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MYTHOPOETICS OF A NAME IN MILORAD PAVIC'S
“LANDSCAPE PAINTED WITH TEA”

Summary. In the space of postmodern literature writers
frequently experiment with the names of their personages to
create a dynamic system of new orientations. Philosophical
content of literary anthroponyms, being simultaneously
ancient and contemporary, embodies the entire range
of meanings — mythical, esoteric, and epistemological which
reflect the complexities and the paradoxes of contemporary
consciousness. The main objective of this article is to analyse
the novel "Landscape painted with tea" by Milorad Pavi¢
through the prism of mythopoetics and to survey the author's
artistic and aesthetic reflections on the problem of a name
within the frames of a civilizational discourse, ranging from
ancient Egyptian myths and early Christian sources to
the works of modern philosophers. Several times the prominent
Serbian writer, literary critic and philosopher, was put forward
as a potential candidate for the Noble Prize in literature. He
became famous for his exceptionally imaginative philosophical
fiction which brought him world-wide popularity. That is why
the key principles in his postmodern perception of the category
of a name attain special interest. The main character of this
novel is Athanasy Svilar (Adanaciii Csinap), who sets out
in search for his father, Major Kosta Svilar (Kocra Csinap),
vanished during WWII in Greece. His quest turns into a search
for self-identity, and this also acquires mythical contours. The
study of this work through the prism of mythopoetics of names
seems rather productive. It is obvious that in this book the names
of literary characters turn into archetypes of the Self, a system-
forming factor of collective memory, into a focus uniting
cultural tradition, history, and self-consciousness. Milorad
Pavi¢’s novel is a sort of dwelling on the essence of names in
their historical and mythological perspective.

Key words: anthroponym, mythopoetics, nominative
strategy, Milorad Pavi¢, "Landscape painted with tea,
onomastics, self-identity search.

Statement of the problem in a general form and its connec-
tion with important scientific and practical tasks. In the global
information space, the interest in the proper name as a key element
of human communication is constantly growing. Names are play-
ing ever more vital role in different spheres of our life: in mass
media, business, and commerce. The same is true about politics,
as the authority of any political party often depends on the name
of its leader. Christian Moraru (2000), outlining the interdiscipli-
nary character of onomastics, states that “in the wake of the struc-
turalist revolution, continental philosophy and critical theory have
further compounded this interdisciplinarity by putting a strong
moral and political spin on the traditional analyses of names”
[1, p. 49]. Literature as a significant component of cultural, civi-
lizational, and artistic dialogue is responsible for a substantial seg-

ment of communication paradigm. Jacques Derrida in his interview
(1989) defined the contours of literature as historical institution,
specifying that it “gives in principle the power to say everything,
to break free of the rules, to displace them, and thereby to insti-
tute, to invent and even to suspect the traditional difference between
nature and institution, nature and conventional law, nature and his-
tory” [2, p. 37]. In this context a literary name, or to be more pre-
cise, the name of a literary character (protagonist, antagonist, or
any other personage), may be regarded as a unique phenomenon,
simultaneously existing in two dimensions: in the context of real
speech and in the confines of a literary text. That is why it turns into
a system-forming factor of collective memory, into a focus uniting
cultural tradition, history, and self-consciousness. At the same time,
we should bear in mind that one of the main notions of Postmod-
ernism is deconstruction, aimed at discrediting totality. Everything
whole, harmonious, and belonging to one system is interpreted in
the postmodern picture of the world as disguised chaos of compo-
nents. Given this, the task of an artist or a writer — is ‘to take off
the mask of a system’. Yet, for a real artist it is only the first step,
since without hidden but alive totality there cannot be a convincing
result. The best example is the artistic method by Picasso: to reflect
disintegration, fragmentation, and deformation of objective reality
with the purpose of re-opening new forms of unity, masterly trans-
formed through creatively unique idea of synthesis. In the linguis-
tic space of postmodernity, the writers frequently experiment with
the names of personages, and, in this sense, the author’s strategy
of naming is especially important.

