEHOT [TO3HAYKAMH 3€IIEHOTO V Ta YepPBOHOTO X, SIKi BH3HAYA-
10Th NIPABUJIBHICTD / HEMPABUIIBHICTS i, a puc. 17 imocTpye BuKo-
PUCTaHHS BIKE BIIOMHX Bi3yaJbHIX MapKepiB — 300pakeHHs HeOe3-
TIEYHOTO BIPYCY, CHIYETH JIONEH, MK SKHMU JUCTAHIIFOBAHHS
BUP@KEHE MPOIyONbOBAHOI KUTbKA pasiB JiHIAKOI 3 HajIHCOM,
KU TIOACHIOE, IO CKyM4yBaThcs 3a00pOHEHO, CIij| 3alHIIaTHCS
Ha BijcTaHl 1-2 M OJ[MH BiJ OIHOTO.

SOCIAL DISTANCING

DON’T

Puc. 16 [7]

»

Physical
Distancing

fo o

Puc. 17[7]

9

S@&CIAL
DISTANCING

Puc. 18 [7]

Haromicts Ha puc. 18 BUKOpHCTaHO TMyHKTHPHY JiHIIO, IO
YTBOPIOE KOO Ta Bisyamisye momsrrs Social Distancing ik
TIOTEHIIHO XBOPOKO JIOMMHOK) (300pakeHHS YePBOHOTO CHITYETY)
Ta YMOBHO 3IOPOBHMH IOTbMHU (300paKEHHS 3NEHUX CHITYETiB),
IO 3HAXOIATHCS MOPSL. 3ayBaKUMO, 10 OKPIM KOJTbOPOBHX 3Ha-
YEHHEBUX KOMIIOHEHTIB (3eNeHHil — De3reka, uepBOHIH — 3arposd)
TPOJYLEHTH B 3arolOBKY 34l MYTBTUMONATBHY JIEKCEMY,
BHKOPHCTABIIH 3aMICTh TPa)eMu «0» MKTOrpamy, IO Mae BUIISL

O/IHOCTOPOHHBOTO 3AKPECICHHSI YEPBOHOTO KON, SKE BMILIYE
300pakeHHsT HeOE3MEeUHOTo Bipycy i 3a 3aMOBYYBAHHAM CHTHATI-
3ye 3abopoHy. Y Takuii crnoci0 MymTeTHMORAnbHA Mekcema Social
Distancing ciyrye He e BepOanbHOW 0OONOHKO, SKa HOMi-
Hye HeBepOalbHUIl KOMIIOHEHT, a i BKJIIOYAE JI0 CBOTO CKIATY cam
TpeaMeT HeOe3MeKH, Ha/Ialun oMy MEBHUX 03HAK Ta 3aMiHIOKYN
K/IacHyHy KoAn(ikoBany rpademy.

[Ipo Te, mo monibHa cTpateris € 1i€BOK CTOCOBHO BILTHBY Ha
azpecara, CBIIYMTh BUKOPHCTAHHS aHATOTIYHOI MYIBTUMOZAIb-
Hoi nekcemu Ha puc. 19. Hominytoun BizyanbHy 00 eKTHBALi0
0e3neyHoi BiACTaHi MK MIOAbME Pi3HUX Tmpodeciii Ta reHaepHo
HANIEKHOCTI, BOHA CIyTY€ TeTEPOTEHHIM KOHCTPYKTOM, KHil 37a-
TEH yMIIyBaTH OMMCAHMHA 00’€KT yBarw, BOAHOYAC CEMAHTHIHO
JIOTIOBHIOBATH 3asBIIEHY MPOONEMY Ta BUKOHYBATH ()YHKIIIO Cy0-
cTuTyii rpademu, fKa 3a CTPYKTYPOIO BiAMOBIA€ 3aMilllyBAHOMY
00’€KTY yBaru.

.
ﬁ i
D: s T-ANC | NG

S@®C 1AL
Puc. 19 [7]

Stay at least

SIX FEET
from others.

Social Distancing is simple and can
help you and others stay safe,

©)

o
Puc. 20 [7]

=

Keep physical
distancing and
BE COVIDSAFE

'?,m 2y,

:21'”:.';‘

Puc. 21 [7]

JlocuTh 4acTo 3aroMoBKOBHIT KOMILTEKC TOAIOHOTO poy iHhO-
rpadidHIX METIHIX TEKCTiB 0(hOPMICHHH K BepOATbHUI 3AKITHK
y (opmi Hakasosoro crocoOy: Stay at least SIX FEET from others
(puc. 20), Keep physical distancing and BE COVIDSAFE (puc. 21),
Practise social distancing (puc. 22), Stay safe! (puc. 23), Stay
2 metres away from other customers and staff (puc. 24) Tomo. Haii-
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TMPOMYKTHBHIIII B KX 3aKIMKax Jekcemu Stay Ta safe, mo ymimty-
10Th FONIOBHUH TH(OPMALIHHIA TOCKI — 3aUIIaTCs B Oe3meri.

3ayBakuMO, IO B MEPIIMX JABOX BHMAIKAX MPOAYLEHTH I
TPUBEPHEHHS YBAarW 3a1yyaloTh JIONATKOBHH MOTEHI{an 0dhopM-
JNIeHHsS TeKCTiB — HabipHi HeBepOaibHi €NEMEHTH CeMIOTHYHOL
opranizauii Texcty. Ckaximo, Ha puc. 20 mpaBuio mecTH (yTis
BU/IICHO HE JHIIE MPOMMCHUMH JiTepaMd, a i HamiBKUPHEM
1pud)TOM Ta JKOBTOIO 3a1HBKOr0. HaromicTs Ha puc. 21 3a omomo-
TOI0 HAMBKUPHOTO WPHGBTY Ta MPOMUCHHX JiTep BUALIEHO (pasy
BE SAFE, mo mincunena Bepbanbhoto crionykoro COVIDSAFE,
0(OPMIICHOIO SIK JIOTOTHIT Y TPaBOMY BepXHbOMY KyTKY. [lomiOHuit
BepOATbHAI CKIAJHUK CIyTye 3MICTOBHM JOTOBHEHHSM HEBEp-
0OabHIX KOMIIOHEHTIB 1 CTOCYEThCS 3aralbHUX MPABII Oe3MeYHOro
JIMCTAHI[IFOBAHHS (I0TPUMAHHS BijicTaki 6 QyTiB mpu Oe3mocepe-
Hiii KoMyHiKawii Ta 1,5 MeTpa (i3U4HOr0 TUCTAHIIIOBAHHS Mi] Yac
xozp01 ByruIer0). O0irpyBaHHs 30BHIIIHBOTO BAIISIY Ta 3MiCTO-
Boro noenHanHs nexceM COVIDSAFE MokHa PO3IISIaTH SIK CBi-
JIOMHH aKIIEHT, IPUTAMAHHUI KOTipaiT-cTpaTerism.

Practise social
distancing

Stay safe!

Social distancing inside our shop

rhamgton. gov.uk/
4

Safe [Kind

Stay 2 metres away from other
customers and staff

Puc. 24 [7]

HeoOxigHo BimsHaumTh, mo cepen (ikcosamoi iHporpadiku
QHIVIOMOBHOTO ~ KOMYHIKATHBHOTO TIPOCTOpY, MPHCBSYEHOI Ipo-
onemi COVID-19, TpannseTses it Taka, Ska He BIJNOBIAA€ MpaBu-
naM oQOpPMIICHHS TEKCTIB Mamix (opM: Mo30aBneHa JaKOHIYHOCTI
i TOYHOCTI, TIepeHackyeHa BeMMKIM 00’ eMoM iH(popmarii mopsx i3
HEJOPEYHNMH 300DaKEHHAMU Ta KOMbOPOM TEKCTY, MICTHTb HEUH-
TabenbHIi WpPUT, HETOPEYHe PO3MILICHHS Bi3yalbHIX EIEMEHTIB
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inopmartii, BepOasibHi Ta HeBepOaTbHi KOMIOHEHTH IHOPMATHBHO
He JIONOBHIOKTh OfMH 0fiHOTO Tomo. Lle poOuTth moBizoMieHHs
HENPUBAONMBIM Ta HEIlIKABHM JUIS TIOTEHIIHOTO aipecara, a ToMy
HEJIEBUM CTOCOBHO BILTMBY HA HBOTO. 3a3HaueHa OCOONMBICTB Iig
pa3 JI0BOJMTD BAKIMBICTH IPOLYMYBAHHS BUKOPUCTAHUX 00PA3HUX
BI3yaJIbHHX TEXHIK B 0)OPMIICHH] TEKCTiB ManX (opM Ta ix cumbio-
THYHUX KOMOTHALIH pa3oM i3 BepOabHUM CKIATHHKOM.

Bucnoku Ta nepcnexktusn focaimkenns. Omxe, yci Bizy-
lbHI CTPYKTYPHI KOMIIOHEHTH MpPOAHATI30BAHUX TPHKIALIB
TPOKCEMIYHUX OOMEXKEHb B AHIIOMOBHIH MacMeiiHiil KOMYHi-
Kautii, npucesuennx npodmemi COVID-19, mo cyti € Tekcramu,
HAIMCAHUME Ha PI3HAX «CEMIOTHYHHX MOBax». KokeH i3 HHX
Ma€ BIACHE CEMaHTHUHe HamoBHeHHs. JloOpe mpomymaHna rpa-
(iuHa pempe3eHTALis JMCTAHTHUX TO3MIIH 31aTHA MAKCHMAIbHO
IIBUJIKO T TIEPEBAKHO OE3CTOBECHO MOSCHUTH TPABUIIA TOBEIIHKHA
B IPOMaJICBKUX MICISX. A 3aBISKH JOPEUHiil B3aeMOJiT BepOasib-
HUX Ta Bi3yaJbHHX CKJIAJ0BUX TAKHUX TOBIIOMIEHb, NPOLYLEHTH
MOKYTb CTBOPHTH €IMHHI OOpasHHMid psifl, 0 TOJMOBHUX (yHKIIH
SIKOTO BIIHOCATHCS MPHBEPHEHHS yBArk MOTEHIIMHOTO ajjpecara,
3a0e3MeueHHs po3yMiHHs BCbOTo 00’ eMy iH(OpMaLii if HaBitOBAHHS
OaaHHs JOTPUMYBATH MPABUI OE3MEYHOTO TUCTAHIIIOBAHHS,

[lepcneKTHBHUME B LI5OMY JOCITHHIBKOMY TOMIYKY MOXYTb
OyTu cTynii, cpsAMOBaHi Ha BUBYCHHS 3aco0iB rpad)iuHoi Bizya-
Ji3aIii (HIMX MEIMYHUX TEKCTIB MaJioi (OpMH, He TOTHYHUX JIO
COVID-19, a Takosx npoBeaeHHs IXHbOI0 KOMIAPATHBHOTO aHATTi3Y
3 METOI0 BUSIBICHHS CITIIBHUX Ta BIIMIHHUX PHC Ha PI3HUX (YHK-
IIHHUX PIBHSX.
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Furman O. Visualization tools of distant positions in
case of COVID-19 in English language mass media texts
of small forms

Summary. The article is devoted to analyzing visualization
techniques used by producers in English-language infographic
small-form texts to represent the problem of social distancing
during COVID-19. It has been established that combined with
other sign systems units, these texts can form semiotic messages
ofacomplex configuration and influence the consciousness, mind,
and behavior of the addressees. After analyzing the relationship
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between non-verbal and verbal components, fixed infographic
medical texts are grouped into three categories: multimodal
texts that rely absolutely on visual graphics, multimodal texts
that include safe distance measurements, and multimodal texts
that combine both verbal and non-verbal elements.

In the illustrated material of each selected group, the main
visual strategies of graphic objectification of safe distance
have been described. The productivity of using arrows,
rings, and lines of various configurations as graphic means
of proxemic restrictions between potential communicators
in texts based absolutely on pictorial graphics has been
noted. The characteristic graphic antonymic representation
expressed by the green V and red X markings, which determine
the correctness/incorrectness of actions in situations of safe
social distancing, has also been noticed. It has been described
producers' engagement of alternative strategies, including

visualizing a safe distance of 2 meters or 6 feet based on
similarity to those objects that appear most appropriate in
terms of size or shape and are capable of being semantically
rich. The article analyzes the use of set non-verbal elements
for the semiotic organization of the text and their additional
potential in text design to capture the reader’s attention. It has
been noted the effectiveness of symbiotic combinations in
influencing the potential consumer of information, in which
verbal components complement non-verbal ones, enhancing
the content of the safety message during the COVID-19
pandemic. Inappropriate strategies of combining verbal
and non-verbal means, which do not meet the norms
of the design of small-form texts and are devoid of brevity
and accuracy, have been described.

Key words: visualization tools, distancing, distant position,
proxemic constraints, infographic medical texts, COVID-19.
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TEMITIOPAJIBHI OCOBJIMBOCTI AHTJIIVICBKOI'O MOBJIEHHS
B IH/III B PISBHUX BIKOBUX I'PYIIAX

AHotanisi. CTaTTs IpUCBIYEHA BUBYCHHIO TEMITOPATILHIX
XapaKTePUCTUK MOBIICHHS HOCIIB 1HIIHCHKOT aHIIIHCHKOT, 1110
€ JIPYTo 3a MOIIUPEHICTIO odiliiiHor MoBot B IHmii. ITic-
151 3100y TTs [HIiero B 1947 p. He3ane:KHOCTI aHITIMChKa MOBA
MIPOJIOBXKYE BiIrpaBaTH BaXKIIUBY POJIb Y KHUTTI 1HAIHCHKOTO
CYCIINbCTBA: AHIMIIHChKAa MOBa BUKOPHUCTOBYETHCS B JIEPKaB-
HOMY YIpaBJiHHI, CyIOYMHCTBI, Oi3Heci, 3MI, Hayi, OCBITI,
a TaKOoX BMKOHYE (DYHKIIII0O MOBH-TIOCEPEIHUKA B MIXKOCOOH-
CTICHOMY CHUIKYBaHHI YYaCHHKIB 3 pPI3HUMHU PiTHUIMH MOBaMHU
Ta BUCTYIAE SIK 3aci0 U JOCATHEHHS COIiaJIbHO-€KOHOMIY-
HOTO yCHiXy. BMiHHSI TOBOPHTH aHIMIIHCHKOK € TIOKa3HUKOM
MpecTKy. MarepiaioM JOCIIJDKCHHS € ayaio3alucu CIOH-
TQHHOTO MOBJICHHSI HOCIIB 1HAIKCHKOT aHDIiichkoi (20 ypuB-
KiB) YOJIOBIKIB Ta IHOK, 1110 HAJISKATh /10 TPhOX BIKOBHUX TPYII,
a came: 20-35 pokiB, 3655 pokiB, crapii 3a 55 pokiB, MelI-
kaHiiB micra Hero-Jleni, mict mrarie Tamin-Hany, Kepana
Ta iHmuMX mict [Haii. JlocimKeHHs TPOBOIUIIOCH 3 ypaXyBaH-
HSIM TEHJICPHOTO Ta BIiKOBOTO (hakTopiB. [HCTpyMEHTAILHUIMA
aHaJi3 NMPOBOIUBCS 3 BUKOPHCTAHHSIM IMPOTPAMHOTO IIAKETa
PRAAT 6.3.17. OGpanwuii [y aHaiizy eKCIepUMEHTaIbHUH
Marepiall CKJIalli ay/io 3alucH, sKi IpeacTaBieHi Ha odilii-
HOMY iHTepHeT caiiTi International Dialects of English Archive.
[HCTpyMeHTanbHUI aHAai3 yMOXKJIMBUB BH3HAYEHHS TaKUX
TEeMIIOPAJIbHUX NApaMeTPiB, K CEPERHS TPUBAIICTH CKIALY,
koedimieHT may3aiii Ta cepelHs TPHUBAJICTh May3, a TaKOK
JUCTPHOYIIST PI3HUX 33 TPUBAIICTIO BHUJIIB May3 Y MOBIICHHI
HOCITB 1HJIMCBKOT aHIIHChKOI. Y pe3ysibTari J0CHiHKECHHS
3po0JIEHO BHCHOBKH TPO TE€, LIO MOBICHHS IMPEICTABHUKIB
BiKOBOT rpynu 20—35 poKiB MapKyeThCsl HAHIIBUAIIMM TEM-
TIOM, TOBUIBHIIINI TEMIT XapaKTEepPHU3y€e MOBJICHHS JKIHOK JIBOX
BiKOBHX rpym (36—55 pokiB Ta crapiii 3a 55 pokiB) y nopis-
HSIHHI 3 YOJIOBIYMM MOBIICHHSIM IIUX BIKOBHX TpyI. Y iHIIH-
ChKOMY aHIJIOMOBHOMY MOBJICHHI BiKOBOi rpymnu 20—35 pokiB
JIOMIHYIOTh KOPOTKI Tay3u, May3u CEpeJHbOI TPUBAIOCTI —
y MOBJICHHI BiKOBOT Ipymnu 36—55 pokiB, TpuBaJi Ta HaITpHBa-
JIi TIay34 — y MOBJICHHI CTapIIuX 3a 55 poKiB.

KirouoBi ciioBa: iHjilicbka aHTIIiChbKa, 1HCTPYMEHTAIIb-
HUIi aHaITi3, Cepe/IHs TPUBAIIICTH Nay3, KoeIllieHT nay3arlii, BiK.

IlocTanoBka mpoGieMu. AHTMiiiCbKa Hapasi € APYyrowo 3a
TIOMMpEHICTIO 0dimiitHo0 MoBoto B [unii [1, c. 1], omHiei 3 Haii-
OLMBIIHNX Y CBiTI OaraToMOBHHUX KpaiH [2]. BaxmuBicTs anTmiHChKOl
MOBH TIOB’13aHA 3 il BUKOPHCTAHHAM B AKOCTI IHCTPYMEHTY BHY-
TPINTHBOTO Ta MIKIEP)KABHOTO CIILTKYBAHHSA, MOBA € CBOEPITHIM
«MOCTOMY 3 IHITMMH KpaiHaMmu. BoMOmiHHA aHTMIHCHKOI0 MOBOIO
PO3IISTIAETHCS K CIILITSIX 70 BIAJH, PECTIKY Ta 0ararcTay. [cHye
JlyMKa IO Te, 1[0 aHITIChKa TPEICTABNSE «KPAITy OCBITY, Kpauty
KYJIBTYpY Ta BUIIHIT iHTENeKT» [1, ¢. 1].

Amnrmiiicbka MoBa B [HJIT € CTIA/IIMHON KOJOHIABHOTO MPaB-
TIHHS QHTTIHIIB, 0 GakTHYHO TPHBao 3 modarky X VIII cromiTrs
10 1947 poky. BHacimok akTHBHOT TIOMITHKY HaB'SI3yBAHHS KOPiH-
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HOMY HACENEHHIO MOBH KONOHi3aTopiB B [HAii cknamacs cutya-
uist Oiminrsismy. Ilicns 3p00yTra Inmiero B 1947 p. HesanexHocTi
aHIIiChKa MOBA HE 3HUKIIA 3 Ti TEPUTOPIi, a HABTAKH, IPOTIOBKYE
BIJIrPaBaTH BAKIMBY POINb Y JKUTTI IHIIHCHKOTO CYCILTBCTBA:
aHITiiicbka MOBA BHKODHCTOBYETHCS B IEp)KABHOMY YNPaBIiHHI,
cynoumnHcTl, Oi3Heci, 3MI, Hay1i, OCBITI, a TakoX BUKOHYE (YHK-
L0 MOBH-TIOCEPEAHIKA B MDKOCOOMCTICHOMY CILIKYBaHHI yyac-
HUKIB 3 DISHAMH DiTHUMH MOBaMH Ta BHCTYNae fIK 3aci0 ms
JOCATHEHHS COLiabHO-eKOHOMIYHOTO YCmiXy. BMiHHS TOBOpHTH
AHITIHCHKOIO € TIOKA3HUKOM TpecThky [3, ¢. 19].

Hapasi nocnijpkeHHs MOBIEHHS HOCI{B iHAilCEKOTO BapiaHTa
aHriiicekol MoBH HaOyno 0CoOMMBOI aKTyalbHOCTI Hacammepen
TOMY, 1110 cepen Houx BapiantiB (New Englishes) Bin € Hait0ib-
MM 3a KimbKicTio MoBIiB — 238 260 000 oci6, a 3 ypaxyBaHHAM
[IBUIKOTO 30UIBLICHHS YMCEILHOCTI HAceleHHA [Hll KUIBKICTH
fioro HociiB 3poctarume [4].

Hespazxatoun Ha Te, 1110 aHITIHCHKOIO MOBOIO B [H1ii po3moBIs-
T0Th TIPOTATOM TPHUBAJIOTO Yacy, iHilchka aHIITilChKa Bee K 30epi-
Ta€ MeBHI PeTiOHaNbHI 0COOMMBOCTI.

Perionanbi 0co0muBOCTI MEpeyciM BakITIBi B IpodeciitHoMy
CIIIKYBAHHI, OCKITbKH BOHH YacTO JOMOMAraroTh OlTbII-MEHII
TOYHO BM3HAYMTH TOXOKEHHS, MiCLe MPOXKHMBaHHS ab0 mpode-
CiiiHy c(epy MOBIIS.

3 NMHrBICTHYHOTO MOMIANY iHIHChKA AHIMIHChKA XapaKTepH-
3yeThCA HKOPTIOPAIIIEK) YiTKHX JEKCHYHHUX, TPAMATHYHUX, POHO-
TOTYHUX 1 AMCKYpCHBHUX ocobmuBoctei. [Ipote, He3Baxkaroun Ha
JOCHTB MUPOKI MACIITA0M TIOMUPEHHS B MKKYJIBTYPHOMY CITLITKY-
BaHHI, I1ei BAPiaHT, AK i paHille, 3aIMIIAETECS HeOCTATHBO BHBYE-
HUM Y JIHTBICTHIL.

AHaJi3 ocTaHHiX JocTiAKenb i myOaikamiii. BusdenHto piz-
HUX aCTEKTIB {HIHCHKOT aHTMIHCHKOT MPUCBAYEHI PO3BIIKH 3apy-
OikHuX gocmiHuKiB. b. Kaupy [5] BiBYae comioniHrBiCTIHYHI 0CO-
OMMBOCTI 1HJIIHCHKOTO BapiaHTy aHTMiHChKOI MOBH. JlOCiKeHHS
P. l'aprema [6] mpucBsYeHO (POHONOTIYHIM OCOONMBOCTAM iHii-
CBKOTO BapiaHTa aHriichkoro MoBnenHs. [1. Caiinamka [7] y cBoix
HAYKOBHX POOOTAX PO3TIANAE HE TIMBKH (JOHETHUHI Ta (POHONOTIHHI
0co0MMBOCTI, a i MOP(OCHHTAKCHYHI, JIEKCHYH] 0COONMBOCTI, iCTO-
pif0 PO3BUTKY iHJIHCHKOTO BapiaHTa aHTMIACHKOI MOBH Ta Cy4acHi
BYMOBHI TEHIEHLIII.

Meroto cTaTTi € T0CTIKEHHS TEMITOPAIBHIX 0COONTHBOCTEH
MOBIIEHHS HOCIIB iHJIIFiCHKOTO BapiaHTa aHIMIIHCEKOT MOBH 3 ypaxy-
BaHHSM BiKOBOI HAIIG)KHOCTI MOBIIiB. Bi/ImoBiiHO 10 MeTH B pobOTI
0yrmo BUpilIeHO TaKi 3aBIAHHS:

1) mpoaHaIi3oBaHO TEMIOPAIbHI 0COOMMBOCTI B OKPEMIX CHH-
TarMax ta (hpazax 3arajom; 2) BUSHAYEHO CITLITbHI Ta BiIMiHHI PO~
COMIMYHI TEMTIOpaTbHI 0COOTHBOCTI MOBJIEHHS HOCIIB 1HJIIHCHKOTO
BapiaHTa aHITIHCHKOI MOBH B JOCITI/DKYBAHAX BIKOBHX TPYIIaX.
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00’eKTOM JI0CTITKeHHSI € MOBICHHS HOCIiB iHiicbKoi aHT-
THHACHKOL.

TpeameToM RoCTiTKEHHS € TEMIOPATbHI 0COOTMBOCTI MOB-
JIeHHS HOCI{B IHiHCbKOT AHIIIHCHKOI 3 YpaxyBaHHSM BIKOBOT
HAJIEKHOCT] MOBIIIB.

MarepiaioM JocTiKeHHS CIyTyBanH (JparMeHTH CIIOH-
TaHHOTO MOBJEHHS HOCIiB iHjiiichKoi anriiiicekol (20 ypuBKiB)
YOJIOBIKIB Ta JKIHOK, I110 HAJIEKATh 10 TPHOX BIKOBHX IPYII, @ CAME;
20-35 pokis, 36-55 pokis, crapimi 3a 55 poki. OOpaui s
aHaIi3y eKCIIepMMEHTATIBHMII MaTepial CKIIai ayio 3aImucH, sKi
Tpe/ICcTaBieHi Ha oQiniiiHoOMY iHTepHeT caiiti International Dialects
of English Archive [8]. [npopmanTu € Memkanusmu Micta Hoto-
Hlemni, mict mraris Tamin-Haxy, Kepana Ta immmx mict [npii.

JlocnikeHHA TPOBOAMIOCH Y JIBa €Tamu: 1) meprenTuBHuH
aHali3 MOBJEHHEBUX BIPI3KIB; 2) IHCTPYMEHTANbHUH aHAmi3
3 BUKOPUCTAHHAM Iporpamuoro maketa PRAAT 6.3.17 [9]. Oynk-
I[OHANHUI {HCTPYMEHTApIil ONpPAIlOBAHHS MOBJEHHEBOTO CHI-
Hany cucteMi PRAAT mmpoko BUKOPHCTOBYEThCS YKPAiHCHKAME
Ta 3apyOlKHUME JOCTITHUKAMH B Tay3i (OHETHKH Ta POHOMOTII.

Bukaan ocnoBHoro Matepiaay. Temn € Tim Momupixaropom,
KU BIAITpae BOKIUBY POJb Y Mepefadi 3MICTy BHCITOBTIOBAHHS.
Came TOMy BiH MIIA€ThCA 3MiHAM y PI3HUX KOMYHIKAaTHBHHX
cuTyamisax. UWCTeHHI TOCTIKEHHS MiATBEPIKYIOTh, IO TEMII
MOBJIEHHS 3MIHIOETHCA 3 BIKOM, HAIIPHKIAM, JTIOMHM TOXMIOTO BiKy
TOBOPATH TOBUTBHINIE, HDK TPEACTABHAKA MOJONOTO MOKOMIHHS
[10; 11]. Temm TaKox mepesae eMOIiHAI CTaH MOBIIA, TOMY eMa-
THYHA (YHKIIS € OTHIER 3 OCHOBHUX (DYHKIIiH TEMITY.

CriBBiIHOIIEHHS BIKY Ta IHIIMX COLIANbHEX ()AKTOPIB pi3-
HUTBCA 3QJIEKHO BiJl KYIBTYPH TOTO, XTO TOBOPHTB. BikoBi mapa-
METPH 3a3BHYail TICHO TOB'S3aHi 3 TEHAEPHOIO HATEKHICTIO 0CO-
oucrocti. Tak, HampuKiaj, TOCATHEHHS MOBHOMITTA MOKE MaTH
pi3HI BIKOBI MO3HAYKH B 3aNMEKHOCTI BiJ CTaTi MOBIA. BikoBuii
TMOKA3HUK HAOYTTA CIMEHHOro, FOPHAMYHOrO Ta IHCTUTYIIHHOTO
CTaTycy TakoX BAPIIOETHCA B HOMOBIKIB Ta JKIHOK. JledKi pociin-
HUKH BHJIUIAIOTH 3arallbHy 3aKOHOMIPHICTh MiK CTAaTTIO Ta BIKOM
MOBIIS, 3TI1HO 3 KOO JKIHKH 3 BIKOM CTal0Th OLIBII HE3aIEKHIMH,
aKTHBHIMH Ta EHEPTIiHNAMH, TOJI AK YONOBIKH 3 BikOM HA0YBAlOTh
OiNMBIIOT 3aMeKHOCTI Bill IHIINX, CTAIOTh ACHBHUMH Ta HAIMIPHO
qyTTEBAME. ETHIYHI po30KHOCTI B CYCMINBCTBI MPHITYCKAIOTh
CTIBICHYBAHHS PI3HNX BIKOBHX CHCTEM B KOJi OTHI€I COMiaibHOI
TpyIH, ToMy Oi0noriyamil Bik 0COOUCTOCTI HE 3aBKAM 30iracThes
3 1i COmiaNbHAM BIKOM i CTATyCOM HABIiTh B MEKAX €MHOTO MOB-
HOTO criiBTOBaprcTBa. Kiacosa crenm(ika TakoK BITHBAE HA BIKOBI
CHCTeMH CITBTOBApHCTBA. Hampukmaj, mepexix y Aopocie KuTTS
HacTae Habarato pamirme s MOJTOMI 3 POOITHAYOTO CepeTOBHIIA,
HIK JU1S TIPEACTABHUKIB 13 cepenHporo Kacy. OTke, MOKHA TPH-
TMYCTATH, 1O 1 MOBHI 3aC00H, SKi BUKOPHCTOBYIOTHCS MPEICTABHH-
KaM# TIHX COI[ANbHAX BEPCTB CYCITHCTBA, OYIYTh pisHiMH [12].
VpaxyBaHHs TONIOHAX HIOAHCIB BOXITHBE I aHATI3y MOBICHHE-
BUX XapAKTEPHUCTHK PI3HUX BIKOBHX TPYII, & IXHA B3AEMOTIs TAKOK
€ 3HAYYIIOH0 IS OY/Ib-STKOTO COMIOMIHTBICTHIHOTO TOCITIKCHH.

JlocTimKeHHS TeMIOPATHHEX 0COOTMBOCTEH MOBIEHHS HOCITB
IHICHKOTO BapiaHTa AHTTIHCHKO! MOBH IPOBEIEHO 3 yPaXyBaHHIM
TaKUX TapaMeTpiB:

1) TpuBanicTs ycix cHHTArM (y Mc); 2) KUIBKICTh CKJIAJIIB Y BCIX
cunTarMax; 3) cepenns tpusamicth cknany B cuntarmi (CTC)
(y mc); 4) koeinienT nay3anii (K)); 5) TpuBaicts yeix Mixdpaso-
BHX, MKCHHTAMEHHHX 1 BHYTPIlIHOCHHTAMEHHHX T1ay3 (Y MC);
6) cepe/HbONay3aIbHa TPUBAIICTH (Y MC).

Cepenns Tpuanicts ckrnay (CTC) xoxHoi okpeMoi cuHTarmMu
00uKCITIOBAACk 32 HOPMYIOH:

t= . (1)

Jie t, — cepe/is TPUBATICTh CKafty (MC); ty — 3araibHa TpuBa-
JCTh CHHTATMHU 3 YpaXyBaHHAM May3u (Mc); n — KUTbKiCTb CKJIa/iB
y CHHTArMi,

Pesynbraty miapaxyHKy cepeHboi TPUBANOCTI CKIagy B MOB-
JIeHH1 HOCITB 1H/IHCHKOT aHIIHCHKOT 3 ypaxyBaHHSAM BIKOBOI 1 IeH-
JepHOT HANEKHOCT] MOBIIIB, IPE/ICTABIICHO HA pHC. 1.
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218 225 22

200

100

Cepejtast TpHBaIiCTh CKIaLy (MC)

® Yonosikn

O Kinku

0 - T T |
20-35 pokis 36-55 pokiB crapii 3a 55 pokiB

Bikosi rpymm

Puc. 1. Cepeanst TpuBaIicTh CKIATY B MOBJIEHHI HOCIIB iHfiicbKo
aHriiicb Kol

3icrapmenns mokasankiB CTC 3a BIKOBMMH TpyTaMu CBITIUTH
Tpo Te, IO HAWMIBIIANA TEMIT MOBNCHHS MPEBANIOE B MOBIEHHI
TIPENICTABHIKIB BiKOBOI rpymi 20-35 pOKiB, BOMHOYAC HOMOBIYE MOB-
nernst (CTC=218 mc) e mBrammm 3a xirode (CTC=225 mc). [ToBirb-
HITIM € MOBJIEHHS XIHOK J1BOX BIKOBHX TpYII (36-55 poKiB Ta cTapmi
32 55 POKIB) y OPIBHAHHI 3 HOOBIYMM MOBIIEHHSIM IIX BIKOBHX TPYIL.
JlocuiKeHHS TIOKA3a10, M0 HANTIOBLTHHIIINM Y TIOPIBHAHHI 3 IHIIMMH
BIKOBMMI TPYTIaMH € MOBICHHS TPE/ICTABHUKIB BIKOBOT TPYTIM CTAPIII
3a 55 pokiB. OTpuMaHi 1aHi MiITBEPIKYEOTH PE3yMBTATH 3apyOiKHIX
JOCIIIKeHb, SIKi CBI[4aTh MPO Te, 110 MOBMEHHS JTFO/IEH CTAPIIIONO BIKY
Ha 20-25% € TMOBLIGHINIMM, HIK MOBICHHS JIFOIEH MOIOION0 HOKO-
JHHS 32 {HIMX PIBHAX YMOB. Jl0 TOTO %, KOH JIOIM TIOXMIIOTO BIKY
TOBOPATH Y 3BMYHOMY JUTS HHUX TEMIIi, BAPIaTHBHICTh MBHKOCT iX
MOBIICHHSI 30LIBIIYETHCA 1 CTae OUIBIION Ha 55% MOPIBHSAHO 3 TIOKA3-
HUKaMM MOJOAMX MOBLIB. CIiJ 3a3HauMTH, 110 JiTHI JOQM 31aTHI
30UTBIIYBATH CBOKO IIBUKICTH MOBIEHHS TAKMM YHHOM, 00 BOHA
BIITIOBITaJ1a HOPMAITHHIH ITBHAKOCTI TOBOPIHHS MOJMOTHX JIFOIEH, X04a
3a3BHYAH CTapIIe OKOTIHHSA PO3MOBIIAE He Tak MBHIKO [13].

3aranpHe BpakeHHS TPHCKOPEHOT0, YIOBITBHEHOTO UM HOp-
MAJIBHOTO TEMITy MOBJEHHS TOB’S33HO HE TINBKU i3 CEPeTHbOI)
TPUBATIICTIO CKITALLy, afle i i3 may3anbHOW HACHYEHICTEO MOBITEHHS.

AHari3 may3anbHOi HACHYEHOCTI TIPOBOIMBCA IIIAXOM TIijpa-
XyHKY KoeillieHTa nay3ailii Ta cepeIHb01 TPHBATOCTI T1ay3.

[Tiy yac Bu3HAueHHS KoeilieHTa nay3anii Kp OTIEPYEMO TTBOMA
BEMMYAHAMI: CYMapHOI0 TPHBANICTIO 3BYYaHHSA 3 ypaXyBaHHIM
may3, i CyMapHOI0 TPHBANICTIO 3BYYaHHS O3 ypaxyBaHHA Tiays3.
Koeimient may3anii po3paxoByBaBcs 3a HOPMYIOL0:

D (2)’
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ne K - KoeilienT naysauii; t. — cyMapHa TPUBATICTb 3BY-
YaHH$ 3 YPaxyBaHHAM 11ay3; { — CyMapHa TPHBaITiCTh 3By4aHHs 0€3
ypaxyBaHHs Tiays3.

Pesynbratu focnimkenHs koediuienta may3auii Ta cepeaHbol
TPUBANOCTI MAy3 Y MOBICHHI HOCIIB HAiHCbKOT aHIiHChKOT TIpe-
CTaBIIeHO y Tabmui 1.

Pesyneraru, HaBeneni y Tabmuii 1, mMOKa3ytoTh, MO HAHOLIBII
nay3anbHO HACHYCHWM € MOBICHHS YONOBIKIB BIKOBOI TpymH
«cTapuri 3a 55 pokie» (K, =1,59). Mosrenns YOJOBIKIB Ii€i BiKo-
BOI IPYMH TaKkoX MapKOBaHO OLTBIIOI0 CEPeHBOI0 TPHUBATICTIO
Tiay3, OPIBHIOKOUH 3 iHIIMMHU iHQopManTamu (747 Mc). Haiimenn
nay3aqbHO HAaCHUEHNM € MOBJEHHS YOMOBIKIB, O HANeXaTh 10
BiKOBOi Tpymu «20-35 pokie» (K, = 1,25). aranom crocrepira-
€ThCS TCHJIEHIS 30UTbIIeHHs KoeilieHTy maysamii Ta cepel-
HBOI TpUBANOCTI Tay3 3i 30UIbLICHHAM BiKy HOCIiB iHAIHCHKOT
AHITIACBKOT.

Yei 3adhikcoBaHi B MOBIICHHI HOCIiB iHJIHCHKOT aHDIIHCHKOT
nay3u 0y70 K1acu(ikoBaHO TAKUM YHHOM:

1) Hankopotka naysa — 1o 200 mMc; 2) kopoTka naysa — ix 201
10 500 mc; 3) cepemnst maysa — Big 501 g0 800 mc; 4) tpuBana
nay3a — Bin 801 1o 1200 mc; 5) HanTpusana maysa nonas 1200 Mc.

BincotkoBuii po3mojiin may3 3a TPUBANICTIO B MOBJEHH HOCIiB
IHIiHChKOT aHMTIHCHKOT TPBOX TOCTI/KYBAHHX BIKOBHX TPYII Tpef-
CTaBIEHO B TAOMHII] 2.

3rigHO 3 OTPUMAHMMH JAHMMH [May3albHOTO PO3MOMLTY,
Yy MOBJIEHHI iH(OPMAHTIB BiKOBOT rpymu 20-35 POKiB MpeBaio0Th
KOpOTKI ay3u Ta may3u cepenuboi Tpusanocti (38% ta 33% Bix-
TOBIIHO). Y MOBIICHHI BikoBOT rpymu 36-55 pokiB HaibinbI pexy-
PEHTHUMH € TIay3u cepeHboi Tpusanocti (51%) sk y Mexax el
BIKOBOT TPyIH, TaK i B MOPIBHSHHI 3 MOBJCHHSM IHIIMX BIKOBHX
rpyn. Tpuani (20%) Ta HaaTpusani naysu (6%) JOMiHYIOTb Y MOB-
JIeHH] CTapuIuX 3a 55 pokiB HOCITB iHAikcbKoT aHTmilichKoi. [Tpomi-
HAHTHOI0 OCOOMMBICTIO MOBIEHHS € TAKOK 3MEHIIEHHS KiTbKOCTI
HAJIKOPOTKHX T1ay3 13 BIKOM.

Taomums |
TemmopasbHi XapaKTepHCTHKH MOBJIEHHSI HOCITB
inniiicbkoi anraiiicbkof

TnopmanTa K9e¢iui€HT nay3auii Cgpezum TpU-
(y BiTHOCHHMX OXMHHUSX) | BaJicThb may3 (Mc)
YOJOBIKH 1,25 617
20 . )
0-35 poxia KIHKH 1,35 627
.| uonoBiku 1,47 683
3633 poxin 1 132 642
crapimi YOJIOBIKH 1,59 747
3a 55 pOKIB | kinkn 145 690

Ta0mums 2
Buyn nay3 3a TpuBasicTio B MOBJIEHHI HOCIiB
ingificbKol anrIifchLKOl

Po3noxin nay3 3a Tpusadicrio (%)
Buan nay3 Bixkosi rpynn
20-35 pokis 36-55 poxiB | crapuwi 3a 55 pokis

Hanxopotxki 10 8 5

Koporki 38 28 32

Cepei 33 51 37

Tpusari 15 9 20
Hanrpusani 4 4 6

[poimoctpyeMo BuIIe3a3HAYeHI TEMIIOPalbHI 0COOTMBOCTI
B HaBeZICHOMY ()parMeHTi MoBIEeHHS 3 1-piuHOTO iHAIHCHKOr0 Map-
KeTHHIOBOTO KoHcy/branTa 3 [aiinapadany (Inmis) (puc. 2).

What I like about America, I think, is a sense of possibility. So
very much seems like, you know, if you’re smart, people are willing
to give you a chance.

indial0
143.272962 144.483052

952 981 65 1210

135 145
Time (s)

Puc. 2. Ocunnorpama BuIEHABEIEHOT0 (GPATMEHTY

Y nasenenomy 10 cexynaHoMy (parmenti MoBmeHHS 3aik-
coBaHo 1Bl TpuBai may3u (952 mc ta 981 Mc), oHy HaKOPOTKY
nay3y (65 Mc) Ta onHy HaaTpusany naysy (1210 mc), onHa 3 sKuX
€ 3anoBHeHot0. Koediient maysauii cranosuts 1,78, a cepens
TpuBanicts nay3 802 mc. Uepes HASBHICTh TPUBAIX Ta HAATPHBA-
70i Tay3 MOBMEHHS 3By4HTh BIIEBHEHO Ta BHBakeHo. [1ay3u € noriy-
HUMH, 38 BUHATKOM OJIHi€T 3aTIOBHEHOT May3u Xe3uTallii, ska JI0mo-
Marae MOBLIIO POJOBIKHUTH BIACHY TyMKY.

BucnoBku. Ha misicTasi mpoBesigHOT0 aHamizy TeMIOpambHIX
XapaKTePUCTHK MOBJCHHS HOCIIB IHJICHKOI aHDIIHChKOT MOXKHA
KOHCTAaTyBaTH, IO TEMI Ta May3allis BiIrpaloTh BaXJIMBY pOIb
y IpocoauyHoMy odOpMiIeHH! MOBIEHHS. TeMropaibHa oprai-
30l MOBJEHHS HOCIB iHJIMCbKOT AHIMHCHKOT XapaKTepu3yeThes
HAMIIBAJIUIAM TEMIIOM MOBICHHS y TMPEICTABHUKIB BIKOBOI rpymu
20-35 pokiB, MOBITHHINIAM TEMIIOM MOBIICHHS JKIHOK JIBOX BIKOBHX
rpym, acame; 36-55 pokiB Ta cTapiri 3a 55 pokiB y MOPIBHSHHI 3 40JI0-
BIYMM MOBICHHSIM LIMX BIKOBHX IPYIL; JOMiHYBAHHSM KOPOTKHX Tiay3
Y MOBIIeHH BikoBoi rpymit 2035 pokiB, Tay3 cepeiHboi TPUBATOCTI
B MOBJICHHI BIKOBOT Ipymu 36-55 OKiB, TPHBATHX Ta HAATPHUBAIIX
Tay3 y MOBJICHHI CTAPIINX 32 55 POKIB HOCITB 1HAIHCHKOT AHIIIHCHKOT,
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Kharkova H. Temporal characteristics of English
speech in India in different age groups

Summary. The article is devoted to the study of the temporal
characteristics of India English, which is the second most
widely spoken official language in India. After India gained
independence in 1947, English language continues to play
an important role in the life of Indian society: English is
used in public administration, judiciary, business, mass
media, science, education, and also serves as an intermediary
language in the interpersonal communication of participants
with different mother tongues. Moreover, it acts as a means
of achieving socio-economic success. The ability to speak
English is an indicator of prestige. The material of the research
is audio recordings of spontanecous speech of Indian English
speakers (20 recordings) of men and women belonging to

three age groups, namely: 2035 years, 3655 years, older than
55 years, residents of the city of New Delhi, cities of the states
Tamil Nadu, Kerala, and other cities of India. The study
was conducted taking into account gender and age factors.
Instrumental analysis was carried out using the PRAAT 6.3.17
software package. The experimental material selected for
analysis consists of audio recordings, which are presented on
the official website of the International Dialects of English
Archive. The instrumental analysis made it possible to
determine such temporal parameters as the mean syllable
duration, the pause ratio and the mean duration of pauses,
as well as the distribution of different types of pauses in
the Indian English speech. As a result of the study, it was
concluded that the speech of representatives of the age group of
20-35 years is characterized by the fastest pace, a slower pace
marks the speech of women of two age groups (3655 years
and older than 55 years) in comparison with the male speech
ofthese age groups. Indian English speech of the representatives
0f20-35 age group is abundant in short pauses, medium-length
pauses dominate in the speech of the 36-55 old speakers,
and long and ultra-long pauses in the speech of those who are
over 55 years old.

Key words: Indian English, instrumental analysis, mean
duration of pauses, pause ratio, age.
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FOREIGN LANGUAGE COMMUNICATIVE COMPETENCE
OF SPECIALISTS OF NAVIGATION AND SHIP HANDLING AT SEA:
THEORETICAL CONCEPT

Summary. The article analyzes the main definitions
of the concept of foreign language communicative competence,
which led to the conclusion that there are several main
approaches to this concept. Advocates of the first approach are
ofthe opinion that foreign language communicative competence
is a complex integral personal formation that ensures
the student's ability to communicate in the process of foreign
language communication and is formed as a result of learning.
The second approach defines foreign language communicative
competence as the ability to freely and adequately carry out
foreign language intercultural communication and interact
with representatives of the culture of another country, as
well as to solve problems of interpersonal and intercultural
interaction. According to the third approach, foreign language
communicative competence is a set of linguistic knowledge,
skills and abilities, a high level of practical proficiency in both
verbal and non-verbal means of language, which is formed in
the process of modeling foreign language professional activity.
In this paper, the foreign language communicative competence
of specialists in shipbuilding and navigation is interpreted
as an integrative system-forming and personal-professional
property based on professional foreign language knowledge,
skills, abilities and attitudes towards foreign language
communicative activity in the professional field.

The paper describes the term "communicative competence",
which implies the ability to correlate language means with
specific tasks and situations of communication, to organize
communication in compliance with the relevant language
norms and communicative expediency. It is determined that
communicative competence involves mastering a language
and applying this language knowledge in the context of interaction
with other foreign-speaking communication partners.

Key words: foreign language communication competence,
specialists in navigation and ship handling at sea, competence
development.

Statement of the problem in a general form and its connection
with important scientific or practical tasks. The main task of higher
education in Ukraine is to provide quality training and to develop
the necessary knowledge, skills, values and practical experience
that will be useful to students in their professional activities. There
is absolutely an undeniable fact that one of the main components
of professional competence that increases the competitiveness
of future professionals is foreign language proficiency.

Analysis of the latest research and publications on this topic,
selection of previously unsolved parts of the general problem,
to which this article is devoted. According to the definition in
the Law of Ukraine "On Higher Education” (2014), "competence is

a dynamic combination of knowledge, skills and practical abilities,
ways of thinking, professional, ideological and social qualities,
moral and ethical values that determines the ability of a person to
successfully carry out professional and further educational activities
and is the result of studying at a certain level of higher education"
(On Higher Education: Law of Ukraine, 2014).

It should also be noted that this concept is also presented in
the National Qualifications Framework of Ukraine, which defines
competence as the ability of a person to perform a certain type
of activity, which is expressed through knowledge, understanding,
skills, abilities, values, and other personal qualities, and the result
of training is the competence that a person acquires and/or is able to
demonstrate after completing training.

The task of all educational programs is to form competencies
that are developed within the framework of academic disciplines
and assessed at different stages of their implementation. Methodical
recommendations for the development of higher education standards
[1], approved by the order of the Ministry of Education and Science
of Ukraine, among the main terms and their definitions (thesaurus)
define "competence" as the ability of a person to successfully
socialize, learn, and carry out professional activities, which arises
from a dynamic combination of knowledge, skills, abilities, ways
of thinking, views, values, and other personal qualities. The above
document provides the following classification:

— Integral competence is a generalized description
of a qualification that expresses its main competence characteristics
in relation to professional activity and/or study.

— General competencies are universal competencies that do
not depend on the subject area, but are important for the successful
further professional and social activities of a higher education
student in various fields and for his or her personal development.

— Special (professional, subject) competencies relevant to
a particular subject area that is important for successful professional
activity in a particular specialty.

In the International Convention on Standards of Training,
Certification and Watchkeeping for Seafarers (STCW), the "standard
of competence" means the level of training that must be achieved
to properly perform the tasks assigned to a ship in accordance with
internationally agreed criteria and includes established standards or
levels of knowledge, understanding and demonstrated skills" [2].

Scientists interpret the concept of "competence” as the ability
of a person to carry out certain professional activities, interact
and communicate in society, which is based on experience,
knowledge, skills and values previously acquired during training
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[3], a multidimensional category that is part of the specific
conditions for its implementation and assumes that a person already
has the competencies appropriate for the position. Thus, a person
competent in a particular field must have the appropriate knowledge,
skills and abilities that enable him or her to act effectively and fully
and comprehensively characterize him or her as a professional [4].

Forming of the purpose of the article. The purpose
of the article is to study the theoretical concept of foreign language
communicative competence of specialists in navigation and ship
handling.

Presentation of the main material of the study with a full
justification of the obtained scientific results. In this regard, it
is generally accepted that the modern methodology identifies
six significant competencies developed on the basis of Bloom's
taxonomic theory. Bloom's Taxonomic Theory, which should be
actualized in the process of developing communicative skills in
foreign language classes:

1. Competence at the level of knowledge. At this stage, students
are asked questions to help them learn how to use previously learned
information, ideas or principles. The level of knowledge may include
awiderange of material, suchas knowledge of terminology, knowledge
of specific facts, awareness of classifications and categories, as well
as criteria and methodology for assessing the nature of linguistic
phenomena in accordance with the material learned in the class. At
this level, students are only encouraged and motivated to recall what
they already know; they are not asked to apply the methodology
of analyzing the information they have acquired.

2. Competence at the level of perception Students have to
demonstrate their understanding of the meaning and significance
of ideas. Participants use previously acquired linguistic and cultural
knowledge to assess future linguistic and semantic perspectives.
Questions at the comprehension level encourage students to classify,
compare, describe, analyze or summarize information.

3. Competence at the level of application. At this level, students
apply the acquired knowledge in new communication situations.
They can select and use the necessary data, apply concepts, rules,
techniques, principles, and laws, theories to solve problems or
tasks. Questions at the application level stimulate students' active
language activity; activate their skills of modifying the necessary
information in accordance with its intended purpose.

4. Competence at the level of analysis. At this level, students
should learn to differentiate and systematize the concepts, ideas,
theories they have studied in order to better understand their
organizational structure and principles of unification. The level
of analysis is considered higher than the previous level because it
requires an understanding of both the content and structure of the idea.

5. Competence at the level of synthesis is a high level
of proficiency in foreign language communication skills. At
the synthesis level, concepts and ideas are integrated into
a single unit. Such communication skills can be used when writing
a scientific paper, making classifications that require the invention
of a new conceptual structure. Questions at the synthesis level
can help students not only adapt to a new language environment,
organize, collect, and classify information, but also come up with
their own hypothesis and collaborate on the results.

6. Competence at the assessment level. At the sixth level,
students are expected to express their own opinions and judgments
in order to make an objective assessment of the results obtained.
Learning achievements at this level are the highest in cognitive

and level are the highest in the cognitive hierarchy of goals, as they
include elements of all previous levels of all previous levels and also
involve the acquisition of the ability to make conscious evaluative
judgments based on clear criteria. Questions at the assessment level
encourage students to evaluate the value of theories or concepts, to
propose a systematization of factual material based on arguments
and evidence [5, p. 54-56].

It is noted that competence is a complex, multicomponent
and interdisciplinary concept, which differs from one author to
another in terms of volume, composition, semantic and logical
structures. Competenceis described asa characteristic of a personality
(property, quality of a personality, component), and as a holistic
formation in the structure of a personality, as a system of properties
and regulation of a personality, quite often competence is identified
with knowledge, skills, experience and abilities.

To summarize the above, here is a formulation of our own
interpretation of the term "competence". Thus, competence is
the ability of a person to perform a specific professional activity
based on the experience, knowledge, skills, abilities and values
acquired during education.

In order to describe the structure of foreign language
communicative competence of specialists in navigation and ship
management, it is necessary to study all aspects of the phenomenon
of "communicative competence", to define its essence and functions.
In our previous publications on the analysis of the content of the term
"communicative competence”, we defined it as competence in
communication, namely the knowledge that a specialist should have
and the skills that he or she should be able to use in a particular
communication situation [6; 7].

However, it should be added that the term "communicative
competence" has a wide range of definitions: from the ability to
communicate, communicative, the ability of a person to establish
communicative contact with others to a more specific consideration
of communicative competence — as knowledge of cultural norms
and rules of communication; mastery of social stereotypes
of behavior; possession of communicative skills and abilities;
systematic internal means of regulating communicative actions;
a set of skills and abilities obtained on the basis of individual
experience, i.e. operational and technical means of communication
[8]. "Communicative competence" is defined as the successful
use of various communicative knowledge, skills, and the acquired
or innate ability to establish important contacts in society. it is
the successful use of various communicative knowledge, skills,
and the acquired or innate ability to establish important contacts in
society [9].

From the point of view of the theory of foreign language speech
activity, according to G. Salashchenko, competencies in speaking,
reading, writing and listening are formed on the basis of lexical
and grammatical competence and are the basis of speech competence.
Speaking competence is complemented by pronunciation
competence, writing competence by spelling competence, listening
competence by the ability to distinguish phonetic signs, and reading
competence by the ability to recognize graphic signs. The leading
component of communicative competence is speech skills, which
are formed on the basis of language knowledge and skills, as well
as linguistic and country knowledge [10].

Professional communicative competence is defined by
S. L. Barsuk in the research as language behavior that is specific to
the professional environment and is carried out within the situational
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context related to training and specialization. The teaching of speech
skills and language knowledge is seen as a holistic mechanism for
performing communicative tasks within a learning situation. The
following are typical situations of professional communication:

—navigation watch,

—radio communications,

— serving passengers/crew members,

—communication within the scope of personal duties,

— communication to ensure life safety on board the ship
[11, p. 64].

The term "communicative competence” is key to describing
communication, which implies the ability to correlate language
means with specific tasks and situations of communication, to
organize communication in compliance with the relevant linguistic
norms and communicative expediency. In general, it can be
concluded that communicative competence implies mastering
a language and applying this linguistic knowledge in the context
of interaction with other foreign-speaking communication partners.

Nowadays, the problem of developing foreign language
communicative competence is the subject of many studies. There
are many definitions of the concept, some of which are:

— Foreign language communicative competence is considered
as a set of knowledge, skills, and abilities, the possession of which
allows students to use a foreign language in a variety of socially
determined situations, taking into account linguistic and social rules
followed by native speakers [12].

— Foreign language communicative competence is a complex,
integral personal formation that enables the ability to communicate
in the process of foreign language professional communication.
This competence should be holistic, systemic, multifunctional
and mobile [13].

— Foreign language communicative competence appears as
a special type of professional competence, which is defined as
the willingness and ability to master subject matter and scientific
knowledge in professional communication [14].

— Foreign language competence is an integrative personal
and professional education that determines the ability and readiness
of a specialist to creatively solve practice-oriented and information
and communication tasks in the field of professional activity
and foreign language professionally oriented communication [15].

The problem of forming foreign language communicative
competence is nowadays given a lot of attention in numerous
scientific studies, but the analysis of modern studies of foreign
language communicative competence shows that this concept is
defined ambiguously by different authors.

There are several approaches to defining this concept.
Representatives of the first approach understand foreign language
communicative competence as an integrated personal formation
that involves foreign language proficiency acquired as a result
of learning and determines the level of professionalism of a future
specialist, i.e. expresses his/her main competence characteristics
in the conditions of professional activity and/or study. The next
approach to the definition of foreign language communicative
competence, whose representatives believe, that it is certain
knowledge of a foreign language, as well as skills and experience in
solving typical communicative tasks.

Alternatively, we can also distinguish the approach according to
which foreign language communicative competence is the ability to
carry out intercultural and professionally oriented communication.
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Research conclusions and prospects in this scientific direction.
The analysis of the main definitions of the concept of foreign language
communicative competence has led to the conclusion that there are
several main approaches to this concept. Representatives of the first
approach believe that foreign language communicative competence is
acomplex integral personal formation that ensures the student's ability
to communicate in the process of foreign language communication
and is formed as a result of learning, The second approach defines
foreign language communicative competence as the ability to
freely and adequately carry out foreign language intercultural
communication and interact with representatives of the culture
of another country, as well as to solve problems of interpersonal
and intercultural interaction. According to the third approach, foreign
language communicative competence is a set of linguistic knowledge,
skills and abilities, a high level of practical proficiency in both verbal
and non-verbal means of language, which is formed in the process
of modelling foreign language professional activity.

In our study, the foreign language communicative competence
of specialists in navigation and ship handling is interpreted as
an integrative system-forming and personal-professional property
based on professional foreign language knowledge, skills
and attitudes towards foreign language communicative activities in
the professional sphere.
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1HIIOMOBHOT

IBenoa I. B. InmomMoBHa  KOMYHIKaTMBHA
KOMIIeTeHTHicTh ¢axiBuiB 3 Hapiramii i ynpaBainns
MOPCHKHMH CYTHAMH: TEOPEeTHYHUH KOHLENT

AHarouisi. Y cTaTTi NpoaHaii3oBaHO OCHOBHI BU3HAUCHHS
MOHATTS 1HIIOMOBHOI KOMYHIKaTHBHOI KOMIETEHTHOCTI, IO
JTO3BOJIMJIO 3POOMTH BHUCHOBOK TIPO ICHYBaHHS JEKUIBKOX
OCHOBHHUX MIJIXOAIB 10 WBOro MOHATTI. [IpencraBHUKH
MEpIIOro MiIXOAy AOTPUMYIOTHCS AYMKH, IIO IHIIOMOBHA
KOMYHIKaTHBHA KOMIIETEHTHICTh — 1€ CKJIAJHE IHTErpajibHe

0COOMCTICHE YTBOPCHHS, sIKe 3a0e3Ieuye 3/1aTHICTh CTYJICHTa
0 CIIJIKYBaHHS B TPOLECI IHIIOMOBHOT —KOMYHiKarlii
i GopMy€eThCs B pe3yibrari HaBuaHHs. J{pyruid miaxia Bu3Hayae
IHIIIOMOBHY KOMYHIKATHBHY KOMIICTEHTHICTh $IK 3[aTHICTb
BIJIbHO ¥ aICKBAaTHO 3/IICHIOBATH IHIIIOMOBHY MIXKYJIBTYpHY
KOMYHIKAI[IF0 Ta B3aEMOMISATH 3 IPEICTABHUKAMU KYIBTYPH
THIIIOT KpaTHH, A TAKOXK BUPIIITYBATH IPOOIEMH MiXKOCOOHCTICHOT
Ta MDKKYJIBTYPHOT B3aemoii. 3rifHO 3 TpETIM MiJX0I0M,
IHIIIOMOBHA KOMYHIKaTHBHA KOMIICTEHTHICTh — 116 CYKYITHICTh
MOBHUX 3HaHb, HABHYOK i BMiHb, BUCOKHI PiBEHb IPAKTHYHOTO
BOJIOJIIHHS SIK BEepOAIbHUMH, TaK 1 HEBEepOATLHUMHU 3aco0aMu
MOBH, 1[0 ()OPMYETHCS B TPOLIECI MOICIIOBAHHS IHIIOMOBHOT
npodeciinoi aisuibHOCTI. Y po0OOTi IHIIOMOBHA KOMYHIKaTHBHA
KOMIICTEHTHICTh (DaxiBIlB 3 CYIHOBOJIHHS Ta CYIHOBOJIHHS
TPaKTyeTbCSI ~ SIK  IHTEIPaTHBHA  CHCTEMOYTBOPIOHOYA
Ta 0COOMCTICHO-TIpOQeCiiiHa BIACTHBICTh, L0 IPYHTYETHCS
Ha npodeciiiHuX  IHIIOMOBHHMX  3HAHHSX, HABHYKaXx,
YMIHHSX Ta CTaBJICHHI [0 IHIIOMOBHOI KOMYHIKATHBHOL
IUSUTBHOCTI y TIpodeciiiHii cdepi. YV cTarTi ONMCcaHO HOHSTTS
"KOMYyHIKaTHBHA KOMIICTCHIIis", siKe mepeadadae 37aTHICTh
CIIIBBIZIHOCHTH MOBHI 3aCO0M 3 KOHKPETHHMH 3aBIaHHIMH
i CHTyaI[isIMM CIIIJIKYBaHHsI, OPraHi30BYBaTH KOMYHIKaIlit0
3 JOTPUMAHHSM Bi/IMOBIIHUX MOBHUX HOPM 1 KOMYHIKaTUBHOI
JIOLIIBHOCTI. BU3HAYA€THCSI, 110 KOMYHIKATHBHA KOMITCTCHIIiSI
nependadae OBOJIOAIHHS MOBOIO Ta 3aCTOCYBAaHHS IIMX MOBHHX
3HAHb y KOHTEKCTI B3aeMONii 3 IHIIUMH IHIIOMOBHUMH
MapTHEPaMHU IO CITIIKYBaHHIO.

Krouosi cj10Ba: IHIITOMOBHA KOMYHIKaTUBHA
KOMITETeHTHICTh, (axiBIiB 3 HaBiramii 1 ymnpaBiiHHA
MOPCHKUMH CyJTHAMH, (POPMYyBaHHSI KOMIETEHTHOCTEH.
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HTupoxosa I. I,
0o0Kmop hiiocoii y Piaos02iUHUX HOYKAX,

oouerm Kageopu IHOZEMHUX MO8 NPOPECITiHO20 CNPAMYBAHHA

3anopiazbr020 HAUIOHAIBHO20 YHIGEPCUMEny

EMOIIIMHI KOHIIEIITA B TBOPYOCTI B. BJIEMEKA
TA IIOETIB O3EPHOI ITKOJIN

AHoranig. B cTarTi J0CHIKEHO €MOIiiHI KOHIENTH
B TBOpaxX IpPEACTaBHUKIB PAaHHbOIO AHMIIHCBKOIO pPOMaH-
tusMy: B. bueiika Ta noeriB OszepHoi konu. BusHaue-
HO OCOOJIIMBOCTI BUKOPUCTAHHS LUX KOHLENTIB IOPIBHSHO
3 MONEPeAHIMU JITepaTypHUMH HalpsiMaMM Ta 3 IHIIUMHU
HalliOHAJIbHUMU BapiaHTaMU POMAHTHU3MY, OCKIIbKU €MOLii-
Hi KOHIIENTHU SIK HEBiJl’éMHUN KOMIIOHEHT JYXOBHOI KyJIbTypH
Oy1b-KOTr0 Hapoy IPOSIBIISIOTE NIEBHY creludiky BepOaiza-
1ii y pi3HUX JIHIBOKYIBTYpax. s TBOPUOCTI MOETiB-pOMAH-
THUKIB OyJI0 XapaKTepHE 30CEPEKEHHS Ha OCOOUCTICHOMY, i,
BIJINIOBITHO, 3HAYHA yBara MpHIULLIACh IOUYTTAM, CIIOrazam
Ta PI3HOMaHITHUM €MOLSIM, SIKi BOHU CTBOPIOIOTh. 3arajabHuUil
HacTpill moes3iil ckiagaBcs Oimbie 3 HDKHUX (pa3oM 3 THM
CHJIbHHX) MTOYYTTiB, a HE 3 BUOYXOBUX MPUCTPACTEH.

Emouiiina cdepa sk B TBopax moeriB O3epHOI LIKONIH,
Tak 1 B. brielika KOHLIeNTyali3y€eThCsl 3a TAKUMU O3HAKAMHU SIK
«UIHHICTBY», «aHTPOIOMOPQHICTB», «300MOpGHicTbY. Kpim
LUX CHIIbHUX O3HAK IS iHIMBiNyallbHO-aBTOPCHKOI KapTUHU
ciry B. bruelika xapakrepHi Taki KOHLUENTyallbHI O3HAKU SIK
«IHTEHCUBHICTBY Ta «CYOCTAaHIIOHANBHICTbY.

Bep6anbHi 3ac00M €MOTHUBHOCTI MOXKHA PO3MOJUIUTU Ha
JIB1 KaTeropii: JIeKCHKa, 1110 BUpa)Kae eMOLil, Ta JIEKCHKa, 1110
ornucye emouii. Haii0iip BXKMBaHUMHU B TOCIIIKYBAaHHUX TBO-
pax € IMGHHMKU Ha IO3HAYEHHs IO3UTUBHMX Ta HEIaTUBHHUX
€MOLIil, MIPUKMETHUKY Ha I[IO3HAUECHHS O3HAK Ta SIBUII, SIKi
CTUMY/IIOIOTh IIO3UTUBHI YK HEraTHBHI €MOLii, JiecioBa Ha
[I03HAYEHHsI eMOLIMHOro NepeKUBAHHS Ta OJUHUILIl Ha [103HA-
YeHHs NapaBepOabHUX BUABIB eMoliil. EMouiiiHi KoHIenTH
peai3yloThesl Ha BCiX piBHAX: GoHETHUIHOMY, MOP(OIOriuHO-
My, TE€KCUYHOMY Ta CHHTAKCUYHOMY. Y pelpe3eHTaLil eMOoLiii-
HUX KOHLENTIB MOETH BHAIOTHCSA 10 PI3HOMAHITHUX CTHIIC-
THUYHUX 3ac00iB: MeTadop, aHTUTE3, TinepOoi, napaaeabHUX
KOHCTPYKIii 1 moBropiB Tomo. g B. brelika, Tak camo sik
1 g noeriB O3epHOI LIKONM, XapaKTEPHUM € OCIiBYyBaHHS
IIPOTUJICKHUX HOUYYTTIB B iX cHiBicHyBaHHi. Ta OCKUIbKY BiH
OyB He JIUIIE IIOETOM, a i XyJOKHUKOM Ta IpaBepoM, B Horo
KapTUHI CBIiTY BepOasizaiii eMoLiii rapMOHIIOIOTH 3 Bi3yalli-
3al[IsIMH.

Ku1r04oBi ci10Ba: eMOIIiiiHI KOHLENTH, 1HIUBIAyaIbHO-aB-
TOpChbKa KapTHHA CBiTY, MeTadopa, aHTPOIOMOP(HICTb, Bi3y-
atizauii.

IloctanoBka mpodaemn y 3araipHOMY BHIIAAN Ta ii 3B°H-
30K 3 BAKIMBHMH HAYKOBHMH YH NPAKTHYHHUMH 3aBIAHHSMH.
Koxna monuHa mo-pisHOMY cripuiimMae mpeMetdt i sBuma. Pisui
TojIii HABKONO MOXYTh BUK/IUKATH SIK MO3UTHBHI, TAK 1 HEraTHBHI
eMOIIi1. AJie BOTHOYAC eMOILIi — Iie Te CIiIbHE, [0 00 €IHYE JIofIeH
PI3HEX KyIBTYp 1 poOuTh X MOXIOHMME MiX cO00I0. A eMOLiiHi
KOHIIENTH € Pe3ylbTaToM MepeOCMHCIEHHS eMOLIH iMH Hapo-
JlaMK Ta 3aKpiIieHHs X y BiuacHiil MoBi [1; 45]. Emoii € onaum
3 00’€KTIB JOCIIKEHHS MOBO3HABCTBA, OCKUIBKH BOHH € CKIIa-
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JOBAME KOMYHIKATHBHOI JiSUTBHOCTI JIOMHHA [2; 629]. Bemikumii
iHTEpeC eMOITiiHI KOHIENITH CTAHOBIATH 30KpeMa JUIT KOTHITHBHOI
TIHTBICTHKH, 0 3aiMA€ETHCA TOCITIDKEHHIM MOBH SK 3ac00y Opra-
Hizamii, 00pobku Ta mepemayi indopmarii [3; 204]. 3 oxHOTO HOKY,
EMOIIIIHI KOHIENTH TPOSBIAIOTH MEBHY CHEIH(iKy BepOanizamii
y pi3HUX JIHTBOKYIBTYpax [4; 137], a 3 iHmroro, GyHKIiOHyBaHHS
KOHIICTITIB €MOIIIf B XYNOKHBOMY JWCKYPCI € VHIBEPCATBHIM,
OCKIJTBKM BOHH PEai3yIOThCS Ha BCIX PIBHAX: (POHETHIHOMY, MOp-
(OMOTITHOMY, IEKCHIHOMY Ta CHHTAKCHIHOMY [5].

AHani3 ocTaHHIX JocTimkeHb i myOdikamiii 3 1aHoi TeMH,
BH/Ii/IEHHSI HeBUPIIIEHUX PaHillle YACTHH 3arajbHoi MpooIeM,
KOTPHUM NPUCBAYYETHCS 03HAYEHA CTATTH. Y CBOIX JOCII/IKEH-
HSX HayKOBII BIBYAIOTH OKPEMi MOIi{ B TBOpaX YKpaiHCHKNX [6; 7]
Ta iHo3eMHHX [§; 9; 10] aBTOpiB, @ TAKOX TEHIEPHY CTIETMIKY Bep-
famizarii eMoTEBHOCTI [11]. Y po3BiKax BICHHX BUBYAIOTHCS EMO-
mii 3 OIIAAY Ha iX KOTHITHBHY CTPYKTYpPY Ta KOHIETITYaTbHi METa-
(opu emoriitaux KoHmenTiB [12]. ChOTOmHI Y HAYKOBUX PO3BiTKaX
TIPUCBTIEHIX EMOI[IM JOCTIIKYEThCS TAaKOK 1X MYNBTHMOIAIbHA
aKTyaNTi3allig AK B XyIOXHIX TBopax [13], Tak i B KiHOTHCKYypCi
[14]. HemocTaTHbo yBar MpuiieHo BHOKPEMJICHHIO KOJCKTHBHHX
Ta IHAUBITYATHHIX PHC B KOHIETITYaNTi3allii eMOIIii B KapTHHi CBITY
B MEKax MEBHOTO JTITEPATYPHOTO HAMPAMKY, 30KpeMa POMAHTH3MY.

®opMyBaHHS MeTH CTATTi. MeTa CTaTTi TONATaE B aHAMmi3i
ocoOmBoCTel (DYHKIIOHYBAHHSA EMOIIHAX KOHIIETTIB B TBOP-
qocti B. breiika ta moeriB Ozeproi mxomm. Peanizamis Metn
nepenbdadae po3B’I3aHHS HACTYITHUX 3aBIAHb. BU3HAYCHHS O3HAK,
3a SIKAMH eMOITiiHA c)epa KOHIENTYai3yeThes B TBOPAX IIHX MOE-
TiB; aHaNi3 3aco0iB BepOami3arii eMOMifHIX KOHIIENTIB Ta CTUIIC-
THYHIX 3aC001B; BCTAHOBNEHHS CHITHHIX Ta IHIMBITYaTbHIX PHC
BUKOPUCTAHHA UX KOHEIITIB.

Bukiax ocHoBHOro Mmarepiaiy MOCTIIKeHHS 3 NOBHUM
OOIPYHTYBAHHSIM OTPHMAHHX HAYKOBHX pe3y.ibTaTiB. [ 100u
POMAHTI3MY XapakTepHa BiIMOBA BiJ PAITIOHANICTHIHOTO PO3Y-
MIHHS JIOZICBKOT MPHUPOMM, TIEPEHECEHHS aKUEHTY 3 Po3yMy Ha
mouyTTH, Ha «ceprey [15; 11], mo Bixbymmch i BIIMBOM (hio-
co(hChKHX 1.

Emoniiina mpupona JIOIHHN CTajia OCHOBOTIOMOKHAM CBITO-
DIIHAM TPHHITATIOM. [0JOBHE MiCIe y CBITODIANI POMAHTHKIB
nocina chepa cyd’eKTHBHOCTI, TYXOBHOTO Ta €MOIIIHOTO SKHTTS
0COOMCTOCTI.

3a3HauMMO, MO ICHYKOTh TIEBHI BIIMIHHOCTI y PI3HMX HAIli-
OHANBHUX BApIAHTAX POMAHTH3MY, 30KpEMa  €BPOTIEHCHKIX
Ta YKPaiHCHKOMY: B TIEPITHX POMAHTHIHUHN Tepoi, sKkuit mepedyBae
B arMocepi 3pyHHOBAHOI €AHOCTI IPUPOIHN Ta KYITBTYPH, BUSBIIIE
PO3IBOEHICTD Y MOYYTTAX, IHIMBIAYATi3M 1 «CBITOBY CKOPOOTYY.
HaromicTb poMaHTHYHEI TepOH Y TBOpaX YKPAiHCHKOI iTepaTypH
Jli€ y MITKOBATIH TapMoHii 3 ipupoxoro [7; 192].
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ManiecToM aHIMIHCHKOTO POMAHTH3MY CTana TepeaMoBa
10 apyroro BunanHs «JlipuuHux Oamai», mo 00’eqHANA BipiIi
B. Bopncsopra ta C. T. Konpimka, sixi pasom 3 P. Cayti Bizomi sk
noeru O3eproi mxomu. Y tBopi “ The Prelude” B. Bopaceopr nae
BHCHOBOK /151 €pU POMAHTH3MY: KOXaHHS TaK Camo BaXJIMBE, fK
1 ysBa B €CTETHIII Ta €TiCTUMOIOTIT poMaHTHIHOi 100u [16)].

Y TBOpax aHIIIHCBKMX POMAHTHKIB 300paKyeThCs B3aEMO-
J1ist JEOZIMHA 3 TIPHPOJIOIO T BILTMB MPUPOAM HA TIOUYTTS JTIOTMHN:
B. Bopacsopt mporonocuB, mo caMme Mpupoaa 3aTHa MOPOIKY-
BaTH B [yIi, 10 TOHKO Bif4yBae, HANpi3HOMAHITHINI Tepeku-
BaHHS Ta MOYYTTA. Bin BBaKaB 32 HeoOXiHE 300paKyBaTH CLbChKe
JKUTTS, TIPUPOJIHICTb MOYYTTIB 1 BpaKeHb Bil CHLIKYBAHHS 3 4y/I0-
Boto mpupozoto. C. T. Kompimk 300pakyBaB moduyTTs JIOIMHI,
Ha Jyly SIKOi BIUTHBAE HE3BMYHE, BEMUHE, 3arajIKoBE B MPHPOII.
[Ipupona piHOTO Kpato BUKITMKAE TO3UTHBHI MOYYTTS Ta EMOLI:
“... In that beloved vale”, “... twas my joy” [17], “Nor, England!
Did I know till then / What love 1 bore to thee” [17], “Among thy
mountains did I feel / The joy of my desire” [17]. Taka B3aemoxis
TPUPOJH Ta JIOAMHM € CILIBHOI0 PHCOI0 TBOPIB HPECTABHUKIB
PaHHBOTO POMaHTH3MY Ta BinbsiMa breiika, sxoro meski pocmia-
HUKA BBAXAIOTh MEPEIPOMAHTHKOM, a 1HINI — MEPIIMM BETHKUM
pomanTukoM [15; 234]: “And flowers and trees and beasts and men
receive / Comfort in morning, joy in the noonday” [18].

CBiTYEHHSM NEHTPAIBHOCTI EMOLIHHMX KOHUEMTIB y TBOP-
yocti B. Bopaceopra Bueni Beakatorh Bipm “Lines Composed
a Few Miles above Tintern Abbey...”. Xo4a iforo MoxHa po3ris-
HYTH 3 PI3HEX TOYOK 30py. Bei BOHM MPH3BOAATH 10 OZTHOTO pe3yib-
TaTy — I0CIIKEHHS JTIOACTBA Yepe3 Cy0’ €KTUBHY eK3UCTEHIIaNbHY
emotiitnicts [19; 129].

[oetn-poMaHTHKK CHpHiiMand eMOLiHHMI CBIT OiiblIe SK
BIIKPUTHII KOHTEIHEp, [0 MOXKE MEPEUTHCh Yepe3 Kpai, Hik fK
KoHTeiiHep, mo Moke BuOyxHyTH [12]. Ixmiil 3aramsuuil nactpiit
OyB 3 HDKHHX (X04a # CHIBHIX) MOYYTTIB, HiXK 3 BUOYXOBUX MpH-
cTpacteii.

XapakTepHOI PHCOI0 POMAHTH3MY € HOCTANIBIiS 32 MUHYITHM.
Crioraj Tpo [OHICTh BUKIHKAIOTH Y moeTiB O3epHOi LIKomH mpu-
eMHI TouyTTs: “And we must muse my friend! maturer years / Arise,
and other Hopes and Fears / For we have past the pleasant plains
of Youth” [20]. JInme yepe3 emotii i mouyTTs pedi 3 MEHYIOTO, Teii-
32Ki, BYMHKY I CIPHAHATTS BAHUKAKOTh 1 MIOCI/IAKOTh 3HAYHE MiCIe
B xkutti noeta: “The admiration and the love, the life / In common
things, the endless store of things ... every day found all about me in
one neighbourhood” [19]. Emortii, Bukmikani crioraam, 30Kpema
macts i pajicts, 3HaxomuMmo iy B. breiika: “Old John with white
hair, does laugh away care, sitting under the oak, among the old
folk” [18]. B. BopacBopt Takowk 3BepTAETHCS 10 i1€l BECEOT FOHO-
CTi i OeTHYe 1e 3 HOKYCYBAHHIM HA PUPOJ. 31 CIIOTa[aMH TpH-
XOIUTh HE JIMIIE PAiCTh, a il CMYTOK: “with many recognitions dim
and faint, and somewhat of a sad perplexity” [17].

BepOanizaiiiss eMOUIHHUX KOHIENTIB 3IMCHIOETBCS TOETa-
MH-POMAHTHKaMH 3a I0TIOMOTOI0 TAKUX 3aC001B:

— IMCHHHKM Ha TO3HAYeHHS mMO3MTHBHEX emouiil (love,
affection, joy, pleasure, delight, attraction — “There is a smile
of love” [21, 3], “and there he lives in joy” [22], “... I began / My
story early, feeling as I fear, / The weakness of a human love” [17],
“vital feelings of delight” [17]);

— IMCHHHKH Ha TIO3HAYCHH HEraTHBHUX eMoiii (anger, fury,
rage, wrath, fear, terror, sorrow, dismal, despair, jealousy, repulsion,
hate, scorn tomo) — “Swords and spears and wrath increas’d”

[23; 8], “But Los himself against Albions Sons his fury bends” [24],
“I'will divide them in my anger” [25], “... and I grew up / Foster'd
alike by beauty and by fear” [17]);

— NPUKMETHUKH, HA TIO3HAYCHHS O3HAK, PEaliil Ta SABHIL, K
CTHMYITIOIOTh MTO3UTHBHI 4 HeratuHi emotril (pleasant, delightful,
lovely) — “Answer'd the lovely maid” [26], “They stood before their
once delightful palace” [22, 3], “Pleasant the autumnal winds”
[20], “lovely sight”, “lovely colours” [17];

— Ji€cnoBa HA TO3HAYEHHS EMOLIMHOTO MEPEKMBAHHS TIEB-
HuX mopif, BumHKiB Tomo (t0 terrify, to love, to rejoice, to fear, to
delight) — “So if all do their duty they need not fear harm” [18],
“And thine eyes rejoice because of strength” [27], “his howlings
terrify the night” [24], “I love thee winter!” [20];

— OJIMHHUII HA TMO3HAYEHHS NapaBepOANHUX BHUSBIB EMOIiH
(smile, tears, vibrations, to shake, to laugh, to scoff, to weep, to
howl tomto) — “In strong vibrations of fierce jealousy” [25], “his
youngest daughter / Laughs at affection, glories in rebellion, scoffs
at love” [22, 11], “Los wept with exceeding joy and all wept with joy
together” [24], “No tear shall tremble in thine eye” [20], ... vacant
tears stream’d down my face” [28];

— eMOTHBH, TOOTO BOKaJIiuHi BupaxeHHs emouii (O “used to
express strong emotions” — “O! unfold thy Veil in mercy and love”
[24], “O! the joys that came down shower-like” [28]).

Emouiiina cgepa sk B TBOpax moeriB O3epHoi WIKOMH, TaK
i B. Breiika KoHIeNTyani3yeThes 3a TAKMMH O3HAKAMH SIK «IIiH-
HICTB», «aHTPOMOMOPQHICTBY, «300MOpdHICTHY. KpiM  mux
CIIITBHUX O3HAK /IS 1HMBIZyalbHO-aBTOPCHKOT KapTHHH CBITY
B. bBueiika xapaktepHi Taki KOHIIENTYaIbHI 03HAKH SK «IHTCHCHB-
HICTBY Ta «CYOCTAHI[IOHATBHICTDY.

[liHHOCTAME [T POMAHTHKIB € O0Xa JIE0OOB 1 MUIOCEP/IS.
B. breiik Brinioe ix B MeTadopi ‘11000B = KOIITOBHE KAMiHHS, KOILI-
ToBHuil Metan’: “He led me through his gardens fair / Where all
his golden pleasures grow” [29; 7], “The countless gold of a merry
heart / The rubies and pearls of a loving eye” [23], a B. Bopx-
cBOPT — B MeTahopi ‘M000B = cBiTIO, TeMw0’: “And in the open
sunshine of God’s love / Have we all lived” [17].

Jlns B. Breiika mouyrts mo0oBi, Bipa, maTpuMKa i dyiiHe
CTABIICHHS JI0 YMHOTOCH TOpS, HEIIACTSA UM MepekUBaHbL HaOyBa-
10Tb 0c00NMBOTO 3HaueHHs: “To be weak as a lamb and smooth as
a dove / And not to raise envy is called Christian love” [21; 9],
“That God would love a Worm, | knew, and punish the evil foot”
[26]. [oer moTpuMy€eThCS PENIriiiHIX HACTAHOB MO Te, 1O M060B
1 MUIIOCep/A CTIOHYKAIOTh HAC 0 J0OPO3MUINBOCTI, @ TAKOXK €1Ha-
10Th 3 Bumoro cuioro, i3 borowm i [Ipupoyoro.

AntporniomopHa 03HaKa KOHIENTyami3auii eMomiiiHoi chepn
peamisyeThcs 3a Jomomororo mepcomiQikarmiit: “Then  Cruelty
knits a snare / And spreads his baits with care” [18], “My heart
leap at the lovely sound” [30], “My heart leaps up when I behold /
A rainbow in the sky” [17], “With tears of thoughtful gratitude” [20].

B. brieiik Hainse eMoIii TaKuMH prcaMit Ta XapakTepHCTHKAMHU
JIOTMHK: BiK ‘TIO3UTHBHI €MOILi — Ii¢ MOJIOJICTh, NIPHUIHB HOBHX
cun’ (“Youth of delight” [18], “sweet thy infant joys renew” [31]),
‘HeraTBHi eMollii — Mosoia 0os3miBa fiunHa’ (“I trembled with my
virgin fears” [31]), ‘nerarusHi emotril, sk XBopoba, pyiHyIOTh cepiie
it mopyyrots xutTemisbHicTh Momuan’ (“If her heart does ache /
Then let Lyca wake” [18], “All heart-broke | heard her say” [18]).

3o0MopHY i (IOPUCTHIHY 03HAKM KOHIEMTYATI3aIlil eMOIIii
BiJI3epKaneHo B MeTaopax, sKi penpe3eHTyroTh eMOLii B TepMi-
HaxX TBAPUHHOTO i POCTMHHOTO CBITY: ‘pajiicTh po3KpHBA€E OyTOHH,
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Haue KBityue jepeBo’ (“e’er the morning breaks, joy opens in
the flowery bosoms” [27]), ‘peBHONII, HAYe TUKI TBAPUHH, KUBYTh
y mirsi’ (“Starry jealousy does keep my den” [18]), ‘apyxba mae
TIPUXUCTOK, K IepeBo’, ‘mo0oB, Haue kBiTka’ (“Flowers are lovely;
Love is flower like, / Friendship is a sheltering tree” [17]).

Take mopiBHAHHS MO, iX Xapaktepy i3 MPUPOAHUMH SBH-
IAMH Ta CaMOI0 TIPHPOJIOL0, IPUTAMAHHE He JIMIIE MPECTABHA-
KaM POMaHTH3MY, a il TIOJIANIBIIAM JITEPATYPHIM TeUisM, 30KpeMa
peanismy. “She concealed, however, all signs of her growing
desperation, and pursued such river pleasures as the winds and rain
of a disagreeable July permitted, as if she had no care in the world”
[10; 515].

Li Tpu o3Haku € crinpHnMu And Binbsma brefika ta meiikic-
TiB, 4 B IH/MBiTyabHO-aBTOPCHKIM KapTHHi cBiTy breiika emoriiina
cepa TAKOXK KOHIENITYaNi3yeThesl 32 TAKMMH 03HAKAMU K ‘IHTECH-
CHBHICTB’ Ta ‘CyOCTaHIIOHATBHICTD .

[HTencuBHicTb emoltiii B. briefik BiTBOpro€ IeKCHYHMMH i Tpa-
MatiyHuME 3aco0amu. Cepejt eKCHYHKX 3ac00iB OMITHI mpede-
peHii aBropa JIo AcKpaBuX MeTadop, AKi MOEAHYIOTb TepLeNIiiHi
cepu SK jkepena Metaopu3allii 3 eMOILIER K [T MeTadopH-
3allif, a NepUeMNIiiHa 03HaKa KOPEIOE 3 OLIHHO Ta IHTEHCHBHOK)
o3Hakamu [32; 152-153], 30kpema ‘conopkuii > Tyxe NPUEMHE Bijl-
qyTTS’, ‘TIPKUH, XONOAHHH, TpyOuii > Tyke HEMPHEMHE BITUYTTS
Temmeparypa > emolis — “to bear the wintry rage ...” [31]. Iuten-
CHBHICTb €MOIIiif aKTyalli30BaHO TAKOXK 3a JOMOMOTOK MPOCTOPO-
BHX 1 Temmopanbhnx Metadop: “To the Sons of Eternal Joy” [30],
“And draw thee down into this Abyss of sorrow and torture” [24].

[HTeHcuiKalis TNO3HAYCHb EMOIIH TAKOXK JOCATAETHCS 3a
JIOTIOMOTOKO CTIOJTyYEeHHS eMOTHBIB 3 kBaHTHTaTHBamH (“and great
the jealousy / In cold poisons” [30] abo Box emotusis (“In strong
vibrations of fierce jealousy” [25)).

Ha rpamarudHOMY piBHI 1HTEHCHBHICTH EMOIIHHOTO MEpEKH-
BaHHS mepenaHo GopMor MHOXHHH iMeHHUKIB (“the rest mop'd
round in guilty fears” [22], “4 land of sorrows and of tears, where
never smile was seen” [26]) Ta (opMaMu CTYNEHIB MOPIBHAHHS
npukmeTHUKiB (“My anger against thee is greater than against this
Luvah” [26]).

CuHTaKCHYHI 3acO0M BIITBOPEHHS IHTCHCHBHOCTI €MOLIiH
npesicrasieHi nepeniuennsamu (“Cruel, jealous, selfish fear!” [18])
il CypsTHIME CTIOMy4HHKOBUMHU KoHCTpyKiismu (A + and + B) —
“When Love and Joy were adoration” [33], mosropamu (“Love!
Love! Love! happy happy Love! free as the mountain wind” [31])
it cunTakcHuHuM napanenizmom (“then he threw down his hammer
inrage and/ In fury” [24]), sixi 30ibIeHHIM (OPMH iKOHIYHO BijI-
JI3EPKATOIOTH 30UTBIICHHS CHITH eMOLIIHOTO TePEKMBAHHS.

Y kapruni csity B. Breiika emouii, Hactpoi i Bif4yTTS KOH-
LENTyani30Bani 3a ‘CyOCTAaHIIOHANbHOW O03HAKOK: ‘HeraTHBHA
eMoITis = XMapa, CymimbHa Maca, 6arato Bomu” (“Then jealousy
shall shadow all his mountains” [25], “Pouring pity in their breast”
[18], “Ah! I am drown’d in shady woe and visionary joy” [27]),
‘cHITBHI eMottii = Borowb” (“As fire burning up nations in your wrath
and fury!” [29, 27]), ‘emortist — TaeMHuI’, apKe il HE MOKHA OCAT-
HYTH PO3yMOM, Juiue cepiem, ayueto (“And his dark secret love /
Does thy life destroy” [18], “For stolen joys are sweet” [27]).

[Toernt O3epHoi MKONM OCTIBYBATH NPOTHIEKHI OUYTTS B iX
cmiBicHyBanmi: “... in joys and woes / That saints will aid if men
will call” [28], “I live in long-past years / Their virtues love, their
faults condemn” [20]. V upoMy mepeKoHaHHS IeHKicTiB 30ira-
10Tbes 3 ysaBieHHAMu B. breiika, 11 xoro moegHaHHsA KpaitHo-
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IIIiB — 1€ TOMOBHHUIT IPUHIMI MOOY/I0BH CBITY, 1 HOTO BiH JOTPHMY-
€Thes 1y 300paxenHi emouiitHoi cepu: “Without contraries is no
progression. Attraction and Repulsion, Reason and Energy, Love
and Hate are necessary to Human existence” [34].

Y noertiB O3epHOT LIKONK HEYACTHM € BUKOPUCTAHHS CHJIBHHX,
TpuCTpacHnX emowiit: “His noble heart swelled high with rage”
[28], “Strange fits of passion have I known™ [17] Ha Bimminy Bix
B. Brefixa, 2715 TBOPIB SKOTO XapakTepHE BUKOPHCTAHHS Pi3HOMa-
HITHUX IMCHHUKIB Ha TMO3HAYCHHS HETaTHBHUX MOl (anger, fury,
rage, wrath, fear, terror, sorrow, dismal, despair, jealousy, repulsion,
hate, scorn tomo) —“Swords and spears and Wrath increas’d”
[23, 8], “But Los himself against Albions Sons his fury bends” [24], “I
will divide them in my anger” [25]). Bsarani iyist iHIUBITyaIbHO-aBTOp-
CbKOI KapTiHH CBiTy B. briefika MO3UTHBHMIA Ta HEraTUBHUHA MOLyCH
eMOWiHHOT cepH € BITHOCHO 30a/1aHCOBAHMMH. 3 OHOTO OOKY, TOeT
BIJZIA€ TIEPEBArY BiITBOPEHHIO O3UTHBHOI eMOIIiTHOT chepH, Tpo 1o
CBLIYKTE BHCOKA YACTOTA ALIeNIALII 110 KOHLEMTIB « /110008y, «PamicTs,
«[Uactsy. 3 iH10ro 60Ky, IMOBIPHO BHACIIIZIOK BIIACHOTO JIOCBITTY, BPa3-
JIUBOCTI, EMOLIMHO-TICUXIYHOT HECTAOLIBHOCTI, CTPAK/IAHb Bl COLLi-
AITHOTO HEIPUHHATTS HOTO IeBIAHTHOT MTOBEIHKY i HECTAHJAPTHOIO
cBitoOayenns, B. brefik posroprae nanitpy HeraTuBHUX eMolii Ha0a-
TaTo WKpLIE, IOPIBHAHO 3 HAOOPOM MO3UTHBHHX EMOLIHHUX KOHLICTITIB
[32; 151-152].

Bepbanizauito emouiitroi cepu y TBopax B. Breiika Ta moertis
OsepHoi WKOMK Bifj3HAYa€ MMPOKUIL CTIEKTp Pi3HOPIBHEBHX 3aC0-
0iB 1 mpuitomiB: MeTad)opH, TinepboNH, emiTeTH, aHTHTE3H TOMIO.
Tax, monceki emoii B TBopax C. T. Kompimka meradopu3oBano
Y MOZENSAX: ‘TIO3UTHBHA EMOLIisS — CBITJIO, COHIIE, TPOMiHb, BOTOHB’
(“What time the morning sun of hope arose / And all was joy”),
‘HeraTMBHI eMotlii — xMapa, TiHb, peqoBuna’ (“soft neighbourhood
of filmy clouds , / The stains and shadings of forgotten tears ... save
when another’s woes / A transient gloom upon my soul imprest”)
[35; 334].

Y tBopax B. breiika yacTOTHUM CTHIICTHIHIM 3aC000M € Timep-
0ona, pob SKoi TonATac B iHTEHCHQiKALii Mipd BHSBY O3HaKH
1 pO3KPHUTTI eMOLIIHOTO CIPUHHATTA wi€i 03Haku. He € BuKmoueH-
HAM 1 eMoiiiHa cdepa, e rinepdonizanii 3a3Hae 03HaKa IHTCHCHB-
rocri: “Where the impressions of Despair & Hope enroot forever /
Aworld of Darkness™ [25]. ¥ rinepOouizanii eMOIIHUX KOHIEITIB
B. buieiik 3acTocoBye MeXaHi3M aIUTHBHOCTI — OETHAHHS EMOIIiii-
HOI i iHTEHCHBHOT O3HAK, POCTOPOBOT UM TEMIIOPATBHOT 3 KBAHTH-
TaTUBHO 03HaKoM. [32; 170]. IIpuksanu Takol rinep0dou 3Haxo-
nmmo 1B TBOpax B. Bopncsopra: “At the first hearing, for a moment
took / More hope out of his life than he supposed / That any old man
ever could have lost” [17].

SckpaBoro o3nakowo imioctuno B. breiika € antutesa, sxa
YBUPA3HIOE TPOTHCTABNCHHSA AHTOHIMIYHMX TOHATH. Lleit cru-
MCTHYHUA 3acid PO3KpHBAE MiaNEKTHUHY €IHICTh MPOTHIEHK-
HOCTEH 1 103BONISE OCATHYTH TIPHPOJY TOTO 4M TOTO 00’€kTa abo
sBuma. B. breiik 6a4nth cyTTeBi MpoTHPiuUs B eMOLiHHIN cepi
(“rewarding with hate the loving soul” [25]). Tleit crumictiynuit
3aci0 Bukopuctoye i P. Cayri: “With them | take delight in weal /
And seek relief in woe” [20].

Kpim nporo, B. breiik, sixuii Oy He muie moeTom, a it Xygox-
HUKOM Ta TpaBepoM, TapMOHIMHO ToeaHye BepOanizauii eMomii
3 Bi3yai3alisiMu, 0 CYNPOBOLKYIOTH Horo moesii. Ha rpaiopax
nepenano TinecHi BustBu emorriid. Hanpuknas, migmac “The Terror
answer’d: T am Orc, wreath’d round the accursed tree” (moema
«Amepuka. [IpopouTBo») 3acBifuye yocoONeHHS xaxy B 00pasi
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3Mif, @ Ha TPaBIOpI MPEAICTABICHO TiNECHI BUABH EMOLIT — CTapelb
13 CyMHHM, TpariaHuM OOTHIISM.

Ha imoctpauisx BifTBOpeHO 37€01MbIION0 MiMiyHI i KiHecTe-
THYHI BUSBH EMOLLiiT: CyM Ha 0OIMYUSX 3ropONeHHX JKIHKH T 40I0-
BiKa, & TAKOK HA OOIMYYI JKIHKH, KA CXUJITIACS HAJl MEPTBUM TLIOM
(imoctparyist 10 oemu «Amepuka. [Ipoporteoy), po3may Ha 001H4Yi
KiHku (imoctpanis 10 moemu «Kuura Axasiiy), xax Ha 0OMHIYSX
40s10BiKiB (itrocTpartist 1o noemu «[lepma kuura FOpaiizenay).

VY Bisyanizauisx B. brefik 3actocoBye Tako NPHHLKI MPOTH-
cTaBneHHs. Tak, TeMHi KONbOPH CHMBOMI3YIOTh Oillb, CTpakIaHH,
BiTyail (40pHE HEOO i 3eMIIsl, TEMHO-KOBTE Y TEMHO-CHHE HEDO,
TEMHO-CIpI XMapH), CBITIi KOJbOPH — CHMBOIH PAOCTi i Iactd,
TIPUPOJIHOTO CTaHy (SICKPaBO-3eEHMI KOMp TPaBH, POKEBI XMapH,
SICKPaBE COHIIE, PI3HOKONBOPOBI KBITH). AL 10 CBITNOT i TeM-
HOT MaNiTpy BiATBOPIOE CHiBICHYBAHHS TpoTwieKHOCTeH. Kombo-
POBa AHTHTE3a Peatizye OCHOBOTIONOMKHHUIL JITIsl H/IUBI/yalIbHO-aB-
TOpChKOi KapTuHi cBiTy B. Breiika mpuHumm mpothnexHocTei
XPOHOTOTIA i yXOBHO-EMOLHHOI cdep, Bifodpaxkae mapaaokcab-
HICTb CBITOBITUYTTS Xyl0KHUKa-ToeTa [32; 184-185].

BucHOBKY 3 10c/Ti/KeHHS i MepCneKTHBH MOAATBIINX MOLTY-
KiB y 1aHOMYy HayKkoBoMY HAanpsiMKY. OTke, eMoliiiHa cepa nocizae
3HAYHE MICLIe B TBOPUOCTI MOETIB-POMAHTHKIB, VISl SIKMX BaKITHBIM
Oy1o ocriBYBaHHS IPOCTHX, TIPUPOAHIX TIOUYTTIB. Y 300pakeHHi eMo-
1iiHOT cheprt MPeACTABHUKH POMAHTH3MY JIOTPUMYIOTHCS TIPHHIIMILY
TIOE/IHAHHS KpaifHouiB. Y KoHuenTyanizauil emouiit noetn O3epHoi
1Koy Ta B. Briefik MatoTh sk criibHi, Tax i BiaMiHHi prck. EmMoniina
cthepa BHYTPILIHBOTO CBITY JIOIMHU B TBOPAX MOCTIB MPE/ICTaBICHA K
TIO3UTHBHUMH, TAK 1 HETATHBHIMH EMOLIISMH Ta MOYYTTSIMH. 3aBIAKH
areNsLii 10 aHTPONOMOP(HHX 1 HEAHTPONIOMOP(HHX O3HAK Ta 00pa3iB
BJIAETHCS [IEPENIATH 3B'S30K 30BHIIIHBOIO 1 BHYTPIIIHBOIO CBITIB.

[omanbii  JOCMiKEHHS MOXYTh OyTH CHpSMOBAHI Ha
BUBYEHHS B3acMOJIl MK €MOLIMHUMHE KOHLENTAMH Ta IHIIMMH
KIIOYOBMMH KOHIIENTAMH KAPTHHU CBITY POMAHTHKIB.
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Shyrokova 1. Emotional concepts in the works
of W. Blake and the Lake poets

Summary. The article studies emotional concepts in
the works of early English romanticism representatives —

W. Blake and the Lake poets. The peculiarities of using these

concepts were identified comparatively with previous literary

directions and with other national variants of romanticism, since
emotional concepts as an integral component of any people’s
spiritual culture show certain specificity of verbalization
in different linguistic cultures. The characteristic feature
of works of romantic poets was concentration on personality,
and, accordingly, considerable attention was paid to feelings,

recollections and various emotions, which they create. The
general mood of poetries consisted mostly of tender (however
strong) feelings, but not of explosive passions.

Emotional sphere both in works of the Lake poets
and W. Blake is conceptualized according to such features
as "value", "anthropomorphic character", "zoomorphic
character". Except these common features, W. Blake’s
individual worldview is characterized with such conceptual
features as "intensity" and "substantiality".

Verbal means of emotionality can be divided into two
categories: vocabulary that expresses emotions, and vocabulary
that describes emotions. The most frequently used means in
the works that were analyzed are nouns for positive and negative
emotions, adjectives denoting features and phenomena that
stimulate positive or negative emotions, verbs denoting emotional
experience and units denoting paraverbal expression of emotions.
Emotional concepts are implemented at all levels: phonetic,
morphological, lexical and syntactic. For the representation
of emotional concepts poets resort to various stylistic devices:
metaphors, antitheses, hyperbolae, parallel constructions
and repetitions etc. The characteristic feature of both W. Blake’s
works and those of the Lake poets, is demonstration of the opposite
feelings in their coexistence. But since W. Blake was not only
a poet but also artist and engraver, in his worldview verbal
expressions of emotions harmonize with visual means.

Key words: emotional concepts, individual author’s
worldview, metaphor, anthropomorphic character,
visualizations.
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JO IIMTAHHA KOTHITUBHOT'O IIEPERJTAJZTY META®OPU
B XYJ1O/HKHBOMY U CRYPCI

AHoTalifA. Y CTarTi po3MISHYTO TiNOTe3a «KOTHITHBHOTO
HEepeKIIay» KOHICITYalbHOI MeTadopH, sika BUK/INKAJa [EB-
HHI PE30HAHC Y KOTHITHBHO CIIPSIMOBAHHX IIEPEKIIaJ03HABUHX
CTyHisiX. MeTOK JOCIIKEHHS € TMPOCTEKUTH TMEPCIICKTHBH
JTOCITI/KCHHSI KOTHITMBHOTO Tepekiaay MeTadopu B XymaoK-
HBOMY JHCKYpCi. PO3DISIHYTH psi HallBaKITMBIMINX HAYKOBHX
PO3BIIOK 3a3Ha4eHOro HampsiMy. [lOBEICHO, L0 BHKOPHUCTO-
BYIOUM I[F0 TilOTE3y B SKOCTI METOJOJOTIYHOTO 3HAPSIIS,
0araro HayKOBI[IB pOOJIATh BOJAHOYAC CYTTEBE YTOUYHECHHS CTO-
COBHO Hecy4ol ifief, sika O TeopeTHYHO Maya ckiactu (yHaa-
MEHT JUIsl Takoi Tirmore3u — ifei eKBiBAJICHTHOCTI. 3po0ieHO
BHCHOBOK, I1I0 y IPOILIECi BUBYCHHS MOXJIMBOCTEH BIATBOPCH-
HSl KOHIIETITYaJbHOT Ta KOHIICTITYaJIbHOI 00pa3Hoi MeTadopu
OPUIAHATO BHKOPHCTOBYBAaTH [Ba B3a€MHO IIOB’SI3aHI BHIH
aHalizy: CTpYKTYpHHH 1 cuieHapHuil. CTpyKTypHUil, 30Kpema,
€ TuQepeHIIiHOBaHUM 3 ypaxyBaHHSM 0COOIMBOCTEH KOXKHOTO
3 THIIB: Y BUITAJIKy KOHIENITYaIbHOI MeTah)Opu BaXKIIMBO 3BEP-
TaTH yBary Ha CTPyKTypy KOHIIENTYyaJbHHUX JOMCHIB, TOOTO Ha
CTPYKTYpy 00pa3ziB-cxeM y iX KoH]iryparii 3 okpeMuMu odpa-
3aMH, a TAKOXK Ha 0COOIMBOCTI KOHICTITYaIbHAX [IPOCKTYBAHb;
y BHIAAKYy 00pa3HOi KOHIENTyaIbHOI MeTadopu OyieMo MaTu
Ha yBa3i HE JIMIIIE IMiJDK-CTPYKTYPH, ajie if aTpuOyTHBHI CTPYK-
Typu. 1110 % 10 clieHapHOTO aHai3y, To B #oro ()OKyc, y CBOIO
yepry, NoTparvisie CyOIoMeHHHIE (peiiMOBO-CIICHAPHUH 3MICT
MeTadopu, OpraHi3oBaHMW CYKYIHICTIO CMHCIIOBHX, OpI€H-
TalifHUX,  aTpUOyTHBHO-TIPOMO3UIIIMHUX, EBAIOATHBHUX
Ta eMOIIMHUX YCTAaHOBOK Y MO€JHAHHI 3 KOMIUIEKCOM CIIeHap-
HUX BipyBaHb. Takok 3po0IeHO BUCHOBOK, IO ITiJ] YaC BHKO-
HAHHS aHAJ3y BiATBOPEHHS MeTadopH 3a MoTpedor HEeoo-
X1JJHO BPaXOBYBaTH KOHIICITYaJlbHI YHHHHUKH, AI¢ i, SKIIO 1e
PEJIEBAHTHO, BHCYBATH MPUITYLICHHS CTOCOBHO MPEKOHIICTI-
TyaJbHUX YMHHHKIB TBOPEHHS Ti€l yu iHmoi meradopu. ITia-
TBEP/DKEHO, IO SKIIIO 3 MO3MIIIN JUHAMIYHOT €KBIBAJICHTHOCTI
NEBHUI €JIEMEHT TEKCTY PO3IIISIAETHCS SIK «IIOCIIAHHS», SKE
HOBHHHO OyTH MPECTABICHAM TaK, II00 YHTaY IIEPEKIIaJHOTO
TEKCTY CIPHUUHSAB HOTO B Til e MOBHOTI, a BiITaK BUHIC Ty
camy OILIIHKY CTOCOBHO CHpUiHSTOI iH(popMallii, 0 i yuTad
OpHUTiHAaJYy, TO IS Te€3a HE JIMIIE MPOCTEXYETHCS, alle il OTpH-
MYE€ IIHPILY MapaJurMaibHy KOHKPETH3AIIIO.

Kur040Bi c/10Ba: KOMIUIEKCHA KOHIIENTYa IbHa MeTadopa,
KOHIICTITYaJIbHi IIPOEKTYBAHHS, IMIK-CXEMaTHYHA CTPYKTYPa,
KOTHITHBHI MEXaHi3MH, YHIBEPCaIbHICTh, BAPIFOBAHHS, TEepe-
KJaj Mmetadopu.

IlocranoBka mpodaemn y 3araibHOMY BHLISAL Ta ii 3B°51-
30K 3 BKJIMBHMH HAYKOBHMH M MPAKTHYHHMH 3aBIAHHAMH,
[inoTe3a «KOTHITUBHOTO TEPEKNaTy» KOHIENTYalbHOI MeTadopu
BHKITHKANA TIEBHUH PE30HAHC Y KOTHITHBHO CIIPAMOBAHNX TEPEKIa-
JIO3HABUMX CTYJIISX, CEpE/l SAKUX, 30KpEeMa, BUUIETHCS PO3BITKA
A. Anp-Xachagi (2007) [1], sikuii, BAKOPUCTOBYIOUH IIf0 TilOTE3y
B SIKOCTI METOJIONOTIYHOr0 3HAPSIA, POOUTH BOTHOUAC CYTTEBE
YTOYHEHHS CTOCOBHO Hecyuoi ijiei, sika 0 TeopeTHYHO MaJa CKIacTh
(yHIAMEHT JUTS TAKOi TiNOTe3u — 171eT eKBIBANEHTHOCTI,

AHani3 ocTaHHix JocaiTkens i mydaikauiii 3 nanoi Temmu,
BU/IiJICHHS HeBHpIlleHNX PaHille YACTHH 3arajbHoI IpodaeMu,
KOTPHM TPHCBSYETHCS 03HAYeHa cTaTTs. JloCiipKyioun MeTa-
(opy, A. Anb-XacHaBi MOCTYITHOE HEOOXITHICTh BIATBOPEHHS 1[HOTO
(eHOMEHA 3 TO3MIIA KOTHITMBHOI EKBIBAIGHTHOCTI (cognitive
equivalence) [1, ¢. 30], BU3HAYAIOUM TaKMH MIIXIZ SK «rirmoTe3a
KOTHITHBHOT eKBIBAJICHTHOCTI» (cognitive equivalence hypothesis)
[1, c. 31]. o % 710 camoro MOHATTS KOTHITMBHOI €KBIBAJICHTHO-
CTi, TO 1[€ TIOHATTS, SIK BHJHO 3 KOHTEKCTY HOT0 BUCHOBKIB, TPaK-
TYETbCS MAKCHMAIHO IIMPOKO, OXOILTIOKYM EKBiBANCHTHICTh HE
JIMIIE Ha PiBHI METaOPUUHUX JOMEHIB, ajie i Ha CyOIOMEHHOMY
PiBHi, BKJIFOUHO 3 MOMEHTaMH, 1110, SIK BXKe OYJI0 [OKa3aHO B IOIIe-
PEIHBOMY PO3IILT, BUBUAIOTHCS B KOHTEKCTI TOHATTA dhpeiimy, a came
COLIO-KyNBTYpHI BipyBaHHs (socio-cultural beliefs), arturtionu
(attitudes) 1 — Ha WO BapTo OCOOMMBO 3BEpHYTH yBAry — inei
Ta 3HaHHS coliabHUX yMoBHOCTeH [ 1, ¢. 37-38]: «Ockinbku MeTa-
(opa (opMyeThCs COLIATBHUME BIPYBAHHAMH H aTTHTIONAMH, —
3a3Hayae 3 11010 MpuBoaY A. Anb-XacHaBi, — HAlI TiAXix 10 i Bijl-
TBOPEHHS! [PYHTY€EThCS Ha KKOTHITHBHIH eKBIBANICHTHOCTI», 3 TOUKH
30py sKoi MeTadopa PO3TNANAETHCS SK KOTHITHBHUE KOHCTPYKT,
10 PETPE3EHTYE MPUKIAIN TOTO SK JIFOIM KOHLENTYali3yioTh CBIi
JOCBIJI, ATTUTIONM, & TAKOXK IIOJEHH] TPAKTHKH 1 3aMUCYHOTh 1X»
[1, c. 37-38]. TpakToBaHe B TaKOMY IIMPOKOMY KOHTEKCTi, TOHATTS
KOTHITHBHOI EKBIBAJICHTHOCTI HE 3aMEPEUye, a, HABMAKH, OXOILTIOE
TIOHATTS JIMHAMIYHOT ((YHKIIHHOT) eKBiBaJEHTHOCTI, Ha SKOMY
Oynye cBoto rimotesy H. Mennensomit [2, ¢. 486]. Sxmo 3 mo3u-
1iii TMHAMIYHOT CKBIBAJICHTHOCTI MEBHHH ENEMEHT TEKCTY PO3-
TIAAETBCA SK «TIOCTAHHA) (meessage), ke MOBHHHO OyTH Tpen-
CTaBJEHUM TaK, 00 YNTaY MEPEKIATHOTO TEKCTY CTPHITHSB HOro
B Till %e MOBHOTI (comprehension), a BiTak BUHIC Ty camy OIIHKY
(appreciation) cTocoBHO cripuitHATOl iHQOpPMALi, 10 i YnTad opu-

35



ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2023 Ne 62 Tom 2

TiHAITY, TO 3 TIO3UIIil KOTHITHBHOT EKBIBAIEHTHOCTI 1151 T€3a HE JIUIIE
MPOCTEARYETHCA, AN if OTPHMYE MIHPITY MAPAJMIMATLHY KOHKpE-
TH3aIiI0 33 PaXyHOK HAILJEHOCT] HA OMIC KOTHITHBHUX MEXaHi3-
MiB, 32 PaXYHOK SKUX Take CIPHUHHATTS MOKe OYTH IOCATHEHHM.

®opmyBanHsl MeTH cTaTTi. MeTOI0 JOCHIKEHHS € MpocTe-
JKUTH TIEPCTICKTHBU JOCIIKEHHS KOTHITHBHOTO MEPeKay MeTa-
op B XyIOXKHBOMY JINCKYPCi.

Buknan ocHoBHOro Marepiamy JocTiTKeHHSI 3 TOBHHM
00TPYHTYBaHHSIM OTPHMAHHX HAYKOBUX pe3y/bTatiB. HesBaxa-
04U Ha Te, 1O I Te3a Jajli He PO3BUBAETHCA, came i hopmyIro-
BaHHS CTAHOBUTB IIHHICTH Y TUIAHI MOIIYKiB BUPILICHHS TPoOIeMH
CKBIBAJICHTHOCT] SIK 3aCA/IHUYOT0 MOMEHTY BUBYEHHS MeTaopu
Y KOHTEKCTi TepeK/Ia03HaBuX CTy/ii. BOHO HAaBOAUTH Ha TyMKY,
0 MpH BUPOOIEHHI IHTErpOBAHOTO TMiXOLY A0 Wi€i mpobmemu
TNOBHHHI OYTH BpaXOBaHi TAaKOX MEBHI ACHEKTH MPAarMaTH4HOro
PO3YMIHHS €KBIBAJICHTHOCTI, fIK, CKa)XIMO, BIITBOPEHHS KOMYHi-
KaTUBHOI 1HTEHII], HeoOXi/IHICTb BPaXyBaHHA AKOi TPH MEpeKiazi
Meraopu Haronomrysanach y po3sinmi H. Maunens0onit, a Takok
3aKnajeHol B i KonTeket imMmtikarypu. LlikauM y nnani po3pobku
3aCaIHUYMX MiIXOMIB A0 JOCTIUKEHHS KOHLENTYanbHOi MeTa-
opu B KOHTEKCTI TlepekIaI03HaBuNX CTYAIH € po3Bigka K. Apenc
ta A. Ceii (1999) [3]. CTBopeHa SIK OTEHIIIHHUI aNrOPUTM MaIluH-
HOTO TIEPeKIaly, BOHA THM HE MEHIIE CTAHOBHMTh IHHICTb Y MITaHi
TEOPETUYHOTO O3HAHOMIICHHS.

K. Apenc ta A. Ceil (opMymoOTh OCHOBHI NPUHIUIHN
(Tounime - crpaterii) mepekimagy KOHIENTYalbHOI MeTadopu
(conceptual metaphor translation principles) (mpexcrasisroun i
CTpaterii, Mi 3MiHUMO (OPMYIIOBAHHS :

1. fxmio B 3icTaBnrOBaHUX KOHLEMTOC(hEpax iCHye ORHE i Te
came 00pas-cxeMaTHuHe MPOEKTyBaHHs i iHopMaILis, o mpoek-
TYETbCS, € AHANOTTYHOI0, BUKOPUCTOBYETHCS TOUHHH MEPEKa.

2. Skmo icHye moxiOHa 00pa3-cxeMa, ajie BOHA MO-IHIIOMY
TIPOCKTYEThCA:

a) BUKOPHCTOBYETHCA MOACHIOBAbHE TIOPIBHAHHS;

0) BUKOPUCTOBYEThCS THIIA METAQOpa 3 THM e (QirypaTHBHIM
3HAYCHHSM.

3. fxwo B HiTBOBIK KoHLENTOCHEP] MIYKAHOTO MPOCKTYBAHHS
HE iCHYE:

a) BUKOPHCTOBYEThCS TPSMUIA Tlepeknaj 3 J01aBaHHIM Mosic-
HEHHS,

0) BUKOPHCTOBYEThCS TOSCHIOBAIILHE TIOPIBHSHHS,

Hespaxatoun Ha 3aramom OOTpYHTOBaHY JNOTiKYy BHKJIALy,
I CTparerii, ojiHaK, MAlOTh PAJLIC OPIEHTOBHHH XapakTep, IO
TIOMITHO TpH cTIpo0i TIPHKIAJAHHS JSSKUX 3 HUX 10 KOHKPETHOTO
emmipuyHoro Marepiany. Lle, 30kpeMa, ctrocyerbes crparerii 2a,
3aCTOCYBAHHS SIKOT € HACTII/IKOM ICHYBAHHS KPOC-KY/IBTYPHOT BizIO-
BIJTHICTI «OIHAKOBI BHPA3H iHIINX MeTa(bop» Ky 17eHTH(IKyBaB
M. Xipara. fxmo 3aCT0cyBam IIFO CTPATETIIO J10 IIEHTH(IKOBAHOTO
TaM Tpukaangy ‘she is a cat’ i BiATBOPUTH HOTO TMOSCHIOBATEHIM
TOPIBHAHHAM 3 akTyaniauiero cmucnip ‘spiteful, malicious’, To
1e TIOPiBHAHHS Oy/ie 3ByUaTH AK «BOHA MiZICTYIHA, SIK KilIKa», IO
MOJe BUKITHKATH B UATa4a KOTHITHBHUM JMCOHAHC. Y 3B’S3KY 3 LM
MOKHA BHCIIOBHTH TPHIYLICHHS, MO SKIIO 3aCTOCYBaHHS L
cTparerii MOXJIHBE, TO BOHO, OYEBUIHO, TIOBUHHO OyTH 3alEKHO
BIJl KOHTEKCTY TPaHC(OPMOBAHMM UM KOHKPETH30BAHMM, HATIPH-
KJIajl: «BOHA MiACTYIHA, K JMKA KilUKa», «BOHA 37MOMAM STHA, 5K
claMCBKHii KiT.

CryuiHe yTOUHEHHS JI0 CTpaTeriii mepeiaay KOHIEeNTyatbHoi
meraopu, inentudixoBanux K. Apenc ta A. Ceit, BUCTOBHB TaKok
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[ IImint, sikuit 3ayBaXB, IO 0 HIAX MOXKHA JONATH MOXKJIHBICTH
TepeKay He icHylouoi y KoHtentocdepi HociiB MOBH Mepeknay
MeTahopH HIIOK KOHIENTYAIbHOK METahoporo 3 MOI0HUM 3Ha-
YEHHSM, @ TaKOX OMIIit0 yrymieHHs MeTahopu [4, ¢. 62].

[Ipu 00roBOpeHHI i1gH, BUCIOBICHUX y MPOLECI BUIPAIO-
BaHHS KOTHITHBHOTO MiJIXOMY JI0 BUBYCHHS METAa()OPU B KOHTEK-
cti Teopi'l' 1 IpaKTHKH TIePEKITajly, HEMOKIHBO He 3rajlaTH BHECKY
OJIHi€T 3 KITFOYOBHX Y 1bOMY mnani ¢iryp — K. LHe(bdeep, Ha JI0po-
00K sKOi MICTATBCS BKA3iBKM Y OLTBINIH YacTHHI TPUCBSUEHHX
1IbOMY TUTAHHIO CTYNIH [ 5, c. 44; 48, c. 69]. He3Baxarouu Ha Te, 1m0
chepoto HAYKOBUX 3aIliKABJICHS Ii€i IOCITITHAIL € TIOMITHYHHUE JIC-
Kypc, 3po0JeH] Hel0 BHCHOBKH CTOCOBHO CTPATETIYHMX HIOAHCIB
BIATBOPEHHS KOHLENTYalbHOI METaopu MOKYTb OYTH YCHILIHO
TIEPEHECEHUMH [0 1HIIMX JMCKYPCHBHAX BHMIpIB, y TOMY YHCII
XY/IOXHBOTO.

OKpeCIOKYM HACIIIKH BUBYCHHS META(OpU 3 TOUKH 30Dy
KOTHITHBHO OPI€HTOBAHUX MiIXOIB JNIs TMEpEeKIafo3HABUMX CTY-
niit, K. Weddnep 3a3nayae, mo B KOHTEKCTI UX MiAXOMiB mepe-
KJIaJHiCTh OLIbIIe HE € MUTAHHSAM, 1O BUPILIYEThCA HE HA PiBHI
HE OKPEMOT0 MeTa()OpHIHOTO BHPA3Y, & Ha PiBHI KOHILENTYaTbHIX
CHCTEM MOB OpHUriHamy Ta mepeknmaay [5, c. 1258]. Tum camum
BOHA BH3HAYAE BIACHUI JOCTITHALBKII (oKyC — HOKyC Ha aHANi3]
CTPYKTYpH KOHUEMyallbHHX JOMEHIB, 10 MPOCKTYIOTHCA B PAMKAX
3ICTABNIOBAHNX CHCTEM, BUPAKAIOUHCh Y BiMOBIIHUX JIHTBICTHY-
HUX 3B0opoTax. Bapro, omHax, yrounuty, mo pospodxu K. Iledd-
Hep, SIK BOHA Ie caMa Harolollye, € OPiEHTOBAHUMH Ha TIPOTYKT,
a HIIMMHE CIIOBAME — HE HAI[IICH] HA CTBOPEHHS BUYEPITHKX TEOPe-
THYHHX CXEM Ta [1I10Te3, TOOTO MAKOTh LIBUIIIE KaJIeH 10 CKOMYHHIA
XapakTep OKPEMHX TEOPETHYHHX BUCHOBKIB Ta MPAKTHYHMX PEKO-
MEHIAIIiH, 110 MOXKYTh OyTH eEKTUBHO CKOMOIHOBAHMMH 3 OLITbIII
3aralbHAMHU M1IX0/IaMHU THITY OKPECIEHHX BHIIE a00 K BUKOPHCTa-
HUMH B IX KOHTEKCTI.

Opniero 3 miHHKX cTpareriynux izeil. Bucnosnenux K. lledd-
HEp y TpoLeci aHami3y CTPYKTYPH KOHIENTyalbHAX NOMEHIB
OpUTIHATIBHOT Ta TepeKmagHoi Metadop, € ies «MaKpopiBH»
(macro-level) i «mikpopiBHs» (micro-level) koutenTyansHoi MeTa-
dopu [5, ¢. 1267], sixi He 000B’A3KOBO CIIBMANAIOTH Y NEPEKIIALI.
OcKiibKY BOHA CTIELIANbHO HE YTOYHIOE [HX TEPMIHIB, BUBECTH iX
CMHCIIA MOKHA JIIIE 3 KOHTEKCTY: SKIIO, CKaXiMO, 3B0poTH ‘die
Briicke iiber den Atlantic’ i ‘the transatlantic bridge’ cniBnazarots
Ha BCiX piBHAX, To 3Bopotd ‘der Freundschaftsbriicke iiber den
Atlantic’1 ‘transatlantic friedship’, 3a K. llle¢duep, € inentuuenvu
Ha MakKpOpiBHi, OCKLTbKH BiI0OpakaioTh OHY 1 Ty K KOHLEMNTY-
anbHi Metadopu: « JEPXKABU - LIE OCOBM» ta «/IPYKBA - IIE
OI3MYHA BJIN3bKICTby, ane BogHouac, SK BOHA 3a3HAyae, «Ha
MakpopiBHi crienudiunnii MeTadopuyHuii BUpa3 BUXITHOTO TEKCTY
(Freundschaftsbriicke) He OyB ananoriuno BiITBOpEHUM Y LibOBIi
MoBi» [3, ¢. 1260]. [epedpazosytoun wwo Aiaay y BULIAAI TepMi-
HIB, sIKi OLIBII TIOMKPEHi i po3po0ieHi, MOKHA IPUITYCTHTH, IIO SIK
«MaKpo-», TaK i «MIKpOpiBeHb» — 11¢ OKpeMi KOHIENTYyalbHi Tpo-
eKTyBaHHs (mappings) [5, c. 123], 3mificHroBai 3i cdepu mKepena
y chepy 1ii, ado x, B 1HIIII TEPMIHOJOTIT, CYKYIHICTh BUXITHUX
Metadop (primary metaphors), ki CTpyKTYpYIOTb OHY 1 Ty % camy
KOMILITEKCHY KOHIENTYyaTbHy MeTadopy (J1B. MONEpeHii o).
[Ipudomy, K MOXKHA TPUITYCTHTH, MAKPOPIBEHb CKIA/AI0Th OLIBII
CTIK] KOHIENTYaNbHi TPOCKTYBAHHS, WO, OLIBIIE TSHKIIOUH [0
CXeM, 3aITHIIAITCS MK OY/Ib-SIKKX Bapialisx Metaopu, a Mikpo-
piBeHb — Oinbll crienuidni, ki MICTATH KOHKpeTHI 00pasu (rich
images [5, c. 267)), 10 BiacHe i 3yMOBJIOOTH BIIMIHHOCTI MOBHHX
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BHPA3iB, Y AKUX BOHA BUPAKAEThCA (TOp.: Apyra rpyma Kpoc-Kyib-
TYPHHX BIIOBIHOCTEH KOHLENTyanbHOI MeTadopH, BHLIEHHX
3. KpoBeuermem: pisHi Bupasu Tiel camoi MeTadopu / TOi camuii
iryparnumii cmucn). B aHanizoBaHoMy BHIAJKy MakpopiBeHb
emanoi kommekccHoi Metadopu «[PYXKBA — LE OI3UYHA
BJIM3bKICTb» cknanae npoextyBanns «[IPYXKBA - LE
OI3MYHA BJIM3bKICTb» i « IEPXKABU / KYJIBTYPU / CII1JIb-
HOTH - IIE OCOBM», a mikpopiBeHb — npoektyBanHs «3B’S1-
30K — L{E (ITOBITPSIHU) MICT, sixe Moxe Gyru:

— mpucytHiM (die Briicke / the bridge);

— BigcyrHiM (die Briicke / transatlantic friendship);

— BapitoBaru (‘Luftbriicke’/ “airlift’).

[pu ananizi suninenoi K. Wedduep crpareril BintBopeHHs
KpHUENTYalnbHOi MeTaopn, fka (OPMYMOEThCS HEI0 AK «KOH-
LeNTyalbHi MeTadopy MOB OPUTLILTY Ta MepeKialy iAeHTHUHI Ha
MaKpOpiBHi, ale He CHiBMaal0Th Ha MIKpopiBHi» [5, ¢. 1267], mepe-
BarM 3aCTOCYBAHHS KOTITHBHOTO MiIXOMy B KOHTEKCTI MepeKia-
JI03HABYMX CTY/Iii CTArOTh OueBMIHUMHE: KO 3a [1. Hemapkom, sk
BOHa 3ayBaxye, y Bunajky die Briicke / transatlantic friendship mae
MicIle 3BefieHHs MeTaopu JIo cMuciy (sense) [6, ¢. 125], o TyT
nepekiajHa Meraopa iieHTH(IKyeThCs Ha MAKPOPIBHI — THIIMMH
CIIOBAMH, Y BHINISII CBOIX HAHOUIBIN CTIHKMX KOHIENTYaTbHUX
TPOCKTYBAHb.

Ille omHa 3i cTpateriuHux ineH BIATBOPEHHS KOHIEMTYaIbHOT
metadopu, chopmymsoBana K. ledduep y xoutexcti 00’ ekTHO
OPIEHTOBAHUX CTYMil, OKPECTIOETHCS HEIO SIK: «CTPYKTYpHI KOM-
noHeHTH 0a30BOi KOHIENTYyalbHOI cxemu (conceptual schema)
OPUTIHANILHOTO TEKCTY 3aMiHEeHi B ITbOBOMY TEKCTi BHPa3aMi,
ki poOnath Hacmiaxku (entailments) [if 3acTocyBaHHs| excrii-
utHAMIY [S, ¢. 1267]. Sk npukiax BoHA HAaBOAUTH OPUTIHATBHI
Ta TIepekIa/iHi 3B0POTH, 10 BUPAXKAKOTH KOHIENTYaIbHY MeTadopy
«EBPOIIA - IIE JIIMy: ‘Unser Ziel ... ist es, den Bau des Hauses
Europa zu vollenden. Dabei wollen wir, dafi unsere americanischen
Freunde in diesem Haus auf Dauer ihre feste Wohnung haben’/ ‘Our
goal is to complete the constructin of the European house — with
a permanentright of residence for our American friends — and enable
the family of European nations to live together side by side in lasting
peace’ [5, ¢. 1267]. [Ipu aHani3i 1bOr0 BUNAJKY CTAE OUCBHIHUM
OMI3BKICTh OMMCYBAHOTO B HHOMY KOTHITMBHOTO (DeHOMEHa 10
(heHOMEHIB, 110 BUBYAIOTHCA B KOHTECTI (peiiMOBO-CIEHAPHOIO
mizixoxy. CTOCOBHO heHOMEH, 10 HOTO OKPECIEHO 5K «KOHIENTY-
anbHa cxeMa» (conceptual schema), To 1e, oueBHHO, 1 € Qpeiiv —
KOTePEHTHHIA CETMEHT JIIOACBKOTO 10CBifTY, IO CTPYKTYPY€E 3HAHHS
TIEBHOTO OTOYEHHS Ta TMOB’SI3aHUX 3 HAM TIOfiH, 3 ONTSAY HA 1O
«Hacnikn (entailments) [ii 3acrocyBaHHs]» («HACHIIKK JTOMEHY
mwkepenay) [5, ¢. 1267, 1261] okpecmooThes AK MPUYMHHO-HA-
CIIIIKOBI 3BS3KH, 1O € OJHIEI0 3 OCHOBHHX XapakTEPHCTUK Opra-
Hizanii dpeiimy. 3 wiei TOUKH 30py TyKe TOPEYHNM € BHKOPHCTA-
nnit K. Wedduep TepMin «emicTeMHi BIANOBIAHOCTI» — epistemic
correspondences (B aHaMi30BaHOMY BHIJKy Li¢ 3HAHHS TOTO, 1O
«HASBHICTh JKUTNA O3HAYaE MPaBO TPOKUBAHHMY) [5, c. 1261],
SKUEL BHJA€THCS JIOBOJI TOYHMM JUIS XapaKTEPUCTHKH OpraHizarlii
dpeiivoBux 3HaHb. 1110 % cTOCYEThCS KOTHITHBHOTO MEXaHi3MY,
3aKJIa/IEHOTO B aHATI30BaHY CTPATETII0 BIITBOPEHHS KOHIENTYalb-
Hoi metaopu, To K. Lledduep inentudikye foro 1K «po3podray,
1[0 3 METOK YHUKHEHHS TEPMIHOIOrYHOI TUTyTAHNHH 3 aHAOTTY-
HaM TepmioM 3. Kvoseuema [7, c. 50-55], BUKOpHCTOBYBaHUM
IUIS XapakTepUCTHKN TpaHc(opMalliii KoHIenTyansHo! Metadopu
y BUMIp] TIOETHYHOTO JUCKYpCY, MOXe OyTH mepe(opMyinbOoBaHO

SIK «aKTHBALisS GPeiMOBUX 3HAHBY, SKa B AHATI30BAHOMY BUIVISLI
TOB’s13aHa 3 iICHTU(IKAIER 3aKIAJICHUX Y HHOTO PUUMHHO-HA-
CIIL/IKOBHX 3B SI3KIB.

