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MOBHI 3ACOBY BUPAKEHHS CECTEP BEHHET Y POMAHI
TI3K. OCTIH «TOPJICTDH TA YIEPEKEHHS»

Anorania. Jlana po0Oora mpPHCBIYCHA KOMIUICKCHOMY
aHaJIi3y JIHIBOKYJIBTYPOJIOTIYHUX Ta CTHIICTHYHHUX OCOOJIH-
BOCTEH MOBJICHHS I’saTu cectep benner — Emizaber, Jxeiin,
Mepi, Kitti Ta Jlinii y KOHTEKCTi aHDTiHCHKOT JIITEpaTypH emno-
x# PereHTcTBa. AKTYaNIBHICTB JOCIIKEHHS 3yMOBIICHA HEO0-
XiJHICTIO TIIMOIIOTO aHaMi3y PO3yMIiHHS 3aC00iB MOBICHHEBOT
IHIUBITyamizalii NepcoHaXiB y KIACHYHOMY PEaTiCTHIHOMY
poMaHi. O0’€KTOM IOCIHI[UKCHHS € CHCT€Ma MOBIICHHEBHX
XapaKTepHUCTHK nepcoHaxiB y pomani Jxeitn Octid “TopaicTs
Ta yNepeKEeHHs yIepePKeHHS, a IIPEAMETOM — CYKYIHICTh
JIEKCHYHUX, CHHTAaKCHYHHUX Ta CTHJIICTHYHUX 3aco0iB, IO
(OpMYIOTh MOBJICHHEBY XapaKTECPHUCTHKY TepoiHb. Y poOoTi
BCTAHOBJIEHO, L0 MOBJICHHEBUI MOPTPET KOXKHOI 3 IepoiHb
€ He JiumIe 3aco00M KOMyHIKamii, a i iHCTpyMEHTOM COIliaib-
HO-TICHXOJIOTI9HOTO MOJIeMoBaHHA. OCHOBHY yBary IpHALICHO
Enizaber beHHeT, unii TUCKypC XapaKTepU3yeThCA 1HTEHCUB-
HUM BUKOPUCTAHHSM ipOHii, capkazMy Ta MeTadopudHoCTi. Ii
MOBa HACUY€HA CKIAJHUMM CUHTAKCUYHUMHU KOHCTPYKIISIMU,
10 MiAKPECIIOTH 1i iHTeNeKTyaabHy IepeBary Ta He3allexkK-
HicTh cymxeHb. Ha mporusary Enizaber BeHnHeT, MOBIEHHS
Jlxelin beHHeT n036aBiieHe EKCIIPECUBHUX KOH(IIKTHUX Map-
KepiB, aJP)Ke BOHO TSLKI€ [0 JIEKCUKY 3 MIO3UTUBHOIO KOHOTALLi-
€10, Bi0Opaxkarouy ii BHYTPIIIHIO TapMOHII0 Ta KOH(POPMI3M.
Mepi beHHET BUKOPHUCTOBY€ KHUXKHY JICKCUKY, AMIAKTHYHI
CEHTEHIIi] Ta JIATUHI3MH, 1110 CTBOPIOE AUCOHAHC MiXk (HOPMOIO
Ta 3MicToM ii BUCIOBIIIOBaHb. MOBIICHHS MOJIOAIIUX CECTED,
Kirri Ta Jligii, npoaHanizoBaHO Kpi3b NPU3MY BHUKOPUCTAHHS
BUT'YKiB, Tiep0oiI Ta pO3MOBHO-IIOOYTOBOT JIEKCUKHY, 1110 CBiJ-
YHUTh MPO TXHIH 0OMEXEHUH COoialIbHUIA TOCBIN Ta eMOLINHHY
HE3PLNICTh.

HayxoBa HOBHM3HA pO3BIIKU IOJSra€ y cUCTeMaTH3alil
MOBHUX 3ac001B, 1110 AU(EPEHIIIO0TH XKIHOYI TOJIOCU B MEXaX
OZiHi€T POAMHY, BUSBIISIOUM IPUXOBAHY COLIAJIBHY i€papXito
BCEpeNUHI MikpocouiyMy. Y X0/l JoCHikeHHs Oyao 3°scoBa-
HO, 1110 MOBJICHHEBUH OPTPET KOXKHOI 13 cectep beHHET € yHi-
KaJIbHUM JIHIBICTUUHUM Ipodinem, skuil BinoOpaxae ixHii
piBEHb OCBITH Ta cOLiaJIbHy ajanranito. Bukopucrani aBTop-
KOO0 MOBHI 3aCO0M BUPa)XEHHS, 30KpeMa crenudiui cTumic-
THYHI 3aco0u AK-0T ipoHif y Enizabet uu rinepbona y Jlinii,
JI03BOJIAIOTH AUGEPEHIII0BaTH TXHIN JUCKYPC Y MEXaX €AUHO-
IO POAMHHOIO Koja. Y BUCHOBKAX MiJICyMOBAaHO, IO 1HAUBI-
Jyalizallis MOBIEHHs cecTep BeHHET € KIIIOUOBUM XYJOXKHIM
npuitomom Jxeitn OcTiH, KU 103BOJISE PO3KPUTH KOHQIIKT
MDK 0COOUCTICHUMU IParHeHHsIMU Ta CyCIiIBHUMHU HOPMaMHU.
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Kio4oBi cjoBa: MOBHI 3aco0M BHpPaXKEHHS, AUCKYPC,
MOBJICHHEBUH MOPTPET, JIIHIBICTUUHUN IPOdiib, CTUNICTUYHI
3aco0u.

