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[HOPTPET I'OJIOBHOT'O TEPOA B POMAHI AHZIPE ACIMAHA
«HA3BM MEHE CBOIM IM’AM»

Anoranis. CTarTio NPUCBIYCHO KOMIUIEKCHOMY aHali3y
ocobnmuBocTel imioctuinio AHzape AciMaHa Ta HOro BTiJeH-
HS B 3MaJIlOBaHHI 00pa3y IOJOBHOTO reposi, a TAKOX INOpPiB-
HSJIbHA XapaKTepHCTHKA B KHM31 Ta KiHocTpidui. O0’€kToM
JOCII/DKEHHsSI € TIOPTPETHA XapaKTEPUCTHKA TOJIOBHOTO Tepost
poMaHy, oro o0pa3 Ta CBITOINISA] Yyepe3 NPU3My eTarry J0poc-
JIIaHHS Ta HeTpaauuiiiHoro koxaHHs. Ilpexmerom nocii-
JOKEHHSI € XYJIOXHI 3ac00u, i/IeiHI BTUICHHS, YsSBJICHHS 00pas3-
HOCTI TOJIOBHOTO [IEPCOHAXKA POMaHY.

31iliCHEHO aHaNli3 TEOPETUYHHMX HAIpAaIOBaHb aBTOpa
Ta MOrIHOJICHe BUBYCHHS ICTOPIl CTBOpPEHHsS 00pa3y roj0BHO-
TO Teposi Ta pOMaHy 3arajioM. BHCBITIEHO peleHsii, omisau
BiJIOMHX CBITOBMX BHJAHb Ta 3arajibHy OLIHKY YHTaudiB KHUTU
Ta ¢aHariB KiHOCTpiuku. OXapaKkTepH30BaHO BIUIMB 00pasy
TOJIOBHOTO Teposi Ha CHPSIMOBAHICTh MOHATTS «HETpaJuLiiHO-
ro KOXaHHs» Ta HOro CHPUUHATTS B coliymi. JloBeneHo, 1o
aBTOp HA/3BHYAIHO MaHCTEPHO NEMOHCTPY€E KOXaHHS JIOJEH
OfIHI€T CTaTTi MOMPH BCI MPOTUPIYYS Ta CYNEPEUKH, SIKi iCHY-
0Th Y Mexax mac. BiH 3MyIrye unTada 3a0yTH XTO i KOTO 3a
SKUX 0OCTaBHMH MOKOXaB. L[ OmMOBiNb HE NHIE NPO IHTUMHUIMA
MIOTAT Ta 33/{0BOJICHHS IIPUMITUBHUX JIIOACHKUX HOTpeO, HepiI
3a Bce, LIS PO3MOBi/Ib PO €IHICTH JBOX AyII. IcTOpis, sKa TOu-
HO BIJITYKHETBCS Y CEPIli KOXKHOTO, aJDKE BCi MPOXKUBAIIHN IOCH
CXOJKE 1 BIIMOBIIHO CITIBIIEPEKUBAKOTH TEPOSIM K CAMHM COOI.
€ unmao OiorpadiyHUX MOMEHTIB, Ha SIKi aBTOP HEOHOPA30BO
BKa3yBaB Ta BUCBITJIIOBaB y CBOIX MyOJIYHMX BUCTYIAX Mepes
ayIuTopi€r0. 3a3Ha4eHo, 110 KHHUIra JIEMOHCTPYE MOTIK HEBH-
YepIIHOTO HATXHEHHs, B SIKOMY BC€ BiOyBaeTbcs MPHPOJHUM
LUISIXOM Ta 3 HEBHUMYIICHO JIETKICTIO. Pedi, sIKi OBOOUTHCS
IIPOKMBATH TOJIOBHOMY T'€pOI0 Ha MOJAHOMY TJIi BUIAIOTHCS HE
TaKUMH 1 BAKKAMH, K MU 1X 3BUKJIM CIIPUMMATH B TTOBCSIKICH-
HOMY JKHTTi: IOPOCIIIIAHHS, MiUIITKOBI MPOOIEMH, HETopo-
3yMiHHS MDK TOKOJIIHHSIMH, TIepIlie KOXaHHS 1 po30uTe ceplie.
[TrcpMeHHUK TakoX MifHIMAae 1 OUTBII BaXKIMBI TEMH: Hawio-
HaJIbHA TPUHAJICKHICTh Ta 11 POJIb Y XKHTTI, PEIiris, mpodiema
«batbKiB Ta IiTe», MpobieMa BHPAKCHHS CBOTO ICTHHHOTO
«S1» Ta mpobnema camoinentudikaryii. Tema JITBT B3arami
€ TUM CaMHUM IOJIOTHOM, Ha SIKOMY aBTOpP BHUPIIIMB CTBOPUTH
CBIif 00pa3 KOXaHHs Ta MEpeiaT WOro y SKHAWKpalux 0apBax.

KuiouoBi cioBa: MOBHUI TOPTpET, MEPCOHAXK, JEKCH-
KO-CTHJIICTUYHI 3aC00H, 00pa3 repost, XyIoxKHi 3aco0u.

