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Summary. The article is dedicated to the investigation
of the peculiarities, challenges, and methodologies of translating
military novels into Ukrainian, focusing on the English
translation of Erich Maria Remarque’s “All Quiet on the Western
Front.” It aims to analyze the peculiarities of military translation,
considering lexical, cultural, emotional, and ethical dimensions.

This study employs a comparative analysis of the English
translation of the original German text and its Ukrainian
translation, highlighting translation strategies through
comparative and contextual analysis, with emphasis on
cultural background. It reviews scholarly works on translation
theory and case studies of Remarque’s novels, incorporating
qualitative assessments of techniques like footnotes, glossaries,
and contextual adaptations to bridge linguistic and cultural gaps.

The findings reveal key aspects of military translation.
Military terminology doesn’t always have direct Ukrainian
equivalents, requiring creative strategies such as explanatory
notes and synonymous substitution. Cultural and historical
contexts need careful adaptation to ensure comprehension while
preserving the original impact. Emotional and psychological
elements are challenging, as translators must balance preserving
poignancy with readability. Remarque’s narrative voice and style
are maintained through attention to linguistic norms.

Translating military novels into Ukrainian involves
linguistic ~ precision, cultural sensitivity, and ethical
responsibility. Analyzing translations of Remarque’s works
underscores the importance of understanding both source
and target cultures, accurately rendering military jargon,
and preserving emotional depth and narrative coherence.
Effective strategies include glossaries, footnotes, and cultural
adaptations to preserve the emotional strength and ensure
accessibility. This research highlights translators’ critical role
in bridging linguistic and cultural divides while maintaining
the original work’s integrity.

Key words: military translation, cultural adaptation,
lexical challenges, emotional depth, Ukrainian translation,
translation strategies, military terminology.

The statement of the problem. The theme of translating mil-
itary prose is increasingly significant today, as military conflicts
and their societal impacts are extensively studied and discussed.
The twentieth century, shaped by two world wars and numerous
local conflicts, saw the rise of the Lost Generation literary move-
ment, reflecting World War [ survivors’ experiences and traumas.
This theme is central to writers conveying the complex emotions
and destinies of war survivors.

Military terminology is used in training, combat missions,
information campaigns, and international negotiations. Translating
this terminology is challenging due to cultural and historical differ-
ences, leading to potential misunderstandings. Military terms often
have specific purposes and may include confidential information,
making accurate and secure translation crucial. Investigating trans-
lation strategies and methods helps ensure accurate and effective
communication across different contexts [1, ¢. 112].

Analysis of the Latest Research. The translation of military
novels is increasingly a focal point for academic and professional
analysis due to its unique challenges and cultural significance.
Although there is substantial research on literary translation,
translating military novels is still developing, with scholars like
D. Vasylenko, Y. Zatskyi, V. Balabin, S. Yenikieieva, P. Dickson,
and C. Fries working to establish methodologies and definitions.

Modern linguists and translation theorists emphasize under-
standing the lexical and semantic nuances in military novels. They
investigate specific military terminology and the challenges it pre-
sents, such as maintaining accuracy while adapting to different cul-
tural and historical contexts. Scholars like T. Levchenko, Ye. Levin,
and S. Karliuk explore strategies for handling specialized language,
including glossaries, footnotes, and retaining original terms with
explanations.

Research also focuses on the narrative and stylistic aspects
of military novels. Translating narrative voice, tone, and depictions
of psychological trauma and moral dilemmas is critical to preserv-
ing the original work’s integrity. A. Prokopenko and 1. Chuprina
emphasize the translator’s role in maintaining the author’s intention
and emotional resonance.

Ethical considerations are significant, especially with sensi-
tive topics like violence, loss, and the human cost of war. Yu. Hry-
horenko advocates for responsible translation practices that respect
the subject matter’s gravity [2, c. 88].

Thus, translating military novels encompasses various chal-
lenges, from linguistic and cultural to ethical. The latest research
underscores the need for specialized knowledge and attention to
detail, ensuring that translations faithfully reflect the original while
resonating with new audiences. This evolving field promises valu-
able insights into literary translation and cross-cultural communi-
cation.

