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BIITBOPEHHA ®YHKIIN CTAJINX BUPA3IB/IIUTAT I3
INICEHHUM CKJIATHUKOM B AB/IIOBI3YAJIbHUX TBOPAX

AHoOTaliAg. Y cTarTi IOCHIIKYIOThCS OCOOJIMBOCTI Bif-
TBOPEHHS LIUTAT/CTAUX BUPA3iB 13 MICEHHHUM CKJIAJIHHUKOM
B YKpaiHChKOMY TEpeKIIaji pi3HOKAHPOBUX aBiOBI3yalbHUX
TBOPIB. AKTyaJIbHICTh pOOOTH 3yMOBIICHA 3POCTAHHAM KiJb-
KOCTI KyJBTYpHHMX TOCHJIaHb y CYYacHIH MacoBiil aBaioBi3y-
aJIbHIN MPOAYKIIT Ta Y KIHOAUCKYPCi, 30KpeMa TaKHX, IO arie-
JIFOIOTH JI0 MOMYJISIPHOT My3UKH 0e3 3ailydeHHs il MeTomiiHol
CKJIaIOBOI. MeTOI0 AOCTIKEHHS € BUSIBJICHHS MCPEKIIaIalib-
KHX CTPATETiil BiITBOPEHHS My3HYHHX IIATAT SIK MOBHHX KYJTb-
TYPHHX TOCHJIAHb B QHIJIO-YKPAlHCHKOMY aBiOBi3yallbHOMY
NepeKIa, a TAKOXK OLliHKa e()EKTHBHOCTI CTpaTerii JoMeCTH-
Kalii Ta opeHizamii 3 morisiLy 30epeKeHHs KOMYHIKaTUBHOT
(yHKIIT, MparMaTHKH i CTHIIICTUYHOTO edekTy. MeTononoriy-
HY OCHOBY CTaHOBHTbH IMOPIBHSUILHO-3ICTABHUI aHaJi3 OpHTi-
HAJIbHUX Ta MEPEKIaICHUX PEIUTIK i3 cepialiiB i MyJabTCepiaiB,
i3 3aJy4eHHSIM TMEepeKsIa03HaBIOrO aHami3y Ta Kiacudikarlii
miaxoni 5. Tlegepcena i A. Panszaro. MarepiaiioM aociij-
JKEHHST BUCTYNHJIH (parMeHTH IiajioriB i3 MyJbTCepialiB
Ta cepialiiB, SKi MICTATh KyJbTYPHI TIOCHJIAHHS, a CaMe I[UTATH
Ta cTaji BUpa3M i3 MmiCeHHUM ckiagaukoM. OcoOnuBy yBary
30CEPEeKCHO HAa BHUIAKAX, KOJU y BepOaIbHOMY KOMITOHCH-
Ti HasIBHUU TEKCT micHI abo 11 TpaHc(hopMoBaHa IUTAaTA, aJe
BIJICYTHS aBJiajibHa YM Bi3yaJibHa ITiIKa3Ka, 1[0 YCKJIAIHIOE ii
BITI3HABAHHS Ta iHTEpIIpeTallito B mnepekiaai. [Tokasano, 1o
3a TAKUX YMOB 3POCTa€ PH3UK BTPATH iHTEPTEKCTYaIBHOTO
e(eKTy, TYMOPUCTHYHOTO ab0 IPOHIYHOTO MOTEHIliaNy IHTa-
TH, a TakoX 11 mparmMatudHoi (QyHKIIT B TEKCTI MEpEeKIIady.
V mificyMKy 3a3HAYa€THCS, M0 BUOIP MEepeKIafanbKoi crpare-
ril 3HAYHOIO MIpOIO 3aJISKUTh Bifl )KaHPOBOI crierudiku aBi-
OBI3yaJIbHOTO TBOPY, PYHKIIIT IIUTATH B TEKCTi, HASIBHOCTI a0
BIJICYTHOCTI Bi3yaJIbHOTO yTPYIHECHHS Ta OYiKYBaHb IIJIbOBOI
aBmuTopii. Y KOMeAidHMX jKaHpax MepeBaXkae TOMECTHKAIIis,
BKJIFOYHO 3 PAJMKAJIBbHOI0 3aMiHOK KYJIBTYpPHHX peepeHTis,
TOZI SIK Y IPaMaTHYHUX TBOPAX YACTIIIIE 3aCTOCOBYETHCS (hope-
Hi3ais1. 3po0JIeHO BUCHOBOK PO HEOOXITHICTh CUTYaTHBHOTO
migxony. [lepcrieKTHBH MOAJBIINX JOCIIIKEHb IOB’sI3aHi
3 PO3LIUPEHHSIM KOPIIYCY Marepiany Ta BHBYCHHSM PELEIil
nepeKsiaaibKuX PillleHb MiJTHOBOIO aBIUTOPIEIO.

