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Jloneupkoeo nayionanivHoeo yHieepcumemy imeni Bacuns Cmyca

ITOETOHIMU ITOCTMOJEPHICTCBKOI'O TEKCTY:
OLIHIOBAHHA 1 IIEPEOCMUCJIIEHHA «4YAHOI'O»
(HA MATEPIAJII POMAHY JIiK. ®AVJISA «THE COLLECTOR»)

Awnorania. Omimui omuuuii «The Collector», 3amo3u-
YeHI 3 HAWIMIMPIIOrO KYyJIBTYPHOTO TPOCTOPY, BUCBITIHOIOTH
I7ICHHO-XY/TOKHIO KOHIICTII[IF0 POMaHYy 1 CTal0Th JOMIHAHTHUM
3ac000M 00Pa3HOCTI TOCTMO/ICPHICTCHKOTO TEKCTY 1 3HAUYIITH-
MH MapKepamM# aBTOPCHKOTO CHPHUUHATTS ¥ MEePeOCMHUCICHHS
CBITOBOI KyJIBTYpHOI CaIiuHU. MeTa CTaTTi nojisrae B aHa-
Ji3i 3aco0iB 1 npuitomie noetuku oHiMiB «The Collectory, 110
3yMOBITIOIOTh 00IrpaBaHHs, OLIHFOBAHHS i TEpeiHTEePIPETAILli0
TEKCTiB-/PKEpet 1 3a0e31euyr0Th YTBOPEHHS IIUTICHOTO 3MiCTy
pomany. JIOCTi/PKEHO BIUIUB ICTOPUKO-KYJIBTYpHHX IMEH Ha
PO3BHUTOK CHOXKETY 1 KOHCTPYOBAHHS MOJICEMaHTHYHHUX 00pa-
3iB mepcoHaxiB. B imeHax-o0pazax ®penepika i Mipanau
300paKeHO JIB1 JTITEPATyPHO-XY/I0KHI MOJIEI: )KepTBa (XyI10%K-
HUK / TBOPEIIb) | HACUIILHUK (0OMBAaTEIh), CPOPMOBaHI 3 Orep-
TAM Ha WICKCHIpIBChKY cnaamunay: Miranda (repoinst «The
Tempest») — Miranda Grey; Ferdinand, Caliban (nepconaxi
«The Tempest») — Frederick Clegg. ITcuxonoriunuii moprper
repoiB «The Collector» BHUCBITIIOETHCS KpPi3h CHCTEMY HOMi-
HAIllif, cepe/] SKUX HAHOIIbII 3HAYYIIUMH Y CEMaHTHYHOMY
IUIaHI € iMEHa MICKCHIPIBChKOrO MOXO/KeHHs. [lapagurma
antporoeroniMa Frederick Clegg 3 mpoMOBHCTHM TMpOTH-
craBneHHsM (Ppenepik Kierr — ne @epaunana, a Kaniban)
i HEraTMBHO-OLIHHUMH CCMAHTHYHHMH XapaKTePHCTHKAMH
JIEMOHCTPY€E 03HAKH [TOCTMOICPHICTCHKOTO TBOPY 4epe3 mepe-
OCMMCJICHHS HIEKCHIPIBCHKUX 00pa3iB Ta MepeiHTeprpeTaiito
’ecu [llekcripa uepes 3amo3uMYCHHS, [IMTATH i ato3il.

BinbIricTs iCTOPUKO-KYJIBTYPHHX OHIMHUX OJTMHHUIIb BiITBO-
PIOE KOJIO YMTaHHs i 00i3HaHOCTI Mipanau [peii abo crinbHe
koo iHtepeciB Mipanau i G.P. TuroBa poiib iCTOPHKO-KYIIb-
TYPHUX OHIMIB 13 BUCOKOIO KYJIBTYPHOIO PEIyTaIli€l0 — MMO3HA-
YUTH KOJIO 1HTEpEeCiB i 00I3HAHOCTI MEPCOHAXKIB Yepe3 IXHE
MO3UTHBHE / HETATHBHE OLIIHIOBAHHS MY3HYHHX, JITEPATypHUX
TBOPIB, TBOPYOCTI XY/ITOKHHUKIB TOIIO I PEKOMEH/IAILO TTO/IMBHU-
THUCS / TIPOUUTATH / TIPOCITYyXaTH TBIp, HE 3HAHOMMI CITIBPO3MOB-
HUKY. [CTOPHUKO-KY/IBTYpHI OHIMH BHKOPHCTOBYIOTBCS TaKOXK
UL caMoXapakTepucTuku MipaHau a0o OIiHIOBAaHHS Tepoi-
HEIO 1HIINX MEPCOHAXKIB, 3ra/lyBaHUX OCi0, MEBHHUX MPOIIAPKIB
CYCMIJIbCTBA, 3aBISKH YOMY y POMaHi akTyasli30BaHe IPOTH-
CTaBJICHHSI «CIIPABKHE MUCTEI[TBO — MACOBA KYJIBTYPa.

OCoONUBICTh MOCTHKK IMEH POMaHy TOJISITAE Y BXKHUBaHHI
ICTOPUKO-KYJIBTYPHUX IMEH JJISl: CTBOPCHHS CUTYAIlild, HEMOX-
JIMBUX Y peasibHOCTI; 3’sicyBaHHs OaxkanHst MipaHau OyTH cXo-
JKOIO Ha BIJIOMY TI€PCOHY, YHi TOIISIM HA MUCTEITBO OJHM3bKi
MO3HUIIT TepoiHi; AeMOHCTpAIl i/1el 1HIUBIyalbHOCTI XyI0%K-
HHUKa, BHSBIIOBAHOI uepe3 BiJIMOBY Bijl KOIIFOBAHHS, TUIariaty
1 3MaTHICTh 10 0COOUCTICHOTO 3pocTanHsl. [Ipuiiom 3icTaBIeHHS
(OTOTOXKHEHHST) IIFOBHX 0CI0 13 BIZIOMUMH Xy/TIOKHHUKAMH 1 JTiTe-
paTypHUMH TEpOSIMH CIIPALLOBYE HA MOJICEMAHTH3M IMEH-00-
pasiB SIK CYTTEBY O3HAKY IMOCTMOJICPHICTCHKOTO TEKCTY.

Kii040Bi cioBa: iHTEpTEKCT, MOETOHIM, TEKCT, 00irpaBaHHs,
TIOCTMOJIEPHI3M, (YHKIIiSL.

