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ROMIIO3ULIA, CIOKET I TEMATHIKA
AHIVIIMCBROT'O JIIMEPHUKA
YV XYVIOIRHBOMY ITEPERJIAI YRPAIHCHEKEOIO MOBOIO

AHoranis. CraTrTs npucBsdeHa PO3NILAOBI aHIIIHCHKUX
JIIMEPUKIB SK CHEeUU(IYHOrO IMOETUYHOTO JKAHPY, 30Kpema
aHai3y IX CTPYKTYPHHX 1 TEMAaTHUHUX OCOOIUBOCTEH, @ TAKOXK
rpobieMam i ciocobam BiITBOpPEHHS aOCypAHOI moesii 3aco-
6amu yKpaiHCbKOI MOBH Ha NPUKJIAi aBTOPCHKUX MEPEKIAIIB.
Oco0nuBi CTpyKTypa Ta CTWIIb JIMEPUKIB € YMMaJIUM BHIIPO-
OyBaHHSIM HaBiThb AJs JOCBIMYEHHX IepeKiafadiB. ABTOpKa
PO3MIpKOBY€E HaJl THM, K 30€perTd He TUIbKH (OopMy 1 pUTM
opuriHaiy, a i KOMi4HUH e(eKT i, 3pelTol0, OCHOBHY iel0
TBOpY. CTaTTs 3HallOMUTH 3 OCHOBHHMH XapaKTEPHUCTHKAMU
BIpIIiB-HICEHITHUIb: THII PUMYBaHHS, METPUUYHUN MaJIIOHOK
1 CTPYKTYpa CIO’KETHOI JIiHii, 1110 BKIIIOYA€ €KCIIO3UIIi0, PO3BU-
TOK NOJ1H Ta KyJabMiHaLiI0. 30CEPEIKEHO YBary Ha XpOHOTOII
B JIIMEpHUKaX, SKUH 4acTo € Heo3HaueHUM. L{e no3Bosisie Bijb-
HO iHTepIpeTyBaTu YacoBi Ta IPOCTOPOBI A€Tall y HepeKiaii.
BaxnuBUM acmeKTOM € TaKoK BHOIp TONOHIMIB, SIKI MOXKYTb
3a3HaBaTH 3HAUHMX 3MiH B [IpoLieci nepekiany. Bipmmi-Hicenit-
Hu1i, 3anouarkoBani me E. Jlipom, 30epiratoTh akTyanbHICTh
Kpi3b CTONITTS 3aBASKH PO3BAKAIBHOMY XapakTepy, pi3HoMa-
HITTIO T€M 1 30aTHOCTI aJanTyBaTHCS A0 YUTaya CBOTO yacy.
CxapakTepHu30BaHO TEMaTHKY JIIMEPHUKIB, 110 OXOILUIIOE Pi3HO-
MaHiTHI aCMIEKTH COLIaJIbHOTO JKUTTS, BKJIIOYAIOUH MOOYT, TKY,
KOXaHHs, pelirito, MopaybHi sikocTi. [ns 3paskiB abcypanoi
noesii BIacTUBi rpa ciiB Ta cnenudidauii rymop. Y Bipiax-Hi-
CCHITHUIIX NPUCYTHI €JIEMEHTH «KapHaBamli3alii», 30Kpema
KOHTPACTHICTh 00pa3iB, rinep0o:1i3aliisi 30BHIIIHBOIO BUIVISILY
TOJIOBHUX IepoiB, MapagoKkcaibHicTh. Haronomeno Ha Baxin-
BOCTI aHaJIi3y OPUT1HAIBHUX TEKCTIB 1 aBTOPCHKUX NEPEKIIAIiB
YKpaiHCHKOIO MOBOIO, 1110 JIO3BOJISIE BUSIBUTH iXHIO CHIELU}IKY.
BuCHOBKH CTaTTi MiATBEPIHKYIOTH HEOOX1IHICTH KOMIIEKCHO-
TO BHUBYCHHSI )KaHPOBUX 0COOIMBOCTEH abcypaHOT moesii st
3I1MCHEHHS aJIeKBaTHOTO MEpPEeKIaay, TBOPUOro MigXOLy MO
nepexaagy JiMEpHKIB i3 3aCTOCYBaHHSM BiIIOBIAHHX Iepe-
KJIaJalbKUX TEXHIK 1 BpaXyBaHHSIM >KaHPOBUX OCOOIMBOCTEH
1 KyJIBTYPHOTO KOHTEKCTY TBOPIB.

KurouoBi ciioBa: miMepuxu, abcypaHa moesist, XyIoxKHii
nepexiiaji, *KaHPOBO-CTUJIICTUYHA JOMIHAHTA, JIHIBOCTUIIC-
TUYHHUI aHai3, aICKBaTHICTb.

