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Hauionanwvrozo ynisepcumemy «llonmascoka nonimexrika imeni I0Opisa Konopamiora»

HKaoan T. B.,
mazicmpanmira cneyiaaviocmi 035 @inonoeis
Hauionanvrozo ynisepcumemy «llonmascoka nonimexrika imeni IOpia Konopamiora»

TIPATMATHUEKA TIEPEKJIAJTY JTOTINCIB BIJJOMUX JIIOJEN
V COITIAJTbHUX MEPEKAX

Anotanisi. CTaTTIO NPUCBSIUEHO MParMaTuili nepekiany JOMUCIB y COIIalIbHUX MEpPEeKaxX BU3HAYHHX IMOCTATEH ChOTOICHHS,
SIKI MArOTh BILJIMB Ha CYCIiJIbCTBO, a came CrieHa Kinra (0HOTO 3 HAUMOMYNSPHIIINX aMEPUKAHCHKUX TTMCbMEHHHUKIB Cy4acHOC-
Ti, KM BIJI TOYATKY MOBHOMACIITAOHOTO BTOPIHEHHSI B HAIIly KpaiHy HE MepecTae MiqTPUMyBaTu yKpaiHChbKuit Hapon) Ta bopu-
ca JlxoHcoHa (OpUTaHCHKOTO MOIITHYHOTO Jlisiua, KOMUIIHLOTO [Ipem’ep-minicTpa BenmukoOpuraHii, skuii miciis moBHOMACIITA0-
HOTO BTOPTHEHHSI pOCIHCHKOT (eneparliii B YkpaiHy, HEOJHOPa30BO BHCJIOBIIIOBABCS HA MIATPUMKY YKPaiHCHKOTO HApO.Ly, 3aiHsB
AKTHBHY MPOYKPATHCHKY MO3HMIIIO Ta MATPUMYE CaHKIIIT IPOTH KpaiHU-arpecopa).

B Hamr 4ac, couianbHi Mepexi € He JuiIe 3aco0amu ISl CIIJIKYBaHHS, a W 3HAPSIISIM BIUIMBY Ha ayJUTOpii pi3HUX KpaiH
cBiTy. UnM Oisbliie TiAMUCHUKIB Y JIFOAWHK B COIIAJIbHUX MEpekax, TUM OlIbIlIe KOPUCTYBAYiB JOCIYXarThCs /10 11 nyMku. Lle,
0e33arepevyHo, € YyI0BOO IIATPOPMOFO JIJISl TOTO, 1100 JIOHOCHTH ayJJUTOPIl CBOT IyMKH Ta ifief, ajie B TOi ke Jac, 1ie HOBa rajy3b
JUISL TOCITIJPKEHb Y MOBO3HABCTBI, MEPEKIIQ03HABCTBI Ta 1HIINX cepax (iToNOrivHuX Ta MDKIUCIUILTIHAPHUX T'YMaHITApHUX
JOCIiKEHb.

AHaJti3 IONUCIB BIIOMUX JIFONIEH Y COIIAIbHUX MEPEkKax B KOHTEKCTI MParMaTHKH MepeKiiaay Moe 0arato po3noBiCTH Ipo
T€, SIK BOHU BITHOCSATBCSI 0 CBOTX IiIITMCHUKIB, TOCIIKYIOUHM JIHIE, HAPHUKIIAJ, SIKY LIJIbOBY ayIHTOPI0 OXOILUIFOE KOHTECHT,
CTHJIb HAITMCAHHS MOBIIOMJICHHS, a caMe sIKi JICKCHYHI Ta rpaMaTH4YHI 3aC00M BUPA3HOCTI BUKOPHCTOBYE aBTOP ISl CTBOPCHHS
CBOIX JIONUCIB Ta SIKUH MeCeIK BiH X04e HUMH JJOHECTH.

3anponoHOBaHe TOCIIHKCHHS i IKPECITFOE 3HAYNMICTD COIIAIbHUX MEPEK Y HAIIOMY YKHTTI HE JIUIIE K 3aC00y CIIJIKYBaH-
Hsl, alie ¥ TakoXk K chepu JHIBICTUYHUX JOCIIDKEHB; CIIPSIMOBAHE HA CHCTEMATH3AII0 W UTIOCTpAIil0 MOBHHX 3ac00iB, 1110
BHUKOPHCTOBYIOTHCSI B OPHTIHAILHOMY TEKCTI ISl OCSATHEHHsI 0a)KaHOTO MParMaTuvHoro e()eKTy; Mae Ha METI JAeTalbHUI OIMHUC
nepekIaabKux 3aco0iB, M0 3aCTOCOBYIOThCS JJIS /ICKBATHOT i €KBIBAJIGHTHOT Nepeiayi JTIHMBICTUYHOT Ta eKCTPaiHIBICTHY-
HOT CKJIaJIOBOT JIOTHKCIB SIK HOBOTO YKaHPY MyOIMIIIUCTHYHOTO CTHIIS MOBJICHHS, BUKOHAHHI Ha MaTepialli epeKiaiB 3a3Ha9eHUX

TEKCTIiB aBTOPaMH III€T CTaTTi.

KuirouoBi ciioBa: coriaibHi MEpexi, TOMUC, KOMYHIKAIIisl, ABTOPChKa CTHUIIICTHKA, TIParMaTHKa MepeKiay.

IoctanoBka mpodremu. COHiaHLHi Mepesi BIAIrpAIOTh Bax-
JIHBY POTIb Y JKHTTI OIBLIOCTI JIOEH 110 BCbOMY CBiTOBI. Yepes we,
KOpHCTYBadl Mepeski [HTEpHET CITLIKYIOTh 33 PISHHMH BH3HATHHMH
JIYAMH, TII0 MAIOTh Ha HHX BILTHB, HABITh KO OCTAHHI I[HOTO HE
YCBITOMITIOIOTB. 32 KOKHIM JIOTIHCOM, PETBITOM Ta TIEPECHIAHHIM
iHdopMalLii € cBOS MeTa, SKa 0CATAETHCS 3aBISAKH BUKOPHCTAHHIO
TIEBHUX CTHITICTHYHKX 3aC00IB BUPA3HOCT] HA JIEKCUYHOMY Ta Tpa-
MAaTHYHOMY PiBHAX MOBH. Tosk, akTyanbHiCTb Li€i pOOOTH ToATae
y HeOOXITHOCTI IOCII/IATH TEKCTH JOMHUCIB Y COMIANBHIX Mepexkax
Ha TIPEIMET iXHBOI OPUTIHATBHOI TIParMaTHYHOI MIHHOCTI Ta 0CO-
ommBocTel ii mepenayi 3aco0aMn MOBH TIEPEKTIay.

Ananiz  octammix gociuikens Ta myOaikaumiii. Y
1950-1960-x poxax 20 cromitrs, 3aBnskd poOOTaM TakuX [0-
cnigankiB, sk Jpxon Octin (John Langshaw Austin), Jxon Cipn
(John Rogers Searle) ta Ilom Ipaiic (Herbert Paul Grice),
AKi BWBYATH BAKIMBI ACTEKTH KOMYHIKAIii Ta B3aeMo-
;i MOBHHX 3ac00iB B pI3HHX KOHTEKcTax, Oynma chopmoBa-
Ha 0azoBa Teopis mparmarukd [1, c¢. 156]. ¥V 1970-1980 poxax
TparMaTika BUOKPEMHUNACS B CAMOCTIiHy JMCLHMILIIHY Ta Tovana
AKTHBHO PO3LIHPIOBATH CBOKO MPOOIIEMATHKY.

[ounnaroun 3 1990-x pokis, mparmarika repekiagy crae
IEHTPATBHOK0 TEMOI0 TepeKNafo3HaBunX J0chimkenb. Cepen
KJTIOYOBHX aCTEKTIB BUALIAIOTHCS 3araibHOTEOPETHYHI TPobiemMi
TparMaTHKy TepeKnay Ta TMparMaTHiHa ajantaiis Tekcty i Ko-
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MyHIKATHBHO-IPArMATHYHI 0COO/MHBOCTI [IepeKIIafly PI3HHX THIIB
TEKCTIB, BKJIIOYalOYN JIIOBI JIMCTH, MDKICPKaBHI yroau, my6ui-
ucTHKY, PR-%anpn Ta XyROKHIO nitepatypy B uentpi gocuizkeHb
3HAXOATBCS ACTICKTH, MOB'I3aHI 3 €()eKTHBHICTIO Ta alANTaLlier
MOBHHX 3ac00iB /IS IOCATHEHHS KOMYHIKATHBHHX IiEH B mepe-
kaagi[2; 3].

[lepeknazadi BAKOPUCTOBYKOTH parMaTHUHAIL aHaMi3 [71s BH-
3Ha4eHHs, fKa iHhopmawis Moxke OyTH BHITydeHa a00 3MiHEHa Tij
yac nepexiany. Lle BakIiBo, OCKIIbKYM PELEITOP OPUTIHATBHOTO
TEKCTY 1 PEIenTop MepeKnany 3a3BHUail MaloTh BiIMIHHHHA MOB-
HUH JI0CBiJ, pi3HY €THIYHY MEHTAIBHICTb Ta Pi3Hi (OHOBI 3HAHHS.
JlocsATHEHHS KOMYHIKATHBHOT METH B TEpEKIaji AKpa3 i BUMarae
TparMaTHyHol afanTalii, ska, B CBOIO 4epry, Oepe 10 yBaru oco-
OmiBoCTi MOBHOT KAPTHHH CBITY Ta (JOHOBHX 3HAHb PELENTOpA Tie-
pekmnany [4].

Merta j0ciKeHHs TOATae B TOMY, 1100 BU3HAYUTH, SK aH-
T[JIOMOBHI HOBi)j[OMIIeHHSI B COHiaHLHI/IX MepeKax BILMBAIOTH HA
ayIUTOpIl0, JOCIIMTH Ta TIPOLTIOCTPYBATH, AKi 33C00H MOBHOI KO-
MyHIKaIlii BUKOPHCTOBYIOTbCS B OPHITHANBHIX TEKCTAX Ta K BOHH
MOKYTb TlepefaBaTHcs 3aco0aMu yKpaiHChKOT MOBH.

Buxnan ocHoBHoro marepiany. IIparmatuka mepekiaay B
KOHTEKCTI aHAITi3y TOTMCIB BIJOMHUX TOTEH Y COMiaTbHIX Mepekax
BKJTFOYA€ TOCTITKEHHS B3aEMOJIii MOBHHX (DaKTOpPiB, KOMYHIKaTHB-
HUX CTpateriii Ta croco0iB BIUIMBY HA ayTUTOPII0 Y 1bOMY CIig-
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nuQiuHoMy MenidHOMy cepenoBuii. CydacHi couianbHi Mepexi
CTAIlM TOMY/ISAPHUM {HCTPYMEHTOM BUPAKEHHS TyMOK JUIsl TaKhX
nyOmivHEX 0Ci0, K BiTOMi MHCHMEHHUKH, TIOMITHKH, Oi3HEC-TTije-
pH. AHaI3YFOUH TOTICH IIHX 0CI0 Y COTIATBHITX MEpExkax, mparma-
THKA MePeKIay Po3iis/iac HACTYIHI ACTICKTH:

1. Ayauropis Ta KOMYHIKATHBHI I[iJIi.

2. BixuBaHHS MOBHEX 3ac00iB.

3. Crumb Ta TOH.

4. EmoriiiHuii KOHTEKCT.

5. Peakmis aymuropii [4].

AHai3 I0MKCIB TaKKX Bi[IOMI/IX ToIeH, SIK, HANpUKIAL, Crisen
Kitr ta Boprc JDkOHCOH, Ta IXHIX epeKuIaiB YKPaiHCHKOK MOBOKO
B KOHTEKCTI IIPArMaTHKH [IEPEKIIaly MOKE PO3KPHBATH LLIKaBi BLIO-
MOCTI 11O Te, K BOHH CIIUIKYIOTbCS 31 CBOEHO AYAHTOPIEO TA SKHMH
€ JUHTBICTHYHI Ta CKCTPATIHIBICTHYHI 0COOIMBOCTI Mepenati iXHiX
TIOBIIOMJIEHb B YKPAiHOMOBHOMY KYJTbTYPHOMY KOHTEKCTI.

PosrsHeMo ocoOmuBOCTI MOBHOT Ta O3aMOBHOI pearnizarii 3a-
3HAYEHNX BHUIIE ACTIEKTIB HA KOHKPETHIX MPUKIALAX.

1. Linsosa aymuTopis.

JlocnipkeHHs 1TbOBOT AYMTOPIi JOMHCIB IOMOMAra€e 3po3y-
MIiTH, K iXHi aBTOPH aJaNTyIOTh CBOKO KOMYHIKAIIiI0 JI0 ayIuTOpii.
Hanpuxnazn, boprc I[)KOHCOH SK TIOMITHK, CIPAMOBYE CBOi TO-
BIZOMJICHHS 10 ayAMTOPIi, 1O LiKaBHTHCA MOMTHKOK. Biti Moske
AUTATACS TOMTHYHUMH HOBUHAMH, KOMCHTAPAMH 10 CyCHlHBHI/IX
TOJiH 1 3aCTOCOBYBATH MONITHYHKH KAPTOH, OCKLTLKH HOTO LiTbo-
Ba ayJUTOPis 3aIliKaBIEHA B MOJITHI T TPOMA/ICHKUX TIUTAHHSAX.

2. BiuBaHHS MOBHHX 3aCO0IB.

[epexnamadi moBUHHI OyTH 3MaTHI PO3YMITH, SKi CTOBA Ta
BUpA3H BUKOPUCTOBYIOTH IIi BiTOMi 0cO0H, 1 BHOMpATH BiTOBI-
Hi eKBiBasieHTH IpH Tepeknaji. Lle ocoOmuBo BakIMBO, OCKIIbKH
aBTOPH JIOHCIB MOKYTb BUKOPHCTOBYBATH a00 CTBODIOBATH JIeK-
CHYHI, 30KpeMa CJICHTOBI, HHOBAIII{ Ta OKa310HATI3MH.

Hanpuxnan, Criser KiHr, sxuii Bitomuii cBoIM YHIKATbHAM aB-
TOPCHKAM CTHITEM, MOYKE CTBOPIOBATH HOBI CIIOBA Ta (ypasi, sKi Ma-
10Th 0COOMHBE 3HAYEHHS B HOTo TBOpYOCTI. [lepexmagadi noBHHHI
OyTH YBaKHUMH JIO IIMX TBOPYMX 1HHOBAIIH Ta IIYKaTH i 3aCTOCO-
BYBATH TaKi eKBIBACHTHI O/IMHAIL B MOBI IIEpeKIajy, ki 0 Makcu-
MAJIbHO TOYHO TIEPE/iaBali 3HAYCHHS 1IX JIEKCEM Ta BifoOpaxanu
1 peayti3oByBaIH {HMBITYaTbHHUIT CTHIIb BTOPA.

Hagenemo mexinpka MpHKIaiB 0ka3ioHANBHAX 00pa3HAX JIeK-
CHYHHX OIWHHIb, Ki Moxe BukopucToByBath Criser Kimr, Ta ixHi
MOUTHBI TIEpEKITai YKPaiHCHKOI0 MOBOIO:

- chortle — moxmuBuii mepexman: ‘yopTHxatHcs’;

- Unputdownable (rocn. ‘Taka (mpo kHHTY), 5K HE A€
cebe BiIKITacTH) — MOXUTHBHIA MepeKIajl: ‘Ha/[3BUYAITHO 3aXOILI0-
104a’, 400 CHHOHIMIYHO

- page-turner (mocm. ‘Taxa (Tpo KHHTY), AKa € HACTUIBKH
1[iKaBOIO, 110 TOH, XTO il yuTa€, Oe3mepepBHO ropTae CTOPiHKM) —
MOXKTHBHI TIepeKial: ‘HaJ3BHYaiHO 3aXOMmoroya’ abo ‘Haa3Bu-
YaifHo IiKaBa’;

-  Ccreepypasta — MOMKITHBHI TepeKIa: ‘KaxiIuBa icTopis ;

— writer's block — moxmiBHit epexma; ‘TBopya kKpusa’.

Bopuc J[KOHCOH, fIK TIONITHK, MOXE BHKOPHCTOBYBATH TOMi-
THYHHI KAPTOH Ta TEPMIHOIOTiI0, SKi MOXKYTb OyTH yHiKaHbHI/IMH
s nonitiaHor cepi. [lepexiafadi MaroTh po3ymiTh Lei mpoce-
ClilHii{ )KaprOH | BUKOPHCTOBYBATH BIATIOBIHY JICKCHKY Ta (hpase-
OJIOTIIO B TIEPEKIAT.

Hwxe HaBeneHo MpuUKIaTd MOMITHIHEX KApTOHI3MIB Ta pea-
Tiii aHITIHCHKOTO MOMITHYHOTO KUTTA, AKI BUKOPHCTOBYBAB B CBOIX
nommcax bopuc [lKoHCOH, Ta iXHI MOXJIMBI Tepekiaa yKpaiH-
CBKOI0 MOBOIO:

- U-turn — moxnmBHi mepekniaz; ‘3MiHa pilleHHs ;

- backbencher — ‘psouii unen (6puranchkoro) mapia-
MEHTY;

- Shadow Cabinet - ‘onoumiitauii kabiHeT MiHiCTpiB’;

- Whip - ‘BianoBinansHuii 3a ronocyBaHHs’;

- vote of no confidence — ‘romocyBaHHs Tpo BiACYTHICTh
TOBipH’.

3. Crumb Ta TOH.

AHaMi3yK0uM TONUCH 1HX BITOMUX 0CI0, MOXHA BU3HAYMTH iX-
Hiif cTHUIb Ta TOH KoMyHikanii. Hanpuknaz, Crisen Kinr yacto Buko-
PHUCTOBYE JTEPATypHY MOBY Ta T'MOp Y CBOIX fomHcax. B oxmomy 3i
CBOIX MOCTIB BiH Harmcas: If your coffee table has not collapsed from
books, you don't have enough books. — ‘Hxwo éaw kagosuti cmoaux
He 006aU6Cs BI0 KHUICOK, 8U He Macme d0CMAamHb0 KHudicok” [5].
Taxe BHCIOBITIOBAHHS CBIUATH IO HOTO BIACHHUIL JiTEpaTypHHuii
CTHJIb Ta [YMOPHCTHYHHI ZIXIA 210 KOMyHiKaui'l'

bopric [lxorcon, momiTi Ta komiii Mep Jlor 10k, BioMHii
CBOIM MIOMITHYHAM KapTOHOM Ta KHBIM 1 MHAMIYHHM CTHIIM CIILI-
KyBAHHS, HaIMCcaB B OMHOMY 3i CBOIX TBITiB: [ime to make the UK
again big! — ‘Yac spobumu Benuxy bpumaniio snosy Benukoro! [6].

OueBH/IHO, MO KOKEH 3 X BIIOMHUX 0Ci0 Mae CBIif BIACHHIt
CTHJIb T& TOH KOMYHIKaIlii, AKi BiZoOpaxkatoth iXHi mpodeciiini Ta
0COOHCTICHI XapaKTEPHCTHKH.

Orxe, BKIBAHHA NEBHUX MOBHHX 3ac00iB IpH Tiepenadi iH-
10K MOBOIO JIONMCIB BIIOMIX 0CI0 BHMarae PeTebHOrO anamisy
IXHBOTO CTHIIIO T4 TOHY, & TAKOK BHOOPY BIAMOBIHHX MOBHIX €KBi-
BAJICHTIB, 106 30eperTH aBTeHTHYHICTb IXHBOTO KOMYHIKATHBHOTO
CTHUITIO TIPH TIEPeKIai.

4. EMOLIHHWI KOHTEKCT.

EMoriifHuii KOHTEKCT rpae BaXIIMBY Pollb Y KOMYHIKAI] 1IX
BIIOMIX 0Ci0 gepe3 comianbHi Mepeski.

Crisen KiHr, Hanmpukiaj, 9acto BUKOPUCTOBYE TYMOp 1 Kaprye
B CBOIX JI0IACAX, L0, B CBOKO Y€Pry, MOKE CTBOPHTH TIO3HTHBHHII
eMOLLifiHMii KOHTeKCT A1s yntadis. [pi nepetiaji Baimso 36epi-
TaTd TYMOPUCTHYHHH TOH 1 CTapaHHO OOMpaTH aJeKBaTHi XKapTiB-
JIMBI BUPA3H.

Bopwic JIXOHCOH, SIK TIOMITHK, MOXE CIPSIMOBYBATH CBOi TIOBI-
JIOMJICHHS Ha BUKJTHKAHHS CEPIIO3HUX EMOIIIH, TaKHX K T0Bipa abo
o0ypeHHs.. [lepeknazay Mae BUPA3HO TepeaaBaTy liei eMOLIHHII
MECeIIK TPU TOYHOMY 30epeKeHH] 3MICTY TOBIIOMICHHSL.

30epereHHs eMOLIHOTO KOHTEKCTY BaKIUBO JUIA TOTO, 100
nepexia OyB MaKCHMAJIBHO BifITOBIIHIM OPHTTHATY T4 BUKJIHKAB
Ti 5K caMi eMoTIii Y YnTaviB.

5. Peaxuis aymuropii.

Anani3 peaxiiii aynuTopii Ha JOMHCH BiIOMIX 0Ci0 Tpa€ BaxIIH-
BY POJTb Y BU3HAYCHHI YCTIMIHOCTI Tiepeknay. Peakiis unradis abo
(honoepiB peanizyeThes yepe3 HACTYIHI (PaKTOpPH.

5.1, Peakuis Ha mybmikanio.

Ominka JaiKiB, KOMEHTapiB, PEMOCTIB i 3arajbHOi aKTHBHOC-
Ti Mmoo myomiKarii € BaxTHBOk0. SKIIO Tepekaj BIano nepenan
OpHUTiHAIBHY IHTEHIIiI0, TO TyONiKais MoxXe 3i0parn Oararo nosu-
THBHUX PCAKIIiH.

5.2. Komenrapi.

AHalli3 KOMEHTapIB MOXe 10NIOMOITH BI3HAUHTH, UH CIIPHHHS-
T IUTad] epekIIa, a TAKOXK IH OyIH SKi-HeOyIb MUTaHHs a00 He3-
PO3YMLTi MOMEHTH CTOCOBHO Tiepekitay. Lle Moske OyTu KopHCHIAM
JU15 TIOZIATIBIIOTO BJIOCKOHAJICHHS! MEPEKIaalbKiX HaBHYOK.

5.3. CrinkyBaHHs 3 ayTUTOpi€lo.

Binomi 0cobn MOXYTh B3aEMOMIIATH 3i CBOEK) ayUTOPIER Ue-
pe3 KOMEHTapi Ta Bi/MOBIi/i Ha 3amuTaHHs. [lepeknanaui moBuHHI
OyTH yBaXHI 0 IBOTO CILTKYBAHHSA Ta HAMaraTHCs IepenaBaTH
BIATIOBIAI BIZOMHX 0CI0 IKHAHTOYHILIIE.

5.4. 3MiCTOBHICTb Ta TOUHICTS.

3MICTOBHICTS Ta TOUHICTS MEPEKTALY TPAIOTh BAKIHBY POTb
riepesiadi IHTeHLT Ta 3MicTy MoBizoMIeHHS Biztomoi ocobu. Lli ac-
TICKTH BH3HAYaI0Th, HACKLIbKH BIAJHM | a/IeKBATHIM € IIePeKIajl Ta
HACKIUTBKH BiH BiJ[TOBIIa€ CTIMICTHITI T4 TOHY OpHTIHATY.
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3MICTOBHICTb B MEpeKaji MONATAE B TOMY, HACKIUIBKH TOYHO
TepeaatoThes OCHOBHI iz1ei Ta 1oBiloMIeHHS 3 opurinany. Lle o3Ha-
Yae, 110 NIePeKIaad IOBUHEH 3PO3YMiTH He JHILIE JIEKCHUHHI 3MicT
TEKCTY, aJle i 7i0r0 KOHTEKCT, TATEKCT, IHTCHIII Ta CMHCIOBI HiO-
aHen. SIKIo mepeksiazad Moe MepesiaTh Bei Il acreKTH, TO 3Mic-
TOBHICTb IIEPEKUIALLY € BHCOKOI0. SIKILO YaCTHHA 1€l 4n KOHTEKCTY
BTPAYA€ETHCA, TO 3MICTOBHICTb MOJKE OyTH TOPYLICHOIO.

TouHicTb nepexnay BU3HAYA€E, HACKIIBKH BipHO 1 O€3 cMOTBO-
PEHb TIepEIAloThCs CII0Ba, TepMiHu Ta dpasu 3 opuriHany. Hagith
HaflBanimuil mepexnay MOBUHEH OYTH MAaKCHMATIbHO TOYHHM,
OCKLTbKH HaBITh HEBEHK] HETOYHOCTI MOXKYTh BUKIHKATH HEMOPO-
3yMiHHS 200 3MIHUTH CeHC TeKcTy. TOUHICTh TaKok BKIIOYAE B cebe
BI/IMIOBI/IHICTH OCOONMBOCTAM IPAMaTHYHOI OY/IOBH Ta JIEKCHYHOTO
CKJTaJly MOBH TIepeKIay.

ozt0 cTHITICTHKM Ta TOHY BiIoMOi 0c0o0M, Tepekiajay MoBy-
HeH OyTH 3MaTHAM BiATBOPUTH 1i YHIKANBHAI CTHIH MOBICHHS Ta
MaHepy BUCIOBITIOBaHHSL. L[e 03Hauae, mo mepekanay Mae po3ymi-
TH, SIKI BHDA3H, 3B0POTH Ta CTHICTHYHI PILICHHS € XaPAKTCPHHMHU
Juts 1iei 0codw, 1 BiaTBOpIOBaTH iX y mepeknaji. fkimo mepexra-
JlaueBl BIAEThCS NEPEATH CTHIIb Ta TOH BiztoMoi ocobn, Le zomo-
Marae 30epertu nparMaTHYHuil KOHTEKCT OpUriHaty Ta 3a0e3medye
OTPUMAHHS OLTBII BIANOTO BPAKECHHS Y THTATIB TIEPEKIay.

OtKe, 3MICTOBHICTb, TOUHICTh, CTHITICTHKA Ta TOH MOBJICHHS €
HAJIBOKIMBAME Y BU3HAUCHHI SKOCTI TEPEKIay JOMKCIB BiIOMOT
ocobu. [1epexnanad Mae OyTH CIPOMOKHUM 30€perTH Bei i actek-
TH, 00 JOCATTH MAKCUMABHOT aleKBaTHOCTI IepeKajy Ta mepe-
JIaTH HTEHIIFO OPUTIHAITY.

5.5. Bsaemonis 31 ciinbHOTOR.

Peaxuis aymuropii BitoOpakae B3aeMOI0 MK BiIOMUMH 0CO-
Oamu Ta iXHIMH MiITHUCHAKAMH, SIKIIO B3a€MOJist 30€pIraeThes Mic-
7151 TIepeKIaTy, 1e MOKE CBITYMTH TPO YCIIIHICTb TepeKay.

AHani3 peakiil aymuTopii IOMOMArae 3po3yMiTH, HACKUIbKH
B/lamM OYB Tepekiaj Ta Akoro eekty Oymo Z0CATHYTO cepel uu-
TayiB Y MiAIUCHAKIB.

Yei i acTieKTH € BXKTUBAMHE TS BUBYEHHS Ta PO3YMiHHS TOTO,
K BIIOMI 0COOM CIIUIKYIOTBCS Yepe3 COILialbHi MEpexki Ta K Iie
BILTMBAE HA CTIPHIHATTS IXHiX MOBIIOMIEHD B Pi3HUX KyJBTYPHHX
Ta MOBHHUX CEPEIOBHIIAX.

BucnoBku. Omxe, aHaNi3 JIHTBICTHYHUX Ta EKCTPANIHTBIC-
THYHAX YMHHUKIB, MO (HOPMYIOTH TparMaTHYHMA MOTEHITIAN J10-
ITHCIB BiZIOMIIX JIFOJCH SIK 0COOMHBOTO KAHDY MyOMLHCTHYHOT 400
eMiCTONAPHOT JIiTepaTypu, TpoBeieHuit Ha Matepiani gomucis Cri-
BeHa Kinra Ta bopuca J[KoHCOHa, I03BONAE y3aranbHEHO KOHCTa-
TYBATH, 1[0 NOCTH CAYTYIOTh HE TITbKH 3ac00aMi KOMyHIKali, a i
MAIOTh 3HAYHUH BIUIMB HA ayUTOPIIO.

BrigucHHs Ta 1moCTpaiis KOHKPETHIMH MPHKITAAMH B LIEOMY
JOCITI/DKEHH] TAKHX aCIEKTIB (OPMyBaHHS NparMaTHIHol CKiazo-
BOI TEKCTY, SIK ayJUTOPist Ta KOMYHIKATHBHI L, BAUBAHHS MOBHUX
3ac00iB, CTHJIb Ta TOH BUCITOBNIOBAHHS, EMOLIHHUI KOHTEKCT Ta pe-
AKLis ay/UTOPIT, @ TAKOK aHalli3 0co0MBOCTEH Mepe/iadl LuX iH-
HUKIB TPH TIEPEKIIAL, YMOAUIHBIIIOE BHCHOBOK IO Te, 10 AHCKYPC
COLIATBHIX MEPEXK € CepOro U HAYKOBHX, 30KPEMa JIHIBICTHY-
HUX T ITEPEKIa/IallbKiX PO3Bi0K, 110 HabMpae 00epTiB. ABTOPCHKi
JIOTIACH B MEPEXi [HTEPHET € JKepenoM JKaproHHUX Ta mpodeciid-
HUX 1HHOBALIH.

[lepcnekTBHUM € OiNbLI AETATBHMIA aHATI3 TEKCHYHKX 1 Tpa-
MAaTHYHAX 3ac001B CTBOPEHHS IIPArMaTHYHOTO €)eKTY B aHITIOMOB-

HUX JIONHCaX BiIOMHX JTroieii Ta 0cOOMMBOCTEH iX Tepeayi B yKpa-
THOMOBHOMY KYZIBTYPHOMY KOHTEKCTI.
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Vorobiova O., Zhadan T. Pragmatics of translating
social media posts of the prominent people

Summary. The article dwells on the pragmatics
of translating social media posts by prominent figures who have
an impact on society, namely Stephen King (one of the most
popular American writers of our time, who has not ceased to
support the Ukrainian people since the beginning of the full-
scale invasion of our country) and Boris Johnson (a British
politician, former Prime Minister of Great Britain, who, after
the full-scale invasion of Ukraine by the russian federation, has
repeatedly expressed his support for the Ukrainian people, has
taken an active pro-Ukrainian position and supports sanctions
against the aggressor country).

Nowadays, social networks are not only a means
of communication, but also a tool for influencing audiences
around the world. This is undoubtedly a great platform
for communicating thoughts and ideas to the audience,
but at the same time, it is a new area for research in
linguistics, translation studies and other areas of philological
and interdisciplinary humanitarian research.

Analyzing the posts of famous people on social media in
the context of translation pragmatics can demonstrate a lot about
their attitude to followers, examining, for example, the target
audience of the content, the style of writing, namely, what lexical
and grammatical means of expression the author uses to create
his or her posts and what message he or she wants to convey.

The proposed study emphasizes the importance of social
media in our lives not only as a means of communication,
but also as a field of linguistic research; aims to systematize
and illustrate the linguistic means used in the original text to
achieve the desired pragmatic effect; provides the analysis
of the translation tools applied to adequately convey
the linguistic and extra-linguistic components of posts as a new
genre of journalistic style of speech, based on the translation
performed by the authors of this article.

Key words: social media, post, communication, author's
style, translation pragmatics.
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BUROPUCTAHHA HEP’IPOMEPEQK JJIA ITPOBEAEHHA SAHATDH
3 IHOBEMHOI MOBH B 3BO
(HA ITPURJIAATI AHIVIIMCBEOI MOBHN)

Anotauis. HaykoBa crarts «BukopucTanHs HeHpoMepex Ui TPOBEJCHHS 3aHATh 3 iHo3eMHOI MOBH B 3BO (Ha mpukia-
Il aHDTIACHKOT MOBH)» TIPUCBSIUCHA PO3MIISAY MOXJIMBOCTEH 3aCTOCYBaHHS HelpoMmepex y cdepi HaBYaHHS 1HO3EMHHUM MOBaM
B 3aKJaJiaXx BUINOI OCBITH. [HO3eMHI MOBH 3aBKAu OynHM HEOOXiTHUMH JUUIsl CIIUIKYBAHHS HA PiBHI HE TIIBKH OKPEMHUX IFONCH,
ane i nqepkaB. BUkopucTaHHs MepeloBUX TEXHOJIOTIH, B TOMY YHCII 1 TAKUX K HEHPOMEPExKi, MOXKE 3HAYHO MOKPAIIUTH SIKICTh

Ta e(PeKTUBHICTH MPOIIECY HAaBYAHHSI.

VY cTarTi IPONOHYETHCS A0 PO3MIISAY aHaJli3 CydacHOTO CTaHy MpoOJieMH BUKOPUCTAHHS HEHPOMEPEsK JUIsl HaBUYaHHS 1HO3EM-
HUM MOBaM B YHIBepCUTETaX 1 BUIIX HABYAIBHHX 3aKJaiaX. PO3MISIAIOTECS ICHYI0Ui BUKIIMKHI Ta MOKIIMBOCTI, SIKi CTOSITH ITepet

IIUM ITiJIXOIOM 1 HABOJSTHCSI KOHKPETHI MPUKJIIA/IH.

JUitst Kpamioro po3yMiHHSI TEXHIYHMX ACIEKTIB BUKOPHCTAHHS HCHPOMEPEXK y HABYAHHI IHO3EMHHM MOBaM HA[a€ThCS CTHCIIHIA
1 CIIPOILIIECHHH OTIISI] OCHOBHHX THITIB Ta aPXITEKTyp PEICBAHTHHX HEHPOMEPEIK, SIKi BAKOPUCTOBYIOTBCS [UIsi OOPOOKH IPUPOIHOT MOBH.

B crarTi po3misimarotees 3 pi3Hi ciocoOu BUKOPHCTAHHS HEHPOMEPEK ISl IPOBeAeHHs 3anaTh B 3BO 1 miAroToBKu 10 HUX.
Jlo HUX BiTHOCSTHCS: IEPCOHANI30BaHE HABYAHHS, ABTOMATH30BaHE OIIHFOBAHHSI Ta 3QJIyYCHHS] MOBHUX aCHCTCHTIB.

OKpiM TOTO, HABOASATHCS PE3YIIBTATH SKCIEPUMEHTAIBHOTO [OCIIHKCHHSL, SIKE ICMOHCTPYE €(DeKTHBHICTb, SKICTh, HEIOMIKA
i mpoGJieMy BKa3aHUX BHUILE CIIOCO0IB BHKOPUCTAHHS HEHPOMEPEK.

OmucyeThes O/HA i3 TOJIOBHUX MPOOIIEM, 110 BHHUKAE [IPH 3aIyYCHHI HEHPOMEpEk 10 OCBITHBOTO Iporecy. A came, HeoOXij-
HICTb MIZATOTOBKH BUKJIA/[A9iB 10 KOPEKTHOTO BUKOPHCTAaHHs HelipoMepek. Takox yBara mpuaiIseThes hakTy HOBH3HH HEHpOMe-
PEK, IO CIPUUUHSIE HETOTOBHICTD JI0 X BUKOPUCTAHHS 1 (DiHAHCYBAaHHS Ha JICPKAaBHOMY PiBHI.

3araiibHi BHCHOBKH IIJAKPECIIOIOTH 3HAYYIIICTh Ta MEPCIICKTHBYA BUKOPHCTAHHS HEHPOMEPEXK ISl OKPAIICHHS HAaBYAHHS
IHO3EMHHM MOBaM Y BUIIUX HABYAIBHUX 3aKJIaJ1aX, ajle TAKOXK BKa3yHOTh HA HEOOXIHICTh PETEIBHOI MIATOTOBKH Ta I ATPUMKH
BUKJIaJIa4iB 1 CTYJCHTIB sIK 3 OOKy aJiMiHICTpallii yHIBEpCUTETIB, TaK 1 3 00Ky JepiKaBH, 110 € HEOOXIHICTIO JIsl YCITIIIHOT IMILIe-

MEHTALT IUX IHHOBAIiH.

KuiwouoBi ciioBa: Heiipomepeska, OCBiTa, IHO3eMHI MOBH, aHIIIificbka MoBa, 3BO.

IlocranoBka npodsemu. [IpoTaroM OCTaHHBOrO POKy TEMa
HelipoMepex Habpana 3HaYHOI MOMYIAPHOCTI K Cepe] 3BUYaHHUX
IIfo71eid, TaK 1 cepe]y BIUIMBOBHX KOPIOpaLiiii. [x BHKopHCTaHHS 3p0-
CTa€, BOHH LIMPOKO 3ACTOCOBYIOThCS B pi3HuX cdepax, TaKuX sK
06p06Ka [IPHPOJHOT MOBH, PO3MI3HABAHHS MOBIICHHS, MALIMHHUI
nepexaz, Towo. OAHUM i3 HAIPAMKIB 3aCTOCYBaHHS HEHpOMEperK
€ cpepa OCBITH, 30KpeMa BHK/IQ/IAHHS IHO3CMHIX MOB. HerOMe-
peKi MOJKYTB ZOMOMOITH BHPIMIHTH JCAKI POOICMH, MOB’f3aHi
3 TTOTOBKOIO T4 TIPOBEIEHHSM 3aHATh 3 iHO3eMHOi MOBH B 3BO,
TaKi SIK /IaNTAllis HABYAILHOTO MaTepiaiy 10 PIBHS CTYJICHTIB, Te-
HepaLlist 3aBJab Ta TCCTIB, aBTOMATHYHA OLIHKA HABUYOK CTY/CH-
TiB, [IEPCOHANTI3ALIS HABYATBHOTO MPOLECY TOLLO.

MeToto cTarTi € IOCTIKEHHS MOXITMBOCTEH Ta IepeBar BUKO-
PUCTaHHS HEHPOMEPEsK I TIPOBEIEHHS 3aHATh 3 IHO3EMHOI MOBH
B 3BO.

Buk:iax ocHoBHOTO MaTepiay. Y 1iif CTaTTi MU PO3IVISHEMO,
SIK CaMe HepOMEPErkKi MOKYTh CTATH MOTYKHHM IHCprMeHTOM y
cepi HaBuaHHS IHO3EMHHM MOBaM B 3akJajiax BiLoi ocBiTH. Kpim
TOTO, CIPOOYEMO 3PO3YMITH, SIK I INTY4HI CHCTEMH MPAIOIOTS 1 SK
BOHIH MOJKYTb IOIMILIATH SIKICTb HABYAHHS T BHKIIA/IAHHS.

Tt po3yMiHHS HOTeHLllaHy HeHPOMEpEX B OCBITI, HEOOXiOHO
HAJIATH OIIKC TOTO, 1[0 TAKE HEHPOMEPEXI 1 K BOHUH MOXKYTb OyTH
3aCTOCOBAHI JUIS HABYAHHS 1HO3EMHIM MOBAM.

Heiipomepeski — e indopMaLiiini cucTeM, SKi HaMaraloTbes
MOJIEMIOBATH POOOTY JHOICBKOTO MO3KY. BOHM CKianaroThes 3 Be-
JIMKOT KIIBKOCTI 3B'I3aHHX MDX COOO0K) OJMHHIIb, SIKMX HA3UBAKOTH
HelipoHaMi a0 ITy4HMMHI HeilpoHamu. KoxkeH Takuil HeHpoH
npuiMae BXijHi JaHi, 00po0ise iX 1 Buaae BuXiaHi 1aHi. OCHOB-

Ha i71es TONIATaE B TOMY, 1[0 INTYYHI HEHPOHH MOXYTh HABYATHCA 1
JIANITYBATHCA 10 HOBOI iH(OpMAIIii Ha OCHOBI IPAKITAJIB.

Hefipomepexi BHKOPHCTOBYIOTBCS Uit 06POOKH MPHPOIHO
MOBH, SIKa BKITI0YA€ B ce0e TEKCTH, MOBJIEHHS Ta THIII aCMIeKTH KO-
MyHiKkatil. I 1p0ro BUKOPHCTOBYIOTBCS CTIeLiabHi apXiTeKTypH,
SIKI HABYAOTBCS po3yMim Ta TCHEPYBATH MOBY.

AHaJIi3 ocTaHHIX noc.numceﬂb i Hyﬁﬂucaum. B ocranne mu-
CATWIITTA PISHOMAHITHI THI HEHPOMEpEXK i iX BHKOPHCTAHHSA
ZIy)Ke PETENbHO JOCII/UKYBATHCE 1 OIHCYBAINCh Y PI3HHX ‘HayKo-
BHX MPALlsX. 3 TakuX POOIT MU 3HAEMO PO PEKYPEHTHI HelpoMe-
pexi (RNN), koTpi MOyTh aHAi3yBaTu NOCTIIOBHOCTI CIiB Ta
nependaunTy HactymHe c1oBo B TekcTi. RNN BHKOpHCTOBYIOTS,
HATIPUKIAJ, T8 PO3MI3HABAHHS TEKCTY HAIKMCAHOTO Bifl PYKH
[1, ¢. 855] abo posmisHaBaHHs MOBH JHoAHHH [2, ¢. 338]. 3roprxoBi
neiipomepesxi (CNN) MOKYTh BU3HAYATH TIATCPHH Y TEKCTI, TaKi K
KITIOYOBI CITOBA 4l (hpas, X BUKOPUCTOBYIOTH LIS CTBOPCHHS CHC-
TeM PEKOMEHIIlil KOHTEHTY [3, ¢. 2644], 00poOKH IpUpOIHOT MOBH
[4, c. 160], cTBopenHs HelipokomI roTepHOTO iHTEpdEiicy [3, . 142],
tomo. Tpancdopmepu, Taki sk BERT i GPT, mokyTs posymitn
3B'S3KM MIXK CIIOBAMH Ta CTBOPIOBATH BEIHKI MOJEI, TKi MOXKYTh
TEHEPYBaTH TEKCT a00 BIATOBINATH HA 3AIMTAHHS i TBOPUTH KOH-
TEHT MOI0HO 110 mofei [6].

Taxi Helfpomepeki BIAKPUBAOT HOBI MOKIHBOCTI JUIsl HaBYaH-
HSl Ta BUKIa[aHHA 1HO3eMHIX MOB, i Jai MI PO3IISHEMO, K came
¢ BHKOPHCTOBY€TECA Y 3K/11aX BHILOf OCBITH.

BuxopucTanHs HelipoMepesk A1 BUKJIAIaHHS IHO3EMHIX MOB €
aKTyaJTbHOIO Ta NIEPCTIEKTHBHOIO MPO0IEMOI0, K BUMATae TIMO0KO-
TO TEOPETHYHOTO Ta MPAKTHYHOTO I0CIIIKEHH. SIK Bike Oymno Hamu

7
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BH3HACHO, HCHPOMEPEXK € LITYYHHMH IHTCIICKTYaIbHHMH CHCTeMa-
MU, SIKi 3/[ATHI HABYATHCA HA OCHOBI JIAHUX Ta aJIaITyBaTHCs 710 piz-
HUX YMOB. BOHH MOKYTb 3aCTOCOBYBATHCS [T PO3B’S3aHHS Pi3HO-
MAHITHHX 3aB/[aHb, TIOB’3aHAX 3 BUBYCHHAM iHO3EMHUX MOB, TAKHX
K PO3Mi3HABAHHA MOBH, TIEPEKJIa/l, TeHEpaIlisd TeKCTY, OLIHIOBAHHS
PIBHS 3HAHb, CTBOPEHHSI IHTEPAKTHBHHX CILIEHAPITB, TOIO.

OnHIM 3 HAMPSMKIB 3aCTOCYBAHHS HEMPOMEpPEXK ISl BHKIA-
JIaHHS 1HO3EMHHX MOB € PO3pOOKA iHTENEKTYalIbHUX aCHCTEHTIB,
SKI MOXKYTb CIPUSTH MOKPAIIEHHI0 KOMYHIKATHBHUX KOMIIETEHIIiH
crynenTiB. Taki acHCTEHTH MOXYTh MaTh (opMy Jar-00TiB, TOMO-
COBHX areHTiB a00 BIPTYaNbHIX MEPCOHAKIB, K MOKYTb BECTH Jli-
JIOT 3 KOPHCTYBAYEM Ha TIEBHY TEMY, BUKOPHCTOBYHOUH TIPUPOIHY
moBy. Hanpuknan, ¥ Kurai p03p06J16H0 TIpOeKT Liulishuo, sxuit
TIPOTIOHYE TIePCOHATI30BAHNI KypC aHIIIHCHKOT MOBH 3 BHKOHC-
TaHHAM TOJNOCOBOTO ACHCTEHTA, KM MOKE PO3YMITH, BI/ITOBIfATH
Ta OIIHIOBATH BUMOBY KOpHCTyBada. Taki aCHCTEHTH BUKOPHCTOBY-
10Th HefpoMepexi 11 POo3Mi3HaBaHHS Ta TeHeparii MOBH, 3aiiic-
HEHHS CEMAHTHYHOTO aHali3y, oOyIOBH [ialoroBoi crparerii Ta
HAJIAHHS 3BOPOTHOTO 3B’SI3KY.

BuxopuctanHs HelipomMepex 11st IPOBEICHHS 3aHSTh 3 HO3eM-
Hoi MoBH came B 3BO € BiTHOCHO HOBUM SBUIIEM. Y TIPHKIIA] MO-
eMo Hasectrt Grammarly. Grammarly — 1ie aMepHKaHCEKHii XMap-
HUil TOMIYHIK JU1s Habopy Tekcty. Bid mepesipse op(borpa(bno
IPAMaTHKY, YHKTYIlif0, SCHICTb, LIKABICTb | HOMIJIKH B AHIIIiH-
ChKHX TeKCTaX. Takok BUSBIISE ILIArIaT i IPOTIOHYE 3aMiHH JIs BH-
sBeHnX ToMuIoK [7]. Kpim Toro, Grammarly mo3Bomnse xopucty-
BaYaM HaNAIITOBYBATH CTHJIb, TOH i MOBY BiIITIOBITHO 10 KOHTEKCTY.
3a iH(popMaIIiero, Ky Halae camMa KOMIIaHis, 3 Hefo CIiBIpPAIIoITh
nonan 3000 3axmanis ocsitd, B Tomy uncdi i 3BO [§].

B VkpaiHi Ha 3aranbHoepKaBHOMY PiBHI BPOBAKEHHS HEi-
pomepesk y 3BO 3a11s moKpaleHHs METOIMK BUBYCHHS 1HO3EMHIX
MOB Ha J1aHHii MOMEHT He Biz0ysaeTbes. HasiBHuMY € e Bumaj-
Kit IHMBIAYaIbHOT HILIATHBH OKPEMHX BUKIIAQdiB.