BucHOBKH 3 [MOCTiTKEHHS i NepCneKTHBH MOAAJbUINX
MOMYKIB Y JaHOMY HAYKOBOMY HANPSAIMKY. TakuM YHHOM,
y TIporieci BUBYEHHS MOXJIMBOCTEH BiITBOPEHHS KOHIENTYalIbHOI
Ta KOHI[ENTYalbHOT 00pa3Hoi MeTadopu MPUITHATO BUKOPHCTOBY-
BATH J[BA B3AEMHO TI0B’S3aH1 BH/IM aHAJII3Y: CTPYKTYPHHH 1 CIleHap-
Huitl. CTpyKTypHHIi, 30KpemMa, € JudepeHIiHoBaHIM 3 YpaxyBaH-
HAM 0COOMMBOCTEIi KOKHOTO 3 THIIB: Y BHMAJKY KOHIENTYaIbHOI
MeTaopy BaKIMBO 3BEPTATH yBary Ha CTPYKTYpY KOHLEMTYalb-
HHUX JIOMEHIB, TOOTO Ha CTPYKTYpY 00pasiB-cxeM y ix KoHiryparii
3 OKPEMUMH 00pa3aMH, a TAKOX Ha 0COOTMBOCTI KOHIETITYaTbHUX
TIPOEKTYBaHb; Y BUIAAKY 00pasHOi KoHIENTyambHOi MeTahopu
OyzeMo MaTi Ha YBa3i He JIMIIE IMiDK-CTPYKTYpH, ane i atpuby-
TuBHI cTpykTypu. 110 % 10 cueHapHoro aHanizy, 10 B foro Gokyc,
y CBOK 4epry, MoTparise cyOTOMeHHUH (peiiMoBO-ClIeHAPHHUIL
3MicT MeTahopH, OpraHi30BaHMiT CYKYIHICTIO CMUCJIOBHX, Opi€HTa-
IiiHKX, aTpuOyTHBHO-TIPOTIO3UILIHHIX, CBATIOATHBHIX Ta eMOIIH-
HUX YCTAHOBOK Y TOEJHAHHI 3 KOMILIEKCOM CICHAPHUX BipyBaHb.
[Tiy yac BUKOHAHHS aHANTI3y BIATBOPEHHS MeTadopy 3a MOTPEOOKD
HEOOXI/IHO BPaXoBYBaTH KOHIENTYaTbHI YUHHUKH, ajle i, SKIIO [e
PEEeBAHTHO, BUCYBATH TPUITYIIECHHS CTOCOBHO MPEKOHIENTYalb-
HUX YMHHUKIB TBOPEHH Ti€T M 1HIIOT MeTadopi.
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Shpak L., Bilyk O., Puga O. On the question of cognitive
translation of metaphors in artistic discourse

Summary. The article examines the hypothesis of "cognitive
translation" of a conceptual metaphor, which caused a certain
resonance in cognitively oriented translation studies. The
purpose of the study is to trace the prospects of researching
the cognitive translation of metaphor in artistic discourse.
Consider a number of the most important scientific explorations
of the specified direction. It has been proven that, using this
hypothesis as a methodological tool, many scientists at the same
time make a significant clarification regarding the supporting
idea, which should theoretically form the foundation for such
a hypothesis — the idea of equivalence. It was concluded that
in the process of studying the possibilities of reproducing
conceptual and conceptual figurative metaphors, it is
customary to use two interrelated types of analysis: structural
and scenario. Structural, in particular, is differentiated taking
into account the peculiarities of each of the types: in the case
of a conceptual metaphor, it is important to pay attention to
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the structure of conceptual domains, that is, to the structure
ofimage-schemes in their configuration with individual images,
as well as to the peculiarities of conceptual designs; in the case
of a figurative conceptual metaphor, we will have in mind not
only image-structures, but also attributive structures. As for
scenario analysis, its focus, in turn, falls on the subdomain
frame-scenario content of the metaphor, organized by
a set of semantic, orientational, attributive-propositional,
evaluative, and emotional attitudes in combination with
a complex of scenario beliefs. It was also concluded that
when performing the analysis of metaphor reproduction, it is
necessary to take into account conceptual factors, but also, if

relevant, to make assumptions about the preconceptual factors
of the creation of this or that metaphor. It has been confirmed
that if, from the standpoint of dynamic equivalence, a certain
element of the text is considered as a "message", which must
be presented in such a way that the reader of the translated text
perceives it in the same completeness, and therefore makes
the same assessment of the perceived information as the reader
of the original, then this thesis is not only traced, but also
receives a wider paradigmatic specification.

Key words: complex conceptual metaphor, conceptual
designs, image-schematic structure, cognitive mechanisms,
universality, variation, metaphor translation.
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[NPOBJIEMUX KOTHITUBHOT'O BIITBOPEHHA )
I[TOETYHO TPAHCOOPMOBAHOI KOHIEIITYAJIBHOI
META®OPH ¥ TBOPUYOCTI EMIJII JIKIHCOH

AHoTanisi. Y crarti po3mIsHYyTO THEPCIeKTHBH JOCHiIKEH-
H nepewiagy Mmeradopu B moeTMyHoMy auckypcel. OO'ekTom
JOCNIDKEHHsT € MeTradopa B MOSTMYHOMY IUCKYpCl, NPEICTaB-
JIeHA y BUIIAI MOETHMYHO TPAHC(HOPMOBAHO! KOHLIEHITYaIbHOI
MeTadopu Ta TBOPUMX KOHLENTYalbHUX MeTadop. Y cTarTi Teo-
PETUYHO OOIPYHTOBAHA TiNOTE3a KOIHITMBHOIO IEpeKIaay MeTa-
(hopu B moeTuyHOMY AMCKYpCi. BinzHaueHo, 10 3arporoHoBaHa
rinore3a CHpsIMOBaHA Ha JIOCII/PKEHHS KOTHITMBHUX YMHHHKIB,
IO BH3HAYAIOTh OCOOJIMBOCTI BIATBOPEHHS B IEpeKIIali MOeTHY-
HO TpaHCc(OPMOBAHOT KOHBEHLIMHOI KOHLIENTYanbHOI MeTadopu
1 TBOPUYMX KOHLENTyaJbHUX MeTaop, a came TBOpUOi 0OpasHOL
Mmeradopu Ta TBOpUOi MeTadopy, 110 Ma€ CTPYKTYPY HEKOHBEH-
Lif{HO NPOEKTOBAHUX KOHLENTYaJIbHUX JOMEHIB BKJIIOUHO 3 PO3-
IIMPEHOI0 MeTa(oporo s KOXKHOI 3 TiIOK. AHai3 MOKa3aB yci
TiepeBary KOMOIHYBaHHS CTPYKTYPHOTO Ta (hpeliMOBO-CLIGHApHO-
IO THHIB aHaJi3y HOETUYHO TPAHCHOPMOBAHOI KOHLENTYAIbHOL
metadopu. Takuii migxing gornoMarae OLIHUTH CTPYKTYPHI Xapak-
TEpUCTUKU MeTaopu depe3 Mpu3My Ii MOTEHLIMHOro chpuii-
HATTS LUIOBUM 4YHUTayeM, NepeadadmBIIN Mipy W 0coOmMBOCTI
3aJTy4yeHHs B 1€ CHPUIHATTS Pi3HUX BUIB (PEHMOBUX JHCIIO3U-
L{{ TOYMHAIOYH BiJl MPONO3ULIIHO-OPIEHTAIMHIUX 1 3aKIHIYIOUH
JICTIO3UIIISIMA IHTEHLIIOHAITBHOCTI. J{Jsi MOeTHYHO TpaHcgopmMo-
BAHOI KOHBEHIIHOI KOHIENTyalibHOI MeTadopu e Oyne Maru
HACIIIKOM ONTUMAJIbHI PIlIeHHS Ha PiBHI 00pa3y-CXeMH, KOHIIETI-
TyaJIbHHX IIPOCKTYBaHb Ta JIOJATKOBUX aCIEKTiB 00pa3HOCTI, a st
TBOPUYMX KOHIIENTYyaIbHUX MeTadop — BiIHAWMICHHS ONTHMAJIb-
HOTo OajlaHCy CTaTHMYHHMX Ta JIMHAMIYHHX XapaKTepPUCTHK 00pa-
3iB, SIKi IOBMHHI OyTH BiITBOpEHI B nepexiazi. s BUpilieHHs
KOHKPETHHX 3aBJaHb JOCII/DKEHHS! BUKOPHCTOBYBABCSI KOMILIEKC
METO/IiB KOHIICTITYaJIbHOTO aHaJli3y, pO3pOOJICHHX Y paMKax KOrHi-
TUBHO-IMCKYPCHUBHOI TIapaJIuTMU Cy4acHOI JIHIBICTHUKU i Teopil
TIePEKIIa Ty CTPYKTYPHHI aHai3 (aHaITi3 CTPYKTYPHHX OCOOTMBOC-
Tl MPOEKTYBaHHSI KOHIICNTYAIBHUX JOMEHIB, BKIIFOYHO 3 aHaJi-
30M 00pazy-cxemu ado Bi3yaIbHOI MOJIEITI Ta JIOIATKOBHUX aCTICKTIB
o0pazHocTi); (hpeliMOBO-CIICHapHMI aHauI3 (aHai3 opieHTAIlii-
HHX XapaKTePUCTHK POTOTHIIOBOT CHTYAIlil Ta il OKpeMHX KOHCTH-
TYCHTIB: €TaIH, JIHIHA MOCITIIOBHICTh, IIPUYMHHI 3B’ SI3KH, I[1JIb,
a TAKOXK XapaKTePUCTHK CIICHAPHOI IHTCHIIIOHAIIBHOCTI B ACTICKTI
ATTUTIOMIB Ta Y CMUCIIOBOMY aCIIeKTi).

KiouoBi cioBa: meradopa, noernuHa Meradopa, KOH-
HenTyaiabHa MeTadopa, KOrHITHBHO-TUCKYPCHBHA TTapaanrMa,
CTPYKTYPHI TUCTIO3HIIIT.

IlocranoBka mpodaemn y 3araibHOMY BHLISAL Ta ii 38’51
30K 3 BAKIHBHMH HAYKOBUMH YH NPAKTHYHHMH 32BIAHHAMHU.
[TonsTTs MeTadopH, SKe BUXOAMTD 32 MEKI BUKIIOUHO THIBICTHY-
HUX TiIX0/iB, yce Olblue 3aHYPIOIYUCh Y AOCTIIKEHHS BUMIpiB
KOHLIeNTyaNi3allii JI0IMHOI0 HABKOMMIIHBOTO CBITY, OKPECTUIOCS
30-60-x poxax XX ct. BuueHns meTadopu B paMKax KOTHITHB-
HO-/IUCKYPCHBHOT TTApaIurMHi BU3HAYHIIO TIEPCIICKTHBHI LTIXH He
JIMIIE MOBO3HABYMX, ale i MepeKia o3HaByuX CTYAiH, 0 BH3HA-
YHII0 AKTYATBHICTh HALIOTO J0CTIIKCHHS.

AHani3 ocTaHHiX JociTkendb i myOmikamiii 3 1anoi Temn,
BH/IiJICHHS HeBHpILIeHNX PaHille YACTHH 3arajbHOI IpodaeMH,
KOTPHM HPHCBSIYYETHCSA 03HAYEHA CTATTH. Y CyyacHOMY Iepe-
K/Ta[03HABCTBI YiTKO HAMITHBCS KOTHITHBHUI HANpSM, MPEACTaB-
JICHUH BHECKOM TaKuX focaignukis, Sk E. Tabaxosceka, [Ix. Crin,
K. Max Enxanon, O. €xems, K. llepduep A. Amp-Xappaci,
3. Keoseuent, M. Illarmisopr, H. Mannens0uit, A. Anb-XacHasi,
A. Iminr, C Apayni ta Garato iHmmxX. Y poboTax Wux A0CTiA-
HUKIB BHBYAIOTHCA HACAMIEPE/] KOTHITHBHI YMHHUKH (YYHKI[IOHY-
BaHHS MeTaopu, 10 BH3HAYAIOTH OCOOMMBOCTI ii BiATBOpEHHS
B IIEPEKTali, a caMe YNHHUKH OpraHi3ailii KOHIENTyalbHUX CHC-
TeM (SK 1HIMBILyaTbHO-aBTOPCHKHX, TaK 1 KOHLETOC(Ep MOBHUX
Ta KYJIBTYPHHX CILIBHOT), 1 HacaMIepes CTPYKTYpHI Ta IpoLecy-
allbHi XapaKTePUCTHKU KOHLENTYalbHUX IOMEHIB Ta CyOJOMEHHHX
CTPYKTYp, @ TaKOXX YMHHUKH COLIAJNBHOTO Ta KyIBbTYPHOTO KOH-
TEKCTY, TIPEACTABICH] Yepe3 MPH3My aKTYalbHOi KOMyHiKATHBHOL
CHTYallii, SKi B KOMILIEKCI BU3HAYAIOTh EKCTICPUHLIHHE TiATPYHTS
CTBOPEHHS Ta CIPUAHATTS MeTa(pH.

Bapro, ofHaK, 3a3HAYNTH, MO CTAHOBNCHHS LBOTO HAIPAMY
Hapasi e BifOyBaeThes. PoOoTH, BuKoHaHi B ioro pyci, 3°sB-
JISIOTBCSA PAIIe KaleHIOCKOMYHO # HE OXOMUIIOITh THX HILL,
SIK, K TependayaeThes, MOBUHHI OyTH CHCTEMATHYHO 3amOBHEHi
B MaiibyTHBOMY. Lle, 30kpema, cTocyeTbes BUpOOIEHHS KOHITHBHIX
3acaj| JOCTIDKeHHS nepexiany noeruynoi meragopu. Hapasi wme
HE CTBOPEHO JM()EPEHIIIH0BAHOTO MIIXOMY 110 BUBYEHHS 0COOIH-
BOCTEH BIITBOPEHHS MOETHYHO TPAaHC(OPMOBAHHMX KOBEHLIHHIX
KOHLeNTyaJIbHIX MeTad)op Ta TBOPUHMX KOHLENTyaIbHUX MeTadop,
1 30kpema TBOpOi 00pa3Hoi MeTaopu Ta TBOpUOi MeTaopu, 1o
Ma€ CTPYKTYpy HEKOHBEHLIHHO MPOEKTOBAHMX KOHLENTYalbHHX
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JIOMEHIB; 11032 YBArOKO JAOCIHITHUKIB 3a/IMIIAETHCS TAKOXK MUTAHHS
BIATBOPEHHS (hpeHOMEHa po3MMpeHoi, ado Xk Merameradopw, sika
CTPYKTYpy€E 3HauyHi IIACTH XYHAOKHBOTO JMCKYpcy. | Tomy ms
BUTIPALIOBAHHS B 1[bOMY HAampsAMKy X04a 0 TMOYATKOBHX ITiJIXOAIB
HAIIGKUTh HACAMIIEPE]l OTNSIHYTH BUCHOBKH, 3pOONEHI Y mpoieci
po0oTH 3 MeTaOPOrO B HAHOLIBII ITUPOKOMY KOHTEKCTI KOTHITHBHO
CTPAMOBAHHX MEPEKNAT03HABYMX CTY/iil, BKITIOYHO 3 BUCHOBKAMH,
1o Oynu chopMynbOBaHi P BUBYCHHI il BiITBOPEHHS B Pi3HKX
JIMCKYPCUBHUX BUMipax, 3 METOI0 MiI0OpY THX ileH, 1o cTaHOB-
JSTh 3aCATHUY] TIPUHITAIIA JOCITIKEHHS nepexiiajty Metaopu Ha
BCiX piBHAX i (yHKuioHYBaHHS. Binrak i imei HOTp16H0 cHcTe-
MaTH3YBATH i mpezcTaBuTH y KOMILTEKCHOMY TIOE/THAHH] 3 HOBHMH,
crieliaibHO PO3POOJEHHMH 3 METOK JIOCTiIKEHHS BiATBOPEHHS
MeTa(opH Y BUMIpi TIOETUIHOTO JAUCKYPCY.

®opmyBanHs MeTH CTaTTi. MeTa HOCHiKEHHS: OOTPYHTY-
BATH TiNOTE3y KOTHITUBHOTO MEPEKIATy META(OPH B IOCTHUHOMY
JMCKYpCi HAa OCHOBI JM()ePeHIiHOBAHOTO JOCTIIKEHHS XapaK-
TEPUCTHK, 0 BH3HAYAIOTH BIATBOPEHHS 1i B MepeKiaii, a came
CTPYKTYPHHX Ta ()peiiMOBO-CLIEHAPHIX XapaKTEPUCTHK MOETHYHO
TpaHCOPMOBAHOI  KOHBEHIUIHHOT ~KOHIeNTyalnpHOI —Metadopu
Ta TBOPYMX KOHIENTYaNbHUX MeTadop.

Jlns BUpINICHHS KOHKPETHHX 3aBIAHb JOCIIDKCHHS BHKO-
PUCTOBYETbCA KOMILIEKC METOAIB KOHIENTYalIbHOTO —aHAII3y,
PO3po0IICHUX Y paMKaX KOTHITHBHO-JMCKYPCHBHOT MapajurMu
CYYacHOI JHHTBICTHKM I Teopii Mepexialxy:CTpyKTypHHUil aHami3
(aHami3 CTPYKTYpHHX 0COONMMBOCTEH MPOEKTYBAHHS KOHIEMTYallb-
HUX JIOMCHIB, BKJIIOYHO 3 aHAI30M 00pa3y-cxeMu a0 Bi3yasbHOi
MOJICII Ta JIOJIATKOBUX acIeKTiB 00pa3HOCTi); (peiiMoBo-ClieHap-
HUI aHaTi3 (aHami3 OpieHTAIINHAX XapaKTEPUCTHK MPOTOTHIIOBO]
cutyailii Ta ii OKpeMHUX KOHCTHTYEHTIB: €TarH, JiHiiHa MOCHi10B-
HICTb, IPUYKMHHI 3B’S13KH, 1iJTb, & TAKOXK XaPAKTEPUCTHK CLIEHAPHOT
IHTEHITIOHATILHOCTI B ACTIEKTI aTTUTIONIB Ta Y CMUCIIOBOMY aCIIeKTi ),

Buknan ocHoBHOro Martepiaiy J0CTKeHHSI 3 NOBHHM
OOTPYHTYBaHHSIM OTPHMAHHX HAyKOBHX pe3yibTatiB. CTBO-
PIOIOYH TiMOTE3y KOTHITHBHOTO MEPEKIajy MOETHYHO TpaHc(op-
MOBAHOT KOHIENTYalbHOI MeTadop, MU BUXOMIH 3 TOTO, WO
KOHIIeNTyalbHa MeTahopa y KOHTEKCTI IOETHYHOTO AUCKYpCY — 1Ie
CKJIAJIHA CTPYKTYpa, MOCTIDKEHHS SIKOi JIOLIIBHO 3JIHCHIOBATH
3 ypaxyBaHHSAM HE JIMIE KOTHITHBHHX XapakTepUCTHK (00pas-
CXeMa, KOHIEMTYalbHi TPOCKTYBAHHS, OKPeMi acreKTH o0pas-
HOCTI), afie i XapaKTepUcTHK KOMYHIKAaTHBHOTO MIIaHy (HAPATHBH,
apryMEHTATHBHI Ta eBATI0ATHBHI aCTIEKTH) Y MO€IHAHHI 3 XapaKTe-
pucTHKaMu peiiMOBHX JMCTIO3HIIIH.

CrBOpIOIOYM TiMOTE3y KOTHITHBHOTO MEPEKIaTy MOETHYHO
TpaHCHOPMOBAHOI KOHIENTYaNbHOI MeTaopH, MU BUXOIUIA
3 TOTO, WO KOHIENTyalibHa MeTaopa y KOHTEKCTi TOETHYHOTO
JCKYpCY — 1ie CKIajHa CTPYKTYpa, NOCIIKEHHS AKOi HOILIBHO
3IIHCHIOBATH 3 YPaXyBaHHAM HE JIMIIE KOTHITHBHUX XapaKTepuc-
THK (00pa3-cxeMa, KOHIENTYalbHi POEKTYBaHHs, OKPeMi acTieKTH
00pazHocTi), ane i XapakTepuCcTHK KOMYHIKaTHBHOTO TIaHy (Hapa-
THBHI, apryMEHTAaTHBHI Ta EBAIIOATHBHI acMeKTH) Yy TOEIHAHHI
3 XapaKTepUCTHKAMH (PEHMOBUX TUCTIO3MILIIL. 3 Ii€H0 METOK HAMK
OYI10 YKITaIeHO KOMILIEKCHY MOJIENb aHATI3Y MOCTHYHO TPaHC(op-
MOBAHO{ KOHIETITYaTbHOi METad)OpH, AKHiT OXOTLITIOE:

—  TOMOJIOTIYHKIT aHAI3;

— CTPYKTYpHHIi aHami3;

(peiiMoBo-crieHapHUH aHATI3.

Tononoriunmii aHami3 OETHYHO TPAHCHOPMOBAHOT KOHIIENTY-

anbHOi MeTad)opH, 30Kpema, repesdayac:
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— BU3HAYEHHS THITY MeTadopH;

— BU3HAYEHHS Bepcii MeTadopH (SIKILIO €);

— BU3HAYCHHS MEXaH13My MOETHYHOI TpaHchopmaii 6a3oBoi
KOHIENTYyaIbHOT MeTaopy;

— imeHTH(IKAIiA EMICTEMHOI MOJENI, 0 BH3HAYMIA BUOIp
I[bOTO MEXaHi3MY;

— OKpECTEHHs 0CHOBHOTO (DOKYCY 3HAYCHHSL.

CrpyKTypHHUii aHATi3, Y CBOIO Yepry, nepeandayac:

— BU3HAYEHS JOMEHY JUKEpena Ta I[ibOBOTO OMEHY;

— imeHTHQiKauilo 0coOMMBOCTEH MOETHIHOT Tpchq)opMaui'i
MeTaq)opH B pe3yJILTaT1 3aCTOCYBAHHSI BH3HAYEHOTO KOTHITHBHOTO
MCXHHISMy (st BuXizHEX MeTahop) abo kK ineHTHIKALIIO0 CYKyT-
HOCTI KOHLENITYalbHUX TPOEKTYBaHb, & TAKOX iX TpaHcopmawii
Y Pe3y/bTarTi 3aCTOCYBaHHS LBOTO MEXaHi3My (I KOMILIEKCHHX
metaop);

— aHayi3 00pa3-cxeMH Ta JIONATKOBHX aCTEKTIB 00pasHOCTi;

— OKpECTEHHS CIOKETHOI KaHBH (JI pO3IIMPEHUX MeTadop).

I, Hakineup, (peiiMOBO-CUEHAPHUI aHANI3 MOETHYHO TPaH-
chopmoBaoi KoHIENTyanbHOT MeTadopy nependayac:

— iIeHTU(IKALi0 AKTHBOBAHOT (I)peI/IMOBOI CTPYKTYpH;

— BU3HAYEHHS MOXJIMBUX CLEHAPIiB Ta CLEHAPI0, AKTHBOBA-
HOTO B aHATI30BAHOMY BUTIA]IKY;

— XapaKTepUCTHKy OKPEMHX KOMIIOHEHTIB ClLEHapito (eTamy,
TiHIIHA TOCIIIOBHICTb, IPHINHHI 3B S3KH, IiITb);

— BU3HAYEHHS iHTEHIIOHANBHUX XapAKTEPUCTHK CLEHAPII0
B ACTEKTI aTTUTIONIB (CBATIOATHBHI Ta eMOIIHHI aTTUTIONH, aTTH-
TYIH OYiKyBaHb, aKI[iiHI aTTUTIONH) Ta B ACMEKTi BIpYBaHb (SIKIIO
1ie MOYKJIUBO BU3HAYHTH 3 KOHTEKCTY);

— BU3HQYEHHS iHTEHIIOHANBHUX XapAKTEPUCTHK CLEHAPII0
Y CMHCJIOBOMY acCIIeKTi.

[okaxkemo MOXIMBOCTI TPAKTHYHOTO 3aCTOCYBAHHS i€l
MoJIeni Ha MpUKMaJl aHali3y KoHKpeTHuX noesiit Emimi JlikiHcoH
Ta iX mepeknaiB. s 1poro mpeAcTaBUMO BipIui, B AKX HA Tep-
IIMH TUIAH BUXOJISTH Pi3Hi aCTIEKTH CBITOIIISTHOT MOJIE TIOETECH,
aKTHBOBAHI B KOHTEKCTi TpakTyBaHHs Heto Metadopu «KUTTA -
LE TOJAOPOX» Ta BignoBizHo pi3Hi KoH(irypauiii 3akiageHux
y Hel KOHLENTYanbHHX NPOEKTYBaHb, & TAKOK Pi3HI KOTHITHBHI
ME3aHI3MH I0eTHYHOT TpaHcdopMallil 1iei Metadopu.

[ounemo 3 awanizy tBopy “I stepped from Plank to Plank”
[1, p. 875] Ta itoro nepekiany y Bepcii O. 3yeschkoro [2, ¢. 191].
B ananizoBaHoMy BUIajKy Tepea HAMH CXeMa 3HUILEHOTO, PO3i-
PBAHOTO KUTTEBUMH TPYIHOIIAMH LLISXY, IO JIeb-Jeb BUMAIbO-
BYETBCS HaJl IPipBOIO (B OIHIH 3 Bepciid, sk Oy/103rajaHo BHIIE, LeH
IITSIX TIPOCTEXRYEThCS ekeminuTHO: “A slow and cautious way”,
B iHIIIHA 3aimimaetbes immuinutaaM: “So slow and cautiously”,
BHusy nin Hum — 0€30/1Hs, 1 B MAHIPIBHUKA, SKHH 00€PekHO Tepe-
CTymae 3 OIHie] HETPUBKOI OTIOPH Ha IHITY, HE Mae iHOro BHOOY,
OKpIM I[bOTO CTPAIIHOTO, APAMATHYHOTO, HEBUMIPHOTO 33 CBOEIO
BAXKICTIO 11Xy, [IpoTe, SKII0 TOBOPUTH TIPO BUMIPH BHOODY, TO
BOHH OKDECTIOKThCA HE JIMIIE CHTYaIlieto, aje i BHYTPIITHBOK)
HANIANITOBAHICTI) OCOOMCTOCTI, sIka B HEl MOTPANUIA, IHUIIMME
croBam — ii creHapieM. I 3 wiel Touku 30py BuOIp Y MaHApiB-
HiKa €. Bin Moxe 3matics, Bmactd — i Moxe itu. | Bin iige. Lleit
BHOIp MPOSBIAETHCS Y BUTISI YCTAHOBKU Ha pyX Brepen. Brepen
HE3BAKAKOUM Hi Ha 1[0 — Hi Ha T€, 10 BiJl KOJUCh HAIIHHOT IOPOTH
BATHITATHCS JIUIIE TOOAUHOKI TOYKH OMOPH 1 10 KOKEH Heo0epex-
HUI KPOK PU3HKYE BIIKpUTH Mnanuu Oe3onui. Lleii Bubip BnacHe
1 € OCHOBHHM MIPHJIOM 0COOHMCTOCTI, SIKa TIOTpAMiIA B CK3UCTEH-
IiiHy CHTyallil0o — CHTYAI[il0 YHIKaJbHUX (i3MYHUX Ta TCHXO-
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JOTIYHUX TPYAHOLLB, 1O, 3 OAHOTO OOKY, MiAPHBAIOTH CHIIA,
CTaBNATh y MEXKOBHIi CTaH, a 3 IPYTOro — 3a YMOBH BHOOpY ce-
Hapito 00POTHOM — JIOTOMArae BifuyTH ONMM3bKiCTh HeOA. [HIMMU
CIIOBAMH, 1€ 1 € TOH BUMIp IYXOBHOCTI, B IKOMY CIIOBO «OCBi»
CTa€ TMO3HAYEHHAM TOTO 0COOIHBOTO CTaHY, 1110 OKPECIIOETHCA AK
XOIIHHS HaJl PIPBOI0 — MEKOBE TO CHJII 1 HAPYKEHHI MepecTy-
TaHHS [0 HETPUBKUX Omopax. BiH 3100yBaeThes K MOCH Ipama-
THYHE, Herepe0adyBane — aje BCe-Taku OLIHIOEThCS K HAOyTOK:
‘This gave me’ (TyT Mu, OYEBHJIHO, MAEMO JI0JATKOBY MeTahopy
«1OCBIJI-1IE OIBNYHUI HABYTOK») — o, oueBuHO, 03Ha-
Yae, «s MPUIHSIAY, «BMEHE 1Igi I0CBI € — IPUIHSIA K HAOYTOK,
SIK MEIKOBE, 31100yTe TSKKOH IiHOW HanbaHHs. Bei i el 3akia-
JieHi B moeTHyHo TpancdopmoBany B moesii E. Jlikincon Metadopy
KUTTA - 1E [TOJJIOPOX». I xomOiHattis ctpykTypHOTO Ta (pe-
IMOBO-CLIEHAPHOTO aHAN3y AOPOMArae OXONTHTH iX SIK €IMHHUIL
EMITIPAYHO 00TPYHTOBAHHH TEITANBT, KM — 33 YMOBU BUKOPH-
CTaHHS MiHIMATIBHOTO HAJI0py BUPAXaNbHUX 3ac00iB — MOBHHEH
OyTH BinoOpaXkeHuM Y mepeKiai.

KomeHTyroun 3 TouKd 30py MPeACTAaBIEHOr0 aHami3y TBOPY
E. JlikincoH fioro niepekiia, BukoHanuii O. 3yeBCHKUM, MOXKHA ITOMi-
THTH, IO [I€ 3aTaN0M BHCOKOAKICHUI MEpeKna, 0 Ma€ TeHEHIIiI0
0 eKCILTIIUTHOT mepefaui obpasy-cXeMy y TNOEIHAHHI 3 TOYHMM
BiITBOPEHHAM KOHKPETHOTO 00pasy JIOMIOK, IPHUOMY — IO IiKaBO
BIIMITUTH — BBOJIUTh JIOJIATKOBHI 00pa3HMH €NEMEHT TPO3H, SIKHii,
0YEBHJIHO, TIOBMHEH JIOTIOMOITH TIPEACTABUTH JOMIKH K YIAMKH,
10 BUHUKJI B i pe3y/bTari. [HImMu clioBaMi, MH MOKEMO B IIbOMY
BHIIA/IKY POCTEKUTH CTPATETiI0 BIITBOPEHHS KOHI[ENTYaIbHOT MeTa-
dopu, inentudixopany K. lledduep sk crpareris BUKopHCTAHHS
«eTICTEMHHUX BITOBITHOCTE (episteic correspondences) ycepeHi
«KoHIenTyansHol cxemmy» (conceptual schema) [3, c. 1261; 1267],
1[0 B HAIIMX TePMiHAX nepedpazoByeThCS SK «aKTHBALLL (hpeiMOBIX
3HaHbY, SIKa B AHAJ30BAHOMY BHIIAJIKy TI0B’S13aHa 3 iIeHTH(IKAI[EN0
3aKJIaICHHX Y HHOTO PHYMHHO-HACIIIKOBHX 3B SI3KIB, & Came 3B’ s13-
KIB Mi IITOPMOM, MICISl SIKOTO Ha TOBEPXHI MOpS 3aJIMIIAIOTHCS
yiamku kopaoumi. O0pa3 mopsi, 30epexeHuil y KOMILIEKCI 3 OpHTi-
HAJTBHIM 00pa3oM JIONIOK, TIPUBHECEHNM Y PE3y/IbTaTi 100YI0BaHOi
TPO3H, 3aBEPILIYE LLTICHY KapTHHY, B SIKili pi3Hi acriekTH 00pa3HoCT
KOTEPEHTHO 1OB’si3aHi MK c000t0. CTOCOBHO 00pasHOTO acmeKTy
3IPOK, TO BIH Y I[bOMY TIEPEKIIaji TaKoX 30epekeHui, To6To 06pas-
Huii eneMeHT Metadopu BiaTBopennii ynosHi. Lo % 10 BimoBigHO
TpaHC(OPMOBAHHX KOHIENTYAIbHIX MPOEKTYBaHb, Hepe3 TpH3MY
SIKHX JKUTTEBI TPYTHOLII TIPECTABIAIOTECS K TaKi, IO PYHHYIOTH
UUTICHUH JKUTTEBUH 1UIAX, TO 1[i POEKTYBAHHS BIIMOBIIHO BHBO-
JIATHCS 3 IPUBHECEHOTO ABTOPOM 00pasy TPo3H, a 3BiJICH, MOJKIIHBO,
HABITh MiJICHTIOThCA HUM. €fHA 00OpasHa TpaHcdopmartis, 10
TIPOCTEKYETHCA B IIOMY BUTAIKY — LIE OUiKyBaHHi 00pa3 3naMaHoi
JIOIIKH, SIKUH, OfIHAK, 30epirae 3arajibHy i1t HeOe3MeKH, 110 YHrae
Ha MaH/IPiBHHK.

[lincymMoByroun Bce CKa3aHe, MOXHA 3pOOMTH BHCHOBOK IIIO
saranoM O. 3yeBCbKHii TAKiE 10 TOUHOTO, 3 eNEMEHTAMU 00pa3Hol
KOHKpETH3alii, BIITBOPEHHS CTPYKTYPHOTO OJNOKY aHali30BaHOI
MeTadopH, 3 KOTO BACHE 1 BUBOAATHCS OCHOBHI eeMeHTH (ipe-
1IMOBO-CLIEHAPHOT0 OIIOKY, BKIIOYHO 3 HOTO KJIIOYOBUMH 1HTEHIIi0-
HATLHAMA XapakTepucTikaMi. CTOCOBHO MPUUMHHO-HACTITKOBHX
3B’S3KIB, 3aKJIAJICHAX B OCHOBY (PpEHMOBO-CIIEHAPHOI CTPYKTYpH,
TO TYT, 30KpeMa, IPOCTEKYEThCs CreuiuHuil A aBTOPCHKOTO
TPAKTYBAHHS 3B’S130K «TP03a — IPHYMHA YTBOPEHHS PO3IPBAHOTO
IISIXY, IO Bi/INOBITHO BUBOIUTHCS Y 3B’S3KY 3 I0/[aBAHHSAM CIie-
HAPHO BMOTHBOBAHOTO 00pa3y TPo3H.

Y NOpIBHSHHI 3 UM TIEPEKIIAI0M, HALII IIEPEKIA)] MA€E BUIIIE
eKCTIEPUMEHTANBHAI XapaKTep, OCKLIbKH TSOKi€ 10 mepeadi exc-
npecii, 3aknajienoi y (peiiMoBo-cueHapruii ook, [1oOynoBanuii
y TakoMy KIIodi, el mepekiaj HaiiieHud, 3 OZHOro OOKY, Ha
CTBOPEHHS 3arajibHOi aTMOc(epH eK3UCTeHIIHOT cuTyallii, oB’si-
3aHOI 3 BUHMKHEHHAM BIAMOBIIHUX €MOLIMHKUX Ta €BaTH0ATHBHUX
ATTUTIONIB, ATTUTIONIB OYIKYBAHb, & TAKOX AKIIHHOTO ATTHTIONY,
a 3 JIPYroro — Ha MOCHJICHHS CMHCJIOBH ACIIEKTIB, 30KpeMa, Mops
K Oe301IHi, O TOTOBA MONTMHYTH MaHIDIBHUKA, albTepPHATHBU
0e30mHi 1 3ipoK, IO CTAIOTh OMMKYAMU B EK3HCTCHIIHHOMY,
IHIIAMHU CITOBAMHU — MEIKOBOMY CTaHi (3BiICH — «Ha MeXi»), 1 0co-
0mBO OCBiNY sk HAOYTTA. 3 1i€t0 METOH 00pa3HMi KOMIOHEHT
Metaopu BIITBOPIOBABCSA HAMH MAKCHMAJIBbHO JIAKOHIYHO, TIPH-
YOMY JIesKi KOMIIOHEHTH 0yJ10 3MiHEHO 3 BUKOPUCTAHHSM CTpaTeriit
noMectukaiii, okpecnenoi JI. Benyri [4, ¢. 19-20] 3 Metoto cTBO-
peHHs eeKTy «KOMYHIKaTHBHOTO TMEpEKIagy», K Le OKPECIeHO
y II. Hetomapxa [5, c. 39]. 3okpema, KOHKpETHHEA 00pa3 JOIIOK,
AKHI MOKe OyTH HE3PO3YMITHM JUIs YKDAiHCHKOTO 4MTada, 0Co-
OMMBO KUTENS KOHTHHEHTAIbHUX PailOHiB, 32 PAXYHOK HUKYOT
aKkTuBaLii B HbOro dpeiimy Oypi Ha MOpi Ta 3aKIafeHUX Y HHOTO
TPUYMHHO-HACII/IKOBHX 3B’ S13KiB, OyB 3aMiHEHHil Ha 00pa3 ocTpis-
1B, 10CB]I NIEpECKaKyBaHHs yepe3 AKi MOKe B LIbOMY TUIaHi akTya-
mizyBatucs yiTkitme. L{s 3MiHa He BHOCHTD CYTTEBHX 3MiH Y CIIPHH-
HATTS MeTahOPH LLTLOBUM YHTAYEM, OCKIIBKI 00pa3-cXxeMaTHYHHUit
KOMIIOHEHT BITBOPIOEThCS Hamu YoBHi. OKpecreHa cTpateris
BIITBOpEHHS MeTaopn Moxke OyTH iieHTH(IKOBaHA B TepMiHaX
K. Wedduep sk BinTBopeHHs MeTaopn Ha MakpopiBHi (macro-
level) 3y ymoB meBHIX TpaHCc(OpMALii, 311HCHEHNX HA MIKpPOPiBHI
(micro-level) [3, c. 1267]. Haranaemo, mo, y nepedpasyansi Ha
Hallly TEpMiHOJIOTIIO , MAKpOPIBEHb CKIaaloTh OiNbLI CTIKI KOH-
LeNTyalbHl POEKTYBAHHS (Y LBOMY BHNAJKY «TPYIHOLI — Iie
PO3ipBaHMH MUIIXY), WO, TOKIKYA 0 CXEM, 3aMIAI0THCS TP
Oynb-sKiX Bapiamisx Metaopu, a MiKpopiBeHb — OUIBLI CIIEIH-
(iuHi, sKi MiCTATh KOHKpeTHI 00pasu (rich images [6, c. 267]),
IO BACHE 1 3yMOBNIOKTH BIAMIHHOCTI MOBHHX BHPA3iB, Y SIKHX
BOHA BUPAKAETHCA (Y LBOMY BHIAJKY — «TOYKH OPOPH Ha po3i-
pBAHOMY IUIAXY — lie JIOUIKH / ocTpiBiiy»). Kpim Toro, 3 MeToro
CTBOpEHHS e(eKTy MAKCHMATbHOTO CMHCIOBOTO HABAHTAKECHHS
00pa3HOro KOMIIOHEHTA, MU TaKOX BUKODHCTAIH 1CHTH(iKOBAHY
K. Illepduep crparerito «emicreMHux BiANOBIIHOCTE» (episteic
correspondences) ycepeHi «KOHIENTYalbHOI cxemMm» (conceptual
schema) [2, c. 1261; 1267], mo B Hammx TepMmiHax mepedpazosy-
€ThCS SIK «aKTHBAIA (QpeMOBHX 3HAHBY, SKa B aHATI30BAHOMY
BHIAJIKy TIOB’s13aHa 3 iIeHTH(IKALIEI 3aKNaJeHIX Y HBOTO MpPH-
YIHHO-HACTIIKOBHX 3B’s13KiB. Mu TpuBHECIN 00pa3 TeMHOT BOMH,
1[0 BUILTHBAE 31 3HAHHS IPUINHHO-HACIIIKOBHX 3B S3KIB, 3aKIIajIe-
HUX y (peiiM HOYi, B SKOMY BIIacHE i MatoTh Miclie 30pi, o0 mixcu-
Ut arMocepy HeOe3MeKH, SKa YMrae Ha MaHIPIBHUKA, 3a3HaueHi
3MIHM MM HaMaramucs 37iCHIOBATH KOMIUIEKCHO, 3 YpaXyBaHHM
OpieHTali Ha i€l CeKBIBANIEHTHOCTI Ha PiBHI BUMIpiB 00pasHOCTI,
abo *K OkpeMuX acrmektiB obpasHocti [7, ¢. 102], mocryipoBaHoi
E. TabakoBcbKoz0.

BucHoBk: 3 focHiTAKeHHS i MepCNeKTHBH MOAAIBIINX
TNOIIYKIB Y 1aHOMY HAayKOBOMY HANpSIMKY. AHAI3 MOKa3aB yci
TepeBaru KOM6iHyBaHH$I CTPYKTypHOr0 Ta (hpeiiMOBO-CLEHap-
HOTO THIIB aHAMi3y MOETHYHO Tpchq)opMOBaHm KOHLICTITYITbHOT
Metadopu. Takuii TiAXij J0MOMarae OUiHATH CTPYKTYpPHI Xapak-
TEPUCTHKH MeTahopH yepe3 MpuaMy ii MOTEHIIHHOTO CIPUAHATTS
ILIBOBUM YHTAYEM, TIEpE0AIMBIIT Mipy i 0COOTHBOCT 3aTydeHHS
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B 1I¢ CTIPHIHATTS PI3HUX BHJIB (PEHMOBHX IUCTIO3UILIH MOYMHA-
I0YH BiJ POMO3HLIHHO-OPIEHTALIHIX 1 3aKIHUYIOUM TUCTIO3UILI-
MU {HTEHI[IOHANBHOCTI. {1 MOeTHYHO TpaHchOPMOBAHOI KOH-
BEHLIIHOI KoHIeNTyanbHoi MeTadopu 1e Oyle MaTé HacmiIKoM
ONTHMANBHI pillleHHs Ha piBHI 00pa3y-cXeMH, KOHIENTYalbHHX
TIPOEKTYBaHb Ta IOATKOBHX acMeKTiB 00pa3HOCTI, a A1 TBOPYHX
KOHIIENTYyaTbHIX MeTadop — BiHAIICHHS ONTHMANBHOTO OaaHcy
CTATHYHUX Ta IMHAMIYHUX XapaKTepUCTHK 00pa3iB, sKi MOBMHHI
OyTH BiITBOpEHI B IIEpEKIai.
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Shpak L., Myskiv I., Shayner H. Problems of cognitive
reproduction of a poetically transformed conceptual
metaphor in the work of Emily Dickinson

Summary. The article examines the prospects of metaphor
translation research in poetic discourse. The object of research
is metaphor in poetic discourse, presented in the form
of poetically transformed conceptual metaphor and creative

conceptual metaphors. The article theoretically substantiates
the hypothesis of cognitive translation of metaphor in
poetic discourse. It is noted that the proposed hypothesis
is aimed at the study of cognitive factors that determine
the peculiarities of reproduction in translation of a poetically
transformed conventional conceptual metaphor and creative
conceptual metaphors, namely, a creative figurative metaphor
and acreative metaphorthathas a structure ofunconventionally
designed conceptual domains, including an extended
metaphor for each of branches The analysis showed all
the advantages of combining structural and frame-scenario
types of analysis of a poetically transformed conceptual
metaphor. This approach helps to evaluate the structural
characteristics of the metaphor through the prism of its
potential perception by the target reader, predicting the degree
and features of involvement in this perception of various types
of frame dispositions, starting with propositional-orientational
dispositions and ending with dispositions of intentionality.
For a poetically transformed conventional conceptual
metaphor, this will result in optimal solutions at the level
of image-schema, conceptual designs and additional aspects
of imagery, and for creative conceptual metaphors — finding
the optimal balance of static and dynamic characteristics
of images that must be reproduced in translation. To solve
specific research tasks, a set of conceptual analysis methods
developed within the framework of the cognitive-discursive
paradigm of modern linguistics and translation theory was
used: structural analysis (analysis of the structural features
of the design of conceptual domains, including the analysis
of the image-scheme or visual model and additional aspects
ofimagery); frame-scenario analysis (analysis of orientational
characteristics of the prototypical situation and its individual
constituents: stages, linear sequence, causal relationships,
goal, as well as characteristics of scenario intentionality in
the aspect of attitudes and in the aspect of meaning).

Key words: metaphor, poetic metaphor, conceptual
metaphor, cognitive-discursive paradigm, structural dispositions.
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BIIMIHHICTb ®OHOJIOITIHNX HEOJIOTTSMIB
BIJI HOMIHATUBHOI JIEKCUKHN B AHIVIIMCHRIN MOBI

AHoTtanis. Ctarts po3misgae OAWH i3 BUIIB YTBOPCHHS
HOBHX CJIIB B aHIIIHCHKIHT MOBI — (JOHOJIOTIYHI HEOJIOTI3MH,
Ta iX poNib Cepej IHIIMX Heoyori3MiB. BusHaueHo QyHKII-
OHYBaHHSI HEOJIOTI3MIB B PI3HHUX cepax KHUTTSI CYCHIIbCTBA
Ta MOKa3aHO B3a€MO3B'SI30K MIX MOIISIMH B colliymi Ta hop-
MYBaHHSIM HOBHX CIIB, SIKi BiJIOOpa)KarOTh PO3BUTOK Cydac-
HOTO CycriibeTBa. HOBI ClTOBa BUHHUKAKOTH SIK PE3YIIBTAT II0SI-
BM HOBHX TPCHJIIB 1 BUKJIMKIB B Oy/ib sKiii cdepl iCHyBaHHS
JIFOJTUHH, SIK HAIPHUKIIA, 3[I0POBHUH CIIOCIO KUTTS ab0 CXHIIb-
HICTH JIO TUIITOK Ta OOTOBOpEHHs IHIIMX Jtojiell. CIIOBHHUKO-
BUH CKJa] B QHDIIHCBHKIH MOBI OHOBIIOETHCS MiJl BIUTHBOM
HAYKOBO-TEXHIYHOTO IIPOTPECY, MONITHYHHX Ta KyIBTYPHHX
3B’SI3KiB 3 PI3HMMH KpaiHaMu, BUHUKHEHHS HOBHX Taiy3eil
ICHYBaHHSI CyCIiJIbCTBA, TOIO. [T0siBa BeJIMKOT KiJIbKOCTI HOBOT
JICKCUKH TIOTpeOye Bijl HAYKOBI[B HE TUTbKU (IKCYBaTH iX, aje
i geranpHO aHamizyBarh. Heosorism BiJ 3BHYaiiHOTO ClIOBa
BIJIPI3HSAETHCS THM, IO MPOICHYBABIIN JCSIKUN Yac, BiH CTa€e
a00 3arabHOBKHUBAHUM CJIOBOM, 200 3HHKA€ 30BCiM. Y BHITA/I-
Ky, KOJIM CIIOBA TOTPAIUIAIOTH [0 3arajbHOTO BXXHTKY, BOHH
MIBH/IKO PO3IOBCIOIKYIOTHCS, CTAIOTh 3PO3YMUIAMH IS BCIX
Ta 3aKpIILTIOOTHCS B MOBI. [10sIBa HOBHX CITiB 3yMOBHIIA CTBO-
PEHHsT 0COOIUBOI Tay3i JIEKCUKOJIOTII — HEOJIOTil, 3aBIaHHIM
SIKOT € OIMC Ta PEECTPALlisi MOBHHX SIBHII Ta IMOSCHEHHS X
peautizaitii. Y cTarTi po3misiHyTO OCHOBHI 3aB/IaHHSI ITi€l ramy3i
Ta OJHE 3 il MPOOJIEMHHX MUTAaHb — (POHOJIOTIYHI HEOJIOTI3MH;
[IPOAHATI30BaHO MiArPYyH (POHOJOTTUHMX HEOJIOTI3MIB; BU3HA-
YEHO HACKUIBKH MPOJYKTHBHUMH € TaKi HEOJIOTi3MH; [TOKa3a-
HO 0COOJMBOCTI iX BKMBaHHS. HamaHo NeKigbka BH3HAYCHD
TIOHSITTS «HEOJIOTisD» 3 TOUKHU 30py PI3HUX JIHTBICTIB. Onmca-
HO THIHX HEOJIOTI3MIB, SIKi BUIUIUB BHIATHUH (DPAHILY3bKHIA
mirrsict I1. Tinbept, a came: 3anM03WYCHHS, CCMaHTHYHI, CUH-
TakcuuHi Ta (oHoNOTIUHI Heonorizmu. CTarTs TMOoKasye Bin-
MIiHHICTh (DOHOJIOTIYHUX HEOJIOTi3MIB BiJl PEILTH, TaK 3BAHUX,
HOMIHATUBHHX CJIiB, @ TAKOX JIEMOHCTPYE, 10 (HOHOIOTIUHI
HEOJIOTI3MH aKTHBHO 30aradyrOTh aHIIIICHKY MOBY, HAJIAtOTh
EKCIIPECUBHOTO 3a0apBJICHHS BHCJIOBJIIOBAHHIO Ta MOXYTh
OyTH BUKOPHUCTaHI IJIsl iepeavi PisHUX MOYYTTIB JIFOIHHHU.

KiwuoBi ciioBa: Heosorist, (GOHOJOTIYHI HEOJIOTI3MH,
JIEKCUYHA OIMHHMILS, CIIOBHUKOBHUH CKIIaf, CIIOBOTBIp.

IlocranoBka npodaemu. [losBa HOBOT JEKCHKYM — Lie HEMU-
HY4Hii TPOTIEC, OCKINBKM TEMITH PO3BHTKY THOACTBA, HEOOXIAHICTh
CIIUNIKYBAHHA 3 {HIIMMH HAIIMH, 3 JOABMH, SKi MAKOTh iHIIY
MOBHY peanbHiCTh, TOTpeOye TaKMX 3MiH y MOBI, AKi O BijoOpa-
KaJIM PEATBbHICTh CY4acHOTo CBiTy. HOBI clioBa BHHUKAIOTE y MOBI
SK PeaKIlis Ha 3MiHH Y CYCTIUTBHOMY JKHTTI, IPOTPEC Y HAYII 1 TeX-
Hlll, TIOSBY B CYCHLIBCTBI HOBHX HATIPSAMKIB POSBHTKY. 3’SIBIIf-
FOThCSL HOBI CEKTOPH: KOMIT FOTEPHI TEXHOOTII, TeHHA HKEeHEPis,

HOBi BUJM XapuyBaHHs. BuHuKae HeoOXiHICTh MOMOBHEHHS K-
CHKM HOBUMH OJMHUISAMA a00 HaJaHHS 3BUYHMM CIIOBAM HOBHX
3HaueHb. HoBI NMekcuuHi OfMHHMIN, a00 HEONOTi3MH, MOKTHKAHI
3a0€3MEUUTH MOBIIIB KUTBKICTIO CITiB, HEOOXIHUX T (DYHKILIO-
HyBaHHS MOBHM Ha KOXXHOMY €Talli CBOTO PO3BUTKY. BHHUKHEHHS
HOBHX CJTiB — CKJIQJHMIA TpOLeC. [HKOMH HEONMOTi3MH 3’ SIBIIOTHCS
Xa0THYHO, € PE3y/IETATOM HOBHX BUKIIKIB. AJie BOHH IIBUIKO PO3-
TIOBCIO/KYIOTBCS 1 3 4acOM 3akKpillTioloThCs B MOBI. [IpH 1bomy,
BOHH TIPOXOJATh KUIbKA CTajiil comianizaiii, T00TO MPUAHATTS
B CYCIILIBCTBI, 1 CTAIOTH 3aranbHOBKUBaHUMHE. [IpuKiIaioM € ciosa
cosmodrome, programming, radar, rocket, siki Bike He € HEOMOri3-
Mamu. Beruka KUTbKICTh 1 pI3HOMAHITTS HEOJOT3MIB MOTPEOYOTh
iX JIETAJILHOTO aHAITi3Y.

Anani3 ocTanmix gocaizkens i myoaikauiii. Crosa Ta cio-
BOCIIOMYYEHHSI, YTBOPEHI I TMO3HAYCHHS HOBMX SBMIL, Tpes-
METIB, MOHATH, HA3MBAIOTHCS HEOMOTI3MAaMH (IPEll. Ne0S — HOBHi
ilogos — cnoBo). Heomnorizmu BuHUKaIOTS y Oyab-sKiii cdepi KUTTS
TOTMHH. Y TBOPEHHS HEOMOTI3MIB € MPOLECOM MPUPOIHIM 1 TTO3H-
THBHIM, 8JDKe 03HAUa€, 10 MOBA PO3BHBAETHCS, JHOMH MTOMIYAI0Th
1 IpUAMAIOTH Ti 3MiHH, SKi BiIOYBAOTHCS B CY4ACHOMY CYCITITHCTBI.
Ha nosiBy HOBHX JIEKCHYHKX OJUHHUIIb BIUTHBAIOTH KYJIBTYpPHO-iCTO-
PUYHI, COLIaNbHI 1 TIOMITHYH] YMOBH KHUTTSL.

JIOCTIKEHHIO HEONOTI3MIB AHIIIHChKOI MOBM TPUCBIUEHO
0arato mpaupb BITYM3HSIHUX Ta 3apyODKHKX JiHBicTiB. [luTaHHAM
BU3HAUCHHS, KIacu(ikallii Ta cucTeMaTH3allil HEOMOri3MiB 3alimMa-
JIMCs Taki JOCTIHUKY aHTiichkoi (inonorii sk [. B. Anapycsx,
0. Mikym, B. L. Kapaban, O. 1. [[3w00ina, 10. O. Kykrenko,
10. A. 3aunnii, O. JI. Kmmmenko, . Jlepuenko, JIx. Ommxkeo,
JI. ®. Omensuenxo, JI. bayep, Jlx. Tpin, Ix. Eitro, k. Kenow,
P. imep. Bown 3i6panmu i cuctemarn3yBanu 3HAYHIH QakTHIHUI
Marepial, OJTHAK Y CIOBOTBIPHIH 1i TUISHIII I1Ie YNMAJIO HeBHBUCHUX
npo0neM, ofiHa 3 SKUX — 0COOMMBOCTI YTBOPEHHS (OHOMOTTYHKX
HEOJIOT13MiB.

Merta cTarTi — BUSBHTH Micue (JOHONOTIUHMX HEOJOTI3MIB
y CydacHiil aHiHchKii MOBI, BUSHAYUTH TPOXYKTHBHICTH (hOHO-
JOTiYHOTO crnoco0y yTBOpEeHHS HOBUX ciiB. [TutanHs mpo mosBy
HOBOi JIEKCHKH Y CHCTEMi MOBIEHHS, MPUHIMIH 1i Kiacudikaii,
(yHKIIOHYBAHHS TPHBEPTAIOTh YBArY MOBO3HABIIB. BHBUCHHS
I[bOTO ACIIEKTY MOBH JIa€ MOMJIUBICTh BU3HAYUTH MONATIBII 3MIHH
Ta TeH/IEHILii PO3BUTKY CIIOBOTBOPYOi CHCTEMH.

Buknan ocHoBHOro Marepiany. Y Haul yac aHIiHChka MOBa,
SIK 1 0araro iHIIMX MOB, [IEPEKUBAE TAK 3BAHHUIT «HEONOTTUHHH Oym».
[TostBa HOBHX C1iB Ta HEOOXI/HICTD 1X (iKCYBAHHS 1 IOSCHEHHS 3yMO-
BHJIH CTBOPEHHSI 0COONMBOT ralTy3i NEKCHKONOTii — HEONOTi — HAYKH
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TPO HEOJOTI3MH, SIKa MOKIMKAHA SIK PEECTPYBATH HOBI SBHIIA B MOBI,
TaK i MOSCHIOBATH CTOCOOM X BKuBaHHSA. [cHye Oarato BH3HAYECHD
TOHATTS «HEOIOrI3My, ofHe 3 HaiOuIbi Tounux Hagae O. O. Ce-
BAHOBA y TEPMIHONOrIUHIN eHiukonenii «CyyacHa JiHTBICTHKAY:
«Heomorism — coBo 4i CrONyKa, BUKOPHCTAHI MOBOIO B TEBHHIA
Tepioj] Ha MO3HAYEHHS HOBOTO a0 Bike HASBHOTO MOHATTS B HOBOMY
3HAYCHHI 1 YCBIIOMITIOETbCS HOCIAME MOBEY [1, ¢. 43]. ®panity3s-
Kuit nexcuxorpad) Asen Peii y coiii mpaui “Essai de definition du
concept de neologisme” 1€ HACTYIHE BU3HAYCHHS, HEOJIOTI3M — IIE
«OIUHHUIIS CJIOBHUKOBOTO CKIIAJTY, CJIOBO, €JIEMEHT ClIoBa a00 (pasa,
3Ha4eHHs fKoi mependayac edekTHBHE ()YHKIIOHYBAHHS B CIICLH-
iuniit Momeni KoMyHiKaIlii i sika He Mala Hi MaTepianbHOi (opMi,
aHi JIHrBICTHYHOT JOPMH Ha TIOTIEPEHEOMY 1[A0Mi PO3BHTKY CITOB-
HUKOBOTO cKnany Moy [2, ¢. 97]. B cBoiit mpari, omy6nikoBaHiit
B 1975 poi, Anen Peii petenbHo 00rpyHTYBaB mpoLecH HeoNorii,
a TAKOK 3aKIaB TEOPETHUHY 0asy AMf MOJATBIIOTO AOCTiIKEHHS
y wiit cepi. BiH BBakae, 110 HEONOTI3M SK JIHTBICTHYHE SBHUIIE
TOBUHHO PO3MISATHCS B PIHUX ACTIEKTaX: 4acoBOMY, reorpaid-
HOMY, KOMYHIKATHBHOMY Ta COLiaIbHOMY.

OCHOBHUMH KOMIIOHEHTAMH CHCTEMH MOBH € ii CIOBHUKOBHIT
CKMaJl 1 TpaMaTiyHa cTpykTypa. | came jekcuyHa cucteMa MOBH
CXHUIIbHA JI0 3MiH, BUKIMKAHUX 30BHIMIHIMH (aKTOpaMH, TOMi SIK
rpaMatika i ()OHETHKA € CTIMKUMH JI0 HUX. 3TiIHO 3 OCTaHHIMH
nyOnikauismu  Oxcopacbkoro crosanka (OED) sikuit wotupu
pasu Ha pik nyOJiKye CIUCKH 3aPEECTPOBAHUX B AHTMIHCHKII MOBI
HOBOYTBOPEHb, 1X KUTbKICTh CKIIAJIa€ TIOHA]T JIBI THCAY1 OJIMHHUIIb 32
pix. Tax, 3rijiHo 3 JaHUMHU KaniOpHIHCHKIX BUCHHX 3 OpraHi3alii
Global Language Monitor, B aHIIiiCbKilt MOBI HOBE CIOBO 3’SIBJISI-
€ThCs KokHI 98 XBUIMH. MOXTUBICTD MOSBU B AHTMIHCHKIH MOBI
TaKoi BENMKOT KITBKOCTI HOBOYTBOPEHD B TEPIIY Yepry MOSCHIO-
€Thes 1i aHANITHYHAM CKIA[oM, came moiiMop(iam (rpaMaTHyHa
TOMIBAJICHTHICTE) POOMTh MOBY TAKOK) THYYKOH) y TUIAHI CJO-
BOTBOPY [3, ¢. 39].

Heomorism moxke 3’sButiCs B Oyab-sKii cepi KUTTS TOIUHY,
0cOOTHBO, KOJIM JIOM BUCTIOBITIOKTH CBOE CTABIEHHS /10 TOTO, HIO
ix OesrocepeHbo 0Touye. [Iporiec YTBOPEHHS HOBHUX CIIB O3HAYAE,
10 JIHOTH NPUAMAKOTH Ti 3MIHH, SIKi BiIOYBAKOTHCS B CYCILIBCTBI
1 aKTHBHO TONOBHIOKTH MOBY. [OMOBHEHHS BiOYBA€ThCA JBOMA
IIISXaMH: 3a03MYEeHHSM 3 {HIIMX MOB 1 yTBOPEHHSM HOBHX CIIiB.
JIIHTBICTH HA3MBAKOT I1i TIPOLECH SKICHAM Ta KUTBKICHHM TIOTIOB-
HeHHsM. [1i1 SKICHIM MOTIOBHEHHSM PO3YMIIOTh 3MIHY CEMaHTHYHO
CTPYKTYpH ci10Ba. JI0 TAKUX 3MiH HAJIEKATH: TeHepaTi3alis (Po3iii-
PEHHS 3HAYCHHS); CTICIaTi3alis (3BYKCHHS 3HAuCHHS), MeTadopa
Ta METOHIMIst (TepEHOC 3HAYEHHS); Ierpajiallis Ta enesartis (Torip-
LIEHHS T4 MOKpAIeHHs 3HaueHHs) [4, ¢. 56]. Benuka KinbkicTh
HOBHX JIEKCHYHHX OJTMHHIIb YTBOPIOETHCS 32 IOTIOMOT 00 CIIOBOTBOP-
unx 3aco0iB. Ppaniysskuit minrsict [1. Tinbepr, skuii mpucssTHB
0arato 10CIiKEHb TPOOIEMi HEOJOTIi, BUIUIIE 4 THIIH HEONOTI3MIB
3 YpaxyBaHHsM CMOCo0y iX YTBOPEHHS: (DOHONOIIUHI, CEMaHTHYHI,
3aM03MYCHHS Td CHHTAKCHYHI, SKI CTBOPEHI HITIXOM KOMOiHaIil
ICHYHOUHX B MOBI 3HAKIB (CIIOBOTBIp, COBOCTONYUEHHS) [5, ¢. 58].
Tumu HeoMori3MiB MOMIIAIOTh Ha «CHIBHID) Ta «c1a0Ki». JI0 «Crib-
HUX» HEOJIOTI3MIB BITHOCATBCS 3amO3MYCHHS, SIKI BiJPI3HAHOTHCS
(oHeTHYHO JHUCTPUOYIlEI0, HE XAPAKTEPHOK [T aHTIIHCHKOL
MOBH. 3aI03MYEHH, B CBOFO YEPTY, PO3IAOTE HA YOTHPH IPYIIH:

1) BmacHe 3amo3nyeHHs, OCHOBHUM JUKEPENOM SKHX € (paH-
1y3bka MoBa. Heomorismu 1iiel kateropii 3ycTpiuatoTses B raimysi
KYJIBTYpH, CYCITTBHO-TIONITHYHOTO Ta TOBCSKACHHOTO IKHTTSL
®paniy3bke c10Bo ‘herbes’ B aHTMIHCHKI MOBI 3MIHIOETBCS Ha
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herbs Ta Mae iIeHTHYHE 3HAYCHHS, 110 1 IEPIIOKEPENO — ‘TPABH ',
3HayHy POJIb B TPOILIEC MTOMOBHEHHS OPUTAHCHKOTO BapiaHTa aHT-
TiHChKOT MOBH BIJIrpatoTh TaK 3BaHi ameprkanizvu. Hampuknan,
ameprkanisM drug-czar Ta ioro moximuuit drug czardom abo drug
tsardom BKIMBAIOTHCS B OpUTAHCHKOMY BapiaHTi B cdepi 00poThOn
3 HAPKOTHKAMH,

2) BapBapu3MH — HEACHMINBOBaHI ab0 Cla0KOACHMINBOBaHI
B QHIVIICHKIN MOBI OJIMHHMILI, 110 BIAPI3HAHOTHCS HANOUIBIIIM CTY-
TICHEM HOBH3HH, HAMPUKIAL; voila, vendetta;

3) KceHi3MI — HEONOTi3MH, MO BiT0OpaKaloTh peanii, cremu-
dixy moOyry kpainu, Hanpukman: kung-fu, ninja, burrito;

4) xanbku HOpMyIOT ueTBepTy Tpymy [6, c. 39].

CeMaHTIUHI IHHOBAI, y SKAX HOBE 3HAYCHHS MEPENAETHCS
(opMOI0, HasBHOKO Y MOBI, BITHOCSTH JI0 «CTAOKUX)» HEOMOTI3MIB.
Butinsiots 1Ba pi3HOBHN TAKAX HEOMOTI3MIB: a) CI0BA, IO TIOBHi-
CTIO 3MIHIOIOTh CBOE 3HAYEHHS, BTPAYAl04H BCI BIACTHBI iM paHiIIe;
0) cioBa, y CeMaHTHUHIM CTPYKTYpI SIKMX BHHMKAE 1IE OJUH JIeK-
CHKO-CEMAHTHYHMII BapiaHT TpH 30€pexkeHHi BCIX MOMepeHiX.
MoskHa CTBEpIKYBATH, 10 B AHIIHCHKIi MOBI MepeBakaIOTh JeK-
CHYHI OMHAL Apyroro Tumy [7, c. 21].

CHHTaKCHYHI HEONMOTI3MH YTBOPIOIOTBCA 32 MPHKJIAAAMU BIKe
iCHYrOUMX Y MOBHIH cucTeMi ciiiB. MoBa ifjie TIpo CIIOBOTBIp, TPO
TaKi PeryIApHI CTOBOTBOPUI MPOIECH K. KOHBEpCif, adikcaris,
Kommpecis, abpesiarypa, ne3adikcaris, 0CHOBOCKIAJAHHS, BiO-
KpemIteHHs 3HaueHb. Hanpuknaj, adikcaris: workaholic (momuna,
fKa JIOOMTH TMpAIioBaTH); preppie (y4eHb NMPHBATHOI MpHBie-
fioBaHOI WIKOMH); OcHOBOCKMamaHHS: ethnic cleansing (macose
BUTHAHHS, Y¥ BUHUIICHHS JTIONCH CTHITHOI MEHIIIOCT] YM PeNiriii-
HOi TPpymH Ha TeBHiil Teputopii); abpesiarypa: TINA (there is no
alternative) — y momitwti 7, ¢. 22].

DOHOMOTIYHI HEONMOTI3MH 32 CBOIMH CEMAHTHIHHMI Ta CIIO-
BOTBIPHUMH OCOONMBOCTSIME BI[Pi3HAIOTHCSA BiJl HOMIHATHBHHX
criB MOBH. BoHNM yTBOprOIOTBCS 3 OKpeMuX 3ByKiB. HoBi koH(i-
rypartii 3ByKiB iHOI TOEAHYIOTHCS 3 MOPhEMaMIl TaTHHCHKOTO i
TPEIbKOTO TIOXO/PKEHHs, Hampukmajy: perfol mmacTudna miBKa,
acryl, perlon (cunrernuni Marepiamu). Takux cmiB Oarato cepen
TEPMiHiB, BUKOPHCTOBYBAHWX y XiMii, (i3uIli, IHIIMX Haykax.
Hanpuxman: monochromatic ‘omHOKOTBOpOBHI’, polychromatic
‘araroxomipamii’, polysterol — ‘momictepon’. Taki cmoBa iHKOTH
Ha3MBAIOTH «ITYyIHIMEY [§, C. 162].

Jlo rpymH (POHONOTTYHIX HEOTOTI3MIB YMOBHO BiTHOCATD HOBI
CJI0BA, CTBOPEHI BiJl BUTYKIB, HAIPUKIAL ZiZZ (OpHTAHCHKHI CJICHT,
03HAYAE KOPOTKMid COH, € IMITAII€F0 3BYKIB JEONWHM, IO CIIATH,
YacTo TIEPEAEThCA Y KOMiKcax TphoMa mitepamu zzz). Llle omamm
TIPAKITAIOM € CTOBO Sis-boombah (aMeprKaHCHKHI CIEHT, 03HAYAE
CTIOPTHBHI BUIOBHIIA, 0COOMABO (yT0OM, 1 BITTBOPIOE 3BYKH, SKi
YacTO BUKOPHCTOBYIOTH MKOJAPI VIS TATPUMKH TPaBIliB Ha TIOMI)
[9, c. 22]. CnoBo t0 zap — cTpinsTH, BAApATH B 3yOH (B MPAMOMY
1 TIePEHOCHOMY 3HAYEHHI), CTIOYATKy zap BHKOPHCTOBYBANOCH SK
BUTYKH B KOMiKcax [ mepefaui B rpaciunii gopmi 3Byka Koc-
MigHoi 30poi; to buzz (to phone) — Bix imitauii podotn Tenedo-
Horo 3ymepa; to pop (to flap, to clap) — Bin imitanii 3ByKy Bikop-
KoBYBaHHs poOKi; squish!, woochow! (excitement); woopty-woo!
(happiness); yo! (ways to attract attention); phew! (relief) [9, c. 22].

Jlo i€l rpynu yMOBHO MOXHA BITHECTH 1 HOBI BUTYKH: yech
[jek] abo yuck — Buryx, mo Bupakae cuibHy Biapasy. Bix gasoro
BHUTYKY YTBOpHBCS mprkMeTHUK yucky/yukky, sxnii MoxHa mepe-
KIacTH SK «OruaHuiiy. CINOBO TEPEeBAKHO BKHBAETHCS IiTbMHU
Ta MITITKAMIL
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OmHuM 3 SICKpaBHX HPUKMAAIB (POHOMOTIYHUX HEONOTI3MIB
€ cnoBo qwerty. Tak HeoiliifHO Ha3MBAIOTH KIaBiaTypy ApyKap-
CBKOT MAIIMHKH, KA YTBOPHIACA 3 IIEPIIMX OYKB BEDXHBOTO PsiIKa
cranzaptHoi Apykapebkoi Mammaki Q, W, E, R, T, Y. Taxi Heono-
T13MH MalOTh HAWBHIMIL PiBEHb KOHOTALIT HOBU3HH 1 MOXYTb OyTH
BIJTHECEHI JI0 «CHIIBHUX HEONOri3MiBY. BuCOKMI piBeHb X HOBH3HU
BUHHKAE Yepe3 He3BHUaliHi Ta CBIkI (OPMH, SIKi, 10 LbOTO MOMEHTY
e He BuKopuctoByBamuch [10, . 159].

JIiHrBiCTH BUAIIAIOTH 1€ OXUH MIATUI (JOHONOTTYHIX HEONO-
T13MiB — CJIEHTI3MU. BBaxkaeTbes, 110 1l TEKCHYHI OAMHHL BUHHKA-
10Th B 3aMKHEHHX COLIabHIX a00 BIKOBHX IPyMax i € «eMOLIHHO
3a0apBIICHOI0 JIEKCHKOI0 HH3BKOTO ((haMiMbAPHOT0) 3BYUaHHS»
[11, c. 79]. Leit Tun OHOTOrIYHUX HEOJNOTI3MIB BIANIO MEpEIae
excripecuBHe 3abapBienHs MoBu: wow! (admiration); whoops!
(embarrassment); ouch! (a scream of pain); cool! score! (approval);
boo! (disapproval); yo! (way to attract attention); phew! (relief). o
1i€T % TPYIH BITHOCATD CIOBA, SIKi O3HAYAIOTh MOHATTA, 3B S3aHi
3 HeNeranbHoOW0 AisnbHicTIO. [Ipuknazom € croBa, yTBOpeHi Bin
3BYKIB, fIKi JIOAWHA BUJAE M1 BIUIMBOM HApKOTHKiB: Bo, Bo-bo,
Boom, Hooch, Sezz, Sess, Yeh (cuxoHiMi ykpaiHCBKOTO MOHATTS
Mapuxyana). AGo Taxi oyuuui, sk B, Boo-yah, E, G, La la, Meow
meow, yayo (YKHBAIOTBCS CTOCOBHO MOHSTTSA «HAPKOTHK»); Boo
boo, bugaboo, deep doo-doo, doozy — imirarii 3BykiB Oiiiku TeK
BBAKAIOTH (DOHONOTIYHUMHU YTBOPEHHSMH IIEBHOT 3 COLiabHUX
pyn [5, c. 163].

Tperiii crioci0 yTBOPEHHS (JOHONOTIYHIX HEOMOTI3MIB — I1¢ 3BY-
KOHACIIyBaHHs a00 OHOMATOMes — 3ByKoBa iMitaitis ciB. CloBa,
YTBOPEHI 3a I0MOMOTOK0 3BYKOHACIITyBAHHS, JIy’e CX0Ki Ha 3BYKH
JOBKILTS. HeonorisMu ib0ro THITY 4acTo BKUBAKOTHCS B MOBJIEHHI
1 TOMy € 3HaYHUM TIOTIOBHEHHSIM CIIOBHIKOBOTO 3aracy. [leprmimu
CJI0BAMH MAJIEHBKHX [iTell € caMe OHOMATOIIYHI cinoBa. BoHu
HA3UBAIOTh COOAKY CIOBOM «aBy, a MAIMHY — «Tpp-Tpp». Tomy
TPH CKIAJ[HHI JINTSYMX BIPIIMKIB YaCTO BUKOPUCTOBYIOTH iMiTa-
1[iF0 MOBY TBAPHH, 10 CIIPUSE TAPHOMY 3a1iaM’ ITOBYBAHHIO.

Little green frog

«Gung, gungy, went the little green frog one day,

«Gung, gungy, went the little green frog one day,

«Gung, gungy, went the little green frog one day,

And his eyes went «aah, aah, gung.

Exrap Ilo y moemi «The Bells» («/[3BoHE») 1ae untayesi
MOXJTHBICTh TOYYTH H YSBUTH, SIK TO-PI3HOMY I3BOHSTH J3BOHH:
sleigh-bells (6ybomi) — «tinkling» (13Bsikatots), fire-bells (13BoHM,
IO CHOBIMAIOTH PO MOkKeKY) — «clangingy (ns3rators), wedding
bells (Becinbhi 13BoHM) — mellow «chiminoy (M’siko BiOMBAIOTH
menopito), funeral bells (moxoponsi 1380HnN) — «tolling» (moBiTbHO
VIApAIOTh), «moaning» (OMIAKYOTh), «groaning» (CTOTHYTH)
[12, c. 83]. Heomori3mu 1p0ro THITy akTHBHO 30araqytoTh CIIOBHH-
KOBHH 3aI1ac aHrTiiCHKOT MOBH.

PosrisHeMo 11e Kibka MPUKIAIB CIIiB, YTBOPEHUX 3 JIOMO-
Moroto 1poro croco0y: rah (a short skirt worn by girls during
parades) — mepejae mypXiT CHiTHWIb Mi ¥ac TaHIB; to buzz
(to phone) — imitanis 3Byky TeneonHoro 3ymepa; to pop (to flap,
to clap) — imitamis 3BYKy BiIKODKOBYBAHHS ILISIIKH; itty bitty
(small) — imirauis 3BykiB MansTy; boozy (drunk) — imiTarris 3ByKis,
110 BUMOBJISE CIT’sHiNA rofuHa [8, ¢. 163].

Cepej1 40THPHOX THIIIB HEONOTI3MIB (JOHOOTIUHHIA CTIOCIO BBA-
KAETCS MATOTPOYKTHBHUM, 33 BUHATKOM CIIOCO0Y 3BYKOHACITy-
BaHHS Ta iMiTarii. Jleski aBTOpH BKa3ylOTh Ha MPUYMHU TOTO, 1O
1ell THI HEONOTI3MIB € HalMEHII MPOXYKTHBHMM. Tak y Jocii-

JUKEHHSIX I1[0/10 JICKCHYHKX IHHOBAIIIH 1i0BOT chepr aBTOPH 3’51C0-
BYIOTb, 1110 32 CIOBOTBIPHOK OYTOBOK CEpell MOKIMBHX CTIOCO0IB
CIIOBOTBOPEHHS HaiOLTBII MPOXYKTHBHUMH CTIOCOOAMU TBOPEHHS
JIEKCHYHUX 1HHOBAIIiH JIITOBOT chepH ABNSIOTECS IMEHHI CIIOBOCTIO-
JTyYEHHS Ta CKOPOUCHHSI-TENECKOMI3MH; HAMEHIII TIPOJKTHBHAMHU
BUSBIJIACS CTIOCOOM TBOPEHHS! (JOHONIOTIYHNX JIEKCHYHUX IHHOBA-
11ii, Ta iHHOBAIIl CTBOPEHHX HUIIXOM MOBTOpY. OJHIEK 3 TIPHYUHH,
IO TIOSICHIOIOTh YOMY I1i CTI0COO € HAHMEHII IPOYKTHBHIMH € T€,
IO CTOBA TOB’A3aHi 3 BAMOBOIO 3aI€KaTh Bijl 0COOUCTHX MOAITH-
BOCTeil Ta 371i0HOCTel KoKHOI OKpeMoi MoauHu. B Takomy Brmajky
HEOOXITHO BIAPI3HATH M MOBEIb BUKOPHCTAB JICKCHYHY iHHOBA-
1110 9H TIe #0To BIacHe aBTopchke coso [13, ¢. 117].

BuchHoBku. Po3BuTok ycix cdep CydacHOro KWTTS 3HAXO-
IUTh CBOE BiI0OpaKEHHA 1 y MOBI Oy/b-sK0i KpaiHu. 3’ ABIAIOTHCS
HOBI Tany3i, TCHICHII, BUTH JISTIBHOCTI JIIOMHE, TOMY BHHHUKAE
noTpeda B CITOBAX JUTA TTO3HAYCHHS HOBHX, HE3HAHOMUX sBUII, Taki
CII0BA TIO3HAYAIOTH TEPMIHOM «HEOJIOTi3MITY, 4 HayKa PO BUBYCHHS
0COOMMBOCTEH TaKuX CIiB — «Heonorisy. Heomoriamu 30aradyiors
MOBY 1 JI0TIOMAraroTh 3a0BONBHATH KOMyHIKaTHBHI TOTPEOH MOB-
1iB. [CHy€ JMeKiNbKa BUIB HEOMOTI3MIB 1 cepen HAX (YOHOTOTIUHi
HEONOri3Mu € Haiibinpu mpobnemunvu. Lleii croci6 yrBopeHHs
HOBHX CJiB BBAKAETHCA MANOMPOMYKTHBHIM, 32 BUHATKOM CIIO-
00y 3BYKOHACITITYBAHHS T IMITaIlii, SIKi BITHOCATH 10 TIPOTYKTHB-
HHX CTOCOOIB YTBOPEHHS HOBOI JIEKCHKH B aHIMIHCHKiH MOBi. Jlo
TIO3UTHBHUX XapaKTEPUCTHK (DOHOMOTIYHAX HEONOTI3MIB MOKHA
BITHECTH Te, 10 BOHH YTBOPIOIOTHCS OPHUTiHATBHIM TOETHAHHAM
OKpEMHUX 3BYKIB, Ha/[AI0Th EKCIPECHBHOTO 3a0apBIEHHS BHCIOB-
TIOBAHHSM.
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Shumska 1., Khodzikian D. The difference
of phonological neologisms from nominative vocabulary in

the English language
Summary. Thearticle considers one ofthe types of formation
of new words in the English language — phonological

neologisms, and their role among other neologisms. The
functioning of neologisms in various spheres of social life
is defined and the relationship between events in society
and the formation of new words that reflect the development
of modern society is shown. New words appear as a result
of the emergence of new trends and challenges in any sphere
of human existence, such as a healthy lifestyle or a tendency
to gossip and discuss other people. The vocabulary in
the English language is updated under the influence of scientific
and technological progress, political and cultural relations with
different countries, the emergence of new branches of society,
etc. The emergence of a large number of new vocabulary
requires scientists not only to record them, but also to analyze

them in detail. A neologism differs from an ordinary word in
that, having existed for some time, it becomes a commonly
used word or disappears altogether. In the event that words fall
into common use, they quickly spread, become understandable
to everyone and become fixed in the language. The appearance
of new words led to the creation of a special branch
of lexicology — neology, the task of which is the description
and registration of linguistic phenomena and the explanation
of their implementation.

The article examines the main tasks of this field and one
of'its problematic issues — phonological neologisms; subgroups
of phonological neologisms were analyzed; it is determined
how productive such neologisms are; features of their use
are shown. Several definitions of the concept of "neology"
from the point of view of different linguists are given. The
types of neologisms identified by the outstanding French
linguist P.Gilbert are described, namely: borrowing, semantic,
syntactic and phonological neologisms.The article shows
the difference between phonological neologisms and the rest
of the so-called nominative words, and also demonstrates that
phonological neologisms actively enrich the English language,
give an expressive color to the expression and can be used to
convey various human feelings.

Key words: neology, phonological neologisms, lexical
unit, vocabulary, word structure.
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SYMBOLISM IN BOOK I OF THE FAERIE QUEENE
BY EDMUND SPENSER

Summary. The article provides an in-depth examination
of symbols used by Spenser in book one of his epic poem The
Faerie Queene. It explores the historical and religious context
of the work, namely the reign of Tudor monarch — Queen
Elizabeth I and the conflict between the Catholic and Protestant
Churches. Spenser’s poem glorifies the Tudor monarch
because of her policy due to which significant country’s
development in all spheres could be observed and also
criticizes the Catholic Church which attempts by any means
to be as influential and authoritative in the Renaissance as it
used to be in the Middle Ages. It has been shown that the writer
reflects it with the help of allegory and symbols. An allegorical
name of a character embodies certain vice or virtue. An ideal
ruler, the supporter of Protestant faith, Queen Gloriana stands
for Elizabeth. The Roman Catholic Church is represented by
Archimago (Hypocrisy) and Duessa (False Religion) who
symbolize the Pope and the church (or according to some critics
Mary, Queen of Scots). The true nature of this church is shown
on the example of its followers whose names are Falsehood,
Hypocrisy, False Religion, Ignorance, Prejudice, Church-
robber, Pride, Faithless, Joyless, Lawless, Lucifera, Dragon
of Sin, etc. These two main antagonists attempt to deceive
and hurt the protagonist The Red Cross Knight (Holiness) who
serves the queen (England) and who mirrors a human being,
thus performing the function of an everyman character. The
encoded idea of the author is to show metaphorically that after
successful completing the quest, slaying the dragon of Sin
(overcoming all the spiritual weaknesses) the protagonist is
able to achieve eternal happiness and peace in heaven. This
idea is reinforced by numerous allusions to the Bible — numbers
3 and 12, St. George, the Bible itself, the fall of man, Babel,
seven deadly sins, the Tree of Life, the Well of Life, death
and rebirth, New Jerusalem as well as Christian values — faith,
hope, love and concepts — humility, zeal, reverence, obedience,
patience, repentance and mercy.

Key words: symbols, allegory, allusion, historical
and religious context, Queen Elizabeth I, Protestant Church vs
Catholic Church.

Formulation of the problem. The epic poem The Faerie
Queene by Edmund Spenser is one of the most unusual and com-
plex works of the English Renaissance due to its historical and reli-
gious context. This poem was published in 1590; sixty years earlier,
a series of Parliamentary acts initiated by Henry VIII would begin
the English Reformation, a move away from the Catholic Church
and into a national, Protestant faith with the monarch as the head
of the church. This profound change had direct influence on Edmund
Spenser and his most famous work. During the Renaissance period,
there was a return to Greek and Roman ideals in the arts which had
a lasting impact on cultural expression at a time when literature was
becoming more accessible to the masses. Though Anglicanism was

the official religion by the end of the sixteenth century, many people
at the time, including Spenser, thought the Roman Catholic church
still had too much power which was abused. The shift toward Prot-
estant Christianity also occurred because people believed that God
offered a free gift of grace. This was different than the idea that you
got to heaven through good works and status in the Catholic Church.
Spenser was taught by humanist teachers at the Merchant Taylors
school which influenced his perspective on the church and of pol-
itics at the time. It was said that he wrote the Faerie Queene for
Queen Elizabeth with political intentions to praise her for what she
had done for the country and as an ideal, Protestant monarch [1].

Analysis of recent research and publications. The Faerie
Queene has been an object of some investigations — W. F. DeM-
oss analyzed Spenser’s moral virtues according to Aristotle [2];
Philip Alan Tenant Gardner studied Biblical allusions in Book One
of the poem [3]; Jason Hamilton investigated the images of the House
of Pride and the Redcrosse Knight [4; 5]; Janet K. Romine interpreted
the image of Prince Arthur in The Faerie Queene [6] and authors
of Spenser Encyclopaedia collected articles about background
of Spenser’s literary career [7]. Each research deals with a spe-
cific aspect. In our investigation we have explored all the symbols
and allegorical characters of Book One of the epic poem.

The aim of the article is to study Book One of Spenser’s poem
The Faerie Queene in terms of its symbolism and allegory.

The presentation of the main research material. Edmund
Spenser built his epic poem around the conflict between the Catholic
and the Protestant Churches. Describing these two churches he used
opposition — the Catholic Church with all its followers is depicted as
authoritative, hypocritical, immoral, sinful and vain while the Prot-
estant one is shown as virtuous, forgiving, pious, true and truth-
ful. At the head of the Catholic Church is the Pope — evil magician
Archimago (also called Hypocrisy). One should mention that each
character is given an additional allegorical name which reveals his
or her true nature. Queen Elizabeth (Gloriana) appears as the ideal
ruler supporting the Protestant Church. It is obvious from Spenser’s
description: “..she was good and noble every one loved her” [8].
The perfect image of the queen is reinforced with the description
of the knights serving her: “Her court was the most splendid one in
the world, for all her knights were brave and gallant, and each one
thought only of what heroic things he could do, and how best he could
serve his royal lady. ... each of her twelve chief knights was known
as the Champion of some virtue. Thus Sir Guyon was the represent-
ative of Temperance, Sir Artegall of Justice, Sir Calidore of Cour-
tesy, and others took up the cause of Friendship, Constancy, and so
on.” [8]. The author uses a string of positive evaluative epithets to
describe the queen and her knights — good, noble, loved, splendid,
brave, gallant, heroic. In this very description of the queen we come
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across number 12 (twelve knights in her court and the great twelve-
day feast held by her) which is frequently used in the Old and New
Testaments symbolizing God’s perfect governmental foundation
and divine authority [9]. Thus, Elizabeth I (or Gloriana) represents
this ideal divine authority. From history we know that the kingdom
was prosperous under her reign thanks to Privateering (state-spon-
sored Piracy) against Spain, the beginning of Colonisation and slave
trade. England witnessed a lot of achievements under her rule —
Francis Drake became the first to circumnavigate the world; theatre
flourished giving such prominent English playwrights as Ch. Mar-
lowe, W. Shakespeare and B. Jonson etc. Nevertheless, according to
the text of the poem, two main antagonists pose a threat to her king-
dom — Archimago (Hypocrisy) and Duessa (False Religion) embod-
ying the Pope and the Catholic Church. When Spenser describes
Archimago (“He looked very wise and good. He was dressed in
along black gown, like a hermit, and had bare feet and a grey beard;
he had a book hanging from his belt. He seemed very quiet and sad,
and kept his eves fixed on the ground, and all the time, as he went
along, he seemed to be saying prayers, and lamenting over his own
wickedness” [8]), a reader immediately understands an allusion to
the monks of the Roman Catholic Church. He is assisted by Duessa
personifying falsehood of Catholicism. Finally, when “all the finery
was taken from Duessa” [macleod], the reader sees the true face
of the Catholic Church — “And when this disguise was taken from
her; they saw her as she really was--0ld, and ugly, and bad. She
would no longer be able to deceive people by her pretended good-
ness, and youth, and beauty, for every one who saw her shrunk away
in horror” 8]. In some criticism we come across slightly different
interpretation of Duessa — she stands for Mary, Queen of Scots [10;
7] who supported Catholics and persecuted Protestants. In canto
five, when Duessa tells the Red Cross Knight her fake story, she
mentions that “she said that she was the daughter of an emperor,
and had been engaged to marry a wise and good prince. Before
the wedding-day, however, the prince fell into the hands of his foes,
and was cruelly slain...” [8]. This story echoes life facts of Mary,
Queen of Scots — The only surviving legitimate child of James V
of Scotland, Mary was six days old when her father died and she
inherited the throne. Mary married her half-cousin, Henry Stuart,
Lord Darnley, in 1565, and in June 1566, they had a son, James.
After Darnley orchestrated the murder of Mary’s Italian secretary
and close friend, David Rizzio, their marriage soured. In Febru-
ary 1567, Darnley’s residence was destroyed by an explosion,
and he was found murdered in the nearby garden [11].

Initially Edmund Spenser intended to write twelve books of his
poem but he managed to produce only six. Each book is entitled
after a protagonist knight possessing a certain virtue with the help
of which it is possible to defeat the Catholic Church. Book One is
named after the Red Cross Knight embodying holiness. The Red
Cross Knight, or Holiness, can be interpreted in different ways.
In cantos four, five and eighteen he is referred to as St. George,
the patron saint of England — “When he sat upon his fiery charger
he looked such a splendid warrior you would have thought it was
St. George himself.”; “The true St. George, meanwhile, had wan-
dered far away.” and “A blessed end is ordained for you. Amongst
the saints you shall be a saint, the friend and patron of your own
nation. Saint George you shall be called Saint George for merry
England, the sign of Victory [8].” Just like St. George he kills
a dragon and saves the whole kingdom and its inhabitants in last
cantos: “On the morning of the third day he slew the dragon. Then

all the trumpets sounded for victory, and the people came flocking
as to a great feast, rejoicing at the fall of the cruel enemy, from
whose bondage they were now free [8].” Not accidentally the Red
Cross Knight wears the red cross on his breastplate and on his silver
shield — the red cross which is even now depicted on UK flag. If
we trace the vocabulary used by Spenser to describe this character,
we will notice typical characteristics of a fighter and protector —
brave, gentle, modest, the goodliest man in the world, valiant, wor-
thy of the armour, courteous, strong, noblest knight, determined,
conqueror, brave champion, etc. Moreover, in canto fifteen, when
the Red Cross Knight being thankful to Prince Arthur for his help
bids farewell to Arthur, he gives him a symbolic gift — “a Bible, all
written with golden letters, rich and beautiful [8].”

At the same time the Red Cross Knight represents an individ-
ual, a Protestant, fighting against evil — the Catholic Church. He is
supposed to go on a journey which will make him stronger and help
win the battle against his main enemy — Dragon of Sin. In such
a way the writer draws a parallel to each of us who has to make
a strengthening life journey full of mistakes and trials. At the begin-
ning of his journey, in canto 2, the Red Cross Knight being “full
of eagerness and fiery courage, unstoppable” [8] finds himself in
the Wood of Error — “wild, dark place with hidden danger” [8].
Despite the servant’s warnings (his servant embodies Prudence) he
comes farther and farther until he sees “an ugly monster, a wicked
hig creature” [8] called Falschood and shown as a snake. The
image of Falsehood is intentionally chosen by Spenser — a refer-
ence to the Bible meaning danger, deception and evil [12]. One
of the main repetitive ideas is that the protagonist must always
listen to his attendant Prudence and must never be separated from
his companion Una, or Truth, — truth, holiness and prudence are
the qualities necessary for any Christian. One more detail that
links the Red Cross Knight with Christianity, God and the Bible
is mentioning that the final battle continued three days. As we
know, number three is significant in the Bible. It can symbolize:
God’s perfect design — (2 Cor. 12:2); Completion — (Hosea 6:2);
Resurrection — (Matthew 12:40); Justified Repayment and Divine
Purpose — (Gimmel in the Hebrew Alphabet); The Trinity — Father,
Son, and Holy Spirit [13]. Number three biblically represents
divine wholeness, completeness and perfection. If ever there were
a desire to highlight an idea, thought, event or noteworthy figure
in the Bible for their prominence, number three was used to put
a divine stamp of completion or fulfillment on the subject [14].
Finally, two objects mentioned in the Bible help the protagonist heal
his wounds and defeat the monster — the Well of Life and the Tree
of Life (“But so great was the power of the water in this well that
although the Knight's own strength was utterly exhausted, yet he
rose out of it refreshed and vigorous. The name of the spring was
called the Well of Life...next night he rested under a beautiful tree
laden with goodly fruit; the name of the tree was the Tree of Life.
From it flowed, as from a well, a trickling stream of balm, a perfect
cure for all ills, and whoever ate of its fruit attained to everlasting
life. The strength of the Red Cross Knight alone would never have
been sufficient to overcome the terrible Dragon of Sin, but the water
of the Well of Life, and the balm from the Tree of Life, gave him
a power that nothing could resist.”[8]). Each time he nearly dies but
we can observe some kind of physical resurrection which reminds
us of Jesus Christ and his sacrifice.

The next ordeal our main character goes through is deceit
of Archimago and Duessa. At the start of the journey the Red Cross
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Knight is too gullible, inexperienced, lacks confidence in Una
and as a result he leaves her and keeps Duessa company. Therefore,
new troubles and difficulties appear on his way. Firstly, he comes
face to face with three brothers, allies of Duessa and Archimago —
Sans Foy (Faithless), Sans Joy (Joyless) and Sans Loy (Lawless). In
the text they are called Saracens — those that do not believe in God.
They have no faith, no joy and do not follow God’s laws.

In canto eight Duessa takes the Red Cross Knight to the House
of Pride which embodies sin and evil. On the one hand, the pal-
ace is “beautiful, grand, stately and lovely to look at”, its walls are
“covered with dazzling gold-foil and there are many lofty towers
and picturesque galleries, with bright windows and delightful bow-
ers; and on the top there is a dial to tell the time.” But at the same
time “a building rested on so frail a foundation. For it was mounted
high up on a sandy hill that kept shifting and falling away. Every
breath of heaven made it shake, and all the back parts, that no one
could see, were old and ruinous, though cunningly painted over.”
[8]. In one sense, the House of Pride is similar to the tower of Babel,
the idea that mankind can build something divine with their own
hands. Additionally, Spenser’s description suggests that, while
the building is impressive, its walls are not very thick or strong,
suggesting a false sense of strength [4]. The ruler of this palace is
Lucifera (an allusion to Lucifer) who “had crowned herself a queen,
but had no rightful kingdom at all, nor any possessions The power
which she had obtained she had usurped by wrong and tyranny. She
ruled her realm not by laws, but by craft.” [8]. She is surrounded
by servants representing seven deadly sins — an usher by name Van-
ity and councilors Idleness, the nurse of Sin; Gluttony; Self-In-
dulgence; Avarice; Envy; Wrath. The House of Pride is a symbol
of the Red Cross Knight’s mind at this time, as well as the position
of his soul. Up to this point, the Red Cross Knight has shown infi-
delity and chose to follow Duessa rather than Una, i.e. following
the wrong path towards sin. It is his inability to discern and follow
the light that leads him to the House of Pride. Just as the House
of Pride looks impressive from the outside, but is actually feeble
and weak, the Red Cross Knight also appears knightly and strong,
but he is rotting from the inside. It will take a lot of work for him
to atone from this new low [4]. One should also mention that there
are secondary negative characters (villains) who are associates
of Archimago and Duessa and whose task is to separate and harm
Una and the Red Cross Knight — blind Superstition, Kirkrapine
(or Church-robber), the Queen of Night who rules the Kingdom
of Darkness and Ignorance. Their allegorical names are characteris-
tics of the Catholic Church.

Cantos twelve and sixteen form the climax of the poem — the Red
Cross Knight is imprisoned by a hideous monster Orgoglio, or
Pride, and he finds himself in the Cave of Despair. Because of such
vice as pride the main character is defeated and kept in a dungeon.
Metaphorically the protagonist is captured in the moment of his
weakness when he drinks some water from the enchanted fountain
which makes anyone “faint and feeble” [8]. The implicit message
of the author is that the Red Cross Knight yields to pride and he
is punished for that. When we analyze this fall of the knight, it is
important to mention Prince Arthur who rescues the Red Cross
Knight and kills Orgoglio, or Giant Pride.

The Red Cross Knight has yielded to Pride (Orgoglio),
the greatest of all Christian sins. In such a way Spenser implicitly
makes a reference to an episode from the Bible — the fall of man,
The knight requires aid and Arthur could logically provide this
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aid in the form of Divine or Heavenly Grace, as many critics
have suggested [6, p. 26]. DeMoss points out that the Red Cross
Knight thought himself worthy of great things when he accepted
Una’s quest and that he proved later that he was, indeed, worthy
[2, p. 79]. Then pride has overcome the knight and caused him
to fall; in one moment he has overestimated his own ability. The
help which the Red Cross Knight needs to raise him from his fall
must come in the form of the Christian virtue that can counter-
act Pride. Grace, as described in Christian terms by St. Thomas,
could accomplish such a task. The Red Cross Knight has sinned
and, therefore, must receive Divine Grace if he is to rise from his
fallen state and be virtuous again. That Arthur is, indeed, the Grace
which the Red Cross Knight must have is shown symbolically by
Spenser in the battle episode in which Arthur’s shield is a strong
weapon for him and a key to the allegory for the reader. Arthur’s
shield blinds Orgoglio and Duessa’s beast and enables him to win
the battle [6, pp. 26-27]. There is another interesting interpretation
of Arthur. He is a type of the Redeemer, the fulfillment of the Mes-
sianic prophecies in the Old Testament, one who will deliver Israel
from the entrapment of her cycle of error and wandering. In a New
Testament context, however, Israel is no longer merely a nation; its
meaning has expanded to include all of the children of God, both
Jew and Gentile whom Christ was born to save. In the light of Tudor
mythology, Arthur’s function as a type of Christ redeeming Israel
is particularly apt. Since both Redcrosse and Una at times func-
tion as types of the true English Church in exile during the Middle
Ages and oppressed by the overweening pride of Rome, the rescue
of knight and lady by Arthur suggests the restoration of the Church
of England by the Tudors (who claimed descent from Arthur)
(3, p. 44].

One more sin the protagonist succumbs to is despair. When
he enters the Cave of Despair and hears sweet words of Despair:
“Think of the deep dungeon, wherein you were lately shut up,
how often then did you wish for death! Though by good luck you
escaped from there, yet death would prevent any further mischance
into which you may happen to fall...Think of all your sins. God
is very angry with you. You are not worthy to live. It is only just
that you should die. Better kill yourself at once.” [8], he is per-
suaded and he takes a dagger from Despair intending to kill him-
self. Una, or Truth, is the one who saves him putting him to shame
and reminding him about his task — to save people from the dragon:
“Fie, fie, faint-hearted Knight! What is the meaning of this shame-
ful strife? Is this the battle which you boasted you would fight with
the horrible fiery Dragon? Come, come away, feeble and faithless
man! Let no vain words deceive your manly heart, nor wicked
thoughts dismay your brave spirit. Have you not a share in heavenly
mercy? Why should you then despair who have been chosen to fight
the good fight? If there is Justice, there is also Forgiveness, which
soothes the anguish of remorse and blots out the record of sin. Arise,
Sir Knight, arise and leave this evil place.” [8]. While addressing
the knight she is deeply emotional and uses plenty of rhetorical
questions and exclamatory sentences emphasizing key Christian
concepts — heavenly mercy, justice, forgiveness, remorse and sin.

The House of Holiness is shown as a striking contrast to
the House of Pride and the Cave of Despair. As the knight must be
healed and must regain his strength and faith before the final battle,
Una leads him to the House of Holiness. The house is governed
by Dame Celia whose second allegorical name is Heavenly Lady
and who “comforts those in trouble and helps the helpless poor” [8].
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Here the Red Cross Knight is to be taught basic Christian values —
faith, hope and love. Dame Celia’s daughters — Fidelia (Faith), Sper-
anza (Hope) and Charissa (Love) represent these values and each
instructs him in turns. In this very house they are surrounded by
servants Humility, Zeal, Reverence, Obedience, Patience, Repent-
ance and Mercy (seven virtues versus seven deadly sins). In this
place the knight undergoes mental and spiritual transformation. He
“repents all his wrongdoings”, starts “trusting steadily and not losing
his heart”, learns to be patient, he is also taught “love and righteous-
ness”, is instructed “how to do well and to shun all wrath and hatred,
which are displeasing to God” and eventually he is “shown the path
to heaven” [8]. Mercy brings the knight to a hospital where he is
trained to help others. Only after this stage of learning Mercy guides
the Red Cross Knight to a hermit called Contemplation. The hermit
shows him the City of the Great King, or New Jerusalem, “which
God has built for his chosen people, cleansed from sinful guilt by
Christ, who died for the sins of the whole world, and now these
people are saints and live in this city.” [8]. This place symbolizes
heavenly life and Spenser skillfully describes it — “It was a goodly
city. The walls and towers were built very high and strong, of pearl
and precious stones, more beautiful than tongue can tell... and in
it dwelt eternal peace and happiness. 4s the Knight stood gazing,
he could see the blessed angels descending to and fro, and walk-
ing in the streets of the city, as friend walks with friend. At this he
much wondered, and he began to ask what was the stately building
that lifted its lofty towers so near the starry sky, and what unknown
nation dwelt there.” [8]. The knight is so much bewildered that he
cannot hide his emotions — “Until now,” said the Knight, “I thought
that the city of Queen Gloriana, whence I come, was the fairest
that might ever be seen. But now I know otherwise, for that great
city yonder far surpasses it.” [8]. And when he wants to stay in this
city (each Christian strives for heavenly life), he is reminded about
his task and is promised a reward afterwards — “...when you have
won a famous victory, and high amongst all knights have hung your
shield, follow no more the pursuit of earthly conquest, for blood-
shed and war bring sin and sorrow. Seek this path which I point
out to you, for it will in the end bring you to Heaven. Go peaceably
on your pilgrimage to the City of the Great King. A blessed end is
ordained for you. Amongst the saints you shall be a saint, the friend
and patron of your own nation. Saint George you shall be called -
Saint George for merry England, the sign of Victory.” [8]. And this
is one more encoded message to a reader urging him to seek a path
to God (a path to salvation) and as a result he will be rewarded by
going to heaven and experiencing eternal peace and happiness.
Therefore, The Red Cross Knight embodies the concept
of holiness, or the ability to perfect ourselves through discipline
and worship to God. Throughout the whole poem we can observe
the process of making himself holy after which he is able to battle
the dragon. The writer depicts his metaphorical death and rebirth
and it is obvious that the protagonist is the everyman hero and rep-
resents all of us in the same journey [5].
Conclusion. To sum up, Book One of The Faerie Queene has
a deep symbolic meaning. Edmund Spenser skillfully encoded his
message to a reader in each detail of his work — allegorical names
of characters, their description and relationships with others, the lan-
guage they speak and the numbers used throughout the whole book.
But in order to decode and interpret the author’s implicit message
one should know its historical and religious background — the per-
sonality of Queen Elizabeth [, strife between the Catholic and Prot-

estant Churches, Elizabeth’s support of Protestants and the Bible as
a source of numerous references.
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Bepuap I. b. CumBo1i3M nepiioi KHUTM enivHOl IoeMH
Koponesa ®eii Enmynna Cnencepa

AHoramisi. Crarts MICTUTh TNOIIHOJICHE JTOCIIIKCHHS
cuMBONiB, BHKopucTtaHux E. CnencepoM y nepmriii kHu3i
foro emiunoi moemu Koponesa ¢heii. YBara (OKyCyeThCs
Ha ICTOPMYHOMY Ta DpENIrifHOMy KOHTEKCTi  TBODY,
a caMe mpaBiiHHI MoHapxa auHacTtii TromopiB — €nuzaBeTn
I Ta mpPOTHUCTOSHHI MK KaTOJMIBKOIO Ta MPOTECTAHTCHKOIO
uepkBamu. [loema Criencepa Bo3Benuuye €nuzasery | uepes
1 TIOJIITUKY, 3aB/ASKH SIKii CIIOCTEpIiraBcsi 3HAYHUH PO3BUTOK
Kpainu B ycix cdepax, a Tako)K KPUTHKY€E KaTOJIUIBKY LIEPKBY,
sIKa HaMaraeTbcsi B enoxy PeHecaHcy Oyab-sKMMHU 3aco0amu
MMOBEPHYTH €001 Ty BIUIMBOBICTH Ta aBTOPUTAPHICTb, SIKY BOHA
Mana y yacu CepeqHbOBIYUsl. Y CTATTi BIIACHE MOKA3aHO, 5K
aBTOp BijloOpakae 1ie 3a JIOMOMOTOI0 alieropii Ta CHMBOJIB.
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AsteropuyHe iM’sl KOXKHOTO TIEpCOHaXKa BTIJKOE TICBHUM
MOpoK abo TMeBHY 4YecHOTy. Y TBOpi KoposeBa [UopiaHa,
sika 300pa)keHa iJcallbHUM TpPABUTENEM, IO MiATPUMYE
MPOTECTAHTCHKY LIEPKBY, CHMBOJI3ye €nuzaBery. Pumo-
KaTOJMIbKa IIePKBa IPEACTAaBIeHa IEePCOHAKAMH ApxiMar
(JTuiemipcro) ta dyecca (XuOna Penirist), ki yocOOIIOHOTH
IMany Pumcekoro Tta camy nepkBy (abo 3TiJHO TEBHHUX
kpuTHKiB, Mapito CTr0apT, ska MiATPUMYyBaJia KaTOJHUKIB).
CripaBxHe 00NMMYYs I1i€i IIEPKBU IMOKAa3aHE HA MPHUKIAl ii
npuxwibHUKiB — bpexus, JlunemipctBo, Xubua Peniris,
HesirmactBo, VYnepemxenns, llepkoBumii 3monii, I[Tuxa,
Hesipuuii, bespanicuuii, be3zakonnwuii, Jlromudepa, pakon
I'pixa, Tomo. Ili JBa OCHOBHI AHTArOHICTH HAMArarThCs
OOQYpHUTH Ta HANIKOIHWTH TPOTArOHICTy TBOpY — Jlnmaprio
Yepsonoro Xpecta (Cesitocti / TTOO0KHOCTI), SIKUI CITYKHTh
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koposieBi (ToOTO Ammii) 1 sSKui BiJI3EpKaIOe 3BUYANHY
JIFOJIUHY, KO)KHOTO 3 Hac. 3aKojoBaHa iJiesl aBTopa MOJIsrae
y MeTaOpUYHOMY TIOKa3i TOTO, IO JIMIIE MICNs YCIIIIHOTO
MPOXO/KCHHST KBecTy, yoOuBcTBa [Ipakona I'pixa (ToOTO
MMOJIOJIAHHS YCiX CBOiX JYXOBHHX CJIa0KOCTE#) MpOTaroHicT
MOJKE JIOCATTH BIYHOIO INACTS Ta CIOKOIO Ha HeOecax. Ls imest
HiACUIIOETHCSA YACICHHUMH Oi0MIMHUMHU aJIIO3iIMM Ha 4Yucia
3 ta 12, nocrare Cstoro I'eopris, rpixonaaiHHsS JIFOIUHH,
BaBuiioH, 7 CMEPTHHUX TPIXiB, APEBO KUTTS, [HPKEPEIO KHUTTH,
cMepTh Ta BimpomkeHHs, HoBuit €pycanuMm, a Takox Taki
XPUCTHUSHCBKI IIIHHOCTI, SIK Bipy, HaJIit0, JIFOOOB, CMUPEHHICTH,
3arai, 6JaroroBiHHs, IOKOPa, TEPIIHHS, KasSTTs Ta MAJIOCEpP/Is.

KJ1r04oBi cj10Ba: CUMBOJIH, aJIeropis, ao3is, iICTOPHYHIIA
Ta pemriiHuid KoHTekcT, €nm3aBera I, IIporecranTchka
nepkea — Karonunpka [epksa.
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Yrpaincwvrozo deporcasrozo ynisepcumemy imerni Muxaiina JIpazomanosa
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cmyoeHmKa

Yrpaincvrozo deporcasrozo ynisepcumemy imerni Muxatina JIpazomanosa

EK3VCTEHIIMHI MOTVMBU 3BIPKN KUTTS MAPII»
CEPI'IA dKAJTAHA

AHoTauis. Y cTaTTi 0XapaKTepU30BaHO OCHOBHI €K3UCTEH-
wiifiHi MotuBM noeruyHoi 30ipku «OKurra Mapii» Cepris
XKanana. BusznaueHo, mo 1 30ipka € HepIIMM HOETUYHUM
BIATYKOM IHCBMEHHHKA Ha POCIHChKO-yKpaiHChKY BiiiHy, 1110
TpuBae 3 2014 poky 10 cbOrogHINIHLOrO yacy. Lle noerTnunuii
IIOJCHHUK, B SKOMY INMCbMEHHMK BHUCIIOBUB CBOI TyMKH, i€
Jiteparypa npo BiiiHy, Ii HACIiIKU 1 BIUIUBY Ha JOJI JIOAEH.
Cepen HAWNOUMIMPEHIMIUX €K3UCTEHIIMHUX MOTHBIB 301pKH —
Tpari3m OyTTs, aOCYpAHICTb CBIiTY, OyHT, cBOOOIa BUOOpY. s
eK3UCTECHLIT 1oe3il XapakTepHa BeJlude3Ha KUIbKICTh acolia-
TUBHUX 00paziB, CUMBOIIIB, 3/1aTHICTh MIOEIHATH 1HIUBIAyalIb-
HE 13 3araJIbHOJIIOJICBKUM, ONTHMICTUYHICTD 13 KOHCTATALI€l0
3araJlbHOJIIOACHKOT pyHHAIT y1i.

3a3Ha4yeHo, 110 MOE€AHAHHS JIBOX CMUCI000pa3iB € f1ocrar-
HbO BarOMHMMH y PO3yMiHHI ineiinoi koHuenuii 30ipku. Kpizb
KOXKEH PAIOK Moe3ii npocTtynae Oib 1 Binuail aronei, Tiel kpa-
HH, sika Mae J1oi1ro 6i0miriHoi Mapii. I'eposimu noesii C. XKana-
Ha CTalOTh 3BUYANHI JIIOAU 31 3BUYAMHOIO 1CTOPI€l0, Y LEHTPI
ii — BiiiHa, 11 Haciiaku, y KOXKHOro cBoi. Pinocodito KUTTA
KOKHOIO reposi mepeznae HasBa moesiil «lonkay, «Cekray,
«UYeuenkay, «llcux», «Maponep», «llneiiep», «Kamenan»,
«nuryn», «Hocopiry» Tomo.

Ha nymky moera, 3aauMmuTHCS Yy CBITi BifHM JIIOAUHOIO
JorioMarae Bipa i1:0008B. Y citonpoctopi C. XKanana mo6oB —
e T€ MOYYTTs, Ke TPUMAE JIOAUHY Y CBIiTi, 30epirae nam’sThb
poay, MopaibHUil OiK JIOJCTBA i HaBepTae JionuHy 10 bora.
Busis 1100081 JipudHOTrO repos 30ipku — y HeOaiy)ocTi 10
TMOIIH, SIKI BiZIOyBalOTHCSl HABKOJIO, HE3AJIEKHO BiJl EMOIIiH.

3po0eHO0 BHCHOBOK, IO EK3UCTEHLINHHI MOTHUBU 30ipKH
«Kuttst Mapii» 1oB’s13aHi 13 GinocodcbKUM TIIyMaueHHSIM aBTO-
pa rpo0GieMH CHiBBiTHOIICHHS )KUTTS 1 cMepTi. Lle BiuHi nuTaHHs
moncTBa, ki y konuenuii C. JKajgana 3By4ars 1 pO3KpHBaIOTHCS
M0-0COOIMBOMY — Kpi3b TOKa3 MOIH 1 10k MEIIKaHIIB YKpai-
HU, obnasneHoi BilHo0. [TMCbMEHHUK Aa€ 3MOry reposM Hoesii
BHUCJIOBUTHCS LIOJIO TOTO, IO BiTOYBAEThCS Mepe]] IXHIMU O4aMU.
Came TXHS MO3ULIS SIK CBIKIB CTPAIHUX MOAIH crpusie BceOiu-
HOMY PO3yMIHHIO IIOHATTSI cMepTi. [epoi BUCIIOBIIOIOTECS y 1Oe-
315X PO CeHC OyTTsl, MICLIe Y HOBOMY CYCIILIBCTBI.

KurouoBi cioBa: mnoesisi, XKanan, BiliHa, €K3UCTEHIIINHHI
MOTHBH, JIiITEPaTypa, MOCTHKA.

Iocranoska npodaemu. 306ipka «Kurts Mapiiy, Hamncana
2015 p., € nepumm noetnanum Birykom C. XKamana va mopii ykpa-
iHChKO-pociiichkoi BifiHK, fKka posmouanach 2014 p. i Tpusae 10
CbOTO yacy. BoHa cTaHOBUTH IOETHYHHH IIOJCHHHUK, B AKOMY aBTOP
BHCJIOBHB TYMKH 1 IEPEKOHAHHS W00 HAW3AMEKIIIINX POTHCTO-
stib 2014 p. Lg 30ipka € CBIYEHHAM TOTO, IO YKPATHChKE MHCH-

MEHCTBO HE MOTJIO 3aMIIATHCh 11032 3MIHAMIL, Ki BiTOYBArOTHCS
TYT 1 3apa3 B YKPAiHChKOMY CYCHUbCTBI. TakiM 9HHOM i 3'SBHBCS
HOBHIi BHJ| JITEpaTypy — BETEPAHChKa, [e JiTepaTypa Mpo BilHy,
il HACTIZKH 1 BIUIMBH HA 10711 Mofei. ABTOPH ii — BOTHH-TIHCHMEH-
HUKH, BOJOHTEPH, XYPHATICTH, TIEPECETCHIl, 3BHYAIHI TOIH,
AKNM He OalfIy)Kot0 € oM piHOi KpaiHH 1 MofeH, AKi y Hiil Mer-
KatoTh. | OfHMM 3 ACKpaBHX | HAWAKTHBHIIINX TPEICTABHHKIB ITi€i
HoBo{ stiteparypu € Cepriit Kazan.

Anani3 jpocaimkenb, Busuennio TBopuocti Cepris Xamama
TIPUCBATIUM HaykKoBi mocmimkerns F0. Anppyxosid, A. babemxo,
JI. bepesoBmyk, A. bima, 1. bonmap-Tepemenko, I. bopuciok,
0. Bummncska, . Tomobopomeko, T. I'yHmoposa, A. JleMueHxo,
[. J3t00a, JI. Jluteum, 0. Jlorsunenko, M. Peyrosa, O. Illad,
O. llyp Ta im.Koxken moCmimHIK BiHAXOAUTH Y Hiil IMOCH CBOE,
Ou3pKe 10 HOTO CBITOCTIPHIHATTA, HE3ANEKHO BiJ TOTO, SKHH
HATIPAM JI0CTiKeHHA BiH o0mpae.IIpote, He3Baxkaioun Ha maneHy
TOMYIAPHICTD 1 3HAYUMICT JUIS JTEpPaTyPHHX MPOLECIB ChOTO-
JICHHS, CK3WCTEHIfHI 3acamy Toe3ii aBTopa IIe HETOCTATHHO
BUCBIT/ICHI 1 OTIPAIIbOBAHI Y HAYKOBIH JITEPATYPi.

Merta cTaTTi: MpoaHaMi3yBaTH CK3UCTEHIIINHY TIO3HIIIE0 ABTOPA,
PO3KDHTH BHYTPIIIHE CHMBOJIIYHE HATIOBHEHHS TOHATH «CMEPThY,
KATT», «Bipay Ta iH. y moeTHuii 30ipii « Kutts Mapii».

Buxaan ocHoBHOro MaTepiady. 306ipka « Kutts Mapii» pasom
13 TOCTHYIHUMH 301pKaM¥l, HATCAHUMH TT13HIITE YIPOTOBK TCKiNb-
xox pokiB — «Tammmriepm» (2016) Ta «Antena (2018) craHoBUTH
CBOEPITHY (imOCOhCHKY TPHIIOTIIO MOUYTTIB 1 BITIYTTIB JTIOTHHA,
KA TIEPEKIIA 1 TIePEOCMUCITINA ToAii Bilfeu. Y dimocodcebko-ec-
TETHYHOMY CEHCI MICHbMEHHHK HAMAra€eThCs CILTKYBATHCA 13 UnTa-
qeM, PO3KPUTH XPOHOIOTTIHO Ti PoOIeMH, sTKi OyJTH aKTyaTbHUME
BIJIIOBITHO Y TIEBHIH TIEPIOJ JKHUTTA.

CranoBnsum mepury KHUTy moetmuHoi Tpumorii, «KuTTs
Mapii» 3amae moeTHuHIM 30ipKaM BiIMOBITHUHA PUTM 1 HACTpOI.
XPOHOJOTIYHICTh BHKTALy MaTepiany Jae 3MOTY OXOIHTH BHY-
TPIITHI epeKUBAHHI 1 CTAaH aBTOpa, SKi OMAHYBATH HOTO Y TepIi
poxu Biiteu. HacTpoeBicTs 30ipKu MIHIHBA, SIK i, BTACHE, JKUTTS HA
MEKi BIDKABAHHSL, KOJTH HIXTO HEe MOJKe OYTH BIIEBHEHHH y 3aBTpall-
HbOMY 1Hi.IloeTHdHa Bi3is CHOTONEHHS KPi3b MPH3MY SK3HCTEHITIH-
HEX MOTHBIB Y 30ipmi «Kutts Mapii» momaeThes MITIXOM aKTHB-
HOTO 3aJTy4eHHIaBTOPOM 10 Oecimm cBOro ymtada. IlMchMeHHHK
Ppo3yMie, IO 3aBKIH € 3 KHM TIOTOBOPHUTH, HE3aNEKHO Bl 00paHoi
TEMH, HaBITh SKIIO CTIIBPO3MOBHIK YSBHII.

Cepen HAUTOMIMPEHIIIX EK3MCTCHIITHNX MOTHBIB 30ipKH —
Tparism OyTTa, abCypaHicTh CBiTY, OYHT, cBoOoma BrOOpPY. Humu
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TpOIHATA B ITO€3ist 301pKH, ke aBTOp Hi Ha XBUIMHY HE JI03BO-
71sie 001 3a0yTH TPO HACIIIKY BIFHU JUTSL IOMMHN 1 IUIOT KpaiHH,
3BiJiCH — BeHYE3HA KLTBKICTh Y IOETHYHOMY PSIKY aCOLIaTHBHIX
00pa3iB i CUMBOJIIB 1 31aTHICTh TIOE/IHATH HETIOEIHYBAHE — 1HJIUBI-
JIyaJlbHE 13 3aTTbHOIIOCHKIM, ONTHMICTHYHICTh 13 KOHCTATAIIIEK)
3aranbHOMIOACHKOT pyiHauii rymi. [loetuuni metadopu Ta mopis-
HSHHS — [ TPUPOIHA CTOBIAb BHYTPILIHBOTO CBITY aBTOpa, 1€
CHMBOJI3M 00pa3iB Bpakae KOHTPACTHICTIO: «HIY — 1€ Cepls
3 30I0THMH HEPBAMIY; «CTANCBE KOPIHHA JEPEB), «TPHMAIOUM
He00 B 04ax i MOBITPA B pyILi» Ta iH.

Hackpisuuii MoTHB 30ipKku — 300paskeHHs BiiiHu, il HACTiAKiB
1 BIUMBIB Ha om0 Jopunn. [locTiiiHuit cymyTHUK BiliHK — 1e
CMepTh, PO SIKY MHUIle TOET SIK Mpo AaHHicTh [ocmomHio, came
Y CMEpTI JUIS TepOiB BITHAXOJUTH BiH cracinus. OHAK CMEPTh, K
HE TIapaJIOKCAIILHO He MUCTMa 0e3 BUOOpY cBOOOIM:

«Bce, mo B Tebe € — 11¢ BUOIp MOMEPTH 32 KOKHOTO 3 HaC,

Bee, 110 B TeOE € — 116 cBoOOAA 3aruuyTH y 00tox [1, ¢. 20].

A cBoboma Bubopy s C. Kajana — e CEHC HKUTTS JIHOTMHH,
JIOCTAaTHBO BATOMHI BUMHOK, SIKHH BILUBAE HA PO3YMIHHS CKIIATHIX
TPOLIECIB JKUTTS. Y TOSTHYHOMY CBITi MHTIIS — XKHTTS 10OBOMI HEOp-
JIMHapHa pid, Ky Tpeda KooK hinocodchbkn OCMUCTIOBATH, OTHAK
sIKa 3BEPIIYETHCS MPOCTOIO piudio — cMepTio. He BumaxoBo 30ipka
Mae Ha3By «Kutts Mapiy, came moeHaHHs IBOX CMHCIO00pasiB
€ JI0CTaTHBO BATOMUMH Y PO3yMiHHi i1eiHOT KoHIerIii 30ipKu. Kutrs
Boskoi Marepi st TMCbMEHHHKA € TIPUKIAIOM TEPHUCTOTO JKUTTS
HaBIZIOMIIIIO KiHKH, Sika BTpatiia cBoro CrHa, 3MOTIa TEpeskuTH
Ol1b BTpATH, THiCIIS Horo BOCKPECIHHS BiTHAHTH, YCBITOMUTH OLIb Bid-
Hoi po3mykn 3 Hiu 1 uekarn Ha BiuHe B033 enanHs 3 Hum. Came Tomy
JKUTTA 11 TIO€TA — CKIATHHI CBIT MAKPOKOCMOCY, & CMEPTb — «/THBO-
BIDKHO TpocTay. 3 mpusojy Haseu 30ipku 1. J13100a 3ayBaxye: «Iloe-
tuHa 30ipka Cepris JKanana «Kurrs Mapii» (2015) — ue we omu
CTYMiHb KOHIIEHTpAILii HOTo «1ianoriynoi» eneprii. Haspa 30ipku mos-
TOPIOE Ha3By MOETHYHOTO MKy Paiinepa Mapii Pinbke, mepexnaiom
BipILIa sKoro «baroBinieHHsY BOHA i moyMHAeThCS. YoMych y KHIDKIL
Hemae JKayanooro mepexnany Bipia bepronsra Bpexra, sixuit Oys
B €NEKTPOHHOMY BapianTi 30ipku. Ha Mmiif mornsn, mkona — amke
Kaman e MeHine, HiX 13 Pinbke, cyronochuit i3 BpextoM B «oro-
JienHi» 00pasy boromarepi, y BUX07i 32 paMKu KaHoHy» [2].

OxpiM TpaaMUifHAX 1S EK3UCTEHIAI3MY BHPIIIEHHS TPO-
OmeM UTTS 1 cMepTi, cBoOOIH BUOOPY 30ipKa MPOKHATA MOTHBAMH
1 oOpasamu TepeceseHIiB Ta ObkeHIiB. Maibke y KOKHIAMOE3i-
i30ipKn — 1HKOMMKOHCTATAlis (aKTy, a T0 HBiYaHIyHIA KPUK
TIPO Te, I03BHYHEKUTTS TS OaraThoX JofIeH 10 BiliHI3pyiiHOBaHE,
BOHH HE MarOTh NMPUCTAHMINA, A MIOIXOTOUYE — TUMUACOBE, BOK-
3aibHe, Oe3nymHe. Bikeynepuriiinoesii, BMileHii y 30ipuiingyt-
HILIMOTHBH:

«Hauri nitu, Mapie, poctyTs, HiON TpaBa:

YOpHI pob0Yi ONOHI, CTPHIKEHA TONOBA,

3paHKy CTOATH Ha 3yMUHKAX, HETPUKAAH, K MIpaTH —

THMYACOBA aJ[peca, KpaiHa HamiskuBay [ 1, ¢. §]

[Toer 3BepraeThes 1o Mapii, o6 1oHecT GakT 1yXoBHOI pyi-
Halii Mmojiei, 3SMyIIEHNX 3aIMIIATH PiIHI MicTa, cena, BIICHT 3pyi-
HOBaHi 1 HeOE3IeUH] I KUTTS:

«Hare micto Gyro 3 KaMeHo Ta 3aiza.

Y KOXXHOTO 3 Hac Terep y pylli TOpoxkHs Bajiza.

V KoXHii Bai3i MOMi, 310paHui M| PUIILIOM.

Tenep HaBiTh y HAIINX CHAX TlaxHe ropimamy» [1, ¢. 10].

Kpisb koskeH psiiok noe3ii npoctymae 6i1b 1 Binyaii el Tiel
Kpainn, sika Mae oo 0ibmiinoi Mapii. Kpaina stk 1 boxa Marip
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Mae TOCTIIHO BTpayaTi HaMKpalMX CBOIX IiTeH, o0 HapomKy-
BAITHCS HOBI, SIKi BOHA MOBMHHA TAKOX BUPOCTHTH 1 BUXOBATH IS
TPOJIOBXKEHHS Micii nonepeHuKiB y 60poTs0i 3a cebe: «Jlitn, mo
HAPOJATHCA il TAKUMH 3ipKaMHl / 1 SKMX HA3MBATUMYTh IMCHAMU
3aru0IuX, / TOBOPSYHM 31 3MOISMA Ta BOPOTaMH, / BKJIAIATHMYTh
MYZIpICTh Y KoJkeH CBill Bummx» [1, c. 23].

C. Kamau xoHcTatye: BiiiHa 3pyiiHyBaa JoJi HOro Cy4acHNKIB,
3MyCHIIA SMIHATH aJIpecy TIPOKHMBAHHS, Y TyXOBHOMY CEHCi OyTH roto-
BHM HaJ[ali BCE JKUTTS IIYKaTH cOO IPUXUCTKY, ONHAK HE BCIM JaHO
fioro 3HaiiTy, 60 BOHM PHpEUeHi Ha XUCTKE, THMYAcoBe. OTHAK, 3aITH-
TIATOTHCS Ti O, JUIs IKUX HE iCHye MOpalti. 3aanocs 0 11e Ti, Ipo
SIKMX HE HAIHIIE KOJIEH TIOeT, &K Hi — KajiaH mapaiokcabHui, BiH
1mpo Hux e, Tax, TONOBHIM TepoeM moesii «Mapomepy € JTroiHa,
sIKa HE Mae Y JyIITi HI90TO JIEOTICHKOTO, aJiKe BiH JKUBE HATPAOOBAHMM,
0T 3aCymKYIOTh 1HII Mo, [lapazoke mocTae y ToMy, o HIXTo He
3aMICITIOETHCA HaJl THM, IO 32 [EBHUX YMOB TAKHMH MapojiepaMu
MOKyTb cTati Oyp-xto. OnHak y C. Kamzana — e KoHKpeTHa 0co0u-
CTICTh, SIKa BJl TIOYATKy XapaKTepU3yeThes THM, 110 Y Hboro «[lorana
oiorpadis, / 3 Takux Oiorpadiit pobnsTh paHKoBi HOBHHIY [1, c. 64].
e momwHa, 10 fomi fAxoi BeiM Oaiiayxe, 00 MO MPo HBOTO TOBI-
JIOMJISITh, T€ TPAITATBCS JIECh, HE 3 HIMIL, a BCIM iHIIMM Tpeda JKUTH
Y CYCILITBCTBI HOBOMY 33 HOBHX 00CTaBHH, KOJA BIHA TIOPY.

