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ETUMOJIOI'TYHE I[TOXO/KEHHA TA CIIOCOBU TIEPERJIAJTY
AHIVIOMOBHUX MY3NYHUX TEPMIHIB

AHoTtanig. CTarTio NPUCBIYCHO JOCIIIKEHHIO €THMOJIO-
TIYHOTO TIOXOKCHHS MY3MYHHX TEPMIiHIB aHIIIIHCHKOT MOBH,
a TaKOXX BCTAHOBJIEHHIO CHOCO0IB IX IepekIagy yKpaiHChKOO
MOBOI0. DopMyBaHHS BU3HAUYEHOIO APy TEPMiHOIOTIUHOI
JICKCUKU B aHIIIMCHKIA MOBI BifOyBasoCsi BIIPOIOBK CTOJITH
1 3ailicHIOBANIOCS, B TEPLIy YEpry, 3a PaxyHOK 3allO3MYEHHS
IHIIOMOBHMX 3allO3MYEHb 13 T'PELbKOi, JIATHHCBHKOI, iTaliii-
CBKO{, ()paHIy3bKOI Ta HIMELIbKOI MOB.

T'petibki TepMiHH, [0 HATIWIUIKA 10 aHIIIHCHKOT MOBH Ha
[OYaTKy il PO3BUTKY, BUKOPHCTOBYIOTHCS JI1 IO3HAYCHHS
TaKUX TEOPETUYHMX IOHATH MY3WKH, SIK My3W4HI CHCTEMH,
JaJii, IHCTPYMEHTIB, aHpiB, U JOHUHI. HanXomKkeHHs 1aTuH-
CHKHMX MY3UYHUX TE€PMiHiB 10 aHIVIIHCHKOI MOBH Ha MOYATKY ii
po3BUTKY Ta B nepion CepeaHoBIuYs MOSCHIOETHCS THM (akx-
TOM, 11O J1aTHHA OyJa OCHOBHOIO MOBOK MMCTELTBA Ha TE€PU-
Topii yciel €Bporu.

HasiBHICTH BEJTMKOT KUIBKOCTI My3HYHHUX TEPMIHIB iTasiii-
CBKOTO TIOXO/DKCHHSI B QHIVIIHCHKIH MOBI HOSICHIOETBCS THM
(bakToM, 110 KpaiHa iX MOpOIKEHHs Oyiia IEHTPOM PO3BUTKY
MY3UYHOTO MUCTEUTBa B nepion BinpomkenHs, a itamificbki
KOMIIO3UTOPH Ta TEOPETUKU MY3UKH CQOPMYBaJM CBITOBI
CTaHJapTH MY3WYHOI HOTallil, TEMITy i BUKOHAaBCHKMX BKa3i-
BOK. ITamiiiceKi 3am03MYeHHs, IKi HaMINIUINA 10 aHIIIOMOBHOI
MY3HYHOI TEPMIHOJIOT1, 30eperii CBOO MepBicHY (hopMmy.

3 nosiBoro BineHChKO KIacMYHOI MIKOAM B aHIIIHCHKY
MOBY TMOTpanuia 3HauyHa KiIbKICTh HIMELUBKHX MY3WYHHX
TEpMiHiB. ICHYIOTb B aHIVIOMOBHIN My3H4HiH TepMiHOIOri{
1 TepMiHU HIMEIILKOTO IOXOJKEHHs1. B mepioy po3KBiTy iMmpe-
CIOHI3MY 10 aHTJIOMOBHOI MY3MYHOI TEPMIHOJIOTIT Ha ALK
TaKOX TEPMIHOOJIMHHUII (PAHIy3bKOTO TOXOMKEHHS. 3 po3-
BuTKoM jka3y B CIIIA B XX cTomiTTs 3’BUIIHCS aHTIIO-aMe-
PHUKAaHCBKI MY3W4YHI TEPMiHHM, SIKi 3rofOM HamiHIIIM B iHII
BapiaHTH aHIVIIHCHKOT MOBH.