KawuoBi cioBa: nepexial, apaioBi3yalbHHN MEepeKial,
KiHOTIepEKIIa/(, KYJIbTYPHI MOCUIIAHHS, TIEPEKIa i KYIbTypa,
uTara.

IocranoBka mpoGieMn. 3Ha4HA KibKICTH CYyYacHHX aBIiO-
BI3yalbHIX TBOpIB BOYZIOBYE MOBHI Ta I03aMOBHI MOCHIAHHS [1]
Ha {HII TBOPH 200 €NEMEHTH CY4acHOl MOM-KyIbTypH B CBOi Jlia-
JoTH Ta MiaHcreHy. [IpoTe cepen eneMeHTIB MOMyIApHOT Kyib-
TYpH My3HKa Maiike HIKOTH He afalTyeThes T iHII Y MOBHOMY
acrmekTi, 60 PO3yMiHHSA TEKCTOBOTO 3MIiCTy Ta aBTOPCHKOTO TOBi-
JOMJIEHHS TiCHI HE € HeOOXiIHOW YMOBOW s {i CTIPHHAHATTS,
OCKLJIBKH BOHO 320€311e4y€ThCs MENOMIiHNM Ta PUTMIYHUM CKJIa]I-

HukoM [2]. TIpoTe HOBI CKITTHONI] 3 SBISFOTHCS, KOJM MEJOJis Bijl-
CYTHS Ha aBIiabHOMY PiBHi, a Ha BepOaIbHOMY — IPUCYTHiH TeKCT
nichi. Tofi mepen mepeknajayeM i MOKATi3aTOPOM MOCTAE HOBE
3aBJAHHA, SKE TONATac y eeKTHBHOMY BiITBOPEHHI KYJIBTOBHX
LUTAT 3 aHIJIOMOBHHX IiCEHb B iHIIOMY MOBHOMY i KyJETYpHOMY
KOHTEKCTI, 3 IKMM BOHH MIPAKTHYHO HE KOPEIIOIOTb.

AHnaui3 ocTanHix pocaimkens. [lepenaya KynsTypHO-CIIeIH-
(iuHMX eneMeHTIB 3aBk/IM CTaBaNa BEMUKOI0 MpoOaeMoto T yac
nepeknajy, a THM Tade aBIioBi3ylbHOTO Mepekiay, e 000B’s3-
KOBOIO € CHHXPOHI3alisf TEKCTy i3 300pakeHHAM Ta BHYTPIIHIM
KOHTEKCTOM, TOOTO CHHXPOHI3aLlis Aii Ta KIHETHYHA CHHXPOHI3aLLis
[3]. BitumsHsni HaykoBLi Ta gocignuky, Taki sx O. [ligrpymsa,
T. Jlykpsnosa, I. Kysenko, A. Membhuk, B. KonkymboBchkui,
T. Kaminak Ta iHi, TpOZOBKYIOTh PO3KPHUBATH OCOOMMBOCTI TIEpe-
K/TaJalbKiX KaHpiB pizaux BuaiB ABII Ta Metoau mogonanss nepe-
Kajanpkux TpyasomiB. ¥ pociimkennsx ABII taki HaykoBii, Sk
B. Nedergaard-Larsen, J. Pedersen, Carla Botella Tejera, Frederic
Chaume Varela, Juan Jos¢ Martinez Sierra, D. Wang, N. Ramiere
30CEPEKYIOThCS Ha KYIBTYPHUX MOCHMAHHAX T MDKKYIBTYPHHX
3B’3KaX B KOHTEKCTI KiHOMEPEKIay.

