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OCOBJIMBOCTI BIAXWJIEHHA BIJ] T'PAMATTYHNX HOPM
Y AHTVIOMOBHOMY MY3UYHOMY J1UCRYPCI
(HA MATEPIAJII ITIOITYVJIAPHUX IIICEHD)

Awnotanis. CTaTTio MPUCBIYCHO aHAi3y BiIXIICHD BiJl [PAMAaTHYHUX HOPM B aHIJIOMOBHOMY MY3HYHOMY JHCKYPCi Ha Marte-
piaJii HOMYJISIPHUX MiCEHb Ta iX 3B’S30K 13 CYYaCHOK PO3MOBHOK aHIIIHCHKOI0 MOBOK. OCKUIBKH OLIBIIICTh BUKOHABIIB Y CBO-
iif TBOPYOCTI KOPHCTYIOTHCSI CaMe aHIIIHCHKOI0 MOBOIO, a Io0aibHa Mepeka [HTepHEeT crpusie BITbBHOMY JOCTYITY JIO TEKCTIiB
Oy/Ib-SIKOTO CITiBaKa, 3’ IBISETHCS MOXKIIMBICTD TOCIIIUTH IPaMaTHKO-CHHTAKCHYHI 0COOIMBOCTI BKa3aHOTO BHLY JHUCKYPCY.

Mys3HYHHMIT TUCKYPC HOEIHY€E B CO61 PHCH PO3MOBHOTO Ta XyI0KHBOTO (IIOSTHYHOI0) CTUIIK. MloMy HpUTaMaHHi 3MiHH y JeK-
CHYHI HATIOBHIOBAHOCTI MiCEHHUX TEKCTIB (BKUBAHHS CTUIICTUYHO 3HWKCHHX CIIiB, Ppa3oBUX JI€CHTIB, BUTYKIB), IEpEBAKAHHS
6e3CIOTyYHUKOBUX PEUCHb HAJl CIIONYYHHKOBHUMH, MOSsIBA TIOBTOPIB Pi3HUX BHIIIB, Oararopa3oBe BKMBAHHs BBIJIHHUX CICMCHTIB.
Bepyuu 10 yBaru MOCTHYHY CTUIIICTHKY, BEOKPEMITFOETHCS TSUKIHHS MY3HYHOTO IHCKYPCY 10 BUKOPUCTAHHS [ApaseIbHUX KOH-
CTPYKIiil, PUTOPHYHKX TUTAHb, IMIIEPATHBHUX PEUCHb Ta eiirncuciB. CHMOi03 pO3MOBHOIO Ta KHMKKOBOTO CTHIIIO 3a0e3redye
JaJIOTIYHICTh MY3UYHOTO JIHCKYPCY, alle BOJHOYAC 3yMOBIIFOE€ BUHHKHEHHS PI3HOMAaHITHUX BiJXHJICHb Bill FpPAMaTHYHUX HOPM.

VY xomi aHamizy 20 TEKCTIB aHITIOMOBHHX IiCE€Hb OyJI0 BHSIBJICHO THIIOBI BIAXHMJICHHS BijJ rpaMaTuyHuX HOpM. Haiivacrimie
TPAIUIAIOTHCS CKOPOUCHHS CIIiB Ta (ppas3, MPOIYCKH B CIIOBAX, OIYLICHHS migMeTa / mpucyaka. JJoCUTh 4acTo 3°SIBISIOTHCS TAKOK
HETIPaBUIIbHE Y3TODKCHHS MMiIMETa i MPHUCY/KA Ta MOPYIICHHS HOPSIKY CIiB. Piliie BAHMKAIOTH CIIOBECHA HAJAMIPHICTh, HETpa-
BHJIbHE / Y3TOMKEHHS 4acOBHX (DOPM, IPOITyCK IMEHHHKA, HEIIPABUIBHE BXHUBAHHS YMOBHOIO CIIOCO0Y, MPOIYCK 03HAYEHOTO
ApPTHUKIIS, HETIPAaBHJIbHE BXKUBAaHHS (HOpMH 0COOOBOIO 3aiiMCHHMKA, B)KUBAHHS BUT'aaHOTO CIIOBA, HEMpaBuibHa (hopMa BKasziB-
HOTO 3aiiMCHHHKA. X04a JesKi MOPYIICHHs HAJICKATh [0 TaK 3BAHUX «TPyOHX» MOMHIIOK, OAHAK Y MY3UYHOMY HCKYPCi, KU

HaJAIITOBaHUH HA «IIOHWKEHHSD MOBHHX CTPYKTYP, OAIOHI BiIXMICHHS 31AI0THCS MPUHHATHUMH.
OCHOBHA IPHYHHA BKa3aHUX 3MiH — IIParHEHHS aBTOPa IMOJETLHTH CIIPUHHATTS MICEHHOTO TEKCTY, 3pOOHUTH HOTO 3p03yMIJIIM
JULSL INUPOKOT IITBOBOI ayIUTOPil, YHUKAI0UX BepOaIbHOI [IEH3YPH, TIOCIYTOBYIOUNCH MTOHIKEHOIO JIEKCHKOIO Ta TPaMaTHIHUMHU

CIIPOIICHHAMM.