IMepexnany aHITIOMOBHOI MY3M4HOI TEpMIHOJOTII ykpaiH-
CBHKOIO MOBOIO 3/IIICHIOETBCSI PI3HUMHU BHIAMH TPaHCKOITYBaH-
Hsl, eKBIBAJICHTHUMH TePMiHaMH, KQJIbKYBaHHSIM Ta OIIMCOBUM
nepekiIaoM. Jleski My3udHi TepMiHH ITalliHCHKOTO MTOXOKEH-
HS BIATBOPIOIOTHCS YKPAiHCHKOIO MOBOIO 1 TPAHCKOLYBaHHIM
1 exBiBaJIeHTHUMH ofuHULAMU. [IInsxoM onucy nepenaiorbes
QHIVIOMOBHI MYy3HYHI TEPMIHU 33 YMOBU HEPO3yMiHHS IX yKpa-
THOMOBHHX CKBIBAJICHTIB aJpecaToM IepeKiIay.

KurouoBi cioBa: aHriilickka MOBa, JI’Ka3, CTUMOJIOTIUHE
MOXOJUKEHHS, 3aII03UUCHHS, My3UYHHUI TePMiH, epeKIa.

IocranoBka mpoGmemu. MysudyHa TepMiHOMNOTIS € OTHIEID
3 HalMEHII BMBYCHWX ramy3ell TyMaHiTapHHX TEPMIHIB MHCTe-
TBO3HABCTBA. BoHa sBIIstE COOOK0 BETMKHMI IHTEPEC SIK IS JIHTBIC~

TiB, SIKi CTIEI[ITi3yI0ThCS Ha TEPMIHOMOTT, TaK 1 77T My3UKO3HABIIIB
1 MACTEITBO3HABIIIB.

Anani3 octanmix fpociimkens i myGmikamiih, Xowa meski
aCTICKTH AHTIIOMOBHOI MY3WYHOT TEPMIHOJIOTIT PeTEeNbHO JOCTIIKY-
BalMCA MOBO3HaBIUME [1; 2], bOro He MOXHA CKazaTd mpo i
eTHMOJIOTIYHMI CKIajl, KU € BENbMH PI3HOPITHAM 1 moTpedye
BUBYCHHSL. L[e if 3yMOBITIOE MeTY ITi€i CTaTTi, MO TONIATAE HE TLTBKH
B aHANI31 €TUMONOTTYHOTO CKIATY BH3HAYCHOTO IMAPY TEPMIHOMO-
Tii, ajie i y BCTAHOBIICHHI CIIOCO0IB MEPEKIay HOTO OIUHHUII.

Bukaag ocHoBHoro martepiamy. [lepen BcTaHOBICHHAM
eTHMOJIOTIYHOTO CKJIAJy BHU3HAYEHOTO INAPy TEPMIHONEKCHKH
B AHTTIHCHKI MOBI BBaKaeMO HEOOXiITHUM HAJaTH BH3HAYECHHS
MOHATTIO «ETHMOJNOTisy. OTkKe, 1€ HAyKa, 10 BUBYAE TOXO-
JUKEHHS CJIiB, 3'ICOBYIOUH, 30KpEeMa, 33 KO 03HAKOK Ha3HBa-
€TbCS TIpeaMer, ABuIe un fif. O0’eKToM eTHMOIOTIT K PO3ALTY
MOBO3HABCTBA € TAKOX BUBYCHHS /DKEPEN MOXO/UKEHHS Ta TPo-
necy GopMyBaHHS CIOBHHKOBOTO CKITaTy MOBH Ta PEKOHCTPYKIILii
CJOBHMKOBOTO CKJIJy JABHIIIOTO Mepiony (3a3BUUaid JOMUCEM-
Horo) [3, ¢. 37].

