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BIATBOPEHHA ¥V IIEPERJIAJII CTUJIICTUYHUX 3ACOBIB
AK MAPREPIB IHJIVBIJIVAJIbBHOI'O MOBJIEHHA
I[TEPCOHAKA XYJIOHRHBOI'O TBOPY

AHoTamis. Y cTaTTi BUCBITIIOETHCS MUTAHHS BUKOPUCTAH-
HS1 aBTOPOM XY/IOKHBOTO TBOPY CTHIIICTUYHUX 3aCO01B K Map-
KepiB 1HIUBIyaJIbHOTO MOBJICHHS TEPCOHAXKA 1 OMUCYIOThCS
MPUHOMH 1 METO/IM IXHBOTO BiATBOPEHHS Y IIEPEKIIaTHOMY TEK-
cTi. Marepiaiaom JOCIIKSHHS € pOMaH KaHaJIChKOT ITMChMEH-
uuii Jroci Mox Moutromepi Anne of Green Gables Ta #ioro
nepekia ykpaiHcbkoro MoBowo «EHH i3 3enenux [laxi».
Bubip aBTOpOM XyIOKHBOIO TBOPY MOBHO-CTHJIICTUYHUX
3ac00iB CIPUUMHSIETHCS HU3KOKW (DAKTOPIB 1 HAJa€ YUTAYaM
TBOpPY MakcuMyM iH(opmarlii mpo 0COOMCTICTh MEpCOHAXKA —
WOT0 30BHIIIHICTh, XapaKTep, CTaTh, BiK, COIIAIbHUNA CTATYC,
EMOIITHUI CTaH, €THIYHO-PACOBY MPHUHAJIEKHICTh, CTOCYHKU
MIDX IHIIMMH KOMyHiKaHTaMd. MOBJIGHHEBA TIOBE/IIHKA TepOst
XyAOKHBOTO TBOPY € IMOTYXHHMM 3acO0OM iHAMBITyaizamii
1oro noprpeTa, a Oy/ib-sIKi 3MiHH Y MOBJICHHI YIIPOJIOBK TBOPY
MOXYTh CBIZTUUTH TPO 3MIHH Y TOOYTOBOMY KUTTI T€post, HOTo
MICUX0-EMOIIIMHOMY CTaHi, BHYTPIIIHBOMY CBiTi, CBIZIOMOCTI.
MapkepamMu MepCOHaKHOTO MOBJICHHS T'epOiHi, OKPIM JIEKCHY-
HUX OJIMHHUIb, € CTHJIICTUYHI 3aCO0H PiI3HUX MOBHHUX PIBHIB, sIKi
BHUCTYIAOTh CBOEPITHUM TICHUXOJOTIYHUM BiJOUTKOM IXHBOI
IH/IMBITyaJIbHOCTI 1 CTOCYHKIB 13 HABKOJIUIIIHIM CBITOM. AHaJIi3
(haKTOJNIOTIYHOTO MaTepiaay 3aCBiUUB, 1110 MOBIICHHS J{IBUMH-
KH-TIJITITKA 13 CHPOTHHIIS € JTIOBOJII CKIIAIHUM, (POpMY€EThCS 13
HU3KH CTHJIICTHYHUX 3aCO0IB JIEKCHYHOTO Ta CHHTAaKCHYHOTO
PIBHIB i IOMITHO BUPI3HSAETHCS CEPEl MOBJICHHS IHIIIUX TIEPCO-
HaXiB 1[bOr0 TBOpPY. Haiiyacriiie Mapkepamu 1HIUBITyaabHO-
TO MOBJICHHS TOJIOBHOI I'epOiHi BUCTYMAKOTh TilepOoIi3oBaHi
BHpa3u, MeTtadopH, MOPIBHIBHI KOHCTPYKIIiT, nepcoHidika-
1is1, 10 CBIYUTh MO ii TOHKY 1 4yTTEBY HaTypy. CHHTaKCHYHI
napameTpu MOBIICHHs. EHH BKIIIOYarOTh 4acTe BUKOPHUCTAHHSI
MOBTOPIB, PUTOPHYHKX 3allUTaHb, OKIMYHUX pedeHb. [lepe-
KJIaJl TBOPY YKPAlHCHKOI) MOBOK JAEMOHCTPY€E MaKCHMAIbHY
CHUMETPII0 y BIITBOPEHHI 1HAMBIyaIbHOTO MOBJICHHSI J{IBUMH-
KM, 3 HCBEJIMKUMH BiIXHJICHHSIMH, SIKi MOKHA TIOSICHUTH T'pa-
MaTHYHUMH Ta CTHJIICTHYHHMH OCOOIHBOCTSIMH JBOX MOB.

KurouoBi cjioBa: TiepcoOHa)KHE MOBJICHHS, CTHJIICTHYHI
3aco0u, Mepeksal, MIbOBUH TEKCT, MiJhOBa MOBA, BUXITHHUN
TEKCT, MOBa-IKEPEO, XyA0XKHIA TEKCT, XyJIOKHIH mepeKna,
nepekanalpki Tpancopmaitii, eKBiBaJICHTHICTb.