IocranoBka mpodiemn. Thepukerns mpo lHTepTeKCTy-
aNlBHICTD SIK OCHOBOTIOTIOKHY TEH/IEHIIi0 HOCTMO)lepHICTCBKOFO
JMCKYpCY TIPOTATOM OCTAHHIX NCCATHIITH € 3aralbHUM MICUEM Y
JHTBICTHYHHUX 1 JiTEPaTypPO3HABUMX JOCTIIKEHHSX. 3 TPaHLielo,
IHTEpTEKCTYalbHICTb PO3MIAAIOTH AK «<..> ICHYBAaHHA TEKCTY B
1HIIOMY TeKcTi, (YHKI[IOHYBaHHS TEKCTY B CKIaJHOMY AMCKYpCI,
3B’S3KH 1 BIIHOCHHH TEKCTY 3 {HIIMMH TEKCTAMU B Tiil UM iHIIiH
KynsTypi» [ 1]. [IpucyTHICTb BcepeuHi TeKCTy eNEMEHTIB «HyKUX)»
TEKCTIB € 00O0B’A3KOBOI0 O3HAKOK) TBOPIB MOCTMOAEPHICTCHKOTO
HAIpAMY, OCKUIbKM TIOCTMOAEPHI3M 3ariepedye iCHYBaHHS HOBHX
TEM Ta HOBOTO BUCIOBIEHHS i amenioe 10 BKe CTBOPEHOTO, CKa-
3aHOTO0, ICHYF0YOTO. [l0CTMOIEPHICTCEKIH TBID € CBOEPITHUM Jiia-
JIOTOM 3 TIOTIEPE/IHIMHU (BKe ICHYIOUMMH) TEKCTAMH, 3aralbHOMION-
CBKOIO KYBTYPHOIO CHA/IIMHOI0 1 Tiepea0adae pisHOMAHITHICTD i
BIIKpHTICTb iHTEpIpeTalii. [locTMOAEpHICTH BIIKHHYIH «UTAIY
HATBHICTY CBOIX TONEPE/HHKIB: BCE B HUX TPOCSKHYTE ipOHIEN0,
CKETCHCOM, CapKasMOM, TAapofiifHICTIO, 3HIDKEHE aBTYpiBCHKOIO
TOCMIIIKOI0: HEMAE XYIOKHBOr0 0o0pasy — € CHMyMaKp, Hemae
OPUTIHATBHOCT] — € «MATIMCECTHICTb», HEMA€ aBTopa — € CKPHII-
TOp-KoMmisTop [2, ¢. 9).

Cruparss YITKUX KOPZIOHIB M CBOTM — 4Y)KHM TEKCTOM MOPO-
TKy€E 3M1HIyBaHH$I CTpAMOBAHE Ha 00irpaBaHHs, TpaHCopMALiio
Ta MEPEOLiHKY HIHHOCTeH. [HTepTeKCTyanbHi enemMeHTH 30arady-
I0Tb, YCKJIATHIOOTH OPODKYBAHMH TEKCT Yepe3 iXHe mepeocMuc-
JeHHs i mepeiHTeprperTanio. Baximsoio pucoio TBOpy MOCTMO-
JEPHICTCHKOTO HAMPAMY BU3HAIOTH TAKOK TNEBHY HE3aBEPLICHICTD i
BIIKPHTICTb, 30pi€HTOBAHY Ha MHOXKHHHICTb IHTEpIPETALIIH.

Taxi xapakTepHi puCH MOCTMOAEPHICTCHKOT MOSTHKH, SK 3Mi-
IIyBaHHS XPOHOTOIY, KOJNaX TEKCTiB, KapHaBasi3ailis, ribpum3a-
1ist >KaHpiB 3HIKEHHS KIACHYHHX 3Da3KiB, iHTepTeKCTyaJ'IBHa pa,
1p0H13yBaHH5[ i HaI)OIIIIOBaHHSI 3HAXOJIATH BiI0OpaKEHHs Y LUTICHIH
CHCTEMI BITACHUX IMEH XYI0)KHBOTO Tekety (moetonimocepi).

AHani3 ocTaHHiX JocaiTkens i myOmikaniii. AxrioMoBHa
XynoxHs mpo3a, 3okpema poman Jix. ®aynsa «The Collector»,
HEOJHOPa30BO CTaBana 00’€KTOM CHEIialbHIX HAYKOBHX PO3Bi-
0K, CTPSIMOBAHHX HA 3’SCYBAHHS CIEUMQIKM TOCTUKA TOCTMO-
neprisMy. CydacHi BITUM3HSHI i 3apyOiKHI JOCTIIKEHHS POMAHy
«The Collector» mpucBsUeHi MTUTaHHAM TPOONEMATHKH 1 TIOETUKH
croxery [3], momiceMaHTHIi 3aKkpuToro mpoctopy [4], ocobmuBoc-
TAM XpOHOTOMY [5], moTpakTyBaHHo 0ibmiiiHOro BUMipy TBOpY [6],
TeM albTepHOCTI, BU3HaHHA Ta Bau [7] ta in. [Ipote pors 1 cyt-
HICTb BIACHHX iMeH (noeToHiMiB) pomany Jix. Qaymsa, cepen Sxux
TepeBaKAITh HOMIHATHBHI OXMHHUIII ICTOPUKO-KYIBTYPHOTO TOXO0-
JDKCHHS, 3a/MIIAEThCS He 3°ICoBaHOI0. BBakaemo, mo oHivu «The
Collector», 3amosuueni 3 HAHIMMPIIOr0 KyIBTYPHOTO TPOCTOPY,
BHCBIT/TIOIOTH KOHIIEMIIII0 POMaHY i CTAl0Th TOMIHAHTHHM 33c000M

59



ISSN 2409-1154 HaykoBui BicHUK MixxHapoAHOTO rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2024 Ne 70

00pa3HOCTi IOCTMOAEPHICTCHKOTO TEKCTY 1 3HAYYIIMMH MapKepaMu
aBTOPCBKOTO CIIPUIHHATTS i 00irpaBaHHs HAsSBHUX CMHCIIB.

Mera cratTi nonsrae y BUsBIEHHI i aHaNi3i 3ac001B MOETHKH
onimiB pomany Jix. @aymsa, mo 3yMOBIIOTE 00IrpaBaHHS, OIli-
HIOBAHHS § TIEpEIHTEpPIpETaIlilo TEKCTiB-IKepeN 1 3a0e3medyoTh
KoHcTpytoBauHs 1imicHoro 3micty «The Collectory.

Buknaj ocnoBHoro Marepiaiy. [HTepTeKCTyanbHICTh pOMaHy
TOB’513aHa 3 IEPEOCMUCIICHHSM BIKE BiZIOMOTO. AJIEKBATHE MOTPAK-
TyBauHs TBOpY [Ik. Daymsa MOBUHHO 3MiiCHIOBATHCS 3 ypaxyBaH-
HSAM KITH04OBOT0 MPATEKCTY mecu B. Illexcnipa «The Tempest»
(«Byps»), KU eKCILTILUTHO ¥ IMIUTIUTHO 00IrpaeThes y poMani
«The Collector» yepe3 3amo3nyeHHs iMeH, TIPAMY LUTALLIO i YnC-
JIeHH] amo3il.