IloctanoBka mnpodnemu. 3mamoBaHHA 00pasiB y CIOXKETI
TOTO UM {HIIOrO POMAHY 3a/€XKHUTh Bil iAEHHOCTI Ta OPiEHTOBAHO-
CTI aBTOpa HA YHMTa4a, BOJHOYAC HAJAKOUM iM BOXIHUBICTD, 3HATY-
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IIiCTh, OPUTIHANBHICT Ta HETMOBTOPHICTh. PoMaH aMeprKaHCHKOTO
mickMeHHnKa Annpe AciMana «Ha3su MeHe cBOiM iM’siM» BMIIIye
B €001 BapiaIlito CBITIB, IO MPOCTEKYETHCS TICHUM B3AEMO3B’I3KOM
COLiTbHO-TI0OYTOBOTO, CIMEHHOT0, XYI0KHBOTO 1 0COOMCTOTO MPO-
cropiB. Huni pomaH € GectcenepoM y cBiTi YnTanbKuUX BOT00AHE
Ta IIHPOKOBIZOMH CBOEIO TEMOI0 HETPAIMLIHHOTO, TOMOCEKCY-
aIIbHOTO KOXaHHS, 10 POOKMTB 1[I0 KHUT'Y 1ie OiMbL YHTa0ebHOIO.

Anani3 octanmix gocikennb. [[poOnemoro cTBOpEHHS Xyl10k-
HBOTO 00pasy B CTPYKTYpi XyIOXKHBOTO TBOPY 3aiiMaioThest Oarato
MOBO3HABIIIB. YUeHi TOPKAITHCA TAKUX TPOONEM y CBOIX PO3Bil-
Kax: (opMyBaHHA Ta po3BUTOK noprpeTHoro omicy (b.€. I'ananos,
["C. Cupuis), BUSBIEHHS JHTBICTHYHUX OCOOMMBOCTEH MOPTPETY
(€.0. Tonuaposa, B.M. Kupmyncpkuii, 0.0. Manbuesa), po3pod-
nenns Tunonorii noprperanx omucis (O.1. benenpkuit, 0.M. becna-
noB, H.O. Ponionosa, K.JI. Cu3osa). ChoromHi ysara 1o mpobmem
TOPTPETH3aLlii MepcoHaxka 3a 0COOMMBOCTAMH HOro Xapakrepy, 10
BCTAHOBJICHHS MicL Ta ()YHKLIH NMOPTPETy MEPCOHAXKAB XyHOXK-
HBOMY TBOPI HE IOCTA0MIOETHCS, CaME TOMY AKTYAJIbHIiCTh 00paHoi
TEMH 3YMOBJIEHA HEOOXiOHICTIO MOIIMONEHOTO BUBYEHHS AaBTOD-
CBKOTO CTWIO MHChbMEHHMKA AHIpe AciMaHa Ta HaiBiIOMILIOTO
pomany iioro aBTopcTBa «HasBu MeHe CBOIM iM’ M.

Mera cratTi monsrae B KOMIUIEKCHOMY TTiX0J[i BUBYEHHS ijli-
octimo AHfpe AciMaHa Ta HOTO BTIEHHS B 3MAIIOBaHHI 00pasy
TOJIOBHOTO T€POs, a TAKOX HOTO IOpIBHAIbHA XapaKTEPUCTHKA
B KHM31 Ta KiHOCTpiuIi. 3aranom TBOpuicTh AHApe AciMaHa 1oci
€ MaJNOJIOCTIKEHOK y HAI[OHANBHOMY JIiTEPaTypO3HABCTBI,
a TOpIBHSUIbHAI aHam3 KiHODinbMY Ta KHurd «Ha3Bu MeHe cBOIM
iM’SIM» TTOTTHOMIOE aKTYaIbHICTb HAIIOTO BUBYEHHS.

Marepianom fociiTKeHHs € OpWTiHANBHWI TBip AHIpe
Acimana “Call me by your name” (2007) Ta #ioro kiHoajmanTaris
2017 poxy pesxucepa Jlyku ['yananinbiio.