[IpoTe HexOCTATHBO BUBYCHUMH 3a/UILIAIOTECA TIUTAHHS TIPaK-
THYHOTO 3aCTOCYBAHHS Pi3HUX TePekIaalbkux CTpaTerii y loka-
Ti3anii MacoBoi aBioBi3yalnbHOI KyIETYpH, 30KpeMa KiHO Ta cepi-
aniB. Takox moTpeOYIOTh YTOUHEHHS JIHTBICTHYHI YMHHHKH, fKi
BILTMBAIOTH Ha BUOIp croco0y mepeknajgy WUTATH B KOHKPETHOMY
KOHTEKCTI.

Meta pmociimaenns: BHSBUTH 0COONMBOCTI BiITBOpEHHS
LIUTAT Ta CTAIKX (pa3 B aHIIO-YKPaTHCHKOMY MEpeKiai pisHOKaH-
POBHX aBJIiOBi3yalbHUX TBOPiB, POKYCYIOUUCH HA MEPEKIAALBKAX
cTparerisx gomectukaii / gopenizawii, ixuii edexTuBHOCTI A
30epeskeHHs KOMYHIKaTHBHOI ()YHKILii, MparMaTHK| Ta CTHIICTHY-
HOTO 3a0apBIEHHS TEKCTY.

MeToji010Ti4Hy OCHOBY CTAaTTi CTAaHOBMTH MOPIBHSIBHO-3i-
CTAaBHHH aHATI3 TEKCTIB, [0 J03BOJAE BUSABHTH TPYIHOLI Tepe-
KAy LUKTAT i3 TiCEHHNM CKJIATHAKOM Ta OLiHATH IUIAXH iX OT0-
NaHHA. 3 METO BHMBUEHHA CreUu(iku mepeKmany 3a3HaueHHX
KYNBTYpPHHX TIOCHJIaHb 0y/10 BUKOPHCTAHO METOIH MEPEKIaI03HaB-
YOro aHamizy, fKi mepef0avyaloTh BUSBNCHHSA MEpEeKTafallbKIX
TpancdopMaiii Ta (yHKUIOHATBHOTO HABAHTAKEHHS OpHIiHAMb-
HUX LIATAT i CTATHX BUPA3iB.

Buknax ocHoBHoro Martepiamy. Po3mairtd TpakTyBaHHA
LMTAT Ta MUPOKUI CHEKTp IXHIX (YHKUIA B TEKCTi K KymbTyp-
HUX TIOCHJIaHb ITi/ICHITIONTh iHTepec NepeKnafo3HaBInX CTyIii 10
BH3HAYEHHS CMOCO0IB iX BiATBOpeHHs. BoHM MOCTaoTh He MuIle
K MapKepH KONEKTHBHOI Mam’ATi, ane # AK epeKTHBHHMH Mexa-
HI3M KOHCTPYIOBAHHS IHTEPTEKCTYaTbHOTO TIPOCTOPY. A OCKUIBKH
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IUTATH MOXHA BITHECTH 10 MOBHMX KYMBTYPHHUX TOCHTaHb [4],
TO METOIM Tepekajy BU3Ha4aeMo Taki. Bonu Oymn cknajeni Ha
ocHoBI Kiacuikaiii mixonis ua [lenepcena [1] Ta Afipin Pan-
3at0 [5]. Uepes crenuivnicTh Kateropii MoCHIaHb HE BCI MiIXOH
OyIyTh MpeAiCTaBIeH] Y IbOMY A0CIiKEHHI.