Jlami My po3TIIIHEMO Pi3Hi COCOOM BUKOPHCTAHHS HEHpoMe-
P, AKi CIPAMOBAHI HA TIOMIMIIEHHS HABYAHHS 1HO3EMHHM MOBAM
1 MIJITOTOBKY JI0 3aHSATh B 3aKJ1ajax BUILIOT OcBiTH. YBara Oy/e mpu-
JlieHa 3 acmeKTaM: MepcoHai3allis HABYAHHS, ABTOMATH3AI[IS OLli-
HIOBAHHSI, MOBHI aCHCTEHTH.

lepconanizosare Haguanns. ONHIEO 3 KITIOYOBUX TEPEBAT BH-
KOPHCTAHHS HeHpOMepex JUis TOMIMIIEHHS HABYAHHS iHO3EMHOI
MOBH € MOXJIMBICTh CTBOPEHHS TIEPCOHANI30BAHMX MPOrPaM Hap-
YaHHS JUIS KOKHOTO cTyfieHTa. Lle o3Hauae, mo BuKiIagadi MoxyTh
HAJIABATH CTYJCHTAM IHTWBIIyalbHI MaTepiaid Ta 3aBIaHHS, SIKi
BI/ITIOBI/IAF0Th TXHIM MOTpeOaM Ta piBHIO 3HaHb. J[0 epeBar Takoro
TIEPCOHANI30BAHOTO HABYAHHS MOKEMO BITHECTH:

Anarrramis 0 iHIEBITyanbHEX ToTped. Helpomepeki MoXyTh
aHAIi3yBATH HABYATBHHH MPOTPeC Ta iAeHTH(IKYBATH c1a0Ki Ta CHITb-
Hi CTOPOHH KOXKHOTO cTyzeHTa. Ha 0cHOBI i€l iHopmarii, BoHu cTBO-
PIOKOTH HABYAITHHHIA ILTaH, KUl BPAXOBYE MOTPEOH KOXKHOTO YUHSL,

[HjWBiTyabHI 3aBNAHHS Ta MaTepiaiy. 3a JOMOMOTOK Helpo-
MEpEeK MOKIIBO CTBOPIOBATH 1H/IHBIyalbHi 3aBIaHHS Ta MaTepia-
JIH TS KOJKHOTO CTY/IEHTA.

Ouinka i BifcTe:xeHHs mporpecy. Heiipomepexi J03BOIAIOTH
BHKIIaJ[a4aM BiICTEKYBATH NPOTPEC KOKHOTO CTYIEHTA B PEalbHO-
My Yaci.

3abe3neuenns Motusaiii. [lepconamisamis poOuTh mpoLEC
HABYAHHS OLNMBII I[IKABMM 1 KpaIle 3aIydae 10 HbOTO CTY/IEHTIB,
OCKLTHKH BOHH OiNbIIe 3arlikaBlieHi B MaTepianax, o BiToBia-
10Th {XHIM 1HMBITyalTbHIM TOTpPedaM Ta IHTepecaM.

Hactynnuit croci0 BukopucTanHs Hefipomepex — ue Ag-
movMamusosare oyiniogants. BoHO 103BONSE BHKOPHUCTOBYBATH
KOMITHOTEPHI CHCTEMH, OCHOBAHI Ha HEMpOMEpexax, sl OLiHI0-
BaHHS CTYIEHTCHKHUX POOiT, 3aBIaHb Ta BIpaB. BujiimiMo HacTyTHI
TIepPEBaTH BBEJICHHS ABTOMATH30BAHOTO OIIHIOBAHHSL:
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Ob'exruBHicT: CHCTEMH HA OCHOBI HCHPOMEPEXK OLIHIOKTS
CTyL[eHTCLKl poboTH 00'€KTHBHO i KOHCHCTEHTHO, HE TIJIAKThCS
EMOI[I{HOMY BILTHBY i HE BTOMITIOFOTBCAL.

[IBraKicTs. HelfpoMepexki MOKYTh OIIHATH CTYICHTCHKY Po-
00Ty B IeKiNbKa CEKYH]I, IO 3MEHIIYE Yac, HeoOXiTHII 1T TOBEp-
HEHHS Pe3YJIBTaTiB CTYJICHTAM.

Crapnicts ouiniosannd. CHCTEMH Ha OCHOBI Hefipomepesx
MOJKYTb OLIHIOBATH PI3HI aCIIEKTH CTYACHTCBKUX POOIT, BKIIOYaI0-
4H IIPABIUIBHICTb BIAIIOBICH, 'PAMaTHYHY KOPEKTHICTb, CTPYKTYpY
TEKCTY Ta CTHITICTHKY.

3abe3neuenns 3BopoTHOro 3B'A3ky. Ilicnd aBromarizoBaHol
OHIHKH CHCTEMH MOXKYTb HaldBaTH CTYICHTaM JOKIa/IHKH 3B0POT-
HUH 3B'S30K, BKA3YOUH HA OMUITKHI Ta HEJOMIKH Y iXHIX pOOOTaX.

Macmrabnicts. CucTeMu aBTOMATH30BAHOI OLIHKH MOXYTh
OyTi BUKOPHCTAHI /151 BEIHKOI KIIbKOCTI CTY/ICHTIB OJHOYACHO.

Haguanns momenedt. Hefipomepeski MOXyTh TOCTIHHO BIOCKO-
HATOBATHCS Ta HABYATHCS HA NIPUKIIANAX, 1O POOUTH X 3MATHUMH
710 OUIBII TOYHOT Ta €)EKTHBHOT OIIHKH 3 YaCOM.

Kpim Toro, Takuii mijixin Moxe OyTd KOPHCHHM JUTSl BHKIIA/Ia-
4iB, OCKLIBKH BiH 3BUTBHSE iX Bill HEOOXITHOCTI BUTpAYaTH Yac Ha
PYTHHHE OIHIOBAHHS Ta JI03BOISLE 30CEPEAUTHCS Ha OLITBII BAKITH-
BUX ACTIEKTaX HAaBYAHHS.

Mosni acucmenmu — 11e OMH CTIOCIO BUKOPHCTAHHS HEHpO-
Mepek. BoHM MpencTaBisioTh 000K IHTEPAKTHBHI CHCTEMH, SKI
CIIUIKYROTBCS 31 crynentamu. Cepen ix ocoOmuBocTell Ta mepesar
MOKEMO BHJILTHTH:

Haguanus B peansHoMy Yaci. MOBHI acHCTEHTH Ha OCHOBI Heli-
POMEPErK MOKYTb B3AEMOZISTH 31 CTYACHTAM Ta BUKJIAJaqH B pe-
UM PEaIIbHOTO 4acy. BOHI MOXYTb CIYKHTH CIIBPO3MOBHHKAMI,
BHIIDABIIATH BIMOBY, HA/1aBATH BIJIOBIi Ha 3AIHTAHHS Ta CTBOPIO-
BATH CHTYaUil /U1 IPAKTHKH MOBH B ayTCHTHYHHX CHTYALlIAX.

[lepconanizosatnii miaxiz. MOBHI aCHCTEHTH MOKYTb azianTy-
BATHCS 10 PIBHA 3HAHD Ta MOTPEO KOKHOIO CTYACHTa abo BHKIIA-
nada. Bonn 31aTHi omoMarati BUKIafady y CTBOPEHi IIIaHiB, 3a-
BJlaHb Ta BIIPaB.

MogHi anaitizu: MOBHI aCHCTEHTH Ha OCHOBI HEHpOMEpPExK MO-
KYTb aHAJI3yBaTH BUMOBY Ta BUPA3HICTh CTYIEHTIB Ta 3IaTHI Ha-
JIaBaTH CTATUCTHKY Ta OPAJ TS OMIMIIEHHS MOBHHX HABHYOK.

3aranoM, MOBHI acHCTEHTH Ha OCHOBI HEHPOMEPEXK MOXKYTh
BIIKPUTH HOBI MOXJTMBOCTI JUTS e(EKTHBHOTO HABYAHHS iHO3EM-
HUM MOBaM B 3aKJIaJiaX BUILIOT OCBITH.

AJleKBaTHA T MOBHA peai3allis ONMICAHUX BHIIE: NEPCOHAI-
30BAHOTO HABYAHHS, ABTOMATH3ILii OIIHIOBAHHS TA MOBHOTO aCHC-
TEHTa BUMArae yyacTi yHiBEPCHTETY Ta BiNOBIIHOTO ()iHAHCYBAH-
Hi. AJpKe Jieske TporpavMHe 3a0e3medeHHs € J0BOJNi 00OMEKEHHM
B CBOIX Oe3komToBHIX Bepciax (Hampukmax ChatGPT), inme moB-
HicTiO Taree. B OKPEMIIX BHIIAJKax HCO6XiJIHe 1O mae mnany i
BepCi, 3 hyHKLIOHAIOM M/IALITOBAHKM I1il PIBEHb YHIBECHTETIB
(Grammarly). Pospaxyrok B HuX fife Ha 3araibHy IHTCrpauito B
OCBITHIO yCTaHOBY, & HE Ha OIHOTO OKPEMOTO KOPHCTYBa4a.

Jlami Mu 30cepemuMocs Ha TECTYBaHHI, COPAMOBAHOMY Ha
OIIHKY e(heKTHBHOCTI Ta AKOCTi CIIOCOOIB BUKOPHCTAHHS HEHpO-
MEPEXK Ul HABYAHHS 1HO3EMHHM MOBAM B YHIBEPCHUTETCHKOMY
CEPEIOBHIIL Ta OIHCI MOKIIMBUX MPOOJIEM, 1110 Heo6xi)1H0 Oyze mo-
nonaru. Onucase JOCITiKEHHS MPOBOHTBCS 3 no3uIii OKPEMOro
BUKJIAJIA4a 1 3 BUKOPUCTAHHAM 3BHYAIHUX O€3KOIITOBHUX BepCiii
nporpamHoro 3adesmedets. Le, y cBoto yepry, CHilbHO 0OMexKye
MOKITHBOCTI i 00CAT TECTyBaHH, ale Kpalle IEMOHCTPYe Cepes-
HbOCTATHCTHYHHIT I0CBIZ KODHCTYBAYA, KOTPHI HEMae BITIOBIHO-
T0 HeoOXITHOTO (hiHAaHCOBOTO 3a0e3MeueHHs Ha IHIUBITyaTbHOMY
piBHi 1 mporpamHoro Ha pisHi 3BO.

epconanizosare naguanns. Jlns peamisaii miaxony nepcota-
nizoBaHoro HapuanHs Hamu OyB oOpanmii ChatGPT — gar-Oor Ha
OCHOBI MOBHOI Moyeri, po3pobmennii OpenAl. Bin jpo3Bomnse ko-
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PHCTYBadaM yTOYHIOBATH Ta IT/UTAIITOBYBATH POSMOBY Iz OaxKaiy
JIOBKHHY, (OpMAT, CTIIIb, PiBeHb AeTaisaLii Ta Moy [9].

Y fKOCTI eKCIIEPHMEHTY Ul CTBOPEHHS NEPCOHATI30BAHOTO
11aHy OYB CTBOPEHMI! 3aIUT 3 OMHCOM JOCTYIHOTO JUIS CTYJEHTA
4acy, MOTOYHHX OIHOK i Oa’aHOTO 4acoBOTO TepMiHy TaHy B 1
cemectp. Ha ocnoBi 3amury ChatGPT ctBopuB iHmBixyanbHuit
TIaH Jyis cTyneHtTa. Y nopansuiiit po3mosi 3 ChatGPT ueii mian
MO’KHa CKOPEryBaTi. 3MEHIIUTH a00 30UIBLINTH KITbKICTb JOCTYI-
HUX JUIS 3aHATH TOMH, OIPOCUTH [IEPENUCATH TLIaH 3 ypaxyBaH-
HIM TIOKPAMICHHSA 00 TOTIPITICHHS OIIHOK, PO3MHPHTH HOTO Ta
posmwcary Olibiue Aetaneil. Ha 0CHOBI L{OT0 IU1aHy TAKOK MOXKHA
BECTH I0a/IbLUINI PO3BHTOK [EPCOHATI30BAHOTO M/IXOLY AJIsl HaB-
uanst. Hanpikiajl, Ko CTYACHT HABYAETBCS HA CHELIANbHOCT]
IT, BuX0Z4H 3 IHOTO MU MOXKEMO CTBOPHTH 3aMUT Ha MiA0ip Bifmo-
BITHUX (JAXOBMX MaTepiaiiB pisHOTO (opmary.

OCHOBHOIO IEPENOHOI0 /IS BUK/IAZa4a MOKE CTaTH HEBMiHHSA
xopuctyBaruch ChatGPT abo iHIMME CXOKHMH {HCTPYMEHTAMH.
BoHu BuMaratorb Bij KOpECTyBaya BMiHHS IPABHIIEHO CTBOPIOBATH
amutH. Jlns BupimeHns wiei mpodnemu HeoOXiIHO K MIHIMYM Ha-
SIBHICTb Y BUKJIa/1a4a TPABUILHO CHOPMYIbOBAHUX IAOMOHIB [
3AITIB, & OBKAHUM € TIPOXOKEHHS KYPCiB Bijl PoecioHatiB 3
OTPUMAHHS HABMUOK «TEXHIKH MiaKa30k». TeXHika TMiIKa30K (aHI.
«Prompt engineering») B 0CHOBHOMY BHKODHCTOBYETHCA B KOMY-
H11<au11 3 MOJEMSMH, IO TPAIIOI0Th 10 TPHHIKITY "TeKCT-TeKCT"
I "TeKcT-300paKeHs" — e TPOLCC CTPYKTYpPYBAHHA TEKCTY, AKHi
MOoke OyTi IHTepIIPeTOBAHHU 1 3pO3yMITHIT FeHEPATHBHOI MOJel-
mo mryyHoro intenekty [ 10, c. 6]. Taxi kypcn HeoOXijHi st TOTO,
1100 BUKTAa4 HE TIPOCTO MIiT' BHKOPHCTOBYBATH ICHYIOUI MA0I0HH
JUTSA CTBOPEHHS TIEPCOHANI30BAHIX IIIAHIB, ane i OyB 3MaTHAH Tij-
TAIITOBYBATH X TIiJ{ CBOT 0COOKCTI MOTPEOH.

Asmomamuszayii oyinrosanns. [lns nepeBipki aBTOMATHIHOTO
OLiHIOBaHHS OyB B3THH iHIMI yat 60T Microsoft Bing, sxuit 6a-
3yethes Ha Bumymeiit y 2023 pomi Bepeil GPT-4 Bix Open Al [11].
st exkciepUMEHTY 3 aBTOMATHYHUM OLLIHIOBAHHAM OYB CTBOPEHHI
3AIIHT Ha OLIHIOBAHHS POOOTH CTYICHTA I OY10 110YEProBo CKOMiiio-
BAHO /1Bi pi3i i(posi poGoTi. Ilepma pobora byra 0e3 MOMHIIOK,
4ar 00T NPABIUIbHO PO3MI3HAB X BIACYTHICTb I BIPHO HAJlaB Haii-
BHILY OLIHKY. JIpyra po0oTa Maja NOMHIKH, 4aT-00T pO3Mi3HaB ix
HASBHICTb BUJIUTMB 1 IOCTABUB HHIIY OLIHKY, HIX Tepimiii poOoTi.
Cepen cKTaqHOMIIB HEOOXITHO BIMITHTH TPOOIEMY TPABIIBHOCTI
CTBOPEHH 3aITHTY, AKa Bike Oyma omucana pamimme. Takox nepesip-
Ka 3aBJlaHb NIEBHOT (JOPMH MOYKE BUKIUKATH CKJIAJHOILI. Y PUKIaj]
MOKEMO MIPUBECTH 3aBIAHHS 3 PO3KPHUTTAM JY)KOK, B IKHX CTYIEHT
TIOBHHEH, TIOCTABUTH CJIOBO Y IIPABHIbHY (bopMy Li cnosa Oyze He-
OOXIZIHO OKPEMO BIUIATH JUIs HaT 00Ta, 110 3aiiMe Yac 1 3MCHIINTH
eextuBHICTh aBTOMaTH3aLil. TyT BapTo 3ayBa)uTH, WO 4aT 6OT
Microsoft Bing He po3pobmsBcs [uis OMIHKHM CTYIEHTCHKHX POOIT.
e mame onHa 3 Horo mMoxmBocteil. [l Oinbim BrcoKoi edek-
THBHOCTI HEOOXIHI CrewiaTi3oBaHi Moneni OHJIAHH 4at-00TIB a00
OKPEMOT0 IIPOrpaMHoro 3abeseyeHHs, ki Oy 6 iHTerpoBaro B
JiSUTBHICTD YHIBEPCHTETIB.

[Hma mpoOiema, Tie Te, MO0 MepeBipIli MiaATaloTh JHe u-
poBi Bepcii poboT, mepeBipuTH poOOTY CTY/IEHTA Y 30IIHTI 32 0TO-
Moroto Microsoft Bing Hemoxiugo.

Mognuii acucmenm. Jns HACTYITHOTO €KCTIGPUMEHTY MH 3MO-
JENIOBANM CHTYAIIil0, KOMM HEOOXiIHO MiATOTYBAaTH IUIAH 3aHATTS
Ta JedKki Marepianu A Hboro. Hamu 3HOBY Oyn10 BHKOpHCTaHO
ChatGPT. V zammri M Bkazam Temy Present Simple, piers cty-
nentis A2. Yar Ooty Takoxk Oy HEoOXiZHO CTBOPH 2 3aBJlaHHS
Ha TPaMaTkKy 3 BiMOBiIHOI TeMu. OjHE y BUTIISL TECTY, {HIIE Ha
PO3KPUTTS Iy’OK 3 IPABHILHIM BUOOPOM (hOPMH CIIOBA, SKE B HUX
Haricano. OKpiM Toro, oMy y HeoOXiHicTb Oy10 MOCTaBIeHO M0-
PEKOMEH/TyBATH IiKaBy aKTHBHICT UL CTYNEHTIB, 00 3po0uTH
HEBEJHKY TepepBY IiJ Yac 3aHATTAL.

Y BimoBinp Oy/10 OTPUMAHO IUIAH PO3PAXOBAHMI HA 3aHATTS
TpuBaiicTIO 60 XBUIMH Ta 3a3HaYCHHs HEOOXITHOTO OOMaTHAHHS.
ChatGPT ctBOpHB HeBeNuKi 3aBIAHHSA, SKi, 38 HEOOXiTHOCTI, MOXK-
Ha PO3MIMPHTH 3a JOTIOMOTOI0 J0/IaTKOBOTO 3aIuTy. | TopekoMeH-
IyBaB 15 XBUNMHHY akTHBHICTH i Ha3Boto 'Guess the Action",
sIKa BIJIIOBI/IA€ 3/IaHUM Y 3amuTi napamerpaM. Hamu Oyna momive-
Ha JTHIIE OJIHA HETOUHICTb, 3aMICTh IIEPIIOTO TECTOBOTO 3aBIAHHS 3
MHOKHM BHOOPOM THITY a,0,B 4aT 60T CTBOPHB 3BUYAHHE 3aBIAHHS
Ha PO3KPUTTS AYKOK 1 JeKUIbKOMa BapianTamy B HHX. Taky Heko-
PEKTHICTh TAKOXXK MOYKHA BUIPABHTH JIONATKOBHM 3aITHTOM, B SKO-
My OyJie TOUHIIIe OMICAHO TIAPAMETPH 3aBIAHHS, KOTPE HEOOXiIHO
ctBoputH. OKpiM TOTO, 32 JIOTIOMOTOH0 JOIATKOBHUX 3ITUTIB MOKHA
3MIHUTH IUIaH BIAIOBIZHO 10 TpI/IBaJIOCTi 3QHATTS, HAABHOCTI 400
BIACYTHOCTI IEBHOTO 00,18/ IHAHHSI TA IHIUKX KPHTEPIiB.

[Ipo6item 3 BUKOPHCTAHHAM IHCTPYMEHTIB, ILO NPALIOKOTH Ha
HeHpoMepeskax, y SKoCTi MOBHUX aCHCTEHTIB 3Haii/ieHo He OyIo.
BukmoueHHIM € Bike OlMcaHa HaMu IPo0eMa OB s3aHa 3 HaBH-
YKAMH «TEXHIKH MAKA30KM.

BucHoBku. JlocTiDKeHHS Ta PAKTHYHA PeaTi3allis BUKOPH-
CTaHHs HEHPOMEPEK JUIS MPOBEICHHS 3aHATh 3 1HO3EMHOT MOBH B
3aKIIajiax BUIIOT OCBITH BKA3YIOTh HA 3HAYHMH TOTEHIIIAN i€l Tex-
HOJIOTIi Y TIOMITTIeHHI HABYAHHS Ta MiTOTOBKH CTYICHTIB.

[1pu mepcoHanizoBaHOMy HaBYAHHI HEHPOMEPEKi H03BONAIOTE
CTBOPIOBATH YHIKAJIbHI HABYAJIbHI [UIAHHM JUTS KOKHOTO CTYJICHTA,
BPAXOBY!OUIH HOr0 PIBCHD 3HaHb Ta iHLII/IBi)IyaJILHi noTpedn.

ABTOMATH30BaHa OLIHKA 33 JOMOMOTOK0 Helfpomepes 3abesre-
4ye 00'€KTHBHICTb Ta KOHCHCTCHTHICTb NIPOLECY OLIHIOBAHHS. L[e
TIOMITTIITY€ AKICTh ONIHFOBAHHS T CKOPOUY€ KiTbKICTh Yacy, KOTPHi
BUTPAYAETHCS HA MEXaHIHY PoOOTY.

Helipomepexi, y SKOCTI MOBHHX aCHCTEHTIB IS BHKJIa/auiB,
TONETIYIOTh IIAHYBaHHS 3aHsTh Y 3BO, a Takox NPUIIBUNIYIOTh
Ta MIOKPALLYOTb MTiA0Ip Ta CTBOPEHHS MaTepiais JUis HIX.

OzHax, BaIIHBO BiZI3HAYATH, 1O JUIA YCIILIHOTO BHKOPHCTAH-
Hs HeHpOMepesk B HABYAHHI iHO3EMHUM MOBAM BHKJIAJa4i TIOBHHHI
MaTH HABUYKH CTBOPEHHS KOPEKTHHX Ta €()EKTHBHUX 3AIUTIB JI0
cucteM. OTPUMaHHS HABHYOK «TEXHIKM MiJIKA30K» € BAKIUBUM
TaroM Y BUKOPUCTAHHI IIi€i TEXHOJIOTIi, 1 BI/IIOBI/IHA TiATOTOBKA
BHKIIA/Ia4iB CTA€ BAXJIMBUM 3aBIAHHAM JUTS TONATBIIOTO PO3BUTKY
BUKOpHCTaHHA Helpomepexeil y 3BO.

Y coro uepry, 3BO mosmHHi iHTerpyBarH HEAPOMEpeKi y
CBOIO CHCTEMY | Ha/IaBaTH BHKIaja4aM A0CTyI 0 mpodeciiioro
TPOrPAMHOTO 3a0€3MIEUEHHS 1 0MOMOTY B OCBOEHHI BiTOBITHAX
HABUYOK.

3arasiom, HeHpOMepexki AEMOHCTPYIOTh eeKTHBHICTb Ta M0
TEHI[AJT 1 TIOKPAICHHA HABYAHHS IHO3EMHIM MOBAM B 3aK/Iaj[aX
BHIIO] OCBITH, ale iX yCIilIHA IMILTEMEHTAIlisf BIMarae CIiBIparti
MIXK TEXHIYHMMH Ta NIEXATOTTYHIMH CIIEIIATICTAMH IS JOCATHEH-
HsI MAKCHMAJIbHHX Pe3yJIbTaTiB, MOKIMBICTh MOJIABIINX HAYKOBUX
JoCIiKeHb BOAYaeMo B po3pol1i 1 TecTyBaHHI cocobiB iHTerpa-
1ii HefipoMepex B chepy OCBITH.
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Domarenko M. The use of neural networks for
foreign language teaching in higher education institutions
(on the example of English)

Summary. The research article “The use of neural
networks for foreign language teaching in higher education

institutions (on the example of English)” is devoted to
the consideration of the possibilities of using neural networks
in the field of foreign language teaching in higher education
institutions. Foreign languages have always been necessary for
communication at the level of not only individuals but also
states. The use of advanced technologies, including neural
networks, can significantly improve the quality and efficiency
of the learning process.

This paper offers an analysis of the current state
of the problem of using neural networks for teaching foreign
languages in universities and higher education institutions.
The article discusses the existing challenges and opportunities
facing this approach and provides specific examples.

To better understand the technical aspects of using neural
networks in foreign language teaching, a brief and simplified
overview of the main types and architectures of relevant neural
networks used for natural language processing is provided.

The article discusses 3 different ways neural networks
can be used in language teaching and learning. These include
personalised learning, automated assessment, and the use
of language assistants.

In addition, the results of an experimental study
demonstrating the effectiveness, quality, shortcomings
and problems of the above-mentioned methods of using neural
networks are presented.

The article describes one of the main problems that arises
when neural networks are involved in the educational process.
Namely, the need to prepare teachers for the correct use
of neural networks. Attention is also paid to the fact that neural
networks are new, which leads to unpreparedness for their use
and funding at the state level.

The general conclusions emphasise the importance
and prospects of using neural networks to improve foreign language
teaching in higher education institutions, but also point to the need
for thorough training and support for teachers and students from
both university administrations and the state, which is essential for
the successful implementation of these innovations.

Key words: Neural network, education, foreign languages,
English, HEL
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Haujonanvroeo ynisepcumemy «llonmascvka nonimexrixa imeni IOpis Konopamworay
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OCHOBHI ETAIIM PO3BUTKY YKPAIHCBKOI'O KIHOIIEPEKJIATY

AHoTamisi. Y cTarTi po3nIsSHYTO ICTOPIK0 3apOKEHHS KiHOTIEpEeKiaay B YKpaiHi, HOro CTAaHOBIICHHS Ta JIOBTHH LUIAX 10
HesanexHocTi. OKpecIeHo TpU eTany PO3BUTKY: MEpPIIA eTan Oepe CBill MOYaToK 3 paJsSHCHKOT JOOM BiJ 3aCHYBaHHS IIKOJIH
KiHOTIepeKIIaay B YKpaiHi, 1110 OyJI0 MOTYKHUM ITOIITOBXOM JJIsl BITYM3HSAHOT KIHOTHAYCTpil. JIpyruii eran po3nodynHaeThest 3a iHi-
L[IaTUBH BI1IOMOTO YKpaiHchKoro Jisiua Onekcanzipa JJoBxkeHka, poOOTH SIKOTO CTal0Th BIIOMUMH Ha YBECh CBIT Ta TOBOJSTH Bijl-
MIHHICTb Y CBITOCIIPHUIHSATTI PI3HUX HAPOJIIB 00’ €JHAHOTO COIO3Y JIepKaB. TPETiid eTar po3MOUYHHAETHCS 31 3700y TTSIM HE3aJIexK-
HOCTI Ta TPUBAE il HUHI. Y CTATTi pO3NIISAIAI0THLCS OCHOBHI ITOHATTSI, a came: AyOIIF0BaHHsI, CYOTHTPYBaHHSI, O3ByUCHHS Ta BIIACHE
KIHOTIepEKIIaJI, TXHsI 3HAYYIIICTh ISl KIHOC(EPH, a TAKOK 3a3HAYAIOTHCS HEL[O/IaBHI 3MIHH B MOJITHIII KiHOIHYCTpil. OKpecieHo
nporiec AyOIOBaHHS, IO € TPOAYKTOM, PO3/IIJICHUM Ha JICKiIbKa OB’ sI3aHUX MiX c00010 (ha3, 1[0 MAKOTh NIEBHY MOCIIIOBHICTb.
JIOBOZUTBCS JOIIBHICTD 3aTPUMOK, sIKi BUHHUKAIOTh HAa PI3HUX €Tarax 3/iHCHEHHS KiHONEepeKIaay Ta IXHiH BIUIMB Ha YBECh
nporiec 3aranoM. [TiIKpecieHo BaXKIIMBICTh 3aIy4eHOCTI 3HaYHOT KUTBKOCTI (DaXiBIIiB JI0 LLOTO MPOIIECY. 3BEPTAEThHCS yBara Ha
BJIacHE pOOOTY MepeKiiajaya IIiJ| Yac OIpAaIFOBAHHS MaTepially /Ui MepeKiiaay: OTPUMAHHS OpUTiHAIBHOT Bepcii KIHOCTPIUKH
Ta poOoTa HaJ HEer BAoMa abo % Oe3MocepeIHbO Ha CTY/IT, JOTPUMAaHHS IEBHUX BUMOT Ta KPUTEPIiB. AHAIII3YOTHCS MPOOIEeMH,
SIKI 3yCTPIYarOTHCS MIPU KIHOTIEPEKIIa/Ii, OCKIIBKH MepeKiiaiadi MpaiioTh He 3 TOTOBHUM JI0 KiHIIS BijeomMarepiaioM abo 3 YMHCHO
MOTIPIICHOO AKICTIO Bilcopsiy (IITaMITyBaHHS JIOTOTUITY UM HA3BU KOMITaHIT-BUPOOHUKA, YOPHO-01J1e 300payKeHHS, MEPEXTIHHS
JHIA HA eKpaHi, 300pakeHHS JIMIIE YACTHHH KaJpy), 100 YHUKHYTH HEJIEralbHOTO PO3MOBCIO/PKEHHS (DibMy 10 HOTo odirii-
Horo mpokary. KoHcraroBaHo, 1110 nepekiiajad Mae po3yMiTH OakaHHS 1iIJTbOBOT ayUTOPIi 3 MOAATBIITUM BHOOPOM pEJIEBAaHTHOT
MepeKyIaabkol CTparerii, BMITH BUSBIISATH BaXKJIUBI 3 TOUKU 30pY PO3BUTKY CHOXKETY CIIEMEHTH BiJICOPSI/LY, & TAKOXK 0COOIMBOCTI
XYJIO)KHBOTO CTHIIFO aBTOPIB KiHO(UIBMY, OCKIIBKH KIHOTEKCT MOTpedye BpaxyBaHHS JIHIBOCTHIYHMX KOMYHIKATMBHUX KOMIIC-

TEHIIIi HOCITB MOBH TIEpEKIIATY.

KirouoBi ciioBa: kiHonepekiaj, ay0ntoBaHHs, CyOTUTPYBaHHSI, KIHOTEKCT, 03ByUyBaHHS, KIHOPUIBM, (iIbM.

IlocranoBka mpo6aemu. [IpoTArOM OCTAaHHIX JECATHIITH, a
0c00B0 3 0YaTKy 90-X POKIB, CHIOCTEPIra€ThCs SHAHHI PO3BH-
Tok KiHomepeknajty B Ykpaini. Hapasi spocrae BusHams ykpaiH-
CbKol MOBH Ha CBITOBOMY PHHKY KiHOiHAYCTPii, 1110, 6€3yMOBHO, €
3HAYHUM TOLITOBXOM /ISl PO3BUTKY AYOISKY Ta CyOTHTpYBaHHS
y ninomy. KiHodimem — 1ie cBoepinamii croci6 mepenadi iHgpop-
MaIlii, CBITOTMISAIHIX 0COOMMBOCTEH MEBHOTO HAPOLY 1 came depe3
KIHOTIEPEKITaJ, K 0COOMHMBHIA PI3HOBH XYIOKHBOTO ITEPEKIALY, 32
croamu HaykoBuIl B. [opiikoBoi, 3ifCHIOETbCS €CTETHYHK Ta
KOMYHIKATHBHO [IDArMaTH4HMii BIUIMB HA PELIHIIIEHTA HILOT MOBH
[1]. Came Tomy rmodanbHe po3yM1HH;1 HALIOHATBHUX 1 KYIBTYPHIX
0cO0IMBOCTEH € HAI3BUYAIHO BaK/IMBHM HA CHOTOHI, 10 3yMOB-
TOE AKTYAJIbHICTb HALIOTO 10CTIUKEHHSL.

AKTyaJbHiCTh OCTAHHIX TocTilKeHb i mybmikaniii. Hapasi
KUTBKICT HAYKOBHUX Ipallb, TIOB’SI3aHUX 13 0COOMMBOCTAMH 3jitc-
HCHHs KIHOIIEPEKIIafly, 3pOCTAE, NPOTE, LU NPAKTHKA HE € Macll-
raGHo. OOIpyHTYBaHHAM NpoGieM Nepekiaty KiHoMarepiany
3aiivanocs guMano pocmigHukiB (A. ['ynmansH, B. Jlemenpka,
T. Jlykesrosa, T. Markosud, O. Opexosa, 0. Inetererska, O. Pe-
Opiit, M. FOpkoBcbKa Ta iH), POTE 3AMUIIAETHCS IE HaraTo NaKyH,
sIKi OTPeOyI0Th TIyMadeHHs. ToMy MeTOI0 HAIIOT0 I0CITiIKEHHS €
OKpECIEHHSI OCHOBHUX TMOHATH KIHOIHZYCTPIi Ta KOHCTaTALis Mpo-
Omem, 110 10B’s13aHi Oe3M0CcepPEIHbO 3 TIePEKIIaoM KiHoMaTepiany.

Bukiag ocHoBHOro Matepiay. 3apokeHHs KiHonepeKnaz[y
B Yipaiki BiZOY10CA 3HAYHO MI3HIIIE, HIK Y €BPONCHCHKIX Kpa-
iHax, 1 HOro CTAHOBMEHHA NPOMIUIO KiMbka eranis. PajsHcbka
1IKoIa KiHorepekiay Oy:a 3acHoBana y 1935 poui i Toxi ykpaiH-
CbKi mepekIajiayi He JOMyCKamich 10 1boro mpotecy. Ocepenkom

KIHOIIEpEKIay y WIECTHAECATHX POKAaX CTala yKpaiHCbKa CTyAid
imeni O. Jlokenka, ane, Ha *Kajb, BCI QLTBMI TaM TEPEKIafam-
¢ pociiicekoro MoBoto. Lle cramo mepmmmM eTamom CTaHOBIEHHS
KiHomepeknany B Ykpaini, skuii Tpusas 3 60-x pokis 1o 1978 p.
Jlpyrum etamowm, mo posnodascs 3 1978 poky, crae dpopmyBaHHsA
ctynii kinonepexany « CHHXpOH» Tpu Teatpi «Xmomaskay (1978
2002) y Kuesi 3a iHiliaTHBI TeHEPATBHOTO MPEKTOpa KIHOCTYi
im. O. lopkenka M. Mamenka. Came TyT po3MOYHHAETHCS TEpe-
Knaz dineMiB yKpaiHchKoro MoBoto. [Tompu Te, 1o mepexaz 3ikic-
HIOETBCA TYT YKPAiHCHKOK) MOBOIO, «KIHOTIYMadi» OPiEHTYIOTCS
Ha nyonsuxi CPCP. Came Tomy apyruii eTam CTaHOBIEHHS KiHO-
nepekagy B YKpaiHi 4acTo Ha3MBAIOTh «YKPaiHOMOBHOK pajliH-
CBKOI0 TIKONOK0 KiHOMepekmany Ha teputopii Ykpainmy» [2]. Tomi
K PO3MOYMHAETHCS TPETIi eTam, AKUil Ha3BaTH «yKpaiHOMOBHOIO
LIKOJIOK YKPAIHCBKOTO KiHomepekiazy B Ykpaitii» [1]. Bin Hacras
3 HAOYTTAM HE3AIEKHOCTI, KO KIHOTEATH TIOYHHAIOTh IMTIOPTY-
Bati istbMu. CTyzii KIHOMEPEKIIay He MOIIH BIIOPATHCS 31 3Hau-
HOIO KIJIBKICTIO ()iTbMIB, IO IPU3BEJIO 10 32CMIYCHHS PHHKY OZHO-
TOJIOCHM aMaTOPCHKUM, YacTO HeJeralbHuM nepexinanoM. [lisaime
1el heHoMeH HasBaiu «nepexiadom Laspunosay [1].

Yepes neskuil yac Ha TepuTopil He3amexkHOi YKpaiHu BH-
HUKAIOTh Taki CTyHii mepeknajy/myonsKy/o3BydeHHs —KiHO:
AdiozProduction Studio (icaysana 10 2010), LeDoyen, Postmodern,
Tretyakoff Production, UkrDub, Hesaginom Studios Yxpaina, Omi-
kpon, Pymbavbap, Ilinom, Tax Tpeba Ipodaxwin (sxa Buifia 3i
cryuii «Curxpony npu «Xnonasyiv), TB+, TO «Likasa loesy, sii,
Ha TPOTHBAry PaJsHChKUM CTyzu;IM im. O. Z[OBmeHKa Ta «CI/IH-
XpOH» TpH «X7I0NABL{», BKE BITHOCATb 0 CYTO YKPAiHCBKO IIKO-
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II# KIHOMEPEKTa]y. PI3HHIN Mik pajAHCBKIMHA Ta YKPaiHCHKHMI
LIKONAMH TIOJLrae BUKIIOYHO B i/10NOIIT Ta LinbOBIi ayAHTOPIT.
CyuacHi ykpaiHCbKI KiHOTEpeKIajayl He JIMIe afanTylTh TEKCT
JUIsL YKpAiHCHKOTO TIsA4a, a if eKCIIEPUMEHTYIOTh 3 MOBOIO Ta CTH-
JIeM TIepeKIay, T03BOSIOTE COO1 BITXOMMTH Bi OPUTIHAIY.

[Ticng BEXOMY 03BYYEHOT0 YKPAiHCHKOKD MOBOK MYIBT(ib-
My «Taukm» y 2006 poui MOYMHAETHCS HOBA epa KiHOMEpeKIamy
B YKpaiHi, mepekaj BUABMBCS HACTINBKY BIAMMM, L0 JaB MOLI-
TOBX JI0 TIOJAIBLIOTO 3POCTAHHS NEPeiadi IHIIOMOBHOIO KOHTEHTY
ykpairchkoto MoBoto. Jlo 2010 poky gacTka yKpaiHCEKOTO TyOsuKy
B TPOKATi CTaHOBUTH Maibke 55%, cranom Ha 2012 pik moKa3Hu-
KN JIETIO 3MEHIIYIOThCA, 10 To3HadKH 38% [3], MO0 TOSCHIOEThCS
noniTiaHow Boxeto. Hanpuxiaz, BinOysaeTbes BITydeHHs 00an-
HaHH s 1y6usKy, sokpema 2012 poky nozaTkosa MUTILLs BIITY-
4ae Matepian Ta sakpuBae cryaito «Le Doyeny, sika saiiichiopana
60% yxpaiHOMOBHOTO KiHOTepeKay [3].

Hapasi x Ykpaina BBaka€eThCs OJHI€EI0 3 IPOBIAHAX KpaiH, 10
3IICHIOE SKICHUH JyOJIsiK, BUIIEPEUKAKOUM 32 SKICTHO Taki jiep-
*asu, 1k Opanis, Icnanis, Ascrpis, Typeyunna, Yexis, Itanis,
Himeuuuna, Yropmmua, CnoBayunsa [3]. Y 2010 poui, 3a taHuMu
caiitry YHIAH, ykpaiHcbkuii mepexma Oylo BU3HAHO SKiCHIIINM,
HiX pociiiceknit [4], ay 2012 pori B edipi mporpamu «Hello Show»
Ha kanayi M1 K. JlinaproBuy, mpoBiiHui yKpaiHChKHMiT MEHEKED 3
yOIsOKY KOHCTATyBaB, MO YKpaiHChKui AyONsik o(imiiiHo BU3Ha-
HO B €Bpori HaﬁkpamHM [5].

PosBiTOK KiHONEpekiay B YKpaiHi CKePOBYETCS 3aKOHONaB-
400 0a3010, 1o BIATBOPeHO B 3akoni Ykpaitu «[Ipo kinemarorpa-
(iro» Bix 13 ciums 1998 poky (cTarTa 14): «iHo3eMHi himbMu eper
PO3TIOBCIOMKEHHAM B YKpaiHi B 000B’13K0BOMY TOPSIKY MOBHHHI
OyTu 1yOmbOBAaHI, 03BYUeHi Ui CYOTHTPOBAHI JIEpXKABHOIO MOBOIO,
BOHH TaKOK MOXYTb OyTH IyOnmb0BaHi, 03BydeHi Ui CyOTHTPOBaHI
MOBAMH HaI[IOHATBHIX MEHIIUE [6].

CuHXpOHHHI KiHOMEpeKnan B YKpaiHi MOXHA IOYyTH Tie-
peBaXHO Ha KiHohectmBanix, 30kpeMa MK® «Momomicts» Ta
Onecokuit MK®, xoua ocTaHHi pokn HajaeThes mepesara cyoTi-
TPYBAHHIO HIIOMOBHUX CTPIYOK. B ykpaiHCBKHX KiHOMEpeKmaia-
UBKUX Tpajuisx | kaap cyOTHTPIB MOBMHEH MiCTHTH He Oinble
60 cumBomiB (BpaxoByroul MpobiTK), X0ua iHOAI Le Moske OyTH 10
43 cumBoniB. CyOTATpH HIyTh AEPKABHOK MOBOIO, & TAKOXK MO-
KYTb OyTH JBOMOBHIMH (HTTIHCHKEMI Ta YKPATHCHKHUMI).

Hemonasro Ilpesunent VYkpaiHu 3amporoHyBaB mHapiaMeHTy
3aKPITHTH CTATYC aHIIIHCHKOT MOBH SIK OfHi€T 3 MOB MIKHAPOIHOTO
CIIKyBaHHs B YKpaiHi i BHIC BiOBi IHui 3akoHOMpOeKT. 1106 mocsr-
TH O2KaHOTO pe3y/bTaTy Oyia POIO3HLIis TOKa3yBaTH (ibMI MOBOKO
OpHTiHANY (QHITHCHKO0) Y KIHOTEATPaxX Ta Mepexil 10 CTOBIACOTKO-
BOTO TTOKa3y (iTbMIB Y KIHOTIPOKAT JIHIITE 3 YKPATHCHKIMIT CyOTHTpa-
M (Oe3 yKpaiHCBKOro OISy it 3aKa(poBoi 038ydKH) [7].

Yy pa31 BIPOBA/UKCHHS YHKTY 4, cTarti 9 (1po neperis inp-
MiB aHTTIHCHKOKO MOBOIO B KIHOTEATPax B OPUTiHaM 3 YKpaiHChKH-
MH Cy6TI/ITpaMI/I) saxononpoexty Ne 9432 «Ilpo 3aCTOCYBAHHS
AHIIIACHKOT MOBH B YKpaiHi» OCTyI0BO Oyae 3MiHioBaTHCS i Ki-
HoiHycTpif: y 2025 pomi 31 100 aHTIOMOBHEX (iTbMIB, SKi BHii-
ZlyTb B IIPOKAT Ha TepUTOpIi Ykpaiu, I'ATACCAT BiACOTKIB OyyTh
Jy01b0BaH YKPAiHCHKOIO, @ IHILI JIGMOHCTPYBATHMYTECA MOBOKO
opuriHany 3 ykpaitcokimu cyoTitpam. Crarou Ha 2026 pik Kib-
KICTh TaKnX HeZyOMbOBAaHMX (IMbMIB y MPOKATi MOBUHHA 3POCTH
10 75%, a ocb yke 3 2027 poKy B YKpaiHChKIX KiHOTEaTpax BCi
QHTIOMOBHI (iTEMH OYZyTh TEMOHCTPYBATHCS B OPHTIHAII 3 YKpa-
iHchkiMH cyOTuTpamu. Llel 3akoHOMpPOEKT He Oyie cToCyBATHCh
}inbMiB, 1O IEMOHTPYIOThCS HaA Tele0aueHHi, TOMY BIiajia He BBa-
JKae 11e pillleHHs 3arpo30t0 11 YKPaiHChKOTO PHHKY TyOMSDKY, KU
TIPOZOBIKYE 3POCTATH HABITB il yac BiifHu (3apa3 axisui AyOnsKy
OTPHUMYIOTb 3aMOBJIEHHS BT CTPIMiHTOBHX Muiaropm. Hampukas,
Timpkn Ha Netflix 3a mieit mepion 3’ ABUTAcS 3HAYHA KIMBKICT 1y0-
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THOBAHOTO YKPaTHCBKOI0 MOBOIO MPOAYKTY). Omicis po3noyanoch
00rOBOpEHHS 1I0/I0 BILIMBY LOTO PillieHHS HA PO3BUTOK YKpaiH-
cbKoi KiHOiHmycTpii. OOypeHi MPeICTABHUKM BITYM3HSAHOI MiTH
Oy, He3aI0BOMCH] TOMIOHMM PIMECHHAM Ta MOTABATH 3asBH Ta
TIETHIT OJI0 CKACYBAHHS I[HOTO 3aKOHOTIPOEKTY.

Kowmirer BepxosHoi Paju 3 muranb rymanitapsoi i iHopma-
IiI{HOT TIOMITHKM JIOBOMI IIBHJKO Bif[pearyBaB Ha MPOXAHHS 1 3a-
SIBUB, 10 Joonpaoe e mutanns. Hacammepen Oyxe 3mineHo pi-
IIEHHS TPO KIHO JUIs JiTel JOMIKLTBHOTO BiKY, AKi I HE 3HAIOTh
AHTIIACEKY MOBY HA TOCTATHROMY PIiBHI, Ta MO0 JTIONEH 31 c1ab-
KIM 30POM, AIKi HE 3MOKYTb TIPOYUTATH CYOTHTPH.

JlyOnoBanHs, a Takok CyOTATpYBAHHS, 0yllo BU3HAHE HAil-
OinbI momMpeHoto (opMOI0 MepeKay eraHBOBaHI/IX IPOZyK-
iB» [8, ¢. 12]. OcHOBHA yBara ofIHoro 3 HaHnomnpemme MCTOZ[IB
Gasyerbes Ha 3BYKOBOMY amicti. Y oMy pa31 TIePEeKIaiay 3aMiHIOe
OPHTiHAMBHMI CAYHATPEK Ha MEPEKTaIeHuH [T TOTO, MO0 «3p0-
OUTH MITHOBI TIAOTH TAKUMH, HiOW X BIMOBMSIOTH OPHTiHATBHI
aKTOpH, 1100 3a0€3MeUnTH [ 1a9aM HACOTIOMY BijT IHO3EMHHX PO~
nykriey [8, ¢. 12].

Kronitknit npouec 1y610BanHs CKIaaeThCs HE JMILIE 3 Tie-
PeKIIajly akyCTHIHOrO 3micty (inbMy, Ky 9i pi3HOBUIY aHiMa-
uiitHoro muctenrsa. baccrer CproseH 3a3adas [8, c. 12], mo ueit
Tporiec BKITIOUAE Kinbka (a3, Hampukia, moTpiOHa CHHEXpOHi3aITis
MK Bi3yaJbHIM BMICTOM Ta TEKCTOM JlyOITIOBAHHS, A TAKOK BAXKJIH-
BHM € TIPOLIEC ajianTallii TeKCTy Ta TyOmsKy.

[poriec my0moBaHHs po3aiIeHAIT Ha IEKITbKA TIOB’ I3aHIX MiXk
co0oto eTariB. SIKIO Ha TEBHOMY €Tarli BAHUKAKOTh IPOOIEMH, Tie
BILIHBAE HA YBECh NpOLLeC 3arasioM. Hespaxaioqn Ha Te, IO OCHOB-
Hi eTany npowecy AyOniOBaHHS B LIOMY OJHAKOBi CKDI3b, NEBH
JieTaiti MOAKYTb Oy TH BIMIHHIMH 331€KHO BiJl KpaiHH a00 K HaBiTh
BT CTyIil.

[Ipouec momepeaHbOro CTBOPEHHs AYOIKY MOUHHAETHCS,
KOIIM KIIEHT, IIPOJOCep 4 KIHOCTY/Iisl HaICHIIAE KOO (iitbMy 4
TPOTpaMH Ha CTYAi0 AyomoBaHHA. Ll Komis € OCHOBHOO Ta TI0-
JAEThCS Pa3oM 3 OPHTIHATBHIM CIIEHAPIEM, II00 TONETIIHTH Tie-
peKa, Ta HaOlp IHCTPYKIIiH 3 peKOMEHIAIIAMHE TIOJI0 TIEPEKIAY:
4y BapTO AyOMIOBATH My3HYH] ()parMeHTH, BCTABAATH CYOTHTPH Ha
eKpaHHi 3aCTaBKH, Ui € HEOOXiHICTb MEBHUM aKTOpaM AyOmsKy
BUKOHYBATH TI€BHI POJIi TOTIO.