Bukian ocnoBHoro matepiay. Kuura “Call me by your name”
Oyma Hamicana Ta Bujana y 2007 poiri, a KiHoaanTaris nodaunna
cBit y 2017 pori, 0 NPUHECIO aBTOPY BCECBITHIO MOMYISAPHICTh
Ta 3podmia poman becrcenepoM. OimbM HAOYB TAKOTO PO3MAXY, IO
npubYTOK, Ha SKWil PO3PAXOBYBAIH KIHOMEHKEPH, IEPEBUILNB YCi
0uiKyBaHHS Ta OyB HOMiHOBaHHi Ha mpeMito Ockap: 3a HalKkpaly
qonoBiuy poib (Timori Lllaname, sxuii 3irpas Exio [lepmvana) Ta 3a
HAWKpAIIMA afaNTOBAHMH CUIEHAPIA. YTiM, HOMIHALIS He 03HAYae
nepemory, Tomy Timoti Illaname Tak i He oTprMaB 30710701 CTATYy-
eTKH, a OT cueHapuct JxeiiMc A#BOpI CTaB JaypeaToM HAropomu
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AMeprKaHChKoT akajlemii KiHOMUCTENTBA. ABTOp KHHTH AHIpe
AciMaH B 0THOMY 3 iHTEpB’ 0 MIOMLTHBCA CBOIMH TyMKaMH CTOCOBHO
eKpanisaiii itoro pomany: “The making process was pretty slow. But
there was a sense of intimacy, relaxation, friendship among every-
body from the camera people down to the act of the smallest actor.
I had to came up to the thing that sometimes a film can make things
that a book cannot do. I told Luca (the director) as soon as I saw
the last scene that his last scene is better than mine and it is totally
different...» [1]. Binome BunaBuuireo Ha Tepenax CIIA “The New
Yorker” 28 nmucronana 2017 poky, BUAano CTartio, e KiHOKPUTHK
Ta KypHanict Pivapn Bponi moninues cBoiM Biarykom BigoOpa-
EHHS pOMaHy uepe3 KiHo(inbM. BiH Bka3aB Ha He3alliKaBIeHICTh
Kkinopexucepa Jlykn ['yamaniHbio y cBOEMy TPOEKTi i BHpa3uB
HECXBATIEHHS CLEHAPII0, 11 PETLTIKU aKTOPIB HE PO3KPUBAIOTH IOB-
HICTIO BECh CIIEKTp €MOIii Ta MOMiH, AKi BiIOYBAKOTHCA Y KHU3I:
“If Guadagnino had any real interest in his characters, what Elio
and Oliver say about their parents near the end of the movie would
have been among the many confidences that they share throughout.
Long before the two become lovers, they’re friends — somewhat
wary friends, who try to express their desire but, in the meantime,
spend lots of time together eating meals and taking strolls, on bike
rides and errands — and the story is inconceivable without the con-
versation that they’d have had as their relationship developed. And
yet, as the movie made, what they actually say to each other is hardly
seen on screen or heard” [2]. Bin 3acymkye HamaraHHs npoarocepis
Ta PEXKHCEPIB POIKPUTH 000X MOMOAMX 0COOMCTOCTEH JHIIE Yepes
TPU3MY TOTO, 1[0 BOHH JIMII HAYMTAHi Ta OCBIUEHi JIIOIH, SKi BUpa-
KaK0Th 3aXOIUIEHHS JiTEPaTypoto, My3UKOIO Ta LUTYIOTh BiIOMHX
NHChMEHHKKIB y CBOIX aianorax: “But for Guadagnino it’s enough
for both of them to post their intellectual bona fides on the screen
like diplomas. The script treats their intelligence like a club mem-
bership, their learning like membership cards, their intellectualism
like a password — and, above all, their experience like baggage
that’s checked at the door” [2]. 3 IyMKOIO0 IBOTO KPHTHKA BaKKO
HE TOTOUTHCE, ke, 00M/IBA TOIOBHUX Iepost JiHCHO 300pakeHi
B KHU3i 3 Ha0araro sCKpaBillkM Ta OLMbLI BUPAKEHMM MOTEHIIia-
TIOM, HiX 1€ TIoKa3aHo y (inbmi. OniBep — apXeonor Ta KIaCHIHCT
3 TIpeKpacHIMA (inococbkumMu Haxumam, BiH untae Crennans
3a11s po3sary, [epaknita — s poOoT MO3Ky i mime npo [aid-
perrepa. Enio Bomopie TppoMa MOBaMH: aHTTIHCHKOK0, (paHILy3b-
KOO Ta iTaNiiCbKOI0, BiH BYHAEPKIH/ Y MY3HII, SKHH 3 JIETKICTIO
MOXe TpaHCKpuOyBaTH Ha ciyX Oymb-sKy kommosuuito LllenGepra
i iMmpoBizye Ha (opremiaHo apamxyBaHHsA 1'ecH baxa, a Takox
3aXOIITIOETCS JTITEPATYPOIO.

Y n000BHHX poMaHax AciMaHa Iyke 4acTo MOXHA 3yCTpiTH
BHYTPILLHIl MOHOJOT, 10 HATPABIEHHH HA OMHC 00 €KTa KOXaHHS
ronoBHoro reposi. Emio [lepmvan y pomani «Haseu mene cBoim
iM’sIM» 3aBISKH LIHOMY TPUOMY PO3MIOBIZA€ TPO CBOT BiTHOCHHH
i3 OniBepoM, caM TBip PO3MOYMHAETHCS 3 TakuXx cniB: “Later! The
word, the voice, the attitude” [3, c. 3]. L4 rutara Bxe 1ae xapakre-
PUCTHKY {HIIOMY HE MEHII Ba)KIMBOMY repoto pomany — Omisepy.
Lei crioci6 BupaxeHHs POLIAHHS I0HAKA J1A€ BIICHIbHAIT HATSK Ha
Te, 10 MaiiOyTHE TONOBHUX IepOiB MpHpeUeHe, WO IXHS HACTYMHA
3yCTpiY Micns iTamiichKoro mita BifOy#eThes ax uepes 20 POKiB.
Jlns Enio 1e He mpocTo cioBo, a o0ilsgHKa, HaJlisl, HAJ| SKOH BiH
HACMIXa€Thes, ipoHi3yloun e cioBo: “I'd never heard anyone use
“later” to say goodbye before. It sounded harsh, curt and dismis-
sive, spoken with the veiled indifference of people who may not care
to see or hear from you again. It’s the first thing I remember about