Maposiep He Mae iMeHi, X04a MOeT HOoro iIeHTUQIKYE STK Mell-
KaHIIs OKYTIOBAHOT TEPUTOPIi, 1€ 7 HhOTO HeMa€e poOOTH, SK 1 i
OIMBIIOCTI HACENEHHS. ABTOp HE YHHKAE JIETaNbHOI HOTO Xapak-
TEPUCTHKH — 1[€ TIEPECiYHa TIOANHA i3 HE3aBEPIICHOIO TEXHIYHOIO
OCBITOI0, JIESIKe KPUMiHANBHE MUHYJE. Y CIOBIMi BiH 3i3HAETHCA,
10 HOMY Y IIbOMY JKHTTI HIYOTO BTPAuaTH: KPAIIOTO BKE HIYOTO
He Oyne. Bpaxae, mo zis BinOyBaeThCs y HAHOLTBIN 3aceneHOMY
perioni, ke TO BiifHI TepeTBopuiocs Ha MycTKy. KoHcraramis
MiCTa-IyCTKH BiZIOYBAETHCA ITiJT 4aC PO3MOBLII PO 00 MapozIepa:

«Crapuii #oro 3amep3 y rpy/i, B TOPOXKHBOMY TpamBai.

YV Mamu mpobmemu 3 mykpom» [ 1, ¢. 64].

CMepTb BT MEPEOXONOKEHHS Y TPOMAJICHKOMY TPaHCTIOPTi —
TI0Ka30Ba KAPTHHA TOTO, [0 MENIKAHIII BETMKOTO MICTa HUM HE KOpHC-
TYIOTBCS, 00 3aifBHil pa3 He OavuTH HACTITKH BilfHH. MicTo neip
BUTPHMYE BECh kax pyiHamii 1 mopoxwedi. Oi3nuHe 3HAIIECHHS
MiCTa MOKE TIEPEPOCTH i Y MOpATbHY JIETPAaIifo JEOIEH, CTaciH-
HIM BIJ STKOi € Bipa 1 Mmo00B 10 OmmKHBOTO. HaBiTh HalMeHIIMii
JIaNOT MK JFOMBMHE CTIPHSIE TIOPO3YMIHHIO, TIE € KPOKOM JI0 BCETIPO-
TIIEHHS, METOCEPJIS, SKUMI CTIOBHEHE KUTTS Mapii Ta [cyca Xpucra.
Ay BUmajKy i3 MapozepoM — 1i¢ 3BHYAIHAI JOTHC-TATPIMKA OJIHH
OJIHOTO, HABITB 1 BiJ{ JTEOWHH, TIPO SKY HIXTO HE HAITHIIE,

T'eposivu moesii C. JKamana cTaroTh, 31aBanocs 6 Ha MepmImid
TIOTYISL, 3BMYANHI JIOMH 31 3BUYAHHOI0 iCTOpi€r0. Ane — y TeHTpi
ix icTopii BiifHa, i HACTITKH — Y KOKHOTO cBOI. DimOCcO(io KUTTA
KOKHOTO i3 HEX mepenae Hazsa moesil «[omka», «llomykoBmk»,
«Cexran, «Yeuenkan, «llcux», «Mapomepy, «IIneitepy, «Kare-
nany, «lmarys», «Hocopir». Lle momm, ki, Sk 1 Maponep, Bpa-
KaK0Th CBOEIO MPABIOI0 1 CIIOBI/IO. BiliHa ypiBaeThes B iX KUTTA,
1100 PO3JLTUTH CBIT HABIIL — JKUTTS 1 CMEPTH CTAIOTh MOPSA. 3BHU-
yaiiHuii MaiicTep TaTyIOBAHHS CTA€ Ha 3aXHCT CBOIX MOMITHYHHX
TepeKoHaHb: «XToCh PO3MOBIB, WO HOTO MiACTpeNun Ha OnoK-
TOCTY, / BpaHIIi, 31 30pO€I0 B pyKax, AKOCh BUNAAK0BO...» [1, ¢. 55].

Cmepth crae OyIeHHIM SBUILEM JUTS Mmofiei, sk 1 kutts. [Ipo
Hel MOYMHAIOTH TOBOPUTH CIOKIHHO, sK-0T Tepoins y «[lomryko-
BHKY) TIPO CMEpTh CBOTO Opara. ABTop dikcye ueit crokii y Oara-
THOX CBOTX TEPCOHAXKAX, OHAK HACTIPABI] — LTHOOKO Y JyIiIi BOHH
TPUMAIOTh Ollb, Bijl SKOTO «HE ICHYE XOIHOTO 3HEOOMIOBATBLHOTO
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BIJT TOTO, 10 B HUX OOMHUTH, HE icHye» [1, c. 59]. KoxHoro repos
Jons — 1 YPUBOK icTopil KpaiHu, 3pyiiHOBaHOI BilfHOMW. JKHUTTA
repoiB moesii i3 uukIy «YoMy MeHe Hema y COLiaTbHIX Mepekaxy
BKJIAJAI0TBCA Y MO3aiKy MOJIiH, SKi XPOHOMOTIYHO MOKA3yIoTh, SK
TIOYMHATIACK BiliHa, Oy camoro BiiiHoto. Tax, [onka X011B Ha PO~
yKpalHCBKi MITHHTH 1 TIi3HilIe 3aruHyB, Ooponsun Ykpainy. FOpa,
KU TpUAYMaB ySBHHUHA 00pa3 YedeHKi, Bil iMeHi SKoi Bejie omo-
BizIb, y dinocodchkix po3aymax KoHcTatye: «Ham Hikonmu He Ji3Ha-
THCb, / XTO CTOSIB Y PO3NANCHUX HATOBMAX, / TOTOBHX PBATH HIKHY
TKaHIHY YykOro Tina. / Ham Hikonu, He Ai3HATHCE, / KOTO B LX
HatoBmax He Oynoy [1, c. 61].

Tepoit Bipma «Ilcux» KoHCTaTye 3arubens MicTa y BiifHi, ajke
cepe/ MeIIKaHIIB, SIKi 3a/MIAIICh Y HhOMY — JIUILIE KYTKa J0eH,
SIKHX JITIS CBITY Hemae, He icHye: «Xi0a Mano ix TyT nummmocs — /
THX, XTO TaK 1 He BUOPaBCs, / THX, XTO JIEKHUTh Ha y30iuui, / HiOH
posipana TBapuHay [ 1, ¢. 63]. Lle Moy, BUKMHYTI i3 KUTTS, 3aiiBi,
Ha HUX He 3BepTatoTh yBary. CHMBOIIYHAM 3BYUaHHSIM HalloOBHEHe
TIOPIBHSHHA MicTa i3 IHTEPHATOM JITIS TICHXI9HO XBOPHX, B SKOMY
KEepiBHUITBO PO30IITIOCh, a 32 XBOPUMHU JOIMISIAI0TH MPHOMPAIh-
Huli. OJHAK 1 32 TAKKX YMOB «TYT I1JIE CBOE KUTTS», B IKOMY TpeOa
KUTH 1 BHXKUBATH. 30BCIM iHIIE CTaBNeHHs 110 KuTTs y Carii, noera
Ta e3oTepuka i3 «[lnefiepa». Bin cBimomo 3amummses y MicTi, ane
HaBIaKK — ceOe 3aiBUM He BI[4yBA€ — Ie MICTO, CTIOBHEHE HACII/I-
KIB BilfHH € JUI HbOTO 3aiiBuM. [0NOBHE Y HOro KUTTI — My3HKa
«pI3HHMX JIMHO3aBPiB», CTapa fKICHA MY3HMKa «IKHXOCh YONOBi-
KiBY, fIKa [POCTO BPUBAETHCS Y HOT0 MO3OK, SIKY BiH CIyXae, o0
HE 3aMUCITIOBATHCS HAJl IAPaIOKCANBHICTIO CUTYaIlil, Bil X0muTh
3pyHHOBAHEM MICTOM, HE TiepeiiMatourch Horo mpodnemamn. 3ia-
Banocs O CIyXaHHS My3UKH CTPHA€E NCHXIYHIH ypiBHOBaKEHOCTI,
00 BOHA € BIYHOIO, SIK 1 TI000B, HAUXAE HA IIOCH MO3UTHUBHE, SAKIIO
3aKPUTH 04, MOXKHA YSIBUTH ce0¢ B IHIIOMY MiCTi, IHIIOMY CBiTi,
«Oinple Hivoro He uyTH, / Binbme Hidoro e OauntH, / Oiibime
HIY0ro He BimuyBath». OfIHAK aBTOp MBHAKO MOBEPTAE UHMTAYA
y peanbHicTs: «OKpiM 3amaxy, 3BicHo. / OKpiM TPYIHOTo 3amaxy»
[1, c. 68]. [Toer KoHCTaTY€E — HEMOMKIIUBO 3aXOBATHCS Bijl PEAJIbHOTO
JKUTTS HABITh 32 BIYHOIO 1 OE3CMEPTHOI) MY3UKOIO, 3aHIIATHCS
Daiijry:kuM 10 CMepTi 1 TOMiH, AKi BiI0yBarOTHCS HABKONO, Peasib-
HICTh Harajiae mpo cebe Ha piBHi BiYYTTIB.

SanuumTHCs y CBITI BiHH JTIOIMHOI0, HA TyMKY T0€Ta, JI0T0-
Marae Bipa i mo0oB. He BumaakoBo ymMano moesiii 30ipkn Mae
IHTHMHNIT XapaKTep, HaifyacTilie e CToBib epel] KOXaHOK MoeTa
abo mianor i3 Heto.

V ceironpocropi C. XKajyana 10008 — 1€ OHSATTS, SKE CTOITh [OPST
13 GaraTorpaHHUM KHUTTAM 1 HaBiTh cMepTIO; «JIF000B BapTa BCHOT0 —/
BapTa 00JTFO TBOTO, / BAPTa TBOTX POINYK, / BAPTa BIIPasu i MyK, / Ticst-
YOT0 311070 BUTTA, / IIATIEHCTBA Ta MUJIOCEPb. / Bapra HaBiTh KUTTSL. /
He xaxyan Bixe mpo emepts» [1, ¢. 105]. Ha mymxy apropa, mo6oB —
1e Te MOYYTTS, SKE TPUMAE JIOTHHY Y CBITi, 30epirae mam’stb pomy,
MopaTbHEH Oik joicTBa. Came J1r000B HaBepTae MmouHy ji0 bora, 1ie
TIOYYTTS BIUHE, 10 JIA€ 3MOTY BII4yTH ce0e JIOTUHOK; JI000B Y BCIX
BUSIBAX BiJ[ JTFO00BI 710 OMMKHBOTO, JI0 CBOET KpaitH, sKa «OOTHT, K
niepeOuTa Jiana / EHSTH, 10 BUPUBAETHCS 3 HIYHOI 00JIOTHY, a Hail-
TOJIOBHIIIIE 10 caMOro cele. BusiB m000Bi Y MpHIHOTO repost 30ipku —
y HeOAM Ty KOCTI J0 THX MOJH, SKi BIOYBAKOTHCS HABKOJIO, HE3AMEKHO
BIJT TOTO, SIKI EMOILi I1i MOJii BUK/IHKAIOTE:

«JloKu TH BCIM IIMM KUBEII 1 MAPHILL.

JloKu BUXOIUTIOEN, IOKHU MOJMIOENL.

JloKu TH BCe 11e B COO1 TPUMAETIL.

Jloxu rerapuum. Jloxu mo0Oumy [1, ¢. 141].

[leperxuBaHs Horo 01M3bKI IOSTOBI, AJPKe BiH — TAKOXK CBIZOK
CTPANIHUX HACMI/KIB BIHHM HE TIMbKM I MicT 1 cenuin Jlonbacy,
Hacammepes — [ Jrofield, 3MyIeHnx abo BUDKIKATH 3 PiIHOTO
Kpato, TIepeTBOPIOBATUCS Ha ODKEHIIIB i3 THMYACOBOK aJpecoro,
abo 3amuImaruest Tam, Jie HeMae MaiOyTHBOTO, /e TIAHY€ BITIYTTS
3aifBOCTI, HemoTpiOHOCTI a0 i cMepTi 3aranoM.

BucnoBkn. TakiM YMHOM HAHIOUIMPEHINT eK3MCTEHIIHHI
MotneH 30ipku «Kutts Mapiiy — Tparism Oyrrs, aOcypaHicTs
cBity, OyHT, cBoOozma BuOOpY. 3aBIAKH HUM aBTOpP MOCTIHHO
y TOHyCI — He J03BOIIA€ YuTa4eB] 3a0yTH TPO CydacHe, HACTIAKH
BIHHY /U1 MIOAWMHK 1 1itoi kpaiun. Cripuse 1poMy BUKOPHCTAHHS
XYIOKHbO-300pakanbHiX 3aco0iB, aCOIaTHBHEX 00pa3iB 1 ciM-
BOMIB 1 3/ATHICTh TOEIHATH HEMOETHYBAHE — IHIMBITyaTbHE 13
3araibHOMIONCHKUM, ONTHMICTHYHICTD 13 KOHCTATaI[€l0 3arajibHo-
TOZIChKOT pyHHAIi ymmi.

Exsucrenmiiini mMotusu 30ipkn «Kutts Mapii» 1oB’s3ani
13 (inocochknM TIyMaueHHSIM aBTOpa MPOOTEMH CITBBIIHO-
IIEHHS KATTS 1 cMepTi. Lle BiuHI MATAHHS MONCTBA, SKI Y KOHIIET-
uii C. Xanana 3By4arth i pO3KPHUBAIOTECS TO-0COOMMBOMY — Kpi3h
TOKA3 TOJIiH 1 7107Th METTKAHIIIB Kparo, 00maneHoro BiifHow. [Tuch-
MEHHHK JIa€ 3MOTY TepOSM T0€3ii BUCTOBUTHCSA MO0 TOTO, IO Bifl-
OyBaeThes mepen ixHiMu odamu. CaMe 3 TIO3|ITi{ CBIKIB CTPAIIHIX
TOJIiH TTOKA3aHe PO3yMIHHS MOHATTA CMEPTi — JNA HUX BOHA HE
CTpAIIHa, a/iKe Te Te, MO HA3I0KeHe KoKHY mofuny. [l mporo
noTpibeH vac, a BiH y KoKHOTO — cBiil. [epoi moesiii po3mymytoTh
HE TUTBKH TIPO CEHC CBOTO JKUTTH, a 1 Tpo J11000B 3arajioM, Mi3HaTH
Ky MOJKE TIbKH TOH, XTO BIPHTb Y BIYHICTh XKUTTEBUX iCTHH 1 HiH-
HOCTE.

Jimepamypa:
1. JKamau C. XKutrs Mapii. Kuura Bipmis i nepeknaziB. YepHisii:
MeridianCzernowitz; Kuuru — XXI, 2015. 184 c.
2. JI3w6a I. M. Yopunii pomantuk Cepriii Kanan. K. : JIu6ins, 2017.
112c.

BykovaO.,Osmak N. Existential motives of the collection
of poems “Life of Maria” by Serhii Zhadan

Summary. The article describes the main existential
motives of Serhii Zhadan's poetry collection “Life of Maria”.
It has been determined that this collection is the writer's first
poetic response to the Russian-Ukrainian war, which has
been ongoing since 2014 until today. This is a poetic diary in
which the writer expressed his thoughts, this is literature about
the war, its consequences and effects on the fate of people.
Among the most common existential motifs in the collection
are the tragedy of life, the absurdity of the world, rebellion,
and freedom of choice. The existence of poetry is characterized
by a huge number of associative images, symbols, the ability
to combine the individual with the universal, optimism with
the statement of the universal destruction of the soul.

It is noted that the combination of two meanings is
sufficiently significant in understanding the ideological
concept of the collection. The pain and despair of the people
of that country, which has the fate of the biblical Maria, shines
through each line of poetry. The heroes of S. Zhadan's poetry
are ordinary people with an ordinary story, in the center
of which is the war, its consequences, each of them has
their own. The life philosophy of each hero is conveyed by
the title of the poems “Needle”, “Sect”, “Chechen”, “Psycho”,
“Marauder”, “Player”, “Chaplain”, “Spy”, “Rhino”, etc.

According to the poet, faith and love help to remain
a person in the world of war. In the universe of S. Desired
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love is the feeling that keeps a person in the world, preserves
the memory of the race, the moral side of humanity, and converts
a person to God. The expression of love of the lyrical hero
of'the collection is indifference to the events happening around,
regardless of emotions.

Itwas concluded that the existential motives of the collection
“Life of Maria” are connected with the author's philosophical
interpretation of the problem of the relationship between
life and death. These are the eternal questions of humanity,
which in the concept of S. Zhadan sound and are revealed
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in a special way — through the display of events and the fate
of the inhabitants of war-torn Ukraine. The writer allows
the heroes of the poem to express themselves about what is
happening before their eyes. It is their position as witnesses
of terrible events that contributes to a comprehensive
understanding of the concept of death. Heroes express
themselves in poetry about the meaning of existence, their
place in the new society.

Key words: poetry, Zhadan, war, existential motives,
literature, poetics.
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JIbsi6cvK020 HAUIOHAIBHO20 YHIBepcumemy imerl Isana Opanra

OOPMYBAHH{A IBAHA IIMIIMAHOBA AK OCOBMCTOCTI,
HAYROBIA, RVJIBTYPHOI'O TA TPOMAJICBROI'O JIIAYA

AHoTauis. Y cTarTi po3KpUTO NUTAHHS (OPMYBAHHS SIK
0COOHUCTOCTI, HAYKOBIIS, KYJIBTYPHOI'O Ta IPOMAJICHKOTO Jisiua,
Gonrapcpkoro BueHoro Isama Illummarnosa. Moro Gararoro-
rpaHHa JisUIbHICTH OyJa CHpsSIMOBaHA Ha IiJAHECEHHs PiBHA
ocBiTH i Hayku y bonrapii Ta 30araueHHs HalllOHAJIbHO-KYIIb-
TYpHOI cKapOHUII OONrapchKOro HAPOLY.

YocoOmoroun HalKpalli pucH cBO€T Hallil, IPOTArOM yChOro
skuTTs 1. [ummanoB TBOpUB OONrapchbKy HayKy Ta IiJJHO Hpe-
CTaBJIAB il B CEPEOBHUILI Ky/IBTYPHOI Ta NOMITUYHOI eliti. OTOXK,
6e3 >KOJHOTO CyMHIBY, 100 MOJKHA Ha3BaTH OJIHI€IO 3 HAlBU3HAU-
Himmx ocobucrocteit bonrapii kinnsg XIX — nodarky XX cT.

Kono naykoBux 3auikasnens I. IllummManosa Oyno Hax3BuU-
YJaifHO IIUPOKUM. BoHO oxomumoBano mpoOreMu Kommaparu-
BICTHKH, CJIOB’SIHCBKHX Ta 3aXiJHO€BPONEHCHKUX JiTeparyp,
60IrapchbKOro HalliOHAJIBHOTO ¥ KyJIbTypHOro Binpomkenns,
Teopii JiTeparypu, GosnbKIopy, eTHOrpadii.

Cranosnenns [. IllummanoBa sIk TpOMaJiCbKOro Ta KyJlb-
TYpHOrO Jisiua BigOyBajocsi Takok y 100y O0iIrapchbkoro
Bigpomxenns. BaxiuBy pomb y (opMyBaHHI CBITOIISLLY
I. [nnivanoBa Bifirpaau poAMHHE KOJO Ta POKY HaBYAHHSL.
Sk yueHuil BiH GpopMyBaBcsi Ha MEXi ABOX €MOX — KiHIs 100U
60rapchbKOro HaliOHAJIBHOTO Ta KyJIBTYpHOTo BinpomkeHHS
1 MOYaTKy MiCJIIBU3BOJIBHOI OOU.

Benuky pons y xurrti 1. IlIummanosa Bigirpano 3HaiioM-
ctBo 1885 p. y XKenesi 3 M. JIparomanoBuM. 3aBIsSKU yKpa-
fHChKOMY BueHOMY 1 Horo mouni Jlinii — MaliOyTHIN npyxuHi
Ta noMiununi — I. [IummManoB cepiio3HO 3alikaBUBCS yKpaiH-
CBHKOIO KyJIBTYPOIO i CTaB MepILIMM O0IrapchbKUM YKpaiHicToM,
0 3MII[HUB B3a€MO3B’sI3kM Mix bBonrapiero ta Yikpainoro
B raJly3i KyJlbTypH i OCBITH.

IepeiinsaBm y M. JlparomaHoBa NOpiBHSUIbHO-ICTOPUYHHUI
meron pocnivkenss, 1. [IIummaHoB onparioBaB 3HA4YHY Kilb-
KICTb HapOIHOIOETHYHUX JKEPE i, TBOPUO BUKOPUCTABILIH 310~
OyTKM TOrO4acHOi HAyKH, HANHCaB HU3KY KOMIIAPaTHBICTHYHUX
CTyJiif Ta PO3BINOK 31 CIIOB’SIHCHKOrO (QOIBKIOPY H eTHOrpadii,
1110 30araTHin TOro4acHy (hOJIBKIOPUCTHKY 1 CIaBICTHKY.

KorouoBi caoBa: 1. IllummaHoB, KyJIbTYpHO-OCBITHiH
Jist4, meaaror, Haykoselb, M. [/Iparomanos, JI. IllumimaHoBa,
Codilicbkuil yHiBEpCHUTET.

Pin, i3 sxoro Buidmos I. [llummaros, OyB Bimomum i jyske
manoBanuM y Bosrapii., Bin noxomus i3 Micra Buus. Foro mpa-
nin — Emanyin Hoan Ilmmmaroorny (apyra mom. XVIII cr. —
ommsbko 1849 p.) — OyB Topro.iieM i 3aMOKHIM OonrapuHoM. Bin
BOIOJIIB BENMKOK KIIBKICTHO 3eMJIi Ta 3aiiMaBCs TOprisieio B bor-
rapii ta Pymynii. Horo napykusoro Oyma Karepuna Ilemakosa,
cectpa I. ITemaxosa'. Boru Mami 4otuprox cuHiB — Onekcanzpa,

!Teopri [Memako (1785-1854) — GonrapcbKiii fiTeparypo3Haselb, MOET i mepekaiad.
Asrop moesiit “Oza FOpito Beneniny” (1837) ta “Tonocinus Ha emepts tOpis Benenina”
(1839), sixi Gynu HajpykoBaHi y 30ipHuKy B. Anmpuiosa “Jlensuua HoBobomrapekoro o6pa-
3osanus” (Omeca, 1841).

Cparmvupa, Ilerpaka i Jlumutpa ta dotupn poukn — Karepumy,
Cepacruirio, €m3asety 1 €Qumito.

Jimvutp [lmmmvanos (1833-1875) — Garpko IBana Illumva-
HOBA — OyB I;iTeparyposHaBIeM, yuuteneMm i toproBmem. Ciy-
KB 00POBOMbIEM B aBCTPIHCHKIil apmii, Gpas yyacts y moxox
M. Paperpkoro Ha Itamiro. fx 3aypaxus mocmigauk Oiorpadii
JI. Mmmvanosa M. Apraynos?, “BiH BigsHaumBcs B OWTBI T
mictom Hosapa (23 Gepesms 1849 p.), kinbka pasis OyB mopaHeHHid.
3roiom moBepHyBes 10 borrapii micapchko-KopoTiBCbKHM TpeHa-
JepchkuM derpahedenem, onpyuBcs i ocemBest y M. CBHIITOBI,
TIOYABIIH TIPAITIOBATH TOPTOBIEM i KOMiCIOHEPOM. 3 M€ METOK0
BIH YacTO BifBiyBaB pi3Hi ApMapku. [IpoTe, cTaBIImm CBiKOM fes-
KIX HEYeCHHX TOProBux omepariii, [l IllummManoB 3romoM Bifii-
IIOB BijI TOPTiBi Ta MpaioBas yuuteneM [1, c. 414-415]”.

V #oro cim’i 22 gepBHs 1862 p. HapomuBes cHH [BaH — MaiOyT-
Hiit BunarHuit yuennit. Jursai poxu . [nmvanos mposiB y Ceu-
mtoBi. [To4aTkoBy OCBiTY TakoX 3700yB Tam.

J1. Irmvanos y 1873 p. Bikpus nepiry y CBHIITOBI MPHBATHY
TOPTiBETbHY MIKOMY, YHTATBHIO, 4 TAKOK 3aCHYBAB aMaTOPCHKY Tea-
TpaNbHY TPYTY, U1 K01 TIEpEKIIajaB | CTBOPIOBAB OPUTIHANBHI IPAMHL.
3okpema, BiH HarmwicaB peBomomiiHy 1ecy “Hobpuit cur” (1857 p.,
2-ra pemakiis 1871 p.), komenito “Hobpomiitank i 3m06a” (1871), mepe-
was pamy ©. nmnepa “Posbiitamku” (1873) [2, c. 350].

[. [lumvanoB 3ramyBas, mo Teatp OYB MpHCTpacTio OaTbka:
“3Bi/IKH 115 TPUCTPACTH 3’ ABUIACH, HE 3HAIO, YCe, 1110 MEHi BiIOMO, —
Te, MO 0aThKO e MOMOMM MaHAPYBaB YTOPIIMHOK 3 HIMEIHKOIO
TIPOBIHIIIHOI0 TEATPATbHOI TPYIO0. MOXITHBO TOMI BiH 3aX0-
muBes Lnmepom, Koneby Ta qpamMaTidHuM MECTEITBOM 3aTajioM.
CBumToBcbka MyONika HATeBHE TaM’ATa€ OpHTIHATBHI Tparefii
Ta KoMeiii Oarbka unt mepeknaneni viM ’ecnt (“3apyuunn”, “Jlodpa
Marip”, “3aboponenuit”). Onny 3 HuX — “Ileruo Knim”, sxa Oyna
YacTKOBO HacmimyBaHHAM omHiel komenii [llekcmipa — mocrapmma
B Codhif Bioma B Toii ac tpyma “Cibosa i Cmix™ [3, ¢. 323].

11 macromana 1875 p. Jl. Illummvaros momep. Yepes Te, 110 BiH
HE MaB 3MOTH MO0ATH TPO BUXOBAHHS i ocBiTy cuHa, I. [LImmmva-
HOBA B3fB M CBOI MPOTEKIiI0 OaTbKiB MpHATENb, YUEHHiH
®. Kanin'. Bix momosusest y 1876 p. 3 kepiBuuiTBoM BifeHchKoro

2 Muxain Apraynos (1878-1978) — Goarapcbkuii niteparypo3Haselis, (obKIOpHCT
i etnorpad, ronosa Coto3y Gonrapepkux muchMenHnkiB (1922-1931), akanemix bomrap-
cbKoi akazieMii Hayk, 3 1932 p. — ronosa Ykpaincsko-bonrapeskoro Tosapucrsa y M. Codis,
31924 p. — miiicrmit wien HTL y JIpBoBi Ta Yipaitcskoi AkazeMii HayK, y4eHb 1 0CITi0B-
Huk I [ummanosa.

¥ Tpyma “Coisa i Cwsx” Bizirpana OMITHY POIb Y PO3BHTKY TEATPANBHOTO MHCTe-
urea bonrapii. ¥ 1904 p. Bona ana Tt mepioMy 60rapchkoMy paMaTnaHoMy TeaTpy
(tenep Haponmuit Tearp “Isan Bazos” y Codii).

* @enike Kanir (1829-1904) — aerpo-yropebkuit etHorpac i reorpac, SKoro Hazusamit
“bankanceknM KomymOom”, MarzpiBriK Gonrapeskivu 3eMysivit. CBOi MO0poski omHcaB
y kums3i “Jlynaiicbka borrapis ta bankann” (1860). 3a fioro 3azymom y Bimmi OyB 3acHoBa-
Huit Cxipanit Myseit (1874), mpu sikomy fisima [eparoriuna mxoma. Y Hili Mana MOXJIHBICTb
3700yBaTH OCBITY 1 3HaYHA KUIBKICTS Oonrap.
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CXiTHOTO MY3EH0 TIPO BHJIUICHHS CTHICHJIT JUIs KUTBKOX Oourap,
y Tomy uncni i s [ [llumivanoBa, mob 1ati roHaKaM MOITH-
BICTb OTPUMATH BUATEIBCHKY OcBiTY B [lenaroriuniii mxomi. Takum
uitHoM L. [LlummanoB omiHUBCS MiX O0IrapaMHu, 3apoleHME Ha
HaByaHHs 10 Bimns [1, c. 415].

V Toit yac, komu 1. [llummaHoB 3100yBaB OCBITY 32 KOPIOHOM,
y Bonrapii posnoyanacs pocificbko-Typeupka Biiina (1877-1878),
sKa 3aBepiminach nopaskoro Typeuuunu. bomrapito Oyno Bu3Bo-
JICHO BiJI T’ STHBIKOBOTO OCMAHCBHKOTO SIPMa, 1 BOHA CTaJla Ha ILISX
CaMOCTIHHOTO PO3BUTKY. B KpaiHi 3aroctpuiacs mpodriema Haio-
HATIHAX KaJpiB, 1 TYT OIHUM 3 OCHOBHHX 3aBIaHb MICIHS BiTHOB-
JIeHHs JIepKaBHOCTI CTaB PO3BUTOK mpodeciiinoi ocitH. OnHak
Bonrapisi, 0co011BO B TepIIe AECATHIITTS TiC/s BU3BONCHHS, MaJa
HE3HAYHY KUTBKICTb cepefHiX, a 10 1889 p. 30BciM He Masia BHIIKX
HABYAJILHUX 3aK/IaIIB.

KynbrypHoto monitukoto y boxrapii B Toii yac kepysano MiHic-
TEPCTBO OCBITH. Y TepuIl JECATWIITTS MiC/s BU3BOJNCHHS Bil
TYPEeLBKOTO THITY JiSTbHICTE OOMrapchKHUX MKUT BU3HAYANACS THM-
YacoBUMH IpaBUIaMit, po3podmerumu Minictpom ocsitn M. [lpu-
HOBUM®. BOHH IpyHTYBamucs Ha 3acajax KyJIbTYPHOTO PO3BHTKY
1001 OonrapchKoro HarioHaIpHOTO Binpomkenns [4, ¢. 222].

CranoBnenns [. [llummanoBa SK TPOMAJCHKOTO Ta KYJIbTyp-
HOTO JIisua BiI0YBAI0Cs Takok y 100y Oonrapchkoro BinpomkeHHs.
Baxmsy pors y dopmysani citorsny 1. Lllnmmarosa Binirpanu
POIMHHE Koo Ta POk HaByaHHs. Ak yuennii . [llummanos Gopmy-
BaBCs HA MEXKI JIBOX ETOX — KIHII I00U OOITapchKOro HalllOHAIBHOTO
Ta KyIbTYpHOTo Bipomke st 1 moyarky micisBU3BONBHOT J00H.

Bunyckuuk Ilenaroriunoi mxomd y Bimwi I [ummaros
noBepHyBcs y 1879 p. 1o bonrapii Ta moyas mpaioBati mKiib-
HUM yduTeneM y pigsomy MicTi Cumto, 1e 1882 p. 3acHyBas
nepury npodeciiiny BunTENbCHKY opramizanito. [pote y 1884 p.
[. [umMaHoB OTPUMABIIN CTHTEHAIIO, T0TXaB HA HABYAHHA 10
€nebKoro yniBepeutety B Himewuni, e 3 0co0nMBIM 3aLiKaBieH-
HAM BUBYaB (inonorito, (inocodiro Ta menaroriky. HanOimpumit
iHTEpeC MOJNOIMH CTYACHT BUSBHB JI0 JEKIill BUIATHOTO Tejarora
npod. B. Peiina, sxuii cTBepIKyBaB, M0 BUXOBAHHS Mae POOMTH
3 BUXOBAHI XOpOLIY JIOMMHY, SKa YMI€ 3 KOPHCTIO, CYMIIHHO
1 11po MpawioBaTy Jis BIacHoro Hapoxy. Lg mexarorika BrutuHysa
Ha opmysanns morsis [ [Lummarnosa.

Y 1885 p. 1. Wummanos Bupymms o seiinapii, mobu mpo-
CITyXaTH Kypc JIeKIiii BifoMoro icropuka fireparypu Mapka Monbe
ii yIOCKOHANUTH CBOT 3HAHHS 3 PpaHILy3bKoi MOBH Y JKeHeBchbKOMY
yuiBepcuteri. TyT, y JKeHei, Bupilianbhe 3HAa4eHHS B HOro
TOJIANBIIOMY PO3BUTKY SK HayKOBLS Malna 3yCTpid i MpHATeNio-
BaHHS 3 YKpaTHCHKUM eMIrpaHToM, IpoecopoM icTopii MicLieBOro
yuiBepcntery M. JlparomanoBum. Sk 3ayBaxuB B. Mockanerxo,
“II 3yCTPIY CTaNa BAKITMBOKO BIXOKO SIK Y KHUTTI OONTapCHKOTO CTY-
JICHTA, TaK i B LIOMY B icTOpii O0MrapchKo-yKpaiHChbKNX B3aEMUH”
[5,c. 159].

Ha nouarky xostHs 1886 p. 1. IllnmmanoB nposoBkuB HaB-
yauHs B JleHnuury, e ciyxaB JeKIii BiIOMOTO HiMelbkoro ¢ino-
coda B. Bynnra.

Ocobucricts B. ByHira mo3uTHBHO BINTMHYMA Ha MOJO-
goro I [llummanosa ¥ Ha OinbimicTs Oorapchkux cTyeHTiB. Ta
it B. Bynar, sk 3a3HauuB B. 1710p)1aHOB, “IMBMBCS Ha MOJIOINX

3 Mapns Jlpuros (1838-1906) — Gonrapeskii icropuk, (inoor i rpoMaichKiii Tisd.
O 13 0CHOBOMONOKHUKIB Gomrapebkoi ictopiorpadii. 3 1873 p. 10 KiHIs KHTTS — mpo-
(ecop XapkiBebkoro yHiBepcutety. Ynpoxosxk 1878-1879 pp. obiitmas nocany Minictpa
ocsitu borrapii.
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ooxrap, siki Hapdamuch y Jlenmury, Sk Ha mioHepiB inococbkoi
IyMKH B Lii YacTHHi €BPOMH 1 CTABUBCA JI0 HUX i3 BETUKOI CHM-
nariew0” [0, ¢. 52].

[iy yac naguanns [ [nimvano no0pe o3HaiioMuBCs 3 (Biioco-
(ieto anrmiiichkuX 1 hpaHIy3bkux npeacTaBHuKiB [[pocBiTHIITRA,
a TAaKOX 13 KJIACHYHOK HIMEIbKOW (inocodieto 1. Kanta it corio-
noriyanmu normsaamu [ Criencepa. [TinTBepmkeHHAM 1BOTO 3r0-
JIOM CTaJIM HOTO YHIBEPCUTETCHKI JIEKILi 13 3aXiIHOEBPONEHCHKUX
mitepatyp |7, ¢. 177].

Y 1888 p. B Jleitnuury [. [llnmmanoB 3aXUCTHB 0KTOPCBHKY
JMCEpTAIlil0 3 eKCTIEPUMEHTaNBHOT Ticuxonorii. [1poro x poky BiH
onpyskuscs Jlinieto JjparoManoBoio.

3rojioM MoIOJIe MOAPYHOKA Tepeixano xwutu 10 bomrapii, ne
[. [lInmmanoB MOCTAaBUB COO1 METY — JIOKNACTH 3yCHib JUIA TIij-
HATTS OOMrapchKoi HayKu, KyIsTypH Ta Jiteparypu [8, c. 6]. Jlixis
cTana Horo MOMIYHALEI0 Ta MopajHuelo. Bona Opana aktisHy
Y4acTh y CyCHiTbHO-TONITHYHOMY SKuTTi bonrapii, Oyma uie-
HoM Coto3y GOMrapchKiX MUCbMEHHUKIB, APYKyBala B TEPiOAHMLL
periensii Ha BHCTaBH, NepeKIajaia TBOPH OONTapChKUX MACHMEH-
HUKIB ()paHIY3bKOIO MOBOIO.

Oco0nuBy ponb y ToroyacHomy xutti bomrapii Bixirpasano
napomaunTBo®. TTuchMennnkn-Hapoauuku T. Braiikos y moBi-
crsax “Onyka nina Cnasuo” (1889), “Yuurens Munerkos” (1894)
ta A. Crpaummipos y mosictax “Tlepexpects” (1899-1901),
“T'abposka” (1900) po3nosiziami mpo Bakke CTaHOBHIIE Oomrap-
CBKOTO CENSHCTBA, 1/Ieai3yBai Horo narpiapxaibHui nooyT i BBa-
JKall, 1O HUTIXETHA Micisd BUATENIB YCYHE HEBIMIACTBO i Y TaKuil
croci0 ypsTye ceno Biji po3opeHHs. Benuky Haio0 HapOIHUKH
TIOKJIJII HA BYMTENIB, TMOKIMKAHUX 3IATH 10 HAPOIHUX HH3IB
3a1715 iXHBOTO HABYAHHS 1 IPOCBITICHHSL.

[. 1llnmvanoB mOmiNsAB MPOTECT 1 HEBIOBOJNEHHS MHCHMEH-
HUKIB-HAPOJHUKIB. BiH yBakaB cBOiM 00OB’S3KOM MpaliOBATH
U MaTepianbHOro 1 KyIbTYpHOTO MiTHECEHHs PiTHOTO HapoOmy.
Henpocra monitiuna Ta KysTypHa cutyauis B borrapii, mo ckima-
Jacsl TiCIs BU3BOJICHHS], CHIIBHO BIUIMHYNA HA 1/ICHHHUI CBITOTIIAN
i niteparypi normsiau 1. nmmanosa.

Hanpuxinmi 80-x — na nouarky 90-x pokis XIX ct. y kpaini Oy
CTBOPEHI MEpelyMOBH IS SIKICHOTO BUPINICHHS TMTaHb OCBIiTH
it kynsrypu. ¥ 1888 p. Hapomni 300pu Bomrapii yxsanuim 3akon
PO BIIKPUTTA TEPLIOTO BUIIOTO MEJAroriyHoro Kypey — Bumoi
ko y Cogii (3ronom — Codificskoro ynisepeutety) [4, c. 222].

Haguanng Tyt posnouanocs 1 xosras 1888 p., i [. Mumma-
HOB CTaB OJIHMM 13 IIEPIIMX BUKJIAauiB Bumiol mxosu. 3rofom Bix
HATIONIT Ha mepeTBopeHH] Bumoi mkomn B yHiBepcuTeT. 3 1pOro
TpuBOJY BiH Hamucas ctarTio “Hama Brma mxoma” (1892), B sxii
HaroJocus: “bonrapcbka MOO/Ib, KA OJIEPAYE OCBITY 32 KOPJIO-
HOM, HE 37aTHA HA CIpAaBKHIH MATpPiOTH3M IOJ0 CBOET KpaiHi,
OCKIIIbKM BUXOBaHa B iHIIOMY 1yci, a bonrapii motpibHa momnonp,
sKa BUXOBAaHA B PiIHOMY Kpai Ta mepe0yBae B TICHOMY 3B’SI3KY
3 Haponom” [9, ¢. 235].

Orox, inei . IllummManoBa 100 TPOMaCHKO-TIOMITHYHOTO
PO3BUTKY OOJTapChKOTO CYCIUILCTBA Ta OONrapchoi HaIlii KiHIls
XIX cr. Gymn GesmocepenHbo MOB’s3aHI 3 HOTO AyMKaMu Tpo
OCBITY 1 BUXOBaHHSL.

3 1889 mo 1891 pp. BiH ouomroBaB Bimmin ocith, a 3 1891
no 1894 pp. OyB ronoBuuM iHcnekTopoM y MinicTepcTBi ocBiTH
Bourapii.

¢ Haponruirso — inefiHo-mpocBiTHIIbKEI pyX y borapii 3a 3BinbHerHs 3-Mix Hartio-
HAJBHOTO THOOMEHHSL.
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Y 1894 p. I. llnmmanoBy Oyno MpUCBOEHO HAYKOBE 3BAHHS
mpodecopa, a 3rofoM BiH 040NMMB Kadenpy ictopii KymsTypH
Ta NOPIBHSIBHOT JiTepaTypu.

YV 1896-1897 pp. ta 1901-1902 pp. itoro 06Hpa1m JICKaHOM
icTopuKo-(inonoriyHoro (baKyaneTy Codiiicbkoro yHIBepCHTETY.

Y 1897 p. L. llnmmanos pazoM i3 ApyKUHOIO BIiepIIe ToiXaB
no Ykpainu, mo0 po3uIykatd Marepiaid Uil HayKOBHX CTYiM.
Hompyxoxst Lnmmanosux mobysano B Kuesi ta [aagui — pinHomy
micti M. [paromanosa [10, c. 60].

Y ceprni 1899 p. BueHuit Bapyre BizBifaB YkpaiHy, OCKUIbKH
opas yuactb B XI Apxeonoriunomy 3°i31i B Kuesi.

Y 1903 p. L. lllummanos cras Minictpom ocsitu boxrapii. Bin
PO3po0uB BIACHY KYIbTYpPHO-OCBITHIO MPOTPaMy, B AKii BHKOpH-
CTaB JOCBil PO3BUHEHMX €BPONEHCHKIX KpaiH, 30kpema, Himeu-
yinn Ta Gpanuii. Lo nporpamy BiH BHKIAB Y JOMOBII PO 0CO-
omBocti Oonrapebkoi ocBiTH i KynbTypH, sy 1904 p. Buronocus
Ha 3acijanni Hapomuux 300piB — OOTrapchKOro 3aKOHOJABYOTO
oprasy, a 3rofiomM oQopmuB ii sx crartio “OCHOBH MOET HIKITBHOT
nonituky i Oromxet 1904 p.” [11]. Y Hill BYeHUH po3KpHB IHTAHHS
000B’513k0BOT i OE3KOIITOBHOI OCBITH, 1[0 BBAXKAB 03HAKOKO JEMO-
KPaTHYHOTO CYCILTHCTBA, IEPEKOHYBAB IPOMAJICHKICTD Y CHITI HAYKH
Ta OCBITH. BiH BUCIOBIIOBAB Bipy B KYJIBTYPHY CaMOJOCTATHICTh
osrapchkoro Hapoxy Ta HEOOXiIHICTh BUXOBAHHS B HHOMY Kpa-
1UX prc 0ONMrapchKoro HarioHanbHOTo Xapakrepy [11, ¢. 30-31].

[pamotoun B Minicrepetsi ocitu, I. Ilnmmanos Bigkpus
arato uuTaneHb, iHINIIOBAaB BIIKPUTTA My3udHoi akajeMii
ta HaponHoro Tearpy, a Takox iHCTHTYT ISl HE3PAUUX T LIYXO-
Himux [12, ¢. 13].

Y 1906 p. BiH cipusiB 3acHyBaHHIO bonrapcbkoro eTHorpadiy-
HOTO My3€t0, JITsl 40ro akTHBHO 3a1ydaB Monofi cu [13, ¢. 52].

V nepion 3 1903 1o 1906 pp. y po3sutky cuctemu ocBitu B bosi-
rapii HacTaB mepiof minHeceHHs. BinmoinHo 10 Koncrurymii Oymo
BBEJIEHO 000B’S13KOBY Ta OE3KOLITOBHY MOYATKOBY OCBITY. B kpaini
crano MeHue HerrcbMennnX. I, [nmmano nparxys, mo6 ocsita
TPOHAKIA B HaiBiganenimi kyTku bonrapii, Ta mo0 y mkomax
MOJIO/Ib BUXOBYBAJTH B JIyCi TIOBATH 1 JI00OBI 110 CBOET baThKiBIUHY
it Hapoxry. OKpiM 1bOTO, BiH JIONIOMAraB BUDK/DKATH 33 KOPIOH HA
HABYAHHS Ta CTAKYBAHHS MONOUM THCHMEHHHKAM, XYIOKHUKAM,
My3HKaHTaM 1 BAUTeNM. B fioro 0cobi BoHM Oadiiu CBOTO MOKPOBH-
TeNs 1 KOMIIETEHTHOTO [IaHyBaTbHUKA iXHBOI TBOpUOCTI [ 14, . 144].

[. [llummanoB OyB Ha mocaji MiHICTpa JOTH, TIOKH BBAXKAB
MOTHBAM YTITHTH B XKUTTS 3AIPOOHOBAHY HAM OCBITHIO T KYJIb-
TYpHY IIPOTpamMy, X04a Y KOHCEPBATHBHOMY CEPEOBHIL] 3pocTana
XBHUJIS HE33/[0BOJICHHS HOTO Ky/TbTYPHO-OCBITHUIIBKOIO IiSUTBHICTIO.

V ciuni 1907 p. Ha cBarkoBomy BiakputTi Hapomsoro tearpy
B Codii cTyneHTH, 5IKi B 1iei Yac CTpaiiKyBaTH, BUCTYIIITA IIPOTH PaB-
minng kesi3a OepauHanya. 1. [nmvanos Ta iHim npodecopu miaTpu-
MAaJTH BUMOTH CTY/ICHTIB, 1[0 TIPU3BENO 10 3AKPHTTS YHIBEPCHTETY.

OOypenuii aHTHAEMOKPATHYHUMH IiMU KePIBHUITBA KpaiHi,
[. [umvanoB 3amiimuuB MiHicTepehkuid oct 1 Buixas 1o LBei-
napii. Tam BiH MPOJIOBKHB HAYKOBY JisUTbHICTh, BOTHOYAC YOOMiBa-
104H 33 TIONITHYHI TIePeTBOPEHHS Ta AEMOKpaTHyHi 3MiHu B bonra-
pii [15, c. 45].

Y 1909 p. BueHuil moBEpHYBCS JOLOMY, OCKITbKH HaBYAHHS
B Cogificbkomy yHiBepcuTeTi Oy/10 BiTHOBIIEHE.

Y 1911 p. I. [lummanosa BuOpami ronoBoro YCTaHOBYOTO
3’31y Cotosy umtauis. Came B Il Iepioj BiH HAIMKMCAB Kibka
cTaTei, y AKX 00IPyHTOBYBAB BETHKE 3HAYCHHS YUTAICHb, My3eiB
1 010,110TeK 1711 TyXOBHOTO TiTHECEHHS HAPOITy. Y USHHUIT HAIIONIATaB

Ha TOMY, 1100 KOXHa YATAIbHS 33 MaTepiaibHOro CTPUSAHHS Jep-
*KaBM Mana cBO 010ioTeky. Y KOXHOMY celi, Ha HOro mepexo-
HAHHS, MaJii OyTH TeaTpaibHa TPYIa, X0p, OPKECTD, CleHa, ¢ 01
CTABUIIM I1’€CH TIOBYANIBHOTO XapaKTepy; My3eH 1 Micie, Ae T
Mayu OM 3MOTY MeperISHYTH HAYKOBI Ta XyIoxkHi (inmbmu [16-18].

Britky 1917 p. I. llummManos sik npencrasuuk Cotosy donrap-
CBKHX YYEHHX, MMCbMEHHUKIB 1 XyIOKHNKIB M0iXaB Ha KOH(epeH-
11i10 €BpoIIetichKoi cotianicTuunoi maptii, ckimukanoi y CTOKrobMi.
Tam BiH H0TOBIB TPo 37100yTKH OONrapchKoi JiTepaTypu, MucTe-
1TBA, HAYKOBi JOCATHEHHS OONTapchbKUX YYeHHX B ramysi icTo-
pii Ta Qompknopy. 1. [lummano Bixsizas Taxkox Komewrarew,
3yCTpIBCS 3 BIIOMIM Y TOM 4ac JAHCHKUM NITEPaTypHHM KpHTH-
koM [. Bpanjecom. Yueruii o3HaiioMuB iioro 3 ictopiero Bosrapii
Ta TOTOYACHMM CTAHOBHUIIEM OONTapChKOTO KYNBTYPHOTO JKHTTSL.
3ronom Wikt poamosi I. [lnmManoB npucedTHB crarTio “3ycTpiy
3 Teoprom Bpanzecom” [19].

[Ticnst mimmacanus bepecteiicbkoro Mupy 1. [lnmmanos odonus
omrapcbKy muruiomMaTiyHy Micito B Kuei. 7 tpasust 1918 p. BiH Bpy-
KB Bipui rpaMoTH reTbManoBi Yipaiin [1. Ckopomazcskomy [20, c. 1].

Y Oepesni 1919 p., micns 3axomieHns Kuesa OimbiioBukamu,
[. lnmmanos noseprysest 1o Codii. [lepen Bin'iB3mom 1o bomrapii Bin
BizBizaB Ogiecy Ta 3ycTpiBes 3 Gonmrapamu, ski poruBaim tam [21, ¢. 1.

[Tosepnysmmics 1o Codii, BiH TpONOBKUB BHKIMANAHHS Ha
Kadenpi icTopii KyJBTYpH Ta MOPIBHAIBHOTO JiTEpaTypo3HABCTBA
MicieBoro yHisepeuterty, a 3 1921 mo 1923 pp. obiiimas mocaxy
npoecopa Dpaitdyp3bKoro YHIBEPCHTETY.

Y 1924 p. 1. [llummasoB 040NMMB OONTAPCHKY JENEralio Ha
[ 3’1311 c1oB’stHCBKEX reorpadis Ta eTHorpadis y Ilpasi.

Y 1925 p. 3 ininiaTiBy Bu4eHOro 3acHOBaHO bomirapebke eTHO-
rpadiyHe TOBAPUCTBO, SKE BiH OYOMIOBAB /0 KIHIIS JKUTTA.

Y 1926 p. 1. Hlummanosa o6paii ronoBoi0 YKpaiHChko-0071-
rapcpkoro Toapuctsa y Cogii, Gonrapebkoi cexuii [Tan’eBporneii-
ChKOTO cot03y Ta Oomrapcbkoro [IEH-kmy0y.

Y 1927 p. 1. [Lummvanos 6pas ydacts y 11 3’1311 c10B’ tHCBKIX
reorpais Ta eTHorpadis y Bapuasi.

Buritky 1928 p. Bin moixas 10 M. Ocito st yuacti B po0oTi KoH-
rpecy TIEH-kny0y six nenerar Bix boxrapii. Ty, nanexo Bix cBoei
BarbKiBIIMHN, BUIATHUN yYeHWH, BIIAHMHA MATPIOT 1 I'yMaHICT
[. lllnmmanos 22 yepsHs 1928 p. panToBo moMep.

Jlns Beebiuroi ominky mismbHOCTi 1. IlmmmMaroBa HeoOXigHO
THOOKO YCBIIOMHUTH MacIITAOHICTh HOTO Mpali B TEpII JECATHITITTS
Tic/1s BU3BOJIEHHs borapii if HAroMocuTH Ha i BU3HAHHI B HAYKOBOMY
citi. ¥ 1892 p. L. lllnmmanosa Gyio 00paHO wieHOM-KOPECTIOH/IEH-
Tom CepOcbkoi Akaziemii Hayk 1 mucteutsa B benrpami, 1896 p. —
YICHOM IpelbKoro HaykoBoro ToBapuctsa “Tlapuac”, 1899 p. — miii-
canM wienoM FOrocraBchkoi Akajiemii Hayk 1 MuctenTsa y 3arpe0i,
1902 p. — niticanm wnerom BAH, 1907 p. — modechnm goxropom Xap-
KiBcbKoro yHiBepenterty, 1914 p. — niticanm unenom HTIL y JIbBoBi.

[mei I [Mmmmanoa crumymnroBamm PO3BHTOK bonrapcbkoi
HAYKH TA KYJBTypH,  ToMY foro, Oc3 CYMHIBY, MOKHA BBa)KaTH
OIHUM 13 HaiBiOMIIINX 60J1rapcm<nx YHeHHX king XIX -
noyarky XX CT. if BUJATHUM Jisf4eM OCBiTH 1 KynsTypu bomrapii,
a 1ioro Iopo0OK HAayKOBIIA Ta I1E/Iarora — TaK|M, IO 3acTyTOBYE Ha
JOCITIDKEHHS I TiJIHE TIOIIHYBAHHSL,
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Bushko H. The formation of Ivan Shyshmanov as
a personality, scientist, cultural and public figure

Summary. The article reveals the formation of the Bulgarian
scientist Ivan Shyshmanov as a personality, scientist, cultural
and public figure. His multifaceted activity was aimed at raising
the level of education and science in Bulgaria and enriching
the national and cultural treasury of the Bulgarian people.

Embodying the best features of his nation, throughout his
life I. Shyshmanov created Bulgarian science and represented
it with dignity among the cultural and political elite. So,
without a doubt, he can be called one of the most outstanding
personalities of Bulgaria in the late 19th at the beginning
of the 20th century.

The circle of scientific interests of 1. Shyshmanov was
extremely wide. It covered the problems of comparative
studies, Slavic and Western European literature, the Bulgarian
national and cultural Renaissance, literary theory, folklore,
ethnography.

ThedevelopmentofI. Shyshmanov asapublic and cultural figure
also took place during the Bulgarian Renaissance. An important
role in the formation of the worldview of I. Shyshmanov —a teacher
and a scientist — was played by the family circle and the years
of study. As a scientist, I. Shyshmanov was formed on the border
of two eras — the end of the Bulgarian national and cultural
Renaissance and after the liberation.

An important role in the life of I. Shyshmanov was played
by his acquaintance with M. Drahomanov in Geneva in 1885.
Thanks to the Ukrainian scientist and his daughter Lidia — his
future wife and assistant — I. Shyshmanov became seriously
interested in Ukrainian culture and became the first Bulgarian
Ukrainianist who strengthened relations between Bulgaria
and Ukraine in the field of culture and education.

Adopting the comparative-historical method of research
from M. Drahomanov, I. Shyshmanov processed a significant
number of folk poetic sources and, creatively using
the achievements of contemporary science, wrote a number
of comparative studies and explorations of Slavic folklore
and ethnography, which enriched contemporary folkloristics
and Slavic studies.

Key words: I. Shyshmanov, cultural and educational
worker, teacher, scientist, M. Drahomanov, L. Shyshmanova,
University of Sofia.
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PUCU OPAHIIY3bKOI'O POMAHTU3MY V ITE€CI E.-E. TIMITTA
«OPEJIEPIK ABO BYJIbBAP 3JIOYNHY»

Anoraunis. CTarTio IPUCBSIUEHO BUBYEHHIO IPAaMaTUUHHX
tBOpiB Epika-Emmanroens [lImitra. Lle Bunaranii GppaHiryss-
KUl MMCbMEHHMK Cy4acHOCTI, BiIoMuUil cBOiMM, HacaMIepes,
JpaMaTUYHUMU TBOpaMH. Y CTarTi po3nsiHyTo I'ecy «Dpe-
Jepik abo BymbBap 310uuHy», sIKa HEOJHOPA30BO CTABUIIACH
pexucepamu Ha cueHi JIbBiBcbkoro, JloHenbkoro ta Xapkis-
CbKOr0 TearpiB. 3po0ieHo nomuOneHui aHami3 npobiaema-
THKH IT’€CH (DPaHITy3bKOrO0 MHUTI Ta HPOAHANII30BAaHO PUCH
(paHIly3bKOr0 POMaHTUYHOIO TeaTpy y AaHiil m’eci. Y cTarTi
JULSL JOCIILIXKEHHS 3asBJICHOI IPOOJIEMAaTUKU 3aCTOCOBYBaIU-
Csl HOPIBHSUIBHO-TUIIONOIIYHUM, IOPIBHAIBHO-ICTOPUYHUIM
Ta CTPYKTYpHHMH METOIM, 110 AAl0 3MOIY 3ICTaBUTU JpaMa-
tuuHi TBOpY Epika-Emmantoens IlIMiTTa 3 iHIIMMU JiTepaTyp-
HUMHU (PEHOMEHAaMM, BUOKPEMUTU HOro TBOpYI HaJ0aHHSA Ha
JiTepaTypHiil HUBI €II0XH POMAHTU3MY Ta JOKJIAJHO AOCIiAU-
TH 0COOIMBOCTI OpraHi3awii CI0XKeTiB, XyJ0XKHIX 00pa3iB Ta ix
cucreM y jaHiit m’eci. JlocnifxeHO 0cOoOIMBOCTI opraHizauii
CIOXKETIB, XYJJO’KHIX 00pa3iB Ta IX CUCTEM Y JaHOMY TBOPI 1IbO-
ro aBTOpa, [IPOAHAI30BAHO MOTHUBH, JIEHTMOTHBYU, XPOHOTOLL,
TEeMaTUKy Ta poOsieMaTuKy. BUOKpeMIIEHO OJUH 13 KIIIOUOBUX
(axropiB y BUOOpi ronoBHOI AiiioBoi ocobu TBopy Dpenepika
Jlemetpa, TBOPUICTh 1 CBITOMIAA SKOIO HajuXalla JpamMaTypra.
I1s n’eca € npucssToro BigomoMy akropy JKany-Ilomo bernb-
MaHJI0, SIKMH 3aXOILIoBaBcs TBOpuicTio Jlemerpa 1 3irpaB 110
TOJIOBHY POJIb Y OfHOMY 3 TeaTpiB Ilapuky, a moTiM ABIYi Mij
yac CBOIX racTpoJeil.

Crnin 3a3Ha4MTH, WO MPALIOIOYM HAJ CBOIM HAayKOBHUM
JOCHI/PKEHHSIM, TMCbMEHHUK HE OMUHYB BUBYEHHS TOrodac-
HUX TeHeHLiH y dinocodii Ta nireparypi, 30kpema gpamaryp-
rii 1001 pOMaHTH3MY Ta CBITOIVISIIB SICKPABOI'O IPEACTAaBHUKA
nporo nepiony B. I'toro . V m’eci «®penepik abo Bynabsap
3n0ounny», E.-E. IIIMiTT Gepe 3a OCHOBY >KUTTS Ta TBOPUICTb
BUJIATHOTO aKkTopy Tearpy «Domi-Apamariky, skuil OyB OAHUM
3 peopmaropiB ppaHIly3bKOr0 POMAaHTUYHOTO TeaTpy, BiIMO-
BUBUINCH Bijl KJIACMLIIMCTUYHOTO MPHUHIMITY ixeanizauii posi
Ta Bil HaB’ A3IMBUX HOPM KJIACHULIUCTUYHOTO Tearpy. Y CTarTi
[POAHAaJIi30BaHO MOro BHYTPILIHI 1 30BHILIHI KOH(IIKTH, AKi
HOJISATaJIX y MOLIYKY CIIPaBXHBOTO cede cepel] KyIH 3irpaHux
Ha CcleHi posieil Ta 60opoThOi 3a CBOI AEMOKpaTHYHI iaean,
IPOTH apPUCTOKPATIi Ta IXHIX «BUCOKHX CTaHIAPTIBY.

Kniouosi cnoBa: m’eca, «®Ppenepik ado bynssap 3noumny»,
cydacHa ¢paxkoMoBHa apamatypris, Epik-Emmanioens Iwmirt,
pOMaHTH3M, (QpaHIy3bKuil POMAHTHYHUH TeaTp, Apama.

CrarTio pUCBAYEHO BHBYCHHIO PpaMaTHYHUX HAJ0aHb Bilo-
Moro ¢paniy3bkoro mucbMennnka Epika-Emmantoens [mitra.
3a OCTaHHI J1Ba ICCATHIITTS BiH CTAB OJHNM 3 HAUIPOUMTAHIIINX
(paHKOMOBHUX aBTOpIB, & HOTO M’€CH CTABNATHCSA Y HAHBIIOMi-
IIHX TeaTpax 1o BcboMy cBity. [lucbMeHnuK, apamarypr, dinocod,
pexucep, Epik-Emmantoens LLImitr Gys Bin3naunuii monas Tpua-
AT HAaropojiaMu, BKIIOYAIOuH CIaBHO3BICHY mpemito Mombepa
(1994, Prix Molicre, 3a m’ecy «Le Visiteur») B kaTeropisx «kpa-

IWH aBTOPY 1 «Kpaliie YABIeHH:», rpaH-mpi paniyspkoi Axagemii
(2001, Grand prix du thédtre de I’ Académie frangaise, ®panis,
3a CyKYMHICTIO JIocATHEHb), [oHKypiBcbKoro mpemieto (2010, Prix
Goncourt, ®pamis, 3a HoBeny «Concerto & lamémoired unangey),
npemiero Ksanpura (2004, prix Die Quadriga, Himeuunna, «3a
TYMaHHICTb 1 MyzpicThy), mpemieto Xporoc (2005, prix Chronos,
[Beiimapis, 3a HoBeny «Oscar et la Dame rose»), mpemiero CioH-
cokoi boxoi Marepi (2018, prix Notre Dame de Sion, Typeuunna,
3a Hoeny «Les Dix Enfants que madame Ming n’a jamais eusy)
Ta iHmmam. Moro TBopu Oymu mepekmazieni ykpaiHChKOI MOBOIO,
y TOMy YHCITi pO3TIAHYTa y JaHiil cTarti meca «Ppenepik ado
bymeap 3nouuny» (mepexnan Hemn Hesxnanoi). Ta xo4a TBOpUicTh
E.-E. lllmiTTa mprBaditroe inTepec 6araThox TEOPETHKIB Ta HAYKOB-
IIiB CYYaCHOCTI, 30KpeMa YKPAiHChKHX, HOT0 JpaMaTypridHa Craj-
IyHa He Oy71a I0CTAaTHBO IOCTIKEHA Ha TepeHaX HaIIoi epiKaBH.
Tomy axTyambHICTB JAHOTO JOCTIDKEHHS TIONATAE Y OLTBIT TeTaNb-
HOMY BWBYCHHI JpPaMATHYHHX TBOPIB CYYacHOTO JpaMaTypra,
a caMe ixHpoi TeMarnky Ta mpoOmemMatnky. OCKiTbKM 3a OCHOBY
Mu Gepemo 3a ocHoBY T'ecy «Dpenepik abo bymbeap 3moduny»
MH HE MOKEMO OMIHYTH aHANI3 1 BUBUCHHS THX PHC 1 TCHICHIIIH,
ki E.-E. [IImitT 3acTocoBye, ommcyroun o0paHy HAM €IIOXY po3-
BHUTKY JIPaMAaTIIHOTO TEATPy.

MeTol0 CTaTTi € JOCTIKEHHS TIOETHKAIBHEX 0COOTHBOCTEH
it MpobIeMaTHKY Ta prC (PAHITY36KOT0 POMAHTH3MY y I'eci «Dpe-
nepik abo bynmsap 3mounny» Epixa- Emvantoens [ImitTa.

BuBueHHIO TBOPYOCTI (DPaHITy3bKOTO JApamMaTypra TPHIUISITH
YBaTy Taki BITUM3HSAHI HayKoBI, K TersHa boBcyHiBchKa, CBreH
Bacunbes, ['amina Jlorsinenko Tomo. OnHak aHATI30BaHA Y JaHiH
CTarTi pobMeMaTHKa g0ci He Oynma MpeaMeToM OKPEMIX IPYHTOB-
HUX HayKOBHX CTYHiH, ajpke apamarypris E.-E. IlImiTTa — ne Bizg-
HOCHO HOBM3HA Ha TEPEHAX Cy4aCHOI YKPAIHCHKOI HAyKH.

[T’eca BimoMoro paniy3pkoro apamarypra «®Openepik abo
Bymeap 3noumny» 6ymna omyomikoBana y 1998 pori BuIaBHEITBOM
«Albin Michel». VkpaiHchknil Tifmad MaB 3MOTy HEOTHOPA30BO
3QHYPUTHCH Y CBIT IIMITTIBCHKOI ApaMaTyprii depe3 MOCTaHOBKH
mi€i 'ecn y JIbBiBchKOMY, JoHEIEKOMY Ta XapKIBCHKOMY TeaTpax.
[lepexnan miei m’ecu Oy 3miticHenwit Haneto Hexmarmoro [1].

«Dpenepix abo bympBap 3mouuHy» — 1me Meca MPoO KATTA
JIETEHIAPHOT0 akTopa 100w pomantmaMy XIX cromitrs Openepika
JlemeTpa, quiM TATAHTOM 3aXOTLTFOBAIICH TaKi BUATHI IOCTATI i€l
eroxu sk [toro, banp3ak, Jlikkenc. E. IIMiTT mprcestis mo m’ecy
Kany-Ilomo benbMamo, Wi , AKAH HAMXABCA IIIEF0 BUTATHORO
TOCTATTIO Ta 3irpaB podib, 3anporonoBany E. [LImMiTTom omuH ce30H
B Tearpi Mapun’1 y [lapwki, a moTiM JIBidi racTpomoBas Heto [2].

['onosHa niioBa ocoba m’ecu ImitTa, K Ha CTOpiHKaX TBOY,
TaK 1 Ha CIEHI BIJKPUBAETHCSA TUTAUEBI \ TIATAYCBI OMM3BKOIO JI0
JFOZIEH 1 IEMOKPATHIHHUX i71eaiB 0COOHCTICTIO, STKa O0PETHCS 3 ITEH-
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TiepCrIeKTHBHU rpath y BinomMomy «Komeni ®Opanriesy, Bin sxoro BiH
BIIMOBIISIBCS HEOTHOPA30BO Ha KopHcTh Tearpy «Pomi-/pamarix.

[IpuxumbHEK KIaCHIUCTHIHOT TOOYIO0BH APaMaTHYHOTO TBOPY,
[LIMITT feII0 BiTXOAUTH Bijl MPUTAMAHHOMY HOMY TSKIHHEO JIO
KJIACHKH, K e POoOMIM MUTII J00M POMaHTH3MY. CIHICTH Yacy
nopyuyetbes, amke [IMITT 300paxye nouii He B Mexax ojiHiei
n00u (un, HaBiTh, OIHOTO Beyopy, sk of m’eci «Hiu y Bamoni),
K IpaMarypr 1e poOuTb 3a3BUYaii, a OMHUCYE MEBHI ETAIM KUTTSA
JlemeTpa: € CueHH JaneKkoro MUHYIOTO, TMTHHCTBA, KyIH 3aHy-
PIOETHCS AKTOp Y TEPIOJI HKaIO 1 Jie aBTOp MOKa3ye HOro 30BCIM
MaJIIM; CLIEHH, JIe aKTOPU IPAIOTh PI3HOMAHITHI I1'€CH 1 JIe PO3KpPH-
BAIOTHCS OCHOBHI KOHQMTIKTH; OCTaHHs cLieHa — JIeMeTp mpu cMepri,
JIECSATh POKIB IIOTOMY, CTAHil | HEMIUHUH, CIHICTh MICIISl, 3araioM,
3AJTMIIAETHCS, AJDKE YCI OCHOBHI Jiil BiOYBAKOThCA HA CIEHI Tea-
1py «®Doni-/Ipamatik». 3MiHIOIOTECS JHIE AEKOpaLil: CUeHa, Is-
JlalbKa 3ana, rpuMepka Jlemerpa Ta mpoctip, MOBHAI CBiTNa, 1€
Manuii Jlemerp roBopuTh 3 Matip’to mpadkoro. [lexoparii 3minto-
I0ThCS 1 Y BHYTPILIHIX I1'€cax, sKi TpatoTh aktopu Tearpy: LLMitt
Jly’e SICKpaBo 1 IMHAMIYHO 3MATbOBYE 3MiHY JIiif, MO, 3ayMiB
TiJl Yac TeaTpalbHOTO JIHCTBA, 0 03HAYAIO JT MUTIIB POMaH-
TH3MY BIIMOBY Bijl KiacHIMCTHYHUX KaHOHIB. [l[of0 enHocTi nii,
10 TyT LIMITT, B3BIIN 32 OCHOBY BHYTpILIHIH (BHYTPIlLTHEOOCO-
OucTicHui) KOHQIIIKT TOJIOBHOT A1l OBOI 0COOH 1 Ti 30BHIMIHIN KOH-
(KT 3 MpeACTABHUKAME APHCTOKPATii.

[Teca «Dpenepix abo bymbBap 3moumHYy» OXOMTIOE MEPiof
nepuioi Tpetund XIX cTOMITTS, TOUHIIIE, SK YTOUHIOE pamarypr
Ha TMOYaTKy T €ecH: «is BiOyBaeThes y 1832 pouix [1, c. 1]. Leit
Tepiofl MPHIAJAE HA Yac, KON POMAHTH3M, SIK HampsM, BilOKpe-
MHBCS BiJI peanicTHYHOi opieHTalii Ha vomi 31 CTeHjanem, ToMy
el TepioN e HA3MBAKTH «IEPIOIOM MIKIAPIOBAHHSY, KOJIH
B JITEpaTypi MaHyBauo JBa HATMPSMKU. Alle BOHU IIl¢ HE TPOTH-
CTOSUIM OJIMH OJHOMY, HaBiTh HEIOCTAaTHHO OYIM JuepeHiiio-
BaHi. Po3X0/KeHHS pOMaHTH3MY Ta peaii3My BUSBISIOCH MEPII 3a
BCE Y BHPIIICHHI UTAHHS NPO BILTUB OOCTABUH i CYCIINbCTBA Ha
(hopMyBaHHS JTHOMMHY, WIO BIICTOIOBANM PEANICTH 1 3amepedyBaim
pomantiku. [lepion 1843-1848 pp. yBiHUamich Kpu3ow poMma-
TH3My. ManidecToM Mi3HBOTO POMaHTH3MY CTaB TpakTar Bikropa
[oro «lllekcripy. B. Tioro — equnmit y €Bpori, XT0 3aMIIKBCS
BIPHIM POMAHTHYHOMY HampsMy JIO KiHIIS JKHTTS, TO SIK 3araoM
poManTiuHui pyx y Opanuii Buuepnascs yxe y 40-50-x pokax
XIX cromirrs [1, ¢. 76].

E.-E. lllmitT y cBoiit n’€eci He 3anmuimae 0e3 yBar Taky BUIATHY
nocrarb, Ak B.I'toro: rajku mpo HbOro, SK MpoO BHCOKONOBAXHY
0co0y Y CBIiTi POMAHTHYHOTO TETapy JYHAKOTh Y JIEKITHKOX peruii-
Kax MOJOJIOro pamarypra-amaropa Kroccore, uui m’ecu 3MyIeHi
Tpat Ha cieHi aktopy Tearpy «Domi-[pamariky: «...qn He miTH
HaM TpuBiTaTy Hammx noetis? Binbi, [JtoMa i [toro uekatoth Ha Bac
it doite. — O, Torto, 1e x Taka 3HameHuTicTh!» [1, ¢. 43]. Y m’eci
[lmitra [foro 3ramyetses sk MOeT, ane came 10 Apamaryprii BiH
3BEpTaBCA MPOTAToM ychoro kutts. 3 1827 mo 1837 poxy BoHa
crana cheporo HOoro TBOPUOT iSITBHOCTI.

Y cBoemy npamaruaHomy TBopi «®@penepik ado Bymssap 3ro-
unHy, LLIMITT BBOIMTE €Mi3011 THX IT'€C, IO CTABIINCH Y TeaTpi
«®@omi-J[pamarixy» Ta Oymu 3irpani oro akropamu. Came uepes 1i
(parMeHTH MU MOKEMO TIPOCTEIKUTH Ti PHCH POMAHTHYHOTO Tea-
Tpy, 110 sKuX Ts0KiB [Toro. Opmiero 3 11°ec, sky LLIMiTT BBOTUTS B CBilt
JipaMaTHIHKH TBIp a0U 3aHYPUTH YHTAYA Y TeaTpaibHe JIHCTBO Tiel
enoxu Mae Ha3py «lloctosmuit 1Bip Auape». CreHa MOYMHAETHCS
3 TIOSIBH JKAHJAPMIB, OJTMH 3 SKHX BUBOXWTH Ha ClEHY maHi JKopx

62

(mpoinny axtopky Tearpy «®omi-[pamariky) y poni: «...0cobu,
OJIATHEHOT XKIHKO 3 Hapomy» [1, ¢. 39]. OnHieto 3 HallBaKIMBIIINX
PUC IpaMH POMAHTH3MY € SKPa3 HasSBHICTh Y TOiAX B OCHOBHOMY
TepeciuHuX JOeH, TIPEICTABHIKIB POCTONIOMY, TOUYTTAMH SKUX
HE BAPTO HEXTYBATH, aJKE BOHH TEX BIUYBAKOTH 1 CTPAK/IAIOTH,
sIK TepoiHs mani Xopsk, 110 MepexuBae Ha CleHI nepes| isgauem
TIEBHY TPAre/iito CBOIO KHUTTSL.

Ha BinmiHy BiZ 00MexKyBaTbHUX 3aKOHIB KIACHIU3MY, POMaH-
THYHA paMa CTBEP/KyBAaIa TAKHHA IPUHIMI CBOET TEOpii, K MOBHA
cBoOOMa XyMOKHBOI TBOpUOCTI. LI prca Takox cHOCTEpIra€Thes
y weci Umirta, amke He piako Jlemerp iMmpoBidye Ha cIeHi,
3PYIIYIOUH ICHYIOUHM AeKopallii, SMIHIOKYH MPOMHCAH] Y ClieHapii
PETLTIKE TIiJ 9aC CaMOTO TeaTpaTbHOTO JIHCTBA, IEPETBOPIOE Tpa-
TEi0 HA KOMEJIT0, 3MYIIYIOUH IISAAdiB PEroTartd. Takoro pomy
OyHTapcTBO HE OYNO MPUITYCTHME JUIS KJIACHIHUX JIPaM, JIe MUTIL
1 aKTOPH Maii JI0TPUMYBATHCH HETIOXMTHIX MPABHII Ta PUHIATIB
«BHCOKIX) 1 «HI3BKIX) KAHPIB.

TearpaiibHe MUCTELTBO POMAHTH3MY (OPMYBAIIOCH IMiJl BILIH-
BoM BH3BOMBHOTO pyXy (10-30 X pp.. XIX cT.), ToMy ronoBHIM #0r0
3MICTOM CTaB IPOTECT TPOTH ICHYFOUOTO JTajTy. Tearp poMaHTH3MY
HAPOJIMB TIESTY AKTOPIB, Cepes| AKX HAHBUIATHINIAM MpPe/ICTaB-
HUKOM (DpAHILy3bKOTO TeaTpy cTap Bumesrafanmii ®. Jlemerp. Ix
TBOPYICTh TIPHHECHA B TeaTpaibHe MUCTEITBO TepoiuHui madoc,
KYJIBT BITBHOI, CHITBHOI 0COOHCTOCTI, PEBOMIONI{HO-/IEMOKPATHYHI,
HAI[IOHATTHHO-BH3BOMBHI i1, HOBHIT THTI Tepost JKKBE MPIEK0 TIPO
cBoOomy 1 crpaBeuiuBicTh. JIFMMHA Y MHCTENTBI POMAHTH3MY
3aBK/IH TPAriyHa: BOHA HE CTIPUIAMAE JIHCHICTD, KUBE Y UCTAPMO-
Hii 3 coboro, BoHa — OyHTap i skepTBa. [epoil Tearpy Hece MOTHBH
«CBITOBOT CKOPOOTI®, MeNaHXomii, Tipkoi ipoHii CTOCOBHO BIACHUX
Mpiii Ta TOpuBIB [3].

Axrop [mitTa, 5K 1 peansumit ©. Jlemerp XIX-ro cromiTrs — e
TaNAHOBUTHH TPOheCioHal, BIIOMHIT CBOIM 3yXBaTbCTBOM, BUTLHO-
IyMcTBOM Ta 60poTh0010 32 HOBI ineam. Lle momina, sika He 60iThCs
BHUCTIOBIEOBATH TIUPO 1 BIIKPUTO CBOT TYMKH, OCOOUCTICTD CHITbHA
Ta He3aJexkHa, ale TPH [bOMY TPABMOBAHA TUTSUMMH CTIOTaJ[aMHI
Ta HeIIACITHBUM KOXaHHSIM, 00 HE3NATHWI BITOKPEMHTH TOYYTTS,
niependadeHi oI, Ky BiH BTLTIOE HA CIEHI BiJ peaNbHAX TMOTyT-
TiB: «I1{0 % Take xyma aktopa, nanose? [poTsr, XonoyiHe TMXaHHs,
110 XOBAETHCS Y TIO3MICHOMY OJIfi31, 1, MOIHO BiH 3HATHIL, IIBHIKO
nepebirae mapasuTyBati Ha iHmoMy Koctromi. Yomy? bo akrop He
TICBEH, Uil BiH ICHYE, I1¢ IKECh TBOHOTE CTBOPIHHS, YPAKEHE OPHTi-
HaJNBHAM KATIITBOM: HETTOCTIiHiCTIO. JesKi 3 Bac iHOM] TIOMTHIYIOTh
ce0e BIeHD, 00 YIEBHATHCE, I10 BOHH CIPaBIi POKHHYITHCH | TAK
OT HaTIi CHHII — 11e crioBa. Yu # icayto? 11[00 mepecBimauTrCh, MeHi
MAFOTh amoayBatmy [1, ¢. 61]. Y Takix MOHOIOTaX aKTOpa pO3KpH-
BAETHCSA HOTO BHYTPIMIHIM (BHYTPIITHEO 0COOMCTICHIHA KOHAIIKT).
3yCTpiBIIN KOXAHHS CBOTO JKUTTS, BIH BAMYIICHHII BiIMOBUTHCH
BiJl HOTO TIPUBCENIOMHO YepPe3 BaraHH:, 9 MOXE aKTOp JOOUTH
TI0-CTIPABKHBOMY. BiH IIPHXOMUTH 0 TyMKH, TIO Ti¢ He MOKIIBO,
IT0 MACKH, fKi BiH OJIATa€ KOXKHOTO Pa3y HACKLTBKH 3aIHIIAIH Ha
HBOMY BiJIOUTOK, III0 BiH HE PO3PI3HSE KUTTS PEANbHE i TeaTpabHy
nocTanoBky. Jlo MpUKIay, BiH HE PO3yMi€ UM BiH PEBHYE CBOIO
KOXaHKY, KOJH Ji3HA€ThCA TPo i IHTMMHI 3B’S3KH 3 MOJIOTMM aKTO-
poM 1 Ti BUMTENeM MY3HKH, 4 TO TPOCTO BiH 3arpacst B OTTEN0
1 BIPABHO BUJIA€ 1[I0 EMOILI0; UM HACIIPAB/I BiH JIOOUTH MONOTY
JOYKY MiHicTpa, SIKy TOKOXaB HiOWTO 3 MEpLIOro Morsay, noba-
YBLIN Y JIOXI TEaTpy, YH BCE 3K HOT0 KOXaHHs HIYOro He BapTe i He
Mosxe OyTi foBroiuamm. Yepes 1i Baranss Jlemerp npupikae cede
HA CAMOTHICTb, HaBITh HE PO3YMIt0UH, 1110 33 BIIMOBOIO BiJl KOXaHOT
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Ha KOHCTS 1i I[ACMBOr0 MaifOyTHBOTO 1 TOMATANA T CAMOTIONKE-
TBA, SIKa IPUTAMAHHA JIHIIE CIPABKHBOMY Ta IIPOMY KoXaHHI0. Sk
1 #i7eTbes y Teopii poMaHTHYHOrO TeaTpy — oNoBHa fiiHoBa 0coba
i OyHTap, ane B Toi ke yac i jkepTBa, K MMiTTiBchkui Openepix,
o OYHTye TIPOTH CHCTEMHU 1 HETIOXUTHHIT Y CBOIX MEpPEKOHAHHSX
1 B TOM e Yac 3aT0KHUK CBOTO aMILTya.

OsHi€ro 3 XapakTepHUX PUC TeaTpaibHOro kutTs Opaniii Oyno
iCHYBaHHS JIBOX TPYI TeatpiB: MPUBIICHOBAHKX, SIKi KOPHCTYBa-
e MATPUMKOIO YpSiIy (cepes HEX — TPOBITHUI (paHIy3bKui
teatp «Komeni ®pancesy, mo OyB apucTOKpaTHIHUM 32 CKIAAOM
CBOTO YATaua 1 Jyke KOHCEPBATHBHEM) i OyibBAapHHX — Ipyla
Teatpis Ha bymbBapi Tpammib, He MOB’S3aHUX HISKMUMH TPaIUILi-
SIMH, KAHOHAMH, 3 Opi€HTaIlier0 Ha mpocToro risjada [4]. mirt
TeK HE OMHHAE 1HOTO (DEHOMEHY ()PaHIy3bKOTO Tearpy JA00H
XIX cronitts 1 a0u 1€ TPOJEMOHCTPYBATH SKHAHBIPABHILIE, BBO-
mTh y 1ecy nianor Jlemerpa 3 minictpom, baporom e Pemiozoro
Ta incnextopom Tearpis [padom 1k [liepmanom. Y upomy zianosi
He JIUIIE BKOTPE MPOCTEXKYEThCS PUHIMIOBICTH Ta OYHTAPChKHMIt
xapaktep JleMeTpa, a if BiIHOIIEHHS NMPEACTABHUKIB apUCTOKPATI
10 OymeBapHoro Tearpy. L[i jiifioBi 0coOM MarOTh Ha MeTi TepeKo-
Hatu aktopa rpatu Ha cueni «Komeni ®pancesy, BBakaiouu, 1o
PpOOTIATH BEHUE3HY MOCIYTY, SIK BUHATOK 3 TPABII 1 YEKAKOTh, 110
TOH, Y CBOIO Yepry, 3 3a10BOJICHHSM MPUAMK III0 IPOMO3UIIIIO: « ...
He MOXKY 3PO3YMITH, SIK aKTOp BAllIOTO TalaHTy MOKE XOBaTH cebe
Ha 1UX HETIHUX CIEHAX, BAll reHiil 3aciyrosye «Komeni ®pan-
ce3, AKOM BU TIepeiilon Ty/IH, T MOKHHY/H 0 11e JKaxmBHH perep-
Tyap» [1, ¢. 23]. Ane Openepik BiAMOBiza€ BiIMOBOIO i, 10 TOTO
K, KDUTHKOKO HOBOi T1"€CH CaMOTO0 1HCTIEKTOPA, Ky BiH 36I/Ipa€TI)C5I
cTaBuTH Ha BenuuHii creni «Komeni @pancesy». Take 3yxBabcTBO
00yproe MpeCTaBHUKIB apUCTOKpATii, iHcTekTop morpokye Jleme-
TPy 3HHIICHHAM HOTO Kap’epH i KpaxoM Tearpy «Dori- I[paMaTiK»
Tyt LImitt 3BEPTAETCA 110 HpOBlZ[HOl pucu apamaryprii B. [oro,
a came: B OCHOBI Maifke BCIX JpaM JEKUTb KOHq)JIlKT MIK TIpefi-
CTaBHHKAMH TPETHOTO CTaHy (IPOCTHMH JOAbMH) 1 (heoabHO0
apucTokparieto Ta MoHapxiew. Came el BITKPUTHEA KOHQIIKT
RO T LLIMiTT ¥ cBOtO 1€ecy «Dpenepik abo bymbap 3mouumy.
3 BiaMoBoro Jlemerpa rpatu y m'eci [pada g [liepmana i mankoi
KPUTHKH B HOTO a7Ipecy 1 yChOro, 10 OB’ 3aH0 3 «BUCOKUM CTHJIEM
Komeni-®pancesy, aktop 3a3Ha€ epeciiyBaHb 1 BCTYIA€ Y 3arie-
K1y 00poThOY 3 IEPEIIKOAMH, SIKI YHHSAT HOMY MiHICTp Ta IHCTIEK-
top. [I’ecn 3a ydacri JleMenta, siKi paHile Man MPUTOTOMILIA-
BUH ycmiX cepen DisjadiB 3a00pOHSIOTH OQIMIHIMA HaKa3aMu
«3BEPXY», TOTPOKYIOUH YB’SIBHEHHSAMH, ajie aKTop BCIMa CHIAMH
HAMAraeThesi TPOTECTYBATH I[bOMY, TEPETBOPIOIOYH HABITH HAM-
TipIIi cueHapii y meeBpH 3a I0OMOTO0 CBOTO TANIAHTY Ta IMIIpo-
Bi3allii, sIKa BiTHANIIIIA CBOE MICIIC HA CIIEHI POMAHTHYHOTO TEaTpY.

Omxe, came OyrbBapHi TeaTpu Oy TBOPLSMHI HOBOT JpaMH.
BoHu He mepeiiManucs 30BHIIIHIM BHIVISIOM YH KOCTIOMOM, TOJIOB-
HUM MHCTEIITBOM BBAXAJTM EMOIHHY Iy 1 CTapaIucs JOHECTH JI0
IVIsS7a4a JKUBY IYIIy CBOTX TePOiB, BUPA3HTH CHIOK MPUCTPACTI,
3MYCHTH CIIBYYBaTH, 3pOOMTH HOTO CHIBYYAaCHUKOM JYXOBHOTO
KUTTA, siKe po3nouanock Ha cueHi [S]. E.-E. [Lmitt y cBoii m’eci
«@penepix abo Bymseap 3nmounHy» MalicTepHO mepenae Ayx Tiel
eroxu, 60poTh0Y 3a pedopmartito Tearpy, BiXij Bijl KIACHIHCTHY-
HUX KaHOHIB Ta Jy’Ke BIPABHO PENpE3CHTYE YMTAYEBI HAWBENY-
Hilly mocTath (paHIly3bKoro TearpanbHoro Mucrentsa — Gpere-
pixa Jlemerpa.
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Vasylieva O. Features of French romanism in the play
“Frederick or the Crime Boulevard” by E.-E. Schmitt

Summary. The article studies the dramatic works
of Eric-Emmanuel Schmitt. He is an outstanding contempo-
rary French writer, who is famous primarily of his dramatic
works. The article examines the play "Frederick or the Crime
Boulevard", which was repeatedly performed by directors
on the stage of Lviv, Donetsk and Kharkiv theaters. We
made an in-depth analysis of the problematic of the play by
the French playwright and analyzed the features of the French
romantic theater in this play were. Comparative-typological,
comparative-historical and structural methods were used
in the article to study the stated problems, which made it
possible to compare the dramatic works of Eric-Emmanuel
Schmitt with other literary phenomena, to single out his cre-
ative assets in the literary field of the period of romanticism,
and to investigate in detail the peculiarities of the organiza-
tion of plots, artistic images and their systems in this play.
In this article we studied the peculiarities of the organiza-
tion of plots, artistic images and their systems in this work
of this author and analyzed motives, leitmotifs, chronotope,
themes and issues. We singled out one of the key factors
in the choice of the main protagonist of Frédéric Lemaitre,
whose work and worldview inspired the playwright. This
play is dedicated to the famous actor Jean-Paul Belmandeau,
who admired the work of Lemaitre and played this main
role in one of the theaters of Paris, and then twice during his
tours. We should also add that while working on his scientific
research, the writer did not miss the study of contemporary
trends in philosophy and literature, in particular, the drama
of the Romantic era and the worldviews of a prominent rep-
resentative of this period, V. Hugo. In the play "Frederick or
the Crime Boulevard", E.-E. Schmitt takes as a basis the life
and work of an outstanding actor of the "Foley-Dramatic"
theater, who was one of the reformers of the French roman-
tic theater, abandoning the classicist principle of role ideali-
zation and the obsessive norms of the classicist theater. The
article analyzes his internal and external conflicts, which con-
sisted in finding his true self among a bunch of roles played
on the stage and fighting for his democratic ideals, against
the aristocracy and their "high standards".

Key words: play, Frederick or the Crime Boulevard,
modern French-language drama, Eric-Emmanuel Schmitt,
Romanticism, French romantic theater, drama.
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JIITEPATYPHI TA IIYBJIINUCTUYHI TBOPU ITNCbMEHHUKIB
CPIBHOI BEMJII YEPE3 ITPU3MY ICTOPUYHUX ITOAIN
RAPITATCBHEOI YHPAIHN

AHoTamisi. Y cTarTi po3mIsiIaeThess mpodlieMa HEOoIHO-
3HAYHOTO CTABJICHHS JI0 ITyONIIIINCTHKH, XYA0XKHIX TBOPIB JIiTe-
parypu 3akapnarts (CpibHoi 3emii), sKe, y CULy MOTITUYHHUX
3MiH, nepeOyBallo B CKJIAJL Pi3HUX Jep:xaB €BPOIH, ajle A0l
CIIPaBEIIMBO CyAWJla CTaTH YACTHHOIO YKpaiHM, iCTOpHYHA
CIIPaBEeIMBICTD 3allaHyBaJla TUIbKU HA M04YaTKy XX CTOMITTS.
19 Gepesns 2024 poky BUIIOBHIOETbCA 85 POKIB 3 uacy Ipo-
ronomenHss Kapnarcpkoi Ykpainu — (GeHOMEHy, sKUN CTaB
IIPUKIJIAZ0M JUI BCIX yKpaiHIiB, 110 B Pi3Hi yacu BUOOPIOBAIIM
Hallly HE3aJIeXKHICTb Ta IPOJOBXKYIOTh POOUTH 11€ i 3apas3.

BBaxkaetbesl, 10 JiTeparypa B 3axigHill YkpaiHi, 10 cKiamgy
SIKOI BXOIUTb 3aKapIarTs, PO3BUBAIACA B KpallUX YMOBaX, HDK
y Henrpasnphiii un CxifgHiid. 3a00pOHEHUH TUTJ] 3aBXKIIM COJIOJ-
LW, TOX TaM, Jie [aHyBaIu MOCTiHHI 3a00pOHU (O HPUKIIATY
€MCBbKUI1 yKa3, BaLyIBCbKUIl LIMPKYJIP), MMCbMEHHUKY HEBTOMHO
TBOPUJIM CBOE, ycymeped ycboMy. | yacrTiiie BoHU Oyiu IpuB’si3a-
Hi IO CEJISIHCHKOI TeMaTUKH, aJKe CEJIIHU — HalilaBHillla YacTHHA
HAILOI CNUILHOTH, BOHU Oy 3emiepodamy, X Oyio Oiblie, HDK
IHTEJIreHIIil, caMe CeJISIHH TOBOPWJIM YKpPaiHCHKOIO MOBOIO, TOXK
YKpaiHOMOBHI TBOpHU PO celisiH, aie Kk uu it Hux? 1o crocy-
€TBCS JTEpaTypH 3aKaprarTs, TO BOHA (SK CTBEPIDKYE KPUTHKA)
HE 3a3HaBaJla YTUCKIB, a/pke L1 YaCTHHA TEPUTOPil 3HAXOIUIACh
Ha nepudepii ABCTpo-YropiiuHY, siKii HiOUTO Oyno Gaiixyxe 10
TOTO, 110 APYKyBaJocs Ha IuX TepeHax. Hacmpasni, He Bce Tak
OJIHO3HA4YHO, 00 3aKaprarTs HOTepIallo BiJl NOCTIHHOI 3MiHU BiIa-
JI: YTOpLl, pyMyHH, YEXU — JUKTYBAJIM CBOIO MOJIITHKY, HACALXKY-
BaJIU CBOIO MOBY, IIPOTE JIIONEH 3aBK/IH CIPUHMAIH SIK IPyTOCOpT-
He HaceNieHHs.. Maisipuzatlist i pyMyHi3alis 4epryBajincs, rpoTe,
MalyTh HAWMPOrPECHBHIIIMM BCE 3K Takd OyB Ypsi/i KOJIMIIHBOI
Yexo-CrnoBauunny, skuii, Ha 4yom 3 Tomamem MACAPHUKOM,
CIIpUsIB OCBITI Ha 3aKaprarTi, a BIANOBIAHO i PO3BUTKY Mepioau-
KU Ta KHUroZipyKyBaHHsL. Jliteparypa 3akaprarts nicist 1939 poky
1 10 CbOTOIHI HAMOBHIIIACS TOSTHYHUMU Ta [IPO30BUMU TBOPAMH,
ITyOiLMCTUYHIMU HapUCaMH, 3 SIBUINCS JOKYMEHTaIbHI (BuTbMu.
'Yci BOHM € CBITYEHHSIM TOTO, 1110 KPasHU LIHYIOTb TTOABHT 3eMJIsi-
KiB, aJie B icTopii KpaiHu BiH 1€ HAJIOKHO HE OLHEHUH. A mpas-
na, sk BizHauasia Cogis MAJIMIIBO — 3akapnarka-cydacHHLs,
HEBUIBHUIIA TOJTITHYHNX KOHITA0OPIB, TaKa:

Kpacue Ilosne... Bennu nosns...

Tam 3maranach Haia 10,

Hons Cpibnoi, Kapnarcekoi 3emui.

ITnem’s migxapnariiB BoCKpecalo,

BananauBiuck Bosmi izeanom,

IIo ocsisB piHUX Tip LMWL

Kpacue ITosne... Jocsix IToms..
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A naji moereca MiIKPECIIIOE, 10 JOPOTOLiHHA BOJS KYILy-
€THCSI HE L[IHOIO JTIO0OBI, a JKUTTSMU 1 KPOB’I0 BIpHUX JOUOK
1 cuHiB pigHoro Hapoxy. HeBuBueHi ypoku icropis Oyae mos-
TOPIOBATU 10 TOTO 4Yacy, MOKU KOXKEH yKpaiHelb B IIOBHOMY
00cs31 He YCBiIOMUTbH IIOMUIIKH, @ BCI Ti, XTO HE 3arMHYB Yy Ti
OypeMHi Yacu, HApOAMIIM HOBE MOKOJIIHHS OOPILIB ChOTOJICHHS
[1;32].

KurouoBi caoBa: Cpidna 3emmst, Kapnarceka VYipaina,
HalliOHAJIbHa ABTOHOMIsl, yKpalHChbKE HAceleHHs, Iepiouka
¥ miteparypa, icropuyHi GakTu.

Moctanoska mpodaemu. [locimutu, K uepe3 HiTepaTypHi
TBOPU TMCHMEHHUKH 3aKaprarts (ikcyBamy MOAii, BeM: LIOAEH-
HUKOBI 3amucH, nepeOyBaloun B EMILCHTPi ICTOPHYHMX TOMi,
1 3aNMIAIN HaM CTIPaBIKHi KAPTHHU TOTOYACHOT AIHCHOCTI, MOBHO
HECTIOJIIBAHOK 1 TPATi3My.

AHaJi3 ocTaHHIX J0cTiTAKeHb i mydikaniit, Jliteparypa i cyc-
TUTBHO-TIONITHYHE XKHUTTS HAPOJY — HEBIIILUIBHI OJHE BiJl OTHOTO.
SKio B cycninbCTBI BIIOYBAIOTHCS SKICh 3MIHH, 1€ HEOMIHHO BiJl-
OMBAETHCA B XYIOKHIX TBOpax uu myOmimuernii. CriekymoBaHHs
YIOpIAMHE i pOCITHAMHU HaBKOJIO Temu o0 Kapmarchkoi Ypainu
Ta MOMITUKA 3aKapmarTs MiATBEp/DKYeE IYMKY, IO Lei Omaromat-
HUH Kpail 3aBkau XToch XotiB codi mpuOparn. OcodnuBo 3apas,
Yy 4ac BOCHHOTO CTaHy B YKpaiHi, psii MOMiTHYHUX Mi)iB Ta 3as-
BOK 3MYIIYIOTb 3AIHCHIOBATH TOMIYK iH(OpMALii 00 TPAXAIb-
HOCTI cycrminberBa 3akapnartd. Lo Temy mpocmimkysanu Bacub
[TAYOBCHKHH, Ipan JIOJITOM, Isam Ta Haramis PEBPUKU
ii Gararo ictopukis kpato: Muxoma BEIELL, Cepriit ®EJJAKA,
Bacums BACAPAB, — siki mparHynu migTBepAUTH IYMKY OinbliIo-
cri HaceneHHs CpiOHOT 3emiti OJI0 MiITPUMKH Ha KOPUCTH BChOTO
yKpaiHcbKoro. Brpuas ne muranHg i cyvacHuii icropuk Baxrtanr
KIITAHIL, a Bonozumup B’ATPOBUY y crarti «Ictopis — e He
TOU BHIIAJIOK, KOJIM TIpaBJia MOXKe OYTH JIeCh TOCEPEIHHI» Kake:
«BaskmiBo TOBOPUTH MPO iCTOPiI0, HACAMIIEPES], Y THX PerioHax, je
Opakye SKiCHUX PO3MOB MPo MUHYIE, /e Opakye Hamoi iHpopmaii
Bi7 [HCTUTYTY, 3HAHB TIPO Te, XTO MH, YNM 1 IS YOTO 3aHMAEMOCHL.
3akapmarTs — SKpa3 € OjHUM 13 Takux perioniB» [2]. Komanma
iCTOPUKIB-HAYKOBIIIB, MOXOPOXKYIOUH perioHamu YKpaiHu, [0
BIl{HHU 3/1iHCHIOBANA IPOCBITHAIBKY AiSIIbHICTb, ajpke pycudikaris
Ta pajsHizanis [TiBgas 1 Cxofy He faBaid MOMKIMBOCTI 1030y THCS
KOMILEKCY MEHIIOBAPTOCT Yepe3 Mepenucany MOCKOBUTAMH HALTY




ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2023 Ne 62 Tom 2

ictopito. [Ipote, Takux MEHIICTh, B OCHOBHOMY MOJOJE TOKO-
THHHS THX PerioHiB, HapomkeHe B Hesanexwiit YkpaiHi, aneksarHo
cripuiimae mpasuBi ictopuyni ¢axtu. Sxock, 3 Haromu 80-piuus
TPOTOJOLIEHHS He3anexHocTi Kaprarchkoi Ykpainu komanza Hay-
KOBIIIB MOOYBaa Ha 3aKaprarTi, HACENCHHS AKOTO, MIOPH PI3HOr0
poly MaHimy/aLil B MUHYJIOMY i Temep, 3aBkau ceOe BU3HABAIO
came sk ykpainchke. «l 1e YHIKaJIbHUIT BUMAI0K HE TIIHKH B iCTO-
pii YkpaiHu, a il y CBITOBii — KOMI YacTHHA HAPOAY, BiJipBaHa Bij
OCHOBHOI MaCH IPOTSTOM COTEHb POKIB, SIK TUMbKHU 3'SBUBCS TaKHuii
IIAHC, O1IPa3y XK OTOJIOCHIA PO CBOK) CaMOIIEHTH(IKAII0, PO
cBO€ OaxanHs 00'eHaTHCs 3 Oparamuy. [3]. ABTOp pO3IIHIOE 1€,
CIIpaBJIi, K (JEHOMEH HE TUTbKH PerioHabHUH, a i HAl[iOHAIBHH,
BiH roBoputb mpo Ty TpyImy YKpaiHCHKOTO HapoiLy, Ska COTHI POKIB
Oyna BifyiinieHa Biji OCHOBHOT MacK HapOMy, ajie 3a TepLIkX CTPHAT-
JIMBHX YMOB camoiienTndikyBana cede 3 HiM, OiblIe TOro — npo-
SIBUJIA TOTOBHICTh 3aXMILATH 1[i TIPEKOHAHHS 31 30PO€I0 B pyKax.
«...lle mepenomua mopis B ictopii Ykpaiu, i, ik Ha MeHE, Te, 110
BinOynocs Tyt, Ha 3akapmarti B 1939 poui, cTano ofiHuM 3i CTOBIIIB
(opmyBaHHs yKkpaiHChKoT iteHTHaHOCTI. L[ Te3a mpo HeoOXiIHICTh
00poTHOM s 3aXKCTy CBOOOIM HABITH Y BKPail HECTIPHATIMBHX
ymoBax motim Oyna minxomiena 1 B 40-50 pokax YIIA, morim —
JIMCHJIEHTCHKIM PYXOM, BPEILIT], Oy/1a THM YHHHHKOM, 110 HajInXaB
i crioHykaB Ha mpotectd Ha Maiinani ock yxe B 2014-My poi. ..
Mu malti po3cBapeHy OMO3MIIiI0, KOHCOMIIOBAHY BIajy Ta Oaifry-
KICTb CBITY. [, THM He MeHI, OYIO JOCHTH JOCH, SKi BUSBHITHCS
TOTOBUMH OOpOTHCS 3a CBOi mpasa. bo My mam'atanu, mo nepen
HaMu OyJTH I, SIKi TAKOX 32 HIX OOPOTHCS.

Bukuan ocnoBHoro Matepiaay. [TncemenctBo CpibHoi 3emi
BiuyIo cee BibHilIe micis po3naay ABCTpo-Yropiuusu. Ykpain-
CBKHM JTyXOM T0CTaJIa Crioyatky ['yiyibchka pectryOiika, a 3rofnoMm,
yrponoBxk 20-TH pOKIiB CTBOpIOBANKCS i (yHKIIOHYBATH KYIb-
TypHi ToBapuctBa «[Ipocitan, «[lnacty, «Ciuy, Sxi Manu Ha MeTi
30eperTd yKpaiHChKy ifeHTHuHicTh, A Opranizamis YKpaiHChKHX
Hauionamicrip crana ¢ynnaropom Kapnarcbkoi Yipainu. [pan
JIOJITOLI B pomani-munorii «3amiaxana Tuca KpoB’10» PO3KPUB
IACTs i Tpare/ito THX JHIB, KOJNH JepKaBOTBOPEHHS 3 ['yIyTbehKol
pecnyOniku nepemanocs B Kaprarceky Ykpainy, monu peanucs Ha
i 3aXKCT i3 THIHECEHHSM, BIPOIO B Te, IO «CBOOOLY BHOOPIOKOTH,
a He BUTPOIIYIOTHY, a TIOBEPTATHCS B JOMIBKH 3 PO3YaBICHHMH
crioptiBansMH [4; 35). Tojii ykpaiHchke HaceleHHs 3aKaprarTs, Xou
1 HeHaJI0Bro, BUOOPOIO TPABO MPOBOAUTH CAMOCTIHHO BHYTPILIIHIO
1 30BHINIHIO MOMITHKY, Oy CIIPOOH CTBOPUTH HAI[IOHAILHY aBTO-
HOMil0, PO3MOYaTH JiepkaBHe OYTiBHHILTBO, ajke MICIeBE Hace-
JIEHHS| MAaCOBO MIATPUMAJIO HOJITHYHY HAPTio 3 MPOYKPATHCHKOO
nosuttiero. Came Tomy 21 ciunst 1919 poxy B Xycri Ha Beenapon-
HOMY 3’13711 0yJ10 YXBAJICHO PIIlICHHS PO MPHETHAHHS 3aKapraTTs
110 cobopHoi Ykpainu. [Ticis mpuitastts Axty 3nyku YHP ta 3YHP,
y Kapnarcpkiif Ypaini aktusizysanocst kynsrypae xutts. Cromu
TpHi3AATh YKpaiHchki ueeMennnkn Ynac CAMYVYK, Onexcanmp
OJIECD Ta itoro cun Omer OJIBKUY, sixi cTBoprimn niteparyp-
HO-MHCTEIIbKE TOBAPUCTBO «[0BEpIIsy, M0YaB MpAIOBATH JIEPIKaB-
Huit Tearp «Hoa ciieHay, 3ampaioana nepiofuka: 4 IMONCHHI,
27 WOTWXKHEBUX TaseTH, 42 KypHAIM, KaleHIapi i anbMaHaxu
HaIllOHATbHO-NIATPIOTHYHOTO CHIPAMYBAHHS, a XyJIOKHUK-Tpadik
Muxaiino MUXAJIEBUY, ouinbHEK MHCTENBKOI pedepentypu
BHIIOTO KoMaHyBaHHs Kapnarcbkoi Cidi, CTBOPHB cepiro IMIaKaTis
nipo Kapmarceky Yipainy. Came 1i mojiii miTBepIKy 0T, IO TepH-
TOpis 3aKapnarTs — He ICTOPUYHI 3eMITi YTOpIIHHE, 00 TYT 3aBXKIN
Oymu ykpaiHil, a He TUTbKH PYCHHH (K HA3MBAIO ce0e MicueBe

HaceleHHs), a iXHs 00pOTHOA € IPUKITAZIOM TOTO, TI[O CBIIOMA CaMO-
ineHTHiKalis Cpuse HAlIOHABHIH eHOCTI, BracHuit kopecroH-
nent «Hosoro Yacy» B. [IPOXOJIA 3manboByBaB XKHUTTS Y HOBIll
cromani Kapmarcekoi Ykpaiu 10BOMI CTpUMaHO i KPUTHYHO.
«...Y Micti (XycT) nepeBaxae, 3BUYaitHO, YKPAiHChKa MOBA, TIOTIM
KHUJIBCbKA 3 MaJAPCBKUM JKaproHOM, Jami yecbka. Pizko xomm
MOXKHa TIOYYTH Ha Bmeui pociﬁCLKy MOBY... byBatoTh 1me Hamucn
y JIBOX MOBaX, YKpaiHChKill 1 YeChKild, are 'YKpaiHChKa Ha TIepIomy
MicIi. YpsiioBi, TOpFOBeJILHl ii yc;u<1 {HIII OTONOWIEHHS i HATIMKN
TaKOK 3BUYAITHO B YKpaiHChKii MOBI. KpiM Toro posminsieni no micTi
CTICIISUTBHI TIPOTIATAH/TMBHI HAIMKH, SKI B3MBAIOTH MOJOJb BCTY-
natu B psau Kapnarcekoi Ciui. Ha Haminui npencrapmnenuit o6pa3
ykpaincbkoro CiuoBoro CTpilibIis B MA3EIHHII i i3 KPiCOM y pyKax.
Ha iHImmx Takux nponaraHIuBHEX HATINKAX MPeaCTaBNeHHH IyIyn
3 MeYeM Y PYILi, € TAKOK PiKHI IPOMATaHIMBHI HAHUCH, SK HAIPH-
Mip, “Y cBoiii xari cBOs paBna, i cuuia, i Boxs” 1 T. . Taki Haminku
po0nsTh 00pe BpaxkiHHA HA TPUIDKUX CHOIM YYKHUHIIB 1 MAIOTh
KOPUCHUH BIUIMB HA MICI[EBE HACCNICHHSY. YKDAIHChKHUIL XapakTep
Xycra migkpectoBania i pexakiis «Jina» B 100ipiii noBiToMICHb
1. H. «Bictu 3 Kapnarcbkoi Yrpainmy: «Ha Beix kpamuumsx y Xycri
€ BKe YKpaiHChKi HAUCH, 10 KPAMHHIIb MacOBO TPHIMAIOTh YKpa-
iHCBKMIH 1epeoHal. Haiixpami pectopann i kaBapi nepeﬁmﬂn
BKE B pramcsm pykm» [5; 22] Hacenenns kpato crpasni pamno
TakuM 3MiHaM. CTOMMIS HaliOHaMbHO-BH3BONBHOTO PyXY, MIiCTO
Xycr, 3MiHIOBaNacs Ha o4ax Mepell BiKPUTTAM IMEPIIOro Kapra-
T0-yKpaiHcbKoro coiimy. PapOysamu dacau OyIMHKIB, Ta poneTn
TOPrOBENbHUX BITPHH, UHCTHIM BiKHA, BHPIBHIOBATH XIiHUKH
it Bymawi. «Hactpiii kopiHHOrO HaceneHHs XyCTy Hyke MiiHece-
Huit. Crapi XyCTChKi rpOMa/IHH TOP/IO 3asBAAIOTE: “XyCT B eB’AT-
HAJIIATOMY POLIi TI0Ka3aB CBOE CTPABKHE 00NMYYS, MOKA3ye HOro
it Temep. Mu Topyi Ha Te, 110 BIIKPUTTS MEPIIOTO COAMY HAIIOrO
BIIOy/EThCS sKpa3 B XycTi. Mu BiTau 3a JIBaIIATH POKIB Oarato
BHCOKHX TOCTEH, K CBOIX, TaK UykKHX, alle HAllle CeplIe HIKOIH He
Ouoch Tak, sk tenep. ChOromHi MI 6y11eM0 BUTATH CBOIX HAPOJI-
HIX 06paHII1B Ha CBOii BUTBHIH pram(:me 3eMITi”» [5 30]. Jlromu
He B1pmm CBOIM 0YaM, 3 OHOBJIEHHSM 1 CBATKOBOIO TTi/ITOTOBKOIO,
HABITb TOXBABMBCS KYIBTYPHHI PYX: yBeuepi, OKpIM BapTOBHX,
Ha «KOP31» (LEHTPAIbHII By.IHIIl) MOKHA Oy/0 MOOAYMTH 3aKOXaHi
TApOYKH, TYPTKH JIOfEH, 10 MOCMIMAoTh 3 KaB SpHi, 3aciiaHb,
3 Tearpy abo kiHo. [Ipo XycT 3aumuB meMKi psjKu YKpaiHChKui
noet Onexcannp Oneck. [1in ncenonimom BaneHTuH BiH Tak omu-
CaB MiCTi B ipOHIYHO-TYMOPHCTHYHOMY BipIili «3aMiCTb HIPUBITYY,
omybnikoBanomy B yaconuci «Hoa CoOoma»: «Jlutm tam, y Xycri
MoiM MutiM / CrioumB O tyXoM 1 TiIOM... / [...] AX, XycT, 115t Hac
yeix npunana: / Tam ykpainceka npasuth Braya, / Tam, Haue max
cepen cremis, / LIBiTyTh psinu cidoBukiB, / TaM JyX HaM COKONOM
nitae / | oBro-cuniit mpanop mae. /[ ...] Tak Xycr! O Xycr, uynecte
micto, / Sk Ham T csem npomenucto! / Tlapwxi, Jlongonu, bpyx-
ceni / Xail BIIMIHAIOTH mycToMeni. / [3 yKkpaiHCBKUX MMpHX YCT /
3Byunth eauHe Micto: “Xycr™» [5; 30].

[IpoanamizoBani cTarTi Ha CTOpIHKAX 3aXiTHOYKpAiHCHKOT
npect 1938-1939 pp. 103BOMAIOTH 3pOOHTH BUCHOBOK, WO MPO-
BiTHI YKpaiHChKi HAyKOBIl, TPOMAJChKi [if4i, MHCHMEHHUKN
Ta KypHanictH, 30kpema B. BIPYAK, M. BPAIIIAIIKO, M. BO3-
HSK, B. KEJITBAH, A. XXMBOTKO, B. KOMAPMHCBKHI,
B. KOPOJIIB-CTAPHIA, IPUHA HEBUIIBKA, A. TIATPYC-KAP-
ITATCHKHH, B. TIAYUOBCHKHUH, O. TPILIAK, sickpaBo BixTBo-
putu 00pa3 micta Xyct — croymii Kapnarchkoi Ykpainu — sik cum-
BOMTy 00pOTHOM 3aKAPMATCHKIX YKpAiHIIiB 38 codopHicTs y 1919 p.
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11939 p., iXHrO KpOBHY CMOpiTHEHICTb 3 YKpaiHCHKUM HAPOZIOM,
a BOJIHOYAC, 3aI0BITBHSIONH IIMPOKI YMTALBKI 3aIUTH, KHOOKO
BHCBITIHJIH iCTOPIIO 3aCHYBAHHS 1 OXOMKCHHS HA3BH MicTa XycT,
1i0ro 30BHIIHI Ta BHYTPIlIHI 3MiHH, HACTPOI MEIKAHIIB 1 TOTO-
YacHy atMoc(epy B Tepioj| MPOroNomeHHs HesanexHocTi Kaprma-
To-yKpainchkoi epxasi. B. [PEHJIKA-JJOHCBKUM y monen-
HUKOBUX 3alHcaX TaK OMHCAB CTBOpeHHS Kapmarcbkoi Yipainu:
«Croronni Bemike cBato! Cboromni ykpaiHchkuii Hapon mix
3eseHuME Kapnaramu cKujiae THCSYOMITHE SpMO, SIKe HAKITali Ha
Hboro rHoOuteni. [lopuBae myTa i BUXOAUTH HA WMPOKHA LLIAX,
nie rpiB sicie Conne 3onotoi Boxni. Chorofui BiH ofiepikye MaHjar
VIpaBIsTH co00k, CTae NeraibHuM y ponui Jlepkas i cinae 0
crona Binbhux Haponis. HuniniHs Hejtins — 1i¢ IeHb TOBHOJITTS,
Humnimmsiv iHeM BUCTyMae ek Binamok Betukol Haril, sk qopoc-
T, SIK 3pLTHI 10 TOTO, 00 caM pilliaB IO CBOKO 0O, PO CBOE
MailOyTHe. Sk TapHUii, 10HUI MOJOJEIb, BIH TIOBEH HEBracaeMoi
eHeprii, BiH TOBEH JII00OBH 110 CBOIX MPOCTOPUX Tip, HPOKHX, SK
mmpoka Bons. Koxae Bin cBoi 3eneHi JiicH, KoXaB BiH CBOIO BOMIO,
32 HEIO 1 BiH NOPUBABCA Y THCAYOMITHIH OOPOTHO. .

Kapnarcoka Ykpaina, 1e % Haiikparua ouka Benukoi Matepi...
i cectpu me cTorHyTH y HEBOM, 3aK0BAHI y PiKaBi Kai{1aHu, 3aMy-
POBaHi Y BEeXi, pO3M’ATi HA POIOPIKKI0 HA KPUBABHX XPECTaX...
Knyts Ha cBoe Bemike Bockpecinns, xayTh Ha cBoro Jlumaps,
11100 X 3BUIbHUB.

Kapnarcbka YkpaiHa — Haiikpama mepiuHka YKpaiHChKHX
3emelb, ChOTOJIHI OJIATHEHA B CBITOUHE, PUKpPAIIEHA LBITaMH, 00
BOHA JI0YEKAIach CBOr0 BEIMKOr0 IHsA. BoHa BIIbHA 1 CBOIO BOIIO,
OpOIIIEHY KPOB'10 0AThKIB, I0POTO IIHKTb.

Bona croronni mpucsrae Ha CBATI KICTKH CBOIX MPEKIB, sKi
CTIOYMBAIOT B IIUX 3€NEHUX ropax, MpUCSTae Ha MOTUIN baThbKiB,
1110 CBOKO BOJIO 00OPOHKTB TIEPE/T KOKHKM...» [6].

Hexait cBITAThCS BIKOLIOMHI 1aTH,

B OyTTi Hapoxy ocsiHi mmui!

3Ho0B JieriT BecHsHUi npoHu3ye Kapmary,
1€ CHOM CIIOBUTI B O€pEe3HEBil M.
[L{e *xyTh MONIIB APIMOTHI MIONOHUHH,
1 KuTTENAMHMI TPIM iX He 30y/IHB,

a TeIUIHii BITEp YaCOM BKe TPOITHHE
HAJl TICHSBOKO BEPXOBHHCBHKIX HHB.

[ Bitep [lam’sTi Ha/T HUIMU MUATBCS,
X04 JIOBra Yepra JIiT yiKe CIUIAa.
[Ipomyanacs moxii GypeMHIX KOMICHALLS,
Ta Bee HajiiiHo [1am’sTh 30eperia.

B OopinHi cut TBOpUIIACS EpiKaBa,
13Banach YKpaiHOw BOHA.

Koportxkoto Oyna ii macmusa cnasa,
Katy iif miIHecTn KpUBABOTO BUHA.
BoHa y HuX nowmajm He mpocuia,
KPVMBABUI KEMUX BUMUJA [0 JIHA.

0, HecmiBMIpHOK Oyia BOpoXka CHIia,
BOHa % OyJa 1 10Ha, 1 O/THA.

Cun i, Merini ACHOYOII,

Ha 3aXKCT BOI BUHILTH €3 BaraHs.
Jlsrmn reposiMu Ha GpaHHIM 1071,

B KaTiBHSAX THHYIH CEPEJl CTPaKIaHb.
Bouu Gy 1 MyskHi, 1 XopoOpi,

He MajlaTy [epej] KaTaMi HUIIb.

iX 3 raMYaHaMu — cycinu 00pi
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PO3CTpLITEOBATH 002014 TPaHHUIIb.

By 1 B Hac, Oymu Kapnarcwki Kpyra,
Cepiiellb KEPTOBHO BiJIIAHNX TOPHB.

iX TOZIBHUTY HiKOMH He 3a0yTH, —

BiH JyIlly HAIIY 33aHOBO TBOPHB.

Toli mo/BUT HUHI CBITHTH HAM 30pEt0

1 B MaliOyTTs MOKA3Y€ HAM MyTb.

A Gepe3seHb KpOKYe 3HOB 3eMIIEIO,

i kBiTH [TaM’sITi B cepisix UBITYTb.
Hexaii i OiHi MH Y HUHINIHIX HAMACTSIX,
JyKaBCTBAM HE/[PYTiB HE BUJTHO e KiHIA,
BCE K BIPHMO B CBOE [IPHIiICIIHE MACTS
B ouii cim’T B Tucu mo Jinms [1; 29].

BussonbHy 6opoth0y 3akapnariis y Bipi «Kaprarchka Yipa-
ina» moereca C. MAJIMJIbO nazusae «Kapnarcokumu Kpytammy»
Ta IPOPOKYE 3aKapraTIsiM IACTIBE MAHOYTHE B CKIaJ EPKaBH.

Binomo, mo y tBopi «Mit Cpi6roi 3emni» Bacuns [TAYOB-
CBKUI noeriuno omxcye 3axapmarrs sk CpiGHy 3emimo. 3ronom
1S HA3Ba YaCTille BKMBANACA y JITEPATypHHX TBOPAaX Ta CTaja
Bri3HaBa#oto. Jocmiuuus ta kputukuns Haranis PEBPUK Bin-
snauae, mo Bacims ITAUOBCBHKUIT onyGnixysa y ikt
«Cpibua 3emns» (JIssis, 1938. C. 3-6) 3 Takoro npumitkoro: «B
Boropeuui Ha 3akapmarti 100yro 1917 p. cpibumii m3BiH i3
yaciB SIpocmasa Myzmporo. Mansipu 3aBesmu #oro 10 bparucnasu
Ta po30mn. S 3noxuB noemy «CpiOepHui 13BiHy», SKa Oyna pyxe
nonynspa cepen Mononi 1920-30 pp.». B ocraniit Bepcii noemu
Bacuub [TavoBebkuit fonas Taky crpody micas ciiB «Cepen mois —
3BIJIKH B3ABCA):

Linuit cpiOHui — pychKuii HAMHUC,

Csi€ 3KO0BTO B IEHb OT1IHAI —

A mig Oypro 3 XMap CHHIE,

Sk OnakurHuit crar Hat pinauit! [7; 56].

OxkpeMi iKY Ta CTPOH TIOET TAKOXK IepepoOuB, 30kpeMa « Sk
3’0xa0uTe Ty claBy» Ha «SIk 3aryOuTe Ty caBy», 10 HOBOMY 3a3BY-
yasa it ctpoda:

SIpocnaB, Hall KHA3b BEMUKU,
3 Kuena cnaB yrpam 3414 —
Ta 3acnas Toif A13BiH cpibepHUit
Cpi6Hiii Pycn 3akapmars!

Ak 3a3navae pocmigamus, «B gpamax i moemax [TAYOB-
CbKOI'O - omuH MOTHB Tinbku: YkpaiHa B MHHYJIOMY, Cy4acHOMY
i MaiioyTHROMY [ 7; 78]. Bopotha 3a Bosto Ykpainu — e 3MicT yeix
fioro moem Ta jpam, Bin noemu «bopotsba 3 TuTaHamm» 1 «Chy
yKkpaiHcbkoi Houi» mounHatoun, a Ha «Mazemiy 1 «llexni Ykpainm»
kinvatoun. B «Cni ykpaincbkoi Houi» (1902) mopymene nutanus
OynoBu ykpaiHCBKOT AepskaBu... PeanbHe XKHUTTSA 4acTo BUSBILLIO,
sk nyxe [TAYOBCBKHI nomunsscs. Ot xou 61: y «CHi ykpais-
CBKOT HOYI» TIPEACTABUB BiH, 10 YKpaiHChKa MOJNOIb X0ue 30ymy-
BAaTH YKpaHCBKY JIepiKaBy, ae Hapia He posymie Tiel ine, i Tomy
Bei 3aaymu npoBanorothes («Oui BMuiite! Oui BMuiite, 00 crirne
muti!»). PeanbHe KUTTS BUABUIO, 1O SKPa3 yKpaiHChKa MOMO/b He
CTOBHIIA TIOKNa[aHuX Ha Hei Hajjiil, a Hapox Oy Ou iuoB y Giif,
xomn 0... Y «Coinkcei Esporm» — npencrasus [IAYOBCbKUM, mo
€BPONEHChKI JUIIOMATH TOAATBCA HA CTBOPEHHS YKPAiHCHKOTO
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KOpOJTIBCTBA 3 KOpoleM BomoxuMupoM mBeaCHKOro poxy... Kurts
3HOBY T0KA3a710 OCHOBI B IPOTHIEKHUI 00pa3: JKepTBAMH KpOBH,
B TSKKHX 005X 37100yBana YkpaiHa BOJ0, a aHTAHTCHK] TUIIOMATH
Bignam Hac [Tombmi i Mocksi... [8; 114].

Sk yxe OyNo 3a3HAUECHO, YMMAJIO HAIlIOHATBHO-BH3BOJIBHOMY
pyXy Ha 3akapmarti Ta i YKpaiHi B LiOMy MPHCTYKHIHCA TOE-
TH-MOJIOIOMY3iBIIi, BuXi/ui 3 ['anuuuny Bacuis [TAYOBCHKHUI
1a [lerpo KAPMAHCBKWI, sixi cTBopumi moetuuri 36ipku, mpu-
CBAYEHI YKpaTHCbKii fepixaBrocti. Cepen HEX 1 P iCTOPHIHMX
HAPUCIB Ta iCTOPIOCO(CHKMX TBOPIB MPO BIOMHX iCTOPHYHHX
oci6: Isana MA3EILY, [lerpa JOPOLIEHKA - crpasxuix Oop-
1B 3a He3anexHy Ykpainy. He mMoxHa TyT He 3rajatu i mocii-
noBHOrO yKpainomooda Bacuma TPEHJDKY-JOHCBKOIO, sxuid
BBAKAETHCS OCHOBOTIONIOKHAKOM YKPATHCHKOT JiTepaTypHOi MOBH
Ha 3akapmarti, ajke, Oymyun cBiomuM OopueM Kapmarchkoi
YkpaiHu, BiH NepUIAM MHCAB TBOPH YKPAiHCHKOKO JTITEPaTypHOI0
MOBOIO, MIATBEPKYIOUM HAly TPUHANEKHICTE A0 CcOOOPHOT
Yipainu. TicHa apyx0a rannuaHuHa i3 3akapmarieM Bacunewm
IPEH/IKEIO-JIOHCBKIM crpusina TOMy, 10 BCTYIHE CJI0BO
10 30ipku «KBiti 3 TepHAM» Hamucas came B. HA‘IOBCI)KI/IPI,
a 3rofIoM 3’SBUJIACA 3aKapmaTchka cymHa micHs «[lmiHe kaya mo
Tucuni», sixoto omnakysanu [epois Hebecroi CorHi Ta i THX, XTO
3apa3 Bijyiae cBoe KUTTA 3 Ykpainy. [epoi Kapmarcekoi Yipainn,
MOJIOZi XTOMIl, O CTami Ha 3aXHCT HOBOCTBOPEHO! JePXKaBH
THHYITH B HEPiBHill OUTBI 3 030POCHOI0 YTOPCHKOKO apMi€lo, are ix
IPUKIAT 1 JI0CI € THM BKa3iBHUKOM, THM OC3IIHHUM TIPHKIAI0M
BIIAHOCTI pifHiit 3emiti. Monofib, 1o 3apa3 B3suia 30poro 10 pyK,
CBIZIOMO CTOITh Ha 3aXHCTi HAIIOI BOMI, SIK 1 B Ti OypeMHi POKH.
Tax, y Tparezii «CoH ykpainchKoi Houi» noer B. [TAYOBCBKHH
3aKITHKaE 710 00poTHON, 00 CTaTH TOCTIOAAPSME Ha CBOTH 3eMIIi:

Xto *uBHII yCTaBAl, MY y PyKH Xarai,
Ha Yxpaiuy tpy6uts borman!

[lo 6opbu, 0 bopbu Kime ronoc Tpyou —
Jlton crae Bin Kakasy no Cs!

...Bin Kaskasy o Cstx jmut ous Oyzie JiaH,
Horo BacHuKoM — Hapin winwii.

CrinbHa npaus i kpaid, OmicHe Bons i pait —
Vkpainn Binerts 3omoruii! [9].

Binnynns muM cnoBam Bigcrexyetses y Bipmi [LKAPMAH-
CbKOI'O nix kpacHOMOBHOIO Ha3BOI0 «3a 10 Tebe CKATOBAHO. .. »:

Hapone, Bctans! J[BurHucs, reif naBuHa,
[ rpsnb coboto, 106 03Bamuch ropu!
Hexaii 3ipeTbes B 6iif 1ina Brpaina

[ ckuHe myTa HeMoui i IOKOpH.