KepiBHuk BHpOOHHITBA HAICHIAE KOTIiI0 BCHOTO OTPAMAHOTO
Matepiany TepeKafaueBi, KA Maibke 3aBKIH HE 3ATCKATH Bil
cTyaii ayOmsiky. 3a3Buuaii mepexiiagad BUKOPUCTOBYE 1BA OPHTiHA-
i ca (BiTbM Ta TIMCHMOBHIE cueHapiit. OHaK Jyike 4acTo Hamu-
CaHMi TEKCT MOKE 3HAYHO BIIPI3HATHCA Bil BIacHe (BiTbMYy; Clie-
HapIi — 1€ MepeanpOoNyKIIiiHa KOs, SKa MOKE MaTH HeJl0CKOHATY
TpaHckpumiito. To0To, TepekTafad Moke OTPHMATH HETIOBHWI
CIIEHAPIH, KW BiIPI3HACTHCS BiJ] OPUTIHATY, 200, B IEAKHUX BUTIA]-
Kax, B3araji He OTPUMATH CIEHAPII0, TOMY Nepekiazadesi Tpeda
Oyj1e MpaIroBaTH BUKJIHOYHO 3 (binLMOM

[licng 3aBepiueHHs nepexiay, Horo, sk TPABILIO, X04d i He
3ABIK/IM, Ha/ICHIIAIOTh PefakTopy. Jleski TeneBisiiiii Kommnanii Ma-
10Th CBOTX MOBHHX aCHCTEHTIB, AKi MOXKYTb OIIHIOBATH MePeKIaj,
OIIHAK, 9aCOM ITHOTO eTamy MOXe 1 He OyTi. Baskmmsum € etam 6e3-
ToCepeIHb0l POOOTH 3 1HIOMOBHUM TekcToM. [lepekiazay Moske
OTPMMATH JIUIIE OPUTTHATBHY BEPCit0 KIHOCTPIUKH Ta MPaIioBaTH
3 HEI0 BIOMA ITiJi PO3IIC IPO HEpo3ronomeHHs abo x Oesmoce-
PeITHBO Ha CTY/Iii; MOXKe OTPUMATH JIHIIE OPUTTHATBHAI KIHOTEKCT
Ge3 Bizeopsny Tomo. [Tpn IBOMY BIZC0300paKeHHS MOKe He Oy
308BCiM, abo Oyti y noraii siocti. Hepixo OyBaroTs BHIIIKH,
KOJIH NepeKIiaziadi NPALIiOIOTh 3 «CHPHM» Bijeomarepianom abo 3
YMHCHO TIOTIpIIEHOI0 AKICTIO Bifeopsiy (IITAMITyBaHHS JTOTOTHITY
Yl Ha3BU KOMMaHii-BHpOOHKKa, YOpHO-Oine 300pakeHHs, Mepex-
TiHHS JTiHI Ha eKpaHi, 300pakeHHs JHIIe YaCTHHH Kaapy), Mo
VHAKHYTH HENETalbHOTO PO3MOBCIOMKEHHS (BiTbMY 10 HOro 0i-
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1iiHoro mpokary. Marepian s mepekiay B TAKHX BUNAJKAX Ha-
J1a€ KOMITaHiA-IMCTpHO 10TOP, 10 Bezie Oe3nocepeHi NepeMOBHHHI
3 KOMITaHi€I0-TIOCTaqabHIKOM (inbMy. B Vipaini Taknx kommaniit
ITOHANMEHTIE 7, KOKHA 3 KX IMIOPTYE KIHOCTPIdKH KOHKPETHO-
ro mocraganpauka; B&H (Walt Disney, Dreamworks, Paramount
Pictures, Universal Pictures); Ukrainian Film Distribution (20th
Century Fox); Kino-manis (Warner Brothers); Kackan Vkpaina
(Columbia Pictures); Aurora (Relativity Media); Aprxayc Tpadix
(mactpub’rotop (ectnBanbHoro Kino) a Inrep-®utby. Kommani-
SI-CTPHO FOTOP Y3TOMKYE 3 KOMIAHIEIO-IOCTAYATbHIKOM YCi HEO-
aHCH TIepeKrajy KiHOCTpIukH, TepeKnany ii Ha3BH, MiCeHb, BIac-
HuX Hasg. JUist Oyb-SIKHX KPAMHAIBHHX 3MIH TEKCTY OPHIIHAILY,
NOTPIOHO OTPHMATH JO3BLI BI OCTAYAIILHHKA.

Jst posymiHHs mpouecy KiHONEpeKiajy, 3ynMHUMOCs Ha 110-
HATTI KiHOTeKeTy. KirouoBuMU TOHATTAMU TYT € «KlHO(bm},M» Ta
«pinpm». DinbM Hapasi HTEPIPETYETbCA K OKPEMHid TBIp KiHO-
MHCTEITBA, CTBOPEHMIT MEBHOI0 KYIBTYPOIO Ta KUl BifoOpakae
TPAIUILIl, YSABNEHHS, ifiei, HIHHOCTI, MCHXOJIOriYHI Ta TO0AbHI
nmpoOnemMu TeBHOI Hailii. TeXHOMOTIYHUM BH3HAYCHHAM TEPMiHY
KIHODIIBM € MOCTiIOBHICTh (oTorpadiunnx 300pakeHs (Kajapis),
TOB’S3aHUX €XUHUM CHOXKETOM.

[lix xiHO(LTEMOM PO3YMIIOTH MONICEMIOTHYHE ABHIIE, IO €
TIPOLYKTOM XyHOKHBOI TBOPHOCTI, KMl B CBOIO YEPTy MOKE Tepe-
JlaBaTH 3HAYCHHS yepe3 300pakeHHs, MOBICHHS Ta My3uKy. KiHo
€ BIUTHBOBMM 3ac0o00M Tepejadi MiHHOCTeH, inel Ta iH(popMmarii
no rspavis [9, c. 184]. Le ayniosisyanbuii TBip Kinemarorpadii,
SKAH CKIAJAETBCS 3 €Mi30MiB, MOEAHAHUX MiK OO0 TBOPYHM
3a[yMOM 1 300pakyBaNbHAME 3ac00aMH, Ta KUl € PE3YNBTaTOM
CIUIBHOT JIsTBHOCTI HOTO aBTOPIB, BHKOHABLIB | BUPOOHHKIB.

3a cTyneHeM J0KyMEHTA/IbHOCTI (A0CTOBIPHOCTI) BizieoMarte-
pianty (ibMu KIaCHQIKYOTb SK IrpOBI, IOKYMCHTAIIbHI Ta HayKo-
BO-TOMyAPHi. [rpoBe KiHO iNEHTH(IKYIOTE 32 TPUBATICTIO eKPaH-
HOTO Yacy; 3a LiIbOBOKO AYAHTOPIEK0 Ta ii KIIBKICTIO; BUPOGHHKOM;
32 CTABICHHAM [0 OPHIIHATY; KITbKICTIO CEpiii; HOBATOPCHKHM
TJIXOTIOM; ay/TiOBI3yalbHUM PSAZIOM, XYHOXKHIA hopMi; KaHpamu
Jpamaryprii; MeTow aBTopa Tomo. MeToro aBropa MOXyTb OyTH
XY/IOXH iHTEpecH (He3aekHe KiHO), KOMEpLiiiHi, CyCTiTbHO-TION-
THyHi (ieonoris) Ta 3mimani inrepecu [ 1, c. 240].

OinbM CKIATAETHCA 13 ayMiOBI3YaTbHOTO Ta BEPOANBHOIO KOM-
TIOHEHTIB T BiH € TIPEIMETOM MUKICIUIUTIHAPHOTO BUBYCHH. [le-
peKIaad Mae po3yMiTH OaKaHHS [ITHOBOI AyTUTOPIT 3 TIOMATBIIAM
BHOOPOM PE/ICBAHTHOI NIEPEKIIA/IALBKO] CTPATerii, BMITH BHABISTH
BAKIHBI 3 TOUKH 30py PO3BHTKY CHOKCTY CIICMCHTH BIICOPALLY, a Ta-
KO 0COOMIBOCTI XYAOXKHBOTO CTHIIIO aBTOPIB KIHO(LIBMY, OCKIIbKH
KIHOTEKCT oTpedye BpaxyBaHHA JiH'BOCTHIYHUX KOMYHIKATHBHHX
KOMTIETEHIIIil HOCIiB MOBH Tiepekmany. CaM TepMiH «KIHOTEKCT)
TPAKTYETbCA AK «TEXHIYHO JM(epeHuifoBaHa JMHAMIYHA 3HAKO-
BA CHTYaIlifl, IO € CYKYIHICTIO CTPYKTYPHHX €lIEMEHTIB KIHOMOBH
y pamKax KiHeMaTorpaq)quoro TBOpY, fKa Bi)mpaBJme BIATIOBIZHO
JI0 AHPOBOT CrieLn(iky, MeBHe iHPOPMALIHHO-eMOLLIHHE MOBIIOM-
JIHHs PeLITieHToBl (misnadesi). Lle moBiOMICHHS Mae BHIIA
CHHEPreTHYHOI KOMOIHAITli CeMIOTHIHIX KOMIB (BepOambHOi MOBH/
MOB, MY3HKH, KIHETHKIL, IKOHIKH TOIIIO), IO XapaKTePH3YEThCS 3Mic-
TOBOKO JIOBEPIICHICTIO, IHTEPTEKCTYATBHICTIO, MONIABTOPCHKOI0 MO-
JATBHICTIO Ta HASBHICTIO PI3HOMAHITHUX CTHTICTHYHKX (iryp MOBH
KiHO (kiHOMeTadopH, KiHoemihopu, mapanesiM, efinc TOwo), 3au-
CaHa Ha MaTepiallbHOMy HOCII 1 pH3HayeHa Ui ayL[iOBiB}’aJI])HOI‘O
cnpuiHsTTD [9]. CTpYKTYPHOH OIHHHLECHO KIHOTEKCTY € Kaip, SKHi
MICTHTh 3Ha4eHHS KIHOMOBH. Kaip Habmikae KIHOTEKCT JI0 MOBITEH-
HSL, OCKIIbKH BHOCHTD Y MOBY TUCKPETHICTb. Kapu moeanytoThes 3a
JIOTIOMOTOI0 MOHTAXY, SIKHii BBAXKAIOTH 1HCHTHIHUM JI0 TIOETHAHHS
MOpQeM y CIoBa, a CIliB — Y pedeHHs [9].

Takok KiHOTEKCT € 3B’S3HHM, IUTHHUM i 3aBEpIICHAM TIOBI-
JOMITCHHSIM, TI[0 BUPAKAETHCS 38 TOTIOMOTOK0 BEpOATHHEX (TIHIBi-

CTHYHHMX) i HeBepOanbHUX (iKOHIYHMX Ta/ab0 iHAEKCANbHIX)
3HAKiB, 110 OPraHi30BaHi BIAMOBIAHO MO 33/yMy KOJIEKTHBHOIO
(yHKIIOHAMBHO THepeHIIHOBAHOTO aBTOPa 3 JOTIOMOTOK KiHe-
MaTorpadigHAX KOMiB, 1 ke 3a(pikcoBaHe Ha MaTepiaTbHOMY HOCIT i
TIpU3HAYEHe 1A BiITBOPEHHS Ha EKpaHi 1 ayTioBi3yanbHOTo CIIpHii-
HATT [Isa4aMit. KonekTiBHe aBTOpCTBO Y KiHO — 11¢ CIiIbHA Po-
0oTa cueHapucTa, akTopiB, KOCTIOMEpIB, KOMIO3UTOPiB Tomo [9].
Bixrak, KIHOTEKCT € IPOLYKTOM CYO €KTHBHOTO OCMUCIEHHS Jlilic-
HOCT] KOJIEKTHBHUM aBTOPOM.

BuicHoBKH. YKpaiHChKHI KIHOTIEPEKTa Hapasi CTPIMKO Po3-
BUBAETHCS, TIPHUOMY CTA€ BCE OLTBII HE3ANEKHIM Ta TAKUM, IO
BH3HA€TbCS B YCbOMY CBiTi. CaM IpoLec KIHOMePeKIay € J0CHTb
EMHIM [IPOLIECOM, L0 Nepeadadae TicHy cmBnpau}o MIK Pi3HUMH
(axiBusmu, sKi 3a6e3neqy}0TL HANEKHAHA YOk 3aKOPIOHHHX
CTPIYOK Ta MPOHILIOB CKJIAHMI LIIAX BAACHOTO CTAHOBJICHHS, AKHil
nependayae TpU €Tanu CTAHOBNEHHS, OCHOBHHH 13 KHUX, TpeTiil,
TIPOTOBKYETHCS i HUHI.
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Matsko A. Film translation and the history of its
development in the territory of Ukraine

Summary. The article examines the history of film
translation’s formation in Ukraine, its development and the long
way to independence. Three stages of development are outlined:
the first stage dates back to the Soviet era with the establishment
of a film translation school in Ukraine, which was a powerful
impetus for the domestic film industry. The second stage begins
at the initiative of the well-known Ukrainian figure Oleksandr
Dovzhenko, whose works become known throughout the world
and prove the difference in the worldview of the various peoples
of the united union of states. The third stage begins with
the achievement of independence and continues to this day. The
article examines the main concepts, namely: dubbing, subtitling,
film sounding and film translation itself, their significance for
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the film industry, and also notes recent changes in the politics
of the film industry. The importance of the involvement
of a significant number of specialists in this process is
emphasized. Attention is paid to the actual work of the translator
during the processing of the material for translation: obtaining
the original version of the film and working on it at home or
directly at the studio, observing certain requirements and criteria.
The problems encountered in film translation are analyzed, as
translators work with video material that is not ready to the end
or with intentionally degraded quality of the video sequence
(stamping of the logo or the name of the producing company,
black and white image, flickering of lines on the screen,

14

image of only part of the frame) in order to avoid illegal
distribution of the film before its official release. It is pointed
out that the translator must understand the wishes of the target
audience with the subsequent selection of a relevant translation
strategy, be able to identify the elements of the video series
that are important from the point of view of the development
of the plot, as well as the peculiarities of the artistic style
of the authors of the film, since the film text needs to take into
account the linguistic and ethnic communicative competences
of the speakers of the translation language.

Key words: film translation, dubbing, subtitling, film text,
film sounding, movie, film.
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OCOBJIMBOCTI TEPERJIAZTY CJIOBHUKIB
HA®TOT'ASOBOI I'AJIY3I YEKPAIHCHKOIO MOBOIO

AHoTalif. Y cTarTi po3mIsIAalThCs 0COOIUBOCTI MEPEKIIay CIOBHUKIB HAPTOTa30BOi raysi yKpaiHChbKOH MOBO. Pazom
3 JIOCII/PKEHHSAM crieliu(iku MpolLecy Mepekiiany TEKCTIB i€l rany3i BU3HAYAE€ThCS BaXKIIMBICTh TEPMIiHIB Y i1 MOBHI# cucTeMmi,
HEOOXIIHICTh TXHBOT YHi(IKaIIi1, a TAKOK POJIb CIIOBHUKIB Y TIpoiieci 0OMiHy J0CBiIoM (haxiBIsIMU 3 Pi3HUX KpaiH Ta y mpoiieci
BHBYCHHS MOBH 3a PO(MECIHHNM CIIPSIMYBaHHSIM. Y CTaTTi PO3KPUTO CYTh MOHSTTS «CIIOBHHUK» Ta AKIICHTOBAHO yBary Ha IIPUH-
[UIMOBUX BIJIMIHHOCTSIX MK PI3HUMHM 1X BHJAMH, KOHCTATYOThCS TPY/IHOIII, sIKI BUHUKAIOTh MPH MEPEKIajli TeKCTiB Hadrora-
30BOi raiys3i, 0COOJUBO Ti, 1110 HAJEXKATh J0 JAOBIJAKOBOI JTiTepaTypu. 3HAYHY yBary NpUAUICHO 3aCTOCYBAHHIO MEPeKIIaialbKuX
TpaHchOpMaIlliii, sIKi BIUTMBAIOTh HA TPaMaTHYHy OyIOBY BCHOTO PEUCHHS, @ HE JIMIIEC OKPEMHX JIEKCEM. ABTOPAMHU JOBOAUTHCS
JIOLITBHICTh BUKOPUCTAHHS TMEPeKIaJalbKuX TpaHcdopmalliid mpu nepenadi CIOBHHKOBOIO Marepiaiy, KOHCTATYIOThCs BiCiM
Croco0iB mepekianay JeKCUYHUX OAWHHULb, KOXKHHUN 3 SIKHX MPOAYKYE Pi3HUI CTYMiHb S(PEKTUBHOCTI caMe B YMOBaX MEPEKIIaLy
TEPMIHOJIOTIYHHUX OAMHUIL HadyTOra3oBoi ramysi. Tak, cepes crmocobiB mepekiiaay JEKCHUHUX OJMHHUIL OYJI0 BUJIIJICHO: 3HAXO-
JUKCHHSI IIPSIMOTO CIIOBHUKOBOTO Bi/NOBiIHMKA, BUOIP BapiaHTHOTO BiJIOBIIHKMKA, TPAHCKOIYBAHHS, KAJIbKyBaHHS, KOHTEKCTY-
aIlbHA 3aMiHa, CMUCIIOBUIT PO3BUTOK, aHTOHIMIYHHI MEPeKiIa Ta ONUCoBHi mepekian. Cepen nepekiaganbkux TpaHchopmariii
OyJ10 BHOKPEMIJICHO KOHKPETH3ALlif0, TeHEepai3allifo, 10laBaHHs, BUIYICHHS, 3aMiHY CJI0Ba OJIHI€] YaCTHHH MOBH Ha CJIOBO 1HIIIO]
YAaCTHHU MOBH 1 MEpMyTailifo. bylo KOHKpEeTH30BaHO BH3HAYCHHS IMOHSTTS «IOBIJKOBA JITEparypa, MOSICHEHO OCOOIMBOCTI
(DYHKIIOHYBaHHS CJIOBHHKIB y Tainy3i HadTH Ta rasy, HOPiBHSIHO TEKCT MEPEKIay 3 TEKCTOM OPUTIHATY Ta KOHCTATOBAHO JIOIIIb-
HICTh 3aCTOCYBaHHs IIEPEeKIIaIalbKuX TpaHc(opMmalliii, siki aBTOp BUKOPUCTAB y HPOIeci nepekiany. bysio BuzHaueHo Haiiedek-
TUBHIIII CIIOCOOM MEPEKIay JEKCHYHNUX OJMHMIb Ta TepeKIaaibKi Tpanc(opmallii, a TAaKOXK HATOJOMICHO HA HE TOLIIBHOCTI
BUKOPUCTAHHSI JCSIKHUX 3 HUX. HaBeeHO KOHKPETHI MPUKIAJN BUKOPUCTAHHS MEePEKIaanbKuX Tpancdopmariil mpu mepenadi
HaTOTa30BOT TEPMIHOJIOTIT YKPaiHCHKOK MOBOIO.

KiouoBi ciioBa: CIIOBHHK, TEPMiH, TIepekiiaa, TpaHcopMmarrii.

IlocTanoBka npodaemu. BusHaunowo prcoro Oyab-aKoi Tamysi
3HAHb TEXHIYHOT CIPAMOBAHOCTI € HASBHICTH Y Hill crerudiuHoi ra-
TTy3eBOi TEPMIHONOT, AKa € XapaKTePHOIO MIEPEBAKHO JUILIE TIEBHOT
HayKkoBoi c(epu. YHi(ikauis Ta y3romxeHHs Mix (axiBLiMu Ta Hay-
KOBIISIMI TIEBHOT C(epHt TEPMIHONOTIYHOT JIEKCHKH CTIPOIIYE CITIIKY-
BAHHS, PO3YMIHHS OfIHE OJIHOTO Ta NEPELIKOKAE YTBOPEHHIO HEJ0-
PEYHHX KOMYHIKATHBHIX CHTYaliil. ToMy MeTa Hamoro HayKoBOro
JOCTIDKEHHS TIONSTae B aHaNi3i crelu(iki nepexnany ClIOBHHKIB
HA(TOra30BIX TEPMIHiB 1 BUAB/ICHHI HAOLIbII )EKTUBHUX Ta MPO-
JYKTHBHHX CTOCO0iB iX Tiepe/iadi YKpaiHChKO MOBOK)

AHani3 ocranmix focmimkenn i myGmikamiil. ocmimken-
HIM 0COONHBOCTEH MepeKiany aHITTOMOBHHX TEXHIYHHMX TEPMIHIB
Ta HAayKOBO-TEXHIYHUX TEKCTIB Ha)TOra3oBoi Taiysi 3aiManucs
M. B. IlItorpun, C. 1. Manrypa Ta in. Jlexciaim 0codnuBocTim
TepeKnany aHIIOMOBHHX TEPMiHiB y Tany3i BUZOOYTKY Hadrh i
rasy npucasene gocnipkents H. M. Axon’srua. [paus, wo cro-
CYIOTbCS CreMiKy NepeKiay caMe CIOBHHKIB Taiy3i, Hapasi He
BUSIBJIEHO.

Buksajx ocHoBHoOro mMatepiady. bynb-fka ramysb 3HaHb HUHI
HE € MOBHICTIO CEMapOBAHOK) Bijl IAPUHU IHIIMX Hayk, 0a Oiblie
BOHH YaCTO YTBOPIOIOTH cUM0i03, AKHUIi KJIajie I0YaToK YTBOPEHHIO
HOBOI TalTy31 HAYKH, SKa € PIBHOMIPHO IOTHYHOO JI0 000X CBOIX 10~
nepe iHiLb. PinonorivHa Hayka MepeBakHO He NOTPAILILE MiX 10-
Z0HE 3MATTS, HATOMICTb JIHTBICTHYH] JOCITI/UKCHHS CIICLH(IYHOT
JICKCHKH TOT 4H TOI Tay3i TeXHI4HOI CIPAMOBAHOCTI HUHI € OZIHIEI0
3 HallaKTyalbHIIIKX TPoOIeM cepel BiToNIoriB-n0CiiTHUKIB, Tak,

CTaH)]apTI/BaIliS{ Ta NPaBUIIbHA OpraHi3allis TepMiHonori'l' TEXHIYHOT
ranysi He Bi10yBaeThesl Oe3 BIpydaHHs (axiBLIB-TIHIBICTIB.

[lepexnaz Bie yHi(GIKOBAHIX TEPMIHOTOTIYHHX JIEKCEM € KITIO-
YOBHM €IEMEHTOM MIKMOBHOT KOMYHIKAI[iT Mi (paxiBIIsIMHU TEXHIU-
HUX ray3edl. OOMIH 3HaHHSMH Ta I0CBIZIOM 3 KOJCTaMH 3 {HIIHX
Kpail 4aCTO BIIKPHBAE HOBI MOKIMBOCTI HE TIBKH AU IUTiTHOT
cniBrpaiti, a if 1 CIUIBHOTO MOJABLIOr0 PO3BHTKY raysi. [le-
pefaya iHIMAMH MOBAMH Pi3HOTO IITHOY CIOBHUKIB BIfirpae TyT
KIIOYOBY POIb, YMOMKIMBIIOOUM €(EKTHBHY KOMYHIKALO MiN
permienTamu. Came JIBOMOBHI CIOBHHKH € OJIHUM 13 €EMEHTIB
3a0e31eyeH s AKiCHOT MKMOBHOT KOMYHIKAIii.

Cama 3k 710BiK0Ba JiTeparypa (y JaHOMY BHIAZKY — CaMe
CIIOBHHKH) BUKOHYE TYT Opa3y KiTbKa (yHKIIH: CIpHse PO3yMiH-
HIO CMHCITY CIIPOZYKOBAHOIO TEKCTY Ta HOPMAIbHOMY FOro 3acBo-
€HHIO PELIHIIIEHTOM; (IKCY€ 3HAYCHHS TEPMIHIB B 000X MOBAX, THM
camiM YHIQiKyo4H TepMiHonOrito ranysi 3 060x OOKiB; BHCTyae
PYIIiEM PO3BUTKY TEPMIHONOTYHOT CHCTEMH TATy3i. Heo6x1z[Ho 3a-
3HAYUTH, 0 BMICT CIOBHIKA, KOHKPETHI (YHKIIIi, SKi BiH BUKOHYE,
Ta KOHKpeTHa chepa HOro 3acTOCYBAHHA 3aNCKHTH BX THITY, 10
SKOTO HOTO BiTHOCATh MOBO3HABLI].

CaM CeHC MOHATTS «CTIOBHUK» TaKOXK MA€ KibKa TPAKTYBAHb:
CIIICOK 3aroMOBHKX CIIB, YMOPSIKOBAHKX 33 A0CTKOBUM UM TeMa-
THYHAM TPUHIATIOM; 00CAT JIEKCHKH, SKHH BUKOPHCTOBYE TICBHHH
aBTOP; OIMH 13 CKIATHUKIB HAYKOBO-IOBIIKOBOTO Arapary KHHTH,
B SIKOMY TOsICHEH] Heaposymini Tepmin [1, c. 407]. Jlinrsictuyni
CIIOBHUKH, HA BIIMIHY BiJl CHIMKJIONICAMYHMX, € OiIbII EMHUMHU Ta
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OXOILTIOIOTH BC1 ACTIEKTH CIIOBA, TaKi K TIYMAYeHHS, eTHMOIOTIA,
opdorpadis Toro.

Jlnst (haxiBuiB pi3HUX ramy3ell aKTyalbHUMH 3QJHIIAKTHCS SK
OHOMOBHI CIIOBHHKOBI BUJAHHS, TaK 1 JBOMOBHI, ke oOwBa
BHJJH CITYTYIOTb JUIA TIGPEKPHTTS PISHHX MOBJICHHEBHX NOTPEO Ta
BHPIIICHHS KOMyHIKATHBHUX CHTYallill. Pi3HOACTIEKTHI 0[HOMOBHI
CIIOBHHKH CITyTYBATHMYTh PECYPCOM I TIOLIYKY 3HAYEHHS TIeBHO-
IO TepMiHy a00 i, y BHNIAZKY TEpeKIazada, TAKOK i TOMYKY mpa-
BIUIBHOTO BAPIaHTa BKMBAHHS B MOBJICHHI TI€T 4it Tiei TepMiHOIO-
Ti9HOT OfMHHIII. [[BOMOBHI CJOBHHKH € €()eKTHBHIM iHCTPYMEHTOM
npHu TiA00PI BIAMOBIMHOT TeKCeMH i HaiiMEeHyBaHHS MpeaMeTa
YH1 SIBUIIA Taly31 iHIIOK MOBOI.

Bucoxkwuii ctyminp cneuH(bquOCTi [EBHOTO MONS JISIBHOCTI
BHKIIHKAE 0TpeOy B cepifo3niil TepMiHoOrizauii npogeciiioro a
q)aXOBoro CIUIKYBaHHS 0CI0, AKI 10 HBOrO 3aiy4e. [0 Takux ra-
Ty3e# BiIHOCATS i Ha(bTorasOBy cepy, MOBHA CHCTeMa SKOi BHPI3-
HAETBCS CTIEU(BITHO0 OMOHIMIEI0, HASBHICTIO METOHIMIH, CKITajl-
HUMH Ta CKJIAJIEHAMHU TEPMIHAMH 1 PO3BUHEHOI0 TEPMIHOIOMYHOI0
CHCTEMOIO.

3a3HaueHi BHIIE 03HAKH CTBOPIOKOTH TPYAHOLLI TPH MEpeKia-
Ji Pi3HOKAHPOBUX TEKCTIB, TMOB’A3aHAX 3 JIOBIIKOBOK JITEpaTy-
poto, 30kpema i B HadTorasosiii chepi. Daximi 3 mepexnany B
TaKKX BUTIAIKAX TIOCITYTOBYIOTCS Pi3HOTO PO TIEPeKIIaalbKuMU
TpaHC(OPMAILIAMH, METOH 3aCTOCYBAHHS SKHX € MAKCHMaJIbHE Ha-
OMIKEHHS TEKCTY TepeKIay 0 CTPYKTYpH MOBH-PELHITEHTa Ta
TOIIETIICHHS! CIPUAHSATTA BUXIIHOTO MOBIEHHS Cy0’eKTaMu (haxis-
ISIMA Taly3i.

BasxmiBo 3a3HaumTH, MO TIEPETBOPEHHS 3a3HAIOTH HE JIHIITE OK-
PEMO B3ATI CJI0Ba Ta CIOBOCIIONYYEHH, a if pedeHHs B minomy. Lle
TOSCHIOETHCS 0araTbMa KapIuHaIbHUMU PO30TKHOCTAMH B CTPYK-
Typi MOB Tiepeknajy Ta opurinany. Oco0nuBO Taki BIAMIHHOCTI 110-
MITHi, SIKIIO MOBH TOXOAATH 3 Pi3HUX MOBHHX IpYI (Hampukiaf,
aHIIIIChKa / YKpaTHChKa).

Tax, mepexmano3nasens Kapaban B. 1. okpemo BuinsB croco-
01 mepeknaTy TeKCHYHUX OXWHHIb Ta TepeKIafaibKi Tpanchop-
Martif [2]. Jlo nepumx BiH BITHOCHB Taki METOIHM POOOTH 3 JIEKCe-
MaMH MOBH TepeKay SK: 3HAXOIKEHHS TPSAMOTO CIOBHIUKOBOTO
BIIMOBI/IHIKA; BUOIp BApiaHTHOTO BiJTOBIMHIKA (IPH MEpPEKIaji
HEO/IHO3HAYHMX JIEKCHYHKX OJIWHHI[); TPAHCKOLYBAHHS; KallbKy-
BaHHS; KOHTEKCTyaIbHA 3aMiHa; CMUCITOBHH PO3BHTOK; AHTOHIMIY-
HHUil TIePeKIIazy; OMHCOBHiA nepexag [2].

VY BUNAJKY 3 TePMIHONOrI30BAHNMI TEKCTAMH HE BCI BHLLE3a-
3HaueHi JeKcHyHi Tpanchopmalii OyIyTs edeKTHBHMH TP Te-
peknazi. Tak, mpsMuil CIOBHUKOBHH BiJIMOBITHAK, TaK CaMo, SIK i
BapiaHTHHH, HE 3B/ MOKe OyTH BiKE HASBHUM y MOBI IIEpeKIia-
1y, aIUKe TEPMIHOMOTIYHI CHCTEMH MOB TIOCTIfHO OHOBIIOIOTBCS 1
JIOTIOBHIOI0TECA. [lepmoro MOBOIO, 10 Bakalymspy AKOi BXOIHMTH
HOBOYTBOPEHHH TEPMiH, € Ta, HOCIAM SKOi HAJIEKUTh BUHAXIJ YK
BIIKPUTTS, 10 OTPHMAIO HOTO Ha3By.

Hocimauku, 30kpema i B. Kapaban, po3pi3HAOT YOTHPH THIIN
TpaHCKOMyBaHHs: 1) TpaHCKpuOyBaHHA (3BykoBa (opMa CiloBa
MOBH-OPHUTIHAY TEPETacThCs 32 TOTOMOTOR JTEp 3 a0ETKH MO-
BU-TIEPEKNALY); 2) TpAHCITITEpYBaHHS (JEKCHYHA OIMHHILS MOBH-
OpUTiHAJTY [IEPEIAETCS Uepe3 JiTepr MOBH-TIEPEKIay); 3) 3miliia-
HE TPAHCKOLYBaHHS (BUKOPHCTAHHS TPAHCKPHOYBAHHS 3 eMeMeH-
TaMI TPAHCTITEPYBaHHA); 4) ajlanTHBHE TPAHCKOMYBaHHS (hopMy
CIIOBA MOBH-OPUTIiHANY aalTyITh 0 TpaMaTHYHUX a00 JEeKCHY-
HIX 0COOMHBOCTEH MOBH-TepeKajy) (2, ¢. 282]. Leit crioci6 mepe-
fladi JIeKeeM OZIHiET MOBH {HILOKO € JOBOIIi epeKTHBHIM Ta 3aCTOCO-
BY€TbCs TIEPCBAKHO Z10 TEPMIHIB-HEOMOTI3MIB, SIKi TLTBKH BXOZATH
710 BKUTKY (axiBIIiB IEBHOT ramy3i.

KanbkyBanns, abo % J0CTiBHMA Iepexiaj, Haifyactime 3a-
CTOCOBYEThCA TIPH TEPEKIIai CKIAHIX TEPMiHiB Ta jekceM. CyTh
Hi0r0 TOJTATAE Y 3aCTOCYBAHHI TIEPIIOTO (OCHOBHOTO) CIOBHUKOBOTO

16

BI/INOBI/IHIKA Y MOBI MEPEKIATY 70 KOXKHOTO 3 CIEMEHTIB CKIIa]l-
Horo TepMina [2, ¢. 286]. Lleil MeTox Takox € NPUAHATHEM NpPH
BIATBOPCHHI TEKCTY-OHIHAITY IHILOK MOBOIO, 0COGIHBO IIPH 11ep-
BUHHOMY TIEPEKIIaZli HOBOYTBOPCHNX OHSATB.

KontekeryarbHa 3amita (100ip He IPAMOr0 CIOBHHKOBOTO Bijt-
TIOBI/IHHKA, @ TAKOTO, KM € HAHOUTBII TTIXOMSIIMM TSl IEBHOTO
KOHTEKCTY), CMHCTOBHI PO3BUTOK (IPHYMHHO-HACTIAKOBE BilIHO-
IeHHsA) Ta (opMalbHa HeraTuauis, T00TO AHTOHIMIYHMH Tepe-
Ki1aJ, (3aMiHa hopMi crioBa abo CIIOBOCTIONYYEHHS Ha POTHIEKHY)
[2, c. 287, 289, 291] He 3aBkmu € eheKTHBHAME TPH POOOTI 3 Tep-
MIHOJIOTI30BAHMH TEKCTAMH, OCKUTBKH TIEPEKITaj TEPMIHIB BUMArae
YITKOCTI Ta SKOMOTa OUIBIIOT HAOMMKEHOCTI JI0 TEKCTY OpHIiHAIY.
B inmomy Bumanxy mepexiagay PH3UKY€ BIDATHTH CCHC TCKCTY Ta
CTBOPHTH IEPEILKOAN /UL PO3yMiHHsl Horo pewmmiertami. [Tpore,
YacoM IEpeKIIaadl Bee K BIAIOThCS JI0 X 3aCTOCYBAHHSL.

Omnucosuii mepexna (MOSCHEHHS 3HAYEHHS HOBOYTBOPEHOTO
TepMiny) [2, c. 297] € TOUiTBHEM TIpH POOOTI 3 TEPMIHONOTIER Y
TOMY BHIAJIKY, KO TPAHCKOMYBAHHS a00 KalbKyBaHHS 3 NEBHHX
NpUYKEH He OyAyTb JOCTaTHBO e(eKTHBHUMU a00 K CIPOIyKOBa-
Hi 32 iX 0IOMOTO0 JIeKceMH B3araii He OyyTh 3p03yMuTAMA I
(axiBiB.

Yacto mpn TiepeKTai TePMIHOTOI30BaHi JEKCEMH 3a3HAIOTE
TpaHC(hopMaLii, AKi 3MIHIOITH sK iXHIO CTPYKTYpY, Tak i rpama-
THKY CIIOBOCTONYYEHHS Y PEYEHHS. 3a CBOEIO CYTTIO Taki TpaH-
copMallii € pi3HOTO Pojy 3MiHAMHU JIEKCHUHUX EJIEMEHTIB BUXij-
HOI MOBH Y IIpOLECi Mepekiiaty 3aims afekBaTHOI mepenadi iXHix
XapakTePUCTUK (CTHIICTUYHUX, CEMAHTHYHUX, MParMaTHYHUX) 3
JOTPUMAHHSIM HOPM 1 TipaBin MOBH-permmienTa 2, ¢. 300]. Kon-
Kkpetn3atis, 3a B.Kapabarom, € nexcnanoro Tpancopmariero, mpu
3aCTOCYBaHHI SIKOi CJI0BO a00 TEpMiH 3 WIMPIIMM CEMAHTHYHHM
SHAMCHHAM TH TIEPCKIAZ 3AMIHIOETECS Ha JICKCEMY, COMAHTHYHE
3HAYCHHS AKOI € BYKUMM. li BHKOPHCTAHHS € JOLUIbHAM NH TIepe-
K4/ CITiB 3 IMPOKUM, HABITh PO3MHUTHM, 3HaYeHHAM [2, c. 300].
T'eHepani3aiist € MPOTHIICKHIM KOHKDETH3ALLIT [IPOLIECOM — JIeKCHH-
HA OJIMHHUIIS 3 BY3bKMUM CEMAHTHYHUM 3HAYCHHSM 3aMiHIOEThCS Ha
CITOBO (TepMiH) IUpIIOT ceManThki [2, c. 306].

Jlonasaunus € Takoro TpaHc(opMallielo, pu 3aCTOCYBAHH AKOT
y TEKCT [epekIay BBOAAT JIEKCHYHI OJMHAILL, SKi BIJICYTHI B OpH-
TiHAIM, 33/U19 [IeKBATHOI Tlepesiadi CeHCY pPeYeHHs OpHIiHATBHO-
TO TEKCTy Ta JOTPUMAHHS MOBHIX HOPM MOBH Iepexiany. Bapro
3a3HAYNTH, 10 3aCTOCYBAHHS Ii€] JTEKCHIHOI TpaHchopMartii Mae
OyTH BUTIPABIAHIM Ta 3BLKEHIM, aJKe CEHC TEKCTY OpHUTIHATY He
MOJKE 3a3HaTH CMUCIOBHX 3MiH y MOBI niepekany [2, c. 308].

ButyueHns cnoBa, Tak caMo, SK 1y BUIIJKy NONEpeHbOi, Ipo-
THIEKHOI il TpaHcdopmartii, Takox motpedye Bkpaii 00epekHOro
3aCTOCYBAHHS, 4 JUKE TAKOK 3/1aTHE 3MIHUTH CEHC BUXIIHOTO TEKCTY.
CyTb i mondrae y BUTy4eHHi NeBHUX (MEPEBAKHO TABTONOTIYHIX
JUIS MOBH TIEpEKJIajly) JIEKCEM 3 METOK0 IOTPUMAHHS MOBHIX HOPM
MoBU-penumienta [2, ¢. 311].

3amiHy croBa OfHie] YaCTHHM MOBH Ha CJOBO iHIIOi YACTHHH
MOBH 33CTOCOBYIOTb Yepe3 po30KHOCTI MOBHUX Ta MOB/EHHEBHX
HOpPM MOB OpHWTiHATY Ta Tepekmany. Lla Tpamchopmaris Moxe
OyTH BUKOPICTAHA 10 BCIX YACTHH MOBH, OJHAK HAHYACTIITE 3aMiHi
TiJUIATal0Th IMEHHHKH, IPUKMETHUKH, Ji€CIOBA Ta MPUCITIBHAKH.
JouimsHum ii 3aCTOCYBaHHs € B TOMY BAIMAJIKY, KOTH 30epeKeHHA
YACTMHOMOBHOI XapaKTePUCTHKH JEKCHYHOI OIMHMIL, SKa mepe-
KJIAJa€Thes, BefIe 10 TOPYLLIEHHS IpaMaTHYHIX HOPM y MOBi mepe-
kajy [2, ¢. 312]. IlepecratoBka (abo mepMyTaitis) IpH3BOHATS 10
TOTO, 1O C1I0BA Y PEYCHH] MIHAIOTBCA MICLLIMH, TOGTO 3MIHIOKTH
CBOIO TIO3HIIIIO B CJIOBOCTIONYYEHHI 4i peveni [2, ¢. 314].

Y Bumazky 3 TpaHcdOpMaLiIMI BAKKO OTHO3HAYHO JaTH Bif-
TIOBi/b HA 3aTUTAHHS, SIKi 3 HUX € Halie()eKTUBHIIMMY 1 HAHOLTbII
BKIBAHAMH TIPU TIEPEKNIa/i TeKCTiB y ramysi Hagtu Ta rasy. Ciin
HATOMICTh 3a3HAYHMTH, MO BHKOPHCTAHHSA TAKWX TPAHCHOpMAITIH,
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K KOHKpETH3allisl, TeHepai3allisl, 10/[aBaHHs Ta BUJIY4eHHS 0Oe3
HATAIBHOT OTPeOH He € NOUUTBHIM, /K€ BUCOKHIL CTYTIHb Tep-
MIHONIOTi30BAHOCTI MOBHOI CHCTEMH Taly3i BUMarae MiHiMi3amii
Oyb-TKIX CYTTEBHX 3MiH Y TEKCTI TIEpeKIay.

[lepexman 10BiKOBOI iTEPATypH (Y TOMY YHCII i CIOBHHKIB)
BHMArae 3aCTOCYBAHHS THX e CII0COOIB NIEPeKIIally Ta [epeKiia-
JIAUbKHX TPaHC(OPMALi, sIKi 3aCTOCOBYIOTb TIPH TIEPeKIIajll raiy-
3¢BUX Ta By3bKOCHELIaNbHUX TEKCTIB iHWMX WTHOB. Haiibinbum
PO3IOBCIO/KEHUMH HUHI € Taly3eBi TBOMOBHI CIIOBHUKH, Y SKHUX
710 KOKHOTO CJI0BA MOBH OPUTIiHAJY 3HAiICHO BiITOBIIHIK Y MOBI
nepexagy. IIpore Habararo 1H¢)0pMamBH1mHMH € OITHOMOBHI
TIYMayHi CJIOBHHKH, J1¢ KOXHHUI TEPMiH Mae BIACHE MOSCHEHHS Ta
omc. [lepexageni Bepeli TakiX CIOBHUKIB CTai O J0ATKOBHM
JUKepenoM idopmartii s (baxuaulB ~TIOYATKIBIIIB TaIry3i Ta MOJer-
T O BUBYEHHS HUMH IHO3EMHOI MOBH 33 MIPO(ECTHHNM CrIpsi-
MYBaHHSM.

Hagenemo Kibka mpuKiaiB, B3THX i3 aHIIOMOBHOTO TTyMad-
HOTO CJIOBHHKA TEPMIHIB rany3i Hadtu ta rasy [3], Ta 3icTaBuMO 3
TIEPEKIIAIOM, BAKOHAHUM HAMH.

Abiogenic Theory: a theory of petroleum generation in which
petroleum is thought to have formed from hydrocarbons trapped
inside the earth’s crust when the earth was forming.

Abiozenna meopis. meopis npo ymeoperus Hagmu ma npupoo-
HO20 243V, 321010 AKOT 68AXCAEMBCS, WO HAPMA MA NPUPOOHUI 243
YMBOPUTUCA 3 8Y2Ne800Hi6, SKI NOMPANUIU Y 3eMHY KopY i uac
(hopmyearHs Hadp naaremu.

Tepmironoritte croBocnonyderts «Abiogenic Theory» Gyo
TIEPEKITAIEHO YKPATHCHKOI0 MOBOIO 32 IOTIOMOTOI0 METOY KallbKy-
BaHHSA (YKp. «ADIOTeHHa TEOPis»). 3BaKAI0OUN HA HASBHICTD B YKpa-
THCHKIH MOBI MOBHHX BIMOBIAHUKIB 000X KOMIIOHEHTIB CKJIAIHOI
JIEKCEMH, 3aCTOCYBAHHS JIAHOTO CTI0CO0Y TIEPEKIay € PUHHATHAM
1 TakuM, sKe BiJITOBiIa€ HOPMAM MOBHU-PEIHTIIEHTA.

YuMano OHMaifH-CIIOBHUKIB MPOTIOHYIOTH JIMIIE OJWH BapiaHT
TepeKIay crmosa «petroleum» — «madtay. [Ipote rmocapii iHo3eM-
HIX IPOUIbHIX yCTaHOB, NOTHYHIX JI0 raiTy3i HaQ) Ty Ta rasy, mpo-
NIOHYIOTb BIATIOBIAHHK 3 OUIBLI LIHOKHM 3HAYCHHAM: LIHPOKHIl
TePMiH, SKHil 00'e1Hye KOMOIHALIIO OPraHIYHUX PLIHH I Ta3is, WO
YTBOPIOETBCS TICIIA HArIBAHHS 1 CTHCHEHHS KEPOIeHy MPOTAroM
TpuBasioro mnepioxy yacy [4]. Takum umHOM, TepMiH «petroleumy
kpame He OOMEKyBATH JHIIE BIATIOBIIHHKOM «HadTa» B yKpa-
THCBKIl MOBI, ke Lie CYTTEBO 3BY3HT HOI0 3HAYCHHS i CTAHE
NPUYMHOK TEBHOTO CIIOTBOPEHHS CyTi Jiekcemu. JlomiibHire
Oy/ie BXUTH B SKOCTI BIJTIOBIIHUKA CIIOBOCIIONYYCHHS «HA(Ta Ta
TIPUPOIHUI Ta3y, 3aCTOCYBABIIM TPaHCHOPMAIIiI0 J0/ABAHHS, KA
B JIAHOMY BHTIAJKy CTIPHATHME BHCBITIEHHIO BAKIMBHX ACIIEKTIB
CMHUCITY TEPMIHONOTITHOT OTMHHAIII.

®paza «trapped inside the earth’s crusty Oyna mepexmazena
YKPAiHChKOK MOBOK) 32 JIOTIOMOTOK) BBEICHHS MiJPSIHONO PEUCH-
HSl «JIKI TIOTPAITATH Y 36MHY KOPY», II0 MOSCHIOETHCS TYT IpaMa-
THYHUME PO30IKHOCTAME MiXK IBOMa MOBAMH 1 HEPUTAMAHHICTIO
HOpMaM YKpaiHChKOi MOBH MOIIOHHX KOHCTPYKILIH. YKUTHM  IiH
YACTHHI PEUCHHS JIeKceMaM 0yi10 TibpaHo BifMOBI THUKH.

CroBocnony4eHHs «Hajpa IIAHETH) HE € IPAMAM CIIOBHHKO-
BHM BIZTIOBIAHHKOM JiekeeMH «the earthy, IpoTe y AaHOMY BHIIAZKY
i BUKOPHCTAHHS Y TEKCTI HEPEKIALY € LUUIKOM JOLLIBHIM, auke
B OpHTiHaIi MOBA HIITA He PO (OPMYBaHHS 3eMJIi SK IUIAHETH
(Ha me BKasye 1 MaJieHbKa JiTepa B CloBi «earthy); Bil[HOBiZ[HI/IK
«TPYHT» TAKOK HE € TyT abCOMIOTHO MPHIHATHNM, A[UKE B TEKCTI
/i7eTbCs. He PO NMOBEPXHEBHH LIap 3eMHO MIOBEPXH, @ TIPO PiBeHb
3aMIATaHHs MOKIAJIB BYIIEBOIHIB — a came Hajpa. [lepexmazay YT
BHKOPUCTaB METOJ KOHTEKCTYaNbHOI 3aMiHH, 3aCTOCYBAHHS SIKOT Y
BHUIA/IKY 3 LM TEKCTOM € IILTKOM BUIIPABIAHAM.

Bacterial Degradation: breaking down alkanes by bacterial
action. Common by psedomonis and ultramonis bacteria and other

bacterial strains that digest parts of the crude oil structures. Useful
for remediating oil spills or tank bottom residuals.

baxmepianoha deepadayis: posujenients aikanie nio Oicio
baxmepiii. Xapakmepra 013 baxmepiii nceOOMOHIC i Yibmpamoric
ma iHuux 6aKmepiaJleux wimamis, K nepempasiioomo Yacmunu
cmpykmyp cupoi nagmu. Bukopucmogyemocs y npoyecax ikgioa-
yii ponusie Hagmu abo 3a1uuikie Ha OHi pesepsyapis.

Jlo BmacHe Tepminy «Bacterial Degradation» Gyno mibpamo
TpSAMUI CIOBHUKOBHH Bi/MOBiMHIK «bakrepianbHa Aerpanarisy;
TIEPBUHHO TIPU TIEPEKJIa/i Mi€i TepMIHONOri9HOT CIIOMyKH OyIo 3a-
CTOCOBAHO METOJ KalbKyBaHHA B PE3YNBTaTi AKOTO OYIIO OTPHMAHO
BIKE 3a3HAYCHHH YKPATHCHKHH BiJITOBIIHUK.