Ha cporonHimmHiii 1eHb aHTIOMOBHA My3WYHA TEPMIHOIOTis
BKJTFOYAE TEPMIHM IPEIIBKOTO, ITaNiHCHKOTO, (hpaHITy3bKOTO, HIMEIlb-
KOTO TOXO/UKEHHS. LI TepMiHM HATIHILTE M0 aHTIHCHKOI MOBH
B i3Hi yacu Ta enoxu. [cTopis PO3BUTKY My3MYHOI TEPMiHOMOTi]
HAIIYYE IeCATKH CTONITh. barato ciiiB Oymo 3amo3uyeHo JI0 aHro-
MOBHOI MY3HYHOI JIKCHKH 3 JIATHHH, OCKLTbKH came 115 MoBa B I11
ta [V cromitrax Oyna yHiBepCalbHO 1T HAYKH T4 MACTEITBA, Ha
qOMY 30KpeMa HaroIommyioTh AociHukH [4, ¢. 1549]. Taxk, Hampu-
KMaJl, y CyyacHiil aHTIiHChKil MOBI iCHYIOTb TaKi My3UUHI TEPMiHN
JIATHHCBKOTO TIOXO/DKCHHS:

gloria — «cnasay — novamkose 1060 OOHIEI 3 yacmun mecu
[5,c. 94];

graduate — 2padyai — 30ipHUK XOPOBUX CHIBI8 KAMONUYLKUX MeC
[5, c. 100];

aequal — ) incmpymenm abo 2onocu 00HAK08020 QIANA30HY;

2) Hasea n'ec OnA aHcamonie 00HAKOBUX IHCIMpPYMEHMis,

3) 00un 3 pecicmpis opeany [5, c. 26].

[Tepuri My3udni Tepminn 3'sumucs e B Jasniit [penii. Bonn
CIyTyBAITH 3aC000M HaMEHYBAHHS MEPIIHX TCOPETHYHHX TIOHATh
My3ukH [4, ¢. 1549]:

MY3HYHEX CHCTEM (diatonic — diamoniunuii, chromatic — xpo-
Mamuynu, enharmonic — eneapmoniunuti, melos — menoc, ethos —
Xapakmep, nepegastcHa puca);
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My3uuHux nanis (Dorian — dopiiicekuti, Phrygian — ¢pueiti-
cokutl, Lydian — nioiiicoxuti, Mixolydian — mixconioiticokuti (Oag-
Hboepeywkutl), Syntonolydian — cunmonioiticokuti, lonian — ioniti-
coKull);

MY3UYHHX IHCTPYMEHTIB ([yre — nipa, kithara - xighapa; kimapo,
hydraulis —eiopasnic; 2idpasioc);

My3U4YHUX kaHpiB (Delphic Hymns — deavghiticoki eimmu.)

Benuika KinbKicTh OJMHMIL AHTIIOMOBHOI My3WYHOI TEPMiHO-
Jorii 0asyeTbes TakoK Ha iTamiHChKUX TepMiHAX. 3aBIAKH po3-
KBITy TearpanbHoro mMuctentsa y IV Ta V CTOMTTAX H.e. TBOPHU
JIaBHIX TPEKiB MOTPATUILIH i 10 bpuraHchkux ocTpoBis. Bemikoi
TONY/SPHOCTI Ha TOi yac HaOynu IpaMaTHuHi HOMEpH, SIKi Maju
My3H4HE CynpoBOMKeHHs. [Ipote mepia cucremarusalis My3uy-
Hoi TepmiHonorii BiOyBaeThes B nepion Cepenubosivus [6, ¢. 33],
30KpemMa 10 [IbOro Nepiofy HalekaTh HACTYITHI TEPMiHU TEOPeTHY-
HUX TIOHATB!

caesura — yesypa, Canon — KAHOH, tactus — 4ymaugicm.

V XIII cronitti 10 aHDIICEKOT MOBH HAIXOJIATh TaKi TEPMiHU
ITaJICHKOTO MOXOKEHHS:

ARPEGGIO — moxomwth Bijl JI€CNOBA, WO O3HAYAE «epanii
Ha apgin(arpeggiare) Ta BKasye Ha Te, Mo Tpeba HarpaBatu abo
«OpuHBYAMUY NOCTIO0BHO, ¢ He OOHOUACHO;

FORTE - 3a3HaueHHs TOJIOCHOCTI IPH, fOFfe BKA3y€ BUKOHABIIKO,
1110 YacTUHy Tpeba Oyye rpath roaocHo (fortissimo 03Havae, Mo s
yacTuHa Oyae BUKOHYBATHCS HAlie0l0CHie);

PIANO - iHummit MOKA3HUK TONOCHOCTI, pidno BKa3ye BUKO-
HABIIHO, 1110 YACTHHA Oy/1e BUKOHYBATHCS Muxo (pianissimo 03Hauae,
1110 BOHa OyJie 3Byuatu Hatmuxiue) [4, c. 1549].