him, and I can hear it still today. Later!» [3, c. 3]. IIpoctekyroun
PO3BUTOK TIOi} Y POMaHi, MOKHA BiIMITHTH BUKOPUCTAHHS aBTO-
POM DIi3HHX XyIOXKHIX 3aC00IB Ta MPUXOBAHKMX BIJICHIBHAX MOMEH-
TiB, SIKi 4iTKO MPOCTEXKYIOThCS Ha CTOpiHKax KHury. [lepm 3a Bee,
Oi0MiliHuil CIOXKET — KM € KITIOYOBMM MOMEHTOM YCi€i icTopil
TOJIOBHOTO Teposi. 3a00poHeHuH TTif, AKUH Y KHU31 yocoOmoe He
JMIIe POMaHTHYHI cTocyHKH Mik Emio ta OmiBepom, ane i mepe-
JTOMHUI MOMEHT JOPOCIHIIIAHHA — 1€ TePCHUK, N03PiBaHHS SKOTO
CHMBOMIYHO 300paKye YCBINOMJIEHHS MEPIIAM CBOEi CEKCyalb-
HOCTI. ABTOp BMIIIO 3aByallbOBY€ MPHCTPACTh Ta OaxaHHS repois
TI3HATH OJIMH OJIHOTO 3a IUPMOI0 epyIuIii. Xomili, mepedyBarouu
32 001IHIM CTONOM, BeflyTh po3MoBH Tpo «CiM ocTaHHiX ciiB Xpu-
cray [aiiIHa, eTMMONOriI0 CloBa «abpUKOCY, TPAHCKPHOYBAHHS
KIACHYHOT My3UKH Ta 1i BUKOHAHHS Yepe3 CTHII iHIIMX KOMIIO3UTO-
piB. Oniep i Emio — 00u/Ba a3apTHi Ta COBHEHHI 3HaHD 1 OakaH-
HSAM TOZIUTHTHCS IMH cKapOamu 3 iHmmMHU. bymydu ociueHnMu
MOJIOHMH JTIOZIbMH, BOHH 3 TOBATOI0 3ACIYXOBYIOTh Ta PAXYIOTECS
3 YMKaM OZIfH OHOTO Ta MPH IbOMY BMIIOTb BiZICTOATH BIIACHY
no3uiio 6e3 ii HaB’sA3yBaHHA 1HIMM. BakumuBo BiMITHTH 1 TOH
(akt, mo T0O0BHY iCTOPiIO TOIOBHHX TEPCOHAXIB POMAHy aBTOp
acouiroe i3 kaprunamu Kiona Mowe. Kaprunka-penponykuis Mone
Ha ctini Emio, sxy Onisep 3a0pas i3 coboto B CILA Ta sixy 30e-
piraB BIPOJIOBX JIBOX JECATKIB pokiB. [ 00ox repois kapriHa
Mae 0JIHAKOBE 3HAYEHHS, BOHA MICTHTh CTIOTA/IH Ta TlaM ATh TPO Jac
TIPOBEZICHUI Pa3oM, TOPSJ 3 IHIIMME CHMBOMNAMH IXHBOTO JiTa —
my3uka Llonena, ¢paza «HasuBail MeHe CBOIM iM’siM» Ta Garato
IHIKX peyeH.

3 penizom pomany “Call me by your name” AcimaH cTaB
omuiM 13 Hoatopi JITBT-niteparypu, mo Halyna cBoei Haitbinb-
moi nonynspusanii came B XXI cromirti. Le nepenomuuii eran
Y CYCIIITBCTBI, KOJH I TeMa TIepecTae 3aMOBUYBATHCE, & HABIIAKH,
Ha0yBae CBOro po3rolocy i nepecrae Oyt 3a00poHEHOH. Y poMaHi
Mix Enio Ta OniBepoM pO3KPUBAETHCS TeMa HE POCTO IHTUMHOTO
3B’3KY Ta epOTH3MY, ajle i roMoceKcyamismy B mposi. Hessaxa-
I0UH Ha Te, 1O SK Takoi 3a00pOHH B KOXAHHI M Ipe/ICTABHAKAMI
OJIHOTO TEHIEpY He iCHYe, BCe XK MeBHE Taly MPOCIiIKOBYEThCAL.
[To-niepuute, pi3Hus y Bini ronoBHUX repois, Emio BumoBHunocs 17,
a Omiepy 24, pi3HUIA TAKOXK 1 COIIANBHOMY MONOKEHHI: IKOIAP
Ta acmipadt. [lo-pyre, BUIMIMBAE TAKOX 1 T€, 10 HE3BAKAIOUM Ha
CeKCyaNbHHiA iHTEpeC 3 00Ky 000X MEPCOHAXIB OMH JI0 OJHOTO,
BOHH € OiceKcyanaMH 1 iX TAKOX IiKaBIIATH JiBYATA.

[po3a Aunpe Acimana B uactusi 3armOnenns B remy JITBT
PO3KpHBAE TeMy TO€JHAHHSA CKIATHUX MOHATb Ta peyeid. [o npu-
Knazy, OyTH €BpeeM Ta TOMOCEKCYalOM € BENMKOI MPOOIeMOIo,
ocobmuBo, s miniTka Enio, sSKuil mepexuBae 3a 0cy/ 31 CTOPOHN
CYCIIIIBCTBA. ABTOp B OTHOMY 1HTEPB’I0 3raflye mpo 300paKeHHS
TONOBH CciMelicTBa [lepnMan, BiH CTBEPIKYE, IO MPUKIALOM AT
CTBOpEHHS IbOTO 00pa3y CIyryBaB foro BiacHuil 0aTbko, ajke
BiH OyB Jye JTi0epaibHIM Ta BIIKPUTHM 3i CBOIM cHHOM. batbkn
IOHAaKa JOTOMAraoTh oMy mogonard yci 6ap’ epu i MpUHHATH
cBOE «S1» yepe3 BIKPUTY TPAHCISILIO CBOIX HAMIPIB Ta MOYYTTIB
1o Omisepa. Lle mocnanHs agpecoBaHo BCIM THM, XTO Ha CBOEMY
Xy OOpoBCs 31 CXOKMMH TPOOIEMaMH 1 HaMaramucs IPUIHATH
cebe. Ynmano unTaviB, 3aJMIIA0YHM CBOT BIATYKH Ta PEleH3I, 3ra-