®pasa «by bacterial action» He Mae ajIeKBATHOIO IPAMATHYHOTO
BIIOBIZIHNKA B YKPATHCBKIi MOBI, TOMy 3aMiCTh 10CITIBHOIO Tiepe-
Kiajty «3a bakrepialbHoto Aieron 6yio Ai6pano Cl0BOCTIONYYCHHS
iz mieto Oaxtepii». B KOHTEKCTI 3acTOCOBAHMX NEpEKIafALbKIX
TpaHcopMariiii MOXHa TOBOPUTH TPO 3aMiHY OJIHI€T YACTHHN MOBH
Ha HINY 33/U15 BIAMOBIHOCTI TpaMAaTHYHUM HOPMaM MOBH Tiepe-
KIazy.

Jlo cnoocronyuennst «psedomonis and ultramonis bacteria»
0yr10 3acTOCOBAHO 1 OTMH 31 CTOCOO0IB TePeKIay, i mepeKIajaibKy
TpaHCc(opMaIlii0 — TIEPECTaHOBKY. A BIITBOPHBIIM Ha3BH OakTe-
piif yKpaiHCHKOIO MOBOIO 32 JIOTIOMOTOK) METOTY TPAHCKOTYBAHHS
(KOHKDETHO — TpaHcIIiTepyBaHHs), Oylo yTBopero (pasy «Oaxrepii
[ICEOMOHIC I YIBTPAMOHICY.

[Tpu nepexnazi Bucnosy «crude oil structures» Takoxk Oyno Bu-
KOPHCTaHy TIEPECTAaHOBKY — «CTPYKTYpH cupoi HadTi». IMeHHHK
TYT, SIK 1 B MEHYJIOMY IPUKJIA/], BHXOIUTH HA TIEPIITY MO3HIIIIO.

®pasa «useful for» 3a ymoBu mix00py OyKBaIbHOIO BiATOBiA-
HUKA (KKOPHCHO AISY) He crpusna 6 HOpMAIbHOMY p03yM1HHIO
PCLUIIIEHTOM TEKCTY [epeKIajLy, ajike B YKPAHCbKiH MOBI BHKO-
PUCTOBYEThCS JCIIO B IHIIOMY KOHTEKCT. 3aiisl NpaBHIbHOTO
CTpUHHATTA iif Oyno 1i0paHO eKBIBATIEHT «BHKOPUCTOBYETHCS Y);
1€ BUKIIOYMIO MOAJTHBICTh XHOHOTO PO3YMIiHHS JAHOTO PEYCHHS
pemmmientom. Jlo Tepminy «remediatingy 670 3aCTOCOBAHO METON
JIO/[ABAHHSI, TAKUM YMHOM 3aMICTh BIJTIOBIIHUMKA «TIKBIAIiD) Y
npoteci nepekany Oyno oTpuMaHo (pasy «Ipouec JiKBiTAIii.
Taxa moOynoBa peueHHs Oibllie MpUTAMaHHA YKPAiHChKIH MOBI 3
il GaraTociBHICTIO.

Drilling Rig: the equipment at the surface used to lift and run
the drilling string, provide the rotation and pump fluids down the
string.

byposa ycmanoska: obnadnanns, posmauiosare Ha nosepxii,
WO BUKOPUCTIOBYEMbCA 014 NIOUOMY T 3aMyCKY OYPUTLHOT KOTOHU,
3abe3neuye 00epmanHa i nepekauygants (poidie 6HU3 N0 KOIOHI.

Tepminy «Drilling Rig» Oymo pibpano mpsmuii BiIMOBITHIK Y
MOBI IIepeKIaLy, SIKUii TIepBUHHO OB MepeiaHuil YKPaTHCHKOI0 MO-
BOIO IILTIXOM BUKOPHCTAHHSIM METOJTY KaJTbKyBaHHSL.

Jlo BucnoBy «at the surface» («po3raioBane Ha MOBEPXHI»)
0yI10 3aCTOCOBAHO METOJ IOJABAHHS CIIOBA 3 METOI0 AOTPUMAHHS
MOBJICHHEBHX HOPM MOBH IEpEKIaLy Ta IOBHOTH 3ByYaHHS peycH-
Hf, IO B CBOK 4epry HocTpusie Oe3mepemrkoqHoMy PO3yMiHHIO
CTPOJYKOBAHOTO TEKCTY MEPeKIay.

3amiHa ofiHi€l YacTHHM MOBH iHINOK OyNa BUKOpHCTaHA TPH
niepeknazi ¢pasu «to lift and runy («ans miagiomy i3amycky»), ajke
TpaMaTHIHEM HOpMaM YKpaiHCbKOT MOBH He pUTaMaHHE MOLIOHE
BUKOpHCTAHHA iH(IHITHBIB y pedeHHSX. 3 MeTolo 3a0e3nedeHHs
aJIEKBATHOCTI TEKCTY ITepekIIay AiecrioBa Oyio 3aMiHeHO Ha IMeH-
HUKH 1 TIOPaHO BiMOBLIHITA TIPHITMEHHIK. 32 IM K€ TPHHITATIOM
Oyra BiOy/I0BaHa TpaMaTHKa BChOTO PEUCHHS B TOJATBIIOMY, aJDKe
niekceMu «providey Ta «pumpy, SKi € Ai€CTOBAMH, TAKOX OyIo 3a-
MiHEHO Ha IMEHHHKH.

Expanding Cement: cement with additives that promote
volumetric cement expansion.
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Llemenm, wo posuwupioemves: yemenm 3 000askamu, AKi cnpu-
AI0Mb 00'€EMHOMY POIUUPEHHIO YeMEHY,

Tepmin «Expanding Cement» Hemae pAMOro TepMiHOIOIY-
HOTO Bi/ITOBIIHAKA B YKPAIHCBKIi MOBI, TOMY MpH TiepeKai Oymno
3pO0IICHO TaK: 3aCTOCOBAHO IEPMyTALiI0 (TpaHC(bopMauuo nepe-
CTAaHOBKH),  Pa3oM 3 Helo — 3aMiHy HeTpUTaMaHHOT YKpAiHChKiil
MOBI JIi€CTIBHOT (pOpMH HA 3BUuAliHE Ji€cioBO. PasoM 3 TiM s
TOEJHAHHS  KOMIIOHEHTIB CIOBOCTIONYYCHHSA OY710 J0aHO CIIo-
JTYYHHK «II0Y»; TAKAM YHHOM Y TIPOLIECI 3aCTOCYBAHHS MEpeKiaja-
BKEX TpaHCc(opMaIii O0y10 OTPUMAHO BiMOBITHAK «IEMEHT, 10
PO3ITHPIOETHCSY.

BucnoBku. [lepexian cOBHUKIB 3 Tay3i Ha(TH Ta rasy €
CKIIaIHHM Ta KOMILICKCHHM [IPOLECOM, [/l 4ac AKOL0 TEKCT OpH-
TiHaJTy TIPOXOJMTH 4epe3 TIEBHI TPAMATHYHI Ta JEKCHUHI 3MiHH,
HEoOXi/H 77 a7IeKBATHOTO HOTO BI,I[TBOpeHHSI MOBOIO TIepeKIIajty
Ta YMOXKJTHBITIOE HOTO HOPMAJTbHE CTIPHIHHATTS ayTUTOPI€0, Ha SKY
TeKCT TepeKnany pospaxopanuil. HaitedexTnBHimmMu MeTonamun
TIpY TIepekIaji IOBIIKOBUX TEKCTiB HATOTa30Boi Taiy3i BUSBUIA-
Cs KalbKYBaHHS, TPAHCKOLYBAHHS Ta 3HAXOIKEHHS CITOBHIKOBOTO
BiMOBIHIKA. HeoOXiTHUME Y TIpOIIeci epeKIay CTalu epecTa-
HOBKH Ta JIONABAHHSA, SIKi CTIPUSIOTh YHOPMOBAHOCTI TEKCTY BiZIMO-
BIJIHO TPAMATHYHAX HOPM MOBH TIEPEKIALLy, HE CTIOTBOPIOKOYH TIPH
LbOMy 3H@YCHHS TeKCTy-opuriHany. [lepexian ranysesux cioHu-
KiB € HEOOXIIHNM YHHHHKOM IpH 0OMIHI 3HAHHAMH T U YHidi-
Kauii npodeciiHuX TepMiHiB HOCIIMU Pi3HHX MOB.
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Reva A. Peculiarities of translating oil and gas
dictionaries into Ukrainian

Summary. The article examines the peculiarities
of translating oil and gas dictionaries into Ukrainian. Along with
the studying the specifics of translating texts in this industry,
the author identifies the importance of terms in its language
system, the need for their unification, and the role of dictionaries
in the process of experience exchange between specialists from
different countries and in the process of learning a language
for professional purposes. The article reveals the essence
of the concept “dictionary” and points out the fundamental
differences between various types of dictionaries, draws
attention to the difficulties in translating texts in the oil
and gas field, especially those related to reference literature,
and emphasizes the inevitable use of transformations that
affect the grammatical structure of the entire sentence, not
just individual lexemes. Referring to a well-known Ukrainian
translation researcher, the author outlines the types of translation
transformations and eight ways of translating lexical units,
each of which shows a different degree of efficiency in
the context of translating oil and gas terminology. Thus,
among the ways of translating lexical units were identified:
finding a direct dictionary equivalent, choosing a variant
equivalent, transcoding, calquing, contextual substitution,
semantic development, antonymic translation, and descriptive
translation. Among the translation transformations, the author
mentioned concretization, generalization, addition, deletion,
replacement of a word of one part of speech with a word
of another part of speech, and permutation. The author translated
a definition from an English-language explanatory dictionary
in the oil and gas field, compared the text of the translation
with the text of the original, and explained the expediency
of applying the translation transformations used by the author
in the translation process. The most effective ways of translating
lexical units and translation transformations are identified,
and the expediency of using some of them is emphasized.
Specific examples of the use of translation transformations in
the transmission of oil and gas terminology in the Ukrainian
language are given.

Key words: dictionary, term, translation, transformation.
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SOME APPROACHES TO TRANSLATION OF ENGLISH TERMS
IN THE FIELD OIL AND GAS INDUSTRY

Summary. The article is devoted to the translation of an increasing number of new terms that have been formed as a result
of the growth of scientific and technical progress. It seems interesting to study the terminology in the oil and gas industry, since
oil and gas are considered the main energy carriers in the modern world and play an important role in trade relations between
states. This production sector in Ukraine is developing dynamically, which mainly affects human life. In addition, the study of oil
and gas terminology expands the conceptual apparatus of this area of scientific knowledge. The main difficulties in translating
this terminology are analyzed. The most typical errors that occur when translating highly specialized texts have been identified.

It was proved that any professional translator has to solve the problem of understanding the meaning of such narrowly
professional texts. In order to carry out a competent and most accurate translation, it is necessary to know the basic specifics
of the translation of terms. This work is dedicated to finding the equivalent in the source language that is the closest to the main
term of the translation language from the multitude of meanings of any concept.

Technical texts reveal a number of grammatical, lexical and stylistic features, which are particularly difficult for the translator,
since these texts are mainly intended for certain professional groups who possess specific extra linguistic knowledge and,
therefore, require particularly careful analysis.

An understanding of the specifics of terminology in both English and Ukrainian versions is required from the translator
of oil and gas technical texts. He must not only know both languages well, but also understand the subject of translation well. In
addition, the oil and gas sector combines a lot of technologies from various fields of knowledge, such as engineering, chemistry,
geology, insurance, accounting, etc. The translator should be doubly careful and never underestimate the available reference
materials. An incorrectly chosen translation method leads either to a complete distortion of the semantics of the term, or to

an unreasonable narrowing of its meaning, which has a negative impact on the systematicity of terminology.
Key words: translation, text, term, translation difficulties, oil, gas, transformations.

Problem statement. Today, the rapid growth of various tech-
nologies inherent in modern society determines the improvement
of various spheres of industry. Such processes lead to the expan-
sion of special dictionaries and lead specialists to understand the
importance of these speech units in the process of industry com-
munication. Today, as an independent state, Ukraine prioritizes the
development of certain branches of its industry. Among these, one
of the main industrial areas is oil and gas production, where the
Ukrainian government is trying to create conditions for attracting
foreign investment, as well as to develop and support the effective
use of the international scientific and technical potential of this in-
dustry [1, c. 15].

This explains the relevance of the presented research, which
is devoted to general focus of modern research on the analysis of
term systems of differently structured languages, the peculiarities
of the term system formation of the oil and gas industry and the
subsequent streamlining of the system of oil and gas terms. It is also
considered relevant that the problem of translating Ukrainian oil
and gas terminology is not clearly formulated today, and therefore
there is a need for a holistic analysis of this industry vocabulary and
the need to study existing classifications of these terms [2, c. 95].

The definition of the term depends on the directions of its study.
The main ones are normative (systemic) and descriptive (function-
al), between which there are differences regarding the demarcation
of terminological and general literary vocabulary. Representatives
of the normative direction consider the term, in contrast to a com-
monly used word or phrase, to be a special word or phrase charac-

terized by ambiguity, precision, expressive and stylistic neutrality,
artificiality of formation [3, c. 117].

The term is considered as a functional phenomenon: any word
can become a term and, conversely, any term can become a com-
monly used word. In this regard, it is appropriate to note that in the
English language the meaning of the word term is a term that is
almost devoid of scientific color: a term is called a word or phrase
that is used to describe the subject of a representation of a concept.

The translation of terminological units of branch terminologi-
cal systems is carried out with the help of lexical, lexical-semantic
and lexicogrammatical interlanguage transformations. The transla-
tor must have a good understanding of certain translation methods
in order to accurately convey the meaning of the term. The most
common way of translating English-language oil and gas terms is
translation using a lexical equivalent.

When the translation language does not have an exact equiv-
alent of the term of the original language, the translator can use
the following methods of translation: transcription (borrowing the
sound form source language term), transliteration (borrowing the
graphic form of the source language term), tracing, explication (de-
scriptive translation). The terms of the scientific and technical text
are characterized by clarity, logic, but also they are generally ac-
cepted, standardized and justified. Among them, an important place
is occupied by complex terms, which are a stable word combination
that has a certain terminological meaning.

Semantic and transformational models are relevant for the
translation of complex terms of scientific and technical text. The
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main principle of translating terms is translation using a lexical
equivalent, which is a constant lexical correspondence that exactly
matches the meaning of the word. Scientists recommend using such
techniques as description, translation using the genitive case, trac-
ing, transcription, translation using various prepositions.

The translation of oil and gas terminology rightfully occupies
an honorable place among other types of translation. Mastering the
appropriate skill involves studying the regularities of the functional
style of the language of science and technology, getting to know the
lexical and grammatical features of the translation of such texts, in
particular the reproduction of complex terms in the translated lan-
guage, mastering the methodology of text analysis and translation
techniques.

Analysis of the latest research. The problem of terminology
translation remains especially relevant in our days of scientific and
technical boom and especially in the field of technical translation.
Correct translation of technical terms is one of the most important
aspects of any translation project. Modern companies operating at
the international level understand that the consistency of terms is
the basis of understanding the meaning, and seriously engage in ter-
minological work, clarifying terms that can lead to misunderstand-
ings. They develop special terminological databases that contain not
only narrowly profiled terminology specific to this field, but also
terminology that is not generally accepted [4, c. 166].

That is why the focus of our interest is the English-language
terminology of the field of oil and gas production, which is a set
of language units for the designation of objects and phenomena,
characteristic both for the oil and gas industry itself, and for the
field of technical knowledge required for their production, as well
as construction, operation and repair of oil and gas pipelines. How-
ever, the terminological features of such a vocabulary as a special
dictionary in the oil and gas industry are poorly studied, although
several research works express an understanding of the need for
their qualitative harmonization (S. Doroshenko, G. Malyk, V. Osad-
chuk, N. Terskikh etc.), which could help a professional translator
in his work.

Recently, terminological work has been carried out on a large
scale, but until now there are no exact answers to a number of key
questions and the peculiarities of terms translation is one of them.
One of the most difficult areas of technical translation from the
point of view of highly specialized terminology is oil and gas. The
oil and gas industry is important in the Ukrainian economy.

In general, both in English and in Ukrainian, in all texts of this
type, as indicated by Karaban, there is a predominant use of scien-
tific and technical terminology. During the period of rapid devel-
opment of science, many terms began to enter the general literary
language and became known even to non-specialists. As indicated
by V.I. Karaban, they became known as general scientific terms that
are used in various fields of knowledge and belong to the scientific
style of speech in general: experiment, adequate, equivalent, pre-
dict, hypothetical, progress, reaction, etc. [4, c. 14].

The purpose of this work is to highlight some aspects of vo-
cabulary functioning in the context of translation of oil and gas
terminology, as well as to consider numerous examples of words
that have one meaning in general language, but change it in a nar-
row-profile sense, especially in combination with other words.

Presentation of the main material and substantiation of the
research results. Since the terms express concepts that are specific
only to a certain field of science and technology, in our case it is the
field of oil and gas production, then the main reasons for the emer-
gence of lexical difficulties in the translation of professional words
of this field, in our opinion, can be two: the ambiguity of the term
and the lack of translation representatives of some of them. This
is exactly what we will pay attention to, as well as considers those

methods of translation that are used in relation to the adequacy of
professional translation for the transmission of professionally sig-
nificant information in the field of oil and gas production 5, c. 166].

In order to achieve adequacy when translating terms, it is im-
portant to understand the relationship between the term and the text,
moreover, it is necessary to understand the situation of using struc-
tural and semantic types of terms. It is also necessary to know the
main methods of translation. Before starting the translation of a text
from the oil and gas industry, the translator must acquire the nec-
essary knowledge about the oil and gas industry to more accurately
search for an equivalent in the translation language, to be able to
choose the appropriate one for a given situation. It is very important
to turn to translation transformations in the absence of an equivalent
in the translation language.

Thus, a translator in the oil and gas industry needs detailed
knowledge not only of a foreign language, but also of the methods
and principles of scientific and technical translation, and to be in-
formed about the work of this industry.

Unfortunately, equivalent terms do not always exist. Very often
the following transformations are used in the translation of terms:
descriptive translation, transliteration and tracing.

We see the further study of techniques and methods of translat-
ing technical texts and identifying ways of forming new terms in the
oil and gas industry as a promising direction of research.

We emphasize that one term can be translated in completely
different ways depending on the context, in our case — industry. At
the same time, a number of features of oil and gas materials in the
Ukrainian language are related to the specific structures of this lan-
guage and stand out due to the peculiar use of such structures, in
comparison with other styles of the Ukrainian language.

However, the main difficulties in translation are caused by in-
dustry terms that are used in one field of knowledge, or highly spe-
cialized terms that are characteristic of any direction of a certain
field. For example, in the oil and gas industry, these are: catchment,
throttling, coke oven, swivel. In these private terminological sys-
tems, the quintessence of each science, field or type of activity is
concentrated. Scientific and technical terms as language signs rep-
resenting the concept of a special, professional field of science or
technology are one of the main reasons for difficulties in translation
due to their ambiguity, lack of translation equivalents (in the case of
neologism terms) and national variability.

Also, when translating, significant difficulties sometimes arise
due to the fact that, in the linguistic aspect, terms, like other words
of the language, have the phenomenon of ambiguity. In the lan-
guage of science and technology, this phenomenon is widespread
due to the fact that the so-called semantic word formation is widely
used in term systems of various fields of science and technology,
when one or another meaning is assigned to an existing word form.,

The use of various language transformations is a common thing
for a translator who skillfully uses the resources of the languages
given to him. The problem of the application of translation trans-
formations is of great interest to both domestic and foreign scien-
tists, since achieving an adequate translation is the immediate goal
of any translator. The correct reproduction of the original text in
another language directly depends on the application of translation
transformations by the language intermediary. The main types of
transformations are:

- transcoding — transmission of sound and/or graphic form
of the word of the source language means alphabets of the transla-
tion language;

- tracing is the transfer of not a sound, but a combinato-
rial composition of a word, when the constituent parts of a word
or phrases are translated by the corresponding elements translation
languages.
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- generalization — a unit of narrower content is transferred
in the target language by a unit of broad content;

- modulation or semantic development — an object can be
replaced by its sign, a process by an object, a sign by an object or
process, etc. [6, c. 74].

To convey the meaning of each phrase of the text, the translator
cannot always use a literal translation. It is worth applying grammatical
transformations, which consist in transforming the sentence structure
during the translation process in accordance with the norms of the tar-
get language. Among these, it is worth highlighting; clause division and
unification, replacement, rearrangement, removal or addition.

Texts on oil and gas topics are among the most difficult to trans-
late highly specialized vocabulary, as the terminology of the context
of oil and gas production reflects the system of concepts that operate
in its many branches. During the formation of the Ukrainian termi-
nology of oil production, there is a wide use of borrowed words.
This phenomenon is characteristic of the terminologies of different
languages and in many ways contributes to the internationalization
of the languages of science.

One of the main differences between the language of techni-
cal literature and other is the significant saturation of the text with
special terms that are often absent not only in ordinary but also in
terminological dictionaries. With the expansion of human knowl-
edge, the need for new definitions of concepts increases, that is, the
vocabulary expands, which occurs mainly at the expense of new
terms. It is also characterized by the lack of emotional saturation of
figurative comparisons, metaphors, elements of humor, irony, etc.

Conclusions. Texts on oil and gas topics are among the most
difficult to translate because of highly specialized vocabulary, as the
terminology of oil and gas production reflects the system of con-
cepts that operate in its many branches. This shows how important
a high level of professionalism is for a technical translator, how
important it is to study a specialized literature and high-quality ref-
erence materials that are constantly updated in order to accurately
translate technical terms from the English language.

Since the terms express a concept peculiar only to a specific
field of science and technology, in our case this is the oil and gas
production industry, the main reasons for the emergence of lexi-
cal difficulties in translating professional words in this field, in our
opinion, can be two: the ambiguity of the term and the lack of trans-
lation correspondence some of them.

The difficulties of translation of the terms mentioned in the
article, explanations of how to overcome them, should help the
translator to achieve accuracy, adequacy of the translation, and to
minimize errors. For these purposes, it is also necessary to pay at-
tention to the main methods of translation, to know the specifics
of the industry. In general, the oil and gas sector combines a lot of
technologies from various fields of knowledge, such as engineering,
chemistry, geology, insurance, accounting, etc. It is also necessary
to know this terminology. Moreover, with the emergence of new
technologies, equipment, and areas of activity, oil and gas compa-
nies often develop their own terminology. The main task of industry
texts is to clearly and comprehensibly convey the original text in
the translated language, and therefore it can be achieved only by
an accurate presentation of the material, the absence of emotionally
colored vocabulary, the use of accepted grammatical constructions,
using translation transformations. Due to the fact that the language
is constantly developing, and as a result, new terms, new fields of
science and technology are introduced, it is necessary to further
study the problems of translation of industry texts.
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Manrypa C., Cepena A. Jlesiki minxonu 10 nmepekjany
aHNIilicbKUX TepMiHiB y HaTora3osiii raaysi

AHoTanisg. CTaTTiIO NPHUCBAYCHO TEPEKNIany Jenaii
OLIBIIOT KIJIBKOCTI HOBUX TEPMIHIB, 1110 YTBOPUJIMCS BHACIIIOK
3pOCTaHHS ~ HAyKOBO-TEXHIYHOTO  Tporpecy. Bumaerscs
L[IKABUM BHBYUTH TEPMIHOJIOTIO B HaTOrasoBiil ramysi,
OCKIIbKH Ha()Ta 1 Ta3 BBAKAIOTHCS OCHOBHUMHU CHEPTOHOCISIMH
B CY4YaCHOMY CBITI 1 BIAIrparOTh BaXIHUBY POJb y TOPrOBUX
BITHOCMHAX MDK jepkaBamu. lleli cexTop BHPOOHHUIITBA
B VYKpaiHi JMHAMIYHO pO3BUBAETHCS, L0 B OCHOBHOMY
BIUIMBAE Ha JKUTTe3abe3nedeHHs JiroauHU. Kpim  Toro,
BUBYCHHSI HA)TOTA30BOT TEPMIHOJIOTIT PO3IINPIOE MTOHSTIHHUIA
amapar 1i€i rajiy3i HayKoBOTO 3HaHHsA. [IpoaHasizoBaHO
OCHOBHI TPYIHOIIII TIepeKiIaay Iiel TepmiHonorii. BusHaueHo
HAMOIBII THUIIOBI TIOMUIIKH, SIKI BUHHUKAIOTh MPHU TEPEKIIai
BY3bKOCTICILIATIbHUX TEKCTIB.

JloBeneno, mio Oynb-sikuii npodeciitHuii  nepexiaaaq
CTHKAETHCS 3 HEOOXIIHICTIO TIEPEeKIIaly CrelialbHUX TePMiHiB
3 TOTO YH IHINOTO HANpPSIMKY 9H BHAY ISUTBHOCTI. Momy
JTIOBOJIUTHCS BUPIIIYBATH MPOOJIEMY PO3YMiHHS 3MICTy TaKhX
By3bKompo(deciiiHux TekcTiB. [1[00 3miliCHUTH TpaMOTHHIA
i MaKCHMAJIbHO TOYHHI MEpEeKiIaj], HeOOXIIHO 3HATH OCHOBHI
0COONMMBOCTI Tepekiany TepMiHiB. Ll pobora mpucBsycHa
TOMY, 11100 JTOTIOMOTTH 3HAMTH €KBIBAJICHT Y MOBI OpUTIHAIY,
HAMOIMKYIKIA 10 OCHOBHOTO TEpPMiHA MOBH HIEpEKIIay 3 0e3iivi
3HAYEHb Oy/Ib-SIKOTO MOHSTTSL.

HaykoBo-TeXHIUHI TEKCTH BHSBISIIOTH PSJI TPAMaTHYHUX,
JIEKCMYHUX 1 CTHIIICTHYHHAX OCOOIMBOCTEH, SIKi € 0COOIHMBO
CKJIIHUMHU TSl TEPEKIIaiada, OCKUTBKH Il TEKCTH B OCHOBHOMY
MpU3HAUCHI IS TEeBHUX MPOo(ecCiiHUX TpyTl, sIKi BOJIOIIIOTH
crieniu()iYHUMHU  eKCTPATIHTBICTUYHUMHU 3HAHHSAMH, a TOMY
BHUMArarTh 0COOJIMBO PETEIBHOTO aHAI3Yy.

Bin mepeknajada TEXHIYHHX TEKCTIB  HaTOTra3oBOi
TEMAaTUKH TIOTPIOHE PO3YMIHHS Crelu(iKK TEPMIHOIOTII K
aHTIIIACHKOT, TaK 1 yKpaiHChKOT Bepcii. BiH OBUHEH HE TiNbKH
no0pe 3HaTH 00H/IBI MOBH, a i J0Ope PO3yMITHCS Ha TPEAMETI.
Kpim Ttoro, nadrora3oBuii cekrop moeaHye B cobi Oararo
TEXHOJIOTI 3 pI3HUX rany3eil 3HaHb, TAKHX SK IHXCHEpIs,
XiMisi, TEOJIOTis, CTpaxyBaHHs, OyXrajaTepchbKuil 00K TOIIO.
HemnpaBmiibHO 00paHuMii cHoci® mepekiagy HpU3BOIUTH abo
JI0 TIOBHOTO CITOTBOPEHHSI CEMaHTHKH TEPMiHy, 200 10 HIYUM
HEOOIPYHTOBAHUM 3BY)KEHHSIM HOTO 3HAYEHHS, 1[0 HETATHBHO
BIUIMBA€ HA CHCTEMHICTh TEPMIHOJIOTII.

KarouoBi ciioBa: mepexniaja, TEKCT, TEPMiH, TPYAHOLI
nepexiany, HaTa, ra3, IepeTBOPEHHI.
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Hauionanwvrozo ynisepcumemy «llonmascoka nonimexrnika imeni IOpia Konopamora»

PEQJIERCIA AR CRIAIHUK OAXOBOI KOMIIETEHTHOCTI
MAUBYTHIX ITEPERJIAZTAYIB

AHoTamisi. Y cTarTi po3mIAAaThCs TCOPETHYHI Ta MIPAKTUYHI acrieKTH (JopMyBaHHS pedriekcii sk cKiiaHuKa (axoBOi KOM-
METEHTHOCTI MalOyTHIX nepekianadiB. Ha 0CHOBI aHali3y HayKOBUX JDKEpEIN 3 sCOBAHO, 10 pedJieKcis K 3aTHICTh 0COOUCTO-
CTi JI0 caMOaHai3y € BaKIMBUM YHHHUKOM MPOQECiitHOTO CTAHOBICHHS Ta YCIIIIHOT podeciitHoi camopearizanii daxisus. e
0COOJIMBO aKTyaJbHO [UIS IEPEKITAaIbKOl AISITBHOCTI, OCKIIBKH SIKiCHA IHTEPITPETAIlisl TEKCTIiB MOTPeOy€e KPEeaTHBHOTO MiXOY,
THYYKOCTI Ta aKTHBHOT TO3HUIIT NIepeKIIajiava, SKAi 31aTHUH KPUTUIHO aHaJi3yBaTh Ta PEryJrOBaTH BIACHI JIii y Tpolieci mepe-
KJaay. Y KOHTEKCTI TOCIiKeHHs pediekcis epekiiagada po3nisIaeThesl sIK IHTerpalibHa sIKICTh 0COOUCTOCTI, 10 TPYHTYEThCS
Ha 37[aTHOCTI JI0 cCaMOaHalli3y, CAMOOIIIHIOBAHHSI 1 CAaMOPEryJISIii y Mporieci BUPIIICHHS NepeKIafalbKuX 3aBIaHb, OB’ I3aHUX
i3 IHTEpIpPETALEr0 TEKCTIB Ta 3MIHCHEHHSIM MOCEPEIHHUIIBKOT AISTTBHOCTI Y MIXKKYJIBTYpHIH KOMYHIKAIT MiX MpeCTaBHUKAMU
PI3HUX JIIHTBOKYJIBTYpHHX colliymiB. Lle mae mizicraBu BBaXkaTH peduIeKCil0 BATOMHM CKJIAIHHUKOM (DaxOBOT KOMIETEHTHOCTI
nepekianada. GopmyBanHs peduiekcii Bi0yBaeThCs y MpOIIECi CIeliadbHO OpraHi30BaHOi HABYAILHO-TI3HABAIBHOT JISUTBHOCTI
i yac (paxoBoi MiATOTOBKY MalOyTHIX MEpEKIaadiB y 3aKJiajax BUIIOT OCBITH. ABTOPOM OMKHCAHO OCOOIMBOCTI eTariB y (hop-
MyBaHHI pe)JICKCHBHUX YMiHb Ta 3alIPONOHOBAHO PI3HOMAHITHI METOJIH ISl KOXKHOTO €TaIy 3 ypaxyBaHHSIM CIeI(iKi OCBITHIX
KOMITIOHECHTIB Ta HAsIBHOTO PIBHS PO3BUTKY YMiHb caMoaHali3y y cTyneHTiB. Cepel HalOUIbI €EKTHBHIUX METOMIB PO3BUTKY
pedutekcii BUIIICHO: CKIIaIaHHsI MOBHOT'O Ta MEPEKIIAIAIbKOro NOPT(OIio, METOIMKA HE3aKiHUCHIX PEYCHb, BEACHHSI I[OICHHHU-
KiB CAMOCIIOCTEPEKEHHSI, pe(PJICKCUBHUX JKYPHAJIIB, HATUCAHHS Pe(ICKCUBHUX €Ce, aHaJIi3 BJIACHOTO MepeKiIay i mpodeciiiHoro
MepeKyay TOro caMoro TeKCTY, KpUTHYHHN aHalli3 mpodeciiHuX MepeKIaiB TEKCTIB PI3HUX Taly3el 1 )KaHpIB, aHai3 BIACHUX
TEKCTIB MEPeKiIasy 3a KOMIUICKCHUMHU MapaMeTpaMy, HAKOIHMYCHHS BIACHOI 0a3u MeperiafallbKuX BiIIOBIIHHUKIB, CKIaqaH-
HSI BIACHUX CJIOBHHKIB TEPMIHIB 3a Tally3sMH IIEPEKIIay, po3po0Kka iHAUBIAyaIbHOTO IEPCIICKTUBHOIO IUIAHY CAMOPO3BUTKY
y MepeKIaabKiil JisIbHOCTI.

Kurouosi ciioBa: peduiekcis, npodeciiina peduiekcis, (paxoBa KOMIICTCHTHICTh MepeKiaiaya, (JopMyBaHHs pe(ICKCHBHUX YMiHb.

IlocranoBka npodiemu y 3arajabHoOMy BHLJISAL Ta ii 3B’1-
30K 3 BAKIMBHUMH HAYKOBHMH YH NPAKTHYHHMH 3aBIAHHSMH.
3 orTsty Ha HEOOXiTHICTH MiBUINEHHS AKOCTI podeciitnoi miaro-
TOBKH MAif0yTHIX (paxiBLiB y 3aK1ajax BHLIOT OCBITH aKTYalbHOK
€ Hp06neMa q)opMyBaHHﬂ Y CTYIEHTIB He Jiuile (haXOBUX KOMIIe-
TEHLi, ane i 37aTHOCTI 10 KPUTHYHOTO MHCICHE, e(l)eKTI/IBHOI
B3aeMoflii, ycmimHoi camopeanizawii, roTOBOCTI A0 MOCTIHHOIO
CaMOTII3HAHHS 1 CAMOPO3BHTKY SIK B 0COOHCTICHIH, Tak i y mpode-
ciifHii cdepax. Y 1poMy KOHTEKCTI BaXJIHBOTO 3HAYEHHS HaOyBae
TepeocMAUCIeHHs HaxoBoi MiATOTOBKH 3 MO3UILH peIeKCHBHOrO
[ZIXO/1y Ta CTBOPCHHS HOBHX CYYaCHUX OCBITHIX MOJCICH, CrIps-
MOBAHHX Ha MaKCHMAIIbHE 3aTy4eHHS CTYICHTIB 10 CaMOYCBIOM-
JICHHS], CAMOaHai3y, Ta OLIHKH cebe K 0coOncToCT 1 MaibyTHHOTO
(baxmus{.

Anani3 ocTaHHix focimkens i myomikauiii, Yucnenni mo-
CITIPKEHHS CBIYaTh PO 3HAYHMH IHTEPEC HAYKOBIIB 10 MPOOIEMH
peduekcii y cucremi Bumoi ociti. Oco0uBa yBara MpUUISETh-
cq aHanizy pomi peduexcii y mpodeciiiHiii AismbHOCTI Mejarora
(L. 1. bex, O. M. Topommuceka, H. B. I'purop’esa, B. B. Kemnanosa,
0. A He6ez[eBa A. I1. Jloserxo, M. M. Mapycnsens, P. L. Typ).
Pedekcito po3risiaroTh K K CHCTEMHOYTBOPIOBAITLHHI MEXaHi3M
OesniepepsHoro mpoceciiitoro possutky nexarora (JI. 0. Maxor-
HioK, H. A. raJIHICBCI;Ka) AK YMOBY HI)IBI/IHIGHH}I npo@ecmﬂams-
My BHKITajaya, HOro mefaroriyHoi MaicTepHocTi Ta mearoriqHol
kynerypu (M. B. Poranosa, C. C. Pammzosa, M. M. Porauos); sk
q)opMy TCOPETHYHO AISUIBHOCTI MaiiOy THBOTO BUHTEIIS, CIIPAMOBA-
Hoi Ha camorti3HarHs (O. I Tepacivosa); Sk MexaHisu npoQeciii-
HOTO CaMOBJIOCKOHANCHHS | CAMOAKTYalli3allii, 1O BHABIAETECS y
3IATHOCTI TIeJarora aHai3yBaTH CBOIO TPOQeciiiHy AisMbHICTb i
cebe sk ii cy0’exra (H. I Cenunna).
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B okpemmx mOCTIIKEHHSIX HAYKOBIII 3BEPTAIOTHCA 1O MpO-
Onemu peduiekcii y nepexiaiaibKii JisbHOCTI. 30KpeMa, mpoa-
HATI30BAHO TIOHATTS «pe(reKcist nepeKnany», po3KPUTO CYTHICTh
pedmexcuBHOT mo3uLii nepexiazaya Ta ocobmuBocTi i popmysan-
Hs (O. KoBTyH); yTouHeHO MOHATTS «peIeKCHBHI YMIHHS» Y KOH-
Texcti HaBdanHg nepeknany (1. A. [limnyxna, 5. O. Moxpiit). Ox-
HaK, K TEOPETHYHI, TaK | METOIIMYHI acTieKTH peduiekcii y haxoniit
TMIATOTOBI MAHOYTHIX MEPEeKyIafadiB 3aIMIIAITECS HETOCTATHBO
BHBYCHIMH.

3 oy Ha Lie MeTO10 10CTiIKeHHSI € aHaIi3 OHATTS peduex-
cii fIK CKaJHuKa (paxoBoi KOMIETEHTHOCT] IIepeKiafaya Ta BU3Ha-
YeHHs 0co0miBocTeil popMyBaHHS peduiekcii MaiibyTHIX mepeka-
JadiB y mporteci ix miarorosku y 3BO.

Buxnajn ocHoBHOro Marepiaay 0CITilKeHHS. Y CydacHii
TICHXOMOTi] pedueKciio BU3HAYatoTh SK: 1) MipKyBaHHS, CTIOBHEHE
CYMHIBIB, IPOTHPIY; aHANI3 BAACHOTO MICHXIYHOTO CTaHy; 2) MeXa-
HI3M B3a€MOPO3yMIHHS — OCMUCJICHHS CY0'€KTOM TOTO, IKUMH 3a-
co0am¥ 1 4OMY BiH CIIpaBuB Te a00 iHIIE BpaKeHHS HA MAPTHEpA 31
crikyBanHs [1, c. 427].

Y HearoriyHuX J0CTIKEHHAX MPEICTABICHO TaKi TPAKTyBaH-
Hsl OHATTS «pehiekciiy: 1) IPOAYKTHBHA MHCIHHHEBA AIIbHOCT]
IH]IMBIA, CHPAMOBAHA HA BIACHY CBIIOMICTb, MOBEJIIHKY, AYMKH,
103010, HaOyTi 3HAHHS, BYMHEHI YK 33 TyMaHI Ail TOLO 3 METOK
OCMHUCIICHHS, CAMOTII3HAHHS, CAMOAHAI3Y BHYTPIIIHIX MCHXIYHHUX
aKTiB, CTaHiB, KOCTEH, Tpotiecis [2, ¢. 21]; 2) 3matHicTh 0cobmCTO-
CTi 10 caMOaHaJIi3y i CAMOOIIHKH, hopMa TEOPETHUHOT JIISITBHOCTI
JIOJIMHY, 1O CTIPSMOBAHA HA OCMUCIICHHS BIACHHX [l 1 TepeKo-
HaHb [3, ¢. 5]; 3) po3ymoBHii mpotiec, CIpSAMOBAHMN Ha CTPYKTY-
pyBaHHs 200 PECTPYKTYPYBaHHS JOCBIifY, MPOOIEMH, iCHYHHOTO
3HaHH$ 200 ysBnens [4, c. 13].




ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2023 Ne 62 Tom 3

Y KOHTEKCTI HAWIOTO JOCTIIKEHHS BAXITUBAM € PO3YMIHHSA
CYTHOCTI TIOHSTTA «npoeciiitia peduiekcisy.

[. I. Kopoxbosa posymie mpodeciiiny pedexcito sk iHTerpais-
HUi YMHHUK TPO(ECIHHOT0 CTaHOBNEHHS ()axiBLLs, 1[0 BU3HAYAETH-
¢ crennixoro 0coOMCTICHUX 1 npodeciilHix 3aibHOCTEH, piBHEM
BONOZIHHS (pAXOBHMH YMIHHAMH | HaBHUKaMH, sIKi 3a0€311euyI0Th
YCBIIOMIICHHS, TIEPEOCMHCIICHHS, Ta TBOpYE BHSBIECHHSI 0COOH-
CTICHOTO 0CBiny i haxoBoi AiATBHOCTI y PO3B’S3aHH] TPOOTEMHHX
CHTYaIIiil, 0 BUHUKAIOTH Y Tporieci MpoQeciifHoi TmiAroToBKY Ta
Mai0yTHBOI (haxoBoi miseHOCTI [3, €. 110].

Ha gymxy M. M. Mapycutens, «upodeciiina peguekcis € po-
SIBOM CBIZIOMOCTI 0COOMCTOCTI «Ha camy cede», Tielo OCHOBOIO, SKa
ToB’s3y€ (DyHKLIOHANBHICTh TpoQeciiiHol MisATbHOCTI 3 HaHBax-
TIUBIIIMME 3 TIPOQECiiiHOro MOMIAY CKIaIOBUMH — IHTEpPECaMi,
norpedamu, nepeBaramu. BoHa BUPI3HAETHCS TEOPETHYHUM MHUC-
JICHHSM, TYXOBHOIO BHYTPIMIHBOK HAIOBHEHICTIO, €THICTIO €MO-
1{fHO-TIOYYTTEBO] T JTOTIYHOI CKMAJ0BHUX, 00’ EKTHBHO-CYD’ EKTHB-
HIM XapakTepoM, JuHamiuHicTion [6, ¢. 139]. Mu noromkyemocs 3
TBEp/DKCHHAM aBTOPKH TIPO Te, 110 mpodeciiina peduercis «Moxe
OyTH BUKOPUCTaHMH y TeXHONOT MpodeciiHoro camoBH3HAYEH-
HSl §i CTAHOBJICHHS, OCKLIbKH BHCOKHI1 PiBeHb ii c(opMoBaHOCTI
€ TOKA3HHKOM MEPEX0Ly MPOQeECiifHol JIATBHOCTI Ha 0COOHCTIC-
HO-CMUCJIOBHH PiBeHb, YMHHUKOM aKTyai3ailii po3BUTKY mpode-
ciiinol kymsTypm» [6, c. 140].

0. Jlonartok Biainse 2Ba BiM npogheciiitoi pedurexcii — exe-
TpaBEPTHA PeIeKCis, Aka BH3HAIAE OPIEHTHPH [T MPOeciiiHof
peanizauii ocobucTocTi, Ta IHTpOBEPTHA peduiekcis, WO aHai3ye
0COOMCTICHI KOCTI MaI/I6yTHI>OFO (haxiBIIg y KOHTEKCTI BHOOPY TPoO-
decii. JlociTHUTIS CTYITHO 3ayBaXKye, M0 00HBA BUAU pedmekcii
€ BAXUIMBUMH y CTAHOBJICHHI 1 podeciiiHoMy PO3BHTKY (axiBis
[7,c.81].

DopmyBatHs TpoQeciiiHoi peduekcii € BaKIMBHM CKIaIHIKOM
(haxoBoi miarorokn MaiibyTHiX nepexiafadis y 3BO.

3rizHO 3 pe(UICKCHBHOK TEOPIEH0 MEPEKIA] € IHTepIpeTaLieto
BHXIJTHOTO TEKCTY, TOOTO TePMEHEBTHUHOI0 iSUTBHICTIO, YCIill-
HICTb SIKOT 3aJICKUTh BiJl AKTHBHOI MO3MIIT mepekianaya. Sk 3a-
3Hayae O. KoBTyH, «po3yMiHHS BHXITHOTO TEKCTY TepekiajayeM
(inTepmperyiouuM cy0'ekToM) Mae Bif0yBaTHCA «Ha yMOBax» aB-
Topa (HOCis BUXITHOT MOBH), B TO! Yac SIK TIEPEBUPAKEHHS 3PO3y-
MLJTOT0 Ma€ BiIOYBATHCS «Ha YMOBAX) OfepKyBaya (TPeCTABHAKA
IHIIOTO JHrBOCOLiYMY). 3abe3nedntn o€ HaH s KoHIenTochep
KOHTAKTYI0YMX MOB MOXE THYUKICTb | akTHBHICTb IHTEpIpETYIO-
40ro cy0'ekTa, MO € Pe3ybTaToM pedieKCHBHOTO J0CBiAYy iHAU-
Bi/lyaJlbHOI cBifoMocTi» [8, ¢. 148]. OTike, MOXKHA KOHCTATYBaTH,
1o peduieKcis € THM MEXaHi3MOM, SKHil iCTOTHO BIUTHBAE HA AKICTh
TepeKIany Ta eQeKTHBHICTh MOCePETHHUIBKOI TiSMLHOCTI TIepeKIia-
Jia4a y MDKMOBHIH Ta MIKKYJIBTYPHIH KOMYHIKaTIil.

3 ormsmy Ha BUIE3a3HAYeHe, BBAXKAEMO, IO peduiekcis €
000B’I3KOBIM CKJIaTHIKOM ()aX0BOi KOMIIETEHTHOCTI Tlepek/Iaaya.
Y Haiit p060T1 mn Gyremo BikoprctoBysati Mogens JI. M. ep-
HOBATOTO, snclm BUJLISE Y CprKTypl (haxoBOT KOMIIETEHTHOCTI I1e-
peKIazaya Im'sTh KOMIETEHLH: 1) OiniHrBanbHY, AKa CKIaaeThes
3 MOBHOI Ta MOBJIEHHEBOI CYOKOMIIETEHIIii; 2) eKCTpaiHTBiCTHY-
Hy ((oHOBI 1 peMeTHI 3HaHHS); 3) MePEKIANALIbKY, sika BKII0YAE
SHAHHS 3AraJIbHIX IPHHIAIIB IEPEKIALY, YMIHHS I HABHUKH HOro
3AIAICHEHHS, & TAKOK IHCTPYMEHTAIIbHY Ta JOCIIAHHLBKY CYOKOM-
neteHuii; 4) 0coOuCTiCHY; 5) cTpaTeriyty — IHTErpoBaHe YMiHHS Tie-
PCKIAZIATH, IO TPYHTYEThCS HA KOOPAMHALT PEIIITH KOMIICTCHILIH y
MPOLCC] 3LiFCHeHHS NIePEKIIafaIlbKOi JisTbHOCTI. Y CK1ajii 0co6H-
CTICHO KOMIICTEHLLIT HAYKOBELIb BHOKPEMIIIOE NICHXO(I3i0n0riHHil
KOMIOHEHT (KOTHITHBHI, ICHXOMOTOPHI Ta IOBE/IHKOBI MEXaHi3MH —
TaM'sITh, YBArY, TICUXOJOTIYHA CTIHKICTh, KPUTHYHE BiJHOIICHHS),
MOPaJIBHO-ETHYHY CYOKOMIIETEHIIIFO (TIOYYTTS BiATIOBIATBHOCTI 32
AKICTh BIIACHOI Tpalli; 00'€KTHBHICTh T HATIHICTh; CKPOMHICTB,

BBIWIMBICTh, JOTPUMAHHS KOH(IIEHIIHHOCTI), CyOKOMIIETCHIII
CaMOBJIOCKOHAIIEHHS (TOTOBHICTh Ta MOTpe0a Yy MOCTIHHINA caMoo-
CBITI Ta PO3BATKY) Ta (haX0BO-COLLIANbHY CYOKOMIICTEHILiO (IpHiio-
MH Ta HOPMH CITLTKYBAHHSA y ipodeciitHoMy cepenomml) 9, c.85].
3 oty Ha KIH090BY poitb peuiekcii y nepeKazanbKiii AisbHo-
CTi BBAKAEMO 3 JIOLUIbHE IOOBHUTH BHIE3Ta{aHy MOJIeNb (haxo-
BOi KOMIIETEHTHOCTI IIepeKiafaya pedueKcHBHOK0 CyOKOMITETeHIi-
€10, Ky BITHOCHMO [0 CKIay 0COOMCTICHOT KOMITETEHILI.