IlocTaHoBKa mpobaeMu y 3arajibHOMY BHLJISIIL Ta ii 3B’51-
30K 3 BXKIMBUMH HAYKOBHMH YH PAKTHYHUMH 3aBJaHHAMH.
V CBITI JTiTEpaTypHOTO TBOPUOCTI, MOBJICHHS NIEPCOHAKIB BIIIrpae
KITIOYOBY pontb Y hopMyBaHHI aTMOC(EpH, XapakTepiB Ta 3arab-
HOI €CTETHKH XYIOKHBOTO TeKcTy. CTHITICTHYHI 0COOMMBOCTI
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MOBJICHHS TIEPCOHAXKIB CTAIOTh CBOEPITHUM IICHXOJOTTYHUM BiJl-
OuTKOM iXHBOT IHIMBITYANBHOCTI Ta B3AEMOJIl 3 HABKOJHMIIHIM
cgitoM. Cryxii 3 muTaHp mepeknajy CTHUTICTHYHHX ENEMEHTIB
MOBJCHHS TEPCOHAKIB XyHOKHIX TEKCTiB MarOTh BENHKE 3Ha-
YeHHS 71 PO3yMIHHSA TOTO, SIK IepeKyiazadi MOXyTh BiITBOPHTH
Ta aJANTYBATH HE JIMIIE JEKCHYHI OJMHHWIN, ane i YHIKambHi
BHpA3H, MaHEPy BUCIOBIIOBAHHS T iHILI ACTIEKTH MOBJIEHHEBOTO
CTHITIO. AKTYaNbHICTb Ii€i CTATTI TONATAE B KOMILIEKCHOMY TIijI-
XOIi 10 IiepeKiay XyI0KHbOI0 TBOPY, 30KpeMa 0 0cOOMMBOCTEH
BIITBOPEHHS LiJIbOBOI0 MOBOIO MOBJEHHS NEPCOHAKIB, Y TOMY
YHCI HOr0 CTHIICTHYHMX TapaMeTpiB.

AHani3 ocTaHHiX focTiTxeHb i myOmikamiii 3 gaHoi TemH,
BH/IiJICHHS] HeBHPIlIeHNX PaHille YaCTHH 3arajabHoi Ipo0aeMH,
KOTPHM TpPHCBAYYETbCSI O3HAYeHa crarts. [Ipobmema omucy
TepCoHAXKa Kpi3b MPH3MY HOro MOBHUX XapaKTEPUCTHK HEOHOPA-
30BO TOPYIIYBasacs y Mpausix K YKPaiHChKIX, TaK 1 3apyOikHIX
TepeKIafo3HaBLiB. AHAI3 Y TaKUX AOCTIIKEHHIX 3A1HCHIOBABCS
Ha Marepiani xyrokusoi mposu [1; 2; 3; 4; 5], npamarypriunoro
Tekcty [6], TeneBi3iiHMX iHTepB’t0 [7], aymio-Bi3yanbHHX Tek-
cTiB [8] Tomo. O1HAK, 0CHOBHHM MiCI[eM BKHBAHHS CTHIIiCTHYHIX
3ac00iB 110 MPaBY BBAKAETHCS XyHAOKHIH TEKCT, «I¢ BOHH CIIyKaTh
HE TaK 3ac000M JIOTIYHOTO BU/ILICHHS 1 BIOPSIKYBAHHS, SK TIPHHO-
MOM TIOCHJICHHS], YBUPA3HEHHS MOBHHX 3aco0iB TBopy [9]». Bapto
3ayBAXKHUTH, IO I1i HAYKOBI TPAIli HOCATH (parMeHTaApHUI XapakTep
1 BUCBITMIOKTH OCOONHMBOCTI BiITBOPEHHS CTHIICTHYHKX 3aC00IB
JIAIIE HA OKPEMUX MOBHHX DIBHAX: (DOHETHYHOMY, TpadiuHOMY,
nekcuyHoMy. [IpoTe criibHAM JUIS HEX € PO3yMiHHS BaIMBOCTI
1 HeoOXi/IHOCTI BIITBOPEHHS Y ILTHOBOMY TEKCTI MapKepiB iH/MBI-
JyaJbHOTO MOBJIEHHS 3317151 JOCATHEHHS parMatiyHoi MeTH. Tax,
Heuait H.B. ctBepmkye, 1m0 «OMHMM i3 HAHBAXTUBINIMX 3aBJaHb
TepeKajaya mocTae BCTAHOBICHHS KOMYHIKATHBHUX 0COOMMBOC-
Tell MOBIEHHS [IEPCOHAKIB TBOPY, a TAKOXK 0COOTMBOCTEH KOMY-
HiKaTHBHOI B3aeMofii [6, ¢. 57]» 1 3actepirae, mo «He30epexeHHs
CYTHICHHX XapakTePHCTUK NIEPCOHAKIB APAMATHIHOTO TBOPY MOKE
TIPU3BECTH JI0 HEMPABIIBHOTO PO3YMiHHA camoro obpasy mepco-
Haka Ta, BIAIOBIIHO, HOTO HEMPaBHIBHOI iHTEPIpETAIlii 1[ib0-
BOKO ayz[HTopie}o [6 ¢. 60]». Ilntanus BiITBOPEHHS JEKCHUHHX
napameTpiB IHHI/IBIZ[yaJILHOFO MOBIICHHS TIEPCORAKA XYIOKHBOO
TBOPY ¥ TepeKnaji TakoXK BHCBITIIOBANOCH 1 Y npaul aBTOplB 1ief
crarti [10]. Jlocnimkenns 3icHIOBAIOCS HA MaTepiali Bike 3ra-
nysaHoro pomany JL.M.Moutromepi. Pesymsratin mpoeneHOro
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JOCTIPKEHHS CBIYATh PO MaKCHManbHe BiITBOPEHHS IepeKia-
JAYKOI0 AHANI30BAHUX JIEKCHYHUX MapaMeTpiB TiBUMHKU-TITITKA,
SIK OT JIECIIB 1 IPUKMETHHUKIB 3 O3UTHBHUMU KOHOTAILIAMH 1 IMijI-
CHJTIOBAJIbHUMH CEMaMH, TPUCIIBHUKIB-IHTeHCH(iKaTOPiB, MilHe-
CEHHUX CIIiB, SIKi HaJ[Al0Th il MOBJICHHIO IUIHOCTI 1 HEIOBTOPHOCTI.
Ls mpaus € JTume 4acTHHO KOMIUIEKCHOTO JOCTIZKEHHS 0Co-
omBocTeii MOBHOT MoBeiHKH ToN0BHOI repoini En [Lupmi, Tomy
Ha Yaci € POBE/ICHHS aHANI3y BIATBOPEHHS CTHIICTHYHUX 3aC001B,
SIKi BUCTYTAI0Th MApKEPaMH 1H/IHBILyaTbHOTO MOBMEHHS JiBYMHKH.