IoctanoBka mpobiemu. Y cydacHoMy JiTepaTypo3HaBCTBI
Ta JIHTBiCTHII 0cO0NMBA yBara MPUAUTAETBCS MpobmeMi MOBHOT
ocobucrocti. Y pomani “Topaicts Ta ynepemxents” kel OcTin
nocrae mpobnema IudepeHwianii nepcoHaxiB, AKi Halexath 10
OJIHOTO COLAbHOTO MPOLIAPKY, OHIET POAUHU Ta MAIOTh CTIUTbHE
BUXOBaHHS. [{OCTIDKEHHS CTPAMOBAHE HA PO3B’SI3aHHS NUTAHHS
TIpo Te, SIK HAMBIAYaNbHUN BUOIP CTHTICTHYHKX 3ac00iB BioOpa-
Kae IHTENEKTyallbHy Ta MOPAbHY JUCTAHIIII0 MK CECTPaMH, Tepe-
TBOPIOIOUH iXHE MOBMEHHS Ha 3aci0 XyJOKHBOI XapaKTePHCTHKH.

AHani3 focrimkens Ta myOaikamiii. BusueHHS MOBH TBOpiB
[ixeitn OcTiH Ma€e TpUBay TPAAUIIIO B AHITIOMOBHI Ta BITYH3HS-
Hil JiHrBicTHII. MOXHA BUIUTMTH KUTbKa KJTIOYOBHX HANPSAMKIB,
Ha SKi CIIUPAEThCA laHa po0oTa. JIIHTBOCTHIICTHYHHUI TiIXi/ TIpe-
CTaBNeHO (yHIAMEHTANLHOO Mpareto 1boro Hampamky — H. [leimx
“The Language of Jane Austen”, e aHami3yeThcsl CHHTAKCHYHA
CTPYKTYpa pedeHb Ta CIOBHHKOBHMH 3amac aBTOpKW. BiH 3a3Ha-
yae, mo MoBa Jhxeiin OctiH 0asyeThes Ha JeKcHLi “abCTpaKTHHX
MOpanbHHX HiHHOCTed”. [[parManiHrBiCTHYHKH acTieKT BUCBITITIOE
poboty mocnigauka P. BpayHmeiina, 1o 38epHyB yBary Ha BHKO-
PUCTaHHS ipOHil K IHCTPYMEHTY BIa/I1 Ta CAMO3aXHCTy B MOBIICHH]
Enizaber benner. Anani3 HianoriyHoro MOBNEHHS BHCBITTIONTH
npai C. Teiisa, mo $hOKycyrOThCS Ha TOMY, SIK Yepe3 Hianor pos-
KpuBaeThes xapaktep (character-through-dialogue). Bin geranbo
OIHCYE MOBNEHHS PI3HMX TepoiB K OKpeMi CHCTEMH 3HAKiB.
Y poboTax yKpaiHChKHX JOCIiIHHKIB, 30KkpeMa A. A. 3epHeupKoi,
3HayHa yBara NPUAUIAEThCA 3ac00aM BHPAKEHHS KOMI4HOTO
Ta JIHTBICTHYHAM MapKepaM TeHHEpHO! 1IEHTHYHOCTI B AHTIIH-
cokiit miteparypi XIX cronitra. Hespakatoun Ha 3HA4HY KiTbKiCTh
Tpalb, TOPIBHSIBHIA aHaMmi3 MOBHHX 3ac00iB YCiX I'STH cecTep
Benner sk eauHOi cuCTEMH B MeXax OfHiel poOOTH 3aTHIIAETHCS
akTyalbHIM 1 moTpebye rudmoi cuctemarusaii [1, c. 45-49].

Merta poboTu nomsrae y BUABICHH] B3a€EMO3B’ 13Ky MiK MOB-
HUM BHOOPOM TIEPCOHAXIB T IXHIMH COL[aIbHO-TICHXONOTTHHAMH
THITKAMH.