ZLyIOTb, [0 ABTOP OIHCY€ CAME XHIO JKHTTERY icTopito 1 6e3 mepe-
OinbIIeHb JOTOMIr nepedopoTH CTpax JHOZICBKOTO OCYY.

[ToHATTS «KOXaHHS» Y poMaHi IS HeOOi3HAHOTO YATada MOKe
TIEPEryKyBATHCh 3 TMOHATTAM «3BHUKI» UM «3AIEKHOCTI». 3 BYCT
CaMoro JIONOBI/IaYa MU Ji3HAEMOCS, 10 TONOBHHH repoil GosiBCs
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CBOTO CKPYTHOTO CTAHOBHIIA 3 CAMOTO TIOYATKY 1 I[ypaBcs HisSKOBO-
cTi mepest 00’ extoM cBoro oboxkHioBanHs — Omisepom. Exnio ompasy
BUpIIIYE, O BOHU — “Soul brothers”, Takuii HapaTHB Tepenac
turara camoro repost: “I liked how our minds seemed to travel in
parallel, how we instantly inferred what words the other was toying
with but at the last moment held back” [3, ¢. 59]. TaemuuIs, 10
He Ja€ oMy CTIOKOIO — KY/IH K caMe TpuBefie el 3B’30K 1 pazoM
3 TONOBHUM TEPOEM YHMTAY MOPUHAE B 3ALIKABICHICTh PO3BUTKY
NOJAIbIIAX O, 3rozom, Haimomonumi [lepaMan moMiHSB
CBOI0 JIyMKY CTOCOBHO Oparepchbkix 3 OMiBEpoM CTOCYHKIB, BiH
posnymye Haj nedininieto «apyx0om» Tak: “The word “friendship”
came to mind. But friendship, as defined by everyone, was alien, fal-
low stuff I cared nothing for. What I may have wanted instead, from
the moment he stepped out the cab to our farewell in Rome, was that
all humans ask of one another, what makes life livable. It would have
to come from him first. Then possibly from me” 3, c. 30]. Bi mepe-
KOHYBaB ce0e B TOMY, [0 APysk0a 3 HIM LITKOM HOTO 33/I0BObHSE
1 Bei 1oro TaemHi iyMK# cTocoBHOTO OmiBepa HiKONHM He IOKHHYTH
MEX Horo ysiBu. 3a eMOLiiHUM 3a0apBIeHHsAM MOXIOHO OaraTboM
IHIIMM KJIACHYHUM iCTOPIAM MPO KOXaHHS, L€ BCE PO3TOPTAETHCS
B HATpY3i yepe3 CHiBNePEKUBAHHS T XBUTFOBAHHS. Y BHOALIHBOTO
YiTaya BUHUKAE PAJl IUTaHb: UK 313HAIOTHCS BOHU OfIMH OXHOMY?
Uu peanizyioTb cBOT AyMKH y BUDIAAL peanbHux Aii? Yn ui aif ix
30]M3ATh UM, HABIIAKH, BIITOBXHYTh? OOMEKEHICTh XHBOTO Hacy
TaKOK BIUIMBAE HA MO — Y HUX € BCHOTO JIMII IIiCTh TIKHIB A
MIi3HAHHS OIUH OTHOTO [4].

Poman Anzpe Acimana «Hassu mene coim im’sim» (“Call me
by your name”) HaNEKHUTb 10 HAHOLTBII TOMYIAPHIX TBOPIB MOJIO-
pixuol niteparypu XXI cronitrs. Lleit poman € mupoKoBizOMIM
Ta JI0BOMI YMTAOETHHAM Y CBITi JITEPAaTypH CYYacHHX MHUTLB.
Y 2007 poui cBit mobdauns kHury mix Haseowo «Haseu MeHe cBOIM
iM’sIM», 32 SIKy IACBMEHHHK OTpUMaB mpeMito «JImOaa» — sx Hai-
Kpaluil TBip Ha TeMy Y0JI0Bi40i TOMOCeKCyanbHOCTI. Llst mopiuna
Haropona Bpyudaetses JliteparypanM dorgom JlamOna 3a TBOpHU
Ha JITBT-Temaruky i QyHKIUIOHYE 5K MIATPUMEKA IS TUChMEHHH-
KiB, SIKi IPAarHyTh PO3KPHMBATH Ta 3aXHIIATH Mpasa Iiiel Kateropil.
PomaH Jyxe 4acTo OTpUMY€ CyNepewInBi OLIHKY Ta BITYKH CepeN
YUTaviB came uepe3 POIKPUTTA TeMH KOXAHHS MiX JIOIbMH OIHI€T
ctarTi. CBOEI0 MAlCTEPHICTIO aBTOp 3MYILy€ 3a0yTH TPO el 3MicT
1 unray B3arani 3a0yBae mpo Te, XT0, KOTO 132 SKUX 00CTaBHH MOKO-
xaB. HaiiromnogHiiie — 1e €HiCTh, 9Ka ICHye MiX JBOMA JFOIbMH
Ha ctopinkax kuurd. Icropis Enio — ne BHyTpimHe misHaHHs cebe,
TIPOXO/UKCHHS BCIX €TaliB IOpOCTlIAHHS i 60p0Tbﬁa 3 BHyTpim-
HIMH CYNEpeUHOCTAMH Ta J0KOpaMiH cymmings. 1 i ICTOp1}I BIATY-
KY€TBCA Y cepm KOKHOTO, XTO [I0-CTIPaBKHBOMY KOXaB i CTpaaB
uepes 1e: “You are my homecoming. When I'm with you and we re
well together, there me, Oliver. If there is truth in the world, it lies
when I'm with you, and if [ want the courage to speak my truth to
you one day, remind me to light a candle in Thankgiving at every
altar in Rome” [3, c. 49)].