Analysis of the latest research and publications on this
topic, selection of previously unresolved parts of the general
problem. In this article literary anthroponyms of the novel “Land-
scape painted with tea” are studied in accordance with the principles
of classical philosophy, interpreting the problem of nomination in
a wide context of epistemology (Plato, Aristotle). If Plato (1892)
introduced the tradition of interpreting the process of nomination
as ‘by nature’ act — “Cratylus is right in saying that things have
names by nature” [3, p. 54], Aristotle emphasized that “the names
have meaning only due to ‘agreement’ [4, p. 94]”. As it is stated by
0. Jespersen “in Ancient Greece two words — phusei (by nature)
and thesei (by agreement) divided the philosophers and grammari-
ans into two opposing camps for many centuries” [5, p. 20].

The approaches of classical philosophy help to expose the com-
plexity of the proper name, to reveal its ontological and epistemo-
logical characteristics, to clear up notional aspects and the volume
of this phenomenon. Yet, if in the paradigm of philosophy of the lan-
guage the question whether the process of nomination occurs “by
agreement” or “by nature” cannot be solved, in the sphere of a liter-
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ary text the author is like a God who knows in advance the destiny
and psychological characteristics of his personages. “In deciding
on names for his characters, an author has an unfair advantage over
other parents. He knows so much better how his child will turn out”
[6]. Very often the author nearly simultaneously creates a hero,
gives him a name, and thinks out his destiny. Thus, the literary
name and the character have the same existential essence; belong to
the same textual reality.

The multi-functional character of the name which is frequently
interpreted as a soul, a certain code of a human being, as an initial
existential impetus, testifies to the fact, that there are multilevel ties
between the name and its bearer. It is necessary to apply various
philological techniques, including linguistic methods, to study this
phenomenon.

What concerns the milieu of a literary text, here specific mech-
anisms should be involved as the reader’s consciousness perceives
the name only functionally, registering at the same time the charac-
ter’s name together with its semantic contour. This process of reg-
istration occurs in tiny dosages, but so many times as the name is
included into narration. Roland Barthes (1994) claims that at that
“moment, when identical semes permeate several times the proper
noun and fix it — at this moment the character is born”. Thus,
according to the scholar, “the Proper name is something like a field,
in which the semes are magnetized” [7, p. 82]. It is lexical-semantic
code that makes the basis of the semantic field. This code defines
the principles, according to which the literary anthroponym is being
formed.

Methods and methodology of the study. To achieve the main
objectives of the study the novel "Landscape painted with tea" (1988)
by a modern Serbian writer was analysed. Here a specific accent on
the names of literary characters is made, what gives vent to a con-
siderable number of possibilities for interpreting the text as a ‘real-
ized plurality’ (R. Barthes). In the sphere of textual interpretation
which can be regarded not only as something expressing author’s
intention in different words or as semantic autonomy of the text, but
as a constant reproduction of sense in the process of textual decon-
struction, such methods as post structural (R. Barthes) and decon-
structive (J. Derrida) seem rather productive. Mythocritical method
(N. Frye) helps to conceive the mechanism how the literary name
acquires quite a new status and turns into an active driving force.
At the same time, semiotic approach (J. Lotman) widens the hori-
zons of interpretation, surveys aesthetic and purely logical potential
of literary names increases the opportunities for applying the her-
meneutic method (G. Gadamer). All these approaches allow con-
ducting an adequate analysis of literary anthroponyms, taken in
the totality of their characteristics and mutual impacts.

In postmodern literature the proper name is rather frequently
used in the function of myth, which has sensual, anthropomorphic
character. Mythic images have a rigid standard structure, reflecting
natural or spiritual phenomena in a personified way. O. Potebnya,
one of the founders of psychological school in linguistics, claimed
that “the name itself is a literary text, art, and myth” [8, p. 180].
Literary anthroponym may turn into myth as its mini projection,
carrying its main information, its main plot. Thus, such names as
Prometheus, Orpheus, Gargantuan, Don Quixote, Doctor Faustus,
Ahab, and many others are loaded with the entire range of their
stories. As Hans George Gadamer (2001) stressed: “The proper
name hides a plot within itself and reveals it in the narration”
[9, pp. 48-49].