®opmysanns Meru crarti. MeTa i€l HaykoBOi po3BiKH
TOJIATAE B OMKCI MAMITPH CTHITICTHIHKX 3aC001B, SKi BUKOPHCTOBYE
aBTOPKa XyI0KHBOTO TBOPY IS CTBOPEHHS IOPTPETY TepCOHaka,
Ta aHaJIi31 MepeKIajallbkiX MPUHOMIB Ta METOMIIB IXHBOTO Bij[TBO-
peHHs YKpaiHchkoro MoBoto. [locraBnena Merta nepenbadae BHKO-
HAHHS TaKUX 3aBAAHb: 1) 3/IHCHUTH aHaJI3 TCOPETHIHKX JKEPEII,
Y SIKHX BUCBITJIOETHCS TUTAHHS BIITBOPEHHS MOBIICHHEBHX XapaK-
TEPUCTHK MEPCOHAKIB XYIOKHIX TBODIB, 2) 3MIHCHATH BHOIPKY
1TI0CTPATBHOTO Matepiany i3 poMaHy KaHaiChKoi MICHMEHHHII
Jlioci Mo MouTromepi Anne of Green Gables Ta iioro mepexmany
yKkpaiHcbkoio MoBoto «EHH i3 3enennx Jlaxi» y BUKOHAHHI AHHHU
Bouenxo; 3) mpoananizyBatd mnepekTajaibki NpUHOMH BiTBO-
PEHHS CTHITICTHYHUX MapKepiB EPCOHaKHOTO MOBJIEHHS 1 IpoCTe-
KUTH iXHE 30epeKEHHS Y LITHOBOMY TEKCTI.

Bukiaa ocHOBHOTo Matepiaqy 0C/iIKeHHSI 3 NOBHHM
0OTPYHTYBAHHSIM OTPHMAHHX HAYKOBHX Pe3ybTaTiB. Y Xy/10%K-
HBOMY TEKCTI MOBIICHHS TePOiB € BaKIMBUM iHCTPYMEHTOM CTBO-
PeHHS iXHIX MOBIICHHEBHX TIOPTPETIB Ta OMUCY IXHBOTO BHYTIlI-
HBOTO CBITY MUChMEHHIKOM, OUEBUIHAM € Te, 1O Pi3Hi 32 BIKOM,
CTATTIO, TOXO/KEHHSM, COIL[IaJIBHUM CTATyCOM, 3aiHATICTIO Mepco-
HAXI1 BIIPI3HSIOTHCS CBOEH) MOBHOK TOBEiHKOK. [IpocTexyemo
110 0COOMMBICTb 1 B aHATI30BAHOMY HAMH POMaHi, Ie KOXeH Iep-
COHAXK BUPI3HAETHCS Ha (JOHI IHIINX 3aBISKH 0COOTUBOCTAM CBOTO
MOBIEHHS. 3ayBaKMO, 0 MOBIEHHS NEPCOHAKIB XYIOKHBOIO
TBOPY CTBOPIOETBCS IIPAMO 1 omocepenkosano. iy onocepenkosa-
HUM CTIOCOOOM MA€EMO Ha YBa3i OITMC MOBHOT MOBE/IIHKHU Tepost aBTO-
POM XYIOXKHBOTO TBODY, BUKOPHCTAHHS MPAMOI BKA3iBKU Ha PHCH
XapakTepy, Bik, HalliOHAIbHICTh, TPOhECito, OCBITY, COLiaTbHIIA cTa-
TyC NIEPCOHAKA, & TAKOK BUKOPUCTAHHS HEBEPOATLHIX MapKepiB —
MiMiKH, XECTiB, PyXiB MOBIIS y TPOLECT KOMYHIKaILii, IHTOHATIHHIX
Mozeneit Ta menomukn. [Ipsmuii ke crioci6 mepenbadae xapaxre-
pu3allilo reposi BIIacHe yepe3 HOro MOBIEHHS, B SKOMY MOKEMO
BH/ILTHTH KOJIEKTHBHI 3ac00H, TOOTO Ti, SIKi MOXKYTh BUKOPHCTOBY-
BaTHCs OYIb-AKUMH HIIMMH NIEpCOHakaMu (MeTahopa, METOHIMIf,
nepcoHi(ikais, Gpaseonoriuni OMMHMII TOWIO), Ta IHAMBITyalbHI
ENIEMEHTH, 4epe3 BUKOPUCTAHHS SKMX CTBOPIOETHCS YHIKAIbHHUIL
1 Bhi3HaBaHMii 00pa3 mepcoHaka (/IEKCHYHI HOBOTBOPH, MOB-
JICHHS IHO3EMIiB, JUTSAYE MOBICHHS, JC(EKTH BMMOBH TOLIO).