[lepeBaxHO, TyMKH KPUTHKIB 3BOAATBCS 10 TOTO, LIO L€ BUHAT-
KOBa KHHUTA, SiKa IEMOHCTPYE MOTIK OakaHHs Ta 3axomieHHs. Och
JiesKi KOMEHTapi, 10 3alHIIeH] Ha OpHTiHali caMoro MpUMIpHUKA
nyOnikauii Acimana; “As much a story of paradise found as it is
of paradise lost...Extraordinary. A coming-of-age story, a com-
ing-out story, a Proustian meditation on time and desire, a love let-
ter, an invocation and something of an epitaph, “Call Me by Your
Name” is also an open question”. — Stacey D’Erasmo, The New
York Times” [5]. “A novel” — KIK4OBE IOHATTS B I1bOMY KOHTEK-
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CTi, ajke BOHO TPSMO BifoOpaxye KaHPOBUI CTHIIb aBTOPA, KOO
TaK 1 Ha3MBAIOTh Y Macax — HOBENICT. XapaKTepu3yiouH Iiio AeiHi-
1110 pOOMMO BUCHOBOK, 1[0 BiH MHIIIE B aHPi ITOOOBHOIO POMaHy,
amke $oKycoM Horo yBary € TIOYyTTA Ta BHYTPILIHiH CBIT repoiB.
Biu nosbasmse repois Oynp-skux 0OMexeHb: BiK, HALIOHATBHICTD,
coLliaNbHe NONoKeHHs. Mutels poOuTh CBOIX IEPCOHAKIB PIBHUMH
Y BCHOMY, I0pOCIi O€3MePeIIKOIHO 3HAXOAATh CITTbHE 3 MOJIOA-
IIMMH, & 3aKOXaHICTh 24-pi4HOTO B HETIOBHOMITHBOTO TIJUTITKA HE
TATHE 32 CO0OK0 KPUMIHATBHY BifIIOBIAMBHICTS [5].