MocTanoska npo6semu. JliMepuku Bif3HAYATHCS HEAOUIKOKO
NONYJISAPHICTIO Cepell MACOBOTO YMTaya BiJl CAMOTO 3apOJDKCHHS
xanpy. ¥ XIX cr. 3Hani mucbkMeHHUKH, Taki sk P. Kinninr, P. JI. Cri-
Bercon, M. Tsen, /I I. Poccerri, excnepumentyBanu 3 hopmamu
abcypnuoi moesii. Bxke na mouarky XX cr. niMepukn cramn
HACTIBKH BIJOMHMH, IO PENAKII] XKYpHATIB MOYaIM IIOTHKHS
TIPOBOJUTH JIITEPATYPHI 3MAraHHs, y SKUX 3a0X0UyBaJIM YUTAYiB
HAJICHIIATH BJIACHI 3pasku a0CypjIHoi noe3ii 00 % BUrajiaTi 0CTaH-
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Hill pAIOK 3ampoOIOHOBAHKX BipiIiB. [IepeMoXIi MOTII OTpUMATH
ymMari BuHaropom [1, c. 459].

JliMepuky JoTemep CTAHOBJATH iHTEpEC [ JTepaTopis
i wmraui. [Ipumipom, ictopuk [lxomya Kpaymap BumaB 30ipky
«byB xomcs gomoik 31 CILIA: Jlimepuku 50 mrarisy (2013).
Cepen ykpaiHCHKMX TOeTiB cmif 3rajaté IBama Jlydyka, skuit
cTBOpHB MUK «JIbBiBCHKI TiMeprkmy (2016). [lommuperoto TeMoro
BIpIIIB-HiCEHITHAIL 32 OCTaHHI pokH crana manaemis COVID-19,
Brbopu B CIIA Ta inmi Temu cygacHocTi. Lle cBimauTh Mpo Te,
110 JKAHp 3aIMIAEThCSA AKTYATBHEM 3aBJAKH JETKOCTI 3ByYaHHS,
PO3BAKATBHOMY XapaKTepy, @ TAKOXK PI3HOMAHITTIO TEMATHKH, IO
OXOTLTIOE peaii KUTTA 3BMYAifHOl moaran. MoXHa cKazaty, Mo
TIPOTATOM CTOJITh JTIMEPHK i3 JNETKICTI0 aMaNTyeThCs 10 TOTPed
TOTMHA CBOTO Yacy.

3 OrIATY Ha TIOTHT 1 YACTIEHHY KiNBKICTh 3pasKiB IbOTO XKaHPY
B OpHWTAaHCHKIH 1 aMEpUKAHCHKIM IiTepaTrypax, NPEICTABHUKH
IHIMMX HAMiOHANMBHUX KYTBTYp OeNali YacTile MepeKIanaroTh
TIMEpUKH, 00 03HAHOMUTH 3 HIMHU CBOIX CITBBITUM3HHUKIB. [lepe-
Ki1aj abcypiHoi moesii YKpaiHChKOK MOBOIO TIPEICTABICHHI, 371e-
Oinbioro, TBOpEM K0pookomM O. MOKPOBOIECHKOTO.

OnHak yHiKaTbHa KOMITO3HIISA, CTana CIOXKETHA JiHIS Ta 0co-
OTMBOCTI TEMATHKH JIMEPUKIB CTBOPIOIOTH TPYTHOIII HABITh I
JOCBITYCHNX TIEPEKIafadiB, ajpke HEOOXiTHO BINTBOPUTH Haii-
TOHIII BIATIHKH BIpIIa, HE BTPATHBIIN TPH IIHOMY OCHOBHOI imiei.
Tox BOXITHBHM € BpaXyBaHHA BIpIIOBOTO PO3MIPY JiMepHKa, HOro
CTPYKTYPH Ta MOBHHX 0COOTMBOCTEH, @ TaKOX CHEMUIKN iX Bif-
TBOPEHHS 3ac00aM1 YKpaiHChKoi MOBH. KpiM TOTO, HEOOXiTHO 3Ba-
KaTd Ha JKAHPOBO-CTINTICTHYHY JOMIHAHTY BipIIiB-HICCHITHHID,
CHCTEMATH3YBATH BIIOMOCTI TIPO aOCYpIHY IMOE3if0 Ta BUPOOIATH
HaNEXKHI MepeKIaambKi IPHHOMH.

AHani3 ocTanHix gocmimkenb i myGmikanii, JocmimkeHnio
TBOPYOCTI aBTOPIB Ta CIEMUDIKM MepeKmany JiMEpHKiB yKpaiH-
CHKOI0 MOBOIO TIprcBsdeHa mpand A. Bypmagenko Ta O. Pebpis
«AHTIifiCEKa T0€31s HOHCEHCY B YKpaiHChKUX Tepekiamax». Kor-
HITHBHI MEXaHI3MH aHTIO-YKPATHCHKOTO TepeKIany BipIliB-Hice-
HiTHIIG Tocmimkysana JI. Kopanerko. CTHTiCTHYHI 0cOOMMBOCTI
TIMEpHKIB Ta MeXaHi3Mu nepekiay Budas O. €menp. Jocmimker-
HIM JKAHPOBO-CTHIICTHIHUX OCOOMHMBOCTEH TIMEPHKIB 1 CITCIH-
(ixd XyIOXKHBOTO TIepeKyiany abcypaHoi moesii 3aitmamacs 1. [epix.