Dopenizayin (Tabn. 1). MeToyioM KaJbKyBaHHS CKOPUCTAIUCS
Tij| Yac mepexiiay WHTaTh 3 KylbToBoro cepiany «Doctor Whoy:
«Who you gonna call? — Ghostbusters! — I ain't afraid of no ghost»
[6] 3 Bimomoro cayrxrpexy «Ghostbustersy nepeknaena sk «Koeo
mu suxauuew? — Mucnueyie 3a npusudamu! — A e ootocs npu-
6udigy. 3HAYEHHS LHOTO CTANOTO BUPa3y B MepeKimai Moxke Oyt
QJICKBATHO IHTEPNPETOBAHE JIMIIC 3aBISKM IHTOHAIii Ta BiITBO-
PEHHIO METOAMKA MOBIICHHS B TONOCAX AKTOPIB OpHTiHANY, IO
TPOCTYNAIOTh Kpi3b 3aKajpoBuii mepeknan. Komn x menoaii Hemae
Ta € TpaHc(opMoBaHa cTama (pasa, TO BUHUKAE CKIATHICTh i3
BIII3HABAHHAM MepIuomkepena, ax ue Oyno y «BoJack Horsemany
13 «So she kissed a girl, huh? And she liked it? This I gotta see/Bona
noyinysana diguuny — i iti cnododanocsa? Tpeba Gyde nodavumuy
[7], ze 3ranyetnes michs Keri [leppi «I Kissed a Girly, Ta « What's
that, you say? There’s a panic? At the disco? — LlJo mu kasxcew?
Hlanixa? Ha ouckomeyi?» [7], ne B opuriam Maps, mupexTop
areHIlii TalaHTiB, POOWTH MOCWIAHHS HA MaHK-pOK rypt Panic!
at the Disco. [IpoTe y oMy BUTIAJKY BHJIHO, SIK BTPAYa€Thes eheKT
BiJl Takoro nocuianHs. OcoONUBO Taki BTPaTH Bi4yBAKOThCS, KOITH
HEMae Bi3yaibHOI MifIKa3Ku Ha TOCHNAHHS: «As Justin would say,
“Cry me a river” - Hx ckazae ou [picacmin: “Hannay meni piuxy”»
[7], e TepoiHs HABiTh He 3rafye TPI3BUILE AMEPUKAHCHKOTO CIi-
Baka [[kactina TimOepreiika.

BintBopennst abo % HymbOBUI MepeKiaj 3a3BUyail crocTepi-
Ta€Thesl Y BIACHHX Ha3BaX MiceHb, 0COONMBO, KOMH € MPHB’S3Ka 10
KOHTEKCTY Ta KapTHHKH, ajle B caMe B IUTaTax He CIOCTEpiraBcs.
Tax, no npuxnazy, mickro-npusitanns y «YOLO: Crystal Fantasy»
TNEPEKIANH 13 3aCTOCYBAHHSAM 3rajiaHoi TpaHcdopmarii: «Evenin’,
cobba, evenin’, cobba. Will the real Slim Shady please stand up? -
30oposi bynu! Cnpasacnini xaii Crim ILleiioi ecmane 3106y [8].

BoxHouac momepenni MOM-KyIsTypHi anio3ii 37e01mbIOro
MIAI0ThCS IICHTUQIKAINT Yepe3 JEKCUYHY NPOCTOTY IUTATH
Ta {i WHPOKY MIKHAPOJHY BMi3HABAHICTh; HATOMICTh aMio3ii Ha
JNOKaNbHAX/pErioHANbHAX MEMIHAX MOCTaTed HepiIKo BHSBIA-
I0ThCS HE3PO3YMUTUME NI PEUHIIEHTa, 0 MOXHA MPOCTIAKY-
Batn y cepiani « Yellowstoney: «You're Bob Schwartz’s girl. — I'm
nobody’s girl. — You're somebody's girl. — Okay, let 5 stop speaking
in Billy Joel songs for starters, okay? The Sporting Club. — Jackson
Browne. — What? - «Somebody’s Girly is Jackson Browne./
To mu disyuna boba Lleapya. — A cama no cobi dieuuna. — Tu
Mouno yusAcy digyuna. — Jna noyamxy 200i 2060pumu nicHAMU
binni [{ncoena, doope? Cnopmusnuii kay6. — locexcon bpayn. —
o? - «Yusce diguunar. Lle [cexcon bpayny [9]. Yaukuyt
I[bOTO TIOCHITAHHS HEMOKIIMBO, 4 OJIOMAIIHEHHS TIPH3BE/IE 10 CII0-

TBOPEHHS aTMOC(epH cepiany, e OMICYEThes KOBOOHCHKIH 3axXif
AMepuKY, TaK 3BaHUH TUKUA-TUKHIL 3aXi],