Buknan ocroBnoro marepiany. Poman [keitn Octin “Top-
JICTh Ta YNepeIKEHHS BUCTYNAE HEMEPeBEPLICHUM 3paskoM




ISSN 2409-1154 HaykoBuM BicHUK MiXHapoAHOro rymaHiTapHoro yHiBepcutety. Cep.: dinonorisi. 2026 Ne 77

IIMOOKOT TICHXONOTIYHOT Ta COLianbHOI XapaKTepUCTHKU CecTep
Benner, e MOBa BUCTyMae He JHIIE IHCTPYMEHTOM KOMYHiKallii,
a il (hyHIaMeHTANLHUM 3ac000M TBOPEHHS 00pasy, 1o € Oararo-
TPAHHAM 00’€KTOM ISl JIHTBICTHYHOTO Ta CTHIICTHYHOTO JOCIi-
mxenns. [ixeiin OCTiH BUKOPHCTOBYE AIalor K OCHOBHHIL iHCTpY-
MEHT JUIs JIOCATHEHHS pPeani3My Ta PO3KDHTTS IMCHXOIOTi4HOI
IIHONHH cBOTX repoinb. MOBIEHHS KoKHOT 3 I'STH cecTep benwer,
Enizaber, [ixeitn, Mepi, Kitri ta Jlinii, € inauBinyanizoBanum ine-
OMEKTOM, WO BifoOpaxae iXHil TeMIEpaMEHT, iHTENeKTyalbHuit
piBeHb Ta comianbhi amoiii [2, ¢. 94-99]. Lli MoBleHHEBI natepHu
HE € BUIAJKOBHMH, a/ke BiOOPaKAIOTh BHYTPILIHIH CTaH Iep-
COHAXIB, iXHIO OCBIUEHICTH Ta CMOCIO B3aeMONil 3 JKOPCTKUMU
couianbHUMK HopMamu AHTiT eroxu Perentctsa. Bix Bumrykanoi
iponii Emizaber 10 KHWXKOBOTO TemaHTusMy Mepi Ta Hectpu-
MHOT ekcrpecuBHOCTI Jliftil, koxeH BuOip CoBa (MEKCHYHHH
acrieKT) Ta KokHa ToOynoBa (pasu (CTHTICTHYHMIA acmekT) ciy-
TYIOTh JUIS BUCBITJICHHS 0a30BUX MOPANbHUX KOH(IIIKTIB pOMaHy
[3, c. 112-115]. Jlana po3Bifika pempe3eHTye aHami3 CTHTICTHYHAX
0cO0IMMBOCTEH MOBIIEHHS KOKHOT CECTPH, 10 0a3yeThes HA CHHTAK-
CHYHHX CTPYKTYpax Ta NeKCHIHOMY BHOOD.

Enizaber Benner Bonoxic HaiOUIbII IUHAMIYHUM 1 CKIATHIM
HabopoM MOBHHX 3ac00iB cepesl yeix cectep. Ii MOBIEHHS Xapak-
TEpHU3YEThCA MOEIHAHHAM iHTENEKTyalbHOI TOCTPOTH, IPOHIYHOTO
IMCTaHIiIOBAHHS Ta CHHTAKCHYHOI 30a71aHCcOBaHOCT. BoHa dacTo
BHKOPUCTOBYE MOJAJIbHI JliecoBa (must, could, ought), o Bkazye
Ha ii mocriiiHe 3BaxxyBaHHs 000B’s13Ky Ta OaxanHs. B Moi Eniza-
0eT mepeBaxatoTh KOTHITHBHI IpotiecH: observe, discover, discern,
study, understand.

Enizaber cBinomMo o0upae NeKcuKy, o MiKpecoe Ti craryc
K «pauioHanbHoi ictotmy. Lle sckpaBo mposBiseThes B i Bif-
MoBi Mictepy Konminzy: “Do not consider me now as an elegant
female intending to plague you, but as a rational creature speaking
the truth from her heart” [4]. Buxopucrauus Ttepmina rational
creature (palioHaIbHA iCTOTA) € AKTOM JIIHTBICTHYHOTO CAMOCTBED-
IPKEHHS, 1[0 PyHHYy€e TOTOYACH] TeHAEPHI OYiKYBaHHSL.

HaiisickpapitmiM NpukiaoM, Ha HAITY TyMKY, BUCTYTA€ BHKO-
PUCTaHHS ipoHIi, K OCHOBHOTO 3ac00Y B3a€EMOIii 3 OTOUCHHSM.
Came iponist Enizaber HaifyacTimme cnpsMoBaHa Ha BUKPUTTS COLL-
anpHuX abcypnuiB Ta muuemipctBa. Hampukiaz, o6roopioroun
xapaktep Mictepa binrmi, Bona BinzHauae: “He is also handsome...
which a young man ought likewise to be, if he possibly can. His
character is thereby complete” [4]. Y upomy BucioBmoBaHHi Enmi-
3a0eT ipoHIYHO TMPUPIBHIOE 30BHILIHIO MPUBAOMMBICTH 10 MOPAIb-
HOT IOCKOHAJIOCTI, BUCMilOF0YH IOBEPXHEBI KpUTepii OLIHKH Tiofiei
Y CYCITUIBCTBI.