Haii Bopor 3Hae, 1110 Ko3albka cuiia
€1e He BMepIIa i PMOM THPAHA,

[Ilo kox/a Hala CTernoBa MOTUIa —

Ce Hama BiuHa HemiMIeHa paHa... [10]

[ moMcra Iyke HOBro BH3piBana, ax JoTemep, Ipo IO CBiA-
YaTh HOBUHH 3 (JPOHTY. 3BHUAIHO, y HAC 3a3HAYEH] TBOPH HE BHJIa-
Baics, TyOnikanii 3aificHioanucs y Bimni y «Bichuky CBY».
1. KAPMAHCBKUN Binsnauas TpareiiHiCTh CTAHOBMINA HA
axizHiit YkpaiHi y 3B’S3Ky 3 «BU3BONCHHAMY, BiH, K 3a3HAYMIA
Haranis PEBPUK y Bumanui «Jliobn cBoe», «3ipkuM, rocTpum

OKOM XY/IOXKHHKA BHIUISE 13 3araibHOTO pyHHOBMINA HAHOLMbII
XapakTepHi, Bpakaroui HaKTH 3MOUMHIB POCIHCHKOT BOSYUMHH, 1O
CTynala «KPUBABUM IILIXOM» HACHIIBCTBA i KOPCTOKOCTI, BI/ITBO-
puBLIH iX y IEKNAX «I3 cydacHux moesiit» Ta « KpuBaBuM HITAXOMY.
[TopiBHSHO 3 MOJNOJOMY3IBCHKHM TEPiOAOM TBOPYOCTI, Y SKOMY
NAHYBAA TOMONEHUIT TipU3M, CHMBOII3AIlid, META)OPHYHICTh
BucioBy, KAPMAHCBKUU 3HaifimoB TyT LiTKOM iHIIY MOETHYHY
MOBY: B Hili epeBaxae cyBopa npasjia AIHCHOCTI Ta MyOilUCTHY-
Huit magoey [7; 283]. Hosumu 3 moxnst 000 Oyi1u TaKiMK 5K HEBTillI-
HUMH, SK 1 33pa3, BOHM OyKBaIbHO OOKHIIIH KPOB'10 Bij pyiH
Ta Hacubets. A Ian KOPLIIMHCBHKUM y kumsi cnioranis «IIpo
HE3a0yTHE» OTUCAB, SK CTAPIIE MOKOMIHHS Ta MOJNOAb XyCTIMHH
it TAYIBIMHN CTAT B IEHTPI HAI[IOHATbHO-BU3BOJIBHOI OOPOTHOH.
«Habmmxamucst Budopu 10 Coiimy Kapnarchkoi Yipaitu, 1o Oyiu
npusHadeHi Ha 12 motoro 1939 poky. fk i OinburicTs HaceneHHs
3akapnartsd, Tak i B MOEMY pigHOMy ceni BymrTui TomimmHboro
Ta4iBCbKOTO OKpYTY, JHOAM 3 MiJHECEHHSAM TOTYBATHCS 10 Iiiel
3HaMeHHOI Mozii. A/uke HILIOCS PO CTBOPEHHS CBOEI JiepikaBH,
TPO SIKY MPIsUTH BikamH. .. 3amam’STaBcs Bedip, KON JIOBKENe3Ha
KOJIOH 3 TTICHSIMH Ta NIATPiOTHYHIMH TaCaMHU IIPSMYBANIA 3 OIHOTO
KiHIg cena B Apyruil. [lonepeny Wit ciuoBKH i3 jK0BTO-Ona-
KUTHUMH TIPAIIOPAMH Ta TPAHCTIAPAHTAMH, 4 38 HUMH — 3 TAKHMH
K TIPATopaMu Ta 3 «IaMIiOHaMWy, 13 3amaieHIMH B HUX CBId-
KaMi, — IPSIMYBAJTH BCl iHIII. Y BIKHAX Maibke KOKHOT XaTH BUCTaB-
neHi Oynu CHHBO-OBTI TPANIOpLI Ta Manarodi cBiuku. KoxHuii,
XTO MiI, cTapascs OyTH YYACHHKOM I[bOTO CBITKOBOTO HilCTBA, 10
SIKOTO BCI JI0MyYaJTHCs 0X0Ue, HIXTO HIKOTO He puMyiyBaB. Takoro
CBSTKOBOTO TMiTHECEHHS B CEJIi s He MPUrajyro Hi JI0 1i€i moii, Hi
micns Heiy [11; 61]. Tpusano 1e HeOBrO, aje HABITH PaJsSHChKA
CHCTEMa BUPIIIHIA 3HUIIUTH THX, XTO MPIsIB IIPO HE3aexKHY YKpa-
iHy. YacTiHy po3cTpilsuId, IEXTO eMirpyBaB, a YaCTHHY 3THOLIH
B MOMITHYHUX KOHI[TA0OPAX, 1 TITbKU OXMHHIL JOKUIH JI0 CHOTO-
nennst. «Tax 1945-M pokom TpariqHo 3aKiH4MBCS HAHOLTBII Opra-
HI30BaHHUI1 1 AKTMBHHIL €TaI BU3BOJIbHOI 00POTHOU OYHIBIIIB 3aKap-
narts. JKopcToko momctinacs fons BipHum cunam CpibHoi 3emii,
K JI0 OCTAHHBOTO TIOTMXY OOpOMHMCA 3a CAMOCTIHHICTH CBOET
BarbKiBIIMHH, CAMOBIUIAHO T JIOOMIH 1 BIPHIHA B T MIACTHBE Maii-
OyrTs. B oHOMY 3 JTHCTIB /10 MeHe 00’€KTUBHO OL[IHMB HACIIIKH
BH3BOJIGHIX 3MaraHb 3akapnarchknx oyHiBiis M. Opoc: «Mu He
amor BusectH akapnarcbky OYH Ha ranuupkuit pisens. bpaxy-
BAJIO JOCBIMy Ta 3HAHHA. AJie BXe TOH (aKT, 10 MH HE 3MAKATHCS
JKOPCTOKHX PEMPECHBHUX PEKIMIB, BBAKAIO MOABUTOM. Mut mepimi
B 3axapmarti oemn 0opoTh0y 3a HesanexHy Ykpainy» [11; 73].
BucnoBku i mpono3uuii. MuTii 3axmm € pymopamu T00H.
Came 3a XHIMH TBOpaMH MOKHA OAUNTH CYCIIUIBHI 3pyIeHHs. BBa-
KAEMO, 1O YATATH iX TpeOa HeynepekeHo. Y yac HallioHaIbHOro
TIiJIHECEHHST JTIOMM OYiKYBaJIM, 1O TPUIJE BIaja, SKka OpieHTYBa-
THMETBCS Ha JI00poOYT Ta CIpaBeITHBICTh, JOTPUMAHHA 3aKOHIB
Ta Oe3xoMmpomicHicTh 3 BoporoM. s mporo Tpeba Oyno dama-
THYHO CITY)XUTH YKpaini. | Taki BiajaBanu Haiijopoxde — BlacHe
JKUTTSL, JUTS HUX YMH CITY)KIHHS i XPUCTHSHCbKA MOPAITh — Ha[BaX-
muBi. 3ragaemo mpo 30PECIIABA, mia sworo, sk i B. CTYCA,
B. CUMOHEHKA, bor i Vkpaina — ne 7Ba kprna iXHbO01 OETHY-
Hoi TBOpuocTi. Cesmennnk i moer 30PECJIAB mino3pioBaBcs
PAITHCHKIM PEKUMOM Y IIIUTYHCTBI, TOX Ha3aBKM eMirpyBas,
BIIAr09H cebe MOBHICTIO YmHY CiykiHHSA. [Ipo 1e cBimdarh moe-
TiyHi 30ipku «3i cepuem y pykax», «bor i Vkpainay, «braxuthi
eckanpmy Ta inmi. 30PECJIAB He Binpasy ycBinomuBs cBoto m000B
10 YkpaiHu, aJke BUXOBYBABCSA B TPOPOCIHCHKII pomuHi, micas
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CYMINIIIIIO POCIACHKOT i [IEPKOBHOI MOB 1 TUTBKH TICITS HaBYAHHS
B Mykauesi Ta pisHuX Mmictax [anuumuu, cTyxniii B Pumi, aktus-
Horo kutts B «[Ipocsiti» Ta [Inacti, micas BeenpocBitsaucbkoro
3’1311y Moo/l B YKTOpOJIi HamepeIo/Hi HalllOHATbHO-BH3BOIBHUX
3maranb y 30-ux pokax XX cTONITTS, YCBiOMUB cebe yKpaiHieM.
Tomy i crap kanenanom Kapmarcpkoi Ykpainu Ta moOOpHHKOM
cBobomu kparo. Criuparounch Ha nociivkenns Haranii PEBPUK,
Bi3HaynMo, o «11st SOPECJIABA ueit yac 03HaueHuil K «I1H0Te
BpeM s, «Oypi JHOTIY, KOMH CITBAH MiCeHb «KypOu 1 HeoMi, 1o
TACHITH B JIIIAX JIIOAEH COHIIE 1 IeHb, 1ie CTOMITTS NaHyBaHHs [po-
JUB-1APIB, KOJIM YeKAJH 1 BCe-Taku Jouekanucs Mecii, a cboroHi
cKiamu mobokHO pykn B «OTdeHAIi» 0 OKPUJIEHOTO 3aBTpa,
HACTABIAIOYM cepus i janbinoi 6opoTsbu 3a «pimne Iligkap-
nartsy... besnepeuro, Taka 00poThOa € HENErKOK: BOHA TATHETHCS
IPOTATOM CTOMITh, Hece B COOI uyMMaiti BUIPOOYBAHHS, 4acTo
OKPOILTIOETHCS CHHIBCHKOKO KPOB'10, OMUBAETHCS MATEPHHCHKAMH
Cli3bMA.... Bo K ykpaiHchka icTopis Mpofilia yepe3 ropHUIO
BOTHIO, BOTHEM (II[€ K JOXPUCTHAHCHKUM CHMBOJIOM) BOHA 3arap-
TYBAJIACS H OUUCTHIIACAY...

OTske, XyIOKHE Ta MyONIUCTHYHE COBO, SIKE ACOUIIOETBCS «3
BOTHEM, TPi3HIM TOTyM’SIM, HEOTIAIMOI0 KYIHHOI0, 3 BOTHAHHM
KyIIeM, 3 MANaxKOTiHHAM CepIis B €KCTa3i UM TO MOJUTBH, U TO
CaMOTIOXKEPTBH, BPELITI, lie — BOTHEHHE boxkecTBeHHE c10Bo, 3Bep-
HEHe JI0 POCTOT0 CMEPTHOTO, MPH3HAYCHHS SKOTO IoHeCTH [0moc
Boxwuii 10 Noniei, 3acTeperTd HapoIK Bl HOBHX I'PiXiB, IOKAATHCS
y BuMHEHHX». L1 Tema notpedye peTenbHOro T0CTIKEHHS, ajpke
Y 4acy Hal[iOHATHAX 3MaraHb PO3IIAAETHCS HEOTHO3HAYHO.
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Dolynska L., Pronteker V. Literary and journalistic
works of writers of the Silver Land through the prism
of historical events of Carpathian Ukraine

Summary. This article explores the issue of the ambiguous
attitude towards journalism and literary works of Transcarpathia
(the Silver Land) through the lens of historical events in
Carpathian Ukraine. Due to political changes, Transcarpathia
was part of various European states but eventually became
a part of Ukraine, marking historical justice at the beginning
of the 20th century. March 19, 2024, marks the 85th anniversary
of the proclamation of Carpathian Ukraine — a phenomenon
that served as an example for all Ukrainians who have fought
for our independence at different times, and continue to do so
today.

It is believed that literature in Western Ukraine, which
includes Transcarpathia, developed under better conditions
compared to Central or Eastern Ukraine. Prohibited fruit is
always sweeter, so where there were constant bans (such as
the Ems Ukaz and Valuyev Circular), writers tirelessly created
their work against all odds. They were often tied to rural themes
because peasants, being the oldest part of our community,
outnumbered the intelligentsia. Peasants spoke the Ukrainian
language, so Ukrainian works were created about peasants, but
were they created for them?

Regarding Transcarpathian literature, it is argued that it
did not suffer oppression, as this region was on the periphery
of Austria-Hungary, seemingly indifferent to what was printed
in these territories. In reality, things are not so straightforward,
as Transcarpathia suffered from constantly changing rulers:
Hungarians, Romanians, and Czechs dictated their policies,
imposed their languages, but people were always treated as
second-class citizens. Magyarization and Romanianization
alternated, but perhaps the most progressive was the government
of former Czechoslovakia, led by Tomas Masaryk, which
contributed to education in Transcarpathia and, consequently,
the development of periodicals and printing.

Transcarpathian literature from 1939 to the present day
is filled with poetic and prose works, journalistic essays,
and documentary films. All of them bear witness to the fact that
locals appreciate the heroism of their fellow countrymen, but it
has not yet been properly evaluated in the country's history. As
Sophia Malylo, a contemporary Transcarpathian and a survivor
of political concentration camps, noted:

"Krasne Pole... The grandeur of the field...

There, our fate was contested,

The fate of the Silver, Carpathian Land.

The tribe of Subcarpathians was reborn,

Igniting with the ideal of Freedom,

Illuminating the spires of our native mountains.

Krasne Pole... The Experience of the Field..."

Further, the poetess emphasizes that precious freedom is
not bought with the price of love but with the lives and blood
of faithful daughters and sons of the nation. Unlearned history
will repeat itself until every Ukrainian fully comprehends
the mistakes, and all those who did not perish in those turbulent
times give birth to a new generation of today's fighters.

Key words: Silver Land, Carpathian Ukraine, national
autonomy, Ukrainian population, periodicals and literature,
historical facts.

68



ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2023 Ne 62 Tom 2

UDC 821(510)-3.09-86

DOI https://doi.org/10.32841/2409-1154.2023.62.2.16

Ilnytska M. B.,

Lecturer at Oriental Languages and Translation Department

Borys Grinchenko Kyiv University

CHARACTERISTIC FEATURES OF CHINESE DIASPORA’S PROSE
OF THE SECOND HALF IN THE 20TH CENTURY

Summary. The article is devoted to the study
of characteristic feature of Chinese diaspora’s prose in the 20
century. The term of “diaspora” is studied as a framework
for studying the process of community formation. It was
defined a “diaspora” of people from an original homeland
to two or more destinations over multiple generations, who
maintain a relationship with that homeland (real or imagined)
and a distinct self-conscious identity in the host society. It
has been studied that the scattering of peoples from China
across the globe over a millennium has long been an object
of study as a subfield in Chinese studies, Southeast Asian
Studies, and Asian American Studies, and also has a small
presence in European Studies, African Studies and Latin
American Studies in the United States. This subfield, whose
parameters are set by wherever the peoples from China have
gone, has been called the study of the Chinese diaspora. It is
emphasized that the Sinophone usefully designates Sinitic-
language literatures in various parts of the world without
the assumed centrality of Chinese literature. It was noticed
that the idea of the Sinophone has been established, there
still exists no single definition. It was noted that cultural
issues, generational conflicts, and the inherently transnational
nature of the Sinophone result in an ever-evolving concept.
It was studied that the term “sinophone” is often used to
categorize all writers of Chinese heritage regardless of their
unique backgrounds. It was noted that the exilic condition
and rootlessness can also generate positive and productive
literary experiences for many migrant writers.

The relationship between works of Chinese intellectuals such as
Nieh Hualing, Yu Guangzhong, Yu Lihua, Xianyong Bai, Pai Hsien-
yung, Luo Fu and Li Yu was indicated. The results of the research
can be used in the teaching of Ukrainian literature and literary
theory courses. They will be useful in the development of course
and diploma theses for students of philological specialties.

Key words: diaspora, identity, ethnic Chinese, Sinophone
literature, Sinitic-language literature.

The basis of the investigation formed the work of domes-
tic and foreign linguists, such as: Shih Shu-mei, Marie-Paule Ha,
V. Benova, Flair Donglai Shi, Gao Mali, P. Shaskey-Fredrick, Kirk
A. Denton, T. Vechorynska, Chloe J. Orchard, Fang Tang.

Presentation of the main research material. In the postco-
lonial context, the term “diaspora” refers mainly to the political
and cultural situations arising from Western colonialism of the nine-
teenth and twentieth centuries since diasporic moves are defined
invariably as a displacement from the underprivileged former col-
onized Third World to the metropolitan centers of the formerly
colonialist West. For example, in Diasporic Mediation Between
Home and Location, Rajagopolan Radhakrishnan evokes “dias-
poric subjectivity” from the vantage point of his personal history
as a professor of American literature from India who, “interpellated

by the ideology of Western humanism,” chose to go West where he
switched to the teaching of theory and postcoloniality. The dias-
poras in question are what he calls “metropolitan diasporas”, that
is, “diasporas that have found a home away from home in the very
heartland of former colonialism”. In the introduction to Displace-
ment, Diaspora, and Geographies of Identities, Smadar Lavie
and Ted Swedenburg are likewise concerned with the diasporas that
result from “massive migrations by racialized non-white subjects
into the heart of Eurocenter”. Accordingly, borders and diasporas
are said to offer “new frames of analysis that resist and transcend
national boundaries through their creative articulations of practices
that demonstrate possible modes of corroding the Eurocenter by
actively Third-Worldling it”. Lavie and Swedenburg's view of dias-
poras rests on an often unquestioned assumption commonly held by
many postcolonial critics that there is something inherently subver-
sive and therefore liberating about diasporic practices since in their
opinion, non-white subjects’ presence in the Eurocenter necessarily
challenges the homogeneity of whiteness and “from heterogeneous
ethnic enclaves, the minority strikes back, resisting the center's vio-
lent attempts to assimilate or destroy it” [1].

Kim Butler (2001) views diaspora as a framework for study-
ing the process of community formation. She defines “diaspora”
of people from an original homeland to two or more destinations
over multiple generations, who maintain a relationship with that
homeland (real or imagined) and a distinct self-conscious identity
in the host society [1].

The scattering of peoples from China across the globe over
a millennium has long been an object of study as a subfield in Chi-
nese studies, Southeast Asian Studies, and Asian American Studies,
and also has a small presence in European Studies, African Stud-
ies and Latin American Studies in the United States. This subfield,
whose parameters are set by wherever the peoples from China have
gone, has been called the study of the Chinese diaspora. The Chi-
nese diaspora, understood as the dispersion of “ethnic Chinese” per-
sons around the globe, stands as a universalizing category founded
on a unified ethnicity, culture, language, as well as place of ori-
gin or homeland. Chinese diaspora refers mainly to the diaspora
of the Han people. “Chinese”, in other words, is a national marker
passing as an ethnic, cultural, and linguistic marker, a largely
Han-centric designation, since, in fact, there are altogether fifty-six
official ethnicities in China and there are far more diverse languages
and topolects spoken across the nation [2].

The Sinophone usefully designates Sinitic-language literatures
in various parts of the world without the assumed centrality of Chi-
nese literature [2].

Contrary to this binary setup, for many years David Der-wei
Wang has attempted to draw up a “revisionist cartography of Chi-
nese language literature’ in light of “the translingual dynamics on
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the global scale” [3]. Instead of the “spatial and positional politics”
of anti-diaspora modelled on postcolonial resistance, Wang puts forth
a positive case for both diaspora-as-history and diaspora-as-value by
proposing postloyalism as an alternative framework to (re)address
the temporal dimension of the Sinophone [3]. Focusing on the Sin-
ophone as a psychological condition more than an identitarian posi-
tion, Wang’s postloyalism circumvents Shih’s fixation on location
and marginality to a large extent and enables the inclusion of main-
land Chinese writers like Ge Fei (#3F) in the discussion. Wang
justifies this by arguing that Ge’s works are also concerned with
the changing meanings of Chineseness amid rapid mass urbanisation
and internal migration in China, which results in “the disintegration
of the cultural imaginary, and minor acts of disobedience in routine
daily life” [3]. This emphasis on the affective power of memory, with
or without a postmodernist flavour, is shared by many other critics,
including Lingchei Letty Chen, who similarly states that “the emo-
tional and psychic disruption of the diaspora is . . . the mutual ground
of the Sinophone sphere” [3].

To address the identities of Sinophone diaspora authors, one
must have a working definition of such an abstract topic. Originally
coined by UCLA professor Shih Shu-mei, the concept of the Sino-
phone is undoubtedly shaped by similar concepts from the Anglo-
phone and Francophone. This first impression limits the scope
of the definition to the Chinese-speaking world. However, this
language-based community can be found in mainland China, Hong
Kong, Macau, Taiwan, Singapore, and Malaysia while excluding
neighbors such as South Korea and Japan. The term Sinophone
is often interchanged with the related term Sinosphere — a term
invented by UC Berkeley professor Jim Matisoff-which expands
the concept to regions in Southeast and East Asia with signifi-
cant cultural influence from China (which would include the likes
of South Korea and Japan). In order to look specifically at diaspora
writers with ties to the Chinese-speaking world, the use of Shih’s
concept of Sinophone is more beneficial [4, p. 51].

Although the idea of the Sinophone has been established, there
still exists no single definition. Cultural issues, generational con-
flicts, and the inherently transnational nature of the Sinophone
result in an ever-evolving concept. The term is often used to cat-
egorize all writers of Chinese heritage regardless of their unique
backgrounds [4, p. 51].

Diaspora communities are often explained as any group of peo-
ple who are detached from their historical or cultural homeland. In
the context of the Sinophone, this diaspora is categorized as a group
of people who have been separated from-voluntarily or involun-
tarily — Chinese-speaking countries. It is a universalized category
based on a single, unified ethnicity — Han Chinese.

As a result, Sinophone diaspora has become an umbrella term
that can include those from first-generation immigrant status to
those whose families have lived in a certain location for several
generations to those of varying different linguistic and ethnic back-
grounds that stem from the diverse structure of the Sinosphere itself
[4,p. 51-52].

However, this notion of a so-called uniform group is often
contested. Due to the vastly different linguistic, cultural, and eth-
nic groups within the Sinosphere itself, the idea of the Sinophone
diaspora is in a state of constant flux.8 Establishing a hard and fast
definition of a Sinophone diaspora does not allow for any form
of malleability. In fact, it increases the risk of forced marginaliza-
tion and the portrayal of the community as perpetually foreign in
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whatever location it may be established. Likewise, different areas
of the world can and will view similar diaspora communities dif-
ferently due to contrasting political, societal, and cultural beliefs.
In order to fully understand the Sinophone diaspora—and diaspora
as a whole — one must understand the hybridity and multiplicity
of their environments and that these community identities are often
built upon distinct, yet shared, connections [4, p. 52].

Among the academic discourse on the definition of diaspora
communities, there also exist divides within the communities them-
selves. The Sinophone diaspora often encompasses several gener-
ations, including first-generation immigrants to third- generation
descendants. There are also conflicting ethnic and sometimes lin-
guistic backgrounds that can contribute to diasporic divisions. It is
often the case that parents do not transmit their cultural identities
to their children, creating both a gap in understanding and a seem-
ing end-in-sight to being categorized as diaspora. This phenome-
non can be the result of either forced marginalization turned forced
assimilation to better adapt to the local society or a lack of interest
in forwarding these distinct cultural ideas. When taken together,
the variation of foundational identities—such as ethnic and linguistic
backgrounds — and the differentiation within the communities them-
selves, the term Sinophone diaspora presents a severe limitation for
such intricate identities [4, p. 52-53].

For many migrant writers, the exilic condition and rootlessness
can also generate positive and productive literary experiences. As
Edward Said (2000) has said, the experiences of exile have contrib-
uted to a potent, even enriching, motif of modern culture thanks to
the works of exiles, émigrés, refugees — they had similar cross-cul-
tural and transnational visions to bring in their host countries. In
other words, Said views exile more as a condition of privilege than
as that of despair. More critically, Said uses exile as a metaphor to
describe the intercultural vision of modern intellectual, “who needs
a critical, detached perspective from which to examine his culture”
[5,p. 127].

William Safran extended this concept in modern society to
encompass migrant’s feelings of alienation, a nostalgic longing for
one’s homeland and the self-consciousness act of defining one’s
ethnicity. Over the past several decades, Chinese diasporic liter-
ature has generally been concerned with the motifs of nostalgia,
homesickness, cultural identity and a sense of belonging. When
a new generation of Chinese intellectuals began settling in Europe
and the US after travelling there to further their education during
the 1960’s and 1970’s, a number of writers emerged whose works
on these themes attracted considerable attention. Such authors
include Nieh Hualing (1925-), Yu Guangzhong (1928-2017),
Yu Lihua (1931-), Xianyong Bai (1937-), Pai Hsien-yung (1937-),
Luo Fu (1928-2018) and Li Yu (1944-2014). This group’s stood
out from other diasporic Chinese American writers such as Maxine
Hong Kingston, Frank Chin, and Amy Tan in that they presented
an image of homesickness which combines nostalgia with a strong
sense of self-exile, and reflected the changing historical, culture
and political backdrop that has come to motivate Chinese diaspora
[6].

Writers of the Chinese diaspora are located around the world in
various countries and cultures. It is a mobile community of groups
or individuals separated by time and space, each with complex
and unique experiences. The only thing they have in common is
their written work in Chinese. The key authors of Chinese diaspora
literature include:
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— Fan Beifang, Wei Yun, Wu An, Meng Sha, Chen Zhengxin,
Guo Yongxiu, Huang Mengwen, Do La, Shang Wanyun, Li Jishu,
Sun Ailing, Liang Wenfu, Chen Dawei (Malaysia);

— Nian Lamei, Si Magun, Meng Li, Li Shaoju (Thailand);
Huang Mei, Zhuang Kechang, Fan Minying, Yun He, Shi Luying,
Shi Yuehan (Philippines);

— Huang Dongping, A Wu, Lin Wanli (Indonesia);
Phu Wenchen (Brunei); Chen Shunchen, Jiang Pu, Mo Banfu,
Tao Jingsun, Su Ma San-Tun, Qiu Eikan (Japan);

— Hsu Shixiu (Korea); Ge Kunhua, Ji Zheng, Bai Xianyun,
Yu Lihua, Hualin Nie Engle, Oyang Zi, Wai-lim Yip, Chouyu Zheng,
Yang Mu, William Mar, Wang Dingjun, Wenxian Xu, Jianyin Zha,
Yang Gelin, Zhang Ling, Ping Lu (USA);

— Chen He (Canada);

— Susie Chao, Xinle Yu (Switzerland); Francois Chen,
Gao Xinjian, Binming Xiong, Zheng Baojuan, Lu Damin, Li Cui-
hua (France);

— Xiong Shi-yi, Han Suying, Hong Yin, Yiheng Zhao,
Gu Xiaolu (Great Britain);

— Chen Maiping (Sweden);

Guan Yugian, Mai Shenmei (Germany);

- Lin Mei, Do Do, Qiu Yangming Netherlands),

Zhang Ping (Belgium),

Kang Ning, Ouyang Yu, Zhu Dake, Gu Chen, Liu Guande,
Wang Hong, Tseng Xia, Ao Liu, Xian Bi, Shi Guying, Su Ling,
Wang Shiyan, Qian Bo, Xi Bei, Zhuang Weijie, Fang Lanzhou,
Zhao Chuan, Zhang Aolie, Henry Yuhuai He, Huang Weicun,
Tian Di, Shen Zhimin, Li Mingyan (Australia);

— Yuan Wei, Huang Yuye, Bing Fu, Xi Tong, Cai Tianming
(New Zealand).

The Chinese diaspora literature of various regions and countries
certainly has its own development history, different from others.
Each of them has its own unique features, but thanks to common
linguistic and cultural sources, they also share common themes that
transcend history and national borders [7, p. 199-200].

Conclusion. It was studied that writers of the Chinese dias-
pora are located around the world in various countries and cultures.
To sum up, Chinese diasporic literature has generally been con-
cerned with the motifs of nostalgia, homesickness, cultural identity
and a sense of belonging.
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InbHunbka M. Bb. XapaktepHi pucu Kurtaicbkoi
aiacnopHoi mpo3u aApyroi moaoBUHU XX CTOMITTS

AmnoTanisi. CTarTiO MPUCBSYEHO JOCTIDKCHHIO XapaKTePHUX
pHC KUTAHChKOI JiacriopHoi mpo3u B XX cromitri. JIociimkeHo
TIOHSATTSI «ITIaCTIOpay SIK OCHOBA TS BUBUECHHSI TIpoLiecy hOpMyBaHHS
crutbHOTH. [TOHSTTS «JTiacriopay OyJI0 BU3HAYCHO SIK TPYITY JIFOICH
i3 CMUTBHOT OATHKIBIIMHHE JI0 ABOX a00 OLIIbIIIE MiCITh TPU3HAYCHHS
MPOTATOM  KUTHKOX TIOKOJTiHb, SIKi ITATPUMYIOTh CTOCYHKH 3i
CBOE€IO OATBKIBIIMHOIO (CIPaBKHBOIO UM YSABHOIO) Ta MaroTh
YiTKy CAMOCBIJIOMY IJICHTUYHICTh Y MPHHAMAIOUOMY CYCIUTBCTBI.
JlocmipkeHo, 110 po3cisiHicTh HapoaiB Kuraro 1mo BCboMy CBITY
MPOTSATOM THCSOMITTSI BXKE JABHO € 00 €KTOM JIOCHIDKCHHS SIK
miarany3s y gociimkenHsx Kwuraro, ITliBmenno-CxigHol Asii
Ta a31aTChKO-aMEPHKAHCHKUX JOCITI/DKEHb, 8 TAKOXK Mae HEBEIUKY
MPUCYTHICTh Y €BPONEHCHKUX JIOCIIDKCHHSX, a(pHUKaHICTHKA
Ta JIATHHOAMEPUKAHCHKI jocmimkenns B Cromydennx Illrarax.
s migcdepa, mapameTpu Kol 331at0ThCsl TUM, Ky/IH O HE TIOTXauIH
Hapomu Kwuraro, oTpuMana HasBy JOCIIDKEHHS KHTAHCHKOI
miacriopu. TlimkpecieHo, 1o cHHO(OHHA JiTeparypa IMO3HAYa€e
JITEpaTypy CHHITCHKOIO MOBOIO B PI3HHX 4YacTHHaX CBITY 0e3
VSABJICHHS TIPO LEHTpaJbHE Miclle KHTAHChKOI JITepaTypH.
[TomideHo, 110 YsIBIESHHS PO CHHOMOHHY JITEPaTypy € yCTAICHAM
i ToTeriep He iCHye €TMHOTO0 Bu3HadeHHsI. [ToMiueHo, 110 KyJIbTYpHi
po0IeMu, KOH(ITIKTH MOKOMIHb 1 TPaHCHAITIOHAJIBHUI XapakTep
CHHO(OHHOT JIITEpaTypu MPU3BOIATE JI0 MOCTIHHOTO PO3BUTKY ii
KOHIIETIIiT. ByJ1o oI KEeHO, 110 TEPMiH «CHHO(OHHA JTITepaTypay
YacTO BHKOPHUCTOBYEThCS [UIsl Kiachikalli BCIX MHCHMCHHHUKIB
KUTAChKOT ~ CHIAMUMHKA, HE3AJIEKHO Bifl 11X  YHIKAIBHOIO
TIOXO/DKEHHS1. 3ayBa)kKEeHO, 110 CTaH BUTHAHHS Ta O€3PiIHICTh TAKOXK
MOXXyTh T'€HEePYBATH MO3UTUBHHIT Ta MPOTYKTUBHHH JIiTepaTypHHUI
JIOCBiA s 0ararbOX MMHCHMEHHHUKIB-MIrpaHTiB. Bka3aHo Ha
3B’S130K MDK POOOTaMM KHTAWCHKHMX IHTENIEKTYasliB, TaKUX SK
Hi Xyaunin, FO# I'yarwkyw, FOi# Jlixya, Csapton baid, Tlaii CsiHb
IOH, JIyo @y Ta JIi FOii. Pesynbraty HOCTiIHKEHHST MOXYTh OyTH
BUKOPHCTaHI TPY BHKJIAJAHHI KypCiB YKpalHCBKOI JiTeparypy,
Teopii Jsiteparypu. BoHM cTaHyTh y TpHromi mpu  po3poOiri
KypCOBHMX Ta JMIUIOMHHX POOIT JUIsi CTYICHTIB (hLIONOTUYHNX
CIIeIjaIbHOCTEH.

KiwuoBi cioBa: jiacriopa, 1ICHTHYHICTh, €THIYHI
KHTa#Il, CAHO(OHHA JTiTepaTypa, CHHOMOBHA JIiTeparypa.
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Hauionanwvrozo ynisepcumemy «Qoecvka 10pudutHa axademiay

MEPEKEBA JIITEPATYPA )
AR YHIKAJIBHE CEPEJTOBUIILE JIJIA BSBAEMO/II

AHoranis. CTaTTio IPUCBSIYEHO PO3IIISLAY IOHATTS «Mepe-
’KeBa JiiTeparypay Ta ii BIIMIHHOCTI Bil IEPBUHHO NAEpOBOi,
TOOTO IPYKOBaHOI, JiTepaTypH, 10 Oyla BUKJIaJeHa B iHTEp-
HeT. KopoTko OKpeciroeTbest icTOpiss MEpexkeBol JIiTepaTypu
Ta aHaJIi3yeThCsl CyuacHUM craH 1i icHyBaHHs. B po6oTi BU3Ha-
YeHl Ta ONUCAHI TPU OCHOBHI XapaKTEPUCTUKH MEPEkKEBOi
JIiTepaTypH, 110 BiAPI3HAIOTH 11 BiJ OLIbLI TpaauLiiHOI JiTe-
parypu, NepLIOKEPEIIOM SIKOT 3aBKIU € IPyKOBAaHE BUAAHHS.
TakuMm 4MHOM, caMe MepeXeBy JiTepaTypy MO)KHA BBaxKaTH
docmynHoto 0ns 8cix, ajKe sK i unTayam, Tak i aBTopam JUIs
B3aeMOJii HE MOTPIOHO HIYOrO, OKPIM JIOCTYIy B IHTEpPHET.
Came 63aemodilo agmopa 3 wumauem BUOKPEMIIEHO SIK JpY-
Iy KIIOYOBY ISl IHTEPHET-JIITepaTypu O3HaKy, 00 B Mepexi
3MEHIIY€ThCA, a 1HOAL i B3araji 3HUKAe CTaTyCHa QUCTAHIIIS
MDK aBTOPOM 1 UUTaueM, 110 HEMHHYYE [103HAYA€ThCSL HA HUX
00o0x. InTepHeT nae xkoM(OPTHI yMOBH IJIsl PO3KBITY paHille
MapriHaJbHUX JKaHPIB 1 TUIB JIIT€paTypHOI TBOPUOCTi, OJHAK
HAaBiTh 3BUYHMI Ha IepIIMH OIS JIITepaTypHU TBIp, SKILO
HOro CTBOPEHO y MEpEeXki, Ma€ BU3HAUHY O3HAKY, 1110 BiIpi3HsE
Horo Bij IHIINX — HAsBHICTb BHYTPILIHIX 3B’A3KIiB Ta MOCU-
naHb. CaMe 11e BBaXKAaEMO TPEThOIO 03HAKOI0 MEPEKEBOT JIiTe-
parypu — 36’5130k smicmy i cepedosuwa. Cepen TBOpiB Mepe-
JKEBOI JIITepaTypu 1CHYIOTb TaKi, 1[0 MOXKYTb 1 3 4acOM OyIyTb
oIyOJIiKOBaHi, OfHAK y CTaITi yBary 30CEPEIPKEHO Ha TUX
3pasKax, 0 MOXKYTh iICHYBaTH BUKJIIOUHO B IHTEpHETI, aJDKe IX
CKJIQJIHO IEPEHECTU Ha MaIlip, OCKINbKU 3HUKAE 1HTEPAKTUB-
HICTb, KA € KJIIOUOBOIO AJIs iX PO3yMiHHs. J[BoMa HalOinbLI
PO3IOBCIO/DKEHUMHU TA XapaKTEPHUMM CaMe ISl IHTepHET-JIi-
Teparypu pizHoBHIaMu € Onmoru Ta andikmen. Obuasa pis-
HOBUJU ONHKCAaHI Ta CXapaKTepU30BaHi, MOJaHUIl KOPOTKUii
onuc ictopil IX BUHUKHEHHS Ta BU3HAYEHHS O0COOJIMBOCTE,
AKi poOIAThH iX BIAMIHHMMH Bifl TpaguLiMHUX JiTepaTypHUX
JKaHPIB, a OTXKE NEPCIEKTUBHUMHU JJIs IOAJIBIIOTO BUBUCHHSL.

KurouoBi ciioBa: Mepexesa Jiteparypa, couiaibHi Mepe-
K1, Oor, Gorocdepa, pandikieH.

MocranoBka npodnemu. OpHiclo 3 HaXapakTEPHILIMX pHC
nodarky XXI CTOMITTSA € JOMIHAHTA POib, SIKY TH(QOpPMALiHI TEXHO-
JIorii, 30KpeMa iHTEpHET, BifIrpaoTh y BCiX cgepax XKHUTTS CYCIib-
CTBa. SIKIIO Y TIepuii JBa ACCATUIITTA Le CTOCYBANOCh 31e0UBIION0
MOJIO/ILIHX MTOKOMiHb, BcecBiTHs Manaemis 2020-2023 pokiB 3ayuuna
JI0 aKTHBHHX KOPHCTYBAYiB HTEPHETY 3HAYHO OiMbIIY YaCTHHY JHOM-
CTBA, aJDKE CaMe BiH yMOKITHBITIOBAB SIK CITLIKYBAHHS, TAK | BAKOHAHHS
CITyx00BIX 000B’S3KIB JUIS THX, 0 3HAXOTMBCS Y PEKHUMI CaMOi30-
suii. OfiHak He BapTo 3a0yBaTH TAKOXK MPo TaKy (YHKIIO BCECBIT-
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HBOI MEPEIKI, STK 3a0€3MeUeHHS 03B KOPUCTYBAUIB, 30KpEMa Uepe3
HAJAHHA JOCTYIy /0 PI3HOMAHITHOTO PO3BAKANBHOTO KOHTEHTY,
B TOMY 4WCTTi TBOpIB CBiTOBOI JiTeparypu. [Ipote HeoOXimHO Takox
MaM’ATaT! Tpo Te, IO OKpiM (YHKIIIT 30epeikeHns iTepaTypHuX
TBOpIB, IHTCPHET BKE JABHO BUKOHYE 1 IHINY — (YHKIIO CEpeo-
BHIIA X CTBOPEHHS Ta icHyBaHHs. Came Ha TIO3HAYCHHS [BOTO SBHIIA
BITYI3HSH] TEOPETHKN MAIlKe OTHOCTAIHO BUKOPHCTOBYIOTh ITOHATTS
«MepereBa JTepaTypay, a 3a KOpAOHOM MOOYTYIOTh TEPMIHH «EleK-
tponna Jiteparypa» (H. Kerpin Xeiinc), «midpoe po3moBifaHHmD)
(b. Anexcannep), «rimeprexcrosa miteparypay (E. bemn). fx mimryts
Jlx. mi Posapio 31 criiBaBTOpaMi, «eEKTPOHHA JTiTepaTypa — Ie (opma
THTEPATYPH, KA T0YaNa 3’ IBIATHCS 3 TIOSBOKO KOMII F0TEpiB Ta IHMpo-
BHX TexHOMOTIH. Le mTeparypa, opicHTOBaHA Ha MH(MPOBI TEXHOIOTIi,
ale He CIIiJ ITyTaTH il 3 OIM(POBAHOI0 IPYKOBAHOKO JITEPATYPOION
[1; 10], amke BOHA BiIPI3HAETHCA BiJl HUX HEMIHIAHICTIO, MY/TBTHME-
JIAHICTEO Ta iHTepaKTHBHICTIO. OCKUTBKH I1i IKOCTI 3apa3 ILTKOM i TI0B-
HICTIO TIOB’S13aHi 3 MEPEIKEIO STK CEPETOBHIIEM OyTTS TaKOI JTiTepaTypH,
Ha TYMKY YKPAiHCHKHX TEOPETHKIB, HAHOOTPYHTOBAHIIIAM ITOHATTSM
yce K € caMe «MeperkeBa Jiteparypan[2] (TyT i 1ani BXHBATHMETHCS
K TIOHATTS, TOTOXHE 3radHAM BHIIC BiOBITHAKAM Y TPAKTHII
AQHITIOMOBHIX JTIOCTIHKEHB), AKTYATBHICTh TOCTIDKEHHS AKOi BHIA-
€THCS HAM OUEBHJTHOFO 3 OTIISTY Ha BUKJIA/ICHE BHUIIE.

JlocimKeHHSIM TIPUPOTH MEPEKEBOI JTiTepaTypy Ta il Kiacu-
(ixariero 3aiMaICcs Ta MPONOBKYIOTh 3aMaTHCS 0arato 3aKop-
JoHHEX aBTOpiB (cepen sxux J. M. Fattalah, J. A. Garcia Landa,
K. Grimaldi, N. Meza, F. Rahman, S. Rettberg, G. di Rosario,
M. Yoesoef) Ta mesxi BiTum3HsAHI gocmigaAKE (30kpeMa . bepe-
3iHa, A. bermosumpka, H. Tepacumenxo, JI. JepOerrosa, 0. 3aBaz-
cekmit, B. Maprkoa, JI. Yepexnnk Tormo). [IpoTe BapTo 3a3Ha9MTH,
110, X0Ya MepekeBa JiTeparypa iCHye Bike He OTHE ACCATHIITTA,
yBara 10 Hei YKpaiHOMOBHOI HayKOBOi CIINLHOTH BCE JK HIKOH
He Oyma BEKoto, a OUTBIICTH PoOiT, BUKOHAHAX HA YKPaiHOMOB-
HOMY IPYHTI, 30CEpE/UKYBAIICH HE HA IETATLHOMY PO3IIA/I IIHOTO
TIOHSATTS Ta HOTO CKJIA/I0BHX, 4 Ha TPE/ICTABIEHHI IIHOT0 (heHOMEeHa
TyOMiIi i TOCTiTKEHH] OKPEMHX TBOPIB, 110 HAOYIM MOMYIAPHOCTI
gepe3 iHTepHeT. ACTIEKT e, IO CTOCYEThCA haH(piKImeHy («miTe-
paTypHOi TBOPYOCTI TPUXMIBHAKIB MEBHAX TPOIYKTIB MAcOBOI
KYJTBTYpH, 10 BiTOYBAeThcs HA 0a3i X MpomykTiB» [3]) B3ararmi
TPYHTOBHO HE JOCIIi/IKYBABCA, 0 BHAETHCS HAM MEPCIEKTHBHAM
Ta 3yMOBITIOE HOBH3HY HAIIO{ po0oTH.

[ikaBum 171 PO3TIATY MEPEKEBOI JiTEpaTypd BBAKAEMO
BU3HAUCHHS, 3ampononoBane C. Pereprom, 3a sKmM «me¢ HOBI
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(opMH Ta KaHPU MHCHMA, SIKi JOCIILKYIOTh CHEIU(ivHi MOK-
TIMBOCTI KOMIT'TOTEpa Ta Mepeki — JiTeparypa, ska He Oyna Oyma
0 HEMOKIIHBO 03 CyuacHoro udpoBoro KoHtekeTyy [4]. Came
1ell OCTITHAK 3BEpTA€ yBary Ha Te, L0 MEpPEKeBa JiTeparypa
€ VHIKAJIbHOIO He JIMIIE 33 (JOPMOI0, @ TAKOXK 32 3MiCTOM — uepe3 ii
(opMyBaHHS Ta ICHYBAHHS y T. 3B. IE(POBOMY KOHTEKCTI. 3 OTIIS LY
Ha 16 MeTOI HAWOl CTAaTTi € PO3MIAN OCOOMMBOCTEH CydacHOi
MEPEIKEBOI JTiTepaTypH, 1O 3yMOBIIEHI il B3aEMO3B’I3KOM 13 COIIi-
allbHAMU MepekaMu. 1is TOCATHEHHS MeTH HEeOOXiTHO BUKOHATH
TaKi 3aBJAHHSL:

1. Jlatu pediHimiio MOHATTIO «MEpesKeBa MTepaTypay Ta BU3HA-
YHTH CEPeAOBHIIE HOr0 iCHYBAHHL.

2. OxpecuTi 0cOONMBOCTI MEPEKEBOT JIITEPATypH, SKi 320€3-
TeuyIOoTh ii YHIKaNbHICTh Ta CBOEPITHICTS.

3. 3anpomoHyBaTH KIacH(iKAI[iF0 CKIAJOBUX MEPEKEBOT
TiTepaTyp, MepCIeKTUBHUX JUIS TIOANBIIOTO JIETATBHOTO JI0CH-
JDKCHHSL.

Buknan ocnoBHoro marepiamy. QopMyBaHHS HOBOTO THITY
KYJIBTYpH — IH(QOPMALIHHOTO — TOB’S3YIOTh B TEpIIy 4Yepry i3
nosBoto inTepHery. Ha xymky JI. JlepOernoBoi, «3apa3 KoM 1oTe-
pu3aLis JiTepaTypy — ofHa 3 HaHOUTbIIMX TeperekTuBy [5; 151].
ABTOpKa TaKOXK CTBEPIKYE, 10 HOBA SKICTb JiTEPATypHOI AisIbHO-
CTi — «HE TibKM KOMIT F0TepHIH HAOIp TEKCTY, a TAKOXK 3aCBOCHHS
KOMIT'TOTEpHOT TEXHONOTii Ta X BHKOPHCTAHHS SK XyIOXKHBOIO
3acoby» [5; 152].

3 TouKH 30py 0araTh0X HAyKOBLIB, JTITEPATYpY, IO € B MEPEIKI
«lHTEpHETY), MOKHA TOTUTHTH HA 11BA 0CHOBHI BUIH. [lepimuii ckiia-
Ja€ThCs 3 TIEPBUHHO MAepoBoi, TOOTO IPYKOBAHOI, INiTepaTypH,
mo Oynma BukmaneHa B iHTepHeT. Cromu MOKHA YHANEKHUTH SK
KIACHYHi, TaK i cydacHi TBopu. Jlpyruii Bux — 1e Oe3mocepeaHbo
MepexkeBa JiTeparypa, To0To Taka, TIepIIOKEPENoM KOl € came
MQpoBHii (opMat iCHyBaHHS, aje SKa Moxke OyTH 3rofOM BUJIaHa
Ha Tranepi.

Ak sramysas 0. 3aajichkuil, BUBYCHHS iHTEPHET-TITEPATYpH
Mae J1aBHio icTopito i mouanock B CIIA B 1960-x pokax 3 Miskiuc-
nuniinapuux npans T. Hembcona Ta [, ExrensOapra, mo rpyH-
TYBAJMCh HA METOJOJOTIi 3B’3KY MiXK JIOIbMH Ta MAIIMHAMI,
a TAKOXK MPUHIATIIB CTBOPEHHS KOMII IOTEPHOTO cepeoBHIa [6].

3 movarky 1980-x pokiB (opmyeThest TeopeTHuHa 0asa Jyis
BUBUCHHS JTiTEPATypH KOMII'IOTEPHOTO CEPeNOBHIIA. 3 KOXKHUM
POKOM PO3BHTOK KOMII'10TEPIB BiIKPHBAE HOBI MOAIHBOCTI Y chepi
11i€T HOBITHBOT JITEPaTypH.

CbOorojiHi BUBYEHHS MEPEXKEBOT TiTEATypH 33 KOPHAOHOM 31ikic-
HIOETBCS B TOMY UMCHI TAKUMH IHCTHTYIisMH, sk: OpraHizaris
enextponHoi Jiteparypu (the Electronic Literature Organization) —
JiTepaTypHa HemprOyTKOBA OpraHiallis, fka cTaia LEHTPANBHOI
B €BOJION[I{ CITUIBHOTH TBOPUMX 1 KPUTHUHUX MPAKTHK Y Iiif raimy3i;
EnexrponHa miteparypa sk MOJIeTh TBOPUOCT Ta IHHOBAIIii Ha PaK-
uti (Electronic Literature as a Model of Creativity and Innovation in
Practice) — Tpupiunmii €BPOMEHCHKHUI TOCTITHUIIBKIN TPOEKT, KUt
JOCTIDKYBaB chepy MepeskeBoi TBOPUOI CIIIBHOTH, a TAaKOK CTBO-
PUB JIOCTITHAIBKY 1HPACTPYKTYPY, BKIFOYAK0UM basy 3HaHb Mpo
ENEKTPOHHY JTepaTypy JUis Kparoro kaprorpadysans wiei chepi;
1, Hapenrri, Koncopiiym enexrponroi miteparypu (the Consortium
for Electronic Literature) — MiKHapOIHMH TPOEKT, CTBOPEHHI 1
TOr0, 100 00 €/IHATH CIILTbHI MOIIYKOBI MOXJIMBOCTI T 3arallbHi
CTAHJIAPTH KaTaIoTi3aliii st 0a3 JAHUX IICKTPOHHOT JTITEpaTypH.

Y3aranbHI004K POOOTH 3aKOPIOHHKX Ta BITUN3HIHUX aBTOPIB,
MOXKEMO 3aIpOIIOHYBATH TAKMH OTNS SKOCTeH MepexkeBoi JiTe-

patypu, 1o Bijpi3Hse Ti Bij OUbII TpaJHIIiHHOT JiTeparypH, mep-
TOJKEPENIOM SIKOT 3aBHIH € IPYKOBAHE BHJIAHHSL.

1. Jlocmynnicmy 0n ecix. Leit acniekt HEOOXiIHO PO3TIsIATH
K 3 OOKY aBTOpIB, 110 OINbIIC HE MAIOTh 3aI[iKABIIOBATH BUJIAB-
HULTBA Y CBOEMY KOMEPUIHHOMY TOTEHIiai 4i OMIadyBaTu ApyK
3 BJIACHUX KOIITIB, TaK i 3 OOKY UMTayiB, 5IKi, SIK MPABUIO, MAIOTh
0€3KOIITOBHUI JOCTYI 10 KOHTEHTY Ui, y ISKIX BUTAJKAX, MOXK-
JIMBICTh OTPUMATH HOTO 33, SIK MPABUJIO, CHMBONIYHMI BHECOK
(«ToHaTY), aIPEcaToM SKOTO € Oe3MOCEePEHBO aBTOP.

onio BHABHUIITB, TO, HA HAIIY AYMKY, IS JKYpHAIY Kpaile,
100 0araro JOeH YnTaM HOro OHJIAlH OE3KOIITOBHO, HIK BTPa-
THTH CBOIO YATALBKY ayTUTOPIIO Yepe3 APyKoBaHHi crocid ompu-
TOTHEHHs. X04a I CTPaTerisi Mae CeHC Y KOPOTKOCTPOKOBIH mep-
CIIEKTHBI, BOHA, OYEBHIHO, HE TIPUHOCHTH KOPUCTI JPYKOBAHOMY
BHJIAHHIO 1 IPUCKOPIOE MPOLIEC IIEPEXOMTy 3 marnepy Ha expa. OxHax
B I[bOMY ACTIEKT HE MOXKHA HE 3TajaTH Tpo MOTYKHI KOMepIiiiHi
iHTEpeCH KOMIAHIH-PO3POOHUKIB MPOTPaMHOTO 3a0e3MedeHHs,
BUPOOHNKIB KOMIT FOTEPIB Ta {HIIMX NOCTAYATbHAKIB 00NaHAHHS,
TIOB’S132HOTO 3 MEPEKEBUMH Ta MPOrPAMOBAHMMH 3ac00aMU Maco-
Boi iHdopmaii [7].

2. Bsaemoois asmopa 3 yumavem. Y Mepexi 30BCIM MO-iH-
IOMY BUTTIAAAE (irypa aBropa i 3BUYHI BITHOCHHH MiX aBTOPOM
1 unrayeM. Tak 3MeHIIyEThCS, a IHOAI I B3arani 3HMKAE CTaTyCHa
JMCTAHIl MK aBTOPOM 1 YMTAueM, 1[0 HEMUHYYE M03HAYAETHCS
Ha HUX 000X. B3aeMopiis Mik yuTaueM i aBTOPOM — OJ[HA 3 HOBUX
cTpateriii niTepaTypHOTO cHpHiHATTA. Haiinerme crnoctepirati
B32€MOJIi0 Mi TICHMEHHHKAMH Ta YHTAYaMHU y COLIialbHUX Mepe-
Kax, Hampuknaj ¢deicOyii, Mo Hajae MpocTip s KOMEHTapiB
1 peakuiii Ha MpOYMTAHE. 3a3HAYUMO, 110 B3AEMOJis BiI0YBAETHCS
HE JIHMIIE MDK MHCHMEHHHKOM 1 YMTayeM, ale # MK YHTavyaMH.
Pesynbrati 00MiHy TyMKaMu T2 KOMEHTApSMH MOKYTh OyTH BUKO-
PUCTaHi MMCHMEHHMKAMH [T PO3BUTKY i€l y MaitOyTHbOMY [8].
[IpucyTHiCTh OLIBIN JOCBIJYEHUX MUCHMEHHUKIB y MEPEKEBOMY
CEpEIOBHIIL TIO3UTHBHO BILTMBAE 1 HA MMChMEHHHKIB-IIOYATKIBIIIB,
[locTr, KOMeHTapi Ta CHLIKYBaHHS JONOMArae MOIOOMY aBTOPOBI
30pieHTyBaTHCA y JiTeparypHoMy cepenosuii. 1llo crocyerbes
JOCBITYEHNX ABTOPIB, HA JIOATOK JI0 O€3KOIITOBHOIO MPOCYBAHHS
CBOIX TBOpIB, BOHM TaKOX OTPUMYIOTb 3BOPOTHIH 3B’S30K yepe3
KOMEHTapi Bij koyer abo Bin uuTauiB. DakTHUHO, MOXKHA HaBITh
CKa3aTH, 10 B3AEMOJIS Y MEpexki JIe0 HIBENIOE TpaUIiiHui
TOJILT HA ABTOPIB Ta YMTAYIB, ajke KOKEH aBTOP BUCTYNAE UMTa-
yeM — HANPUKJIA], Y TUCKYCii B KOMEHTApAX, & KOKEH YMTay Mae
3MOTY BHCIOBUTH CBOi BD)KEHHS 1 3alpONIOHYBATH Ti TPABKH TO
TEKCTY, SIKi BiH BBa)KA€ 3a TOTPiOHE.

3. 38’30k zmicmy i cepedosuwa. lurepHer mae KomdopTHi
YMOBH JI51 PO3KBITY paHillle MAPriHATBHIX JKAHPIB 1 THIIB JiTepa-
TypHoi TBopyocTi. OfIHAK HABITH 3BMYHMIA HA TIEPIIMH TOTISN JIiTe-
paTypHuii TBip, AKIIO HOTO CTBOPEHO VIS MEPEeKi, Mae BU3HAYHY
03HAKy, L0 BIAPI3HAE HOTO BiJ IHIIMX — HAfABHICTH BHYTPILIHIX
3B’S13KiB Ta TIOCKaHb. [HTEpHET-NiTEpaTypa NoB’s3aHa 3 CBITOM, ane
1HOJI 11ei 38’5130k MOXKe OyTH HEOC3ICUHNM, DKE BIH € KIIHOUOBUM
JU1s po3yMiHHs 3Micty npouutasoro. Sk mame L1, Cxernon, «sxio
BH HE 3HAETE, MI0 OCh € TIOCHIAHHAM, BI HE PO3yMi€Te LIHOTO 10
kinng. Ile npuswkenns amosiiy [10]. Iateprer-niteparypa crios-
HEHa MOCHIIAHHSMH, aJDKE BOHA CaMa € YAaCTHHO Mepexi, ska fi
CTBOPIOE, MEPEIKI, SIKY MOBHICTIO PO3YMIFOTB Ti, XTO € 1i ydacHUKaMH.
ToBOpsYM PO MOCHIAHHS, MAEMO Ha YBa3i LTy HU3KY Pi3HHX ere-
MEHTIB, 10 MOXKYTb SIK iCHyBATH CaMOCTII{HO (HAIPHKIAJ, MOXJIA-
BICTb JIOJIATH JI0 CBOTO TEKCTY MY3HKY YH BiIg0), TaK i OyTH CKIIaj0-

73



ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2023 Ne 62 Tom 2

BOXO YACTHHOIO YOTOC HIHPIIOTO, MIEBHOT pearii Mepe:KeBOro JKUTTS.
MoxHa Hamucat# poMaH mpo lHTepHeT SKUH TIpA 1IbOMY He Oyze
lHTepHeT-pOMaHOM arne 1HTepHeT-n1TepaTypa 3aBKIM BiOOpakKa-
THME EKCTIAHCHBHICTb IHTEPHETY 1 HAMAraTHMEThCS BIITBOPUTH HOTO
(yHmaMeHTaNbHY He3aBepIICHICTh. ABTOPH IHTEpHET-TiTepaTypH
OUIKYIOTb, 10 BCI YATAY] MAIOTh JOCTYII JI0 IHCTPYMEHTIB, HEOOXi]I-
HUX JUIs TOTO, 100 3pO3YMITH, 1[0 BOHA 03HAYAE, HABITh SKIIO BOHK
caMi He 3HAOTh 1OTO JI0 KIHIISL, 1 BOHH OUIKYFOTb, 1110 iXHS OCHOBHA
YHTAlbKA AYTUTOPiS BKE OTpUMAaNa 1ie po3yMiHHs. HaiiBakmusie
Te, WO IHTEpHET-JIiTeparypa GOpMATbHO BKa3yBaTHME Ha CydacHi
30BHIIIHI YMHHIKH, PyHHYIOUH CTOJiBAHHS HA T€, MO TBIP MOXE
OyTH CaMOZOCTATHIM Ta 3aBEPLICHIM.

Cepen TBOpiB, CTBOpEHHX Ui MEpEXki, OTXKE TaKHX, IO
MU MOKEMO YHAIEKHHTH 0 MEPEKEBOI JTepaTypH, 0e3yMOBHO,
iCHYIOTb TaKi, IO MOXYTb 1 3 YacoM OyayTb omyOIiKoBaHi — TaKuX
TIPUKJIA/IB 0B 0arato SIK y BITUM3HSHOMY, TaK 1 y 3apyOiKHOMY
nocBiai. OHaK 30cepeauMo Hallly yBary Ha THX 3paskax, 0 MOXYTb
iCHYBATH BUKJIOYHO B iHTEpHETI, ajpke X CKIATHO TMepeHecTH Ha
TP, OCKITbKY 3HUKAE HTEPAKTHBHICTB, SIKa € KJTIOYOBOKO 11 PO3y-
MiHHs1. [[BOMa HAHOLTBII PO3MOBCIOIKEHIMI Ta XapAKTEPHUMH CaMe
ISl HTEHET-ITepaTypu Pi3HOBUAAMH € OMOTH Ta (aH(iKIIeH.

bBroe (Bin anrniiicekoro web log — «MepekeBuii KypHAI Ui
IOZICHHHK TOJii») — 1ie BeOCAHT, TONOBHIH 3MICT SKOTO — pery-
JSIPHO JI0/[aBaHi 3amicH, 300pakeHHs un MynsTaMenia. GakTnaHo
Ha ChOTOJTHi OMOTH ICHYIOTB Y PI3HUX COLIATbHIX Mepexkax (Hampu-
Knaf, deficOyk, iHCTarpam, TBiTep, KaHalH y TenerpaM Tolo), sKi
ABTOPU MOXKYTh OOMPATH BiJIOBITHO JI0 CBOIX BOJI00aHb. 3aBIsKK
omoram HaOararo Oinblie TMChMEHHUKIB 200 MOETiB-aMaTopiB OTPH-
MaJT ayuTopito. | xoua OinburicTh OOTiB Mae 0OMEKEHY KilIbKICTh
YWUTaYiB, BIJ JECATKA 10 KUIHKOX COTEH IIOAHS, caMa IX KUIbKICTb
CBiIYMTB TPO T€, 10 3HAYHA YACTHHA Yacy, KUl JIOMH MPHCBIUY-
H0Th YATAHHIO, BIJIAETHCS YMTAHHIO ONOTIB; JPY3iB 1 3HAHOMKX,
IIKABUX JIKO/ICH, MUChMEHHHKIB-TIOYATKIBIIIB, BIIOMUX XKYpHAIIC-
TiB Ta enitu Onorocdepu. Ll OB BAXITMBO Te, O HASBHICTH
MAcOBOT0 JIOCTYIy /10 MUTTEBOT MyOniKauii Ta aynutopii mpu3sese
710 3HauHOi Tepedy/IoBu cucTeMu muchkMennuTBa [11]. bror Bix-
MOBITSIETBCSA B1JT MOZIENI TBOPY 200 TOTOBOTO apTe)akTy, i HATOMicTh
Jlac HaM TEKCT, KW € THMYAcOBMM, IHTEPAKTHBHHM, CITITHHUM:
y 1[bOMY CEHCI OJOTH € HallKpammM IPUKIAIoM auxoToMii Pomana
Bapra y npami «Bin tBopy 10 Texety» [12]. briorn QyHKIioHy0TS
OilblIe Uuepe3 MOCUIIAHHS Ha MOCTH B IHIIMX OJIOrax, 4epe3 00MiH,
pedepyBaHHs, KOMEHTYBaHHs Ta TpaHc(opMallito iHGopMarii, Hik
Yepe3 OPUTIHANBHICTh ABTOPCTBA: 1, MO MapaJ0KCANbHO, B HAIH-
caHHi 071ory, HIMOBIPHO, € CTUIBKH 3K OPUTIHATBHOCTI, SIK 1 B OY/Ib-
SKOMY 1HIIOMY BHJIi mchMa. [CHYIOTB JTiTeparypHi Omoru (TBOpUi,
KPUTHYHI 91 MyOMIUCTHYHI), aJle € TAKOX JiTepaTypHHUil, OeTHY-
HUi Yi pUTOPUUHAIT BUMIp 1Y HemiTeparypHux Onorax. He kaxyun
BXKE MPO HamomMpeHinmii, MalyTh, BUI — 0COOMCTHIL OIIOT, KMl
€ CYMIMIIIO iHTHMHOTO MIOJEHHUKA, 3BMYAiiHOI KHHTH, (oTo-
anb0OMYy, CBITCHKOI XpOHiKM Ta miofeHHuka [11]. OnHak, HaBiTh
SIKIIO MOBA HJIe TPO «TiTepaTypHHMii» 00T, TBOPH Y IIbOMY HOBOMY
cepezioBuILi yBiOpamn B cebe BCI PHCH MEpEKEBOI JiTepaTypH,
CTAJM THIINMH,

Qangixwen, 3a suznHadennsM Jl. bepesinoi, me — «iiteparyp-
HuUii TBip, CTBOpEHUI HenpoeciiiHnM (K MPaBHII0) TiTepaTopoM,
TaKHii, U0 HE MPETEHye HA KOMEPIiiHy MyOiikaiiio Ta mopo-
JOKCHWH TIPUXWIBHICTIO aBTOpa 10 IHIIOTO TBOPY 1 OaxaHHAM
PO3BUHYTH HOT0 CIOKETHY Ta (haly/bHy JiHii, oOauMBIIA TepoiB
Y HAHOBO ['CHEPOBAHKX HUM, aBTOPOM, CHTYaIlisx» [3]. OTke Takuii
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TBIp HE TparHe APYKY Ta KOMEPIIHHOIro ycmixy, HOro romoHa
MeTa — BUCJIOBNEHHS IPUXHMIBHOCTI 10 TOTO Y HIIOTO MEePIIOKe-
pena, po3BUHEHHS HOT0.

Xova mepui TBOpH, 10 HA/IIEH] yciMa 03HaKaMu (aHbiKIIeHY,
3’sutncs e Hanpukinmi XIX cromitrs, a 1930 pik BBaxaeThes
O(IIIHHON 3310KyMEHTOBAHOK) JATOK HOr0 BUHMKHEHHS, PyIIiii-
HOIO CHJIOIO IS PO3BUTKY LIBOTO JKAHPY CTala IMOsBA IHTEPHETY.
3BHYAIHO K TIOOMHOKI TBOPH Ta (heH3IHN (CaMBHIABHI JKYPHAII,
Jie THCbMEHHUKH-aMaTop! PO3MIILYBali CBOI TBOPH), IO iCHY-
BAITH JIO IHTEPHETY, Hi B SIKe TIOPIBHSAHHSA He HIYTH 3 L0 HA3KOI0
CaMTiB, Jie aBTOPH PO3MILIYIOTH CBOI TBOPH CHOTOIHI. BapTo 3a3Ha-
unTH, 0 (QaH(IKIIEH K JiTepaTypHe SBHUIIE Ma€ YiTKy K1acui-
Kallito XaHPiB, KOKHOMY 3 SIKHX IPUTAMaHHI CBOT XapakTepHi pucH
Ta TpaBUNa HAMMCAHHS, @ TaKOK (OPMH — TYT MOKHA 3yCTpITH
1 30BCIM KOPOTKI TEKCTH (TaK OM MOBHTH, «B OTMH €KPaH»), i OO~
BiJIaHHs CEPETHBOTO PO3MIpY 1, 3BUYAITHO K, TBOPH, 1110 32 00CATOM
HE [OCTYIAIOTHCS KITACHYHAM POMAHAM.

Omnax (angikmen, Tak camo K 1 TpaJuIiiiHi JiTepaTypHi
KaHpH, He CTOITb Ha MiCTi. 3 PO3BUTKOM TEXHONOTIH Ta MOABOIO
COLIANBHUX MEPEX BOHH TOYANH BHKOPHCTOBYBATHCH Y TBOpaX
B pisHuii croci0. Ty i mpocTi 3rajikn mpo B3aEMOJIIO TepcoHa-
KIB Y CONIANBHUX MEpEskax, 1 BKITIOUCHHS B TEKCT rpad)iuHux ene-
MEHTIB, 10 Hi0H MPE/ICTABNAITH OCOOMCTI CTOPIHKH MEPCOHAKIB,
1 TBOpH, Jie a0COTFOTHO BCI MOMIi € JIMIIE B3AEMOIIERD TIEPCOHAKIB
Y COIATbHAX MEPEekKax.

Xova (panpikmen Tex Moxe OyTH KOHTEHTOM, 110 aBTOPH PO3-
MIIIyI0Th B OJ0TaX, HalfyacTillle TeKCTH 1bOTO XKaHPY Bee XK myOi-
KYIOThCS Ha CTIEIIaNbHO CTBOPEHUX JUIS I[bOTO CalfTax 4| 3aBaH-
TaKYIOTHCS Y CTIEIIAN30BaH] JIONATKH TS YUTAHHS, /e IOCTYII JI0
HUX MArOTh BC1 3aIliKaBJIEH Y IPOUNTAHHI Ta B3AEMOJIIT 3 aBTOPOM.

BucHoBku. Yntanug B umprBy €TIOXY, 0YEBHJIHO, HE TIBKH
TpaHC(bOpMyC un(poBi Mejtia sk pKepena 1H(’popMa1111 ane i 3ui-
HIOE YMTAIBKI 3BUYKHA Ta KYJIETYpY 4HTAHHA 1 macema. Kymnerypa
YUTAHHSA Cy4acHOTO MOKOMIHHS OibIie He 00MeKyeThes OecTcene-
pamul Ta aBTorpad-cecisiMi B KHUTAPHAX, Y HABITH 3BUYHUM JUIs
HAC OTIAHYBAHHAM KIacHyHoi Jiteparypu. CydacHi unTadi MOKYyTh
obupaty Oymb-SKuil JKaHp, SKUH M TOMO0AETHCS, HE BUXOMIUH
3 BIACHOT KIMHATH, & SIK TIMCHMEHHIKH MOXKYTh CTBOPIOBATH BIACHI
JiTepaTypHi TBOPH 1 pOOMTH X JOCTYNHUMH OHNAIH, OMHHAIOYH
BU/IABHIYI KOMIAHIi Ta OTPUMYIOYM MPAMHH 3BOPOTHIi 3B’S30K
BIJl CBOIX UHMTAYIB y PEKUMI PEaTbHOTO dacy. BaximBoro Xapak-
TEPUCTUKOI0 TAKMX TEKCTIB € Te, 0 BOHM OuTbIIe HE 0OMEXKEHi
aHi 3a QOPMOK — MOXYTh HAOYBATH O3HAK MYIbTUMEIIHHONO TEK-
CTY, TIOCTIfHO JIOTIOBHIOKOTECS, Hi 32 3MICTOM — aBTOPH Ta YHTAYi
MOKYTh 00MPATH MiKaBi 1M CIO)KETH 1 HaBiTh BUKOPHCTOBYBATH Ti,
o BKe Oymd paHimie CTBOpEHI {HIIMME aBTOpaMH. 3 OIIAAYy Ha
BHKIIaJ[CHE BHIIE BBAKAEMO, IO JETAIBHAI PO3IIA] TAKUX Pi3HO-
BUJIIB IHTEPHET-MITEPaTypH AK O7M0TH Ta YaH(iKIIEeH, B TOMY YHCIT
IXHBOTO YKpaTHOMOBHOTO CETMEHTY, € TIePCIICKTUBHUM HaIPSIMOM,
110 [03BOMNMB OM PO3MIAHYTH aCTIEKTH CY4acHO! MITepaTypH, ki
BUXOJIATH 1032 MEHI TPAIHIIHOTO 11 PO3YMIHHL.
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Kiselova A., Mamych M. Electronic literature as
a unique interaction environment

Summary. The article is devoted to the concept
of "electronic literature" and its difference from paper, i.e.

printed, literature posted on the Internet. The article briefly
outlines the history of electronic literature and analyses
the current state of its existence. The paper identifies
and describes three main characteristics of electronic
literature that distinguish it from more traditional literature,
the primary source of which is always a printed publication.
Thus, it is electronic literature that can be considered
accessible to all, because both its readers and authors
need nothing but access to the Internet to interact. It is
the interaction between the author and the reader that is
singled out as the second key feature of online literature,
since the status distance between the author and the reader
is reduced and sometimes even disappears on the Internet,
which inevitably affects both of them. The Internet provides
comfortable conditions for the flourishing of previously
marginal genres and types of literary creativity, but even
a seemingly ordinary literary work, if created online,
has a distinctive feature that distinguishes it from others:
the presence of internal connections and references. This
is what we consider to be the third feature of networked
literature - the connection between content and medium.
Among the works of electronic literature, there are those that
can and will eventually be published, but this article focuses
on those that can exist exclusively on the Internet because they
are difficult to transfer to paper, as the interactivity is key to
their understanding disappears. Two of the most widespread
and characteristic types of online literature are blogs and fan
fiction. Both types are described and characterised, with
a brief history of their emergence and the identification
of features that make them different from traditional literary
genres and, therefore, promising for further study.

Key words: electronic literature, network literature, social
networks, blog, blogosphere, fan fiction.

75



ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2023 Ne 62 Tom 2

VK 821.161.2-31.09"19"

DOI https://doi.org/10.32841/2409-1154.2023.62.2.18

Jlucenrxo H. B.,
Kanouoam iios02iuHUX HAYK,
douerm Kageopu yKPAIHCLKOL MOBU Ma LMepamypl

JIBH3 «/[on6acvruti 0epacasHuli neda2o2iurull yHisepcumemn

Tenoimua H. M.,
Kanouoam iios02iuHUX HOYK,
doyerm Kageopu yKPAIHCLKOL MOBU Ma ALMepamypl

JIBH?3 «/lon6acvruti 0epacasHuii neda2o2iurull yHisepcumemn

[TPOBJIEMU CYYACHOI MOJIO/II
B IIIIJIITKOBO-IOHAIIBKUX TBOPAX JIIOBKA JIEPEIITA

AHoTamisi. Y CTarTi JOCHIKYIOTHCS 1 BHU3HAYAKOTHCS
MOpaJIbHO-ETUYHI IPOOIEMH Cy4acHOI MOJIOAI, SIKi HOpPYILILye
y cBoix TBopax JIroOko Jlepemr.

IIpenmetrom nocnmimkeHHs Oynu JiTepaTypHi MepcoHaxi
TtBOpiB «Kynbry, «IloknoHinHs suipii», «Hamip!», «Tpoxu
miThMH, 200 Ha Kpar CBITY», uepe3 o0pas3u SKUX aBTOp po3-
KpHBa€ MPOOIEMH CyJacHOI MOJIOI.

Tema, oOpaHa Ui JOCHILIXKEHHS, 3aBKAU Oyna i 3anuIia-
€TBCS aKTYaJIbHOK. Bike He muTs4i npolieMu roHa1TBa TOCTPO
XBHITIOIOTH JIFOJICTBO € 1 MPEAMETOM OOTOBOPEHHS y BChOMY
cBiTi. Jlo 1i€i auckycii 3amy4aroThesi 1 MTMChbMEHHUKH, Hamara-
FOYUChH JJATH OLIHOYHI CY/KEHHS CyJacHOMY MOJIOIOMY MOKO-
JIHHIO. AJle B TOM e K 4ac 1 HEHaB’ A3]1MBO 3MYILIYIOTh UUTada
3aMHCIIMTHCS HaJ| MOIIYKOM IIUISXIB J0 IXHBOTO yCYHEHHSI.

VY crarti po3nIsSHYTO MPOOIEMH Cy4acHOT MOJIOZ, BU3HA-
4yeHo repoiB y TBopax JlroOka Jlepera, uepe3 o0Opasu sIKUX
aBTOp PO3KPUBAE MOPYIICHI MUTAHHS, JOBEJACHO THIIOBICThH
UX JITEpaTypHUX TEPCOHAXKIB, IMPOAHATI30BaHO CHTYAIIl,
IO CIIPUYMHIIA BUHUKHEHHSI aTUIIOBOI MIOBEIHKH, HABSJICHO
CTaTUCTUYHI [aHi, MPOaHaJTi30BaHO ICUXOJOTIYHUN ACTIEKT
BUBYCHHSI IEPIIOYEPrOBUX MPOOIEM MOJIOLOTO MOKOMIHHS.

Po3kpuBaroun npodieMu HUHIITHBOTO MOJIOAOTO MOKOJIH-
HSI, aBTOP y CBOX TBOPaX HAroJIOLIye HA TOMY, IO BapTO OyTH
MUJIBHUMH JI0 TIEBHUX HEOJIKIB, SIKI HalUacTille CrpUYnHSsI-
10Tb KOH()JIIKTHI CUTyallii, He TUIbKU Y CTOPOHHIX JIIO[eH, aje
I agexBaTHO ouiHIOBaTU camoro cebe. ITncbMeHHUK 3acTepi-
rae, 1o CBIT LIHHOCTEH MOJIOJII BIUTUBA€E HA MaiiOyTHE KpaiHu,
€ TIeBHUM T'apaHTOM CYCITUIBHOTO IPOTPecy.

JliteparypHi nepcoHaxi, yepe3 obpasu sikux JIrooko Jleper
PO3KPHB IIPOOJIEMH ITiIPOCTAIOYOTO TOKOMNIHHS, €, Ha ’Kallb, THIIO-
BUMH, TOMY 1110 iXHI XapaKTepu 0B’ A3aHi 3 peaJbHUMU 00CTaBU-
HaMU CbOTOZICHHS, B SIKUX (DOPMYETBCS CBITOIIS MOJIOAL, TXHIH
BUOIp JKUTTEBOTO IIUISIXY Ta CIOCOOM BHPIIICHHS MMUTaHb, SKi
BUHHUKIIM B TICBHIM mpoOnemMHii cutyartii. Buokpemiieni nepco-
HaXi MOEHYIOTh Y c001 THTIOBI Ta 1HAMBITyallbHI PUCH, BU3HA-
YeHi aBTOPOM Yy HPOLIEC] CIOCTEPEKEHHS 32 KOHKPETHUM KOJIOM
Jozie Ta BUAUICHHI HaifOLIbII MOKA30BUX PUC, NPUTAMAHHHUX
OUIBIIOCTI HOTO MPEICTABHHUKIB, alle, CITiJ 3ayBayKUTH, IO CBOIX
repoiB JIroOko [leperin Takoxk HaIUIsie 1 IHIMBIAyaTbHUIMH XapaK-
TEPUCTUKAMH, 11100 3pOOMTH OLIBII I[IKABUMH Ta MaKCHMAIILHO
HAOMVOKEHUMH 10 peaybHOCTI. BBakaemo, 10 3ranaHi Jitepa-
TYpHI NIEPCOHAXI € COIIATBHO-ICTOPUYHUMH THIIAMH, TOMY IO
YOCOOMIOIOTh PHCH TIPEICTABHUKIB TIEBHOTO COLIAIBHOTO IMpO-
LIApKy KOHKPETHOI ICTOPUYHOI e1oxu — rnoyarky XXI cromirTs.

Ku1040Bi cj10Ba: MopasibHO-eTUYHI IIPOOIEMH, TepOii TBO-
PY, MOJIOADKHUIA CIICHT, MiUTITOK, KOH(IIKT, Cyiln, HEleH-
3ypHa JICKCHKA.
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MocTanoka npodiemu. 371aBHa MOBENOCH, IO KOXKHE MOKO-
JIHHS BBAXKAE CBOIM O0OB’A3KOM HABYMTH HACTYNHE TEBHHM
KUTTEBHM TPABHIAM, Maiike HE3BAXKAKUM Ha Te, IO CYd4acHICTh
BHMArae JIeIio iHIIOTO ITi/IXOY CTOCOBHO CTHIIO iXHBOT MOBEIIHKH
B CYCHIUBCTBI. BizoMo, 10 ChOTOJEHHS HOHAITBA — 1€ Pi3HOMA-
HITHI TaJUKETH, IHTEPHET-PECYpCH, Pi3HOMIAHOBI OHIAHH-TLIAT-
dopmu, ypbas-(ectd, comianbHi Mepeski Tomo. 3a JaHUMH COIli-
allbHUX OMATYBAHb, MOJIO/b HANYACTIIIIE 3IIITOBXYETHCA 3 TAKHMH
mpoOneMaMu: MatepialbHa 3aNexKHIiCTb Bia koro-HeOympb (38,7%),
npoOnemu mpanesnamTyBanns (34,2%) Ta BiICYTHOCTI BUTBHOTO
yacy (28,4%). Kpim Toro, y cBiti, Jie KoxeH caMm 3a cede, e Bip-
TyalIbHUH CBIT 3aMIHIO€ JKUBE CIIITKYBAHHS, Ha KaJb, 3’ IBIIETHCS
i BITUYKEHHS MIXK JTIOIbMH, Y CTOCYHKaX JIOMIHYIOTh OailTy)KicTb,
KOPCTOKICTh, HIBEIIOIOTHCS SIK JYXOBHI WIHHOCTI 100poO, CIiB-
YyTTS, BIABEPTICTh, IMPICTh Ta CTpaBkHE KoxaHHs. Haifuacrime
TpoOeMH Cy4acHoi MOJOJI HAMATAIOThCS Y TEpILy Yyepry BHpi-
MATH OaTBKH, TICHXONOTH Ta TEeNaror, 3a0yBaroun Npo BUXOBHY
POl JiTEpaTypH, y TBOPAX AKOI MIiCTATHCSA POSTOPHYTI 3Mozedi-
KOBaHi OTMCH PI3HOMAHITHUX MOXJIMBUX KOH(IKTHUX CHTYaIliil
Ta HAKPECIICHI IIISAXH TXHIX MOXJIUBHUX TIOI0JIaHb.

SlcKpaBiM MPUKIIAZIOM BUCBITICHHS BHUIIE 333HAYEHOTO € TBOP-
gicts Jltobxa Jepema, sk oueBuans mpobmem croropeHHs. Ciit
TIEpUIMH POMaH BiH HAIKCAB Y TiTiTKOBOMY Birti. Came 3a 1ie #oro
il Ha3BaM «yKpaiHchkuM ByHHepkinzom». 3 2008 poky BiB mpo-
rpamy «KmmkkoBa mommisy» Ha tenekanani KPT. Y cBoix TBopax
aBTOp 3B/ HAMAraeThCsl TPABIUBO MOKA3ATH JKUTTS TepOiB,
TOMY YacTO BUKOPHUCTOBYE PO3MOBCIOIKEHNI CYyJaCHHH MOMOMIK-
HHUI1 CICHT Ta BYNbrapH3MiL.

AHaJi3 ocTaHHiX JocaiqAxensb i myoaikauii. P. Xapayk xoH-
crarye, mo posymu JlioOka lepema anpecoBaHi KOHKpPETHiH
ayTuTOopii: «... IIe, 3BUYAIHO, cyOmiTeparypa, po3paxoBaHa Ha OCBi-
YeHy MOMO/b, TaK 3BAaHUX He(opManiB abo THX, XTO X04e HUMH
OyTH, KOTO HE BIAIITOBYIOTh CTAHIAPTH MacOBOIO ab0 MOTICOBOIO
cycmimsetBay [1, ¢. 224]. Tomy i0ro ToCTpOCIOKETHI IMHCAHHS
YacTO CTAKTh TPEIMETOM YHCIICHHAX 00TOBOPEHD HE TLTHKH B KOII
YNTAYIB, aJe i JOCTITHAKIB TBOPUOCTI. AMKe sk 3a3Hagae A. Kypy-
Ky/T y petensii o ioro pomany «Hamip!», mo Bci Mu MoxeMo
3HaiiTH cebe y #oro TBopax [2].

Tax, 30xpema, T. MakapoBa akIeHTY€E CBOFO YBAry Ha mpodieMax
MOpaJTbHOI Aerpajanii mamTKiB y pomani « [ I0KMOHIHHA AipIi»:
COIiabHiH Ta MOPATbHO-ETHYHIH, AKI POKPHBAIOTH XHIO TyXOBHY
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HarnoBHeHicTh [3, ¢. 90]. Tumonorito (HECTAH/IATHHXY TepoiB
y pomani «Kynsm» MPEICTABIIAE Y CBOEMY nocmimkensi T. [apacum.
Mopaano JyXOBHi BUMipH HepCOHa)KlB pomany JlroOka I[epema
«Tpoxu miteMuy cramu Temoro mpaiti JI. Cupurox [4]. [po 1in-
HICHI OPiEHTHPH MOMOIOTO TIOKOMiHHS y TBopuocTi JlroOka Jepera
iinerses y crarti H. ibiHcbkoi [5].

Merta crarri. JocninTi 1 BU3HAYATH MOPATbHO-ETHYHI IPO-
fmemu cydacHoT MO, IKi TopyIIye y cBoiX TBopax Jliobko Jeperr.

Buksaz ocHoBHOro MaTepiany. B onHoMy 3 Haifmepmux TBo-
piB Jliobka Jlepewa «KynbT», ronoBHui repoii Koro BuKIazay 0io-
norii - KOpko Bowsait: «Foro Tato xotis, moG cu mimos 1o 6ats-
KOBHX CJIijiax i craB ropuctom. Cus, T0010 FOpKo bansaid, mporo ax
HiSIK He XOTiB i MOTAlKK BUPILIKB 1e Y BOCKMOMY KJaci, 1110 Haba-
rato Kpaite OyTH CLIbCHKIM BUMTENEM 010MI0Ti, HiK HOTApiycoM Ui
e SKOKCh MOTBOPOIOY» [0, ¢. 9] — mpubxmkae 31 JIbBoBa 10 Min-
Hux byk (y TBopax [lepeina myxe yacto irypye Ha3ga 1bOro cena,
TOMY IO caM aBTOp JESAKHH 4ac )KUB Y HHOMY — aBT.) Ha MPAKTHKY
13aKOXY€EThCS B YUEHHLIIO, AKY HE IPHHMAIOTH JI0 CBOTO KOJa OfHO-
miTku, 60 BoHa — HedopManka Ta ayrcaiiep. [lucbMeHHUK Hama-
TA€ThCs I0BECTH KOHCEPBATHBHOMY CYCHUIBCTBY, IO HedopManu
MalOTh MOpJbHE MPABO Ha ICHYBAHHS Ta TOBary B CY4acHOMY
CBITI, HATOJIOIIYIOUM HA IHTUBILYaIBHOCTI KOXKHOI OCOOMCTOCTI,
3okpema Jlapus bopxec. I sikio fekinbka poKiB TOMy HOCHTH pBaHi
JUKMHCH, MaTH KOJIbOPOBE BOJOCCS, TOHENI Y ByXax OyNo aHjierpa-
VHJIOM, TO 3aPa3 11¢ IUTKOM HOPMAJIBHO.

V opi «[loxnoninns smipii» JlroOko [epemr mopymrye 6e3-
iy TpoOneM, SKi CTOCYHOTBCA MOJIOJIOTO MOKOMIHHS. Takok TBIp
Mae pan cremuiuanx puc. «[IOKMOHIHHA SIIIPIi» MOYMHAETHCS
«yce Oyme mo0pe, 3acrokowoBaB s cebe. Yce i crpasni Oymo Jo0pe.
MuHyz10 YBepTH FOAMHN 3 TOTO Yacy, SIK 5 3 HIM Ha CAMOTI; I1Ie CTLTHKI
K — 1 BOHH TIOBEPHYTHCSL. S IMBHBCS Ha 1010 Oiy (ayie Ha OpaHKeBHUit
MaHep) COPOUKY 3 MATEHBKIM afliraropoM Ha cepiti. Ha kpoB Ha #oro
BEPXHili Ty0i, mo crioB3aa 1o pota. Takuii cobi «rnayu Ypaitmy. Yee
Oyrno 106pe y 1bOMY OpaHKEBOMY CBiTi, JIOKH BiH HE PO3TYIHB PoTa
it He moyas rooputy. Toxi HenmpueMHOCTI i ovanucyy [7, c. 6], a He
3 THIIOBOTO «y SIKOMYCh MIiCT JK/B TAKHi XJIOTIELb 1 OYB BiH TAKHM-TO.

Ax BizoMO, Maibke 3aBKM NPI3BUCHKA TEPOIB XapaKTepU3y-
YOTh AKOCTI JIFOJIMHAY, 1i CTaH, MOKIIUBO, sikick Baju. JIroOko [eper,
TPOLTIOCTPYBABIIN HEOPIMHAPHHIA CrOCIO caMOBU3HAYEHHS: «Mu
Oparn it cectpu B AmjerpayHmi. My BijleneHIi Biji MiCbKOro
CYCIIITBCTBA, BiJl Tild KONEKTHBY. bo MM KIATI iHMBiTyamictd
it mackynHi HeopManu. A HedopMaIi, 3HA€Te, He 3BUKITH JKHUTH
3a HopMamu. Pajiiie HaBNaKu: MAKOTh AypHY MaHepy iX Mopyury-
Bati» [7, c. 13], Ha3pas repoi TBopy «[mazkuit Xinmi ta JI3BiHKa»
[7, ¢. 12]. Lli mpu3BHCHKa JITH Ja/IK OFMH OJIHOMY.

OpHa 3 ipo0iieM, sika OPYIIYeThCs Y TBOPI, — corriamizartist, Jls
CYJacHOT MOMIOMI Jy:Ke BaKIMBO OyTH MOJHWM, KJACHHM, JIOTeEM-
HAM. AJie SIKIIO TH HE BiITIOBINA€II «BUMOTaM», CIYXa€ll He Ty
MY3HKY, 10 ¥ iH1mi? — 1001 TYT He Micue. UnTaHHsS KHIKOK MOTO/Ib
BBAKAE «MUHYIM CTOMITTAMY. [epoii TBopy Mickko — Hedhopman i3
JIOBI'MM YOPHHM BOJIOCCSM — HAMAraeThes BUPILIUTH 1[0 TIPOOJIeMy
HACTYIHUM YHHOM: «S] JIexy Ha KaHarli i BOPYIIY TaJbleM Bcepe-
JMHI 3aKpuToi KHIDKKH — «Opowiemci niesamowite» Enrapa Tlo.
Crapi i 3atepTi c10Ba, JaBHO 3aBYEHI HamaM’'siTb. BOHU TMBHOI
CHJIOKO 3MYIIYEOTh MEHE MIEPEUNTYBATH iX 3HOBY i 3HOBY» [7, C. 7].
Horo nipuuny — J[3BiHKY «...NOJPYTH BiZBEPTO 3HEBAKAIN 32 Te,
mo JI3BiHKa ciyxae JIypHy MY3HKY, SKa HIKOMY He T0f00a€eThes,
HOCHTB JIEpTi JUKMHCH 1 HaBiTh (Ta He Moske OyTn!) Kyputh i3 [ma-
ki Xirmiy [7, ¢. 15].

TpannsroThes Taki BUNAJKH, KOJH, He TUBIIYHCH Ha Te, 00pa
JIOTMHA UM TI0TaHa, CYCIUIBCTBO He X04e il MPUAMATH Y CBOE KOJIO:
«Bin xuB y Minnux bykax Biji HapOJUKeHHS, ajie TIOTOBAPUIIYBAIH
MM TCHs TOTO, SK BUSBHJIM CITITBHI iHTEpECH Ha IPYHTI MY3UKH
Ta cTaBneHHs 0 Gopmais 3aranom i Deji 3okpema. Bin Oy mysxe
HABITH HEMOTAHKM XJIOMIEM, POCTO MAN0 XTO XOTIB HOTO 3po3y-
mitiy [7, ¢. 35]. Ase domy? MoxiuBo, BOAUat0Th Y HhOMY Jiisl ce0e
3arpo3y, MOXKJIBO, BBAKAIOTh HEIIKaBUM, & MOKITHBO, IO XTOCh
HATIAINTOBYE BCIX MPOTH offHOTO: «PDens OyB MamaHoM 10 OCTaH-
HBOTO BYTPa y BYCI i CTIOKOHBIKIB XHB «TIa TAHATIAMY. BiH HeHa-
BUJIB XinabmymiB (K Toji 1e HAC HA3MBANH), @ MEHE Ta [aakoro
Xinmi OyB afieH pO3YMHATH BIACHOIO iKOI0 MoTTIoN [7, €. 37].

TaknM 4uHOM y TBOPI MOPYHIYEThCA 1 MpoOneMa MCTHBO-
cri. [lomcra 3a Te, MO XTOCH HAMATA€eThCs 3IMCYBATH TOOI KHUTTA.
Omnoro pasy /I3inka posmosimana Miceky mpo Te, sk Dems
Mailke He 3rBaNITyBaB ii B MIKLTbHOMY TyaneTi. Bce Munymnocs, 60 ii
KpuKu mouyB Xirmmi Ta BpATyBaB AiBunHy. Ane J[3BiHKa fana cobi
CII0BO — BOMTH HACHJIBHHUKA, 00 «TaKi JIO/ HE MOXKYTh ICHYBATH Ha
3emmi» [7, c. 42]. Bee 11e BoHa po3MOBiIa FONIOBHOMY I'€pOI0, TOMY
10 XJIOTIeh OYB PiHOIO TIOMMHOK HE TIMBKH 4epe3 Te, M0 BOHH
3yCTpivalich, ane it Tomy, mo obuaBa Oy Heopmanamu. Komu
JI3BiHKa crimtana Micbka, un JomoMoXe BiH il BOuTH Dejto, ToM
BinoBiB: «HeMa mutanb, KMIIO». A 3r00M MH YHTAEMO B HOro
nymkax: «I 3maete, goro s 3makascs? Tony. Takoro, HION 5 BXe 1e
3po6uB. Takoro, HiOH 5 BXke 11¢ pOOWB, 1, MOKITHBO, HE pa3. Takoro
TOHY, HiOW 5 BXe 11¢ poOHB, 1 MEHI CTT0100aM0Ch... 1 5 CTaB POOUTH
1e 3HOBY 1 3HOBY — IIPOCTO TaK, JUIsl HACOIOMM. [HKOMH 1 JsKatocs
camoro cebe. Jlskatocst TOTo, 1O € B MeHi Bcepeglyn{i» [7, c. 45].
Ha4 xan, repoi TBOPY YHHKIH He TLIBKH BITIOBIIATBHOCTI 32 CKO-
€He, ane i MYK COBICTI.

Y tBopi «llokmnoninns suipii» JIroOko Jepen po3kpusae mpo-
0eMy MOpPAJIHOTO Ta (i3MYHOTO HACHIBCTBA B 00pa3i TONOBHOTO
repost Michka, 3 SIKOTO 3HYIIAETHCS MiCLieBa OaHJa, HACHILCTBO
HAJl HIIUME JUIS SKOT € XKUTTEBOK HOPMOR, K 1 Juisl Oarathox
TIJUTITKIB HAIIOTO Yacy, a B 00pasi J[3BiHKH aBTOP PO3KPHBAE MPO-
OieMy MCTHBOCTI MiJUIITKIB HAIIOTO ChOTOACHHS. 3aBEPUIYIOUH
TBip cnoBamu: «[lokominns Oaiimysxkux. [lokoninng nodirictis. Ane
TO TilIbKH 30BHI. Beepenuti Mypy Mu icHyeMo, 0a HaBiTh JKUBEMO.
Yu s mxozyro 3a Hakoenum? Hi.Un MeHe IknMoch YMHOM 1ie 3aue-
mio? Hi. Mene e abcomorso He rpedey [7, ¢. 205], aBrop HiOn
3BEPTAETbCA JI0 YWTAYa: MPOYMTABIIM HOTO, TEPEOCMHCTH CBOE
KUTTS, CTABJICHHS JIO 1HIIMX T4 CTaHb YyHHIIIAM,

Linkom nporunexHa «[loknoHIHHIO SIipii» iHIIA KHHTa
Jlro6ka Jlepema — «Hamip!». V Hiit uepe3 06pa3 romoBHOTo repost —
[Terpuka [1’sTouknHA — IEPEOCMUCTIOETHCS KHUTTS MIJUTITKA, AEKA
ocobucra dinocodis. 3BuuaiHmil MmKONAP 3i caBeTHUX MinHUX
ByxiB. 3naeTbes, HiY0ro 0codmmBoro. Ane Xyomelp nomiyae B codi
TaKy 310HICTh, K ()eHOMEHANIBHY MaM’sTh. KoxeH JeHb BiH HaMa-
Ta€Thes TOMIMIIKATH i: 3anaM’;1TOBye CKIIajIHi Ta He TykKe TEKCTH,
a ypoki BIH Terep B3araii He BUMTE. AJie TIOCTYTIOBO 114 31i0HiCTH
3MIHIOE CBITOITIAN [Terpa. Tenep oo He IIKaBIATh (GKOPCTOKI
3a0aBH TiHei», TOMY BiH HAMAraeThcs POSIMUPUTH CBOKO 31I0HICTH
Ta BUITH 32 MEXI TaK 3BaHOI AIHCHOCTI.

Mu Gaummo, sK depe3 HajMipHY CaMOBIICBHEHICTh TEpOH
JEMOHCTPYE HEIMOBAKHE CTABNCHHS 10 JIONEH MOXMIOTO BiKY:
«S1 6abuni coruti npucikaB Ha kKopei. [lepuioro % 1Hs J0BETOCS
3aMeBHUTH CTapy, MO HIXTO 3a Heto moOuBatHcs He Oyne. Bona
TO-JIUTAYOMY 3IHBYBaNAcs: «SIK HIXTO?». «A TaK HIXTO», — BiIpy-
0a s1. baba 3HOBY po3mtakaiack. Y mepii IHi HAIIOTO 3HAHOMCTBA

7
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0ada wacto miakana», «Mu MPOOBKYBANM HAIIE CIUTKYBAHHS,
HE3BAKAI0UH Ha CIBO3H, KPUKH 1 IOTPO3H 371aTh MeHe Miniwii. Bps-
JIM-TOJIH 51 JIENIKATHO HarajyBaB 0ali, 1110 € OCTAHHBOK) JTHOMHOK)
Ha 3eMi, sika mpuifiina B i i, wo0 rotysary i ictn. Kpim mene,
Oinbue He OYNo HIKOTO, XTO 3Mir OM HAropyBatH ii CMAYHEHBKOIO
rapOy3sHOI0 KAIlIKOI0 1 pounTaTH Hauiy crartio Mipue Emiajie mpo
TIOXOBAJIbHI PUTYaTH — Te, 1O 1i HAHOUIbIIE MOBUHHO L[IKABHTHY
(8, c. 168].

Teip «Tpoxu mitbMu, 200 Ha Kpato CBITY» [9] MOYMHAETHCA 3i
3naiiomcta 3 Tum, X10 CxoBanuii Bi Cebe. Hum € [epman — voro-
BiK HehOPMATBHOTO BUIVISTY, 3 CHIBHIM XapaKTepoM Ta alXiMiYHIM
3HaKoM Ha motiuii. O0pas 10BoMI TaeMHUUMIE T2 Mae B c00i Oarato
npuxoBatoro. ['epman npuixas y Kapnarn Ha 3°131 Hepopmanis. Bin,
MAIOUH POONEMH 3 HAAMIPHUM BXKMBAHHAM aJKOTONO Ta HApKOTH-
KIB, HAMAraeThCs TIOKIHYMTH JKUTTS CAMOTYOCTBOM.

TonosHi repoi pomany «Tpoxu miThMH, a00 Ha KPako CBITY» —
HECTaH/apTHI 0COOMCTOCTI, IKMM BAXKO 3HAHTH CBOE MiCILie Ta pea-
J3yBaTHCS Y 3BUUAMHOMY CBiTi. X0ua MepCOHaXi y TBOPI Jyxe
pi3Hi Ta KONOPHUTHI, ae pa3oM BOHU YTBOPIOIOTh TIEBHHI CIOXKET.
KoskeH mae CBOKO iCTOpIitO, CBOE KHUTTS, ajie 10 OJMHII iX MOXKHA
PO3IIATATH, K TEMHY TPaHb TOIOBHOIO Teposl.

[epman BusBIsiE BepTicTh 1 HesanexHicTs. Ha dectnpans camo-
ryOLiB MPHIIIOB Yepe3 HEPOKPUTE MOYYTTS NPOBUHH, SIKE XOBaB
Jly’e JI0Bro B coi, a KO/ TMOKa3aB — 3HMK. B 00pasi romoBHOro
repost JItoOko Jlepemr poskpuBae mpoGreMy BiICYTHOCTI CIiBYYTTS
J10 JTFONMHH, SIKa TOMUJTHJIACS, alle 3HANNLIA B cOOl BHYTPINIHI CHITH
ii BifIKpHIacst CycrinbCTBY. ABTOp posnsrae Ta Bukuaae [epmana 3i
CTOPIHOK poMaHy B Jiic. Ha Hatry ayMKy, po3israHHs — 1ie BIIKpUTTS
JLyIlli, BU3HAHHSI POBUHH, JIiC — MICI[E JIS THX, KOTO HE 3PO3YMIB CBIT,

Ak — HalcTapimmi y KommaHii camoryouis. Bin € TumoBum
Tpe/ICTABHAKOM OPOIIYPHOTO EKCTpaceHca 1 peNirifHoro haHaTuka.

Bika Mae Ma30xicTChKi 3004€HHS Ta PO3JIAHAHY TICUXIKY. BoHa
npuDK/IDKae Ha (pecTuBanb 3i cBoiM HoBUM Oofidpensom — Bira-
COM — 30CEPE/KEHUM Ha CaTaHi3MI IICHXOM,

Jlopra — TepoiHs, Ky aBTOp HA3UBAE «IMSABONMIECION, 30BHI
CHIIbHA, 3a1i300€TOHHA, aje BCEPeIHI XOBAEThCS HIKHA, HAJUTOM-
JieHa Ta cnabka ocobucricts, Hamamry mymky, depes Hei JIroOko
Jlepetn X0TiB MOKa3aTH, IO CTPABXKHS CYTHICTh Cy4acHOI MONOAI
Jly’e 4acTo MPUXOBAHA TTiJl KITbKOMA MACKaMH.

JKaHHa 30BHI e IUTAKCHBA, TIEpeNsIkana, 00 OaThki 3 caMoro
JITHHCTBA OTOYYBAMH il HAAMIpHOIO yBaroto. Hamaramacs mompy-
kutHcs 3 JIopHoto, are Ta cBOiM 3a11i300eTOHHIM XapaKTepoM JIHIIe
0CTaTOYHO BOMIIA OCOOMCTICTh TIBYMHH i 3po0uIa 3 Hei pumapy.

Cxenyk MocTex cripuiiMae Bce uepes cyyacHi TeXHONOT, sk
TPaBUJIO, 3’SBIAETHCS TaM, JIe TOBOPATH IPO MICTHKY, 00 3HH-
IIUTH BCI CTEPEOTHIIN.

Ha decriBansHoMy TyIsHHI yBara yutaya B3arali He 30cepe-
JDKYETBCSL, JTHILE 3aIaM’ ITOBYIOThCS AKICH IMBOBIKHI YUACHUKH:
XiIi, 1[0 HArajlykTh KOYOBUX LAPiB, NAHKHU Ta 1HIII He(opMaI. fx
BAJKKO IEPEHECTH 3 TBOPY B MOBCAK/ICHHE KHUTTS.

Oco0nuBoi yBard y TBOpI 3aciyropye mpoOneMa BKHBAHHS
HELIEH3YPHOI JIEKCHKH, SIKy JEMOHCTpye MOBa repois. Maiixke
Yy KOKHOMY PEYCHHI IIPUCYTHI JaliNiBi CIIOBa, Ha SIKI HE MOMIMpIO-
€ThCS LIEH3YPa.

Uepes oOpasn repois pomany «Tpoxu miThMu, a00 Ha Kparo
cBity» JltoOko Jlepeln, Haroiouyodn Ha TOMY, o HedopMaiu
€ TArapeM JUIs ChOTOJHIIIHBOTO CYCITIIbCTBA, PO3KPUB TPOOIEMY
HECTIPUIHATTS  CBITOM HE(OPMANLHUX  YIPYyNyBaHb Cy4acHO
MOITOJI, K1, Ha HaIlly TYMKY, ChOTOJIHI 3HAXOMATHCS B 30HI PH3HKY
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OO MpoOIeMH CYilMIAIbHUX CIIOCO0IB BUPIMICHHS CKIaIHUX
JKUTTEBHX MHTaHb. Kpim TOro, aBTOp Oarato yBaru mpHiIuB 3710-
BKUBAHHIO LIUMH NIEPCOHAKAMH HAPKOTHYHHX PEUYOBHH, Pe3y/bTa-
TOM 4O0T0 Y10 CaMOryocTBO.

BucHoBKH i mepcnekTHBH MOAATbIINX J0CTIKeHb. Y 333Ha-
yennx TBopax JIro0ko Jlepern akieHTyBaB yBary untada Ha mpobie-
Max Cy4acHOI MOIOJIi: BXXMBAHHS HELEH3YPHOT JIEKCHKH, MOpalbHe
Ta (i3MYHE HACHIIBCTBO, TPOOJIEMa TOKOJIHb, CTIOHTAHHI HEKOHTp-
OMbOBAHI CTATEBI 3B’S13KH, CYIIH]I, €rOICTHYHE CTABJCHHS CYCIIUb-
CTBA JI0 HehopMaJiB.

[InceMeHHNK, CTBOPIOIUM atMochepy, HIOW-TO MU OIMH Ha
OJIUH 13 TOJIOBHUM T€POEM, HAMAraeMOCs PO3B’S3aTH Ti IPOOIEMHI
TNUTaHHS, Ha SKI BIH caM He MOXE 3HAHTH BIIMOBIJI, KOHCTATYE,
10 BYMHKH MOJIOJII € HACIIIKOM TOTO, 1[0 1HOJI KOMYCh HE TpHIi-
JISIA TOCTAaTHBOI yBard B OUTHHCTBI. Ha mymky Jlrobxa Jlepema,
BIKMBAHHS AJIKOTOJHIX HAIOIB, TFOTIOHY 1 HAPKOTHKIB € Hebe3med-
HIM, 00 caMe 1i¢ i TIPU3BOJUTE JI0 CTPAIIHIX BYMHKIB: Bij BTPATH
TaM’ATi 10 CMEpT.

Poskpusatoun mpobaemu cyqacHoi MOJOJTI, aBTOP y CBOX TBOPAX
HATOIIOMIYE, IO BAPTO MOMIYATH TIEBHI HEOMIKH, AKi HaifqacTime
CTIPUYMHAIOTH KOH(MIKTHI CATYaIii, He TUTKH Y CTOPOHHIX JIOTSX,
aie i aieKBaTHO OIIHIOBATH camoro cebe. [[nchMeHH K 3acTepirae,
110 CBIT IIHHOCTEH MOJIONIi BIUTUBAE HA MAHOYTHE KpaiHH, € IEBHIM
TapaHTOM CyCIinbHOrO mporpecy. Kpim Toro mpobmemu cydacHoi
Morofi, Ha ki JItoOko Jlepem 3BepTae yBary unrtada y cBOiX TBO-
pax, MatoTh THOOKHiT (imocoehKIii 3MICT HALIOHATBHO-NIATPI0-
THYHOTO XapakTepy: «Mu UBIT Haulii, Mi — LBiTb HAIii. .. HaCTpaB1i
K MI TIpocTo €...» [7, ¢. 184].

JliteparypHi mepconaxi, yepe3 oOpasu axkux JlioOko Heperm
PO3KpHUB IPOONEMH CYYacHOi MOIOM, € TUIIOBUMH, TOMY IO iXHi
XapakTepy TOB’S3aHI 3 PEANTbHUMH OOCTABUHAMU CHOTOJICHHS,
B SKHX (OPMYETBCS CBITOTNSA MOMOMI, iXHil BHOIp XKHTTEBOTO
IUIAXY Ta CHOCOOM BUPINICHHS MATaHb, 10 BUHUKIM B TEBHIM
npoOnemHiii cutyanii. Buokpemneni nepconaxi moeaHyiotsb y codi
THIIOBI Ta 1HJMBI/yaJlbHI PUCH, BU3HAYEH] ABTOPOM Y TIPOIIECI CTIO-
CTEPEIKEHHS 33 KOHKPETHUM KOJIOM JIFOJIEH Ta BUJIUICHHI HAHOLIBII
TOKA30BUX PUC, TPUTAMAHHUX OUIBIIOCTI HOTO MpEICTABHUKIB,
ale, CIil 3ayBaxuTH, 10 CcBOiX repois JlroOko [lepem Hajiise
1H/IMBITyalbHUMH XapaKTEPUCTHKAMH, 00 3p00uTH OUIBII LiKa-
BUMH T KUTTEBUMH. BBaxaeMo, 110 3rajiani JiTEpaTypHi mepco-
HAXKI € COIIANBHO-ICTOPHYHIMHA THIIAMH, TOMY M0 YOCOOIHOTH
PUCH MIPE/ICTABHAKIB MIEBHOTO COLIANBHOTO MPOIIAPKY KOHKPETHOT
icropuuroi emoxu — XXI cTomiTTs.
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Lysenko N., Tenditna N. Problems of modern youth in
the works of adolescents and youths by Lyubka Deresha

Summary. The article examines and defines the moral
and ethical problems of modern youth, which are raised by Lyubko
Deresh in his works. The subject of the study was the literary
characters of the works «Culty, «Worship of the Lizardy,
«Intention!», «A Little Darkness, or on the Edge of the World»,
through whose images the author reveals the problems
of modern youth. The topic chosen for research is currently
relevant. The problems of modern youth are of great concern
to humanity and are the subject of discussion in the world. In
our opinion, people do not pay enough attention to the works
of modern literature, which contain not only definitions of these
problems, but also make the reader think about finding ways to
solve them. The article examines the problems of modern youth,
identifies the heroes in the works of Lyubko Deresh, through
whose images the author reveals the problems raised, proves

the typicality of these literary characters, analyzes the situations
that caused the emergence of the specified problems, provides
statistical data, and analyzes the psychological aspect of studying
the problems of modern youth. Revealing the problems
of today’s youth, the author emphasizes in his works that it is
worth noting certain shortcomings that most often cause conflict
situations, not only in outsiders, but also to adequately evaluate
oneself. The writer warns that the world of values of youth
affects the future of the country and is a certain guarantor
of social progress. Literary characters, through whose images
Lyubko Deresh revealed the problems of modern youth, are
typical, because their characters are connected with the real
circumstances of today, in which the worldview of young people
is formed, their choice of life path and ways of solving
issues that have arisen in a certain problematic situation. The
selected characters combine typical and individual features
determined by the author in the process of observing a specific
group of people and highlighting the most revealing features
inherent in most of its representatives, but it should be noted
that Lyubko Deresh gives his heroes individual characteristics
in order to make them more interesting and vital . We believe
that the mentioned literary characters are socio-historical types,
because they embody the features of representatives of a certain
social stratum of a specific historical era — the 21st century.

Key words: moral and ethical problems, hero of the work,
youth slang, teenager, conflict, suicide, profanity.
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3anopizbr020 HAUIOHAIBHO20 YHIGEPCUMENy

TEHOJIOITYHI OCOBJIMBOCTI OLII0COPCHKOTO POMAHY
(HA TTPUKJIAJTI POMAHICTUKU AWPIC MEPJIOK)

AHoranis. CrarTio npucBsyeHo npoOiemi xaHpy ¢ino-
cohcbKOro poMany. 3a3Ha4eHO, IO B IIbOMY PO3MLNTI JiTepa-
TYPO3HABCTBA iCHY€ 6araTo HeBUPIIIEHUX NUTaHb. BigMideHo,
110 Ha CbOTO/IHI JKaHp HE € CTaOUILHOI0 Kareropiero. 3BepHe-
HO yBary Ha 3arajbHOCBITOBHI JIiTepaTypo3HaBuuil (heHOMEH
ribpinu3anii, Maprinanizaunii, MiHIMi3awil, peayKuii Ta IHIINX
TpaHC(pOpMaLiIHUX NPOLIECIB XKaHPY 1 Ha T, L0 CTPIMKO 3pO-
CTaroui 3MiHU B HbOMY IPU3BOAATH JIO [OSBU IMTaHb ILI0J0
JOUUIBHOCTI WOro iCHYBaHHs B3arajii. AJIBTEpHATHUBOIO BiJ-
MOBI BiJl HOro Moxe OyTu crpofa kiacudikalii YMCIeHHUX
TpaHC(OpMOBaHUX KaHpiB. IIpoaHanizoBaHO HesKi iCHYyrOYi
BU3HAYEHHS XKaHPY Ta MOIIAAM HA CYTHICTb (Pi1OCO(CHKOro
pomany; GadenHs M. baxrina, Ha sIKOMY II€pEBa’KHO 0a3ylOThb-
cs1 3axXiJHi Teopil sxaHpy, 30kpema. [loscHeno, mo, 3a M. bax-
TIHUM, MUTEIb OAQUUTh NIHCHICTH OYMMA XKaHPY, a, OTXKE, IIiJI-
KOM IPUPOJHOI0 € IPaKTUKa HEPEeHECEHHS (Pi10COPCHKOro
GaueHHS CBITYy y IUIOLIMHY poMaHy ¢inocodamu. Po3risHyTo
BU3HA4YEHHA (110cO(PCHKOro poMaHy i HOro «IonepeIHuKar —
pomany ineil. Bigmiueno, mo crenudika nediniuiid nossrae
B HE 30BCIM IOBHIH SCHOCTI, i caMi BHILE3a3HAYCHI XY/I0XKHI
TBOPH XapaKTEPU3YIOThCs SIK HE HAJITO YiTKO BU3HAUYEHA KaTe-
ropis. HaBelleHO EHLUKIIONEIUYHY BIIOMICTb LIONO YMOXK-
JIMBJIECHHS BBaKaTW (iIOCOPCHKUMU BCi poMaHU uepe3 ix
3aCHyBaHHs Ha NIeBHil (inocodii, Oa3yBaHHS Ha BU3HAUCHOMY
cBiTor110B1. IlepermiaHyTo JOpeUHIiCTh BIAHECEHHS XYI0XKHIX
TBOPIB OPUTAHCHKOI MUChbMEHHUI i (iocoduHi ipraHachKo-
ro noxokeHHs: Alipic Mepaok (1919-1999) no xanpy ¢ino-
codebkoro pomany. Ha 3a3HaueHOMy IpHKIIaAi BUABIEHO, 110
JKaHpU, SIKI CKJIAJIUCS ICTOPUYHO, Mallke HEe CIPOMOXKHI pea-
JIi3yBaTHCS y Cy4acHHX XYJOXKHIX TBOpaX. 3poOJICHO BHCHO-
BOK ILOI0 JOLUIBHOCTI BUKOPUCTAHHSA TEPMiHY «MEPIOKiB-
CbKHMI pOMaH», 110 Kypcy€e Yy 3axiJHOMY JiTepaTypOo3HaBCTBI,
SIK TAKOTO, 110 B 3MO31 SIKHAHKpAIle 10Ka3aTU OPUTIHAIBHICTD
MUCTKUHI, YHIKaJIbHICTb 11 Xy0XKHBOT CIIaIIIUHU.

Kuio4oBi ciioBa: renosnoris, sxanp, dpinocodcepkuii pomas,
pOMaH i1ei, MepaOKiBCbKUIl poMaH.

MocranoBka mpodaemu. [eHomoris (Bij TPeLbKOro: genos —
pif, logos — BUECHHS) B MiTEPaTypO3HABCTBI — Lie PO3LI TeOpi miTe-
patypu, mwo BuBYa€ xaupu. [1if] sxkaHpoM 3a3BHYail pO3yMiloTh Taki
TIOBTOPIOBAHI THITH TEKCTIB, SIKI XapaKTEPU3YIOThCA MEBHOIO JIOMi-
HAHTOI0, TOOTO, iX MOKHA BU3HAYMTH 32 TEBHAMH KPHUTEPiIMH,
HAIIPUKIa ], TeMATHIHO-NIPOOTIEMHUMH, CTPYKTYPHHMH i T. 1H., THM
CaMMM BM3HAYMBIIH X Micue B JiTeparypHoMy mpoueci. Haifuac-
Time OyBae Tak, MO BHHMKAE CKIAIHICTh TAKOTO BH3HAYCHHS HA
TIEPETHH] CHHXPOHIi Ta I1aXpoHii.

Knio4oBuM TeopeTHYHMM MUTAHHAM B pamkax wiei cTarTi
€ JIUCKYCIiiHe MUTaHHs (TEHOJIOris B3arali 0e3mocepe/iHbo MOB s~
3aHa 3 BEJMKOK KUIBKICTH JIMCKYCIHHMX MHTaHb) W[OJ0 BH3HA-
YeHHS KAHpY XyIOKHIX TBOpiB Afipic Mepyok, sika mepeBaKHO
o0mpana sl BIacHoi TBOPUOI peanizalii came poMaH yepes BifcyT-
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HiCTh 0OMekeHb y HboMy. PoMaHiB y BioMOi MUCTKHHI JBa/ATh
11iCTh; CTBOPIOBAJIACS BOHU MPOTATOM COPOKA POKIB.

Boma Takok cmpobyBana cebe B Mammx skaHpax (HoBena
«Something specialy («/lemo ocodmisey), moesii (30ipku «A Year
of Birds» («Pix mraxiBy) Ta «Poems by Iris Murdoch» («Iloe-
3ii Aiipic Mepmox») i apamaryprii (mecu «The Three Arrowsy
(«Tpu ctpimmy), «The Servants and the Snowy» («Cryru i cHiry),
«Acastos: Two Platonic Dialogues» («Axactoc: 1Ba TIaTOHIYHI
mianormy), «The Servantsy («Cayrmy), Ta poman OyB s Hei Haii-
BKITHBIIIAM 3aC000M XyI0KHBOTO BUPAKEHHS OaueHHS MHCHOCTI
1 HafiO1IBI BAJION0 MOYUTHBICTIO BTLTCHHS BIACHOTO CBITOIISILY.

AHani3 ocTaHHiX gocaiTAKeHb. JKaHpoNOTiUHY CHTYyaIiio
y CBITOBOMY JiTEPaTypO3HABCTBI y Pi3HI YacH JOCTIKYBAIH
I Mrommep, L. Tomopos, M. baxrin, Y. baitsepman, A. Jleitt
Ta iH., B ykpaincekomy — H. Komucrsncbka, T. boBcymiBchka,
0. Yepainceka Ta iH. [IpoOmemoro BH3HAUCHHS KaHPOBOI MpHHA-
TeKHOCTI poMaHiB Afipic Mepiok B Ykpaini 3aiimamucs A. Mariii-
yax, JI. Ckyparocbka, [ Kimvenxko Ta im. [1].

Mertoro € crpoda BUSBICHHS KaHPOBOI criemmdikn dimocod-
CBKOTO POMaHy Ta HaMaraHHs 3’ICyBaTH, Y4 BAPTO BITHOCHTH JI0 HHOTO
poManH OpuTaHCHKOT HChMeHHHI i dinocoduHi Aipic Mepmok.

Buxnan ocHoBHoro matepiamy. OCHOBH XaHPOBOI CHCTEMH
3aKMaganucs e B aHTHHi Yach. Ilepmia xmacmbikarmis xkaHpiB
Oy;na cTBOpeHa ApicToTeNneM (X0ua BIACHY JKAaHPOBY TEOPil0 MaB
TakoX i [[1aTon) 1 BUKOPHUCTOBYBANACS 10 MOYATKY Tepiofy KIacH-
IU3MY, B TIOCTHITI SKOTO, K BiZIOMO, TIAHYBAIM KAHOHIYHI KaHpH,
10 Tependadamt KopcTKi BUMOTH 10 GOPMH # 3MIcTy, i HamaTH
TBOPYOCTI OUBI MHPOKUX MOMIHBOCTEH BRANOCS JHme H00i
POMaHTH3MY.

Ha crorommi kaHpoBi paMKd 0Oe3MEKHO MMPOKI i CTIOBHEHI
eKCTIEPUMEHTIB. BOHH «KOHKYPYIOTB», «IPHCTOCOBYFOTHCSY, TiOpi-
JIM3YIOTHCS, MOXKYTb TOCTYTIOBO «PO3UMHIOBATHCS) Ta BiIMHPATH.
Maprinamizartist, MiHIMI3aITis, PEIYKITiS BiTOYBAIOTECS SK Y BETHKHX
JKaHpax, TaK 1 B MaiX. Bee 11e € 3arambHOCBITOBIM (heHOMEHOM.

[cHye TomynsApHa TyMKa PO HETOTPiOHICTh BU3HAYCHHS KaH-
POBOT PUHATEKHOCTI JITEPATyPHOTO TEKCTY Yepe3 Te, MO 1e TPH-
3BOIMTH 0 3HEMIHCHHS YHIKATBHOCTI XYIOKHBOTO TBOPY, BifIKH-
JIaHHSA [IHHOCTI CTIOHTAHHOCTI TIPOTIECY CAMOBUPAKECHHS aBTOPA 1 T.
in. Ta Oymb-ska TeOpis CTipsMOBAHA Ha TONIYK 3arajibHUX PHC, TOX
1 Ha CbOTOJICHHS JTITEPATYPO3HABIIAMH POJOBKYIOTh PO3TISIATHCS
K KJACHYHI, TaK 1 abTepPHATHBHI KaHpH.

Tox, Km0 XaHp BCE K BU3HAYATH — JKAHPOBA CBOEPINHICTD
TBOPYOCTI MUCHMEHHNKA € aKTYaIbHOI0 MPOOIEMOIO TIij{ 4ac J0CIi-
JUKEHHS, OTHAM 3 HafiOLITBIIT BaKIIMBHX JiTEPATypPO3HABUNX TIUTAHb
(He MEHII 3HAYYIINM 32 i/IeifHO-TEeMaTHYHAH TIOMIYK MUTIA), SKE,
OKpIM JTiTepaTypO3HABYOT0, MA€ iCTOPIYHE 3HAUEHHS. Bi3HaueHHs
KAHPY CTIOHYKA€E 3aMHUCITUTHCS TIPO TINOUHHHIA 3a][yM aBTOpa, CTH-
MYJTFOE JI0 BUSIBICHHS TAKHX ACMEKTIB TEKCTY, SKI HE 3aBXKITH MOKHA
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TIOMITHTH OIPa3Y, TIiJ] 4ac MEepIIOro NPOYNTAHHS, 3MYLIYE 3arTHOu-
THCS B JIETATIi TBOPY.

«There is no genreless text» («be3xapoBoro TekcTy He OyBae)
[2, c. 163], a, oTKe, HaBIiTh, SKIO SCKPABOTO i caMOOYTHHOIO
aBTOpa Jy)Ke CKIIaJHO BTUCHYTH B TIeBHI pamku (mpo Adipic Mep-
JI0K JIOCJIITHUKH TOBOPATh CaMe TaK), BCE OJHO HAONMKEHICTh J10
TOTO YH 1HILOTO aHPy MOXKHA CPOOYBATH BU3HAYMTH. [, HAIEBHO,
HalOUIbI Ou3bknM y BuManky 3 Mepiok Oyue came dinocod-
CbKHil poMaH. Xo4a 31 CTBEPIUKCHHAM «He OyBae» MOXKHA criepe-
yaTucs, a/pke, HANPUKIAJ, HA 3aXOMi ICHYe XyHOXKHs JiTeparypa
mainstream — Mo3aaHpoBa MPo3a, aHAIOT TOTO, IO y BITYM3HS-
HOMY JT1iTepaTypO3HABCTBI HA3MBAIOTH MaCOBOIO JTEPATYpPOIo.

CyKymHOCTI JKaHpiB BIACTUBI CHCTEMATHYHICTb, 1€pAPXIUHICTb.
CraTHuHiCTh CyYacHUM KaHPOBHM CHCTEMaM, K 1 OUIbIIOCTI CHC-
TeM, He HaJITO BIacTiBa. Bouu € TMHaMiYHUME Yepe3 3MiHH B JKaH-
pax 1y BIHOIUIEHHSX MiX XaHpami. PamkyBaHHs jkaHpiB BiOy-
BAETHCS 32 PI3HUME KPUTEPIsMH, 1 HA COTOJICHHS iEpapXis MOxe
BCTAHOBJTIOBATHCH HABITh 32 CTyTEHEM MOMYMAPHOCTI Ta YCTLIHO-
CTI IIPOJAXIB.

lomo ycramenux jaediHiniid, MOJAHUX BITOMUMH HayKOB-
IAMH — BOHM HE HAITO Pi3KO BIAPI3HAIOTHCS, SKIIO BHTITyMady-
IOTHCS B OXHOMY PiuMIli, a/pke TOTPIOHO Iue 3BAKATH HA Te, IO
«IiaMeTpanbHO MPOTHICKHAMY € TO3HLT, K TIyMadaTh KaHp abo
SIK HE3MIHHICTb, 200 5K IIEBHY TUHAMIUHY CTPYKTYpY» [3, ¢. 181].

Y Bigomiit mpaui T. BoBcywiBebkoi «Teopist miTeparypHux
KaHpiBy 3a3HadaeThes: «Kanp (Big ¢p. genre — pin) — ue yena-
KOBaHa CYKYITHICTb 3aKpIIIEHHX 33 TEBHOIO XyIOKHBOI0 HOPMOI0
BH3HAYCHUX TEM 1 MOTHUBIB, 1[0 ICTOPHYHO CKIAJACH, 3aCBIUCHA
TPAIMILIEIO, KA XaPaKTEPU3YEThCA BITI3HAHICTIO IOYYTTIB 1 TMOK»
[4,c.7].

H. KomucrsHcbka 3akmikana 0 ACHOCTI i TOYHOCTI B AOCHI-
JKCHHI JKaHpIB 1 MpaIioBaa 3a BIACHOI0 METOMKOIO. «B i xaHpo-
Bilf Teopii 4iTKo MpOCTYNAe TEHAEHIIA 10 CXeMAaTH3aLii KaHpoBOi
CTPYKTYPH Ta CHCTEMH, L0 TAKOX MO3UTHBHO BILTHBAE HA CTIPHH-
HATTS )KaHPOBHX KaTeropiit» [1ut. 3a: 4, c. 308].

Y mpoueci 3MiH JiTepaTypHHUX JKaHPiB BiZOMa HayKOBHI
BOauana Taki OCHOBHI TpaHc(opmMamiiini muisxu: «1) 3MiHM Ha
PiBHI TeMaTHKH; 2) pi3HE CTABNCHHA 10 TPamuill; 3) MixKaHpo-
BUH, MDKPOZIOBHI 3B’S130K Ta B3a€MOJIisi MK BHJIAMH MHCTCIITBA;
4) 3miHa ysIBIEHb PO PEKPACHE 1 KOPHCHE, PO CaM IPEIMET MHC-
TENTBA, HOro YHKIIIT; 5) 3B’S30K JTiTepaTypu 3 HAYKOBOO Ta Iry0uli-
IHCTHKOIO 1 T. 1.» [T, 3a: 4, ¢. 308].

Buroku Teopiit 3aXiTHAX WKL NEpPEeBAXHO 0a3yl0ThCA Ha Tpa-
wix M. baxrina. Hanpuxnan: «[loxi0HO mikomi HOBOT pUTOpHKH
neit Hanpsim [English for Specific Purposes («Anrmiiicbka MoBa 171
crienianbHuX MoTped»)] BukoprcToBye nonoxerns M. baxtina npo
IHTEpTeKCTYalbHICTb Ta Jianoriam» [ 5, c. 34].

M. BaxriH HajaBaB NWTaHHIO KAHPY BEJIMKOrO 3HAYCHHS,
B0auaB y HHOMY 3aci0 HaJaHHS XyJOKHBOMY TBOPOBI LTICHOCTI
1 BB)KaB, 110 «pEalbHUM TBIp € JuiIe Y (opMi NEBHOTO KAHPY»
(«A work is only real in the form of a definite genre») [6, c. 129].

Horo Bu3HAuGHHS KAHPY BUDIAZAC HACTYNHHM UHHOM:
«Kanp — 1e cyKymHicTb 3ac00iB KONEKTHBHOI OpieHTANi B iic-
HOCTI 3 HACTaHOBOKW Ha 3aBepuicHHs» («Genre is the aggregate
of the means of collective orientation in reality with the orientation
toward finalization») [6, c. 135].

3a baxrinnM, xaHp BU3HAYAECTBCA XYIOXKHIM LiTHM, L0 Ma€
TO/BII{HY OpiEHTAIII0 B JIHCHOCTI: TepIIa — Ha PeLuIienTa i Ha
YMOBHU PEIEIIi{; JPYTOK0 € TeMaTHYHA OPIEHTOBAHICTb HA KUTTS

3 fioro moxisMu i mpodneMamu. | 30BHIIIHS, 1 BHYTPILIHS OpieHTa-
11ii BU3HAYAIOTh OJTHA OJTHY XaHP YCBIJIOMJIIOE JIIHCHICTb, AIHCHICTh
TIPOSICHIOE JKAHP.

[Tin «3aBepiieHHAM» BiH Ma€ Ha yBasi 3aBEpLICHICTh IIIOTO,
aJpKe BBAKAE XKAHD YAMOCH LM, a PoOeMy 3aBEpIICHHS HAZTO
cyTTeBot0. Lls 3aBeplieHicTh BHYTPILIHA — BOHA € BHYEPIAHICTIO
camoro 00 exta. Take cyTTeBe 3aBepIIeHHS He MOTPIOHO MIyTaTH 31
3BUYAHHIM 3aKIHYEHHSIM — BOHO HE KOMIIO3HIliIHE, a PEIMETHE,
TeMatnyHe. Came THMAMM 3aBEpIICHHS I[IOT0 TBOPY 3HAYHOKO
MipOI0 BH3HAYAETHCS PO3MA OKPEMHX MUCTELTB Ha JKAHPH.

M. Baxrin 3a3Hauae, o He Biff0yBAEThCA TaK, MO XYIOKHIK,
MAIOUH TOTOBHH Matepiall, BCTABISE HOr0 B PaMKy POMaHy, Haue
KapTuHy Tif ckno. Came «momMHa [TBOPY] ciyrye iomy s
OaueHHs, po3yMiHHs 1 Binbopy mMarepiany» («the surface helps him
to see, understand, and select his material) [6, ¢. 134]. Xynoxunky
BIACTHBO OAUMTH JKUTTS TAKUM YMHOM, 1[0 BiH 31ATCH «OPraHiyHO
pO3MIIIyBaTH OTO ... B ITOLIMHI TBOPY» («organically places life ...
into the plane of the work») [6, c. 135].

Buennii 0auuTh poMaH SK yMiCTHIMIIE BHYTPIIIHBOT €IHO-
CTi JiifCHOCTI, fIK HACMIOK JKMTTEBOI €IHOCTI B KPyro3opi
Mt | sikio, 3a baxrinum, «XynokHUHK Mae 0auuTH JIHCHICTH
ounma skaHpy» («the artist must learn to see reality with the eyes
of the genren) [6, c. 134], To HaBpsx uu Oyl TOMHIKOIO MPHUILY-
crutH, o Afipic Mepaox, K cripaBkHiii MUTeLb, 0a4UTh 0TOUYIO-
YKl CBIT «0UnMay came YiIocoPCHKOro poMaHy.

BoOauaetscs Haa3BuyaiiHo BaxiuBUM crasieHHs M. baxrina
[0 TIOCTAHOBKH (DiMOCO(CHKUX THTaHb B POMaHi: «bymp-sky miz-
HaBalbHY MPOONEMY 1033 MUCTELTBOM MOXKHA IHTEPIpETYBATH
3 TOYKH 30py 1i MOXJIMBOTO 3aBEPLICHHS B IUIOMMHI XyIOKHBOIO
TBOpY; MOAi0HA MPaKTHKa po3noBciomkena y dinocodiin («Outside
of art any cognitive problem can be interpreted in reference to its
possible finalization in the plane of the work of art. This is quite
common in philosophy») [6, c. 140].

