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IIOETUKA JKAHPY «<EMITPAHTCBKOI'O POMAHY»
CAJIMAHA PYIILII «30JIOTHI JTIM»:
OMO3UIIISI HOMO LOCUS TA HOMO VIATOR

AHoTauis. Y cydacHOMy JiTepaTypo3HaBUOMY AUCKYPCI,
nie mpobiiema rodaibHOI MOOITIBHOCTI Ta PO3MHUBAHHS KOPAO-
HIB OCTaHHIMH JCCATHIITTAMHU CTA€ OMHIEI0 3 HAMBAKIIUBIIIIHX,
0c001BO1 Baru HaOyBae KkaHPOBA EBOJIOLISI «EMIrPAHTCHKOTO
pomany». Y tBopuiii cnanmumHi Canmana Pymai 2010-x pokis,
30KpeMa B poMaHi «3010Tuil AimM», 111 kaHpoBa GopMa TpaH-
c(opMy€ETbCSl Y CKIIQJHE JOCIHIKEHHS 1IGHTHYHOCTI Kpi3b
IpU3MY IBOX aHTPOIOJIOrUHUX MoyciB — Homo locus (mronu-
HU Micls) Ta Homo viator (sroauHu noopoxxHboi). Ono3umis
MDK CTaTHKOIO 3aKOPiHEHOCTI Ta AMHAMIKOIO TPaH3UTHOCTI
€ He JIMIIe TeMaTUYHUM CTPUXKHEM, a i BU3HA4YaJIbHUM YHH-
HHUKOM IIOETHKH TBODY.

Ha ocnosi Oiorpadiunoro koutekcry Cammana Pymini
IPOCTEKEHO EBOJIIOLII0 TeMH Mirpamii sk ToTaabHOI peBiii
BlacHoro «fI». PosrsHyTo 0o6pa3 Hbm-ﬁopxa K MYJIBTH-
KyJBTYPHOTO TIPOCTOPY, 10 PYHKIIOHYE SK TearpajibHa CIieHa
Ta J3epKaJIo NOJIITUYHOI €MoXH (aj1eropis Ha 4acu MPe3UIeHT-
crBa [I. Tpammna). 3nilficHeHO kiacu@ikalilo MEepcoHaXiB 3a
XHIM CTaBIEHHIM 0 IpocTopy Ta MuHYyIoro. Jlo tumy Homo
locus BigHeceHo omoBifgaya PeHe (yKopiHEHOro B JIOKaJIbHUM
KoHTeKcT) Ta [leTpoHis (4l cTpax MpOCTOpYy IMEpepocTae
B aropado6iro). I'pymy Homo viator penpesenrtyiors Hepon
Tonmen (BTika4 Bin KPMMIiHAJILHOTO MHUHYIOTO), Bacwuiica
(uMHIYHA MaHIMYIATOpKA, IO BUKOPHUCTOBYE MIrpauilo sk
couianbHuil 1idT) Ta dioHic (IyKad reHAepHOl iIeHTUIHOCTI).

IMpoananizoBano Tpariuni ¢iHagy NpeaCTaBHUKIB POJUHU
Tonpenis (BOMBCTBA, caMOry0GCTBO), 11O AOBOAATH HEMOMKIIH-
BiCTh IIOBHOI BiIMOBM BiJ] MUHYJOIO Ta MOOYyZOBH i30Jb0Ba-
HOro macTs Ha QyHAaMeHTi OpexHi. Y BUCHOBKAX CTBEPIKY-
etbesi, mo Canman Pymiai gexkoHcTpyroe Mid Mpo «ducTHi
apkyur» emirpauii. BogHowac mopsTyHOK HaiMOJIOINIOTO
Hamagka Becnaciana Ta Horo BUXOBaHHsA B poxuHi Pene
IHTEpIIPETy€eThCS SIK MOXJIMBICTH HOBOIO AHTPOIOJIOTIYHOTO
CHHTE3y: TAPMOHIMHOTO MOEIHAHHS CIaJKOBOCTI MaH/PiBHH-
Ka 3 HaJillHUM yKOPIHEHHSAM y HOBOMY KYJIBbTYPHOMY IPYHTI.