AHTTIOMOBHI TEPMIHH, SIKi OMUCYIOTh TEMIT, TAKOK Oy/IH 3a10-
3WYEHI 3 iTamiiicbkol MOBH. Ajpke, konn min yac Penecancy, po3-
BHBAJACS MPAKTHKA BU3HAYEHHS OCOONMBOTO Temmy, Itanmis Oyma
eHTpoM My3uyHoro ocepeaky. [lo Itamii mpuixmkano Oarato
MY3MKaHTIB J71 BUBYCHHS METOJIB BUKOHAHHS MY3UUHHX TBODIB,
OT’X, BOHH IPUBHOCHITM BUBYEHI METOJIH Y CBOT piiHi Kpainn. Yepes
JIEKUIbKA CTOMITh ITANiChka MOBA, MK THIIMM, 3QJTHIIANACS YHi-
BEpPCANBHOK My3MYHOIO MOBOIO JUIsl BH3HAYCHHS TEMITy Ta JMHa-
Miku [6, ¢. 49].

Y ckmami My3uuHOi TEPMIHONOTI TaKOXK ICHYe HEUHCICHHA
Tpyna iHTepHALIOHATBHIX TEPMiHiB, SIKa BUKOPUCTOBYETHCS OJIHO-
YaCHO B iTaMiHChKIH, HIMEIBKiH, aHITIHCKIH, (paHITy3bKiii MOBaxX
[6, c. 963], 30kpema:

distonare (iman.), deton-ner (¢p.), detonate (awnen.) — demony-
6amu Ta iH.

Binomo, 110 OinbIicTh 3aM03MYEHUX My3HYHHX TEPMIHIB 30e-
PeriH CBOKO CTIOKOHBIYHY TIepBHHHY (opMy. 30Kpema, e My3H4Hi
TEPMIHH, 10 NPUHILIHN 3 iTaiHChKOi MOBH:

adagio — adaxcio, allegro — aneepo, andante — andanme, aria —
apis, baritone — 6apumon, basso — bac, contralto — konmpansmo,
falsettom — anvyem, finale — ginan , intermezzo — inmepnodis,
inmepmeyo, legato — neeamo, libretto — nibpemo, primadonna —
NPUMAOOHHA, piano — nuawo, niawio, opera — onepa, solo — cono,
sonata — cowama, soprano — conparo, tarantella — mapanmena,
tempo — memn, frio — mpio.

[ounnaroun 3 XVI cromirts, y Bemixiit bpuranii nommpto-
€TbCS TPAMOTHICTb, Y 3B'A3KY 3 UMM TpPOLEC 3MiHM aHTTIHCHKOT
MOBH CTIOBLBHIOETHCA. [Ipote, came 3 movatky X VI cromitrs Bia-
OyBanocs MOMOBHEHHS JIEKCHYHOTO CKMALy aHIMIiHChKOi MOBH, 1O
BioOpaskae ictopito BiHocHH Benmukoi bpuranii 3 iHmmmu kpai-
Hamu. 3 X VI cTOMITTS B aHTIIHCHKY MOBY HAAXOUTh Oe31i iTaii-
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CBKHX CIIB 13 TaTy3i MECTENTBa, 30KpeMa My3uyHoro [4, ¢. 1549],
30Kpema:

opera— onepa, sonata — conama, trio — mpio, adagio — adaxcio,
basso — bac, allegro — anezpo.