Anjipe AciMaH € IPUXHIBHUKOM BiIOMOTO MoOAepHicTa Map-
cens [Ipycra. Bin sk i foro Kymup, 3aCTOCOBYE y cBOIX poMaHax
TpuioMH enoxu MoepHy. Hanpuknaz, npuiiom BiikpuToro (inaiy
Ta TpUIOM TIOBTOPY, fAKMIi YiTKO MpOCTexyeThes y poMani. Cam
TBip 3aBEpIIYETbCA BHYTIlIHIM MOHOMNoroM Enio, B sikoMy BiH
TIOMyMKH 3BepTaeThes 10 OmniBepa, ane HisKol BIMOBII HE OTpH-
mye. Leit cnoci6 3aiiMae 0coOmuBe Miclie — 11¢ i NEKCHYHE, CHHTAK-
CHYHE Ta 00pa3He BTITEHHS i1EHHOCTI BUpakKeHHS MOYYTTiB, EMO-
1iii Ta BpaykeHb. HacTymHuM BU3HAYATBHAM iHCTPYMEHTOM aBTOPa
€ BUCOKHUH1 piBeHb IHTUMHOCTI, 1110 1 BUPI3HSE HOTO 3-MOMiX HIIHX.
Hacnpasni, Auzipe mparHyB 3aiMIIMTH TeMy NEPIIOTO KOXaHHS
B POMaHi TONOBHOI0, €3 OMiCY iHTUMHUX MOMeHTiB. [Ipu Hamu-
CaHHi POMaHy aBTop 3arMOUBCA B 00pa3 TONOBHOTO TEPOS, OMHCY
HOro MoTaeMHUX OaxaHb: TOTNSNIB, NOTHKIB, TOJNXIB, MOUYYTTIB,
ToMy BCi 00CTaBUHM cKnajamics Tak, wo Enio mparnys OniBepa
Y BCiX oro nposiBax. ¥ mepeHocHoMY 3HaueHHi | 7-piunuii xnomnenp
XOTiB acuMitoBarucs 3 ONiBepoM, CTATH YACTHHOK) HOTO XKHTTH,
Oyt BCromu 1 3aBx1u 3 HUM. 1le 1 € TONOBHUM TPOSIBOM IHTHMHOT
Omm3bKocTi 3 TmapTHEpoM Yy iHTepmperanii Anupe Acimana. Tum
HE MEHIL, YyTTEBICTh Ta €POTHKA € TAKOK BATOMAMH YHHHHUKAMH
y MOOOBHHX POMaHaX MUCbMEHHUKA. Bapto BiAMITHTH 1 TOH (KT,
IO aBTOp PETENbHO MiAXOIUTh A0 BHOOPY Tpodecii ami cBoix
nepconaxis. [[poananizyBaBum TBOpUY CHaIIIHY aBTOPa, MOKHA
N00aYNTH, WO Y BCiX TBOPaX HOro repoi MaloTh XUCT 10 KPeaTus-
HOCTI Ta TBOPYOCTI, BOHH — apTUCTH, IMCHMEHHUKH, MY3UKaHTH,
XyIOXHHUKH Ta (otorpadu. [t HBOTO Takuil KPOK € BHIpaB/a-
HHM: yci MIEPCOHAX] HAMATAKOTHCS XKNUTH B i1€aTi30BAHOMY CBITi,
e TBOYICTb — L€ SIK JKUTTEBHI CTHIb, a 3a0apBICHHS Hala€
EMOI[IHICTh Ta YyHHICTh, B TOH Yac AK 00’€KTHBHICTH T4 pallio-
HAJIBHICTD B3aralli He XapakTepHi obpazam ronoBHIM repois. Oco-
OMIBEM € 1 Te, IO aBTOp BCTAHOBMIOE HEBHAMMUMN 3B 30K MiK
YATaueM Ta HapaTopoM 3aBIsKH Oe3mocepeiHpoMy OaKaHHIO 1py-
TOTO HaB’3aTH CBOI i71ei Kpi3h MPHU3MY MPUIHOMY «MACKH aBTOpay.
Leit MeTon XapakTepHWil JJis MpPEACTABHUKIB MOCTMOACPHI3MY,
KU € TParHeHHAM aBTopa 30eperTd aHOHIMHICTh Ta CTBOPEH-
HAM B ySBICHH] UATa4a «iHIIOT0» 00pa3y aBTopa (BiAMIHHOTO Bif
peansHoro). Came B pomani “Call me by your name” Macka aBropa
nputamansa Enio [lepnvany, amxe BiH € omoBinauem icTopii, 1o
3AJTMIIAIA BIIOMTOK Ha YCE MONAIBIIE KUTTS, /e BiH € BUTAIAHAM
TEPOEM aBTOpA, YHid CBITOLIS Ta AYMKA € EMHOK) ICTHHOK Jid
yntaya, OTKe, aBTOP JIOCATAE CBOET OCHOBHOI I[iJli — HANATONUTH
KOMYHIKATHBHHI 3B’ 130K i3 CBOEIO ayIUTOPI€I0 Ta BTATHYTH YUTAY]
Y PO3BHTOK MONABIIHX MO, 1110 1710My LILIKOM BAEThHCA.

Cepe)l TITEpaTypHUX KPUTUKIB icHYe AyMKa, o AHApe Aci-
MaH BHpBHﬂeTLc;I He JIHIIE THM, 110 MHIIE JIO00BHI POMaHH, ane
1 THM, 110 BiH MiAHIMAE B HUX aKTyanbHi nuTanHd Ha Temu: JITBT
Ta X CIPUIHATTSA COLIYMOM, TI/ITITKOBI IPOOAEMH T IICHXOJIOTTYHI
acriextd. CrECOK TakoX JOTOBHIOEThCS MUTAHHAMH HAIliOHAINb-
HOCTI, CEKCYaNbHOCTI, CiM’i B *KWTTI TONOBHOTO TEPOs, CAMOiICH-
Tikawii ronoBHoro nepconaka. Cam AciMan € MpeaCTaBHUKOM
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iHTepHALIOHANBHOI KYNBTYpH, OyIydd €BPEEM 32 MOXOMKCHHAM,
BiH TIAILIE AMEPUKAHCHKOKO aHTTIHCHKOKO, B TOM Yac SIK PiTHOKO Horo
MOBOIO € (hpaHiry3bka. Ha 1ipoMy Ti1i cTae 3po3yMiliM YoMy B HOro
Hal{B1IOMIIIOMY pOMaHi TONOBHI Tepoi — eBpei, ane 3 iHO3EMHUM
KxopinuaM: Enio — eBpedd, Axuil Mae itaniiicbke Ta aMepHKAHChKe
noxomkenHs, OniBep — eBpei, 10 Mae aMepuKaHchKe KopiHHs. Bee
orouenHs Enio Ta OiBepa MatOTh €BPOIIEHCHKE KOPIHHS.