The aim of the article is to analyze the peculiarities of translat-
ing military novels, using the Ukrainian translation of Remarque’s
“All Quiet on the Western Front” (based on its English version) to
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highlight linguistic, cultural, and contextual nuances that influence
the perception of war narratives.

The methodology of this study is based on a comparative
analysis of the English and Ukrainian translations of Erich Maria
Remarque’s novel. The analysis integrates elements of transfor-
mation analysis (examining lexical, syntactic, and semantic shifts)
and contextual analysis, focusing on cultural and historical refer-
ences, as well as emotional resonance.

Main part. The nineteenth and twentieth centuries saw sig-
nificant development in military prose, influenced by major world
wars, revolutions, and socio-cultural changes. Writers like Erich
Maria Remarque (“All Quiet on the Western Front”) and Ernest
Hemingway (“A Farewell to Arms”) depicted soldiers’ suffering,
the horrors of war, and moral dilemmas, expressing anti-war senti-
ments and highlighting the tragic nature of military conflicts.

A war novel focuses on military events, the lives of military
characters, and their interactions with the social and political envi-
ronment. These novels reflect specific wars’ realities and explore
the human condition within this context.

Military translation, characterized by extensive military vocab-
ulary and technical terminology, includes military fiction, journal-
ism, political literature, and technical documents. Translating mil-
itary novels from English into Ukrainian requires understanding
linguistic and cultural nuances.

We made an attempt to conduct a comparative analysis
of the translation peculiarities of the novel “All Quiet on the West-
ern Front” from English (translated by Brian Murdoch [3]) into
Ukrainian (translated by Yevhen Popovych [4]). Therefore, some
difficulties were revealed:

1. Lexical and Terminological Challenges. One of the most sig-
nificant challenges in translating military novels is the accurate ren-
dering of military terminology. Military terms often have specific
connotations and usage contexts that may not have direct equiva-
lents in the target language. For instance, the English term “shell
shock” was translated into Ukrainian as “o0cmpinsnuti wox”, but
this term may lack the cultural and psychological weight carried by
the original [5, c. 150]. Ukrainian translators must find ways to con-
vey not only the literal meaning but also the emotional and cultural
resonance [35, ¢. 151].

To address this, translators often employ strategies such as
using footnotes or glossaries to explain terms that are particularly
challenging. This approach helps to preserve the original’s intent
and provides readers with necessary context without disrupting
the narrative flow. As noted by scholars like Poliakova, understand-
ing the historical context of the terminology used in Remarque’s
novels is crucial for accurate translation.

2. Cultural Context and Historical Background. Translating
military novels also involves bridging significant cultural and his-
torical gaps. Remarque’s depiction of World War [ includes detailed
descriptions of the social and political environment of the time. For
Ukrainian readers, certain references might not be immediately
understandable due to differences in historical experiences and col-
lective memory. The translator’s task, therefore, is to make these
references accessible without losing the original’s impact.

For example, Remarque’s references to the German home
front and the specific socio-political climate of early 20th-century
Germany require careful adaptation. As explored by Hryhorenko,
effective translation must contextualize these elements in a way
that resonates with Ukrainian readers, potentially drawing par-

allels with Ukrainian historical events or providing explanatory
notes [6, c. 89].

3. Emotional and Psychological Depth. Remarque’s novels are
renowned for their emotional and psychological depth, capturing
the trauma and moral conflicts faced by soldiers. Translating these
elements requires a sensitive approach to language and style. The
translator must preserve the poignancy and intensity of the origi-
nal text while ensuring that it remains compelling and coherent in
Ukrainian,

This involves careful selection of words and phrases that
can evoke similar emotional responses in Ukrainian readers. For
instance, translating a sentence like “The front is a cage in which
we must await fearfully whatever may happen” demands an under-
standing of both the literal and metaphorical meanings, ensuring that
the Ukrainian version (“@ponm — ye xuimxa, 6 AKitl Mu 3 JHcaXoM
yekaemo Ha 0ydb-ujo”) captures the same sense of entrapment
and dread [3, c. 71].