3 PO3BHTKOM MY3MYHOTO MUCTEILTBA LIEHTPH MY3HUKO3HABYMX
JOCITIPKEHb PO3MOBCIOKYIOTHCS 110 BCiit €Bpori. Lle 3ymoBieHo
JOCATHEHHSM YCTIIXy B My3MYHOMY PO3BHTKY Oyab-siKoi KpaiHu
B IIEBHAIA Yac, TIOSBOKO HOBUX MY3HYHHX XaHPIB, HAPSMKIB TOLLIO.
Tax, micns TpelbKUX 1 JaTHHCHKUX TEPMiHIB PO3BHBAIOTHCA iTa-
TIHCHKI, YOMY CTPHSIH PO3BUTOK OMEPHOrO MHCTEITBA, LIKOMA
0eNbKaHTO, Ta IO, B CBOKO YEPTY, BUKIHKATO MOSBY EKCIPECHBHUX
BHKOHABCHKIX TEPMIHIB:

adagio — adaoxcio, dolce — donbue; muxo i HidCHO,

con anima — 3 Oyuielo; 3 HAMXHEHHAM, SO0 Voce — Hanigzo-
JOCHO.

3 mosBoto Bimencbkoi Kmachynoi mkomn mysuku y XVIII
CTOMITTI 301MbIIMNACS KITbKICTh HIMELBKMX MY3UUHHX TEpPMIHIB
(skanpoBi — harmoniemusik, TEPMiHM TEOPETHYHNX MIOHATH — Weise,
TEPMIHA Ha TO3HAYEHHS MY3MYHHUX IHCTPYMEHTIB Ta X YacTHH —
dampfer) [4, c. 1549].

Bemika yacTHHA TEpMIHOMOTII, MO BUKOPUCTOBYETHCS I
OIHCY My3MYHUX KOMIIOHEHTIB, YBIllIIa B AHTMIHCHKY MOBY 3 iTa-
mifchkoi MOBH. JIaTHHCBK] My3M4Hi TEPMIiHI € MEHII YKUBAHAMH
Hui. Y XVIII 1 XIX cromitrax B Itanii BigOyBascs po3kBit omepu
1 KIacu4Hoi My3¥KH, a Ti TepMiHH, Ki B JaHHH Yac BUKOPHUCTOBY-
I0ThCSl KIACHYHMMH MY3MKAHTaMH, Bil0OpaKaroTh BIUIMB iTalliii-
CbKOT MOBH Ha PO3BUTOK OPUTAHCHKOTO BapiaHTa aHTIMIHCHKOT MOBH
[6, c. 792].

Y XIX cromiTTi B mIepioji pO3KBITY IMIPECIOHI3MY CKIIaj| aHTIIO-
MOBHOT MY3U4HOI TEpMiHOMOTi MOMOBHIIH (PAHILy3bKi TEPMiHI,
30KpemMa:

aussi legerement que possible — nacpasamu sikomoea nezuie.

Tax, nanpuknan, K. JeGrocci y cBoilf TBopyOCTi irHOpyBaB
iTamiichKi TEPMIiHM €KCTpecii, TOMy B HOTHIHl TpaMmoTi 3'ABUIOCS
iTaniiiceke apiacere — (p. au goiit — 6Ka3i6Ka 6 HOMAX HA Mme, WO
BUKOHABEYL MOdce 30 BNACHUM OAXCAHHAM OOuUpamu Xapaxmep
GUKOHAHHS — meMn, OUHAMIKy Ta 1H. [4, c. 1549)].

Ha nouarky XX cronirts B CILIA nouuHae po3BuBaTHcs ka3,
Came TOMy 3'IBIISIOTBCS CYTO AHIJIOMOBHI TEpMiHH: swing, fresh,
growl. Yci 1i TepMiHHM CTaI 3arajbHOBKUBAHUME i Oyiy 3aro-
31yeHi OUTBITICTIO MOB 3 HIMIIHCBKOT B CBOEMY OpHTIHATLHOMY
BUTIISAI 400 3 HE3HAYHMMH 3MiHAMH IS TIO3HAYEHHS JKA30BHX
MOTHBIB, CII0C001B BUKOHAHHS TOLLIO.