CrapanHo pojTyMaHi 10 HaliipiOHiIIOT AeTasi, peTesHO BUOY-
JyBaHi poMaHu OPUTAHCHKOI IMCHMEHHNIL He JIHILE CTat0Th BUHA-
TOPOJIOI0 YHTAYEBI, a 1 HEHAB’SA3MMBO 3MYIIYIOTh YBAKHOTO PEL-
Ti€HTA 3aMUCIUTHCS HaJl [UTUM PSJIOM TUTaHb, OUTBIIICTH 3 AKUX
dinocodebki.

Oinocodcbkuii poMaH CKIagaeThes 3i CBITONISIHEX TePeko-
HaHb aBTOpA, 1 HOTO TpaBUJIbHE MPOYMTAHHS 3/IATHE MOXAPYBATH
ynTaueBl LIMOOKMI JIOCBIN. Baymimise cHpuifHATTS TOKasye, 110
caMe MaeMo MI3HATH, AKI eMOLii 1 BP@KCHHs OTPHMATH 3a/s
TOJANBIIOT0 MOPANbHOro mporpecy. M Hapsi 4 mimmaeThes
paiioHanbHOMy aHanizy 3mi0HicTH Alfpic Meprok mnepexomuTn
Bill PinOCO(CHKIX NOTTYHUX TMOOYIOB A0 CTPABKHBOI €CTETHYHOT
XY/I0KHBOT OTOBI].

3 nediilieto fanexko He BCe OIHO3HAYHO, aJUKE «BCI POMaHU
€ (BinocodcbkuMi B TOMY CEHCI, 10 BOHHM 3aCHOBAHI Ha TIEB-
Hiii dinocodii, Bu3HaUCHOMY MOIIsSI0BI Ha cBiT) («all novels are
philosophical in the sense that they are informed by a particular
view of, or philosophy about, the world») [7, c. 426].

Lle % came aBTOpUTETHE JOBIKOBE BUIAHHS BKA3ye Ha po3-
TaTy)KeHHS TPbOX HANPSIMKIB, 10 OTHOTO 3 SKUX BIIHOCHTH «psijl
pomasiB Afipic Mepsiox» («a number of Iris Murdoch’s novelsy)
[7, c. 426]. Lleii HanpsMOK BUpi3HS€ BUKOPHCTAHHS «TIEPCOHAKIB
SIK pyTopiB a0CTPAKTHAX TEOpiii 1 caTHpHYHE CTABICHHS 10 MeaaH-
Tu3My (inocodisy («characters as mouthpieces for abstract theories,
and a satirical attitude towards the pedantry of philosophers»)
[7, c. 426].
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Lle omHe BH3HAHE MKEPENO A€ XapaKTePUCTHKY POMaHy ieH,
TIOPIBHAHHS 3 IKMM Hamaranacs yHukatd Mepok: «HeuiTKo BU3Ha-
YeHa KaTeropis TBOPIB XyHOKHbOI MITEPaTypH, B AKUX TepeBaxa-
10Th OCCi/, HTENEeKTYaNbHI AUCKYCIi, 1e0aTh, 1 B SKill OIOBIjb,
CIOIKET, eMOLIIHHIA KOHQIIIKT Ta NCUXONOTiYHA THOMHA XapaKTe-
PUCTHK CBiZoMO oOMeskeHi» («a vague category of fiction in which
conversation, intellectual discussion and debate predominate, and in
which plot, narrative, emotional conflict and psychological depth in
characterization are deliberately limited») [8, c. 481]. Taxe «mimi-
TYBaHHS» He BIIACTHBE TBOPAM OPHTAHCHKOT MMChMEHHHUIIL, BOHN He
BIZTIOBIJAIOTE 3a3HAYEHIH CXEMI.

Oinocodepkuit auckype y pomanax Meprok He BILTMBAE
HETaTHBHO Ha CIOXKET Ta IHII CKJIaJ0Bl, X04a Ii 3aKUIAI0Th BUKO-
PUCTaHHS JITEpaTypHUX 3ac00iB Ui JOCATHEHHS (inocodchkoi
METH, 333HAYAI04M, 110 il MEPCOHAXKI BUCTABNSAIOTHCS HA JOLIKY,
MOB II1aX0Bi (irypkH, 1 KOXHa TO3MIlis Hece B co0i NEBHMIT iHTE-
JNeKTyanbHUH 3apsj; MO POMaHHI eMi30/1 PO3TOPTAIOTECA TaK, K
il HAMOIMbII 3pYYHO 3aBASKH iM TMOCTABUTH MUTAHHS, IO XBHITIO-
10Tb, 1 TIpOZIeMOHCTPYBaTH (inocodcbki peduekcii 3a i€t TeMoio.

®Oinocodepknii poMaH MpUIAIIOB HA 3MiHY DOMaHy ifiei,
npuknagamu skoro € tBopr XVIII cr. «tOmig, abo Hosa Eno-
i3a» K.-XK. Pycco ta «Kaumiz» Bonsrepa. «tOumis...» — pomaH,
10 € OJIHUM 3 HaiiKpallux HajOaHb CeHTUMEHTAN3MY. «KaHim
MICTUTB (in0COPCHKY JOKTPUHY 1 BUPI3HAETHCS CATUPUIHEM TIijI-
XOZIOM.

BinminnicTs (inocodcbkoro pomMaHy Bl poMay iieii Biu3Hadae
T. B’10i3, BKasytoum, o «(inocoPchkuil poMan Mae OyTH PO3Y-
MoM, 10 (inocodebkn 3amyyae yntaday («the philosophical novel
should be a meditation which engages the reader philosophically»)
[9, c. 428]. I Taxe BU3HAYCHHS MOMKHA BBAKATH O1IbII HAOMMKEHAM
JI0 XYJIO)KHIX TBOpiB Afipic Mep/ok.

[Ipouec 3’scysanus, un Bignosinae pinocopeskuit (?) poman
Alipic Mepok BiNOBITHOMY JaHPOBOMY KaHOHY, 3pasKoBiif
Mogenti (iIocoChKOro POMaHy, TPUBAE KUIbKA JIECATHIIITh, 3HAY-
HUM TIPHBOZIOM ISl CYTEPEUTUBUX BHCHOBKIB € BHCIOBIIOBAHHS
caMoi TIMCHMEHHHI | (imocouHi Moo XKaHpy i XyI0KHIX TBO-
PiB — BOHa TaKy HANIEKHICTh 3amepeuye. 3’ CyBaHH TeHe3H i Xapak-
TEPHUX PUC caMoro (inocodchkoro poMany, K yike 3rajgyBanocs,
TEK He TIPH3BOJUTD JI0 3HAXOMKEHHS HA/ITO BUYEPITHUX Bi/MOBLIEH
Ta YiTKUX QOpMY/TIOBaHb, a OIOHOT iH(OpMAIlii 00MaITb.

[lin dinocodcbkiM pomMaHoM 3a3BHUaH PO3YMIIOTH POMaH Ti3-
HABATBLHOTO JKAHPY, 1O MICTUTb (LIOCOPCHKUI AUCKYpC, XYIO0K-
HbO O(OPMJICHI OHTONOTIYHI, MeTadi3uyuHi, aHATITHYHI, ETHYHI
Ta iHII UTaHHs. X0ua ICHYIOTh IyMKH, II0 OJTHOTO (SIK 1 KUMbKOX)
dinocochkoro TUCKYpCy HE TOCTATHBO TS TOTO, 100 POMAH Mir
Ha3uBaTHCS (in0COPCHKUM.

Binomumn mpuknazamu $inocodchkoro pomaHy, OKpiM Bike
3a3HaueHNX, MoxHa BBaxatH «Hesnaitomusa» Ampbepa Kawmro,
«Hynory» Kana-Tloms Caprpa (poman, sixuit Alipic Mepmok
BHCOKO IiHyBaJa). BOHM Kap/IMHATBHO BiPI3HAIOTHCS BiJl pOMaHIiB
XVIII cr., Ta, 5K 1 BIacTHBO (iOCOCHKOMY pOMaHy, MicTATh izef,
SIKI TIPOLITIOCTPOBAHO XyHoxkHIMHI 3aco0amu. Came 3 (inocodchkoi
poboTH, TPUCBIYEHOT 1HOMY TICHMEHHHKY # dinocody, «Sartre:
Romantic Rationalisty («Caprp — poMaHTHYHMIA palioHATICT»)
(1953) posmouascss TBOpumil HUIAX MepaoK (HACTYIHOTO POKY
1100aY¥B CBIT ii MEPIIHA POMAH).

Tosk, MOXHA TIPUITYCTHTH, 1O MACTKUHS, 3BAXKAK0YM Ha SIKic-
HHUli 3pa3ok, SKUM BOHA BBaXae capTpiBebky «Hymoty», Bike 3Hana,
K came BOHa Oyje CTBOPIOBATH CBOi POMAHM 3 BKpPAILICHHAMHU
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dinocodebkoro B Hux. Lle Mamo Oyri rapMoHiliHe MOENHAHHS,
opraHiuHe BIUIeTeHHS. Takuii coOi JTOCKOHAMl OpHAMEHT, PO
SKUIl BOHA TOBOPUTH: « ... a novel usually appears as a closed
patterny (« ... pOMaH 3a3BH4ail 3’IBISETHCS K 3AMKHYTHII Bi3epy-
HoK») [10, c. 25].

[TucbMeHHUIY, KA KATETOPHYHO TIPOTH HEMPUXOBAHHX
ineif B XyZIOKHBOMY TBOPI, TAKOXK J0NA€ MPUKIAJ OTHOTO 3 Hail-
OITBII BaKIMBHX AHIIOMOBHHX MAChMEHHHKIB cBity: «Think how
much original thought there is in Shakespeare and how divinely
inconspicuous it is» («[logymaiite mume, CKiMbKH OpUTiHATHHIX
xymox y Ilexcripa, 1 HACKIMbKM BOHH 00KECTBEHHO HEMOMITHIY)
[10,c. 21].

CxoaHicTh BU3HAYCHHS JKAHPY IMOMATAE IMME # y TOMY, IO
TOMIA/M # ySBIGHHSA MHChbMEHHHKIB XX CT., PO AKHUX 11€ThCs
BHIIE, (POPMYBATHCA Ha MEPETHHI MOJEPHI3MY 1 TTOCTMOIEPHIMY
(1K BiZOMO, TIEpII TOCTMOJIEPHICTCHK] TBOPH 3’ SIBHITHCA TIE MIEPEs]
Jpyroto cBiTOBOI0, y Apyriit monosuHi 1930-X pp.), a «mocT™mozep-
HICTChKa JTiTEpaTypa BiAXHUIIAE BIIMIHHOCTI MK JKaupamu...» [11].

[lepeBasHa yMka MEpIOKO3HABIIB TOMATAE B TOMY, 10 TBOP-
gicTh Affpic Mepaok He BapTo BU3HAYATH AK MOCTMOJEPHICTCHKY
B I[IOMY, Ta €CTETHKa Jpyroi monoBuHH XX CT. HE MOIIa He
BIUIMHYTH Ha OPUTAHCHKY TIMCHMEHHHINI0, TOMY B ii TIpo3i Tieto i
1HIITOF0 MIpOFO BUSBISIOTHCS YHCIEHH] 03HAKH TIOCTMOIEPHI3MY.

OO6pasu # CroeTH aHTHYHHX, CEPEeNHbOBIUHHX, OiOMiiHUX,
BIKTOPIaHCHKHX TEKCTIB IEPEOCMUCTIOIOThCS (3a3BHUAI, ipOHITHO),
HA0YBAIOTh {HIIMX CMHCIIB i CTAI0Th HATXHEHHAM IS CTBOPEHHS
HOBOTO TeKcTy. HemepenbauyBane i XaOTHUHE JKUTTA, AIOKAIII-
THYHI HACTPOI MiCIABOEHHO] bpuTanii, CTpiMKHil pO3BHTOK TEXHO-
TIOTii BU3HAYAIH TIOSBY YPHBYACTOCTI OTOBI/I, IPOHIIHOTO MOTIYCY,
TOMi()OHIIHOCTI, IHTEPTEKCTYATBHICT], IrPOBHX ACTEKTIB 1 T. iH.

JlesKi KpUTHKH 3aKHAOTh {if CXMBHICT M0 JUAAKTHIHICTI
SIK TIepeKpECITIOBaHHS BCiX 1i MoCTMOepHICTChKHX crpo0. Ta 6irtb-
TTICTh MEPIOKO3HABIIIB CXOMATHCA B JyMITi, O 3aHSATTS MOPaib-
HOIO (imocodieto y Aiipic Mepaok He mepexofuno y Bimpepre
MOpaTi3aTopcTBo.

besnepeuno, TyT MOTPIOHO 3BaXKATH Ha TPOSAB JEOACHKOTO
(akTopy y BUITAII 0COOMMBOCTI PELEITHBHOI CBIIOMOCTI — KpPH-
THK 100aYMB €JEMEHTH TOBYAHHSA, aje aBTOpKA 3aK7ajania iHie.
Hanpuxman, y mepiomy pomari GpimocochkuM miATpyHTIM Oyma
imest KOTIiF0BaHHS K BIIUTYHHS IUIATOHIBCHKO] if1e] Tpo Te, II10 MHC-
TEITBO € KOTIEFO KOTIii gepe3 Te, MO0 HATIl 3eMHHH CBIT — KOTIis HOro,
TITATOHIBCHKOTO, 11€aNBHOTO CBITY, @ MACTEIITBO KOIIIFO€ JKHTTA.

3 BMACTHBOKO iif HECTPUMHOIO ipoHicr0 Mepmok obirpyBaa
Te B PAII €MI30/IIB — BiJl «KOMIIOBATBHOD TIEPEKIaNaIbKoi poOoTH
reposi-omoBinada Jixeiika J{OHarsi0 M0 «KOTIFOBAHHM) O€3MOpia-
HOIO KIIIKOKO MiC TiHKXEM KOIIGHAT i3 C1aMCBKOTO KOTa.

Ta mesxi kpuTHKE Oy CXUITHHI BOAYATH MOBYAIBHY iCTOPITO:
Tepoi MaB TMoYaTH O(IIiifHO TPAIFOBATH, MO0 3aBIIKH COIiaNi3a-
1ii Ta KOpHCHIH CTpaBi I0CATTH i TBOPYMX YCIIIXiB; AKOM BiH He
cripuiiMa cBoro BipHoro apyra OiHHa Tak eroicTHuHo, TOH He
noixas Ou Hazamxau Ha OarbkiBuMHy B Ipnanpiio; JIxeiik Mas
Oinblie 1iHyBaTH AHHY I He MOJMIIATH il TaK HAZOBro, 00 30e-
PerTH CBOE KOXaHHS i T. iH. [HTeprperauiii Moxe Oyt Oe3miy.

[IuchMeHHMIS BIIBOTUTH Bif ceOe MOAIOHI CIpoOu 3BHHYBA-
YeHb, 3aSBISIOUN: «IMNAKTHYHE MHCHMO ... Tepedadac BiMOBY
BiJI LIHHOCTEH, Mo sIKi s roBopio» (didactic writing is ... involves
the surrender of the values of which I speak) [10, c. 281], maroun Ha
YBa3i TaKy BaXUIMBY 3ajlauy MHCHMEHHHUKA, K «OaueHHS JHOIEi,
3aBISKH YOMY MHTELb 3/[aTeH CTBOPUTH «BLTBHHX MEPCOHAKIBY,
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TaKux, Ak Jlopotes bpyk ta mictep Keiicobon y pomani [[x. Enior
«Miznmapay» (sSKui, 10 pedi, BBAKAETHCA GITOCOPCHKAM POMAHOM
XIX cr,, 1 pinocodenki inei po3pobieHi B HbOMY IPHXOBAHO, X0
peanicTuuHi pomMau Tiel 100u mepeBakHO QoKycyBamcs Ha no0y-
TOBOMY).

Mep/ok TakoXk po3MEKOBY€E MOHATTS «XYIOKHHKY 1 «TpOMais-
HuHY. «A propaganda play wich is indifferent to art is likely to be
a misleading statement even if it is inspired by good principles»
(«TBip, w0 cTBOpEHHIT 3apajy MPOIATAH/M, 4 HE 3apaii MHCTe-
1TBA, BBEJC B OMAHY, ... HABITh SIKIIO HABISHMI J0OPUMH HaMi-
pamu») [10, c. 18].

BoHa Takox 0CTaTOYHO HE BIIEBHEHA, 1[0 XYIOKHUK MA€ Iij-
KOBHTO I CAMOBI/IZIaHO CITY)KHTH CYCITIIBCTBY. Bin Mae 3aiimarncs
MHUCTEITBOM 1 OYTH CBOEpIHUM mocepenHukoM. Muctenso — 1e
MiMe3Hc. A Take, [0 HACTIPABJIi XOPOIIE — aHaMHe3Hc. ToMy IHKOJH
« ... artist may serve his society incidentally by revealing things
which people have not noticed or understood» («... MuTelp Moxe
TOMYTHO CIYXUTH CBOEMY CYCIINBCTBY, BIIKPHBAIOWH pedi, sIKi
TOIH He moMiyamy i He posyminmy) [10, c. 18].

Hanpuxnan, Meprok 3agkau Oarato roBopuma mpo Virtue
(«uecHora, 106po, J0OPOUECHICTD, A0OPONOPSAHICTS, MUTOCEPAHA
00’ eKTHBHICTHY), attention ((inocodebka Kateropis yBaru, 3amosu-
yeHa y (paniy3bkoi Mucnutensku Civonn Beiinp) Ta iHmi Haj-
OaHHS eTHKY.

JocBin ucsMennnKa i dinocoda 3a3Bryaii IpU3BOTUTH MUTLS
710 TaKoi OMOBI/, KA BUSBISETHCS CXOKOKO Ha (imocodehke AoCTi-
JUKEHHS, 1 Y PEIUIEHTa MOKE CKIACTUCS BPAKCHHS IO XYIOK-
Hiif TBIp CIIyTye TakoMy MHTIEBI TIEBHHM 3ac000M ()OpMYyBaHHS
it yrounenHst ¢inocoerkoi ymKu. Ane, SKIIO JTOAMHA 001apo-
BaHa XYIOXHBO 1 00i3HaHa (inocodcbku, il BIAETHCS TBOPHTH,
Haue HANPYKCHUMH HEpBAMH, 3aBISKH TPArHEHHIO 10 ICTHHI,
TaNaHTy i 3HAHHSM, 1 TOIi «Ha BUXO/I1) OTPUMYEMO sKICHHIT OecTce-
Tiep, 1O € Pe3yNBTaToOM BEMHKOT KiTbKOCTi (iocoChKuX po3IymiB
Ta 00pOTHOM 111eH.

Omxe, nepe KpUTUKAMHU i HayKOBLSMH CTOSTh TINTAHHSL, €/11-
HOI BIJIOBI/Il HA SIKI HEMA€E BKE KiTbKA JECATHIITH: YH MOXKYTh
POMaHH BCECBITHBOBIZIOMOI OPUTAHCHKOI MTMCHMEHHHII PO3IIIS/IA-
THCs K dinocodebki, Ha mepiuii morst BijmoBiIb HA IHTAHHS,
ui TOTPIOHO X AOCHITKYBaTH Y (iocopChKOMY KOHTEKCTi 371a-
€ThCS TO3UTHBHOIO.

Oinocodebke B pomanax Aiipic Mepok — 1e ecTeTHyHi ene-
MEHTH XyIOKHBOTO TBOPY, SIKi € BIIHOCHO MprxoBaHUMH. CroxkeT
MOKe 00epTaTHCs HABKOMO IIIKABHX TIPUTOJ] 'epOiB i MLTKOM «00Xo0-
auTHchy 0e3 HuX. MucTkuHs mofae (Qinocoehki iCTHHH MeTa-
(opuuHo, 10, BIACHE 1 € TPEPOraTHBOIO XYIOKHBOI JTiTEpaTypH,
1 B JKOIHOMY Pa3i He MPOMO3HLINHO, 10 OiNblIIe MPUTAMAHHO Bilo-
cohebKiii mpa.

[HKOMM MOXHA TIPWIHATH 32 CTBEPIKYBalNbHI pPEUYCHHS ene-
MEHTH JIOTIOBi/IeH Ta mponoBizei (BucTymn repoiB y pomanax «The
Sandcastle» («3amok Ha micky»), «The Bell» («/[3Bin») Ta iH.) abo
cTopiHKH KHuT, Hamicanux reposmit («The Silencer» («Mobyans-
HuK») Ikeiika Jlonarsto B pomani «Under the Nety («ITiz citkoton),
tpaktar Mapkyca («The Time of the Angels» («Yac anreniy), Ta,
SIKIIIO TIPOBOTHTH MApaJIeNi Mik XyI0KHIMH i (L10co)ChbKUMHU TBO-
paMu MHCHMEHHHIIL, CTa€ 3PO3YMINO, 10, He TUBJSYKCH HA HasB-
HICTh MIEPETyKIB MiXK HIMH, BOHA HE TIEPEHOCHTH HAJITO TIPSMO CBO
TOCTYaTH 3 i0COPCHKUX eCeiB Y pOMAHH.

[li3HaBanbHa (YHKIIS TTEPATYpH € TUCKYCIHHIM THTAHHSM,
Ta BCE OJTHO MOXKHA BU3HATH, 1[0 3a3BUYAl XYJIOXKHIH TBIp HE Po3-

TISIAETHCS SK JTCKYPC, IO M€ 32 METY IOHECTH ICTHHY, alie, KIIO
BPAXOBYBATH, IO TBIp XyIOKHBOI JiTepaTypy — le cy0’eKTHBHHUIA
JIOCBLJI, TO IPOLIEC OTPUMAHHS 1 PO3IIMPEHHS IIEBHAX 3HAHD BiZI0Y-
BAETHCA BCE OJIHO.

®inocodcbkuit poMaH 371aTeH JOMOBHIOBATH TPoIieC Binocod-
CBKOTO ITi3HAHHS, JIaBaTH MOMTOBX JIO TIOAANBIINX TIONIYKIB Y Mpa-
ISX MUCIUTENIB. BIacHUM ICHYBAHHAM 1 TOMYJSpHICTIO (io-
co(cbkuii poMaH JIOBOTHTS, WO JiTeparypa Moxe OyTH HajiiHuM
naptaepoM (inocodii y mparHeHHi 10 OLTBIT MOBHOTO PO3YyMIHHS
MOpAITBHIIX Ta IHIINX TUTaHb, SHAHHS BUHUKAE Yepe3 TOCBLT, 1 Take
JOCATHEHHS Cy0’ €KTHBHOTO ITi3HAHHS, TaKi KOTHITUBHI «HABHYKI)
MOKHA BBKATH TAKUM (L1OCO(CHKO-TICHXONOrYHIM (PEHOMEHOM,
IO 1 € CBOTO PO ICTHHOIO.

Skmo BpaxoByBaTH, IO JKAHP BU3HAYAETBCA AOMIHYIOHOIO
TEMOI0, TO BU3HAYMTH 3a TaKy (iziocodiro B pomanax Mepiok 0yio
0 nepebinbirennam. Y inteps’to 1968 poky Bimbsam K. Poy3 3amu-
TyBaB y Hef, 4 BIpHO BIH PO3yMi€, IO TAKOK TEMOIO € CBOOOMA,
Ha 1[0 TTHCHMEHHHUIA BiZTOBINA, IO PO HAKOLIBIN paHHI POMAHH
MOkHa i Tak TrooputH, ane Temep — «I think love is my main
subject» («aymaro, 4To KOXaHHS € FONOBHOK TeMO») [12, ¢. 25].

Hasps 4 MoBa fifie Mpo CIOXKET 3 ICTOPIAME KOXaHHS, IO
HASBHI Maiike B KOKHOMY POMaHi (TeMy 3aKTajieHO He B CEOKETI, K
BIZIOMO) — TIBHAIIE HAETHCS PO MICTEIbKE, PO XyHOKHIH BUMIp
pOMaHYy, PO Te TPUXOBAHE, IO PeATi3yeThCs Yepe3 eCTeTHUHHUIT
JIOCBIJT PeIIAIIi€HTa.

XynoxHE MHCITEHHS BioOpakye AiACHICTb, XyT0XKHI 00pasu
€ BII3HABAHNMH, TOX JiTeparypa OUTBIIOI0 Mipoi0 00 €KTHBHA,
a dinocodis € cy6’extuBHO0. Dinocodcbki pOMAHU MHUIIYTH AK
MHCHMEHHNKH, TaK 1 (inocodu, He AMBITYINCH HA Te, IO 3BUYHI
JUTA THX 1 THX TPpo¢ecioHaniB 3aco0r BUPAKEHHS € PI3HAMHE: Y Tep-
IIWX — XYAOKHIN 00pa3, y APYTHX — MOHATTA 1 KOHIETITii.

MerachopudnicTs, MO BIACTHBA XYIOXKHIH IiTepatypi, Aae
BUXiJ (PIMOCOQCHKIM pepriekciaM 3a paMKH HiTKOTO i JOTi9HOTO
MHUCTICHHS, TIPUTAMaHHOTO (inocodii, 1 Bce pa3oM Mparoe Ha
CTpoOY 3p0O3yMITH CYJACHUH CKIATHUH, XAOTHIHHHA CBIT.

BucnoBku i nepcnextuBu. llnaxamu mogonanus npobmemu
HEBIAMOBITHOCTI CyJacHHX TBOPIB iCHYIOUMM JKaHPaM MOXYTb
OyTH 5K BiIMOBA BiJl JkaHPOBOI Kimacudikanii, Tak 1 crpoba Kimacu-
(ixarii TpaHCHOPMOBAHUX KAHPIB.

binpma dYacTMHA TEPATYpO3HABIIB MOTOIKYETHCA, IO
BH3HATH TOU UM iHIIMIA poMaH $inocodchKUM € 0BOMI Mpoliem-
HOIO cripaBoto. Ta, He TUBMAYNCH HA HE HAJITO YiTKi KOHTYDH BU3HA-
yeHHs, Binocopebkuil poMan OyB 1 3aHIIAETECA THTENEKTYalbHIM
TIePEOCMICIEHHSIM TIOBCAKIEHHOT0 10CBiy mo0yTy i OyTTsL.

OcTaHHIM 4acoM Y 3aXiIHOMY JiTepaTypO3HABCTBI Kypcye Take
BH3HAYCHHS SIK «MEDIOKIBCbKHMI POMaH», 1O BHIISANAE BIATHM
JOBrOOYiKyBaHMM pileHHsM. He Bifkiaton OMu3bKicTh poMaHiB
Aipic Mepzok 10 (inocodcbkux, Bee K Kpalie Ha3uBaTH I TBOPH
MEpPIOKIBCHKHM POMAHOM, 10 MiAKPECIIOE iX YHIKaNbHICTb 1 OpHTi-
HAJILHICTh MUCTKUHI, 10 CTBOpHIA iX. | TOCTiIKEHHS 0cOOMMBOC-
Tei MepIOKIBCHKOr0 POMaHy MOXe OyTH LiKaBOIO TIEPCIIEKTHBOIO.
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nigpyunuk. Kuis :

Mironova N. Genological features of the philosophical
novel (on the example of Iris Murdoch’s literary fiction)

Summary. The article has been devoted to the problem
of the genre of the philosophical novel. It has been noted that
there are many unresolved issues in this section of literary
studies, and today the genre is not a stable category. It has

been drawn attention to the worldwide literary phenomenon
of hybridization, marginalization, minimization, reduction,
and other transformational processes and to the fact that rapidly
growing changes in it lead to the appearance of questions
about the expediency of its existence in general. An alternative
to abandoning it can be an attempt to classify numerous
transformed genres. It has been analyzed some definitions
of the genre and views on the essence of the philosophical
novel; the vision of M. Bakhtin, on which western theories
of the genre are mainly based, in particular. It has been
explained that, according to M. Bakhtin, the artist sees reality
through the eyes of the genre, and therefore the practice
of transferring the philosophical vision of the world to
the plane of the novel by philosophers is quite natural. It has
been considered the definition of the philosophical novel
and its "predecessor" — the novel of ideas. It has been noted
that the specifics of the definitions are not completely clear,
and the above-mentioned works are characterized as a not
too clearly defined category. It has been given encyclopedic
information on the possibility of considering all novels as
philosophical in general due to their foundation on a certain
philosophy, based on a certain worldview. Also it has been
considered the appropriateness of classifying the works
of the British writer and philosopher of Irish origin Iris
Murdoch as a philosophical novel. Using the above example, it
has been found that genres that have developed historically are
almost impossible to be realized in modern literary works. It has
been made the conclusion regarding the expediency of using
the term "Murdochian novel", circulating in Western literary
studies, as something that is able to best show the originality
of the artist, the uniqueness of her creative heritage.

Key words: genology, genre, philosophical novel, novel
of ideas, Murdochian novel.
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Kuiscvrcoeo ynisepcumemy imeni Bopuca I pinuenka

BU3HAYEHH{ I TPAHCGZOPMAI.[IT ECTETUYHUX KATETOPIN
Y KUTAVNCBRIN JIITTEPATYPI

Anorania. OcHoBHa MeTa L€l poOOTU MONArae y BUSB-
JIEHHI Ta OCMHCIIEHHI TpaHCcopMaliil ecTeTUYHUX KaTeropii
B siiTeparypi Kurato.

AKTya/IbHiCTh TEMH JOCIIPKEHHS BH3HAYA€ThCs HEOO-
XIIHICTIO BUBYEHHsS 3HAKOBUX, U1 Cy4acHOI KUTaHChKOL
JiTepaTypy, €CTETUYHHMX KaTeropii, Ha IpuKIagl TBOPYOCTI
KUTAUChKUX IOETIB, 110 Ja€ 3MOr'y LIICHO Ta INIMOOKO OCMHUC-
JUTH TEHJACHLII 3MiH ecTeTMYHHX Karteropid. OO0’ exramu
JocHikeHHs 1iei crarri e Bipmi: dy ®y (F:H{712-770):
«Ilicus mpo BilickkoBy Komichumo» (FLZ24T); UxkyaH-n3u
(FEF369-286): Jlaochka kHura nputy «Uskyan-uzm» (F£1);
Kuura 3 icropii n3en-Oynausmy «II’sThb nixTapiB XyeltoaHby»
(FLkT 2 70).

Mera. Mera AOCHIIKEHHS — BiACTEXKUTH Ta BU3HAYU-
TH KyJIbTYPHI, HallOHaJAbHI 3MIHM €CTETHMUYHUX KaTeropii
B Kuraiicbkiil miteparypi.

MpaxTuyni Hacaigku. Pe3ynsraTy J0CTIKEHHS MOXKYTh
OyTH BUKOPHCTaHI JUIsl MiATOTOBKU KypCOBUX POOIT, AUIIOM-
HUX pOOIT, NiTepaTypHUX AOCIIIKEHb Ta CIEliadbHUX KypCiB
3 Teopii JiTepaTypu Ta cydacHoi niteparypu CXifHUX KpaiH.

BucHoBku. Pe3ynbraty 10CiiaxKeHHs oKa3aiu, 0 po3po-
OJ1s1I0uM KUTAHCBhKY TEOPiI0 €CTETUKH, KUTANUChK] BUEHI IIParHy-
JI1 BU3HATU 0araro3HauyHiCTh TEPMiHIB 1 KOHIEMIIi Ta CTBOPUTH
HOB1 KpUTUYHI ONISLIH, 3aCHOBAHI Ha TPAIULIIHHUX KUTAHCHKUX
HpaLsix 3 TiTepaTypu Ta MUCTELTBA. IHTerpaliis noesii, >kupomnu-
cy Ta Kayirpagii € 11e OiHI€r0 BiIMIHHOK PUCOI0 TPAAUIIIHHOT
KUTaChKOT €CTETUYHOT JyMKU Ta NpakTUKU. EcTeTHyHi KaTtero-
pii B kuTalChKill KynbTypi pi3HOMaHITHI Ta OaraTorpaHHi, 0xo-
IUTIOI0YN Bee: B (inocodii Ta penirii o mucrenrsa. Lli kare-
ropii BioOpaxaroTh KUTaHChKHUI aKLEHT Ha OajlaHCi rapMOHIl
Ta €JIEraHTHOCTI, Ta INIMOOKO BKOpiHEHI B OaraTiif Ky/lbTypHii
craImuHi KpaiHu. ToMy ecTeTHKa 3aBKAu BilirpaBana KIo4o-
By poib y (opMyBaHHI KMTaHCHKOIO PO3yMIHHS CYyCIiJIbCTBA,
JIFOZICTBA Ta KYJIBTYPHOI 1IEHTUYHOCTI.

KitrouoBi csioBa: kuraiicbka Jliteparypa, €CTeTHKa, ecTe-
TUYHI Kareropii, Tpancdopmanii, Kuraii.

Beryn. Ecternuna misubHICTH € DI3HOBHIOM —COLIANBHOI
Ta KYIBTYpHOI Ji/BHOCTI, TAKOX €CTETHYHA JisTbHICTh HE MOKe
OyTH BiOKpEMIEHa Bill TEBHOrO COLIATBHOTO Ta KYMBTYPHOIO
cepenosuiia. ToMy pi3Hi COmiaibHI Ta KyMbTYPHI CEpeNOBHIIA
PO3BUBAIOTH Pi3HI €CTETHUHI KyIbTYpH. Pi3Hi ecTeTHuHi KylnbTypH
(opmytoTb cBOT YHiKanbHI ecTeTHuHi GOpPMH Yepe3 BiMIHHOCTI
B COLIANBbHUX CEPENOBHIIAX, KYIbTYPHUX TPAIMLIAX, HIHHICHHMX
OpieHTaNisX i KiHueBux TypOotax. Huska cBitoBHX 00pasiB, CTBO-
PEHHX OJHHMM 1 THM K€ MUTLEM, 4acTo ISMOHCTPY€ TOH caMuii TOH
i cTinb, SAKUH MH Ha3UBAEMO — «XyIOXHIM cTem». Tomi ecte-
THYHA QopMa — e «Bemukuii CTIIIBY MEBHOTO THIT €CTETHYHOTO
00pasy (4acto 3 XapakTepiCTHKAMHU Yacy abo ecTETHYHOro 00pasy,
KU JOMiHye B TIEBHHH TMepiof), BAPOOIEHOTO B KOHKPETHOMY
COLIANBHOMY Ta KYNBTYpHOMY cepeloBuIli. Ecternyna karero-

pist € y3araJbHEHHAM 1 KPUCTaMi3ali€l0 bOTO «BENMKOTO CTHITION
(To0TO ecTeTHUHOT (opMHL).

Teoperuxo-metononoriuna 0aza. Jliteparypui mKepena
poboTH, TpHCBAYeHi TpaHC(OpMALil ECTETHUHHX KaTeropiit
Ta BIUTMBY acmekTy Kpach, penirii bymmmamy, Kongyuiancrsa a Jao-
CH3My B KymbTypi Ta miteparypi Kutato, 30kpema, Oymi BHBUEHI
KUTaichkuME Tocimaukamu, Takumu sx; Yen J(3sm, [130m Li 1ai,
E Jlan, Yianr O ta Tin Xe. YkpaiHCBKi T0CITiTHAKH, SKi TIPAIFOBATH
Hap wieto Temoro: K. Myparmesiy, 0. Ilexepa, 0. [lep6axos.

Metomu. JlocmikeHns 3a0e3medyioTh 3araibHi  HAyKOB
METOIM aHaJIi3y, CHCTEMATH3aIlli Ta y3aralbHEHHS MaTepiany, 1o
103BOIIAE 00pOOIATH MITEPATypHi, TEOPETHYHI Ta KPUTHUHI JKe-
pena, o BUKOPUCTOBYFOTLCS B I0CHITKCHHI.

Pesyabraru i o6roBopenns. Ectetiyna ifbHICTb € Pi3HOBH-
JIOM COTIIANBHOT Ta KYNMBTYPHOI SITBHOCTI, 1 €CTETHYHA TisUTHHICTh
He Moe OyTH BITOKpEMIIeHa BiJl IIEBHOTO COMIANBHOTO Ta Ky/TbTyp-
Horo cepenoBuia. ToMy pi3Hi comiambHi Ta KYIBTYpHI CEpeN0BHIIa
PO3BHBAIOTH Pi3HI €CTETHYHI KYMBTYpH. Pi3Hi ecTeTHUHI KyTbTypH
(GOpMYIOTb CBOI YHIKANBHI €CTETHUHI (QOPMH Hepe3 BiMIHHOCTI
B COIIATTEHIX CEPEIOBHIIAX, KYNBTYPHIX TPAMIIIX, IIHHICHIX OPi-
EHTAITISX 1 KIHIEBHIX TypOoTax. Huska CBITOBHX 00pa3iB, CTBOPEHIX
OJIHM 1 THM K€ MHTIIEM, YaCTO IEMOHCTPYE TOi CAMHI{ TOH 1 CTHIIb,
AKAH MH Ha3uBaeMo «XymoxkwiM crimem» [1]. Tomi ecretuyna
(opma — e «Bemnkuit CTHITEY TIEBHOTO THITY €CTETHYHOTO 00pasy
(JacTo 3 XapaKTepHUCTHKAMH Yacy, IKHif JOMiHye B TIEBHIII IIEPiox),
BUPOONEHOr0 B KOHKPETHOMY COIIANBHOMY Ta KYIBTYPHOMY Cepel-
o, EcteTndna Kkateropis € y3aranbHEHHAM 1 KpHCTATI3Iier0
por0 «Bemikoro crimo» (To0T0 ecteTHdHoi (Qopmu). PizHoma-
HiTHI KOHIIETITi{, STKi OY7I0 BUCYHYTO, BKA3yFOTh Ha Pi3Hi CTHII Pi3HAX
eCTeTHIHAX 00paziB (ab0 TPy 00pasiB), ame AesKi 3 HUX HE € Tyke
y3araibHeHnM «Benmkum cTimemy, T00TO He € THM, 10 MU Ha3H-
BAEMO €CTETHKOI0 (DOpMH, TOMY il HE MOXKHA BEKJIIOUHTH JI0 KATEro-
pii ectetuku [2]. BBaxaeTbcs, MO MOHATTA KpacH i MiTHECEHOTO,
Tpareii i Komenii, a TaKoK MOTBOPHOCTI 1 a0CypAy € y3araibHeH-
HSAM 1 KPECTATTI3AIIE0 €CTETHIHIX (hOPM, IO OXOTLTIOIOTH BiTHOCHO
BEITHKY TEPHUTOPIIO B ICTOpIi 3aX1XHOT KY/IBTYpH, 1 BOHH TaKOK € eCTe-
THYHAMH KaTeropisMi, BH3HAHMME OLTBIIICTIO €CTETHKIB Y CBITI.
Ecreruyni kareropii He MOXHA TOBITBHO JONABATH 1 HECKIHICHHO
MHOKHTH, THAKIIE BUBYCHHS ECTETHYHOI (hOPMHU TIEPETBOPUTHCS Ha
JOCIIKEHHS XY/I0)KHBOTO CTHIIO.

B icropii kuTaiichkoi iTepaTypn Ta KyIsTypH XyHOKHI CTHIT
SABIIIOTH 0000 HAT3BHYANHO OaraTwii | KOJOPUTHHIA CTaH. Y Tpak-
Tari «JIBaauath gotnpu kareropii Bipuisy (1 JU T i), Hamica-
Hoto moetoM enoxu Tan Cukyn Ty, mepenideHo IBauATh Y0THPH
cTui, Taki ak «Gampopuity (HEE), «ocnabmenuity (M%), «ctpyn-
kuiby (£15K), «sizayxenmity (K %) i «opurinanprmity (JE47). Ane
OIMBIIICTh IMX MOHATh HE MOKHA HA3BATH CCTETHYHUMH KaTeTopi-
SIMIL, OCKLIbKH BOHH II[¢ HE HA3HBATOTHCA CTHIIAME KYMBTYpH [3].
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Y munynomy, Ha Teputopiit Kuraro, y Beix mpatsx Ta mmpyy-
HUKaX 3 ECTETHYHUX MPUHIATIB B SKHX TOBOPUIOCS PO ECTETHYHI
Kareropii, 3aranoMm 0OMEKYBaiics paMKaMu 3aXiTHOT KyJBTYpH.
Kpaca i minHecene, Tparemis i Komesis, TOTBOPHICTS i abcypa,
BCI 11l €CTETHYHI KaTeropii BiTHOCHIACS CaMe JI0 KYJIbTYpH 3aXOfy.
Asie Hapasi, 3aBJAKM POOOTI HAJl TEKCTAMM KHTAHCHKUX TOETIB
Ta BUBUeHHIO (inocodii Kutato, cTano MOKIMBAM BUTATTH JEsKi
eCTeTHYHI Kateropii 3 icTopii KuTaiicbkoi KyIbTypH 1 MUCTELTBA
1 BKJTFOUHTH iX Y paMKH OCHOBHO{ Teopii ecteTuku. B ictopii kutaii-
CcbKoi KynbTypu min BrmuBoM Kondyuianctsa, Jaocusmy ta byn-
nu3My Oyro po3poOIeHo PsT TPy €CTETHYHKMX 00pa3iB, sKi Mali
BITHOCHO BENMKMI BITUB B iCTOPIi, YTBOPIOKYH YHIKATbHY ecTe-
THYHy Qopmy (Bemukuii CTHIb), | TAKHM YMHOM KPUCTANTi3yBATHCS
B YHIKalIbHY ecTeTnyHy Kateropito [3]. Kareropis «enpecushuii»
(JUHR) — ysaranbhioe cTumb ecteTnunux o0pasis i3 Kongyuian-
CHKOK) KYJIBTYPOI SIK KOHOTAIlIER0, Ta B JiTeparypi Oyma mpei-
crapnena moetom Jly ®y; «llinnecenuity ($%) — nmincymosye
3araibHUA CTWIb eCTETHYHMX 00pa3iB i3 JJa0CHKOK KYMBTYPOH
K KOHOTAIII€E0, B JiTeparypi Oyma mperncrasiesa noerom Jli baem;
«TToposkHiiiy (%R ) — BiH TiICYMOBY€ BEMKHIl CTHIIb ECTETHYHOT
00pasHoCTi 3 Ky/brypoto JI3eH sk il koHoTaieto Ta Ban Beem sk i
TPE/ICTABHIKOM.

Kyneryprum Bigrinkom «/lenpeciiy (JUHR) e «/Tiomunomo6-
ctBo» (1~) Kondynuianctsa, 106T0 muboke nepeknBaHHS KUTTE-
BUX MIHJIMBOCTEH 1 TIMOOKE CHIBUYTTS 10 KUTTEBUX CTPAXK/IaHb,
Haitrunoinmii npesicrasuuk — Jly @y, Cam Jly @y ckaszas, 1m0
«Ierpecis 1 po3yapyBaHHs» € XapaKTepPHUMH PUCAMH HOTO BipIIiB.
[Ipotsrom ictopii Oarato KPUTHKIB TAKOK BUKOPHCTOBYBAIH CIOBO
«uenpecisy, mo6 y3aranbHuTH cTib Bipiis Ay Oy. Bipmi «[TicHs
npo BiiickkoBy Komichnmion (FSFAT), «llpomanns craporoy
(EZ ), «Becnani naiiy (FE) namacani [y Oy, e penpesen-
TaTHBHUMH TBOpaMH «jenpeciin. Hampuknan, Ha movarky «Ilicas
TpO BilCHKOBY KOJICHAIIIOM, PO3MOBIA€TECA, 1O BiiiHa MpH3BENa
710 PO3’€HAHHS KIHOK 1 jiteit mpoctomony: FiEHE, K,
ﬁ/\%%’ﬁ%fﬁz‘?&c FRFETFEME, DRA B, 2K
e ER, REELTAE/ Bis ckpunumn, Kowi ipocymy,
a 6 niwx yku i cmpinu na ixuix nosicax. bamoku, mamepi ma opy-
JHcuHY I0ymo npogidamu 00He 00HO2O, | NUL He Oauumv MOCHy
Canvan. Tpumatime o052, 610Kyiime dopoey ma nAaymy, niauymeo
npamo 6 He6o. HampukiHIi Bipiia aBTOp HApikaB Ha HE3MiUYEHHY
KUILKICTh COMJATIB, SKi BTpaTWA KuTTA Ha Bilimi: £ AW,
Bk, EREETN FORIUSIHSE, B R 7= ot
Xiba mu ne bauuw, 2on060 Linxaii, nixmo ne 36upae Kicmok y 0agHi
uacu. Hosi npusudu cxapaicamvca na cmapux npusudis, Axi nia-
yymb, a Hebo Xmaphe U doujose, i mokpe [3].

3 ipwi [y Oy BugHo, mo KoHOTamis «iempeciiy — 1e
«JloOposuumaBicTs» Kongyuianctsa. Jlesiki BUCHI BBAXKAIOTh, IO
3 oftHiel Touku 30py Kondyiianchky (inocoito MoXHa Ha3BaTH
eMoliiHO (inocodieto, a Kondyuiancbky emomiiny dinocodiro
MOXHA TIHICYMYBAaTH OIHEM CIIOBOM, TOOTO «I0OPO3HHUIHBICTEY.
3 rtouku 30py Komdymiancekoi Qinocodii, mame nobposnwim-
BICTb € CYTHICTIO JTFOJICBKOTO ICHYBAHHS, TUIBKH I00PO3MUIMBICTH
€ CCHCOM 1 LIIHHICTIO JTFOIUHH. «J[00pO3MUIMBICTE) — 1[€ Pi3HOBUT
3arajbHOT JIKJICBKOT CUMIIATIT Ta TYpOOTH, @ TAKOK PI3HOBHI T/
cbKoi mo00Bi, Ky KoHyill Ha3uBaB «3araibHOM JIOOOB'I0 10
BCIX» 1 «11000B’10 JI0 Jozieity. [TouaTkoBe 3HAUCHHS «I00pO3UUITH-
BOCTI» — I1¢ JIF00OB, SIK HAHCTIPABKHILII, HAMI[IHHIII Ta HAKOLIBII
eMOIii JFONCHKUX ICTOT, TONOBHE — TIOOMTH JTHOEH, a 110008 10
JHOIeH TIOYMHAETHCS 3 IO0OBI 10 POIMYIB, Jpyre — JTFOOUTH pedi,
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MOOUTH pedl XKHUTTS, a OTIM MoOUTH Beto pupopy. Taka Mochka
mo00B, Taka JIOCHKA CHMIIATIS 1 IOOOB JI0 CBITY MPOHU3YE BC
tBOpH Jly Dy 1 3rymiyethest B YHIKANbHY eCTETHYHY (YOPMY, SKOIHO
€ mempecis [4].

Bcreruuna kateropis «[limnecennity (Hli%) — ue Jlaocchke
«nontoposk» (JiF). ¥ naocusmi «reuisy (JiF) Mae 1Ba 3micTH: OHH —
1e JlyXoBHa cBoOOJa 1 BiicTopoHeHicTh. [lepma riasa, fa0chkoi
kuurn nputy, «Pxyan-msmy (F2F) Hasuaetsess «BimbHo Gry-
katmy (ERENF): A2 IE, MEANRZE, UHES, R
=5, W, TV 2/ Cropucmaiics npasednicmio neba
i 3emni, Oepedyicuicsa 6i0 OucKycii wiecmu yu, nOOOPONCYI HeCKiH-
yenHo, Bizbmu xyapu 1t nogimps, bepedrcu 11020 npomu Iimar4o2o
Opaxoua i nodopodicyii 3a vomupu mops. Y tnasi «Bnacua» (TE5),
TAKOK THILICTHCA TIPO IICPBHHHBIH Xa0C) ("85%) o BigHOmEHHIO
1o «aonopoxkin (%): ¥, ARIFTK: A, AMPE. s
Bt DIJC % [usatouu, mu ne snaew, 4ozo Xoew, necmpu-
MHUl, mu He 3naew, Kyou udew [3]. 1li cnoBa MOSCHIOWTH, 1110
«nonioposk» (1) 03Havae, WO MoACHKHIA TyX BiipBanuii Bix Kaii-
JIaHiB ycix TIPAKTHYHNX iHTepeciB 1 oriuHoi npuyuHHOCTI. [HIIIM
3MiCTOM «noaopom» () e 1HTerpau1;1 JKUTTS OAUHH Ta TIPUPOJIHL.
«Jlaoy — e TIJIO 1 )KUTTS BCECBITY, 1 KOIH JIKO/IH IOCATAIOTh 1[APCTBa
yeBizomiienHst J[ao, BOHU CTar0Th «uecHoTaMmm». Tomy WkyaH-13u
() rosoputs: KIIETRMZEE, WZHKFERE, 5
KAEA/Ti, xmo posymitoms wecnomu neba i semni, nasusaioms
ye 8enUK0I0 OCHOBOI, 1 nepedysaionty 6 2ApMOHii 3 HeOOM, MoMy
BOHU MAKOJIC 8 2ApMOHIs 3i cgimom. JlyXoBHA cepa «IOTOpoKi»
(%) B Jlaocu3mi mposBISEThCA K 0COOMMBA (OPMA KHTTS, TKOIO
e «lTinnecenuity (%), Ukyan-usn Manapye 3 TBOpIEM Ha Bep-
IIWH], | TOBAPULIYE 3 THMH, XTO HE MA€ KiHUs XKHUTTSA HA30BHI, IO
€ TIOSICHEHHSM «JIETKOT0» CTAB/CHHS JI0 KHUTTS.

KymstypHa xonotanist «[Toposkseusn (75 R ) — e «[IpocBitienns
(1) Jlzen. JTzen rosoputh mpo «IIpocaimiens abo «Uynose Ipo-
CBITIEHHs. «[IPOCBITIICHHSY I3eH MOMSTaE He B OCSTHEHHI 3aralibHOro
3HAHHS,aBIIEPEKUBAHHI TA0CATHEHHI camoro Beecrity, ToxktiecBoepinte
MeTaizune «ocssHnsy. OnHak Meradiziune «[Ipocsitienns» [[3eH He
BIJ[PBAE Bi CBITY JKHTTS 1 HE BITMOBNISEThCS Bifl HBOTO. J[3¢H BHCTYTIA€
32 OCSTHEHHS! BIYHOI TTOPOKHEY! B 3BHYAHHHX, TIOBCSKICHHHX 1 HAIOB-
HEHIX JKUTTSM SBULAX CIIPUHHSATTS, OCOOMBO B KapTHHAX TPUPOIH
[5; 197-204].

Kunra 3 icropii 13en-Oynausmy aunactii Cyn y Kurai «I1'sth

nixrapis Xyeiioansn( T 2270), onucye gianor ik maiictpom
m3en Taupwxy Yynxyem i Horo yussamu. YuHi 3anurami: «Ixa 3apas
cyuacHa j3eH-moauna?y J3en-Maiictep Bimmosis: Ji iK%
5 H /Hebo siune, a simep i micayv na ne6i. e 18a Tyxe Bigomi
pevenns. «Biunncts nebay (JhK7¥), cumponisye Hexsarmmsy
mpupoxy Heba i 3eMyii 1 THmry Oe3niui TMepeTBOpeHsb, 1 CHOKii
Tifla i nopoxueya Tina. «Pankosuit rapumii neifsaxo (—HX ),
TIOKa3ye JKUTTE3IATHICTh BCECBITY Ta MOMYIAPHICTS [H Ta SIH, sika
€ PYXOM PeasbHOro cBiTy[6].

Jlsen monsrae B Tomy, o6 cronykarn mozeit: M H 14 HL
FARIARREE, WIS () EEMAAER (7)) 3po-
3YMimu CROKItl Mina uepe3 JCUMMEBY CUTY 6CeCqinty, ma 3po3ymimu
nOpodICHewy mina 6io CHYBaHHA Peanb020 cgimy [7]. Tomy [I3en
HE BHCTYIAE 3 BIIMOBY BiJ[ XWTTA B IIbOMY CBITI i HE 3amepedye
KUTTE3NATHICTh BeecsiTy. ToMy 10 TiNbKH Yepe3 «OXuH PaHKOBHH
rapunit neiisax» (—HAH), Mokua yesinomutn «Biune HeGo»
(i K%). 1 napnaku, mMme yCBIIOMHMBIIM «BiuHE HE0O»
(Jih K 5), MU MOKEMO TIO-CTIPaBIKHBOMY TLIEKATH Ta HACOMOMKY-
BaTHCS KPACOKO «OHOT0 PAHKOBOTO rapHoro neitsaxy» (— i X 7).
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Le TpancuenaeHTHICTb J[3¢H, He 3auIIaroun 1el Oeper, are Takox
nepeBepmyloun ueil Oeper. Taka TpaHCLEHIEHTHICT YTBOPIOE
CBOEPIIHY T0€3i10 if 0cOOMUBY ecTETHUHY HOPMY, KOO € «TIOPOK-
Heyay. «llopokHeus» — Iie TIOPOKHE Tilo, a «IyX» — LIe aKTHBHE
xurrs. sy Baiixya (R IA%E) cxasas: «Jl3en» — 1e HaI3BHYaiiHA
HEPYXOMICTb Y pyci, 1 1€ TAKOK HaJ3BUYAiHHUI1 pyxy HprXOMOCTl
[8]. Bin HepyxoMuii 1 3B/ OCBITICHUMH, OCBITICHUH 1 3aBXK/IN
Hepyxomuii. Hemae pisHHII MiX pyXoM i HepyXxoMicTio, 1 BiH 0e3-
TOCEPEIHBO A0CTI/KYE MOXOIKCHHS KHUTTS.

Bucnosku. [lifcymoBytoun, ecteTuuni Kareropii B KyIsTypi
Kurato pisHOMaHITHi Ta GaratorpanHi, OXOTUTIOI0YM BCe: Bl JiTe-
parypu Ta (inocodii 1o mucrenrsa. Kuraiichka ecteriyna Tpajiu-
11is1 TOPKAETBCS BCIX chep XyA0KHBOT AiSTBHOCTI, BKITIOYAI0UH MTOe-
3110, XKHBOIIHC, apx1TeKTypy Ta MUCTELTBO KUTTS. [IpaBuibHuit
YA, i/leanbHa MIOAChKA ICTOTa Ta WX 10 AyXOBHOI TPAaHCIEH-
JEHTHOCTI — YC€ LIe HANEKUTD JIO TIOXOKEHHS €CTETHYHOT TYMKH.
Tax Oyno Bin panHix KoHQymianchkix mosicHeHb Moe3ii K TOro,
10 J1a€ BUPAKEHHS HAMIDY, Uepe3 XyI0KHI 300paKEHHS 11eaIbHOT
ocobucrocti YkyaH-113u, sKka po3piHsie MPUPOIHKH crocid peyeit
1 KB 3T1IHO 3 HUM, JI0 HATXHEHHUX OYJIMCTaMH YSBICHD TPO Te,
10 MPUPOJIA 1 CIIOBA MOKYTh 00 €IHATHCSA, MO0 JATH PO3YMIHHS
Ta TIPOCBITNEHHS. Y Iii IOBrOTpHBaiiii 1 cTUMYMIOIOUii PoOOTI
YiTKO MPOCTEKYEThC @yHaaMeHTanLHa POITb ECTETHKH B PO3BUTKY
KYTIBTYpHHX 1 TICHXONOTIYHUX CTPYKTYP KHTAHCBHKOI KYIBTYpH,
SIKi BU3HAYAIOTH «THONCTBOY. EcTeTHuHi Kateropii BioOpakaroTh
KUTAICHKUH aKIEHT Ha OaNaHci rapMOHii Ta eJeranTHOCTI, Ta [IH-
00KO BKOpiHEHI B Oarariii KybTypHiii criajiuHi KpaiHu.

Jlimepamypa:

1. Semenist I. «Misty Poetry » as a reflection of the nature of Chinese
literature of the «New Period» (second half of the 20th century).
Synopsis: text, context, media. 26(4). 2020. P. 145-150. https://doi.
org/10.28925/2311-259x.2020.4.5

2. Jianping, Z. (2013). H H it e L5 LA A (C. Xiaojing, Ed.).
HiE AL S REE HARAL. 978-7-5161-6235-4

3.0 B, MR(2019). EEHUE | E R . SOHUEN.

. Xianglin, Y. (2018). 8 £tl4 (3rd ed.). " EAL 2R HARAL.

5. Xie, L., & Gao, Y. (2022). A database for aesthetic classification of
Chinese traditional music. Cognitive Computation and Systems, 4(2),
197-204. https://doi.org/10.1049/ccs2.12064

6. Lang, Y. (2005). HE) 8 505 (Sthed.). ZREAXK.

7. Zehou, L. (2009). The Chinese Aesthetic Tradition. Diversity Reading
List in Philosophy.

8. Jiang, C., & Cai, Z. Q. (2018). Aesthetics. Oxford Bibliographies.
https://doi.org/10.1093/0B0/9780199920082-0160

Popova M. Definition and transformation of aesthetic
categories in Chinese literature

Summary. The main purpose of this work is to identify
and understand the transformations of aesthetic categories in
China’s literature.

Purpose. The relevance of the research topic is determined
by the study of iconic aesthetic categories, for modern Chinese
literature, on the example of the creativity of Chinese poets,
which enables a holistic and deep concept of the tendency
of changes in aesthetic categories. The objects of research of this
article are poems: Du Fu (1 712-770): “Song of the military
chariot” (& £%); Zhuan-Tzu (JEF 369-286): Taoist Book
of Zhzhuan-Tzu (J-F); A book on the history of Zen Buddhism
Five Hayuan Lantern Lantern (fi. 4 JG JG).

Goal. The study aims to track and identify cultural,
and national changes in aesthetic categories in Chinese culture
and literature.

Practical Implication. The results of the study can be
used to prepare coursework, diploma works, literary research,
and special courses in the theory of literature and contemporary
literature of the Eastern countries.

Findings. The results of the study showed that in
the development of Chinese aesthetics theory, Chinese scientists
sought to recognize the ambiguity of terms and concepts and to
create new critical views based on traditional Chinese writings
in literature and art. The integration of poetry, painting,
and calligraphy is another distinctive feature of traditional
Chinese aesthetic thought and practice. Aesthetic categories
in Chinese culture are diverse and multifaceted, covering
everything from philosophy and religion to art. These
categories reflect Chinese emphasis on the balance of harmony
and elegance and are deeply rooted in the country’s rich cultural
heritage. Therefore, aesthetics have always played a key
role in shaping Chinese understanding of society, humanity,
and cultural identity.

Key words: chinese literature,
categories, Transformation, China.

aesthetics, aesthetic
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Ilouunoxr JI. L,
Kanouoam iios02iMHUX HaYK, 00UeHMm,

doyerm Kagedpu icmopii YKpaiHcbKol Iimepamypu ma KOMNAPAmueicmuKy
Kawm’aneup-Ilodinbcvroeo Hayionamvro2o yHigepcumemy imeni leana Oz2ienka

MY3UYHA CTUXIA AR OBPABOTBOP‘II/II?’I YMHHNR: PEIEIITA
OJIbI'1 KOBUJIAHCBROI B KOHTERCTI HININEBUX [TEN

AHotanisi. JIoCiUKEHHSI CTOCYETbCS OCMMCIICHHS IPO-
6nemu inTepnperanii y TBopuocti O. KoOunsHcbkoi okpeMux
xoHuenuii ¢inocodii @. Himmre, 30kpeMa MOTHUBY «HaApO[-
JKEHHs Tparefii 13 ayxy my3ukm». Tpaguuiiino, ctyaii Takoro
TUILy 30CEPEXKYIOThCSI Ha JOCILKEHHI creuudiku crpuid-
HATTA 1 TpaHc(opMaLii NHCbMEHHUIIEIO OCHOBOIIOIOXKHOI TEO-
pii «HOBOXUTHBOD» (PiI0CcO(DIl — BUECHHS NPO «HAUIIOLUHYY.
OnHak 4acTo, aKLEHTYIOUM Ha KOHLEILIi CaMOBIOCKOHAJIEH-
Hsl ocobucTocTi Ta opmanii «BHIIOT JTHOIUHNY, AOCITITHUKH
[IPOMUHAIOTH OZIUH 13 HaMBaXKIUBIIINX (AaKTOPIB 1 KaTasi3aro-
PiB LIOTO HPOLECY, @ CaMe — CTaH CaMOTHOCTI i cTpakJaHHs
reposi, 10 3arocTproe peduiekcii caMomi3HaHHS Ta perernuii
HaBKOJIMIIHBOTO CBITY, CBOTO cepeoBUIIa. 31e01IbIIOro, 1eH
CTaH iIeHTU(DIKYETHCS Yepe3 CIPUMHATTS reépoeEM MOTYTHBOT,
BcerepeMararouoi cTuxii — npupoay 4 My3uxku. OOuBi BOHH
3[aTHI HaJUXaTH # NOPUBATHU Iepost 10 AKOroCch YMHY — CaMo-
ineHTUdiKawil, pO3BUTKY, 3pOCTaHHs, (HOPMYBaHHSI 0COOUCTO-
ro mpocropy i miHHOCTeH, BUOIp aBTEHTUYHOI CTUXil CBOrO
OyTTa m1a HaliOnbm moBHOI camopeanizauii. Ilpote, konu
MaeCTaTUYHA [IPUPOJA € JIUILE KaTali3aTopoM NEBHUX NICUXiU-
HUX aKUiil 1 pedrekciii repos, TO CTUXisl My3UKU JOCKOHAIIO
3abe3neyye 00uIBI QPYHKIIT — SIK IMIYJIBC JI0 YHHY, TaK 1 Bij-
noBifHy Horo 3peainizauito. I'epoini TBopiB O. KobunsHcbkoi
«Impromptu phantasie», «Valse melancolique», «3a curyani-
SIMI» HE MUCJIITb CBOI'O ICHYBaHHS 11032 IIPOCTOPOM MY3HKH,
BOHA € aBTEHTUYHOIO cepolo iX (yHKIIOHYBaHHS, TUTOMOLO
CTUXI€IO AJs X TOHKOI i mpucrpacHoi Hatypu. IlocepenHun-
TBOM L€l cTuXii repoiHi cIpuiMalOTh HaBKOJMIIHIM CBIT —
fioro 6apBu, TOHU 1 aKOPAU, @ HEOCSDKHI INIMOMHU Ta MOT'YTHI
XBWJII CTUXIl MY3MKHU, PE30HYIOUH, OIPUSIBHIOIOTH IX TyXOB-
HUI IpOCTip B My3UYHUX 00pa3ax, TOHaX, MiBTOHAX, aKOpJax.
My3uuHi KOMIO3UL{, 10 CYIPOBOIXKYIOTb I€pPOiHb, 3aBXKIH
BUCTPOEHI CyMOBUTO U TyXIHMBO, I, BJIACTHBO, IIMOOKUIi
1 TOHKMH IeM iXHIX IyII 32 YUMOCh IPEKpacHUM, OapBHUM
1 HEJJOCSDKHO BHUCOKHM, 1110 H BUIIOBHIOE BHYTPILIHIH CMMCI
IXHBOTO ICHYBaHHS i NparHeHHs.

Kurouosi ci1oBa: dinocodcbka KOHIIEIIA, 00pa3, My3HKa,
CTHUXIsl, I, CTPAXKAAHHS, PELCIILIs.

Mocranoka npodiemu. CBiT My3uKH, 5K 1 CBIT NPHPOIH,
y 6enerpuctuti O.KobnnsHcbkoi BUKOHYE Janeko He aTpuOyTHBHY
dynkuito. HexoHTpomboBaHa CTHXIiHHICTb, MA€CTaTHYHA MOTYT-
HICTb 1 HemepeOOPHHH Yap MY3UKH 1 TIPUPOJM BUTBOPIOIOTH CBO-
€epinuii opeon BUOPAHUX TepoiB MUChMEHHHII, CYNPOBOLKYIOTH
iX MOSIBY, YBHPA3HIOKOTh XapakTep, POKPUBAIOTH CMUCI 1 LiMb X
icnyBanHg. OcoOMuBO e BNACTHBO MY3MUHIiH CTHXIi, IO OMOBH-
Ba€ MOCTaTi if JomosHIoe akuii repoins O. Kobumsuebkoi, mikpec-
THOKOYM iX TOHKMI eCTETH3M, JAyXOBY BHCOTY H apHCTOKPATH3M,
a B HalfHAPYKEHIMNX KOMI3iAX CIOKETY YBHPA3HIOE IX BHYTPIMIHiM
Tparism, PO3KPUBAE BUCOTY TIIHOCTI i IHOMHY CTPaXIAHHS, BUSB-
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JIsi€ HeBUMOBJIEHE, TIPOABIIAE MEepeKuTe. Taka MaHepa 300pakeHHs
il PO3KPUTTH IMIIKY MEPCOHAXA IIIe Pa3 MOTBEPPKYE 3aXOMIIEHHS
maceMenHnT dinocodiero @. Himme, #oro KoHIEMIie0 CHTbHOT
0COOWMCTOCT], BOMIOHTAPH3MY i [yXOBOTO aPUCTOKPATH3MY, 10 4K
HE HaifBUpa3Hille MpocTymae y 3HaMeHuToMy HimmeBomy MOTHBI
«HApOIKEHHS Tparesil i3 1yxy my3ukm» [1].

AHani3 ocTaHHiX A0cTiKeHb i my6mikauii, [Inramas 1yxos-
HOTO 3B’s3Ky Onbrit KoOWIMHCEKOT 13 CBITOTIATHEM KOMILIEKCOM
HiMeNpKoro ¢inocoda manexo He HOBE, OTHAK JOCI aKTyalbHe
Yy BITYM3HAHIN JTiTEpaTypo3HaByiil Haylli, 00 % MICTHTb HE TLTBKH
JOCTIIKEHHS TIPAMIX 3aT03MUYCHb UM TIEBHAX PEMIiHICTICHIIIH ab0
K 031l y TBOPUOMY CTAJKy MECTKHHI, & BiIBOIUTH JI0 Mi3HAHHS
it ocmucnenns ayxy it mouepky O. Kobnmsncskoi y mpomeci Budy-
JOBH XapakTepiB Ta PO3KPHUTTA X BHYTPILIHBOTO CBITY W CTHXI,
110 YMOKIMBIIOE iM icHyBaHHA. ToMy, TIOTIpH HasABHICTb NTHOOKHX
CTy.iil NiTepaTypHUX KPUTHKIB — CYyJacHWKiB MHUCHMEHHHII, HA
MIpKYBaHHA AKIX, OE3yMOBHO, CIHPAEMOCS Y HAIIMX JOCHITHAIIb-
kux nomykax (O. Maxogeii [2], H. KoGpurceka [3], M. €Bman
[4-5], O. Tpurait [6], JI. Jlymis [7]), 10 OCMHUCTEHHS TpOOIEMH
TBOpYOI iHTEpIpeTanii HimmeBoi KOHIENIi «HaUTIOTUHAY Y TBOp-
gocti O. KoOunsrcpkoi pomydanu cBoi 3ychiiid il mpecTaBHIKH
BITYM3HSAHOTO Ta JIACTOPHOTO JiTeparypo3HaBcTBa M. AmTOXiil
(8], C. ITpuropiit [9]. [ToBepraroTbes pa3s y pa3 10 OO MUTAHHS
i cywaci gocmigHuky TBopdoro cttro O. KobumsaHceskoi y mpar-
HEHHI OKPECIUTH MEHTATBHUI MPOCTip ICHYBaHHA repoiHp Oene-
TPUCTKH, cepy iX Gi3maHoi Ta MCHXOTOTTUHOT caMoineHTHIKATIi,
OCMHCITEHHS iX XKUTTEBOI (imocodii, Mo 3aKopiHEHa y CBITOTMA-
nomy kommmiekci fin de siecle (T. ['yrmoposa [10], H. 360poBchka
[11], M. Kapmosers [12], C. Kupumok [13]). [Ipobaema ocmmc-
JIeHHS TTMTOMOTO JKUTTEBOTO MpocTopy Tepoilb O. KobumsHesKoi,
10 TO3HAYAEThCA 1 HA JKAHPOBIH Cremuii TBOPHOi MPAKTHKH
TMHCBMEHHNII, AK-0T: «CHM(OHIYHA P03y, «MY3UUHI apabeckim,
CTa€ OFHWUM i3 00’€KTIB AOCTiPKEHHS i B Harmiid ctymil «Ombra
KobOumsmcrka; 3HaiiomMa mocTath y HOBOMY pakypei» [14], mpote
TOpyIIeHe MUTAHHSA OTPedye OKPeMoro — OinbII HOOKOTO 1 IpyH-
TOBHOTO JOCIIIKEHHS.

OTox, Ma€Mo Ha MeTi X0ua 0 [0YACTH 3aIOBHUTH Liei CMICIIO-
BUii POCTip, KOHEYHO HEOOXIIHHH A JOCTaTHRO NTHOOKOTO PO3y-
MiHHS 1 OCMUCTEHHS OPHTiHATLHOCT] aBTOPCHKOT 00pa30TBOPHOCTI
y 6enerpuctii O.KoOumsHehKoi.

Buxnan ocHoBHoro Matepiay. Y coemy Hapuci mpo O.Ko-
ormancsky O. [prmait 3a3nadae: «B miIchMeHCTBI KOXIOT0 HApoxy,
KOXn0i emoxu Bce Oyne iBa pod MHCHMEHHHKIB: Ti, IO YOO~
ONFOI0TH JKUTTE 1 JIOMMHY B TOATOTHIM OOHAKEHHIO HEBMOIMMOI
TIPaBAH, 1 Ti, M0 HAJT JKOPCTOKUMH MPOBATAMHU TOi TIPABIM PO3CTE-
TOKOTH CAE0Y1 KOBPH BUMPISHIX CBITIB KpacH if JoCKoHANOCTH. Pea-
mictn i ineamictn. Cxemmuky i Bipytodi. [ocTpo3opi mocmiHuKH
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KUTTS 1 BUHDKEHT Mpiiianku. KpuTuku-cyni i koxaroui amombo-
et XUty [6, . 241]. OTOXK JI0 X JPYTHX HLTKOM BUIIPABIAHO
i BiiHOCHTS JlociHuK iM’s O. KoOunsHCBKol, ajuke cyBopa mpaBia
JKHUTTA «HE € BMAcTHBO obmacTio if TBopyocTi». Ta i cama mich-
MerHuI y mcti 1o ©. Pxeropxka in 17 ciuns 1898 p. [15, ¢. 232]
3a3Hayana, o He HANIEKUTH 10 KIKOIH TPydOro peanismy» i BBa-
Kae, 1O JiTepaTypa Mae OMuCyBaTH «BuOpany» AilicHicts. Hass-
HicTh y TBOpuOCTi O. KoOnmsHCbKoT MopuBaHb «B CHHIO AEdiHb)
BiJI3HaYaIa, MOMPaBJia, CXBaIbHO, i Jlecs Ykpaitka, apke i BoHA
cama, sk mucana B ymcti o O. Kobmmsrcskoi Big 18-30 ciuns
1900 p., npr3HaBana JIIE TOH peanizM, O «He BUKITIOYAE IOPHBIB
ins Blauy [16, 11, ¢. 160].

UYn ne wnaiiBupasuime y Oemerpuctuni O. Kobumsmcbkoi,
y i crmeumdiunii mamepi TBOpeHHS XapakTepiB («Impromptu
phantasie», «Valse melancolique», «3a cutyauismuy) nposupae
3HaMeHuTHi HinmeBnii MOTHB «HAPOMKEHHS Tparefii i3 Ayxy
my3ukmy [1]. [nceMennuis, sx cBigunts i mict g0 O. Makoes
Bix 19 tpasns 1895 p. [17, 5, c. 275], uinkom moromkysanacs
3 Horo aymkoro, mo Hitme «HacTporoBaB ii CHIBHO 1 BIBAKHOY,
«HaBYaB 1i AMBUTHCS Ha CBIT 1 JIOAEH 3 BUIIOT0, OLIBII 1€aI5HOT0
cranosuay 2, c. 45]. @inocodis Himre immomnysana iii mo gyxy —
JyXy TOpAX, HE3ANEKHIX, BEMMUHUX HATYp, BaOuIa i 3aX0rio-
Bana il cBOIM KyTbTOM iHJMBiTyyMa, KYIBTOM CBOOOMM i CHIBHOT
BOII, KYIBTOM Kpac 1 BHOpaHOCTi, apucTokpatusmy. [Ipomnosiny-
H04M y CBOiH TBOpYOCTI 1i ieau, KoOunsHcbka MOCTIiHO mij-
KPECIIOE TAKOX 1 TyTy HOBITHBOI JHOMMHN 32 HAHBUILOW HOPMOIO
JIyXOBHOTO JHUTTS, SIKa HE 1€ CIIOKOK JYII i IPUMYIIY€ LIYKATH
BHIIMX 1A0MIB PO3BHUTKY.

HinkoM oueBugHo, w0 igean KoOmimsHCbKoi, AK BBaxae
C. Mpuropnit, «po3unHsioyd B cobi meBHi eneMeHTH dinocodii
Himre, Hacniye HawioHampHy Tpajmiiio — «(iocodito cepus»
[9, c. 22]. Amxe e I. CxoBopoza BUCYBaB HaJ3BHYAHHO BUCOKY
111e10 — «00OKHEHHS JFOIUHH, 110 HEOTMIHHO BiTOYBAETHCS Uepe3
i crpakanHs. bymyun nikaBum i opuriHansHuM inocoom y mite-
parypi, O. Kobunsmceka B Toi ke yac Oyna i He3piBHIHHUM, [ITH-
OOKMM TICHXOMOTOM Ta MPOHUKIMBUM JipukoM. Haiixapaktepimi
CTUNIBOBI 0COONMBOCTI HOBOT YKpATHCHKOT MPO3H, 3a104aTKOBAHOT
0. Kobunsuenkoto, okpecrus 1. @pamko: «Hosa benerpuctuka — ce
He3BHYAHHO TOHKA, (iirpaHoBa poOoTa, i 3MaraHHs — HabnM3U-
THCA CKUTBKM MOXHa 70 My3ukm» [18, c. 526]. Ha wio cTumbosy
ocobmuBicTs mpo3u O.KobumsHebkoi 38epHyna yBary Takox Jlecs
YkpaiHka, 3apaxoByroun TNepeBaxHy OiTbIIicTh if HOBENM 10 Tak
3BaHOro «cuMponiusoroy xaupy [16, 8, c. 70]. KoOunsucbkiit
TMpUTAMaHHE POMAHTHYHO-TIIHECEHE CIPUIHATTS MY3UKH SK
TaKoi, 10 Mae y co0i «IIoch NOPUBAK0Ye», MO 3BETHUYE, 001aro-
POIDKYE Iy, 1 € CIOCO00M BUPAKEHHS 0€3MEKHOCTI i IMOMHH
TMOACHKOT AyImi 1 TUX MOYYTTIB Ta MEPEKUBaHb, 1[0 BUPYIOTH B Hill.
«My3nxky, — mucana Boxa B nucti g0 ©. Pxeropxa Bix 17 ciuns
1898 p., — MO0 TPUCTPACHO, BOHA MA€ HA MEHE JTy)KE CHIIbHHIA,
Mailxke norpacatounit By [15, c. 232].

Y crumi Kobumsneskoi, sk 3ayBakye M. €BIIaH, «IeXuTh
OCh OYMIILYIOUE, KaTapriyHe, K B JisAHHI MY3UKID) [4, c. 204].
Y 6e310HHO-TTHOOKNX 1 YapyrodmX 3BYKAX My3HKH, Bi/I3epKaIIO-
€ThCS BHCOKA, CHIIbHA ¥ TOp/a, MPOTe HiKHA 1 Bpas/iBa, Bliaua i
Tepoilb, TOMY BOHH i IIYKAlOTh MPUXHMCTOK Biji OPYIHMX XBHIb
KUTTS came B 111l cTuxii. «[lTykay, To6TO MICTEITBO, 32 CIIOBAMH
TIUCHMEHHAL, Oyna IXHIM «TaHoM» 1 «00rOM», B XKEpTBY SKOMY He
pa3 ianock xutrs — Codist lopomerxo («Valse melancoliquey),
Arnas-®enimitac («3a cutyauismuy). Hanineni mpaBiuBuM Taa-

TOM 1 Ha/[3BMYAHHO TOHKOIO JyLICBHOI) OpTaHi3alli€lo, BOHH, K
30kpeMa 1 Tepoins Hapucy «Impromptu phantasien, BindyBaroTh
o0pasu B ToHax 1 OapBax. YBech CBIT CIPHIMAEThCS HUMH Yepe3
3BYKH MO, 1 HaBiTh BAacHe MaiOyTHE mocTae B iX ysBi pafic-
HOK) TiCHEH, YapiBHOK CUM(Q)OHIEH UM COHATOr. Take % TOHKE
acoliaTBHe CIPUHHATTA My3uku Oyno BrmacTuse i camiii Kobu-
nsHCbKil, sxa B micti 1o O. Komecew Bin 15 Bepechs 1895 p.,
THcana, mo ii JKUTTS — TO «HECKIHYCHHUI MOHOTOHHUH HOKTIOPH)
[15,¢c.224].

[Tpuponno, mo came My3uka s repoinb KoOmmsHcbkoi
€ HaliJOCKOHANIAM 3ac000M BHUPAKEHHS BCi€i MIMOMHM iXHIX
IyMOK, TIEPEXKUBAHb 1 CTPAk/IaHb, BCiel IOBHOTH CBOIX MOPHBAHb
1 parHeHsb, KOJu HajIMip TOYYTTIB He A03BOJISE BUCIOBHUTH iX, 200
K KoM st 1poro Opakye cii. Ta i cripasai, Oe3 mpucTpacHuX
XBWIb MopuBuactoro «Valse melancolique» HemoxutuBo Oyio 6 10
KIHILA 30arHYTH BCIO TNHOMHY I AMHAMIKY AyIIEBHHX [IEPEKUBAHD
TPariyHo CTOTYHOI Coq)u Jopouerko. V' cBoio depry, ¢ aM06yTH1
TIMOOK] i HANpY)KEHi, XA0THYHI 1 B TOU ke Yac TUBHO FapMOHII/IHl
Myanm anrasii Arnal @emunac HIJ]KOM CH1B3By‘{H1 BHYTPILI-
CaMo TOHKO Tiepeiae ngepHy i HpI/ICTpaCHy B/lady TepoiHi HOBEMN
«Impromptu phantasie» onHoiimensa kommno3utis ®. llonena.

Y copuiinsrti repoinamu O. KoOWnsHChKoi My3HKH TIEBHOHO
Miporo BusBIseThes iess ©. Himme mpo moeqHaHHs B THOTUHI
JBOX TIEPBHIB: amOMIOHIBCBKOTO (KYNBTYPHOTO) 1 JIOHICIHCHKOTO
(6iomoriunoro). Ilopsn i3 OCBIYEHICTIO, BUIIYKAHOK KYIBTYpHi-
cTi0 3 0€30/1eHb TX HE3MIMOMMUX JIyIL, 3/[aBAJIOCh OM, HETIOMITHO
TIPOPOCTAE 1 Yac Bijl 4acy ClanaxaMi HPOPUBAETHCS, 3aMOJIOHIO-
10U/ BCe iX €CTBO, MIOCH CTHXiliHE, HEMOTaMOBHE, IMITYITbCHBHE.
Came TaKui, 1[ITKOBHTO NEPETBOPIOIOYMH BIUIUB Ha repoinb Kobu-
JIAHCHKOT Mae Mysuka. «Komn dyio MysuKy, — TOBOPHTb HiBUMHA
3 HoBenu «Impromptu phantasiey, — rotoa s BMuparu. Crato Tozi
OOXKEBITbHO-BIIBKHA, CTAI0 BETHMKA, MOTOPIKYIOYA, JHOOMAUa»
[17, 1, c. 463]. Li cnosa repoini HaI3BUYAIHO BUPA3HO TEPEryKy-
FOTHCS 13 BUCTIOBAMH CaMOi MHCHMEHHHLI PO i BTACHE CIPHITHATTS
My3ukd [15, c. 214]. Komn repoinst HoBenu Oyna me IUTHHOKO —
«HDKHA, BPa3IHBa, HEMOB MIMO03a, 3 CYMOBUTHMH OUHMa) — «TOJI-
HAMH TIepeNeKyBaa Ha CTIMHI B TPaBi i BCIyXyBanach B 13BOHEHHS
SKOTOCh CTapOJABHBOTO ICTOPHYHOTO MOHACTHPS, — BCIYXYyBANach
i Tiakana, 1oku 3 yromu He ocrnabdanay [17, 1, c. 457]. Ilpucny-
XaKOuHCh JI0 3BYKIB TIPUPOJH, A3MAKUAHHS OJDKIM, JeTy METENHKIB
1 MacTiBOK, Jiekana HepyXoMo B TPaBi i3 3alLTIOMIEHHMH OYKMa,
«HEMOBOM B IOOKoMY cHi <...> BoHa Oaunna 06pa3n B TOHAX,
BiTyyBana oOpasu B TOHaX, MEPEKMBANa B YsBi 3'SIBHIIA, KOTpi
TBOpWIA caMa: Ka3KoBi, (DaHTACTHUHI, HEMOKIHMBI, 1 IUTaKaia
3 CMYTKY HeBHACHEHOTO..» [17, 1, ¢. 458]. OnHum 13 KyibMiHaIli-
iHMX MOMEHTIB HOBENH € CLICHA TPH HACTpIiHMKOM (opTemn’ sHO
xomno3uuii ®. onena «lmpromptu phantasier, mo Mana notps-
CAl0YMi BIUIMB HA ACCATHIITHIO JIBYMHKY. ABTOpKA 3 HaJ3BUYAi-
HOIO MaiiCTEpHICTIO Tiepeiae yepe3 CIIOBECH] HOPMH LIUPOKY TaMy
My3HKaIbHUX TOHIB Ta aKOP/iB, BIPABHO PO3KPHBAIOUH Yepe3 HHX
JyLIeBHY OpraHi3allilo repoiB, THOMHY 1X MOYYBaHb Ta Yy TIUBICTH
aymi: «Bin mpoOysas, mepeOupaB pisHi akopju, YIapsioud 3aB-
CiM OJHAKOBO CHJIBHO, CHIIBHO I enerantHo <...> KoxHuil fioro
ylap 1o KIaBilax i KOKHUH XKUBIIMH pyX HOTO eNeKTph3yBan
il 1 BUBOZMIM 3 piBHOBArH. BpewTi Mycus Bike OyTH 3a10BOJCHHH
3 HCTpyMeHTa, 00 10uaB Tpaty. 3pasy Hendasio, HeMoBOU OaBUBCS,
1 071HOKO pyKOt0, OitbIne "piano”. TOHHM 3Bydaitu, HEMOB 3/aBJICHHIA,
NPUCTPACTHUI CMIX, TaK, HEMOB CMIX KIHOYMH, OJHAYE HE CMIX
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ImacuByii... Omicns — 06uBOMA pyKam. | Tenep po3nariuch ToHn
TI0PHBAI0Y0i, HEOMIUCAHOI, IKOICh HEMOB MOPO3440i Kpach... Te, 1o
rpaB, Oyla MPUCTPACTb, a SIK TPaB — 3pAILAKYBAIO HOTO SKO JTIOIHHY. .
3pasy cTaio iif XoNoaHO, a OMiCIs — caMa He 3HAIA, K Ce TpH-
finuo, — movasa miakaru. Tuxo, ane oo aymetoy» [17, 1, ¢. 460].

Tonka, BpasniBa HaTypa repoiHi, K YyTIHBHH KAMEPTOH, Bijl-
TYKYETbCS Ha Yapylodi akopiu My3KH, 10 TOPKAIOTh TTHOMHHI
CTPYHH if AyI, BIATYKYETHCS HECBIOMO, aJle CyMOBHTO i 00MiCHO.
«Jlyx My3uKm» HacTipaB/ii He «IOPOIKYE Tpare/iion, a JuIe YBU-
Pa3HIOE TPUXOBAHMIA CTPIM AyIni TepoiHi, crparioi JOCKOHANOl
KpacH, eserantii i TOHKOCTI JIOICBKIX CTOCYHKIB, BUCOTH i apuc-
TOKPATH3MY IyXY, IO TaK APaMaTHYHO PO3XOIMTHCS 13 peasbHi-
cTio: «S1 BiuyBato, K JKUTTS JEKATH TeEpeli MHOIO HE SK IIOCh
CcymHe, OesBilpajiHe, BaXKe 0 NEPEHECEHHs, ale SK Ou OjuH
TUILIHAT, CBATOYHMIA JIEHb, Tapsue MyITbCyIOunil, PHBAOTIOI0YHi,
IIHPOKHH, ToprBatoyrit 00pa3 abo HeMOB ska coHara. Tak, HeMOB
My3uka. Comofiki, Ymorowdi, CymoBHTI 3BYKH. PosmpasHioroui,
TOpHBAIOY], MOKIMKYI0Yi, BOMBAIOYL... a ofHave!., onHaye... S He
BYMIACS MYy3UKH Hikomd. S1 Hikomu, Hikonu He moria "lmpromtu
phantasie" cama rpatu!! Ane komn uyio i, K Apyri TpatoTh, TO
Jlyla MOst HAITOBHIOEThCs cizbMmy [17, 1, c. 462]. [lompn Bemuki
CTIOJTIBAHHS T4 HENEPECiuHi 3M10HOCTI, JIBYMHI HE CYIUIOCH 3pea-
Ti3yBaTH i TOTOBUHHU 3 TOTO, UM Oyna BUIIOCaKeHa il Aymia, 1110
3anosigana i OynyuduHa, — i 3aTacHa 1g Apama Oyna skpa3 y wii
HEOY/ICHHIH JIIIIi, 10 «CTapaach yciMa CHIIaMU 3aCTIOKOITH B cO01
HeHacuTHY kano00y kpacw»: «Ilo ce €, 1m0 kpi3b yceil Toi OMUCK,
KOTPHH XBHITIOE TaK PO3KILIHO KPi3h MO0 JyIY... B’€ThCS IOCH,
HeMOB Kani0Hui kperosuit Guep! I 1o s moMuMo TOr0, 110 B MOiX
JKHNAX [UIMBE KPOB OyLyunHH, HE Maro Oyy4uHH, HE MAk0 B KHUTTI
cBoimM momymua?» [17, 1, c. 463].

Tak camo cribHO, Maiike On’sHSIOYE, BITMBAE MY3HKa i Ha
immy repoitto O. Kobunsuebkoi — Arnaro-Qeninitac, BAKIHKAIOUA
B TPY/AX TOI, IO HaJexana iif yrmero 1 TinoM, «HeOecHe MeKIon.
JliBuni, sk ciyimHo 3ayBaxye M. €BIiaH, aHATi3yr0uH MOBIiCTb «3a
CHTYAIIIMIY, JIeTIIe 3PEKTHCS 0COOMCTOTO IACTA, HDK MY3UKH,
sIKa «CTaHOBHTB BCHO 1i icToTy» [35, ¢. 502]. CBit Armai Genopenko,
sk 1 my3uxu Cogii Jlopomenko («Valse melancoliquey), Maibxe
TIOBHICTIO 3aMKHEHHH y cdepi MuctenTsa. Aras-deninirac, 061a-
poBaHa mMiaHicTKa, BiuyBae y co0i CTIIbKM HEpeati30BaHMX CHI,
CTLUIBKH HeposTpaquo'i eHeprii, mo i, mwod kuTH, MOTpidHA CBO-
ooxa, HIHPOKHiT npocnp, 6prHI/IBI/II/I po3MaiTHii CBIT, IPOHU3AHHH
MY3HKOIO, 1 Bce HOBI aKllii — iHaKIIe BOHA 3aruHe. «Xapakrep repo-
ini, — mcana O. KobnnsHcbka B aBrodiorpadii, — Tpoxu HecaMoBH-
THA 1, SIK HIMIT KaxyTh, "bizarr" (xu/wepnuu =JLIL» [15 c.218].
BoHa croBHEHa pasioyMx KOHTPACTIB 1 MPOTHpiY, SKi BOMBAIOTH
1 OTHOYACHO KMBIATH 1i BIYHO CHparTy AyIIy, IO 3aMUKAE «HeOO
ii mexuio B cobin. Aras-Qenititac — 1 CpaBKHiil «xaocy, 3 AKOro
Ma€ HapOJMTHCh «MEPEXTAYA TAHIIOK0YA 3ipKay, «Oylyda cnasay,
OfIHAK TMHE TaK i HE CATHYBIIA CBOTO MOBHOMO PO3BOIO, CBOTO
TIOTMYTHSY.

[oniona nons cymunack i Codhii [opomerko, repoii HoBe
«Valse melancolique». e onsa 3 HalTpariuHilmmx mocrarei
y TBopyocti O. KobnmsHebkoi 1 B Toif %e yac ofHa 3 HaHOLIbII
OMM3bKMX MHCHMEHHHI[ CBOEKO TOHKOKO JYIIEBHOK OPraHi3allieio
i apTcTHYHIM cBiToOaueHHAM. CTpaniHa Tparefis, Ky mepexia
Codist 31 3pajol0 KOXaHOro, 3arapTyBaia i BHTOUMNA ii Hempu-
CTYIIHY TOPAiCTh, BUPOOMIIA B Hill SKYCh, 3/[aBA0OCA 0, 3aKaMeHiIy
BJauy. 3a croBamu il 00paHIs, BoHa Oyia «IHIIe J0 JH00BI» 1 He
HaJesKana JI0 «THX, IO iX OepeThes 3a KIHKM.
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Uumu pucamu Codist [lopoteHko Harajiye JIPUYHY TePOiHI0
Hoseu «lmpromptu phantasiey, onHax Blllp13H$[€TbC$I CBOEIO CTOTY-
HOIO 1 BHCOKOI0, Maibke aHTHYHOIO, TPAriyHICTIO, MTHOMHOKO SKOT
TiepeBakae HaBiTh TaKKi CKiaHuil 00pas, sk Aras-Oeniuirac («3a
curyanismmy). Came Tak — «type antique» — HasuBaroTh Coiro momix
cebe ii ToBapumuku. CToiuHa, 3aMKHYTa Bia4a repoiHi HaiiiHO mpH-
XOBY€ BCi Oypi if karacTpod, O pO3IUPAIOTS ii CTpaXACHHY IyLIY.
[ mate y coemy «Valse melancoliquey, y cBoiit My3uiti, 110 e1uHa
Oyna ii citom, i mpuxuctkom, Codist 3Bipsie yBech cBiii Oinb 1 po3-
nay: «[loyana 37erka, rpario3Ho, HeMHOTHMH TOHAMHU SKHHCH BATIBC.
[lepia uacts Oyia Becena, srpabHa i enerantha. Jlpyra sMiHHIacs.
[loyanocs sikech TISIAHHS MK 3BYKAMH, HECTIOKIH, pO3MyWIMBHH
Hecnokii! CrinHsuiacs pas 1o pas Ha 0acoBUX TOHAX, TO HUKYHX, TO
BHIIIX, BIATAK OKK/JANa iX 1 epeXouia maleHo CKOPOro OOMI0U0I0
TaMOIO /10 BUIIUX 3BYKIB. 3BijicH Oira 3 MIaueM HaHOBO JI0 0acis, —
1 3HOB IVISIAHHS, TIOBHE PO3MYKHU i HECTIOKOIO... BCE HAHOBO, 1 3HOB
psil 3BYKIB y TmiOuHY... Becena rapMoHis 3ryOumacs; octaBcs cam
IaneHui Oib, Topratounii OOKEBUIbHE UyTTS, EPEPUBAHMIL SCHi-
IIHMH 3ByKaMH, MOB XBIIIEBHM CMiX0M. [pasia OinbIil SIK BrOMHY,
BIITAK ypBaia caMe TOCEPEMHI TaMi, IO JIETiIa B BUII 3BYKH,
aKopZIOM HecaMoBUTOTO cMyTKy» [17, 2, ¢. 386].

Tax, BnacHe, if cama aBTOpKa BipTy03HO MEPE/ia€ Yepes BiJTBO-
PEHHS MeJOJiH 1 My3UYHHX KOMIIO3HIH XapakTep cBOIX TepoiHb
Ta iX aymesHi apamu. B mux HoBenax, sik 3a3Hayae Jlecs Yipainka
B ncti 10 O. Kodunsuewkoi i 18-30 ciunst 1900 p., «Haficuib-
Himi micug mopiowi o fortissimo jo0poro mianicta, MO HIKOMH
He Oysae pizke» [16, 11, c. 160]. [Iparnyun Hagatn o6pazam cBoix
TepOiHb MCHXOJOTIYHOT KMTTEBOCTI i MOTHBAIli, MUCHMEHHHIIS
30Cepe/KYe YBary Ha iX AYIIEBHHX INEPEXKMBAHHSX, SKi BOHI,
31e01IbIIOr0, BUIMBAIOTh Y MY3HUIli, HAMAraeThcs MEpesaTd BCIo
ramy iX mouyTTiB (Bif JKarydo-MpUTAcHO! 3aKOXaHOCTi 10 Oaid-
Jy’Ke-XOJOJIHOTO, X04a i Takoro ripkoro posyapyBauHs). [epoiHi
0. KobunsHcbKoi Hajtineni CKIaHoIO i CynepednBoi0 Badero. [x
HATYpa — L€ OTHOYACHE 3IUTTS 1 BiAIITOBXYBAHHS JIBOX MPOTHMEHK-
HUX TIEPBHIB, KOHTPACTHHUX TOYYTTIB 1 HACTPOiB. BoHK Bce KuTTA
IIYKAIOTh TAPMOHii, PIBHOBATH, alle TaK 1 He 3HAXOLATS i, uepes 110
nyxe crpaxnarots, OHaK caMe BiHAN/IEHA PiBHOBATa, 10 SKOI Iii
JKIHKH TaK IParHyTh, AKpa3 i cTana O A1 HUX CTPABKHbOIO Tpare-
Zlieto, cTana 0, K CIyIIHO 3ayBaxye M. €BIIaH, «cTarHaiieo» B ix
JIyXOBHOMY PO3BOIO, «3aTPaYeHHAM TOTO BChOTO, 1O €CTh MOE3IEI0,
IIYKaHHSM, KPacoto, IOPHBOM, TIEPEKMBAHHAM BUCOKUX HACTPOIBY»
[5, c. 502], came Toro, 110 € X CYTHICTIO, 110 TPUMAE iX MPH KHUTTI.

Bucnosku Ta mepenexTuBH. TakuM YMHOM, MipKYBaHHS TPO
3acBOEHHSA i ocmucrenHs y TBopuocTi O. KoOunsHcbkoi Himme-
aHCHKOTO MOTHBY «HapO/IKEHHS Tparefii i3 yXy MY3HKW» LUTKOM
Ma€ TpaBo Ha iCHYBAHHS 1 MOTpelye MOAANBIINX TMOOKUX CTY-
JUil — 30KpeMa i JIOCIIKEHHS IOETHKY TBOPIB TaK 3BAHOTO «CHM-
(oniuHOTO» KaHpY, 3aTMMONCHHS Y KOZIOBY CHMBOIIKY MY3HUHHX
iHTeprpeTaliil MMCbMEHHHUL] (POMAH «ATIOCTON YepHi»), i ocMuc-
JIEHHS HACTPOEBO-EMOLIHHOTO CIIEKTPY MEepPEeKUBAHb, BUKIHKAHIX
YN MIEpesIaHnX MY3HKOIO.
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Pochynok L. The element of music as an image-creating
factor: the reception of Olga Kobylianska in the context
of Nietzsche’s ideas

Summary. The investigation aims to understand
the problem of interpretation in the work of O. Kobylyanska
some concepts of the F. Nietzsche’s philosophy, in particular
the motive of "the birth of tragedy from the spirit of music".
Traditionally, such studies focus on the study of the specifics
of the writer’s reception and transformation of the fundamental
theory of the "new life" philosophy — the doctrine
of the "superman". But often, focusing on the concept of self-
improvement of the individual and the formation of a "higher
man", researchers overlook one of the most important factors
and catalysts of this process, namely, the state of loneliness
and suffering of the hero, which sharpens the reflections
of self-knowledge and reception of the surrounding world, his
environment. Both of them are able to inspire and urge the hero
to some kind of action — self-identification, development,
growth, formation of personal space and values, choosing
an authentic element of one’s being for the most complete
self-realization. But when the majestic nature is only a catalyst
for certain psychic actions and reflections of the hero, then
the element of music perfectly provides both functions —
both an impulse to action and its corresponding realization.
The heroines of O. Kobylyanska’s works "Impromptu
phantasie”, "Valse melancolique", "For situations" do not
think of their existence outside the space of music, it is
an authentic sphere of their functioning, a specific element
for their subtle and passionate nature. Through this element
the heroines perceive the surrounding world — its colors, tones
and chords, and the immeasurable depths and powerful waves
of the element of music, resonating, reveal their spiritual space
in musical images, tones, semitones, chords.

The musical compositions that accompany the heroines
are always sad and melancholy; this is, in fact, the deep
and subtle desire of their souls for something beautiful,
colorful and unattainably high, which fulfills the inner
meaning of their existence and aspirations. The musical
compositions that accompany the heroines are always has
a sad and wistful mood, it is, in fact, a deep and subtle
yearning of their souls for something beautiful, colorful
and unattainably high, which fulfills the inner meaning
of their existence and aspirations.

Key words: philosophical conception, image, music,
element, soul, suffering, reception.
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Hauionanvroeo yrnieepcumemy «deprieiscoka nosiimexHiKay

IHTEPTIPETAIIA sRAHPY «PI3JIBAHOI ICTOPII»
YV POMAHI METTA I'EUTA «XJIOITYMK HA IM’d PI3JIBO»

Anoranis. CTaTTIO TPUCBIYCHO BHUBYEHHIO I1HTEpIIpeE-
Tanil JKaHpy «pi3ABAHOI icTOpii/ PI3ABSAHOTO OMNOBIJAHHS
y POMaHi BiZIOMOrO Cy4acCHOIO aHIVIMCHKOTO MUCbMEHHHKA
Merta leiira (Hapon. 1975 p.) «Xuomuuk Ha iM’st PizaBoy.
«Pi3nBsHI onoBimaHHs» ab0 «pi3ABsHI icTOpi» — 0COOIH-
BUI JkaHp TBOPIB, OB’ SI3aHUX 3 KaJCHIApHUM dacoM Pi3nsa,
YIBEpAXKYEThCS B aHIIIiHChKill niteparypi XIX cT. y TBOpUOCTI
Y. Jikenca. Y XIX cT. 10 «pi3ABSHUX ONOBIJAHbY 3BEPTAIUCS
E. A. T.Topman, I'-K. Augepcen, M. I'orons Ta iHII MalicTpu
cioa. Y pomani «Xsonuuk Ha iM’st Pi3gBsoy, nepuomy i3 cepii
JUTSUUX «PI3ABAHUX poMaHiB» Metra [eiira, noeqHyOThCS
pHCHU KIIACUUHOI'O «Pi3[BSHOTO ONOBITAHHS» Ta Ka30K. CIoxkKeT
TBODY, 1110 Hanucanuii npo qutuHcTBo Canra-Kiayca/Cesroro
Muxkonasi, 1o0y10BaHHH Ha Ka3KOBOMY MOTHUBI BUIIPOOYBaHHS
Ta CTPYKTYPYETHCS 3a MOJIEILIIO repoiuHoro enocy. IIpore TBip
OJTHOYACHO IIOCTA€ CBOEPIJHOIO EHIMKIIONEAiel0 Pi3nBsHUX
Tpamuuiid. O3HaKH «Pi3ABIHOTO OINOBINAHHD» (JOKYMEHTAJIb-
HICTb, aKIIEHT Ha MOOYTOBI JeTalli, BIAKPUTHHA (iHAT) moen-
HYIOTBCS 3 TPAJULIHHUMH Ka3KOBUMH eJeMeHTaMu (4apiBHi
MTOMIYHHKHU Ta iCTOTH, quBa TOIO). ONMH 3 HaWBaKIUBIILINX
CKJIQJIHUKIB «pi3aBsHOI icTOpii» — 006pa3-CUMBOJI IOMY — Ma€e
[O/BIM{HY CEMaHTHKY B POMaHi Ta CUMBOJIi3ye J1Ba KUTTs Hiko-
naca. OOpa3u 000X JIOMiBOK MpeNCTaBIeHI sIK OiHApHI OMO3H-
1ii (X0J10/1 — TEIJI0; TOIOJ — CUTICTh; 3IUIHI — JOCTATOK; CYyM —
paznicts). OcobnuBa yacoBa OpraHisailist TBOPY, CAMBOJIIYHICTb
PizaBa sk yacy OHOBIEHHS Ta NEPEPOMKEHHS, TOMOBHIOIOTH
HHU3KY O3HAK «PI3ABSHOI icTOpii». BaKIIMBUM KOMIOHEHTOM
TBOPY BUCTYNA€ KOHTpAcT CBITy AiTed Ta nopocinux. Hiko-
J1ac 300paXKyeThCSl HOCIEM BHCOKMX MOpPAJIBHHUX I[IHHOCTEH,
3axXUIIae cIa0KUX HaBIiTh TOMl, KOJIM HOMY cCaMOMy 3arpoxye
3aru6ens. HatoMicTh nepeBaxcHa Oi1bIIiCTh JOPOCINX Ha1IsA-
€ThCSI HETATUBHUMU PUCAMU Ta SIKOCTSMU, @ IX BUMHKU HOPY-
IIYIOTh KPUXKY T'apMOHiIO 4apiBHOTO CBiTy enbdiB. Poman mae
BiZIKpUTHIA iHaT (0O1HA 3 03HAK «PI3JBSHHUX ICTOPIN»), 1110 3r0-
JoM Oyzne BUKOPHCTaHO TUCbMEHHHUKOM Ul CTBOPEHHS CiKBe-
ny. Binrak y TBopi «Xuorm4uk Ha im’st Pi3nBo» pucu Kiacu4Hoi
«pI3IBSHOT 1CTOPID» TOMOBHIOIOTHCS O3HAKAMH Ka3KH, Tepoid-
HOT'O €1I0Cy Ta alio3iIMH JI0 TBOPIB KIACHYHOI JiTepaTypH.

Kio4oBi cjioBa: «pi3aBsiHE ONOBiTaHHS/pi3iBsIHA icTO-
pisi», Ka3zka, 4acOIpOCTip, BUIPOOYBAHHS, CIOXKET.

Cyuacha aneniticoka Oumsya nimepamypa baeama i pizHo-

manimua. Toyamox XX cm., gioomuil ax «3onoma doba oumsauoi

Jimepamypuy, 8i03HAUUBCS NOABOI0 BENUKOT KITbKOCMI MEOpi8, U0
Cb0200HI BUSHANI KNACUKOIO MA 0a2AMO 8 HOMY BUSHAYUTU BeK-
mopu po3UMKy OUMs4oi €8ponelicokoi Timepamypu cy¥acHoCmi.
YV XXI em. Anenia 3anumaemocs 6 asaneapdi po3eumxy esponeti-
cokol Qumsauoi nimepamypu i npodoeicye ympumyeamu aioupyioyi
nosuyii nepedycim 3agosxu pomatam [Jxc. Poyrine npo Tappi [lom-
mepa. Teopu cyuachoi aneniticokoi dumsayoi aimepamypu 4acmo

CRUPAIOMbCSL HA MPAouyii KIACUYHOI aHeNiticbKoi ma e8ponelicbkoi
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nimepamypu. Oxpeme micye ceped meopis cyuacroi oumsayoi nime-
pamypu nocioaoms max 36axi «pizoeai icmopiiy, wo 30epica-
1omb michutl 36 130K i3 «piz0ssuum onosioannsmy XIX cmonimms.
Jlocrioxcenns ghenomeny «piz0611H020 0ONOGIOAHHY V AHNIICHKIL
nimepamypi npedcmasieni y npaysx H. Illesuyk, I. Bypxym, T. bexi-
MOBOI, npome meopu 8idomoco aneniticbkoeo nposaixa M. [etira
doci He cmanu npedMemom oKpeMoi TimepamyposHaguoi po3gioKu.
Biomax mema cmammi — 3ananizysamu poman «Xnonuux Ha in’a
Pi3060» Ak npukiad cyuacroi sapianmy «piz0earoi icmopii».

Teopu cydacHoro aHrmiicekoro mmchMeHHMKa Merra [eiira
«Xnommk Ha iM’s PismBow, «JliBunHKa, ska BpsTyBama PismBoy,
«bareuxo Pi3no i s1» Ta «IIpasmisa [likci» ck1azatoTh cepiro AMTIINX
«pI3MBSHIX POMAHIBY, 0 3100YIH JTFO00B YHTAYIB 10 BCHOMY CBITY.

[epmmit i3 4oTHpbOX TBOPIB — «XJomMuMK Ha iM’'s PizaBoy
(A Boy Called Christmas) Oyno napyxosano 2015 poxy. Kanra
crama OecrcenepoM, 3100y KiMbka TPECTHKHIX JTiTepaTypHIX
Haropoy i Oyna expanizoBana 2021 poky.

Teip Metra leiira MoXHa HA3BaTH CBOEPITHOK EHITHKIOTIE-
miero Pi3yBa, ajpke duTayaM pO3MOBINAIOTH PO TIOXO/DKEHHS Haii-
BiloMimmx arpuOyTiB cBAta Ta PismBsHux Tpamuuii. Y crokeri
TIOE/IHYIOTHCS Ka3KOBI MOTHBH Ta TPAIHIIl JKaHPY «pPi3ABIHOTO
OIIOBITAHHAY.

VrBepmKeHHs «pi3aBsHOro onosifanHs» B XIX cT. Bifbynocs
B aHDTIHCBKI miTepatypi y TBopuocti U. Jlikerca. Jlo mossu «Pi3z-
BSHIX OTIOBINAHbY TaKi TEKCTH B aHTTIHCHKIi TiTepaTypi Oy ou-
HEIHIMA. 3 TTHKTY TBOPiB Y. JlikeHca po3mouMHAETECS HOBHIT eTall
B iCTOpIi JKaHPY, OCKITHKA caMe B TOMIOHUX TBOPAX BHKOPHCTAHO
XyI0KHI MOYTHBOCTI CAKPATBHOTO YaCy JUTS THOMIOT0 PO3KPHTTS
COITIANBHITX MEXaHI3MiB iCTOPHYHOT iifcHOCTI. [likeHe TepeocMuc-
JIMB i7I€10 PI3ABSHOTO OMOBINAHHS, 3MIHHB HOTO HACTPIH 1 KaHPOBY
HATIOBHEHICTh. 3BEPHEHHS MUTIIA JI0 IIHOTO KaHpPy He OyIo BHTA-
KOBHM, a MaJ0 ITIECIPIMOBAHO-CHCTEMHNI XapakTep: Bil Yacy
nosiBH «Pi3/BAHOT MiCHI y TPo3i», IEPIIOTO TBOPY LMKITY, MHCHMEH-
HUK mmopiuHo (Bim 1843 mo 1867, oxpim 1847 poky) muca pizn-
BsiHi OMOBiIaHHSA. [lepii T TBOPIB i3 IIHOTO PSAY 1 CKIIATH UK
«Pi3yBAHIX OTOBiaHbY, BCI iHIII OyIH OMyOMiKOBaHI Y Pi3NBIHIX
HoMepax xypHaniB «L{inuit pik» Ta «Jomantse wutanssm» [1, c. 7).

Hounnatoun 3 1850 p., y 3acHoBamomy JlikeHcOM KypHAIi
«JloManIHe YATaHHS» MIOPIYHO OFIMH HOMEp MPUCBAIYBABCA Pi3il-
BAHUM OITIOBIZIAM, aBTOpaMu AKX okpiM [likeHca Oymi moctiifni
criBasrop kypHany — B. Komins, E. ['acken Ta inmi.

JKypHaTbHI pi3BSHI OMOBITAHHS, 32 BUHATKOM KiBKOX, MaJIA
OIHAKOBY CXEMY: IIUKIT HOBEN ab0 OTOBIaHb, 13 AKWX JIHIIE Kilbka
Hanexano mepy Y. Jlikerca, a pemra — iHIMM aBTopaM (Haidac-
ime Y. Jlikerc mucas y cmiBaBropctsi 3 B. Kominzom). Temarnka,
HACTPii, ineiHe CIIPAMYBAHHS IMX TBOPIB BiI3HAYATHCS Pi3HOMA-
HITHICTIO Ta CTPOKATICTIO, 1 JIHIIE 00paMIEHHS — HACKPI3HA OT0-
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BilHa cuTyaulis, cTBOpeHHs skoi Opas Ha cebe Y. Jikenc, pobuna
TBIp KOMIO3MUilHO wimicHUM. OTke, TOSBA TakuX TBOPIB MpH-
3BeNa JI0 YCKIAAHEHHS CTPYKTYPU IBOTO KAHPOBOTO PIHOBHIY
[1,c. 5]. Y XIX cr. 10 «pI3/BSHKX OMOBIaHbY 3BEPTAIACS 1 1HIII
muchMernnky (E. A. T. Todman «JTyckyHuuk i MUIIaqmii Kopomby,
[-K. Anzepcen «Slmunkay, M. Toroms «Hiu mepen Pizasomy Tomo).

Sk 3a3Ha4a€ ﬂiTepaTyposHaBHu;[ 0. Kpasenp, U. [lixerc po3po-
ouB OCO6J‘II/IBy KOHIICTILIIO p13)113;1H0r0 KKaHPY AK PYXITHBY MOZIC,
B SIKill aKTHBHO PO3BUBATHCS BaplaTI/IBHl HOMiHaIlii Ta CHHTE3YBa-
JUCS CTPYKTYPHI €NeMEHTH Pi3HHX KaHpiB. OCHOBHHMH pHCAMH
pisnesHux ictopiii Y. JlikeHca NOCITITHMIS BUIUISE JIOKYMEH-
TalbHICTb, aKUEHT Ha MOOYTOBI JETali, BUKOPUCTAHHS ENEMEHTIB
CMIiX0BOi KyMbTypH (TyMOp, caTupa, Mapofis TOIIO), BiIKPHTHIi
dinan. OjHi€ero 3 rOJOBHUX 0COOTMBOCTEH «Pi3IBIHUX OMOBIIAHbY
Y. Jixenca O. Kpaseup HasuBae «iHTepec A0 TEMH COLIATbHOTO
3714, TIPOTE HEMOXJIMBICTh HOTO BUPILIMTH 33 JIOOMOTOI0 iHCTpY-
MEHTIB iCHYIOUOTO JEPKaBHOTO Jajy, BIATAK PEamicTHYHi Mpo-
Omemu BUPILIYIOTBCA 32 JOTIOMOTOK0 haHTACTHUHUX 200 YTOMIYHMX
00pas3iB, a BUpileHHs KOHQIKTIB Haraxye auBoy [2, c. 100].

3a HallluM CIIOCTEPEIKESHHSM, CAME Taka KOHIIETIIIs Pi3BIHOTO
JKaHpy IOKJIa/ieHa B OCHOBY pomany Merra Ieiira «Xiomuuk Ha
iM’s Pi3nBoy. TBip, Hamicanuil y Gopmi «ansrepHaTHBHOI Oiorpa-
dii» Canra-Knayca/Csroro Mukonas, MiCTHTb iCTOPIrO XIOMUAKA
3 OimHoi pomunu Hikonaca, skuid, mpoiioBi Oarato BUMpoOy-
BaHb, cTae bareukom Pi3Bo, 1o fapye CBATO yciM IIiTIM Ha 3eMIIi.
YV poMaHi TOENHYIOTHCS ENEMEHTH «PI3NBIHOTO OTOBITAHHS)
Ta JITePaTypHOi Ka3KL.

[0n0BHOK 0COONHMBICTIO «pI3ABAHMX» TBOPIB € crielupidHa
OpraHi3aist yacy Ta npocTopy.

Tpamumiiino yac Pi3ia BBaXaeThCs TOUKOK HAHOLIBIIOTO
PEriHOro CHHKPETH3MY, & TOMY BaXJIHBY POIb Y OAISX, IO Bif-
OyBaroThCS B 3a3HAYCHUH Yac, BiAirpae MOTUB PYTOr0 HAPOKEHHS
(XpucTHSHCbKE Hapo[kKeHHS XpHcTa), TOOTO B CIOKETI Takoro
TBOpPY 3aBA/IM MPUCYTHE OYIKYBAHHS MEPETBOPEHHS, OHOBICHHSL.
3a crocrepexennsavu H. [eBuyk, Taxi ininianii mepepopkeHHs i
BIIPOKEHHS MOXHA MPEACTABUTH Y BUIISII YMOBHHX MOJICTEH.
Ogi Mofeni iMIOCTPYIOTh POllb CBATA — BIYHOTO JIBUTYHA OHOB-
JIeHHS, MiAJAI0Th CYMHIBY MOXJIMBICTh OYiKYBAHHS iHIIALifHIX
3pYILEHb y PEANBHOCTI, MPOTE HE 3amepeuyroTh iX sk Taki. [Him
JIEMOHCTPYHOTh HEBITOBIHICTb JKUTTA 1 BUIIUX ICTHH, JI¢ HABITh
CMEpTb He € MOPATYHKOM 1 IITSXOM JOCATHEHHS 4Oroch 0axaHoro
Ta ixeansHoro [1, ¢. 12]. OHOBIEHHS KHUTTA y Takuil croci0 He
3aMepedyeThes, MPOTE BBAKAETHCS HEMOKIHBUM CaME B PaMKax
JIAHOTO COIliaTbHO-icTOpUYHOTO Yacy. KoxkHa 3 Mojieneil mpaiitoe
B PEXKIMI OUIKYBAHHS IHIL[IaL[iHHOr0 MOMEHTY, TIPH YOMY BiH MOXe
OyTH BTiICHNIT 32 IOIOMOTOK) Pi3HHX MiIXOJIiB.

3ayBaxUMO, 1O Y XPOHOTONMHO-CHMBOJIIYHOMY TIYMAUEHHI
pi3NBSIHA HIY M€ JIEKUIbKA KOHTAMIHAIIWHKX 3HAUYCHb., Y MpH-
PO — 11e HiY 3MMOBOTO COHIIECTOSHHS, Y MihoIIorii BOHA TOB’ s13aHa
3 Mihamu TIpo HapomkeHHs Beecity Ta coHus-00ra, y XpHCTHSH-
CHKOMY BUCHHI — HiY HapO[KeHHs XpHcTa. Y CYKyImHOCTI — 1[e Hali-
MOTYTHIIIIA Y KaNeHIapHOMY IIMKJI Hid, SKa Ma€ HAHOMbLIy OTeH-
WiHHY CHITy HAPOIKYBATH.

3a BusHauennsm H. LlleBuyk, 1ana TemmopanbHa TOUKa BOJO-
Ji€ B IIOMY KaHp] HaJ3BUYAHHO BHCOKOK EMOIIHHO-IIIHHICHOW
inTeHcuBHicT0. Yac Pi3siBa cTae TOYKOH MOYATKY SKICHO HOBOTO
BuUTKa KuTT [, c. 14].

V tBOpi Merta [eiira Pi3iBo HauinseThest camMe TaKOK iHTCH-
cuHictto. [lo-niepiue, Pi3aBo — 1€ JOMAIIHE MECTINBE MPI3BUCHKO

xyomynka Hikonaca. Came Tak Horo Hasupaia Mama, sika TPariaHo
3aruHyIa, KoM XJI0M4KKy 0yo micth. KoskeH pas, K X/IOMIuK 4ye
TPI3BUCHKO Bijl Oathka (1e BiI0YBAEThCA HEUACTO), BIH HIOH CIIOB-
HioeThes el Came tie iM’s — bareuxo Pi3nBo — oOupae Hixonac,
KOJIH CTA€ TIOBHOLIHHUM MEIIKAHIIEM CITITBHOTH em,(bn; [lo-npyre,
yac Pi3Ba — vac HaiOuTbUIMX BUIPOOYBAaHb 1 TEPEMOr Iepos.
Hikonac moseprae enb(ificbke AUTHHYA, O HOTO BUKPAJAIOTh
TIOIH; TIOBEPTAE eb)aM pajiicTh CBATKYBaHHS Pi3ziBa, 3a00poHeHy
noxmypum bareuxom Bopenem; 3amouarkoBye Tpauiio moja-
pyHkiB. Bixrak came Piznpo 3 bareukom Piznso posmounnae HoBy
eroXy JKUTTS U1 eb(iB Ta MOAe.

O0pa3 oMy — ocoOmMBHII CKIATHUK YCiX Pi3ABIHUX icTO-
piii — y TBOpi «Xnomuuk Ha iM’s Pi3nBo» mpencTaBneHui aBoma
JIOKAIAME Ta Mae TOABIiHY ceMaHTuKy. [lepimit 1iM — ManeHb-
KHii XOMOJHUI 1epes’ stHuit OynuHouoK y DIHSH, B IKOMY Hapo-
mmBcest 1 Bupic Hikomac. BynuHOK cToiTh y mici, aneko Bill iHIIHX.
Barbko, micopyd Jlxoei, i ciH 3a10BOJbHSIOTHCS JIyKe CKDOMHUMH
Burofamu. [licnst Tpariunoi 3arubeni apysunu [xoen nepecrae
ycMixaTucst Ta HiOM BTpavae BITUYTTSA KUTTSA. XJIOMYMK HE Ma€
Ipy3iB Ta irpamiok. CIMHUMH TPUHAJAMU JMTHHCTBA € CaHYaTa,
K KONUCH 3po0uB 0aThko, Ta JUTbKA 3 pimaky, mo ii Bupizana
Mama. Brpara o0ox mpunan (0atbko 3abupae canuara 3 co0or,
KO BUPYIIAE B EKCTIE/MIIIIO Ha TIOWIYKH eNb(iB Pa3oM 3 HIIMMH
MHUCIMBIISIMH, 31d TITKA PiKe PIMAKOBY JIIBKY B CYI) CIYIYHOTh
CHMBOMIYHUM 3aBEPLICHHAM JUTHHCTBA Ta 3yMOBIIOIOTH IEPEXill
Jo jiopociux BumpoOyBaHb. CaMe 3 MOSBOIO TITKH, 3701, KOPCTO-
Koi Ta cBapmiBoi KapnoTta, 1iM ocTatouHo mepectae OyTH MicueM,
TIpHJIATHAM Tt 5KuTTsL, BinTak Hikonac ine 3 qoMy Ta BUpyIIae Ha
TouIyku 6atbka.

Hopuii jim, mo Hiknac 3Haxomuth y enb(iB Tmichst TOBIHX
TIOHEBIPSHB, YOCOOMIOE TETIOTY 1 3aTHIIOK — 1ie MiCIle, ¢ 3aBK/Ii
TemIo Ta 0arato cononouiis (ocHoBHa Txa ebdis). Omucu 000X
JIOMIBOK JIETQJII30BaHi, 10 BIATOBIIAE TPATULIT «PI3IBIHKX iCTO-
piit». Kpaina Enbdis 300paxyetbcst cBOEpiIHOW0 YTOMi€w, e
TaHye J0CTATOK 1 pajiCTh.

TonoBHuit repoii (akTHIHO MPOKUBAE JBA KUTTA, a TBIp OYIy-
€THCS 32 MOJICILTIO TEPOTYHOTO erocy (HApOIKEHHS Tepos, BTpara
0aTbKiB y paHHbOMY Billi, BUMpPoOYBaHHA Ta X MONONAHHA 3a
JIOTIOMOTOK0 [IOMIYHHUKIB, HaJ[3BHYAlHI 3T10HOCTI, 3100YTTS ClaBH
toimo). [lepmmm *uTTAM HazuBaemo OinHe kutts y DinngHpil
3 0aThbKOM J1iCOPYOOM, 1[0 3aKIHYYEThCS CHMBONIYHUM BHXOIOM
y Benmukuii HeOesneunnii cit (ininiauis). LLnsx repost g0 apyroro,
HOBOTO JKUTTS, MOB’S3aHMH 3 BUNPOOYBAHHAMH (BIH ITOTEPIAE Bl
TOJIOAY Ta XONOMY, OOPEThCS 3 HECMPABEIIHUBICTIO Ta JMOACHKOI0
JKOPCTOKICTIO). XJIOTYMK BUSBJSETHCS HOCIEM BUIUX MOPATBHIX
IIHHOCTEH, HDX Jopoci. BiH HamaraeThes 3BUTBHHTH 3 TIONOHY
enbilicbke JUTHHYA 1 BCTyMae B MPOTHOOPCTBO 3 JOPOCIHMH
yorIoBikaMu. MatepiaibHi pedi, 0 BUIABATKCS HOMY BOXIHBUMU
Y TIEPIIOMY, TAK 3BAHOMY «TIOICBKOMY» JKUTTI — IrPaIKH, SKi XII0-
Tietb Oa4iB Ha BITPUHI MarasuHy B MiCTi Ta Tpo sIKi MpisiB, BTpaya-
H0Th CBOO I[IHHICTb, BUJAKTHCS Api0’ a3koBuME. Hacrpassii Basxiu-
BUMH CTAIOTh Pedi HeMaTepialbHi — KUTTS, APYk0a, palicTb i CMiX.
[3 3arubernmo Oarbka Hikomac BTpauae CBOK POIHHY, aji¢ 3HAXO-
b 1i 3HoBY B Kpaini Enb¢iB. Takum 4uHOM MACHMEHHHK 3BEp-
TAEThCS 10 JIKEHCIBCHKOT peprie3enTartii odpasy autunu. [lonioHo
7o TosoBHoro repost pomany «[Ipuromn Omisepa Taicta» Hixonac
3HaiimoB imacts B Kpaini Enbis micis Toro, K TiHO MOI0MAB yci
BUMPOOYBAHHS Ta 3aJMIIABCS IMPUM 1 YeCHIM. YeCHOTH XJIOTIIs
KOHTPACTYIOTh 13 Ka/Ti0HICTIO Ta KOPCTOKICTIO I0POCIHX.
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Enizonu nosteu Hixonaca y Kpaiui Enbis — Bizcunka 1o mep-
moi yactnan pomany Ik, Csidra «Mauapu ['ynisepay. [losiBa
BHCOKOTO XJIOMISA-TTITKA Cepei MaNeHbKUX eb()iB CHpHYMHAE
CTpaBKHIO maHiky. bareuko Bojenp, sikuil myke HeraTmBHO cTa-
BHBCSL /10 BECEJIOILIB i BChOTO HOBOTO, PO3CEPIMBCS, KOJIH JII3HABCS
PO HE3BAHOTO TOCTd, i Hakasas 3amportoputu Hikonaca jio B’si3-
HUL (amo3is emisony yB’s3uenns ['ynmiepa nimimyramu). Kmitm-
BICTh JI03BOJIUJIA XJIOTILCBI BUPBATUCS 13 B’S3HMIL], & 3yCTPIY 3 MIKC
[IpaBu cTana J0IEHOCHOH.

Teip Merra Teiira MOXHa Ha3BaTH CBOEPIIHON EHIMKJIONE-
niero Pi3jiBa, ajpke uMTavyaM PO3MOBIIAKTH PO TOXO/PKEHHS Hali-
BijlomiIux arpuOyTiB cBsta Ta PisBsnux pajuuiil. Tak, Tpauuii
BKJIJIaTH TIOAPYHKH B TAHYOXH TOB’S3aHA 3 KyME/IHUM BHITa/IKOM:
PYKH OfIHOTO 3 eJILQ)lB Oy nepeHOBHeﬂl TIOZiAPYHKAMH, Ta, mo0 He
p03ry61m1 iX, BiH CTATYE OfHY 13 CMyTacTHX MAHYIX 1 CKJIaJa€ Tyau
irpamku. YepBonuit koBmak CaHTi — 3rajka mpo 0aTbka TOJNOB-
HOTO Teposl, a/Ke caMme Takui roloBHUi y0ip Hocus [[koen-ico-
py0. JliBunnka Amenis mume Oaredxy Pi3po micta 3 mpoxaHHIM
3UITUTH il MaMy, BiJITAK BOHA 3aM0YaTKOBYE TPAJIMIIK0 HAHCAHHS
pi3nsHux JmctiB. Canyara, Ha sxux Canta (bareuxo Pi3neo)
Moxke 00neTiTH 3emiTio 3a OIHY Hid, 00 MPUHECTH MOJAPyHKH
yCiM JiTsM, 30€piratoTh 38’30K MiK ABOMa KUTTAMH repost. Can-
Yara — €IMHUH TOJAPYHOK BiJ OAaThKa, MO 3aJMIIMBCS Y XJIOTILS
micnst emepti Jikoena-icopyoa.

[IpocTopoBuii CBIT TBOPY CHMBOMIYHO MOAUNAETECSA Ha «CBIiD
(3BUYHMIL, 3HAHOMIIA, 3XUIIEHHH) Ta «UY)KHiD) (HEBIIOMHUIL, CTIOB-
HeHui HeOesmek Ta 3arpo3). batbko i CHH JKUBYTH JyXKe 13011b0-
BaHo. «CBiit» cBit ans Hux penpesentye Jlic. He mapma psrisHe
3AMOBJISIHHS, [0 TOBTOPIOE CIIOYATKY 0AThKO, & MOTIM 1 XJIOMYHK,
3ycTpiBumch 13 HeOesmekoto, 3Byunth «CTanb micomy». Jlic nae
MaJICHBKIN POTUHI 3aco0M Jis iCHYBaHHS (0aThko TPaItoe Jico-
pyOom) Ta Ky (€/MHa rapsya cTpaBa, o MOXKYTh 001 IO3BOMATH
0atbKo 1 CHH, — TpUOHKH cym). B rici KuBe MULIEHS — APYT XIOM-
unka, B ici Hikonac 3ycTpine cymyTHHKa, TOMIYHMKA Ta pATIB-
HUKA — OJieHs brilkpeHa.

Buxix 0arbka i CHHa 10 «4y)KOTO» CBIiTY BILIMBAE HA HHX IO
pizHOMYy. IK0€s TIOTOIKY€EThCS Ha TIPOO3UILIF0 MUCIHBIIS TIpHE-
HATHCS 710 CKCIICMILIT, 0 MA€e Ha METi MOIIYKH enb(iB, 1 3alu-
1a€e ciHa Ta JiM. 3a Kinbka MicsiiB Hikonac Bupymae Ha nourykn
0arbka, He BUTPHMABIIIH 3HYIAHb TiTkK KapnorTa.

Jlopora Hikonaca no Kpainn Enb(is HOBOro *uTTSA — mIIAX
HA MEXKI KUTTS Ta CMEPTI — XJIOYKK JIe/b HE TIOMUPAE Bijl XOJIOMY
Ta TOJIOMLY, BITAK MPOCIIIKOBYEMO TPAIULIHHIEA Ka3KOBUI MOTHB
BUMPOOYBaHHA. YnM CTpAIIHIII HOTO MOHEBIPAHHS, THM Oiibie
BIH I[iHy€ PAJI0CTi XHUTTA B eNb(IHChKIi CILTBHOTI: TEILIO, 3aTHIIOK
Ta J0CTaToK cMaunoi ixki. IIpore HaBiTh i3 HAOYTTSAM TMPUXUCTKY
B Kpaini Enb()iB BUpoOyBaHHS repost He 3aBepIIyIoThCs, a epexo-
JIATh Ha HOBHMIt PiBeHb. 3a HammM crioctepexennsM Hikonac mpo-
XOJIUTH TPH TONOBHKX BUMpPoOyBaHHs: gopora 10 Kpainu Enbdis,
TOPATYHOK INTHHYA enb(iB Ta mopsaTyHOK Piznsa. Bintak y TBOpI
BHKODHCTOBYETHCS TPAIMIIMHAI Ka3KOBUIT MOTHB Ta CHMBOJIKA
YiCIa TPH.