KurouoBi ci10Ba: IucKype, My3WYHHUI TUCKYPC, TPaMaTH4Ha HOPMA, TTICEHHHH TEKCT, PO3MOBHHUI CTHITb, Xy[IOKHII CTHIb, CTH-
JICTUYHO 3aHMKCHA JICKCHKA, (Ppa3oBe Ai€CIOBO, PUTOPUYHE MUTAHHS, Mapasie/ibHa KOHCTPYKIIis, SIITC, IMIePaTHBHE PEUCHHS.

IToctanoBka mpodaemn y 3araibHOMY BHLIAII Ta 1i 3B°f-
30K 3 BKIMBHMH HAYKOBHMH 4 MPAKTHYHUMH 3aBIAHHSAMH.
Mysiika Ta micHs 3 JaBHIX YaciB € HCBLI EMHOK YaCTHHOH KATTA
ntocTBa. Bowa € 3acobom repenaui iHpopmaii, Jonomarae Bipa-
3uTH a00 BUKIHKATH ICBHI eMOLI, JOHOCHTb JyXOBHI LIHHOCTI Ta
BIUIVBAE HA CITyXadiB Ha BATOHYCHOMY JyIICBHOMY DIBHi.

OKpiM 1BOr0, TOMYIAPHI My3HYHI KOMIO3HLIT MaioTh 0CO0IH-
BO SICKPaBHil BILIMB SIK Ha MOIIOJb, TAK i HA CYYaCHy aHIIIHCEKY
MOBY. Y MiCHSX MIPOKO BUKOPHCTOBYETHCS 0COOTMBHI THIT JIEKCH-
KH, SIKUH 9acOM BIIPI3HAETHCS Bifl TIOBCAKACHHOTO MOBICHHS HO-
CiiB aHIIiHChKOI. BiIMIHHOCT] Y BKMBAHHI CTPYKTYD, BiAXHICHHS
Ta TIOPYLIEHHS TPAMATHYHUX HOPM CTAIOTh KITIOUOBUMH PHCAMH
AHITIOMOBHOTO MY3HYHOTO AMCKYpCY, IO TMOTpeOye MOAaibLIOro
BHBYEHHS Ta CHCTEMATH3AIli.

JlocTiKeHHS THOBAX TIOMINIOK Y TEKCTaX IICEHb JIa€ MOJK-
JIMBICTB TPOCITAKYBATH iX 3B’5130K 3 CY4aCHOIO PO3MOBHOIO QHTJiii-
CbKOXO MOBOI0. BiOIp Matepiaiy st AocipkeHHs OyB 3aificHeHIT
LUIAXOM TIPOBE/ICHHS AHKCTYBAHHS CePel IIUITKIB, 1O FapaHTye
3ALIKABIIEHICTb HOro PesyIbTaTaMu Cepejl PeCTaBHIKIB MOTOZ0-
TO MOKOJTIHHSL.

AHani3 ocTaHHiX Jocaimkenb i myOdikamiii 3 maHoi Temu,
BU/IiICHHS] HeBHpillleHUX paHillle YacTHH 3arajibHoi mpod.ie-
MH, KOTPUM NPHCBSIYYETHCS 03HAYeHa cTarTs. JlocimimKkeHHs
MY3MYHOTO JIUCKYPCY, 30KpeMa aHIMIHCHKOT0, € aKTyalbHOI0 Tpo-
OMeMOI0 Cy4acHOTO MOBO3HABCTBA, SIKOIO 3aiMamucs BITUM3HSHI
Ta 3akopnonHi BueHi: A. O. Kyssmenko [1], M. O. Kysnenosa [2],
A. M. Xonyc [2], D. Crysal [3], T. De Nora [4]. Y HaykoBuX 10p00-
KaX BKa3aHHUX MOCTIIHHKIB 3 PISHUX PAKypCiB PO3IIAIAETBCS My-

3UYHMIT TUCKYpC Ta HOTO KITI0HOBI 0COOMMBOCTI, CEpeN AKX OIHY
3 OCHOBHIIX MTO3HIIi 3aiiMa€ BIIXUJIEHHS BiJf TPAMAaTHIHAX HOPM.

3okpema, JI. Kpucran y coiii mpani «AHTilchka MOBA SIK TII0-
GaibHa» CTBEp/UKYE, O NepeBAKHA OLIBILICTL CydacHUX TPyl Ta
CONBHUX BUKOHABIIB CITBAIOTH CaMe aHIMIIHCHKOI0 MOBOIO, HIOMpH
Te, 10 BOHH He € {i Hocismu. JoCTiIHNK BIIEBHEHHH, 10 MOXIOHMH
CTaH peyeli Mae O3UTHBHHI BIUIMB HA KYJIBTYPY B LLIOMY «OCKIITb-
KI TBOPH TakuX aBTopiB, Kk boo /linan, o6 Mapmi, [lxom Jlennon
i xon baes cram 1st MOIOZOrO OKOMIHHS CHMBOJIOM CBOOOJIH,
HerokopH 1 mporpecy» [3, c. 103].

Ha nymxy T. ne Hopa, My3udHmii uckype MicTuTb y coi mi-
M PAT ACTIEKTIB, AKi POOMATH HOTO BUBYEHHS MIKIMCIUILTIHAp-
HOIO Tpobmemoro. JIo 1b0To mepeniky BiTHOCATCS MCHXOMOTIUHI
Ta ocoducTicHi (aKTOpH, COMiaNbHE Ta ICTOPHYHE CEPelOBHIIE,
CTUJICTIYHI BUMOTH, 3aJyM apTHCTA, BI3yalbHHH Ta TEXHIYHUI Cy-
npoBix oo [4, ¢. 15].