Y cyuacHiii aHIIOMOBHIN My3M4Hiil JEKCHIi € TaKOX TEBHA
KITbKICTh 3aM03M4eHHX HIMEIbKOMOBHHX My3uyHuX cliB. Jo XX
CTONITTS 3HAHHS HiMellbkoi MOBU B AHDIIi Oyno pinkictio. Tomy
HiMeLbKa MOBA, HE3BAXKAIOUH HA BAXKIMBICTS A7 AHIIIT HIMEIBKOT
Hayku, Qinocodii, My3uKH 1 TeXHIKH, TIPUBHECTA JyxKe Hebarato
3aM03U4CHb B AHTIIHCHKY MOBY.

Haifyacrime BrumMB HiMelpKoi My3M4HOT TepMiHONOrii Ha
AHITIHCBKY BUSBASETHCS Y (DOPMi KalTbKyBAHHS BINOBITHUX CIIiB
1 clIoBOCTIONyYEHb, 30KpeMa, song without words (HiM. Lieder ohne
Worte «nicui 6e3 crig», Biji Ha3Bu dopremiannux m'ec O, Menjens-
CoHa), swan song (HiM. Schwanengesang «nebeduna nicusy). Takox
TPAMIAIOTHCS PIAKICHI BUIAKU MOBHHX 3aM03M4eHb, HAPUKIAL;
leit-motive (HiM. Leitmotiv «etimmomusy).

Y pesynbTari icTOpUYHOTO PO3BUTKY TEOpii MY3UKH B CHCTEMI
TEPMIHIB JIyXe YacTo 3ycTpiyaethesi cuHoHiMis. [lopsix i3 3arams-
HOBKMBAHUMH TEPMIHAMH, 10 TIPWIILTA 3 TaTHHU § iTamiiichKoi
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MOBH, TaKOX BHMKOPHCTOBYIOThCS OPUTiHATBHI AHIMIOMOBHI Tep-
MIHH:

tact—bar / beat — maxm, diesis — sharp — die3, accord — chord —
axopo, aria — air — apis, bind — slur — nos'azyeamu 38yxu, cadence —
close — kaoenyis Ta iH.

CHHOHIMIYHI TePMiHH € il y BapiaHTaX aHIIIHCBKOT MOBH:

stave / staff — nomnuti cman, semibreve / whole note — yina
Homa, tone / whole-step — cemiopesuc, semitone / half-step — nie-
MOH.

My3uyHi TepMmiHH, 3aM03MYeHi 0 AHITIIHCHKOT MOBH, IIEpeKIIa-
JAI0THCS HE TIbKH PI3HUMH BHJIAMHU TPAHCKOJYBAHHS, ane i eKBi-
BaJICHTHUMH TePMIHOOIMHHIIAMH, IO iICHYIOT B YKPaiHCBKiH MOBI:

adagissimo — adadxicucumo — yxce nOGLTbHULL memn;

accelerando — aveneparndo — npuckopioiou.

Jlestki ofMHHUITI BiITBOPIOKOTHCS BUKITIOYHO TPAHCKOYBAHHSM,
TIEPEBAKHO aJ[ANTHBHUM:

tempo — memn, ballet — banem, acoustics — akycmuka, accom-
panist — axomnoniamop, alteration — anvmepayis.

Takox TepMiHU TIEPEKITAAAIOTHCS CYTO YKPATHOMOBHIMH €KB-
BaJICHTAMU:

attune — nanawmosyeamu, ballroom — manyiosarvha 3ana,
drum — bapatan, ear — cyx, gentle — HidcHull, CROKIHUIL

BinTBoprooTcs aHITIOMOBHI MY3M4Hi TEPMiHH TaKOK KalbKy-
BaHHAM:

cross flute — nonepeuna reima, final chord — inanonui
axopo, folk song — Hapoona nicns.

Aximo mepeknan agpecoBaHo He daxiBiio chepu, i TepMiH
€ HEe3PO3YMUTHM [T ajpecara, HoTo Tepekiaj Cil 3iHCHIOBATH
TaKox ormcoBo. [lopibHui mepeka MOXHa OJABATH B TyKKaX:

Although minstrels created their own tales, often they memorize
and embellish the works of others [6, c. 939].