Jomecmukayis € TPOTYKTHBHOIO CTpATeri€el0 y BUMNAIKaX,
KON B OpHIiHam HAfBHA MOBHA Ipa a00 CeMaHTHYHi Hamapy-
BaHHS, 1[0 HE MiIAI0TECS BIATBOPEHHIO B IIEPEKIaJ IHITMMH LI~
xamu. Hanpuxnan, pipuunka-npu0ynens [pkecci i3 Mynbrcepiany
«Solar Oppositesy wacniBye naponito Ha michio rypty TLC «No
Scrubsy. Ak BuHO, HEMAE CeHCY IepeKiafaT MicHIo, 60 Takuii
METOJ| He TpuHece OaxaHoro edexty, ToMy nepexnagadi AdrianZP
BHKODHCTATH 3aMiHy i3 TicHeto O. BuHHHKa, SKOTO MepcoHaxKa
BIKE 3rajyBana BOpofoBK Mynsrcepiany : «Oh, I think scrubs are
great/...flyness of a scrub is up for debate, Depending on the scrub
in question, That other song has it wrong... — Oy, uu cnumvcs uu He
chumyvcs/ 3opi npo3opi 620pi, eam chumbvcs yu He cnumvcea? Buna
Ha micayb Hogull monoda eosuuys...» [10]. Takoro * crpareriero
JOMECTHKAIlii KOPUCTYEThCA i mepeknajay moy «Inside Joby Tam,
1ie 3rajyeThes yaroOnena micus bperta: «Crash into me, baby — A 3a
gikHoM Matioice eecHa, Hes clearly getting subliminal messages
from the mole people through Dave Matthews songs. I mean, think
about it. Why else would anybody listen to «Crash Into Mey five
times a day? — Bin mouno ompumye cexpemui nogioomnerHs 6io
Kkpomomiodeii yepes nicui Baxapuyka. [Ipocmo 3adymatimecy: 4020
6 panmom xmocw cayxas «Matixce gecray no 5 pasie na denv?» [11]

OnHak, Sk BXe 3a3HaYaN0Cs, YacTO B aBJiOBI3yabHOMY TPO-
IYKTi TepeKIan TiAMOPSIKOBYETECS Bi3yalbHOMY psiy. Tak
B «Inside Joby mepcoHaX-NIAPOMis HA BIOMOTO aKTOpa Ta aBTOPA
nicens Jlin-Manyens Mipanzy crae wienom MacoHcbkoi opramiza-
1ii Ta UTYe MicHi 31 CBOTO HaiiBinominioro mro3ukiny «Hamiltony;
«lf you need us, we'll be in the room where it happens. — Where
what happens?/ He utyxatime nac. Mu eam ne uepgona pyma. — Axka
we pyma?y [11] [epconax y 1boMy emi3ojii OATHEHUH Y KOCTIOM
3 MIO3UKIY, TOMY TIPHB’3Ka 10 KAPTHUHKH OCOONMBO BAXIHBA.
[lepexnanadi Bupiumany Oinblie 3BEPHYTH YBary Ha BepOaNbHUM
KOMIIOHEHT, TOMY CTBOPWJIM MOCHIAHHS Ha BifoMy micHro FOmii
JlymaHChKoi. 3BiCHO, TaK BTPAYA€ThCs TPpa MiX Bi3yallbHUM Ta BEp-
OanbHIM PIBHAMH, aJle B YMOBAX 03BYUEHH LIe OffHe 3 HeOaratbox
MOKIIMBHX PillleHb.

BucHoBKH Ta mepcmekTHBA MOAAIBIIHX J0CTILKeHD.
Orxe, 3BicHO, BUOIp cTpaterii mepeknaay BU3HAYAETHCS Mpar-
MATHYHOIO (PYHKIIEI0 IUTATH B KOHKPETHOMY TEKCTI Ta XKaHpo-
BOK HANIGKHICTIO aBJIi0BI3yalbHOTO TBOPY, ajike *KaHp hopmye
crenuQiuaui HaOip MAAAUBKUX O4iKyBaHb. [IpoaHamizysasiim
NONiOHI YMCNEHHI BUNAJKH, POOMMO BHMCHOBOK, IO Y OLIbII
KOMEIIHHMX XaHpaX JOMIHAHTHOK CTPATETi€l0 € JTOMECTUKA-
10, HaBiTh pajuKalbHa — i3 3aMiHOI0 KYNBTYPHOI OMHHII HA
PETiOHANBHY, @ y «CepHO3HIMMX» KaHpax, K Apama un (aH-
TacTHKa (HaBiTb i3 €NEMEHTAaMH CMIIIHOTO), BHKOPHCTOBYEThCS
dopenizanis (i3 HeliTpanizauielo un OyKBaTbHUM MEPEKITATOM).
Takox BuOpaHi cTpaterii 3anexuth Bil 4acy, AKuil CTyOis 4u