Presentation of the main material of the research. Jacques
Derrida claimed that proper names represent specific archives
of humankind, preserving the world of their own. Just in the same
vein, in postmodern fiction the name becomes the key compo-
nent, the basic driving force of the work of literature, the cata-
lyst of the plot. Its philosophic content is simultaneously modern
and ancient, referring to mythical roots.

The echo of this idea is poignantly felt in Milorad Pavic’s lit-
erary heritage. Renowned Serbian writer (1929-2009) published
a number of novels and short stories, where we can find a substan-
tial number of allusions to mythical interpretation of literary names.
In the novel “Landscape painted with tea” (1988), which is also
a crossword puzzle, we may witness how intricately the names are
intertwined into the narrative line. The pivot of his artistic experi-
ment is an attempt to connect the name and the myth.

In this article we deal with an English translation from the Ser-
bian original what sometimes hampers the process of adequate
and reliable interpretation. Given this fact, the approach proposed
here is distinct from the more traditional handling of literary names.
It is not based on etymological, associative or mimetic side, when
one’s name echoes or is transparently symbolic of one’s identity
(like most proper names in Victorian fiction, for instance). Our
objective is quite different. Attentive reading of the book revealed
numerous examples of author's thorough acquaintance with ancient
myths describing name as one of the most important cognitive cat-
egories. The writer's thoughts and reflections on the name follow
the discourse initiated in ancient Egyptian cult sources, continued
in the manuscripts of some representatives of Early Christianity,
and the works of modern philosophers. While delving into unfold-
ing plot of the novel, we plunge deeper and deeper into sacred wis-
dom defining the contours of human identity, personal and collec-
tive. Such probation helps to understand the writer's intention to
demonstrate complex, predominantly performative roles of names
as old/new ideas in world-making scenarios.

The main character of this book is Athanasy Svilar (A¢anaciii
Cainap), talented architect, who, being disillusioned in his pres-
ent life, sets out in search for his father, major Kosta Svilar
(Kocra Cainap), vanished during WWII in Greece. The protagonist
seeks any information about him. His quest turns into a search for
self-identity, and this also acquires mythical contours. In such a case
a name is encapsulated into the main narrative line, directed to
the search of identity. In accordance with Carl Yung's terminology,
a literary name may be used in the function of a so-called archetype
of unconscious. In their attempt to conceive the unconscious and to
understand the ontological code of their name the characters have to
pass through the stage of individuation. This process, depending on
the results, whether successful or not, either engenders a "psycho-
logical" individual or leads to his/her ultimate destruction.

While on the road, Athanasy listens to the tale, told by an ortho-
dox monk that “the nose and ears grow before the death but the name
and the beard — after it” [10, p. 194]. The same idea supports alleg-
edly historical fact, mentioned in the novel, that after the death
of the monk in an ancient monastery on the Mount Athos, only “his
scull with the name, written in pencil, is left” [10, p. 14]. In this con-
text it seems quite relevant to mention Ludwig Wittgenstein’s idea
(1986), which is reminiscent of the above approach to the names.
The Austrian philosopher claims: "what the names in language
signify must be indestructible; (...) for otherwise the words would
have no meaning. In a sense, however, this man is surely what cor-
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responds to his name. But he is destructible, and his name does not
lose its meaning when the bearer is destroyed. An example of some-
thing corresponding to the name, and without which it would have
no meaning, is a paradigm that is used in connection with the name
in the language-game” [11, p. 27¢].