Meta cTaTTi — TOCTIIUTH CIOKET, KOMTIO3HIIIO Ta TEMATHKY
TIMEPHKIB, BUILTATH iX JKAHPOBO-CTHIICTAYHY JOMIHAHTY Ta BUPO-
OUTH TIPHITOMH BiITBOPEHHS OCHOBHHX XapaKTEPHCTHK abCypIHOl
Toe3ii B TiepeKIaji yKpaiHChKo0 MOBOIO.




ISSN 2409-1154 HaykoBui BicHUK MiXHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2024 Ne 67

Bukiian ocHoBHOro Matepiany gocuimpxenns., Jlivepux — e
TYMOPHCTHYHO-CATHPHYHHUI BIPILL, B OCHOBY SIKOTO 3aKJ1a/IEHO (OIb-
K10p. BHPI3HAETBCS TapafoKCabHICTIO, abCypPAHICTIO, HEHMo-
BIPHOIO BHTQJUTHBICTIO. 3a3BMYail BIpUIi-HICEHITHHIl MHITYTHCS
3 BUKOPHCTAHHAM KanamOypiB, TPOTECKY, MapoHoMasii. Y mimMepu-
Kax 00irpyroThCA, 30KpeMa, Kypio3Hi HeBIIMOBITHOCTI AHTIIHCHKOT
opdorpacdii Ta BuMoBH [2, ¢. 557]. 3aunHATETEM KAHPY BBAKAIOTH
E. Jlipa, sixuil «OKyJBTYpUBY» (ONBKIOPHY YACTIBKY, 3poOMBIIN
3 Hei eKCHEHTPUYHE T SATHPSIKIB'S, 31aTHE PO3BECETHTH AiTeH
i nopociux. Bin yknas 36ipky «Kuura nicenithuipy (1846 p.).
Uoro Hicenimuuyi («nonsencesy) Oymu He 30BCIM THIIOBHM SBUIIEM
JUTS AHITICHKOT MOe3ii 1, MOXITHBO, TOMY CHPUYMHIITH TOMYNSPH-
3a1lito xaxpy B €Bpori Ta Amepui [3, ¢. 4].

306HiuHs KoMno3uyis TIMEPHKA € CTANOH0; BiH CKIAAETHCA 3 1T ATH
PAIKIB, 0COONMBICTD AKUX TOMITHA BXE 3 TIEPIIOTO TONIS/Y: TIEPIIIHii,
JPYTHHA Ta IUATHI PAIKA BI3yanbHO OUTBII, HIK TPETIH Ta YeTBEPTHI.
BinmogizHo i puma y Bipuiax (ikcoBana: MepImii i Ipyruil psiku
PUMYIOTBCS 3 T SATHM, @ TPETIH — 13 4eTBEpTHM (cXeMa — «aabbay),
13 TPUCTOTHAM aHATECTOM Y TIEPIIOMY, APYTOMY # IT’ATOMY pSIKax
Ta JIBOCTONHAM — Y TpeThoMy i yetBepTomy [1, c. 458-459]. Ilpote
CHCTEMA PUMYBAHHS MOsKe OyTH TIOpYIIeHa, SK 1 KLTBKICTb CTOM Y Bip-
IIOBAHOMY DSIIKY, OCKLTBKH TOJIOBHUM Y JIIMEPHKY € PO3KYTa IHTOHA-
LIHHO-CHHTAKCHYHA CTPYKTYpa. K MpPaBHII0, BIPII MOYMHAETBCS 31
ciB «There was a...», 10 BIJNOBIIAE YKPATHCHKOMY (JOITBKIOPHOMY
3aunny KB co01...». BHympiuns Komnosuisi He MICTHTb JKOIHHX
OITHCIB, BCTABHIKIX CITI30JIIB K ABTOPCHKNX BIJICTYTIB, TOMY TOCITIKY-
BATH TI03aCEOKETHI €TIEMEHTH HEMA€ TOTPEOH.

JlocTimKeRHs cloxcemHoi iHii BUSBAIO TIEBHY 3aKOHOMIPHICT
y moOynoBi Bipmis. [lepii 1Ba pAaKE — 1€ eKCTIO3UITis. Y MepIiomy,
JOCHTb JIOBTOMY, 3a3BMYail OTHCYEThCH, XTO il 1€ *KuB Ta OyB;
y IpPYromy, TeX JOCHTH JOBIOMY, PSAKY BIIOYBA€ThCSA O3HANOM-
JIEHHS 3 AKOIOCh IIKaBOIO 0COOTHBICTIO TepOs. Y TPEThOMY 1 YeT-
BEPTOMY PAIKAX Ma€ Miclie pO3BUTOK Mofiil. Born — kopoTki, To6TO
fimeTbca Mpo HecmoniBaHi, a gacoM HeiMoBipHi momil. [1'sTuit
PANOK — TOCHTH JOBTHHA 1 HAWTOTENHIMMI (iHOMI BiH CXOXKHH Ha
niepmii). Y HboMy — pO3B’s3Ka Bipiia-HiceHiTHuII [4, ¢. 138-139].
Bosouac icHye, Ma0yTh, Oible BUHSTKIB 13 IUX MPaBHII, aHIK
ineanpHuX mpukaniB. OgHAK OLTBINICTH JTIMEPUKIB BimoOpaxkae
TIpUHANMHI IEKITbKa TAKUX 3aKOHOMIPHOCTEIH.