Poman Mae Gopmy 1oeHHHIKa, Jie CTOBO HAZIAETHCS BOM OTIOBI-
JlaqamM: KoNeKIioHepy Ta ioro skeptsi. [IpoTucTaBIeHH s CBITOMA/-
HuX no3utiit oousarens (Frederick Clegg) i mutns (Miranda Grey)
BTUMIOE TIOCTMOAEPHICTCBKY TeMy KOHQMIKTY MK COLiaTbHAMH
HOPMaMH Ta BHYTPIMIHBOI0 cBO00010. J{0CTIi/IHMKM POMaHy Haro-
JomyroTh, o o0pasn Mipanau Ipeii i ®penepixa Knerra mosua-
YAKOTh IPOTHIEKHI CBITH, 1 BOAYAIOTh Y POTHCTABIEHH] TONOBHHX
TepoiB aBTOPChKE MOTPAKTYBAHHS TpolOnemu «baraTbox i BHOpa-
HuX» [8], oOuBatemnis i TBOpIiB [9], «MacoBoro — exitaproroy [10],
EK3UCTEHIIHHIX Mojieneit «OyTTs ams ceOey — «OyTTA- M- IHIIHX»
[11]. Cnemndixa moctmonepictehkoro texery k. aynsa mons-
Ta€ y 3iCTaBNeHHI IBOX THTIOBHX 06pa3iB (kata 1 5KepTBH) — €AUHUX
nioBHX 0ci0 1 BofiHOYAC onoBinayis. B iMeHax- o6pa3ax d)penepuca
1 Mipanu 300pakeHo JBi JiTepaTypHO-XYI0KHI MOJeII: JKepTBa
(XyIoKHHUK / TBOpEILb) 1 HACHIIBHUK (00MBATENb), SKI «CKOHCTPYHio-
BaHi» 3 ONEPTAM Ha EKCTIPIBCBKY CTIaLIHY.

[lapazurma iMeHyBaHb TONOBHUX T€POTB CBIYMTH PO Oarato-
TPaHHICTb TeM 1 KOHQIMIKTIB POMaHy 1 I03BOIISE Kpallie 3pO3yMiTH
BHYTPILIHi CBIT MEPCOHAXKIB, BII3EPKANIOE Pi3HI TCHXOMOTIYHI
CTaHH Ta eMOWiiHi nepeskuBanns. [Icuxonoriunmii moprper mep-
COHAXKIB MIEBHOI0 MIiPOIO BUCBITIIOETHCS KPi3h CHCTEMY HOMIHAILiH,
cepe/l SKUX HaOUIbII 3HAYYIIMME Y CEMAHTHYHOMY TUTaH] BBaXa-
€MO IMeHa IEKCTPIBCHKOTO MOXOMKCHHS.

Hianor pomany Jlx. ®aymsa 3 rekctom B. Lexcripa ymoxu-
BIIOETBCS HACAMIIEPE]] 3aBIAKH YABHO PEATbHUM Ta BUTaJaHUM
noetonimMam. [IpekpacHe i Bumrykane ocodose im’st Miranda (her
name as beautiful as herself, Miranda [12]) noxonuts Bix iMeHi
repoini Tparikomenii «The Tempest», ManeHbkoi JOHbKH Yapis-
nuka [Ipocmepo. Bixke B «mpemonii» 10 imMeni o0pa3 Mipasmu
nocTae 3aBepuieHAM B ysBneHHi ®penepika, OCKiIbKH depes
‘CXOXKICTh 3 METEJMKOM’, ‘BUHATKOBICTS', ‘BumIyKaHicTh (like a
mermaid, Pale Clouded Yellow [12]) repoins crae #oro o6paHoto,
TIONOHSAHKOW0. 3 PO3BUTKOM CHOXKeTy y miofeHHuky Openepika
BXKHBACTBCS BEJIMKA KITEKICTh O€30HIMHMX HOMIHALIIH, K1 BIATBO-
prototh ctan Mipanu y mornoni (I want you to be my guest [12]),
aKTYami3yloTh TeMy KONEKIIOHYBAHHS 1 CIpUHHATTS MipaHn sx
piaxicuoro ex3emmspa konekuii (It was like not having a net and
catching a specimen you wanted in your first and second fingers
(I was always very clever at that), coming up slowly behind and
you had it, but you had to nip the thorax, and it would be quivering
there [12]), ane came mekcmipiBcbke iM’s, TEPATypHE JUKEPENO
SKOTO 3anMnmaeThes mpuxoanuM s Openepika, mpuBabIoe
xonekmionepa: I prefer Miranda, | said. It was the most beautiful
for me [12]".

"Tlop. : — Meni dyxcue nodobaemocs «Mipanday, — ckasas 5. [[ns mene ye in's 010
natikpacusiue [13].
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Haii0inpm 3MiCTOBHMMH, KOHTEKCTHO H iHTEpTEKCTYalbHO
HACHYCHNMH, BBAXAEMO IekcripiBchki iMeHa Ferdinand (Dep-
ninann) — Caliban (KaniOaH), mo 3HAXOIATHCS Y BiHOIICHHSX
npotucTaBneHns. Y m'eci «byps» npuun OepauHans 3aK0XaHui y
Mipanpy. [TapanokcanbHiuM YHMHOM 1ie 1HO3EMHE 1 BHIIYKaHe iM’s
obupae s cebe (Buramye) Ppenepix Kerr, komu mpexncrass-
eTbest «cBoiiiy Mipani: «What’s your name?» she said.

Clegg, | answered.

«Your first name?»

Ferdinand.

She gave me a quick sharp look. «That’s not true,» she said. [
remembered | had my wallet in my coat with my initials in gold I'd
bought and [ showed it. She wasn’t to know F stood for Frederick.
Ive always liked Ferdinand, it’s funny, even before I knew her.
There’s something foreign and distinguished about it [12]%

BinmoBa Mipauau BiputH y cupaskHicTs iMeHi («I suppose
people call you Ferdie. Or Ferd.» / — Jlromm, MaOyTh, Ha3uBaroth Tebe
®epni un epyr) 3yMoBIEHA THM, IO TepoiHs Bifpasy po3mizHae
IIEKCIIIPIBCHKI BUTOKH IMEHI Ta BCTAHOBJIOE HEBIIMOBITHICTD
iMeHi CyTHOCTI HOCif, SIKMii TpUMae il y MoNoHi. 3 po3ropTaHHAM
TEKCTY 3’sIBIA€TBCS ipoHiuHuMi Bapiant, HaBisHui LLlexcmipoM i
npucrpactio Ppenepixa 1o entomonorii: Uncle Dick used to call
me it sometimes, joking. Lord Ferdinand Clegg, Marquis of Bugs,
he used to say [12].

Jlns cBoro xara Mipanna obupae iM’st OTBOPHOTO IHKyHA
Caliban (Kamibana), sxke chopuilMaeThcsi SIK CapKACTHYHO
nepeocMuciennii 06pa3z i3 m’ecu Llexcmipa Ta yTBOPIOE OMO3HIIIO
Openepix Knerr — ne ®epaunang, a Kamiban: [ have to give him
a name. I'm going to call him Caliban [12]*; She liked to get me
stumbling after her (as she said one day — poor Caliban, always
stumbling after Miranda, she said), sometimes she would call me
Caliban, sometimes Ferdinand [12]%; T've called him Ferdinand
(not Caliban) three times, and complimented him on a horrid new
tie [12]° Ta ix.

Y mekcnipiBcbKii «Bypi» BapiaHTHICTb OE30HIMHIX I03HAYEH
Kani0ana konmuBa€eThes BiJl aKIEHTYBAHHs TOTBOPHOT 30BHIITHOCTI
710 BKa3iBKM Ha HEMIONCHKY CYTHICTb: beast (dymoBuchko), half a
fish and half a monster (HamiBpn0a, HamiBuyzoBHCcbHKO), deprived
of human shape (mo30aBneHuit rofchkux puc), misshapen knave
(motBOpHHit pab) Ta iH. [14]. HaykoBui mimkpecmiooTh cymepe-
wIMBy TpHpody o0pasy, ockinbku Kamiban cBOepimHO MOEAHYE
KOMI4Hi # Tpariuni pucn. Sk komiunuii mepconax Kamiban crae
HOCIEM HU3BKHX Baji: Tpy0OCTI, HEBIIIACTBA, PO3IYCTH, OTHKE, 3HA-
XOTUThCS OLIS THHIACKS CONIATBHOT T XKaHPOBOi iepapxii. BoxHo-
yac 00pa3 Kani0aHa BMillye POTHIIEKH] 03HAKH: BiH 300paKeHHit
SIK JIOMMHA 1 4yJIOBUCHKO, 3MO/H Ta JKepTBa, iCTOTA MiACTYIHA |

*Tlop. : — Ak mebe 36amu? — cnumaia goua.