[i iponis Tako cyxuTh 3ac060M 3axucty. Komu Bona Bizay-
Bae 3arpo3y CBOIl HE3aMEKHOCTI a00 TITHOCTI, BOHA BIAETHCS JIO
roctpoi AoTemHocTi. Hampuknai, mix yac po3MOBH 3 MiCTepoM
mictepom [lapci 6ing gopreniano B Posinrci, Bona kaxe: “There
is a stubbornness about me that never can bear to be frightened
at the will of others. My courage always rises with every attempt to
intimidate me” [4]. Taxuii BUSB XapakTepy BOJHOYAC MPUBAOIIOE
i nkae mictepa Jlapci, ajke Taka MOBIIEHHEBA MOBEIiHKA He Oyra
TpUTaMaHHA JIefi TOT0YaCcHOT eMoXH.

Cunrakcuc B MoBieHHI Eniza0er BinoOpaxae 1i 3narHicTs J10
JIOTIYHOTrO MUC/IGHHS Ta 00’ €KTHBHOT OINiHKH cuTyaui. [ pedenns
3a3BUaH J100pe CTPYKTYPOBAH Ta MICTATh AHTUTE3Y Ta MAPAJIEII3M:;

“I had not known you a month before I felt that you were the last
man in the world whom I could ever be prevailed on to marry;

and I haven t known you a minute before 1 felt that you were the last
man in the world whom I could ever be prevailed on to dislike”
[4]. Tyt Enizaber npotucrasnse ineto uumoby (HaiBAIIMI CTYMiHD
NpUAHATTS) inei anTumarii. BoHa migkpecmioe, HACKITBKH CHITb-
HHMH Ta MUTTEBUMH OYJTH 1i HETaTHBHI IOYYTTS 10 HBOTO 3 CAMOTO
TOYATKY.

Buxopucranns xoncrpykuii “the more... the more...” (qnm
Oinbiue... THM OiNblNe...) Ta mapanensHux foxarkis (“of the incon-
sistency...”, “of the little dependence...”) momomarae Emizaber
CTPYKTYpYBATH CBOi (iocodcbki po3mymu mpo cycrminbetso: “The
more [ see of the world, the more am 1 dissatisfied with it; and every
day confirms my belief of the inconsistency of all human characters,
and of the little dependence that can be placed on the appearance
of merit or sense.” [4].

[Ipuknagom ii 30a1aHCOBAHOTO MOBJICHHS € il BIATIOBiNb HA
nepury nponosutito Hapci: “You are mistaken, Mr. Darcy, if you
suppose that the mode of your declaration affected me in any
other way, than as it spared the concern which I might have felt in
refusing you, had you behaved in a more gentlemanlike manner”
[4]. HesBaxarouu Ha cunbHi eMorii, Enizaber 30epirae KOHTpOIb
HaJl MOBOI0, BUKOPUCTOBYIOUM CKIAIHI MiAPAIHI KOHCTPYKIT A7
TOYHOTO BUPAKEHHS CBOTO 00YPEHHS Ta BiIMOBH.

Oxpim Toro, MoBnenHs Eniza0er Oarate Ha OIIHHI CYIKEHHS
BoHa 4acTo BUKODHCTOBYE CIIOBA 3 BHCOKHM CTYNEHEM EKCIIpe-
cii st onucy moseninku iHmux: “How despicably I have acted!
she cried; “I, who have prided myself on my discernment!... How
humiliating is this discovery! yet, how just a humiliation!” Burykye
BOHA MIC/IS YCBIIOMJICHHS CBOTX TIOMHUJIOK. [ 3nathicts 10 camo-
KPUTHKHU T2 BUKOPUCTAHHS TAKUX CIiB, 5K “discernment”, “vanity”,
“prepossession”, CBITYUTH PO TIMOOKHMI piBeHb pedekcii Ta inTe-
JIEKTYanbHY YECHICTb.

Tosk, Ha MOYATKy POMAHy ifiONEKT CIOBHEHMIA ipOHii, mpoTe

”

(mmpicTh Ta BU3HAHHS moMuioK). Le mepetBoptoe ii 3 «roctpoi Ha
S3UKY JIBYMHH Ha 3piTy 0COOMCTICTS.

Jlxeiin beHHer BTiMOE i/ieal O3UTHBHOI BBIWIMBOCTI, CIyTYe
BTUICHHAM KIIACHYHOTO i71ealy KpacH Ta farigHocti. Jlanuii ctuic-
THYHAH 00pa3 OymyeThes Ha MO3UTHBHUX ETITETaX Ta BifICYTHOCTI
Oyb-SKOTO CapKasMy. 1i MOBIIGHHS CTpSMOBaHe Ha MiHiMi3ailito
KOH(MIKTIB Ta MATPUMKY TapMOHil.