This observation aligns with Northrop Frye's considerations.
Studying the language, myth, metaphors, and typology of the texts
of Bible in his work ‘The Great code’ (1982), the scholar highlights
a “superiority of verbal over monumental”. And he accentuates that
in this superiority there is something kindred to “the superiority
of life over death” [12, p. 200]. This statement explains the fact
of immortality of the verbal, and we may continue — the word,
the name in esoteric tradition. The name survived the thousands
of generations. When they were turned into dust and ashes, the name
remained. It is interesting that Milorad Pavi¢ tries to give an artistic
interpretation to this statement in his novel ,,Landscape painted with
tea”. Here the name is also older than the human being. Some names
are so old, that people bearing them grow old rather quickly. In such
a case, this idea may be regarded as an illustration of Saint Augus-
tine's idea who accentuated that the name is older than the person
bearing it. By the way, this idea was nearly simultaneously used by
Salman Rushdie in his novel "The Moor's last sigh". It proves that
the sources of early Christian literature become popular in the midst
of contemporary writers. At the same time it testifies to the fact that
anthroponym may not only be involved into self-identity quest as its
main driving force but may also slow down or impede this process.

The writer pays special attention to the question of changing names.
But unlike other postmodern authors, Haruki Murakami for example, he
regards this process as a negative one. It is nearly always a destructive
phenomenon. That is why M. Pavic¢ analyses it not within the grounded
scheme ‘the name — the essence’ but as a vector ‘the name — the essence’.
The writer as if warns that unjustified change of the name leads to
a change of “the language, nationality, belonging,” as it happens with
Joan Siropolos. The author claims that people who change the names
“turn themselves inside out.” The character that changes his name, com-
pletely changes his life and destiny. Maybe that is why the crossword in
the second half of the book does not contain his name, and the events
of his life are delineated as insignificant or even meaningless.

In Egyptian ancient myths name is a key, opening the gates
of the underground kingdom. Though with the passage of time
the ideas about topography of this place were being gradually trans-
formed, nevertheless the principle to know the names of all the gods
inhabiting this other world remained unchanged, otherwise the soul
(and in some sources — the bearer of the name) would not be able to
achieve immortality.

Like in Egyptian mythology, in this novel the name serves as
the password, if not to the world of the dead, but to a sacred place —
the ancient monastery. The phrase, addressed to the main character,
sounds as a sort of revelation: “You don’t know if your name is in
the list of the ones forbidden to enter Hilandar” [10, p. 136]. Here
the writer through the direct kinship between the name and the soul
as if draws a parallel both with the beliefs of ancient Egyptians
into immortality of the names, and with Saint Augustine’s concept
of God election, expressed by him in his work “On Christian Doc-
trine”. According to the philosopher, some souls are elected for
paradise, while others will never be able to get there. In ontolog-
ical sense the name is not only immortal, more than that, it is has
nothing in common with the moment of birth, because” the human
being is not born yet, but his name already exists” [14, Ch. II, p. 49].

If in mythological structures a name was regarded as an integral
unity, in postmodern interpretations to a greater extent it signifies
a broken unity, a destroyed mythic totality of subjective and objec-
tive, conscious and unconscious. And this fact is reflected in
the novel. In such a case the name turns into inalienable component
of author's main objective — the search for self-identity. The charac-
ter in his attempts to conceive the unconscious, or, in other words,
to conceive the ontological code of his name, enters the process
of individuation. And this process, depending on the fact, whether
it is successful or not, engenders either a "psychological" individual
or results in his/her ultimate destruction.

It's evident, that "Landscape written with tea" is a sort of dwel-
ling on the essence of names in their historical and mythological
perspective. The writer regards names as specific codes involved
into general structure of civilizational development. In this sense
his book may be compared with J. Derrida’s three essays ‘On
the Name’, (1995) where the scholar tries to create a theoretical
basis for interpreting the name as a component of a general struc-
ture. He highlights that “the game of names’ is the most incessant,”
never ending [ 13, p. 146]. The bearer of the name remains the object
of mystery since the God and humans are hiding themselves behind
the names or are hidden by them.

Research conclusions and prospects for further research in
this scientific direction.

Comprehensive approach to the work of literature through
the prism of its anthroponyms is a search for new, hidden, but
nonetheless interesting and substantial meanings. At the same
time, it is a device to get quite necessary experience for self-ori-
entation in complicated systems of signs in obscure semiotic space
of post-modern contemporaneity, in opening new horizons of appli-
cable association-logic thinking.