KiouoBi cioBa: Canvan Pymini, «3omoruit nim», emi-
rpanTcbkuii poman, Homo locus, Homo viator, ieHTHYHICTb,
MYJIBTUKYJIBTYPHICTb.

MocranoBka mpo6aemu. CyuacHuil JTiTepaTypHHil mpomec
PO3rOPTAETHCS B yMOBAX [I00ANBHOT TPAH3UTHOCTI, KOJIM KaTeropii
«IOMY», «KOPIOHY» Ta «HAIIOHANbHOI MPUHANEKHOCTI» BTpaya-
FOTb CBOKO CTATHYHICTb. Y IbOMY KOHTEKCTI JKaHp «EMirPaHTChKOIo
pOMaHy» 3a3Ha€ CyTTEBHX TpaHCQOpMALiil: BiH mepectae OyTH
JIUIIE XPOHIKOIO COIL[ANbHOT ajianTallii 4y)KUHIA B HOBOMY Cepef-
OBHIIli, CBOMIOLIOHYIOUM Y CKIAJHUI THCTPYMEHT JOCIIKCHHS
TMHHOI ienTaHocTi. Topuicts Canmana Pymini 2010-x pokis,
30KpeMa HOro poMaH «30J10THH My, CTAE MOKA30BUM MPUKJIATIOM
TaKoi *xaHpoBoi Momu(ikarii, 1e mpoOnemarnka Mirpaii mepexo-

CHTBCS 3 TEOMOMITHYHOI MIOMMHA B €K3UCTEHIINHY Ta aHTPOTIO-
JOT1YHY.

AKTyanbHOK MpoOIEMON0 CYYacHOTO JITEpaTypo3HABCTBA
€ HeoOXiJIHICTh MEePeOCcMHCIEHHS OETHKN Mi3Hb01 mpo3u Can-
MaHa Pymiii kpisb Ipu3My HOBUX aHANITHYHKX Kateropii. ko
paHHi TBOPH MHUCbMEHHMKA (JOKYCYBANNICS HA TIOCTKONOHIAMbHIMH
Ti0pUIHOCTI, TO B «30M0TOMY JIOMi» Ha MEPUIMH MIaH BHXOUTH
KOHQIIKT JBOX (DYHIAMEHTATBHUX CIOCOOIB JHOICHKOTO iCHY-
BanHs — Homo locus (rouHu, BKOpIHEHOT y TIPOCTIp 1 TPaAMIIiI0)
ta Homo viator (MroauHu-MaHApiBHEKA, SIKa MparHe TOTATbHOL
peBisii B1acHoro «51»).

BaxuBUM HayKOBMM 3aBIAHHSM € 3’ICYBAHHS TOTO, SIK came
IS aHTPOMONOTIYHA OTIO3MIS BIUIMBAE HA KAHPOBY CTPYKTYPY
pomany. Brmarae IeTanbHOro ananisy Te, K aBTOp BUKOPHCTOBYE
TpocTip MyIBTHKYIBTYpHOTO Meranonica (Hpto-Mopka) He mpocto
SIK JIKOPALLito, @ SK KaTaii3arop, [0 BUSBIISLE HEMOXKIUBICTh OBHOT
BTE€Y Bijl MUHYJIOTO. AKTYaJli3yeThes MUTAHHA: YU 3/aTHA CydacHa
JONMHA, BIIMOBHUBIIKCH Bill CBOTO KOPIHHS (CTpATEris «4YMCTOTO
apKyIIay), moOyyBaTd HOBY IICHTHYHICTD B €MOXY ITMHHUX KYITb-
TYPHO-ICTOPHYHIX OOCTABHH, UM TAKMH LUIAX HEMUHYYE BEE 10
TpariuHoro (inany?

Ananiz ocranuix ocuimkenb i myGmikauiil, 3 omamy Ha
Te, MO poMaH «3o0soTuil JiM» (2017) € BITHOCHO HOBMM €TAIioM
y TBOPYOCTi MHCbMEHHUKA, OCHOBHUI MAcHB HayKoBOi peduexcii
HApa3i 30CEPEKCHUI y aHTIIOMOBHOMY aKajIeMIqHOMY THUCKYPCI.
JlOCTIIKEHHS TEKCTY TPUBAE TAPATETHHO 3 OCMUCIICHHSIM [100aITb-
HUX TpaHC(opMaliil y KOHIeNTax Mirpaiii Ta iieHTHYHOCTI.