JIKelH TOCTIHHO BUKOPHCTOBYE MO3UTHBHI MPUKMETHHUKH
Ta BUpa3u cxBaneHHs. Ko BoHa Briepiie 3ycrpivae mictepa bin-
IUIi, BOHA OMucye Horo Tak: “He is just what a young man ought to
be... sensible, good-humoured, lively, and I never saw such happy
manners! — so much ease, with such perfect good breeding!” [4].
BuGip cxi “sensible”, “good-humoured”, “perfect good breeding”
BioOpasac il BIacHi i/ieal BUXOBAHOCTI Ta JOOPOTH.

BoHa 4acTo BUKOPHCTOBYe CIOBA, 1O MOM’AKIIYIOTh KaTero-
PUYHICTb BUCIOBIIOBAHHS: I suppose” (1 mpumyckatw), “perhaps”
(MoxuBo), “I dare say” (s HaBaxych ckazaru). Hanpuknaz, komi
BOHA HAMAraeThest OyTH O3UTUBHOO TiCHs po3uapyBanus: “A little
time therefore — I shall certainly try to get the better” [4]. Xoua
BOHA BUKOPHCTOBYE CIOBO “certainly” (HEOIMIHHO) ATs CaMOMiJ-
0aIbOPEHHSL, 3aTATBHIH TOH 1i MOBNEHHS 3aIUIIAETHCS CTPUMAHIM
Ta 00epeskHIM. I cXubHiCTh GaunTH Halikparme B JHoaaX poOHTS if
inionexT HaiOinbI nepenOaTyBaHIM Ta CTaOLTHHIM.

HagiTb cTHKat0UMCh i3 BiIBEPTOI BOPOXKICTIO a00 MaHimyJs-
uismu, JikeitH HamaraeTbes 3HaliTn Bunpananus. [Ipo Keponaiin
binrni Bona kaxe: “Caroline is incapable of wilfully deceiving any-
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one, and all that I can hope in this case is that she is deceiving her-
self” [4]. BuxopucTaHHs MOJATBHUX KOHCTPYKILii Ta 3amepeueHHs
3noro ymucny (“incapable of wilfully deceiving”) € xapakrepHuM
MapKepoM ii i/ioNeKTy.

Crunb el n030aBNeHHH TOCTPHX 3ayBaKeHb Ta IPOHIYHKX
Bunafis. Bona mpsaMo 3aseise mpo cBow (inocodio: I would
not wish to be hasty in censuring anyone, but I always speak what
[ think”. s cTpuMaHicTb 4acto Mekye 3 camouensypoto. Komu
BOHA CTpaX[ae uepe3 Bif i3 Mictepa binmi, To kaxe: “But [ will
not repine. It cannot last long. He will be forgot, and we shall
all be as we were before” [4]. KopoTki, IpocTi peueHHs B LOMY
KOHTEKCTi TIJKPECTIOTh {i HAMAraHHi NPUAYIIHTH BIACH
TOYYTTA Ta 30eperTH 30BHIlIHIi CTIOKIH.

Mognenns J[keilH 3aBKIM BIANOBIIAE CTaHAAPTaM BHIIOTO
cBiTy. BoHa BHKOpHCTOBY€ cTpateril BBIWIMBOCTI, MO0 YHUKHYTH
KOH(TIKTIB Ta 30epertd couianbhuid craryc. Hapith Oyayuu xBo-
Por0, BOHA MHIIE JICTH, IO CIIOBHEHI MEPEMpOLIEHD 3a 3aBiaHi
Hespyunocrti: “I find myself very unwell this morning... which, I sup-
pose, is to be imputed to my getting wet through yesterday” [4].
[i MOBa — 11e iHCTPYMEHT CTBOPEHHS COLiallbHOi rapMOHIi, HaBiTh
I[IHOO BIACHOTO KOM(OPTY.

O0pa3z Mepi benner, cepennboi cectpu, 3aiiMae ocoOnuBe
Micle B JUHTBiCTHUHiH CTpyKTypi pomuui. Ii MoBleHHs Hame-
JKHTB JI0 KHIKKOBOTO CTHJIIO, TIEPENIOBHEHE ahopi3MaMu Ta CeH-
TEHILIMH, 3aM03MYCHIMH 3 KHHIL,  HE 3 BIACHOTo 10cBixy. [103-
0apnena mpupoaHoi kpacu kel Ta roctporo posymy Enmizater,
Mepi Hamaraerhest 3700yTH CTaTyC uepe3 AEMOHCTpAIIiI0 CBOTO
iHTeNIeKTY, 0CBIUEHOCTi Ta MOpAJTi3aTOpCTBO. [i 3HAMeHHUTE Po3pis-
HEHHSI Mi TOPJICTEO Ta MAPHOCIABCTBOM € KIIACHYHUM MPHKIIAIOM
il crwmro: “Vanity and pride are different things, though the words
are often used synonymously. A person may be proud without being
vain. Pride relates more to our opinion of ourselves, vanity to
what we would have others think of us” [4]. JlaHe BUCTOB/THOBAHHS
JIEMOHCTpYE Ti CXHITBHICTH /10 TGOpCTI/IByBaHHﬂ HaBiTh Y MI00YTOBHX
PO3MOBaX.