MoBreHHEBA XapaKTEPUCTHKA EPCOHAKA 10TIOMArae YHTaIlb-
Kilf ayUTOpii CKIACTH YSBICHHS MPO HOro XapakTep, coIianbHe
CTAHOBMIIE, B3AEMUHI MIXK IHIIMMHI TEPOSMHI TBOPY, OPIBHATH
3 HIIMMH TePOSIMH I0JI0 IOBEIHKH B OJIHIH 1 Till camiil cuTyarrii,
rHOIIe Mi3HATH BHYTPINIHII CBIT, BUSHAYMTH IICHXOIOTIYHUI THIT
0COOHCTOCTI.

BeszarepeyHoro € HeoOXiIHiCTh MAKCHMAIBHOTO BiITBOPEHHS
0cO0IMMBOCTEH MOBHOT MOBEIIHKH TIEPCOHAXKA XYIOXKHBOTO TEKCTY
y TiepeKnaji HinboBoto MoBoko. OfHaK, Ha 3aBajii IbOMY MOXYTh
CTOATH YMMAN0 YHHHHKIB, SK OT: BUKOPHCTAHMI MHCHMEHHUKOM
JHTBICTHYHHUI 3aci0, KOHTEKCT, KYIbTYpHI TPaIuIlii MOBH OPHIi-
HaJy 1 MoBH niepekiay. KpiM Toro, K10 mepcoHak € IEHTPaTbHIM

Y TEKCTi, TO HOr0 MOBJNEHHEBHUIT IOPTPET € CKIATHIM, CKIIA/IA€ThCS
3 ICKLIbKOX €MEMEHTIB, 1 JUTsl [IePEeKIajiaya BaKIMBO PO3TISITH I
cucTeMy 3aco0iB 1 BIITBOPHTH iX y mepekiazi. Y TakoMy BHIaJIKY,
Ha nymMky bepexnoi M. B., «mepekiianad Oiibin BilbHUI Y BHKO-
PUCTaHHI KOMIICHCAII], ajpke TOPIBHAHO BENMKHHA OOCAT TEKCTY,
10 HATIEXKHUTH PETTiKaM TePCOHaka, J03BOJISE BUKOPHCTOBYBATH Ti
caMi a00 eKBIBAJICHTHI 3aCO0M Y IHIIIMX YACTHHAX TEKCTY, HE BTPa-
Ya104H 3arabHOTO BPAKEHHS Bl 00pa3a nepconaka. SKmio repoi —
JPYTOPSTHUN 4K eMi30/MYHuH, nepexiazad oOMexeHHi 00carom
pertik(n) i, 3apagd 30CPEKEHHS ABTOPCHKOTO 3ajyMy, 1HKOIH
BUMYIIICHO 3aCTOCOBYE 3HAYHE MEPETBOPEHHS TEKCTy [2, ¢. 13]».

[loBHOIIHAMI 00pa3 MepCOHAkKA CTBOPHOETHCS CYKYIHICTIO
JIHTBICTHYHUX 3ac00iB, Cepell AKUX UibHE MICIE MOCIAl0Th CTH-
JCTHYHI 33C00U PI3HMX MOBHHX PiBHIB — )OHONOTTYHOTO, JIEKCHY-
HOTO, CHHTaKCHIHOTO. Ik ciymrHo 3ayBaxye Cemuyk A.P., «cTumic-
THYHI 3aC00M € HEBIUIUTLHUM €IEMEHTOM KOMITO3HIIIT Xy10KHBOIO
TBOPY Ta CTBOPIOIOTH 0T0 emoltiiiHe 710 [4, ¢. 170]».