4. Narrative Voice and Style. Maintaining the narrative voice
and style of Remarque’s works is another critical aspect of trans-
lation. Remarque’s writing style, characterized by its simplicity,
directness, and vivid imagery, plays a significant role in conveying
the stark realities of war. Translators must reproduce this style in
Ukrainian without making the text feel unnatural or stilted.

The narrative voice in the novel “4/l Quiet on the Western Front”
is notably introspective and reflective, often shifting between detailed
descriptions of the battlefield and the inner thoughts of the protag-
onist. As mentioned by Khalishcheva, achieving a balance between
preserving this voice and adapting it to the syntactic and grammatical
norms of Ukrainian is essential for an effective translation [6, c. 47].

5. Analysis of Translation Transformations in Military Fiction.
Translation transformations employed in the adaptation of military
fiction can be systematically categorized into several key areas:
morphological, lexical, syntactic, semantic, and grammatical. This
categorization facilitates a structured approach to understanding
the complexities involved in translating military jargon and termi-
nology into Ukrainian [5, ¢. 152]. For instance, some English mil-
itary terminology has direct Ukrainian equivalents: “civvie street”
is translated as “epomadsncvka cgepa”, “ack-ack” as “zenimxa”,
and “bucket, tub” as “xanowa” or “noeanuti kopabem” 6, c. 49].

In translating terms related to specific military activities that
may not have direct equivalents in other languages, translators often
rely on generally accepted terminological standards. For example,
“Quadrennial Defense Review” was translated as “vomupupiunuii
oboponnuii o2nso”, reflecting a comprehensive review process
of the United States Armed Forces [1, c. 114]. Conversely, some
military terms lack universally accepted equivalents in certain
languages, such as “alert hangar”, which is translated as “aneap
guwomy no mpueosi”. Addressing such challenges requires
a detailed analysis of the text's components to ensure precise
and clear translations. One effective strategy is synonymization,
which involves selecting words or expressions with similar mean-
ings to accurately convey military terms.

Conveying military novels presents a complex task that demands
careful consideration of the genre’s specific requirements [6, c. 48].
Translators employ adaptation in various scenarios, including:

— absence of lexical equivalents in the target language;

— socio-cultural discrepancies;

— transitioning between different types of discourse (e.g., from
adult literature to children's literature);
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— disruptions in the communication process (e.g., due to
the emergence of a new era or the need to influence a different type
of reader).

It is essential for the translator to find expressions that preserve
the original text’s meaning and tone, ensuring comprehensibility
and acceptability for the target audience. Each military novel has
a unique style and atmosphere, which translators must respect.

When translating a World War II novel, the translator must
understand the historical period and military units involved.
Translating dialogues requires attention to communication style,
expressiveness, intonations, and speech specifics (dialect, accent)
[2,c.87].

Context is crucial in overcoming word ambiguity and under-
standing nuances. There are linguistic and extralinguistic contexts.
Context may compel the translator to favor contextual meanings
over dictionary correspondences. Military vocabulary includes
terms, abbreviations, clichés, and slang that reflect military life,
which the translator must accurately convey [5, c. 149].

Erich Maria Remarque’s fiction uses various linguistic and artis-
tic means to depict events, characters, actions, and objects. His nov-
els” sentences often use simple syntactic structures with complex
logical content. Verbs play a crucial role in shaping the sentences’
logical content, while participles and gerunds compress informa-
tion, enhancing content density.

Remarque is regarded as one of the greatest twentieth-century
writers. His novels, and those of the Lost Generation, show how
war alters young people’s thinking, uproots them from their lives,
and leaves little chance for spiritual revival. Characters who survive
frontline horrors struggle to reintegrate into peaceful society.

Typically, the translation of military terms in fiction involves
selecting the appropriate Ukrainian equivalent. For example: “There
are at least four more batteries of nine-inch guns to the right
of the farm, and behind the poplars they have put in trench-mor-

tars. — Ipasopyu 6i0 (epmu cmosime npunativui yomupu damapei

IXHIX 60COMUOIONMOBOK, A 3 31AMAHOIO MONONEI0 6CIMAHOBIEH]
Mminomemu.” In this sentence, it is important to note the translation
of the words “nine-inch guns” and “trench-mortars” as these are
technical terms related to military equipment. “Nine-inch guns” is
translated as “socemudiotimosku”. In military terminology, “nine-
inch guns” refers to artillery pieces with a caliber of 9 inches,
which corresponds to approximately 228 millimeters. The transla-
tor used the metric system and indicated the caliber in millimeters
for the sake of clarity for the Ukrainian reader. “Trench-mortars” is
translated as “minomemu” [4, c. 112].