Bapro Takox 3a3HaunTH, WO [HTEPHET TaKOX Bifirpae CTH-
MyJIEOH04Y POJIb 00 BHBYCHHS AHITIOMOBHOTO My3HYHOTO JIHCKYD-
CY, OCKLIBKH y BCECBITHIH Mepeski KOPUCTYBadi MatoTh MOKIIMBICTb
03HAHOMHATHCS 3 TEKCTOM (PaKTHYHOTO Oy/Ib-SKOTO AHTIOMOBHOTO
apTHCTA.

Came ToMy Ha JaHOMY €Tali pO3BUTKY MOBO3HABCTBA BUHHKAE
HEOOXIHICTh JIETANBHIOTO BUBYCHHS MY3MYHOTO JMCKYpCY Ha
TPUKIai TOMyISPHAX cepel MOJOAI TMiCeHb 3 METOI0 BHSBICHHS
BIUIMBY LMX TEKCTIB HA Cy4acHy aHIIIMCbKY MOBY Ta MOBJIEHHS
THX, XTO il BUBYAE.

®opmyBanHst MeTH cTaTTi, OCHOBHOW METOH HAlIOi CTATTI
€ BUIUICHHS CTIIBOBUX O3HAK TEKCTIB AHIIOMOBHHX MiCEHb K
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3paska My3HYHOTO JHCKYPCY, aHalli3 BIAXHICHHS B/l TPAMATHYHUX
HOPM y HHOMY Ha Marepiali NONyIAPHAX TiCeHb, a TAKOK BiJICII-
KOBYBAHHS 3B 3Ky BHOKPEMIIEHHX MOPYIIEHb i3 CY4acHOK po3-
MOBHOIO aHTITIHCHKOI0 MOBOIO.

Buksax ocHOBHOro MatepiaJy 10CTiTKeHHS 3 OBHUM 00-
IPYHTYBaHHSM OTPHMAHHX HAYKOBHX Pe3yJIbTaTiB. BupucHHs
BIIXWICHb BiJl TPAMATHYHUX HOPM B AHTJIIOMOBHOMY MY3HUHOMY
JIMCKYPCi HEMOKIIUBO YABUTH 03 XapaKTePHCTHKH KITFOYOBHX CTH-
JBOBHX 03HAK MICEHHHX TEKCTIB.

BinbImicTs MOBO3HABIIIB CTBEPIKYIOTh, 10 MOBHHH CTHIb ITe-
PEBAKHOI YACTHHH MICEHHHX TEKCTIB — PO3MOBHHH, MOHIKEHHII.
L5 o3Haxa moB’13aHa 3 MIMPOKMM BHKOHCTAHHAM NPOCTOPIdb B
QHIIIFCBKIH MOBI, L0 aKUEHTYe yBary Ha ii jemokpariuHocti. B
CYYACHHX TIOMYISAPHAX TICHSIX TOi0HI OPMH BHKOPUCTOBYIOTHCS
3 TI€I0 K CaMOI0 METOO — JIIsl [IOHIKEHHS PiBHS BUCJIOBJIEHOTO Ta
HAJIAHHS TEKCTY MICHI AESKOTO BIATIHKY HeA0amocTi, OUMbII SBHOI
TIPOCTOTH. Y 3B’SI3KY 3 BUIIE BKA3AHUMI OCOOMTHBOCTSME MOKEMO
BUJIUIATH HACTYIIHI 3MIHU Y IKCUUHITI HANOBHIOBAHOCHI TEKCTIB
CYYaCHHX aHIIOMOBHHX MiCEHb:

— 4acTe BKUBAHHS CTINICTHYHO 3HIDKEHUX CITiB, y TOMY YHCIT
cnenry: ['ve become so numb [5].

— CXHITBHICTB JT0 3aMiHH JTI€CITIB 3 HEHTPATEHIM Y1 KHIKKOBIM
3HAYEHHAM Ha J1€CII0BA 3 IIOCTIIO3MTUBHIMH eneMenTamy: to hide
away, go on, come on, listen up, give up, break down, to be fired up,
build up, etc.

— YacTe BUKOPHUCTAHHS CIENU(pIYHUX POSMOBHUX BUTYKIB, Ha-
TpUKIA: yeah, mm..., ooh, oh I, uh huh, woah, swish, bish, etc.

Kpim mexcianix 0co0MMBOCTEH CITil 3BEpHYTH YBAry Ha BUpa3-
Hi 03HAKU CUHMAKCUCY POSMOBHO] aHITIHCHKOT MOBH, 1[0 BUSBIS-
€ThCS B TEKCTaX MOMYISAPHUX TICEHb:

— TepeBaKaHHd B CKIATHUX PEUCHHAX OE3CTIOMyYHHKOBOTO
383Ky Hal cromyynukoBuM: [ said something wrong, now I long
for yesterday [5].

— BUKOPHCTAHHS TIOBTOPIB: [ don t wanna miss one smile, [ don t
wanna miss one kiss / I just wanna be with you right here with you
Just like this. / I just wanna hold you close... [5]; And I... L will
always love you, ooh / will always love you... [5].

— 0aratopa3oBe BKMBAHHS BBITHUX eMEMEHTIB Tumy: indeed,
sure, above all this.