Jlexcuxon Mepi crioBHeHuit apxafurux abo popmalbHuX Aiec-
JiB Ta MeTagop, KONM BOHA HAMArA€ThCs BTILIMTH CECTep Micis
reui Jlinii: “pour into the wounded bosoms of each other the balm
of sisterly consolation” Ta “stem the tide of malice”. Ii nopiBHsHHs
KIHOYOT permyTauii 3 UNMOCh KPUXKUM — “reputation is no less
brittle than it is beautiful” 3By4uTh TPABUIBHO, alle HE BUPAKAE
CTPABKHBOTO CITIBYYTTS.

Ax Gaunmo, mms Mepi MoBa € 3aXMCHEM MeXaHi3MoM, 00
3aMICTb TOTO, 00 BiA4yBaTH copom abo rope yepe3 BunHKH Jlifii,
BOHA 1 HAJIali KOHBEPTY€ eMollil B a0CTpaKTHE MOpAITi3aTopCTRO:
“Unhappy as the event must be for Lydia, we may draw from it this
usefil lesson...” [4]. Ti MoBenns Bizokpemmoe ii Bia eMomiiHOro
Xa0Cy POJIMHH, CTBOPIOKOUH 1ITH031F0 MepeBark.

Mognenns Jlinii BeHHET € CTHNICTHYHOW TPOTHICKHICTIO
MosnenHto Mepi bennert. Le %uBa, XxaoTHuHa, €rONEHTPUYHA MOBA,
no30aBeHa Oymb-sKoi iHTENEKTyanbHOi peduekcii abo couianms-
Horo Takty. JIinis BUKOPHCTOBYE MOBY BUKJIOUHO IS BUPAKEHHS
CBOTX MUTTEBUX OakaHb Ta eMOIIiH, 10 HACHYEH] rimepOonamu —
Lord! how I laughed! I thought I should have died”, "I was never
50 shocked in the whole course of my life!”, “nicest... in the world”,
“ready to die of laughter” ta Burykamu — “Lord!”, “Dear me!”,
“La!”, “Lord! how I laughed!” [4].

[i MoBa mepenoBHeHa Cl0BAMH-TIAPA3HTAMHU Ta EMOIiHHUMU
BUTYKaMH, 1O POOMTH il AMCKYpc (parMeHTApHAM 1 TYYHHM.
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Haitymoonenin crosa Jlinil — “Lord!” ta “ fun “(wo B Ti 4yacu
BBA)KANOCA IOCHTH BYNbTapHUM 1T Jiefi). Bynb-sika mopis ouimto-
eTheA Helo SK “good fun”, “such fun” a6o “a good joke”. Ti nopuHu
3aBknu “excellent news / capital news”, a i BIacHi eMolii 3B
eKcTpeMalbhi: “ready to die of laughter” abo “thought I should
have died’ [4].

Jlinis yacto He 3akiHuye AyMKy abo mepectpuOye 3 ofHiel
Temu Ha iHmy. Lle cTBoproe edekT “MOBHOIO Xa0cy”, XapakTepHOro
JUTSL IOMMHY, KA He 3BUKIA 0 peduekcii: “And then we went to
the camp, and — oh, I must tell you about Captain Carter..” (TyT
CHHTaKCHC BinoOpaxae il xaoTwuHuil moTiK ayMok). [lns mocu-
JIeHHS BPaXCHHS BOHA MOCTIf{HO BWBAE MPUCIIBHUKH SO, Very,
much, such, o poOuTH i MOBY OIHOMAHITHOIO, i€ JIyke eKCIIpe-
cuBHOW: “He is such a fine fellow!”, “I am so glad!” [4].

Jlinis eromeHTpryHa, TOMY i MOBJNEHHS YacTO CKJIANAEThCS
3 Haka3iB a00 BUMOT YBarm J0 CBO€i TIEPCOHH: “Look at my
hat! Do you think it is pretty?” [4]. Cin Bi3Ha4uTH, O BOHA
TaKOK BHKOPHCTOBYE 3HEBAXUIMBY JIEKCHKY IIOAO THX, XTO ilf He
nofobaethest: “ugly fellow with a long chin” abo “nasty little freck-
led thing” (mpo Mepi Kinr). Lls HecTpuMaHicTs y c0Bax Bifo-
Opaxac i 3aranbHy He3ATHICTb 10 CAMOPETYIALi Ta BiACYTHICTb
TIOBATH /0 TIOYYTTIB HIIKX.

Hagirtp y macrax Jlinis 30epirae cBiif xaotuuHuit ctub. Yuc-
TeHHI TiIKPECIeHHs CIIiB CBITYaTh TPO il HAIMIpHY eMOLIIHICTh
Ta BIICYTHICTb 3MICTOBHOI ITMOMHY, JIe BOHA HAMATAEThCS HAjlaTH
Bard MOPOXKHIM (pa3aM 3a JOTMOMOTO0 TpadiuHiX 3aco0iB.