Y npomoHoBaHiii mpai MpoNoHyeMO PO3TIAHYTH CTHIICTHYHI
3ac00¥ JNEKCHYHOTO Ta CHHTAKCHYHOTO PiBHIB, AKi JI. M. MoHro-
Mepi BUKOPUCTOBYE 1 cTBoperHs 06pasy Enu Lnpii, a cnocobu
iXHBOTO BIITBOPEHHS B YKpaiHChKOMY Tepekiiaii AHHI BoBuerko.

MoBIeHHS! JIiBYMHKH-TIITKA pscHie Tinepbonamu, metado-
pamu, TiepcoHid)iKalielo, MOPIBHSIBHAMA KOHCTpYKIisMu. Pos-
DISHBMO JIEKIMbKa SACKPAaBUX MPUKITAJIB TimepOoqH y MOBIEHHI
TepOiHi, KA BUPI3HAETHCA 3-TIOMIXK 1HIIHX 3TATHICTIO JI0 HAIMIPHOT
MHANIHOCTI Ta eKCTIPECHBHOCTI. JI0BOMI YacTO BOHM BHKOPHCTOBYE
uncriBuuky thousand, million s Bupakerns rimepOomizamii: She
said | must have asked her a thousand already [11, p. 23]. - .... 6o
1 63ice, HaNeHo, 3 mucAwy numans i nocmasuna [12, c. 20]. I've
had that said to me a million times if | have once [11, p. 24]. — Meni
eoice Minviion pazie npo ye kazamw [12, ¢. 21]. But it’s a million
times nicer to be Anne of Green Gables than Anne of nowhere in
particular, isn't it? [11, p. 64] — Ilpome ¢ minviton pasie Kpawe
Oymu Enn i3 3enenux [laxie, anioe Enn nizeioxu, npasoa? [12, ¢. 66].
Sx 6auumo, 11 (parMeHTH He CTAHOBNATH JKOTHUX TPYIHOLLB JJs
TiepeKIIajaukil, OCKIIbKA B YKpaiHCKIi MOBI rimepOorn Tex Bupa-
KAETHCS AHATIOTTYHUMH YNCITIBHUKAMH,

LlikaBoro € HacTynHa rinepOona, Ky EHH BUKOpUCTOBYE, Ko
notparise y Aim KarOepris 1 Mapinna kaxe, 10 BOHI YeKalu Ha
X101, 00 % sika Kopucth 3 AiBuntku: |'m in the depth of despair.
Can you eat when you are in the depth of despair? [11, p. 34].
Anna BoBueHKO MaiiCTepHO BIITBOPHOE il YKPATHCHKOK) MOBOI:
A 6 6e300ui posnyku. Bu mooceme icmu, konu 6u 6 0e300Hi po3-
nyku? [12, c. 32], BUKOPHCTABIIIH OEAHAHHS EKCTIPECHBHUX CIIiB
6e300ms 1 po3nyKa, 110, HA HAII TIOTJISJL, € TY)KE BIQJIUMH BiITOBI/I-
HUKaMu aHrilchkux depth i despair.

JloBoni yacto ManeHbka TepoiHS Y CBOEMY MOBICHHI BHKO-
prCTOBYE TepcoHihiKalito, 30KpeMa y THX BUIAJKAX, KOIH OMHCYE
npupoxy. Lle cBimuATb Mpo JyKe TOHKE CHPUIHATTS IiBYMHKOIO
HABKOJIMIIIHLOTO CBITY. Y OUIBIIOCTI BUNAJKIB MEpekiIajadlli Baa-
€ThCs 30eperTH MepCoHi(iKalliio y nepekagHomy Tekcti: The water
looks as if it was smiling at me [11, p. 29]. — Booa naue ycmixa-
emues meni [12, ¢. 27]. Listen to the trees talking in their sleep
[11,p. 30]. — Cryxaiime, sk depesa po3mosnsatoms yei cni[12, . 28].
And | can hear the brook laughing all the way up here [11, p. 38]. -
A uyro emix empymka, 5K 6in Oixcums cioou do nac [12, c. 37].