— Knerr, - 6i0nosis 5.

—Aim’a?

— Qepounano.

Bona kumnya Ha mere wieudkuti 20cmputi no2iA0.

— Henpasoa, — 3anepeuuna 6ona. f 32a0as, wo maio & Kuuieni Hoguti 2amaneyb, Ha
AKOMY 3010MOM Hanucano moi iniyianu, i nokasas ii. Bona xc ne swana, ujo «®» — ye Ope-
Oepux. Meni 3aexcou nododanocs in’s DepOunano, OusHo, Hagims 00 Mo20, Ak A Oi3HAECS
npo Hei. V HboMy € wjocw iHozemne i euniykane [13].

3 Tlop.: Jaowko Juxk, Gysaio, nasusas mene scapmona «1opd Gepounand Knerr, map-
Ki3 Komawoxy [13].

Tlop.: A mato damu tiomy sikecy in’s. Hasugamumy tioco Kaniéan [13].

S Tlop.: fii nodoGanocs, ko 5 nepeuinases, udwu 3a Helo (K 60HA 00H020 pa3y cKa-
sana: «bidonawnui Kanioan, 0 3a Mj C cay); iH00i eona
nazusana mene Kanioanom, inodi - (Depduuandow [13].

8 Top.: Haseana 020 Qepounandom (ne Kanivanom) mpuui, noxeanuna iio2o scaxnugy
Hoey kpasamky [13].
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HaiBHa. O6pa3 Kanibana yocobmoe HeMOKOpHiCTb, CTHXIHHO-PYH-
HIBHY 1110CTaCh IPUPONTH.

Y Jix. ®aynsa npossanus Caliban Hapolye B CTpKTYpi aHTpO-
noetoniva Frederick Clegg cemu ‘OGokeBiTbHII', ‘HENOMHOMMHA’,
‘MOTBOPHICTH’ TOIIO. IpOHIYHO-TIpE3UP/MBE MPI3BUCHKO tortoise €
Takox aimo3ieto Ha «bypron Illekcripa: “Come, thou fortoise!” she
cried (a literary quoation, I think it was) [ 14]. Takumu crioBamu B I’eci
(mist 1, cuena 2) Kamibana rykae ioro rocriosap dapisak [Ipocriepo.

OuivHi 1 Oe30HIMHI HaiiMeHyBaHHA, BkuTI Mipauzoio,
BusBIsOTh cTaryc ®epiunanna (Mr. Clegg / mictep Kuerr), ane
Hacamrepes; MOPOKYIOTh B iMeHi-00pasi ipOHIYHO-TIPE3HpPIHBI
abo BIJIBEPTO HETaTHBHI CEMAHTHYHI XapAKTEPUCTHKH: ‘OMEPTBiNA
momuna’ (You're like a little old maid who thinks marriage is dirty
and everything except cups of weak tea in a stuffy old room is dirty.
Why do you take all the life out of life? Why do you kill all the beau-
ty?"), ‘Heinepra momnna’ («You're just like a Chinese box»®),
‘HamiBmoauHa, Henomoauua’ (Simple as sneezing to put him on
the defensive. His face has a sort of natural «hurty set. Sheepish.
No, giraffish. Like a lanky gawky giraffe’; If only I had the strength
to kill you. I'd kill you. Like a scorpion’), ‘xonexiuionep’ (He’s
a collector. That’s the great dead thing in him"'), ‘we qonoBix’ (“Oh,
God you’re not a man, if only you were a man'”), ‘musson’ (I
know he’s the Devil showing me the world that can be mine'),
‘niBirouHy, He-mouHa’ (You're not a human being. You're just
a dirty little masturbating worm”'*), GINBITICTS 3 AKUX HATIKAE HA
CXOKICTB TlepcoHaka i3 mekemipiBehkum Kamibanom.

SBHHIT THTEKCT POMaHy He JIMINE JEMOHCTPYE Mapaiemi3m
o0pasis Mipanpa (nouxa [Ipocnepo) — Mipaupa (repoins ®aynsa),
Openpix Knerr — ne ®Gepnunany, a Kanidan, ane i crae cy0’ex-
THBHOIO iHTEpIpeTalicro (i3 BKIOYEHHSM LUTAT i KOMEHTYBAHHS)
m’ecn 1lexcnipa ronoBHOW0 repoiketo «Komekiionepay, mo ciix
BBAXKATH O3HAKOK) TIOCTMOJEPHICTCHKOTO TekcTy. Ha mpounTanHs
IIEKCITPIBCHKOTO TBOPY MipaHI0K HAKIATZA€TCA OCMHCIEHHS
cytHocti Kamibana-Knerra. [lop. : Reading The Tempest again all
the afternoon. Not the same at all, now what’s happened has hap-
pened. The pity Shakespeare feels for his Caliban, I feel (beneath
the hate and disgust) for my Caliban. Half-creatures.

«Not honour’d with a human shape.»

«Caliban my slave, who never yields us kind answer.»

«Whom stripes may move, not kindness.»

PROS. ...and lodged thee

In mine own cell, till thou didst seek to violate

The honour of my child.

CAL. O ho, O ho! — Would’t had been done!

Thou didst prevent me; [ had peopled else

This isle with Calibans....

Prospero’s contempt for him. His knowing that being kind is
useless.

" Top. : Tu mos sxacy cmapa diea, sixa 68adxcac, wo i wiiod — ye Gpyouo, i 63aeari
6ce GPYOHO, KpIM BURUMU YaWIeKy C1abeHbKo2o yaro 6 3adywausii Kivikami. omy mu e
arcusewt noguum srcummsan? Hasiwgo mu ebusaew ycio kpacy? [13].

$Tlop. : — Tu npocmo Ak Kumaiicvka Kopodouka, — ckazana 6oka [13].

° Tlop. : ¥V mvoeo obauuus npocmo 6i0 npupoou skeco otpadicene. Oseue. Hi,
scupad’aue. Takuit xyouii, copom’aznueuit, nesepadnuil scupag [13).

19 Tlop. : — Ak6u s mireku mana cuy 6oumu mebe. 5 6 mebe 6ouna. Ak cxopniona [13].

'Tlop. : Bin — konexuionep. Oye 6 Hvomy miyno cudums [13].

12TTop. : — O boowce, mu e uo106ik, axou e mu dys wonogikom [13).

B Tlop.: A suaio, 6in—/Juneon, sxuti nokasye meni ceim, Komputi mie 6u 6ymu moin [13].

¥ Tlop. : — Tu — ozudna, dpyona, niona ceonoma; — Tu — ne moouna. Tu npocmo
Opibnuit opyonuii ueps’saxk-macmypoamop [13].