Tox, Jlinis beHHeT penpeseHTYe eMOTHBHHHA THIT MOBIEHH,
Jie TIepeBakKAIOTh BUTYKH, Tinep6omu Ta oOMexeHuit Hadip po3MoB-
HUX KIilIe, [0 CBITYATD TPO JIETKOBAXKHICTh Ta Opak colianbHOT
spinocti. Jliziis BUKOPHCTOBYE MOBY SK {HCTPYMEHT NPHBEPHEHHS
yBaru. Ii ekcikon oOMeskeHHi po3BaramH, oQiliepami Ta MoJIol,
10 CTBOPIOE 00pa3 MepCoHaxka, SKHH XKIBE BUKITIOYHO MOMEHTOM.

Kirri Benner € Haii0Oinbin cnabko BUPKSHAM MEPCOHAKEM
3 TOYKH 30py BIACHOTO i/1EONEKTY. I iHMBiyaNbHICTS 3HAYHOIO
Mipoto TornmuHyTa BrumBoM Jlinil. Bona pimko Mae BmacHi opu-
TiHANBHI ifiei, 3a3BMYAH IOBTOPIOIOYM HOBMHM 32 MOJOJNION
cectporo. CTHITICTHYHO {i MOBMEHHS YacTo OMUCYEThCA AK peevish
accent (IpaTiBIMBHIA TOH), 0COONMBO KOIM BOHA CKApKUThCS: “/
cannot see why Mrs. Forster should not ask me as well as Lydia”
[4]. Bona BinuyBae cebe odpakeHoto, komu JIixis oTpuMye TpuBi-
nei, IKUX BOHA M030aBMeHa, 1 {i apryMeHTH 3a3Buyail 0a3yroThes Ha
Bitli: “I have just as much right to be asked as she has, and more
too, for I am two years older” [4].

VHikanbHIM CTHTiCTHYHMM MapkepoM KirTi € i kamens,
SIKHI CTae MPEIMETOM PO3IpaTyBaHHs s Micic benner ta ipowii
ms mictepa bennera. Kamens Buctynae sx HeBepOanbHa (popma
npotecty abo BupakeHH HepBoBoi Hampyrd. Mictep berner
sayBaxye: “Kitty has no discretion in her coughs... she times them
ill” [4]. Ha mo BoHa po3nparoBaHo BifmoBinae: “I do not cough for
my own amusement” [4]. e mikpecitoe {i He3naTHICTh KOHTPOITEO-
BATH HABITh BIACHE TLJIO, HE KAXYYH BKE PO COIiaIbHI CHTYAIIi.

Ha igminy Bin Jlini, moBnenns KitTi 3MiHIOETBCA B KiHIII
pomany. [licng Toro, sk BoHa no30yBaetses BrutuBy Jlinii Ta mpo-
Boauth 4ac 13 Emizaber 1 Jixeltn, if ronoc ctae OLMBII BIEBHEHIM
i posymumM. Lle cBimuuth mpo Te, mwo ii moyarkoBuil cTUIbL OyB
HACTII/IKOM COLIabHOTO CEPE/IOBHUILA, a HE BPOIPKEHOIO PHCOIO.

AHanmi3 [ianoriyHoro MOBJEHHS II0KA3aB, W0 MOBIEHHEBA
TIOBE/IIHKA CECTEP BAPIFOETHCS 3AICIKHO Bill KOMYHIKATHBHOT CHTYa-
11ii T2 COWiaNbHOro CTATYCy CTiBPO3MOBHIKA, IO ICMOHCTPYE Maii-
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crepuicth [[keiin OCTiH y BiATBOpEHHI comianbHOi cTpatudikamii
TOTOYACHOTO CYCTIINBCTBA.

Mognenns cectep beHHeT Takox BijoOpakae reHAEpHI OUiKy-
BaHHs enoxy Perentcta. XiHoue MOBNEHHSA B poMaHi 3a3BUyaii
BBiUNUBE, HANPUKIAN: “I may be mistaken, but...” [4]. [Ipote Emi-
3a0€T, CIIOBHEHa IPOHIT Ta Capka3My, 110 JTaNeKO BUXOIUTH 32 MEXi
ETUKETY, aJiKe ii 31aTHICTb 0 MPAMOTO BHCIIOBNEHHS HE3TOIH, 10
OyMo HETUIOBUM JIIsl 17IeaNbHOT XKIHKM TOTO Yacy [S].