Ha ocHOBI mpoBeneHOro aHamli3y HayKOBHX JUKEPEN MOKEMO
BIBHAYMTH PeIieKcito Tepekiagada K iHTerpanbHy SKICTh 0CO-
brcrocri, mo TPYHTYEThCS Ha 3AATHOCTI /10 CaMOaHaIli3y, CamMooLi-
HIOBaHHS 1 caMoperyn;Iun y Tpoieci BUPILICHHS TICPEKIIa ALIBKIIX
3aBJIaHb, [10B’3AHHX I3 IHTCPIPCTAILEI TCKCTIB Ta 3LIHCHCHHAM
TIOCEPEHALBKOT MIATBHOCTI Y MDKKYIBTYPHIA KOMyHIKAL(ii MDK
TPEICTABHUKAMH Pi3HHX J'IlHl"BOKyJILTypHI/IX couiymis. Mu po3ris-
JaEMO pedIeKCito K BaXITHBII YHHHIK 0COOMCTICHOTO Ta Mpode-
CIIHOTO PO3BHTKY 1 CKJIAHUK (haX0BOT KOMIIETEHTHOCTI TIepeKaa-
4a, o ToTpedye IINeCTpIMOBAHOT0 CTELiATEHO OPraHi30BaHOro
HABYAHHS T1iJT Yac MiArOTOBKM MaitOyTHiX mepeknanaqis y 3BO.

Jlocmimkyroun ponb pedrexcii y HaBuaHHI Mepeiamy,
. A. Hignyxua ta f. O. Mokpiit 3a3Ha4aroTh, MO 11 eQeKTHB-
HOTO PO3BUTKY PENIEKCHBHHUX YMiHb CTYICHTIB y HABYANBHOMY
mporieci HeoOXiAHO 3a0e3MeunTH PAT YMOB, 30KpEMa: YCTAHOB-
Ka Ha TBOpYE BUKOHAHHS 3aBaHb, 4 HE HA BIITBOPEHHS TOTOBHX
3HAHD; BIPOBAIKCHHS B HABYAIbHY [PAKTHKY KOMYHIKATHBHIX
3aBJ{aHb; BONOJIHHS TEXHIKAMH (OPMYIIOBAHHS [HTaHb; HAsB-
HICTb [i3HABAIBHHX MOTPEO, MOTHBIB, NPOQECIHIX I 1HTepec1B y
CTYJCHTIB; 3a0e3MeueHHs CAMOKOHTPOIO, IO YCIIIHO 3AiHCHI0-
€TBCS 33 HASBHOCTI ANICKBATHOI CAMOOIIHKM Cy0’€KTa HABYAHHS
i HOro KpUTHYHOTO CTaBIEHHS 10 cebe. JIOCTITHUKN OMUCYIOTh
TpU eTany q)opMyBaHH;I pedmeKanHHx yMiHb: 1) MoTHBaL(-
HO-LUIbOBH, CIIPAMOBAHII HA (JOPMYBAHHS MIO3UTHBHIX EMOLLIl;
2) 3MiCTOBHO- TPOLCCYa/TbHH i — HAKONHYCHHA 3HAHb T (opmysa-
HSl yMiHb; 3) KOHTPOJIHUI! — OLLiHIOBAHHS 3HAHb TA YMiHb CTY/ICHTIB
[10, c. 44-45].

[Toromkyemocs 3 BHIIE3a3HAYEHUM TBEPIDKEHHAM TIPO T€, 1110
(opmysanns peduiexcii Mae BixOysatucs noeranto. Sk noxasye
TIPAKTHKA, TIePeBaKHa OLIBILICTb CTY/ICHTIB Ha TTOYATKY HABYAHHS Y
3BO MaroTh J0CHTb HU3bKHIT PiBEHb YMiHb CAMOAHANII3Y Y 3B°S13KY 3
BIJCYTHICTIO I0CBIZty Pe(UICKCHBHOI AIIBHOCTI Y TIPOLECI HaBYaH-
HAy 1KOIi. Lle miATBepIKYETECS JOCITIUKCHHAMI, STLIHO 3 AKHMHA
CTYIICHTH Ha TIOYATKOBIH CTalii HABYAHHS MOXKYTh MaTH HEraTns-
HHUii JI0CBiJI, 1O TOB’A3aHO 3 TPYAHOWAMH afanTalii 10 HOBOro
HABYANBLHOTO CEPENOBHIIA, HOBUMU METOAMH HaBYaHHS, 30iMb-
IEHHAM YacTKH camoctiifnoi podotu Tomo. [lotiM Hactae eran
IIOKY Ta MIPHCTOCYBAHH», KOU CTYAEHTH MatOTh BUITH 32 PAMKH
HASBHUX 3BHYOK Ta YABJIEHb, PO3BUHYTH OLIIbIT CAMOCTIHHHUIT CTHITD
HABYAHHS HA 0CHOBI KPHTHYHOTO CAMOOILIHOBAHHS Ta IPUCTOCYBA-
THCA 10 HOBOTO cepezioBiiLa. Ha erani mporpecy 3aBjisit posBite-
HUM peIIeKCHBHIM YMIHHAM CTYIEHTH MOXKYTb CTABUTH LM A7
BIACHOT0 0COOMCTICHOTO Ta Tpodeciiinoro po3sutky [11].

Ha mamy nymxy, poboty 3 hopMyBaHHS pehIeKCHBHAX YMiHb
BapTO PO3MOYMHATH BIKE HA OYATKOBOMY €Talli HABYAHHS Mai0yT-
HIX mepeknagauiB. Ha oMy erarmi HaBYaHHS TONOBHHH aKIEHT
pobuThest Ha YOPMYBAHHI MOBHOI Ta MOBJNEHHEBOI KOMIIETEHIIIH,
1O € HeOOXIAHUM MIAIPYHTAM AIS PO3BHTKY YMIHb TepeKiIazy
B mojansioMy. Lle moxe BinOysatics y npoweci BHBYCHHS Ta-
KHX TUCLMIUIH 5K, «[IpakTiKa ycHOro i MMCEMHOTO MOBJICHHS),
«IIpakTiyHa rpamatikay, «JIiHTBOKPaiHO3HABCTBOY TOMIO. Hep-
IIOYEProBUM 3aBJIAHHSAM BHKJa[aya Ha IbOMY €Tali € 03HaHoM-
JICHHS! CTYJIEHTIB 3 TIOHATTAM pediekcii Ta 1i 3HaYeHHIM A7 0CO-
oucricHoro Ta mpodeciiiHoro po3BUTKY MaitbyTHIX HepeKiatayis.
3 1i€ro METOI0 BUK/AZa4 MOKE BUKOPHCTOBYBATH METOLH HIOSICHEH-
H1, Oecimm, JUCKyCii, MPOONEMHO-TIONYKOBOTO HABYAHHS TOMIO.

23



ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2023 Ne 62 Tom 3

Hactynne 3aBnanHs BuKIafada monsrae y 3a0e3nedenHi CTy/IeHTiB
KOHKPETHUMH MPUKIAZaMH Ta 3ac00aMH sl yCIIIIHOro camMoaHa-
ni3y. OnHUM i3 HAHOUTBIN PO3MOBCIOIPKEHIX 3aC00iB € CKIaIaHHS
nopTdomio 1 (iKcarii Ta aHaNi3y YCHIMHOCTI OTIAHYBAHHS TEB-
HUM HaBYQJILHIM MaTepiasioM. BaxmBo HajlaTh CTyIeHTaM 3pa3oK
Takoro noprgomio. Lle Moxe Oyt po3polieHa BUKIAAYEM cXeMa
3 TIEpeNiKOM YMiHb | HABHUOK, AKi TOBUHHI OYTH C(OPMOBAHUMH 11O
3aBEPLICHHIO BUBYCHHS MEBHOT TeMH, HaNpUKAa: 1) s MoKy onu-
CaTH 30BHIITHICTb 1 XapaKTep MOIMHN; 2) 5 BMIF0 POOUTH TPHITY-
IIIEHHS, BAKOPHCTOBYIOYH MOTAMIbHI i€CTIOBA; 3) 51 MOKY HATIHCATH
TIHCT-CKapry; 4) s MOXKY PO3YMITH OCHOBHY 1H(OPMAITIIO 3 HOBUH
QHIIIACEKOK MOBOK TOWO. MOKHA 3aIPONIOHYBATH CTYICHTaM
TPOCTO BIAMITHTH Ti YMIHHSA, SKHMH BOHH BONOZIOTb, 260 OIUHHTH
ix 3a meHow mKanoto ( Bix 0 o 5 6amis). OHUM i3 [iKaBUX Bapi-
aHTIB /I PO3BUTKY peieKcii K IHCTPYMEHTY JUT CAMOBJIOCKOHA-
JICHHS € METOAMKA HE3aKIHUCHUX PEdeHb, KOMH MiCII OLiHIOBAHHA
PE3YNBTaTiB CBOTO HABYAHHS CTYIEHT M€ BU3HAYHMTH, IO MOTPiOHO
CKOpHTYBATH 1 HAJl YM I1i¢ TOTPiOHO mpartoBary. Hanpuknaj, «S
X0y BIOCKOHATHTH Taki yMiHHA, 5K ...», «MeHi moTpiOHO moB-
TOPUTH TaKy JIEKCHKY / TpaMaTuky / posain ...», «lms toro, mo6
OLIBLLI BUIBHO | PO3TOPHYTO BHCIIOBIIOBATH CBOI 1YMKH, 5 MAIO ...,
«Jls TOTO, 100 KpALLE PO3YMITH ayTi03aIIHCH, MH TTOTPIGHO ...

Ha niogarkoBoMy erani Taki noproiio A0LLBHO 3aMOBHIOBATH m;l
Yac ayTuTOpHOT poOOTH MiJT KOHTPOJEM BUKJIAa4a, a HAJali, KoM
CTY/ACHTH BXC OTPUMAlOTh IICBHHUI I[OCBiLI peceKcHBHOi JisTbHO-
cri, e Kpaite poduTH y mpoweci camocTiitoi podoti A 3a0esre-
YeHHs aBTOHOMIi CTY/ICHTIB y HaBYaHHi Ta X BiJNOBIIAIBHOCTI 3a
Pe3YJIbTATH CBOTO HAaBYAHHSL.

Hactymumit etam y po3Butky pedmekcii MaiibyTHiX mepekma-
JlauiB TIOB’I3aHNIl 3 HABYAHHAM TIEpEKIany i HOPMyBaHHAM Tepe-
KJIaJalbKoi KOMIIETEHTHOCTI. ICHY€ Hi3Ka METOMK A7 TOTO, MO0
CTYACHTH HAaBUJIHCS OLIHIOBATH ceOe SIK MepeKiafaya, 30KkpeMa:
AHJII3 BIACHOTO NEPEKJIa/Ly TEKCTY Ha BLNOBIHICTS HOPMAM MOBH
3 BUKOPHCTAHHAM TIYMAYHVUX CIOBHHKIB, CIOBHHKIB-JOBIHNIKIB,
CIIOBHHKIB CTJMX CJOBOCIIONYYEHb, CIOBHHKIB CTONY4yBAHOCTI
CIliB; TIOPIBHSUIbHAI aHai3 BIACHOTO nepeKay i mpodeciitoro
TIEPeKIIaZty TOTO CAMOro TEKCTY 3 MO3HIiil 31)106pa>KeHH;1 CEHCY,
MOBHOI 1 CTHJIICTHYHO] BIAMOBIAHOCTI; KPHTHUHHIT aHali3 pode-
CliiHUX mepeKajiB Cy4acHNX aHIJIOMOBHHUX JITEPATYpHUX TBOPIB;
KPUTHYHEN aHATi3 TpoQeciifHiX TepekaiB yKpaiHehKoi JiTepa-
TYpH aHITIHCHKOI0 MOBOIO [8].

Jlnst Toro, 00 CTYIEHTH HABYMIKMCS OL[iHIOBATH SIKICTh CBO-
TO TiepeKmay, M, Sk 1 Ha TOMePeTHBOMY €Tarli, TAKOXK HeoOXiTHi
TeBHI {HCTPYMEHTH IS 3MiHCHEHHS Takoro aHamisy. Jlns mporo
TPONOHYeMO BuKoprcToByBatu cxemy JI. M. UepHoBatoro, sxuii
CTBEpIKYE, TO OIIHIOBATH TEKCT TMepekIany MOTpiOHO He JTHIe
32 MOBHOK) MPAaBUJIBHICTIO, @ 32 KOMIUICKCHHMH IapaMeTpamy.
Jlo nux HapaMeTpn; Hanexath: 1) crpareris, BuOpana aus nepe-
Knany Ta ii anomn}ncn TEKCTY OpHiHaily (IOCTIZOBHUIT Tiepe-
KJ1ajl, CMHCIOBH rIepeKIiaz 4 KoMOiHOBaHa cTpateris); 2) cTymitb
CMHCIIOBO CKBIBAJICHTHOCTI TEKCTY OPHIIHAIY I TEKCTY Neperia-
ny; 3) cTymiHb iX ()YHKIIOHATEHOI eKBIBATEHTHOCTI ; 4) CTYIIHB
iX {HTeHIIOHATbHO-a()eKTHBHOI eKBIBANEHTHOCTI, TOOTO CTYMiHb
QUICKBATHOCTI Tepe/iadi HAMIDY aBTOpA TEKCTY OPHIiHaly 3 ypa-
XYBaHHSIM MOKIHBUX COLIOKY/IBTYPHUX Ta IHIIMX PO3ODKHOCTEH
MiX aBTOPOM Ta AJIPECATOM; S) CTYNIHb BIAMOBIAHOCTI MOBHOIO
O(OpMICHHS TEKCTy Iepekiiajty MOBHHM | MOBICHHEBHM HOpMaM
MOBH TIepEKIIajLy; 6) CTYMIHb KOPEKTHOCTI BHKOPHCTAHOT TEPMIHO-
JI0Tif; 7) CTymiHb BIANOBIAHOCT] TEKCTY NEPEKIay AHCKYPCHBHHM
Td JKAHPOBHM XapaKTEPUCTHKAM TEKCTy opurinany; 8) crymiHb
00rPYHTOBAHOCTI BUKOPHCTAHUX CIIOCO0IB Mepeknany; 9) cTymiHb
BIATOBiZHOCTI 00paHoi cTpaterii nepekasy KOMYHiKaTHBHil cUTY-
atlii, B AKiit Oyzie BUKOpHUCTOBYBATHCA TepeKa; 10) cTyminb Bimo-
BITHOCTI BUMOTaM 3aMoBHEKa [ 12, ¢. 235]. s ToTO, 100 HABYMTH
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CTYCHTIB KOPHCTYBATHCS BHIIE3TaJAHOI0 CXEMOIO /Ui camMoaHa-
T3y, BUK/aJa4, TepIl 3a BCE, OBHHEH TPOJIEMOHCTPYBATH, K 1[e
poOuTH, Ta POAHAIi3yBaTH PA30M 31 CTYIEHTAMHU NIEBHUI TOTOBHH
BapiaHT mepeknany. [licas mporo MoXHA TIEPEXOMUTH 10 aHAII3Y
BJACHUX TEKCTIB MIEPEKITAY.

EdexTuBHuME MeTOTMKAMU PO3BHTKY peduiekcii MaiOyTHIX
TepeKIajayiB € CKIajaHus nepeknafabkoro noprdomio, Hakonu-
YeHHS BIACHOI 0a3u MepeKiIajiallbkiX BiJTOBIIHIKIB, CKIa[aHHs
IH/MBIyalbHOI TIpOrpaMu MPoQeciiiHoro caMopo3BUTKY 3a Til-
CyMKamH Tiepekiananpkoi mpaktaky [8]. Llei mepemik MoxHa 10-
TIOBHUTH TAKAMH METOJAMH, SK, CKIIaJ[aHHS BJACHUX CIIOBHHKIB
TEPMIHIB 32 Taly3saMH [IepeKay, BeIeHHs MOACHHUKIB CAMOCTIO-
CTEPEIKCHHS, PEQUICKCHBHIX KYPHAIlIB, HAIHCAHHS PE(UICKCHBHIX
ece /1 OLiHIOBaHHS ceOe sIK nepexiafaya (I Yac MpaKTHKH, Tie-
pekiajty KoH(epeHiil, BeOitapis Towo). Beaxkaemo, 1o i MeTonn
HafOLTBIII JIOLITBHO 3aCTOCOBYBATH Ha CTApILINX Kypcax Oakalas-
pary Ta y maricrparypi.

Bucnosku. Hi)lcyMOBy}OqM BHUILE3a3HAYCHE, MOKHA KOHCTATy-
BATH, 10 PepIeKcis K IHTErpaibHa 0COOHCTICHA XapaKTEPHCTHKA,
10 IPYHTYEThCS Ha 3IlaTHOCT1 JI0 CaMOaHaJi3y, CaMOOLIIHIOBAHHS 1
CaMOpETyIIALi, € HeBi/'€MHHUM CKJIaIHUKOM (paxoBOi KOMIIETEHTHO-
CTi TIepeKIaiaya, npo@eciﬁHa JUSTBHICTb SKOTO MA€ TBOPYNH, 2 HE
BIITBOPIOBANIbHAIL XapakTep. Bucokuii piseHb po3BUTKY peduercii
3a6e3neqye e(beKTHBHwa BHKOHAHHS [IEPEKIIA/IALBKIX 3AB/{aHb Ta
YCHiIHiCTh camopeanizauii y npogeciiinoMy cepenoBuui. 3 orms-
7y Ha 1e, hopMyBatHs peduIeKcii € BaKIMBIM aCTIeKTOM (axoBoi
TATOTOBKA MAOyTHIX NepeKafadis i morpebye cremianbho op-
TaHI30BaHOT HABYAJIbHO-TI3HABANBHO] JISIBHOCTI Ta 3aCTOCYBAH-
HS BIOBIAHIX METOLIB 3 YpaxyBaHHAM CTENU(iKu HaBYATbHUX
JIMCUMILITIH, @ TaKOK HAsSBHOTO PIBHS PO3BHTKY YMiHb CaMOaHali-
3y y cryaenTiB. [lepcriekTiBi MOJATBIIIX AOCTIIKEHE BOAYaeMO
y po3pobui TexHoIorii popMyBaHHs pefuiekcii Ta BIPOBAIKEHH
CIIELIKYPCY 3 PO3BATKY PE(UICKCHBHIX YMiHb SK KOMIIOHEHTY T1pO-
(eciitnoi miaroToBKM MaiOyTHIX nepexiafadis A 3iHCHEHHS Ta-
Jy3€BOTO TEPEKIIay.
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Nikolaienko Yu. Reflection as a component of future
translators’ professional competence

Summary. The article deals with some theoretical
and practical aspects of the formation of reflection as
a component of future translators’ professional competence.
According to the analysis of scientific sources, it was found that
reflection refers to the ability of an individual to introspect and it
is a significant factor that contributes to professional formation
and successful professional self-realization of a specialist. This
is especially relevant for translation activities, since high-quality
interpretation of texts requires a creative approach, flexibility
and an active position of the translator, who is able to analyze
critically and regulate his or her own actions in the translation
process. In the context of the research, the translator's reflection
is considered as an integral quality of an individual, based on
the ability to self-analysis, self-evaluation and self-regulation in

the process of solving translation tasks related to the interpretation
of texts and the implementation of mediation activities in cross-
cultural communication between representatives of different
linguistic and cultural communities. Therefore, it can be
stated that reflection is an important component of translator's
professional competence. The formation of reflection takes place
in the process of specially organized educational and cognitive
activities during the professional training of future translators
in higher educational institutions. The author describes
the peculiarities of the stages in the formation of reflective skills
and suggests various methods for each stage, taking into account
the specific features of educational components and the available
level of students' self-analysis skills. The most effective methods
for reflection skills training include the following ones: making
language and translation portfolios, the method of unfinished
sentences, keeping self-observation diaries and reflective
journals, writing reflective essays, students’ analysis of their
own translations and professional translations of the same text,
critical analysis of professional translations of texts of various
fields and genres, students’ analysis of their own translation texts
according to complex parameters, accumulation of students
own base of translation equivalents, compilation of their own
dictionaries of terms according to fields of translation, preparing
of an individual perspective plan for self-development in
translation.

Key words: reflection, professional reflection, future
translators’ professional competence, reflection skills
development.
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CITIOCOBU ITEPERJIAY JIERCUYHUX OAVNHUIID
B ROHTERCTI MOJIOJAIXRHNX CEPIAJIIB

Anoranis. [lepeknan (inbpMiB Bifiirpae BaXXIMBY pOJib Y MOJ0JNIaHHI MOBHHX Ta KYJIBTYPHHX 0ap’€piB MiX Pi3HUMH KYJIbTY-
pamu. Y I0CIHIPKEHHI IPOAHATI30BaHO CIIOCOOU TIepeKIIaay JICKCUYHUX OJJMHHUIL Y MOJIOADKHHX cepiajiax, 30KpeMa BUOopy Bif-
MOBIIHUX MOBHHX OJIMHHUIb, 3p0OJIICHOMY TEepEKIIaiauaMHu JJIsl TOTO, 100 33/J0BOJILHUTH IIUILOBY ayAUTOPir0. JJoCiimKyoun Jiek-
CHYHI €JIEMEHTH, BUKOPHCTAHI B IPOIIEC] IEPEKITaTy, aBTOPH JIOCIIKEHHS KOHCTATYIOTh CTPATErii, 3aCTOCOBaHI JIJIsl 30epeKeHHS
3HAYEHHSI, TOHAJIBHOCTI Ta KYJbTYPHOTO KOHTEKCTY OpPHTIiHATY. Y poOOTi pO3IISAAEThCS HU3KA MOJIOIKHUX cepiaiiiB, 00paHuX
3 OISy HA TXHIO MOMYJSPHICTh Ta aKTyaJbHICTh cepel HIboBOI aynuTopii. [LIIsXoM MopiBHIIBHOTO aHallizy Oyio BHUSBJICHO
Ta KJIACU(IKOBAHO Pi3HI JEKCHYHI 0COOIMBOCTI, BUKOPUCTaHI B mpoiieci nepekiay. 1{i 0coOnmmBoCTi BKIFOYAKOTh 11I0MaTHYHI
BHpa3H, KYJIBTYypHI pedepeHilii Ta rpy ciiiB, nojiceMiro Toro. Kpim Toro, y gociipkeHHi Oynu 3a3Ha4eHi GaKTopH, SKUX MoTpio-
HO JIOTPUMYBATHUCS TSI TOCSTHEHHS [1JHOTO Ta IPABUIIBHOTO KiHOMEPeKIamLy. AHaI3 MepeKiaty JICKCHIHUX OHHHUIb A€ LiHHY
iH(pOpMAILiTO ITPO POJIb TIEPEKIIaava B aAanTalii OpUriHaIBLHOTO 3MICTY 31 30epEeKECHHSIM T'yMOPY, ipOHIT Ta KyJbTYPHHUX HIOAHCIB.
JlocHiKeHHST TaKOXK ITIKPECITIOE BAXKIIMBICTh YpaxyBaHHS MOBHHX YIO00aHb Ta KyJIBTYPHOTO (JOHY IUILOBOI ayUTOPIl MpH
Nepekyaii KOHTEHTY, OPIEHTOBAHOTO HA MOJIOZb. MOJIOAIKHI Cepiajiy € MOMyJISIPHIM )KaHPOM, SIKHUI OXOIUTIOE 3HAUHY ayJUTOPIIO
Ta Ma€e CBOI yHIKaJIbHI 0COOJIMBOCTI y BUKOPUCTAHHI JIGKCHUHUX 3ac00iB. [lepekiiaa TeKCHYHNUX OIMHUIIb Yy KIHOMEPEKIIai 103-
BOJISIE BUSIBUTH Ta MPOAHAII3YBaTH CTICIIU(iKy BUKOPUCTAHHS CJTiB, BUPA3iB, SIKI MOXKYTh MaTH Ba)KIIMBE 3HAUCHHS JUTS PO3YMIHHS
KOHTEKCTYy Ta Iepeiadi i/1eif, HaCTPOI Ta eMOIlil MepCOoHaXiB. TakoXk, OCIIIKEHHS MOBHHUX OCOOIMBOCTEH KiHOTEpEKIIaLy
MOYKE JOTIOMOITH BHSIBUTH MPOOJIEMH, 3 SIKHMH 3IIITOBXYIOThCS TEpEeKIaadi miji yac BUOOPY CKBIBaJCHTHHX CJIiB Ta BUPa3iB,
a TaKoXK 3HAMTH HOBI MiIX0QM N0 iX mepeknamy. Pe3ynbraT Haloro aHaiisy CIpsSMOBaHI Ha 3alIOBHEHHSI IPOTAJIMH B 3HAHHIX
I0/I0 TIEPEKIIAY JICKCHUHUX OJTMHUIIb Y KOHTEKCT]I MOJIOJKHUX CEpiaIiB, 1110 B KIHIIEBOMY MiICYMKY ITiIBUIINTh SIKICTh T4 BILJIMB
MePEKIIaICHOTO KOHTCHTY Ha MOJIOLY ayAUTOPItO.

KuirouoBi ciioBa: KiHOTIEpEKIIa/, ipOHist, TIOJIiCEMisl, MOJIOMIXHI cepiaiu, (pa3eosori3Mu, BIaCHI Ha3BH, METOIH MEPEKIIaTy.

IlocranoBka mpodaemu. [lepexnan MEKCHUHUX ONUHHID Y
KiHO, 0COOJIMBO B KOHTEKCTI MONOIDKHHX CepialiB, CTAHOBHTH
3HAYHI TPYIHOWI Juis mepeknajayis. JIiHrBicTHuHuMEA BUOIp, 3p0O-
OmeHuil iy mepeKai i1iOMaTHYHIX BUPA3iB, KYIBTPHUX pede-
PEHIIiH Ta TPH CIiB, 3HAYHO MiPOK0 BILTHBAE HA 3aralbHHi BILTHB
Ta CIPHAHATTS KOHTEHTY IUTbOBOIO aynutopieto. [Ipote Opaxye
KOMILTCKCHIX JOCTIIKEHD, ki O 30cepemKyBaICs Ha aHai3i Tie-
peKIajty WX JCKCHYHUX CNEMEHTIB TA CTPATETisX, 1O 3aCTOCOBY-
H0TbCs1 U1 IXHBOIO ©(YKTUBHOIO IEPEKIIALLY B KOHTEKCTI MOJOAIK-
HUX CepialiB.

Tomy MeTOI0 LBOTO 10CITIKEHHSI € aHalli3 [IePeKIIany JICKCHY-
HUX OZIMHHLb KIHOTICPEKIIAZy Ha NPHKJIAZI MOTODKHIX CepiaiB,
JocimkerHs 30CeCKYETCA Ha BUABICHHI Ta aHaTi3i 0coOmH-
BOCTEIi BUKOPHCTAHHS CIiB Ta BUPA3iB Y Tepekiaji, a Takox Ha
OLiHII iX e)eKTHBHOCTI Y MIepesiadi ceHey Ta eMOLH OpUriHaIbHO-
IO TEKCTY YKPAiHCHKOIO MOBOIO.

AHaITi3 0CTaHHIX JocTikenb | myOuikawiit. B Ykpaii icrye
TIeBHA KUBKICTb HAyKOBHX TIPALb, IO CTOCYHOTBCA plSHI/IX METO-
JIONOTIYHIX, TEXHIYHIX Ta JIHTBICTHYHHX MPOOJEM, OB’ A3aHNX 3
nepeknazom dinsmis (A. bessepxus, 10. Kpusonoc, A. Kynikosa,
0. Masyp, H. Cxopomucnosa, M. Cretxosa), 30kpema HaykoBLi
H. Binactok Ta . Kyuman po3risjaiors CkiaIHOLI CHHXPOHHOTO
niepekuiazy Mezia, a A. Kynikosa 30cepe/iky€eThes Ha epesarax Ta
HE/IOMIKaX KIHOTEPEKIaIy TOIO.

Hapasi nocmigauku OLTbI TPYHTOBHO MiIXOIATH 10 TIPOOIEMH
KiHomepeknany, 3okpema T. Kamimax, . Kyuman teoperiano 06-
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IPYHTOBYIOTb MOHATTS «KIHOMEPEKIA, aHAM3YIOTb HOr0 OCHOB-
Hi XapakTePHCTHKH Ta POSLIAAAIOTH Pi3Hi aCIEKTH UBOI0 ABHILQ,
H. MarkiBcbka 30CepeukyeThCs Ha METOIHKAX JIOCIIDKCHHS Te-
nenepexnay, A. MenbHuK BiJ3Hauae HasBHICTb ayAioBI3yallbHOIO
TIEPEKIIaTy Ta HAMArA€ThCs BCTAHOBUTH BIIMIHHICTb Mik NOHATTA-
MH «ayli0BI3yallbHUIl TIEPEKIA 1 «KIHOMEPEKIAy.

Buxnan ocHoBHOTo Matepiay. Kinomepekinan € HeBil' eMHOIO
YaCTHHOIO Cy4aCHOI KyIIKTYPH, sKa Ha0ylia 0COOMHBOI omyIspHOC-
Ti 3ABIAKH IHPOKOMY JOCTYIY Z10 MeZlia T4 3POCTAHHIO 3aLliKaBIe-
HOCTI INISA4iB Y PI3HHX KPaiHax 10 IHO3eMHUX (QLIbMIB I cepiaiis.
OsHax, KiHOMEpEeKIa HIIMMI MOBAMH BUMAra€e He JTHIIIE 3HAHHS
MOBY OPHTIHATY, e i BpaxyBaHHS JEKCHIHUX 0COONMBOCTEH, K
MOKYTb BIUTHBATH HA CHPHAHATTS Ta PO3YMIHHS ayiOBI3yaIbHOTO
Texcty [1]. 3a3HaqnMo, 10 iCHYE PI3HHI MK KITFOYOBHMH TIOHSAT-
TIMH 1€l TeMH, @ came: KiHOTIepeKIal, ayaioBi3yalbHHi TepeKaj
Ta TyOmsK.

PizHutis Mix KiHOTIEPEKITAZIOM, ayIOBI3yATbHIM TIEPEKIATIOM 1 1y~
OmspKeM Momsrae B CrierpiaHIX MeTOfaX 1 Ti/X0/ax, SKi BUKOPHCTOBY-
T0TBCS T TIEpeiadi OPUTTHANBHOTO 3MICTY THIITOK MOBOIO [2].

Kinomnepekraz — 1ie mpoliec mepeadi Tianoris, CKETY Ta iH-
IIMX TEKCTOBHX €IEMEHTIB (iTbMy iHIIOKO MOBOIO 31 30epeiKEHHSM
OPHIIHATLHOTO 3MICTy Ta Ky/IbTyPHHX HIOaHCIB. BiH BK/I04ae niepe-
KJIaJ{ CLIHapiio Ta fi0ro ajanTaiiiio 0 Bi3yanbHOro psjty, XpOHOMe-
Tpaxy Ta pyXiB ry0 akTopiB Ha expaHi [2].

Haromicte, aymioBi3yanbHMil TepeKTan OXOIMTIOE IMMPIINM
CTIEKTp TIEPeKNIa/IAbKIX TEXHIK, 10 BUKOPHCTOBYIOTBCS B ayjlio-




ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2023 Ne 62 Tom 3

BI3yaIIbHHX 3ac00ax MacoBOi IH(opMaulii, 30kpema Qinbmax, ce-
pianax, JAOKYMEHTAlIbHHX (bmbMax i pexnami. Ilepenbauaerncs
TIepeKIa]l He JIMIIE JANOriB, ale i OyIb-AKoro eKpaHHOTO TEKCTY,
CYOTHTDIB, THTPIB Ta IHIUHX BI3yaIbHHX CIEMEHTIB [3].

Bonrouac aybmsx — e 0CcOONMMBHI BUJ ay)110313yanLHoro
nepeK1ajty, IpH SKOMY OPHIiHAJbHHUI Jiallor 3aMIHIETBCS Mepe-
KIIaZICHO0 Bepeieto MoBOIo mepeknazy. Jlyomsk nepexbadac samic
HOBIIX TO7I0CIB 1 {X CHHXPOHI3ALii 3 pyXaMu ry0 akTopiB Ha eKpai.
Horo 3a3Biuail BHKOPHCTOBYIOTH Y KpaiHax, jie iHO3eMHi (ibMi
abo cepiaiy TEMOHCTPYIOTBCS TMIAaqaM, SKi He PO3YMIIOTh MOBH
opurinany [3].

Kinonepeknaj 30CepeKeHHii Ha aJlanTaiiii TeKCTOBHX eIeMeH-
TiB (iIbMY, ayi0BI3ya/IbHHI IIEPEKIIa]l POSLLIHPIOE Chepy 3acTocy-
BaHHs, BKITIOYAIOYH BCI BI3yallbHI Ta TEKCTOBI €lIEMEHTH, & A0k
nepez[6aqae 3aMiHy OPHITHAIIBHOIO Jialory Ha NepeKiajeHy Bep-
cito. KoskHa 3 LiX TEXHIK BIMarae pisHHX HABHYOK 1 MAXOAIB, 100
3a0€3MeUNTH TOUHY 1 KyJTETYPHO BIOBIIHY IEMOHCTPAIIIFO BUXIJI-
HOTO KOHTEHTY MOBOIO IIEPEKJIALY.

T. TomamkeBny BUAINSE TaKi HANMOWMpPEHIIT METOAM Mepe-
Knay cepianis [4]:

—  JlocniBHuii iepexiiaz — MeTox QOKycyeTbes Ha MepeKIa-
i c11iB 1 hpa3 sikomora Gmikde 10 iX CKBIBAIICHTIB Y LILTbOBIil MOBI,
0e3 ypaxyBaHHs KyIbTypHIX 200 i1IOMaTHIHUX BIIMIHHOCTEI.

- Binbhuii nepexiian — Harozomye Ha Hepenaqi CEHCY BH-
XIIHOTO TEKCTY, & He Ha CyBOPOMY )IOTpI/IMaHHl ciB opurinany. Bin
3a0e3neuye OiTbITy THYYKICTh 1 TBOPUHI MiIXia 10 TpoLEcy mepe-
KIay.

- Tpancniteparis — nependadae mepenaqy 3BYKiB i CHMBO-
JiB OTHIET MOBH 32 JIOTIOMOTOK) CHCTEMH MHChMa 1HIIOT MoBH. L[ei
METOJ] YacTO BUKOPUCTOBYETHCA MIPU MEpEKIazi iMeH a00 TepMIHiB,
SIKi HE MaIOTb TPSMIX CKBIBATICHTIB Y MOBI PEIUIIIEHTA.

~  AzanTais — e npouec MpuCTOCYBAHHA NEPeKIazy A0
KYJIBTYDHIX, MOBHHX 1 PEriOHailbHHX 0COOMHBOCTENl 11b0BOI ay-
aurtopii. Bitt iepenibatac 3MiHy TAKUX €ACMCHTIB, SK JaTH, BATIOTH,
OJIMHHUI[ BUMIpY Ta KyTBTYPHI MOCHIAHHS, 1100 3p06m1/1 iX Ginbu
PEJICBAHTHUMHE Ta 3PO3YMIUIAMHU IS 1[IbOBOT AyIUTOPIi.

- OmymieHns — nepeknagay MOXe OMyCTUTH abo MPOirHo-
PYBATH TEPMiH, KHii CTOCYETbCA KOHKPETHOTO KYJIBTYPHOTO cepe-
JIOBHIIA BUXITHOI MOBH.

- 3amo3WueHHs — I METOJ TepeKyay, SKui mependadae
TpSME BKJTFOYCHHS CJ10Ba 200 CIIOBOCIIONYYEHHS 3 MOBH OPHTTHATY
B MOBY TepeKnajy. 3a3Buuaii 1e poOuThCs TOJ, KOMM B MOBI Tie-
PEKIIajly HeMae BIITOBITHOTO CKBiBNEHTa, 400 KOIH 3ar03MyYeHHU
TEPMiH Mae 0COONHBE KyILTYPHE Ui KOHTEKCTYalbHE 3HAYEHHS.

—  ExBiBaneHTHHI — 1le METOM, KOJNM IEepeKiIajay mparHe
3Ha{TH OZi0HHIT 400 BIATIOBLIHMI TEPMIH Y MOBI TIEpeKIIany, KA
TIepeziae Te CaMe 3HAYCHHs a00 MOHSTTA, WO i y MOBI OpHiHany.
Leii Metox hokycyeTbes Ha 30epeIKeHHI CeMaHTHYHO] CKBIBAICHT-
HOCTI MIK BHXI/IHUM 1 LL/IbOBHM TEKCTAMU, BDAaXOBYIOUH MOBHI Ta
KYJIBTYPHI BIIMIHHOCTI.

—  3amiHa — Le MeTOX NIepeKIiay, IpH SKOMY CI0BO a00
CIIOBOCTIONYYEHHS MOBH OPHTIHATY 3aMIiHIOEThCS IHIIHM CIOBOM
ab0 CITOBOCTIONYYEHHSM MOBH TIEpEKIa]Ly, SKe Tepeae CXOKe 3Ha-
yeHHs. Lleil MeTos| BUKOPHCTOBYETHCS, KO HEMAE MPSMOTO eKBi-
BAllCHTA B IUIBOBiH MOBI a00 KoM MepeKiafay Xoue BUCTOBHTH
Ty CaMy 11et0, BUKOPHCTOBYKOUH Pi3Hi Cl0B2. 3amina Moxe OyTi
3pO0JIeHa 3 PI3HHX IIPHYHH, TAKHX K MOBHI OOMEKCHH, KyJILTypm
BIAMIHHOCTI 260 cTrTicTiaHi ynogobanns. Mera — 3Haiiti Biaro-
BITHUIT EKBIBAIICHT, SKHIi nepenac 3MICT BHXIZIHOTO TeKCTY, 3a0e3-
[IeUyHOUH IIPH LOMY SICHICTb i 3B’A3HICTb Y MOBI IIEpeKUIaLy.

[lin yac amamisy, MU 30cepeauIuch Ha croco0ax mepeknamy
(bpaseonoriyHmX OMHALE, BTACHUX Ha3B, MOTiCEMIi Ta ipOHii.

®pazeonori3mu — 1€ CTiiKi BUPa3H B MOBI, SIKi CKJIaJIAIOTBCA 3
IBOX 200 OiNbIe CTiB 31 ciemMQiTHEM 3HaYCHHIM [5]. BomH € Bi-

T0OpaKeHHAM KyTBTYPH Ta i/llOMaTHYHOT MPUPOAN MOBH. Y MOIIO-
IDKHUX Tenecepianax wi (pa3eonori3aMu BifiirpaloTs 3HAYHY Polb Y
300pakeHHI MOBH Ta CTHJIEO CITLTKYBAHHSL.

OcoONHBICTIO BUKOPHCTAHHS (Pa3eonorisis y Takix Te-
niecepianax € iXHsi 4acToTHiCTb Ta He(opmanbHicts [5]. Momo-
Al TIGPCOHAKI YACTO BHKOPHCTOBYIOTh Ll BHPA3H UL CTBOPCHHA
aBTeHTH4HOi armocgepu. Lli oMHAII MOKYTb BKIIOUATH CIIEHT,
TPOCTOPIYYs Ta iXIOMATHYHI BUPA3H, AKi PE3OHYIOTH 3 LiTbOBOIO
ayTUTOPIEI0.

Hagememo kinbka mpukmiais GpaseonorisMis 3 cepiamy «Tmy,
AKi Oymm mepexiIajieHi yKpaiHChbKO0 MOBOO crioco0amu, sxi Oy
3a3HayeHi BHIIE:

1."Love is blind" — dpasa, 1m0 BUKOPUCTOBYETHCS IS OIHCY
TOTO, SIK KOXaHHS MOKE 3MYCHTH JIOQMHY HE NOMIYaTH HEHOMNiKiB
a00 HeraTHBHMX PHC.

[lepexnan: «JI1000B crimay — e exgisarenmue giomeopenns
SKE TIEPeNac Te CaMe 3HAUCHHS Ta € TIOIIMPEHOI0 1I0MOI0 B YKpa-
HCBKIH MOBI.

2. "It’s a small world" — dppasa, Ky BHKOPHCTOBYOTS, LI00
BHCJIOBHTH 31MBYBAHHS 400 30ir 00CTaBMH MpU HECTIOAIBaHIH 3y-
CTpiyi 3 KHMOCb.

[lepexnan; «CBiT TiCHII — TIe exgisanennuull nepekiao, TKui
B YKpaiHCHKiil MOBI Tiepe/iae Te came 3/MByBaHHs abo 30ir obcTa-
BUH y 3BIYHIH Ta iTioMaTiyHiii GopMi Uisl YKpaiHChKIX [MIs/1auiB.

3. "Keep your eyes peeled" — ¢paza, sika BUKOPUCTOBYEThCS IS
TOr0, 1100 MOPAJUTH KOMYCh OYTH YBAKHUM 200 THIBHAM.

[lepexnan: «Tpumail odi Ha MakiBLi» — MepeKIazad BUKOPH-
CcTaB dociignuti Memoo Tiepexany. B ykpaiHchKkiit MoBi, 1 (paza
03Hayae OYTH TIBHUM 200 CTIOCTEPEHITHBIM.

4."A wolf in sheep’s clothing" — Bupa3 BikuBaeTbCS s OMACY
JIOIMHH, KA HIOWTO 37a€ThCs 1106p03uq111/113010 ane HACTIpaBIi €
OpexHBOI0, HEOE3MEHO0 400 MPUXOBYE 311i HAMIpH.

lepexnan: «Bosk B oBeuiil WKypi» — LIe exgiganeHmHuil nepe-
K1a0, KA OTIICYE Te caMe MeTaopruHe 3HAUCHHS Ta € 3arajb-
HOBKHBAHOI0 ()pasoio B yKpaiHCHKiil MOBI.

L1i mepeksia/ii MaroTh Ha METI TIEPENATH CYTb 1 3HAYCHHS OpHIi-
HAIBHIX (Pa3CONOri3MiB, BUKOPHCTOBYIOUH TIPH. 16OMY iniomariy-
Hi Ta 3araIbHO3PO3YMLTI BUPA3H B YKPAiHCBKIil MOBI.

[lepexnan dpaseonori3MiB y MOTOIIKHIX Tenecepianax Moxe
OyTH HempocTHM 3aBIaHHAM. J0CTIBHUIT TTepeKIaj MOXKe MpH3Be-
CTH JI0 BTPaTH 3HAYEHHS a00 KYMBTypHUX KoHOTaIi. [Tepexanadi
TIOBMHHI 3HANTH CKBIBATICHTH] BUPA3H, SIKi IEPEAIOTh CYTh OPHUTi-
HAIBHOI (bpam 36epira}0q1/1 [IpH 1bOMY KYIIBTYHY PEICBAHTHICTh
Au1st 1i1b0BOi ayuTopil. Le Brvarae rnbokoro posyMiHHs Sk MOBH
opnrmany, TaK 1 MOBH TIEPEKIIALLy, & TAKOK KYJIBTYPHHUX HIOQHCIB,
TIOB’SI3aHIX 3 (hPa3eonOri3MaMH.

®pazeonori3Mu BifirparoTh BAKIMBY PoNb y Tenecepianax,
OCKIUIBKM BiI0OpaKal0Th MOBY Ta CTWJb CITITKYBAHHS JOACH.
[lepexiaz UuX OMUHULD BUMArae LIHOOKOTO PO3yMIHHS SIK MOBH
opnrmany, TaK i MOBH TIEPEKIay, a TAKOK KYJIBTYPHUX HIOAHCIB,
TOB’S3aHKX 3 HUMH. [0NTOBHE 3aB/IaHHS — 36eperm ABTEHTHUHICTD
1 JIOCTOBIPHICTb Jiaory, afanTyBAaBIIM HOTO 10 JIHTBICTHYHHX i
KYNBTYPHAX 0COOMMBOCTEH MOBH ITEPEKIATY.

Brachi Hassu — ue cnosa abo (pasu, sxi BHKOPHCTOBYOThCA
auis ipeHTnpikanii KOHKPETHHX 0cib, Micub, OpraHisailii, Ipozyk-
TiB, OpeHAIB, IHCTHTYILH, NiTepaTypHiX TBOPiB TowO [6]. Bitko-
PHUCTOBYIOTBCS JUIA BKA3iBKH 4OTOCh KOHKpeTHOro. Hasn mozeii,
MicIIb a00 OpeH IiB MOXYTh OyTH YHIKATHHIMH 1 BIIPI3HAIOTHCS Bill
3arabHAX MOHSATH Y MOBI.

[Tpuknanu nepexnany BiacHux imeH i3 cepiany «Ewmini B [la-
PUKi» :

1. Emily Cooper — Emini Kynep (tpancnitepawis 63 cyTTeBux
3MiH);

2. Gabriel — ['abpiens (TpancmiTeparis 6e3 CyTTEBHX 3MiH);
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3. Camille — Kaminup (Tpancriteparis Oe3 CyTTeBUX 3MiH);

4. Antoine Lambert — Antyan JlamOep (Tpancnitepaiis 6e3
CYTTEBHX 3MiH);

5. Julien — Xronmben (TpancmiTeparis 6e3 CyTTEBUX 3MiH);

Haromicts B iHIIMX BUMAjKAX, MEPEKIagad 3aCTOCYBAB TPAH-
criTepaiito, ane 3 He3HAYHOK) a/IaNTaIli€ro:

1. Mathieu Cadault — Marse Kogo ;

2. Sylvie Grateau — Cinbi [pato .

Hageneni nepekiaju 0a3ytoThes Ha TpaHCIITepaIlii Ta ajanTa-
i IMEH 110 YKpaiHChKOi (HOHETHIHOI CHCTEMH.

[Hmmmii mpwkoian BacHoi Hasew 3 cepiany « Tex JIaccon: Scones —
CroHci

Brachy Hassa "scones" Oy1o mpanciimeposaro YKPAIHCHKOK
K «CKOHCI», 100 30eperTi OpuriHaibHy BUMOBY Ta aJanTyBaTH il
710 YKpaiHChKOTo anasiry.

[pwkamm mepeKmany BIacHIX Ha3B cepiany «Kopomay:

1. Buckingham Palace — bykinremcpkuii manar. B nanomy Bu-
TaJIKy, Ha3Ba Oyia MpOCTO MPaHCIimeposana yKPaiHChKOIO MOBOIO,
30epiratouu OpuriHanbHy Qopmy.

2. Windsor Castle — Binzzopcpkuii 3aMok. TyT Takox BUKOpH-
CTaHO mpanciimepayiio, aje J0LAHO CIOBO «3aMOK» Il OACHEH-
HS.

3. Queen’s Guard — I'sapyist Koponeu. Y oMy BUTajKy, Has-
Ba Oy1a iepeKIIajicHa 3a 10NOMOTO0 mpanciimepayi.

4. Downing Street — JlayHiHr-cTpit. Y 1pOMy BHIajKy, Haz-
Ba Oyma mpancrimeposana, pa3oM 31 30epeXeHHAM OPUTiHATBHOT
dopmu.

B cepiani «Xin koponeBm» 0yI0 3acTOCOBAHO METON aamTartii
s BracHoi Haseu: The Queen’s Gambit — Xix koponesu. Y 1160~
My BHTIAJIKY, Ha3Ba a0anmosara yKpaiHCHKOI0 MOBOIO, 30epiratoun
OCHOBHY 1/e10 OpUTIHATBEHOT HA3BH.

Hapenmemo Takox iHINI MpUKTagn MEpekiay HasB cepialis
YKpaiHCBKOI0 MOBOIO

1. "Riverdale" — «PiBepmeiimy». Y mpoMy mpHKIazi BIacHa Ha3-
Ba "Riverdale" Gyma mpocTo TpaHciTEpOBaHA 13 AHIMIHCHKOT MOBH
YKpATHCBKOXO.

2. "Stranger Things" — «/luBHi pediy. Y 1poMy BUITaIKy, BlacHa
Hasga "Stranger Things" Gyna nepexiiajeta, 3a 10MOMOTO A0CIiB-
HOTO TIepeKiIajy , o Nepeae 3araibHy ieto cepiay.

3. "The Vampire Diaries" — «Il{omennknkn Bammipay. BracHa
naspa cepiany "The Vampire Diaries" Oyra Taxox mepexiajena,
JOCIIBHHM CLI0CO0OM, 5IKa [IEPE/iae KaHp Ta 0CHOBHY iet0 Cepialy.

[Tomicemis — 11e BHIIE B MOBI, KOMH OJHE CI0BO MA€ KibKa pi3-
HUX 3HAYEHb M JIKCHIHKX BIATIHKIB [S]. Y momiceMivHNX cloBax
KOKHE 3HAYCHHS T10B’13aHE MK COOOIO CITIBHUM €eMEHTOM, ale
Ma€ Pi3Hy IHTeprpeTaniio ado KOHTEKCT.