Stephano and Trinculo are the football pools. Their wine, the
money he won.

Act 111, scene 2. «I cried to dream again.» Poor Caliban. But
only because he never won the pools.

«I’ll be wise hereafter.»

«O brave new world.»

O sick new world.

He’s just gone. [ said [ would fast unless he let me come upstairs.
Fresh air and daylight every day. He hedged. He was beastly. Sar-
castic. He actually said I was «forgetting who was boss.»

He’s changed. He frightens me now [12]".

Omxe, napaurma nosnadens Frederick Clegg 3 mpomoBHcTiM
npoructapnennsam (pemepik  Knerr - we Qepaunang, a
Kani0an) 1 HeraTuBHO-OLIHHUMH (3HEBAKITMBUMH, 00Pa3TUBIMI,
TPE3UPIMBHMH 1 T.1H.) CEMAHTHYHUMHU XaPaKTEPUCTHKAMHU BUSBIISE
O3HAK! TOCTMOJEPHICTCHKOTO TBOPY dYepe3 MepeoCMHCIECHHS
IIEKCTipiBCHKUX  00pa3iB Ta CBOEPIAHY IHTEpHpETAlilo I’ecH
[lexcmipa 3aBifku 3amO3MYEHHSAM, LWUTATaM 1 amo3isM Ha
«TIEPIIOKEPEIION.

[lepeBakHa OiMbIIICTh ICTOPUKO-KYIBTYPHHX OHIMHMX OMH-
HUIb BIATBOPIOE KOJIO 4MTAHHS i o0i3HaHocTi Mipanmu [peit
abo crminbhe Komo intepeciB Mipammn 1 Ix. I1. Taki moetonimu
BTOPHHHOTO TIOXO/KEHHS 3aCBITUYIOTh BUCOKMI piBeHb HOCBiLy
TIEPCOHAXIB / 3rafyBaHNX 0Ci0 y My3HIIi, JKUBOMHKCI, HAYKOBIH Ta
XYZIOXKHI TiTepaTypi.

My3uyHe MHCTEHTBO MpPEACTABNEHO IMEHAMH  BHJATHHX
KOMIIO3UTOPIB 1 Ha3Bamul ixHiX TBOpiB: Mozart / Momapr, Bartok /
Baprok, Bach/Bax, the Goldberg Variations / «Bapiauii» [onb10epra
Ta iH. PeanbHi (iMeHa MECbMEHHHKIB, HAYKOBI[IB TOLIO) Ta BUTa/iaHi
(imeHa AifioBHX 0Ci0) TiTEpaTypHi OHIMH BiIOOPAKYIOTh IEPEBAKHO
BuOip Mipanmm Ta ii pexomenpanii (mopamu) ®penepuxosi. Cepen
THTEPaTypHO-XYAOKHIX / TITepaTypHO-HAYKOBUX OHIMHHMX OTHHHIb
BHOKPEMIICHO Taki yrpymoBaHHs: 1) iMeHa KJIAcHKIiB CBiTOBOI
mitepatypu, dinocodis, Haykosuis Tomo (Shakespeare / LLlexcrip,
Jung / IOwr, Alan Sillitoe / Anan Cunnitoy, Dante / [lante);
2) imeHa nepconaxiB (Robinson Crusoe / PoGimzon Kpy3o, Pro-
fessor Higgins / mpogecop [lirrinc, Emma Woodhouse / Emma
Byarays, Mr. Elton / mictep Enton, Frank Churchill / ®penx
Yepummnb, Mr. Knightley / mictep Haiitni, Marianne / Mapianna,
Eleanor / Eneonopa, Holden Caulfield / Tomnen Kondinz, Sinbad /
Cunnbaz, Old Man of the Sea / Mopcekuit Crapers, Arthur Sea-
ton/ Aptyp Curon, Caliban / Kaniban, Prospero / [Ipocmepo, Steph-
ano / Cregano, Trinculo / Tpuuxkyno); 3) Ha3Bu TBOPIB XyZ0KHBOT

5 [op.: 3roey 6i0 camoeo 06idy uumaio «bypioy. 3o6cim He me came, ae cmaiocs me,
wo cmanoca. Tou acanv, axuii Ilexcnip giouyeac 0o céoeo Kanivana, s (na cnodi nenagu-
cmi i o2uou) eiouysato 00 ceozo Kanioana. Hedonooxu.

«Bin i crisys no-0odpomy He ckagicey.

«Ha mebe Oie muw bamiz, He nackay.

«I[TPOCIIEPO: ...A 5 00 mebe cmaguscs no-noocoKi,

B ceoiii neuepi npuxucmus, dokins mu

He 3azixnys Ha uecmb 004KU MOEL.

KAJIIBAH. Xa-xa! Xa-xa! llIkoda, ne nowacmuno —

3asadunu, a mo 6 1 3acenus

Leti ocmpie Kanioanamu...»

TIpocnepo 3nesasicac tio2o. 3uae, ujo no6ooumucs no-006pomy 3 HuM Hi 00 4020.

Cmedparo i Tpunkyno — mi, AKi suepanu a momanizamopi. Buepanu euro i epowi.

Hist 111, cyena 2. «I xouembcs, npoKuyguucs, uje cnamu....» bioorawmuii Kanioan. Ane
Piuy momy, wo 6in mak i He 6uepas Hiv020.

«O,  3pobinio ye i Hadani 6ydy

Obauniuiiy.

«Axuii wydecruii ceim Hoguil oyell... »

Akuti nomsopHuil cgim Hosuil oyeil.

Bin npocmo niwos. A ckasana, ujo 02onoutyio 20100y8anHs, AKU0 6iH He nepesede MeHe
Hazopy. Cgigice nosimps i denne ceimio woonus. Bin yxunasca 6io 6ionosioi. bye nomeopnui.
Capxacmuunuii. Ckazas, 00C1igHO, W0 2 «3a0y8at0, XmMo mym 20Cnooapy.

Bin sminuscs. A menep iio20 0otoca [13].
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niteparypu (The Catcher in the Rye / «Jloseup y xwuti», Emma /
«Emma, Sense and Sensibility / «[TodyTrs i yTmmsicTs», Saturday
Night and Sunday Morning / «Beuip cy6otu i pasok Henini», The
Tempest / «byps»).

Habararo  uncnewnimolo €  cucTeMa  TOCTOHIMIB
(aHTPOMOETOHIMIB Ta APTIOHIMIB) 3i c(epH KUBOIHCY, OCKITbKH
G.P. (Ix. I1.) i Mipanya € XyoKHUKaMU 32 TOKITHKAHHAM, SKi HE
YCBIIOMITIOIOTh JKUTTA 1032 TBopUicTro: Piero / [T'epo'®, Jackson
Pollock / Texcon Iomnok, Picasso / Ilikacco, Matisse / Marucc,
Berthe Morisot / bepra Mopuzo, Michelangelo’s David / «/laBum»
Mikenanmxeno, Rembrandt / PemOpant, Kokoschka / Koxomka,
Pasmore / [Tacmop, Matthew Smith / Metbto Cmit, Augustus John /
Oracrec Jlxon, Braque / Bpak, Nicholson / Hikoncon, Mondrian /
Mowuppian, Uccello, The Hunt / «[Tomosannsy Yuuemno, Goya /
Toiist Ta iH.