In the translation of the sentence: “Next to it was the company
office. - ops0 Oyna kanyenspia.”, the translator used the equiva-
lent technique to render the word “company office”. In the source
text, “company office” refers to the office of a unit or company
(military unit) [4, c. 112]. The Ukrainian translation of “nopso 6y1a
kanyenspis” uses the word “kanyenspin”, which is equivalent to
“office” and indicates an administrative building where business is
conducted and paperwork is maintained.

In the example: “It had been guerrillas. — To 6y napmuzanu”,
the translator used the equivalent technique to render the word
“guerrillas” [4, c. 198]. The word “guerrillas” in the source text
refers to groups of guerrillas or insurgents who act in heroic or ille-
gal combat operations, usually resisting occupiers or authorities. In

the Ukrainian translation, the word “napmusanu” is used, which is
an exact equivalent to “guerrillas”.

In the sentence: “In one seat army officers; in twa-others officers
of the 8.S. — B odnomy cudinu obiuepu sepmaxmy, 6 060x iHuux —
oiyepu CC.” [4, c. 201], the translator used the equivalent tech-
nique to render the word “army” as “eepmaxm”. “Bepmaxm” is
the German name for the ground forces of the Third Reich during
World War II. In this context, the word “army officers” describes
the officers of the German army, and it is important to use a term that
corresponds to the specific historical and military reality of the time
period in question. The use of the word “sepmaxm ™ in the Ukrainian
translation allows us to accurately convey the specifics and affiliation
of these officers with the German army in the context of the text. At
the same time, the translator refers to historical facts and real names,
which adds to the authenticity and fidelity of the translation.

One more example: “Papers!” said the troop leader more
sharply. — Condamcvky Knuncky! — 36enie obepmapiopep
cysopiue [4, c. 209]. There is a semantic substitution of the word
“papers” which in the original means “Ooxymenmu” abo “nanepu”.
This concept is translated as “cordamcwvia kuuxcxa”. This replace-
ment was made to more accurately convey the military context.
The soldier’s book (or military ID card) is an important document
confirming the service status and personal data of a soldier. “Troop
leader” in the original refers to the commander of a military unit.
In translation, this concept is rendered as “o6epuapdropep”, which
was a military rank in the SS system during the Third Reich. This
change is also intended to more accurately reflect the military con-
text and rank of the character.

Conclusions. Analyzing the translation strategies for mili-
tary terms and technical details in Remarque’s novels underscores
the importance of accuracy and contextual relevance. Employing
equivalent translation preserves the authenticity and correctness
of military terms, while semantic substitution, metonymic transfer,
and concretization convey the associated emotions and associa-
tions. Detailed attention to translation techniques allows translators
to faithfully reproduce key aspects of military life, offering readers
a deeper understanding and immersion in Remarque’s wartime nar-
ratives.
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Barpiii I, I'epacimoBa O. Oco01uBocTi nepekjiany
BilicbKkoBHX poMaHiB Ha NpuKJIali TBOpiB Pemapka

AHoranis. CrarTsd NpUCBsUCHA aHaNi3y O0COOIMBOCTEH
nepekyially BOEHHUX pOMaHIB 3 aHDIIACBKOI MOBH Ha
yKpaiHChbKy Ha npukiaai tBopy Epixa Mapii Pemapka «Ha
3axigHoMy (QpoHTI 6e3 3MiH». MeTolo carTi € JAOCHiHKEHHS
nepekyially — BICbKOBOI ~ TeMaTUKH 3 ypaXyBaHHIM
JIEKCUYHUX, KyJIbTYpHHMX, €MOLIMHUX Ta €TUYHHMX AaCHEKTiB.
Y poOOTi BUKOPUCTAHO TOPIBHAJIBHUN aHalli3 aHITIOMOBHOI
Bepcil OpUriHaIBHOIO HIMELBKOIO TEKCTY Ta ii YKpaiHCBHKOIO