Hageznemo kinbka MpuKITaziB MepekIay mojicemii B Tenecepi-
anax:

1. Opurinanshe pevenns: "l can’t stand this heat anymore."

[lepexnan: «f He MoKy Oisibille BATPHMATH L0 CTIEKY .

bararosnaune crnopo "stand" mepeknanm 3a JOMOMOTOK KOH-
MeKCmyanbHoeo Memody, BUOPABIIN BiAMOBITHE 3HAYCHHS, SKE
BIJIOBINAE CUTYaIii, TOOTO «TepmiTi» ab0 «BUTPUMYBATH» B J1a-
HOMY BHITAJIKY.

2. OpurinansHe peverns: "She has a sharp tongue."

[epexnan: «Bouna rocrpa Ha si3UK».

bararosnaune cnosocronyuenHs "a sharp tongue" Gymo mepe-
KJTaieHO METOIIOM TTOTIYKY eKBiBalIeHTa 31 30epeKeHHM OYKBaIb-
HOTO 3HaY€HHS B YKPAiHChKIil MOBI.

3. Opurinanshe peuents:"He broke my heart."

epeknaz; «Bin po30uB Moe ceprey.

Bararosnaune croBocromyderns "broke my heart" Gyrno me-
PEKIaIEHO METOTIOM 00Ci6H020 Nepekiady 31 30epeskeHHsM Tepe-
HOCHOTO 3HAYEHHS «EMOIIHHOTO 000» B YKpAiHCHKIH MOBI.

28

4. Opurinanshe peuenns: "They are playing mind games with
each other."

[epexnan: «BoHr MAHIMYIOIOTH OXUH OTHIM.

Y npomy mpukiazi Oyno BUKOPHCTAHO METOI NeEpeKIay, 1o
TPYHTYeThCS Ha 3amini. OpurinansHa ¢pasa "mind games" Gyna
KOHTEKCTYalIbHO 3aMiHeHa Ha YKpaiHChKe CIIOBO «MAHIMyIIOTEY,
IO TIepefae CeHe iiel TOro, 1O JOM BUKOPHCTOBYIOTH MICHXOMO-
T{YHi XMTPOLL Ta CTPATerii, o0 BIUIMBATH OXUH HA OJIHOTO.

i mpuKmagm AEMOHCTPYIOTH Pi3HI METOMM TepeKmany Oara-
TO3HAYHHX BUPA3iB 3 METOKO TIepeadi MoTpiOHOro 3HAYCHHS YKpa-
HCBKOK MOBOIO.

IpoHist — e pUTOpPUUHHMIL TIPUHOM, KOJM BHCIOBIIOBAHHS Ma€
TPOTIIECHKHE 3HAYCHHA 10 Horo mpsmoro cency [S]. Lleit mpori-
JISKHHI KOHTPACT MUK THM, IO CKA3aHO, 1 THM, L0 HACTIPABII Ma-
€TBCA Ha yBA3i, CTBOPIOE e(beKT TyMOpY, capkasmy a0 roCTpOTH.

[pwknan ipoii y ceplam «Ipy3i» Ta cmoco ii mepexmany:

OpurinasibHa cuTyamis:

Ross: "Oh, great! Another meeting. Just what I needed."

Monika: "Yeah, because we all know how much you love
meetings."

Ilepexaan:

Pocc: «O, aymoso! 1lle omma 3yctpiu. Came Te, Mo MeHi T0-
TPiOHOY.

Monixka: «Tax, 60 M Bci 3HAEMO, SIK TH 000KHIOEI 3yCTPii».

VY upomy npuxiaji, MoHika BHKOPHCTOBYe IpoHito, W00 mix-
kpecuTi capkasM Pocca. [lepekiazad BUKOPHCTOBYE CXOKI 3aC0-
Om, 1100 30eperTH IPOHIo Ta CapKasM y BIXLIHOMY MaTepiali.

[lpuknanu iponii B cepiani «BinpMaky» Ta iXHe 30epexeHHS B
YKpAiHChKOMY ITEpeKIai:

1."Oh, being a Witcher is such easy and glamorous life!"

Mepexaan: "O, Oytn Bigbmakom — 1e Take Jerke i po3KimiHe
KutTa!"

B yxpainchkoMy mepekiiaji 30epexeHo ipOHIHY TOHATBHICTh
3a PaxXyHOK BUKOPHCTAHHS CIIB «JIETKE) Ta «PO3KIIIHe» , 00 Tij-
KPECIUTH TIPOTHPITYA MiK TBEPIKEHHAM Ta CKJIaIHOI0, HeOe3meu-
HOIO0 pealbHicTio OyTH BibMakoM.

2. "Sure, let’s trust the sorcerer who has betrayed us multiple
times before."

Iepexnan: «3Buuaiito, naBaiite JOBIPHMOCH HaKIyHY, SKHH
BiKE KUTbKa Pa3iB HAC 3paKyBaBy.

Ykpainchkuil mepeknaz 30epirae ipoHiYHUI TOH, BUKOPHCTO-
BYIOUM ()pasy «aBaiite JOBIPUMOCH YAKIYHY», MO0 MiKPECTUTH
TIPOTHPIYYS MK LM TBEP/KEHHSM 1 TOMEPEHIMU 3pajiaMi, Tpo
SIKI 3ralyBaoCh paHille y cepiali.

Y 1ux npukiagax mepekiagd yKpaiHChKOI MOBOIO MArOTh Ha
METI TIepeIaTH ipOHIYHIH TOH 1 TPOTHPITYS MK BHCTOBITIOBAHHS-
MI T2 PEAIbHIM 3MICTOM ab0 CHTYali€to. Y Tepexiajax BUKOPH-
CTaHo BlI[HOBl}lHy JIEKCHKY, (OPMY/IIOBAHHS Ta TOH, 100 J0HECTH
ipoHiro 10 YKPaiHOMOBHIX IS ayiB.

Bucrosku. {00 3niiicann TPABHTbHHIE KiHOTIepeKaj Te-
pekiajiadi OBHHHI BPaXOBYBATH KYJBTYPHHII KOHTCKCT 5K MOBH
opuriHaiy, Tak i MoH nepeknazy. Lle Bkmouae B cebe po3yMiHHS
KYIBTYPHUX NOCHIIaHb, L10M, TyMOPY T COLIaIbHUX HOPM, 1100
[IEPEKOHATHCS, 110 IEPEKIIAZl PE3OHYE 3 LLIbOBOK ayauTopieto. Ta-
KOK J1y)Ke BaXIMBO 30€PerTH IIHIBICTHYHY TOYHICTb [IEPEKIIaLY.
Ilepexnanadi MOBMHHI 10CKOHANO BOJIOAITH SIK MOBOIO OpHTiHAIY,
TaK 1 MOBOIO I1PEKIIaNy, 100 TOYHO MEPEATH 3MICT, HIOAHCH Ta
TOHKOILI OPHIiHAbHOTO Jianory. Ilepenax Mae 3abesmedysaru
BIINOBITHAIA TOH 1 pericTp OpUTiHATBHOTO Hianory. HesanexHo Bin
TOTO, Yd € BiH O(ILifHUM a00 PO3MOBHUM TepeKIajay MOBHHEH
BIATOBITHO a/IaNTyBaTH MOBY, 1100 30eperTH 3alIaHOBAHUH BILTIB
i crutb opurinany. Kpim toro, nepekiaj Mae Oyt afantoBaHuii 10
ILTb0BO AyUTOPIi, BPAXOBYIOUH 1i BIKOBY IPYILy, KYJIBTYPHE MOXO0-
JDKCHHS Ta PiBEHb BOMOAIHHA MOBOK. Y JEAKHX BHIAJKAax mepe-
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KlafaqaM Moxe 3HaZoOWTHCS TBOpYA ajanTallisl mepeKiany, mod
TIepesiaTi 3ayM aBropa abo KyIbTypHi 0co0auBoCTI, SKi He Mmif-
JIRIOTBCA TIpAMOMY Tiepekuiafy. Lle Bumarae mmbokoro posyminHs
BHXIIHOTO Marepialy Ta BMIHHA 3HAXOUTH CKBIBAIICHTHI BHPasH
a00 TIOHATT y LLTbOBIi MOBI. YpaxyBaHHs yCiX X (akTopiB mpi
nepesiadi Matepiay HIIOK MOBOIO 3a0¢3MeUH T TOYHHIH, KYETYp-
HO peNeBAHTHAI 1 UiKaBHH MEpersy cepianiB Ams uiel WinboBoi
ayUTOpi.
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Yeshchenko I., Yeshchenko K. Ways of translating
lexical units in the context of youth series

Summary. Film translation plays an important role
in bridging language and cultural gaps between different
audiences. This study analyzes the ways in which lexical items
are translated in youth series, focusing on the specific linguistic
choices made by translators to satisfy the target audience.
By examining the lexical elements used in the translation

process, this study sheds light on the strategies employed to
preserve the meaning, tone and cultural context of the original.
The analysis covers a number of youth series selected for
their popularity and relevance among the target audience.
Through comparative analysis, various lexical features used
in the translation process were identified and classified. These
features include idiomatic expressions, cultural references
and wordplay, polysemy, among others. In addition, the study
outlined the factors that need to be observed in order to
achieve a decent and correct film translation. The analysis
of the translation of lexical units provides valuable information
about the role of the translator in adapting the original content
while preserving humor, irony and cultural nuances. The
study also emphasizes the importance of taking into account
the language preferences and cultural background of the target
audience when translating content aimed at young people.
Youth series are a popular genre that attracts a large audience
and has its own unique features in the use of lexical items.
The translation of lexical items in film translation allows us
to identify and analyze the specificity of the use of words
and expressions that can be important for understanding
the context and conveying ideas, mood and emotions
of the characters. In addition, the study of linguistic
features of film translation can help to identify problems
and difficulties faced by translators when choosing equivalent
words and expressions, as well as to find new approaches
to their translation. The results of our analysis are intended
to fill the gap in knowledge about the translation of lexical
units in the context of youth series, which will ultimately
improve the quality and impact of translated content on young
audiences.

Key words: film translation, irony, polysemy, youth series,
phraseological units, proper names, translation methods.
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Hauionanwvrozo ynisepcumemy «llonmascoka nonimexrnika imeni IOpia Konopamiora»
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OCOBJIMBOCTI TEPERJIAZY sRAPTOHI3MIB I CJIEHTT3MIB
HA®TOT'ASOBOI I'AJIY3I YRKPAIHCHROIO MOBOIO

Anortanisi. CTarTs MPUCBSYCHA 0COOIMBOCTSM MEPEKIIay KaproHi3MiB 1 CIICHT13MiB HATOTa30BOT Tajly3i, a TAKOK BUBUCH-
HIO Ta 3ICTABJICHHIO TIOHSTH «CIICHDY 1 <OKaproH». Y CTaTTi 3ailicHeHO crpoOy 3’sicyBaTH HalOLIbIl peHTa0elbHI criocoou nepe-
KJIa/ly TOCIIPKYBAaHMX KaTeropiil y HayKkoBOMY TEKCTi HATOTa30BOT rajly3i Ta BaXIIMBICTIO 1X IOCIIPKEHHS Y HAyKOBO-KPUTHY-
HOMY JHCKYpCI.

Y XXI cTonmiTTi Ky/IbTypa MOBH CTaJja Jy’Ke BIAPI3HATHCS BiJ monepeHix yacis. JIroau novaau roBopuTH Oibiil HeopMaib-
HO, BUKOPUCTOBYFOUYH TaKi JIKCHUHI KaTEropii sIK «CJICHI» Ta «KaproH». BoHM € TOCHUTH LIKaBUMHM 3a iX CeMaHTH4YHY MeTado-
PHUYHICTH Ta EMOLIHY 3a0apBIICHICTD, 110 BUJIUISE iX 3-IOMIX HAyKOBOI JIeKCHKH. JlaHi JIEKCHYHI KaTeropii BUKOPHCTOBYIOThCS
JUIsL TOJIaBaHHsI eMOIIIMHOCTI MOBI Ta 11 ocydacHeHHs. J{OCHiAHNIbKUIT IHTEpeC MI0/I0 )KAPTOHY Ta CJICHTY 3aBXIHU OyB 1 € J0Ci.
BuBuaroun pi3Hi HAyKOBI JUCHHUILTIHKE, MH TOMIYa€MO, 110 JAaHi KaTeropii rmoyayiy mocTyrnoBO BIIPOBAKYBATUCS Y MOBY HayKH.

[epeknan cieHri3MiIB 1 )KaprOHI3MIB € 1iIKaBUM JIIHTBICTHYHUM (DEHOMEHOM, Y CTATTI MiJI CJICHTOM PO3YMIEThCS BapiaHT poO3-
MOBHOT MOBH, SIKUH 30ira€ThCsi 3 HOPMaMH JIITEpaTypHOT MOBH.

B octaHHI aecaTHIITTS BiIOYBalOTHCSI AaKTHBHI 3MIHH CIIOBHMKOBOTO CKJIAJy aHIIWCHKOT MOBH, HOTO JEMOKpaTH3allis, 10
MPU3BOJNTH /10 HECTaHIAPTHOI JIeKCHKH. JIIHIBICTHKA OCTaHHIX NECSATWIIITh aKTHBHO MECPEKIIOUMIACS 3 BHBUCHHS IHCHMO-
BOT MOBH Ha JIOCJI/KCHHS Ta aHaji3 0e3MocepeIHbOT0 KHUBOTO CIUIKyBaHHs. DyHKI[IOHAIBHI PI3HOBUM 3aCTOCYBAaHHS MOBH
€ MOXITHUMH, BTOPHHHUMU BiJ] CIIEMEHTapHOI Ta OCHOBHOI ()OPMHU — PO3MOBHOI. BHBUEHHS PO3MOBHOT MOBH € Ba)KIIHBUM TOMY,
[0 PO3MOBHA MOBA € €JIMHOI0 ICTHHHOI MOBOIO Ta HOPMOKO OIIIHKH BCiX HIIUX ()OPM MOBH.

IMepekita ramy3eBoro «KaproHy» Ta «CICHIY» 3aJIUIIA€ThCS MaJIO AOCITIPKEHHM, TOMY [P 3AiHCHEHHI HepeKIaLy JICKCHY-
HUX OJIMHUIIb CAME TAKUX KaTeropiii BUHUKA€E Oe3J1iu TPYIHOIIIB. 3BaKAIOUH Ha Te, 1110 BOHU BXKHUBAIOThCS Y HayKOBiH cdepi, i
3ayBa)KHUTH, 1110 TPABUIILHICTh Ta BIAMOBIIHICTH BUMOTAaM HAyKOBOTO TEKCTY € KIIFOUOBHMH 3aBJaHHSMH MPU MEPEKIajli HayKo-
BHUX TEKCTIB, SIKi BKJIFOUAIOTh CJICHIOBY UM JKapTOHHY TEPMIiHOMIOT 0. Tako)K BasKIIMBO MPUUHSTH A0 yBarH, IO CJCHT Ta KaproH

MAaOTh SICKPaBY KYJIBTYPOJIOTIYHY Ta HAI[IOHAIBHY CHENU(IYHICTD, 10 MOKE YCKJIAAHUTH MPOIIEC MEPEKIaLy.
Ku1r0uoBi ciioBa: ciieHr, )xaproH, nepekiajaibka Tpancdopmaiiis, po3MOBHA MOBA, JIiTeparypHa MOBa.

MocranoBka mpodaemu. OcoOMMBOCTI MEPEKIANY KAPrOHi3-
MiB 1 CJICHTI3MIB YKpAiHCHKOIO MOBOI — OJIHA 3 aKTYalbHHX TPo-
OmeM cydacHoTo mepekiajo3HaBcTsa. Came I mocTano NPHINHOK
JOCTI/DKEHHS HAMH «JKapTOHY» Ta «CIEHTY» Y KOHKPETHIH ramysi
HayKW, a caMe Ha()Tora3oBii, apke y Hill BUIIE 3rafaHi Kareropii
JIOCHTb YacTo 3yCTPIYaoThCsL.

AHauni3 ocTaHHix nocimkens i myomikamiii. Y XXI cromitri
TIHTAHHS KAPTOHY Ta CIICHTY € I0CHTD aKTyaTbHHM. Jlaui xatero-
piil € MCKYTHBHIMH, M IPHCBSMCHA 11i1a HH3KA HAYKOBHX IPALlb.
bararo BUIaTHUX BUCHUX Ta TOCTITHHKIB (Hampukmax: M. Axamc,
Jlx. Komvan, B. Brmowman, . [anemepin, E. Marriemo, I. Men-
ket, E. Tlaprpuuk, JI. Jlenew Ta is.) IpoTsrom 0BrHX pokis 10-
CILUKYBAIH KAPIOH, CIICHT, npOCTopquy JICKCHKY Ta COLAbHI
pianexri. Cave y WX c(epax HaiyacTilie BUHUKAIOTh HOBI CI0BR,
110 JIOTIOBHIOKTH MOBY 1 poOMATh if Oinbm HikaBoro. Taka nekcuka
norpeOye OiNbIIT IeTATBHOTO BUBYEHHS Ta (hOPMYBAHHS CIIOBHHKIB
CIIHTI3MIB Ta XKAaPTOHI3MiB, 0COOMMBO BOHM MOTPiOHI y TEXHIYHHX
c(epax, Jie Taki ClIOBA [OCTAKOTh IaTy3eBUMH TEPMiHAMH.

B VYkpaini mutaHHS TOCTIDKEHHS CJEHTY Ta JKaproHy He €
BUKIIOYHUM. BitumsnsHi HaykoBmi (taki sx: M. 1O. Pyneno,
H. JI3wo6ummua-Mensank, O. I1. Tmazoa, B. ®. Hecreposuu,
JL. O. CraBumpka, O. M. Mengizs, C. I. Manrypa, Ta iH.) Tex J10-
KIaJam «pyKy» JI0 BUBYEHHS JIaHOT KaTeropii, 30kpema y Hadro-
rasoBiii cepi.

30

Merta HayKoBOro OCTiKEHHS MONATAE Y OiTbII YiTKOMY BH-
BYCHHI KaTEropiil «Kaprom» Ta «cleHr» JUis BUSABMCHHS HOro y
HAYKOBHX TEKCTaX caMe Ha(TorasoBoi cepu Ta JOCTiIKEHHS
METOMIIB Tepesiadi CIEHTy B HAYKOBUX TEKCTAX AHITIHCHKOI MOBH
YKpPATHCBKOIO.

Buknag ocnoBHoro marepiany. JlocimiKeHHS KaproHi3uiB
1 CNEHTI3MiB, J03BOJIWJIO BHSBMTH Ta ONPAIFOBATH OE3/I1Y Hay-
KOBHX TIpailb, ¢ Oyno MOMiueHo, 1O KokKeH BUCHUI Ta JKepeno
BHCBITIIOIOTH TIOHATTS <OKaprowy» mo-pisHomy. Hampuknan «EH-
LMKIIONENisA CyqacHoi YKpaiHWy, BU3HAYAE «KAPrOH) AK PISHOBUI
MOBITCHHSI, BKHTOTO NIEPEBAKHO B YCHOMY CITUTKYBAHHI B CepefIo-
BHIIl OKPEMHX COLIANBHIX, PodeciifHuX, BIKOBHX Ta IHIIMX TPyl
Hacenenns [1]. JI. T. MaceHKko TijIkpeciioe, 110 aproHismMu — 1e
CII0Ba, TIEPEBAKHO EKCIIPECHBHOTO Ta EMOLiHHO-3a0apBICHOTO Xa-
paxtepy, BiIoOPaKaI0Th QAMITBAPHE TA TYMOPHCTHYHE CTABICHHS
710 mpeaMeTiB 1 aBuw Aificrocti [1]. Linmit croamm craiors 3a-
TAILHOBKHMBAHI CIOBA, SKi BUKOPHCTOBYHOTHCS 31 MCHXONOTTYHIM
TMAIPYHTAM 1 TIEPCOCMHUCITIONOTEC Y CHIEHM(IYHOMY HATIPIMKY.
Jlo npencraBHuKIB TaKol KaTeropii MOXHA BIIHECTH «LLIypyIATHy
Y SHAYCHHI (PO3YMITH» Ta (TAITHKY, WO TPAKTYIOTh AK (KiHELb,
Kpax 4OTOChY; «aBTOMAT» — «eK3aMeHalliiiHa ominkay. Kapronsa
JIEKCHKA TaKOK MOKe OYTH JDKEpETIoM MOMOBHEHHS JiTepaTypHoi
nekcuku. [lepeBaxHo, TAKMMHU CIIOBAMH CTA0Th 3al03WYeH] CII0BA
3 iHIMX MOB. [IpesicTaBHUKOM MOXe OyTH KaproHi3M «IpOBaJIH-
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THCA». BiH € BixmoBigHukoM HiMelpkoro ciaosa «durchfalleny, 1mo
03Hayae «IpOBATIOBATHCS, NajaTky. 3a MEBHUX 00CTABHH, CIOBO
Ha0yBae eMOLIIHOI 3a0apBICHOCTI, TOMY IPH BHKOPHCTaHHI ioro
pozyMuoTb vy KOHTEKCTI «3a3Haty Heaul y gomych» [1]. Sk 1B
YKpAiHCbKiii MOBI, Tax i B aHIMIIHCHKIH iCHYHOT Taki «TepMiHH-Kap-

TOHI3MIY, SIKi BUKOPUCTOBYIOTHCS JIsl TIO3HAYEHHS TOTO UM 1HIIOTO
TIOHATTA Y TeXHiuHii iTeparypi. Jocuts barato Takoi TepMiHOMO-
Tii mpociKoBy€eThCA y HadTorasosii cdepi. 3a-s 3aificHEHHS
aJIeKBAaTHOTO TEpEeKIajy TaKuX TePMiHIB y 3rajaiil Bumie chepi,
TiepeKIaadi MarTh TOBHICTIO PO3YMITHCS Y Tamy3i, Ha TeMy SKOi
TIOaHO TEKCT-OpHriHalL. [Ipn mepekaji Takux TEKCTiB, BAPTO Po-
3yMiTH, 10 )KapFOH13MI/I MOXYTb SBIATH CO0OI0 CIIONYYCHHS CIIiB,

K1 03HAYat0Th [ICBHHI TCPMIH — TCPMIH-KaPIOHI3M.

Taxi K CyDKeHHS BUHMKIM Ml 4ac AOCTILKEHHS MOHATTA
«cmerrismy. Jlo mpuxmany O. 1. Timasosa y cBoiii HaykoBiil mpa-
mi 3a3naqae; «Cnenr (slang i3 HopB. Sleng — mastrcs) — ne iHTEp-
’KAPTOHHE SBHUIIE; 0COOMMBOCTI MOBJICHHS YHMAJTHX BEPCTB HOCIIB
MOBH, TIOB’S3aHAX HE JIMIIE TPYTOBOIO, KOPIOPATHBHOIO CIILIbHI-
CTH0, 4 I POCTOPOBOI, HAOMMKAIOUKCH 710 TpocTopivusy [2]. Ha
nymky T. B. BenepHikoBoi, crienr Bkmouae B cebe sKaproHisMu Ta
PO3MOBHY JIEKCHKY, CaMe TPYZHOLL TP BUKOPUCTAHHI PoOMATH
1i0ro CKITaZHUM I BUBUCHHS. SK 3a3Ha4ae HAyKOBHL, CIEHT I10-
TiIOHO BIAPI3HATH B KaprOHI3MIB, PETIOHANBHHUX MiaNeKTH3MIB,
HELICH3YPHOI Ta BY/IbIapHOT JIEKCHKH, X0Ua BiH MA€ CITIIbHI PUCH 3
KOXHIM I3 I0JaHUX LApIB JICKCHKH [3]. AHAI3y0UH TPaKTyBaHHS
TEPMIHY (CIICHIY, MOKEMO TOMITHTH, O OLMbIICTb HAYKOBLIB 41
ABTOPIB CIOBHHKIB CIOPIZHIONTH CIICHT 0 KATErOIi «Kaprowy.

Hapasi 4iTko BHOKDEMHMO KaproH BiX CIICHTY. 3 OZHOTO GOKY,
MOKEMO CKA3aTH, IO JKaprOHi3vH, BUHWKAIOTb y MeBHIH rpyri,
YacTo y 3B’S13KY 3 HOBOBBE/ICHHAMH, MOAEPHI3ALIMHA Ta Po3pob-
KaMH, T00TO, ABIAIOTE CO00K0 HEOIOri3MH. 3 1HIIOrO 601<y, CrocTe-
PIraeMo, IO CIICHT Ha IPOTHBArY KaproHy Yepriae CBili Marepial
3 KAprOHY PISHAX COLIAIBHAX TPYI, BIAOHPaiodn HaI/Iy)KI/IBaHII.HI
TepMiHi. CaMe TOMYy, CIICHI [HOAI MOXKC HA3WBATHCS «3arajlbHui
Kaprony. JlesKi c10Ba-CIEHTI3MH JI0CHTh BUJKO POHAKAKOTH Y
MOBY TIOBCSK/JIEHHOTO BIKHTKY, HaOyBaloud KapMHAIbHO IHIIOrO
3HAYCHHL.

Jlns OinbIl HAMIATHOTO BHOKPEMIICHHS TOHATH (KAproH» i
«CIIEHD», HaMH 0110 CTBOPEHO TAOIHLLO.

BlIlOMO 10 /ISt SKICHOTO TIepeKIIazty TEKCTiB 3 HA(hTOra30Bof
TEMATHKH, SKi MICATb CIELH(Iiy TEPMIHONONIO, BHCBITIICHY Kap-
TOHI3MaMH, BAPTO TOBHICTIO PO3YMITHCS HA Hill K aHIIIHCHKOIO,
TaK 1 YKpaiHchkolo MoBaMu. Baxmusum Oyze 3aBIaHHS Takox BU-
BYCHHS OCHOB 3 TAKUX HayK fK: XiMisl, (i3¥Ka, Te0Noris, imKeHepis
TOIIO, OCKUTBKH BOHH TICHO TOB’3aHi 3 HA(TOra30BOK CIPaBolo
Ta € ii 0a30BiM (yHzameHTOM /Ui BiBueHHS. Takox HeoOXiHe xe-
TaJIbHE 3HAHHS OCHOB NEPEKIALY HAYKOBO-TEXHIMHOI NiTepaTypH,
BU/IbHE BOJO/iHHS TEXHIKAMH [IEPEKIaly TEPMIHOIONTi.

3Bepratoun ysary Ha TEPMIHH HaQTOrasoBoi raimysi, MOXeMO
TOMITHTH, L0 CepEl HUX € TEPMIHH-KAPIOHI3MH, Ta 3yCTPIYaK0Th-
Cs IOCHTb 4acTo. SIK BiOMO, iCHYIOTh TEPMIHH MIKramy3esi Ta
BY3bKOCTICLLiaJIbHi, TOMY BapTO Mepell IePeKIaioM BH3HAYUTH BHJ
TEPMiHiB-APTOHI3MIB, Ta BUXOAAYH 3 IHOTO MifiOpaTH MpaBuiIb-
Huit croci0 mepekany. 3a cnopamu C. I. Manrypu, Mixranysesi
TEPMIHH, SKI MOKYTb HE MaTH BITOBIIHNMKA, MH MEPEKIAIAEMO

OIHCOBUM MEPEKIaioM abo eKCILTiKaIlieto, ale e Croci0 He € Jia-
KOHIYHMM, 4OTO BMMAara€ HAyKOBO-TeXHiuHHMi TekcT. Hactymmuii
croci6 — Tparcmitepanis. [lepexman yepes rpadiune BiATBOpEHHS
(opmn croBa. HemomikoM € «TOMIITKOBI Ipy3i» Tepekiafaya, Ha-
npukian; «datay, «decade». BoHu, mpn HempaBMIBHOMY BilITBO-
PeHHI, 3aTLTyTYIOTh 3MICT TeKcTy. Takoxk MokHa BUKOPHCTOBYBATH
KaJIbKyBAHHS (BUKOPHCTAHHS TIEPIIOTO BiANOBITHAKA 31 CTIOBHUKA)
[4]. Bysbkocrewianbti TepMiHH, 33 CTOBAMH HAYKOBHMIIL, MOXKYTb
OyTH peacTaBieHi TAKUMU IPYIaMu:

1. CroBa 3 aHIMAJTICTIYHAM Ta POCTHHHIM TOXOKCHHSM
(«wildcaty —momrykoBo-po3BixyBaibHa cBepIIoBAHA, «Christmas
tree» — QOHTAHHA apMaTypa).

2. Kapronismu («sinker» — HepeHTabenbHa Had)TOBa CBEPI-
JIOBHHA, «WOrM — CIiBPOOITHHK-HOBAYOK, SKHH HE Mae AOCBIY Y
pobori, «fishy — 3amumku GypuibHOT KooHH, a0 Oymb-aKuid iH-
1uii Matepiall, SKuil BUIAAKoBO, a00 MOMIIKOBO BIAB Y CBEPAIO-
BuHy) [4].

BasxuBo po3ymiTH, 110 AesKi TePMiHE MOXKYTb NIEpEKIaiaTHCs
T0-Pi3HOMY, BUXOIS4H 3 KOHTEKCTY. [IpuKknamom Moske mocmyrysa-
TH TepMiH HagTorasosoi ramysi — «doghouse». Henocsinuenicts
TepekKIajaya MOXKe 3aBalUTH PABHIBHO TPAKTYBATH JAHUIL Kap-
TOHI3M. BpaxoByioun Bei KIHOY0BI TCOPCTHYHI MHTAHHS, 3rajiai
BHLLE, CIIEPLLY, CITL] 3DO3YMITH KOHTEKCT BHKIIa/ICHOTO Marepiany y
TEKCTI opuritalti. HacTynHum myHKTom Oyzie BHOKPEMIICHHS Kap-
roHisMy. Ha ocranHboMy eTari BaKITHBIM 3aBIaHHSM € Tif0ip mpa-
BHJIHOTO 3HAYEHHS JaHOT JIEKCHYHOT OfIMHALL.

Y nanomy jocmimkeHi OyTo BHBYEHO OCHOBHI TEOPETHYHI
TTHTAHHS, SKi CTOCYIOThCS TeMH «OcoOMUBOCTI TIEpeKIay Kapro-
HI3MIB Ta CICHT3MIB HaTOra30BOl raiysi yKpaiHCHKOK MOBOO».
[TincymoByrouH X, MOXEMO CKa3aTH, M0 CIEHTI3MHU Ta JKaproHi3-
Mt JIOCHT TIOLIMPEHI y PI3HIX MOBAX CBITY. Bueni Gararbox kpa-
iH 3aiiMamucs BUBYCHHAM L€l kateropii. 3a X croBaMu MOXKEMO
3ayBaKUTH, 1O TOHATTA CIEHTY Ta XKAproHy ACAKUMH JHOBMHU
BUKOPHCTOBYIOTHCS Y AKOCTI CHHOHIMIB. L{e CIpHUMHEH0 THM, 110
10i /1Bl KaTeropii MaroTh EKCIPECHBHO-EMOILiiiHe 3a0apBIeHHS, ae
BOHH € 30BCIM Pi3HUMH Ta BUCBITJIIOIOTh Pi3Hi KaTeropii JEKCHKH.
Crinparounch Ha TEMaTHKy HAIIOTO IOCTIDKEHHS, OYIO 3’COBaHO,
IO Y HAQTOra30Bii ray3i HasBHa BEJUKA KITBKICTh CaMe KaproH-
HOT JICKCHKH, OCKUIbKH TaKy BUKOPHCTOBYIOTH TUIbKH Y BY3bKOMY
rajiy3eBoMy Korti, 10 SIKOTO BXOANTb Hadyrorasosa. Takosx Oyio Bi-
CBITIEHO IIMTAHHS TEOPIi IepeKajy HaTOrasoBuX TepMiHiB-Kap-
TOHI3MIB. Y JOCJIJKeHI OO 10BEJIEHO, 1O ICHYHOTh NEBHI Kp-
Tepii AN Tmepeknany AaHuX JeKCHYHUX OXuHuLp. [lo-niepiue, e
TOALTHTH iX HA MKramy3esi Ta By3bkocTelianbHi Tepming. [leprmi
MH TIEPEKIIa1aeMO OIHCOBUM MEPEKIa0M, eKCILTIKaLliero abo TpaH-
crmitepartieto. JIpyri — TUTBKE OIMECOBAM IEPEKIAIOM, 3HAXOIIIH
3HAYCHHS CaMe Y CTOBHMKAX TAITy3€BOI TEPMIHOMIOTi.

Y KoKHOMY BUIAJIKy TIepeKIIajy TepMiHiB-CIEHT13MiB Ui XKap-
TOHI3MIB 3 BHKODUCTAHHSM 3arallbHONPUIHSTHX HOPM, MU CTHKE-
TIMCA 3 TICBHHM TpyaHOWaMi. Tomy, Ha MpaKTHIi Mit JOCTi M
caMe nepekiiajl CrielH(ivHoT TepmiHoOrii Ha IpHKIaAi Hadyrora-
30BHX TEKCTiB. Bamisum Oyno 6 3aKLEHTYBATH yBary Ha TOMY, 1110
y HAyKOBUX TEKCTaX HA(TOTA30BOI TATy31 MAJO JIe MOKEMO 3HANTH
JKaproHHy JIEKCHKY. 3a3BH4ail, BOHa 10CHTh MOMIMPEHA B YCHOMY
niepeknai ado y HayKoBO-MyOmiucTHIHEX cTarTsax. Tomy, y xomi

No Kaprou Cnenr Crisibne
. . CrnoBa-HalMeHyBAHHS AKHXOCH BIHA-
1 OOMesKeHICTb TPyIH HOCI{B. HeoOmexeHicTs cepeoBHILIa HOCIIB. g .
XOJIiB/METOIB.
2 By3bKiCTb CeMaHTHYHOTO MOJIS. IlInpoxe ceMaHTHYHE TOE.
3 [puramanna odimiiiHa TepMiHOTOTiS. binbm rpyba nexcuka.
4 | Toxomkenns: cosa, SIKi TI03HAYAI0Th HOBOBBEIEHHS | [l0XO/KeHHS: BKMBAHA IPOTATOM SKOTOCH Yacy JIeKCHKa
y TIeBHili Tayy3i. (Haily)KUBaHIIIA TEPMIHOMOTIS).
5 Yirke, HOPMATHBHE MOHATTS. [TonaTTa He 00MEKEHe HOPMAMH.
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OCTIKeHHs HaMu OYB BUKOHAHUH BaCHHUIL epeKia, 3a J0MOMO-
TOI0 TEPMIHONOTIYHIX CIOBHUKIB Had)rorasoBoi ramysi. Takum uu-
HOM, MU IIPAKTHYHO AOCII/IAITH TUTAHHS [IePeKIay 3ralanoi Buie
TEPMIHOIOTIT Ta PeHTA0CTBHOCTI BUKOPUCTAHHS 3aralbHOTIPHIAHS-
THX Croco0iB mepeknany. [IpukiagoMm Moxke CIyryBaTH TepMiH
«wildcat drilling». BiH € npesicTaBHIKOM caMe KapTrOHHOT JIEKCHKH.
Jlannii xaproHizM BHOKpEMJICHHI HaMH TIeBHUM MeTozioM. [Ipu me-
peKIai, Cupaoyrch Ha KOHTEKCT OPUTiHAIBHOTO TEKCTY, MU 3Bep-
HYJH yBary Ha came i€ CII0BO, OCKUIbKI BOHO BUJIIAETHCS IIEBHOIO
HEBITOBITHICTIO 10 TeMATHKH TeKCTy. JlOCTiBHO NaHWH TepMiH
TepeKIaIacThes SIK «IMKa Kilkay. Mu momivyaemo, mo Takuii me-
peknaj He Moske OyTH BKHBAHUM 31 CIIOBOM «drllhng» — «OypiHH».
Tomy, 3BepHyIIHCS J10 MiAPYYHAKIB HAQTOra3oBoi raiysi Ta iHIIKX
JDKepeN, 1N YiTKOTO OKPECICHHS CEMaHTHKH JaHOTO TEpMiHY.
[IpornsnyBum Marepian, MOXeMo ckazati, 1o wildcat («uka Kim-
Kay») — 1€ PO3BIMyBaTbHA CBEPITOBHHA, Y HEPO3BITAHOMY Ha()TO-
BOMY POTOBHIII, ajie IiKaBa T Hozlam,mo'i po3pobxu. Buxomsin
3 UBOIO, NIEPEKIIA/IATH JaHHI TEPMiH KallbKyBAHHIM € HEIPABIIb-
HuM 1iaxofoM. Tomy B niepexiajti Havu GyJ10 BUKOPHCTAHO CIIOCIO
KOHKpETH3aLi 3HAYCHHS, BUXOAIUH 3 BU3HAYCHHS JAHOTO MOHATTS
a came «OypiHHS TIONIYKOBO-PO3BiTyBATEHAX CBEPIUIOBHH. 3rigHo
JQHOTO A/TOPHTMY MOYKHA IEPEKNACTH Oy b-AKii CrieiuiHuit 1n
BY3bKOCTIELia IbHHIi TEDMIH-KAPIOHI3M Y1 CIICHII3M.

3ayBakuMO, 1110 HaMH OyIO JOCTIIKEHO MepeKial crenugiy-
HOI TepMiHONOrii HagTora3oBoi ramysi, ska BMimana y co0i ra-
Jy3eBi KaproHi3MH. Y XOfi BUKOHAHHS MPAKTHYHOI YACTHHH MU
T ATBEP/IAIIN, 1O OCTiIKYBaHA HAMH TEPMIHONOTIS Y 3a3HadeHiit
chepi B OCHOBHOMY CKIATAETHCS 13 KAPTOHI3MIB, aipke, K OyIo
3TaaH0, TaKi JIEKCHYH] OJMHUI BKMBAIOTHCS TIMBKH Y TIEBHAX
ranyssx. Takok, Ha BIACHOMY NIPUKJIAZI Mi OLUHIIH JOLLBHICT
BUKOPHCTAHHS NIEpPEKafAbKIX METOJIIB NP TIepekIaji KaproHy B
HA(TOra30BHX TEKCTAX.

Bucroku. Otie, y 10cTiukenHi 010 NpoaHani3oBaxo mo-
HSATTS OKaproH» 1 «CIeHr». Jlani Kateropii € 10CHTh MOLIMPEHAMHA
y MOBIICHHI. BOHH € ekcnpeciBHO-3a0apBIeHO0 JIEKCHKOIO, fIKa,
HE3BAKAIOUM HA BHMOTH, MOXE BHKODHCTOBYBATHCS y HayKOBHX
TEKCTaX, HAHMEHOBYIOUH MpEAMET M SBHINE, TOOTO MOCTABATH
TepMiHoM. Takox Oynu 4iTko MOpiBHAHI KaproH i cnenr. Lle Ham
JIAJI0 3PO3YMITH, IO CIEHT — 1€ BUTIK 13 Pi3HIX THIIIB aproHy Ta
€ OiTpI T100aNBHAM TOHATTAM, ke iX 00’emHye. Ha mportmsary,
0yro 3°1COBAHO, 10 B HAYKOBIH C(epi MIATHHOCTI BUKOPHCTOBYETh-
Cs came KaproHHa JIEKCHKa, OCKUTBKA BOHA € OLTBII By3bKOCTIEILi-
ANMBHOIO Ta BKJIKYAE Y c001 TEPMIHONOTIFO 3p03YMLIY JIHIIe 0codaM
TIOB’SI3aHUM OJIHI€IO Tamy33io.

Y xoni pocnimpkeHHs OyIo BUSBIEHO, IO JOCTIKYBAHA CTie-
AdivHA TEKCHKA He BKUBAETLCA B O(IMIHHIX HAYKOBHX TOPOOKaxX
3 TIPUUMHK JOTPUMAHHS HOPM HATIMCAHHS HAYKOBOTO TEKCTY, SIKi
HE T1epe10aYarTh BUKOPUCTAHHS eMOLITHO-3a0apBIEHOT JIEKCHKH,
SKOIO 1 TIOCTAIOTh JKAPTOHI3MH. AJie, BAPTO 3ayBAKUTH, 110 y Ha-
(prorasoBiii cQepi BOHH € 0CHTb NOMYIAPHAMHU NPH BHKOPHCTAH-
HI B YCHOMY MOBJICHHI Ta y HAyKOBO-ITyONiLHCTAYHNX A0POOKaX,
aJuKe, 33BHUAH, BOHU IIOCTAI0Th CaMe TEPMIHAMH, 1110 [TO3HAYAK0Th
SIBUTIA Ta TIPEJIMETH.

JKaprowi3mu 3a3Biyaii ABISI0TH COOOKO CI10BA, Ki Bke Oy BU-
KOPUCTaHi Y MOBI B HIIOMY CEMAaHTHYHOMY 3HAYCHHI Ta, 32 TIOTpe-
Ou, HaOyBarOuM 1HINO] CEMAHTHKH, CTAIOTh TATy3eBUM TEPMIHOM.
Came 11 0COOMHMBICTh BUKJIMKAE TPYAHOII Y IpodeciiiHux mepe-
K/1aJa4iB Ta BUHUKHEHHS MOMIJIOK TIPH MEpeKIaji, o y Moaab-
LIOMY 3aBAXKA€ 3PO3YMITH CCHC TEKCTY. 3ANIKHO Bifl OXOLKCHHS
TEPMiHY-)KaproHi3My BYCHI BHOKDEMHUIIH TaKi CLIOCOOH: Mikrany-
3€Bi MEPEKMANAIOTECA OMUCOBUM MEPEKNANOM, eKCIUTKaIielo abo
TpaHCIiTepaLieo, a By3bKOCMewLianbHi — TUIbKA OTMUCOBHM Tiepe-
KJIaZI0M, 3HAXO/14M 3HAYCHHS CaMe Y CJIOBHUKAX Taily3eBoi TepMi-
HOJIOTI1. Y XM ZOCIIKEHHS Mi BHOKPEMILIH I KiTbKa CII0c00iB
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[IePeKIIajly, BPAXOBYIOUH CCMaHTHUHI 0COOMHBOCTI TepMiHy-Kap-
roisvy. Takumu criocobamu nepeknazy € miabip CIOBHUKOBOIO
KBIBAIIEHTA (CIPUYMHEHO THM, 1[0 HE BC1 JKAPTOHI3MH aHIIIHCHKO
MOBH, a caMe Had)TOTa30BOi Taly3i, MAOTh CIOBHUKOBHH BITIOBII-
HUK B YKPAiHChKIii MOBI) Ta CHHOHIMIYHHH MiA0ip (MoxkeMo ioro
BUKOPHCTOBYBATH Y BUIIA/IKy NIOTPEOU 3aMiHH CTIOBHHKOBOTO €KBi-
BaJICHTA CHHOHIMOM MOBH, Ha SIKY 311HCHIOETCS TIepeKIIa).

Koker mpodeciiftmii nepekiajad nparte AOCAITH MAKCH-
MAIIbHOI TOYHOCTI Ta ajeKBaTHOCTI mpH mepexiail. [iit uporo
TIEPIIOYEPTOBAM 3aBIAHHAM Mae OYTH PO3MI3HAHHS JKapTOHI3MY
Y HAYKOBOMY TEKCTi Ta JIOCITI/KEHHS HOTO CEMAHTHKH 3a JIOTIOMO-
TOKO TEPMIHOJIONYHOTO CTOBHMKA. HacTymHuM Kpokom Oyjie 3Haxo0-
JOKCHHS ABUITHHOTO CKBIBAIICHTA Y MOBI [ICDCK/Iajly Ta TPAMOTHE
BKHBAHHA {0ro npy nepexiaji. JloTpuMants BeiX BULIE 3a3Have-
HUX YMOB 3a0€31euye MOBHY a/[eKBATHICTh OTPUMAHOTO TEKCTY Tie-
peKIay.
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Palii K., Lupai O. Jargon and slang translating
peculiarities of the oil and gas industry into Ukrainian

Summary. The article is devoted to the peculiarities
of translating jargon and slang of the oil and gas industry, as
well as to the study and comparison of the concepts of “slang”
and “jargon”. The article attempts to find out the most
cost-effective ways of translating the studied categories in
the scientific text of the oil and gas industry and the importance
of their study in scientific and critical discourse.

In the 21st century, the culture of language has become
very different from previous times. People started to speak
more informally, using such lexical categories as “slang”
and “jargon”. They are quite interesting because of their
semantic metaphoricality and emotional coloring, which
distinguishes them from scientific vocabulary. These lexical
categories are used to add emotionality to the language
and modernize it. Research interest in jargon and slang has
always been and still is. Studying various scientific disciplines,
we notice that these categories have begun to gradually be
introduced into the language of science.

The translation of slangisms and jargon is an interesting
linguistic phenomenon; in this article, slang is understood as
a variant of colloquial speech that coincides with the norms
of the literary language.

In recent decades, there have been active changes in
the vocabulary of the English language, its democratization,
which leads to non-standard vocabulary. In recent decades,
linguistics has actively switched from the study of written
language to the study and analysis of direct live communication.
Functional varieties of language use are derivative, secondary
to the elementary and basic form — spoken language. The study
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of spoken language is important because spoken language is
the only true language and the norm for evaluating all other
forms of language.

The translation of industry-specific “jargon” and “slang”
remains poorly researched, so there are many difficulties in
translating lexical items of these categories. Given the fact
that they are used in the scientific field, it should be noted that

correctness and compliance with the requirements of a scientific
text are key tasks when translating scientific texts that include
slang or jargon. It is also important to take into account that
slang and jargon have a strong cultural and national specificity,
which can complicate the translation process.

Key words: slang, jargon, translation transformation,
spoken language, literary language.
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Hauionanwvrozo ynisepcumemy «llonmascoka nonimexrika imeni I0Opisa Konopamiora»

BIIJINB BURPUBJIEHHA ICTOPMYHUX PEAJIIIA
HA YRPAIHCBRO-HIMEIIBENU ITEPERJIAJL

AHoTamisi. Y crarTi nmpoaHai3oBaHUE ps pOOIT, y SKUX MPHUIUIAIACS yBara BIUIMBY KYJIBTYpPOJIOTIYHHX Ta ICTOPUYHHX
(akTOpiB Ha MpoIeC MepeKiIaay i Ha aJileKBaTHE CIPUIHATTS MEpeKiaay TeKCTy, C(OPMOBAHOTO B paMKaX OJHIE] KyJIbTYpH,
MPeJICTABHUKAMH 1HIIOT KYJIBTYPH; TAKOXK MPEACTABICHO HARTIOMIMPEHIIII Kiacudikarii peaniii Ta OHOBUX 3HAHB, IXHIl 3B’ 30K
31 CIIPUHUHATTSAM Ta PO3YMIHHSM CEHCY MEPEKIIaJeHOr0 TEKCTY, 110 3aCTOCOBYIOThCS Y CyYacCHIii JIHTBICTHIII Ta TIEPEKIIaI03HAB-
CTBi. BiJbIIICTh AOCIITHUKIB BHUSBISUIA 3HAYUMICTh THX aCIICKTIB MPOIECY MEePeKIIaay, 1¢ 0COOIMBO BaXKIMBUMH MOXKHA Ha3-
BaTH PO30IHOCTI B CIPUAHSTTI KyJIBTYp HapOAdy, Y TOW 4ac siK, OUTBIIOK MIPOK 3HAYHUMH € Ha ChOTOHIINIHIH JICHb aCTeKTH,
SIKI TIPEJICTABIISIOTHCS 3arajbHUMU JUTS TOCTIKYBaHUX KyJIbTyp. OCOOMUBICTIO ICTOPUYHKX pealtiil ipo YKpaiHy B HIMEIIBKOMY
CYCIIIBCTBI € BIJICYTHICTh 200 BUKPUBIICHHS MIOHSITh, 110 BiZI0YJIOCH HA IIEBHOMY €TaIl MKHAI[IOHAIbHUX Ta MIXKMOBHHUX KOHTAK-
TiB HPOTSTOM CTOJITS 1 IIOB’SI3aHO 3 ICTOPHYHOO KPaiXKKOIO, IO CYIIPOBOKYBAIACh HETOUHUM TPAHCKOILYBAHHSM Yy TIEPEKIIaIi.
BcTaHOBICHO BHIM PEKOMCHIOBAHOTO IMEPEKIaly peajiil B iCTOPHYHMX TEKCTaX IMPo YKpaiHy, 3 OISy Ha IX BHKPHUBICHHS
y MOBI CHPUAHSTTS Ta 3alpONOHOBAHI BapiaHTH 1X MPUHHIATHOTO MEPEKIay: TpaHCIITepallist, yrnoaiOHeHHs Ta KOMOIHOBaHa
peHoMmiHalis. JIoCiKEeHO nepio/i BUKPUBIICHHS (DOHOBHX 3HAHB MO ICTOPUYHI peasii YKkpaiHU B HIMEI[bKOMOBHIM MiXKYyIlb-
TYpHIili KOMYHiKallii Ta iX BIUIMB HA CHPUHHSTTS HIMCIIBKOMOBHHUM PELHUITIIEHTOM TEKCTIB MPO icTopito Ykpainu. Po3misHyTo
BaXJIUBICTh KOPEKTHOTO TIEPEKIIAY ICTOPUYHHX peajtii 1 30kpeMa ciioBa «Pych» 3 omisily Ha MOJITHUHY CUTYaIliio y cBiTi. [Ipoa-
HAJIi30BaHO Ta BCTAHOBIICHO TIEPEKIIA]] CIIOBO «PYChKiil» HIMEIIBKOIO MOBOO Y Pi3HHX CIIOBHHKAX, HOTO I/ICHTHYHICTH 10 «POCiii-
CBhKHit» russisch, TOMy B iICTOpHYHOMY TEKCTI PO YKpaiHy HEepeKIaeHO HOTro CXOKHM, ajie He IICHTHYHUM CJIOBOM russinisch,
BHUKOPHCTOBYIOUH YIOIOHCHHS.