TumoBa pomb iCTOPHKO-KYJIBTYPHHX OHIMIB 13 BHCOKOIO
KYJBTYDHOIO PeMyTallielo — I03HaYUTH KOJIO iHTEpECiB i 0013HAHOCTI
TEPCOHAXKIB 4epe3 iXHE MO3UTHBHE / HETaTMBHE OLIHIOBAHHS
My3MYHHX, JHTEPATYpHHX TBOPIiB, TBOPYOCTI XYNOKHHKIB 1
PEKOMEH L0 MOAMBUTACS / IPOUNTATH / IPOCTYXATH TOU YH TOH
TBIp, HE 3HAHOMHIT CTIBPO3MOBHHMKY. Y UHMCIEHHHX KOHTEKCTaX
CTOCTepIraeThes caMe Take (yHKIiiHe HABAHTAXEHHS iCTOPUKO-
KYIBTYpHHX OHIMHHX ofuHHIp. [Top. : M. You can jolly well read
The Catcher in the Rye. I've almost finished it. Do you know I've
read it twice and I’m five years younger than you are?

C. I'llread it.

M. 1t’s not a punishment.

C. I'looked at it before [ brought it down.

M. And you didn’t like it.

C. 'l try it [12]"; He took me straight to the Rembrandt and
talked about it, without lowering his voice, and I had the smallness
to be embarrassed because some other people there stared at us. [
thought, we must look like father and daughter. He told me all about
the background to the picture, what Rembrandt probably felt like
at that time, what he was trying to say, how he said it [12]'3; You
know the Ashmolean Uccello? The Hunt? No? The design hits you
the moment you see it. Apart from all the other technical things. You
know it’s faultless [ 12]"%; After a while he said, you’ve read Jung? —
No, I said [12]% Ta iH.

Kpim Toro, icTOpHKO-KyIbTYpHI OHIMH BUKOPHCTOBYIOTBCS TSI
camoxapaktepucTukn Mipanau a0o OILIHIOBAHHS OTOBiZAYKOI0
IHIIMX TePCOHaXIB, 3rayBaHuX 0Ci0, IEBHHX MPOLIAPKIB CYCTIib-
CTBA, 3aBISKM YOMY aKTyasli3yeThCs MPOTHCTABICHHS «CIPABKHE
MHCTELTBO — MacoBa KynsTypay. [lop. : If he does think about the
pictures, he accepts everything I say. If 1 said Michelangelo’s David

1 OuenHo, fixersest npo ITepo aemna Opanuecka — iTaniiicbkoro XynoxkHiKka Pan-
Hboro Binpomkenns (XV cr.) 1 aBTopa BiIOMHX Ha TOH Yac TPAKTaTiB i3 reoMeTpii it Teopii
TEPCIEKTHBH.

TTop. : M. Tu yinkomn modrcew nowumamu «JIoeys y scumiy. 5 matioice douumana yio
KHUDICKY. SHacu, 5 iT uumana 0eiui, a 5 Jic na n’simv Pokie 6i0 mebe Monooua.

K. Hpouumaro.

M. e ne nokapanns.

K. Aii npoananye neped mum, K npunic it gnus.

M. I mobi ne cnodobanocs.

K. Cnpotyio noyumamu [13].

8 Tlop. : Bin nosie mene npocmo do Pembpanoma i 2060pue npo yio Kapmuy npumu-
WeHUM 2010COM, I 51 MATOOYULHO COPOMUTACA, WO 1A HAC OUGTAMYCS iHui 1i0ou... Bin posno-
816 MeHi 6ce npo me, wjo cmoims 3a yier Kapmuroio, wo Pembpanom, ivogipHo, siduysas,
Ko 1i nucas, wjo in Xomie ckasamu, sK 6it ye suciosus [13].

¥ Tlop. : — Bauuna Yuuenno 6 2anepei Eumona? «Ilomosannsny? Hi? 3adym epasicae
00pasy, sk nobayuwi. bes 02nady Ha eci inwi mexuiuni wmyuku. Posymicus, wo 6in 6es0o-
eannuii [13].

" Tlop. : — Tu FOnea yumana? — Hi [13].
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was a fiing-pan he’d say — «I see. [12]* (iponiano-Tpe3upIuBa
oninka OepauHania Mipanmow); A fortnight today. I have marked
the days on the side of the screen, like Robinson Crusoe [12]*
(ouinka Mipasjioro BracHoro cranosuina); That was the first time,
He hated me for attracting him. The Professor Higgins side of
him [12]* (3ictasnenns i3 m'ecoro beprapma Illoy «ITirmMamiory
BBOIUTH 1poHiuHy mapanens: npodecop [irrine ([Ix. I1.) — Eniza
Hynnitn (Mipasga)); [ used to think D and M’s class the worst.
All golf and gin and bridge and cars and the right accent and the
right money and having been to the right school and hating the arts
(the theatre being a pantomime at Christmas and Hay Fever by the
Town Rep — Picasso and Bartok dirty words unless you wanted to
get a laugh) [12]** (npe3upimsa xapakrepucTika Mipaso cBoei
POJIMHH 1 KJTACy 3arajiom).

[loka3oBnM € Koo yuTanHs 1 3amikasnens Openepixa Knerra,
00MeskeHe KONEeKIiOHYBaHHAM METENHKIB 1 BiABITYBAHHAM My3eiB
entoMornorii. Jlo Kona 4MTaHHS TeEpCoHaKa BXOAATh HEHa3BaHi
y Tekcti a few measly detective novels / KamoriHi 1€TeKTHBYMKH
(bibmiorexa Kierra), ocBivenicth miogo My3ukn Momapra
1 HeBUCOKA OIliHKA TBOPYOCTI reHist (SIk Ha MeHe, I MeNofis He
BIIpi3HANACS Bil IHIINX), 3HAHHA TPO icTOpilo KoxaHHA Pomeo
i JUKynbeTTH, MOJAHEe y KOHTEKCTI PO3LyMiB MPO CaMoryocTBo
yepes Brachy Tpareito (We would be buried together. Like Romeo
and Juliet. It would be a real tragedy [12] / Hac moxoBatoTh pasom.
Ak Pomeo i JIncynvemmy. To Oyne crpamkus tparemis [13]).
[IpumiTuBHicTH 1 opcToKicT Openepika IEMOHCTPYE YHTAHHS 32
BracHUM BuOOpoM (Ha BixmiHy Bif «JloBus y xuti» Ceninmkepa,
pexomenzioBanoro Mipanporo): It happened one day before ever
she came I was reading a book called Secrets of the Gestapo — all
about the tortures and so on they had to do in the war, and how
one of the first things to put up with if you were a prisoner was
the not knowing what was going on outside the prison. I mean they
didn’t let the prisoners know anything, they didn’t even let them
talk to each other, so they were cut off from their old world. And
that broke them down. Of course, I didn’t want to break her down
as the Gestapo wanted to break their prisoners down. But I thought
it would be better if she was cut off from the outside world, she’d
have to think about me more [12]%.