Po3risHpMO npuKIa;

There was a young lady of Lynn, (a)

Who was so uncommonly thin (a)

That when she essayed (6)

To drink lemonade, (6)

She slipped through the straw and fell in. (a)

KomcratyeMo JOTpUMAHHS KITACHYHO! KOMTIO3MII JTiMEpPUKA
B TEKCTI-OpHTIHATI: PAIKH PUMYIOTHCS 32 CXeMoIo «aab0ay. Ilep-
Wi, APYTHiA 1 I’ ATHI PAJKA HATIMCAH] 3 BAKOPHCTAHHAM TPHCTOTI-
HOTO aHAmecTa, TPETid 1 4eTBEpTHil — JBOCTOIHOTO, IIOMpPABIA,
y JeSKUX psAKax Mepili CKIaju — HeMoBHI, Of[HAK Iie He BIUIMBAE
Ha 3aranbHii METPUYHII MaTIOHOK Bipmia. ABTop 30epir i Tpaju-
TIi{HY CIOKETHY JIHII0: eKCTIO3MIIS, PO3BUTOK Iii Ta KYIbMIHAIIS.
BinmosinHo, y mepexmani ykpaiHCHKOIO MOBOIO MH Hamaramwcs
JOTPUMYBATHCS 0COOTMBOCTEI KOMITO3HILIT Ta CIOKETY:

FOna nedi npuixana 3 Borw. (a)

Han 30anacs 3anaomo xyooio, (a)

bo e3s1a conomunxy, (6)

Bnana exice 3a xeununxy (0)

Yepes nei 8 Kokmellb 3 207106010 (@)

Jlivepuku JIeTko 3amaM’sITOBYIOTHCS 3aBJSKM JETKOCTi 3BY-
YaHHS, XapakTEPHOMY pHTMY, TYMODHCTHYHOMY, KanamOyp-
HOMY 3MICTy, 4iTKOMY PUMYBAHHIO. BoHM He TiNbKM 3HAHOMIATH
i3 SICKpaBUMH BIDIIOBAHMMH 3Da3KaMi THIIOBOTO aHIMIHCHKOTO
«alcypaIHOTO» TYMOpY, @ # CIYTYIOTh KOPUCHUM MaTepiaioM s
BUPOOJIEHHS MPABIIBHOI (JOHETHYHOI OpraHi3aiii MOBJEHHS, 0CO-
OmuBo foro puTMy.

[3 croxeToM TBOpiB O€3mOCepeHbO MOB'3AHUN XpoHOmMON,
IO € BAXITUBAM YMHHUKOM CTHJIBOBOI BU3HAYEHOCTI XyIOKHBOIO
TBOpY. Y BIpIIAX-HICEHITHUIAX isl 3a3BHYail BiIOYBAETHCSA B HEO-
3HAYEHOMY Yaci, OCKIIbKI HOTO MapKepH HempsIMi, IXHEO POJTb BUKO-
HY€ JIMIIe YacoBa (popMa JieciiB, 37eOUIBIIOrO JIit0 B AHTIIHCHKUX
JiMeprKax BU3HAualoTh yacosi ¢opmu Past Simple, nampuknan:
«A4 reckless young man from fort Blainy / Made love to a spinster
named Janie. / When his friends said: “Oh, dear, / She's so old
and so queer”. / He replied: “But the day was so rainy!”». Tox
B aBTOPCBKOMY TepeKiaji yKpaiHChKOI0 MOBOKO JIi€CTIOBA BHCTY-
TAl0Th y MUHYJOMY yaci: «besposcyonuil onax i3 Topuxu / 3axo-
xaecs, a Opysi i3 kpukom: / “ianw na wei, Konsne,: / Boce cmapa
i noeawa”. / Ane moiu: “/Jow 6ye naomo eenuxuui”y. Y JEAKUX
JiMeprKax Ji€CI0BO Ha TIO3HAYCHHS [Tii B MUHYJIOMY MOKE [TO€/IHY-
BATHCS 3 IPUCIIBHAKAMA Yacy Ha 3pa3ok orice, Hanpuknaj: «There
once was an old monk of Basing, / Whose salads were something
amazing, / But he told his confessor / That Nebuchadnezzar / Had
given him hints upon grazing». 3ajyis TOYHOTO BIITBOPEHHS 00CTa-
BUHH once Y TIEpeKNajii BUKOPUCTAHO YKPATHCHKUH BiITOBIIHHK
«KOJTHCY: «Kug MoHax Konucy 6 micmi besi. / Tomysas 6in canamu
yydecti. / Bin omyio posnosis, / Lo tioeo nadinus / Lum peyen-
mom cam Bamvko nedecruiiy. Xoua B OUIBIIOCTI TEKCTIB TiMepH-
KIB BUCTYMatoTh JiecroBa y Gopmi Past Indefinite, inkomu aBropn
BHKOPHCTOBYIOTh Takox Present Indefinite, o6 omvcaru 3aranpHo-
BIJIOMY iCTHHY UM perynsipHy moxito. [Ipuknagom Moxe Oyt Bipi
npo Jimepuku: «Limerick packs laughs anatomical / Into space
that is quite economical. / But the good ones ['ve seen / So seldom
are clean, / And the clean ones so seldom are comicaly. Jlimepuxu
Oy TakuMH, € 1 Oy/IyTh, TOMY Taka iXHs HE3MIHHICTb Ma€ Bilo0pa-
JKaThcs B TIEPeKNIaji y 4acoBOMy THIaHi: «/limepuxu — He3guuaiini
dimu /'Y oosoni bananvhomy csimi. / Ane Oiiicho docmouini — /
Jlyaice pioko npucmoini. / Bio npucmotinux — xiba wo xponimuy.
Jlexomnu y niMepukax ykasyeTbcs Tounmii yac: «There was a young
fellow from Tyne, / Put his head on the south-eastern-line. / But he
died of ennui, / For the 5:43 / Didn 't come till a quarter past nine.
ATie #10ro TI03HaYEHHS B [IbOMY BHITAJIKy HE HECE IPHHITUIIOBO Ba-
mBoi iH(OpMATLi, aJke OCHOBHA (DYHKIIISl 3a3HAYEHOTO Yacy — Mij-
KpecIeHHs abCypaHOCTI CUTyallii, 00 30BCIM HE BAXJIHBO, O KOTPIil
TOJMHI TIPHUIifie MOTAL, TOJIOBHUM B iCTOPIT € Te, 1110 MOT3]T 3aIi3HI0-
€TBCS 1 caMoryOerb oMupae Bif Hyapr. ToMy B Tepexiaji dac
3MiHEeHO: TIOTAT BifimoB 0 9:30. OxHMM 13 TIPaBUI BiATBOPEHHS
TIMEPHKIB i3 XPOHOTOTIOM € BUKOPUCTAHHA TAKHX TO3HAYEHD YaCY,
SKi HE 3MIHIOIOTh OCHOBHY i71eto TBopy. OTike, 1ie Moxe Oyt 9:00,
9:15, 9:30 a6o x 10:00, romoBHe (y bOMY BUITAJIKY) — BCE MA€ Bifl-
OyBarucs mics 5:43 (ueii yac 3a notpeOu Ta OaxaHH] MepeKnazada
Tek MoxkHa Oyno 0 3minuTh): «Hewacnuii xronyax i3 Henana / Ha
petikax dcoas cmepmi Heedano. / bo emep 6id nyoveu. / Hoiz0 5:43/
Biditiuios 6 9:30 3 gox3any».