3naune micue y TBopi M. [efira 3aiiMaroTh Ka3KkoBi eleMEHTH —
TIOMIYHUKH (CTapa jKiHKa, 1o Aae Hikonacy Terumii miatok i Many;
0JIeHb, IO I0NIOMAra€ XJIOMIIO T00MaTH YACTHHY LIUISXY; CTapeHb-
Kiil enb(), AKuil moBepTae repos 0 KUTTSA YapaMu Haiii); 1uBa
(Y TBOpI BOHH TPANISIOTHCS 3aBIAKHU Bipi TON0BHOTO Tepos — Hiko-
J1ac 3Mir oOAYNTH CeNuIle enbQiB, MHATACS Y TOBITPS, SMYCUTH
OrieHiB JiTaTH TOILIO); YapiBHi ICTOTH (eb()H, THKCIi, TPOMI T HII).
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Croxer TBOpY CTPYKTYPYEThCA 32 I0TOMOTOK0 MOTHBY BHITPO-
Oysanns. Hikonac ctpaxzae Bix romomy Ta Xon01y, 3yCTpIYaEThCS
3 JKOPCTOKICTIO JI0POCIHX, TPoTe 30epirae MIONSHICTh Ta POOHTH
yce, 00 MOBEPHYTH IUTHHYA eNb(iB, K BAKPAZAIOTh JIIOIH, a 370-
JIOM JIoTioMarae enb(aM MOBEPHYTH PAficTh CBATKYBaHHA Pi3zia.
V Bumazky Hikonaca mpuroji, mo CTaroTh iHIliaIiew, 3aBepiIy-
H0ThCA (DAKTHYHMM TEPEXOJIOM IIJTITKA JIO0 JOPOCIOr0 KHUTTS.
O6panHs ron0Boto enbiiichkoi cribHOTH Ta BUOIp iMeHi baredko
Pi3zBo — BiMOBA BiJ[ JIFOJICHKOTO JKUTTS T IPUIHATTS CEPHO3HUX
000B’43KiB. BiTak MokeMO TOBOPHUTH PO Peai3ailiio «pi3aBsIHOT
ictopii» mozemi Y. Jlikerca, y sixiit Pi3npo cTae BiampaBHOM ToY-
KOO TIepepOIKeHHS repost, a 100po i Haiis mepemararoTb. TBip Mae
BiIKpUTHIL (iHai, ajuke Oareuxo Pi3nBo moBuHEH Oyjie JOMOMOITH
Awmenii, sfka Hanucana oMy Jcta. LM mopism aBTop MPUCBATHTH
Apyruii poMan piznssHoi cepil «liBuuHKa, sika BpsTyBaia Pizason.

Poman Mera [eiira «Xiomuuk Ha iM’s Pi3aBo» MicTHTB Oarato
03HaK KJIACHYHOI «PI3MBAHOI iCTOpii», SIKi IOMOBHIOIOTHCS O3HA-
KaMH Ka3KH, TepOTIHOrO erocy Ta alro3isMU JI0 TBOPIB KIAaCHYHOT
miteparypu. Pa3oM i3 THM TBip Mae XapakTep CBOEPIIHOI EHIIUKIIO-
Tefii, MO0 MOSCHIOE TOXO/KEHHS TpauIiiHuX arpulyTis Piznsa.
Taxe po3MaeTe Mo€IHAHHS 103BOJISE TOBOPUTH TPO BAXKIIHUBY POIb
TPa/IMILiii Ta NEPEOCMUCIICHHS KITACHKH Y TEKCTAX CYYacHUX MHCh-
MEHHHUKIB.
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Rosstalna O. An interpretation of the “Christmas story”
genre in Matt Haig’s novel “A Boy Called Christmas”

Summary. The article is the study of the interpretation
of “Christmas story/Christmas tales” genre in the novel “A
Boy Called Christmas” by the famous contemporary English
writer Matt Haig (born in 1975). “Christmas stories” is a special
genre related to the calendar time of Christmas, established in
the English literature of the nineteenth century in the works
of Dickens. In the nineteenth century, E. A. T. Hoffman,
H.K. Anderson, M. Hohol and other masters of the word turned
to “Christmas stories”. The novel “A Boy Called Christmas”,
the first in a series of children’s “Christmas novels” by Matt
Haig, combines the features of a classic “Christmas story”
and fairy tales. The plot of the novel, which is about the childhood
of Santa Claus/St. Nicholas, is based on the fairy-tale motif
of the test and is structured on the model of a heroic epic. At
the same time, however, the novel is a kind of encyclopedia
of Christmas traditions. The features of a “Christmas story”
(documentary, emphasis on everyday details, open ending)
are combined with traditional fairy tale elements (magical
helpers and creatures, miracles, etc.). One of the most important
components of the “Christmas story” — the symbol of home —
has double semantics in the novel and symbolizes Nicholas’ two
lives. The images of the two houses are presented as binary
oppositions (cold — warmth; hunger — satiety; poverty —
prosperity; sadness — joy). The special temporal organization
of the novel, the symbolism of Christmas as a time of renewal
and rebirth, complement a number of features of the “Christmas
story”. An important component of the work is the contrast
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between the worlds of children and adults. Nicholas appears
to be a carrier of high moral values who protects the weak,
even if his own life is in danger. He is in contrast with the vast
majority of adults endowed with negative traits and qualities,
and their actions disrupt the fragile harmony of the magical world
of the elves. The novel has an open ending (one of the features

of “Christmas stories”), which the writer will later use to create
a sequel. Thus, “A Boy Called Christmas” combines the features
of a classic “Christmas story” with those of a fairy tale, a heroic
epic, and allusions to works of classical literature.

Key words: “Christmas story”, fairy tale, time and space,
trials, plot.
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Kuiscvroeo nayionanvroeo yrisepcumemy imerni Tapaca Llesuenka

XYJIOHKHA PEAJIIBALIA «KOMIIJIEKCY PIJTHOI 3EMJII»
Yy IIPO31JIY A0

Anorauis. JIy Slo (3%, cupasxne im’s Ban Beitro T T.[H,
1949-1992) — sckpaBuii TPEACTABHUK IUICSIIA KHUTAHCHKUX
MMUCHbMEHHHKIB, TBOPYICTh SIKHX PO3BHBAjacs B PyCIi «iTe-
parypu pedopm». Oro ocHOBHI TBOpHM HPUCBSYEHI OMHCY
JKUTTS CUTBCHKUX KUTEIIIB Tipchkoro paiiony IlleHbci B mepion
exkoHoMiuHUX pedopm 1970-x—1980-x pp. ABTOp HE mpar-
HE 3alpoINOHyBaTh CBill «cueHapiii pedopm» Ha cemi, K Ie
HaMarajucsi 3poOUTH iHIII MUChMEHHHKH, HaTtoMicTh JIy So
perpeseHTye peopMH SIK CKIIaJHHUI TIepioj] CYMHIBIB, 3amepe-
YeHb, BTPAT 1 OTHOYACHO — BipH MOJIOIOTO MOKONIHHS Y Kpaie
MaiioytHe. B ocHOBI ycix TBOpiB JIy Slo sexars CKiajHi rncu-
XOJIOTIYHI Ta coMiajabHi KOH(IIKTH, PO3B’A3aHHS SKHX HaMa-
raroTecsi 3HaiiTu repoi. OnnowacHo Jly flo, ik MUCbMEHHUK,
KOTPUIA Ma€ «KOMIUIEKC PIIHOI 3eMIIi», y TBOPYOCTI Oararo
OITUCIB ETHOKYJBTYPHHX HIOQHCIB Ta HaBKOJNUIIHIX Cepel-
oBuil| Masioi BarekiBIIMHH. MeETOK 3arporoHOBaHOI CTATTI
€ BUSIBJICHHSI 0COOJTMBOCTEH MUCIICHHS «KOMILIEKC PiTHOT 3eM-
Ji» 1y cTarTi Aal0Th MOXKIIUBICT JOTIOBHUTH 3HAHHS IIPO OCO-
OJIMBOCTI XYIO)KHBOTO CBITY CYYaCHUX KATAWCHKHX IMHCHMEH-
HHUKIB-peaticTiB. YCMixX JiTeparypHOro TBOPY 3HAYHOK MipOIO
3yMOBJIIOETHCSI MaHCTEPHICTIO aBTOpa Y CTBOPEHHI SICKPaBUX
nepcoHaxiB. OcTaHHI BHMararoTb 0COOJIHMBOI yBaru J0 BiJo-
OpakeHHsI ICUXOJIOTTYHNX CTaHIB Ta JAYIIEBHUX NEPEKUBaHb,
3aBISKA YOMY YHUTad CIPOMOYKHUH BINUYTH AYIIEBHUH CTaH
CaMoro aBTopa. Y CTaTTi 3aCTOCOBaHI TaKi METOIH JOCIIIKEH-
Hsi: 1) nediniTUBHUE; 2) METO/ McUXxoaHaizy. TaKuM YHHOM,
Hallla CTaTTs Ja€ MiJCTaBH CTBEPKYBATH, 0 Y TBOpYOCTi JIy
S1o BCEOIYHO 1 MOCIIIOBHO BTLIFOBAB y CBOIX TBOpPAX «KOMII-
JIeKC pigHOT 3eMiti». Teruti moayTTs 10 Maiol OaTbKIBIIMHA Ha
[TiBHIYHO-3aX1IHOMY IIJIaTO JIJIsl MUChbMEHHHUKA — 1€ HE TLTBKH
0C00J11Ba JIF00OB 1 BASYHICTH 3eMITi, @ i TNMIHOOKI PO3yMH MIPO
Hel, HaMaraHHsI IPOHUKHYTH JI0 11 nOuH. BiH BiguyBae Hes-
HUKOMY CIiB-IPHUYETHICTB JO CBOTO PIJHOTO Kpalo, siKa MOE-
HYETHCS 3 HAI3BUYANHO CKIIQJHUMH MOYYTTSIMU HA KIITAJIT
pasocTi, CMyTKY 1 60O,

Kaio4oBi ciioBa: KoMIUIEKC pigHOT 3eMIIi, €THOKYIBTYPA,
MaJa 0aThKiBIIKMHA, Ero-1ICHTUYHOCTI, aBTOPCHKE MOUYTTS.

Tepmin «xommekc pignoi semni» (% L1E45) ysis 10 nay-
K0BOT0 00Iry BiIOMHUIl KHTRHChKMii Jpamarypr, TEOPETHK KiHO
Ta niteparyprmii kputuk Ke Jlin (#7 % ). Moro cyTHicTs HaykoBelp
TOACHIOE Tak: «Y cepli KoxkHOT MomuHu € pinne micue. o Hporo
JMHYTb JyMKaMu 1 B yac Tpiymdy, i B roxunu posnady. Ckpisb
13aBIKIM 3TajIka PO HBOTO OeHTEXHUTD Ayry... Hi Oesmexuuit mpo-
CTIp, Hi TPUBAIMIA Yac HE MOXKYTb 3racUTH LIHOOKE MOUYTTS — Le
1 € «komIieKe pinHoi 3eMii». KuTTeBHil MIIAX MOIUHY BAKKUM
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1 anexuii, a IMTHHCTBO-€ HOTO BiAMPaBHOI TOUKO0. CBIT, AKHH
oM 6agath, BIEPIIE BiTKPHUBIIH 04, — II¢ Mana OaThKIBIIIHA, ¢
BOHH HAPOIMITHCA 1 3pOCTaTUMYTb» [1].

e moHATTA BUABMIOCH HAJ3BUYANHO BAKIMBUM [Is KUTail-
CBKOi HAI[OHANBHO] KAPTHHH CBITY, TOMY KYJIBTYpOJOTH Ta COILIi-
OJIOTH JIOCHTh AKTHBHO PO3MIPKOBYIOTH Haj| HOTO CEHCOM i CKJIa-
JOBUMH YacTHHaMH. 3a croctepexerHsM mpod. [anayncpkoro
negaroriunoro yuisepcutery llen Mlyaiimyas (BT, «komn-
JMeKc pigHoi 3emmi» sBIsE cobor0 0coOmiBe TIHOOKE MOUYTTH
HOCTAIBTI] 32 PITHIM KPaeM Ta BIIIAHOCTI HOMY, IIT0 TIepenacThes
3 TIOKOJTIHHSA B TIOKONIHHS Y CYCTIIIBbHIM MPAKTHIII Ta ICTOPHYHHX
JiTomicax. Y KHTAHIIB TeH KOMIUIEKC HACAMIIEPE] POSBISETECS
y JIBOX acTeKTax: Mo-Tepiie, T000B Ta MIIbHYBAHHS PITHOT 3eMI,
Tip 1 piYOK, CajiB i OB, CeM Ta XyTOPIB, @ TAKOK IHIIMX TPHPOLI-
HUX Ta KYNBTYPHIX OCEPE/KIB; MO-APyre, MillHa MPHB’ A3aHICTh 10
pimHOI TOMiBKH, OTH3bKUX JEOIEH Ta CLTLCHKOTO KYIBTYPHOTO Cepe-
nosuma [2].

[ormmOmnro0u  KyIbTypHO-ICTOPHYHI  IOCII/KEHHS «KOMII-
nekcy pimHoi 3emuiy, mpo¢. Hamkimchkoro ymiBepcutery Ilanb
Camxyeil (FHEIE) yrounns foro Hasey sIK «KOMILIEKC TyrH 3a
pimHoro semneioy (RA-fE4E), 10610 migkpecns nepBUHHICTS,
TIHOWHY # HE3HUKOMICTb BITUYTTA HEPO3PHBHOTO 3B’ A3KY 3 MATIO0
OarbKiBIMHO0. BiH mpocTexkye BUTOKM # TeHe3y IbOro KOMII-
JeKCy, BKa3ylodl Ha Te, 0 KHTAiiChKa KyIbTypa CIOBHEHA iCTO-
PUYHOT TTaM’ATi, TTOB’S3aHOT 13 KY/IBTOM 3eMIi: 3 Mi)iB BiH mepeii-
TII0B 10 HAPOTHUX BiPYBaHb, a 3BI/TH — 10 KHTAHCHKOTO JIEKCHKOHY.
JlocniaHuK poOUTH KITHOYOBI BUCHOBKH TPO POITH 3raJAHOTO KOMII-
nexcy y (opMyBaHHI HaliOHATBEHOTO XapaKTepy Ta MIHHICHO] mapa-
JUTMH KUTAHIIB, 30KpeMa, Teil KOMITIEKC GOpMye B HEX 3aJ10BO-
JICHHS BIIACHOIO JIOJET0, PHB’I3aHICTb 10 PITHOTO Kpato, BITIyTTs
BIICBHCHOCT] B JKUTTI, HAIOJCTMBICTH Y TIONOMAHHI TPYIHOMIIB,
a TAKOXX yBary 110 3B’A3KiB 3eMJIANTBA TOmO. e crpaBmino Headn-
AKAI BIUTMB HA KYTHTYPHY IICHXONOTIIO Ta MOBEAIHKOBY MOJENb
KuTaimis [3].

Jly Slo moB’s13aB yce CBOE KUTTA i3 MANOK OATHKIBIIHHOIO,
TOMY TTHOOKO PO3yMiB TPYITHOII i THTEMHU CEIITH. BiH 3aBIH i
KPECITIOBAB CBOE CENAHCHKE MOXOKEHHA, TOMY Mailke KOKeH Horo
TBIp TPOHM3AHMIT TF000B 10 1 HKHICTIO B 300payKeHHI PiTHOT 3eMITi
Ta JIOMIEH, AKi Ha Hill JKMBYTh. 3araaoM, HOPMYBAHHS Y CBIIOMOCTI
TACbMEHHAKA TOTYXKHOTO «KOMILIEKCY PIIHOT 3eMITi» 3yMOBIEHE,
Ha HAIIl TIOTVISL, TIPOTIeCoM (OpMyBaHHS #oTo 0cO0HCTOCTI Ta (op-
MYBAHHS CaMOIICHTHYHOCTI Y pimHoMy cepenosuri. Hapuamms Jly
o, poGoTa i KUTTSA HEBILMUTBHI BiJ PIIHOT 3¢MITi, TOMY OYEBHIHO,
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10 TBOPYE HATXHEHHS MUCbMEHHUK IIYKaB TAKOXK TYT — Y TIPCHKHX
paifonax necosoro rmaro npoBinwii LLlensci. HaitckpyrHiri 1 Haii-
macyusimi MomeHTH XuTTA Jly flo moB’s3aHi 3 MIOTTIO 1 KPOB'10
fioro pinHoi 3emui.

3a ncuxocorianbHow koHdeniero E. Epikcona, po3sutok oco-
ucrocti BinOyBaeThcs y cHCTEMi BIITHOCHH 3 iHIIMMH JIOTBMI,
T00TO CTiliKi (JOpMH COLIOKYIBTYpHOI B3aeMOMii 3a0e3nedyroTh
TICHXIYHUI po3BUTOK JoauHu. Llel po3BuTOK MpoxoauTh § cTafiit
B IUTAYMH Ta MiTITKOBHH Mepiof KUTTA. Pe3ynbratoMm po3BHTKY
ocobucTOCTi € HAOYTTA HElo TICHXIYHOTO cTaHy Ero-ineHTHYHOCTI,
sKa ABAE co00M0 IiicHe ysBieHHs moxunu mpo cede. HaOyrrs
Ero-inentudnocti crpuse (opMyBaHHIO B 0COOMCTOCTI TaKoi
SKOCTI K BIPHICTb, fIKa Tependayac BIEBHEHICTh y 3HAYYIIOCT
00paHnX LiHHOCTEH, IHTEpECiB Ta MOPANBHUX HOPM, 1 TOTOBHICTb
HEYXWIBHO iX JOTpUMYBAaTHCh y OYIb-SKMX CHTYAL[sX BHOOPY.
Tox, MOKEMO BHCHOBYBATH, IO COLATbHE 1 ETHOKYIBTYPHE Cepe-
JIOBHILIE, B IKOMY HAPOIKYETBCS 1 BUXOBYEThCS IUTHHA (2 3TOIOM —
THUTITOK), Ma€ HAZBAXTUBHUIL BILTHB Ha (hOPMYBAHHS 1l CAMOTOTOX-
HOCTI y JIOPOCIIOMY Billi. A Iig, CBOEK) YEPrOK BU3HAYAE CHCTEMY
I[HHOCTeH | MOpAIbHIX OPIEHTUPIB 3Pisioi 0COOUCTOCTI.

Hoseprarounck 10 ocobuctocti Jly fo, Bapto 3ayBaxuty, 1m0
Ero-1ieHTHYHICTh MHCHMEHHHKA CKIAZAlach Bif BIUIMBOM CLIb-
CBKOT CITIBHOTH Ta €THOKY/IBTYPHHX TpajMIii MiBHIYHMX paiio-
HiB nposiuiii [llenci, e mpuponHe cepenosuie OyI0 CyBOPUM,
a JKUTTS CeNSH MatepianbHo cKpyTHUM. Komi MaitOyTHpOMY MHCh-
MEHHHKY BUTIOBHUJIOCH CIM POKIB, 0aThKO BijIaB HOro cBoeMy Opa-
TOBI Ha YCHHOBJEHH: (a0 mporoyyBaru). YMOBH B CiM'1 Jsibka
Oymu He Habarato KpauuMH, BiH JIeJBE Mir 3a0€3MeUUTH HAaBYAHHS
Jly Slo B mouarkoBiii ko, Y 1l mepioy OaTbKK PiKO HABIMY-
BaJIM XJIOMIA, 1[0, 0E3CYMHIBHO, 3AIKOIWIO HOr0 JUTSYiM MCH-
xini. TakuM 4uHOM, MarepiaibHa CKpyTa i BIICYTHICTh CIMEHHIX
3B’S3KIB CTIPHSITA (OPMYBAHHIO BIIONKYBATOCTI TA 3aMKHEHOCTI
xioni. OnHak, He e 1i prck Xapaxrepy Jly flo cram miamyp-
KoM Foro Ero-iienTiunocTi, ane # Taki SKOCTI SK CHIBHA BOJI,
TPALbOBUTICTh, TIPArHEHHS JI0 CAMOBIOCKOHAJICHHS, 1[0 3HAYHOIO
MiIpOI0 CTMYTEOBANO HOTO TBOPHI 3110HOCT, PO3BHHYIO HOTO YABY
1 CMIOHYKaN0 710 TMMOOKHUX PO3IYMIB MPO CeHC KUTTA. BomHouac
1€ 3MILHKIIO HOTO 3B’S13KH 13 MaJIOK) OATHKIBIIMHO 1 JOBEPIIIHIIO
(opMyBaHHS «KOMILIEKCY PiTHOT 3eMIT» Y KOHCTPYKT] CAMOTOTOX-
HOCT] THChMEHHHUKA.

Y tBopax Jly flo 1eit KomIuieke 3HalIIOB BUPAXKEHHS Ha Pi3HIX
TEKCTOBUX PIBHAX — CIOKETHOMY, 00Pa3HOMY, JEKCHIHOMY TOLIO.
Ha croxerHoMy piBHI BiH IPUXOBAHHH Y CTABIECHHI EPCOHAKIB 110
pimsoi semri. Tak, y noicti «/{os» ronormii repoit Tao [[3siin
TIOBEPHYBCS /10 PITHOTO CeJia, KOJIM Ji3HABCA, 1[0 OTPUMaB POOOTY
B MICTi HE 32 CBOi YECHOTH, & 3aBISKH MPOTEKIIi OKPOBHTES-BHU-
COKOMOCAZIOBIA. B ceni ioro 3ycrpi crapuit JemyH, kotpuii mo
CYTI € TIepCOHATTI3AIIEI KOMILIEKCY JIION0BI 10 PITHOT 3eMITi:

«llioyco Mewtyn sumep nim 3 00auyyst c80iM 3anamanum pyxa-
6o i ckazas (Tao Lf3aninio): “A uys, wo mu nosepmacuics cvo-
200HI 8panyi, momy 5 yekaio Ha mebe, adll CKA3amMy Kilbka C1is.
Tu ne nosunen empauamu dyuty! He mpeba Oitvuie 3Hesaxcamu
Hawie 2ryxe 2ipcoke ceno!” Bin 006i6 cgoimu nemiunumu naroyamu
dosronuwini 2opu ma pixu i cxkazag: “Came ysa 2opa, ys pivka i ysa
3eMISL BUXOBY8ATLL | 200YBaU HAC 13 NOKONIHHS 6 NoKoTinHsA. be3 yiel
3eMi 8 YvoMy caimi He 610 0 Hivoeo! Tax, ve dyno 6! Jluwe sxujo
M 6y0emo obumu npayio, 6ce 3mMoxcemo ainumu na kpawe!”......»

WIS A5 M4 7 AT B D8 7 — T B RTK
O k) . “Pr AR 4 LBk, Hpts e R

FR, BRI LA REPOA T ARSI T AR A
ERNREZ S 320 70 A R A T4 Sk DY R )
KHL IR T —#, B “sREl, &K, XL, —A
N—RIFETRA BAR LM, FHF EA 4 HA
SH RN, ARE! REENES, —VIRERiiEk
10 4.

Jlinyc JleuryH BUKOPHCTOBYBAB TPOCTI 1 P CJ10BA, a0H BTi-
Ty i migagsoputh [ao L3stina, criomiBarodnce, Mo Bil CTiiKo
3yCTpIHE YEProBy 3MIHY B CBOEMY JKHUTTI 1 He 31acThes! Bin moBH-
HEH HaBIUTHCSA MOOUTH cebe, 000KHIOBATH 3EMITIO 1 34CTOCOBYBATH
CcBO{ 3MiOHOCTI T CTBOPEHHS KPAIIOTO JKHTTA B MaiOyTHBOMY.
BosHouac BiH moBuHEH OYTH MparMaTHYHAM, BATPUBAIAM 1 Tpa-
npoBuTIM. OTXKe, BycTamMu cBOTO repost mimycs [emyna, JIy fo
BHCIIOBHB BJIACHY JI000B JI0 3€MIi i MOBAry 10 BaKKOI CENAHCHKOT
TIpaLi, THM CAMUM MePEaBIIM YUTAYaM «KOMILIEKCY PIIHOT 3eMJID.

B omoginanni «KoBTHii MMCTONA] HA OCIHHBOMY BITpi» aBTOpP
nofiae (imirpaHHKiA OTMC TIPUPOIH, BIATBOPIOIOYH CKIA/HHIH MCH-
xornoriynuii cran 30entexenoi repoini Jly Kyouins. Onnax, meit
Tei3aK BpaKae CBOIM €CTETH3MOM 1 TMHAMIUHICTIO:

«Hadseyip cinbcvka 2ywina 3aHypulacs y HelMosipHuLl cno-
kiti I muwty. Tlons poseopmanucsa cmapaz0o8o-3eneHumuy i nonens-
cmo-orcosmumu knanmamu. Hao oinanxamu, de eice 0ye 3ibpanuii
Ypooicati 60608UX, KDYICTALU 32DAl YOPHOR0 2aliBOPOHHS Y NOULYKAX
3000uyi. Ha copusonmi euoniecs Oyinutl K8im OAGKUMHUX Xpu3an-
mem. Tlosimpa Oyno cnosHene naxowjamu 3epHOSUX Ma NIICHABU
nicas dowyy. 3 pixku Jayoy nogise gimepeyn, npunicuiul 8iouymms
X0100HOI c8icocmiy.

RN L B R b Tie . MEFE - RS, —RBH. B8
PRSREAE WO 1 2 ORI R . ABIARIEERE L, R
TR AR T ICE . TR A R BN G S
Hk. MAKIEEMGER, CEMNESRLLr | [5).

3 BemiknM 3axomteHHHAM Jly Slo netanbHO ommcye BCi TOH-
KOII[i TPUPOTHOTO CEPeOBHIIA MaToi OATHKIBIIMHY, 3aKkapOoBaHi
B #0T0 mam’sITi 3 TUTHHCTBA. BoxHOYac, 3a 10TIOMOT0I0 KOHTPACTY
KOJBOPIB, aBTOP TAKPECTIOE CKIAMHUKA TyMEBHUH CTaH TepoiHi
Jly Kyouip Ha msxy 1o ko [aoMsio micist cBapki 3 Gparom.
Tosx TIMCHMEHHHK BAAETBCA 110 «KTOPCHKOI» HAPAIIiT, CIIOMIAAI0H
HABKOJHIIHIO TIPUPOIY O9MMa CBOET TepoiHi i 3a0apBiioroun ii pap-
Oamu i emoiii. B Takuii crioci0 nocAraeThes AMBOBIKHUI cHMOi03
TIPUPOIN 1 JIOTHUHA, X B3A€MOTOTIOBHEHHS 1 B3aEMO3AIXKHICTD.

V mosicti «Joms» Jly fo 3 eTHorpadiumoo meramizariero
3MAIOBAB 0cO0IUBE TPajuLiiiHe KuTI0-Tieuepy somyn (i) Ha
JlecoBoMy MITaTo MeIIKaHIiB MBHIYHO-3aXiHKUX paiioniB Kurato:

«llomin Jlo Jliben nogephys i3 3amoxu Ha cmedxcky nonepeo
cena, niOHABCS HA Hegenukull cxul i nonpamyeas 0o oceni Minnoy.
Cim’st Tao Minnoy, sk i 1i02o enacha, mae senuxuti kam sHuil 0you-
HOK-0 3 1 AMbMA GIKHAMU-OMBOPAMUY, HAOA2amo Oinbuiuil, Hidic
6 iHuux cinbevkux poounax. Cin’s Minnoy newooasto cnopyouna
napxan i Haxpuna dpamy eopim. Ane Jliben siouysas, ujo yi 6opoms
6ce we He MaKi 2apHi, K tio2o enacki. Minioy cnopyous dpamy
8 CLIbCOKOMY CIUTE, MA U 020POXCY 3MYPYBAG 13 KaM AHOI ye2nll;
Opama gnc 1020 61ACH020 OYOUHKY OYIa BUCOKOKO i NOMNE3HOIO,
3 Kam aHumy naprumu Hanucamu. Kpiv mozo, npumypku 6yOunxy
Minnoy oyau 3’ednani kam snumu naumamu. Xoua 60nu gueisoau
Oinbi cuMempuuHuMU i KpACUGUMU, HIJIC 8 OCENAX THUUX CensH,
00HaK IXHIll 6RacKull OYOUHOK 0Y6 3MYPOSAHUL 3 0OHOMOHHOI 3ee-
HOI yeanu, AK ogicu-0 Micokux opeanizayii! A Hatigaxciugivie —
ye me, wo OYOUHOK-510 podunu Minaoy 6y obauybosanuil ye2ion
30 CMAPOBUHHOTO MEXHONO2IEND «NIMAO Y3AHY, WO PodUN0 2pyHoIo
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Ha 6uenso. A tio2o eracuuil OyOuHoK-10 0y6 001UYbOBAHUL NAUM-
KO0 3 MOHKUM 2DAGIPYBAHHAM, W6l OV 3aN0NEHEHT BARHOM, W0
CIBOPI0BANO €0UHE YiTICHe TIOTOMHO!»

NUSLAT T B3 BIRTAT N L, b T — /MK,
MR EL. BEEAM A —F, — &L KA%E,
HELMAFYREES . WHEK A A0 E [ E5E, &7

[T#. BYARFERLALAFN. UREITEESEL
Eih,lﬁ&m%ﬁEHﬁi%m 1M H ST R
X5, wdaaak—al. B, WENERENEA

&QEWE&HEE%A%W%%ﬂE,TEE%%% fh,
MR, GMENKINDPAE ! TEEFE, Yk
FIEW AT EFERN, BEAMES 1. mitrEmn
hEMENEEL, AKA%E, EREL 4]

Jly Slo He mpocTo omucaB TieuepHi OYIMHKH-A0, 110 € YHiKab-
HUM MiciieM npoxuBanHs MetnkaHiis [liBniunoi [Llenbci a i, oue-
BUJIHO, OYB 100pe 00i3HaHWI METOIaMM # PeMiCHUIIBKUMH TeX-
HOJOTISIMU OYJIIBHUITBA TAKOTO XKHUTIA. BiH sickpaBo i JieTaibHO
300pa3uB Iie Y CBOIX TBOpAX, IO3BONMBIIM YHTAYaM BiT4yTH aBTOP-
ChKHi1 CTHJIb BIITBOPEHHS «KOMILIEKCY PiJIHOT 3eMITiy.

B pomani «3Buuaitumii ceit» Jly Slo ayxke sickpaBo i KOMOPUTHO
OTIHCY€ Becenuii HapoyIHKH 3BKYaii mpoBeseHHs «CBaTa 300py BpoO-
ato (imikiy (F174°17). L Tpajuuis xyske nommpena y miBHIYHAX
paitonax [TinnedecHoi, mo BinoOpasunocs B inioMaTHIHOMY BHpPa3i
«I1’aTHAIIATOrO YNCTA CHOMOTO MICSAIS (BiHIKM MAIOTh YEpBOHHUIA
31, & I’ ITHAILATHIO YACIA BOCBMOTO MiCAIIS 1X 4ac BKe 30Mpatiy
(CHTIRARE, )\A+TITMF). Wopiuso npotsrom cbo-
MOTO-BOCEMOT0 MiCSILsl 32 TPaJIMIiHHIM KalleHAapeM TUIoH (iHiko-
BHX JIEPEB POXOAATH OBHHH LUKIT BU3PIBAHHS: TPOXH YEPBOHOTO,
OibIIe YePBOHOTO, JI0 MONOBUHH YEPBOHE 1 3PEIITOI0 — TIOBHICTIO
YepBOHI JOCTUDII 10/, TOX JIFOIH MOXKYTb CIIOCTEPIraTH 3a MOB-
HEM TIPOIIECOM I[O3piBaHH51 (iHIKIB &K IO MOMEHTY 300Dy BPOKAI0.
Toni cemsiu (Big Manedi 0 CTapI/IX) TYPTYIOThCS Ha ()iHIKOBHX
TIAHTALisX JUIs 300py MIOAIB, i TOCIIH — BECEIOT0 CBATKYBAHH
13 sapramu Ta irpamu [6]. CaMe 1€ KOIOpUTHE HAPOIHE JIHCTBO
omcas Jly Slo y cBoemy pomani:

«lonosu dcinok 008 s3aHi OIOCHIICHUMY PYWHUKAMY, TXHILL 0052
CBAMKOBULL, a YOPHe OTUCKYYe B0T0CCS PemelbHO po3yecate 0epes si-
Humu 2pebinysv. Bowu 3ibpanice pasom, pozvosisiu i cMisics, nio-
Oupaiouu hiniku 3 3emi. Bei modu Ha depesax i wa 3emi, uac 00 yacy
ApUNUHATL C80I0 PODONY, 3PUBANU CHUTI YEPBOHI axc 00 YOPHOMIL
(inixu, Kudam ix 0o poma i Jcy8an yio ApoMamHy i Coro0Ky M SKOmb.

Aak ERETAMEN, & E#ETHAKE, Kk
SO AR B s TR — 1k, WRRK,
B4R AR BRI BRI, H RS T T
W TR B WA R R, R R T, S
AR, ABm. #228E. [7)

Jly flo maiicTepro 300pasuB MalbOBHHYY CILIEHY HApOIHUX
YTIX 3 TOCTHYHUM 3MICTOM, 1110 JI03BOJISE JIETAILHO YSBUTH 3BHYAi,
CBATA 1 PUTYAIIH MICIICBHX KHUTEIIB.

Taxum unsoM, Jly S0 BceOiuHO 1 IOCIITOBHO BTLIIOBAB Y CBOIX
TBOpaxX «KoMILIEKe pifHoi 3emii». Temni modyTTs 1o Manoi Oats-
KiBuuHE Ha [1iBHIYHO-3aXiTHOMY T1aTO JUIs TUCHMEHHKKA — I1¢ HE
TUTBKH 0cO0NMBA JIO0OB 1 BISYHICTH 3eMIIi, i TITHOOKI PO3IYMU
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Tpo Hei, HAMaraHHs NPOHUKHYTH 70 if rubuH. Bil BijuyBae Hes-
HUKOMY CHiB-IIPHYETHICT JI0 CBOTO PITHOTO Kpato, SKa IMOEMHY-
€ThCS 3 HAZ3BUYAIHO CKIAHUMH MTOYYTTAMH HA KIITANT PajiOCTi,
cMyTKy 1 6omo. Jly flo cTBOpHB 1Ty HM3KY KOMOPUTHHX TEpCo-
HAXKIB, BYCTAMHU SIKHX JICTANBHO BIITBOPHB CBIil «KOMILIEKC PiHOT
3eMIT1» — CBOEPIIHY POMAHTHUHY Oanajy piTHOMY Kparo.
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Tsao Tszin, Isaieva N. Artistic implementation
of the “native land complex” in works of Lu Yao

Summary. Lu Yao (#%3#, real name Wang Weiguo 1 T2 [H,
1949-1992) is a prominent representative of the galaxy of Chinese
writers, whose work developed in line with the "literature
of reforms". His main works are devoted to describing
the life of rural residents of the Shaanxi mountain region during
the economic reforms of the 1970s—1980s. the author does not
seek to offer his "scenario of reforms" in rural areas, as other
writers tried to do, but Lu Yao presents the reforms as a difficult
period of doubt, denial, loss and at the same time—the belief
of the younger generation in a better future. All of Lu Yao’s
works are based on complex psychological and social conflicts
that the characters are trying to find a solution to. At the same
time, Lu Yao, as a writer who has a "native land complex", has
many descriptions of ethno-cultural nuances and the environment
of a small homeland in his works. The purpose of the proposed
article is to identify the features of thinking "native land
complex" and the article provides an opportunity to supplement
knowledge about the peculiarities of the artistic world of modern
Chinese realist writers. The success of a literary work is largely
determined by the author’s skill in creating vivid characters. The
latter require special attention to the reflection of psychological
states and emotional experiences, so that the reader is able to
feel the state of mind of the author himself. The article uses
the following research methods: 1) definitive; 2) the method
of psychoanalysis. Thus, our article gives grounds to assert that
Lu Yao comprehensively and consistently embodied the "native
land complex"in his works. Warm feelings for the little
motherland on the northwestern plateau for the writer are not
only a special love and appreciation of the Earth, but also deep
reflections on it, attempts to penetrate into its depths. He feels
an unflappable sense of belonging to his native land, which is
combined with extremely complex feelings such as joy, sadness
and pain.

Key words:native land complex, ethnoculture,
homeland, ego identity, author’s sense.
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JOURNEY ALONG THE UKRAINIAN EASTERN FRONTIER
IN THE NOVELS “ANARCHY IN THE UKR”
AND “VOROSHYLOVHRAD” BY SERHIT ZHADAN

Summary. The article is devoted to the study of the eastern
frontier of Ukraine through the prism of the journey of the char-
acters of the novels “Anarchy in the Ukr” and “Voroshy-
lovhrad” by the contemporary Ukrainian writer Serhii Zhadan.
The article updates the most frequently used topoi of the writ-
er’s novels, in particular, the topos of Sloboda Ukraine, repre-
sented by Kharkiv, Starobilsk, northern districts of Luhansk
region, as well as the topos of Donbas (the area of the Don-
bas coal basin located in the southern districts of Luhansk
and Donetsk regions of Ukraine). The novels provide a top-
ographical description of the localities, highlighting the key
locus for the analysed novels, in particular the locus of the rail-
way station as a symbol of transit, travel, and unstoppable
movement. The eastern frontier of Ukraine is presented in
the analysed novels as a place of intersection of different ethnic
groups, languages, cultures, primarily Ukrainian and Russian.
The territories that historically belonged to Sloboda Ukraine
are represented as patriarchal, closed to significant exter-
nal influences, rooted in ancient traditions and customs. The
Donbas is presented as a multinational, multicultural place,
more open to external influences and tolerant of the Other.
Both topos — Slobozhanshchyna and Donbas — are shown in
the period of their decline, a gradual change in the conscious-
ness of local residents due to numerous economic and social
problems of the regions during the 1990s and early 2000s. The
novels “Anarchy in the Ukr” and “Voroshylovhrad” depict
typical representatives of the local population of the young-
er generation of that time — desperate, decorated, but active
and effective. The heroes of the analysed novels choose to
live in Kharkiv, a large city, the centre of Sloboda Ukraine,
a significant industrial, intellectual, educational, and economic
centre of Eastern Ukraine. They are constantly on the move,
travelling a lot on business to different districts of the Luhansk
and Donetsk regions of Ukraine, which represent the eastern
frontier of Ukraine, and thus have the opportunity to analyse
the life of this region, of which they are representatives.

Key words: contemporary Ukrainian literature, the Ukrain-
ian eastern frontier, Serhii Zhadan, autobiographical narrative,
preservation of memory, transformation of consciousness.

Problem statement. Donbas and Slobozhanshchyna have long
been the eastern frontier of Ukraine, a kind of ethno-cultural border-
land, a place where different cultures and peoples, primarily Ukrain-
ian and Russian, clashed. The eastern frontier of Ukraine, the Wild
Field, has historically been a place of collision between different
languages, cultures, and civilisations (more about this can be found
in the research of Dmytro Bahalii [1], Yaroslava Virmenych [2],
[llia Kononov [3], and others). Since the spring of 2014, it has
acquired new features and characteristics, vividly represented in

the work of contemporary Ukrainian writer, translator, musician,
public figure and philanthropist Serhii Zhadan.

Analysis of recent research and publications. The ethno-
and linguistic-cultural borderland of eastern Ukraine has already
been the subject of theoretical research by Borys Cherkas and Dmytro
Vashchuk [4], Thor Chornovil [5], and others, who in their stud-
ies studied the borderland factor through the picture of political,
social, legal, linguistic relations, and the variegated value orienta-
tions that have shaped the identity of the population of Ukraine’s
eastern border for centuries. Zhadan’s texts, whose characters acted
on the eastern frontier of Ukraine, have already been the subject
of in-depth research by Tamara Hundorova [6], Halyna Vypasniak
[7], Yurii Barabash [8-9], and others, but the topic we have men-
tioned has not yet been actualised.

The objective of the article. The objects of our analysis in
this article are the novels “Anarchy in the Ukr” [10] and “Voro-
shylovhrad” [11], whose characters act and reflect within the east-
ern border of Ukraine. The aim of the article is to analyse the rep-
resentation of the eastern frontier of Ukraine through the prism
of the travel discourse of the analysed novels by Zhadan.

Discussions. Born in 1974 in Starobilsk, a small town in
the north-cast of the Luhansk region, Zhadan moved to Kharkiv in
the early 1990s, where he still lives today. Already with the publi-
cation of his first novel, “Depeche Mode” [12], Zhadan declared
himself as the voice of his generation, a transitional generation born
in the Soviet Union and witnessing the creation of a new Ukrainian
statehood in its formative years. The characters of his novels are
mostly marginalised, young people who are not tied to their homes,
parents, families, they are cynical and pragmatic people without
roots, who are in constant motion, searching for themselves and their
place in this world, people with a migrant psychology. They do not
have permanent homes, they live in rented apartments for several
people, because it is easier to pay for it together. They do not have
permanent jobs, accept any, sometimes questionable, job offers,
and they are not afraid to take risks and try something new that they
have never tried before. They are constantly migrating, but all these
geographical movements take place exclusively within the eastern
frontier of Ukraine — they mostly leave Kharkiv and move further
east, to Luhansk or Donetsk regions of Ukraine. Some of the nov-
els contain a clearly revealed autobiographical narrative that can be
easily read through easily recognisable and easily verifiable auto-
biographical features, primarily related to the author’s geobiogra-
phy — birth and spending the first years of his life in Starobilsk,
moving to Kharkiv, frequent trips from Kharkiv to his home and on
business in eastern Ukraine, volunteer activities that involved fre-
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quent trips to the contact line and the so-called ‘grey zone’ within
the Luhansk and Donetsk regions. These trips always take place
in the places of the author’s memory, and each geographical space
described is always connected to the writer’s biography.

The choice of these eastern frontline territories of Ukraine
as the main setting for his novels was not accidental; these were
the writer’s native places, which he knew very well, he knew
the peculiarities of life and mentality of the local inhabitants, all
the problems that existed in this region, thanks to which the nov-
els invariably received a high degree of realism and authenticity
in the depiction of images, events, and emotions. Thus, Zhadan’s
novels reveal the real life of the eastern frontier of Ukraine from
the 1980s to the present day, the life of the territory where lan-
guages, cultures, and civilisations have long clashed. The Luhansk,
Donetsk and Kharkiv regions of Ukraine have historically been two
worlds apart, with different languages, mentalities, natural, eco-
nomic and cultural landscapes. The southern districts of Luhansk
and Donetsk oblasts are straddled by the Donetsk coal basin, which
has had a significant impact on the development and life of this
region, known as Donbas (Donetsk Basin). Numerous coal mines,
factories and other large industrial enterprises attracted large
numbers of people to work in the region, not only from all over
Ukraine but also from other republics of the Soviet Union. The vast
majority of the Donbas population lived in cities, and the main lan-
guage of communication for the multinational and multi-religious
residents was Russian, the main language of the Soviet Union. At
the same time, sociologists (see, for example, [3; 13]) have recorded
in their studies that the level of interethnic tolerance in Donbas
was higher than the national average. The overwhelming majority
of the Donbas population was ethnically diverse and easily moved
around. In 1994, following a resolution of the Cabinet of Ministers
of Ukraine, the process of deindustrialisation of the region began,
with the massive closure of unprofitable enterprises, primarily coal
mines, and a large number of people simultaneously losing their
jobs and livelihoods. This leads to an aggravation of social prob-
lems. Due to mass unemployment and a sharp decline in living
standards, the role of criminals is increasing, and semi-legal or ille-
gal activities, combined with racketeering, corruption, kickbacks,
and criminal showdowns, have become the norms of economic life
in the region (Politychni aspekty kryzy na Donbasi [13, p. 9], - noted
the authors of the analytical report “Political Aspects of the Cri-
sis in Donbas: Diagnosis of the Situation and Directions for Reg-
ulation”. Instead, the northern districts of Luhansk and Donetsk
oblasts belong to Slobozhanshchyna, a historical region that covers
the north of modern Luhansk, Donetsk, Kharkiv and Sumy regions
of Ukraine, as well as the southern districts of Voronezh, Belgorod
and Kursk regions of Russia. Unlike the industrial, multinational
and multi-religious Donbas, the Slobozhansky districts of Luhansk
region are agricultural, with a small urban population, Ukrainian
as the language of everyday communication, a patriarchal lifestyle,
and a low level of migration. Local residents are rooted in tradi-
tion, with great importance attached to home and family. It is in
this region that the writer was born and raised, and it is here that
the characters of “Anarchy in the Ukr”.

A journey along the eastern frontier of Ukraine as a place
of memory

The novel “Anarchy in the Ukr” was written and published in
2005. The plot centres on the protagonist’s journey from Kharkiv to
the eastern frontier of Ukraine, to places associated with the activi-
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ties of the participants in the Ukrainian Civil War of the early twen-
tieth century. “My intentions were simple and clear — to travel to
the places where Ukrainian anarcho-communists were most active
and then try to write something about it” [10, p. 11]. Starobilsk,
the protagonist’s hometown (and at the same time the writer’s home-
town), is known for the fact that Nestor Makhno, one of the main
anarchists of the Ukrainian Civil War, stayed here, and Volodymyr
Sosiura who spent some time with Petliura’s troops, so this city
becomes the first destination. The vehicle chosen for the trip was
the Sumy-Luhansk train, which ran through Svatovo, the nearest
railway station to Starobilsk. The choice of this legendary train (for
those who travelled from Slobozhanshchyna to Donbas) was not
accidental, as at all times (both Soviet and post-Soviet) it was not
easy to get to the northern regions of Luhansk region. The option
chosen by the hero — to get to the right place by this train — also had
its own nuances, as the short distance between the two regional cen-
tres took a very long time due to the complicated route and the large
number of stops. Thus, from the very first lines of the novel,
the characters set out on a long and tiring journey, one they know
well, as they have been travelling this route for years to visit their
childhood family and friends from time to time. This journey along
the eastern frontline becomes a journey through ‘places of mem-
ory’, a journey into the past that will never return, a journey into
a life that the protagonist does not want to return to: “I will try to
return to the city where I grew up and which I have been trying not
to visit lately, I will try to get to my friends who are waiting for me
somewhere; that [ do not intend to rediscover anything at all, <..>
to make sure once again that nothing has changed, everything is as
it was before, as it has always been, as it should be; that nothing
could change unless you change yourself. And that it is really worth
making sure of this [10, p. 14].

The economic, social, and demographic problems that arose
after the collapse of the Soviet Union have not spared the region.
Due to the closure of former Soviet agricultural enterprises, many
people lost their livelihoods and were forced to go abroad in search
of work, leaving elderly parents and minor children behind. How-
ever, unlike the Donbas districts of Luhansk region, the Slobozhan-
shchyna districts, which have always maintained a patriarchal way
of life and local traditions, were more closed to ‘outsiders’— people
from other regions, and the remaining locals managed to gradu-
ally improve their lives. However, the characters of “Anarchy in
the Ukr”, young men who did not want to live in this traditionalist,
quiet, unhurried world, a world where time seems to have stopped,
left their parents” homes young to get an education in a large, bus-
tling city nearby, hoping to build a new life, a life full of energy,
adventure, money. They are typical representatives of their gen-
eration, which came of age in the 1990s, with all its complexi-
ties and uncertainties. They are already largely cut off from their
roots, from the land, from home. That is why every return to their
homeland, no matter how short-term, is perceived as a journey in
a ‘time machine’ to a place where they do not want to return, but
they have to do it because there is still something they cannot leave
behind — their parents, their relatives, and each time they convince
themselves of the necessity of such journeys: “Sometimes you just
have to listen to your own quirks, to your inner voices, at least to
the cutest ones, sometimes you need to take their advice, for exam-
ple, when they whisper to you — go ahead, go there, you lived there
once, you grew up there, Well, maybe not exactly there, but what
does it matter, try to get out of those hollows again, see if you have
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the spirit, if you have the memory to reconstruct all those routes that
have been superimposed in a strange and incredible way on your
personal experience of the confrontation; sometimes it is worth let-
ting all your demons out for a walk” [10, p. 14].

So even now, after visiting the local museum, talking to a local
historian who lazily retold them the well-known legend about
Nestor Makhno’s stay in the city, without telling them anything
they didn’t already know, they leave Starobilsk without the slight-
est regret or reflection and take the train further to Donbas. The
further they travel, the more striking the topographical changes
become: instead of idyllic villages cut off from civilisation, streets
full of apricots and other flowering trees, elevators, farmland
and machinery, the characters see mines, spoil heaps, and typical
Donbas landscapes: “We are standing under the mine again, with
space landscapes and the back of the moon outside the windows,
and everywhere since the morning we started driving into this real
Donbas, we have been surrounded by mountains of iron, piles of rub-
ble and heaps of greenery, too much expression in the landscape”
[10, p. 59]. A leisurely journey leads the protagonist to numerous
reflections on the meaning of life, on the memories of childhood
and youth in the 1980s, time seems to stop for the hero, because
he sees the same monuments, bas-reliefs, signs, people, and places
familiar from childhood. Returning from a trip to Kharkiv, the pro-
tagonist seems to find himself in a parallel reality, he finds himself
again in a large, noisy, dynamic city that lives its own life, which
creates a new reality every day, without leaving the achievements
of the past: “Anyone who will build universal communist megaci-
ties in the future should come to our city and see how it is done in
principle. The city of domestic futurism and communist self-organ-
isation, <... > the first and only canonical capital of the Celestial
Ukraine, with a population of two million shop workers and uni-
versity students, the most developed sectors of the national econ-
omy — mechanical engineering, rocket and defence industries,
the most notable cultural monuments — moats and defensive walls
surrounding the central part of the city, communist towers and ram-
ming machines from which the poets of this city proclaimed the uni-
versals according to which our happy civilisation still functions”
[10, p. 227-228]. And it was this city, the centre of Slobozhan-
shchyna, that the protagonist of the novel chose to live in fifteen
years ago, leaving his native Starobilsk for a better future. A city
that has historically organically united people of different nation-
alities, faiths, mentalities, and cultures. A city where everyone who
came here found something of their own. A city of transit traffic,
a centre of migration. A city where the main loci for the protagonist
are the Derzhprom (State Industrial Complex), the University (here
we are talking about V. N. Karazin Kharkiv National University),
the metro, the railway station.

Stations have a special place in the novel “Anarchy in the Ukr”.
For the protagonist of the novel, the station is a business card
of the city, a locus that characterises the area better than any
guidebook: “Everything interesting in the country happens at rail-
way stations, and the smaller the station, the more interesting it
is” [10, p. 45]. Quiet, poorly lit, cold and unwelcoming, even in
summer, Svatovo station is a station where the hero does not want
to come, because it is the starting point of the road to the past, to
which he does not want to return: “There is nothing to do here even
during the day. There is nothing to do here at night” [10, p. 45].
A large, noisy, round-the-clock railway station in Kharkiv, actively
functioning like the city itself, a place of hope, fun adventures, long

journeys, a place from which the protagonist sets off on a journey
and where he returns with satisfaction: “Smiling faces of tourists,
stern shakes of men’s hands, joyful women’s voices, backpacks
and sleeping bags, finally everyone gathers, they make friendly
fun of the latecomers, the company throws their backpacks on their
shoulders, and after passing through the hall, they reach the first
platform, find their seats, the train moves respectfully, leaving
the exciting smell of travel, danger and courage on the platform”
[10, p. 295-296].

Travelling along the eastern frontier of Ukraine as a place
that remains between the past and the future

The characters in “Voroshylovhrad” also embark on a jour-
ney along the north-eastern frontier of Ukraine, leaving Kharkiv
in an old Volkswagen and heading towards Starobilsk, the writer’s
native area. The title of the novel is both toponymic and symbolic.
Voroshylovhrad was the name of the city of Luhansk (the adminis-
trative centre of the Luhansk region) in 1935-1955 and 1970-1990,
the years when the city was part of the Ukrainian Soviet Social-
ist Republic (USSR). The city was twice named after the Soviet
military and political leader Kliment Yefremovych Voroshy-
lov (1881-1969), who was born, raised, and began his career in
the mines and factories of the Luhansk region. The events of “Voro-
shylovhrad” take place in the 1990s, at a time when the city had
already been restored to its historical name of Luhansk. The topos
of the novel was mythologised to a certain extent, without being
explicitly stated. Despite the use of the former (Soviet) name
of the city in the title, the city itself was represented in the novel
only conditionally. It was mentioned twice through the episodes
of recalling postcards with its landscapes and sights, postcards that
the then-young protagonist and his classmates described in Ger-
man lessons at school, and based on these pictures, he had to create
an imaginary story, to develop his own myth about the city. The
topos of the city is uncertain, associated with the transition from
a totalitarian society to a society with a market economy that is just
beginning to take shape. This transitional state between the past
and the future, which is barely beginning to emerge, permeates
the novel at all levels, from the title to the plot and characterisation
of the characters. As Halyna Vypasniak, a researcher of Zhadan’s
work, rightly noted: “Voroshylovhrad is a symbolic embodiment
of something that no longer exists, but which continues to live on
in the memories of the people associated with it, and continues to
define their identity. It is a symbol of an era that seemed to have
faded into oblivion, because even the city that bore this name for
many years existed under a different name. <...> The renaming did
not affect the essence of its inhabitants, who continued to mentally
remain in Voroshylovhrad” 7, p. 97].

The protagonist of the novel, Herman (Hera), is a thirty-three-
year-old, unremarkable man who likes to live his life, avoids social
responsibility, and does not have a permanent stable job or a steady
income: “I am 33 years old. I lived happily alone for a long time,
rarely saw my parents, and maintained normal relations with
my brother. | had an education that no one needed. I worked as
an unknown person. [ had enough money for exactly what I was
used to. It was too late to develop new habits. I was happy with
everything. I didn’t use what didn’t suit me. A week ago, my
brother disappeared. He disappeared without even warning me”
[11, p. 9-10]. Due to the sudden disappearance of his elder brother,
who allegedly went either to Berlin or Amsterdam and stopped con-
tacting him, Hera was forced to take over his brother’s unprofitable
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petrol station, with the help of his loyal friends and friends of his
missing brother. Hera left her more or less well-established life in
Kharkiv and moved to a remote province, one of the north-eastern
districts of Luhansk region, to an area close to the Ukrainian-Rus-
sian border: “The petrol station was located about a hundred metres
from the road heading north. Down below, two kilometres away, in
a warm valley, was a town through which the road actually passed.
To the south of the last city quarters, beyond the territory of the fac-
tories, the fields began, ending on the other side of the valley, and to
the north the city was surrounded by a river flowing from Russian
territory towards Donbas. Its left bank was gentle, while along
the right bank stretched high chalk mountains, the tops of which
were covered with wormwood and thorns” [11, p. 72]. To keep his
business going, Hera engages in illegal transactions, constantly
takes risks, and gets involved in dubious stories. It annoys him, he
doesn’t like it, but he moves forward, leaving behind everything
that hinders him in the past, just as he left behind his profession, his
former life, his former environment, because he understands that
there is no turning back: “Those were strange days — I found myself
among people I had known for a long time and people [ didn’t know
at all, who were watching me warily, demanding something from
me, waiting for some action on my part. It was frankly stressful for
me. [ am used to being responsible for myself and my actions. But
this was a slightly different case, a different responsibility. [ was liv-
ing my life, solving my own problems. And then suddenly I found
myself in the middle of this crowd, feeling that they wouldn’t let me
go so easily, that [ would have to sort things out. They seemed to be
counting on me here” [11, p. 72-73].

He was surrounded by people like himself, people whose lives
were divided into life before and life after — a historian in the Soviet
era is now an airfield guard, a drug addict is now a presbyter.
Dreams and unfulfilled desires destroyed by the cruel reality: “We
all wanted to become pilots. Most of us became losers” [11, p. 21].
Professions and main occupations changed, names changed to nick-
names, perceptions of the world changed, life priorities, friends,
acquaintances changed. The main thing is to survive, to hold on, to
find oneself in a new life — uncertain, dangerous, with its own strict
rules of the game. The vast majority of them are typical represent-
atives of small businessmen of that time (in the novel, the writer
calls them ‘experts’), with a typical set of external attributes: “Black
Volkswagen, bought from partners, suits from the stock, boots
from last year’s collection, watches from the sale, lighters given
by colleagues for the holidays, sunglasses bought in supermarkets:
reliable, inexpensive things, not too used, not too bright, nothing
extra, nothing special” [11, p. 17]. The protagonist of the novel
and his friends are constantly in conflict with someone — for their
business, for the right to live, they get involved in the struggle
between the power of capital and the power of the land (in particu-
lar, in the episodes of confrontation with local farmers): “There are
always wars going on in Voroshylovhrad. Wars with gas workers,
corn growers, aviators, farmers, businessmen. For some reason,
military clothing is in fashion here: a Bundeswehr jacket, an SS
cap, tanker pants, a camouflage T-shirt, a British firefighter’s coat,
a German belt with the words “God is with us” on it, a German mil-
itary jacket, a British coat, heavy soldier’s boots. In short, in war as
in war” [6]. Due to the harsh everyday life of the present, the char-
acters have neither the time nor the desire to reflect on their Soviet
past, traces of which still surround them today. Propaganda posters,
Ikarus buses, gold crowns on their teeth, maps of the former USSR
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pinned to the wallpaper of their rooms, porcelain statues of Soviet
leaders that remain in their homes today simply as an interior dec-
oration that does not distract from their daily routine. Sometimes
it is a place of memory, which, however, the characters do not pay
any attention to. For them, it is simply a background left over from
the past, a record of the past that once was, a catalogue of what sur-
rounded the characters’ lives before and what they had no time to
pay attention to in the life after, because afterwards there were com-
plex internal and external transformations, a process of survival,
attempts to find themselves in a new reality.

Results and conclusions. The topos change (Kharkiv, Starobilsk,
Donbas), the time of action changes (from the early 1990s to 2010),
the types of characters change (a journalist who goes on a journey
to get information for an article; an adventurous young businessman
who stands at the origins of Ukraine’s emerging market economy),
but the author’s intentions remain unchanged — to show the diverse
contemporary life of the eastern frontier of Ukraine, the evolu-
tion of the consciousness of local residents. With this, it preserved
most of its typological and genre-constructing features the research
of which is still waiting for more detailed literary studies.
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Ykpainu B pomanax “Anarchy in the Ukr”
Ta «Bopomminosrpaa» Cepris Kagana
Anoranisn.  CrarTio  TPUCBSYEHO  JOCIHIIKSHHIO

cximHoro (GpoHTHPY VYKpaiHM Kpi3b NpPU3MYy MOAOPOXKI
repoiB pomaniB “Anarchy in the Ukr” Ta «BopommioBrpam
Cy4acHOro ykpaiHcbkoro mucbMenHuka Cepris JKamaHna.
CraTTst aKTyali3ye Hai9acTille Y)KHBaHI TOIOCH POMaHIB
MUCbMEHHHKA, 30KpeMa Ttomoc Cnobincekoi  Ykpainw,
npezacTaBieHnid  XapkoBoM, CTapoOiIbChKOM, MiBHIYHUMH
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paitonamu Jlyrancbkoi 00macTi, a Takox toroc Jlonoacy (paiion
JIoHOAChKOTO KaMIHOBYTUIBHOTO OaceifHy, 1110 pO3TallOBaHHMA
B MiBAeHHHX padoHax Jlyrancekoi i JloHenbkoi oOmacteit
Vkpaiau). Y pomaHax MHpeACTaBICHO TOMOTrpadiuHuii OIMUC
MICIICBOCTEH, BUJIIJICHO KIIFOYOBI JJIsi aHAI30BaHUX POMaHIB
JIOKYCH, 30KpeMa JIOKyC BOK3ally, SIK CHMBOIY TPaH3HTY,
MOZOPOKi, HecTpiMHOTO pyxy. Cximauid (poHTHp YKpaiHu
NPE/ICTABICHNH B aHATI30BaHUX POMAHAX SIK MICIIC TIEPETHHY
pI3HUX ETHOCIB, MOB, KYJBTYp, MEPEAyCiM YKpaiHCHKOTO
Ta pociiicbkkoro. TepuTopii, 1110 ICTOPHYHO BiJHOCHIIUCS IO
Crobincekoi  YkpaiHu, MPENCTaBICHO —IaTpiapXaibHUMHU,
3aKPUTHMHU U 3HAYHUX BIUIMBIB 330BHi, YKOPIHCHHMH
B CIIOKOHBIUHI Tpamuiii Ta 3Bu4ai. JloHOac mpeacTaBiIeHO
K OaraToHalliOHaJbHE, OAraTOKyJIbTypHE Miclle, OLIbIIe
BIJIKpUTE BIUIMBAM  330BHi, TOJNEepaHTHe 10 IHImIoro.
O6unsa tomocu — Crodoxkanumay 1 Jlonbac — mokaszaHO
B Mepioj iX 3aHemnay, MOCTYHOBOT 3MiHH CBIJIOMOCTI MiCIIEBHX
MCIIKAHI[iB, [IOB’S3aHOI 3 YHCICHHUMH CKOHOMIYHHMH

Ta COLIAJIBHUMH MPOOJIeMaMH perioHiB mpotsrom 1990-x —
nouatky 2000-x pokiB. Y pomanax “Anarchy in the Ukr”
Ta «BopommioBrpam» BiITBOPEHO THUIIOBUX HPEICTaBHHUKIB
TOrOYaCHOTO MiCIIEBOTO HACEJIEHHS MOJIOIOTO ITOKOJIHHS —
3HEBIPEHOTO0, IEKOPIHEHOTO, IIPOTE aKTUBHOTO, Ji€BOTO. ['epoi
aHaJII30BaHUX POMaHIB OOMPAIOTH IS )KUTTSI XapPKiB — BEJIUKE
Micto, eHTp Cio0Oinchkoi YkpaiHu, 3HaUHHH TPOMHCIIOBHUH,
IHTEJNeKTyalbHUH, OCBITHIH, eKOHOMiuHMH meHTp Cxomy
Vkpainu. BoHuM 3HaxXomsaTbesi B MOCTIHHOMY pyci, ©araro
MOIOPOXKYIOTh TIO CIpaBax pi3HUMHU paiioHamu JIyraHcbKoi
ta JloHenpkoi oOmacteld VYKpaiHu, SIKi TIPEACTaBISIOTH
cxXigHui GpoHTHP YKpaiHH, BiATAK MAOTh 3MOTY Pi3HOOIYHO
aHaJI3yBaTH JKUTTS IIbOTO PETiOHY, MPEICTAaBHUKAMHU SKOTO
€ 1 BOHH CaMi.

KuarwuoBi ciaoBa: cydacHa ykpaiHChKa JiTeparypa,
CXiTHUH ¢hpoHTHD VYkpainu, Cepriit Kanan,
aBroOiorpadiunuii  HapaTuB,  30€peKeHHs  maM’sTi,

TpaHcdopmalis CBiJOMOCTI.
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UKRAINIAN FUTURISM OF THE 20TH CENTURY:
THE VIEW OF WESTERN UKRAINISTS

Summary. A comprehensive study of literary works
of Ukrainian abroad is just beginning. The article is devoted to
aproblem that is relevant for modern literary studies — the study
of the works of Western Ukrainian scholars. The object of this
investigation is the voluminous work of Western literary critics
of Ukraine, which is related to the history of Ukrainian literature
of the 20th century. It was a stimulus for the literary studies
of Yu. Lavrinenko, Yu. Sherekh, Yu. Lutskyi, O. Ilnytskyi,
H. Grabovych, M. Shkandryi, M. Pavlyshyn and others.
First of all, we mean the Ukrainian renaissance of the 20s.
Ukrainian literature of the 1920s and 1930s, with the light
hand of Yu. Lavrinenko, the author of the anthology called
«the shot dead revivaly, became a priority research topic for
American Ukrainian scholars. The special attention of Western
scholars is focused on the figure and work of M. Khvylovy,
on the VAPLITE organization, the literary discussion of 1925—
1928, the avant-garde of the twenties of the last century.

The article emphasizes that the experience of Western
Ukrainian studies is not sufficiently studied in the mainland
science of literature. The author tries to objectively assess
the contribution of the Canadian literary critic Oleh Ilnytskyi
to the understanding of the specifics of Ukrainian futurism,
since the Canadian literary critic was one of the first to give
him the opportunity to realize himself in his history, theory
and works. O. Ilnytsky belongs to those diaspora Ukrainians,
thanks to whom «a new look at Soviet literature» was created.
Ukrainian futurism debuted at a time when Ukrainian society
was asking itself the question of what the new national cultural
norm should be. Working on his scientific research, O. IInytskyi
set himself the goal of giving Ukrainian futurism a chance
to define itself in its history, theory and works; to fit it into
the context of the European avant-garde and to record, at least
in general, some of the most prominent ideological and artistic
features that compare it to its contemporaries and immediate
predecessors.

Key words: Oleg Ilnytskyi, futurism, Ukrainian studies,
specificity, literary phenomenon.

Statement of the problem. A comprehensive study of literary
works of Ukrainian abroad is just beginning. The object of this research
is the voluminous work of Western literary critics-Ukrainians, which is
related to the history of Ukrainian literature of the 20th century.

Analysis of recent research. It was a stimulus for the liter-
ary studies of Yu. Lavrinenko [1], Yu. Sherekh [2], Yu. Lutskyi [3],
0. llnytskyi [4], H. Grabovych [5], M. Shkandriya [6], M. Pav-
lyshyn [7] and others. First of all, we mean the Ukrainian renais-
sance of the 20s. As you know, a large mass of literary material
of this period was removed from all literary histories published after
the 30th year, and the works of prominent writers of this period,

repressed by the Stalinist regime, were removed to the so-called
special funds. Of course, it was impossible to study their work in
Soviet literary studies, and their names and works existed only as
examples of bourgeois-national ideology in literature. Therefore,
the Ukrainian literature of the 20s and 30s, with the light hand
of Y. Lavrinenko, the author of the anthology called «the shot dead
revivaly, became a priority topic of research for American Ukrain-
ian scholars. The special attention of Western scholars is focused on
the figure and work of M. Khvylovy, on the VAPLITE organization,
the literary discussion of 1925-1928, the avant-garde of the twen-
ties of the last century.

The purpose of the article is to objectively assess the contribu-
tion of the Canadian literary critic O. Ilnytskyi to the understanding
of the specifics of Ukrainian futurism, since the Canadian literary
critic was one of the first to give him the opportunity to realize him-
self in his history, theory and works.

Presentation of the main material of the research. O. IInytsky
belongs to those diaspora Ukrainians, thanks to whom a «new view
of Soviet literature» was created [8, p. 51]. In his research, the lit-
erary critic mainly studies the literary process of the 20s and 30s in
Ukraine. «Ukrainian Futurism (1914-1930)» is a doctoral disser-
tation (1979-1983) by O. Ilnytskyi, written under the supervision
of Professor J. Grabovych. This work, subsequently significantly
revised and expanded, became the basis of the book with the same
name. The theme of the work «Ukrainian Futurism (1914-1930)»
is the history of a little-known avant-garde that appeared in fiction.
The scientific investigation of the Canadian literary critic, which is
the object of this study, is devoted to a detailed analysis of the artis-
tic breakthrough made by M. Semenko, G. Shkurupii, O. Slis-
arenko, L. Kurbas, and others. and thanks to which, for the first time
in several centuries, Ukrainian culture found itself at the forefront
of European artistic life.

Ukrainian futurism debuted at a time when Ukrainian soci-
ety was asking itself the question of what the new national cul-
tural norm should be. «The main principle of the new culture was
the rejection of populism and provincialism (the brand of Ukrainian
colonialism in the empire) and the recognition of Europe — primar-
ily in its traditionalist and classical version — as the primary cultural
model» [9, p. 12]. It is clear that the intelligentsia of those times
reacted with alarm to the sudden emergence of a radical artistic
movement that rejected tradition — together with the father of new
Ukrainian literature T. Shevchenko — and the idea of «national» art,
while at the same time being fascinated by the charms of everything
exotic, exceptional and new. The Ukrainian «virtuous» soci-
ety immediately attacked futurism as a foreign encroachment on
the national and wanted to get rid of it in the name of good taste
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and high art. M. Shkandrii recalls that «the futurists appeared as
Martians, not connected to any country, nationality and, in general,
to this planet... As beings devoid of spinal cords, algebraic formula,
endowed, by the will of the demiurge, with human faces, two-di-
mensional shadows, eternal abstractionsy [11, p. 143].

Trying to conceptualize Ukrainian futurism, we realize that
the very name of the movement does not exhaust its essence. Work-
ing on his scientific research, O. Ilnytskyi set himself the goal
of giving Ukrainian futurism a chance to define itself in its history,
theory and works; to fit it into the context of the European and Rus-
sian avant-gardes and to record, at least in general, some of the most
prominent ideological and artistic features that compare it to its con-
temporaries and immediate predecessors. According to the scientist,
Ukrainian futurism is a heterogeneous avant-garde movement on
a broad basis. However, «it is not about style or mannerism, but
about a certain understanding of art» [4, p. 377]. His «aesthetics»
are novelty and the ability to surprise. Against the background
of a wider context, the movement is part of the 20th century reac-
tion to naturalism, realism and representational art of the entire
20th century. Ukrainian futurism, formalistic in nature, is fully
aware of its own techniques and methods. He replaced the meta-
physics of modernism with rationalism. Ukrainian futurists believed
that they would be able to combine art and life.

According to the Canadian scientist, Ukrainian futurism was
not so much researched as it was involved in comparisons. Com-
parative studios invariably identified it as «anemic» and called it
a timid echo of some much more original, more perfect proto-move-
ment. Focusing on the title, critics noticed almost nothing in it that
was not indicated by someone else’s source» [6, p. 365].

The diverse and at first glance contradictory literary practice
of Ukrainian futurism, as the literary critic asserts, owes its con-
sistency and unity to one important «foundation» — experiment,
that is, it is about the «inevitable capture of novelty». Contrary to
the requirements of the time and again due to cultural and polit-
ical circumstances that led to the downplaying or even masking
of the main principle, the movement was still guided by it. Even
in 1930, Mykhailo Semenko insisted: «...we say that it is neces-
sary to take care not only of today, but also of tomorrow, and this
requires certain tests and experiments, that is, in practice — success-
ful and unsuccessful experimentsy [4, p. 251].

The Canadian scientist summarizes the importance of Ukrain-
ian futurism as follows: firstly, it was one of the main historical
events without which one cannot comprehend and understand
the most important periods of Ukrainian culture in the 1910s
and 1920s; secondly, he is an original literary phenomenon that
has left behind a work of unsurpassed value and attractiveness.
O. Ilnytskyi’s research shows that Ukrainian futurism was not
insignificant, uncommon (especially by the standards of the avant-
garde), and unpatriotic. Before us is one of the most important
movements of its time — and any history of literature that neglects its
ideology and aesthetic positions gives an incomplete and distorted
picture of the literary process.

History testifies to his energy, determination and indomitable
spirit. He overcame opponents from almost every stratum of Ukrain-
ian society and constantly demonstrated his independence, acting
as an exceptional force in the fight against cultural stagnation. In
1914, Semenko was ahead of his time, touching on many problems
that arose during the great literary debate: among them, the question
of artistic quality and the humming («sincere») nature of Ukrainian

literature was particularly important. For this, he deserves the same
respect as the members of VAPLITE. Like them, Semenkov’s
organizations helped to combat the influence of such vulgar literary
groups as «Plow» and VUSPP. Being avant-garde, that is, always
«aheady, futurism naturally had a limited number of potential sup-
porters, but its influence, according to O. Ilnytskyi, on the cultural
arena was greater than critics admit. Futurists were surprisingly
successful in recruiting followers and converting writers to their
cause. The push they gave spread, of course, even without their par-
ticipation. It was thanks to radicalism that Futurism helped pave
the way for other innovative writers and contributed significantly
to maintaining the spirit of constant discovery, which was so felt in
the Ukrainian culture of that time. Without a doubt, he influenced
the general atmosphere and accelerated the flowering of free verse
and experimental prose. The creativity of the writers Y. Smolich,
M. Johansen and Y. Yanovsky cannot be considered without paying
attention to the ideas of «left» prose. Even the poems of such a poet
as P. Tychyna («Chernigiv») cannot be evaluated without mention-
ing futurism. The interest at that time in the genres of reportage
and travelogues should also not be separated from similar develop-
ment trends in M. Semenko’s movement.

During the life of M. Semenko, there was only one occasion
when a critic tried to evaluate and rethink his poetic work rela-
tively calmly and impartially. This was done in 1925 by the scien-
tist B. Yakubovsky after the publication of Semenko’s «Kobzary —
selected from 1910-1922. Unlike his predecessors, B. Yakubovsky
saw in him a «first-rate revolutionary poety, «a real artisty, «a real
lyricist» [4; 263]. He emphasized that Ukrainian literary criticism
is unable to properly evaluate either the poet or his direction. Seek-
ing to «understand and explain» Semenko, B. Yakubovsky empha-
sized the unique historical role played by the poet’s poetic work in
Ukrainian literature and attached great importance to his formalistic
fascination. One of the reasons why science was not successful in
«understandingy and «explaining» M. Semenko is that, contrary to
the unequivocal image of M. Semenko, the works he wrote could be
reduced to a simple classification and definition.

Today, Mykhailo Semenko is returning to literature, criti-
cism restores him in the rights of a poet. In his scientific works,
0. Ilnytskyi urges us to look at M. Semenko as an organic avant-
garde. «I have no doubt that every attempt to understand his life
and work outside this context will be a futile efforty [10, p. 41].

M. Semenko’s avant-gardism can be proven not only by his
seventeen-year dedication to this work, but also by his creativity
itself. Between 1913 and 1936, he published at least thirty separate
books of poetry. According to O. Ilnytskyi, this number of works,
as well as the method of their publication, were for M. Semenko
an integral part of his creative, avant-garde act. The content of his
work was not to «play only good chords» [11, p. 42]. In his literary
work, M. Semenko never pretended to be a complete futurist, he
did not even aspire to it, because he believed that in this way he
would limit his own freedom of creativity. He did not strive for
a canon, but rather for a search. Critics expected futuristic aesthet-
icism from him. For M. Semenko, practicing and improving even
the "futuristic” style stood in the way of literary play and formal
experiments. Let us emphasize that throughout his creative activity
he was in constant literary progress: he demonstrated changes in
the genre of strophe, rhyme, line, language, and intonation; even
the psychological posture of the lyrical hero changes. This also
explains the genre uniqueness of most of his works. We will find
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in him «povely, visual poetry, sound poetry, so-called «found», or
«ready-made» (found, ready-made) poetry (his famous «Monday,
Tuesday...»), and much more. All this is tested, but not for long.
Sometimes the test is unsuccessful, sometimes it reaches a high
level of artistry, but he does not return to the tested. He is constantly
looking for a new approach, storming the boundaries of what is
allowed, achieved, defended both in his own work and in literature
in general. Lyrics make up the largest part of his output, but they too
are constantly changing and eventually discarded. His work is so
diverse that «it is often difficult to recognize Semenko in Semenko»
(10, p. 42].

Conclusions. M. Semenko is an avant-garde precisely
because of his unusual approach to literature and literary creativ-
ity; O. Ilnytskyi believes that M. Semenko is an avant-gardist with
his «sequential inconsistency». In order to understand him cor-
rectly, it is not enough to focus only on individual works, to under-
stand the originality of his rhyme, syntax, language, etc., because
M. Semenko was not a reformer or an innovator in the traditional
sense of the word — it was a dialogue with creativity, with litera-
ture as such. According to O. Ilnytskyi, M. Semenko with his «pro-
cess» denies traditional «greaty literature and even the very title
of «poet». In this way, he complicates the traditional connection that
exists between the writer and the reader, who is obliged to navigate
in completely new forms and styles.

Future researchers will probably someday note that Ukrain-
ian literary studies went through three stages in the interpretation
of futurism and the work of M. Semenka: the first — objections: (it is
harmful and dangerous for Ukrainian culture); in the second stage,
futurism still remained a negative phenomenon, but began the first
attempts at rehabilitation of M. Semenkoj finally, at the third stage,
a complete understanding of futurism and the determination of its
role in the leader’s work was reached.
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Yoodanwk M. M. Ykpaincbkuii pyrypusm XX croJtirra:
MOTJIS/T 3aXiIHUX yKpaiHicTiB

Awnoranisi. [linicHe BUBYEHHS JITEPaTypO3HABYOIO JIOPOOKY
YKPATHCHKOTO 3apyObEOKs JIUIIE TOYNHAETHCS CTATTIO MPUCBIYCHO
aKTyaJbHIl Ul Cy4acHOro JITepaTypo3HaBCTBa IpoOnemi —
BUBYCHHIO TIpallb 3axiHUX yKpaiHicTiB. O0’€KT wi€i po3Biaku —
00’eMHUIA JTOPOOOK 3axifHHX JIITEpaTypO3HABLIB-yKPATHIIIB, 1110
TIOB’13aHUH 3 iCTOpi€l0 yKpaiHChKOT JiTepaTypu XX cronitrs. Bona
OyJa CTUMYJIOM JtiTepaTypo3HaBurx fociimkens FO. JlaBpiHeHka,
10. Hlepexa, 0. Jlynpkoro, O. Imphuipkoro, I. I'paGosuya,
M. Hlkannapis, M. [MaBnumza Ta iHomx. [lepexyciM Maemo Ha
yBa3i ykpaiHcekuii penecanc 20-x pokiB. YkpaiHChKa JiTeparypa
20-30-x poxiB 3 nerkoi pyku FO. JlaBpineHka — aBTopa aHTOJIOTTi,
[0 Ha3BaHA «PO3CTPULIHUM BIIPOIKEHHAMY», CcTala Uil
AMEPUKAHCHKUX YKPATHICTiB IPIOPUTETHOIO TEMOIO JTOCIIIKEHHS.
Oco0nmBa yBara 3axiJHAX HayKOBIIIB 30Cepe/PKeHa Ha TOCTaTi
ta TBOpuocTi M. XBuiaboBoro, Ha opranizamii BAIUIITE,
miteparypHiii muckycii 1925-1928 pp., aBaHrapay IBaalsTHX
POKIB MUHYJIOTO CTOJITTSL.

'V CTarTi aKLeHTY€eThCS, 10 JOCBI 3aX1MHOTO YKpaiHO3HABCTBA
HEJI0CTaTHBO BHBYCHHI Yy MAaTEpHKOBIH Haylli MpO JHTEparypy.
ABTOp HaMaraeTbcst 00’€KTUBHO OLIHUTH BHECOK KAHAJCHKOIO
miteparypo3naBus Onera LTbHUIBKOTO B OCMHCIICHHI Crielu]iku
YKPATHCHKOTO (PyTypH3My, OCKUITBKH JliTeparypo3HaBelpb 3 Kanau
OZIHUM i3 TepLINX HAJaB HOMy MOMIIMBICTH caMOpeasTi3yBaTHCS
B oro ictopii, Teopii Ta TBOpax. O. IIbHUIBLKUI HAIEKUTH
JI0 TUX JIaClOpPHUX YKPATHIIB, 3aBIAKUH SKAM BHTBOPHBCH
«HOBUH HONI HA PaJfHCbKY JITEparypy». YKpaiHChKuii
GyTypusM ne0I0TyBaB TOi, KOIM YKPAIHCBKE CYCIILIBCTBO
CTaBWJIO Iepes COOO0 MUTAHHS HPO Te, SIKOK MOBUHHA CTaTH
HOBa HalliOHAJIbHA Ky/IbTypHa HopMma. . IIpaiorount Hax CBOIM
HayKOBUM JoCTimkeHHsAM, O. DIbHUIBKMI NOCTaBUB 3a METY
Jaty  ykpaiHChbkoMy (yTypu3MOBI IIAHC CaMOOKPECIUTHUCS
B ioro icropii, Teopii Ta TBOpaX; BIMCAaTU HOIO y KOHTEKCT
€BPOIEHCHKOTO aBaHrapy i 3adikcyBaru, xo4a O 3arajabHO, AesKi
3 HAUNpPUKMETHIIMX 1JEONOTIYHUX Ta XYHAOKHIX O3HAK, IO
yIoniOHIOKTH HOT0 /10 CyYacHUKIB 1 HAWOIVDKYMX MOTEPEAHHKIB.

KoarouoBi caoBa: Ouser InbHuubkuil, Qytypusm,
YKpaiHO3HABCTBO, crenudika, JiTepaTypHe SBUILIE.
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SPECIFIC FEATURES OF STEPHEN KING’S INDIVIDUAL STYLE
AND ITS REPRODUCTION INTO UKRAINIAN

Summary. Specific features of horror literature has always
been the subject of scientific research. The king of horror
Stephen King is one of the most popular authors of this
genre. Despite being criticized, his works gain popularity
all over the world. Horror literature attracts and intrigues
the readers via emotions and mysterious elements. The
problem of specific features of Stephen King’s individual
style, realizing the atmosphere of tension and fear in literary
works have become the basis for numerous studies in the field
of linguostylistics and translation. The purpose of the article
is to study the specific feature of Stephen King’s writing style
and its reproduction into Ukrainian. Methods. The paper
used scientific methods: generalization, systematization,
and classification of methodological sources and scientific
approaches to the study of Stephen King’s writing style. The
reproduction of specific features of Stephen King’s writing
style requires special approach from the translator to preserve
them in the target text. Among the specific features of King’s
style we can point out: comparison, slang, colloquial speech,
repetitions, idioms, dialect, incomplete sentences. Having
analyzed the specific features of Stephen King’s style in
the novel It, we pointed out the following integral features
of his individual style: metaphors, comparisons, slang, idioms,
colloquial language, repetition, onomatopoeia, incomplete
sentences. King used them to create the atmosphere of horror
and tension, express psychological and emotional state
of his characters. The translator needs a special approach to
render specific features of King’s style. The analysis showed
that translator used adaptation, compensation and calque
to reproduce psychological tension, description of IT. The
translator used the strategy of domestication to render colloquial
speech of King’s characters.

Key words: individual style, translation, Stephen King,
dialect, colloquial speech, repetition.

Introduction. Specific features of horror literature has always
been the subject of scientific research. The king of horror Stephen
King is one of the most popular authors of this genre. Despite being
criticized, his works gain popularity all over the world. Horror litera-
ture attracts and intrigues the readers via emotions and mysterious ele-
ments. We consider it appropriate to note that the main feature of hor-
ror is to create pragmatic effect, influence on the readers with the help
of linguistic and stylistic means. Thus, the author attracts the readers’
attention, evokes creation of terrifying atmosphere. Contemporary
linguistic research study the peculiarities and rules of the process
of translation. Modern researches in the field of translation studies are
aimed at revelation the peculiarities of achieving adequacy of Ukrain-
ian translations and the source text of belles letters. Besides, Stephen
King has peculiar writing style, which must be preserved by the trans-
lator. This article aims to study the specific feature of Stephen King’s
writing style and its reproduction into Ukrainian. The aim of the arti-

cle is achieved with the help of scientific methods: generalization,
systematization, and classification of methodological sources and sci-
entific approaches to the study of Stephen King’s writing style. The
data collection process was based on the novel of Stephen King (IT)
and its translation into Ukrainian.

Specific features of Stephen King’s style. The analysis of sci-
entific works devoted to the study of the author's individual speech
shows that the language of Stephen King’s works has always been
a subject of research. A well-known master of horror with his
unusual “what ... if” style, King stands among fantasy and hor-
ror writers of his age. Some of the specific features of his writing
style include figurative language, narration, slang, idioms, incom-
plete sentences, metaphors, epithets etc. These stylistic methods
help the writer to create the atmosphere of fear, tension and terror.
With the help of different linguistic constructions King appeals to
the readers imagination, helps to see what happens with the charac-
ters. Stephen King is also known as an expert in diction, the syntax
in his works. Most sentences in his works end on adverb or sub-
ject-verb constructions, some of them are elliptic and incomplete,
which the writer uses to express different emotions of his charac-
ters. The speech of King’s characters includes comparisons, con-
trast and descriptions, which require specific approach to reproduce
it into the target language. An integral part of Stephen King’s writ-
ing is intertextuality and metaliterature.

Stephen King transcends genre, creates and maintains a viable
Secondary Reality, and treats capably those literary techniques that
critics expect of a serious writer [1]. Stephen King is known for his
ability to make readers squirm. Moreover, he spellbinds his readers as
scenario is not flattering, and raises essential questions about the pur-
pose of literature in the first place. King transcends genre, creates
and maintains a viable Secondary Reality, and treats capably those
literary techniques that critics expect of a serious writer [1]. King
lets readers experience things they can relate to, but in a context that
makes it easier to digest-it is safe to watch, he assures readers — it’s
only a book, after all. Stephen King is often associated with gothic,
though the term “gothic” evokes images of vast castles haunted by
tragic loss, or heroes terrorized by blackguard villains, and King
rarely uses any of these devices. However, the New American Gothic,
which is “said to deal in landscapes of the mind, settings which are
distorted by the pressure of the principal characters’ psychological
obsessions we are given little or no access to an ‘objective’ world,”
seems more closely linked to King’s style. Despite his categorization
as a horror or gothic writer, King has managed to transcend tradi-
tional genre boundaries, thereby earning himself a readership made
up of a cross-section of American society. Bloom has with Stephen
King - his simplicity, his lack of grandstanding, his quiet unassuming
way of just telling a story, and leaving other questions of academic
prose and literary criticism to the experts [1].
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According to M. Guerra, Stephen King’s creative work is still
popular among the readers all over the world. The topic of horror,
problems, which writer points out in his works are actual nowadays.
In his novels, we can find political, economic difficulties, crisis, which
becomes the background for horror. The personality faces with cri-
sis, reflected in the symbol of monsters, unknown, terrifying danger.
Traditional system is opposed to moral guiding line. In the novel It,
such events are embodied through violence, fear and horror. Horror
in real life is something the person must overcome individually. Hav-
ing overcome horror, you can renew the order [2]. Horror is repre-
sented via narration, speech, terrifying symbols. Stephen King plays
with the reader, appeals to his/her childish fears via smells, sounds,
horrorful pictures, conflicts and characters’ speech. Thus, the trans-
lation of King’s works into Ukrainian is still actual. The translators
of Stephen King’s novels face with the difficulties not only to render
the meaning of lexical unit, slang or grammar constructions but also
to render all the nuances of the novel, evoke the same emotion, fear,
tension, thoughts, which feel the source language readers.

One of the specific features of King’s vocabulary is the combi-
nation of several types of lexicon: literary and colloquial. Bookish
words and terms contrast with jargon, slang, dialect, vulgarisms [3].
Stephen King uses low-levered lexicon to make his characters close
to ordinary people. All these specific features of his style require
a special approach of translator to render their meaning in target
language. The following example illustrates the use of slang:

You betcha! Lookit you,

Georgie! Georgie s scared
of the dark! What a baby!

"Iloenanys ou mu
Jumens Ha cebe, icopoaci!
Ioicopoanci boimvca mevpssu!
YQucmo oumuna!”

The translator reproduced it using colloquial speech. The phrase
“what a baby” he rendered with the equivalent “umcto nuTHHA”,
thus the tonality of the phrase became softer. The translator also
used inversion in order to make the character’s speech closer
to ordinary people. The colloquial “lookit” was translated with
the help of addition “mormstys 6u i mumens”, which strengthens
the source expression.

The following example helps to describe ignorance of main
characters:

“Oh shit and Shinola/”
he yelled, dismayed.

Om naiino i "Hlunona"!-
3akpuyas Hacmpaxaruii Jpicopooc.

The following example illustrates established equivalent for
colloquival “shit” in order to show rude and angry speech, but
the slang “Shinola”, which means to be ignorant, not to know even
elementary things, the translator reproduced via transliteration, thus
the expressiveness of slang was lost. The phrase “he yelled, dis-
mayed” was rendered via domesticated “3axpiaB HacTpaxaHuii”.

The following example helps to describe rude lexicon and evoke
negative emotions:

Avarino said earnestly. “Get the true facts of the matter out
in front, and this maybe won’t amount to a pisshole in the snow.

Hupo npomosus Asapino. — Buknaou npasousi paxmu no uiii
CHpAgi, i, MOXCTUG0, MO0 Ui 8 HAC uepe3 De3COHHA He CHAHYRIb
CXOXHCUMU HA NPOCUAMI QIPKU 6 CHIZ).

Here the idiom is reproduced by absolute equivalent, the trans-
lator used Imperative mood as well. The colloquial phrase “a piss-

hole in the snow” was rendered by the colloquial “mpocusti xipku
B cHiry”, thus the tonality of the source expression has been pre-
served.

“Come on,” he said. Ae08, — mosus 6in. — Mu

“We're talking about inde- Mym 2080pUMO HPO 080X
pendent witnesses here. DON't  nezanesicuux csiokie. He
bullshit me.” wimoexaiime MeHi NaiHo.

This example illustrates low-levered lexicon. The phrase “don’t
bullshit me” the translator reproduced with the colloquial equiv-
alent “He mToBxaiite meHi maitno”, having reduced the tonality
of expression. Besides, he used inversion and domestication like
“moBuB”, which makes the speech of the character closer to ordi-
nary, underprivileged people. The expression “come on” was repro-
duced with the help of adaptation “aro”, which is similar to target
reader.

Thank you, Ben,” Mrs. Jskyro mooi, bene, —

Douglas had said, favoring npomoswia micic JJacuac,
him with a smile of such Oapyiouu oMy ROCMIIKY
brilliance that it warmed him  maxoi ocaiinocmi, wo
down to his toes. ma 3igpina 1020 axc 0o
“Suckass, ” Henry Bowers — naiibutikis Ha HO2AX.
remarked under his breath. — Cpakonus, — cmuxa
doxunys I 'enpi bageps.

In this example comparison “favoring him with a smile of such
brilliance” is reproduced by the calque “mapyioun #omy mocMimky
TaKoi ocsitHOCTI”, Which corresponds to the source expression. The
translator used domesticated the noun “brilliance” with the adapted
“ocsitnocti”, which makes the expression more colorful. The colloqui-
al“suckass” is reproduced by the established equivalent “cpaxomms”,
thus the translator softened the tonality. The phrase “remarked under
his breath” is translated with the help of concretization and inversion
“ctixa noxuHyB”, thus showing the quiet tone of the character.

Another feature, which King uses to influence on the reader’s
emotional state is voice. Having heard the voice, the character feels
the danger again:

“Help,” the small voice Tomoorcime, — 3106y

said again, and although NOYY8Cs MOl MUXeCeHbKuil
the voice was grave, that little  2e0cox, i xoua 6ys 6in
giggle followed again—it was ~— mpukpum, 3a Hum 3106y
like the voice of a child who  npossyuano me cnabke

XUXOMIHHA — HEMOS 20710C
OUMUHL, SKA He 6 3MO31 cama
€00 donomozmu.

cannot help itself.

The repetition of the lexeme “voice” focuses attention, involves
into the atmosphere of tension. The translator reproduced “the small
voice” as diminutive “ruxecenbkuii ronocox”, which made the tonal-
ity of expression softer. While the repetition of lexeme was omitted
with the elliptic “OyB Bin mpuxpum”. In fact, the synonymous “little
giggle” the translator rendered with the help of adaptation “cnadxe
xuxotinHs”, which is more familiar to the target reader.

Stephen King uses idioms in his novel to make the speech of his
characters more expressive:
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“You bet your fur,”
M. Hanscom said. “You
remember that one, Ricky Lee?
We used to say that when we
were kids *You bet your fur.’
Did I ever tell you I used to be

fat?”

3axnacmuca na enaciy
WIKYPY, — 10200u8Cs Micmep
Tencrom. — [lav'smaeme
yeti eupas, Pixi JIi? Mu max
3036UHALl Ka3ai 8 OUMUHCIIG,
"Saxnacmucs Ha enacuy
wikypy". A sam komu-
He0yOb po3nogioas, wjo 6ys
moecmyHom?

In this example we can notice that the translator used modu-
lation to render the meaning of the idiom “you bet your fur” as
“Sakmactucs Ha BIacHy mkypy”, which corresponds to the original.
The noun “fat” is translated as “roBctyn”. Here the translator used
compensation.

Well get your thumb out
of your ass and do something
about it.” Annie was, like most
other women, partial to
Ben Hanscom.

“I dunno. My daddy
always said that if aman’s in
his right mind-"

Hy mooi gumsaznu
6€NUK020 NATTbYA 31 C8020
2Y3Ha i poOU UOCh.

Enni, ax i 6inowicmo
JICiHOK, Oyna Hebaiidyica 0o
bena I'enckoma.

— A He snato. Miii mamo
3a6uie Ka3as, AKWO THOOUHA
npu 300poeomy 2y3oi...

In this example King used idiom and colloquial speech. The
construction “get your thumb out of your ass” is reproduces by
the adapted equivalent “Toxi BUTATHH BEJIMKOrO Majblis 3i CBOTO
rysna”. The translator softened the tonality and made it less aggres-
sive and rude. While the expression “partial to Ben” is rendered as
descriptive “Oyna Hebaiimyxa 1o bera”, which is close to the orig-
inal. The expression “a man’s in his right mind” is translated with
the absolute equivalent “sxmo monuHA PH 3M0pOBOMY TTy31i”.
The translator also preserved incomplete sentence and used domes-
ticated “3aBme” to soften the tonality of expression. The translator
also preserved incomplete sentence.

Stephen King takes up the supernatural theme, he keeps the reader
in tension by describing the smell or a sound, which appears before
unknown creature comes and kiss. The smell of cellar, of some-
thing unpleasant lets the character know about the future danger.
Thus, the author keeps the character and the readers in tension, fear
of unexpected danger, something horrible. According to Lawcraft
fear it the strongest emotion, the fear of unknown [4]. Another spe-
cific feature of Stephen King’s individual style at the syntactic level
is repetition. Repetition is used to focus attention, show emotions,
creating background, explanation. Smell is important and integral
feature of Stephen King’s style. It precedes the danger, creates ten-
sion. King’s characters literary sniff out abnormal situation.

It’s important to note that the smell King describes as some-
thing ugly and disgusting. The smell notifies about the danger. The
repetition of the noun smell is already associated that the danger is
approaching. The intensified tonality with lexeme “stink” is repro-
duced by the established equivalent “cmopin”, thus showing the dis-
gust to the target audience. The translator used addition rendering
the phrase “the stink of It” as “cmopix Toro Boro”, the added speci-
fication intensifies the tonality of the source expression.

In the novel King often appeals to the readers’ senses. The
character hears the sound, quite familiar sound but it makes her
scared. She understands that the danger is coming, she literary hears
the danger:

She heard a sound which
brought panic up from
the belowstairs part of her
mind like an unwelcome guest.
Such a small sound, really. It
was only the sound of drip-
ping water.

Bona noyyna 36y, wo
3616 NAHIKY 6i0 niOHidMCHCA
€X00i6 it MO3KY Haz0py, Hemos
AKych Hessany eocmio. Taxutl
HAcnpagoi OpidHeHbKUIl 36K.
To 6ys 36K ckpanyiouoi 60ou.

The translator rendered the comparison “a sound which brought
panic up from the below stairs part of her mind” using calque “3Byx,
1110 3BiB MAHIKY BiJl Mi/IHIAKS CXOAiB 1i MO3Ky Haropy” at the same
time making the expression domesticated. It evokes the atmosphere
of tension in the readers’ imagination. It important to note that “a
small sound” is translated with the help of diminutive “npiOHeHbKHH
3Byk”, which makes the expression softer, as well as “dripping
water”, was replaced by “ckparmyroda Bona”. The translator domes-
ticated this expression showing that the sound was extremely ugly.
The repetition of the noun “sound” points out that the character is
shocked. This sound is associated with danger and death.

At the syntactic level incomplete sentences are used to create
the atmosphere of psychological tension. Incomplete constructions
are widely used in King’s novels. The character is too scared to
continue his/her speech. Another function of incomplete sentences
is creation of the atmosphere of tension and suspense. The character
doesn’t want to speak about something or isn’t sure in something.
While describing the sound, Stephen King also uses incomplete
sentences. Thus, he creates the atmosphere of tension. Using abrupt
constructions the author makes his characters be afraid of danger
even before it happens.

It was a spooky sound. It
reminded him of -

Axutico mo 0y6 AYHUIL
38yK. Bin nazadas Jpicopooicy
npo...

The translator render the adjective “spooky” as domesticated

Asmell of garbage, a smell
of shit, and a smell of some-
thing else. Something worse
than either. It was the stink
of the beast, the stink of It, down
there in the darkness under
Derry where the machines thun-
dered on and on.

Cmopio cmimmsa, cmopio
naina, i cmopio  wozoch
ime. Yozocv eipuiozo 3a me
il inwe. To 6ys cmopio 3eipa,
cmopio  mozo Bono, man,
YHU3y, y mempssi nio /eppi,
de OesynunHo 2yprominu mi
MAWuHU.

“nsunnii”, which softens the tonality of the expression. Whereas
incomplete syntactic construction he reproduced as incomplete in
order to save the atmosphere of tension.

When the character smells danger it is described as dirty, wet,
something ugly, connected with something spoilt:
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Ane gce e maku... Ane
6ce Jic MaKu nio ycivm mum
0y6 3anax nosei, i npiuoeo
JUCMA, | MeMHUX minetl
Openadicroi mpyou. Cupum
i enunum 6ye moii 3anax. To
0Oye 3anax niogasny.

And yet ... And yet under
it all was the smell of flood
and decomposing leaves
and dark stormdrain shadows.
That smell was wet and rot-
ten. The cellar-smell.

It’s important to point out that the lexeme “smell” is associ-
ated with danger and death. The adjectives “wet and rotten” was
reproduced as “cupum i rHITAM”, Which is not absolute equivalent.
Eliptic construction “the cellar-smell” is reproduced with the full
sentence. The translator used inversion.

The description of sounds with onomatopoeia help the writer to
create the atmosphere of horror, which lets the readers deepen into
the atmosphere and imagine the described events.

Watch yourself, buddy, ”
the fat man says. “Close
quarters, you know.”

“You stop whapping me
with yours and I'll try to stop
wuh-whapping you with
m-mine.” The fat man gives
him a sour, incredulous
what-the-hell-you-talking-
about look. Bill simply gazes
at him until the fat man looks
away, muttering.

Hunvuyiime cebe,
npusmento, — Mosumb
mogcmyH. — Ticuyeamo mym,
cami posymieme.

— [epecmanvme wimosxamu
MeHe C80IM, d 5 HAMAAMUMYCh
He wim-m-moexamu 6ac
M-m-moim. Toscmyn oapye
tiomy Kucauil, Hedosipnueuil
"npo-uo-ye-mu-3oica-
oanaxaew" noanad. binn
npoCcHo 6MynII0EmbCa
ouUMa 6 MOBCMYHA, HOKU
moti He 6i08ePMAECMbCA, UOCh
oypMouyL.

The colloquial phrase “watch yourself, buddy” is rendered
via compensated “Ilumpayiite cebe, mpusaremo”, the tonality
of the target expression sounds more neutral. Whereas, “the fat
man” is translated like “roBctyn”, which makes the phrase more
expressive. The translator used calque to render onomatopoeia.
The colloquial phrase “what-the-hell-you-talking-about look” is
reproduced with the established equivalent “mpo-1mo-te-Tu-30ica-
banaxaem”. The translator rendered theexpression “simply gazes”
with the help of compensation “npocto Brymoerses”, thus inten-
sifying the tonality.

Using different language techniques and linguistic methods,
the author makes its readers feel the same emotions as his charac-
ters: fear, horror, negative emotions, tension etc. Thus, the reader
feels the same atmosphere.

“They float,” the thing — Bonu smumaroms, —
in the drain crooned in 3AMYSUKAN0 CIBOPIHHA
a clotted, chuckling voice. It 3dymenum, enysnueum 2onocom.
held George’s arm in its thick  Boro mpumano pyky [icopoorca

and wormy grip, it pulled
George toward that terrible
darkness where the water
rushed and roared and bel-
lowed as it bore its cargo

of storm debris toward the sea.

Y2010 X6AMKOW ZHYUK020, K
ueps, Mayaxd, 60HO 3aMALY6a10
JDicopoorca 6 my srcaxnugy
mempAgy, e Hypmysaid,

i pesina, i 2apuana 600, Hecy4u
C8itl 6aHmadc OypegitiHozo
MOMIOXY adxc 2eH 00 MOpS.

Voice is constantly accompanying the characters in the novel. The
appearance of voice already signifies about the danger, the characters
are already in tension. This voice floats quietly but makes be afraid
of it. In this way King describes It, unknown, mysterious and ter-
rifying. In this example the verb “float”, which means to stay on
the surface of a liquid and not sink is reproduced with domesticated
“3muHatoth”. The comparison “in its thick and wormy grip, it pulled
George toward that terrible darkness” is rendered with the equiva-
lent “Tyroto XBaTKOIO THYHKOTO, SIK YepB, Malaka, BOHO 3aTATYBAIO
Jlxopmxa B Ty skaxmmiBy TempsiBy”. In this example King describes It
as neutral the thing (ctBopinns) and its voice is described like clot-
ted, chuckling, which the translator expressed as adapted 3mymennm,
nry3imBiM. Besides, the verb croon is rendered with the help of com-
pensation “3amyruxano”. The added lexeme “mamaxa” strengthens
the tonality. Besides the phrase “toward the sea” is translated with
the help of domestication “ax re so Mmops”.

Conclusion. Having analyzed the specific features of Stephen
King’s style in the novel It, we pointed out the following integral
features of his individual style: metaphors, comparisons, slang,
idioms, colloquial language, repetition, onomatopoeia, incom-
plete sentences. King used them to create the atmosphere of horror
and tension, express psychological and emotional state of his char-
acters. The translator needs a special approach to render specific
features of King’s style. The analysis showed that translator used
adaptation, compensation and calque to reproduce psychological
tension, description of IT. The translator used the strategy of domes-
tication to render colloquial speech of King’s characters.
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Asapomuna M. JI. OcodiamBocTi iHIUBITyaIbHOTO CTHITIO
CriBena Kinra Ta iioro BinTBopeHHs1 ykpaiHCbKOI0 MOBOIO

AHotanisi. CTaTTIO IPUCBSIYEHO JTOCIIKCHHIO 1HUBITY-
QJIBHOTO CTHJIIO aMEPUKAHChKOro mucbMeHHuka CriBeHa Kin-
ra Ta crenugiky Horo BIATBOPEHHS B yKPalHChKUX IMEpeKIia-
Jax (Ha Marepiani pomany Bono). ITpoGinema ocobnuBocteit
niepenadi iHauBiayansHoro cruiro Crisena Kinra, peaizaiis
arMoc(epyu Kaxy Ta HaIPYKEHHS B JITEpaTypHHUX TBOpax
CTaja OCHOBOIO JUI 0ararbox AOCIHiJXeHb y cdepi JiHrBO-
CTUNICTUKU Ta mnepeknany. CrnenudiuHi pucu miteparypu
kKaxy 3aBKIu Oyld y LIEHTPl HAyKOBUX AOCIimxeHb. Kopoib
xaxy — CriBeH KiHr — oauH 3 HaMMoOmyJIsApHINIMX aBTOPIB
1bOro xaHpy. He3Baskaroun Ha KpUTHKY, H0oro TBopu HaOyiau
HOMYJIIPHOCTI 110 BCbOMY CBITY Ta Oy/IM NepekiajieHi Oarars-
Ma MoBamu. JliTeparypa »axy iHTpUrye Ta MpuBaOIIOe UUTa-
4iB yepe3 eMOIlil Ta MiCTHYHI eJleMeHTH. MeTa cTarTi — J1ocii-
quty cneungivni pucu igioctuimto Crisena Kinra ta ciocoou
iX BIITBOPEHHs YKPaiHCHKOIO MOBOI. METONM JOCIHiKEHHS
BKJIIOUAIOTh I'eHepasli3allilo, CUCTeMaTH3allilo, Kilacuikalio

112

METOJIOJIOTIYHUX PECYpCiB Ta HAYKOBHH TMiJIXiJ JIO BHUBYCH-
Ha imioctwiro Kinra. BiarBopeHHs crienu(iqHUX pUc aBTOpa
BHMarae 0COOIMBOTO MIAXOMY [UIS TepeKiaaada, mob 36eper-
TH iX npu nepekiani. [IpoanamizyBaBimu crenuiuai pucu
imioctuiio Kinra B pomani BoHo, My BUIIIHIIH psij| crieniuid-
HUX PHUC, IPUTAMaHHUX aBTOPY: MMOPIBHSHHS, CIICHT, PO3MOB-
HY MOBY, TIOBTOPCHHSI, 1/IOMH, JiaJIeKT, He3aBepIICHI peueH-
Hs1, oHomarornes. L{i prcu Oyii BUKOpPUCTaHI IS CTBOPEHHS
arMocdepH Kaxy Ta HaIPyKEHHS, BHPAKCHHSI [ICHXOJIOTTIHO-
T'O Ta eMOLIHOTO CTaHy HOTo MepCOHaXIB. 3a JOMOMOTOI0 Pi3-
Hux npuiiomiB KiHr 3BepraeThest 10 ynTaya, gornomarae moda-
YUTHU T€, 110 BiZI0YBAETHCS, BITUyTH EMOIIi1 CBOTX MEPCOHAXKIB.
HeBineMHOIO pHUCOIO TBOPIB KiHTa € IHTEPTEKCTYalbHICTh
Ta MeTaliTeparypa. AHali3 NMoKa3as, IO PH MepeKIiaii Oyio
BUKOPHCTAHO HACTYIIHI CIIOCOOM Ta MPUHAOMH: aIanTallisi, KoM-
MeHcais, kanpka. s mepenadi po3MOBHOT MOBH Ta CIICHTY
MepeKIIaiad BUKOPUCTOBYBAB CTPATETII0 OJOMAIIHEHHSI.

Kurouosi cioBa: igioctiis, Crisen Kinr, nepekian, aia-
JIEKT, PO3MOBHA MOBA, IIOBTOPEHHSI.
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OCOBJIMBOCTI HEPERJIATY HIMEIIbKOMOBHUX THCTPYKIIIN
3 ERCIIJIVATAIIIL

Anoranist. CTarTs MpUCBSIYCHA AOCIIIKEHHIO 0COOIHBOC-
Tei Tepekiaay TeXHIYHUX THCTPYKIIH 3 eKcrutyarariii modyTo-
BOi TEXHIKM HIMEI[PKOIO MOBOIO Ha YKPAlHCBbKY. AKTyaJbHICTH
3aIPOIIOHOBAHOTO JOCIIKEHHSI BU3HAYA€ [IBUIKUIA PO3BUTOK
HayKOBO-TEXHIYHOI cdepy, M0 0OYMOBIIOE MOSIBY HOBHX TEX-
HIYHHUX MPUIAJIIB, @ TAKOX THCTPYKIIIH 3 eKCIUTyararlii 10 HHX.
3’51COBAHO, 1110 TEXHIYHA IHCTPYKIIis 3 EKCIUTyaTallil SIK Pi3HOBHU/]T
(haxoBUX TEKCTIB — Lie TEMATUIHO, CTHIIICTHYHO T CEMAaHTHIHO
OpraHi3oBaHa, JIOTIYHO CTPYKTYpOBaHa 1 3aBepIlicHa €JIHICTb,
IO XapaKTePHU3YEThCS MHPOKUM BUKOPHUCTAHHSIM CIIEIialIbHOT
TEPMIHOJIOTIYHOT JISKCHKH 1 CKJIaJTHICTIO TPaMaTHKO-CHHTaKCH4-
HOi OyoBH. Bu3HaueHO 0COOIMBOCTI KOMIIO3HUIIIHHOT CTPYKTY-
PH Ta CKJIJI0BUX IHCTPYKIIH 3 eKCILTyaTalii MpalbHUX MAIIHH.
CTpyKTypa TEKCTy OpHTIHAIYy Ta TPaHCISTY IIOBUHHA MaTH
Bi3yaJlbHy Ta 3MiCTOBHY iJICHTUYHICTh, & CaMe OJIHAKOBUH PO3-
PHB CTOPIHOK 1 piBHI ab3aIfiB. 3’sICOBAHO, IO Cepe/Hii 00csAT
IHCTPYKIIiH 3 eKcrutyarailii ctaHoBUTh Bijx 20 710 40 CTOPIHOK.
OCHOBHY YacTHHY JIEKCHYHOT CKJIaI0BOT IHCTPYKIIiT CTAHOBIISITH
TEPMIHH sIK 3arajlbHOHAYKOBI Ta By3bKOCIIEIia bHi. TepMiHOIO-
rinuii 6a3uc 4acto GOpMyeThCsl 3aBISIKH METOIY 3arl03UYCHHS
3 IHIIUX MOB, & caMe HasBHOCTI B IHCTPYKI[SIX 3 €KCIUTyararlii
CIIIB Ta BUPA3iB aHIJIOMOBHOT'O MOXOIDKEHH. [0 TpaMaTHuHuX
TpaHchopMalii, sIKi MOKYTh 3aCTOCOBYBAaTH B IIpoOLEeCi mepe-
Ki1any (axoBUX TEKCTIB, BITHOCSATH: UWICHYBAaHHS PEUCHHS,
00’€THAHHSI PEYEHHs, 3aMiHy OJIHI€] YAaCTHHU MOBH IHIIOIO,
MIEPECTABIICHHSI; CePeJl JISKCHKO-TPaMaTHYHUX BHOKPEMIIIOIOTh
AHTOHIMIYHMI TIepeKiajl, eKCIUTiKallio, abo OMUCOBHI Iepe-
KJ1aJ1, IOJaBaHHsI, BUIYYEHHS Ta KOHTEKCTYAIIbHY 3aMiHY.

Ha ocHOBI aHami3y TeXHIYHHX IHCTPYKIIH 3 eKCILTyaTarii
MpaJbHUX MAIIMH HIMEIBKOIO Ta YKPaiHCHKOI0 MOBaMH BH3HA-
YEeHO Pi3HI MepeKiIaganbKi MPUAOMH: BUKOPHCTAHHS CKICHUX
PHCOK, CKOPOUCHB Ta abpeBiaTyp IJIsl 3SMEHIICHHS 00CATY TeK-
CTy, IPUIOM YIYIIEHHS Ta 3aMiHH JIEKCeM, TpaHC(opMaIlis,
CMHCJIOBE Y3TO/DKEHHS, CIIPOILEHHS, 0e30c000BHiA mepekiial
HAaKa30BOTO CII0Cco0y.

KorouoBi ciaoBa: iHcTpykuis 3 exciuryarauii, axo-
Bl TepMiHM, Hepekia], NpUHOM TpaHCc(opMalii, CMHUCIOBE
Y3rO/DKEHHS, eKCIUTIKALLis.

ITocranoBka mpoOaemn. CyyacHuil pO3BHTOK HayKOBO-TEX-
HiuHOT cepit 0OYMOBITFOE TOSIBY BCE HOBHX 1 HOBUX MPUCTPOIB
Ta MPUIANIB 1, BIITOBITHO, IHCTPYKIIIH 3 EKCILTyaTAIlil I0 HUX, 1[0
3HAXOJATH LIMPOKE MPAKTHYHE 3aCTOCYBaHHA. MiKHapoaHa CIiBM-
parist Ta 0OMiH JI0CBIZIOM Ha BCIX PIBHSX 1y BCIX chepax JHOICHKOT
IISUTBHOCT CIIPUSE PO3BUTKY iHTEPECY 10 MPoOieMu 10CITiKeHHs
(haxoBHX TEKCTIB i 0cOOMMBOCTEH iX MIEPEKIATY.

MeTo10 cTaTTi € BUSBNEHHS 0COOMMBOCTEN MEpeKIaTy HiMelb-
KOMOBHHX 1HCTPYKIIii 3 EKCIUTyaTaIlil IPaibHIX MATINH HA JTEKCHY-
HOMY, TPAMaTHIHOMY Ta CHHTAKCHYHOMY PiBHSIX, SIKi YTBOPIOKOTH
TIEBHY €/THICTb.

Anani3 gocaizkens i myoaikamiii 3 1anoi Temu. Hespaka-
109H Ha YHCITCHHI JOCTIDKCHHS, IPUCBSIUCH] BUBYCHHIO K TEOpe-
THYHHX, TaK 1 IPAKTHYHHUX aCTEKTiB (yHKIIOHATBHO! CTHITICTHKH
Ta MepeKiialty, UTaHHs PO ATTOPUTM BIITBOPEHHS TEKCTIB, IO
HAJIEKATh 710 TAK 3BAHMX HEMOPCTKUX (YHKIIOHATBHO-CTHITEOBHX
YTBOPEHB, 30KpeMa IHCTPYKIIIH, K 1 paHilie, 3aINIIacThCs aKTy-
aNBHIM.

JloCTiKeHHSA, TPUCBAUECHI TIpoOmeMi mepekmany (axoBHX
TEKCTIB, ONHIM 3 SKUX € IHCTPYKIII 3 eKCIUTyaralii, € JOCTaTHbO
BHCBIT/ICH] B CyJacHOMY TIepeKiIafo3HaBcTBi. [[uTanHs (axoBux
MOB, TIHTBICTHKH Ta TIEpeKagy GaxoBoro TeKCTy, MpoOieMH Bifl-
TBOPEHHS TEPMIHOIOTIIHIX OUHIIIb TIPOAHATI30BAHO B TPATIIX K
BITYH3HAHNX, TaK 1 3apyOIKHUX JOCTITHUKIB, a came: H. PaOokinb
[1], A. Haymenxa [2], A. Mimenxko [3], B. Kapabana [4], T. Kusxa
[5], I bapunu [6], C. Buckymenko (7], 1. Jymem [8]. Teope-
THYHI Ta MPAKTIHYHI aCTIeKTH (aXOBHX MOB OKPECIEHO B pobOTax
B. IImixra, JI. Xopdmana, T. Prosike Ta iHIIHX.

Texuiuny IHCTPYKIIiI0 3 €KCTLTyaTaIlii K PI3HOBH (JaXOBHX TeK-
cTiB posymiemo, yerin 3a T. Kusxom, A. Haymenxom, A. Mimerxko,
K TEMATHYHO, CTHITICTAYHO Ta CEMAHTHYHO OPTaHi30BaHY, JOTIIHO
CTPYKTYpOBaHY 1 3aBepHICHy €IHICTb, IO XapaKTEPH3YeThCS
IIMPOKNM BHKOPHCTAHHAM CIIEIiaNbHO] TEPMiHOMOTTYHOT TEKCHKH
1 CKITAIHICTEO TPaMaTHKO-CHHTAKCHYHOT OY/OBH, CEpOro 3aCcTOCy-
BAHHS SIKO1 € HAYKOBO-TEXHIYHUHN Ta O(IIIHHO-TITOBHH CTHII, SKi
nepen0adaloTh 3po3yMiTicTh, YHOPMOBAHICTh, CTaHJAPTH3AIIIO
Ta JIAKOHIYHICTh Y BUCTOBITIOBAHHI TyMOK [2; 3].

Bupinennsi HeBupilleHuX paHille YacTHH 3arajbHOi Mpo-
0ieMH, KOTPHM TpPHCBSYYETHCS O3HAYeHA CTATTA. TepMiH
HCTPYKITiH» 03HAYAE CAMOCTIHHHMIT THII TEKCTY 3 0COOMMBHIM CIIO-
C00OM BUKJTJy 3MICTY, 33 IOTIOMOTOI0 SIKOTO TAETHCS TOUHE PO3IIO-
PADKEHHS 3 BUKOHAHHS TEXHIYHEX a00 {HIIHUX i, 0 TPHBOAITH
JI0 KOHKpeTHOTo pesynsrary [9, . 127]. Inctpykuii 3 excrutyara-
11ii € TEXHIYHOW JTOKYMEHTAIIIE10, IO CYMPOBOMKYIOTh Pi3Hi BUIH
o0na/[HaHHA, BU3HAYAIOT KOMILIEKC HEOOXiIHIX MPaBUI Ta KOpe-
TYIOTh JIii KOPHCTYBAYA ITi/T 4ac eKCILTyaTallii Mpuiay.

[HCTpYyKIii 3 eKcrTyaTanii — I1e MPHKIa TEKCTIB 30BHINIHLO-
(axoBoi KOMYHIKaIlii, METOI0 AKX € TPUCTOCYBAHHSA iX 10 PiBHA
1iTe0BHX Kopuctysadis [10, ¢. 37]. Liei THI TOKYMEHTIB € OIHIM
3 HAMMONIMPEHIMUX THITIB TEXHIYHOT TOKYMEHTAILii, IKOMY MPHTA-
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MaHHHI 3MICT TEXHIYHOTO XapakTepy, He3aIeKHO Bifl MEpIIOYepro-
BOT METH: UM 1I¢ IHCTPYKLis, lepekoHan s Tomo. CInifi 3a3HaduTH,
10 IHCTPYKLIT HacamIepes AaroTh OMAC MPOXYKTY A KOPHCTY-
Baya [11, c. 2].

[HeTpykuii MokHa 'YMOBHO PO3ILTHTH Ha lTpHMl SIKi BKa3ylOTh Ha
TIOPAZIOK BHKOHAHHS il TUIsIXOM BHKODHCTAHHS IMIEPATHBHIX KOH-
CTPYKLH; HenpsiMi, BUKOHAHHS il SKUX 0OyMOBITIOETBCS BUKOPHC-
TaHHSM [1aCHBY; IHCTPYKTHBHI BKa3iBKH, SIKi HAJIA10Th TTyMaYeHHs a0
3aCTEPEIKEHHS, 1[0 [OB’s13aHi 3 BUIIC3a3HAYCHIMH THIIAMH BKa3IBOK.

Crpykrypa TEKCTy OpHIiHANy Ta TPAHCIATY Mae 30epiraTucs
BI3yallbHO 1 3MICTOBHO i/IEHTHYHOI, TOOTO TEKCTH IHCTPYKLiM
TIOBHHHI MiCTHTH OJHAKOBHH PO3PHB CTOPIHOK 1 PiBHI ab3arliB.

[HCTpyKLiS Ma€e CBOI0 KOMIO3HLINHHY CTpYKTYpy. B ocHoBy i
no0y/I0BH BXOAATh JIECKPUNTHBHI Ta MPECKPEITHBHI CKIaf0BI.
[lepma kommoHeHTa nependayac Omic ycix TEXHIYHUX Ta (YHK-
1iOHAJIBHUX XapaKTePUCTHK, a Apyra — iHhOpMaLLiI0 PO HaleKHe
TIOBOJIKEHHS 3 TIPHJIAIOM, HOTO 00CTYrOBYBAHHS Ta EKCILTYaTaIlik.
Bxpaii BaxmBy poib BiirpaloTh PO3ALTH, B SKUX MICTATbCS BKa-
3IBKM WOJ0 HAMAIITYBAHHS MPUIATY Ta HOTO iHCTANsI. 3ayBa-
JKIMO, 1O CYYacHi IHCTPYKIT 3 eKcIuTyaranii nobyToBUX mpuia-
JIiB HE MaKOTh CTAJOi CTPYKTYPH, TOOTO PO3TAIyBaHHS PO3LIIB
T2 0(OPMIICHHS THCTPYKIIT MOKYTb BiIPi3HATHCA.

3azBuyail iHCTpyKUii MatoTh Taki posmimd: «TexHiuHi Xapak-
TEPUCTUKI», «3araibHi MpaBuna Oe3mexi», «YCTaHOBKA Ta eKc-
myaraiisy, «YCyHeHHs HecnpaBHoCcTei», «[lomsay, «[apantis
Ta TeXHIYHE 00CTYroBYBaHHSY, «JeMOHTaXK Ta yTui3awin. Koxen
PO Ma€ CBOE CMHCITOBE HABAHTAXKECHHS, & TAKOXK BIIPI3HACTBCS
BIJI yCIX 1HIIMX HA JICKCHYHOMY PiBHI.

3aranoM 3MicT HIMEILKOMOBHO IHCTPYKIIii 3 eKCIUTyaTaIiii moBH-
HeH 000B’s13K0BO MICTHTH YOTHPH CKIajioBi. [lepina cknaaosa BKITiO-
Yae XapakTepPUCTHKY, DYHKIIIEO Ta KOMIIOHEHTH IIPOJIYKTY, ApyTa — CIo-
co0M BCTAHOBIIEHHS Ta BUKOpHCTaHHS. TperTiii Onok omucye sBHIIA,
SKIM TTOTPIOHO IPHILTATH YBATY, & OCTAHHIH — ApaMETpPH Ta TeXHIYHi
xapaxrepucTuku [12, c. 2]. SKmo nopiBHATH i3 YKPaHCLKOMOBHHM
TEKCTOM {HCTPYKIIi, TO 3ayBaKUMO, IO CYTTEBOT BIIMIHHOCTI Mik
KOMTIO3HILIHHAMH CTPYKTYPaMH HE CTIOCTEPIraeThCs.

UuratH 1HCTPYKUIi PEKOMEHIYEThCSA MEpes] BUKOPUCTAHHSIM
TpUIajy, OfHAK KOPUCTYBadi 4acTO 3BEPTAIOTHCA JO0 HUX JIHIIE
3a motpedu. Hampukiman, iM HeoOXiTHO 3HAHTH IH(OpPMALi
oo TeBHoi (QyHKII a0 MiaKasKy y BUpIMIEHHI MEBHOI Mpo-
onemn [13, c. 16].

Wupokuit BuOip TexHiyHMX 3ac00iB OOYMOBIIOE IIMPOKE
PI3HOMAHITTS 1HCTPYKIH 3a BUIIAIOM Ta oOcsaroM. [lms meskux
TNPUCTPOIB THCTPYKUIi MOKYTh OyTH BHKNMaieHi y Mexax OfHiel
CTOPIHKH, OTHAK JUIs OLTBIN CKJIAHOTO OONaJIHAHHS IHCTPYKIi
3 eKcIUTyaTalii MaloTh 3HaYHO Oimbiimid oOcar. [Hakuie Kaxydw,
IHCTPYKUI{ He MAIOTh YiTKO BU3HAYEHOTO 00CATY, B CEPEHBOMY BiH
cranoButb Bil 20 10 40 cropinok [14, ¢. 97].

[Nonaya indopmariii B iHCTPYKIIiSX 3 €KCILTyaTatlii Mae OyTH mpa-
BIJIbHO OPraHi30BaHOH, @ TEKCT HAJIEHHO CTPYKTYPOBAHMM Ta Bijl-
TOBLTHAM /0 CTI0CO0IB BUKOPUCTAHHS PUCTPOIB. JOTPHMYIOUHCH
nofibHOro (hopMary, KOpUCTYBay IIBMIKO 3BHKAE 10 HCTPYKI]
3 eKcILTyaralii Ta eexTuBHime BukopuctoBye ii [15, ¢. 159]. Och
YOMY CTPYKTYpa BHYTPILIHBOTO TEKCTOBOTO HATIOBHEHHS Ma€ Bak-
JIMBE 3HAYCHHS, OCKITbKH BHM3HAYAE SKICTh IHCTPYKLUIL, @ TaKok
BILTHBAE HA PEMYTALlil0 MPOLYKTY Ta KOMIAHIi-BUPOOHNKA. 3a3BH-
Yaii crocid BUKMaLy TEKCTy Ma€ XPOHOIOTIYHMIA XapakTep, T00TO
KOPUCTYBA4y HaJa€Thes MEBHA MOCIIIOBHICTh KPOKIB, nepenodaye-
HUX ISl BUKOPHUCTAHHSL.
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[HCTpYKIIisl BUKOHYE KOMYHIKATHBHY (DYHKIIIIO B CHTYALLi{, KOJIHA
CKCTIEPTH MePENiaoTh MEBHY iHdopmarito nepecmHHM KopHCTy-
BauaM. Llell TOKyMEHT BiIHOCHTBCS 10 KaTeropn IMIAKTHIHO-1H-
CTPYKTHBHOTO TEKCTY, OpIEHTOBAHOTO Ha B3aEMOLIIO JTI0fIEH Ta MpH-
nazis. Le o3nauae, mo Texet Mae Oyt mepeiaHHit 13 BpaxyBaHHAM
HEJI0CTATHIX CTeliani3oBaHuX 3HaHb perenienta. Och YoMy aBTopy
TEKCTY Ta MEPeKIajadeBi BAKIUBO 3HATH, IO L€ 32 THI TEKCTY
331 i00PY BIATIOBIHUX MOBHKX 3aC00IB Ta IHCTPYMEHTIB.

3 METOI0 AKOMOTa HIBU/INIOTO Ta MPOCTILIOT0 PO3yMiHHS TEKCT
IHCTpYKIii TOBHHEH OYTH YiTKUM Ta JAKOHIYHMM. BaxmuBo Buko-
PUCTOBYBATH BiKE 3HAHOMi CTIOXKWMBAYEB] JIEKCHIHI OMHHI Ta HE
3aCTOCOBYBATH PO3IINPEHUX TOSCHEHb.

3a3Buyail IHCTPYKUI] MHIIYTH y 6e30c06030My dopmari. s
TOTO, MO0 HE BUHMKATH Henop03yM1HH51 BAPTO YHWKATH MaCHB-
HUX KOHCTPYKILiii B YKPaiHOMOBHOMY BapiaHTi, OCKITbKH KOPUCTY-
Ba4 MOKE HE PO3YMITH, UM TPOLIEC BUKOHYETHCS aBTOMATHYHO, UM
notpedye 6e3n0cepez[Hbor0 BTDYHaHHS Ta BHKOHAHHA TICBHIX .

Jlns nepexazy 1HCpr1<u11 3 eKCILTyaTallii 3 HIMeIbKOT MOBH Ha
YKpaiHCbKY HAWBIAMOBITHIIMMU OYIYTh KOPOTKi 1 YiTKI PEYCHHS
Ta 3po3yMini QopmymoanHs. Takok nepexiagay Mae BU3HAUUTH
sKy dopmy 3BepTaHHs (0co0oBy 4u 0e30c000BY) 00paTH i BUKO-
PUCTOBYBATH il BIPOJOBK YCbOTO TEKCTY.

[in vac mepexnay iy BpaxoByBaTH iH(OPMALIito, fKa MofaHa
Ha MaJTIOHKaX Ta cxeMax, 0e3 skoi BepOabHIi TEKCT YaCTO HEMOXK-
JIMBO BIPHO THTEPIPETYBATH.

Buxnan ocHoBHOro Martepiaiy 0CTITKeHHSI 3 MOBHHM
0OTPYHTYBaHHSIM OTPHMAHHX HAYKOBUX pe3y.bTaTiB. OCHOBHY
YaCTHHY JIEKCHYHOi CKJIa/I0BOi iHCprKui'l' CTAHOBJIATh TEPMiHH.
BoHu MaroTh MprHANEKHICTH 110 pmmx chep 34CTOCYBAHHS, TOMY
iX mominsAITh Ha 3aranLH0HayK031 Ta By3bKocTelianbHi. Bapro
PO3YMITH, IO TEPMIHONOTIYHMA 0asuc 4YacTo (OpMyeThes 3aB-
KA METOTy 3amo3MueHHs 3 iHmMX MOB. OCKUTBKM IHCTPYKILis
3 ekcrunyaraiii Oe3mocepesHbo MOB’s3aHa 3 TEXHIYHMM MpOrpe-
coM, 1i TexcTam OyIyTh BIACTHBI CJIOBA TA BUPA3H AHIIOMOBHOTO
TIOXO/KEHHS. 30KpeMa y iHCTPYKIii 10 MpajibHOi MAIIMHA BUKO-
prcToByioTh Symbole im Display — cumeonu na ducnei, ne Display
€ TEePMIHOM AHIIOMOBHOTO MOXOKEHHS. Tak caMo BUKOPHCTOBY-
eTbest BabyProtekt — onokyeanns 6io docmyny dimeil. Sk 6aummo,
HIMEIIbKOMOBHHH BapiaHT POMOHYE aHIIIIIH3M, SKHH YKpaTHCHKOI0
MOBOIO MIEPEKIAAETHCS LLTHM CIOBOCIIONYYCHHSM 3 JIOJaBAHHAM
JIEKCeM 6i0 docmyny Ta 3aMiHOK Jiekcemu Baby Ha dimeil, 1m0
€ OLTBII JOTTYHMM JTSt CTIPUHHATTS YKPATHOMOBHOTO KOPHCTYBAYa.