OcoOnuBicTh TOETHKH IMEH pOMaHy BOAYaeMO Y BKH-
BaHHI iCTOPUKO-KYNBTYPHUX IMEH s: 1) CTBOpEHHS CHTYaLii,
HeMOKIMBHX y peansHocti: | thought of Piero standing in front
of a Jackson Pollock, no, even a Picasso or a Matisse. His eyes.
[ can just see his eyes. The things Piero says in a hand. In a fold

' Tlop.: Akwo 6in i dymae npo kapmunu, mo 6epe na gipy 6ce, wo 1 ckaxcy. Ko
6 5 ckazana, wo «/Jasuoy Mikenanonceno — ye ckogopioka, mo ein 6u ckazas: «Tax,
5 6auy» [13].

2 Tlop.: Coo200ni déa muoicui. ITosuauato Oni na odnomy Ooyi wupmu, sk Podinzon
Kpyso [13].

2 Tlop.: Oye enepuie maxe cmanocs. Homy Gy10 HenpuesHo, ujo 5 11020 npusadnioi.
Bin mpoxu six npogpecop Tirrine [13].

* Top. : Komucy 5 dymana, wo kiac T i M — natieipwwit. Cyyiashuii 2016, 0xcun,
Opudoic, MawuHL, NPagUTbHA BUMOBA, NPABUTbHI 2pOUL, NPABUTbHA WKONA, 3He8aa 00 Mic-
meymea (meamp — ye nanmomima na Piz06o i «Cinna auxonankay 6 penepmyapi micyeo2o

meampy; Iikacco i bapmox y poni natinusux cnis, Akujo He uidemscs npo me, ujod nocui-
amuco) [13].

= Tlop.: Komucw, iwe 0o mozo, sk 6ona npuixana 0o mene, s uumas knuicky « Taemnuyi
2eCIAN0» — NPo MOPMYPU | make iHwe, wo 80HU podutu nid yac eitinu. Tam 3a3Hayanocs,
wo nepuie, 3 4uM 08 3MyUteHUL SMUPUMUCS IXHITL 6’A3eHb, — ye iocymHicmb iHghopma-
yii' npo 308HiWHIL c8IM. A X0uy 3ay8ajcumu, wo B0HU He 0aganl 8 A3HAM OiHABAMUCS
HOBUHI, HABIMb CRITKYBAMUCS MIXC COO0I0, NOGHICIIO BIOPI3ANU IX 8I0 306HIUHBO2O CEIMY.
Lle mtoouny namano. 3euuaiino, 5 He Xomie sromumu ii mak, Ak 2ecmano poouno 3i ceoimu
8’asHamu. Ane 5 eadas, wjo kpawje giopiamu it 6i0 308HiUHb020 C8IMY, W00 80HA OiTbULe
oymana npo mene [13].




ISSN 2409-1154 HaykoBui BicHUK MiXHapoAHOro rymaHitapHoro yHiBepcutety. Cep.: ®inonoris. 2024 Ne 70

in a sleeve [12]%; 2) 3’scyBanns Oaxanus Mipauu OyTi CXOXK0I0
HA BIIOMY TIEPCOHY, YHi TOIIAAM HA MUCTEUTBO OMM3bKI TMO3MILi
repoini: | want to paint like Berthe Morisot, | don’t mean with
her colours or forms or anything physical, but with her simplic-
ity and light. I don’t want to be clever or great or «significant» or
given all that clumsy masculine analysis. I want to paint sunlight
on children’s faces, or flowers in a hedge or a street after April rain.
The essences. Not the things themselves [12]%; 3) nemonctparii
inel iHTMBIYaNbHOCTI XYNOKHHUKA, BUSBIIOBAHOI Yepe3 BiMOBY
BIJT KOMiIOBAHHS, TACHBHOTO CIIOCTEPEKEHHS, TIIariaTy, moaioHOCT
1 371aTHICT /10 0cobucTicHOro 3pocTanHs: You've obviously seen
quite a lot of good painting. Tried not to plagiarize too flagrantly.
But this thing of your sister — Kokoschka, a mile off [12]*.
3’dCyBaHHS KOJNa YHTAHHSA Ta 3allikaBieHb MipaHau OpHTi-
HaJIBHO TIEPETYKYETCS i3 OLIHIOBAHHAM CHTYaIli YB'S3HEHHS Ta,
mpIIe, COpUiHATTAM Mipanaoko cebe K TBOpUOi 0COOMCTOCTI.
Le 3peamizoBaHo 3aBAsSKN MPUHOMY 3iCTABIEHHS (OTOTOXHEHHS
y TemepimmboMy ado y MaitbytHboMy) camoi cebe / Dpenepika
Krerra / suaifomux i3 Bigomuvu miteparypunvu reposmu — [on-
nenoM Komingom, ronopanm repoem pomany [hx. Ceminmkepa
«JloBenp y xuix» (M. I gave you that book to read because I thought
you would feel identified with him. You’re a Holden Caulfield. He
doesn’t fit anywhere and you don’t... He tries to construct some
sort of reality in his life, some sort of decency [12]%); Mopcbkum
Crapuem, repoeM apaOcbkux kasok «Tucsua i omHa Hiwy (It’s
true. He is the Old Man of the Sea. 1 can’t stand stupid people like
Caliban, with their great deadweight of pettiness and selfishness
and meanness of every kind [12]); Aprypom CutoHoM, repoem
pomany Anana Cunitoy «Beuip cyboru i parok Heximi» (It shocked
me too because of Caliban. [ see there’s something of Arthur Sea-
ton in him, only in him it’s turned upside down. I mean, he has
that hate of other things and other people outside his own type. He
has that selfishness — it’s not even an honest selfishness, because
he puts the blame on life and then enjoys being selfish with a free
conscience. He’s obstinate, too [12]*!, He’s worse than the Arthur
Seaton kind. If Arthur Seaton saw a modern statue he didn’t like,
he’d smash it. But Caliban would drape a tarpaulin round it. I don’t
know which is worse. But I think Caliban’s way is [12]*?) Ta i
[llnsxom 3icraBnenHs (camMooTOTOXHEHHS) Mipamm 13
TITEpaTypHUMH TEpOIHSIMH aBTOP CTBOPIOE MIHIHMBHIL, JIEIIO
CymepedTuBUii i CEeMAaHTHYHO HEPO30pHii 00pa3, CKOHTaMiHOBAHHIA

* Top.: A yasuna co6i, ax I’epo cmoimb neped kapmuroto Jucexcona Ionnoxa, wi,
Hagimv neped podomoio Ilikacco uu Mamucca. Hoeo oui. IIpocmo yasusio codi tiozo oui. Te,
wo Ilepo moowce ckasamu nuwe 300pasxcennsn pyku. Cknaokoro pykasa [13].

7 Top.: A xouy manosamu, sx Bepma Mopuso, maio na ysasi ne korvoposy 2amy,
hopmu uu we wocy mamepianvhe, a it ceimio i npocmomy. A He xouy Gymu «Po3yMHOIOY,
«BEIUKOIOY Yl (GUOAIHOION Uil CIMAMU 00 €EKMOM 01020 He32PAOH020 MACKYIINHO20 AHATIZY.
Xouy manosamu conye na Qumsuix 00TUYYSX, K8IMU 8 JICUBONIOMI Ul Q1Y NICIA KeimHe-
6020 dowgy. Cymrocmi. He cami peui [13].

% Top.: — Bu, ovesudno, dauuau uumano 2apnoeo scugonucy. Hamazanics we uunumu
idgepmozo niaziamy. Ane 6 oyvosy nopmpemi cecmpu 3a muiio guono Kokowry [13].