Onak Bapro 3a3HAYHTH, 1O TEKCT MCHI € HCONHOPIIHNM SBH-
TIIeM, OCKLTBKH TIOE/HYE B cobi TIOCTHYHY CTHIICTHKY 3 IPOCTOPIY4AM
Ta cienroM. Ceper 00paHuX HaMi TEKCTIB MiCeHb CKIATHO BUILIATH
TaKi, 10 AEMOHCTPYIOTh PUCH JTHILIE OIHOTO CTHJIIO, a/pKe OLIBIICTD
3 HHIX € BIQJINM TTO€/THAHHAM SIK PO3MOBHIX TaK | KHIKKOBHX O3HAK.

Hanpuxnan, y micui “Let It Be” rypry “The Beatles ” Bincyt-
Hi XapakTepHi T4 PO3MOBHOTO CTHIIO CKOPOYEHHS Ta MPOMYCKH
TiTep, MepeBaXae KHIKKOBA JeKCHKa: times of trouble, wisdom,
Mother Mary, broken-hearted people. Kpim Toro, nomivaemo wme

OZHy PHCY, 10 00’ €]IHY€ TKCT TiCHi 3 IOETHYHMM CTHJIEM, — RApd-
JNenbHi Konempykuii: Speaking words of wisdom... / Whisper words
of wisdom [3].

Jlo 03HaK PO3MOBHOTO CTHINIO TEKCTIB IMICEHh TAaKOXK MOKHA
BIJTHECTH YACTe BUKOPUCTAHHS HUMATbHUX Peyetb, SKi MAOTh Ha
METI BCTAHOBHTH 3B’5130K M aBTOPOM/BUKOHABIIEM Ta CIIyXauem
(Linkin Park “Numb™): Who do you think you are?; Can't you see
that you re smothering me? [5]

JlianorivnicTh MCEHHOTO TUCKYPCY MiKPECITIOETECA TAKOXK
3a JIOMOMOTOK0 BENMKOT KINBKOCTI iMnepamueHux peuens, i 3a-
0X0UyHOTh perumienta 10 nerux fiit (30 Seconds to Mars “Walk
on water”; LP “Other People”; Whitney Houston “I Will Always
Love You™): Listen up, hear the patriots shout! Lay it on everybody!
Please, don't cry [35].

Kpim Toro, Ha ymky A. O. Ky3pMmeHKo, BiiOyBaeThCs KOHKpe-
TH3I eMOIIfHO-YyTTEBOTO KOMIIOHEHTA, BHKPUBAIOUH ICTOPIFO
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mpanoro repos Ta ueTamsonqH i noGyToBO-1060BHI KOMI3I, K
3HaHOMI MIPAKTHYHO KOKHIH JIOMMHI, MOBITOMISIOUM MPO TYMKY,
OIIHKY Ta Cy/KeHHA aapecara [1, c. 149].

Hacrymra o3Haka, mo HaOmmkae MCEHHMH TUCKYpC 10 MOB-
JIEHHS — TI€ etincuc YacTH pedeHns. OHaK CITiT 3ayBaXKUTH, 10
TPO 1110 0COOMIBICTH MOKHA TOBOPHTH Y BUTIA/IKY, AKIO MAEMO JI0-
CTaTHBO KOHTEKCTY, KM J03BONUTH TIOMITHTH «3HUKHEHHS» WieHa
peuenns. Hanpuxnaz (Aerosmith “I Don’t Wanna Miss a Thing”):
Don't wanna close my eyes, I don't wanna fall asleep [5]. Ha mo-
YaTKy psIKa IPOMyIIeHHH 0co00BHiT 3aitMeHHIK “1”, ane BiH 3’B-
JISETHCA Y TECT] Jali, TOMY JAHHH eMiICHC He MKOAUTh PO3YMIHHIO
3MICTY MiCHI.

Ille onmieio XapakTepHO0 PHCOIO CYHACHOTO AHITOMOBHOTO
My3HYHOIO HCKYPCY € meepcm, sKa CIIPUSIE TOCUICHHIO EKCTIpe-
cusHocTi MoBH (Celine Dion “My Heart Will Go On”): Far across
the distance / And spaces between us / You have come to show you
goon[3].

3 METOI0 CIIPOLICHHS CIIPHIHATTS TEKCTY TICHI Ha CITYX, aBTOPH
CYYacHHUX TICEHb HAMAraloThCsl YHUKATH JOBTUX MOLIMPEHUX pe-
yeHb. Taxi peyenns 3a3uyail Apobmarses (Linkin Park “Numb”):
Maybe I'm foolish / Maybe I'm blind, / Thinking I can see through
this, / And see what s behind [5].

TakuM 4MHOM MOXEMO TiACYMYBATH, IO CyYaCHWH AHIIO-
MOBHHIi My3WYHUI TUCKYpC TMOEHYE B COOI PUCH JKHBOT MOBH i
noeTHyHoi, KHIKKOBOT. [1icHs cTae HIOM «I3epKaNOM KHUTTAY, sKe
Bin0Opakae OCHOBHI LIHHOCTI, €THUHI MOIVIAIH, YTBOPIOIOYH MO-
JIeJTb TIOBEIHKH 1 KyMbTypHi HOpMH [2, ¢. 54]. Came 111 HabmimKe-
HICTb 10 TOBCAKJCHHOIO MOBJICHHS, 3B’S130K 13 KUTTAM 3YMOBIIIOE
BUHUKHEHHS PI3HOMAHITHHX MOPYIIEHb TPAMATHYHUX HOPM, SKI MI
JIETATIBHO PO3LIISIAEMO JalTi.