OxkpiM cKopoueHb Ta abpeBiaTyp, Uis 3MEHIIEHHS 00CsATY TeK-
CTY B IHCTPYKI[ISIX MOXYTh BHKOPHCTOBYBATHCS CKICHI PUCKH. 3BEp-
HEMO YBAry Ha TaKi MpUKJIa]IH:

1) Die Waschmaschine hat sich eventuell aus Sicherheitsgriinden
selbst abgeschaltet; dies kann dufere Ursachen (z. B. Schwankungen
von Spannung oder Wasserdruck, etc.) haben. >>> Setzen Sie die
Maschine auf die Werkseinstellungen zuriick, indem Sie die Start-/
Pause-/Abbrechen-Taste 3 Sekunden lang gedriickt halten. (Siehe
., Programme abbrechen".) — Ilpanvha mawuna nepemkuyiacs
8 PedNCUM Camo3axuci; ye Modxice Oymu nog's3awo i3 306HIWHIMY
APUYUHAMU (HANPUKIAO, KOTUBAHHAMU HAnpyeu abo mucky 00u
mowo). >>>Iosepnimb mawuny 00 3a600CoKUX HATAUINYBAHD,
HAMUCHYBUWIL | YIMPUMYIOUU KHORKY NYCK/NAY3a/610MiHA NPOMA2OM
3 cexyno. (l{us. po3oin "Biomina npoepamu”).

V mpuknani 1 Mu 0aunMo He JMINE BUKOPHCTAHHS CKiCHHX
PUCOK, ale i CToCTepiraeMo 3aMity 0co00BOTO 3BEPTAHHS JUIS BKa-
3iBKH Ha 1iro (Sie halten) HiMenpKoro pedeHHs Ha JTienpUCITIBHAKO-
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BHIl 3BOPOT B YKPAiHOMOBHOMY THEpEKIai (HAMUCHYBUU KHONKY).
Jlexcema eventuell ymyckaetbest y TpaHCATi 1S CKOPOUEHHS 00Ty
TEKCTy Ta TIOJIETIIEHHs HOro po3yminHs. 30kpema HakaszoBe Siehe
TIepeKIaacThCs 32 AOTIOMOTOI0 KITILIOBAHOTO CKOPOYCHHS /146,

2) Eventuell befindet sich noch etwas Wasser in der Trommel.
Dies liegt daran, dass das Gerit vor der Auslieferung noch einmal
griindlich gepriift wurde. >>> Dies ist kein Defekt — natiirlich wird
Ihre Waschmaschine nicht von Wasser beeintrdchtigt. — Boda ece-
peduni mawuny. Yepes 6upobHudi npoyedypu KOHMpoo Axkoci
8 MAWLHT MO2TO 3aTUMUMUCH MPoXU 600U. Lle yinkom HOpManbHO,
OCKITbKU 6000 He WKOOUMb MAUUHI.

V npukiaji 2 nepeiaiay BUKOPUCTOBYE 3MEHIICHHS JICKCHY-
HOTO HABAHTAKCHHS HA TPAHCIAT LUIAXOM 3aCTOCYBAHHS MIPUHOMY
ynymeHns nexcemu eventuell ta saminn nexcemu Trommel (Gapa-
fan) Ha y3araibHIOKYHI TEPMIH MAUUHA.

Ha rpamaruunoMy piBHi BiIOYBaeThCs TpaHC(OPMALIiS, 1O MPH-
3BOIUTH 70 TONETMIEHOr0 CTPUIHATTA BUXiAHO! iH(opMaii s
HOCI{B MOBH TpaHCIATY. BUKOPHCTOBYIOTECS KOPOTKi pedeHHs. Kinb-
KiCTb peyeHb OIHAKOBA, alle CMUCIIOBE HAaBAHTAKEHHS KOKHOTO 3 HHX
Pi3HATBCA. Y TIepIIOMY pedeHHi yrmyckaroTbest Jiekcemu eventuell,
noch, etwas, He BUKOPUCTOBYEThCS TIECTOBO befindet sich.

Takox BHKOPHCTOBYETbCS HPUHAOM CIPOLIEHHSA LUIIXOM
3aMiHH CKJIQJIHOMIPSAHOIO peueHHs 3 nacuBoM (dass das Gerit
vor der Auslieferung noch einmal griindlich gepriift wurde), mo
BUKOPHCTOBYETHCS Y HIMELILKOMOBHOMY BapiaHTi sl OSCHEHHS
NPUYMHA MOKIIMBOT TIpOOIeMH HA cripolieHe mnosicHenHs (Yepes
BUPOOHUYT NPoYedypu KOHMPOIO AKOCM...) Y TPAHCTATI HE BUKO-
PUTOBYIOTBCS Taki cloBa Ta cioBocronyuenss: dies, liegt, daran,
das Gerdt, vor der Auslieferun, noch, einmal, griindlich, geprifi.
Haromicts nacusa kouctpyxkuis das Gerdt ... gepriift wurde 3ami-
HIOETBCS HA TPYIY IMEHHUKIB (8upoOHUuI npoyedypu KOHmMpOomio
AKocmi).

Dies ist kein Defekt 3amirieHo y TpaHC/IATI Ha O3UTHBHO-Heil-
Tpanbhe [le yinkon HopmanbHo. JInd MiICHNEHHS TO3UTHBHOTO
edekTy Tepeknanay J0faTKOBO BXKMBAE JEKCEMY YITKOM, SKOT
HEMA€ y BUXiTHOMY TEKCTI.

3) Waschmittelriickstinde in der Waschmittelschublade. Das
Waschmittel wurde eingefiillt, wihrend die Waschmittelschublade
noch feucht war. >>> Trocknen Sie die Waschmittelschublade,
bevor Sie das Waschmittel einfiillen.- 3anuwku npanvhoeo 3acoby
¥ sucyeromy konmetinepi. Ilpanonuti 3aci6 3a6anmadcenutl y 6010-
auti konmetinep. Ileped 3a8anmaniceHHAM HPATbHO20 34CO0Y GUCYB-
HUll KoHmelinep crio npocyuumu.

Y HaBesieHOMY BHIIE TIPHKJIAJI TPOBOJUTHCS 3aMiHa Ha JEK-
CHYHOMY piBHi. Y HIMEIIbKOMOBHOMY PEUCHHI BUKOPHCTOBYETHCS
Waschmittelschublade (LLIyxisda ona muiouozo 3acoby) y Toi dac,
SIK YKPATHOMOBHHIT BAPIAHT MAE BUCYGHOMY KOHMelHepi, TO TONer-
1Iye COPUAHATTS TeKCTy. TeMmopanbHa KoHCTpyKIis wihrend die
Waschmittelschublade noch feucht war nepexnazaeThcs IMCHHUKOM
3 PUKMETHIKOM 60/102Uli KOHmeliHep, T0 3HAYHO CKOPOIye 00csT
TEeKCTy 0e3 3MIHH CMHCITOBOTO KOMTIOHEHTY.

HaxazoBuii crioci6 HimerpkomoBHoro pedernst (Trocknen Sie die
Waschmittelschublade, bevor Sie das Waschmittel einfiillen) nepe-
K1anaeThes 6e30c000B0 (Ileped 3asanmancenHam RpaibHO20 3aco0y
guCysHutl Konmetinep crid npocywiumu). Takuit cmocid mepexnamy
abCOTIOTHO BHMPABIAHWI HEMONUTBHICTIO BCTAHOBNEHHI 0COOH
BHKOHABIIS T4 HEOOXITHICTIO 30CEPETHCS caMe Ha JIil.

Bucnoku. Otxe, mepexiaj iHCTPYKIIH 3 eKCIUTyaTamii Mae
CBOi 0COOMMBOCTI Ta TPY/IHOII NIEPEKIATY AK HA JTEKCHIHOMY, TaK

1 Ha IpaMaTHYHOMY PiBHSAX. YCIX 1 MpaKTHYHE 3HAYCHHS Iepe-
KIaIAIbKOTO TEKCTY 3aMeXKHUTh HE JHIIE BiJi NTHOOKMX CIieialb-
HUX 3HaHb, YMIHHS aHATI3yBaTH 00 €KTHBHI (DakTH, ae HeoOXiTHO
TaKOK MaTH IPYHTOBHY MOBHO-KOMYHIKATHBHY MiITOTOBKY, BUIbHO
TOCITYTOBYBATHCS HOPMATHBHO0 MOBOIO NIEPeKIay.

[epcnekTHBY MOAANBIINX MOMYKIB Y 1aHOMY HAYKOBOMY
HanpAMKY. [lepcrieKTHBOM0 HAYKOBOTO TOMIYKY BOAYAEMO Y JI0CITi-
IDKEHHI TEMaTHYHUX TOJIB JEKCHKH IHCTPYKUiM 3 eKcruryararii
Pi3HHX BHPOOHHMKIB TEXHIYHOTO 00aJHAHHS Ta 0COOMMBOCTEH iX
BIITBOPCHHS B YKPATHCHKIX MEpEKaax.
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Basyuk L., Tararai N. Features of the translation
of the German operating instructions

Summary. The article is devoted to the study
of the peculiarities of the translation of technical instructions
for the operation of household appliances from German
into Ukrainian. The relevance of the proposed research
is determined by the rapid development of the scientific
and technical sphere, which leads to the appearance of new
technical devices, as well as operating instructions for them.
It was found that the technical operating instructions as
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a kind of professional texts are thematically, stylistically
and semantically organized, logically structured and completed
unity, characterized by the wide use of special terminological
vocabulary and the complexity of the grammatical and syntactic
structure. Features of the composite structure and component
instructions for the operation of washing machines are
determined. The structure of the original and translated text
should have visual and content identity, namely the same page
break and paragraph levels. It was found that the average
volume of operating instructions is from 20 to 40 pages. The
main part of the lexical component of the instruction is made
up of general scientific and highly specialized terms. The
terminological basis is often formed thanks to the method
of borrowing from other languages, namely the presence
in the operating instructions of words and expressions
of English origin. Grammatical transformations that can

be used in the process of translation of specialized texts
include: clause division, sentence combination, replacement
of one part of speech by another, rearrangement; among
lexical-grammatical transformations , antonymic translation,
explication, or descriptive translation, addition, removal,
and contextual substitution are distinguished. Based on
the analysis of the technical instructions for the operation
of washing machines in German and Ukrainian languages,
various translation techniques were determined: the use
of slashes, abbreviations to reduce the volume of the text,
the omission and replacement of tokens, transformation,
semantic agreement, simplification, impersonal translation
of the imperative.

Key words: operating instructions, technical terms,
translation, transformation technique, semantic agreement,
explication.
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Hauionanvroeo asiauyitinoeo ynisepcumemy

Cimko A. B,

Kanouoam (hisiosio2iuHUX HAYK, 00UeHMm,

doyenm Kageopu anenilicokoi ghinono2li 1 nepexiady
Hauionanvroeo asiauyitinoeo ynisepcumemy

ITPOBJIEMA BUOKPEMJIEHH IHEPERJIAITATIBKUX
TPAHCOOPMAIIN B YKPAIHCHROMY ITEPERJIAJTOBHABCTBI

AHoTauif. Y cTaTTi po3nILAAETHCS TUTAHHI BUOKPEMIIEH-
HS Ta KiIacudikamii nepexiaianbkux TpaHcopmariii B ykpa-
{HCBKOMY IEPEKIIaJJO3HABCTBI SIK CIOCO0Y NOCATHEHHS Iepe-
KJIaJalbKol €KBIBAJICHTHOCTI B YMOBAaX pO30DKHOCTEH Mix
MoOBHUMU cucTeMaMu. [lepexnananbki Tpancdopmarii BU3Ha-
Yal0ThCs AK Oy[b-sIKi 3MiHHU, 1[0 BHOCATBCS B TEKCT MEPEKIIaLy
JULst 30€peKeHHs HOro 3HaYeHHs. Y JIiTepaTypHOMY MepeKiai
TpaHcdopMalii 4acTo BUKOPUCTOBYIOTbCS AJSL 30€pemEHHS
CTUJIIO Ta XaHpy opuriHaimy. Hanpuxian, nepexiagad Moxe
BUKOPHUCTOBYBaTH MeTadopy ab0 HOpIBHAHHS Ul Hepenadi
3HAYEHH cJIoBa a00 (pas3u B opurinani. BusHaueHo, 1o Tpas-
copmallii TakoK BUKOPUCTOBYIOTHCS AJIs 3a0€31EUEHHS MOXK-
JMBOCTI MDKMOBHOI KOMyHiKalii. ¥ cTaTrTi oOIpyHTOBY€ThCS
HEOOXIZHICTh BUKOPHCTaHHS IepeKIaJalbKuX TpaHchopMa-
uif y mpoueci giteparypHoro nepexiany. CHuparoduch Ha
JOCHI/PKEHHs yKpalHChKUX HAyKOBLIB MOXKHA CTBEPDKYBAaTH,
110 TpaHcdopMalii J03BOJIAIOTH HepekiiaiadaM 30eperT 3Ha-
YEHHs OpUTiHaJLy, HEe MOPYILYIOUHU IPH LbOMY CTHJIb Ta XKaHP
aiteparypHoro TBopy. CTaTTs MICTHTH aHali3 KOHKPETHHX
IPUKJIAIIB BUKOPUCTaHHS IIepeKiIajallbKuxX TpaHchopMa-
il y JiTeparypHoMy Tnepekiiaji. byino HaBeneHO NpuKiIaau
BUKOPHCTaHHS Takux TpaHchopMalill, sK TeHepalizallisi,
KOHKpETH3allisd, 3aMiHa, IepeCcTaHOBKa, JOAaBaHHA. Y CTaTTi
TaKOXK 0OTOBOPIOIOTHCS MEPCIIEKTUBY MOJAIBIINX J0CI1KEHb
y raiy3i nepekiajganbkux tpanchopmauiil. byno 3anpornono-
BaHO BUBYMTHU BIUIMB PI3HUX THIIIB TpaHCHOpMAIliil Ha pO3y-
MIHHS OpUTiHaJTy YUTadeM MepeKIIasy, PO3pOOUTH METOIH IS
00’ €KTUBHOI OLIHKY SIKOCTI NEPEeKIIay, BPaXOBYIOUH BUKOPH-
CTaHHs TpaHc(OpMalil, a TaKoK PO3POOUTH KOMII IOTEPHI
IporpaMy JUIsi aBTOMATH3aLil 3aCTOCYBaHHS MePeKIIalallbKUX
TpaHcdopMaliil. 3a3HaueHi TOCTIHKEHHS JOIOMOXYTh Iepe-
KJIaJadaM Kpalle pO3yMiTH NPUPOLY HepekaJalbKuX TpaH-
chopmalliii i BUKOPHCTOBYBATH iX OUIBII €(PEKTUBHO.

KiouoBi cioBa: nepekinananpki TpaHcopmariii, mepe-
KJIaJalbKa €KBIBaJEHTHICTb, PO3ODKHOCTI MDK MOBHUMH
CHCTeMaMH, JIITepaTypHUH Mepekiiall, MOBa OpHUTiHaIy, MOBa
nepeknany.

Tocranoska npodnemu. Heysromxkenicts OyoBu pisHAX MOB
yeKIaaHioe 30epeskeHHs abo nepenady 3HaYeHHs CIiB TPH mepe-
Kiafi iX IHIIOK MOBOI. 3HAYEHHS CIiB 1 CEMAHTHYHI CTPYKTYpH
€ crienu(piYHUMHE IS IEBHOT MOBH 1 MOJKYTb He 30iraTHcs 3 JIeKCHY-
HOIO CHCTEMOI0 1HO3eMHOI MOBH 4/ MOBH mepekiany. Came Tomy
JUTSL IOCATHEHHS! aJICKBATHOCTI OJIHUM 13 OCHOBHHX IHCTPYMEHTIB
nepekIIaaya € NeKCHyHi TpaHcopMarii, ki MOXHA BU3HAYUTH 5K

«BIIIXIIEHHS BiJ CJIOBHUKOBHX BIIOBITHHKIBY. BrOip Temu mpo-
JMKTOBAHUIT THM, 10 CYYacHA JIHTBICTHKA BUKOPHCTOBYE MOHATTS
TpancdopMmanii K BKTHBHK 3aci0 MOCATHEHHSA aIeKBATHOCTI
nepexany. TpancopMartii 10moMaraioTh TONONATH TIEBHI HasBHI
JIEKCHYHI TPYIHOIII TIpH TiepekTai. Tparcdopmaii — e MiKMOBHI
TIePETBOPEHH, TIepe0yI0Ba EEMEHTIB BUXIJHOTO TEKCTY 3 METOKO
JOCSTHEHHS TIePEKIaNalbkoi eKBIBANEHTHOCTI, HE3BAKAIOUH HA
PI3HHIIO Y (JOPMATHHAX Ta CEMAHTHYHIX CHCTEMAX JIBOX MOB.

AHai3 ocTaHHix mocaimkens i mybaikamiii. 1o cTocyeTpes
npobneMn TiepeKIaNabkuX TpaHcdopMaIii, To iHTepec A0 Hei
TIHTBIiCTiB Ta ii BceOiYHE BMBUEHHS Y Kypci TEOpii Ta MPaKTHKH
TIepPEKITay CTAN Bike TpaauiitauMu. OTHAK, CITiJ| 3a3HATHTH, II10
CTICTAMICTH B Taly3i TeOpii Ta MPaKTHKH TEPeKIany ChOTomHi He
MAIOTh CITITBHOI TYMKH SIK TIONO CYTHOCTI TOHATTS TpaHC(hopMa-
10ii, TaK i KmacuQikarii 3a3HaUeHUX MPUHOMIB TIEPEKITay, IO 1TF0-
CTpYIOTh, HanpuKIaz, podotr Hoama Xomcrkoro, Exyapma Ceripa,
Bimbsva Baitrpaiixa ta inmmx. OKpeMo cITif 3a3Ha9nTH TOPiBHSIHO
HE3HAYHY KUTBKICTB POOIT 3 OKPECIIEHOI TEMATHKH CaMe B YKpaiH-
CBKiil TIepeKTano3HaByiil Haymi. Tak, came B YKpaiHCBKOMY Iepe-
KJI/[03HABCTBI MTPoOIEMi BHOKPEMIIEHHS Ta KITachikaii mepexa-
JAIBKIX TpaHchopMariil mprcBsaeHo podotu ume B. Kapadana,
I. Kopynrs, B. Komrinoa ta O. CeniBanosoi. [Ipraomy mume
Kiacuikamii mepmmx JBOX BUCHHX CHIBMAAIOTh, KIacHikamis
B. Konrinopa Mae juime 9acTkoBe CHIBMATIHHA 3 KIaCH(iKaIlicro
nomepenHix yaernx. Kmacubixamis O. CeniaHoBoi mpuiiMae 3a
OCHOBY TPH BAMIPH CEMI03UCY SK MITICHOTO IPOTIECY, a TOMY Kap-
JUHATHHO BIIPI3HAETHCA Bill 3TATAHHX BHIIE.

Meta po00oTH. AKTYanbHICTh JAHOTO TOCTIMKEHHS TONATaE
B IUTICHOMY TIyMadeHHi OHATTSA TpaHcdopMaIii B yKpaiHCHKOMY
TIePEKITaN03HABCTBI, BUAUICHH] 1i OCHOBHIX THIIIB, PO3TILII MPH-
YYH, MO 3yMOBIIOIOTH BUKOPHCTAHHA TpaHC(OPMAIH, TOCIi-
JUKEHHI X peami3arii B XyIOKHIX TeKcTax. MeTOI0 JTOCIiTKeHHS
€ BHBUCHHS 3aCTOCYBAHHS TepeKIajallbkuX TpaHcdopmaniii came
T Yac mepeiIany XyIokHp0ro Tekcty pomany A. Kpicti «Bous-
ctBo y Cximmomy Excmpeci», BukoHanoro Ampiem CMmeTioxoM
(2015 pix) Ta Hanieto Xaempkoro (y 2017 pori).

Merozionorisi Ta meToam JochiTKeHHs. MeTomuka mocmi-
JUKEHHS 00YMOBJIEHA METOIO 1 3aBIAHHAME POOOTH Ta M€ KOMILIEK-
CHUH XapakTep, KM MONSTae Y 3aCTOCYBAHHI 5K 3araibHOHAYKOBHX
(aHammi3, CHHTE3, HAYKIA, MCAYKISA, CIOCTEPEKEHHST, Y3araib-
HEHHS), TaK 1 (QUTONOTIYHAX Ta BIACHE MEPEKITN03HABIMX METOMIB
aHaNi3y: MehIHITHBHMA METOI, METOX KOHTCHT-aHAN3y, Tepexiia-
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JI03HABYO-3ICTABHAUIT METOJ] aHAIi3y OPUTiHATIB 1 MEpeKNaiB, TpaH-
chopMartiitHuil MeToJ, IECKPUTITHBHHUEL, METOJ[ CYLILTbHOT BUOIPKH

Buknan ocHoBHOTo MaTepiaiy pocaixkeHust. XyI0KHS TiTe-
patypa € onmielo (opMm MiTepaTypu, HafCKIaAHIMMX s Tepe-
KJay, OCKiIbKM BOHA MICTHTb Y c00i Habip creuu(iynux emne-
MEHTIB, TAaKUX SK JIEKCHKA, TPaMaTHKa, CTHIIb, CTHOCHELM(]IUHI
ENEMEHTH, SKi 4acTO HE MArOTh TOYHOTO CKBIBANICHTY B IHIIMX
MoBax. Tomy, XynoKHs TiTepaTypa € BaxIuBUM 00’ €KTOM NepeKia-
JI03HABYUX JIOCIIKEHB, IO JO3BOJIAE CTBEPIKYBATH TPO HEOOXIJ-
HICTb 3’SICYBaTH Pi3Hi acleKTH Tpouecy Mepeknaay Ta A0CIiUTH
nepeKajabKi TpaHchopMalii, ki BAKOPUCTOBYIOTH MepeKiaayi
JUISL BIITBOPEHHS Xy/I0KHIX TeKcTiB. BinTaxk, morompkyeMocs 3 Iym-
KOI0, 10 «KOXHHH XY/I0XHIi TBIp, KOXKHUI XyL0KHIH HATPSM, JliTe-
patypa KoxHO{ icTopuyHOi 1001 MOPOLKYe crienuiui mpodnemMu
s mepeknanayay [1, c. 33].

Bizomo, 1m0 «mpats cyqacHOro nepekiajaqa XyIoxKHbOI JiTe-
patypu MycuTh 6yTI/I IIMOOKO TBOPYOIO, TAKOI0, IO Tepeiac He
JIMILIE OCHOBHHUIA 3MICT TBOPY, anle i 00pasu, peanii Ta XapaKTepHHuii
KOJOPHT €IIOXH, SKY Bil0OpaKeHO, ajike KOXEH OPUIiHAI 33 CBOIM
00pa3oM (Ta KOXKHA aJpecHa Ipyra 3a CBOIM TUIIOM 1 CKJIAJIOM)
noTpedye CBOTO, 3aBiJM 1HAMBIAYATbHOTO MiaX0mLy» [2, ¢. 268].
Xy}lO)KHi TEPEKIaH CIYTYIOTh 36epe>KeHH}0 HAIIOHANBHIX Tpa-
JWILIH y KyTBTypax KOXHOI KpaiHu, 1 TaKUM YMHOM MOBA 3aXHIIA€
HAIIil0 Bil BTOPTHEHHS 4yKHX (opM, sKi Ti pyiHYIOTH 00 3aMiHI0-
10Tb 1. 30epeKeHHS MOBH € 3aMIOPYKOI0 PO3MAITTS Ta CBOEPITHOCTI
[1,¢c.33].

Y mepeknaji XyIoXKHIX TEKCTIB YaCTO BUHUKAIOTH TPYIHOLLI,
TI0B’s13aHi 3 Mepeiaueto 0e3eKBIBATICHTHOT JICKCHKH, OaraTo3HayHuX
ciB, adpeBiaTyp, HEOJOri3MiB, TEPMIHIB Ta 00pasHOi (paseono-
rii. ¥ JI01atok JI0 1bOT0, OHO3HAYHI AHTMIHACHKI COBA MOXYTh
MaTH KiTbKa YKpaiHCHKHX BiJTOBIIHUKIB, BUOIp SKMX 3aEKUTH
Bl KOHTEKCTY Ta CIIONYYCHHS 3 THITMMHE clIoBaMu. Takox iCHYIOTh
0arato3HayHi aHIIIHCBKI CITOBa, fIKi CKIAJAI0Th 3HAYHY UACTHHY
QHIIIHCHKOT IEKCHKH T HE MAKOTh TOTOBUX BIJTOBITHUKIB Y I[1JbO~
Biil MOBI. [lisi TOCATHEHHS aJeKBATHOTO IEpeKiIajy MepeKiaiad
TIOBHHEH BHKOPHCTOBYBATH MOBHI PECYpCH Ta 3aCTOCOBYBATH Pi3Hi
MOBHI TpaHc(OpMalii.

[Ipobrema 3acTocyBaHHs MepeKiajabkux TpaHchopMmaii
€ aKTYaJIbHOK JUIS PI3HUX CTHJIIB TEKCTIB, T4 BUKIMKAE 3HAUHHIL
1HTepeC Y BUCHHX BITYM3HSHNX Ta 3apyODKHUX. Y MepeKiiao3Has-
CTBI TepMiH «TpaHC(OPMALLis) BUKOPUCTOBYETHCS ISl OIHCY TPO-
1ecy TepeTBOPEHHS TEKCTY 3 BUXIHOI MOBU Ha MOBY IEpEKIay.
Leii Tepmin 03Ha4a€ 3MiHy HOPMI, BUILY T2 ICTOTHUX BIACTHBOCTEH
00’exra. KoxeH JHTBICT Ma€ CBOE PO3YMiHHS OCHOBHHX aCTIEKTIB
TpaHcopMallii, TOMy He iCHY€ €MHOTO MPABHIBHOT0 BU3HAYCHHS
suia. OfHaK, TPAHC(OPMALLiS € MPOLIECOM JIOTTYHOTO MUCIEHHS,
32 JIOTIOMOTOI0 SIKOTO TeEpeKiajiadi PO3KPUBAIOTH 3HAYECHHS CIIiB
Ta BUPA3iB 3 BUXIJHOTO TEKCTY Y KOHTEKCTI Ta 3HAXOMATH X Bij-
TOBITHAKA Yy MOBI Tepekiaay, He 00O0B’S3KOBO JOTPHMYIOUHCH
OYKBAIIBHOTO mMepekany 3i cnoBHuka, KiHieBui BapiaT mepe-
K13y MOXE 3HAUHO BIIPI3HATHCH Bijl BUXITHOTO TEKCTY, aje Mae
TepeaaBaTH CEHC CI0BA B KOHTEKCTI, Y SKOMY BOHO OYIIO BXHTE, 1 HE
TOBHHEH OyTH 30araueHui 101aTKOBUMH CMUCIOBUMH BiJITIHKAMH.
YemiiHa TpanchopMartis B MepekIai € pe3yIbTaToM JOriYHOro
Ta KPATHIHOTO MUCTIEHHS [2, ¢. 268].

Mix ykpalHChKOK) Ta QHDIIMCHKOK MOBAMH ICHYOTh BIMiH-
HOCTI B TPaMaTHYHMX 0COONMBOCTAX, TAKKX SK KATEropii CTYIEHIB
TIOPIBHSAHHS NPUKMETHUKIB 200 4Kcia IMCHHHKIB, [0 BUMATak0Th
BUKOPUCTAHHS TepeKiajaibkux Tpancopmaiiid. Lli tpancop-
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Mallii IPyHTYIOThCS HA CHHTAKCHYHUX MPABHIAX KOHKPETHOT MOBH
Ta BIITBOPIOKOTH JIaHi PO CIONYYyBAHICTh CJIiB y PeueHHI Ta ix
CEMaHTHYHI XapaKTePUCTHKH, 11100 CTBOPUTH aj[eKBAaTHO TOOYI0-
BaHi peveHHs. X0ua TPaIuIiiiHAi METOI MOXKHA 3aCTOCYBATH TPH
nepeKaji, BUKOPUCTAHHS BCIX MOXUIMBHX 3aCO0IB € HEOOXiTHUM
JUTSL TIOJIONTAHHSL PI3HUILI MK MOBAMH.

Jlexcnuni TpaHcopMail BUHAKAIOTH Y BUMAKAX, KOJH MOB-
HOI[IHHKH eKBiBaJICHT HEMOXJIUBHIA 200 MOKE CTIOTBOPHTH TOYAT-
KOBHI1 3MICT, TOMy BUKOPHCTAHHS IIUX TPaHC(opMaIiiil y aHro-y-
KpafHCBKOMY TIepeKiaji 3ameXuTh Bij 1HAMBIIYaTbHOTO BHOODY
TnepeKiazaya Ta CTHIMICTHYHIX OCOOMMBOCTEH MiTbOBOTO TEKCTY
[3, c. 79]. Omxe, nexcruni Tpanchopmarii — e cnerudiyni 3MiHI
JNIEKCHYHHMX ENeMEHTIB MOBH OPHIIHANY 3 METOH 3a0e3meueHHs
aJIeKBaTHOCTI TiepeKnany. Boru MoxyTh OyTn OB’ s3aHi 3 pisHUME
TPMYMHAMH, TAKUMH fK: BIIMIHHOCTI MK MOBAMH OpHIiHAIY
Ta TepeKTay, KyIbTYpHI BIIMIHHOCTI, CTHJIICTHYHI 0COOMHBOCTI
opurinany [2, c. 268].

Tox, mpomoHyeMO pO3TITHYTH Kiacubikarii mepexiafabkux
tpanchopmanii, momani B. 1. Kapabamom, B. B. KomrimoBum
ta 0. O. CeniBanosoto. Tax, B. . Kapaban moxinse tpancdop-
MAIlii Ha JNEKCHYHi, IpaMaTHYHi Ta KOMILIEKCHI. Km0 Gpat 1o
YBArH JIGKCHYHI TPaHC(OPMALIIT, Cepei HIX BUKOPEMITIOIOTHCS TaKi
BUJIM: KOHKPETH3aIlisl 3HAYEHHS CIIiB, TEHEpANmi3alis, TONaBaHHS
CIiB, BIUTYUEHHS CITiB, 3aMiHA CIIiB OTHi€i YACTHHU MOBH iHIIIMH
CIIOBAMH 3 THINOT YaCTHHI MOBH Ta IEPECTaHOBKa ciiB [4, c. 136].
'V TepMiHOMOT1{ 3a3HAYEHOTO BIEHOTO, KOHKPETH3AIIis 3HAUCHHS — I1¢
JeKCHYHa TpaHCc(opMallis, BHACTIOK SKOi CITOBO (TEpMIH) IHPIIO]
CEMAHTHKH B OPHTIHAJ] 3aMIHIOETBCS CIIOBOM (TEPMIHOM) BYXKUOi
ceManTiky. [TpoanarmisyeMo BUKOPUCTAHHS TIePeKIIaiallbKuX TPaH-
copmariit y mepexnani pomany A. Kpicri «BousctBO y CxXiHOMY
Excmpeci», Bukonanoro Azpiem Cmetioxom ta Haiero Xaerpkoro.
“My daughter said it would be the easiest Way in the world” [5]. -
«Mos douka crazana meni, wo ye naiine2uia no0opoxc y ceimiy [6].
"Let us hope you will not be snowed up in the Taurus!”. "Cnodisa-
10cs, 8ac He 3arece cicom decy y Tagpevkux zopax!" “Magnificent,
| believe” [5]. "Hymaro, sona posxiwna" [7]. Otxe, 6aunmo, 1o
1ell MpUHOM TepeKnay 4acTo BUKOPHCTOBYETHCS JUIs MEpeKiamy
CHiB 13 MMPOKUAM 200 HEOTHO3HAYHMM 3HAUCHHAM, HAMPUKIAJ
unit, concern, affair, thing,useful, piece, matter, entity.

[enepaizais 3HAYCHHS ClIOBA Nepedayae, 1o Mij| Yac nepe-
K3y JICKCHYHHX €JICMCHTIB MOXYTb BUHUKATH BUIAJKH, KOIH
TepeKajHi BiANOBITHAKA HOPMYIOTECS 32 PaXYHOK PO3IIMPEHH,
a He 3BY)KEHHs 3HAYCHHS CITOBa aHIiicbKoi MoBH. Bukopucranus
IIbOT0 TIPUHOMY MOTPEOYE 00EPEKHOCTI, OCKIIKM BiH MOXE TPH-
3BECTH JI0 BTPATH TOYHOCTI iH(opMaii, Hanpuknax: “But at that
moment the voice of the Wagon Lit conductor spoke from over
Poirot’s shoulder-an apologetic, rather breathless voice” [5]. -
«Ane 6 moti momenm 3a nieuem Iyapo nouyscs conoc nposioHuKay
[6]. “Neither in the train to Kirkuk, nor in the Rest House at Mosul,
nor last night on the train had she slept properly” [5]. «Ani 6 noisoi
do Kipxyxa, ani 6 kinnami 0na ionouunxy 6 Mocyni, munynoi Houi
mexc il He sdanocs eionouumuy [7]. B. Kapaban naromnormye, 1o
BapTO 3aCTOCOBYBATH LEH TJXi/ TITbKH y BUMAJKAX, KO BXKH-
BaHHS CIIOBHMKOBOTO BIJNOBIIHIKA CIOBA, IO NEPEKIANAETHCS,
MOJKE TIOPYIIMTH TPAMaTHyHi 00 CTHTICTHYHI HOPMH MOBH Tepe-
knamy [4, c. 136].

Tpancopmanis fonaBaHHs BKJIIOYAE B ceO¢ BBEHCHHS JieK-
CHYHHX EJIEMEHTIB y MEpeKIiajl, SKUX HEMAE B OPUTIHANI, 3 METOI0
TpaBHIIBHOT Tepeadi CMUCTY pedeHHs (OpuriHany), 1o nepexia-
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Ja€Thes, Ta/abo JIOTHMAHHS MOB/ICHHEBHX Ta MOBHIX HOPM, K
ICHYIOTb Y KYNBTYpi MOBH mepeKay. 3aB1sKK 0COOMUBOCTSM TIpHH-
IUHITY MOB/ICHHEBHX 3YCHIIb, 10 Jli€ B QHIIIACHKIA MOBI, CKJIAJIHI
TEPMiHM MOXKYTb YTBOPIOBATHCS 31 CKOPOUCHHUX PO3MOBHHX, HKap-
ronHux abo npodeciitaux dopm. Y 38’A3Ky 3 UMM, TIpH MEpeKiai
TAKUX CKIAJHUX CIIB HEOOXIAHO BBOAMTH OJATKOBI JIEKCHYHI
EIIEMEHTH, 10 He MicTAThes B iX cTpykTypi [4, c. 137], sx-otr: “He
sprang up, opened it and looked out” [5]. «Bin cxonuecs 3 nixcka,
giouunue 06epi ma sueninyey [6]. “Nothing presses — I shall remain
there as a tourist for a few days” [S)]. «l e mato HazanbHUX cnpas
i Mooicy dexinvka Onig noeyismuy [7].

Y Toit ke yac TpaHc(opMallis BUTYUEHHS y NEpEeKIaji Mae Ha
METi JIOCSTHEHHS aJIeKBATHOCTI, 30KpeMa, BijIOBITHOCTI MOBHHM
Ta MOBJECHHEBUM HOpMaM mepeknany. Lle o3Hadae, 1o 3 Tekcty
nepeKiaay MOXYTh OYTH BUIydEHI JIUIIE [ICOHACTHYHI a00 TaB-
TOJOTIYHI JIEKCHYHI ETeMEHTH, SKi BBAKAIOTHCA IMILTILHTHUME
32 HOpMaMu MoBH Tiepekay. [Ipu boMy HEOOXITHO BUKIHOUUTH
JIUILE Ti eNEMEHTH, SKi TyOMOKOThCS B OPUTTHANI 3T1AHO 3 HOpMaMH
MOBH OpHTiHAITY 200 SKi MOMXYTb TMOPYIIUTH HOPMH MOBHU TEpe-
knany [4]. Hanpuknax: “The General’s — his General’s — temper
had grown worse and worse” [S]. — «Po3opamysanns 2enepana
cmasano wopasy cunbhiviumy [6]. “Lieutenant Dubosc managed
to cast a surreptitious glance at his watch” [5). «fio6ow noznsiye
Ha csitl 200unnuky [7]. “Two men below her window were talking
French” [5]. «I1i0 ii sixnom banaxaroms gpanyysvkoioy [7].

[Tin yac BuKoprcTanHs TpaHchOpMALii 3aMiHK CITOBa MepeKIa-
7124 3aMiHIO€ CIIOBO OJIHi€l YACTHHI MOBH CIOBOM iHIIOi YaCTHHHU
MOBH IIiJT 4ac mepeKiajry. 3a3BUuail mepeKiaiadi BAKOPHUCTOBYIOTh
Ti CaMi YaCTHHU MOBHU YKpaiHChKOw. [IpoTe B IesKiX BUIajKax Iie
HEMOXUTHBO Uepe3 T, 110 JICKCHKO-TpaMaTHyHi 0COONMBOCTI MOBH
OpHUTIHAITY T2 MOBH [IEPEKJIALLY Pi3Hi, a00 Uepe3 BiIMIHHICTh MOBHHX
HOpM. Y TakuX CHTYaIlisX MepeKiiajiaui 3aCTOCOBYHOTh TPaHC(Hop-
MaIlito 3aMiHH, JI¢ IMCHHUKM 3aMiHIOKThCS TIPHKMETHHKAMI 200
JUECTIOBAMH, & PUKMETHUKH — Ha JIIECI0BaMHU TOI0. Hampukraj;
“Everything was deathly quiet” [5]. «Ilanysara mepmea muniay
[6]. “Their conversation was more animated than at breakfast ’[5].
«Pozmosnanu eonu snayro drceasivie, Hixie ypanyiy [7]. Ls tpan-
chopMalrist 3aCTOCOBYETHCS TOMII, KOJIM 30ePEIKEHHS YaCTHHOMOBHOT
XapaKTEPUCTHKY CJI0BA MO TIOPYIIUTH IPAMATHYHI HOPMH.

[lepecranoBka/mepeMileHHs — TpaMaTiyiHa TpaHc(opmMalis,
BHACTIJIOK SIKOT 3MIHIOETBCA TOPSIOK CIIB Y CIOBOCHONYYEHHI
a0 peueHni. [IpmunHA 3acTOCYBaHHS TIEPECTAHBKH MOJATAKOTh
Yy DI3HHII CHCTEM aHIJIIHCHKOT Ta yKpaiHChKOI MOB, HaCaMIEpe,
1e BI/ICYTHICTb B YKPAiHChKil MOBI KOPCTKOTO MOPSIKY CIiB, IO
MPUTAMaHHO aHriiichkiit MoBi. “Mrs. Hubbard was loudest in
her lamentations” [5]. «IonocHiwie 3a ecix sonana micic I'adoapoy
[6]. “Arbuthnot was speaking” [5]. «Tosopusg nonxosnux Apoem-
Hom..» [7].

3a BusHauenHsM B.B. Konrinosa «mepexnazaibki Tpascgop-
Mallii — 1€ YKCIeHH] Ta AKICHO Pi3HOMAHITHI MepeTBOPEHHS, SKi
3IIHCHIONOTBCS 3a/U1s IOCSTHEHHS TIEPEKIIaalbkol eKBIBAICHTHO-
CTi («a/IeKBaTHOCTI») MEpeKIay Beyneped po3diKHOCTIM Y (op-
MaJIbHUX Ta CEMAHTHYHHMX CHCTEMaXx JBOX MOBY [8]. Bin Buniiu
YOTHPH THIM 0A30BHX TEPETBOPEHD, TiIKPECIUBILIL, 1[0 PO3TOMLT
€ JIOCHTh YMOBHHUM 1 1[0 B Pi3HKX CHTYAI[isX MOXHA 3aCTOCOBYBATH
BIIpa3y KiTbKa THUIIIB TEPETBOPEHb, CEPel HKX: IEPECTAHOBKH,
3aMiHH, JI0/[ABaHHS, OmyIIeHHs [8, ¢. 56].

[lepectanoBka — ¢ 3MiHA TOJOKEHHS MOBHHX EJIEMEHTIB
y TEKCTI MepeKiiajly, HaHMOMMPEHIINM BHIIAKOM SKOi € 3MiHa

TIOPSIIKY CITiB 1 ()pa3 y CTPYKTYpi peUeHHS, HAPUKIA] KOJIH aHTIil-
CTKE PeuCHHs MEePEKIafaeThes 3 KIHIA, 1O € CTPOLIEHHM BapiaH-
ToM inBepcil. “Does it matter to you very much, Mademoiselle?”
[5]. «Mademyazens, ye ona sac max agxiciuso?» 7). IcHye Takox
TepecTaHoOBKa CJIiB 3 OHOTO PEUCHHS B iHILE, IEPECTAHOBKA OKpe-
MHX peueHb.

[Tiy yac BiATBOPEHHS TEKCTIB TEPEKIIaiadi YacTo BIAKTHCS JI0
3aMiHH TpaMaTHYHKX Ta JIEKCHIHUX OMHALb. KpiM TOro, KOMILITEK-
CHa JIEKCHKO-TpaMaTH4Ha 3aMiHa nependayac 3aMiHy LiTHX KOH-
crpykiiii [9, . 78]. “The cold was bitter, and though the platform
itself was protected, heavy snow was falling outside” [5]. «byro
dyaice 3UMHO, I Xoua cama naamgopma 6yia Kpuma, 3 6yauyi 3aHo-
cuno zycmum crizomy [6]. “Well, you know, breakfast isn't always
a chatty meal” [5]. «Cuioanox — ne natikpawuti uac 0ns posmos»
[7].

[cHytoTh pi3Hi BapiaHTH 3aMiHH: 3aMiHE (OPM CIOBA, YACTHH
MOBH, WIEHIB peueHHS. CHHTAaKCHuHI 3aMmiHu (3MiHA (opMu
PpeueHHs, IPOCTE Ha CKIa/HE, CTIOMyYHUKOBHIT 3B’S30K Ha Oe3crio-
nyarukoBuii i Tak gami). “Notatall.  hope you ll sleep well and that
your head will be better in the morning” [5]. «Hiuoeo. Cnodisaiocs,
6u dobpe cnamumene, a 6panyi 20106a yice e Oorimumey [6].
JlexcuuHi 3amiHu (3ByKEHHS 3HAYECHHS, 3aMiHA HOTO PO3UIMPEHIM
BapiaHTOM, 3aMiHa CJTiICTBA IPUUMHO Ta HABMAKM; AHTOHIMIYHHI
niepekajy; Kommercaris. “His face was completely expressionless”
[5]. «/luye tiozo 6yno nosue ycinaxux emouiity 7).

31e01TbIoro TpaHC(OpPMALLiS JOJIABAHHS BUKOPHCTOBYETHCS
B CHTYyaIlifX, KOJNM TOTPIOHO 3MIHUTH CHHTAKCHYHHMIL TOPSIOK
TepeKIIajIeHOT0 PEUeHHS Yepe3 MPOIYCK ENEMEHTIB y TEKCTi, fKi
JIOTIYHO 3pO3yMiNli unTaueBi opuriHany. “Ah, no, my friend” [5].
«Hi, dpyorce, ne kasxcimy maxozo» [7]. OmymeHHs — TPOTHIEK-
HUI JI0/[aBaHHIO TIPUIOM, KOJMM HEMOTPiOHI CIOBA BHJTYYAIOThCH,
abo omyckaroThest ipu niepeknai. “He pressed his own finger on
the bell” [5]. — «Ilyapo namucHys Ha ryosux 03sinkay [6].

B ykpaiHcbKOMY TepeKiial03HaBCTBI iCHYE KapaMHANbHO Bifl-
MiHHa KIacu(ikalis nepeKiaanbkux TpaHcQopMmallii, 3ampo-
nooBasa 0. CeniBaHoBot. Bona po3poduia 1o Kiacudikaiio,
BPAXOBYIOUH CEMAHTHKY, CHHTAKCHC Ta TPArMaTHKy, OCKLIbKH
MePEKIaZl € MPOLCCOM NIEPETBOPCHHS MOBHOIO MPOLYKTY o€l
CEMIOTHYHOI CHCTEMH Ha MPOIYKT 1HIIOT 3 OpieHTAIlIEI0 Ha IHTEp-
TpeTaHTa CBOTO aJipecara.

3rizHo 3 koruerniero O.CeniBaHOBOO, BaXKKO PO3MOALTHTH TPH
BUMIPH CEMIO3HCY SK I[ITICHOTO TPOIIECY, OCKUIBKA 3MiHa GopMHt
YacTO 3yMOBJIOE 3MiHY CMHCIY, @ MOIH(IKAIif MparMaTmiHoro
BILTMBY TaKOXK Tepenoayac 3mMiny (popMu Ta 3MICTy MOBITOMICHHSL.
V 3B’3Ky 3 1M, MepeKIajalibki TpaHcQopMaIli yMOBHO MO
JISI0THCS Ha (hOpMaibHi, hOPMATbHO-3MICTOBI, 3yMOBIEHI CIIEIH-
()iKOK0 MOBHHX CHCTEM TEKCTIB OPUTIHAIY Ta MEPEKIAY, a TAKOK
KOHTEKCTyalbHi Ta mparmariyi [ 10, ¢. 201].

®opMmarnbHi NIePETBOPEHHA NP nepekiai nepeoavaoTh MiHy
(bopMI/I 100 30epertTi 3Mict oplmﬂany DoneTuyHi TpchcbopMa-
1[ii MOKYTb BKIIOYATH (1)0Horpa(1)1qﬁ1 3MiHH, TaKi 5K TpaHCKpI/IHHHO
BIIACHUX Ha3B 1 EK30TMYHHX CIiB, 1O TEPEIatoThCs Y MOBI Tepe-
Kiazy 3a jormomoroto ¢oneM. Ha croBotBipHOMY piBHI (popManbHi
TpaHc(OpMaILii perpe3eHTOBaH] TAKIMH BHIAMH:

1) cOBOTBIpHUM KabKyBAaHHAM K TOMOP(EMHIM MepeKia-
oM ofuauIb. “I have learned to be very acute — 1o read the face”
[5]. — «A Haguuscs yvomy — yumamu A100uHy 3a ooauyuam» [7];

2) inBepciero ckaaHuKiB cnosa. “There is no danger, | assure
you” [5]. «3anesusio sac, 2coonoi Hebesneku Hemae» [6].“There
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is not one first-class sleeping berth to be had on the train” [5].
«Y noi30i nemac arcoonoeo sinvrozo micysly [7].

Y nepeknaji TeKCTy 3 OIHiET MOBH Ha 1HIIY MOXKYTb 3aCTOCOBY-
BaTHCH (JOPMATBHO-3MICTOBI TPaHC(OpMALLii, IKi TONATaroTh B 3MiH
dopmu Ta 3MICTy BIATOBIIHO 10 OCOONMBOCTEH MOBHHUX CHCTEM
OpHUTiHAIY Ta TepeKIajy, a TAKOXK KOHTEKCTYallbHUX Ta [IParMaTiy-
HUX (hakTopiB. Y JIEHOTATUBHOMY IITaHi, Ske BioOpaxae ToriuHe
SIpO 3HAYCHHS, Taki TpaHcOpMarLii MOKYTb BKJIIOYATH CIIOBHH-
KOBI BIJIOBITHUKH JIEKCHYHUX OJIMHHUIIb, SKI MOXKYTh MATH Pi3HHUIT
CeMaHTIYHHH Habip y MOBI MepeKIiaLy, 3anekHo B KoHTekcty. Lle
Mose OyTH LMOCTPOBAHO Ha TIPUKNA/] PI3HHX TepekIajiB aHTIi-
cokoi peuenns "I have arrived", sike Moxe OyTH mepekiajieHe sk
«A npuixanay abo «A npubys» [10, c. 201].

Jlo TpaHc(opmariiil IEHOTATHBHOTO TIAHY HAJEKaTh 1 METO-
HIMIYHI 3aMiHH, SKi MOKHA JIM()EPEHIIIOBATH 3AIEXKHO Bijl CTATyCy
CYMDKHHX TPEIMETIB, SBHII, TOHATE. [0 METOHIMIYHIX TpaHCHOp-
MalLiif MOXHa BiIHECTH: 1) rinepoHiMiuHi SK 3aMiHHU TiTOHiIMa TiIepo-
HIMOM (Ha3BaHi B MepeKIaI03HABCTBI reHepaizaiero) [10, ¢. 201];
2) TIMOHIMIYHi K 3aMiHH TiMepOHIMA FiNoHIMOM (Ha3BaHi KOHKPETH-
3alli€r0); 3) eKBOHIMIYHI K 3aMiHH TiMOHIMA IHIIAM TIMOHIMOM TOTO
CaMoro KJacy, 1o Hepiiko MOXe CTaBaTH TepeKIaallbKoI0 TOMII-
KO0; 4) APTOHIMIYHI SIK 3aMiHH HA3BH LJIOr0 HA3BOK0 HOTO YaCTHHH,
Hanpuknay: “Then it is not awoman” [5]. «He dymaro, wjo ye cnpasa
aucinouux pyxy [7]. “But have I not heard you say often that to solve
a case a man has only to lie back in his chair and think?” [5]. «Ane
Xi0a dic 51 He 1ye 610 6ac, wjo uacmo 0715 PO36 3Ky HeOOXIOHO GIOKUHY-
MUCs KA CRUHKY cminbys i saenuoumucs 6 pozoymu?» [7];

3) XOJOHIMIYHI SIK 3aMiHM Ha3BM YACTHHU HA3BOK ILIOIO,
Ak-0T: “Ratchett’s day clothing was hanging from the hooks on
the wall” [5]. «/Jennuii 00s2 Pemuemma eucie noonusy cminuy
[7]; 6) mapTo-napToHIMiYHI Sk 3aMIHM HA3BH OJIHi€T YaCTHHH LIIJIOT0
HA3BOIO 1HIIOT.

Meradopuuni Tpascdopmarii, o cyTi, TAKOXK € CHHOHIMIYHUME
3aMiHaMH, 31e01IBIIOT0 KOHTEKCTYaIBHOTO THITY. Y TXHBOMY CKJIaji
BHOKPEMITIOEMO: JIeMeTa(opu3alliio — 3aMiny Metadopn HemeTrado-
poro, Hanpukna: “To begin with, a murder— that in itself is a calamity
of the first water” [5]. «Anre 60uscmeo € uuie nepuioi YacmuHow
quxay [7], pemeradopusaiiiio — 3aMiHy Hemeradopu MeTaopoio,
TpaHcMeTadOpH3aIii0 — 3aMiHy JIOHOPCHKOT 30HH METa()opH.

BucHoBku jociimkenusi. Bijgrak, mepeknamaipki TpaH-
copmaliii B ykpaiHChKOMY MepEKIai03HABCTBI KIaCH(IKYIOThCS
3ANEKHO BI KpUTEpiiB, TaKMX K THI, cepa 3aCTOCYBAHHS
Ta piBeHb BILIUBY HA 3MICT. 3aCTOCYBAHHS MEPEKIANAIBKIX TPAH-
copmartiii MOTHBYETBCS THM, IO CMUCJ OPUTIHATY TEpEacThes
3a JIONIOMOTOH0 TIEPEKIIATHAX BiIIOBIHUKIB, 1[0 MAKOTh HE TUIBKH
pi3Hi crI0cO0U BUPAKEHHS, a I Pi3HNIA BIIMIHHHIL Bijl OpUTiHANb-
Horo HaOip cem. CaMe 1 i TopOKy€e HEOOXITHICTh BUKOPHCTAHHS
BCUISAKMX TepeKnajanpkux Tpancdopmarii. [lopampuni jocmi-
JOKSHHS B Tally3l NepeKiafalbkix TpaHchopMaiii MokyTh Oyt
CTPSIMOBAH] Ha BUBUCHHS TAKWUX IMHUTAHb, SK BILIMB PI3HUX THIIB
TpancdopMaILiii Ha PO3YMIHHS OPUTIHATY YHTAYEM TIepeKIay, po3-
pobKy MeTOMIB st 00’ €KTHBHOT OI[iHKU SKOCT] MEpeKIay, Bpaxo-
BYIOUH BUKOPUCTAHHS TPaHC(HOPMALIii TOIIO.
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Vylushchak A., Sitko A. The problem of translation
transformation Ukrainian Translation Studies

Summary. Thearticle sets outto makeanalyses oftranslation
transformations classification in Ukrainian Translation Studies
as the way to achieve translation equivalence in the context
of differences between language systems. The translation
transformations were defined as any changes that were
included to the target text to preserve its meaning. In literary
translation, transformations are often used to preserve the style
and genre of the source text. For example, a translator may use
ametaphor or simile to convey the meaning of a word or phrase
in the original. It was determined that transformations are also
used to provide the possibility of interlingual communication.
The article provides justification for the use of translation
transformations in literary translation. Based on the research
of Ukrainian scholars, it can be argued that transformations
allow translators to preserve the meaning of the source text
without compromising the style and genre of the literary
work. The article provides with the analysis of some examples
of'the translation transformations use in literary translation. The
examples of the use of such transformations as generalization,
nerowing, replacement, permutation and addition were given.
The article also discusses the prospects for further research in
the field of translation transformations. It has been proposed
to study the impact of different types of transformations on
the reader’s understanding of the source text, to work out
the methods for objective evaluation of translation quality,
taking into account the use of transformations, as well as
to provide with computer programs for the application
of translation transformations cybernation. These studies will
help the translators to understand the character and properties
of translation transformations better and to use them more
effectively.

Key words: translation transformations, translation
equivalence, differences between language systems, literary
translation, source text, target text.
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Kysneuosa I. B.,
ooyerm Kageopu meopii ma RPAKMUKU NePeriady

Haujonanvroeo ynisepcumemy «3anopiavka noiimexHikan

Bepeocna O. O,

cmapuiuil 8UKIA0aY Kageopu meopii ma NPaKmuKL nepexiaoy
Haujionanvroeo ynisepcumemy «3anopiavka noiimexHikan

BN SMIHM OBCAT'Y BTOPUHHOI'O 3SHAYEHHA
CJIIB (3BYsKEHH{A, POSHINPEHHA) B AHI'VIOMOBHIN
TEPMIHOCHUCTEMI BEPCTATOBY1YBAHHA

AHoTaliA. Y CTarTi pO3IISIHYTO CYTHICTh THIIIB CEMaH-
TUYHOI JIepuBallii, a caMe 3BY)KCHHS 3HAYCHHSI, 110 € HACIIi[I-
KOM 3MCHIIICHHS CEMaHTUYHOTO OOCsTy cioBa i 30araucHHs
3MICTy MOHSTTS Ta PO3IIMPEHHS 3HAUCHHS, SIKE KOHKPETHU3YE
CBOi 3HAUCHHS, OCKUIbKM MICTUTh Yy €001 BCi MOMIJIMBOCTI
PI3HOMAHITHUX KOHKpPETH3allild, 3yMOBJICHUX KOHTEKCTOM YH
MOBJICHHEBOIO cuTyallier. [[i Buan 3Ha4eHHS IPYHTYHOTHCS Ha
3MiHI CEMaHTUYHOTO OOCATY CJIOBAa, PO3BHUBAKOTHCS HA Mapa-
JIUTMaTUYHOMY PIBHI Ta CTOCYHOTHCS YWICHIB OJIHIET Mapajur-
MH, BOHH € SIBULIAMH OZHOTO PIiBHS, IO B3a€MOBHKIIOYAIOTh
ofHEe OAHOro. J[0BeneHO, 110 3BY>KCHHS 3HAYEHHS CJIOBA, SIK
1 MPOTHIIC)KHE HOMY PO3IIMPEHHS, HAIEKUTD 10 CEMAHTHYHUX
yHiBepcalliid. 3a3HaueHO, 1110 YHACIIJIO0K 3BY)KCHHS CEMaHTH-
KM KUIBKICTh 3HAYCHb Y CEMAaHTHYHINM CTPYKTYpI CIIOBA MOXKE
301IBIIYBATHCS, & BIATAK 1 IIUpIIE, 1 By)KUe 3HAYCHHS — 30e-
piratucsi, TOOTO BCi CEMH BUXIJHOTO 3HauCHHS 30epirarTbes
i 3’SBJISIFOTBCS JIOIATKOBI. 30KpeMa, 1€ CTOCYEThCS 3arajb-
HOBXXHMBaHHUX CJIiB, SIKi 3 4aCOM HAa0yBarOTh TEPMIHOJIOTIYHOTO
3Ha4eHHs1. ToOTO 1mij] Yac mpolecy TepMiHONOTI3allil 3By KECHHS
3HAYCHHSI BHSIBJISIETHCSl HAWIIOBHIIIE, aJKe TEPMiHOJIOTI3allis
SK SIBUIIE MOBHOI CHCTEMH IOJISTae IEpeayciM y 3BYXKEHHI
c(epu BUKOPUCTAHHS, KOJIM 3arajlbHOBKUBAHE CJIOBO, HaOyBa-
I0YH [IeBHUX O3HAK, CTa€ TEPMIHOM. AHAJI3YIOYH aHITIOMOBHY
BepcTaroOyyBalibHy TEPMIHOCUCTEMY OYIIO CTBEPIKEHO, IO
[P TEPMIHOTBOPEHHI 3BY)KCHHIO 3HAUCHHS HaifuacTilie Iif-
JTAFOTBCSl a0CTPAKTHI IMEHHHKH, 10 MAKOTh IIUPITY CEMaHTH-
Ky, @ TAKOK CKJIaJHI TEpPMiHH, B SIKUX O3HAYE€HHS MEPETBOPIO-
I0Th CJIOBA 3arajJbHOJITEPaTypHOT MOBH Ha TEPMiH, HAJal0uH
HOMY SIKICHO THILIU#T XapakTep.

ITix yac anamizy Oy/no BCTAHOBJICHO, 1110, TIPH PO3LIUPECH-
Hi 00csTY 3HaUCHHS BUJIOBE TIOHATTS PO3BUBAETHCS Y POIOBE.
O3HayeHUH MPOIIEC CIOCTEPIraeThCs, KOJIH HACThCS PO Tepe-
X1J1 TEpMiHY 710 3arajJbHOBKHBAHOT CEepH BIKUTKY, MPHUOMY
OCHOBHE 3HAYCHHS HE BTPAYA€ThCs IMOBHICTIO, a BiJICTymae
y niepudepiitHy 30HY, TOOTO BiIOYBAETHCS MPOLIEC ACTEPMIHO-
norizaiii. TakuM YMHOM, BTPAYarOThCS O3HAKU CHCTEMHOCTI,
OIHO3HAYHOCTI Ta CIPOIILY€ETHCS MOSICHEHHSI CaMOTO MOHSTTSL.
IIpn upoMy 3HAYEHHS IETEPMIHOJOTI30BaHUX ONUHUIG 371€-
O1IBIIIOTO PO3LIMPIOETHCS, TOOTO BiOYBAETHCS HOro reHepa-
JI3aris.

OTKe, THITOBUMH ITPOIIECAMHU 3MiHH 00CSTY CEeMaHTUIHOTO
3HAUCHHS JICKCHYHUX OJIMHUIIb B aHITIHCHKIN TEPMiHOCHUCTEMI
BepcTaroOyyBaHHsI IIPH TEPMIHOJIOTI3aIli1, IETepPMiHOJIOTi3a-
Ii1 €: KOHKPETH3aLlisl 3HAYEHHS 3araTbHOBKUBAHOTO CIIOBA TIPH
TEPMIHOJIOTI3allii Ta reHepai3ailis — Ipu JeTePMiHOJIOTI3aIli1.

KiwuoBi cioBa: cemanTHuHa JaepuBailis, o0CSIT 3HaUCH-
H$1, 3BY)KCHHSI, PO3IIMPEHHS, TEPMIHOJIOT13allisl, IeTePMIHOJIO-

ri3aiis, TepMIHOCHCTEMa, BepCTaTroOy/IyBaHHS, KOHKPETH3a-
11is1, TeHepaTi3allis.

IocTanoBKka npod;ieMu. AKTyaTbHOIO IPOONEMOIO CYJaCcHOTO
MOBO3HABCTBA € T€, IO LEHTPOM IIi/[BUIIEHO] YBATH € TIHTAHHS
3MIHM CEMAHTHYHOTO 00CATY B cloBax. [10fBa Ta 3HAKHEHHS, Bijl-
POIKEHHS # apxai3ailis CNiB, 3HAYEHb CTHMYJIOIOTH AKTHBI3AIIII0
TIOTEHIIITHIX MOMTHBOCTEH Y TEKCHKO-CeMAHTHYHIH crcTemi. Taki
CEMAHTHYH] 3MiHH 3HAYEHHS CJ0BA HA3MBAIOTHCS MPOIECOM 3BY-
JKEHHS Ta PO3MMPEHHS 3HAYCHD CITiB. BBaXKatoTh, M0 TEpexi Bix
POZIOBOTO TIOHATTA JI0 BUIOBOTO B CEMAHTHIII CIIOBA IPU3BOUTH /10
3BYXKEHHS HOTO 3HAYEHHS, a TepeXi BHIOBOTO TOHATTS 10 POjo-
BOTO YTBOPIOIOTH HOTO PO3MMpEHHA. PO3MIfHEMO Tif0 MHUX B3ae-
MOBHKIIOYHHX CEMAHTHYHUX TIPOIIECIB HA MPUKIA/I AHIIOMOBHOI
TePMIHOCHICTEM] BEpCTATOOYMyBaHHA. SIK BiZOMO, 3a3HaueHa Tep-
MIHOCHCTEMA € Tay33i0 MAITMHOOYTYBAHHS, 110 BUPOOIIE 00Ta-
HAHHA 1T 00pOOKH CHPOBMHH, KOHCTPYKIIHHAX MaTepiais, feTa-
7l MalIuH | MEXaH3MIB ILTAXOM MeXaHidHOi a00 KoMOiHOBAHO]
T, a TAKOXK YCTaTKYBAHHS 3 MEXaHi3allii Ta aBTOMATH3aIlii POIIeCiB
y IPOMHCITOBOCTI. 3pOCTAaHHS 3aralbHOTO KYJIBTYPHOTO PIiBHS Hace-
JIEHHS, CTPIMKHII PO3BUTOK HayKH i TEXHIKH, PO3MMPEHHS MACII-
Ta0iB HAYKOBO-TEXHIYHOI iH(OpPMAIlii BAMATAIOTh BiJl HAYKOBIIIB,
3 OIHOTO OOKY, YIOCKOHAIICHHS TEPMIHOCHCTEMH, a 3 THIIOTO — Tap-
MOHi3aIlii TepMiHONOTii. Y IbOMY CEHCI BepcTaTo0ymyBaibHa Tep-
MIHOCHCTEMa, K TIOPIBHAHO MOJOMA MiICHCTEMA MOBH, TIPHBEPTAE
yBaTy CBOEI0 JIHTBICTHYHOK HeBHBYEHicTIO. [loTpeba mimicHoTO
BCEOITHOTO aHai3y (haxoBOi JNEKCHKH AHTMIHCHKOI TEpPMIHOMOTIi
BEPCTATOOYIyBAHHS, YTBOPEHO! BHACTINOK BTOPHHHOI HOMIHAIi
TAKOXK 3YMOBITIOE AKTYAJIbHICTh IIi€1 MpAIli, OCKITHKH T¢ CKITATHE
ii HeOTHO3HaYHe ABHIIE. [ aTy3b BepcTaToOyIyBaHHS YTBOPIOE 0CO-
OJTUBHH JTEKCIHMIT IPOMIAPOK, KUK 3 epediroM 4acy 3a3Hae 3MiH
1 TMHAMIYHO PO3BMBAETHCS, 3a0€3MEUYI0UH KOMYHIKATHBHI IOTPEOH
(axiBIiB 1aHOi ramys3i.

Y BiTUM3HAHOMY Ta 3apyOiKHOMY MOBO3HABCTBI TEOPETHYHI
OCHOBH T€OPii CEMAHTITYHOI IePHBAIIil 3aKTaIeHI B IIPAITIX MOBO3-
HABIIB, fAKi B PI3HMI Yac TPAIIOBAIM Hajl MPoOIEMaMi CeMaH-
ki Ta HomiHarii (I. Ilayne, C. Yneman, B. I T'ak, M. 1. Byc,
T. B. I'pomko, H. B. Yepwixosa, I. A. Camoiinosa, /[. B. Masypux,
0. A. Cementok, O. A. Ctumios tomo). OcoOiBo aKTyaTbHAMHE Ha
CYUacHOMY €TaIli € TOCIIKEHHS Tpo0IeM CeMaHTHIHOI IepHBaIlii
Ha T TIPOTIECIB TEPMIHOMOTI3aIii, IETePMIHONOTI3AIIl Ta peTep-
MIHOJIOTi3aIlii y PI3HUX TEPMIHOCHCTEMAX MOBH. Y HampsMi Tep-
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MiHONori3amii ceManTiuHy AepuBanito omucyBamn O. Bummuk,
C. bymux-Bepxoma, O. Kpumenp, . Kouan, H. Jlsmyx, JI. Cumo-
nenko, H. Llicap Tomo. [letepminonori3amiio Ta peTepMiHONOTi-
3arito gocmipkysand . Tomoscbka, A, [puripkis, [ MeHTHHCbK,
I. Hakoneuna, B. Kapmosa, A. Kosry, XK. Kpacuoxan, I Margiok,
H. HemmitBogu, O. Ctuimosa Tomo. Alle He3BaXaruy Ha Te, IO
TEOpist HOMIHAILiT 100pe PO3po0ieHa, MUTAHHS, 110 PO3LISAAI0THCA,
HE € 3aCTapUIIMAL.

Mera wi€i cTaTTi — BUBYCHHS CYTHOCTI THIIB CEMAHTHYHOI
JiepuBallii, a came 3BYKEHHS Ta PO3IIMPEHHS 3HAYCHHS CIIOBA
B QHIVIOMOBHIi TEPMIHOCHCTEMI BEPCTATOOY/yBaAHHSL.

Buknan ocroBHOro Marepiany gociimkenns. Sk Biomo,
OJIHUM 13 TIPO[yKTUBHHUX i aKTHBHIX LLIAXiB YIOCKOHANCHHS JieK-
CHKH Ta TPOTPEeCY MOBH B3araji € CEMaHTHYHA JEPUBAILIS, SKOK)
TPAJUIIHO HA3UBAIOTh TAKUIl CEMAHTHYHUI PO3BUTOK CIOBA, 110
TONSTAE B YTBOPEHH] HOBHUX 3HauyeHb. [1i1 ceMaHTHUHOW AepuBa-
Li€10 MPUHHATO PO3YMITH YTBOPEHHS MOX1THUX 3HAYCHD Bill TOYAT-
KoBUX Oe3 3MiHu hopmu 3Haka [1, ¢. 6]. CeMaHTHUHA JlepUBaLlis,
3a3BUYall, BKITIOYA€ B ceOe POMIMNPEHHS, 3BYKEHHS i Pi3HOTO POLY
3PYILEHHS 3HAYEHHS.

B cyvachiit minrBicTiui mpoOnema 3BYKEHHS 3HAYeHHS K
OIHOTO 31 CIOCO0IB CEMAHTHYHOTO PO3BUTKY CIOBA MOTpedye
IIOHANTTMONIOr0 BHBYEHHS. JIOCTIMKEHHA CEMAHTHYHHX 3MiH
Y MOBO3HABYIH Haylli Ma€ JaBHIO iCTOPilo, a OJHA 3 TIEPIINX 3ra-
JIOK TIPO TPOTIEC POIIMPEHHS i 3BYKEHHS CIIOBOM CBOTO 3HAYCHHS
Mictuthes B mpani 1880 poxy («[Tpuumumn ictopii Mosuy I. [Tayrs)
[2]. Mpo Te, Ha chOrojHi, SIK BITUM3HSHA, TaK 1 3apyOiKHA HayKa
HE MAIOTh €JIMHOT YiTKOI CTPYKTYpU3allii Ta AETalbHOTO aHANi3y
K1acuikalifHuX 03HaK TAKOro PisHOBHIY CEMAHTHYHUX 3MiH, 5K
3BY)KCHHS 3HaYeHHS. 30KpeMa, 3ByKeHHs i MpoTuiIekHe HOMY po3-
IIMPEHHS CEMAHTHKH JIoci He AUdepeHIiHOBAH] YiTKO BiJl 3HAYEH-
HEBUX TEPEHECEHD. TEPMIHOM «CHHEKI0Xa» TPOTOHYE MO3HAYUTH
0. Kpumens po3mmpenns if 3By:keHHs 3HaueHHS [3, c. 25], a BueHa
€. A. Kaprinoscbka BHOKPEMITIOE PO3IIMPEHHS i 3BYKEHHS SK
THI CHHEKJIOXH, TOOTO Pi3HOBHIY METOHIMIYHOTO TMEpEHECCHHS
[4, c. 24], y Toit wac sx T. B. ['pomko yBaxae Meradopuune
i METOHIMIYHE TMEPEHECEHHS MPOLECAMH, TIiINOPSIKOBAHIMA
PO3LIMPEHHIO Ta 3ByKeHHK [5, ¢. 39]. Bimbiicts *e NMHIBICTIB
(JI. Btyming, JI. Bynaxoscbkuid, JI. I1. Kucirok, H. @. Kinmerxko,
B. L. Kpurceka, T. K. Ily3mupesa, FO. B. Pomanrok Tomio) po3ms-
JIAI0Th PO3IIMPEHHS UM 3BYKEHHS 3HAYCHHS CIOBA SK CYNPOBITHI
TIPOLECH JI0 IHIIMX THITIIB CEMAHTUYHHMX 3MiH.

Takum 4MHOM, HE3BaXKANOUM HA Te, IO 3BYXKEHHS H pO3IIM-
PeHHs 3HAuUEHHS Ta MeTaQopHYHE i METOHIMIUHE TepeHeCeHHS
MaIOTh 0arato CIiNBHOTO y CBOTH MPUPOM], BOHM BiPI3HAIOTHCS
nepenycimM cBoimMu Hacmikamu. [1i1 yac 3ByKeHHs i po3IIMpeHHs
TIOHSTTS, HA3MBAHE CJIOBOM, 3QJIMIIAETHCS THM e, 8 3MIHIOEThCS
e foro o0car (MOHATTS CTae OUTbII BY3bKUM 200, HABIAKH,
OLTBII MMPOKMM), TOAI SIK YHACTIIOK MEPEHECEHb N0 3HAYCHHS
CJIOBA JIONAIOTHCS HOBI CYTTEBI O3HAKH, 1 CIIOBO HA MIJCTaBi TaKoi
Mopuikatii MOke BTUTIOBATH HOBE MOHATTA [6, ¢. 115]. Hacnin-
KOM TIepeHeceHb, Ha BIIMIHY BiJl 3BY)KEHHS 1 PO3UIMPEHHS, MOXeE
OyTH ab0 3MiHa 3HAYEHHS CJI0BA, a00 MOSABA HOBOTO CIIOBA. AJle HE
MOKJTHBO 3aMepedyBATH 3B’ SI30K OKPECICHIX SBUII 1 BBAXKAEMO, IO
B OKPEMUX BHIAJKaX KiHIIEBUM PE3y/bTaTOM TaKUX CEMAHTHUHHX
TPOILIECiB, K MeTadOpHUYHE i METOHIMIUHE MEPEHECEHHS, MOKE
OYTH «pO3IIMPEHHS 3MICTy KOMHUIIHBOTO 3HAYEHHS i, BIJMOBIIHO,
3BYKEHHS 00CSTY BKHBAHHS a00, HABMAKM, 3BYKEHHS KLIbKOCT
03HAK MPH OTHOYACHOMY PO3LIMpEHHi 00cary BkuBanum [7, ¢. 30].
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Knacudikyioun OCHOBHI THIM CMHCIOBHX 3MiH 3a JIOTid-
HUMH BiIHOIICHHSAMH MDK TEPBUHHUM 1 BTODHHHHM 3HAUCHHSM,
Himerpkuil ninrgict I. [laymp 3amouarkysaB TpaauiiiHuil Tij-
XiJl 10 BUBYCHHS 3BYKCHHS 3HaueHHS. BiH BHOKpEMIIIOBaB cCrie-
1iai3amiio SK HaCMi0K 3BYKEHHS 00CAry W 30araueHHs 3MmicTy
ToHATTA. Ha lyMKy BY€HOTO, KONMIIHI, OibII 3aralbHi 3HAYCHHS
CITiB, MOXYTh 3QJIHIIATHCS PA30M 3 HOBUMH, OLIBII CHIEIiaTbHAMH,
abo it 30BciM 3umKath [2]. Tak, K 3BY)KCHHS 3HAYCHHS — 1€ «...
TIpoIIec, MPH SKOMY CIIOBO, 110 PaHillle O3HAYaN0 POIIOBE MOHATTS
Ui HA3BY I[JIOTO, CTAE HA3BOKO BHJIOBOTO MOHATTS a00 YaCTHHH
mioroy [2]. Y HamoMmy BUMAAKy BH3HAYAIOTHCS CHIETM(iIdHI s
AHITIHChKOi MOBM OCOOMMBOCTI TEPMIHOTBOPEHHA: IEPBUHHE
BKUBAHHS JIEKCHKHU SIK CIICIIaNbHOI, 0 XapaKTepu3yeThes MOeN-
HAHHSAM y CJIOBI 3aTANbHIX 1 CIICIiaTbHUX 3HAYCHDB, TOOTO BinOy-
BAETHCA TIPOTIEC TEPMIHOMOTI3AII] 3aTATHHOBKUBAHIX CIiB. Mik
TEPMIHOM Ta HE TEPMiHOM ICHY€ MOCTIHHIN KOHTAKT, Y pe3ylbTari
TEPMIHOMOTI3aI] 3HAYeHHS 3aralbHOBKMBAHOTO CIIOBA 3BYXKY-
€ThCA, BIIOYBA€ThCA HOTO KOHKpeTH3amid [8, ¢. 67]. Sk cBiguuTh
HAIIe JIOCTITKEHHS, 3BYXKEHHIO 3HAYEHHS TMPH TEPMIHOTBOPEHHI
T /IAI0ThCA HaifgacTiie abcTpaKkTHi IMEHHUKH, 10 MAIOTh IHPIILY
CEeMaHTHKy: Hampukian, Tepmid direction (nanpsamox) — ckia-
008a NOBHOI cuy PI3aHs, wo BIOHOCUMbCA 00 MIOWUHI 3CY8Y
i do Hanpamky nomoky cmpyacku: A photographic technique for
chip flow measurement is described and results are presented for
a wide range of cutting conditions [9]. — Onucyembcs pomoepa-
(iuna memooduxa Ona BUMIPIOBAHHS GUMPAM CKIAOOBUX NOBHOI
CUL PI3AHHA, WO 8IOHOCUMBCA 00 MIOWUHY 3CY8Y | 00 HANPAMKY
HOMOKY CIMPYXCKU, d Pe3yIbmamy npeocmasieni 6 Wupoxomy 0ia-
NA30HI pedicuMie pi3anns. 3aTaTbHOBKUBAHE TOHATTS, IO TI03HAYA-
€THCS CIIOBOM 3arallbHONITEPaTypHOi MOBH «HATIPSMOKY, Ma€ Taki
nudepenmiita 03Haku: 1) nosnavenns pyxy, 2) cnpamosanuil pyx,
3) nanpsamox uoeocw (pyxy, OymKu); CeTiaTbHe TIOHATTS, 30epira-
109M BCl AU)epEHIIiiiHi 03HAKH, OTPUMY€ CTIEM(IuHI TINbKH s
HBOTO JIONATKOBI O3HAKH: 4) HANPAMOK (40207) NOMOKy CmpydrcKu,
5) Hanpamox (3 AKolo Memoio?) OnA BUSHAYEHHS CUU PI3aAHHSL.
C1oBo 3aranbHOMITEPATYpHOT MOBH 3BYIKY€E CBOE 3HAYCHHS, CTIeLlia-
Ti3y€ThCs B MEKCHYHII CHCTEMI TIEBHOT Taity3i 3HAHHS, BUPAKAIOUHN
BCi audepeHLiiti 03HaKu 6a30BOTO CIOBA.

Posrnsnemo e ofuH MpHKIaj, BUKOPHCTOBYIOUM TEpMiH {0
surface (3’sgnamucs) — 0opoonsmu demany 3 nosepxui: Next this
disc is surfaced [9]. — Jani obpobusembcs yetl duck 3 nogepxHi.
3aranbHOBKMBAHE MOHATTS, 1O MO3HAYAETHCS CTOBOM 3araibHOMI-
TEpaTypHOI MOBH «3’SIBIATHCSY», MA€ Taki AU(EPEHIiHHI 03HAKM:
1) nosnauenns pyxy, 2) cnpamosanuti pyx 6zopy, 3) Hanpamox
4020Ch (pyxy, OymKu),; ClieliabHe TIOHATTS, 30epiraruu Bei ude-
PEHIiHHI 03HAKH, OTPUMYE Crelu(iyHi MPUTAMAHHI TiTBKH I
HBOTO JIOJIATKOBI O3HAKH: 4) HAnpsmok (ue20?) demari, 5) Hanps-
MOK (SKUM YUHOM?) 3 NOBEPXHi.

3BY)KEHHSI 3HAYEHHS CIOCTEPIracThes 1 B CKIATHUX TePMi-
Hax. O3HaueHHs B JIAHUX TEPMiHAX-CIIOBOCTIONYYCHHSX BUKOHYE
dyHKIiI0 «mepeTBOprOBaYa» CI0BA 3araibHOMITEPATypHOI MOBH
HA TEPMiH, HAJIAK0YM HOMY SIKICHO IHINME XapakTep, HANPUKIL;
hydraulic loss — eidpasniuni empamu — empamu 2i0pagniyHoeo
MUCKY; pressingforce — cmuckanvha cuna — (cuna cmucnenns): In
the general case, the heavier is the product (10), the more is its
pressing force applied to the working table (2), which force may
achieve several kilograms [9]. — 3aeanom, uum macueniwe 3a20-
migxa 10, mum Oinbute nogurna Oymu it cuna HAMUCKArHs Ha podo-
yuti cmin 2, aKka Mooice 00cseamu 0eKibKox 0ecamkig Kiiozpamie.
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TakuM 4MHOM, IPUKMETHUKH 3BY)KYIOTh HETEPMiHOBAHI JIEKCHUHI
OJIVHAIL, BKITIOYAIOUM iX B TEPMiHOCHCTEMY BEpCTAaToOyLyBaHHS
BIKe SIK HallMEHYBaHHS CTIELIaTbHOTO OHSTTS.

Y TepmiHomorii BepcTaToOyayBaHHS MOMIOH] TEPMIHE MOXKYTh
YTBOPIOBATH TEPMIHONOTIUHI THI3NA, B SKHUX 3BYKEHHS 3HAYCHHS
0a30BOr0 C10BA 3iHCHIOEThCS T0CHTH Yacto, Hampukiax: helt —
penminy, cmpiuxa — flatbelt — niockuil peminw, V-belt — kiunono-
0ibHull peminb, abrasive belt grinder — cmpiukogo — winighyeas-
Huil gepemam, double-side dabrasive belt grinder — dgocmoponniti
cmpiukoso-winihysanvhuii eepcmam, flat belt pulley — wixie niocko-
nacosoi nepedayi, single-sided abrasive belt grinder — cmpiuxoso —
00HOCMOPOKHIN wihysanvhull epcmam; force — cuna, internal
force — enympiwimns cuna, external force — 308Hiwns cuna, pressing
force — cmuckanwvha cuna, centrifugal force — sidyemposa cuna,
expulsive force — suwmosxysansia cuna mouo.

[puKsiaau HAOUHO AEMOHCTPYIOTh HE TibKH IIHPOKE BUKOPH-
CTaHHS B JIOCHIKYBaHIi TePMIHOJIOTI] TEPMiHIB, YTBOPEHUX 3BY-
KEHHSIM 3HAYCHHS, a I aKTUBHE YTBOPEHHS HOBHX TEPMIHIB Ha 0a3i
BKC HASBHUX, € BUIOBUMH TI0JI0 10 0A30BOTO 1 BIPI3HSHOTHCS Bijl
HBOTO 3MICTOM TOHSTTS, 10 BUPAKAETHCS B 03HaueHHI. He Bumaj-
KOBO JUIs1 TIpUKITajty OB 00paHuii 3aransHOHaykoBHii Tepmin force:
3BY)KCHHS 3HAYCHHS TTI/IIAIOTBCA HE TITBKH CIOBA 3aralbHOMITEpa-
TypHoi MoBH Delt, a it 3aranbHoHaykoBi fOrCe, i 3aranbHOTEXHIUHI
Tepminn lathe. TpamisioThest BUNAKH 3BYKCHHS JIEKCHYHOTO
3HAYEHHS CIIOBA, TBIPHOTO U1 TOTO M IHIIOTO TepMiHa. Hampu-
Kiaj, TepMin lathe, sxuit paniie mo3HauaB yci guou eepcmamis.
3apa3 1eil TepMiH NEPEKIANAETECS K 36UUAUHUL MOKAPHUL 6ep-
cmam. Lathes can measure and inspect their production themselves
[9]. — Toxapui sepcmamu cami MOXNCYnd HPOBOOUMU BUMIPIOBAHHS
ma iHwi nepesipku demaneli npu 00pobIeHHi. 3BYKEHHS 3HAYCHHS
MOJKE BiI0yBaTHCS TAPAIeNbHO 31 3MIHO0 MOP(ONOTTYHKIX Xapak-
TEPUCTHUK CIIOBA, HAPUKIIA]L, BAUBAHHA HOTO B MEKAX KOHKPETHOI
TEPMIHOCHCTEMH TiGKH B MHOXHHI: pulse disturbances — innyo-
cHi nepewxoou,; steady-state CONAitions — cmabinizoganuti pevrcum.
MHOX#HA IMEHHHKA CITYKUTh y TONIOHMX CIOBOCIOTYYEHHSX
1IEHTH(IKATOPOM PUHANCKHOCTI IEKCHYHOT OJIMHHUIII JI0 TEPMIHO-
JoriuHoi cucteMi eBHoT raysi 3Hanns [ 10, ¢. 50].

3BY)KEHHIO 3HAYEHHS TPH TEPMIHOTBOPEHHI Mi/AIOThCS HAH-
yacTime aOCTPakTHI IMEHHWKH, 10 MAiOTh WIPIITY CEMaHTH-
Ky Strengt — miynicmo, resiliency — npyjiciicm, variation — 3vina,
error — noxuéka, reliability — naoitinicmo, permeability — nponux-
HiCMb TOIIO.

TaxkuM UnHOM, 3BYKEHHS SK OIHH i3 CIOCO01B BTOPHHHOT HOMi-
Halil MOXHA BIIHECTH JI0 MPOJIYKTHBHHUX, OCKLIBKU HEH CIOCi0
CIIOBOTBOPEHHS — «3PYUHHH /IS TEPMIHOINOTI, KA MpescTaBIsie
000K PsiT TEPMIHOJIOTIYHUX MiACHCTEM, TOOTO B SKOMYCh CEHCI
OKpeMHUX, O(OPMICHUX 1 JI0 IMEBHOI MipH CaMOCTIHHMX MOB-
HUX OJIMHUIb, MCHIIUX, HIK BCSA TEPMIHOJOTIYHA CHCTEMA, SKA,
Y CBOIO Uepry, MEHIIE, HiK CHCTeMa 3aralbHONITepaTypHOi MOBI»
[11, c. 115]. Sk nmpaBuo, 3ByKEHHIO MiJA€ThCS A0CTPAKTHA JIEK-
CHKA 3aralbHOBKMBAHOI MOBH, IO J03BOJSE YTBOPIOBATH HA3BH
TEpPMIHIB-TIPOLIECIB, TEPMIHIB SBHIL, TEPMiHIB 03HAK TOLLIO.

Po3immperns 3HaueHb MOXIAHOTO CIOBa, AK 3aCBiTuye Mpo-
BE/ICHUH aHami3, Moxe OyTH HACTIAKOM Pi3HOMAHITHUX MpPHYHH.
Tak, 30kpeMa, /TSl 3HAYHOT KITBKOCTI CIIIB 1[¢ SIBHIIE OB S3aHE 13
TPOIECOM JIETEPMIHONOTI3AI[ii — IEPETBOPEHHS TSPMiHA B 3arajib-
HOBKHBAHE CJIOBO HLIAXOM HelTpanizamii #Horo jaeiniTHBHOI
dynkuii. [pu nerepminonorisanii TepMiH BTpayae 03HAKH CHCTEM-
HOCTI, OJHO3HAYHOCTi, TApaneibHO BifOYBAE€ThCS CHPOMICHHS

CaMOTO TMOHSATTS, TEPMiH MEPENAIITOBYETHCA 10 (YHKIIOHYBAHHS
B PO3MOBHIll MOBi. 3HAUCHHS JETCPMIHOJOTI30BAHUX OJMHHIlb
31e01IBIIOT0 PO3MIMPIOETHCS, TOOTO BifIOYBAETHCS HOTO TeHepa-
mizauist. Hampuknap, It is true that lathe-bored molds often have
minor defects [9]. — e npasda, wo ueapui opmu, xi pobrsme
HA  CBEPONYBATBHOMY MOKAPHOMY 6EPCIMAM, Yacmo MAaiomb
nesnauni depexmu. Tepmin mould — usapua gopma, eunugnuys.,
TepeiIoB JI0 3aTaTbHOTO BKUTKY, HAOYBIIIY 3aTaibHOTO 3HAYEHHS
the mould — zexano, spasox, mpagpapem, wabnon, cmepeomun:
We'll break the mould and get promoted, whether it this season
or next season [9]. — Mu znamaemo cmepeomun ma ompumaemo
RIOMPUMKY Y5020 ADO HACTYNHO20 Ce30HY. XapaKTEpPHO, [0 TaKe
PO3IIMPEHHS 3HAYEHb CIPUYMHSE BTPATY CIIOBOM i1i0MaTHYHOCTI
to break the mold (to6ro BinOyBaeThes aedpaseonorisaris ioro
3HAYCHHS), YHACTIIOK AKOi TEPMiH CTa€ BiIOMUM He JuIIe 00OMe-
JKEHOMY KOJTy CTIEIIaiCTiB KOHKPETHOT ramy3i 3HaHb UM JisIbHO-
CTi, @ BCIM HOCIsIM MOBH. MOMKEMO TaKoX CTBEPJUKYBATH, L0 PO3-
IIMPEHHS 3HAYCHb IHOJI BUKIIUKAE HE JIMIIE Jedpa3eooTi3alio,
a ii yrpary cnoBom Oaratosnaynocti. Lt mporec MoxkHa mpocte-
JKHTH 32 CXEMOIO: OJHO3HAYHE CIOBO — Oararo3HauHe — groove —
HC0T000K, nA3 — npupodne noziubaenns, euinka; pymun. Using
sheave gauge, check bar groove for compatibility with winch bar
[9]. — Hepesipumu oconodxu 3azomigku kaniopom i nepekona-
mucsi, wo posmip 30ieaemvcs 3 kaniopom saeomieku. Everything
went on in its accustomed groove [9]. — Bce wigudxo ygitiuiio 0o
36ULALHOI KO

[Tonexynu mMpoKi TIyMauyeHHSs OKPEMHX CIiB, SIKi IPyHTY-
HOThCS HA OJIMHAUILSX, 3a()iKCOBAHMX Y CIOBHUKAX, HE 3BXIH BiJIIO-
BIJIAKOTh IXHBOMY PEATbHOMY BKHBAHHIO, IIBUJIIIE ICMOHCTPYIOTh
TOTEHITIHHI MOXJTMBOCTI TIOXITHUX TIEBHUX CIIOBOTBIPHUX THIIIB,

PosumpenHst 3Ha4eHHs TOXIAHOTO Moxke OyTH CIpHYMHEHE
il TepMiHOMOTI3aIiel0, X04a B CY4acHOMY MOBO3HABCTBI iCHYE
JIyMKa IPO TEPMiHOMOT3aI[iI0 K MPOLIEC, OB’ I3aHMi JHIIIE 31 3BY-
JKEHHSM CEMAHTHKH — BiJl CJIOBA 3aTaIbHOBKUBAHOTO JIO CIIEIialTh-
HOTO (Bi7 IIMPOKOT cepu BUKOpHCTaHHS J0 By3bkoi) [10, c. 15].
Ha Hamry aymKy, TepMiHONOTi3allisi 4acTo € PO3UIMPEHHAM MEXK
BUKOPUCTAHHS CIIB, OCKIIKM JIOJA€ TIEBHI IHHOBAIIHHI ceMHU JI0
THX, IO BKE ICHYBAIH B CTPYKTYPi cloBa. TBIpHE COBO HE MPUIIH-
HS€ B TAKOMY BHIIaJIKy CBOTO aKTHBHOTO (DYHKIIOHYBAHHS B MOBI,
Iy)ke 4acTo TMOpsA i3 TePMIHONOTIYHUM 3HAYCHHSM, 5K 3ayBAKYE
3. M. Ocurierko, kuBe i 3arajibHe, He TepMiHONOriuHE [8, C. 67],
IO YMOKITUBIIOE OIHOYACHE ICHYBAHHS HEOOMEKEHOI KiTbKOCTI
HOMIHATHBHUX 3HAYeHb OJTHIET NekceMn (Hampukiaj, bearing — nio-
wunnuk;, onopa; onopra nosepxns): Under very big bearing load,
necessity in additional increasing bearing stiffness may arise [9]. -
Tlpu dyorce genuxux HABAHMANCEHHSX 3 OOKY 61 HA NETIOCHKOBULL
RIOWIUNHUK MOdICe SUHUKAMU HeOOXIOHICIb 000amKo8020 30iNb-
wienns scopcmrocmi. The annular guides of the annular elements
and rotor covers and the end-face surfaces of the housing can be
provided with rolling-contactbearings [9]. — Kinvyesi Hanpsmui
KITblYesux eleMenimie, Kpuuiox pomopa i mopyesi nogepxHi Kop-
nyca MoJICymy MAMY ONOPU KOYEHHS.

SIx My BKe 3a3HAYANIH, PO3UIMPEHHS CYTPOBODKYETHCS TIOSBOIO
B 3araJlbHOBKUBAHKX CJIiB JOJATKOBUX TEPMIHOJOTIYHUX 3HAYCHD
Ha OCHOBI ICHYIOUHX Y MOBI-DKepeJi B pe3y/IbTari akTyanizanii pis-
HUX CeM, HAPUKNAM: die — wmamn, nyancou, waonou, cmepmp,
crank — Kpugowiun, KOiHYACuLL 8aXCiy, PYKOAMKA, XUmpomyope
guciosnosants; hob — ueps’suna gpesa, 3ybodpesepruil eep-
cmam, 00MOBUIL.
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Haiiyacrime npu ceMaHTHYHOMY CTBOPEHHI TEPMIHIB PO3LIH-
PCHHS 3HAYCHHS CIOBA TMOEHYEThCSA 3 KANbKYBAHHSAM, 1 CEMaH-
THYHE 3YIICHHS BiI0YBAECTHCA 32 AHANOTIEI0 JI0 AHITIHCHKOT MOBH,
HANPUKIAL: Kapma — card, posuiupents — extension , 30epezmu —
save, cmepmu — erase TOLLO.

OyHKIIOHATIHE TIEPEHECEHHS BBAKAETHCS 1[E OJIHUM Pi3HO-
BUJIOM 3MiHH CEMaHTHYHOTO 00CSTY CJIOBA, 32 SKOTO Pi3Hi CIIOBA
BUKOHYIOTb ORHaKoBi ui moxiOHi ¢ymkuil. Hampuxman, cioBo
3araibHOBKUBAHOI MOBH gate — 60ponIa Ta TEPMiH BEPCTaTo0y-
JlyBaHHS gate — 3ameop (nampona) 00’€/IHaHI CILTBHOW (YHK-
IOHATBHOI0 03HAKOI0, 3a3HAYEHI MPUCTPOi MAIOTh 3a CIINbHE
TIPU3HAYCHHS BIOPSAKOBAHO MIPOMYCKATH L[OCh.

HemoTuBOBaHI TEPMIHOOAMHHUII Bi[3HAYAIOTHCS THM, IO
iXHS BHYTpilIHS (OpMa HE BHCBITJIIOE BIIMIHHI PUCH TOHATTS
1 MOTHB X YTBOPEHHS HE € MPO30puM. Hampukiaz, oauH 3 Kirodo-
BHX TEPMiHIB BepcTatoOyyBanHs machine — eepcmam, Mauuna
OyB 3amo3nueHnii aHITIHCHKOI TEPMIHONOTIYHOK JIEKCHKOIO i3
dpaniy3bkoi MOBH. BiH € HEMOTHBOBAHMM 3 OIISAY Ha Te, 1O
HE BHKJIMKAE aCOL[IaTHBHAX 3B S3KIB 3 MOTHBOM HOTO YTBOPEHHSL.

Ormxe, 3riHO 3 HANIIM JIOCIIDKEHHSIM Y TEPMIHOCHCTEMI Bep-
CTaTOOY/IyBAHHS 3BY)KCHHS 3HAYCHHS € OLTbII YACTOTHUM (JaKTOM,
HDK po3umpenHs. OnHa 3 PUYMH Takol HECUMETPHYHOCTI oS-
Ta€ B TOMY, 10 JOMiHYBaIbHa TCH/ICHIIIS PO3BUTKY — LIe PO3BUTOK
y Oik mudeperianii, a He B 0ik y3aranpHenHs. « TepmiHomorizaiis
SIK SBUILIE MOBHOT CHCTEMH TIOJIATAE TIEPEYCiM Y 3BYKEHHI cepn
BUKODHCTAHHS, KONH HEHayKoBe TMOHATTS, HaOyBAKOUM TEBHHX
03HAK, IEPEXOIUTH y CHCTEMY HayKoBHX MOHATHY [12, ¢. 190]. 3By-
JKEHHS 3HAYCHHS TAKOXK J103BOISIE 30€PErTH 3B’S30K TEPMIHOOTTY-
HUX 1 3aralbHOBKUBAHUX TIOHATH, IPOCTEKUTH ILISIXH MOTHBALI
TepMiHa.

TakuM YMHOM, CEMAHTHYHUH CIIOCIO TEPMIHOTBOPEHHS € TIPH-
POTHUM, 3aKOHOMIPHHM 1 aKTHBHO BUKOPHUCTOBYETHCS B TEPMiHO-
Jiorii BepcratoOyryBanHs. [lepcneKTHBH MOATBIINX JOCTIKEHb
y0auaeMo B yCTAHOBJCHH] KOHLENTYATbHIX CTPYKTYP, 1O BU3HA-
YAKOTh CTIelUIKy CTIOBOTBOPYHX MPOLECIB B AHITOMOBHIi TepMi-
HOCHCTEMI BepCTaTO0y/TyBaHHSL.
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Kuznietsova 1., Berezhna O. Types of changes in
the word meaning (narrowing, extension) in English
terminology system of machine tool construction

Summary. The article deals with the essence of the semantic
derivation types, namely narrowing of meaning to be a consequence
of reducing the semantic volume of a word and enriching
the content of a concept, and extension of meaning to specify
its meaning, because it contains all the possibilities of various
specifications caused by the context or speech situation. These
types of meaning are based on a change in the semantic volume
of a word, developed at the paradigmatic level and related to
members of the same paradigm. They are phenomena of the same
level to be exclusive mutually. It is proved that the narrowing
of the word meaning as well as its opposite extension, belongs
to semantic universals. It is noted that as a result of the semantics
narrowing the number of meanings can increase in the semantic
structure of a word and therefore both the broader and narrower
meanings can be preserved, i.e. all seme of the original meanings
are preserved and additional ones appear. In particular this applies
to commonly used words that acquire a terminological meaning
over time. In other words during the process of terminologisation
the narrowing of meaning is the most complete, because
terminologisation as a phenomenon of the language system
consists in narrowing the scope of use primarily when a common
word, acquiring certain features becomes a term. When analysing
the English-language machine tool termilogy system, the author
argues that in the process of term creation abstract nouns with
broader semantics and complex terms, in which definitions turn
words of the common literary language into a term, are most
often subject to narrowing of the meaning, giving it a qualitatively
different character.

The analysis has shown that when the volume of meaning is
expanded the specific concept develops into a generic one. This
process is observed when the term moves to the common sphere
of use and the basic meaning is not completely lost but retreats
into the peripheral zone, i.e. the process of determinologisation
takes place. Thus, the signs of consistency and unambiguity
are lost and the explanation of the concept itself is simplified.
At the same time the meaning of deterministic units is mostly
expanding, i.e., its generalisation is taking place.

Thus, in the English machine tool terminology
system the typical processes of changing the volume in
the semantic meaning of lexical units during terminologisation
and determinologisation are: specification of the commonly
used word meaning during terminologisation and generalisation
during determinologisation.

Key words: semantic derivation, word meaning,
narrowing, extension, terminologization, determinologization,
terminology system, machine tool construction, concretization,
generalization.
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Jleporcashoeo euuy0eo HaguaibHo20 3ak1ady «lIpuasoscviuil OepicasHUll MexHIYHUL YHI8epcumem»

[IPOOECIHO OPIEHTOBAHIN XL Y METOIALII
®OPMYBAHHSA MOBHOI TOTOBHOCTI JI0 3/1/ICHEHHS
MMPOGECINHOT NISITBHOCTT

Amnotamnis. He3Baxxaroun Ha BelM4Ye3HY KiTBKICTh SIKICHOTO
HAyKOBOTO MaTepiaiy B JOCIIPKyBaHOMY HAIpPSMKy, TpodieMa
(hopMyBaHHST MOBHOI T'OTOBHOCTI 1O MPO(ECiHHOro CIIIKY-
BAaHHS B TEXHIYHOMY BY3i IIEJ]aTOTIYHOI0 HAYKOIO BHpIIICHA HE
B TIOBHIN Mipi. AKTYaJbHICTB JaHOI poOOTH 00yMOBIEHA HasB-
HICTIO TIPOTUPIYYS Mi’K BUMOTaMH JIO0 BUITYCKHHKIB TEXHIYHHUX
By3iB B aCIICKTi BOJIOAIHHS iHO3EMHOIO MOBOIO JUIS 3/iliCHEH-
HSl KOMIIETEHTHOI Mpo(eciiHOT MisUTBHOCTI, IO CKIAIAIOThCS
00’€KTHBHO 1 HEJIOCTATHHOIO METOIOIOTTYHOIO PO3POOIICHICTIO
METOIMK HABYAHHS IHO3EMHHUX MOB. Y CTarTi IpeACTaBICHI
TOJIOXKEHHS, SIKi IOBHHHI OyTH BpaxoBaHI IIpU CKJIaJaHHI IIpo-
rpaMu 3 iHO3eMHOT MOBH JUISl TTiITOTOBKK MaiiOyTHIX (haxiBIliB
3 MeTol0 (pOpPMyBaHHsS IX MOBHOI TOTOBHOCTI JIO 3/iliCHEHHS
npodeciitnoi aismpHOCTI. [TpoBeneHo anaii3 3aco0iB 1 METOIB,
3naTHUX 3poOuTu rnpouec HaByaHHS ESP («AHmiiliceka mMoBa
JUISL CHIeLiallbHUX LIei») eQeKTUBHUM 1 ycmimHuM. Biamo-
BIZTHO MOJKHA 3pOOMTH BHCHOBOK, IO B X0z BUKJIagaHHs ESP
CJIiJl 3aCTOCOBYBATU TaKi TEXHOJIOI'1] HABUYAHHS, SIKi O JO3BOJIIM
iHTeHCU(]IKYBaTH KOMYHIKaTUBHY CIIPSIMOBAHICTB.

IpodeciitHo-opieHTOBaHMI MiAXiJ y HaBYaHHI aHDIIH-
CbKOT MOBU CTa€ OJHIEIO 3 BAXKIUBUX CKJIAJOBUX Y MiJrOTOBLI
MaiOyTHIX IHKEHEPIB, TaK K 3HaHHS 1HO36MHOI MOBH 00paHO1
npodecii 3abe3neuye niaBUIeHHs piBHs IpodeciiiHoi komre-
teHuii ¢axiBus. Tomy nuranHs GopMyBaHHS MOBHOI TOTOBHO-
CTi 10 3miliCHEHHs MpodeciiiHol AifAAbHOCTI CTal0 ChOIOJHI
aKTyaJbHUM SIK HIKOJH. Y 3B’S3Ky 3 LIUM HEOOXiJHA po3podka
1 uiTke (POpMyIIOBaHHS IO3ULIHN, SKi IOBUHHI OyTH BpaxoBa-
Hi IIpY CKJIaJaHHI IPOrpaMH MiArOTOBKU MaOyTHIX (axiBLiB
3 1HO36MHOI MOBU.

HesBaxalouu Ha BeJIMUE3HY KUIBKICTh SKICHOI'O HAayKOBO-
ro Marepiajly B JOCIiXyBaHOMY HaIpsIMKYy, IpoOiaema ¢op-
MYBaHHSI MOBHOI TOTOBHOCTI O Hpo(eciiiHOro criikyBaHHS
B TEXHIYHOMY By3i [1€[arOri4HOI0 HAYKOIO BUPIIIEHA HE B IIOB-
Hilf Mipi. AKTyaJIbHICTb JaHOI pOOOTU 00YMOBIIEHA HAsIBHICTIO
IPOTHPIYYs MDK BUMOIaMM JI0 BUILYCKHUKIB TEXHIYHUX BY3iB
B aCHEKTI BOJIOAIHHS iHO3EMHOIO MOBOIO [UIsl 3/11IICHEHHS KOM-
HETEHTHOI NpoQeciiiHol AiAIbHOCTI, 110 CKIANAI0ThCS 00 €K-
THUBHOIO 1 HEIOCTAaTHHOK METOJOJIOTIYHOK PO3POOICHICTIO
METOAMK HAaBUAHHS 1HO3EMHUX MOB.

Ki1io4oBi cjioBa: MOBHa TOTOBHICTb, MpodeciiiHa aisiib-
HICTb, MiIXOAU, METOAU, KOMYHIKaTHUBHE HABYAHHS.

Ioctanoska npodaemu. Tenepimmiii yac XapakTepu3yeThes
BIIKDHUTICTIO OCBITH, 3POCTAHHAM 3HAYCHHS IHTEPKYIBTYPHHX
KoMyHikatiit. CycrinbeTBy HeoOXiaHi (axiBli, IO aKyMYTIOIOTh
HOBi TeOpii 1 MPAKTUKH, PUHIAIN HAyKOBOTO MUCTIeHHs. Bix siko-
cTi (haxiBIiB, 110 BAMYCKAIOTHCA BY3aMH, 3aJIeKaTh TEMITN Ta edek-
THBHICTh 0ararhOX NepeTBOPEHb B KpaiHi, 3pOCTAHHS KYIBTYpH.
CyyacHe KWUTTA TJBUILYE BXIMBICTb 3HAHHS IHO3EMHHX MOB,

cepell SKuX 0COOTMBO BUUIAETHCS aHTmiichka, barato moneit He
CYMHIBAIOThCS B HEOOXIIHOCTI BUBYCHHS MOBH, IO CYIIPOBOIIKY-
€TCS JIOJATKOM 3HAYHMX 3YCHITb. BoOIiHHS aHIIIHCHKOI0 MOBOIO
TIPUCYTHE B CITUCKY BUMOT O1IBIIOCTI aHKET, SKi 3aMOBHIOKTHCS MTiJT
yac npuiioMy Ha poboTy. 3HABISAM 1HO3EMHHX MOB BHJIAETCS TiJI-
BHIIEHA 3apILIaTa.

[Ho3emHa MoBa, Oyxyun 000B’A3KOBOIO, ame HE MPOBITHOIO
JUCIHIUTIHOI0 B HEMOBHHX BY3aX MOBHHHA, 3 OJIHOrO 0OKY, OyTH
IHCTPYMEHTOM TIpH/I0aHHS 3HaHb, A 3 IHIIOTO — BUKOHYBATH 4epe3
TpeaMeT BUXOBHY (YHKILIIO, CIPAMOBAHY Ha IIPUBYAHHS JTFO00BI 110
cBoei Tpodecii, hopMyBaHHS IHTENEKTYaTbHOTO MOTEHIATY 0CO-
oucrocti Ta mpodeciiHoi KOMIETEHTHOCT Mail0yTHBOTO (axiBIIs.
Hapuanusa iHO3eMHOI MOBH 3 ypaxyBaHHAM Tpodeciiitoi criem-
(ixu cripusie peanizariii cyqacHoT METH OCBITH — BUXOBAHHS ()axis-
1g-poQecionaa, 3aTHOro JI0 ONEPATHBHOTO BUPILIEHHS MPode-
CIHKX 3aBJAHb.

AHaji3 ocTaHHiX focTiTAKens i myOaikamiii. 3apa3 Hixto He
CYMHIBA€THCS B TOMY, III0 METO/IMKA HABYAHHA IHO3EMHHM MOBaM
€ Haykoro. Haifmepmie BH3HAYCHHS METONMKH Oymo Ime JaHo
B 1930 pomi, sk METOA¥KA BUKIANAHHS IHO3EMHHX MOB 3 TIPaK-
THYHUM 3aCTOCYBAHHAM TOPIBHAIBHOIO MOBO3HABCTBA. OJHAK
psm mpoleM METOTHKH, 30KpeMa, Bibip Matepiany, 0coOIHBOCTI
BUKOPUCTaHHA TPHAOMIB i crOco0iB poOOTH B 3aNMEKHOCTI Bif
ayIuTopii, He Moke OyTH BUPIMIEHNM 3 OTIOPOFO TINBKH Ha TICHXO-
norito. ToMy 1 BU3HAYEHHS METOMKN HE HAOYNO TOIHPEHHS.

HampsMOK y BU3HAuUCHHI METOTMKH SK HayKd 3apOIHBCS
B KiHIi 40-x pokiB. MeToarKa BH3HAETECA HAYKOIO, IO MA€ CBOi
3aKOHOMIPHOCTI 1 CBOi MeTOmH AOCTimkeHHs. Haifbimbm moBHe
BH3HAYEHHS METOMKN TOBOPHTD: METO/IMKA HABYAHHA — HayKa, 110
JOCTIIDKYE T[T 1 3MICT, 3aKOHOMIPHOCTI, 3aC00H, MPUIOMH, METOIN
1 cHCTeMU HaBYAHHS, @ TAKOXK BHBYAE MPOLECH HABYAHHS 1 BHXO-
BaHHS HA Matepiai iH03eMHOT MOBH.

Merozmka HaBYaHHS IHO3EMHHX MOB IPOJOBKYBANa PO3BHBA-
THCS, HIIOB AKTHBHUH METOXMYHUH MOLIYK, SKHUIT CIIPUSB PO3BUTKY
CYYacCHHX METOIMYHMX KOHIEMIil HABYAHHA IHO3EMHHX MOB:
KOMYHIKATHBHO{, IHTEHCHBHOI, JIISUTbHICHOT Ta HIIHAX.

[poBesieHuit aHai3 OCTAHHIX OCIIKEHb 1 MyOMmiKaIliil CBijl-
YHTB TIPO T, IO TPOOIIeMH (POPMYBAHHS KOMITETEHIII MiJl Yac Hap-
YaHHs 1HO3EMHOI MOBH Y BHIIII WIKOMI OCTIIKYIOTBCS OararbMa
BUCHNMH. [IMTaHHS HIIOMOBHOT TI/ITOTOBKH B KOHTEKCTI CIIEIH-
(i MOBH JI71s crieTianbHuX HineH i fioro Hanpsvku ESP («Anrmiit-
CbKa MOBA ISl CTICIIATBHIX I[iNIei») PO3TISIAIOTHCS TAKUMHU BYE-
wumi six T. Dudley-Evans, S. Furnell, M. Evans, A. Phippen [1; 2].

Oxkpemo Bujtinena npodnema mpoQeciiiHux notped yuHiB mpu
YUTAHHI JITEpaTypH 1HO3EMHOI0 MOBOIO, 4 TAKOX HATONOLIYEThCS
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Ha HEeoOXi[HOCTI IHIIOMOBHOI MiATOTOBKM MaiOyTHIX (axiBUiB
B pi3HKX mpodeciiinnx chepax.

MoctanoBka 3aBramus. BusBuTH HAyKoBO-00IpyHTOBaHI
Ta eeKTHBHI METOIM (OPMYBaHHS MOBHOT OTOBHOCT] CTYACHTIB
TEXHIYHOTO BY3y JI0 3/iHCHEHHS MpodeciiiHol AiIBHOCTI.

Bukzax ocHoBHOro Matepiay. [Ho3eMHa MOBa cripuse po3-
BHTKY KOMYHIKaTHBHO1, COLIOKY/IBTYPHOT, HpOpMALIHHO] Ta THIIHX
KOMIICTEHIIi SIK 3KOJIHA IHIIIA HaBYaIbHA aucimiLtina, [Ipote, mpo-
THPIYYS MK CTPIMKO 3POCTAIOYMMH BHMOTAMH [0 IiATOTOBKH
CYYaCHHX KOMIETEHTHHX (JaxiBLiB 1 yMOBAMHU HABYAHHS 1HO3EMHOT
MOBH B HEMOBHOMY BY3i, 10 CKIANHCS B CHIY 00’ €KTUBHUX MpPH-
YHH, BeJie 0 TOTO, M0 KOMYHIKATHBHUI KOMIIOHEHT B CTPYKTYpI
0a30BUX KOMIIETEHIIii HE OTPUMYE CBOTO HATIEKHOTO PO3BHTKY.

Sx mokasye mpaxkTHKa BUK/TaJaHHS 1HO3eMHOT MOBH B TEXHid-
HOMY BY3i, PiBeHb BOJNOMIHHS YCHUM iHIIOMOBHMM TpodeciiHiM
CTINIKYBAHHAM MaiOyTHIMI (axiBusMu B obmacTi mpodeciiinoi
KOMYHIKaIlii BUSIBJISEThCS HEBIIMOBIIHUM, BIH He 3abe3meuye
TOTOBHOCTI CTY/ICHTIB /10 aKTHBHOT B3a€EMOJIIT 3 IpodeciitHnM iHIIO0-
MOBHUM CEPEHOBHIICM. BHIyCKHUKM MOXYTh UYHTaTH JiTepa-
TYpy 3a (paxom, BIITBOPUTH 3aBUCHI TEMH, e HE MOKYTh BUIBHO
BHCJIOBMIOBATH CBOi MyMKH iHO3EMHOK MOBOIO, OpaTd ydacTb
B IHIIOMOBHOT POeCiifHOi KOMYHIKaLLii.

Pesynbratu cnioctepexeHb, CriBOECi], aHKETYBAHHS CBITYaTh
Tpo Te, O OCHOBHMMH MpPOOIEMaMH, 3 SKUMH CTHKAIOThCS CTY-
JICHTH, €: HEBMiHHSI 3aBX/IH a/[CKBaTHO peani3yBaTM KOMyHiKaTI/IB-
HO- q)yHKmOHanLHHH BOKaOY/1A, BHOpATH THII CIITKYBAHHS 3Ti/HO
KOMYHIKATHBHOT 33/1a4i 1 BifIMOBITHO 10 IHOTO O(OPMHTH CBOE
BHCIIOBMIOBAHHSL. J1Ist CTYZIEHTIB TAKOXK XapaKTepHa HEeBIEBHEHICTh
y BHOOPI MOBHHX 3ac00iB, B MPaBHIBHOCTI O(OPMIEHHS CBOIX
BHCITOB/TIOBAHb.

[Ipobrema mpoekTyBaHHs Kypcy iHO3EMHOI MOBH JUIs CTY/IECH-
TiB HEMOBHOTO PO 3aBA/IM Oya B IEHTPi YBarW BUKJIAIa4iB.
OcHOBHI KOMITOHEHTH TAaKOTO KypCY, SIK, HATPUKIIAJ, aHali3 IoTped
CTYJEHTIB 1 MparMaTiyHa CIpsSMOBAHICTb 3MICTY Kypcy, TIOBHHHI
OyTH CKOpEKTOBaHI 3 ypaxyBaHHSM ocobmuBocteii oOpaHoi cre-
IiaBHOCTI KopHcTyBauiB MoBH. OpieHTallis Ha peasibHi iHTepecH
i moTpedu 0ci0, 110 HABYAKOTHCS, BPAXYBAHHS BUMOT, 1O MPEJ sIB-
JISFOTBCS 10 MaHOyTHBOT POQECIiHOT JiSIBHOCTI, CKJIANIAKTH CIie-
MKy 3MicTy HABYaHHS POQECiiiHO OPiEHTOBAHOTO CILTKYBAHHS
1HO3EMHO0 MOBOIO B TEXHIYHOMY Bysi

[Ipn HaByaHHi npoq)ecmr{o OpPIEHTOBAHOI aHTMIHCHKOI MOBH
HEOOXITHO BPAXOBYBATH i 3HAHOMUTHCS 3 KYTTYpOIO HE TLIBKH
AHITIOMOBHHX KpaiH, a i THX KpaiH, /i BHCOKO pO3BHHEHA Ta BUPOO-
HUYA 1 HAYKOBA chepa, B AKIM CIIeNiami3yl0Thes CTYICHTH, OCKIbKH,
UIBHJIIIE 32 BCE, iM JIOBEMEThCS CIUIKYBATUCA 3 (axiBIAMHU CaMe
3 LLUX KpaiH.

Cripy 3a3HauMTH, WO MOBM TPOQECiifHOl KOMyHIKalii, TaK
3BaHi MoBH s crierianbaux tineit (LSP — Languages for Specific
Purposes), icHytoTh 1 B CTpyKTYpi HauioHambHuX MOB. Tepmin LSP
BUHHK SIK 00’ €KT IOCTTI/KEHHS 1 K HAPAMOK Y HABYAHHI MOBAM [Tt
CTICIITbHIX TN, B aHIIOMOBHUX KpaiHaX TeopeTHdHe 00rpyHTY-
BaHHs LSP, #0ro momnoxeHHs o0 3araibHoi JeKCHKH HallloHaIb-
HOi MoBH Oy;u ipeyicTaBieHi B podorax T. Jami-Eanca, P. Makxkes,
Jlx. Manoi, [1. Crpesenca, JI. Tpumona [1; 3; 4; 5; 6].

Hapuanus npogeciiio-opieHTOBAHOT aHIiHChKOI MOBH € HayKO-
BUM HATIPAMKOM, HAPOIKEHHM B KiHIi 1960-X pokiB, i BOHO BBaXa-
€ThCS BUIIOM OCBITH, 110 BIJIIOBIZIAE OCBITHIM MOTpeOam 0cid, 1o
31100yBAKOTH OCBITY 1 COLIa/IbHOMY 3aMOBIICHHEO CYCIILTHCTBA, AOpe-
Biatypa ESP (English for Specific Purpose) B nammuit yac BBaskaeTbest
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TEpPMIHOM, SKUi YBIHIIOB B HAYKOBE KONO TEOPETHKIB 1 MPAKTHKIB
HaBYaHHS Mpo(eciiiHo-opieHToBaHOT aHriHchKoT MOBH [0, ¢. 78].

Buennmu copMyb0BaHO sl BUMOT 110 3HAHHS IHO3EMHHX MOB
11 mpodpecii, HABYAHHS | PUBATHOTO XKHUTTSL. Lle posyminHs iHO3eM-
HUX TEKCTIB 1 JIITEPaTypH, NOZ0NAHHS MOBHOTO Oap’epy B mpodeciii-
HUX 200 HABUATIHUX CHTYallisIX MMiJi 4ac 3apyObKHUX IOi30K ado
niepeOyBaHHS 32 KOPIOHOM, PO3YMIHHS MOBH iHO3eMHHX JIOKyMEH-
TiB, a TAKOX Mepefiaya iX 3MicTy Ta TirOTOBKA PYKOIHUCIB.

TakuM 4MHOM, TIPOrpaMa MiTOTOBKM 3 IHO3EMHOT MOBH JJist
HEMOBHHUX BY3iB 3 METOH0 il T0JIa/IbIIOT0 BUKOPUCTAHHS B TPOhe-
CIHHX LUIAX MOBMHHA OyTH CKNajieHa 3 ypaXyBaHHAM HACTYIHHX
TIONIOKEHb:

— BOJIOJIHHS IHO3EMHOI0 MOBOK) € HEBil'€MHOI0 YaCTHHO
npodeciiinoi mirotoBky Beix (axisuis y 3BO;

— Kypc iHO3eMHOi MOBH € 0araTopiBHEBHM 1 Po3poOmseThCs
B KOHTEKCTI Oe31epepBHOi OCBITH;

— BUBYCHHS 1HO3EMHOI MOBH Oyy€ThCS HA MUKAUCUMILTIHAPHOT
1HTErpoBaHOi OCHOBI;

— HABYaHHS {HO3EMHOI MOBM HAMPABICHO HA KOMILIEKCHHH
PO3BATOK KOMYHIKATHBHOI, KOTHITHBHOI, iH(opMaLiiiHoi, corio-
Ky/BTYpHOI, TpoQeciiiHol Ta 3aralbHOKYIBTYPHOI KOMIETEHIIH
CTY/ICHTIB.

BaskmuBy ponb y npodeciiiniii ocBiti rpatoTh Bukianadi ESP.
Y Hawiil kpaiHi TMPaKTUYHO BIACYTHA CIIeliaNbHa MiATOTOBKA
BUKJIJIA4iB 1HO3EMHOI MOBH JUIsl TEXHIYHHUX BY3iB, BOHA 3MIHCHIO-
€ThCS, SIK TIPABHIIO, JHIIE B PaMKax CaMOOCBIiTH. Bupimmtu 1any
npoOneMy BHKITajfayaM MOKHA a00 IUIIXOM OTPHMAHHS IpYroi
BHIIOT OCBITH 3a MPOisieM CBOTO TEXHIYHOTO BY3y, a00 3a paxy-
HOK BiJIBITyBaHHS JEKIill MPOBITHAX MPODECOpiB BY3y 1 aKkTHB-
HOTO HANArOMKEHHs MUKIPEIMETHUX 3B S3KIB 3 MPOQior0unMu
Kadenpamu. bescyMHiBHO, 10 y4acTh B 3apyOiKHUX CTAXKYBAHHSX
i jofatkoBa po0oTa, OB’ s13aHa 3 HAYKOBO-TEXHIYHIM TEPEKIIa oM
3a (haxoM, TaKOX Jar0Th XOPOIIi Pe3y/bTaTH.

Yenix cydacHOTo Mejarora OI[iHIOETBCS HE TUIBKH 3 TOUKH
30py Iepesiayi 3HaHb 1 YMiHb MOJIOIOMY MOKOJIHHIO, @ # 3 TO3UILii
TOTO, IKOK0 MIOIO BiH HABUHMB CTYIEHTIB JATH B YMOBAX HEBU3HA-
YEHOCT], B AKii Mipi Y CTyIEHTIiB po3BHHEHA CAMOCTIHHICTD 1 TIi3-
HABAbHA AKTUBHICTb. BHKmanaueBi HeoOXimHO MOOYIyBaTH TaKy
TIENAroriuHy JisIbHICTD, B TIPOLEC 1 B Pe3y/IbTari sKoi BiOyBaBcs
0 He TITbKK PO3BUTOK CHCTEMH 3HAHb CTYIEHTIB, a i iX Mi3HaBab-
HUX 3110HOCTEI.

CrorozHi, Ha aib, B po3nopsaKeHHi Buknagada ESP myxe
oOMexeHuil Matepian s poOOTH B ayIuToOpii — Iie, MEpI 3a Bce
«METOIMYKM» 3 TeKCTaMh 3a ()axoM CTYIEHTIB 3 0OMeEKeHUM
HAa0OpOM 3aBjiaHb Ji0 HUX. Tomy OinbmiicTs daxisuis 3 ESP uacto
BUKOPHCTOBYIOTh CBOT BacHi Marepian B HapdanHi ESP, a came
CIICIIKYPCH 3 PI3HUX TEXHIYHKX CIIEIIANbHOCTEH, po3poOIeHi st
KOHKDETHHX 1iieH 1 oTped CBOIX CTYIEHTB.

Crijt 3a3HaYKTH, 1110 MOBHA TOTOBHICTb 10 31iiCHEHHS pode-
CiiiHOT JisUBHOCTI BH3HAYAETHCS PiBHEM C(OPMOBAHOCTI YMiHb,
HABMYOK 1 3HaHb ((POHETHUHHUX, JEKCUUHHMX, IPAMATHYHKX), SKi
3100yBarOTHCS 1 PO3BHBAIOTHCS B MPOLEC BUBYCHHS TUCLHILTIHK
«lHo3eMHa MOBa», 37aTHICTIO MaiOyTHBOTO (axiBus iX peani-
30ByBATH, HOTO BMIHHAM 3IiHCHIOBATH E()EKTHBHE CIILIKYBAHHS
1 J10MaTH [ICHXONOT 4HMi 6ap’ep MpH IHIOMOBHOMY CITUIKYBAHHI.

Pospobka meronuuHoro 0oky 3 HaByaHHs TMpoQeciiiHo opi-
€HTOBAHOI 1HO3eMHOI MOBHM TOBHHHA IPYHTYBATHCS Ha iHTerpa-
THBHOMY MiJXOMi, IO BKJIIOYAE KOMYHIKATHBHHIA, MPODECiiiHO
OPIEHTOBAHMIT 1 COLIOKY/IBTYPHUM THifIX0fH. B maHuid yac mouryk
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e()eKTUBHKX IUISXIB 1 CTIOCOOIB HABYAHHS BITOYBAETHCS B JBOX
OCHOBHHX HampsMKax: poOJisThes CpoOH akTHBi3awil TpauLii-
HUX METO/IB HABYAHHSI, BUHAXOMATHCA 1 apoOyIOThCS HOBI AKTHBHI
METOJI/ HABYAHHS.

®axisui ESP Bij3Ha4at0Th N0SBY BETUKOT KLTBKOCTI HOBUX TEX-
HOJIOTIH HABYAHHS AHIMIICHKOI [l CIHELIaNbHUX LLIEH, TaKuX K
cropennst Wiki, pospodka Web-Quests, interparis Bizeo i 0oris
B ayIUTOPHY 1 11032 ayIUTOPHY PobOTY.

[Iposenemo anani3 3aco0iB i METOAIB, 31ATHUX 3pOOHTH MpoLiec
(opMyBaHHs MOBHOI TOTOBHOCTI €(DEKTHBHUM 1 YCITIIITHUM,

Wiki

Wiki moxomuts Bix rasaiicekoro wiki-wiki «IKOMOra IIBHILIEY,
Ti3HIIE JI0 [BOro CroBa OyB MpUAyMaHuil aHITHChKUI OeKpOHiM
"What I Know Is ..." (te, mwo s 3Hato, 1e ...). Lle BeO-caiit, cTpykTypy
1 HAMOBHEHHST SIKOTO KOPUCTYBAYi MOXKYTh CAMOCTIHHO 3MIHIOBATH 33
JIOTIOMOTOH0 1HCTPYMEHTIB, 1[0 HANAKTHCA 0€3MOCEPEHBO HA CaMTI.
(DopmaryBaHHs TEKCTY 1 BCTABKA PI3HUX 00’€KTIB B HBOTO BHPOOIIS-
€THCS 3 BUKOPHCTAHHAM BiKi-po3MiTKH. Came MOMKIMBICTb KOMEKTHBHOT
PO3po0KH, 30epiraHHs, CTPYKTYpU3aIlii TEKCTY, TiepTeKcTy 1 (aiitis,
B TOMY YHCITi My/BTUMEiiHIX, poOuts Wiki mprBaOmiBoto st poboTH
31 CTYJIEHTaMH SIK Ha 3aHATTAX, TAK 1 B OUIBLIIH Mipi caMOCTIHHOT.

Beo-xeecm

Be0-kBect — 11 caiiT B [HTEpHETI, 3 IKUM TPAIOKTH 0COOH, 1110
HABYAIOTBCS, BUKOHYIOUH Ty UM 1HIIY HABYATBHY 3aja4y. Po3pisHs-
IOTb J[BA THIIA BEO-KBECTOB: /IS KOPOTKOYACHOI pOOOTH 3 METOI0
NONIHONCHHS 3HaHb Ta iX MOJANBIIOL iHTerparii. 3a3Buyail BOHU
PO3paxoBaHi Ha OTHE-TPH 3aHATTA. | JU1s TpUBAIOT podOTH 3 METOH
TIOTTIMOMEHHS 1 TIepeTBOPEHHS 3HAHb CTYIEHTIB. Taki BeO-KBecTH
Ppo3paxoBaHi Ha OLTBII TPUBAMHIT TEPMIH — MOXe OyTH, Ha ceMecTp
a00 HapuanbHui pik. OCOONMBICTIO OCBITHIX BEO-KBECTIB € T,
1o yacTHHa abo Besd HOpMAIis Ay caMocTiiiHoi a0o rpymoBoi
Po0OTH YUHIB 3HAXOTUThHCS Ha PI3HUX BO-CcaliTax.

TexHonorist BeO-KBeCTiB onoMarae copMyBaT i po3BHHYTH
Y CTY/ICHTIB TaKi KOMIICTEHIII:

— ukopuctanns [T s Bupimenns npodeciiinnx 3aBaans (y
T. 4. 15 TIOmYKy HeoOXinHoi indopmarii, oopMIeHHS pe3yib-
TaTiB POOOTH Y BUIMSAI KOMIT FOTEPHHX Tpe3eHTallil, BeO-CaliTiB,
mewm-ponukis, 623 qaHuX i T. iH.);

— CAMOHABYAHHS 1 CAMOOPTaHI3LIis;

—pobota B KoMaHi (TIaHyBaHHS, PO3MOLT QyHKLIH, B3aEMO-
JI0TIOMOTa, B3aEMOKOHTPOIIB);

— BMIHHS 3HAXOJUTH Kibka CIOCO0IB BUpIlEHHS MPOOIEMHOT
CUTYallii, BU3HAYaTH HAHOLMbII palioHaNbHUI BapiaHT, OOTPYHTO-
BYBATH CBiil BHOIp;

— HaBUK MyOMiYHMX BUCTYTIB, TOMY IIO HEOOXifHO MyONiyHO
3XUCTHTH TIPOCKT, BINIOBICTH HA MUTAaHHS a00 B3ATH Y4acTh
B JIUCKYCIi.

Tpynosi duckycii i npoexmui poomu

Ille omuH cyyacHuit TpeH1 B BUKIIA/[aHH] aHIIIHCHKOT JUIs IPO-
deciiinux 1ineit — ue npopeneHHs jedari. Ha erani migrotoBku
710 11€0aTiB CTYCHTaM JIOBOJMTBCS MOOLTI3yBaTH BCI CBOT 3HAHHS
1 MOAJIMBOCTI TOBOPIHHS iHO3EMHOI) MOBOIO, BHKOPHCTOBYBATH
CBOE KPUTHYHE MHUCTICHHS 1 pO3BUBATH HEIIAONOHHE.