BucHoBKkH. ABTOp HaI3BHYAHO MAMCTEPHO JEMOHCTpYE
KOXaHHS JIOeH OfIHi€T CTaTTi MOTPH yci IPOTHPIYYs Ta CYIePEUKH,
SIKi ICHYIOTb B MeKax Mac. Bit 3My1rye yntaqa 3a0yTd XTO 1 KOTO 32
SKIX 00CTaBUH MOKOXaB. L{st 0moBizib He JHile po IHTUMHHIA TOTAT
Ta 3a10BOJIEHHS MIPUMITHBHUX JIOACBKUX TNOTpeD, Tep 3a Bee, L
PO3MOBI/b TPO €JHICTb ABOX AYIL. [cTOpis, iKa TOYHO BIATYKYETCS
y Cepili KOKHOTO, /e BCi MPOKUBAIH IIOCh CXOXKE 1 BIMOBITHO
CITBIIEPEXMBAIOTH TeposM K camuM coli. € yumano diorpadiy-
HHUX MOMEHTIB, Ha fKi aBTOp HEOTHOPA30BO BKA3yBaB Ta BHCBIT-
JIOBAB Y CBOIX MyONIYHMX BUCTYMAxX Tepes ayIuTopiero. 30Kpema,
cama ines pO3KPHTTSA TeMH ToMocekcyanisMy Oyna Omimspka Aci-
MaHy, ajpke Oyydi IIKOMAPEM BiH MEPEKMBAB CXOXKI BITIYTTA, IO
1 CTaNo CTHMYJIOM JIIS HATIMCAHHS HOT0 HANYCIIINTHIIIOTO POMAHY.
Kputukn Ta pelieH3eHTH HA3MBAIOTH KHHTY BHJATHOK Y CBOEMY
JKaHpi, 0cOOMMBO B ACTEKTi reli-TeMaTwki. PoMaH, 1m0 MiCTHTB
y co0i O1Tb Ta HOCTANBIi10, HIKHICTD Ta COPOM, 3aXOIUIEHHS 1 PO3-
YapyBaHH, KOXaHHT Ta 0akaHH]. BHHATKOBMMH 03HAKaMH 1[bOTO
BHTBOPY MUCTELTBA € T€, IO BCS KHHTA € HAPaTHBOM NOYYTTIB
Ta CIPHAHATTS AIHCHOCTI TOMOBHOTO TePOSL, AKHH BEIe BHYTPIMIHIH
MOHOJTOT. [T0piBHIOI0YH KHHTY i3 (LTEMOM, MOXKHA 3a3HAYHTH Ha
Te, IO PO3IOBIIb Y POMaHi 3 BYCT caMoro Eiio € aemo ipoHi3oBa-
HOIO Ta CEHTHMEHTANbHOW0. Ha expaHi pexucep Hamarascs mepe-
mat atMocdepy 6e3TypOOTHOCTI, KUTTEBOTO 33I0BONCHHS Ta JIeT-
KOCTi, BIacHe, 1o oMy i Bianock. Ha mpotusary mpomy, dimsm
3AIHIIAE TIPHCMAK HEBZIOBOMEHHS (iHATBHOK CLEHO0, KOMH Tepoi
0CTAaTOYHO 3ATHIIAOTHCS KOXKEH Y CBOEMY BUMIpI, @ OT POMaH Mae
TIPONOBKEHHS Y BUIIAI KHUTH «3HAHIM MEHE», SKa aBTOMATHYHO
Zae mpoOTHCK HaMii Ha Te, IO 3aKOXaHi OyIyTh pasom.

IlepcnexTHBH MOAAMBLIINX MOWIYKIB. Y MOJATBIIMX JOCHI-
JDKEHHSX MOYKHA 31ICHUTH TIOPIBHANBHUN aHAII3 JTEKCHKO-CTHIIC-
THYHHX 3aC001B XyIOKHBOTO OIHCY MEPCOHAXIB B {HIIMX TBOpaX
Anjipe AciMaHa SIK BUSIB MOBOMUCJICHHS i €CTETHUHHUX YT07100aHb
TIHCHMEHHIKA.
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Vasylieva O., Horodetska A. The portrait
of the protagonist in the novel “Call me by your name”
by Andre Asiman

Summary. The article is devoted to a comprehensive
analysis of the peculiarities in André Assiman’s individual style
and its realisation in the portrayal of the protagonist, as well as
a comparative characterization in the book and the film. The
object of the study is the character portrayal of the protagonist
ofthe novel, his image and his outlook on life through the prism
of growing up and unconventional love.

The subject of the study is the means of expression,
ideological and literary distinctions and description
of the protagonist.

The author’s theoretical developments have been
analyzed. The stages of the creation of the protagonist’s image
and the novel itself are fully described. Summaries and reviews
of well-known world publications, readers of the book as well
as fans of the film are highlighted.

The influence of the main character’s image on the concept
of “unconventional love” and its perception in society is
characterised. It is proved that the author is extremely skilful
in demonstrating the love of people of the same sex, despite all
the contradictions and disputes that exist within the masses. He
makes the reader forget who fell in love with whom and under
what circumstances. This story is not about intimate attraction
and the fulfilment of primitive human needs but above all,
it is a story about the unity of two souls. The story that will
definitely echo in everyone’s heart, because we all have
experienced something similar and it can make us empathize
with the main characters’ frustration.

There are many biographical moments, which the author
pointed out and highlighted in his public speeches. It is noted
that the book demonstrates a flow of inexhaustible inspiration,
in which everything happens naturally and with a casual ease.
The things that the main character has to live through against
the presented background do not seem as difficult as we are
used to perceive them in everyday life: growing up, teenage
problems, misunderstandings between generations, first love
and heartbreak. The writer also raises more important topics:
nationality and its role in life, religion, the problem of “parents
and children”, the problem of expressing one’s true self
and the problem of self-identification. The topic of LGBT
in general is the very canvas on which the author decided to
create his image of love and convey it in the best colours.

Key words: linguistic portrait, character, lexical
and stylistic means, character image, artistic means.
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