Peruiku ronoBHOi repoini TBOpY Hackpizb Metadopiusi. Oco-
OB 115 MeTad)OPUUHICTb POCTEKYETHCS Y TEMATHIL], TIOB’ sI3aHii
31 citoM mpupoxu. JliBumHKa acotitoe cebe 3 gepeBom: 1'm not a bit
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changed — not really. I'm only just pruned down and branched
out [11, p. 283). — A muwmunaca ma cama, cnpasdi. Illpocmo s,
AK Oepeso, supocaa i poskunyna eimu [12, c. 280], Topapuurye
3 ycim, o if orouye: And if | go out there and get acquainted with
all those trees and flowers and the orchard and the brook Il not
be able to help loving it. ...Everything seems to be calling to me,
‘Anne, Anne, come out to us. Anne, Anne, we want a playmate’
[11, p. 37]. — A xonu 5 6utidy myou ii no3naiiomatoca 3 ycina depe-
eamu, Keimamu, i cadom, i CmpymMKOM, Mo 8dice Jic HeMuHyye éce
ye nomo6mo.... Boro ece niou knuue mene — Enn, Enn, xo0u 00 nac,
nobagumoca pazom! [12, c. 40], kymae cBOW Aymy y MPOMEHAIX
pamkosoro comrs: It’s so splendid to see the morning coming up
over those long hills and glowing through those sharp fir tops. It'’s
new every morning, and | feel as if I washed my very soul in that
bath of earliest sunshine [11, p. 275-276]. — A maxa paoa, wo
3 GIKHA MOdCy Oauumu cxio conys, — ckasana Enn, nioxoosuu 0o
Mianu. — Le max npeaapro — ousumucs, Ak 60HO WopanKy 30iima-
€MbCs HAO Nazopoamy i GUUPAE Y 8epxogimmi anuyb. I wopanxy
me CoHye 306CiM Hoge, | MOA Oyl HeMO08 Kynacmuca 6 Haiinep-
wux ceimankosux npomensx [12, c¢. 272-273]. fx Gaunmo, i
MeTa(opHyHi BUPA3N TOBHICTIO BIATBOPEHI Y MepeKmaji, Xoda
y IIEpIIOMY NIPHKIaJI MepekIaadka BIAEThCs 10 J0NaBAHHS [TOpiB-
HSHHS K 0epeeo, 1110 3yMOBIEHO, Ha HAIITY IyMKY, IPArMaTHYHOI0
METOI0 SIKOMOTa OilIbIlie HAOMU3UTH TEKCT 10 LITBOBOTO YHTAYA.

[loennanns Metaopy i MOPIBHSHHS CHOCTEPIraeMo i B mepe-
Kazi Hactymroro peucnns: My life is perfect graveyard of buried
hopes [11, p. 44]. — Moe orcumms — nibu ueunmap nomepaux Haoii
[12, c. 43]. Lls meTachopa y BycTax MajieHbKOT repoiHi 10/1a€ KoMid-
HOCTI 11 BUCIIOBIIOBAHHIO, 00 JIBYMHKA JTyKe NIEPEKUBAE 3 TIPHBOILY
KOMBOPY CBOTO BOJIOCCS — SKIIO BOHO i Hajanmi Oyae pyauM, To
KUTTS i Oy/e «IBUHTapeM moMepIux Haiiy. Liei edexr komigHo-
CTi BJIA€TBCS BIITBOPUTH Y TIEPEKIAL.

Cepen iHIMX CTHJICTHYHHX 3ac00iB HA JNEKCHYHOMY piBHI
3yCTpiYaeMO YMMAINO MOPIBHSIIBHUX KOHCTPYKILIi y MOBIEHHI EHH.
3ayBaxMo, 1110 NEH BUpaKaTbHHUIL 3aCi0 TOBOII YaCTO BKUBAETHCS
Ha CTOPIHKAX JIOCIIIKYBAHOTO POMaHY He TUTbKH y MOBJEHH] EHH,
1110, IMOBIPHO, MOXXHA BBAKATH 03HAKOK) aBTOPCHKOTO CTHITIO ITHCh-
MEHHHIL. Y TIOTIepe/IHil mpalli Mi JIeTallbHO aHATI3yBAIH CTIOCOON
1 mpuiioMH TepeKay MOpiBHAHb y 1boMy TBOpi [13], TyT mume
M001KHO TOPKHEMOCS 1LOTO MUTAHHA. SIK TPaBiIIo, MepeKIafauka
BIITBOPIOE TTOPIBHSHHS TOPIBHSUIHUME KOHCTPYKIISAMHE 31 30epe-
keHHsM o0pasy: | just swept her a look of freezing scorn and she
got as red as a beet and spelt it wrong after all [11, p. 107]. — A cno-
neuna i 3HeBaANCIUBUM N02NA00M, 60HA HOUEPBOHINA, AK OYPAK,
i maku wanucana nenpasuivho [12, c. 114]. B okpemux Bumagkax
BJIA€THCS 1710 1HIIUX IPUHOMIB, HAPUKIIAJ], IONABAHHS 11Ie OTHOTO
TOPIBHAHHS | BAKOPUCTAHHS TPaHCQopMAIlii WieHYBAHHS PEUCHHS:
Mrs Thomas said that they were a pair of babies and as poor as
church mice [11,p. 45]. — Ilani Tomac xazaaa, wo éonu 6yu, Have
060¢ dimnaxie. [ 6iOni ax ueprosni mumi [12, c. 45)], BUTydeHHS
npukmetHiKa: “NOW miy hair is glorious black, black as a raven’s
wing [11, p. 25]1”. — A kaxcy cama codi — y meHe onocca yopre
il onuckyue, Hiou soponose Kpuio [12, c. 22].