Ihxeitn OcTiH MalcTepHO BUKOPUCTOBYE MOBY TS iHIMBIAY-
amizamii cecrep berner. Eniza0er BuKopuCTOBYE ipoHilO Ta pari-
OHAIIBHY JIEKCHKY JUIs YTBEp/DKCHHS CBOEi HesaneskHocTi. [[KeiiH
00upae MOBY BBIUIHBOCTI, 00 30epertH rapMoHito. Mepi 3amika-
€ThCA Y MeAHTHYHUX ceHTeHtisx. Jlinis ta Kutti teMoHCTpytoTh
HEXTYBaHHS €THKETOM 4epe3 CJeHT Ta eMOiiiHi Buryku. Koxwe
CIIOBO TepoiHb € HE JMIE 3aC000M CIUIKYBAHHS, a i TOYHUM
iHCTPYMEHTOM COLIANbHOT Ta NICUXONOTTYHOI XapaKTEPHCTHKH.

BuCHOBKH CBijuath, 110 MOBHI 3aC00H Y POMaHi € He JHIle
iHCTpyMeHTOM Tepenadi indopmauii, a ¥ OCHOBHHM 3acoboM
THI3Alii MEPCOHAXIB, WO JIO3BOJSE ABTOPY YHHMKATH MPSIMKX
aBTOPCHKUX XapaKTEPHCTHK, HA/AI0YM CIOBO CAMUM TEpOTHAM,
Jie KOXHa cecTpa Mae CBiil yHikanbHuil ieonekt. Lli munreicTuyni
BIIMIHHOCTI He JHIIe POONATH TePCOHaXIB KUBHMH Ta BITi3HABA-
HUMH, a # CITyXaTb (yHIAMEHTOM I JOCIITKEHHS TeM TOpfo-
CTi, YIepe/PKEHH, COIIANBHOTO KIacy Ta TeH/IEPHO iIeHTHYHOCTI
B poMani. MoBHI 3aco0H, BUKOPHCTaHi B POMaHi — Lie He MpocTo
3aci0 KOMyHiKallii, a CKlIaiHa CHCTEMA COIITBHOTO Ta MCHXOMO-
TIYHOrO MAapKyBaHHS, /I¢ KOXHE PEUeHHS, BUTYK Y/ HaABITh KaIleNb
MaIOTh CBOE 3HAYCHHS B 3arallbHiil KapTHHI peaticTHIHOTo 300pa-
KeHHS cycninbeTBa AHrii movarky XIX cTomiTTs.

IlepenexkTnBH j0CTiTKeHHST BOAYAEMO Y MOPIBHATLHOMY
aHaIi3i MOBHUX 3ac00iB BUPAKEHHS IepoiB y TeHIEPHOMY aCTIEKT
Ta J0CTiKeHHsS MOPONOTIYHOTO PIBHS (yHKLIOHYBAHHS JIEKCHKH
Y pOMaHi.
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Pavlovych T., Surodeikina T. Linguistic Means
of Expression of the Bennet Sisters in J. Austen’s Novel
“Pride and Prejudice”

Summary. This paper provides a comprehensive analysis
of the linguo-cultural and stylistic features of the speech of the five
Bennet sisters — Elizabeth, Jane, Mary, Kitty, and Lydia within
the context of Regency-era English literature. The relevance
of the study stems from the need for a deeper understanding
of the methods used for character speech individualization in
the classical realistic novel. Object of the Study is the system
of speech characteristics of the characters in Jane Austen’s
novel “Pride and Prejudice”. Subject of the study reveals the set
of lexical, syntactic, and stylistic devices that form the individual
speech portraits of the five Bennet sisters. The research establishes
that the speech portrait of each heroine serves not only as a means
of communication but also as a tool for socio-psychological
modeling. Primary attention is focused on Elizabeth Bennet,
whose discourse is characterized by the intensive use of irony,
sarcasm, and metaphor. Her language is saturated with complex
syntactic structures, highlighting her intellectual superiority
and independence of judgment. In contrast, Jane Bennet’s
speech is devoid of expressive conflict markers; it tends toward
vocabulary with positive connotations, reflecting her inner harmony
and conformism. A separate section is devoted to examining
the comic effect in the speech of Mary Bennet, who utilizes bookish
vocabulary, didactic maxims, and Latinisms, creating a dissonance
between the form and content of her utterances. The speech
of the younger sisters, Kitty and Lydia, is analyzed through the prism
of interjections, hyperboles, and colloquialisms, indicating their
limited social experience and emotional immaturity.

The scientific novelty lies in the systematization of linguistic
means that differentiate female voices within a single family,
revealing a hidden social hierarchy within the microsocium. The
study concludes that the speech portrait of each Bennet sister
represents a unique linguistic profile reflecting their educational
background and social adaptation. The linguistic means
of expression employed by the author, particularly specific stylistic
devices such as Elizabeth’s irony or Lydia’s hyperbole, allow for
the differentiation of their discourse within a single family circle.
The conclusions summarize that the individualization of the Bennet
sisters’ speech is a key artistic device used by Jane Austen to reveal
the conflict between personal aspirations and societal norms.

Key words: linguistic means of expression, discourse, speech
portrait, linguistic profile, stylistic devices.
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