Having studied the anthroponyms in the novel Milorad Pavi¢, we
may assume that the name, as a mythical notion, is actively involved
in the search for self-identity, becomes the index ofits efficiency. The
proper names in this novel may hamper the search for self-identity, or,
on the contrary, may become the driving force of this process.

In "Landscape written with tea" the proper name develops quite
a new status and performs the function of a key system-forming
component. Attraction and repulsion between the names and their
bearers make for dynamics of narrative discourse.

Naming is a creative act, and the authors understand it in their
own way. Like in the ancient civilizations the process of pronounc-
ing the name belongs to the initial moments of Being. Given this
fact, naming may be regarded the crossroad of transcendental,
ideal and real (psychic, historical, religious, ethnographic, social,
aesthetic, moral and emotional). The authors may choose such
names which will not only mirror the essence of the characters,
but will also motivate the behaviour of the characters, predeter-
mine the tiny twists of the plot, foreshadow their destiny. From
such a point of view literary anthroponyms may be considered as
powerful devices for regulating literary reality and topology of lit-
erary-aesthetic experience. The usage of literary names in this par-
ticular novel illustrates this idea fairly well. The anthroponymical
approach can assist in understanding complex factors involved in
developing moral-ethical standards, psycho-cognitive vectors, fun-
damental aesthetic principles, and philosophical categories. Thus,
in the context of a literary text the anthroponym may be studied not
as a derivative, but the simplest initial structure of the world out-
look, having both ontological and epistemological characteristics.
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I'openko O. Midonoeruka imeni B pomani Mijopaga
ITaBuua «Ileii3a:x, HaMaJILOBAHUI YaEM»

Anoranis. CtaTTs NpuUCBsUCHA aHAJi3y Mi(OMOETUUHHX
TIyMaueHb iMeHi y pomani Minopana ITaBuua (1929-2009)
«[lei3ax, HaManbOBaHMN daeM». 3’sCyBaHHA cHeLU(IKH
TBOPYOTO CTHIIO [HCBMEHHHMKA, KOTPUH €, BOJHOYAC,
npodeciifHuM JIiTepaTypo3HaBIEeM Ta CaMOOYTHIM i1CTOPHKOM
Ta (inocopoM KyabTypu, ILIJIKOM JIOTIYHO HOTpedye
IMaHEHTHOTO MDKAUCLUILIIHAPHOTO NOCHIIAHUIBKOIO METOMY.
JlopeuHicTh camMe Takoro MiAXomy OOYMOBIIOETHCS TaKOX
TUM, 110 BHYTPIIIHS IPUPOZA Peuei, KoTpa 3HAXOIUTh CBiif
BigOMTOK y (eHOMEeHi iMeHi, 3aKopiHEHa y KOJEKTUBHOMY
[o3acBiloMoMy. Y  CTapoiaBHIX KynbTypax 1 Midax
BeIMYE3HA YyBara MpPUIUIACH IMEHI, SIKe TIyMaduioch

SIK TIEpIIOIOIITOBX, PyIIifHAa OHTOJOTIYHA cwia. Y CTarTi
PO3IIISAIAETECS. aHIIIOMOBHA BepCis CepOCHKOTO OpHUTiHAIY,
aje 1e He MO)XKe 3aBaJWTH NPOLECY aJeKBaTHOTO aHalli3y
Mi(oroeTHKN iMeH. AJKe aBTOPCHKI Mi()OJIOTiuHI iHTCHIIT
JIABHO KPHUCTANI3yBAIUCS Yy 3arajbHO BU3HAHI KOMYHIKaTOpH
MIDKKYJIBTYpHOI B3aemojii. CaMe TOMY 3arpoOIrOHOBaHHIA
MiAXIA CYTTEBO BIAPI3HIETHCS BiJl TPAJAUIIHHUX METOJIIB
TIyMaueHHs JIITEPaTypHO-XYI0XKHIX ~aHTPOIOHIMIB 1 HE
0a3zyeThbcsl Ha €TUMOJIOTTYHUX, ACOLIATHBHUX Ta MIMETHIHUX
NPUHIUIAX JOCITIDKEHHsI. XapaKTepHOI O3HAKOI0 JaHOTo
TBOPY € aBTOPCHKI peduiekcii 1m10/10 MioI0riaHOr0 KOHTEKCTY
iMeHi. YBa)KHE MPOYHUTAHHS KHUTH JTO03BOJISIE Kpalle 30arHyTH
crenn(iky po3ayMiB MUChbMEHHHKA HaJ MPOOJIeMaMHu iMEHi
i BIAYYTH BHYTPIIIHIO CIOPIAHEHICTh MK TIyMa4eHHSIMH
iMEHI y JIaBHIX €ruIeTchbkux MiaX, paHHbLOXPHUCTUSHCHKIM
MATPUCTHUIl Ta Cy4acHUX (PITOCOPCHKHUX MiAX0aaX 10 IBOTO
siBUIIA. Y poOOTi MpeCcTaBIeHO CIpo0y OCMUCIICHHS IHTSHITIH
MUCHbMEHHHMKA BKJIKOYMTH KATErOpit0 iIMEHI B iCTOPHKO-
KYJIBTYpHAN TUCKYpPC Ta OKPECIUTH HOrO 3MICT Ha HOBOMY
eTari [UBITI3AI[THOTO PO3BUTKY.