YacTrm aTprlyToM JTIMEPHKIB € MONOHIMY — TIO3HAYCHHS MICII
nopii. ¥ GaraTbox BHIajKax Ha3Ba MiCTa 4y KpaiHW B TepeKiaji
3MiHIOEThes. Lle MosicHIOeTbest TiM, 110 Taka AeTalb y TepeBakHiil
OITBIIOCT] BUIA/IKIB HE € 3HAYYIIMM CHOKETHHM EIIEMEHTOM TBODIB
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posrsaanoro skanpy. O. €Melb NPONOHye 3MiHIOBATH Teopradiuny
Ha3By B TIEPEKIIaIi Ha TaKYy, Ika PUMYBATHMETBCS 3 KITFOUOBUMI CITO-
Bamu [ 5, ¢. 126]. Cropucraiimocst Takum 3paskoM: « There was a young
lady of Spain / Who said: “Let us do it again, / Again and again, /
Again and again, / And again, and again, and again». Y nepexiapi
3MiHEHO Ha3By KpaiHHW, OCKIbKY BOHA HE MA€ MPUHIMIOBOTO 3Ha-
yeHHst. Micuem TpokuBaHHs TepoiHi 00paHO «EK30THYHHUID Kpail:
«FOna nedi scuna 6 Londypaci. / Kasanepy cxazana: “lle pas! /L we
i iwe, /Lwe i iwe, /1 we pas, i we pas, i we paz”». Hactymmuit 3pa-
30K MICTHTb JIBa TOTIOHIME: «An important young man from Quebec /
Had to welcome the Duchess of Teck, / So he bought for a dollar /
A very high collar / To save himself washing his neck». Y nepexiani
YKpaiHChKOI0 MOBOIO KaHajichkuii KeOek meperBopuBes Ha OputaH-
ChKuit AOEp/IMH, aJie BiJl I{bOTO 3MICT BIpILIA HE 3a3HAB ICTOTHKX 3MiH,
JI0 TOTO 3 OCHOBHOIO METOIO IIepeKIiajiada Oy/o moKa3aTi TONOBHOTO
Tepos-opya, KU 3anpockB Ha 0011 repuorutio; «fOmHuil 10po, wo
arcuse 6 Abepouni, / 3anpocus na 00id 2epyoeunto. / Ta nodymas, wo
wiuio / Bin ceoto ne nomue, / 1 kynug komipeys 6 Mazazuni».