TakuM 4MHOM, B XOJIi TIPOBEICHHS e0ATiB CTYICHTH MAIOTh
MOXTHBICTD TIPOJIEMOHCTPYBATH SIK MOBHY, TaK 1 ipoeciiiHy Kom-
TIETEHTHICTb.

«Imimianey naguanns (blended learning)

«3mimannmy (blended learning) Ha3uBa€eThCS MOEAHAHHS ayu-
TOPHOI 1 M03aayUTOPHOT poOoTH 3 poboTOot0 OHaiH. Takuil Bu

HaBYaHHs HaOyBae Bce OUTBIIONO TOMMPEHHS, 0COONMBO B HaB-
YaAHHI MOBH /1A CTIEIaNbHuX 1ined. «Keitc-wemooy (case studies)
Mertoz KeficiB CITyXHTb ISl CTBOPEHHSI MOBHOTO CEpeIOBHIIA
1 yMmoB hopMyBaHHS TOTPeOH Y BUKOPHCTAHHI 1HO3eMHOT MOBH K
3ac00y MDKKYJIBTYPHOT B3a€MOJIii, iHTerpallii 3HaHb YUHIB 3 Pi3HUX
oOnacteii HaBKONIO BUPILICHHS OJIHi€] 3arabHoi TPOOIEMH, @ TAKOK
PO3BUTKY IHIIOMOBHOI KOMYHIKATHBHOI KOMIETEHIii B pamKax
AKTHBHOI CILIBHOT IOCITITHUIBKOT Ta TBOPYOT JISUTBHOCTI.

JlaHuii MeTOJ 103BOJISIE POBOIUTH MOTTHONEHUI aHAII3 MTPaK-
THYHAX TIpoQeciiiHnX 3aBiaHb i mpoOmeM 3aco0amu MOBH, IO
BHBYAETHCS 3 METOI0 3HAXOIPKEHHS ONTHMANBHOTO TPAKTHIHOTO
croco0y X BHpileHHS a00 ACKINBKOX BAPiaHTIB parlioHATbHHX
pileHs.

Meroz KeficiB Ma€ BeNMUE3Hi epCIIeKTHBH B podeciitHiit mij-
TOTOBIII MaiOyTHIX (axiBIiiB.

ToBopstun mpo po3podky kypey ESP HeoOxinHo MaTH Ha yBasi
e OFHY JyXKe BAKIMBY TPyNMy HABMYOK — HABHUOK TOBOPIHHS.
B naiit poboTi Mu 3raiaeMo JIHIIE 1Ba CII0COOM PO3BUTKY HABUYOK
TOBOpIHHS: jigsaw reading (YMTaHHS TOIOBOIOMKH) Ta POJIBOBI irpH
Ha MOBI, 1[0 BUBYAETHCA.

Jigsaw reading (vumannsa 2ono6onomxu)

Jlanuii BU UATaHHS 03BOJISE OPTaHi3yBaTH MPOIIEC IHIIOMOB-
HOTO CIIIIKYBAHHS HA 3aHATTI 3 METOI0 PO3BUTKY HABHYOK TOBO-
PiHHS Ta KOPOTKOTO BUKIAy Matepiay.

Jigsaw reading mMae Ha yBasi po0OTy 3 IBOMa ()parMeHTaMu Tek-
CTY 10 Of[Hii TeMAaTHIi (TPOTE HEKPUTHIHUM € TIOILT OJHOTO TEKCTY
Ha 7181 yacTuHu). OIMH TEKCT JicTaeThes Tpymi A, HImi — Tpymi
b. 1o X0ty YuTaHHS CTYCHTH OBMHHI BI/IIOBICTH Ha IATAHHS, 1110
TIEPEBIPAIOTh PO3YMIHHS TEKCTY (Haji BOHH MOKYTb MEPEBIpUTH
TPaBHIIBHICTH CBOIX BiINOBI/EH 110 Kitrouy). [Totim cTyneHTH 00 €11
HYIOTHCS B TIAPH 31 CTYIEHTAMH 3 TIPOTUJIEXKHOI TPYIN 1 MO uep3i
PO3IIOBIIAI0TH IM MPOYMTAHY ICTOPItO (IS KPAIIOTO 3ariaM STOBY-
BaHHS CBOEI YACTHHU PO3IIOBIJi BOHH MOXYTh POOMTH MO3HAYKH,
B SIKI MOXKYTb MITIIANATH 11T Yac po3moBiai). [Ticis «oOMiHy» po3-
TOBIIAIMH CTYIEHTaM CIIiJ{ TIPOYMTATH YPUBKU OIMH OfHOTo. J{s
3aKpIIIICHHS Pe3yNbTaTy BUKIA/IAd MOXeE J1aTH CTyIeHTy b crmcok
UTaHb JUTS IEPEBIPKH TOTO, HACKLIBKH JI00pE CTYIEHT A 3amam’s-
TaB 3MICT CTATTI.

Ponvosi ma oinosi izpu na mosi, wio eusuacmoca

Merox minoBux irop, A03BONSE OE3MOCEPETHBO BKIHOYHTH
TpoIIeC HaBYAHHs IHO3EMHOT MOBH B MOJIENb MaHOyTHBOT TPYIOBOT
JSBHOCTI cTyeHTiB. OCHOBHI iHTEpecH YYHIB HEMOBHOTO MPO-
dimo neskars came B cepi iX cremianbHOCTI, 1 BOHH Haifyactiie
PO3IIISIAI0TH THO3EMHY MOBY SIK 3aCi0 PO3IIMPEHHS CBOTX JILIOBHX
KOHTAKTiB, TIpoQeciiiHnX yMiHb y podeciiHo-TpynoBiii chepi.

HapuanbHa 1i10Ba rpa € PaKTHYHE 3aHATTA, 1O MOJIETIOE Pi3Hi
acriekTH npodeciittoi AisbHOCTI yuHiB. BoHa cTBOpIOE yMOBH 11t
KOMILICKCHOTO BHKODHCTAHHS HASBHUX Y CTYICHTIB 3HaHb TpeJ-
MeTa TpoQeciiiHol IATBHOCTI, a TAKOK CHpUsE OLTBII MOBHOTO
OBOJIOIiHHS 1HO3EMHOKO MOBOIO.

Buxonsuu 3 BHIIEBHKIAIEHOr0, MOKHA CTBEPKYBATH, IO
B X011 BuK/ajanus ESP cif 3acTocoByBaTH Taki TEXHONOTT HaB-
YaHHS, SIKi O JI03BONMIH IHTEHCH(IKYBATH KOMYHIKATHBHY CIIpS-
MOBaHICTb. KpiM 1b0T0, HanoBHEHHS Kypcy Ma€ BIATOBIIATH JeK-
CHYHIM, TPAMATHYHUM 1 MOBHIM HOpMaM, TIPHHHATAM B PaMKax
KOHKPETHOT CTIEMiaNbHOCTI.

BucnoBku i mponosunii. EQexrure GopmyBaHHS KOMyHIKa-
THBHOI KoMIeTeHii, He mepeOyBaroun B KpaiHi MOBH, IO BHBYA-
€ThCS, € JyXKe BAXKKOW CrpaBoio. ToMy BaXIMBHM 3aBIaHHIM
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BHKIIaj[aqa € CTBOPCHHS PealbHUX 1 YABHUX CUTYALH CILIKYBAHHS
3 BUKOPHUCTAHHSM Pi3HIX PUHOMIB POOOTH.

B nauuit yac nouryk epeKTHBHUX ITAXIB i CIOCO0IB HABYAHHS
3 METOK (JOpMYBAHHS MOBHOI TOTOBHOCTI MailOyTHIX (axiBIiiB
s 3nificHeHHs mpodeciitHoi IisIbHOCTI BifOyBA€ThCs B JBOX
OCHOBHHX HampsMKax: poOJisThes CpoOH akTHBi3awii Tpaumii-
HUX METO/IiB HABYAHHSI, BAHAXOIATHCS 1 anpoOyIOThCA HOBI AKTHBHI
METO/I HABYAHHS.

JlocBifi aKTMBHOTO HABYaHHS y BCIX JNaHKax mpodeciiiHol
OCBITH TIOKa3Yye, 1[0 33 JONOMOTOI0 Horo hopM, METOHIB 1 3ac00iB
MOXHA JIOCHTb e()eKTMBHO BUPILIYBATH LTHA P 33124, BAKKO
JNOCSKHIX B TPAJUIIHHOMY HABYAHHI.

Takum 4uHOM, MOXHA 3pOOHTH BHCHOBOK, 110 OEAHAHHS Tpa-
JMIIAHUX METOJIB BUKJIA/[AHHS | HOBUX TEXHOJIOTIH, B TOMY YHCITi
BUKOPHCTAHHS BIPTYalbHOTO CEPEIOBUILIA JUIS TTiITPUMKI MOTHBA-
1ii y CTY/CHTIB, ChOTOIHI CTA€ OJHUM 13 TIPOXYKTHBHUX TIiJIXOJIIB
y cepi HaByauHs ESP.
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Mezhuyeva 1. Professionally oriented approach
in the method of formation of language readiness for
professional activity

Summary. The present time is characterized by the openness
of education and increasing importance of intercultural
communications. The quality and efficiency of many reforms
introduced in the country, the growth of culture among its
population depend on the education quality of the specialists
graduated from universities. Teaching a foreign language with
regard to professional specificity contributes to the realization
of the modern goal of education — the training of a specialist
who is capable of promptly solving professional tasks. Despite
the huge amount of high-quality scientific materials in the area
being studied, the problem of formation students’ readiness for
professional communication in a technical university is not fully
resolved by pedagogical science. The relevance of this work is
due to the presence of a contradiction between the objectively
emerging requirements for graduates of technical universities in
the aspect of proficiency in a foreign language for competent
professional activity and the insufficient methodological
development of methods for teaching foreign languages.
The purpose of this work is to identify scientifically-based
and effective methods of formation students’ readiness to carry
out professional activities. The article presents the provisions that
should be taken into account when making a training program
in a foreign language for future specialists in order to develop
their readiness for professional communication in a foreign
language. An analysis of the tools and methods that can make
the process of teaching ESP (“English for special purposes”)
effective and successful has been performed. The development
of a methodological unit for teaching a professionally
oriented foreign language should be based on an integrative
approach that includes communicative, professionally oriented
and sociocultural approaches. Consequently, it can be concluded
that during ESP teaching the technologies that would allow
intensifying the communicative orientation should be applied.

Key words: professional competence, educational
technologies, interactive teaching methods, formation, efficiency.
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BUT'VKM AR MOBHI 3ACOBY BUPAKEHHA EMOI_EIP)I:
SICTABHUUM AHAJII3 YEPAIHCHKOI TA POCINCBROI MOB

AHoTauis. Y crarTi I0CTIUKEHO BHKOPUCTAHHS BUTYKIB
JUTSL BUPQKCHHST eMOIIIH yKpaiHCHKOIO Ta POCIHCHKOI0 MOBaMH,
MPOAHATI30BaHO iX YaCTOTHICTh Ta €MOIIil, SKi BOHHU Tepe-
JIAl0Th Y XyNOKHIX TEKCTaX. AKTyaJIbHICTh BUBYCHHS BHUTY-
KiB 1 OHOMATOIICIYHMX CIIiB 3yMOBJICHA IX 3HAYHOIO POJLIIO
y MOBHIilf KOMyHIKaIlil Ta HEOXHO3HAYHUM CTaTyCOM Y CHC-
TeMi MOBHHX OIMHHUIG. Y CTaTTi PO3IIIANAIOTHCS MiIXOMU IO
BU3HAYEHHS IMX MOBHHX SBHII, iXHi ()OHETHYHI Ta ceMaH-
THYHI XapaKTepPUCTUKH, a TaKOX (DYHKIIOHATbHA POIb Y JHC-
KypCi, [0 CIIPUATHME OLTBII IITHOOKOMY PO3YMIHHIO IPHPOJIH
BUTYKIiB 1 OHOMAaTONEIYHHX CIiB B yKpaiHCHKiil Ta pociiichkii
MoBax. OCHOBHOIO METOIO € MOPIBHAHHS (DyHKI[IOHAIBHOTO
NPH3HAYCHHS Ta eMOIIHHY eKCIIPECiio BUTYKIB Y ABOX PI3HHX
KYJIBTYPHHAX KOHTEKCTaX. 3aBIAHHS JOCIIKCHHS BKITIOYAfOTh
BU3HAYCHHS CHEIU(iKH BUKOPUCTaHHS BUT'YKIB I BHPAKCH-
HSl PI3HUX THIIIB €MOIiil; MOPIBHSHHS YaCTOTHOCTI Ta €MO-
[IHOT IHTCHCHBHOCTI BUTYKIB B YKPaiHCEKUX Ta POCIHCHKHX
XyIOKHIX TEKCTax; (hOpMYITIOBAHHS BHUCHOBKIB IOAO ITOAi-
OHOCTell Ta BiIMiHHOCTEH y (DYHKI[IOHAIFHOMY NIpHU3HAYCHHI
Ta eMOLiHHIN excripecii BUT'YKiB y JBOX MOBax a TaKOX JOCIIi-
JUKCHHSI 3HAUCHHS MOPIBHAIBHOTO aHAJi3y Ul IIepeKiIay
Ta MDKKYJIBTypHOI koMyHikanii. Ciif 3ayBaXKUTH, 1O CEMaH-
THYHE 3HAYCHHS BHTYKY HE Ma€ YiTKOI eMOIIHHOI BH3HaJe-
HOCTI a TEPBUHHMI eMOIIHHHUN KOMIIOHEHT BHTYKY 3aBXKIH
CYIPOBOIXKYETbCSI JOAATKOBUMU €JIEMEHTaMM, 10 POOUTH
NEBHI BHTYKM CHHKPSTUYHHMH. Pe3ynmbraTtd JOCIIHKCHHS
BHUSIBIISIIOTH SIK MOIOHOCTI, TakK 1 BIIMIHHOCTI, SIKI € I[IHHH-
MU JJIS [IepeKsIafly Ta MDKKYJIbTypHOI KoMyHikauii. OOuzaBi
MOBH BHKOPHCTOBYIOTh BUTYKHU JUISl BHP)XCHHS €MOLIH, aie
ICHYIOTb BIIMIHHOCTI y clioco0ax Ta iHTOHALisAX LUX BUTYKIB,
SIKI CIIOCTEPIraroThCsl B PI3HUX CUTyallisX. BUBUEHHS BUTYKiB
Ta OHOMATOIIETYHUX CIIiB B YKPaiHChKill Ta POCIHCBbKiN MOBax
JIOIIOMO>KE BUSIBUTH CYTTEBI BIAMIHHOCTI Y (PyHKI[IOHAJILHOMY
NPH3HA4YCHHI Ta €MONIHHOMY BHpPAKCHHI IIMX MOBHHUX OJIH-
HHIb, @ TAKOXK IIPOJIUTHU CBITIO HA IXHIO POJb y KyJIETYPHOMY
KOHTEKCTi 000X MOB.

KurouoBi ciioBa: BUryk, emouisi, GyHKIIOHAJIbHE [IPU3HA-
YEHHSI, eMOIIii{Ha eKCIIPECUBHICTH, MOBHE BUPayKCHHSI TOYYTTIB.

Iocranoska npodaemu. [HTepec 10 BUTYKIiB y MiHTBICTHII
Ma€e 0COONHMBE 3HAYEHHS, OCKUIBKH 11l MOBHI OJIMHHIII IEMOHCTPY-
I0Th CYTTEBI O3HAKH IPUPOIHOCTI Ta EMOLiIHOT BUPA3HOCTI MOBH.
BuBueHHS BUIYKIB Ta OHOMATONETYHMX CIIB JI03BOJISE JOCTIUTH
CYTHICTh MOBHOTO BHP&KEHHS TOYYTTiB, €MOLiH Ta JIOICHKHX
peaktii, 0co0MIBO B KOHTEKCTI YCHOTO criinkyBanHs. [Ipote Bax-
JIUBO 3a3HAYUTH, 10 BUTYKH, BiJ0Opakatoun iHIUBIyalbHi eMOIii

Ta Peaxilii, He € 000B’I3KOBUM KOMIIOHEHTOM Y BCIX CTHJISX MOB-
nenHst. Sk mpaBuio, BOHM Hali0iTbII BUpakeHi B XyIOKHIX TeK-
CTax, /e aKIEeHT PoOUThCS HA BAPA3HOCTI Ta EMOLIHHOMY BHMIpi
MOoBH. | HaBmaku, BOHM BIICYTHI B HAYKOBOMY Ta O(illiiiHO-/IiI0-
BOMY CTHJISX MOBIICHHS, JIe TIepeBaxae 00 €KTHBHICT 1 TOUHICTh
BHCITOBITIOBAHHS.

AKTYaJIbHICTh TOCTIIKEHHS] BUTYKIB Ta OHOMATOIETYHUX
CIiB 3yMOBJEHA iXHBOI0 3HAYHOI POIITIO B MOBHIH KOMYHiKalil
Ta HEOJTHO3HAYHICTIO TXHBOTO CTATYCy B CHCTEMI MOBHHX OJUHHUIIb.
V cTarTi po3mIAHYTO Pi3HI MIXOMM 10 BU3HAYCHHS IMX MOBHHX
SIBHI, iXHI (POHETHYHI T4 CEMAHTHYHI XapaKTEPHCTUKH, a TAKOXK
(yHKIIOHATBHY POJIb Y AUCKYPCI, IO CHPUATHME TITHOMIOMY PO3Y-
MIHHIO TIPHPOJIH BUTYKIB Td OHOMATONETYHKX CIiB B YKPATHCBKiil
MoBi. 1[i MOBHI OTUHHII, BUPAKAKUH [TOUYTTS, EMOIIiT, BOJCBUSB-
JICHHS Ta {HII ACTIEKTH MOBHOTO CAMOBHPAXKEHHS, 3B/ BUPI3HS-
JICS CBOEIO YHIKANBHICTIO Ta CKIAIHICTIO B IHTEpIIpeTAIlii.

Anani3 octanmix gocaizkens i mybmikaniil. Burykn i oHo-
MartorneiHi cloBa JOBIHi Yac 3alMIATHCS 32 MEKAMH CIieTliallb-
HUX HAYKOBHX JOCJIJUKEHb. B ocTaHHi JecaTwiiTts iHTepec 10
npo0IeMH BUTYKIB 1 OHOMATOMETYHUX CIIIB 3pic. BUBUCHHIM TaHHX
JHHTBICTHYHUX OJIMHAIIb B YKPATHCHKOMY MOBO3HABCTBI 3aiiMaITHCS
barmyt L. B., Mamko JI. 1., Buxosauens 1. P, lanenxo 1. O., 'yme-
uiok [. M., Kypumo O. 171., Pax O. M. ta in. V 11X ZOCITIUKEHHIX
3HAHILTH BUCBIT/ICHHS (DOHETHYHI, CTPYKTYpHI, CeMAHTHYHI Ta CHH-
TaKCHYHi 0COONMBOCTI BUTYKIB | OHOMATOMETYHIX CIiB, iX Kiacu(i-
Kallii, a TAKOX iX QYHKIIIOHAMbHO-KOMYHIKATHBHI BIACTHBOCTI. Al
QHAI3 HAYKOBOI JITEPATYPH A€ MIICTABH CTBEPIKYBATH, MO 10
IIUX TIp JaHi MOBHI OTMHMII € OIHIEI0 3 HENOCTATHHO BUBYCHIX
o0nacTeit MHTBICTHKH, TAK K B HayIli PO MOBY CTIIOCTEPIraeThes iX
cynepewinBe TyMayeHHs. HagBHICTh [IX HEBHPIIIEHHX Ta JUCKY-
CIHHIX TTUTaHb, @ TAKOX HEOOXITHICTh POBEIECHHS KOMILTCKCHOTO
TOCTIKEHHS, TIPH SKOMY PO3TIIAIOTHCS Pi3HI ACTIEKTH BHBYCHHS
BHTYKIB | OHOMATONE{YHNX CITB yKPaiHCHKO] MOBH BU3HAYAE aKTy-
QIBHICTH TEMH JOCIIIKEHHS.

CxmaziHa mpupoaa BUTYKIB COPHYMHINA TIPOONEMY BH3HAYEHHS
ix cTarycy. Y CydacHOMY MOBO3HABCTBI C(OPMYBATOCS KibKa Mif-
XOIB JI0 BUTIYMaueHHs CTaTycy BUTYKY. Y TpauiiiiHii kiacudi-
KaIlii YacTHH MOBH HOT0 3apaxoBYIOTh 110 MOP(ONOTTYHUX OJIMHAIID,
aIe BUBOJATD i3 CHCTEMH TIOBHO3HAYHNX 1 CITYXKOOBHX YaCTHH MOBH.
Buryk Ty BU3HA4al0Th AK OKpeMHuil i 0COOMMBHI Po3ps/ CIiB, M0
He MIOTh HOMIHATHBHOI (QyHKIIIi i ciTyskaTh ast Oe3nocepeaHboro
BUP@KEHHS Pi3HUX EMOLIiH 1 BOJeBUsBICHb, Llei minxin craB naHis-
HUM Y THAPYYHHEKAX [T CEPEHbOT Ta BUIOT IKOJIH.
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[3 TpauIIiHHIM MiTX00M HANTICHIIIE OB’ A3aHMil iHIIHMI, 00
BIH TAaKOX TIYMAUNTb BUTYKH K cJoBa. BomHouac foro aBropu
3aCTEpiratoTh, MO BUTYKH, HA IPOTHBArY MOBHO3HAYHMM CIOBAM,
HE MAIOTh JIEKCHYHOTO 3HAYCHHS, TOMY 110 M HE BIACTHBA OHAT-
TE€BO-TMPEIMETHA, TOHATTEBO-MPOLECYaTbHA Ta MOHATTEBO-03HA-
KoBa criBBiTHECEHICTh. Tak, Hampukiaz, | P. BuxoBaneup Haro-
JIOWy€, [IO 3i CIIOBAMU BUTYKH 30MIKYE TakoX iXHE (QOHETHUHE
0(OpMIICHHS, HEMPOHUKHICTb, OJIHOHATONOMICHICTb, BiATBOPIOBA-
HiCTb Ta i30;10BaHicTh [ 1, ¢. 376].

ABTOpH TPETBOTO TIJXOAY TAaKOK MIATPUMYIOTH TPaIULiHHY
JIyMKY TIPO BUTYKH SIK JIEKCHKO-TPAMATHYHUH KJIac CIiB, 1O CTOITh
1032 TIOBHO3HAYHMMH YaCTHMHAMU MOBH 1 CITy’KOOBHMH COBAMH,
ane BBAKAKTh X EKBiBAJCHTAMH CHHTAKCHYHO HEUTEHOBAHHX
pedeHb. Burykn BHKOHYIOT BaIMBY KOMYHIKaTHBHY (YYHKIIiIO,
CYTb SIKOi TOISTAE B TOMY, IO BOHM OEpYTb y4acTh y CTBOPEHHI
TaKUX OIIHHO-MOJIIbHHUX [LIAHIB BUCIIOBIICHHS, SIK TO3MTUBHA 00
HEraTHBHA PEAKIlid MOBI Ha TMEBHY CHTYAI[I0 M KaTerOpHYHE
BUpAKEHHS CTIOHYKaHHS [2, C. 4].

YeTBepTuil MiaXiJ PO3BMBAE KOHIICTIIIF) PEUCHHEBOT IPUPOLTH
BUTYKIiB. B yKpaiHChbkoMy MOBO3HABCTBI il TeopeTHUHI 3acaiu
nokaaHo po3po6dus L. P. Buxosawens [3, ¢. 377]. Y ioro peyeHHeBiit
KOHIICTII[i{ BUTYKH CHiBBIIHECEHO 3 JIOTIYHOIO OCHOBOI) PEUCHHS —
CYIKEHHSIM, SIKe Mae B HUX CJIOBECHO HE BUpaxeHy ocHOBY. Came
CIIIBBIIHECEHICT 13 CY/DKEHHSM Jiaa HOMYy TIJICTAaBU 3apaxyBaTi
BHUTYKH JI0 peYeHHEBHX YTBOPEHS. [IpoTe iXHs peyeHHeBa mpupoja
Ma€ CBOI 0COOMMBOCTI, SIKI BUSBIISIOTHCS, TIEPELYCIM, Y TOMY, IO
BHUTYKH, BUPKAI0YH MOl MOBIISL, JHIIE OMOCEPEKOBAHO OB’ -
3YKOTBCS 13 CY/DKEHHSIM, 1110 CBIIYMTh TPO iXHEO BijIANEHY CIIBBI/I-
HECEHICTb 13 HAM. Y 3B’S13KY 3 I[MM BUT'YKH CTAHOBJISITH TIEpUEpit0
PEUCHHS K OCHOBHOI CHHTAKCHYHOI OJMHHINL, Y BUIYKIB MiHi-
MaJIbHO BUSBIEHI MOBHI O3HAKH 1 TIOBHOK) MipOK) — MOBJICHHEB,
T00TO BOHH BHPI3HSIOTBCA TIEPEBAKHUM CIPAMYBAHHIM Y chepy
MOBJIEHHS, MOBHUMH TIOKa3HUKAMHU € JIHIIIE iXHs CTAOUIbHA Killb-
KicTb, MOP(ONOTIYHA HE3MIHIOBAHICT 1 HEWIEHOBAHICTb, @ TAKOK
(yHKIIis CHHTAKCHYHO HEYNeHOBAHOTo peueHHs [3, ¢. 377].

IcHye TOTIS, WO BHTYKH HE MOXYTh OyTH eMOIiHO 00 €K-
THBHUMH, BOHU 3aBX[IH CYNPOBOIKYIOThCS MEBHUMH HOYYTTIMH
19acTo MICTATb OLIIHOYHI XapaKTEPUCTHKH, OB S3aHi 3 00’ €KTaMu
ClpUiAMaHHs 200 0COOMCTHM CTABIICHHSM MOBIIS 110 HEX [4, ¢. 64].

JLI. I. Marpko nonydae 10 BUTYKIB CJIOBA IHIIOMOBHOTO [OXO-
JUKEHHSL, SK-0T @10, Opaso, Oic, bacma, sieam, 2eanm 1. T.iH. Ha Ti
JyMKY BUTYKH € €KOHOMHHMH 1 KOHIIHTPOBAHUMH BUPA3HUKAMH
TOYYTTIB 1 €MOLiH, BONEBHSBIEHD 1 COHYKaHb, MO3UTHBHOI Un
HETaTUBHOI OIL[IHKH, CTABIICHHS MOBIIS JI0 0Ci0, MOMIH, SABHMIIL, TIPe/-
MeTiB [5, ¢. 427].

Mera Ta 3aBnannsi. Mema 1b0T0 TOCTIKEHHS — TOCTIIATH
BUKODHCTAHHS BUTYKIB K 3ac00y BHpaXeHHsS eMOIiil B yKpaiH-
CBKili Ta pociiicbKiii MOBaX, IPOAHAII3YBaATH TX YACTOTHICTh Ta EMO-
11{i, SIKi BOHM MEPEIAt0Th Y XYI0KHIX TEKCTaX.

OcHOBHI 3a60anHs JOCTIPKEHHS BKIIOYAKTh Y ce0e: BU3HA-
YeHHS CHEeU(IKA BUKOPUCTAHHS BUTYKIB JUISl BUPAXKEHHS PI3HHX
THIIB €MOLiH; MOPIBHAHHS YaCTOTHOCTI T €MOLIHHOI iHTEHCHB-
HOCTI BUTYKIB B YKPATHCHKHX Ta POCIHCBKHMX XYTOXKHIX TEKCTax;
(hopMyITIOBaHHS BUCHOBKIB MO0 MOMIOHOCTEH Ta BIAMIHHOCTEH
y (YHKIIOHATBHOMY TIPH3HAYEHHI Ta eMOILiHHIH eKcTpecii BUTYKiB
y JIBOX MOBAX a TAKOX JI0CII/KEHHS 3HAYEHHS TIOPIBHSILHOIO aHa-
T3y JITIs epeKiaty Ta MDKKYIBTYPHOT KOMYHIKaIlii.

Bukian ocHoBHoro marepiany. Ciiij 3ayBauTH, 10 ajiek-
BATHE BUKOPUCTAHHS 3aC001B MOBH (EMOII{HIX BUTYKIB) JUIs TPAH-

130

CITSITT (BUPAXKEHHS) eMOILiii MOMITHBO TLTHKH B OJHOMY BUTIAJIKY —
yepes MpsAMHUiL 1 BlacHui eMoriinuit 1ocBif. TiTbkn uepe3 BackHe
TEPEeKUBAHHS eMOIIl Y MOBHOT 0COOUCTOCTI hOPMYETBCS 0COOH-
CTICHA CTPYKTYpa 3HaHb TPO HKX, 10 BKIIOUAE IX MPUUMHH, Tide-
PEHILiiHI 03HAKH eMOIIIHO-MEHTABHIX CTAHIB Ta X HACIIKH, Ha
T crierud)iaHuX [T KOKHOT eMOIlii KaTeropiabHIX CUTYaIlii.

Taki CTPyKTypH 3HaHb TPO €MOIii TOBMHHI OyTH Mi3HaHI,
OCMHCIIEHI, 3pO3YMLJTi, 3aCBOEHI, Y3TO/DKEHI 3 MOLIHHIMHU CUTHA-
JIaMH| TiNa 1 MO3Ky 1 3 BepOaIbHIMH 3HAKaMH — iX CyOCTHTYTaMH
B peanbHiil kKoMmyHikaiii. be3 mpasumbHOi arpubymii BepbanbHIX
3HAKIB eMOIiH yCTIIIHA KOMYHIKAL[is HEMOXTHBA.

Yepe3 KOTHITHBHE OCMHCTEHHA MOBHA OCOOHMCTICTH iHeHTH(i-
Kye / ucepeHtitoe MOBHI 3HaKH (EMOIIiiHI BUTYKH) Ta X pedhepeHTr —
emorii. L[i KopemaTrBHi 3B’S3K¥ BUHUKAIOTH TLTBKH B CBITOMOCTI 1 HE
MOXYTb OyTH 3a)ikcoBaHI B MOBHIif IIpAKTHIIl 0€3 TX YCBIIOMJICHHSL.
Y HACTYIHUX TPUKIAJAX BHTYKH «aX», «OX», «OY, «Oi» CBIIOMO
BUKOPHCTOBYIOTHCS KOMYHIKaHTaMH JITTsl IMITALIii eMOILii:

- Oit, opamuxy! Hxuii yce eapruii xkpaii! —Biomosus Kypa-
genv. — Ta mam posxowti, patl, -Xou ou mam ycumu i dogixy! (bopuc
['piHdenKo) (imiTarisd emorii 3aX0TIeHHs).

Vxas u xoti-kak deparcace 6 cede, XpanuMbill C1y4aem, OH npues-
JHcaenn ck803b OCEHHION MbMy K 201yOOMY cB0eMy OOMUKY, CIyHum
Haeatikoti 6 pamy: — Haowwa!.. Bempeyail... U3 okowka 6 cad
BLLMAXHY 3aN030ATbLIL — C YCUKAMU, 8 OPIOUKAX — MeCHHbIIL hpanm,
omeopuiiach napaowas dseps, cusiowas, xmervras Hadenvka kuny-

nace Ha wer: — Ax, eowonyux!.. A 5 6ce 00na da 0oua... — 1 umoxu

00Ye08aHHbIX Ppanmom 2yo wekouym pasomiestuee cepoye npu-
cmaga. (ILuwixos V. P,) (mitarist emortii pagocri).

Binmoginro g0 [pocca, perymamis eMoriit sBise coboro Oymb-
AKy crpoOy 3MiHHTH Oyab-AKuil eMOIIHHEHA AOCBiA (MO3WTHBHI
Ta HETaTHBHI €MOIi) 1 BKJTIOYAE Pi3HI TPOIECH, Taki fAK: BHOIp
curyarii, Moudikamis cuTyarii, yara 1o CHTYaII{ , 3MiHa TyMOK
MO0 CHTYAIii Ta MOTY/AIis BiamoBinei. [leprmi gotnpu mponecn
B1IOYBAIOTECS TIEPE]T EMOIINHO0 PEAKIIIEr0 (OpiEHTOBAHA Ha TOTIe-
PEIHIO PeaKIliio), a OCTAHHIH, MOXYIAIIS BiAMOBiNi, Oe3mocepen-
HBO OB’ S13aHa 3 EMOIIIITHAM 0CBIIOM (C(POKYCOBAHA HA BiJMOBIJ
[6,¢c. 3-5].

Hespazxatoun Ha Te, 0 came MOHATTS eMOLLi MOXKe TPaKTyBa-
THCS MO-PI3HOMY, 1 TOKHU He C(OPMOBAHA €IUHA JIHTBICTHYHA KOH-
TIEMIIisl eMOIiH, B I[iil Tay3i 10CII/DKEHHS HAKOTMYCHUH BENUKHUiL
haxTiyHuil MaTepian, cMCTEMATH3allis SKOTO 3MIHCHIOETBCS Yepe3
cripoOu Kiacudikariii eMOIIii.

B cBoto uepry BUryKH BUPaKakOTh OUYTTS, MPAMO HE Ha3HBa-
104y iX. EMOwiiiHi BUTYKH, SK-0T 0, OH, ax, ¢y, 0BBa — Lie KOPOTKi
BHUCJIOBITIOBAHHSI, SIKI BUKOHYKOTh BAMIIMBY KOMYHIKATHBHY DOJib
Y CIIKYBaHHS, BUCIOBIIOIOUH TOYYTTS 1 MEpekuBaHHA cy0’ekTa
MOBJIEHHS. BUryKi 3a3B14ail BAHUKAIOTh ABTOMATHYHO Y BIJTOBI b
HA KOHKPETHI cuTyalii abo Tofii, 1 BOHM HE 3aBK[M MiJIAt0ThCs
CBIZIOMOMY KOHTPOJIIO.

Posmozin emouiii Ha nepBuHHi (6a30Bi) i BTOpUHHI (TOXizHi)
XapaKkTepHO U TNPUXWIBHUKIB JINCKPETHOT MOJEMi eMOIiii-
HOI c(pepy THOIMHU, SKy PO3BUBATH Pi3HI IOCIIIHUKH 1 TICHXO-
JIord mPOTAroM ictopil meuxonorii. OXHAM 3 BAKIMBHX BHECKIB
B 110 KOHIIEMIio Oyma po0oTa aMeprKaHChKiX mcuxomnoris [loma
Exmana i Pobepra [TnyTunka. Exman 3amporoHyBaB T€opito mecTH
OCHOBHHX EMOIlii, BKIIOYAUM PACTh, THIB, CMYyTOK, CTpaX,
Binpasy Ta nojuB. E. [lnyTunk sanpornonysas Mojenb eMolii, sika
BKJTIOYAE B ceOe BiCM TOMSAPHUX EMOLH: pajicTh, CMyTOK, CTPax
JI0Bipa, O4iKyBaHHsI, IOJUB, 3IICTh, HEBIOBOJICHHS [7].
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Tabmus 1
Ta0anns emoiii Ta BixmoBixHNX BATYKIB B yKpaiHchKiil Ta pociiichbKiii MoBax
. Buryku, mo iii Bixnosizaors
Emouist " 3
yKpaiHchKa MOBa pociiicbka MoBa
Xa! Xi! 3noposo! Xana [ocnoay! Ilpuromommuiuso! boxe miit! | Xa! Xu! Ypa! 3noposo! Xsana [ocrozy! [lotpscatome! bosxe! boxe moit! boxe b1
Panicts | bokersko i miit! — boxe mimoctisuit! boxke mpasermit! — O! | moit! Bor 161 Moit! Boxe mumoctibrit! boxe npasenrbiii! boxke mpassiit! O! Ax!
Ax! Ox! Oit! Vx! A! Di! Oue tak! Oro! Osga! Ox! Oit! Vx! Al Ospuka! Oii! Bot 510 12! Oro! Yx Th1!
Croax Paryiite! Kax! A! Ha bora! Jluxo! Oi, mumensko! O rocromu! | Ax! Cracute! Vikac! A-a! O rocmomu! Kyts! boxke Bcemorymmit! Mamouka! Crpax
P JKaxirrsa! boxe BcemoryrHiit! Marinko! Crpax! I'Bant! T0 KaKoi!

AHami3yloun  ykpafHChKi Ta pOCIICBKI XYIOXKHI TBOPH
MU JIHIIUIA BUCHOBKY, 10 HAHOLTBII ITOKA30BHMH T BUKOPHCTOBY-
BAHIMH € BUTYKH HA TI03HAYEHHS EMOIIiH CTPaxy, paiocti, CMyTKY,
TIO/IMBY, 3aXOIIEHHS, CXBATICHHS.

[lix yac MOCITIKEHHS JEKCHKOTpadiyHOTO AacmeKTy Ipo-
OneMn BHTYKIB BHYTpIIIHBOMOBHHX pe(epeHuiil i MiKMOBHIX
KOPENAid, MW TPOBENH aHAN3 JEKCHKOTPaidHOrO acIeKTy
BUTYKIB. MU PO3IIAHYNHN BCi BUTYKH YKPAiHCBKOI Ta POCIACHKOI
MOB, 0 BiIMOBINAIOTh 0a30BUM EMOIIISIM, 1 TIPOAHAMIZYBAIH X
CIIOBHHKOBI Bi3HaueHHs. Ha 0cHOBI 11b0r0 anamisy Oymu cTBopeHi
TaOJTHI CTOBHUKOBUX pe(pepeHIliil BUTyKiB YKpaiHChKOI Ta pociii-
CHKOT MOB JI0 €MOTIiii, fIKi ITi BUTYKH BUPAXAIOTh (Yepe3 HEeBENH-
Kuid 00cAT CTATTi y TAONMMIT MU HABEAEMO MPUKIAT TITBKH JBOX
TIPOTHNEKHEX EMOIIIH).

Ha minTBepmKkeHHS BiAMOBITHOCTI CEMAHTHKH aHANI30BAHHX
BUTYKIB Ha3BaHMM E€MOIiAM, MU 3aCTOCYBAIlH METOJ CYILIbHOI
BHOIPKM 3 XyHOKHIX TBOpIB YKpAiHCBKMX 1 POCIHCHKHX aBTOPiB
(3aramom mpoanamizoBano 500 pedens pizHuX aBropiB (250+250) .
AHari3 XyToKHiX TBOPIB Cy4aCHHX aBTOPIB YKPATHCHKOIO Ta POCiii-
CBKOI0 MOBaMH TOKa3aB, IO HAifYacTilre 3yCTPIiYalOThCs BUTYKH,
Ha TO3HAYeHHS eMOIii 30ugysanta (36 TMPUKIALIB 3 POCIHCHKOI
niTeparypu 10 32 B ykpaiHCBKiH) , TOpIBHSAITE:

Bin niosiscs, siocmasus y 6ix cmoia, iocynyg kuiumox. 0zo!
10 num 6yna na0a. (B. Wxnap «3anmmenens. YopHuii Bopony);
Hoenaoum nasepx — Mameps Boxcus! Y Paceu 6 enazax pazoeoe-
nue! (b. AkyHuH «YOUTD 3MeeHbITIAY)

BupakeHHs 3axomIeHHs cynpoBomkyeThes 30 BUTyKamu
B YKpaTHCBKiil MOBI 1 32 B pociiichkiit

—0ssa! Tu odun ymicwi! Hy dasati nanuyio. ILo, moorce, srcanxo?
(Bomomumup Burmimaenko Oepro-XanaMuaHuk). ¥ pacnpocmep-
moti babouku OpoeHyna o0Ha u3 1anox. «Ax, ona xcusasly —
socknuxnyna Atipuc. (B. Haboko B3rimsHi Hit apIeKiHOB)

Crijt 3ayBaKUTH, 10 CEMAHTHYHE 3HAYCHHS BUTYKY HE Ma€ iT-
Koi eMoiiiHOT Bu3HaueHocTi. OCHOBHA eMOIIiifHA CKJIaJI0BA BUTYKY
3aBIKIM CYNPOBOIKYETHCS I0ATKOBUMH, T[0 POOUTH NIEBHI BUTYKH
CHHKpETHYHUMH. Hanpukiial, BUpakeHHS PajioCTi YacTo MICTHTH
y co0i iHIITl eMOIiiHI KOMIIOHEHTH, HAPUKIA], 3/IMBYBAHHS, TIO.:

— Oit aumenvko! — eoxcaxaemvca mimka. — baeamo aiooeti
eoumo? Cmymxy o miti! Hedareuko 1 do uac... A mu cami
6 qici... Mamu 6oxca... (Cteman Bacuisuenko. ABiamiinuit
ryptoK); Conye xumpo uenfdac 3-3a naposoeo miuna. Iaiku
Kyouco emsams 008euMu paoamu i kpuuams. A aK Onumyumo
Kinyux xpecma Ha boeosenencokiti yepxsi! Yx, eapno!.. (Bomo-
numup Buanmaenko Oenpko-XanaMuaHuk). SKmo y mepmomy
pedenni Buryku Qi aumenvko Ta Mamu Boxca BUpaxaioTh
cmpax, a 'y IpyroMy pedeHHi Ha OCHOBHY CEMaHTHUHY KOMIIO-
HEHTY HAKITATAI0ThCS TOMATKOBI, 1 BUTYK YX € TIOKa3HUKOM 34X0-
naeno020 30ugysann. Toil caMuii CHHKPETH3M CTOCTEPIraeMo
1y pociiicbki MOBI, TIOp.:

O Punm, xax 10010 5 6036palyamspcs K MeoUM 00MAHAM, KAK
0XOMHO Nepeoupaio s Oetv 3a deHb 8peMs, 8 KOmopoe 5 ObLl NbsH
moboro! (A. Tepuen. bimoe m nymi emmurparm), — Hy, uepm
¢ moooit! — 3axmiouun naxowey Taens. [opodraeodamckuii 2nyooko
Henaguoen Taemio u pewiincs Ha uepy ¢ HuM 8 Hadelcoe OCMambes.
nobedumenem u 3adamv emy oonee, uem ¢ noity 2opsuux. (H. Toms-
noBckui. Ouepku OypcHl). SKIIO y MepmioMy pEYeHHI BUTYK
O Bupaxae 3axonienns, & y PyroMy PeYCHHI Ha OCHOBHY CeMaH-
THYHY KOMIIOHEHTY HAKIIAJIAK0Thes J0IATKOBI, 1 BUTYK Hy € mokas-
HUKOM He3a00601eHHS Md PO30PANY8aAHHS.

BuicHOBKH. 3TiHCHIOITH TIOPIBHATGHUN aHATI3 BUKOPHCTAHHS
BUTYKIB YKPAfHCBKOIO Ta POCIHCHKOKD MOBAMH JUIS BUPQKCHHS
PI3HUX BHJIB EMOIIH y KYNBETYPHOMY KOHTEKCTi, Oy7TO PO3KPHTO
KiJTbKa KJTFOYOBHX CTIOCTEPEIKEHD 1 BHCHOBKIB.

OOwu/IBI MOBH BIHKOPHCTOBYIOTH BUTYKH IS BUPAXKEHHS EMOTIii,
aJe 3HaXOMATECS BIIMIHHOCTI Y CTI0C00AX Ta HTOHAITISX BUTYKIB, IO
BIT3HAYAOTECA B PI3HHUX CUTYaIisfX. B yKpaiHCBKUX TiTepaTypHIX
TBOpAX, HATPHKIIA], YACTIle BHKOPHCTOBYIOTH «0X» a00 «Oi» Juts
BUp@KEHHS 3MBYBAHHS 9H PAJOCTi, TOMI SK Y POCIHCHKMIT MOBI Ha
TIO3HAYCHHS IIMX eMOITIH YacTile BUKOPHCTOBYETECS «0)» ab0 «ypay.
BaxMBO MifIKpecuTH, M0 CeMaHTHYHA NIPUPOJIA BUTYKIB CKIATHA
1 MOYe BKITIOUATH B ce0e Pi3Hi aCIIEKTH eMOIIHHOTO BUPAKECHHS.

AHaJIi3 9aCTOTHOCTI Ta €MOIIiifHOI HACHIEHOCTI BUTYKIB Y TeK-
CTax YKpAiHCBKOi Ta POCICHKO JTiTepaTypy MOKa3as, IO BUTYKH
BIJIITPAtOTh 3HAYHY POIb Y BUPAKEHHI EMOITiH B 000X MOBaX. Bonu
MOXKYTh OyTH KITIOUOBHMH CKII3[OBUMH B JITEPATYPHIX TBOPAX ISt
Tepenadi HaCTPoiB Ta MOYYTTIB MEPCOHAXIB.

Otxe, TOPIBHSATGHAUN aHaNi3 BUKOPUCTAHHS BUTYKIB yKpaiH-
CBKOIO T POCIFCHKOI0 MOBAMH JI03BOJISE KPAIIe PO3YMITH TIPHPOTY
IMX MOBHHX SIBHII, & TAKOX Mae TPAKTHYHE 3aCTOCYBAHHS ISt
TepeKITany Ta MIKKYIBTYPHO! KOMYHIKAIii, CTIPHUSEOYH e(eKTHBHI-
IIOMY BHPKEHHI eMOIIii Y MOBJEHHI Ta JIiTepaTypi.
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Ponomarova L., Hrafova A. Exclamations as
linguistic expressions of emotions: a comparative analysis
of Ukrainian and Russian languages

Summary. This article explores the utilization
of exclamations for expressing emotions in Ukrainian
and Russian languages, analyzing their frequency

and the emotions they convey in literary texts. The relevance
of studying exclamations and onomatopoeic words lies in
their significant role in linguistic communication and their
ambiguous status within the system of linguistic units. The
article examines various approaches to defining these linguistic
phenomena, their phonetic and semantic characteristics, as well
as their functional roles in discourse, contributing to a deeper
understanding of the nature of exclamations and onomatopoeic
words in the Ukrainian language. The primary objective is to
compare the functional purposes and emotional expressions
conveyed through exclamations in two distinct cultural contexts.
The research tasks include determining the specificity of using
exclamations to express different types of emotions, comparing
the frequency and emotional intensity of exclamations in

132

Ukrainian and Russian literary texts, formulating conclusions
regarding similarities and differences in the functional purposes
and emotional expressions of exclamations in the two languages,
and analyzing the significance of this comparative analysis for
translation and cross-cultural communication. It should be noted
that the semantic meaning of an exclamation does not have a clear
emotional definition, and the primary emotional component
of an exclamation is always accompanied by additional
elements, rendering certain exclamations syncretic. The results
reveal both similarities and differences that are valuable for
translation and cross-cultural communication. Both languages
employ exclamations to express emotions, but disparities exist in
the ways and intonations of these exclamations, which are noted
in various situations. Studying exclamations and onomatopoeic
words in the Ukrainian and Russian languages will help uncover
significant distinctions in the functional purposes and emotional
expressions of these linguistic units and shed light on their roles
within the cultural context of both languages.

Key words: exclamation, emotion, functional purpose,
emotional expressiveness, linguistic expression of feelings.
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PROBLEM OF CULTURAL MARKEDNESS OF THE COMIC
WHEN TRANSLATING INTERNET MEMES

Summary. Internet memes are laconic messages that
convey information and entertain online audiences. They
often aim to evoke laughter and use both verbal and non-
verbal elements for creating the comic effect. Internet memes
are culturally marked, reflecting specific cultural aspects
and values within a society or community. Understanding
this cultural context is crucial for interpreting the meaning
and impact of Internet memes in various online and offline
settings, especially when translating them into languages from
different cultures, which determines the research relevance.
The aim of the article is to analyze how cultural markedness
of the English Internet memes is represented in the Ukrainian
translation using different-level translation transformations.
There are the following research objectives: 1) to characterize
basic approaches to understanding the comic; 2) to describe
the comic as an inherent feature of the Internet meme; 3) to
reveal the specifics of the cultural markedness of the comic
in the English Internet memes; 4) to analyze the specifics
of applying different-level translation transformations
when representing the cultural marked comic in the English
Internet memes in Ukrainian translation. It was revealed in
the course of the research that the theory of the comic has
evolved from viewing it as a critique of “worse people” to
recognizing it as a philosophical-aesthetic concept that elicits
laughter. Modern theories of the comic include inconsistency,
superiority (disparagement), and liberation theories, all
based on recognition of the comic by the audience. Internet
memes, combining text and visual elements, serve as a popular
medium for cultural and political expression. They function as
comic texts and cultural artifacts, evoking emotions and trying
to address social issues. Internet memes can shape collective
thinking and behavior, representing a facet of Web 2.0 culture.
They act as a metalanguage, inviting to reinterpretation.
Internet memes often reflect current events and offer a platform
for sharing opinions. Internet memes can create the comic both
based on common social stereotypes that can be understandable
for carriers of most cultures, and based on certain culturally
specific objects / phenomena. In the latter case, they need to
be adapted to the target culture, in particular, using complex
translation transformations.

Key words: meme, Internet meme, cultural markedness,
the comic, adaptation, translation transformation.

Problem statement. Internet memes are laconic emotional
messages that frequently serve as a means of communicating infor-
mation and can effectively convey the central message while high-
lighting the significance of a particular subject. In a broader context,
memes are regarded as tools capable of succinctly and intensely con-
veying and preserving information [1, p. 24]. In the contemporary
world, memes serve not only as a means of preserving and distrib-
uting information across various domains but, above all, as a source

of entertainment for the online audience. They frequently intend to
produce laughter from the audience, which allows classifying them
as humorous content, in which the comic effect is achieved through
a combination of verbal and non-verbal elements.

The cultural markedness of Internet memes refers to how these
online phenomena often reflect and highlight specific cultural aspects,
norms, or values within a given society or community. Internet memes
are not created in a vacuum; they are born from the cultural context in
which they emerge and are shared. Understanding the cultural mark-
edness of Internet memes is essential for interpreting their meaning
and impact in various online and offline contexts, thus, cultural mark-
edness of the Internet memes is their essential feature which should
be taken into account when representing them by the means of other
language belonging to other culture.

Literature review. In the contemporary linguistics, Internet
memes are today widely studied. In particular, they are researched
as a specific unit of communication [1; 2], as a unit of knowledge
[3; 4], as creolized texts [5], as a meaningful discourse [6], and even
as tools enhancing educational processes [7]. However, the phe-
nomenon of cultural markedness of the comic in the Internet memes
and its realization in translation still need further research.

The aim of the article is to analyze how cultural markedness
of the English Internet memes is represented in the Ukrainian trans-
lation using different-level translation transformations. Accord-
ing to the research aim, the following objectives have been set:
1) to characterize basic approaches to understanding the comic;
2) to describe the comic as an inherent feature of the Internet meme;
3) to reveal the specifics of the cultural markedness of the comic in
the English Internet memes; 4) to analyze the specifics of apply-
ing different-level translation transformations when representing
the cultural marked comic in the English Internet memes in Ukrain-
ian translation.

Main findings. The theory of the comic has made its way from
understanding the comic as highlighting the depravity of “worse
people” [8, p. 53] to deriving the comic as a philosophical-aesthetic
category and understanding it as an aesthetic phenomenon that can
cause an implicit or explicit laughing reaction [9, p. 7; 10, p. 33].

The main theories of the comic at the modern stage are theories
of inconsistency [11; 12; 13], theories of superiority (disparagement
theories) [14; 15; 16] and theories of liberation [17; 18; 19]. Despite
the diversity of the interpretation of the comic in these approaches,
they have in common that the interpretation of the comic depends on
the communicative situation and the previous experience and psy-
chological characteristics of the addressee, that is, any linguistic
means of creating the comic becomes effective only if the addressee
recognizes the comic intention of the speaker and will react to it
accordingly.

133



ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2023 Ne 62 Tom 2

The comic, the main forms of which are humor, irony and sarcasm,
is realized in a work of any genre. Internet memes are “creative media
that combine text and vision modalities that people use to describe their
situation by reusing an existing, familiar situation” [4, p. 1]. They are
popular media content (in terms of scale but also in the meaning given
by the cultural studies approach) through which cultural and political
identities can be communicated and negotiated [5, p. 168]. People pro-
duce and share memes not only to have fun (ludic motivations) but also
to inform one another and to discuss things. Internet meme has become
a significant modality of online discourse, a popular discursive tool for
social, cultural, political, and consumer commentary [6, p. 74]. How-
ever, in this research we concentrate the attention on the entertaining
role of Internet memes describing them as the comic texts, i.e., the texts
creating the comic effect.

As any comic texts, Internet memes are culturally marked type
of texts. Meme is an elementary element of culture and cultural
subsystems: religion, politics, language, etc. [2, p. 118]. It can be
stated that a meme is a complex container of meanings of both
purely network culture and various cultures / subcultures, works
of audiovisual art, etc. The main ability and mission of a meme is
to evoke emotions, which in the future become an important factor
for memorizing a meme and an incentive for its further distribu-
tion and understanding [20, p. 5]. An Internet meme is associated
with a short text or phrase, it becomes “viral”, spread; it allows to
describe emotions, everyday situations with a humorous tone, even
in many cases sarcastic and ironic one [7, p. 27].

At the heart of any successful meme is coverage of the site
of “social unconscious”, a topic that for some reason was censored,
suppressed, considered unacceptable. A meme is an effective way to
“break through” a protective barrier in the minds of a large number
of people simultaneously. In fact, a meme is a sign that contains cer-
tain information, and circulating on the Internet, it can be improved,
overgrown with other meanings and details, becoming a certain
code that expresses the main meaning and, during communication,
becomes a kind of marker of the communicator’s attitude to one or
another topical issue. Thus, memes gain mass distribution, resonate
with the opinion of the majority, and it is precisely this that is shared
[20, p. 5].

Memes can be understood as cultural information that passes
from person to person, but gradually narrows into a common social
phenomenon. Although memes spread at the micro level, the impact
of memes is also felt at the macro level: they shape the thinking,
behavior and actions of social groups. The meme segment is an indi-
cator of how culture is shaping up in the age of Web 2.0, marked
by application platforms to facilitate the creation of custom content.
YouTube, Twitter, Facebook, Wikipedia, and other similar applica-
tions are based on the distribution of content by users. Such sites
represent “express trajectories” for the diffusion of memes: their
content is shared by individuals and can increase to mass levels
within hours. Accordingly, imitation and remix, which are guided
by Internet users, have become important “pillars” of modern par-
ticipatory culture, which is guided by hypermemetic logic [3; URL].

To some extent, Internet memes act as a metalanguage, they
rarely carry any information directly, often refer to something
already forgotten, offering unique contents. They create conditions
for the independent creation of content, for a new reading, which
is characteristic of postmodern culture. Memes sneak into peo-
ple’s minds imperceptibly and remove certain barriers. This is one
of the reasons why memes do not say anything directly and do not

reveal anything immediately. On the contrary, it is a certain mis-
understanding that should include individual experience and fill in
the substantive gaps [2, p. 118].

In terms of content, memes formed by Internet users reflect
the current reality, which is subject to daily interpretation with
the opportunity to “share” one’s own impressions and thoughts in
the process of communication. Therefore, absolutely all persons,
objects, artifacts, events and phenomena of the socio-cultural space,
which constitute a certain significance, value, interest, or that which
is unusual or simply absurd, can fall into the focus of post-folk-
lore [20, p. 6], for example, popular Internet memes about dogs like
the following one [21; URL].

WHEN YOU REALIZE YOU WERE THE GOOD
DOG ALL ALONG

In the above example, Internet meme is based on the dogs’ typ-
ical reaction on the phrases Good boy / girl or Good dog. They
are often glad to hear these phrase because people taught them that
these phrases are often accompanied by snacks and petting. How-
ever, many people already think that gods understand what they
say, so they really understand it as evaluation. In this meme, a dog
understood that it is always good dog, so it feels happy and relieved.
To understand this meme, no cultural background is needed except
basic knowledge about dogs owning, so the translation of the meme
is as follows:

When you realize you were the good dog all along [21, URL].

Konu mu ycsioommoew, wo geco uac 6y xopouum cooaror.

Such memes can be translated often using literal translation
together with lexical, lexical and semantic or grammatical translation
transformations, in particular, transposition you were the good dog
all along — secw uac 6ys xopowm cobakoio as a means of empha-
sis, and differentiation realize ‘posymitu’, ‘ycBimomioBari’ —
yegidommoew in order to adapt the text to the norms of Ukrainian
word use.

Memes that function in the Internet network, which are directly
created by communicating users, due to their humorous and funny
basis, are the most effective and operative way of responding
to events, presenting one’s own position to the general public,
and expressing evaluative judgments. The information and mean-
ings contained in them are mediated by the relevant sociocultural
environment, which is equally understandable to all participants
of communication. For persons included in the field of common
sign-semantic culture, “reading” of all value and semantic meanings
represented by the texts of Internet folklore occurs by understand-
ing these meanings for the sake of acceptance and symbolic unity in
understanding the higher meaning projected by laughter [20, p. 6],
for example, in the following meme [21; URL].
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El

' MESSWITH JOHN WICK

The presented meme is based on two movie franchises: “The
Lord of the Rings” and “John Wick”. One Does Not Simply... (full:
One does not simply walk into Mordor) is a memorable quote from

the 2001 fantasy epic film “The Lord of the Rings: The Fellowship
of the Ring”. Variants of the phrase are often used in image macros
featuring Mordor, a fictional location from The Lord of the Rings
franchise, or the character Boromir, who originally says the line in
the film [22, URL]. Also, the meme takes the idea from the film
“John Wick” where the main character was a dangerous killer, so it
was not advisable “to mess” with him”.

In order to translate the presented meme, the translator needs
to take into account the intertext and translate intertext elements as
they are presented in already translated movie franchises:

One does not simply mess with John Wick [21; URL].

He mooicra npocmo max e3simu i cmeopumu npoonexu [Dicony Yixy.

Here, more complex translation transformations are used.
Along with simple transcoding John Wick — [Jocon Vik as it was
transcoded in Ukrainian localizations of the movie, total rearrange-
ment together One does not simply — He mooicna npocmo max 3smu
i is used in order to activate the intertext for the target audience.
Moreover, lexical and semantic transformations of modulation mess
‘rutyTarucs’, ‘0e3naut’ — cmeopumu npooaemu is used in order to
make the text more understandable for the reader.

Conclusions. It was revealed in the course of the research that
the theory of the comic has evolved from viewing it as a critique
of “worse people” to recognizing it as a philosophical-aesthetic
concept that elicits laughter. Modern theories of the comic include
inconsistency, superiority (disparagement), and liberation theo-
ries, all based on recognition of the comic by the audience. Inter-
net memes, combining text and visual elements, serve as a popu-
lar medium for cultural and political expression. They function as
comic texts and cultural artifacts, evoking emotions and trying to
address social issues. Internet memes can shape collective thinking
and behavior, representing a facet of Web 2.0 culture. They act as
a metalanguage, inviting to reinterpretation. Internet memes often
reflect current events and offer a platform for sharing opinions.
Internet memes can create the comic both based on common social
stereotypes that can be understandable for carriers of most cultures,
and based on certain culturally specific objects / phenomena. In
the latter case, they need to be adapted to the target culture, in par-
ticular, using complex translation transformations.

The prospects for further research are connected with inves-
tigating the specifics of translating Internet memes as culturally
marked comic texts taking into account their cognitive and discur-
sive characteristics.
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Cogens O. C. IIpobiema Ky/IbTYpHOI MapKOBAHOCTI
KOMIYHOTro nIpH nepekJaji Intepuer-memin

AHoTauisi. [HTepHeT-MeMHU — 11e JIAKOHIYHI MOBIZOMJICHHSI, SIKi
TiepeatoTh IHPOPMALLiO Ta PO3BAXKAIOTH OHJIAKH-ayIUTOPir0. BoHH
YacTO IOKIMKaH1 BUKIIMKATU CMiX 1 BUKOPHCTOBYIOTb SIK BepOasIbHi,
TaK 1 HeBepOAIbHI €JIEMEHTH /Il CTBOPEHHS KOMIYHOTO e(eKTy.
InTepHeT-MeMH € KyIBTYpHO MAapKOBaHHMMY, Bifl0OpaXarouu
IHEBHI KyJIBTYPHi aClEKTU Ta LIHHOCTI CYCILIbCTBA UM CILUIBHOTHU.
Po3yMiHHS 1LbOIO KyJIBTYpPHOI'O KOHTEKCTY MA€ BHPpIlIAIbHE
3HAYEHHs JUISL IHTepIpeTallii 3HaYeHHs Ta BILUIUBY [HTepHET-MeMiB
y PI3HHMX OHJAiH- 1 oduaiiH-cepeoBUIaX, OCOOIMBO MPH iX
HnepeKIai MOBaMU PI3HHMX KYJBTYp, IO BH3HAYA€ aKTyaJbHICTb
IIPONIOHOBAHOIO JOCHIDKEeHHA. Merta cTarTi — IpoaHaji3yBary,
SIK KyJIBTYpHA MapKOBaHICTh aHIIIHCBKOMOBHUX IHTepHET-MeMiB
PEIpPE3EHTYEThCSI B YKpaiHCBKOMY IIepeKiiafi 3a JOINOMOIOO
PI3HOPIBHEBUX IEpEeKIafallbKuX TpaHcopMaliid. 3aBraHHAMU
JOCTI/DKEHHsT €: 1) oOXapakrepu3yBard OCHOBHI MiJXOIH JIO
PO3YMIHHSI KOMIYHOIO; 2) OIUCATH KOMIUHE SIK HEBiJ'€MHY PHCY
InTeprer-mMeMy; 3) po3kputy crieludiKy Ky/IbTypHOI MAPKOBAaHOCTI
KOMIYHOIO B aHIJIOMOBHHX IHTepHeT-MeMax; 4) IpoaHalli3yBaTH
cnequdiky 3aCTOCyBaHHS  PI3HOPIBHEBUX — IepeKiIaJalbKUX
TpaHchopMaliil IpU penpeseHTalii B ykpaiHChbKOMY IHeperiaji
KyIbTYpPHO ~MAapKOBAHOIO KOMIYHOTO B  aHIIHCHKOMOBHHX
InTeprer-memax. Y Xoii IOCIIKEHHS BHSBIEHO, 110 TEOPLL
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KOMIYHOTO €BOJTFOLIIOHYBAJIA BiJl PO3yMiHHSI KOMIYHOTO SIK KPUTHKH
«TIPIINX JIFOIEH JI0 BU3HAHHS HOTO SIK (PilT0CcOCHKO-€CTETHYHOTO
SIBHIIIA, 110 BUKITHKAE cMiX. CydacHi Teopii KOMIYHOTO BKITFOUAIOTh
TEOpii HECYMICHOCTI, TIepeBard (3HEBAKIIMBOTO —CTABIICHHS)
i BHUBUIBHCHHS, $IKi 0a3yrOThCSi HA PO3yMiHHI KOMIYHOIO
aymuTopier0. [HTEpHET-MEeMH, TOEIHYHOUYH TEKCTOBI Ta Bi3yaslbHi
eNIeMeHTH, CIIY)KaTb  TOMYJSIPHUM  3aCO00M  KYJIBTYPHOTO
Ta TOMITHYHOTO CaMOBHUpP@KEHHS. BOHHM (YHKIIOHYIOTh SIK
KOMIYHI TEKCTH Ta KyJIBTypHI apreakTH, BHKIMKAKOYHA EMOLLl
Ta HaMararo4¥ch BUPIIIMTH CYCIUTBHI IpoOneMu. [HTepHeT-MeMu
MOXKYTb ()OPMyBaTH KOJISKTHBHE MUCIICHHSI Ta [TOBEIHKY, SBIISFOUH
€000 HEBI'€eMHHI efleMeHT Ky/sTypu Web 2.0. Bonu niroth sk
METaMoBa, 3alPOIIYIOUH JIO0 TIePEOCMUCIICHHS. [HTepHEeT-MeMH
YacTo BiJJ0OpakaroTh MOTOYHI TIOIT Ta MPOIOHYOTH CEPEIOBHIIEC
st oOMiHy jgymkamu. B [HTepHeT-MeMax KOMIYHE MOXKe
CTBOPIOBATHCSI SIK HA OCHOBI TOIIMPEHHX COIIAIEHUX CTEPEOTHITIB,
3pO3YMIIHX HOCISIM OUIBIIOCTI KYJIBTYp, TaK 1 HA OCHOBI MEBHUX
KyJIETYpHO-CIIelU(piuHnX 00 €kTiB / siBUIL. B OCTaHHBOMY
BHIAJIKY 1X TIOTPIOHO aJIanTyBaTH JI0 IIJIbOBOT KYJIBTYPH, 30KpeMa,
BHUKOPHCTOBYFOUH CKJIa/THI TTepeKIiafalbKi TpaHchopmartii.

KarouoBi  cioBa: wmem, [HTepHeT-meM,  KynbTypHa
MapKOBAHICTb, KOMIYHE, ajianrarisi, nepeKaanbKa
TpaHchopmallis.
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(HA ITIPMKJIAZII IIEPEKJIALLY IIOEMU
I. KOTJIAPEBCHKOI'O «<EHEIITA»)

Amnoraunis. CTaTTio IPUCBIYIECHO T0CIIHKEHHIO TIEPEKIaTy
nieifiopatuBiB y moemi I. KotnspeBcbkoro « EHEinay HIMEIBKOO
MOBOIO Y BUKOHaHHI yKpaiHCBKoi mepekinanauku Ipenn Kaua-
HIOK-Criex. OKpeclieH0 0cOOIMBOCTI TIEHOPaTHBIB K BayKIIU-
BOTO CETMEHTY 00pa3JIMBOi JIEKCHKH, HABEIEHO HOTO Kiacudi-
Kallii, OKpecIeHO CIiocodu IXHBOTO Nepekiany. BuokpemieHo
Ba)KJIMB1 aCIEeKTH, HEOOXi/HI B MpOIECi Mepekiaay mneiopa-
TUBIB. J{yis aHamizy BUOpaHO MeHOpaTHBH, SIKi CIYTYIOTh JUIS
TBOPEHHS 00pa3iB Ta XapaKTEPUCTUK IEPCOHAXIB Ta JUIS
TIO3HAYEHHS TXHIX HETaTUBHHUX PHC, BUMHKIB, & TAKOXK JJISI Bi3y-
anizarii iXHiX eMoIliif Ta HacTpoiB. BusiBiieHo, 110 /yis BepOa-
ni3anii 00pasu repoi MoeMH BUKOPUCTOBYIOTH MEHOPATHBH 5K
3aHKEHUX, TaK 1| HU3bKUX PEECTPIB. Y HAYKOBIH pO3BifLi po3-
DISTHYTO TepeKsial MacKylniHO(OoIi3MIB Ta (eMiHO(DOTi3MIB,
3’COBAHO IXHIO CEMAHTHYHY CTPYKTYpy Ta MiATBEpKEHO,
II0 MIPH MepeKIIaai 00pa3IuBol JEKCHKH KOHOTAaTHBHE 3HAYCH-
Hs TIepeBakae HaJ JEHOTaTHBHUM. Hamararoumch 30epertu
€MOTUBHHI OallaHC MiX TEKCTOM OPHTIHAIY 1 TEKCTOM Iepe-
KJIaJ1y, epeKiiaiadka KOMIICHCYe 3anpornonoBani [Banom Kot-
JSIPEBCHKUM JICHOTATH 3a JOMIOMOTOIO 1HIIUX MeHOPaTHBIB, SKi
CIIYTYIOTB JUIS 30€PEKEHHs] eMOTHBHOTO TJIa OPHUTIHAIY TBOPY.
Le o3Hadae, 1m0 npu IXHBOMY HEpeKIIai MepeKiagadka Halae
nepeBary eMOTHBHIH KOHOTAIIil, sIKa BiJIIOBIAE 3arajlbHOMY
KOHTEKCTOBI BHUCJIOBJICHb. Tako)X HaroJIOMICHO Ha BaXKIIHBO-
CTi KPEaTUBHOCTI Ta MaWCTEPHOCTI y IOJOJIAHHI TPYIHOIIIB
nepekiiany nedopaTuBiB. Y CTaTTi HAKPECIEHO IMEePCHEKTHBH
MOAAJIBIIUX TOUIYKIB 1 TOCIIKEHb BIATBOPEHHS IIEHOpaTHBIB
Ha 0a3i IepekIagy HIMELIbKOI MOBOO TBOPIB Cy4acHHUX yKpa-
{HCHKUI MMCHMEHHUKIB.

Ku1rouoBi ciioBa: nepekiaf, nefopaTus, JIeKCHKa 0OMexe-
HOTO BXKUTKY, JIAiIMBa JEKCHKa, 00pa3inBa JEKCHKa, CIOCOOH
nepekiany, eMOTHBHA KOHOTAILisI, KYJIBTYpHA KOHOTALIS.

Ioctanoska npod;iemu. CroBHEKOBHIT 3aac Oy/b-sK0i MOBH
OXOILTIOE 3HAYHY KUTHKICTh €MOBHMBHO 3a0apBIEHHX CIiB, CEpell
KX YAMaNIa KUTbKICTb IIPUTIAJa€e Ha 00pasiiBy JIEKCHKY — «IIHPO-
KHii TIACT eMOTHBHO-MApKOBAHOT JIEKCHKH OOMEKEHOTO BKHTKY
<...>, o o0iiimMae cuCTEMy XapaKTEpPHCTHK, AKi KBaTi(iKyloTbcs
CYCIIIBCTBOM fIK HeDakaHi, HE03BONEHI eTHKETOM i BepOa-
nizanii B myOniunnx Micusx» [1, c. 83]. Ileiioparusu sk onHa i3
HAHOUBIINX CKIAZOBHX 00PA3IUBOI NEKCHKH CIIYTYIOTh [ OCYIY
Ta TPUHIAKCHHA 00’€KTa. 3HaYHA YacTHHA MEHOPATHBIB MpHMALA€
Ha (emiHodonizmu (Bix mar. femina — xiHka + rp. padrog ‘mora-
HUH, HiKYeMHHH’) Ta MackymiHodonizmu (Bin mar. masculinus —
‘4OINOBIK, 4oMoBiuMii’) + padAOG ‘moranui, Hikuemuuit’). Tepminu

(eminoghonism Ta mackyniHogonizv BBEIEHI B HAYKOBHH 00ir
M. TkauiBCBKOIO 1 MI03HAYAKOTH TEHOPATHBHU Pi3HOT IHTEHCHBHOCTI
EMOTHBHOT KOHOTAI[il, CIPSIMOBAHI Ha TPUHIDKEHHS i 00pasy
KIHKH Ta 40JI0BiKa [1].

Y koXHill MOBI iCHye YUMo TeHOpaTHBIB, SKi BKa3yloTh Ha
KOHKDETHI Hel0MiK| 00’ €KTa (PO3yM, 3picT, BIK, MOPaIbHI IHHOCT
TOIIO), & TAKOXK TPE3CHTYIOTh HOTO 3aralbHy HEraTHBHY XapakTe-
pUCTHKY. AHai3 00pa3IuBOi JIEKCHKH B YKPATHChKIH Ta HIMEIIbKIH
MOBAX IEMOHCTpY€ 0arato cribHOTO. J{I1st BUpaKeHHS HEeraTHBHOTO
CTaBJEHH J10 00 €KTa CITYTYIOTh 3a(hiKCOBaHI B MOBI JTAIiITHBI CTOBa
3 YITKO BHPAKEHOI NEHOPATHBHOK O3HAKOK (IYpEHb, MACKY/A,
HerigHuk, 1ubonapa, Dummkopf, Looser, Hure, Tollpatsch),
a TaKOX HEWTpabHI CJ0Ba, SKi B MEBHUX CHTYalifX HabyBaroTh
HEraTHBHUX O3HAK T BHCOKOTO DiBHSA eMOTHBHOCTI. J[1si BusB-
JICHHS! EKCTIPECHBHOCTI EMOIIii K B YKPATHCBKIH, Tak 1 HIMEIbKil
MOBI CITyTyI0Th: 1) IpocTi neioparusu (dypers, dumm), 2) ¢10BOC-
TIONTYYeHHS], B OCHOBI SIKHX JIGXKATh MOPIBHSHHS Ta IMAPOKA TATITPa
00pasie (doeoHs neomecana, dumm wie Bohnenstroh), 3) dpaze-
OJIOTI3MH Ta MPUKA3KH (0iiuos 0o pyuku, 3ituos Ha neu; Dumm
bleibt dumm, da helfen keine Pillen).

Hepizxo Taxi 4u iHmI meopaTuBy CKIAAA0Th TPOONeMH s
TepeKiay, OCKLIbKH YacTHHA TI03HAYeHDb BIICYTHSA B MOBI pelli-
mieHTa 1 Moke OyTH BIATBOpEHA 3a JIOTMOMOTOIO IHIIHMX JIEKCEM 13
To/iOHIM PiBHEM EMOTHBHOI O3HAKH.

Ananiz ocranmix jocaimkens i mybaikauiii. [Teiioparusra
NIEKCHKH CTaBaia 00’€KTOM JOCTiKEHHA 0araTboxX BUeHHX. [i
puByanmu J. Binoxonewko, O. Iagpuiis, O. Tonox, O. Momrak
0. Kynpunupka, 1. Ocoscbka, M. TkauiBchka Ta inmi. Haykosi
3aIliKaBICHHS CTOCYIOTBCS PI3HKX acrekTiB meiioparusis. Jlo HuX
HaJeXKaTh «TeiopatiBy sK 3acib BepOanizaiii BUpakeHHS Hera-
THBHOTO €MOIIMHOTO CTaHy» [2] Ta «kpuTepii Ta METOIH BH3HA-
yenns neifoparusroi nexcukmy (O. Kynvauipka) [3], «refiopatisu
B HIMEIIbKOMOBHOMY MaTpHMOHIATbHOMY CIMEHHOMY CITLTKYBAHHI»
(I. OcoBebka) [4]. [lo rpyHTOBHHX JOCTIiIKeHb EHOPATHBHOT IIeK-
CHKH TaKOX HAJIEKATh JINCEpTalliiiii foctimkens: «Oco0mBocti
CEMaHTHKH Ta ()YHKI[IOHYBaHHS MEHOPATHBHOI IEKCHKU B Cydac-
Hiit Himerbkiit MoBi» (0. Tomon) [5], «KymbTypHO-eMOTHBHI 3aK0-
HOMIPHOCTI BIATBOPEHHS! JIGKCHKH OOMEKEHOT0 BKHTKY B YKpa-
iHChKO-HIMeIbKoMY XynoxkuboMy mepeknazi» (M. TkauiBebkoi)
[1; 6]. [Ipote Ha chorojHi Iue iCHye 0Araro BIIKPUTHX MHTAHb
IOJI0 TIEpeKIajy MeHopaTHBIB, SKi MOTPEOYIOTh YBATH HAyKOBIIIB.
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[lepemyciM peTenbHOTO aHami3y BUMATalTh JOCTIDKEHHS Metopa-
THBIB Y TIepeKIaiax XyI0XKHiX TBOPIB, Pe3yIbTaTH SKHX MAIOTh K
TEOPETHYHE, TAK i IPAKTHYHE 3HAYCHHS.

®opmyBanHsS MeTH CcTaTTi. METOH HAWIOTO JIOCIIIKEHHS
€ 3’sacyBaHHs crenudiku BiTBOPEHHS INEHOPATHBIB Y HiMelb-
KoMoBHOMY mepeknani moemu 1. Kotspescbkoro «Eneiman. [Jlo
OCHOBHHX 3aBIaHb JOCITI/KEHHS HANEKaTh: POSIISL MOHATTS Tek-
OpaTuB Ta iforo Kiacu(ikalil; MPOCTEXEHHS CTPYKTYPHIX 0COOMH-
BOCTEHi TeiopaTHBIB, OKPECICHHS CIIOCO0IB IXHBOTO BiATBOPEHHS
y HiMerbKoMoBHOMY mepekiiati moemu [. Kotnspescokoro «Ene-
ina». ABTOPKOIO MEpeKnaly € BiloMa yKpaiHCbka IMepeKiajavka,
wieHKuHs HarioHansHoi crinku muchMeHHMKIB Ykpainu IpeHa
Kauantox-Criex, sika TepIIOK HABAKHUIACS BIITBOPUTH Ll 0CO-
OMiBO CKNAHMIL IS TIepeKnajy TBip, 30KpeMa, uepes Horo Haros-
HeHHs apxaisMamu. Came apxai3Mu /1S Cy4acHoro MOBIIS € Bijia-
JICHHMH B 4aci 1 4acTo He3po3yMUTIMH JIIsl HOCisl MOBH, 0CI0HO, JUIst
nepeKajaya, OCKUIbKA HEPiIKO BTPATHIIN CBOE 3HAYCHHS i BIMa-
TaloTh CTOBHUKOBHX JOBIIOK HA KIITAIT iHIIOMOBHUX BKpATUICHb
[7,c. 117].

Baxmiso 3ayBaxutn, mo Ipena Kauanriok-Crex mepexmagae
3 HIMEIbKOT Ha YKpaiHCBKY Ta 3 YKpaiHChKOT Ha HIMEIbKY MOBH.
Bona Hapomunacs y 1935 poui y JIbBoBi, 37100y1a mpecTuxHy
€BPOITIEHCHKY OCBITY, HaBYAKOUUCh Y MIOHXEHCHKOMY YHIBEpCHTETI
imeni JTionira Makcuminiana, a Takox y KemOpumxcokomy yHi-
Bepcuteti Ta CoOOpHI, BUKIIA/aia aHITIACHKY, HIMEIBKY Ta YKpa-
iHChKY MOBH B YKpaiHchkoMy BinsHomy yHiBepenteti. Kpim moemu
LKotnspescbkoro «EHeiman, mepeknajgana HIiMEUBKOIO MOBOIO
nesiki TBopu T. IlleBuenka, 1. ®panka, b.-I. Anronnya, B. Cryca,
JI. Kocrenxo 1. Kamuung, B. Suisa ta in. Takox 1. Kayanrox-Crex
€ aBTOpKOl0 TepeknaniB mpamu-deepii Jeci Vkpainkn «Jlicosa
micHs» Ta «Kassandray.

Buknan ochoBHOro marepiany pociimkenns. Sk Biomo,
EMOIIiT € OJIHUM 13 BAWIIMBHX aCTICKTIB JIHOAChKOTO OyTTs. EMoii
€ MOTHBALIAHOI OCHOBOO JIOICHKOI CBIXOMOCTI, OCKUIBKH CaMe
eMo1Iii{He MepeKUBAHHSA € TOCHTb BArOMOIO CHIIOI0 JIFOACHKOT KOT-
Hillii. «EMOTHBHICTb OMUCYIOTh SK TCHXONOTIYHY CYTHICTB, IO
XapaKTepu3ye YyTIUBICTb 1HMBIIA JI0 EMOLIOTCHHUX CHTYAIlii»
(8, c. 106].

[poBizHNM 11 YCBIIOMJIEHHS CYTi CY4acHOTO HAIPAMKY
JIHTBICTHYHUX JOCTIPKEHb € Mi3HAHHS 0COOMCTOCTI Yepe3 MOBY.
Came TOMy OCHOBHHM JIJIi MOBO3HABCTBA CTA€ AKTHBI3AIIis aHTPO-
TONOTIYHOTO MiAXOMY IWIOJ0 BUBYCHHS OCOONMBOCTEH MOBHOI
CEMaHTUKH TOACBKOro (akrtopa, sKuil HOMycKae HeoOXiAHicTh
TOPIBHSHHS aHAJTI3y MOBHOT CHCTEMH 3 aHAIT30M KOHIIENTYAbHUX
CHCTEM, SIKi 3aKPIILTIOIOTH [Ti3HABAIBHUM J0CBIJ HOCITB MOBH. YHi-
BEPCANBHUM KOHIICTITOM BBAXKAETBCA OCOOMCTICTh 1 BOHA TOCTA€
B IIEHTPI JIOCITI/KEHHS aHTPONOLCHTPUYHOT JIHTBICTHKH.

Onupatouuch Ha Te, IO MOIChKa CBIIOMICTh MOOyI0BaHA Ha
TPbOX THIAX acomialiii — HeHTpaibHid, MO3MTHBHIM alo Hera-
THBHIH, IEKCHUHHMIT Marepial, KM BUKOPHCTOBYE JTHOMMHA, OIH-
paeThes Ha TeBHI cuTyallii, B kil BoHa nepeOysae. Unmany porb
Biirpae ii emoliii piBeHb, MO0 YacTo BU3HAYAE BUOIP JEKCHIHOTO
Marepiaiy, SKAM BOHA TIOCIYTOBYETBCS Y BIMOBITHAX CHTYAIisX
(HAMpPHUKIAJ, HATMIPHOT PaJOCTI, 310CTI, po3Mady TolIo). Y HaloMy
JOCTIKEHH] PO3TISHEMO OCOOMMBOCTI HEraTHBHO 3a0apBIEHOT
JIEKCHKH, SIKa TIepeyCiM CIIyTye s 00pa3u HIIOT JFOMMHN, KOMeK-
THBY, CUTYaIlii TOIO, & caMe — TeliopaTHBax.

Tepmin netiopamug (Bin nat. Pejorare — «nOTipuIyBaTi», HiM.:
Pejorativ, aurm.: derogatory term, depozamug) TIO3HAYAE CIOBA
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Ta CJOBOCTIONYYEHHS (TAKOXK CTali CIOBOCTIONYYEHHS), SKi CITYTY-
I0Th /151 BUPAKEHHS HEraTHBHOT, B OKPEMUX BUIIA/KAX TO3UTHBHOT
(HeoOpa3NuBOT) OLIHKY KUBUX ICTOT Ta MPEMETIB HEXKHMBOT TP~
POJIH, SIBHLL, CHTYAL[iH TOLIO.

Bueni mo-pisHOMY JOCTIDKYyIOTH TpoOIEeMy MeHOpaTHBHOCTI
B minrsictui. Tak, JI. BiokoHeHKo OCTIIKYE MeHopaTHBHICTb SK
BIIACTHBICTb CIiB PEANi30BYBATH CEMAHTHKY KPHTHKH, HEIIOBATY,
HECXBAJICHHSL, HEBIIOBOJIEHHS! TOILIO Ha a7IPECy 0COOMCTOCTI, YHi 0CO-
OuCTiCHi sIKoCTi 200 MOBEJIIHKA HE BiIMOBIIAK0Th MOPAJIBHAM Ta COLi-
albHIM HOpMaM 1 mpaBuiaM cycrinbersa [9, c. 24]. O. Kynpumipka
3ayBaXKYE, 110 TEHOPATHBHA JIEKCHKA VIIONIOHFOETBCS XaMENEOHY,
aJlKe BOHA MA€ 3/IaTHICTh 3MIiHIOBATH BIIACHE 3a0apBICHHS 1 mepe-
J1aBaTH PI3HOMAHITHI BIITIHKH TOYYTTiB Ta TepexuBaHs [3, c. 242].

JUns HeCXBabHOI, MPUHH3IHBOL, 00DA3MBOT XapaKTEPHCTHKN
peuumeHTa Moze OyTH BUKOPHCTaHI SIK 3HIDKEHI 1 HU3bK, TaK Hel-
TpaibHi pericTpu. B octaHHbOMY BUIAjKy croBo HaOyBae meiio-
PATHBHOCTI TiNBKN B MEBHIi KOHKPETHi cutyauii. Bukopucranus
neiopaTiBa /s BUPAKEHHS 3aXOIUIEHHS, CXBAJICHHS (JKapTiB-
TIBO-MI00 A3Ha JEKCHKa, 37e0IIBIIOr0 y Koli OMH3bKHX JHOeH)
BTPaYae HEraTHBHY KOHOTAIIiI0, HABITh SKI[O L€ COBO HANEKHTH
0 HU3BKHX pericTpiB [6]. XapaktepHa Juis MeHopaTHBHOI Jek-
CHKHM eMOIiifHa PUpOa OUIHKH BH3HAYA€ il mparMarnyi QyHK-
1ii, 30kpema: 1) BUpakeHHs HEraTHBHO-EMOLIHHOTO CTABIECHHS 110
00’€exTa OIiHKH; 2) OakaHHs BUKIHKATH CX0Ki MOl B a/pecara;
3) nparHeHHs! PU3BATH OCTAHHBOTO JI0 TAKUX i, KOTpa ajpecary
BBAKAETHCS HAHOLTBIN JONLTBHOIO [S].

Crorozni icHye Oarato Knacuixanii nefiopaTHBHOI JEKCHKH.
Tax, 3anexHo Bif piBHs cemantu3arii, JI. biokoHeHKo npornoHye
KacuikyBatu TeiiopaTiBy HACTYIIHIM YMHOM: 1) y3yanbHa mei-
OpaTHBHa JIeKcHKa (TefopaTuBHa cema); 2) y3yanbHa reliopaTiBHa
TeKcHKa (METOHIMiuHI Ta MeTad)OpuUHi MepeHeceHHs); 3) «3ampo-
TpaMOBaHay MIEHOPATHBHA JIEKCHKA, Y CEMAHTHYHIH CTPYKTYPi AKOT
He € 000B’A3KOBHI EKCTIPECUBHHUI eMeMeHT; 4) oka3ioHalbHi Teiio-
PpaTHBHI 3HAKN (HeﬁTpanLHi OJIVHAILI MOBH, B SIKHX y CEMAHTHYHIl
CTPYKTYpi Bl)leTHlI/I excrpecuBHuit enement ) [9, c. 24-27).

3a akcionoriyHuM xapakrepom O. Tonoz TOJIAE TeHOpaTHBY
Ha: 1) NpUBAaTHOOLIHHI (SIKiCHA O3HAKA 3 HEraTHBHUM 3a0apBIicH-
HSM); 2) 3araIbHOOLIHHI (3araibHa HeraTHBHA OLIHKA); 3) ieHTH-
ixyroui (HediTpanbHa 03HaKa, 110 He Hece B c00i Oyb-sKy OIIHKY)
[5,¢. 12].

Knacudixytoun neffoparui 3a IXHIM TOXOIKEHHSM, SIKi CITyTy-
I0Tb /IS TIO3HAYEHHS Pi3HOBEKTOPHUX HETaTHBHIX O3HAK, OMHpA€-
MOCS Ha Hallly cucTeMaru3aitito [ 1, ¢. 3], ska OXOIUTHOE SIK HeHTpasTbHi
TI03HAYCHHSI, TaK i IEHOPaTHBH PI3HOT IHTEHCHBHOCTI O3HAKH:

1) HeHTpanbHi MO3HAYCHHS, K HAOYBAIOTh HETAaTHBHOTO 3HA-
YCHHS;

2) meiiopatiBy, 3aiKcoBaHi y CIOBHUKAX SIK TPyOi, MaiimuBi
TO3HAYEHHS (3HEBAXIINBA, B OKPEMUX BHUNAIKaX SIK JKapTiBId-
BO-JIIO0'S13HA JIEKCHKA), 30KpeMma, (eMIHO- i MAacKymiHOhOIi3-
MIB PI3HOT IHTEHCHBHOCTI HETaTHBHOI O3HAKH, JI0 SKHX HAJeKaTh
TaKoK eTHO(oMi3MH, 300(oizmH, ditodomnizmu, roMo(oi3m;

3) BynbrapHa, TalyiioBaHa IEKCHKa, BKITIOYHO 3 OOCLEHHOIO
(ckaronorisMamu i CeKCO(ONMi3MaMi) 3 BUCOKOK IHTGHCHBHICTIO
HeraTuBHOi 03Haku [1].

Tepminn 300domizm, Qitodomism, roMmodomizm, cekcodorizm
BBeJICHI B HaykoBuil 00ir M. TkauiBchkoro (Bia Ip. @odAOG ‘mora-
HUH, HikueMHni) [1uB. 1; 6].

Sk mpaB110, MeHOPATHBH MAIOTH 3HAYHO CKIIQ/HILTY CMUCTIOBY
CTPYKTYDY, aHi HelfTpaibHa JIekcHKa. [XHIM BU3HAYATBHUM (ak-
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TOPOM € PiBEHb EMOTHBHOCTI, 3AK/1a/ICHUI Y BUCTOBIEHHS, Ta KOH-
TeKcT. [XHiil mepeiaj iHO3eMHOI0 MOBOKO TIOTPEOYE BiATBOPEHHS
BIITOBIHOTO PiBHS EMOTHBHOCTI i3 OMOPOIO HA HOT0 KOHTEKCTY-
allbHE OTOUEHHS, & TAKOK BONONIHHS 3HAHHAMH IIPO KYIBTYpHI,
MOpAITbHI Ta €THYHI ACTIEKTH PELMTIIEHTA TOLLIO.

KniodoBum 3aBiaHHAM Tepeknajaya B Tpoueci BiITBOPEHHS
XYIOXKHBOTO TEKCTY € TMEpeayciM IOCATHEHHS CEMAaHTHYHOI eKBi-
BAJIEHTHOCTI 31 30epekKeHHAM CTUIIO MHCHMaA, aBTOPCHKOT iHTEH-
1Iii, KYIBTYPHHX OCOONMBOCTEH TOIIO, IO OTUPAETHCS HA PiBEHb
npoeciiiHoi KOMIIETEHTHOCTI TepeKianaya 3ajyis JOCSTHEHHS
MaKCUMaJIbHO sikicHoro mepeknany [ 10, c. 252]. [Ipote s nepe-
KJIaly TeHOpaTUBIB CEMAHTHYHA CKBIBAJICHTHICTh BIlirpae MEHII
BAKIIMBY POJIb, HK EMOTHBHA €KBIBAICHTHICTH. BilmoBiaHO, mpH-
HHATTSA TepeKIajaibKkuX pilieHb MPU BiATBOPEHHI TeHopaTHBHOT
JIEKCHKH HAcaMIIepe]l OMMPAEThCs Ha BIITBOPEHHS PIBHA eMOLH
BHCJOBIICHHS, & HE TiTbKH Ha JICHOTAaT MOBH opurinany. Lle o3Ha-
yae, M0 «KOHOTATHBHE 3HAYCHHS MeHOpaTHBY IepeBaKae Haj
JICHOTATHBHUMY, 110 BUMAra€e BiJl NIEPEK/Ia/aua BOJONIHHS «Bijl-
TIOBITHMMH JiHTBOKYIBTYPHUMH KOZIAMID», BPAxyBaHHS «piBHS
IHTEHCHBHOCTI €MOTHBHOI KOHOTAii» Ta BpaXyBaHHS «ITiHIBO-
KYJIBTYPHOTO i COLIOKYBTYPHOTO KOHTEKCTY», OCKIIBKH B LIbOMY
BHIIaJIKy BIITBOPEHHS KYIbTYpHOI KOHOTALli «BH3HAYA€ CTpaTerii
TepeKay, a BiITBOPEHHS EMOTHBHOI KOHOTAIliT BILIUBAE Ha BUOIp
TPAHCAATOPHUX CMOCo0iB i TexHik» [1, ¢. 2].

Y Tepeknazio3HaBCTBI HAsBHA 3HAYHA KIUIBKICTh Kimacugika-
1iii Ta BU3HAYCHb TEPEKIANAIBKUX TpaHCopMmartiil. Hampukras,
A. ®irepman Ta T. JleBribka BHOKPEMITIOIOTh TPU THITH NIEpeKIa-
napkux Tpancdopmariit: 1. [pamarmyani tpancopmarii: 1) Buy-
YeHHs, 2) JIOJaBaHHA, 3) TepecTaHoBKa, 4) 3aMiHa MPOTO3NILi;
2. Crumictiyni Tpancopmaii: 1) cnHOHIMIYHA 3aMiHa, 2) KOM-
TeHcallis, 3) omicoBuil epeka, 4) ananraris; 3. JlekcuuHi TpaH-
copmarii; 1) nomaBaHHs, 2) 3aMiHa OJHIET JEKCHYHOI OJIMHHMIIL
iHIIOk, sKa OMM3bKa 33 3HAYCHHSM, 3) TEHEpali3allis 3HAuCH,
4) KOHKpETM3Allisl 3HAYEHb, 5) TPAHCMITEpALlis, 6) TpaHCKPUOY-
BaHHs, 7) aHToHIMIuHMI nepexian [11, ¢. 30].

Jlnst aHai3y JOCII/PKEHHS TIepeKIajly reiopaTusis OepeMo 3a
OCHOBY BHKODHCTAHHS TEPEK/IaayaMi Takoro TPaHCISTOPHOIO
IHCTpYMEHTapito, SKUI OXOTLTIOE JIEKCHYH, CTHJICTHYHI Ta rpama-
THYHI TpaHcdopMaIii, BUOIP SKMX HEOAMIHHO 0a3yeThes Ha Bpa-
XYBaHHI PiBHS eMOTHBHOT KOHOTAIlii, TIHTBOKYJIETYPHOTO i COIli0-
KYJIETYPHOTO KOHTEKCTY, HalliOHabHii CIIelU(iri MOBH MepeKiaty
Ta MOXJIMBOCTI IOTPUMAHHS MOBHHUX perictpis. [lo yBaru OepyTbest
K CHHTATMATHYHMI, TaK 1 TapaIurMaTHyHUid Ta emijurMariy-
HHil piBHI [1uB. 1], SKi Tlepen0ayaroTh K OpieHTaIll0 HA HASBHHUIL
JIEKCHYHUI Matepian y MOBi TepeKiajy, MOBHI i eTHIHI HOPMI,
MEHTAIIBHICTh HOCI{B MOB, aCOLiaTHBHHH CIEKTp, 4acoBHii dak-
TOp, COIL[iaNbHI Ta MOJITHYHI ACTIEKTH, & 1HOMI HaBITh MOTpPEOy
JMCTAHIIFOBAHHS BiJ[ TIEBHOTO JIGKCHYHOT0 MaTepiaiy (IUCKyCiiiHe
nutanHst). [Iph 1poMy BaXIMBIM (aKTOPOM 3aIMIIAETHCS Mepe-
KJIaialbka TBOPYICTh Ta KPEATHBHICTb.

Jlo Takoro TpaHCIATOPHOTO iHCTPYMEHTapilo HATEKATh:
1) 3acTOCYBaHHS YCTAJCHOTO Bi/IIOBIHIKA; 2) EKCILTAHALIS; OIH-
COBHIH mepekia; 3) ajanranis; 4) HeiTpanizaiis; 5) KanbkyBaHHS,
6) TpaHCKpUITIis/TpaHCiTepatis; 7) TpaHCIIaHTaiis; §) reHepa-
mizartis, 9) konkperusanis; 10) crumizanis; 11) ivukaris; 12) auc-
noxaris; 13) kpeais; 14) ammigixais; 15) moxynsis; 16) kom6i-
HOBaHa peHOMiHaulis, 17) pemykitis; 18) 3amo3uueHHs ciosa 3 HIoi
MoBH; 19) Tpancnosuiis; 20) CTBOPEHHS OTHOPA30BUX EKBIBATCH-
TiB; 21) emiminaris 1, ¢. 215-216].

Y3aranbHIOWUH CKa3aHe, BBAKAEMO 32 TOTPIOHE HArOIOCHTH
Ha aCTeKTax, fKi € BaKIMBIMH Y npouem nepeKamy nenopamsm

1. Brtkopucrasis BIJITTOBITHAX CITiB 1 BUCTOBIIOBAH, SIKi BUKJIA-
KaTUMYTh CXOXKi acoliarlii 3 NeBHUMH MEHOPATHBHIMH TOHATTSIMI
B I[I/TbOBIH MOBI, BPaXOBYIOUH iXHIO €MOTHBHY KOHOTAIIIIO.

2. Po3yMiHHSI THTBOKYJIETYPHHX 0COOMBOCTEH MOBH PEITHITIEHTA,

3. PO3yMiHHS KOHTEKCTY, ICTOPHYHNX, CONANBHUX Ta MOMNITHY-
HHUX, ETHYHHUX 0COONMBOCTEH TEKCTY OPUTiHATY.

4. 30epekeHHs THTEHIT aBTOpa, 30KpeMa Mepesadi HeraTus-
HOTO CTABIEHHSA, KPUTHKH, HACMILIKH 200 {HIIMX eMOLIiH, SKi aBTOp
Ma€ Ha yBasi.

5. THYYKICTb 1 KpeaTHBHICTb, 3a IOMOMOTOI0 AKHX MEPeKIaad
3MOKE BIHAHTH BapiaHTH, SKi HAHTOYHIIIE BiATBOPIOIOTH OPHTi-
HAIbHY aBTOPCBKY 1HTEHILIIO.

6. B oxpemix BHIajKaX YHUKHEHHS 00pa3NMBHX BUCIOBITIO-
BaHb, TOOTO MOMIYKH CIIOCO0Y BUPAKEHHS NEeH0paTHBiB 63 3acT0-
CyBaHHS 00pa3MIBHX CITIB (AKIIO 1€ IOPYIITye MOBHO-ETHYHI HOPMH
TepeKITaada i HeMOKIMBICTD JIUCTAHIIIOBAHHS Bifl ICHOTAIIIT).

Ananisytoun noemy I. Kornspescbkoro «Eneina», BusieHo
3HAYHy KiTbKICTh MEHOPATHBIB, AKi CIYTYIOTh A7s TBOPEHHS 00pa-
3iB Ta XapaKTePHCTHK TIePCOHAKIB, MO3HAYCHHS i'XHix HEraTHB-
Ta HaCTp01B.

[Tpu omici ronmouux repoiB moemu «Emeina» LKotnsapescokuit
BKa3ye Ha iXHi HEIONIKH, YaCTO IPAIOYHCH 31 CJIOBAMU Ta BILTITAIOUN
B TEKCT CHHOHIMIYHI PSIU TIEHOPATHBIB, 1110 CTBOPKOE IPOHIYHMI S(EKT.

Tax, mpu omuci KoMiuHOT cuTyarii, sixa Tpamuiacs Mix Eneem
Ta JlioHOt0, fika PUKUHYIACS COHHOLO, 11100 criiiiMaTu Exes, komu
Toli 310paBcs Bixl Hel BTEKTH, aBTOP OEMHU BKJIAJAE B ii BycTa JIOBLY
HU3KY JaimuBux cri. CxormBui Enes 3a uy0a, [lioHa BuKO-
PUCTOBYE JI7Isl AiKH TeHOpaTHBU 3aHHAKCHUX Ta HU3bKHX PEECTPIB.

Tocmiii, npeckypeuil, epadicuti cuny!/ 30 MHolo nepuie posnia-
mucy,/ Om 3adyuty, sk 3y anuny!/ Oce Hy 1w miteko 3asepmucy!
[12, c. 15] -, Bleib stehn, Betriiger miserabler,/ Erst gleiche deine
Rechnung aus!/ Ich werde dich mit eig’nen Hinden/ Erwiirgen,
wenn du dich nur riihrst! 13, ¢. 17]

[Tpn Bi)lTBOpeHHi EMOTHBHO 3a0apBIIEHOTO CIIOBOCIIONYYCHHS
npecxypeuu epaafcuu cumy, B KoMy Tpedike npe- B o0cueHi3mi
npeckypsuii BIIIrpae poib lHTCHCI/I(blKaTOpa piBHS EMOTHBHOCTI
BHCJIOBNCHHS, & PUKMETHHK 6pajicyii MICUIIOE HEMIPUS3HE CTaB-
nenns Jlinonu 1o EHest (6paoicuii — 1€ HETiHUHA, HEHABUCHUIA),
nepekIajayka mizoupae eMoTUBHO 3a0apBIieHe CIOBOCTIONYYEHHS
Betriiger miserabler (mepsennuii dypucein), 0 KOHTEKCTYAILHO
BI/INIOBIJIA€ ONUCY CHUTYAIIil, sika Tpamuiacs (dypuceim — Bij| COBA
«IypuTHy, «o0mypuTH»): y Tekcti EHell MaB Hamip obmyputn
Hlinouy. [Tpu oMy y Tiepexnaji BiITBOPIOETbCS K KOHTEKCT, TAK
1 eMoTHBHA KoHOTais. He BIITBOPEHIM 3a/TUIIA€ThCs MeHopaTHBHE
CIIOBOCTIONYYEHHS 37¢ TUYUHA, B IKOMY TIPUKMETHHK 3741l BUCTY-
nae TMiICHIIOBATBHOI 03HAKOW JI0 MAcKymiHO(Omi3Ma juyuHa
(mo3Havae Mep30THAUKA, TUTIOTABLS, TioTHHKA). [lepexnamauka
HAJIA€ TIEpeBAry KOHTEKCTOBI Ta 3arajibHiil ifiei BUCIIOBIIOBAHHS,
a He OKPEMHM JIeHOTaTaM, OCKLIBKH Y ()parMeHTi 3 BUCOKOIO iHTeH-
CHBHICTIO HEraTHBHOT O3HAKH HE BiTUYBAETHCA TXHS BIICYTHICTb.

[TonibHyY cHTYauiFOIPOCITIKOBY€EMO1BHACTYTHOMY IPHKAT: ..
3 meoimu cywumu cunamu,/ 11Jo6 epae nodpas sac ecix 2ymvsic,/ o
Hi eopinu, i boninu,/ Ha uucmomy woo noxoninu [12, ¢. 16] - ...Ich
wiinsche ewige Verdammnis/ Dir und deiner verhafiten Brut./ Sterbt
nicht durch Krankheit oder Feuer, / Erstarrt vielmehr in eurem Suff
[13,c. 19].
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Brarouuch 10 3aMmiHM JIHOTATIB Cyui cuHu Ta 2yibsicu Ha
verhafite Brut, mepeknajauka 30epirac eMOTHBHY KOHOTAIIiIO
BHCITOBMCHHS.

Xapakrepusytoun HerrryHa, aBTop noemu 100upae 031axy ops-
niuka, (Opsniuka, TaKOK Opaniuka — 3MUPHUK, XabapHKK), 1O 3a
CroBHUKM YKpaiHChKOT MOBH [piHyeHKa 03HAYAE SK «0OMMpAo,
Jaxoumerrby [14]:

Henmyn i30aena 0Oye Opaniuka,/ Ilouye Emneig eonocok;/
Lamuyecs 3apaz i3 3aniuxa,/ Iiexonu 011 tioeo  Kycok!..
[12, c. 4] - Neptun, der immer schon empfinglich, /Als solche Worte
er vernahm,/ Schnellte empor von seinem Lager, / Denn durchaus
reizend war der Lohn! [13, c. 5].

3MiHIOWYM apxai3M Opsniuka HA TIPUKMETHUK empfinglich
(«necko niddaemuvcs, nidoamauguiiy), JEWO TPaHCHOPMYEThCS
IHTEHCUBHICTh €MOTHBHOI O3HAKH, X04a 30€piraeThCs HEraTHBHE
CTaBIICHHS JIO TEPOSL.

Mackyninodonism ~ Hecodai (B cydacHid  yKpaiHCBKii
MOBI — GHETITHHKY ) TIO3HAYA€ JTHOMHY, KA 37aTHa MOPYIIHTH Mpa-
BHJIA TIPHCTOHHOCTI, HE MOYYBAIOYH COPOMY 3@ 3ailicHeHe. Buko-
pucrane g nepeknany croso Hallordi B Himerbkiii MOBI mo3Ha-
Yae JIETKOBAKHY, HEPO3BAKIIUBY, HeHaiiHy romuny. [liniOpasmm
HaOMKeHe 10 MOBU OpHTiHaNy 3HAYEHH, MepeKajayka BiITBo-
pioe Ty3yBaHHs Haj 3edipom:

bopeti nedyac nexcumv 3 noxmini,/ A Hom noixas Ha
gecinns,/ 3ehip arce, dasuill Heeoosl,/ 3 disuamanu 3ajxcenuxascs,/
A Eep 6 nodenwuxu nawnsaecs, — / A x xouew, max i nomuuinsii!
[12, c. 3] - Boreas liegt krank nach dem Zechen, / Notus ist fort
zum Hochzeitsfest,/ Der Zephyrus, dieser Hallodri,/ Verbringt mit
Mddchen seine Zeit,/ Und Eurus arbeitet als Lohner./ Nun siehst du
selber, wie es ist! [13, c. 4].

[Iponosxytoun ockeprenns Jinonoto Exes, 1. Kotspescoruit
BUKOPHCTOBYE CHHOHIMIYHUH psifi MaCKYIHO(DOI3MIB TS 3Maltio-
BaHHS €MOIIMHOTO CTaHy TepoiHi Ta il cTaBNeHHS 0 TOIOBHOIO
repost. [Ipu 1poMy, opyd i3 «MOpanbHUMMY HiHHOCTAMH, JlifoHa
BKHBAE JICKCEMH Ha MO3HAYCHHS HOTO BIDOCTIOBINAHHS (Kameauk),
a 3 {HIIOTO — BIPOBIIACTYMHUIITBA (€PemuK):

Hoeanuil, mepsvruil, ckeeprutl, Opuokutl, Hixuemnud, naneys,
kamenux! Tynvsica, naxochutl, npecmuokuil, Heeionui, 31001,
epemux! [12, c. 16] — Abscheulicher, Grafilicher, Béser, / Elender
Gauner, Katholik! Nichts wiirdiger, Betriiger, Liigner, / Du Ketzer,
du nutzloser Dieb! [13, c. 18].

[Ipn BiITBOPEHHI CHHOHIMIYHOTO PSIy MacKymiHOhOMI3-
MIB «noeanuii, mepsvkuil, ckéepuutl, Gpuokuii (tyT: verdorben,
gammlig, elend, garstig — nepexnaj Ham)y (40THPH TeHOpaTHBH),
B HIMEI[bKOMOBHOMY TIEPEKJIaJi 1bOr0 (hparMeHTy MoeMu IpocTe-
KYETBCA YCIYEHHS BUCITOBIEHHS (TpH meioparnsu). IIpu mpoMy
nepeKajadka miaoupae 1Ba JOBIII 33 KiTbKICTIO CKMA/iB CIOBa:
Abscheulicher, Grdflicher, Boser. Xoua TyT BTPAYa€ThCs PUTM
BHCIIOBIICHHS, TIPOTE 30€piracThes HOro eMolliiiHa HaloBHEHICTb.

Y mepeknai Apyroi MONOBMHH BHCIOBJCHHS NeEpeKIIajiauka
3MIHIOE 3HAYEHHS MeHopaTHBiB, MPOTE 30epirae emolliitHe 3a0apB-
JICHHSI TEKCTY.

[Toema I. Kotaperchkoro «Ereian He mo30amnena i (emiHogo-
JTi3MIB, SIKi XapaKTePH3y0Th HEraTHBHI MOPAJIbHI LIHHOCTI TIEPCOHAXIB:

Benepa, ne nocnions wiwoxa, / Ilposopua, epac i ne
6316, / [obauuna, wo max noroxa / Eon cunxa, wo adxc 3ax-
a6 [12, c. 4] - Als Venus, wahrlich keine Schlampe, / Sondern ein
flinkes, schlaues Weib, / Plotzlich bemerkte, wie Aeolus/ Ihr liebes
S6hnchen drangsaliert [13, c. 6].
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[efiopatuB nocaions winboxa (wrvoxa, wimioxa — OMyTHULS,
PO3MYCHUIIS, JKIHKA I€TKOi MOBEIiHKH, TPUKMETHUK HOCHIOHS
(ocTaHHs) cyrye And MiACHIEHHS 03HAKH) BIITBOPEHHUIT 33 0TIO-
Moroio eminodomisma Schlampe, sikuii € SK JCHOTATHBHUM,
TaK 1 KOHOTATHBHUM BIJTIOBIIHMKOM 10 (eMiHOGONI3MA usmioxa
1 O3HAYAE PO3MYCHHUIIIO, OTYTHHUIIEO.

OTke, TIpH BIATBOPEHHI TEHOPATHBIB MOXIMBE BUKOPHCTAHHS
AK JEHOTATHBHUX 1 KOHOTATUBHKX BIAMOBIIHUKIB, TAK 1 EMOTHBHOI
KOHOTAII], fIKa € MPIOPUTETHOIO Y TIepeKIaji 00pa3nuBoi TEKCHKH.
[lpu upoMy Biff mepeKiafaya BUMaracThcs YAMANoi KpeaTnBHOCTI
Ta MiiCTEpHOCTI, y TIOJOMAHHI TPY/IHOLIIB TepeKnaay meioparu-
BB, 00 «IIepeKIaiay, sKuit 00iThCsl MOBHHX 3aIlIaB, HIKOMH He Oyne
3 TIEPEKIIaJIoM Ha ofiHOMY JuxanHi» [15, c. 50].

Jlocnimkenns nepeknany neidoparuBis moemu  «EHeima»
3acBiuye, 10 X0ua TPH BiATBOPEHHI MeHopaTHBiB «3ajuis 30epe-
KEHHS €MOTHBHOI KOHOTAIli MependavacThes 3aCTOCYBAHHS Pi3-
HUX CcT0c00iB 1 TEXHIK TepeKnajy, ki He 3aBKIH YMOATHBIIOKTH
JOTPUMAHHs eMOTHBHOTO Oanancy» [1, c. 3], Ipena Kauantok-Criex
3aBKIM Oyma «3 TepeKnazioM Ha OJHOMY JMXaHHi», Hamaranacs
30eperTi eMOTHBHUI OanaHc, KOMIEHCYIOUH 3alpOIOHOBaH] aBTO-
POM TIOEMHU JICHOTATH 32 IOTOMOTOK) IHIITMX MeHOpaTHBIB, SKi CITy-
TYBAIH JIsl 30€PEKEHHS MOTHBHOTO TN1a TBOPY.

BuchoBku 3 mociikeHHs i MepCNeKTHBH MOXAJIBUINX
nomykis. [lefiopaTiBHa JeKcHKa € BAXITMBUM €IEMEHTOM Hera-
THBHO-OL[IHHOi CHCTEMH MOBH, 32 JIOTIOMOTOI SIKOT peami3yeThest
o0pasa, Herosara, ocyl, NpUHIKEHHS aapecara. [Ipu mepexmai
yKpaiHCbKo MeHopaTHBHOI JEKCHKH HiMELBKOK MOBOIO BHKO-
PUCTOBYHOTHCS Pi3HI MEpEKIajalbki TpaHcOpMAIIT, TipoTe mepe-
JIyciM 0cOOMMBHI aKIIEHT CTABUTHCS Ha JIHTBO-KYTBTYPHHX 0CO-
OMMBOCTSX MOBH TEpeKIIajy Ta 30epexkeHHi eMOTUBHOT KOHOTAILII,
[lepcnekTnBOI0 JOCTIKEHHS € aHaNi3 Mepekiaay NeiopaTuBiB
HIMEIIbKOI0 MOBOI0 HA Martepiali TBOPIB Cy4acHHX YKpaiHCHKHX
TIHCHMEHHHKIB,
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Tkachivska M., Chorna Ya. Translation of pejoratives
and its particularities (on the example of the Translation
of I. Kotliarevsky’s poem “Aeneid”)

The article is devoted to the study of the translation
of pejoratives in I. Kotliarevsky’s poem “Aeneid” into German
by Ukrainian translator Irena Kachaniuk-Spekh. The article
outlines the particularities of pejoratives as an important
segment of offensive vocabulary, provides its classification
and ways of their translation. The article highlights significant
aspects necessary in the process of translating pejoratives. For
the analysis, the author has chosen pejoratives serving to create
images and characteristics of the protagonists and to denote their
negative traits and actions, as well as to visualise their emotions
and moods. It has been observed that the characters of the poem
use pejoratives of both low and high registers to verbalise their
insults. The research examines the translation of male-phaulisms
and female-phaulisms, reveals their semantic structure
and confirms that in the translation of offensive vocabulary,
the connotative meaning prevails over the denotative one. In
an attempt to maintain emotional balance between the source
and the target text, the translator compensates for the denotations
proposed by Ivan Kotliarevsky with the help of other pejoratives
that serve to preserve the emotional background of the original
text. This means that during the translation process, the translator
gives preference to the emotional connotation that corresponds
to the general context of the statements. The author also
emphasises the importance of creativity and skill in overcoming
the challenges of translating pejoratives. The article outlines
the prospects for further searches and studies of the reproduction
of pejoratives based on the translation of works by contemporary
Ukrainian writers into German.

Key words: translation, pejorative, restricted vocabulary,
swear words, offensive vocabulary, translation methods,
emotional connotation, cultural connotation.
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Ilena JI. I.,
KaHOuoam (hiiosio2iuHUX HAYK, 00UeHMm,
odoyerm rcagéedpu YKPQIHCOKOT MO8

Ipurapnamcvioeo HayloHabHO20 YHigepcumemy imeri Bacuns Cmegpanura

MOBOSHABIII [TPO MOBO3HABIIIB!

MosHa inousioyanbhicmp 6udinsie MOOUHY K 0COOUCTIICIND,
i Wo AcKpasiuia ys ocoducmicme,

Mo nosHitile 80HA 8I000PANCAE MOBHI AKOCIIT CYCRITbCINGA.
Onexcanodp Tlomeons.

Wrpuxu 10 nopreTlB SICKpaBnX 0COOMCTOCTEH Ha YKpa-
THChKHX o6mnpax MICTHTb PCIICH30BAHE  BI1IAHHS. ABTOpaMI/I
{oro € BiloMi He TINBKM B YKpaiHChKid MOBO3HaBYill CITITBHOTI,
a1l y cJI0B’SIHCHKOMY HAYKOBOMY CBITI JIIHTBICTH — JIOKTOp (inono-
TIYHHX HayK, ipodecop, OaraTomiTHil 3aBinyBad kaenpn ykpain-
cbkoi MoBH [IprKapnaTchkoro HaliOHATBHOTO YHIBEPCHTETY IMEHI
Bacus Credanuka Bacuis Bacunsoud [pemyk ta 1oktop cbmo-
JOTIYHUX HayK, Tpodecop, 3aBigyBad Kaq)eﬂpn 3araibHOTO 1 Tep-
MaHCBKOTO MOBO3HABCTBA LOTO K YHIBEPCHTETY, JIHCHHUI uiieH
(aKaI[eMlK) HAITH YKpaum Biraniii Ianosuy KoHorerko. [xwi
YHCICHH] MaIli BUCBITIIONOTh Pi3HOACTIEKTHUI TTi/IX1J 10 BUBYCHHS
MOBHHX siBul. OOM/IBA BYECHI — YIACHUKH 0araTh0X HAayKOBHX KOH-
(epeHtiii pisHUX PIBHIB, CUMIIO3iyMIB, 3ycTpieii Ta iHIIMX 3aX0-
J1iB, TIPHCBAYEHHX ICTOPIT, PO3BHTKY i YHKIIOHYBAHHIO MOBH. [XHi
JKUTTEBI 1 (iMONOriuHi (30KpemMa JIHTBICTHYHI) IUIAXH TepeTHHa-
JIUCS W MePETHHAIOTHCS 31 MUISXaMHU THIIMX JIOCTIHUKIB — MpPe]i-
CTABHHKIB PI3HAX MOBO3HABYMX ramysedl. Tomy 3 Oarartbma Bisio-
MIMH HAYKOBLISIMH, PO SIKHX 3HAEMO 3 BHIIBCHKUX ITiIPyYHUKIB
ap iHmmx prepen, Bacums Tpemtyk i Biramiit Kononenko 6yiu
3HaioMi 0CO0MCTO, 3 ISTKIMH iX TIOB’SI3yBaJIX OBT1 POKH IPYKOU.
Pesynbratom Takux 3ycTpiuei, 3HaHOMCTB Ta MPUATETBCHKUX CTO-
CYHKIB CTaIl CTOTa;I, 310paHi T1ij| OHiEI0 00K AUHKOIO.

[IponoHoBaHa KHIDKKA, AK 3a3HayeHo B [liciscioi, «ckia-
JieHa 13 3aMaIbOBOK 00pa3iB BIIOMUX YKPAiHCHKIX MOBO3HABILIB, i3
SIKAMH QBTOPH CITIIKYBAITHCS BIPOIOBK JOBIOTO mepiofy» (c. 115).
[i MeTa — «He CTINBKH aHAi3 HAYKOBOI JIISUIBHOCTI BIIOMHX yde-
HUX-YKPaiHO3HABILIB, MPO SKUX ykKe HATMCAHO YMMAl0 TIMOOKHX
npaik, a crpoda Ha Marepianax 0CoOMCTHX 3yCTpiueH, CIiTbHOI
Tpalli MiHATH 3aBicy Miji 00pa3aMi MOBO3HABIIIB — JIFIEH BUCOKHX
YeCHOT, BHYTPILIHBOT KpacH, IIIIXeTHoCTI» (C. 7).

Otox y BumaHHI 3i0paHO po3MOBiAI PO 14-X HemepeciuHmx
TOEH, 0 JOKITaai YMMaliX 3yChib 10 PO3BOKO YKPaiHCHKOTO
MOBO3HABCTBA.

[Ipo 3HaiiOMCTBO 3i CBITHIOM zuacnopHm pralHlKI/I kit Oys
MOBO3HABIEM 1 JiTEpaTypO3HABIIEM, 1CTOpI/IKOM 1 TOMITONOroM,
peirie3HaBIeM 1 KPUTHKOM — CIPAKHIM yYeHAM-CHIUKIIOTIC/IH-
ctom, FOpiem Bomommvuposudenm [llesensoBium MoBuTh B. Kowo-
HEHKO B PO3MOBi/i «Bemikuil ykpaiHo3HaBeIb 1 MaTpioT.

Bpasenns B. Ipemtyka Bizf 3Haifomctsa 3 Bacuiem Bacuibosu-
yeM HimMdykom, MITiIHy HayKoBY CTIIBIPAINIO 3 HAM, 30KpeMa B Opra-

! Pen.: Tpemyk B. B., Kononenko B. I. Vipaincbki MoBo3HaBiii: Hotarku. [Baro-
-OpankiBebk : [Ipukapnatchkuil HaioHanbhuil yHiBepenteT iMeHi Bacums Credanka,
2020. 118 c.

Hizanii Beeykpaitcbkoi oHoMacTiuHOT KoH(epeHii «YkpaiHchka
OHIMIst B Yaci i mpocTopiy, BioOpakeHi B po3noBii «Kutrs, odi-
PyBaHE HayIIi».

«Opranizarop Hayku Ta n00puii npustensy — tak B. Kowo-
HEHKO BIATYKYeThes Tpo Bitamis Makaposuya PycaniBebkoro,
«B 0001 AKOT0 OpTaHiYHO TOETHATHUCS PUCH THIIOBOTO YKpaiHIIs
3 10TO IIMPOIO BJIavero i BOXHOYAC — OPUTIHATBHOT, HerepeciyHo
TIOTMHH, HTENIreHTa i HTeneKTyanay (c. 23).

Posmoizp B. Ipemtyka «I1[o6 BupyBana TBOpuicTh ycymepey
ycim Herapasnam» — npo Hiny ®enopisay Kimmenko, min dac
3yCTpiueH 3 SIKOK aBTOp «BCe OLTbINE BifUYBaB CHOPITHEHICTH
TIPUHIKTIB 311HCHEHHS HAYKOBHX JIOCITIKEHb, IEPICTh 1 IUPICTh
il JIy1mi, TPUHIMTIOBICTD Y BiICTOIOBAHHI CBOIX MTEPEKOHAHB 1 MOTVIS-
qiB, BIIAHICTh Haylli, JIOMSAHICTG 1 TIPOCTOTY Y CIIUIKYBAHHI,
TOCTIHHY THATPUMKY B PI3HHX CHTYaIisx» (c. 34).

[Ipo HaykoBoro KepiBHMKa CBOEI KaHAMHATCHKOI AHCEpTAIil
npodecopa Ipana IaroBuua KoBajuka, HOro BUCOKOIHTEIIrEHT-
HICTh 1 TTHOOKOMOPS/IHICTh, TPOMAJSHCHKY Bij[Bary He 3amis-
MyBaTH ceOe HEriIHUM BYMHKOM 3raiye B. Ipemyk y posmosini
«HacTaBHuk y Hay1i Ta B KHATTI».

Teonosiit Muxaiinosud Bo3uuil K BiTOMHii JOCTITHAK YKpa-
iHChKOT MOBH, BEMHKHI MATPioT, «4y10Ba JMOMHA, YBAKHUIL CIIiB-
PO3MOBHHUK, BHCOKOKBANi(iKoBaHWI (haxiBeub 3 MOBO3HABCTBA
1 imonorii 3aranom, 100puii MOPATHUK K Y HAYKOBHX CIpaBax,
TaK 1 B XKUTEHCHKUX CUTYAIAX, IPEKPACHHIA MEearor i HACTABHIK
MOJIOI, 3paskoBuii cim’sHumy» (c. 52) moctae y croragax B. Ipe-
myka «JlromiHa, ska Gyna mopya.

Posnosizs B. Kononenka «IIpodecop, koTpuit yauB yautncs»
npucBsyena AmnnpieBi OnexcaHgpoBmuy bimerpkomy, 3 SKiIM
TI03HAHOMUBCS 1€ Y CTYICHTCBKI POKH.

[1Ipo B4EHOTO BHCOKOTO TMOMBOTY, MUCIUTENS, TEOPETHKA Y TIPS~
MOMY po3yMiHHi 116010 croBa [nmo Kopritiosuda Kyuepenka srajy-
10T 00H/TBa ABTOPH B PO3IIOBIII «BiH TaMaB CTEPEOTHIIH MUCTICHHS.

Hina BacuniBna ['yifBaHIOK K TanaHOBHTHII HAYKOBEIp,
HE3MIHHMI HATXHEHHWK Ta OpPraHi3aTop UHCICHHHX HAyKOBUX
KOH(EpEHIIii, KoHTpeciB, 310paHb yueHux, 100pa, Mupa JToIHHa
BUACKDABIIOETHCA 31 criorais B. Ipentyka «Bcee B mei Oyio rapre,
He3a0yTHEY.

Temmamn commaamn ipo Map’sma TumoditioBrga  Jlem-
cbKoro fiuThes B. Ipemtyk y posnosiai «Bix 3raxu mpo Hboro
CBITIIIIAE HA TYIIi».

«C10B0 TIPO HAYKOBOTO KOHCYJIBTaHTay — Iie crioram B. Tpe-
ntyka npo Apronbza [lanacosuya ['prmmenka, sxuif 3aciykuB «6e3-
3aMepeyHiii aBTOPUTET HAyKOBIA, IOMIAHY Cepel KOJer, y4HiB
1 TIOCTIOBHAKIB ... CBOEK) CAMOBIIIAHOK0 TPAITCI0, TIPHHIUIIOBI-
CTIO Y BiZICTOFOBAHHI BITACHKX TOTIISAIB, OE3KOPHCIMBICTION (C. 91).

[Ipo «HEHMOBIPHO KOPOTKE, aTe HAI3BUUAHHO TIITITHO POKITE
xutts» Tersnn Bikropisanm Hazaposoi mosuts B. Komomenxo
B po3moBii «[loaBur B iM’s HAyKI».
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3rajiyloud mpo J0OPOTO CTApIIOr0 HACTABHHKA, ONMCKYYOro
YUEHOTO-MOBO3HABIIS, JIOCIITHUKA-TiaekTonora Bij bora, misuib-
HOTO CIIIBBUKOHABIIS MKHAPOJIHOTO HAYKOBOTO MPOEKTY «3arajib-
HOCIOB’SSHCbKHH JIHIBICTHUHMI aT/iacy, MPEKpacHy, BHCOKOIH-
TENreHTHY TIOMHY, AkuM OyB AnTiH MukonaiioBuy 3anechkut,
B. Ipeutyk 3isHaetses: «Mei ioro He BuCTadae 10Ci».

Sx BIyMIUBHI, CKpYIYTbO3HHMH JOCTITHUK, YBaKHUI aHATi-
THK MOBHOT EMITIpii, THO/IMHA LIMPOKOL, BIAKPHUTOT I, IeApHil Ha
7100po, rocTrHHHI nocTae 3i cnorazis B. Ipentyka Muxaiino Myxo-
naitoBny [1anouxo, sxuit OyB 1 aBropa «binblue Hix Koneray.

Jlnst aBTOpIB BAXUIMBO, IO «IIi OJNMCKYYi BUEHI, JOCITITHUKH
OnH ykpaiHcbkoro cosa Oy OcoOUCTOCTAMH, JOTBMH BICO-
KOTO 1HTENEKTY, HOCIAMH JTyXOBHHX IIHHOCTEHi, IaTpioTaMi CBOET
3eMI1i. BoHM 3aKiafany migBamiHi JepKaBHOCTI, HAETBOPEHHSL.
[xHi JKuTTEBI ieaH it CHOTOMHI € 3pa3KaMu Jis MOMOTHX YUEHHX,
BHKIIAJ[a4iB, YUNTENiB, CTYIEHTIB i aCHipaHTIB, YCiX, XTO TUIeKae
pimHy MoBy» (c. 113).
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Bwmimeno y kum3i i «KopoTki BimoMocTi mpo yKpaiHChKHX
MOBO3HABLIIBY.

3 BEMHMKOIO LIKABICTIO MPOYMTABIIM KHUTY, BU3HAIOUH ii Oe3re-
peuHy 3arpe0yBaHICTh, aKTyaIbHICT 1 i3HABAJBHY I[IHHICTb, BUCIIO-
BUMO TI00aKaHHS, SIKE CTOCYETHCS LTIOCTPYBAHHS TEKCTY CBITIIMHAMH
3 0COOMCTHX (DOTOAPXIBIB ABTOPIB PELIEH30BAHOTO BIJIAHHL.

Y Pestome aBTopU 3a3HA4AK0Th, M0 «HE IIPETEH/YI0Th HA T0B-
HOTY MOJAHUX Y KHIKL[i TIOPTPETIB, LI JIMIIE IUTPUXH JI0 CTBOPEHHS
00pasiB 3HaHMX yKpaiHo3HaBIiBY (c. 115). [oxisemo cropiBaHHs
Bacuns Tpenyka ta Biranis Kororerka mpo e, mo «ixHs crpoda
JIOTIOBHUTH aHaNi3 HAYKOBOi JiSUIBHOCTI BIIOMHX YKpaiHO3HABIIB
TOPTPETaMH, 10 PENPE3CHTYIOTh iXHIO OCOOMCTICHY JIOOPOUMH-
HICTh, BNACTHBI M BHCOKI €TWYHI NPHHIMIHN, 3HAHTYTH TPOJIOB-
JKEHHS! B CEpIsX MPallb, MPUCBAUCHUX YKPATHCHKUM KEPISAM HAYKID
(c. 116). Otox KoxeH, XTO 3HAHOMHIL 13 JIEOIBMH, TIPUYCTHUMHE JI0
PO3BOK0  YKDATHCTBA, MOXE 3pOOMTH CBilf BHECOK Y CKapOHHIO
Cy4acHoi JiHTBOMEPCOHONOT].
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[igmacano o apyky 05.09.2023 p. Gopmar 60x84/8. Obm.-ux. apx. 19,58, ym. npyx. apk. 17,44.
[anip odcernnit. Ludposuit npyk. Haxman 200 npumipankis. 3amosnenns Ne 1123/682.

HaapyxoBano: Bupapauumii nim «l'eibBeTnkay
(Ceinourso cy6’exta BuaBaimyoi cipasu JIK Ne 7623 Bin 22.06.2022 p.)
65101, Yrpaina, M. Ozteca, Bym. [ares, 6/1
Ten. +38 (095) 934 48 28, +38 (097) 723 06 08
E-mail: mailbox@helvetica.ua