Slkmo  MidonoriuHa  CTpyKTypa 3HaHb IPO  IMEHa
XapaKTepH3yBaJach €IHICTIO 1 IUTICHICTIO, Y TOCTMOIEPHOMY
BapiaHTi iM’s 4YacTillle BHCTYNAE SK MOPYIICHA MiTICHICTB,
K 3pyifHOBaHa Mi()OJNOTiYHA €IHICTE CyO’€KTHBHOTO
Ta O00’€KTHBHOTO, CBIIOMOro Ta To3acBigomoro. [ mei
(baxrop Takok BimoOpaxkeHO y pomani. I B Takomy pasi im’s
CTa€ HEBIJI'€MHOIO CKJIAJI0BOI0 MAariCTPabHOTO 3aIyMy
TBOPY, HALlICHOTO Ha TMOIIYKH T€POEM CBOET caMOCTi. SIKIIo
KOPUCTYBATHCSI IOHTIaHCHKOIO TEPMIHOJOTIEI0, B CydacHii
JmiTeparypi iM’s Jy)Ke HacTO BIfirpae poib TaK 3BaHOTO
apXeTHUITy KOJEKTHBHOTO II03acBijomoro. I'epoit y cBoemy
NparHeHHI YCBIJOMUTH MO3acBioMe, TOOTO 3pO3YMITH
OHTOJIOTYHHH KOJI CBOTO IMEHI, BCTYIIA€ y TaK 3BaHHI MPOIeC
iHauBinyanii. I came nell mpouec, y 3a1exKHOCTI BiJl TOro, YM
Oyze BiH YCHIIIHUM YU Hi, 800 MOPODKY€E “IICUXOIOTIYHOro”
iHAMBIA, 200 XK cripusie ioro ocrarouHii pyiHanii. Came Tomy
MOXKHA 3pOOUTH BUCHOBOK, IIIO iM’s1, SIK IOHSTTS Mi(osoriuHe
1 TBOPYO aKTUBHE, BKJIIOUAETLCS Y IpoLec nouykis CamocTi,
CTae TOKa3HUKOM #HOro e(peKTMBHOCTI. 3 ONIsay Ha Ige,
(bakT Ha3MBaHHS TAKOXX MOXKHA BBAXKATH TOUYKOIO MEPETHHY
TPAHCUEHJICHTHOTO, 1JI€aJIbHOTO 1 peaybHOro (ICHXI4HOTro,
ICTOPUYHOIO, €THOrpaiuHOro, COLIadbHOrO, peiiriiHoro,
€CTETUYHOTr0, MOPAILHOTO, EMOLIIHOr0).

Ku11040Bi cj10Ba: aHTPONOHIM, Mi(OIOETUKA, HOMIHATHBHA
crpareris, Minopan [TaBuu, «Ileii3ax, HaMaIbOBaHUN YaeM,
OHOMACTHKA, MMOITYKH IICHTHIHOCTI.
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