Temamuxa MMepUKIB PI3HOMAHITHA. Y IUX BIpIIAX-HiCEHIT-
HUIISX 3HAXOJATH BiOOPAKEHHS Malike BCI CTOPOHH CYCILIBHOTO
OyTTs. ABTOpH abCYpIHUX TOE3iH JOTEMHO 3MANbOBYIOTH 0COOMH-
BOCTI 0COOMCTOrO Ta CIMEHHOTO JKUTTS TepoiB. XapaKTepHUMHU IS
TIMEPUKIB € eIEMEHTH «KapHaBasi3alii», T00TO «... NEPEHECEHHS
00pSI0BO-CHMBOMIYHOI MOBH KapHABANLHOIO CBITOCIPUIMAHHS
Ha HKAHPOBO-CTHIBOBY crienu(iky MUCbMEHCTBA..., Y CTHXIO
HU30BOI Hap0)1H01 CMiX0BOi KYJSTY i (2, c. 463]. TaKm KYTBTYpi
BIIACTHBI aMOIBaNICHTHICTD, pOSKyTlCTL CBlTOCHpI/II/IMaHHﬂ CHMBO-
TiuHi HOpMH, KOHTPACTH XKHUTTA 1 cMepTi Towo. «KapHapanizawiio»
MOHA BBaJKATH OJHIEI0 3 BIACTUBOCTEH XY/I0)KHBOTO CIPUIHATTS,
Ka HaifyacTille BUSBNAETHCS B HABMHCHIH EKCIGHTPHYHOCTI,
TIO€THAHHI BHCOKOTO 1 HH3BKOTO [6, ¢. 246].

Tomy HemuBHO, IO B JIMEPHKAX Haj3BHUAHHO MOMMPEHUMHU
€ 00pasu, MOB’s3aHi 3 TUIOM JIIOJIMHH, DKEH, MTUTTSAM, CIEMEHTH
rinepbonizauii B omici 30BHIMHIX XapakTepuctik. Ocobmusy porb
BIJIIrpae BiK MEPCOHXIB: 1e ab0 Momofi moju, abo, B 6ararbox
CIOKeTax, cTapui. | B ToMy, 1 B TOMY BUTAZKY OKPECIIOETCS NIEBHA
Mexka — HIeThCs PO JIHOJIEH, SIKI 3HAXOIATHCS 00 MIXK IUTHHCTBOM
1 JI0pOCINM XKHUTTAM, a00 MDK KUTTAM 1 CMEpTH0. XapaKTepHOK
0COOMHUBICTIO a0CYPAHOT 1OE3ii € YacTe 3BEPHEHHS 10 TaKHX TEM,
K CMEPTb, HACHIILCTBO, €POTHKA.

Yipaincbka Haykouus T. €pemenko 3a3Havae: «HoHcencu
Jlipa — ue BiuHe cBATO, COHIE i OesmepepBHMIi KapHaBal, ¢ Ha
CBITIIO pa3 y pa3 BUCKAKyIOTh HaiiHecToiBaHimi Macki». Jlocmia-
HUIS HABOZUTH TMPUKIA/M OMHUCY 30BHIIIHOCTI TOJOBHUX TepoiB
abcypaHoi moesii — Hemponopuiiini puck o0nMYYs, 04i Pi3HOro
KONbOPY, 3aHAJTO JIOBI1 YW, HABIAKH, KOPOTKI HOCH; NTAIEHATA
TIFaHTChKUX PO3MIpiB 200 % MeOMi, MO CTOATh JOTOPH HOTAMH,
3pemtoro, «Y cMixy JipiBCbKUX MACOK YyeThCs JIEKOJH 1 TaleKuil
BiATOMiH OyitHoTo KapHasany Penecancy» [7, c. 12-13].

Y KOHTEKCT] CHIOKMBAHHS {1 TIMEPHKH 3MATbOBYFOTH YHMAIIO
TPUKIAJiB HEHAKEPIMBOCTI, UyIOMIHHONO OIYXKaHHS 3aBIAKA
npuifomy ki abo cmepri mix yac Tpamesu. [TokasoBuM mpukia-
nom € Takuit: «There was an old person of Ewell, / Who chiefly
subsisted on gruel; / But to make it more nice, / He inserted some
mice, / Which refreshed that old person of Ewell». Y texcri-opuri-
HaJli CIIOCTEPIraeMo JIOCHTh TUBHHH CIOCi0 TIPUTOTYBAHHS FEPOEM
ymoONeHoT cTpaBy, a e i p03yM1eMo 10 TONOBHHHA 1HFpC)11€HT -
TALIOKH — IOTIOMArae CTapoMy 40NI0BIKOBI OHOBUTHCS, TOOTO BiJl-
yyBaTh ce0e MOIOIUM. Y HAIIOMY TIEpeKajli YKpaiHChKOK MOBOK)
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BigTBOpeHo peuent: «Cmapuil wonosix 3 micma Awia / 3agxucou
cnooicusas nuwie kauty. / Kpawuii cvax adu mamu, / e i muwiett
dooasamu / JTooug wonos sea i3 Awian.