Y xoni fociikeHHs Mi npoananisysam texcri 20 momy-
TAPHHX micenb. Ha 0cHOBI 1poro Matepiany Hamu Oyu BHSABIEHI
HAMIOLKPEHILI MOPYLICHHS [PAMATHYHUX HOPM Y MY3HYHOMY
JMCKYpCi.

1. Ckopouenns cnosa / ghpazu. Y CydacHOMY aHITIOMOBHOMY
cepenomlui BIIYYBAEThCS TEHJICHIIIS 10 CHPOLICHHS Ta KOPOTKO-
cti CToc0BHO opdorpacii Tekery. Pesybrarom uporo craia Herpa-
BIJIbHA BUMOBA CITIB T4 HABITH ILTHX (bpas' HCKpaBHM HpI/IKJ'IaIIOM
noi0HOro CKopoUeHHs € TpaHchopmartis “going to” B “gonna” i
“want to” y “wanna”. i keficu € HafOIMBII TIOMMPEHIMH, OTHAK
BOHH JIaNIeKO HE €JIWHI, HA SKi MU HATPATITH, AHATI3YI0UN TEKCTH
TiCEHb.

Y xomi IPOBE/ICHHS JOCTIIKEHHS 6yno BUSIBICHO 86 sunaokie
CKOpouenns ciig ma (hpas, cepen AKHX HafimoWMpeHimi: wanna =
want to: 36 BHIajKis; ain t = am not / are not / is not: 15 Bumajxis;
gonna = going to: 10 Brmakis; babe = baby: 10 Bumazxis; I mma
=1 am going to: 9 BumazKis; ya = you: 6 Bumajkis; tryna = try
to: 5 umazkis; gotcha = (I have) got you: 1 Bumanok; homie = a
homeboy or homegirl: 1 Bumazox.

Bapro 3a3Ha4uTH, MO HASBHICTH TAKOT BEMMKOT KITBKOCTI CKO-
poeHb POOMT My3HYHHH JMCKYpC OMIKYHM Ta 3po3yMiminM
JUTSL ITEPOKOTO KONa PEIUIi€HTIB.

2. IIponycku y cnosax. el Bup MOpyIIEHHS TPpaMaTHYHAX
HOPM BUSIBJISETHCS B ONYIIEHHI 3BYKIB Ha MOYATKY YH KiHIIi CJOBa,
a Ha TIICBMi OTpUMaJa cBoe BinoOpaxkeHHs y Gpopmi anoctpoda Ha
TOMY MICIli, /I¢ IOBUHEH OYTH 3BYK.

AHani3yr0un TeKCTH 00paHUX aHITIOMOBHHX ITICEHb, M1 BHSBH-
MW 72 6URAOKU HPORYCKIG y C06aX, CEPEN AKX HAHTIOIMIMpEHi-
wii: ‘cause = because: 34 sumazxu; ‘til = until: 8 Bunazxis; ‘bout =
about: 7 Bumajiki; ‘em = them: 7 Bunajkis; gon’ = gone: 6 BuImaj-
kiB; talkin’ = talking: 2 Bunayku; lovin’ = loving: 2 Bumajxu i T.1.

3. IHlponyck (wacmunu) npucyoka. 3riTHO 3 TPAMATHYHAMU
HOPMaMH TIPUCYJIOK B aHTIIOMOBHOMY PEYEHHI HE MOXHA OITyCKa-
TH, OJTHAK 3 METOI0 30epEeKEHHSI PUMHI Ta PATMY TEKCTY TiCHI Tie
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IPABIIO Jye 4acTo mopyuryerses. [Ipo ue cBigumth HasBHICT
46 eunaokie BimxuneHHs Bin mporo mpasuma (Queen “We Are
the Champions”; Ed Sheeran “Shape of You”; Imagine Dragons
“Believer”): (There is) No time for losers / ‘cause we are the
champions of the world; Your spirit (is) up above, oh ooh; Last
things (are) last [5].

4. IIponyck niomema-0co606020 3aiimeHHuKa — 1E e OIHA
3 TaK 3BaHUX «TPyOMX» TPAMATHYHUX TOMUJIOK, SKi MOXYTh JO-
TyCKATHCS B TEKCTaX AHIIOMOBHHX IICEHb 3 METOK) 30epeKeHHs
pumu Ta put™my. Hampukan (Aerosmith “I Don’t Wanna Miss a
Thing”; Bon Jovi “It’s My Life”): (I) Don't wanna close my eyes,
[ don 't wanna fall asleep; (I've) Got to make your own breaks [5].

5. Hopywienna nopaoky ciie y TEKCTax, MO HANEKATh 10 My-
3MYHOTO JMCKYpCY, BiIOYBAEThCS JOCHTH YacTo, WO TOB’S3aHO 3
1BOMa (haKTOpaMH: TO-TIEpIIie, 3 BITHOCHOK) MOETHYHOO CTHITICTH-
KOKO IiCeHb, a, MO-Ipyre, 31 30epeskeHHM po3Mipy Ta putmy. Ha-
npukran (The Beatles “Yesterday”; Ed Sheeran “Shape of You”):
Why she had to go, I don't know, she wouldn't say; And you come
over and start up a conversation with just me; One week in we let
the story begin [5].