Kurouosi ciioBa: ictopruyuHi peatii, pOHOBI 3HAHHS, ICTOPHYHHIT TEKCT, CIIOCOOU TIepeMEHYBaHHS Peatiii: TPaHCKOyBaHHS,

yIoIiOHEeHHS Ta KOMOIHOBaHA PEHOMIHAIIISI, MIXKKYJIBTYPHA KOMYHIKaIlisl.

Mocranoska npoGaemu. [cTopiyHi TekcTn Ta X mepeian y
peanisx pociiichko-ykpaiHcbKoi BIHH MatOTh BAXIMBE 3HAYCHHS,
SIK KOMIIOHEHTa 30poi y iopmaiitkiii siitei. [lepen ykpaitchk-
Mi (DLT070TaMH-TEDMAHICTAMH TIOCTAII0 3ABIAHHA TIepeadi iH(op-
Matlii B CBIT iHO3eMHMMH MOBaMH 1 HEAKi MEpeKIajalbKi Ha3BH,
K 6ynH CTAMMH 3 OTVIAAY TIEPEKIaNy caMme 3 POCiiichkoi, a He 3
yKpaitcsKoi MoBH motpebyiors Tpancdopmaiii. Tparcdopmaris
N0TPiOHa U1 HALiOHAIBHOT iICHTHIKALIT HAC YKIHILIB iHO3eM-
LSMH, UL HalliOHATbHOTO CTBEP/UKCHHA, @ TAKOK JUIA TATPUMKH
YKPAiHCBKOTO Xy Y TIepiof BAKKHI 11 YKpaiHH.

BiMiHHOCTI KyIIBTYP BiIOOP@XKAIOTBCS B PISHAX MOBHHX Kap-
THHAX CBITY, Ha OCHOBI SKKX OyAyIOThCS BHCIOBITIOBAHHS Pi3HIX
MoB. KoxHa KymbTypa Mae cBoi apredaxty, uyxi ado He3po3ymini
iHImM KymbTypam [1]. Yei i BiIMIHHOCTI CTBOPIOIOTH TIEBHI TPY/-
HOIIII B TIEPEKIaji, ale X MOXKHA MOJ0MATH B MPOLECi MIKMOBHOT
KOMYHIKaIlii K MITSXOM PIBHSAHHS CTPYKTYD KEPENBHOI Ta I[iTbO-
BOi MOB, TaK i Pi3HUMH CrocoOaMu Tiepesadi apTed)akTiB iHmol
KYJI6TYpH (HANPUKIIAJ, ajfarTaitis, BUOip IPHOTH3HIX 0COOMMBOCTI
B 3HaKaX LLTb0BOT KY/IBTYPH BUXITHOT KYIBTYPH).

Kysbryponoriunuii acniekr MbXMOBHOI KOMyHiKaui'l' B Cy4acHo-
My CBITI IDYHTYETbCS He JIHMIIE Ha KOHLEMLIT KyIbTypH 5K CyKyIl-
HOCTI Ky/IbTYPHHX LIHHOCTEH Hapoxy (TBOPH MHCTEIITBA, aHTHYHI
TIAM'ATHUKH, JITEpaTypa, KUBOIKC, My3HKa, apXiTeKTypa TOLLO),
aJle TAaKOX BKJIIOYA€ BUBUECHHS HaHiOHaHBHI/IX Tpazn/miﬁ Ta iCTopi'l'
HOCI{B MOBH, IXHBOTO CII0CO0Y KHUTTA, COLANbHOI AifIbHOCT, CIIO-
co0iB CIIIKYBaHH, cneumbu(n TIOBE/IIHKH, MHUCJIEHHS Ta CIpHH-
HATTS HABKOMHMIIHBOI JIHCHOCTI (CBITOCTIPHIHATTS Ta CBITOLNIAN).
[lepexnanau nepeOyBae OAHOYACHO B 30Hi IBOX HALIIOHATBHUX KOH-
nentochep.

AHani3 ocTaHHIX J0CaiTKeHb. IcHYe psan podiT 3 Tmepeka-
JI03HABCTBY, Y KX MPH/ILIANACS YBara BILTHBY, KUl BUSBISAETHCS
3 JIOTOMOTOI0 KyJIBTYPONIOTiYHIX (haKTOPIB Ha MPOLEC MepeKiamy

34

ii Ha AJIeKBATHE CTIHITHATTA MIEPEKIY TEKCTY, CHOPMOBAHOIO B
PAMKaX OJHIET KyIbTypH, IPEACTABHHKAMH HILIOT KyIITYPH.

He pas Oyno BiA3HaYeHO, WO GLIBLICTb JIHIBICTHYHMX MPO-
OrteM, MOB'I3AHHX 3 NIEPEKIAZIOM, ACTCPMIHOBAHI KyIbTYpoIOriy-
HUM acreKTOM, i, HABITAKH, YaCOM JIEAKi COIi0- KYTbTypHO- HTHO-
rpadiuni HpO6HeMI/I 3 IIepeKIIaly MOKHA JIO3BOUTH 33 JIOOMOTOF0
3aITyYeHH JTiHTBICTHYHKX 3ac00iB. OHAK PoJib HOHOBUX 3HAHD SIK
BAKIMBOTO (DaKTOpa PO3yMiHHS TEKCTY 3 OAHOTO OOKY, 1 KyIBTYpH
HAPOJY, 3 HIIOT0 OOKY, AOCTiIKeHa He IOBHOIO MIpOIo.

[onsTTa «(OHOBI 3HAHHA) — 1€ OJIMH 13 KIIIOYOBHX TEPMiHIB
KOTHITHBHOI JHTBICTHKH, SKHil BHKOPHCTOBYIOTh TIiJ 4ac 00roBO-
PEHHS eKCTPATIHTBICTHYHHUX ACTIEKTIB KOMYHIKAIIifHOTO TPOIIECy.
BinblricTh TOCTIHAKIB BUSBISAIN 3HAYMMICTh THX ACTEKTIB MpPO-
1iecy mepexrazy, e 0cO0NMBO BAKITMBAMU MOKHA Ha3BaTH Po3-
ODKHOCTI B CIPUIAHATTI Ky/IbTyp. DOHOBI 3HAHHS MOXKHA BBAXATH
(TOTOBHMH 3MICTAMHY, SIKi KYTETYPHE 1 MOBHE CIIBTOBAPHCTBO
TIPOTIOHY€ CBOTM WieHaM. 3PO3yMINO, Y paMKax ofHi€l KYIbTYpH 1
«TOTOBI» 3MICTH BAPIIOIOTHCS 3ATEKHO Bifl COIIANBHOTO CTATYCY,
0c00KCTOr0 0CBiNY I HIIMX (aKTOpiB.

Be3 q)OHOBHx 3HaHb aJICKBATHHI NIEPCKIIA]L IPAKTHYHO HEMOMK-
IMBH. SIK MIAKPECIIIOKTH JOCTIIHHKH, «...OCMHCICHH. .. iHIIO-
MOBHOTO TEKCTY MOE MATH MICLLC TUIbKH 32 YMOBH, LLI0 «BTOPHHHA
MOBHA 0COOMCTICTE» X04a 0 BITHOCHO HAOMIKAETHCS 0 «ITPHPOII-
HOTO) HOCIS MOBH 32 PiBHEM HE TUTBKI MOBHOI, aji¢ i KOTHITHBHOI
(MHTBOKOTHITHBHOI) KOMIIETEHIIi i, KpiM TOTO, 3a piBHEM IOiH-
(OpMOBAHOCTI 3araJIbHOT0 KOHTEKCTY 1bOTO CILTKYBAHHS [2].

Peanii € MOBHUMH OTMHHIAMH, 110 TO3HAYAKOTH EIEMEHTH “dy-
01" KyNBTYpH Ta iCTOpii, MAIOTh HAIlIOHATBHE, ICTOPUYHE, MiCTIEBe
abo mobyTOBE 3a0apBICHAS 1 HE MAIOTh €KBIBAICHTIB B IHIINX MO-
BaX 1 KYNETypax.

Haii6inpim moBHMM, Ha HAINY JIyMKY, € BU3HAYEHHS MOHAT-
s «peanis» P. [1. 3opiuak, 10 Hapasi yCTalminocs y cyqacHoMy
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YKpaiHCbKOMY IepeKi1ajo3HaBCTBI: «Pealii — e MOHO- Ta moli-
TIEKCeMH] OMHMIII, OCHOBHE JEKCHYHE 3HAYCHHS SKUX MiCTHTh
(y mnani OiHapHOro 3iCTaBJEHHS) TPAIMLINHO 3aKpilieHui 3a
HIMHA KOMITTEKC €THOKYIBTYPHOI iH(opMatii, Tyoi 1 00’ eKTHB-
HOi JtificHOCTI MOBH-TIpritMaday [3, ¢. 106-107].

Omke, peaniero BBaKAEMO CIOBA TIEBHOI MOBH, WO BifoOpa-
KaKOTh TOHATTA MaTepianbHOi KyIbTYpH, BIACTHBI BiAOBITHOMY
HAPOZIOBI Ta MA€ CILIbHI O3HAKM 3 TEPMIHOM, OXHAK Pi3HUTHCA 3
OCTaHHIM 32 chepaMu iXHbOTO BAUBAHHSL.

OcobmmBicTio peaii € Te, MO Y HOCITB TIEBHOI KY/IBTYPH 1 TIEB-
HOI MOBH 3 HAMH TIOB’A3YIOThCA Taki ()OHOBI 3HAHHA Ta acorialii,
SIKi Ha TIEBHOMY €Tall MiKHAIIOHAIBHUX T4 MIKMOBHHX KOHTaKTiB
MOXYTb OyTH Bi)lcyTHiMI/I y HOCIiB 1HIIMX KymbTyp 1 MoB. [1in dac
nepekazty peaniii BUHHKAE, 3 0HOTO 00Ky, MoTpeda maKpec Ty
X 0COOIIBHH KONOPHT, IHOI YHIKAIBHICTb, @ 3 APYTOTO — IIEBHIM
HMHOM TePE/IaTH iX 3HAUCHHS 1 THIIOBI JUIA HOCITB MOBH Jkeperna
acowiartii, yHUKal0uH, HACKLIBKH 11e MOKJINBO, Garatociis’s. [pyH-
TYIOUHCH Ha aHANI31 YHCIEHHUX MePEKIaliB YKpaiHChKi A0CHiTHU-
Ki TIOKa3yI0Th IIISXH MOJ0NaHH. MOBHUX TEPEIIKOJ, 3yMOBICHHX
po30iKkHOCTAMH Ky:1bTyp. HanpartoBanHs mux Ta 0araTbox iHIIMX
JHTBICTIB, BTIM, HE IHIIE HE BHYEPIYIOTh ITUTAHHS, 4, HABMAKH,
YiTKO BKA3yIOTh Ha TIEPCIIEKTHBH HOTO TOJAIBIION0 BUBUCHHS [4].

P. 3opiBuak HaswmBae peanii un He HATHEOEIMETHIIIMHY 3 «ITi/-
BOJHUX KAMEHIBY, SIKI IOBOIMTBCS JI0JIATH TEPEKIIaiauaM, MOKITH-
KaHUM SIKOMOTa MpaBJMBillle, TOYHIIIE, BIpHille MepeaaTH aBTop-
CBKHI{ M0YepK 3aco0aMHu 1HIIOT MOBH.

Jlo peaniii MOXHA TaKOX BITHECTH CIOBA, IO MO3HAYAOTH
BJACTHBI TITHKW MEBHIM HAITISIM 1 HAPOIAM TIPEIMETH MaTepiaib-
HOI KyIBTypH, (GaKTi icTopii, AepiKaBHI IHCTATYTH, IMCHA HALLiO-
HAIIBHHX 1 (JONBKIOPHHX [epoiB, MI(I)OJIOFII{HI/IX 1CTOT 1 T. T0.

OcHoBHI TpyHOLLI pH nepeKiaji peaniii — we, mo-nepue,
BICYTHICTb y MOBI-TiepeiiMayi BiAMOBiHUKA — IOBHOTO M 4acT-
KOBOTO — Y 3B’S3Ky 3 Bi/ICYTHICTIO B HOCI{B IIi€] MOBH IO3HAYYBA-
HOTO peaiero peepenTa; i, mo-apyre, HeoOXiTHICTh, BOIHOUAC 13
JEHOTATHBHNM 3HAYEHHAM pealii, epeiaBaTi KoMOPHT | KOHOTaIii
il HaLlIOHAILHOTO Ta icTopuuHoro 3abapeieHs. Crpasa yciaa-
HIOETBCA 1 110TPe0O0 BPAXyBATH LTy HH3KY YMOB, L0 HAZIAKOTh
TIEBHUM SBUILAM XHUTTA Pi3HE COBECHE Bi0OpaKEHHS.

QopmyBanHs MeTH CTarTi. BiATBOPEHHS CeMAHTHKO-CTH-
JICTHYHAX (YHKLH peaniii y nepeknaji — HaralbHe MHTaHHS Te-
pekiaziosHapctsa. Ha OCHOBI 3iCTAB/ICHHS aHITIOMOBHIX TCKCTIB
3 IXHIMH OpHTIiHaNaMu MOKHA BU3HAYUTH TaKi CIIOCOOM TpaHCIs-
WIHHOTO MepeiiMenyBaHHs peatiif: TPAHCKPHIILiIO, TiepoHiMivHe
nepeiMeHyBaHHs, IeCKPUNTUBHY neprdpasy, KoMOIHOBaHY peHo-
MIHAIIi10, KalbKyBAHHA, MKMOBHY TPAHCIO3MILII0 HA KOHOTATHB-
HOMY PiBHi, YIOTIOHEHHS, KOHTEKCTyalbHE TIYMAUCHHS peaii.
TepMiHOM «TPaHCKPHINIA» TO3HAYAIOTh BiTHAWIEHHA SKOMOTA
TOYHIIIOK BIMOBITHUKA YePe3 3aIIC 3BYYaHHS CIIiB MOBU-IIKEPE-
1a rpapemami MoBH-Tiepeiimata. TpacKpHIILLs 3B'13aHa 3 TOYHOKO
(HaCKINbKH Lie MOXK/IHBO) epeziaueto 3BYYAHHA 1HO3EMHOTO CI0Ba.

Tax OT BUKPHBIICHHS ICTPHYHHX pealiii B HIMELBKIX (JOHOBHX
3HAHHAX BIOYBANOCH NIPOTATOM CTOJITS I TIOBSI3AHO 3 ICTOPHYHOK
KPaIiKKOI0, 1O CYMPOBOIPKYBANACH HETOYHOK) TPAHCKPHUIIIIE0
TIPH TIEPEKIaI.

Buknax ocHoBHoro martepiany mocaimxenns. [lepex Tuwm,
SIK TIEpeiiTH /10 aHAi3y yKpaiHChKO-HIMELBKOTO Tepeknay icto-
PUYHAX peajiii, HeOOXiTHO PO3TIAHYTH iCTOPIF KPaiKKH HA3BH
«Pychy.

22 xosrHs 1721 oKy 11ap HeTpo I mporonocis Mockoscbke
LIAPCTBO «POCCHIACKOH HMIIEPUEID», & MOCKBHTIB — «pOCCHAHAMID.
Taxa 3miHa Ha3BH MOCKOBCHKOI JiepkaBi KiHYyNa Cepio3HuH BHU-
KJIHK 1IHTHYHOCTI YKpaiHebKoro Hapoxy. [5, ¢. 90-91]

Hoxrop ictopii fpocnas JlamkeBud NPOKOMEHTYBAB MO0
poarorime: «MocKoBIIHHA TIO CyTi 3arapbana Ha3By Pych, s1xa cBo-

M TIATOMIM 3MiCTOM — €THIYHHUM, T€OTPaiIHIM YCTPOEM — LILTKOM
BIIMOBi A€ cydyacHOMy TepMiHOBi Ykpaina... Lle nano Mockosum-
Hi, X04a # TipoONeHuii, ane Bee K Taku, ONICK KYIBTYPHOI, IMBi-
TTi30BaHO{ JIepyKaBH 3 TaBHBOIO ICTOPAIHOIO TPAIHIIIEK0, 3 BI3aHTIi-
CbKO-KHIBCBKOHO LIEPKOBHOK0 METPHKOH0Y [6]

TaxkuM YHHOM, ETHOHIMH Pycn, pycbKuit, pycHHChKHi - JIaBHi it
OpraHiyuHi s yKpaiHIiB HAMEHYBaHHS. AJie Yepe3 HeCTpHSTII-
Bl MOMITHYHI 00CTABUHH i BIACYTHICTh YKPAiHCBKOT JAEp:KaBHOCT
micns posmany Kuisebkoi Pyci i 3anemajry ['amimpko-Bomiscbkoro
KHA3IBCTBA TePMiH Pych He CTaB MOMITHYHOK aTpOYLi€l0 Ha yKpa-
iHChKiii TepuTopii. Moro mpucBoinm cobi Hatmi MiBHIYHO-CXiHI Cy-
CIJIM — POCISHA.

Pesynsratom e «KponiTKO'l' pobotn» crano BHKDUBIICHHS]
icTOpii Ta ICTOPHYHKX eallil, sIKi BILIHBAKOTH Ha COPHIHATTA HAC
IHO3EMIUAMH 1 3apa3 SKILO MW BIAKDHEM HIMELBKHA TIyMaqHHi
coBHIK y 24 Tomax KuiBcbka iMmepis — 1i¢ TepuTopiaibHe YTBO-
peHHS Ha pocifichkux 3emiax 9-10 cropius.[7, c. 326] CroBo Kui-
cbka Pych He Tirymaunthes B3arani [§].

[ ToMy 3apa3 HiMELBKHIi peLUIieHT crpuiiMae MOHATTS Pych
K pocist. Y cBoiii poOOTi MU IPOMOHYEMO JIeSIKI IUISAXH MOONAHHS
1i€1 «HECTIPABE/TMBOCTI», X0Ua 1 PO3yMieM, MO TS IIHOTO TIOTPi-
Get wac. HaBITb MPH BIAKPHTTI iHTCPHETCIOBHHUKIB, 30KpeMa 110-
mynspHoro «MyIbTHTPaHy NpH MepeKaji cloBa ize BiCHIKa 10
ZIepaBH PoCis 1 10 iX CTApOZABHBOIO HAPOAY, SKUH KHB Ha IIiB-
HIYHHX 3eMITSIX.

A ocb iHTepHeTNepekIaay Jae MOBHHUH BiNOBITHUK POCIAL.
Axmo mamewm Kuisebka Pych momae Kiever Rus. cnoBo «pychkiii»
Ha HIMEIBKY TIEPEKIaNaeThCA TaK CaMoO SK i CIOBO POCIHCHKHH
russisch, TOMy B TEKCTi Mi TIEpEKIIaIa€M HOT0 CXOKHUM aJie He i1eH-
THYHUM CJoBOM russinisch abo kyjiver, BukopucToByroun yrmomio-
HEHHS

CIIiZIKyrO4HCD 3 1HO3EMLUAMH MH TIOMITHIIH 3ALKABICHICTb Ha-
WO ICTOPI€I0, /e KO OJJHI TIOHSTTS MIAMIHAIOTH [HII, Jy)Ke
BAKKO 30PIEHTYBATHCh y Hallliii MOMTH4HIH 06CTAHOBL, HAMPH-
KIIaJl, CII0BO «PYChKiif» Ha HIMEIbKY MEepPEKIaIa€Thes TaK Camo SK
1 c1I0BO pociichkuii russisch, TOMy B TEKCTi MU TIepeKIaaeM ioro
CXOKHM afle He IICHTHYHIM CIOBOM Tussinisch abo kyjiver, Buko-
PUCTOBYIOUH YIIONIOHEHHS

[cropuunnii Texet, mwo OyB oOpaHuil HaMM PO3MOBIAE TPO
PYChKHX KHs3iBeHb. OCh CaMe B CITOBI PYChKi 1 € TIepIITa CKITaIHICTh
11 mepeknajaya. Hasga Tekcty 3BydnTs:

PychKi KHA31BHH — €BPOMEHChKI CBATI

Rusinische Fiirstinnen sind europdische Heilige — 1. [Tpuxnan
niepeKIasy pychki

Kyjiver Fiirstinnen sind européische Heilige — 2. [Ipuxma me-
peKmany pycoki

Takox TOCTae MUTAHHA MPO HAMHMCAHHSA, ATTEPaIiio CIoBa
Kuis. B 6ararhox iHO3eMHHX MYOMiKAIisX JI0 X Tip (irypysao
Kiev ta i 3apa3 BU3HAEM L€ €.

Aute  Hacrpas/li, HIMELbKOK MOBOKO aJliTepallisl BiOyBaeTbes
tak Kyjiv abo Kyjiw i Toxi HiMeIbKHil 4iTad BIPHO 3Mir Ot qnTaTH
HA3By CTONMLI HAwoi KpaiHu abo MOXixHi Bix Hel c1oBa. | BOHO He
3By4ano 6 MockoBcbkoto KUEB.

Eenpaxcii Mcmucnasisni, onyuyi Borooumupa Monomaxa, dou-
ui 6enuKo20 Kuiscvko2o kuaza Mcmuciasa Bonooumuposuua, cy-
Qunocs cmamu nepioio Jcinkoro-nikapem 6 icmopii Ykpainu-Pyci.
Bona 3 Monooux pokie eusyuana HapooHy Meduyury, 1iKyeaid Xeo-
pux (ii we uepes ye nazusanu Jobpodis, epeywkoio — €enpaxcis).
Bona cmana asmopom nayxogozo mpakmamy «Masiy (Animma) —
neputoi eidomoi 8 €sponi MeouuHoi npayi pycbKozo aemopcmea
(menep 6ona 30epicacmucs y (ropenmiticwkitl dioniomeyi Jlopenyo
Mediui) npo 300posuti cnocio scumms. B ocrosy mpakmamy no-
KIA0eHo OaHi MO20ACHUX HAVKOBUX PYKORUCIG § BIACHUX cnocme-
pedrcenv. LIpuxmemno, wo 6 yim mpaxmanmi Hemae pekomeHoayit,
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108 A3aHux i3 nowupenumu 6 meouuniti npaxmuyi XII cm. mapno-
gipcmeanu i 3abobonamu. 3a oouiero 3 sepcill, €gnpakcis suiiung
3amigie 3a gizanmiticoko2o yapesuua Oxekcis Kownena, cuna ivne-
pamopa loanna Il Komnena i dicmana nose in’s 3o1.

Eupraxia Mstyslavivna, die Enkelin von Volodymyr Monomach,
die Tochter des Groffiirsten von Kyjiv Mstyslav Volodymyrovytsch,
war dazu bestimmt, die erste Arztin in der Geschichte der Ukraine
und Kyjiver Rus zu werden. Schon in jungen Jahren studierte sie
Volksmedizin, behandelte Kranke (aus diesem Grund wurde sie
auch Dobrodija genannt, auf Griechisch — Eupraxia). Sie wurde
Autorin der wissenschafilichen Abhandlung “Salbe” (Alimma) —
der ersten in Europa bekannten medizinischen Arbeit rusinischer
Autorschaft (jetzt wird sie in der Florentiner Bibliothek von Lorenzo
de' Medici aufbewahrt) Uber eine gesunde Lebensweise. Die
Abhandlung basiert auf Daten aus zeitgendssischen wissenschaftlichen
Manuskripten und eigenen Beobachtungen. Es ist bemerkenswert,
dass in dieser Abhandlung keine Empfehlungen zu den in der
medizinischen Praxis des 12. Jahrhunderts iiblichen Empfehlungen —
Aberglauben und Aberglauben enthalten sind. Einer Version zufolge
heiratete Eupraxia den byzantinischen Prinzen Oleksij Komnenos, den
Sohn des Kaisers John Il Komnenos, und erhielt den neuen Namen Soja.

Bucnosxu. Iepexnanatam noTpiOHO BUSHAYHTHCE SK IIPABIITb-
HO TepeKaaTh Vipaitia-Pych Ha pisni MoBH city. Ha narHomy
eTalti MH BHHAHLLLIH BApIaHT NIEPEKIIaNly Ha HIMELbKY MOBY Kyjiver
Rus. TakiM YMHOM, JU1s TIOJOJIAHHS ICTPUYHOTO BUKPUBIICHHS B Tie-
pekiaji MporoHyeM BapiaHT TpaciiTepalii, yrnomioneHHs Ta KoM-
OiHOBaHA peHOMiHais. B 1iif ramy3i BOagaeMo mmpoke mone as
TOJAIIBLINX PO3BIZIOK.

Otxe, Bapro MiCYMyBaTH, IO 3 ONIALY Ha 3a0€3MCYCHHS
MIKKYIBTYPHOT KOMyHiKauii TBOpYa ALIbHICTb NepeKiafata Mae
CIIPAMOBYBATHCS HA BHTIDABICHHS ICTOPHYHHX (POHOBHX 3HAHD {HO-
3eMUIB, 30ePEKCHHS MOBHOT HOPMH PELEIITHBHOL KyJIETYpH B Tiepe-
KIiajti, 3 01HOTO GOKY, Ta ii rapMOHI3aLLit0 3 HOPMOIO OPHTiHAITY 5K
(heHOMeHa BUXITHOT KyIBTYPH, 3 HIIOTO.
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Peshkova T. The impact of historical distortion on
Ukrainian-German translation

Summary. The article analyses a number of papers that focus
on the impact cultural and historical factors have on the translation
process and on the adequate perception of a translated text
formed within one culture by representatives of another culture;
it also presents the most common classifications of realities
and background knowledge, their connection with the perception
and understanding of the meaning of the translated text used in
modern linguistics and translation studies. Most researchers
have identified the importance of those aspects of the translation
process where differences in the perception of the people's
cultures are particularly important, while aspects that seem to
be common to the cultures under study are more significant. The
peculiarity of historical realities about Ukraine in German society
is the absence or distortion of concepts, which occurred at a certain
stage of interethnic and interlingual contacts over the centuries
and is associated with historical theft accompanied by inaccurate
transcoding in translation. The types of recommended translation
ofrealities in historical texts about Ukraine, taking into account their
distortion in the language of perception, are identified and variants
of their acceptable translation are proposed: transliteration,
likening and combined renomination. The period of distortion
of background knowledge about the historical realities of Ukraine
in German-language intercultural communication and its
impact on the perception of texts about the history of Ukraine
by a German-speaking recipient is studied. The importance
of the correct translation of historical realities and, in particular,
the word “Rus” in view of the political situation in the world is
considered. There has been studied and established the translation
of the word “Rus” into German in various dictionaries, its identity
to the word “Russian” russisch, and therefore it is translated it into
a historical text about Ukraine with the similar but not identical
word russinisch, using similes.

Key words: historical realities, background knowledge,
historical text, ways of renaming realities: transliteration, simile
and combined renomination, intercultural communication.
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Pomencovrka H. B.,
BUKIA0QY AH2JILTICOKOL Ma HIMCUBKOL M08 Kaeopl 2epMAHCbKOL (hl1010211 ma nepexaady
Haujonanvroeo ynisepcumemy «llonmascoka nonimexrixa imeni IOpia Konopamworay

OCOBJIMBOCTI BIAXWJIEHHA BIJ] T'PAMATTYHNX HOPM
Y AHTVIOMOBHOMY MY3UYHOMY J1UCRYPCI
(HA MATEPIAJII ITIOITYVJIAPHUX IIICEHD)

Awnotanis. CTaTTio MPUCBIYCHO aHAi3y BiIXIICHD BiJl [PAMAaTHYHUX HOPM B aHIJIOMOBHOMY MY3HYHOMY JHCKYPCi Ha Marte-
piaJii HOMYJISIPHUX MiCEHb Ta iX 3B’S30K 13 CYYaCHOK PO3MOBHOK aHIIIHCHKOI0 MOBOK. OCKUIBKH OLIBIIICTh BUKOHABIIB Y CBO-
iif TBOPYOCTI KOPHCTYIOTHCSI CaMe aHIIIHCHKOI0 MOBOIO, a Io0aibHa Mepeka [HTepHEeT crpusie BITbBHOMY JOCTYITY JIO TEKCTIiB
Oy/Ib-SIKOTO CITiBaKa, 3’ IBISETHCS MOXKIIMBICTD TOCIIIUTH IPaMaTHKO-CHHTAKCHYHI 0COOIMBOCTI BKa3aHOTO BHLY JHUCKYPCY.

Mys3HYHHMIT TUCKYPC HOEIHY€E B CO61 PHCH PO3MOBHOTO Ta XyI0KHBOTO (IIOSTHYHOI0) CTUIIK. MloMy HpUTaMaHHi 3MiHH y JeK-
CHYHI HATIOBHIOBAHOCTI MiCEHHUX TEKCTIB (BKUBAHHS CTUIICTUYHO 3HWKCHHX CIIiB, Ppa3oBUX JI€CHTIB, BUTYKIB), IEpEBAKAHHS
6e3CIOTyYHUKOBUX PEUCHb HAJl CIIONYYHHKOBHUMH, MOSsIBA TIOBTOPIB Pi3HUX BHIIIB, Oararopa3oBe BKMBAHHs BBIJIHHUX CICMCHTIB.
Bepyuu 10 yBaru MOCTHYHY CTUIIICTHKY, BEOKPEMITFOETHCS TSUKIHHS MY3HYHOTO IHCKYPCY 10 BUKOPUCTAHHS [ApaseIbHUX KOH-
CTPYKIiil, PUTOPHYHKX TUTAHb, IMIIEPATHBHUX PEUCHb Ta eiirncuciB. CHMOi03 pO3MOBHOIO Ta KHMKKOBOTO CTHIIIO 3a0e3redye
JaJIOTIYHICTh MY3UYHOTO JIHCKYPCY, alle BOJHOYAC 3yMOBIIFOE€ BUHHKHEHHS PI3HOMAaHITHUX BiJXHJICHb Bill FpPAMaTHYHUX HOPM.

VY xomi aHamizy 20 TEKCTIB aHITIOMOBHHX IiCE€Hb OyJI0 BHSIBJICHO THIIOBI BIAXHMJICHHS BijJ rpaMaTuyHuX HOpM. Haiivacrimie
TPAIUIAIOTHCS CKOPOUCHHS CIIiB Ta (ppas3, MPOIYCKH B CIIOBAX, OIYLICHHS migMeTa / mpucyaka. JJoCUTh 4acTo 3°SIBISIOTHCS TAKOK
HETIPaBUIIbHE Y3TODKCHHS MMiIMETa i MPHUCY/KA Ta MOPYIICHHS HOPSIKY CIiB. Piliie BAHMKAIOTH CIIOBECHA HAJAMIPHICTh, HETpa-
BHJIbHE / Y3TOMKEHHS 4acOBHX (DOPM, IPOITyCK IMEHHHKA, HEIIPABUIBHE BXHUBAHHS YMOBHOIO CIIOCO0Y, MPOIYCK 03HAYEHOTO
ApPTHUKIIS, HETIPAaBHJIbHE BXKUBAaHHS (HOpMH 0COOOBOIO 3aiiMCHHMKA, B)KUBAHHS BUT'aaHOTO CIIOBA, HEMpaBuibHa (hopMa BKasziB-
HOTO 3aiiMCHHHKA. X04a JesKi MOPYIICHHs HAJICKATh [0 TaK 3BAHUX «TPyOHX» MOMHIIOK, OAHAK Y MY3UYHOMY HCKYPCi, KU

HaJAIITOBaHUH HA «IIOHWKEHHSD MOBHHX CTPYKTYP, OAIOHI BiIXMICHHS 31AI0THCS MPUHHATHUMH.
OCHOBHA IPHYHHA BKa3aHUX 3MiH — IIParHEHHS aBTOPa IMOJETLHTH CIIPUHHATTS MICEHHOTO TEKCTY, 3pOOHUTH HOTO 3p03yMIJIIM
JULSL INUPOKOT IITBOBOI ayIUTOPil, YHUKAI0UX BepOaIbHOI [IEH3YPH, TIOCIYTOBYIOUNCH MTOHIKEHOIO JIEKCHKOIO Ta TPaMaTHIHUMHU

CIIPOIICHHAMM.

KurouoBi ci10Ba: IucKype, My3WYHHUI TUCKYPC, TPaMaTH4Ha HOPMA, TTICEHHHH TEKCT, PO3MOBHHUI CTHITb, Xy[IOKHII CTHIb, CTH-
JICTUYHO 3aHMKCHA JICKCHKA, (Ppa3oBe Ai€CIOBO, PUTOPUYHE MUTAHHS, Mapasie/ibHa KOHCTPYKIIis, SIITC, IMIePaTHBHE PEUCHHS.

IToctanoBka mpodaemn y 3araibHOMY BHLIAII Ta 1i 3B°f-
30K 3 BKIMBHMH HAYKOBHMH 4 MPAKTHYHUMH 3aBIAHHSAMH.
Mysiika Ta micHs 3 JaBHIX YaciB € HCBLI EMHOK YaCTHHOH KATTA
ntocTBa. Bowa € 3acobom repenaui iHpopmaii, Jonomarae Bipa-
3uTH a00 BUKIHKATH ICBHI eMOLI, JOHOCHTb JyXOBHI LIHHOCTI Ta
BIUIVBAE HA CITyXadiB Ha BATOHYCHOMY JyIICBHOMY DIBHi.

OKpiM 1BOr0, TOMYIAPHI My3HYHI KOMIO3HLIT MaioTh 0CO0IH-
BO SICKPaBHil BILIMB SIK Ha MOIIOJb, TAK i HA CYYaCHy aHIIIHCEKY
MOBY. Y MiCHSX MIPOKO BUKOPHCTOBYETHCS 0COOTMBHI THIT JIEKCH-
KH, SIKUH 9acOM BIIPI3HAETHCS Bifl TIOBCAKACHHOTO MOBICHHS HO-
CiiB aHIIiHChKOI. BiIMIHHOCT] Y BKMBAHHI CTPYKTYD, BiAXHICHHS
Ta TIOPYLIEHHS TPAMATHYHUX HOPM CTAIOTh KITIOUOBUMH PHCAMH
AHITIOMOBHOTO MY3HYHOTO AMCKYpCY, IO TMOTpeOye MOAaibLIOro
BHBYEHHS Ta CHCTEMATH3AIli.

JlocTiKeHHS THOBAX TIOMINIOK Y TEKCTaX IICEHb JIa€ MOJK-
JIMBICTB TPOCITAKYBATH iX 3B’5130K 3 CY4aCHOIO PO3MOBHOIO QHTJiii-
CbKOXO MOBOI0. BiOIp Matepiaiy st AocipkeHHs OyB 3aificHeHIT
LUIAXOM TIPOBE/ICHHS AHKCTYBAHHS CePel IIUITKIB, 1O FapaHTye
3ALIKABIIEHICTb HOro PesyIbTaTaMu Cepejl PeCTaBHIKIB MOTOZ0-
TO MOKOJTIHHSL.

AHani3 ocTaHHiX Jocaimkenb i myOdikamiii 3 maHoi Temu,
BU/IiICHHS] HeBHpillleHUX paHillle YacTHH 3arajibHoi mpod.ie-
MH, KOTPUM NPHCBSIYYETHCS 03HAYeHa cTarTs. JlocimimKkeHHs
MY3MYHOTO JIUCKYPCY, 30KpeMa aHIMIHCHKOT0, € aKTyalbHOI0 Tpo-
OMeMOI0 Cy4acHOTO MOBO3HABCTBA, SIKOIO 3aiMamucs BITUM3HSHI
Ta 3akopnonHi BueHi: A. O. Kyssmenko [1], M. O. Kysnenosa [2],
A. M. Xonyc [2], D. Crysal [3], T. De Nora [4]. Y HaykoBuX 10p00-
KaX BKa3aHHUX MOCTIIHHKIB 3 PISHUX PAKypCiB PO3IIAIAETBCS My-

3UYHMIT TUCKYpC Ta HOTO KITI0HOBI 0COOMMBOCTI, CEpeN AKX OIHY
3 OCHOBHIIX MTO3HIIi 3aiiMa€ BIIXUJIEHHS BiJf TPAMAaTHIHAX HOPM.

3okpema, JI. Kpucran y coiii mpani «AHTilchka MOBA SIK TII0-
GaibHa» CTBEp/UKYE, O NepeBAKHA OLIBILICTL CydacHUX TPyl Ta
CONBHUX BUKOHABIIB CITBAIOTH CaMe aHIMIIHCHKOI0 MOBOIO, HIOMpH
Te, 10 BOHH He € {i Hocismu. JoCTiIHNK BIIEBHEHHH, 10 MOXIOHMH
CTaH peyeli Mae O3UTHBHHI BIUIMB HA KYJIBTYPY B LLIOMY «OCKIITb-
KI TBOPH TakuX aBTopiB, Kk boo /linan, o6 Mapmi, [lxom Jlennon
i xon baes cram 1st MOIOZOrO OKOMIHHS CHMBOJIOM CBOOOJIH,
HerokopH 1 mporpecy» [3, c. 103].

Ha nymxy T. ne Hopa, My3udHmii uckype MicTuTb y coi mi-
M PAT ACTIEKTIB, AKi POOMATH HOTO BUBYEHHS MIKIMCIUILTIHAp-
HOIO Tpobmemoro. JIo 1b0To mepeniky BiTHOCATCS MCHXOMOTIUHI
Ta ocoducTicHi (aKTOpH, COMiaNbHE Ta ICTOPHYHE CEPelOBHIIE,
CTUJICTIYHI BUMOTH, 3aJyM apTHCTA, BI3yalbHHH Ta TEXHIYHUI Cy-
npoBix oo [4, ¢. 15].

Bapro Takox 3a3HaunTH, WO [HTEPHET TaKOX Bifirpae CTH-
MyJIEOH04Y POJIb 00 BHBYCHHS AHITIOMOBHOTO My3HYHOTO JIHCKYD-
CY, OCKLIBKH y BCECBITHIH Mepeski KOPUCTYBadi MatoTh MOKIIMBICTb
03HAHOMHATHCS 3 TEKCTOM (PaKTHYHOTO Oy/Ib-SKOTO AHTIOMOBHOTO
apTHCTA.

Came ToMy Ha JaHOMY €Tali pO3BUTKY MOBO3HABCTBA BUHHKAE
HEOOXIHICTh JIETANBHIOTO BUBYCHHS MY3MYHOTO JMCKYpCY Ha
TPUKIai TOMyISPHAX cepel MOJOAI TMiCeHb 3 METOI0 BHSBICHHS
BIUIMBY LMX TEKCTIB HA Cy4acHy aHIIIMCbKY MOBY Ta MOBJIEHHS
THX, XTO il BUBYAE.

®opmyBanHst MeTH cTaTTi, OCHOBHOW METOH HAlIOi CTATTI
€ BUIUICHHS CTIIBOBUX O3HAK TEKCTIB AHIIOMOBHHX MiCEHb K
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3paska My3HYHOTO JHCKYPCY, aHalli3 BIAXHICHHS B/l TPAMATHYHUX
HOPM y HHOMY Ha Marepiali NONyIAPHAX TiCeHb, a TAKOK BiJICII-
KOBYBAHHS 3B 3Ky BHOKPEMIIEHHX MOPYIIEHb i3 CY4acHOK po3-
MOBHOIO aHTITIHCHKOI0 MOBOIO.

Buksax ocHOBHOro MatepiaJy 10CTiTKeHHS 3 OBHUM 00-
IPYHTYBaHHSM OTPHMAHHX HAYKOBHX Pe3yJIbTaTiB. BupucHHs
BIIXWICHb BiJl TPAMATHYHUX HOPM B AHTJIIOMOBHOMY MY3HUHOMY
JIMCKYPCi HEMOKIIUBO YABUTH 03 XapaKTePHCTHKH KITFOYOBHX CTH-
JBOBHX 03HAK MICEHHHX TEKCTIB.

BinbImicTs MOBO3HABIIIB CTBEPIKYIOTh, 10 MOBHHH CTHIb ITe-
PEBAKHOI YACTHHH MICEHHHX TEKCTIB — PO3MOBHHH, MOHIKEHHII.
L5 o3Haxa moB’13aHa 3 MIMPOKMM BHKOHCTAHHAM NPOCTOPIdb B
QHIIIFCBKIH MOBI, L0 aKUEHTYe yBary Ha ii jemokpariuHocti. B
CYYACHHX TIOMYISAPHAX TICHSIX TOi0HI OPMH BHKOPUCTOBYIOTHCS
3 TI€I0 K CaMOI0 METOO — JIIsl [IOHIKEHHS PiBHS BUCJIOBJIEHOTO Ta
HAJIAHHS TEKCTY MICHI AESKOTO BIATIHKY HeA0amocTi, OUMbII SBHOI
TIPOCTOTH. Y 3B’SI3KY 3 BUIIE BKA3AHUMI OCOOMTHBOCTSME MOKEMO
BUJIUIATH HACTYIIHI 3MIHU Y IKCUUHITI HANOBHIOBAHOCHI TEKCTIB
CYYaCHHX aHIIOMOBHHX MiCEHb:

— 4acTe BKUBAHHS CTINICTHYHO 3HIDKEHUX CITiB, y TOMY YHCIT
cnenry: ['ve become so numb [5].

— CXHITBHICTB JT0 3aMiHH JTI€CITIB 3 HEHTPATEHIM Y1 KHIKKOBIM
3HAYEHHAM Ha J1€CII0BA 3 IIOCTIIO3MTUBHIMH eneMenTamy: to hide
away, go on, come on, listen up, give up, break down, to be fired up,
build up, etc.

— YacTe BUKOPHUCTAHHS CIENU(pIYHUX POSMOBHUX BUTYKIB, Ha-
TpUKIA: yeah, mm..., ooh, oh I, uh huh, woah, swish, bish, etc.

Kpim mexcianix 0co0MMBOCTEH CITil 3BEpHYTH YBAry Ha BUpa3-
Hi 03HAKU CUHMAKCUCY POSMOBHO] aHITIHCHKOT MOBH, 1[0 BUSBIS-
€ThCS B TEKCTaX MOMYISAPHUX TICEHb:

— TepeBaKaHHd B CKIATHUX PEUCHHAX OE3CTIOMyYHHKOBOTO
383Ky Hal cromyynukoBuM: [ said something wrong, now I long
for yesterday [5].

— BUKOPHCTAHHS TIOBTOPIB: [ don t wanna miss one smile, [ don t
wanna miss one kiss / I just wanna be with you right here with you
Just like this. / I just wanna hold you close... [5]; And I... L will
always love you, ooh / will always love you... [5].

— 0aratopa3oBe BKMBAHHS BBITHUX eMEMEHTIB Tumy: indeed,
sure, above all this.

Onak Bapro 3a3HAYHTH, 1O TEKCT MCHI € HCONHOPIIHNM SBH-
TIIeM, OCKLTBKH TIOE/HYE B cobi TIOCTHYHY CTHIICTHKY 3 IPOCTOPIY4AM
Ta cienroM. Ceper 00paHuX HaMi TEKCTIB MiCeHb CKIATHO BUILIATH
TaKi, 10 AEMOHCTPYIOTh PUCH JTHILIE OIHOTO CTHJIIO, a/pKe OLIBIICTD
3 HHIX € BIQJINM TTO€/THAHHAM SIK PO3MOBHIX TaK | KHIKKOBHX O3HAK.

Hanpuxnan, y micui “Let It Be” rypry “The Beatles ” Bincyt-
Hi XapakTepHi T4 PO3MOBHOTO CTHIIO CKOPOYEHHS Ta MPOMYCKH
TiTep, MepeBaXae KHIKKOBA JeKCHKa: times of trouble, wisdom,
Mother Mary, broken-hearted people. Kpim Toro, nomivaemo wme

OZHy PHCY, 10 00’ €]IHY€ TKCT TiCHi 3 IOETHYHMM CTHJIEM, — RApd-
JNenbHi Konempykuii: Speaking words of wisdom... / Whisper words
of wisdom [3].

Jlo 03HaK PO3MOBHOTO CTHINIO TEKCTIB IMICEHh TAaKOXK MOKHA
BIJTHECTH YACTe BUKOPUCTAHHS HUMATbHUX Peyetb, SKi MAOTh Ha
METI BCTAHOBHTH 3B’5130K M aBTOPOM/BUKOHABIIEM Ta CIIyXauem
(Linkin Park “Numb™): Who do you think you are?; Can't you see
that you re smothering me? [5]

JlianorivnicTh MCEHHOTO TUCKYPCY MiKPECITIOETECA TAKOXK
3a JIOMOMOTOK0 BENMKOT KINBKOCTI iMnepamueHux peuens, i 3a-
0X0UyHOTh perumienta 10 nerux fiit (30 Seconds to Mars “Walk
on water”; LP “Other People”; Whitney Houston “I Will Always
Love You™): Listen up, hear the patriots shout! Lay it on everybody!
Please, don't cry [35].

Kpim Toro, Ha ymky A. O. Ky3pMmeHKo, BiiOyBaeThCs KOHKpe-
TH3I eMOIIfHO-YyTTEBOTO KOMIIOHEHTA, BHKPUBAIOUH ICTOPIFO
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mpanoro repos Ta ueTamsonqH i noGyToBO-1060BHI KOMI3I, K
3HaHOMI MIPAKTHYHO KOKHIH JIOMMHI, MOBITOMISIOUM MPO TYMKY,
OIIHKY Ta Cy/KeHHA aapecara [1, c. 149].

Hacrymra o3Haka, mo HaOmmkae MCEHHMH TUCKYpC 10 MOB-
JIEHHS — TI€ etincuc YacTH pedeHns. OHaK CITiT 3ayBaXKUTH, 10
TPO 1110 0COOMIBICTH MOKHA TOBOPHTH Y BUTIA/IKY, AKIO MAEMO JI0-
CTaTHBO KOHTEKCTY, KM J03BONUTH TIOMITHTH «3HUKHEHHS» WieHa
peuenns. Hanpuxnaz (Aerosmith “I Don’t Wanna Miss a Thing”):
Don't wanna close my eyes, I don't wanna fall asleep [5]. Ha mo-
YaTKy psIKa IPOMyIIeHHH 0co00BHiT 3aitMeHHIK “1”, ane BiH 3’B-
JISETHCA Y TECT] Jali, TOMY JAHHH eMiICHC He MKOAUTh PO3YMIHHIO
3MICTY MiCHI.