V nimeprkax 3ycTpiuaeMo KyMeIHI Ta He3BHUAHHI icTopii
3 moOyTy anrmiiui. Onucane B MUX BIpIIax 3/a€Thcs HaM Mapa-
JIOKCATILHAM 1, YUTAIOUH iX, MH MOKEMO cMisTucs Bin aymi. [Ipote
HE BCI [IOMIYAI0Th, 1110 a0Cyp/IHA M0e3is BiI00paxae MiiCHICTD, SKa
MOKE CTOCYBATHCS KOXKHOTO 4YMTa4a, i MH MOKEMO 3HaHTH cede
B Oy/Ib-SIKOMY 3 CIOJKETIB.

Bpuranui omicysami 0coOMMBOCTI CBOTO KHUTTS 32 CTIHAMH
Oy/mHKiB, y pojuHHii armochepi. OHAK Taki MOTHBH € TUIIOBUMH
HE JIMIE JUIS AHTMIHCHKOTO CYCHINBCTBA, caMe TOMY JiMEpHKH
HAOY/H TOIIMPEHHS 1 B IHIIMX KpaiHax CBITY.

Komiunuii eekr y niMepuKy 0CSTaeThesl 3aBISKH Oe33Mic-
TOBHOCTI 200 Oe3rmy3nocti Al nepcoHaxis. ONHAK, X04 B OCHOBY
TMMepHKa 3aKNajeHui aOcypl, HIiCEHITHUUA, L HiceHITHUIA a0o
TOBMHHA OyTH JIOTIYHO OPraHi30BaHOW, a00, HE MAKYM OUYCBH]I-
HOTO JIOTIYHOrO BUKJIA]Y, IOBUHHA, OJIHAK, MICTUTH NICBHUIA, Oojiait
abcypnuii, cexc («sensible nonsense or nonsensical sensen) [7, ¢. 7].

[lepexnazaroun TMEPUKH, MU BUSBUIIH, 30KpeMa, UAMATY KiJlb-
KiCTh TIOOYTOBHX CIOKETIB, HATIPHKIAJ TAKHX, K CBAPKA YOJIOBIKA
3 JIPYKHHOR, (piHAM SKOT TIoKa3aHui rinepoonizosano: «There was
an old man on some rocks / Who shut his wife up in a box, / When
she said: “Let me out!” / He exclaimed: “Without doubt, / You will
pass all your life in this box». Y nepexiaji ykpaiHChKOH MOBOIO:
«Kue cmapuii wonosix na 2opi. / Ceoto JCiHKY y CKpuHi 3akpus. /
I'na knuy: “Bionyemims!” / Bionosis: “[lomepnimo. / Tym cudimp
gam wje 00 Kinys Onie”».

Oco6muBy yBary Bapto 3BEPHYTH Ha pemrmm MOTHBH.
Bunrpafoqn HOMITHy POJTb y KUTTI OPUTAHIIIB T 1HIIMX E€THO-
ciB, BOHH TIOCI/Iat0Th MEBHE Miclie B abcypniit moesii: «4 Turk
by the name of Haroun / Ate whisky by means of a spoon. / To
one who asked: “Why?” / This Turk made reply: / “To drink is
forbidden, you loon ». Leii croxet 3HAHOMUTB HAC i3 0COOIMBOC-
TAMH 3BHYAiB MYCYJIbMaHChKUX Hapojis. [lepeciunoro unraua
3 MEPIIOTO MOy MOXKE 3IMBYBATH CIOKET LBOTO JTiMEpHKa:
YOMY XK YOJIOBIK BUPIIMB «cTHy BicKi 3 Noxeuku. Bifomo, 1m0
Kopan 3a0opoHsie MycynbMaHaM yKUBATH aiKkoronib. bosdmch
TOPYIIMTH BOMO AJilaxa, Tepoil Bipira He 1€ aKoronb, a icTh
1ioro: «byg odun mycynemanun Axis, / 3aexcou 6icki 3 10xceuKu
is. / Ha numanus: “Yomy?” / Bionosis: “A momy, / llJo numy
gicki Kopan ne eenig”».

Hinepnanncwkuii nocninnuk B. Tirec 3a3Hauae, mo abcypauHa
noesis E. Jlipa yacto BinTBOpIOE TeMH (i3MYHOTO HACHIIBCTBA,
cMepTi uu OoKeBiNIA B Mexkax putMy Ta pumu. OJIHAK, 1€ HE 3aBa-
Kae BIPIIAM-HICEHITHUIISIM, 4, HABIIAKH, J03BOJISE M TPEICTaBIIATH
inef, emotii Ta 00pas, 1Mo BUIAIOTHCS HEIPUHHATHUMH TS OLTbII
Cepio3HUX JKaHPIB JiTEPATypH, 0COONMMBO y BIKTOpiaHChKIH AHI-
mii [8, c. 60]. OToxk cMepTh, HACHILIA, POTHKA — TIPOBITHI MOTHBH
TIMEpHUKIB, 4acTO-TyCTO BOHH MOEJIHYIOThCS B OZHOMY TBOPI:
«There was a young maiden of Siam, / Who said to her lover; young
Kiam: / “If you kiss me, of course, / You will have to use force, / But
God knows you are stronger than I am”». Taxi TeMu BIITBOPEHO
i B Hammx nepeknaax: «Hesamiyxcus diguuna i3 Kuwy / Tax cka-
sana koxarnomy Muwi: / “Hoyinynox, mu snamumew, / Jluwe cunoro
mamumewt! / Ta iii-60ey, mu o 3HaUHO cutbHiwui! ™.