6. Cnosecha nadmipicmp, SKa 3yCTPIYAETBCA Y BULIAML J10-
CHTb PO3JTOTOTO CHHOHIMITHOTO PSTY 3 METOI0 EMOIIHHOTO BITHBY
Ha cryxada (Imagine Dragons “Believer”): That look at me, took to
me, shook to me, feeling me / Singing...; My life, my love, my drive,
it came from... [5].

7. Henpagunvne ymeopenna / y3200%ceHHs 4acogux hopm.
TenneHis 10 BIIXWIEHHS came BiJ bOTO MPABHJIA TOB’A3aHa 31
CKJIAJIHICTIO CHCTEMH YacoBHX (opM aHrmiiichkoi MoBH. Hampm-
knan (Imagine Dragons “Thunder”): Now |'m_smiling from the
stage while / You were clapping in the nosebleeds [5] — y nepmiii
yacTHHI peueHHs BxuBaeThes Present Continuous Tense, a y apy-
riif — Past Continuous Tense, xoua Aii BixOyBatoThCs 04HOYACHO i
TIOTPi0HO BHKOPHCTOBYBATH OJHAKOBI 4aCOBI (YOPMH.

8. Ilponyck imennuka 3riTHO 3 HAIMME JTAHAMH BiI0yBAETh-
¢S 3HAYHO pifmie, HiK 3aiMeHHuKa, Hanmpukman (Imagine Dragons
“Believer”): You made me a __, you made me a believer, believer
[5] — ¢10B0 OITYCKAETECA 3 MCTOK HAPOLLYBAHHS HAIPYTH, e CIIy-
Xa4 MOXE BIITBOPUTH TPOIYCK 3 MOJAIBIION0 TEKCTY MiCHI.

9. Henpagunvhe 6)cusanna yMoeHo20 cnocody. Y TBOPEHHS
YMOBHOTO CT0co0y Ti€CT0BA B aHITIHCHKII MOBI € OTHIENO 13 Haii-
CKJIQ/IHIMAX TPaMaTHYHIX TEM, TOMY B TEKCTaX MiCEHb iCHYE TEH-
newist 1o ix cuporermst. Hampukian (50 Cent “Candy Shop™): If
you be a nympho, L'll be a nympho [5] — rpaMaTHaHO TPaBATEHHII
Bapiant: “If | were a nympho, 1'd be a nympho”, T06T0 apyruii TiI
ymoBHuX pedeHsb. Llle omun mpukman (Gwen Stefani “Rich Girl”):
If 1 was a Rich Girl / See, I'd have all the money in the world, /If I
was a wealthy girl [5] — rpamatiuno nipaBuibHuit Bapiant: If | were
a Rich Girl / See, I'd have all the money in the world, / If | were a
wealthy girl...

10. Iponyck o3nauenozo apmuxas: We're leaving together, /
But still it 5 farewell / And maybe we’ll come back / To (the) earth,
who can tell?... / We're heading for (the) Venus (Venus) / And still
we stand tall (Europe “It’s the Final Countdown™) [5] - mepen Has-
BAMH TIaHET 000B’A3KOBO MOBHHEH BKUBATHCS O3HAYCHMH apTi-
Kb, (the) First things (the) first... / (the) Second things (the) second
(Imagine Dragons “Believer”) [5] — mepex mopsikoBUMH YHCITIB-
HUKaMH 000B’S3KOBO [IOBUHEH BKMBATHCS O3HAYCHUH apTHKIb. B
000X YKa3aHIX BUTAIKAX OMYIICHHS apTHKIIT BUKIKAHEe HeOOXis-
HICTIO 30€pekeHHs PUTMIKHI TEKCTY MiCHI.

11. Henpagunvne yzzooafcemm niomema ma npucyoka: Soon
as I come through the door she get (-s) to pulling on my zipper
(50 Cent “Candy Shop”) [5] -y pedenni BkuBaetbes Present
Simple Tense, sxuii BUMarae 10/1aBaHHS 3aKiHYEHHS -§ 10 OCHOBH
Ji€cToBa, SKIIO MIMETOM BHCTYIAE TpeTs ocoba ommmuu. Hape-

nemo me oxuH npukiaj (Eminem “Mockingbird”): [ don't see us
ever being together ever again / Like we used to be when Wwe was
teenagers [5] — Past Simple Tense Bix iecmosa to be ms 1 ocobu
MHOXHHH Ma€e hopMy were, a He was. Came per-IicHi TAKIIOTH 10
ITHOPYBAHHS [PABUJIA Y3TO[UKEHHS MMiIMeTa Ta IPUCYJIKA.

12, Henpasunvhe eicusanus (opmu 0co0608020 3aiiMeHHUKA:
I'm trying to explain (vou) baby the best way | can (50 Cent “Candy
Shop”) [5] - npomymenuit 3aiiventuk; Me and my friends at the
table (Ed Sheeran “Shape of You”) [5] - 3amicts My fiiends and L.

13. «I'pa cnie» / nosmopenna 00HAKOBUX ADO cX0MHCUX Cig:
All my champagne campaign, bottle after bottle it’s on (50 Cent
“Candy Shop”) [5]; Damn, man, this bitch is a Stan... / Biggz, yeah
that’s the guy / A star’s a star, da ha da ha (Katy Perry “Swish,
Swish”) [5]. [lopyIeHHs [bOr0 THITY BUHUKAIOT 3 METORO ITPUBEP-
TaHHS YBard CIyXadiB.