Nepekyasy; OKpeclieHO crparerii mepegadi  BiHCHKOBOL
TEPMIHOJOT11, KYJIBTYpPHOIO 3MIiCTy Ta €éMOLIMHOI BUPAa3HOCTI.
[IpoananizoBaHo HayKoBi mpami 3 Teopii mnepekiagy

# jociifKeHHs, IPUCBSUEHI poMaHaM Pemapka, 3 aKkIEHTOM
Ha NPUHOMH, SIK-OT BHHOCKHM, IIOcapii Ta KOHTEKCTYallbHi
ajanranii Ui MOJOJAHHS MOBHHX 1 KyJIbTypHHUX Oap’epiB.
HayxoBa HOBU3HA CTATTi [OJIArA€ B OEHAHH] JIIHTBICTUYHOI'O
Ta KYJIbTYpHO-KOHTEKCTYaJIbHOTO IiAXOAIB JI0  aHali3y
nepexiiasy BilicbKoBOiI Ipo3u.

Pesynsraru poOOTH PO3KPHBAIOTH OCHOBHI TPYAHOLI
BilicbkOBOro nepexiany. BilicbkoBi TepMiHM YacTO HE MalOTh
TOYHHMX BiANOBIAHUKIB YKPaiHCBKOIO, 10 BHMAara€ TBOPYUX
MiJXO/IB, TAKUX SIK MOSICHEHHS Ta CHHOHIMi3auis. KynbsrypHi
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¥ icTopuuHi peaiii moTpeOyOTh afanTariii 3a1s 30epeKeHHS
3MiCTYy W eMOI[HOTrO BIUIMBY. BiATBOpEHHSI eMOIIHHOT
Ta TICUXOJIOT1YHOT INIHOMHY € CKJIQJHUM 3aBIAHHSIM, OCKUTBKH
nepeKyiaziad Mae TOEJHYBaTH EMOLIHHY HACHYEHICTh 13
YUTAOCTBHICTIO.

Cruutb onoBizi Pemapka BiITBOPIOEThCS Uepe3 NOTPUMAaHHS
MOBHHUX HOpM. Ilepekian BOEHHOI MPO3W 3 aHMIICHKOT Ha
YKpalHCBKY BHMAara€ TOYHOCTI, KYJIBTYpPHOI OO0i3HAHOCTI
i eTnaHOTO TiX0My. AHami3 nepeknaaiB Pemapka Harononrye
Ha BaYKJIMBOCTI PO3YMIHHS KYJIBTYp JDKepesa i iii, aieKBaTHOT
nepenadvi BiliCbKOBOTO aproHy Ta 30epeKeHHs IHTEHCUBHOCTI
omoBini. EdexkrtuBHuMEH € crparerii 3 BHKOPHCTaHHIM
mIocapiiB, BHHOCOK 1 KYJNIBTYPHUX aJanTamiil st 30epexeHHs
3MICTy # IOCTYHHOCTI. J[OCTI/DKEHHS iIKPECTIOE TPOBIIHY
poib mepekiagada B MOMOJTaHHI MOBHUX 1 KYJIBTYPHHUX MEX
npu 30epexeHH] aBTeHTHYHOCTI mepiuomkeperna. OTpuMai
pe3yJbTaTH MOXYTb OyTH KOPUCHAMH JUIS TPAaKTHIHOL

MITOTOBKM ~ MaifOyTHIX IepeKiTajadiB, sKi pamioloTh
3 TeKCTAMH BifiCEKOBOI TEMaTHKH.

Kiro4doBi cioBa: BilicbkoBUH Iepeknaz, KyJIbTypHa
ajanrallig, JIEKCHU4YHI TpyJHOLIi, eMoLiliHa [IuOuHa,

YKpalHChKUH NepeKaj, nepekiajalbKi cTparerii, BilicbkoBa
TEPMIHOJIOTIsI.