Tabmurg 1

BintBoperHs

Crparerii, cipsiMoBaHi Ha BUXiTHHIT TekeT/DopeHizais

TpauckoxyBaHHs

[Tpsivuii mepexazy/KaabKyBaHHS

Odiniitanii eKBiBaneHT

VTouHeHHS

Crparertii, cipAMOBaHi Ha LiTbOBY aBIUTOPi0/[{OMECTHKALLA

Tenepanizanis

3amina

Bunyuenns
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TNepeKNajiay rOTOBUE BHTPATUTH HA TEPEKNA, ajKe ajlarnTa-
1is BUMArae OiNBIIMX IHTENCKTYAIbHUX 3YCUJIb Ta CBITOIALY.
Tomy cyBOpHX KpUTEPIiB 10 MIEPEKIAMy TAKUX MOCUIAHb HEMAE,
T00TO BHOIp CcTpaTerii Ta miaxoxy poOMThCS 33 CUTYAIlEK, ajie
BiJ IIEpeK/Iajiaua BUMATAETHCS TIMOOKE 3HAHHS KOHTEKCTYyallb-
HOI T KYNIBTYPHOI CKJIa/I0BO1, 201 CIPOOyBaTH eeKTHBHO MEpe-
maté QyHKLiI0 Takoi UUTAaTH i3 MICEHHMM CKIagHUKOM. Yepes
1¢ BAXKO HE MOTOMTHCA i3 cnoBamu YmOepto Exo [12], sxuit
3acTepirae Bill JOTPUMAHHS CYBOPUX KPHUTEpiiB MpH mepexiaii
IHTEPTEKCTYaIbHUX ONMHHUI[b, 4 Y HANIOMY BHIIA/IKY O3aMOBHHX
Ta MOBHHX KYNbTYPHHX MOCHJIAHb, 1 HATONONIYE HA OKPEMOMY
MIXOMi 10 KOXHOTO OKpeMoro Bumajky. [lomanbmni mocimiz-
KCHHS MOXYTb OYTH CIIPSIMOBAHI Ha PO3IIMPEHHS KOPIYCY aHa-
Mi30BaHUX TEKCTIiB Pi3HUX KAHPIB 1 KYNBTYp AN NOPIBHAILHOTO
BUBUCHHS MEPEKNANAIBKUX CTPATETii, a TAKOXK Y MOTTHOICHOMY
JOCIIPKEHHI CIPUITHATTS 3aCTOCOBAHKX TEPEKNAAlbKIX CTPa-
Teril UTbOBOIO ABUTOPIEN.
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Farafonova A. Conveying the functions of fixed
expressions/quotations with a song lyrical component in
audiovisual products

Summary. The article explores the translation of quotes
and fixed expressions that incorporate song lyrics in
Ukrainian versions of audiovisual works across various
genres. The work is relevant given the growing number
of cultural references in contemporary mass audiovisual
productions and film discourse, particularly those that
appeal to popular music without incorporating its melodic
component. The study aims to identify translation strategies
for the translation of quotes that incorporate song lyrics as
interlinguistic cultural references in English into Ukrainian
audiovisual translation, and to evaluate the effectiveness
of domestication and foreignization strategies in the recreation
of the communicative function, pragmatics, and stylistic
effect. and the active use of extralinguistic and intralinguistic
cultural references in film discourse, in particular those that
appeal to popular music without incorporating its melodic
component. The methodological framework of the study is
based on comparative and contrastive analysis of original
and translated expressions from TV series and animated
series, combined with translation-oriented analysis
and the application of classification approaches proposed by
J. Pedersen and I. Ranzato. The research material consists
of dialogue fragments from animated series and TV series
with cultural references, specifically quotations and fixed
expressions that incorporate song lyrics. Particular attention
is paid to cases where the verbal component incorporates song
lyrics or amodified lyric quote, which complicates recognition
and interpretation in translation. It is shown that under such
conditions, there is an increased risk of losing the intertextual
effect, the humorous or ironic potential of the quotation,
as well as its pragmatic function in the translation text. In
conclusion, it is noted that the choice of translation strategy
largely depends on the genre of the audiovisual work, the role
of the quotation in the text, the presence or absence of visual
components, and the expectations of the target audience.
Domestication prevails in comedy genres, including
the complete replacement of cultural references, while
foreignization is more commonly used in dramatic works. The
study concludes that a situational approach is required.
Prospects for further research include expanding the corpus
of material and studying the reception of translation decisions
by the target audience.

Key words: translation, audiovisual translation, film
translation, cultural references, translation and culture,
quotation.
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