14. Yycusanns sucadanozo cnosa: swish, swish, bish (Katy
Perry “Swish, Swish”) [5] — Buinene c1oBo He iCHY€ B aHTIIHCHKIH
MOBI. ABTOPH JI0IaJTH HOTO /10 TEKCTY 3 SBHUM HAMIPOM 30€peiKeH-
HSL UM,

15. Ilogmopenns 0c0606020 3aiimMeHHUKa — TIE OJIHE BijIXH-
JIEHHS BiJT TPaMaTHYHUX HOPM, N0 Ma€ Ha METi TIPUBEPHYTH YBa-
Ty PEIIIEHTa, @ TAKOK CIYTYe 1 30epekeHHs PUTMIKI TEKCTY
micHi, Hanpukmax (Whitney Houston “I Will Always Love You”):
We both know I'm not what you, you need... /1, | will always love
you [5].

16. Henpasunvha opma exazisnozo 3aimennura: I'm fired
up and tired of the way that things have been, oh ooh (Imagine
Dragons “Believer”) [5] - that things samicts those things.

17. Ioosiiine 3anepeuennn: All the riches baby, won't mean
anything / Don t need no other baby (Gwen Stefani “Rich Girl”) [5];
A tiger / Don't lose no sleep (Katy Perry “Swish, Swish”) [5]. Xoua
To/BiiHE 3amepedeHHs B aHITIHCHKIN MOBI € TPyOHM MOPYIICHHAM
TpaMaTHYHUX HOPM, aJie B )KIBOMY MOBICHHI Ta B TEKCTaX ITiCEHb
BOHO TPATUIAETECA YaCTO.

18. Henpasuavne gxcusanns / ymeopenns naueuuj02o0 cny-
nens nopisnanna npuxvemnuxa: You best believe — best samicts
better; ‘Cause I make M's, they get much less (Katy Perry “Swish,
Swish”) [5] = much less 3amicTs e less.

19. Iponyck cnonyunuxa: ...(And) | wake up to the sound of
music / Mother Mary comes to me / Speaking words of wisdom /
Let it be. (The Beatles “Let It Be”) [5]. V momepeynix crpodax Ha
TIOYATKy psfIKa BIKUBAETHCA CTIONYYHUK and, aje B IPOTOHOBaHIH
KOHCTPYKLIi BiH OMycKaeThes. Ha Hairy IymKy, BKa3aHe mopylieH-
HSl 37iHCHEHe 3 METOIO0 Ti/IKPECIeHHS TOro, 1O 1e OCTaHHA CTPoda,
aBTOP MiIBOTHTH CTyXada 10 hiHay TBOPY.

[lincymoBytoun Bce BHIIE 3a3HAYEHE, MOKEMO 33a3HAYHTH, 10
B TEKCTAX AHIJOMOBHHX ITiCEHb TPAILISETHCS NIMPOKHIT PSI Bijl-
XUJIEHb Bl TPAMaTHYHUX HOPM, K HAOMMKAKOTH MOBY MCEHb JIO
KHBOTO MOBJICHHS, pOOJISATH My3UUHHIl JINCKYPC 3PO3yMLTHM LK~
POKOMY KOJTy CJTyXadiB-PEIHITiEHTIB.

BucHOBKH 3 10c/1iTKeHHS | MepcHeKTHBH NMOJAIBIINX N0-
IYKiB Y 1aHOMY HAYKOBOMY HANPSIMKY. 3 TOUKH 30py BUBYCHHS
1HO3eMHHX MOB TCHI CTAI0Th OC3IIHHUM KEPEIOM JUTS BUBICHHS
JIEKCHKH Ta 3amaM’sITOBYBAHHS KOHCTPYKILiH, a/pke JHOMMHA, sSKa
YaCTO MPOCITYXOBYE 1HO3EMHE MOBIICHHS Y MY3HUHHX TBOPAX, MH-
MOBLITBHO (iKCYe iX y mam’sTi. OTHAK He 3aBkK/I1 Taka 0COOMUBICTh
HAIIOT TTaM’STi TIPU3BOIUTH JI0 IO3UTHBHOTO PE3YJIBTaTY, OCKLIBKH
ChOTOJIHi 0araTo BUKOHABIIIB HE TPHIIAIOTH HATIEKHOI YBATH JeK-
CHKO-TPAMaTHYHIN AKOCTI MOBH. Y 3B’S3KY 3 UM TpoOIema, Hajl
KO MH TIPAIIOEMO, 3aTMIIAETHCS AKTYATBHOI.

Y Xofi JocipKeH s Oy/u BHOKPEMIIEH] CHIIbOGE 03HAKH TEK-
CTIB QHIIOMOBHHX TTiCEHb SIK 3pa3ka My3MYHOTO TUCKYPCY, 10 AKX
HANEXKATb 3MiHU ) NEKCUUHItl HANOBHIOBAHOCINI MEKCMIB CYYACHUX
AHeNOMOBHUX Nicerb (BKUBAHHS CTHITICTHIHO SHIKEHHX CIiB, (pa-
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30BHX JI€CITIB, PO3MOBHUX BUI'YKIB TOIIO); OCOOTUBOCIIT CUHIMAK-
cucy (mepeBaxaHHs OE3CTIONYYHHKOBOTO 3B’S3KY, BUKOPHCTAHHS

HOBTOpiB BKUBAHHS BBIHHX 6H6M6HTiB)' eneMenmi noemuyHol

cmunicmuky. (NapaebHi KOHCTPYKUi, 1HBEPCIA, PHTOPHUHI ITH-
TaHHS, IMIIEPATHBHI PEYCHHS, EITITICHC).