3BepHiMO yBary Ha Te, 0 EHH HEpiIKo BUKOPHCTOBYE OfHE
ii Te came TOPIBHAHHA Y PI3HUX CHTYAIIfX, AK OT Y LbOMY TIpH-
knami: ... when Prissy read it, she blushed as red as a beet
and giggled [11, p. 104]... — ... a konu IIpicci npouumana, mo ecs
samapinaca i nouana xuxomimu [12, ¢. 112]... He 3Baxaroun Ha
Te, O B YKPAiHCBKiH MOBI € aOCOMIOTHI BiMOBIHUKY YepeoHuil
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AK GypaK/pax, nepexiagadka He BUKOPHCTOBYE iX, a BIAETHCS 10
OIHCOBOTO MEPEKIa/Yy, 3aMiHMBIIN TOPIBHAHHS JIECTOBOM 3auid-
pinaca, sxe TOBHICTIO BIITBOPIOE 3HAYCHHS CTHINICTHYHOI (irypu:
«noyepgonimu, expumucs pym auyemy [14]. Ha Hamy mymky,
BHKODHCTAHHS LIbOTO Ji€CTIOBA 3aMiCTh MOPIBHSAIBHOT KOHCTPYKIIiT
JI0/1a€ BUCIIOBIIOBAHHIO M SIKOCTI, 11O LLTKOM BHIIPABJIAHO KOHTEK-
CTyanbHO. Y HACTYMHOMY TIPHKNAJi CTIOCTEPIraeMo BUKOPUCTAHHS
TIpHCITIBHUKA-THTEHCH(IKATOPA KA3K060, 32 IOTIOMOTOI0 SKOTO BJia-
€ThCS BIITBOPUTH 3MICT OPHTIHAIBHOTO BUCIOBIIOBaHHS: The fairy
glass is as lovely as a dream [11, p. 92]. — Bono kaskoeo npe-
Kpacne [12, ¢. 97].

Ha cuHTaKcHYHOMY PiBHI MOXXHA BHOKPEMHTH BUKOPHCTAHHS
OKNTHYHMX peueHb, PUTOPHYHMX 3alUTaHb, MOBTOPIB, IHBEpCii
Towo. [Ipoananizyiimo AesKi 3 HuX.

‘I hate you,’ she cried in a choked voice? Stamping her foot on
the floor. ‘I hate you — 1 hate you — I hate you—,’a louder stamp with
each assertion of hatred. ‘How dare you call me skinny and ugly?
How dare you say I’'m freckled and redheaded?” [11, p. 83] - 4 sac
HEHAgUOMNCy! — 30YUleH0 NPOKpULAnd B0HA, MYRAIOUU HO2010. —
Henasuoacy! Henaguoscy! Henasudcy! — I 3 xooicnum nacmyn-
HUM CTBepOdCeHHAM HeHasucmi diguunka mynaia 0eoaii Culb-
Hiwie. — AK eu cmieme Kazamu, wo 5 xyoiowa ti Opudka? Ak eu
cyieme Kazamu, wjo y Mere 1acmogunns i pyoi kocu? [12, ¢. 69]. I3
HABEIEHOT0 YPHBKY OYEBH/THUM € T€, L0 JIBYMHKA Ty)KE PO3TI0YeHa
1 BUpaae 371icTh 1 HeHaBUCTb oBTOprotoun (pasu I hate you i How
dare you. B ykpaiHchkoMy MepeKIaji Iii BHCIOBITIOBAHHS MOBHi-
CTIO BIITBOPEHO 1 30€PEIKEHO HECTPUMHI eMOLIiT, siKi oot Exn,

Putopuuni muTaHHA K CTUICTHYHMHA MPUHOM BHKOPHCTO-
BYIOTBCS aBTOPAMHU Y XYIOXKHIH MPo3i 3311 PUBEPHEHHS YBaru
YATayuiB, CTBOPEHHS 11110311 PO3MOBH 3 YUHTAUEM, BUPAKEHHS EKCIIpe-
cii. [TpukmeTHO, MO YMMAN0 PUTOPUYHKX 3aMATAHb 3yCTPIYAEMO
y Zianorax Oanakydoi Ta emomiiHoi EHH i3 MOBUa3HMM 1 cTpnMa-
HUM MeTb10, 10 CTBOPIOE CBOEPIHUI KOHTPACT 1 JIMILLIE MiIKpec-
Toe 0co0MBICTH MalleHbKOT Tepoini: ISn't that a nice imaginative
name [11, p. 27]? - Ipasoa, 2apno [12, c. 25]? There doesn’t seem
to be much connection between grubs and lakes of shining waters,
does there [11, p. 28]? — Bo muuunxu 306cim inaxui, Hixe o3epa
ocsuinux 600, npasda [12, ¢. 26]? Isn't it splendid there are so many
things to like in this world [11, p. 29]? - 4, npasda, ye uydoso, wo
y ceimi € mak bacamo peueti, axi mu soouw [12, ¢. 26]? lsn't it
a splendid thing that there are mornings [11, p. 39]? — IIpasoa Jc,
ye uydoso, wo na ceimi icyioms panku [12, c. 38]? Don’t you think
it must be glad to be a rose? Wouldn't it be nice if roses could talk
[11, p. 43]? - Ak 6ona, madymy, padie 3 mo2o, o 60Ha — MPOSHOA.
Om 6yno 6 xopoute, KOu mposnou eminu posmosrsmu [12, c. 43]!
Ax Oaunmo, BCl BOHM BIATBOPEHI PUTOPHYHMMH 3AMUTAHHAMU
y [epeKJiajii, JTuilie B OCTAHHBOMY IPUKIA/ CTIOCTEPIraeMo 3aMiHy
PO3IOBIIHAM Ta OKIMYHAM pedeHHAMH. [IpoTe CHHTAKCHUYHOTO
DasaHcy TepeKiaaylli Taku BIA€THCS J0CATTH.