I xoua memnecmpeni (cepednvosiuni mandpieni euxonasyi
JUpUUHUX RiCeHb) CMBOPIOBATY GIACHI PO3NOGIOI, YaACHO BOHU
3anam'’smosysaiu il nPUKPAUATLL YYHCi podom.

3a3HaueHe CBIJUMTH TPO BAXJIMBICTh BPaXyBaHHs ajjpecara
TP TIEPEKIa i My3MIHIX TEPMiHiB i TEKCTIB i3 HUMH.

BucnoBkn Ta mepcmektuBu jAocaimkenns. OTxe, aHrmo-
MOBHA MY3HYHA TEpPMIHOJOTIS (hOpMyBanacs MPOTATOM CTONITh,
3aM03MYYIOYH TEPMIHHU 3 TPEIBKOT, JIATHHCHKOT, iTamiiichKoi, hpan-
I[y3bKOi, HIMEIIbKOi MOB. 3HAYHA YaCTHHA IHX TEPMiHIB 30eperia
CBOIO0 mMo4atkoBy (opmy. OcoOMMBO 1€ CTOCYEThCH ITANIHCHKUX
TEPMIHIB, SKI i JOHMHI 3aiiMAIOTh KIIOUOBE MICIIC B aHIIOMOB-
Hiil My3maHiil Tepminonoril. [lepexmax My3udyHEX TepMiHIB
YKpaiHCBKOI0 MOBOIO 3IIHCHIOETBCS PISHHMH CIOCOOAMH: TpaH-
CKOIYBAHHSM, 13 BUKOPHCTAHHAM CKBIBANCHTHHX TCPMIHIB, Kalb-
KyBAHHSM Ta OMICOBO. BasKIMBIM 1Y TIepeKIia/li BU3HAYCHUX Tep-
MiHIB € BpaxyBaHHs (aktopy ajpecara mepeknany. [lepcnexTusu
TMO/AIBIINX J0CTI/KeHb TI0B’A3YEMO 3 BUBYEHHAM (YHKIIHIX
XapaKTePUCTHK AHTTIOMOBHHX My3HYHUX TEPMiHiB.
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Petrenko O., Chupak A. Etymological origin and ways
of transaltion of English musical terms

Summary. The article is devoted to the study
of the etymological origin of musical terms in English, as well
as to the analysis of ways of their translation into the Ukrainian
language. The formation of the musical terminological
vocabulary in the English language has been taking place over
the centuries through the processes of borrowing of musical
terms from Greek, Latin, Italian, French and German.

Greek terms, borrowed into the English language
at the beginning of its development, are still used in it as means
of designation of such theoretical notions of the sphere as
musical systems, modes, instruments, and genres. Latin musical
terms appeared in the English language at the beginning of its
development and during the Middle Ages because Latin was
the main language of art in Europe at that period.

The existence of a large number of musical terms of Italian
origin in the English language is explained by the fact that
the country of their origin was the center of musical art during
the period the Renaissance, and Italian composers and theorists
of music formed the world standards of musical notation,
tempo, and performance instructions. Italian musical terms
borrowed into the English language have preserved their
original form.

With the emergence of the Vienna Classical School,
a significant number of German musical terms were also
borrowed into the English language. Terms of German origin
also exist in English musical terminology. During the period
of Impressionism, terms of French origin also entered into
the English music terminology. With the development of jazz
in the United States in the twentieth century, Anglo-American
musical terms appeared and later penetrated into other variants
of the English language.

The translation of English musical terminology into
Ukrainian is made by various types of transcoding, equivalent
terms, calquing, and descriptively. Some musical terms
ofItalian origin are rendered into Ukrainian both by transcoding
and ny equivalent units. English musical terms are rendered
descriptively if their Ukrainian equivalents are not understood
by the target addressee of the translation.

Key words: the English language, jazz, etymological
origin, borrowing, musical term, translation.
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