Ille onmieio XapakTepHO0 PHCOIO CYHACHOTO AHITOMOBHOTO
My3HYHOIO HCKYPCY € meepcm, sKa CIIPUSIE TOCUICHHIO EKCTIpe-
cusHocTi MoBH (Celine Dion “My Heart Will Go On”): Far across
the distance / And spaces between us / You have come to show you
goon[3].

3 METOI0 CIIPOLICHHS CIIPHIHATTS TEKCTY TICHI Ha CITYX, aBTOPH
CYYacHHUX TICEHb HAMAraloThCsl YHUKATH JOBTUX MOLIMPEHUX pe-
yeHb. Taxi peyenns 3a3uyail Apobmarses (Linkin Park “Numb”):
Maybe I'm foolish / Maybe I'm blind, / Thinking I can see through
this, / And see what s behind [5].

TakuM 4MHOM MOXEMO TiACYMYBATH, IO CyYaCHWH AHIIO-
MOBHHIi My3WYHUI TUCKYpC TMOEHYE B COOI PUCH JKHBOT MOBH i
noeTHyHoi, KHIKKOBOT. [1icHs cTae HIOM «I3epKaNOM KHUTTAY, sKe
Bin0Opakae OCHOBHI LIHHOCTI, €THUHI MOIVIAIH, YTBOPIOIOYH MO-
JIeJTb TIOBEIHKH 1 KyMbTypHi HOpMH [2, ¢. 54]. Came 111 HabmimKe-
HICTb 10 TOBCAKJCHHOIO MOBJICHHS, 3B’S130K 13 KUTTAM 3YMOBIIIOE
BUHUKHEHHS PI3HOMAHITHHX MOPYIIEHb TPAMATHYHUX HOPM, SKI MI
JIETATIBHO PO3LIISIAEMO JalTi.

Y xoni fociikeHHs Mi npoananisysam texcri 20 momy-
TAPHHX micenb. Ha 0cHOBI 1poro Matepiany Hamu Oyu BHSABIEHI
HAMIOLKPEHILI MOPYLICHHS [PAMATHYHUX HOPM Y MY3HYHOMY
JMCKYpCi.

1. Ckopouenns cnosa / ghpazu. Y CydacHOMY aHITIOMOBHOMY
cepenomlui BIIYYBAEThCS TEHJICHIIIS 10 CHPOLICHHS Ta KOPOTKO-
cti CToc0BHO opdorpacii Tekery. Pesybrarom uporo craia Herpa-
BIJIbHA BUMOBA CITIB T4 HABITH ILTHX (bpas' HCKpaBHM HpI/IKJ'IaIIOM
noi0HOro CKopoUeHHs € TpaHchopmartis “going to” B “gonna” i
“want to” y “wanna”. i keficu € HafOIMBII TIOMMPEHIMH, OTHAK
BOHH JIaNIeKO HE €JIWHI, HA SKi MU HATPATITH, AHATI3YI0UN TEKCTH
TiCEHb.

Y xomi IPOBE/ICHHS JOCTIIKEHHS 6yno BUSIBICHO 86 sunaokie
CKOpouenns ciig ma (hpas, cepen AKHX HafimoWMpeHimi: wanna =
want to: 36 BHIajKis; ain t = am not / are not / is not: 15 Bumajxis;
gonna = going to: 10 Brmakis; babe = baby: 10 Bumazxis; I mma
=1 am going to: 9 BumazKis; ya = you: 6 Bumajkis; tryna = try
to: 5 umazkis; gotcha = (I have) got you: 1 Bumanok; homie = a
homeboy or homegirl: 1 Bumazox.

Bapro 3a3Ha4uTH, MO HASBHICTH TAKOT BEMMKOT KITBKOCTI CKO-
poeHb POOMT My3HYHHH JMCKYpC OMIKYHM Ta 3po3yMiminM
JUTSL ITEPOKOTO KONa PEIUIi€HTIB.

2. IIponycku y cnosax. el Bup MOpyIIEHHS TPpaMaTHYHAX
HOPM BUSIBJISETHCS B ONYIIEHHI 3BYKIB Ha MOYATKY YH KiHIIi CJOBa,
a Ha TIICBMi OTpUMaJa cBoe BinoOpaxkeHHs y Gpopmi anoctpoda Ha
TOMY MICIli, /I¢ IOBUHEH OYTH 3BYK.

AHani3yr0un TeKCTH 00paHUX aHITIOMOBHHX ITICEHb, M1 BHSBH-
MW 72 6URAOKU HPORYCKIG y C06aX, CEPEN AKX HAHTIOIMIMpEHi-
wii: ‘cause = because: 34 sumazxu; ‘til = until: 8 Bunazxis; ‘bout =
about: 7 Bumajiki; ‘em = them: 7 Bunajkis; gon’ = gone: 6 BuImaj-
kiB; talkin’ = talking: 2 Bunayku; lovin’ = loving: 2 Bumajxu i T.1.

3. IHlponyck (wacmunu) npucyoka. 3riTHO 3 TPAMATHYHAMU
HOPMaMH TIPUCYJIOK B aHTIIOMOBHOMY PEYEHHI HE MOXHA OITyCKa-
TH, OJTHAK 3 METOI0 30epEeKEHHSI PUMHI Ta PATMY TEKCTY TiCHI Tie
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IPABIIO Jye 4acTo mopyuryerses. [Ipo ue cBigumth HasBHICT
46 eunaokie BimxuneHHs Bin mporo mpasuma (Queen “We Are
the Champions”; Ed Sheeran “Shape of You”; Imagine Dragons
“Believer”): (There is) No time for losers / ‘cause we are the
champions of the world; Your spirit (is) up above, oh ooh; Last
things (are) last [5].

4. IIponyck niomema-0co606020 3aiimeHHuKa — 1E e OIHA
3 TaK 3BaHUX «TPyOMX» TPAMATHYHUX TOMUJIOK, SKi MOXYTh JO-
TyCKATHCS B TEKCTaX AHIIOMOBHHX IICEHb 3 METOK) 30epeKeHHs
pumu Ta put™my. Hampukan (Aerosmith “I Don’t Wanna Miss a
Thing”; Bon Jovi “It’s My Life”): (I) Don't wanna close my eyes,
[ don 't wanna fall asleep; (I've) Got to make your own breaks [5].

5. Hopywienna nopaoky ciie y TEKCTax, MO HANEKATh 10 My-
3MYHOTO JMCKYpCY, BiIOYBAEThCS JOCHTH YacTo, WO TOB’S3aHO 3
1BOMa (haKTOpaMH: TO-TIEpIIie, 3 BITHOCHOK) MOETHYHOO CTHITICTH-
KOKO IiCeHb, a, MO-Ipyre, 31 30epeskeHHM po3Mipy Ta putmy. Ha-
npukran (The Beatles “Yesterday”; Ed Sheeran “Shape of You”):
Why she had to go, I don't know, she wouldn't say; And you come
over and start up a conversation with just me; One week in we let
the story begin [5].

6. Cnosecha nadmipicmp, SKa 3yCTPIYAETBCA Y BULIAML J10-
CHTb PO3JTOTOTO CHHOHIMITHOTO PSTY 3 METOI0 EMOIIHHOTO BITHBY
Ha cryxada (Imagine Dragons “Believer”): That look at me, took to
me, shook to me, feeling me / Singing...; My life, my love, my drive,
it came from... [5].

7. Henpagunvne ymeopenna / y3200%ceHHs 4acogux hopm.
TenneHis 10 BIIXWIEHHS came BiJ bOTO MPABHJIA TOB’A3aHa 31
CKJIAJIHICTIO CHCTEMH YacoBHX (opM aHrmiiichkoi MoBH. Hampm-
knan (Imagine Dragons “Thunder”): Now |'m_smiling from the
stage while / You were clapping in the nosebleeds [5] — y nepmiii
yacTHHI peueHHs BxuBaeThes Present Continuous Tense, a y apy-
riif — Past Continuous Tense, xoua Aii BixOyBatoThCs 04HOYACHO i
TIOTPi0HO BHKOPHCTOBYBATH OJHAKOBI 4aCOBI (YOPMH.

8. Ilponyck imennuka 3riTHO 3 HAIMME JTAHAMH BiI0yBAETh-
¢S 3HAYHO pifmie, HiK 3aiMeHHuKa, Hanmpukman (Imagine Dragons
“Believer”): You made me a __, you made me a believer, believer
[5] — ¢10B0 OITYCKAETECA 3 MCTOK HAPOLLYBAHHS HAIPYTH, e CIIy-
Xa4 MOXE BIITBOPUTH TPOIYCK 3 MOJAIBIION0 TEKCTY MiCHI.

9. Henpagunvhe 6)cusanna yMoeHo20 cnocody. Y TBOPEHHS
YMOBHOTO CT0co0y Ti€CT0BA B aHITIHCHKII MOBI € OTHIENO 13 Haii-
CKJIQ/IHIMAX TPaMaTHYHIX TEM, TOMY B TEKCTaX MiCEHb iCHYE TEH-
newist 1o ix cuporermst. Hampukian (50 Cent “Candy Shop™): If
you be a nympho, L'll be a nympho [5] — rpaMaTHaHO TPaBATEHHII
Bapiant: “If | were a nympho, 1'd be a nympho”, T06T0 apyruii TiI
ymoBHuX pedeHsb. Llle omun mpukman (Gwen Stefani “Rich Girl”):
If 1 was a Rich Girl / See, I'd have all the money in the world, /If I
was a wealthy girl [5] — rpamatiuno nipaBuibHuit Bapiant: If | were
a Rich Girl / See, I'd have all the money in the world, / If | were a
wealthy girl...

10. Iponyck o3nauenozo apmuxas: We're leaving together, /
But still it 5 farewell / And maybe we’ll come back / To (the) earth,
who can tell?... / We're heading for (the) Venus (Venus) / And still
we stand tall (Europe “It’s the Final Countdown™) [5] - mepen Has-
BAMH TIaHET 000B’A3KOBO MOBHHEH BKUBATHCS O3HAYCHMH apTi-
Kb, (the) First things (the) first... / (the) Second things (the) second
(Imagine Dragons “Believer”) [5] — mepex mopsikoBUMH YHCITIB-
HUKaMH 000B’S3KOBO [IOBUHEH BKMBATHCS O3HAYCHUH apTHKIb. B
000X YKa3aHIX BUTAIKAX OMYIICHHS apTHKIIT BUKIKAHEe HeOOXis-
HICTIO 30€pekeHHs PUTMIKHI TEKCTY MiCHI.

11. Henpagunvne yzzooafcemm niomema ma npucyoka: Soon
as I come through the door she get (-s) to pulling on my zipper
(50 Cent “Candy Shop”) [5] -y pedenni BkuBaetbes Present
Simple Tense, sxuii BUMarae 10/1aBaHHS 3aKiHYEHHS -§ 10 OCHOBH
Ji€cToBa, SKIIO MIMETOM BHCTYIAE TpeTs ocoba ommmuu. Hape-

nemo me oxuH npukiaj (Eminem “Mockingbird”): [ don't see us
ever being together ever again / Like we used to be when Wwe was
teenagers [5] — Past Simple Tense Bix iecmosa to be ms 1 ocobu
MHOXHHH Ma€e hopMy were, a He was. Came per-IicHi TAKIIOTH 10
ITHOPYBAHHS [PABUJIA Y3TO[UKEHHS MMiIMeTa Ta IPUCYJIKA.

12, Henpasunvhe eicusanus (opmu 0co0608020 3aiiMeHHUKA:
I'm trying to explain (vou) baby the best way | can (50 Cent “Candy
Shop”) [5] - npomymenuit 3aiiventuk; Me and my friends at the
table (Ed Sheeran “Shape of You”) [5] - 3amicts My fiiends and L.

13. «I'pa cnie» / nosmopenna 00HAKOBUX ADO cX0MHCUX Cig:
All my champagne campaign, bottle after bottle it’s on (50 Cent
“Candy Shop”) [5]; Damn, man, this bitch is a Stan... / Biggz, yeah
that’s the guy / A star’s a star, da ha da ha (Katy Perry “Swish,
Swish”) [5]. [lopyIeHHs [bOr0 THITY BUHUKAIOT 3 METORO ITPUBEP-
TaHHS YBard CIyXadiB.

14. Yycusanns sucadanozo cnosa: swish, swish, bish (Katy
Perry “Swish, Swish”) [5] — Buinene c1oBo He iCHY€ B aHTIIHCHKIH
MOBI. ABTOPH JI0IaJTH HOTO /10 TEKCTY 3 SBHUM HAMIPOM 30€peiKeH-
HSL UM,

15. Ilogmopenns 0c0606020 3aiimMeHHUKa — TIE OJIHE BijIXH-
JIEHHS BiJT TPaMaTHYHUX HOPM, N0 Ma€ Ha METi TIPUBEPHYTH YBa-
Ty PEIIIEHTa, @ TAKOK CIYTYe 1 30epekeHHs PUTMIKI TEKCTY
micHi, Hanpukmax (Whitney Houston “I Will Always Love You”):
We both know I'm not what you, you need... /1, | will always love
you [5].

16. Henpasunvha opma exazisnozo 3aimennura: I'm fired
up and tired of the way that things have been, oh ooh (Imagine
Dragons “Believer”) [5] - that things samicts those things.

17. Ioosiiine 3anepeuennn: All the riches baby, won't mean
anything / Don t need no other baby (Gwen Stefani “Rich Girl”) [5];
A tiger / Don't lose no sleep (Katy Perry “Swish, Swish”) [5]. Xoua
To/BiiHE 3amepedeHHs B aHITIHCHKIN MOBI € TPyOHM MOPYIICHHAM
TpaMaTHYHUX HOPM, aJie B )KIBOMY MOBICHHI Ta B TEKCTaX ITiCEHb
BOHO TPATUIAETECA YaCTO.

18. Henpasuavne gxcusanns / ymeopenns naueuuj02o0 cny-
nens nopisnanna npuxvemnuxa: You best believe — best samicts
better; ‘Cause I make M's, they get much less (Katy Perry “Swish,
Swish”) [5] = much less 3amicTs e less.

19. Iponyck cnonyunuxa: ...(And) | wake up to the sound of
music / Mother Mary comes to me / Speaking words of wisdom /
Let it be. (The Beatles “Let It Be”) [5]. V momepeynix crpodax Ha
TIOYATKy psfIKa BIKUBAETHCA CTIONYYHUK and, aje B IPOTOHOBaHIH
KOHCTPYKLIi BiH OMycKaeThes. Ha Hairy IymKy, BKa3aHe mopylieH-
HSl 37iHCHEHe 3 METOIO0 Ti/IKPECIeHHS TOro, 1O 1e OCTaHHA CTPoda,
aBTOP MiIBOTHTH CTyXada 10 hiHay TBOPY.

[lincymoBytoun Bce BHIIE 3a3HAYEHE, MOKEMO 33a3HAYHTH, 10
B TEKCTAX AHIJOMOBHHX ITiCEHb TPAILISETHCS NIMPOKHIT PSI Bijl-
XUJIEHb Bl TPAMaTHYHUX HOPM, K HAOMMKAKOTH MOBY MCEHb JIO
KHBOTO MOBJICHHS, pOOJISATH My3UUHHIl JINCKYPC 3PO3yMLTHM LK~
POKOMY KOJTy CJTyXadiB-PEIHITiEHTIB.

BucHOBKH 3 10c/1iTKeHHS | MepcHeKTHBH NMOJAIBIINX N0-
IYKiB Y 1aHOMY HAYKOBOMY HANPSIMKY. 3 TOUKH 30py BUBYCHHS
1HO3eMHHX MOB TCHI CTAI0Th OC3IIHHUM KEPEIOM JUTS BUBICHHS
JIEKCHKH Ta 3amaM’sITOBYBAHHS KOHCTPYKILiH, a/pke JHOMMHA, sSKa
YaCTO MPOCITYXOBYE 1HO3EMHE MOBIICHHS Y MY3HUHHX TBOPAX, MH-
MOBLITBHO (iKCYe iX y mam’sTi. OTHAK He 3aBkK/I1 Taka 0COOMUBICTh
HAIIOT TTaM’STi TIPU3BOIUTH JI0 IO3UTHBHOTO PE3YJIBTaTY, OCKLIBKH
ChOTOJIHi 0araTo BUKOHABIIIB HE TPHIIAIOTH HATIEKHOI YBATH JeK-
CHKO-TPAMaTHYHIN AKOCTI MOBH. Y 3B’S3KY 3 UM TpoOIema, Hajl
KO MH TIPAIIOEMO, 3aTMIIAETHCS AKTYATBHOI.

Y Xofi JocipKeH s Oy/u BHOKPEMIIEH] CHIIbOGE 03HAKH TEK-
CTIB QHIIOMOBHHX TTiCEHb SIK 3pa3ka My3MYHOTO TUCKYPCY, 10 AKX
HANEXKATb 3MiHU ) NEKCUUHItl HANOBHIOBAHOCINI MEKCMIB CYYACHUX
AHeNOMOBHUX Nicerb (BKUBAHHS CTHITICTHIHO SHIKEHHX CIiB, (pa-
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30BHX JI€CITIB, PO3MOBHUX BUI'YKIB TOIIO); OCOOTUBOCIIT CUHIMAK-
cucy (mepeBaxaHHs OE3CTIONYYHHKOBOTO 3B’S3KY, BUKOPHCTAHHS

HOBTOpiB BKUBAHHS BBIHHX 6H6M6HTiB)' eneMenmi noemuyHol

cmunicmuky. (NapaebHi KOHCTPYKUi, 1HBEPCIA, PHTOPHUHI ITH-
TaHHS, IMIIEPATHBHI PEYCHHS, EITITICHC).

Y xoni aHanizy 20 MOMyNAPHUX aHITOMOBHUX TTCEHb MH 3’s-
CyBaJIH, 110 HaﬁHOHJI/IpeHimHM BHJIOM BiIXWJICHHS Bijl HOPMH BH-
SABUIIOCA CKopouenna ciig i ghpas (36 pasis). lyxe vacto, a came
72 pas, y TCEHHNX TEKCTAX 3y0Tp1‘{a€TLC$I NPORYCK 36yKig y CII0-
Bax. L[i BifXumeHHs Bixl HOpMH I10B’S13aHe i3 IparHeHHAM 30epertu
PHMY Ta PUTM TiCHI.

[Tin yac podotu Gyno BusBIEHO 47 BUMAKIB OMyueHHA npu-
cyOKa 4u HOTO YacTHHU Ta 12 BUIAjKiB onyuenns niomema. VY
My3HYHOMY AHCKYPCl, SKHi HallalTOBAHHH Ha | CIPOIICHHA MOBHHX
CTPYKTYP, TIOAiOHi BIIXHICHHS 30a10ThCS PUIHATHUMH.

JlocHTb 4aCTO HATPAILIAIIN TAKOK HA HEMPAGUIbHE Y320091CeH-
HA niomema ma npucyoka (10 BUNALKIB) | nopyuwieHHs nopaoKy
ciie (8 BumankiB). Pifmie 3ycTpivammcs ClOBECHA HAJMIPHICTD,
HETIPaBIIIbHE YTBOPEHHS / Y3TOKEHHS YacoBHX (OpM, TPOMYCK
IMEHHKKa, HETMpaBUIbHE BKMBAHHSA YMOBHOTO CIOCOOY, MPOMYCK
03HAYCHOTO apTHKJIS, HEMPaBUIbHE BKMBAHHA (opMH 0CO00BOrO
3aiiMEHHNKA, BKUBAHHS BUIAf[aHOTO CJIOBA, HENpaBWIbHA (opMa
BKA31BHOTO 3aiiMEHHUKA 1 T. 1.

Sk Gaunmo, aHITIOMOBHHH TICEHHHMI TUCKYPC € BiTOOpaxeH-
HSIM TIOBCSKJIGHHOTO MOBJIEHHS, JI¢ BIICYTHS BepOalbHa LEH3Ypa,
BHKOPHCTOBYETBCS TIOHIKEHA JICKCHKA, BIAOYBA€ThCS rpaMaTiiHe
crpotierns. Hespakatoun Ha HAABHICTb JOCTIDKCHb Ha IO TEMY,
MAEMO Jiara3oH MOAJIMBOCTEH I MOZATBIINX HAYKOBHX PO3Bi-
JIOK, QJDKe MOBY MOYKHA TIOPIBHATH 3 JKHBOIO ICTOTOIO, IO TIOCTIHHO
3MIHIOETBCS Ta PO3BUBAETHCAL.

Jimepamypa:

1. Kysemenko A. O. AHIVIOMOBHI TICEHHI TEKCTH CTHIIK) €BPOJHCKO
B KOHTEKCTI KyIbTypu. Haykosi sanucku Misxcnapoonozo eymani-
maprozo yuisepcumenty. Oneca : Bupmaauumit niM «IenbBeTnkay,
2019. Bum. 30. C. 147-151.

2. Kysnenosa M. O, Xogyc A. M. AHIIOMOBHH} MiCEHHHIT THCKypC Yy
KOHTEKCTI JIIHTBOKY/IbTYpH (Ha Matepiani non-micers XXI cr.). Hay-
Kosutl gichuk Midichapoonozo eymanimaprozo yuisepcumeny. Cepis
«Dinonocisy. Oneca, 2017. Bum. 29. C. 53-56.

3. Crystal D. English as a Global language. CUP, 1997. 165 p.

4. DeNoraT. Music in Everyday Life. Cambridge : Cambridge University
Press, 2000. 181 p.

5. Song Lyrics — AZLyrics. URL: https://www.azlyrics.com/ (nara 38ep-
Henns 30.10.2023).

40

Romenska N. Peculiarities of Grammar Standards
Violations in English Musical Discourse (based on popular
songs lyrics)

Summary. The article has been devoted to the analysis
of grammar standards violations in English musical discourse
on the material of popular songs lyrics and their connection with
modern spoken English. Since most performers use English in
their artwork and the Internet gives free access to the lyrics
of any singer, it becomes possible to explore the grammatical
and syntactic features of this type of discourse.

Musical discourse combines features of colloquial or
conversational and artistic (poetic) style. It is characterized by
multiple changes in the lexical completeness of lyrics (the usage
of stylistically lowered words, phrasal verbs, exclamations),
the predominance of non-conjunction compound sentences
over conjunction ones, the appearance of various repetitions,
frequent usage of introductory elements. Taking into account
the poetic style, the attraction of musical discourse to the use
of parallel structures, rhetorical questions, imperative sentences
and ellipses is distinguished. The symbiosis of conversational
and bookish style provides dialogism of musical discourse, but
at the same time causes the emergence of various grammatical
norms violations.

Analyzing 20 English-speaking song lyrics typical
types of grammar standards violations were distinguished.
The most widespread are reduction of words and phrases,
omission of sounds in the words, omission of (part of)
predicate, omission of subject, incorrect concord between
subject and predicate, incorrect word order. The rest
of violations are mentioned not so often: word excessiveness,
incorrect sequence of tenses, omission of nouns, incorrect
usage of conditionals, omission of the definite article.
Although some violations belong to the so-called “gross”
mistakes, however, in musical discourse, which is set to
“lower” and simplify language structures, such deviations
seem acceptable.

The main reason for mentioned changes is the desire
of the author to facilitate the perception of a song text, making
it understandable to a wide target audience, avoiding verbal
censorship, using reduced vocabulary and grammatical
simplifications.

Key words: discourse, musical discourse, grammar
standard, lyrics, colloquial style, artistic style, stylistically
understated vocabulary, phrasal verb, rhetorical question,
parallel construction, ellipse, imperative sentence.
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NON-EQUIVALENT VOCABULARY AS A STRONG POSITION
IN THE COMPOSITION OF THE POETIC TEXT

Summary. The author of this article reveals the problem of non-equivalent lexical definition in modern Ukrainian language.
Article describes non-equivalent lexical in the composition of the poetical text as the type of strong positions, which has been given
in the content hierarchy through the whole text. The reasons for putting out the nationally marked lexical stock in the strong positions
have been proposed. The functional peculiarities of non-equivalent lexical stock as a language sing are being researched too.

The article analyzes also the role of vocabulary with national-cultural semantics in the text. There were studied its identity
contextual semantic relations with other nominative units. There was reviewed the problem of creating ethnolinguistic world
view in the text. There was defined the specificity of reproduction of vocabulary with national cultural semantics in foreign
language texts. The peculiarities of national character find expression in the micropolis of primordial linguistic formations
on the designation of the most essential words-definitions for Ukrainians. Each of these nominations has an extensive system
of primary and secondary values, characterized by broad associative connections, the ability to perform cognitive functions
of metaphorization, personalization, enhanced ability to integrate into a variety of contexts, to form stable conversions. It was
found that the non-equivalent vocabulary reflects national and cultural uniqueness of language at the lexical level, calls such
concepts and phenomena in certain cultures that are not attached to any other. Thanks to this lexicon, as one of the important
indicators of national and linguistic identity of the ethnic communities we observe not only the differences in naming fragments
of reality, but also the culture in general, living conditions of native speakers. Vocabulary with national-cultural semantics
vocabulary plays a key role in the semantic hierarchy. Image text occupies a strong position. Being a strong position — adequate

transmission priority, but “transfer” of non-equivalent vocabulary is not always possible.
Key words: ethno-cultural meaning, poetic text, composition, non-equivalent vocabulary, strong position.

Every national language represents the linguistic consciousness
of the people. The Ukrainian language performs a cultural function
and creates a national and linguistic picture of the world of the
Ukrainian ethnic group. Culture and language are in unity as
two phenomena. This idea was advocated by W. von Humboldt,
I. Baudouin de Courtenay, Ferdinand de Saussure, O. Potebnya and
other scientists. The researchers believe that the national linguistic
image of the world is manifested in a certain way at different
linguistic levels: in the peculiarities of phonetic organization
and euphonic means, the selection of morphological and word-
formation units, etc. However, it is the most completely expressed
in the lexical-semantic and syntactic systems of the language. A
special unit that reflects the national and cultural uniqueness of
the language at the lexical level is the non-equivalent vocabulary
(hereinafter referred to as NEV).

In modern linguistic science, the term "non-equivalent
vocabulary" is complex, and there isno unanimity inits interpretation,
and sometimes even specificity, which prevents the definition of
NEV as a category of linguistics. Linguists try to distinguish this
term from others, or, comparing it with such concepts as "lacuna",
"reality", "background vocabulary", "exoticism", "barbarism",
"colour", '"nationally marked vocabulary", "ethnographism",
"localism" etc., to define NEV (L. Dyachenko, N. Zaichenko,
0. Koval-Kostynska, T. Kosmeda, M. Kochergan, L. Mashurovska,
0. Palamarchuk etc.). Based on the analyzing of the word-denotation
relation, linguists try to answer the question about the existence of
a distinctive ethno-cultural layer of vocabulary, but the peculiarities
of functioning of nationally marked vocabulary in the text remain
being insufficiently studied today.

The study of the compositional role of NEV helps to deepen
ideas about nationally coloured vocabulary in general and the
functional status of such lexical units in the text.

The semantic structure of each lexical item can be formed by
several components, i.e., semas. The semantics of NEV is largely
determined by the history, culture of the country, etc. One of the most
important language function is manifested in NEV — the cumulative
function, when a linguistic unit is included into a culture, and the
culture into a language. The category of non-equivalence is defined
only in relation to a particular language; it represents the ability of a
language group to comprehend and record manifestations of reality
and consciousness in a unique way.

NEV is a special unit that reflects the national and cultural
language peculiarity at the lexical level, nominates such phenomena
in the sphere of a certain culture that are not peculiar to others, as
well as linguistic units that denote these phenomena. NEV is a
component of the poetic text imagery that carries an emotionally
expressive connotation associated with the ideoethnic component of
meaning; it acts as a kind of functional and semantic text dominant.

Language units in a text are interesting for us as information
bearers about objective reality and bearers of the author's artistic
vision. But, in addition, linguistic units have another common
feature — they occupy a certain place in the composition and have
a number of intralinguistic features that make them unequal for
the reader (perceiver) of a literary text. There are strong positions
(hereinafter SPs) in the composition of a literary text.

We aim to study the role of NEV in the poetic works
composition, to define NEV as a specific SP of a poetic text, to
consider the peculiarity of its contextual semantic relations with
other nominal units. This approach helps to reveal the specificity of
the semantic and meaning structure of NEV included in the context.
The relevance of the problem is based on an important task of the
modern science of language — studying the functional and semantic
qualities of NEV in the poetic text composition. The hierarchy
of meaning elements that arises directly in the structure of poetic
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works causes an interest. The linguistic literature has repeatedly
emphasized that there are SPs in the composition of poetic texts,
but the meaning of NEV as a SP in a poetic text has not been studied
in a monographic form.

Researchers noticed a long time ago that the semantic structure
of poetry is built on a hierarchical principle and the higher the place
of a certain linguistic element in this hierarchy, the higher its textual
significance [1, p. 120]. Poetry is a complicated meaning in terms
of its structure. Moreover, elements that do not have a semantic
load in the usual linguistic structure sometimes can acquire it.
The difference between words can also be psychological, as each
word in the text carries its own aesthetic force (reaction), which is
possible within this system. Any text can be seen as a stimuli system
deliberately organized to evoke an aesthetic response. The SP of a
poetic work means a separate meaning that arises in the mind of the
perceiver of the text; in their totality, the SPs form the hierarchical
structure (meaning-content) of the entire poetic work. However,
not every word in a poem has a separate meaning (meaning is the
inner content, the value comprehended by the mind). The word,
performing a nominative function, acts as a denotation of various
phenomena and things in reality and is a carrier of meaning. Let's
call it primary or nominative (i.e., meaning and sense are equal).
But since a word cannot exist in isolation from other words, it enters
into relations with other referents and acquires additional meanings.
It forms an entire connotative plane with different semantic shades.
There is also the phenomenon of asymmetrical dualism of a
linguistic sign. That explains why the meaning of a word is often
not equal to the sense, and the meaning of a text is not equal to
the "sum of meanings", although the whole text (meaning-sense)
consists of certain images-senses and is subordinated to them. By
image-sense we mean a minimal text segment that contains such a
structure that creates a reflection of extra-linguistic activity in the
human mind and therefore represents a semantic unit of the text.
Such minimal text segments can be individual words (dominants).
Each author accumulates a certain "bank of dominant images" in the
process of creativity. Dominant images are some kinds of symbols,
archetypes that have their own history, origin, genesis, which
goes back to ancient times" [2, p. 2]. A semantic field is formed
around the dominant, within the boundaries of which various poetic
images and situations arise, because this category is ambivalent.
All the dominant images of a poetic text are multifunctional and
polysemantic. They can be considered at different levels: lexical,
syntactic, thythmic and melodic, pictorial and expressive, in the
system of tropes, as an element of composition, as an artistic detail.
Thus, individual images-senses (poetic dominants) participate in the
formation of the plot, become cross-cutting images for individual
works, surround themselves with other images-senses, thereby
forming the meaning-content of the entire work; L. Krasnova also
mentions that "dominant images contribute to the compositional
completeness of works, participate in the framing of stanzas and
the text as a whole, in the anaphoric beginnings of stanzas and lines,
give clarity and completeness to the development of the plot, and in
some cases indicate the culmination; dominant images participate
in the creation of a wide system of antithesis, oppositions, contrasts,
clashes of different nature (for example, homeland — foreign
country), as well as contrasting pairs of worldview: day and night,
thunder and silence, love and hate, sleep and awakening, etc. A
complex system of contradictions, antinomies of lexical, syntactic,
compositional, semantic and spiritual nature emerge" [2, p. 3].

In the poetic language as a field of active linguistic creativity,
there is a development of the asymmetric dualism of the linguistic
sign. That is, the meaning of a word, its grammatical form in a
poetic text is transforming, complicating, deforming. The linguistic
sign tries to master functions other than its own,; it tries to express

itself by other methods. Poetic language is characterized by an
asymmetry between word and image. Asymmetrical dualism is
actively expressed in the poetic language in vocabulary, syntax, and
in the functioning of grammatical categories and forms. Thus, the
NEV in a poetic text demonstrates manifestations of asymmetric
dualism, since its emotional and figurative "overload" of meaning
extends to other images of the work that "interact" with the NEV,
due to the compositional and structural features of the poetic text,
for example: Bupocmeus mu, cuny, supywiuiu 6 dopozy, Bupocmyme
3 M06OI0 RPUCKAHT MPUGo2y. Y XMiTbHI CMEpKAKHs MAGKU YOPHO-
oposi Koamumymo meoei niscrocmi 1t 110008i (V. Symonenko). We
can observe an asymmetry: the mavka is a girl (a mythical creature,
a forest nymph, beautiful and untouchable — the first love). [opums
cyHuysmu nonaua, Ax 3anacka. 1yoe 00ocona I max nimae, Have
n’ana... (D. Pavlychko). The image of a glade arises as a result of
comparison and associations in terms of colour, size, etc. with the
NEV "zapaska". A non-equivalent unit takes over great expressive
and figurative possibilities, expanding the meaning of other images
of the text. The reason for this expressive and figurative expansion
is explained not only by the structure of the poetic text itself, but
also by the peculiarities of the functioning of NEV within the text.
This contributes to the fact that NEV in the poetic composition
takes the place of SP, although there may be other reasons for the
highlighting of nationally labeled vocabulary in the composition of
a poetic work and the semantic hierarchy.

Analyzing the compositional role of NEV in a poetic text,
we proceed from the fact that NEV is a linguistic sign, and it can
be characterized in a multidimensional way, just like any other
linguistic sign: 1) it can interact with other linguistic signs; 2) it
defines something; 3) it means something; 3) it is capable of
evoking a certain reaction in the person who perceives it [3, p. 12].

The NEV interacts with other elements of the text, which are
highlighted by its semantic or structural-compositional significance.
The NEV as a linguistic sign forms a connection with other signs
of the group (text). In addition, in a poetic text, the connection of
elements occurs not only according to the "linear principle", i.e.,
the NEV interacts not only with the elements that are located before
or after it. A poetic text is also characterized by a superstructural
(‘'vertical') relationship. The NEV evokes appropriate emotions in
the reader's mind, as it denotes names or realities that are specific
to a certain ethnoculture. Thus, the NEV acts as a direct factor that
leads to an understanding of the text's belonging, determines its
national and cultural specificity, etc. A language sign has not only
a semantic function, but also a relative one. Finally, language signs
are used by a person for a specific purpose, primarily to convey
information (his/her thoughts, emotions, feelings, etc.) to another
person. Therefore, any language sign serves a specific purpose,
it is a means of communication. In order to achieve the desired
goal, a person must use such language signs that would evoke a
number of associations, emotions, impressions, etc. in the person
who perceives this sign. A native speaker perceives a NEV in a
text as a national and cultural component (assuming that the person
understands the meaning of the NEV).

"The problem of national and cultural specificity in the meaning
of a word in modern linguistics,' according to L. Dyachenko, 'is
highlighted in two main aspects: linguistic and translation studies.
Linguistic and country studies are concerned with the study of
language in terms of its relationship with culture. Research in
linguistic studies is carried out in two interrelated areas: philological
(linguistic) and linguo didactic (methodological)" [4, p. 7]. Exactly
the linguistic aspect can be used as a basis for distinguishing
non-equivalent units in the lexical system of a language, and the
translation aspect can be used to identify semantic and compositional
features of NEV of the modern Ukrainian literary language.
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In general, the notion of non-equivalence of lexical units is quite
relative, and there are many controversial points in its delimitation.
The opinion of L. Dyachenko is noteworthy that the words "whose
national-cultural component is outside the lexical concept, but
potentially present in the mind and memory of the native speaker”
are background words [4, p. 10], and NEV — the words that, on the
one hand, "serve to denote objects or concepts not existing in other
national cultures, or concepts related to them, and on the other hand,
call denotations that were or are typical, characteristic, constituting
an integral attribute of the spiritual or material culture of a particular
people" [4, p. 9].

In our opinion, the NEV of the modern Ukrainian literary
language primarily includes proper names, symbolic words and
realities.

Therefore, proper names are primarily included in the NEV.
Actually, in our opinion, referring proper names to NEV means
that they must have their own semantics. "Some researchers,
notes 1. Zhelezniak, 'recognise the existence of semantics in proper
names. For example, A. Krytenko, using as a basis the thesis of
the English linguist Alan Gardiner about the semantic content of
onymes, divided proper names into two sharply delimited groups:
names with rich or complete semantics and names with poor
semantics" [5, p. 14]. The idea of the existence of semantics in
proper names is also quite popular among some scholars who deal
with philosophical problems of language. Of course, we cannot
speak of the "full lexical meaning" of proper names, i.e., the fact
that the content of onymes reflects a specific object, phenomenon
or relation in the mind of the speaker is not always true, but the fact
that proper names are nationally determined, coloured, etc. gives us
grounds to define them as a special group of NEV.

Thus, onymes can have a special semantic load in the text, as
they can also be seen as bearers of ethno-cultural information, for
example: I am not looking for a path or a ford to you — He wuiy-
Kkaio 0o mebe Hi cmeacku, i opody — Tu y epyosx moix, V uoni
i 6 pykax. Ynaoy s 3opeio, Miti eiynuii napode, Ha mpaziunuii i
doseuti Yymawvkuit meii wasax (V. Symonenko). There is no doubt
that these units are also nationally determined. The Russian name
of the Milky Way constellation has a Ukrainian equivalent — the
Chumatsky Path. This is related to the peculiarities of the national
worldview — the Chumaks used to navigate by these stars, which
resemble a kind of path that stretches across the sky. The German
name of this constellation is similar to the Russian one, as it is also
associated with milk — Milchstrasse — literally "milk street". The
name may have come about because of the large number of stars
in this constellation, which resembles milk spilled in the sky. There
are also national legends about the origin of names. Even the proper
names of people have a national character; it is no coincidence that
all Russians are called Ivan, and all Germans are called Hans.

In our opinion, the NEV of the modern Ukrainian language also
includes words-symbols. The term "symbol" exists to denote a word
that acquires a special "cultural meaning" in the general system of
the language. A symbol appears first of all as a specifically national
phenomenon. The system of symbols formed on a national basis
creates a linguistic picture of the world, has a close connection
with the national vision of the world and individual phenomena
and manifests itself in the context of the relevant cultural, ritual,
activist, artistic and linguistic systems. Important, key elements
of culture become the object of symbolization, which semantics
can be understood only in the context of traditions. The symbol,
therefore, appears as a phenomenon associated with the thinking,
consciousness, culture and language of a particular people, and
therefore acts as a non-equivalent unit in comparison with a foreign
language system. The decoding of a symbol depends on the ability
of national culture speakers to interpret the figurative meaning of

a word, which emerges from the cultural and historical experience
of the people and it is not always recorded in dictionaries. When
interpreting a symbol, bearers of another culture may rely on
common language meanings, figurative uses of the word recorded
in explanatory dictionaries, but they are mostly unable to reproduce
the "cultural" semantics based on sensory experience. O. Simovych
notes that "at the same time, a word-symbol is a kind of "text" in
terms of expression and content, i.., it has a certain closed meaning.
It is determined by the ability to store large plots that are recorded
in people's memory in a condensed form" [6, p. 52]. Researchers
define most of the word-symbols as archetypes or universal, as
they exist in many cultures and have a similar meaning, but "the
active functioning of such words in the texts of a particular national
language system contributes to the formation of their own national
"cultural" semantic component" [6, p. 56].

Words-realities deserve special attention. They arise in
the language of every nation involuntarily and reflect national
specificity. If the ethno-cultural component is represented as the
entire volume of the word's meaning (100%), then it is said that the
word means a reality that is absent in another culture. If the cultural
component of the meaning is not represented in the word (0%), it
means that a certain reality has an exact analogue (or is borrowed)
in another culture: He xominocw 6 cuiey, 6 zici, Kozaubky spomady
3 oynasamu, 3 Oynuyeamu 3oupams Ha nopady(laras Shevchenko).
— Wollte nicht in Schnee und Walder Die Kosakenscharen Um die
Fahnen, um den Buntschuk Zur Versammlung laden (A. Kurella).

Evidence that NEV stays in a SP at a poetic text composition
is that it can be retained in the translation. The determining factor
is also the national coloring, which can be so obvious that it cannot
be attributed to the peculiarities of another ethnoculture. The
national coloring in the semantic composition of NEV encourages
the expression of such units, the development of their contextual
relations, and a wide range of associations and connotations [7].

A poetic text as a hierarchical meaning construction consists
of many components. The meaning organization proceeds on the
basis of key images, which, being in a relationship of comparisons
and contrasts, form the content of the poetic text as an entire unit.
Although individual words, phrases and sentences express a certain
meaning, in real speech they are only elements for building more
complex linguistic formations, which we define as text units, the
whole text. Moreover, the content of a poetic text is often formed
not directly from words, phrases or sentences, but from semantic
units that make up a certain set. This is related, for example, with
the fact that speech not only informs about something, but also the
content of this message is unfolding, being realized, i.e., additional
messages are united around one semantic centre. This centre, in
our opinion, is the SP. This is the reason why a word in a poetic
text loses its "primary", dictionary lexical meaning and acquires
additional ones. The phenomenon of asymmetric dualism can be
observed. In these connections, a certain element that does not exist
in the ordinary linguistic structure acquires a semantic load.

The SP is determined by the following objective factors: 1) the
place in the composition of the poetic text; 2) the meaning of the
text unit. Thus, the SPs contain the main structural elements of the
composition of a poetic text, which are highlighted by their location,
and semantic units that carry an emotionally expressive, figurative
load, provoke associations, and create a subtext. Both of these factors
(place in the composition and the meaning) influence the perception
of a certain textual unit as a key unit (SP). BL formally belongs to the
second group of SPs, i.e., it is highlighted in the hierarchy of the poetic
text's content as a semantic unit capable of carrying a certain emotional
and figurative load, creating ethno-cultural associations, etc. [8].

Thus, the NEV in the poetic text composition is moved to the
SP. The text's content includes the seme "national" — associative
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connections with certain historical events, persons; unique symbols
characterizing the peculiarities of ethnic culture; the subject
world unknown to native speakers of another language, etc. The
seme "national" extends to the whole text, since all elements of
a poetic work that are in the SP (including the NEV) enter into
superstructural correlations, including paradigmatic, vertical,
sound, etc. This can be easily seen in translations of poetry. It is
enough for one equivalent unit to appear in the composition of a
poetic work, and the recipient is able to determine the ethno-cultural
affiliation of the text. When the semantics of the NEV is unknown,
there is a violation that requires the recipient's efforts to overcome
it — this also leads to the highlighting of the NEV in the SP. The
SP of non-equivalent units can also be significantly "amplified" by
being in key positions in the structure — in fact, the semantic SP
can be amplified by compositional factors: NEV as a title of the
work, NEV at the beginning or at the end of the text, NEV as a
lexical repetition, NEV as an epigraph, NEV rthyming with other
key meanings, etc.
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Tymuusa O. Be3exBiBajleHTHa JleKcMKa $IK CHJIBHA
MO3ULsl Y KOMIO3U LIl MOETHYHOT0 TEKCTY

AHoTauis. ABTOp CTaTTi BU3HAYAE IpoOIeMy iieHTUu(iKamii
0e3eKBIBAJICHTHOI JIEKCUKM B Cy4acHIM yKpaiHCBbKii MOBI.
VY crarti omucaHo O€3€KBIBaJE€HTHY JIEKCUKY SIK OJMH 13
BU/IB CWJIBHHMX IIO3MILIA CMHUCIIOBOI i€papXii MOETHYHOTO
TekcTy. Po3DIssHYyTO NpUYMHM BUCYHEHHS HAalL[iOHAIIbHO
MAapKOBaHOI JIEKCUKH B CUJIBHY MO3UII0. JIOCIIPKEHO TaKoX
(hyHKIIOHATBHI 0COOIMBOCTI O€3eKBIBAJCHTHOI JIEKCHKH SIK
OJIMHUIII MOBH.

Y crarti NpoaHami3oBaHO — TAaKOXK — KOMIIO3HLIHHY
pOJIb JIEKCUKH 3 HaIlOHAJIbHO-KYJIBTYPHOIO CEMaHTHKOIO.
JlocnipkeHo 11 KOHTEKCTHO-CEMaHTHYHI 3B'SI3KM 3 1HITUME
HOMIHATUBHUMM  OOMHULAMHU.  Po3migHyTo — mpobiemy
(hopMyBaHHSI €THOJIIHI'BICTUYHOTO KOy B TEKCTi. Bu3HaueHO
crenudiky BiATBOPEHHS JIEKCUKH 3 HAI[lOHAJIbHO-KYJIBTYPHOIO
CEMAHTUKOIO B IHIIIOMOBHHMX TEKCTaX. ABTOp IHepeKOHaHUil,
10 0COOIMBOCTI HAI[IOHAJIBHOIO XapaKTepy 3HAXOIITh CBOE
BUP@)KCHHS B CUCTEMi 0€3€KBIBaJICHTHUX JIEKCUYHUX OJUHULb
Ha IO3HAYEHHS HAHBaXIMBIIMX I YKpaiHLIB CHMBOJIB.
KoxHa Taka HOMiHaLlisl Ma€ PO3ralyKeHy CUCTEMY IIEPBUHHUX
1 BTOPUHHHX 3HA4Y€Hb, 13 ITUPOKUMH aCOLIIaTHUBHUMHU 3B’ I3KAMU
Ta 3JaTHICTIO BUKOHYBATH KOTHITUBHI QyHKIIT MeTadopusanii,
HepCcoHaNi3alii, 3JaTHICTIO iHTErpyBaTHUCSI B PI3HOMAHITHI
KOHTEKCTH, ()OpMYBaTH CTilki 00pa3u TOLLO.

Bussieno, mo Oe3ekBiBaJieHTHA JIEKCHKa BigoOpaxae
HalliOHAJIbHO-KYJIBTYPHY CBOEPIIHICTH MOBU Ha IEKCUYHOMY
PiBHI, Ha3UBA€ TaKi IOHATTS Ta ABUIIA B IEBHUX KYJIbTypPax,
AKi He TNpUTaMaHHI I1HMMM. 3aBASKH il JeKCUIli, SK
OJTHOMY 3 BaXJIMBUX ITOKAa3HHMKIB HalliOHAJIbHO-MOBHOI
IIEHTUYHOCTI ETHIYHMX CIIUIBHOT, MH CIIOCTEPIraemMo
HE JUIle BiAMIHHOCTI B HaliMEHYBaHHI AIMCHOCTI, yMOB
JKUTTS HOCIIB Pi3HUX MOB, a U KyjabTyp 3arajioM. Jlexcuka
3 HAI[iOHAJIbHO-KYJIBTYPHOI CEMAaHTUKOIO BiJlirpae KItOUOBY
poib y ceMaHTH4HIH iepapxii nmoOygoBuM 3MicTy Linoro
TecTy. besekBiBaleHTHA JICKCHKA [TOCiAAa€ CUIbHY MO3ULII0
y KOMIIO3ULI{ TOETUYHOTO TEKCTY.

CwibHa MO3MLISA — KJIIOYOBA OAMHMLS IJIsl IOCTUYHOIO
mepekiany, aje «mepenaday Oe3eKBIBaJICHTHOI JIEKCHKH
HE 3aBKIUd MOXJIHMBA. 3ICTaBICHHS TEKCTIB JOBOIUTH, IO
0e3eKBiBaJICHTHA JIEKCHKA Biflirpa€e POBiAHY POJIb Y CMHUCIIOBIH
oprasizarii 3MicTy LJIOr0 TBOPY, BOHA (OPMYy€E IUPOKE KOJIO
acoliarii Ta mijaTeKcTy.

Ki11040Bi c10Ba: €THOKYIBTYpHE 3HAUCHHS, MOCTUYHUI
TEKCT, KOMIIO3HMIlisl, Oe3eKBIBaJCHTHA JIEKCHKA, CHJIbHA
HO3UIIISL.
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