¥ Tlop.: A mo6i dana yto kuudcKy nowumamu, 60 nodymaid, wo mu eiouyeut cebe na
micyi 201061020 2epost. Tu—meae Tonden Konghind. Bin nixyou ne nucyemocs, max camo ax
mu... Bin namazaemvcs cmeopumu 07 cebe AKych peanbHicny, AKych npucmotinicmy [13].

Tlop.: A max oo i e. Mopcvkuii Cmapeus. Henagudacy makux modeil, sx Kanioan,
3 IXHIM mAzapem Opio 'a3koocmi, e2oi3my, eciaskoi nionocmi [13].

31 Tlop.: Takoowe mere KHugicka wiokyeaia 3 02130y Ha Kaaibawa. A 6auy, ujo 6 Hoomy
€ ujocw 6i0 Apmypa Cumona, minoku nocmasnene 3 iz Ha 20108y. Tobmo 6 Hb02o € oys
HeHasucmp 00 odell i peuell He tio2o muny. € oyetl e20ism — i ye Hagimb He YecHuil e20i3M,
60 6iH ckudae 6clo NPOBUHY HA HCUMMA | 3 YUCTIOI0 COBICIIO MILUMbCA CBOIM €20i3MOM.
[ 6nepmuii mexc [13].

32 Mop.: Bin (Kaniéan) eipuwuii 3a Apmypie Cumonis. Koau 6 Apmyp Cumon noéauus
cyuacry cmamyio i 6oHa tiomy e cnodobanacs, in ou i posous. A Kanioan 3azopnys ou i
6 Gpesenm. He suaro, wo 2ipuie. Ane meni 30aemocs, wo cmasnenns Kanioana [13].

13 mepconaxis pomanis xeitn Octin — Emmu Bynxaiis («Emman),
Mapiannu ta Eneonopu («louytts i uyrmusicts»): I am Emma
Woodhouse. | feel for her, of her and in her. I have a different sort
of snobbism, but I understand her snobbism. Her priggishness.
[ admire it. [ know she does wrong things, she tries to organize other
people’s lives, she can’t see Mr. Knightley is a man in a million.
She’s temporarily silly, yet all the time one knows she’s basically
intelligent, alive. Creative, determined to set the highest standards.
Areal human being. Her faults are my faults: her virtues [ must make
my virtues [12]*), 'm reading Sense and Sensibility and I must find
out what happens to Marianne. Marianne is me; Eleanor is me
as I ought to be™. IMIUTIMTHAN CMECIT TaKOTO MOPIBHSHHS peak-
Tyani3ye BOKIMBY JUIS POMaHy i/el0 YHIKalbHOCTI — MOMiOHOCTI
(cxosocTi), iH/MBITYaNbHOT — MacoBOT CBIIOMOCTI, KOHYOPMI3MY —
HOHKOH()OPMI3MY, aKTHBHOI IHIMBIIyaibHOI TMO3MIIT — TMACHBHOI
0e30co60Boi mo3H1i TOIIO.

Bucnosku i nepenextusu. Eomomiinuii po3sutok 06pasis
Frederick Clegg 1 Miranda Grey BimmsepkaneHuii y po3ropHyTiit
napagurMi iMEHyBaHb MEPCOHAXKIB Ta ICTOPHKO-KYIBTYPHHX OHi-
Max, TI10 BXOJISTH 10 CHCTEMH «KOJIO YMTAHHS i 00i3HaHOCT. [Ipu-
1i0M 3iCTaBICHHS (OTOTOKHEHHS ) IHOBUX 0Ci0 13 BIJOMIMHU XYJ0%K-
HUKAMH 1 JiTepaTypHUMHU TePOSMH CTIPALbOBYE Ha MOMiCEMAHTH3M
imen-00pasis. [loeToniMorenes, cpsMoBaHui Ha mapojiiite 00i-
TPaBaHHS, 3aCBiUYy€ i1el0 MOCTMOJIEPHICTCHKOTO TEKCTY, TPYHTO-
BAHOTO Ha TepeiHTeprpeTanii TeKCTiB-Ikepen 1 KOHCTPYIOBAHHI
LUTCHOTO 3MicTy TBOPY. llepcreKTHBHUM [ TOTPAKTYBaHHS
pomany Jlx. @aynsa «The Collector» crane 3’scyBanHs B3aeMopii
3aM03MYEHOTO (ICTOPUKO-KYNBTYpHI BIacHi iMeHa) i HoBoro (Bura-
JaHi TOETOHIMH), WO J03BONUTH BCTAHOBUTH aMOIBaJCHTHICTh
TIOCTMOJEPHICTCBKOTO TEKCTy # aJeKBATHO CXapaKTepH3yBaTH
TpUHIMITH irpoBoi moeTuku k. Daynsa.
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Latyntsev 1. Poetonyms of the postmodern text:
assessment and reinterpretation of the ‘other’ (based on
the novel “The Collector” by J. Fowles)

Summary. The onymic units of “The Collector”, borrowed
from the widest cultural space, highlight the ideological
and artistic concept of the novel and become the dominant
means of imagery of the postmodern text and markers
of the author’s perception and reinterpretation of the world
cultural heritage.

The purpose of the article is to analyse the means
and techniques of the poetics of numerals in “The Collector”,
which determine the play, evaluation and reinterpretation
of source texts and ensure the formation of the integral
content of the novel. The influence of historical and cultural
names on the development of the plot and the construction

of polysemantic characters' images is investigated. The names-
images Frederick and Miranda depict literary and artistic
models: the victim (artist/creator) and the rapist (philistine),
formed on the basis of Shakespeare's heritage: Miranda
(the heroine of “The Tempest”) — Miranda Grey; Ferdinand,
Caliban (characters of “The Tempest”) — Frederick Clegg. The
psychological portrait of the narrators of “The Collector” is
illuminated through the system of nominations, among which
the most semantically significant are names of Shakespearean
origin. The paradigm of the anthropoetonym Frederick Clegg
with its eloquent opposition (Frederick Clegg is not Ferdinand,
but Caliban) and negative characteristics demonstrates the signs
of'a postmodern work through the rethinking of Shakespearean
images and the reinterpretation of Shakespeare's play through
borrowings, quotations, and allusions.

Most of the historical and cultural onyms reflect Miranda
Grey's reading and awareness or the common circle of interests
of Miranda and G.P. A typical role of names with a high cultural
reputation is to indicate the characters™ circle of interests
and awareness through their assessment of music, literature,
artists, etc. and the recommendation to watch/read/listen to
awork thatis unfamiliar to the interlocutor. Historical and cultural
onyms are also used for Miranda's self-characterisation or
the heroine's assessment of other characters, the persons
mentioned, and certain strata of society, thus making the novel's
opposition between ‘true art and mass culture’ actual.

The peculiarity of the poetics of names lies in the use
of historical and cultural nominal units to create situations that
are impossible in reality; to clarify the desire to be like a famous
person whose views on artare close to the position ofthe heroine;
to demonstrate the idea of the artist's individuality, manifested
through the refusal to copy, plagiarism. The technique
of comparing (identifying) the protagonists with famous artists
and literary heroes works to polysemanticism of names-images
as an essential feature of the postmodern text.

Key words: intertext, poetonym, text, play, postmodernism,
function.
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