Temarnka JiMEPHKIB TOPKAETHCS TAKOXK BIHCHKOBOI CIIpaBH,
TIOMITHKH, HAYKU 1 TEXHIKH, HABYAHHS, JT03BILIA, JTFOOOBHKX iCTO-
piid, poOOTH, MOpAbHUX LIHHOCTEH TIePCOHAXKIB.
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BucnoBku. 3o6niwms Komnosuyis. TIMEPUKIB TpEJCTaBIEHA
T ATUPSKOBAM MOHOOJIOKOM, Y IKOMY HEpITHH, APYTHIA Ta I ATHH
PAAKA — Bi3yanbHO OLTBII, HDK TPeTii Ta yeTBepTil. PumyBamHs
B1IOYBAETHCS 32 CXEMOIO «aab0ay» 3 TPUCTOMHIM aHATIECTOM  TIep-
IOMY, IPYTOMY Ta TI’STOMY PAIKaX i ABOCTONHHM — Y TPETHOMY
Ta yeTBepToMy. TOX TEKCTH HeOOXITHO BIATBOPIOBATH Y MepeKIIaji
3 YITKHM JOTPUMAHHAM TaKHX XapakTepucTuk xaupy. CroocemHa
CMpyKmypa  BIpUIiB-HICCHITHUIb BITHOCHO CTaa: Mepmi jBa
PAAKA — €KCTIO3MIIisA, TPETiil 1 YeTBepTHil — PO3BUTOK MOAIL, I’
THi — po3B’s13Ka. [IpUMITHOI0 OCOONMHMBICTIO MIMEPUKIB € YHIBEp-
canbHAN Xporomon. TliTBEPIKEHHAM i€l TyMKH MOXe OYTH Te,
10 3aTaJIOM aHi Yac, aHi MiCIie, B AKOMY PO3BHBAIOTHCS MO, O~
CaHi y TEKCTax IbOTO JKaHPY, He HECYTh OCOOMMBOTO 3MiCTOBOTO
HaBaHTKEHHA. TOMY BiITOBIHI TTO3HAYCHHS HEPIKO B MEPEKIAi
3AMIHIOFOTBCS IHIIMMH 331715 IOTPUMAHHA YiTKO PHMH Ta MeTpHY-
Hoi crctemu. Te came cTocyeThes 1 HOMIHALIT TEPCOHAXKIB Ta iXHIX
iMeH. Temamuxa TIMEPUKIB € TOCUTH PI3HOMAHITHOIO: ika, MOOYT,
CMEpTh, HACHIIISA, EPOTHKA, PEINris, MONITHKA, MOPATbHI KO-
CTi TOILIO.

Orxe, mepexnajgay MOBUHEH TEPENaTd HE TUIbKH OCHOBHY
i7eto, a i HacTpiii TakuX BipuiB, moO 30epertd TyMOPUCTHYHHUIL
edext. Tomy e BpaxyBaHHSA KOMILIEKCY KaHPOBHX XapaKTepHC-
THK a0cypaHoi moe3ii 3a0e3MeunTh MOKITHBICTD 3IHCHEHHS a/lek-
BAaTHOTO MePeKIazy.
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Tykhenko V. Composition, plot and theme of the English
limerick in a literary translation in the Ukrainian language

Summary. The article focuses on the study of English
limericks as a specific genre of poetry, particularly on the analysis
of their structural and thematic features, as well as difficulties
and strategies of reproduction of absurd poetry in Ukrainian, on
the example of the author’s translations. The unique structure
and style of limericks present a significant challenge even
for experienced translators. The author thoroughly examines
how to preserve not only the form and rhythm of the original,
but also the comedic effect and the core idea of the work.
The article introduces the main characteristics of nonsense
verse, the metrical pattern and the narrative elements,
including exposition, rising action and climax. It focuses on
the chronotope in limericks, which is often indeterminate. It
provides the opportunity for flexible interpretation of temporal
and spatial details in translation. The choice of toponyms, which
can undergo significant changes in translation process, is also
an important aspect. Nonsense verses, pioneered by E. Lear,
retain their relevance over the centuries due to their entertaining
nature, variety of themes and ability to adapt to the reader of any
time. The themes of limericks cover various aspects of social
life, including everyday life, food, love, religion and moral
qualities. Samples of absurd poetry are characterized by
wordplay and specific humor. It is stated that limericks include
elements of «carnivalesque» genre, such as contrast of images,
exaggeration of the main characters’ appearances, and paradox.
The article examines both original limericks and their Ukrainian
translations, which provides the opportunity to identify their
peculiarities. The conclusions of the article confirm the necessity
of a comprehensive study of the genre characteristics of absurd
poetry to achieve an adequate translation. The author emphasizes
the importance of approaching the translation of limericks
creatively, developing not only technical skills but also a deep
understanding of genre-specific features and the cultural context
of the poems.

Key words: limericks, absurd poetry, literary translation,
genre-stylistic dominant, linguostylistic analysis, adequacy.
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