[le oHMM CTHITICTHYHIM MapKepOM MOBJICHHS FepOiHi poMaHy
€ BUKOPUCTAHHS HeI0 OKIMYHUX pedeHb. JIiBIuHKa IyKe TOHKO BiJl-
YyBA€ MPUPOLLY, 3aXOTLTIOETHCS HABKOTHMIIHIM CBITOM, HOTO KPacoio
1 HETIOBTOPHICTIO, He cTpuMye cBoix emoriit: O, isn't that pretty
[11,p. 27]! - Ox, sx do6pe [12, ¢. 25]/ What nice dreams they must
have [11, p. 30]/ — Iu, nanesno, crumbcs ujoco Oyaice-Oyaice 2aphe
[12, c. 28]! HaBeneHi npukiajm CBiaYaTh, 110 HEMAE KOTHUX TPYI-
HOIIIB Y MepeKJIajli TaKMX pedeHb YKPaiHCHKO0 MOBOIO.

BucHoBkH 3 foCTiAKeHHS | MepCNeKTHBH MOXAJIBIINX
TMOMYKIB Y HOMY HAYKOBOMY HAnpsiMKy. Pesynsrarn nposesie-
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HOTO JI0CIIi/KEHHS J03BONISIOTE HaM CTBEPPKYBATH, 10 MOB/CHHE-
BHH TIOPTPET TONOBHOI TepoiHi € I0BOMI CKIamHuM, HOpPMYEThCS 13
HU3KH CTHITICTHYHUX 33ac00iB JIEKCHYHOTO Ta CHHTAKCHYHOTO PiB-
HiB 1 TIOMITHO BUPI3HSETHCS CEpel MOBIEHHS HIIMX MEPCOHAKIB
1oro TBOpY. Haituacriiue iBunHKa BUKOPUCTOBYE TinepOoii3oBani
BHpa3H, MeTadhopH, NOPIBHSIbHI KOHCTPYKL, lepconiikariio, mo
CBIYMTH TIPO 1i TOHKY 1 4yTTeBY HaTypy. CHHTAKCHYHI MIapaMeTpH
MOBIEHHS EHH BKITIOYA0Th 4acTe BUKOPHCTAHHS MOBTOPIB, PUTO-
PUYHKX 3aMUTaHb, OKIMYHMX PeYeHb, iHBepcii. B ykpainchkomy
mepeKnaji cnocTepiraeMo MakCHMabHy CHMETPIl0 Y BiITBOPEHHI
IH/IMBI/lyalIbHOTO MOBJICHHS JIBYMHKH, a HE3HAYHI BiJXHIICHHS
MOXKHA TOSCHHTH TPAMATHYHOI 1 CTHJICTHYHOIO PO3OLKHICTIO
nBOX MOB. [lepcriekTuBy mMORANBIIMX JOCTIDKEHh BOAYAEMO
Y KOMILICKCHOMY aHaJli3i IHIUBIJyalbHOT0 MOBIEHHS TOJIOBHOI
TepoiHi y MpoLeC] CTAHOBIEHHS Ti 0COOMCTOCTI 1 BIITBOPEHHS IIHX
TapameTpiB y NepeKaji.
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Tsepeniuk T. Translation of stylistic means as markers
of individual speech of a character in a literary text

Summary. In the article we highlight the issue of using
stylistic means as markers of individual speech of a character
by the author of a work of fiction and describe the techniques
and methods of their reproduction in the translated text.
The material of the study is the novel Anne of Green Gables
by a Canadian writer Lucy Maud Montgomery and its
translation into Ukrainian. The choice of linguistic and stylistic
means by the author of a literary text is caused by a number
of factors and provides readers of the work with maximum
information about the character’s personality  his or her
appearance, character, gender, age, social status, emotional state,
ethnicity, race, and relations between other communicators.
The speech behaviour of a character in a work of fiction
is a powerful means of individualising his or her portrait,
and any changes in speech throughout the text may indicate
changes in the character’s everyday life, psycho-emotional
state, inner world, and consciousness. In addition to lexical
units, the markers of the character’s speech are stylistic means
of different language levels, which are a kind of psychological
imprint of their individuality and relationships with the world
around them. The analysis of the factual material has shown that
the speech of an adolescent girl from an orphanage in the novel
is quite complex, consisting of a number of stylistic means
of lexical and syntactic levels and is noticeably different from
the speech of other characters in this text. Most often, the markers
of'the protagonist’s individual speech are hyperbolic expressions,
metaphors, comparative constructions, and personification,
which testify to her delicate and sensual nature. The syntactic
parameters of Anne’s speech include frequent use of repetition,
rhetorical questions, and exclamatory sentences. The translation
of the work into Ukrainian demonstrates maximum symmetry
in the reproduction of the girl’s individual speech, with minor
deviations that can be explained by the grammatical and stylistic
features of the two languages.

Key words: character’s speech, stylistic devices,
translation, target text, target language, source text, source
language, literary text, literary translation, translation
transformations, equivalence.
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