Y xoni aHanizy 20 MOMyNAPHUX aHITOMOBHUX TTCEHb MH 3’s-
CyBaJIH, 110 HaﬁHOHJI/IpeHimHM BHJIOM BiIXWJICHHS Bijl HOPMH BH-
SABUIIOCA CKopouenna ciig i ghpas (36 pasis). lyxe vacto, a came
72 pas, y TCEHHNX TEKCTAX 3y0Tp1‘{a€TLC$I NPORYCK 36yKig y CII0-
Bax. L[i BifXumeHHs Bixl HOpMH I10B’S13aHe i3 IparHeHHAM 30epertu
PHMY Ta PUTM TiCHI.

[Tin yac podotu Gyno BusBIEHO 47 BUMAKIB OMyueHHA npu-
cyOKa 4u HOTO YacTHHU Ta 12 BUIAjKiB onyuenns niomema. VY
My3HYHOMY AHCKYPCl, SKHi HallalTOBAHHH Ha | CIPOIICHHA MOBHHX
CTPYKTYP, TIOAiOHi BIIXHICHHS 30a10ThCS PUIHATHUMH.

JlocHTb 4aCTO HATPAILIAIIN TAKOK HA HEMPAGUIbHE Y320091CeH-
HA niomema ma npucyoka (10 BUNALKIB) | nopyuwieHHs nopaoKy
ciie (8 BumankiB). Pifmie 3ycTpivammcs ClOBECHA HAJMIPHICTD,
HETIPaBIIIbHE YTBOPEHHS / Y3TOKEHHS YacoBHX (OpM, TPOMYCK
IMEHHKKa, HETMpaBUIbHE BKMBAHHSA YMOBHOTO CIOCOOY, MPOMYCK
03HAYCHOTO apTHKJIS, HEMPaBUIbHE BKMBAHHA (opMH 0CO00BOrO
3aiiMEHHNKA, BKUBAHHS BUIAf[aHOTO CJIOBA, HENpaBWIbHA (opMa
BKA31BHOTO 3aiiMEHHUKA 1 T. 1.

Sk Gaunmo, aHITIOMOBHHH TICEHHHMI TUCKYPC € BiTOOpaxeH-
HSIM TIOBCSKJIGHHOTO MOBJIEHHS, JI¢ BIICYTHS BepOalbHa LEH3Ypa,
BHKOPHCTOBYETBCS TIOHIKEHA JICKCHKA, BIAOYBA€ThCS rpaMaTiiHe
crpotierns. Hespakatoun Ha HAABHICTb JOCTIDKCHb Ha IO TEMY,
MAEMO Jiara3oH MOAJIMBOCTEH I MOZATBIINX HAYKOBHX PO3Bi-
JIOK, QJDKe MOBY MOYKHA TIOPIBHATH 3 JKHBOIO ICTOTOIO, IO TIOCTIHHO
3MIHIOETBCS Ta PO3BUBAETHCAL.
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Romenska N. Peculiarities of Grammar Standards
Violations in English Musical Discourse (based on popular
songs lyrics)

Summary. The article has been devoted to the analysis
of grammar standards violations in English musical discourse
on the material of popular songs lyrics and their connection with
modern spoken English. Since most performers use English in
their artwork and the Internet gives free access to the lyrics
of any singer, it becomes possible to explore the grammatical
and syntactic features of this type of discourse.

Musical discourse combines features of colloquial or
conversational and artistic (poetic) style. It is characterized by
multiple changes in the lexical completeness of lyrics (the usage
of stylistically lowered words, phrasal verbs, exclamations),
the predominance of non-conjunction compound sentences
over conjunction ones, the appearance of various repetitions,
frequent usage of introductory elements. Taking into account
the poetic style, the attraction of musical discourse to the use
of parallel structures, rhetorical questions, imperative sentences
and ellipses is distinguished. The symbiosis of conversational
and bookish style provides dialogism of musical discourse, but
at the same time causes the emergence of various grammatical
norms violations.

Analyzing 20 English-speaking song lyrics typical
types of grammar standards violations were distinguished.
The most widespread are reduction of words and phrases,
omission of sounds in the words, omission of (part of)
predicate, omission of subject, incorrect concord between
subject and predicate, incorrect word order. The rest
of violations are mentioned not so often: word excessiveness,
incorrect sequence of tenses, omission of nouns, incorrect
usage of conditionals, omission of the definite article.
Although some violations belong to the so-called “gross”
mistakes, however, in musical discourse, which is set to
“lower” and simplify language structures, such deviations
seem acceptable.

The main reason for mentioned changes is the desire
of the author to facilitate the perception of a song text, making
it understandable to a wide target audience, avoiding verbal
censorship, using reduced vocabulary and grammatical
simplifications.

Key words: discourse, musical discourse, grammar
standard, lyrics, colloquial style, artistic style, stylistically
understated vocabulary, phrasal verb, rhetorical question,
parallel construction, ellipse, imperative sentence.