[TuTaHHs iEHTHYHOCTI TIEPCOHAXKIB Y KOOP/MHATAX TIOCTMO-
nepuy posrisinae Jagdish Batra ([ixarmim barpa) y mpami «Salman
Rushdie’s Golden House: Classical Worldview for Postmodern
Times» («3omotuit xiM Canvana Pymuni: knacuunuii cBITODIS st
TIOCTMOZIEPHICTCHKOT enoxuy) [1]. ABTOp aKleHTye yBary Ha ToMy,
IO iIEHTHYHICTD € HEHTPATBHOI TEMOIO B POMaHi, 1[0 AOCIIIKYE
TUTMHHICTD Ta BIUIMB KYNBTYPHHX KOHCTPYKTIB Ha 0COOHUCTY ineH-
THYHICTb. TakoX TeMy iHEHTHYHOCTI PO3KPUBAE B CBOIH POOOTI
Prasad N. (Ilpacan H.) «Salman Rushdie’s The Golden House;
A Post Modern Reflection of the Fragmented Identity» («3omoruit
nim CanMana Pyijii: mocTMoiepHiCTChKe BioOpakeHHs (parMeH-
TOBAHOI IIEHTHYHOCTI) [2].

TeopeTuuHe MATPYHTS A PO3YMiHHS CTATyCy MEPCOHAXKIB
K KOCMOTIONITIB 3HaxomuMo y mpaiti Robert Eaglestone (Pobept
Irncroyn) «Salman Rushdie: Contemporary Critical Perspectives»
(«Canvan Pymipi: CydacHi kputudsi nepenextuBuy) [3]. 3okpema,
Y KOHTEKCTi Cy4acHoi OpHTAHCBKOT JTiTepaTypu JOCTiIHUK aHANi-
3ye TBOpuicTh Canmana Pymini kpisb mpu3My KOHIEMIIii KOcMo-
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TIONITH3MY, 1O J03BOIISE TIHOIIE 3pO3yMITH 0OMEKEHHS, 3 AKAMH
CTHKAETbCS eMirpant y cmpodax mosHoi acuminamil. [Ipaus mae
METOZIOJIOTII0 HANi3y MIrpaHTChKOI IIEHTHYHOCTI, K MOCTIHHOTO
npotecy TpaHcdopmarii.

OynnaMeHTanbHe 3HAYEHHS [T HAIIOTO aHANi3y MaioTh
Tpat, mo (opMyITh METOLONOrIYHY 0a3y BUBUEHHS JiTepaTypu
BurHanHs. CTaH eK3UCTEHIIHOTO Ta ()i3MYHOTO BiAYYKEHHS IPYH-
TOBHO ommcanuii y mpani Edward Said (E)lBéLplI Cain) «Reflections
on Exile» («Po3xymn mpo BurHanusy») [4]. Moro Tesu mpo Brpaty
KOIHHS KOPENIOIOT i3 TPOrpaMHOI0 30ipKOI0 eCceiCTHKH camoro
Canmana Pympi «Imaginary Homelands: Essays and Criticism
1981-1991» («YsBHi OatbkiBimHu: ecei Ta kputka 1981-1991»)
[5]. Y wiii pooTi aBTop (OPMYIIOE KIHOUOBY IS eMinaHTCbKOFO
poMaHy izieto YABHHX 0aTbKIBIIMH. lle MaHiQecT mpo Te, 1o JiTepa-
Typa eMirpatii He IPOCTO HOCTABIs 3a BTDAYCHHM I0MOM, & CTBO-
PeHHS HOBOi, 0araTorpaHHoi peanbHOCTi, A€ (parMeHTapHICTh
naMm’sATi Ta MOMBIMHHICTH NEHTHYHOCTI CTAKTh IHCTPYMEHTAMH
Ti3HAHHS ICTHHY,

Mera myomikanii. Bussutu crenudixy skanposoi Tpancop-
Matii B pomani «3070THil JiM», TIPOAHATI3YBABIIA, K OMO3ULLIS
MDK 3aKOpIHEHICTIO Ta MaH/JpPIBHULTBOM BIUTMBAE HA TMHAMIKY
CIOKETY Ta CHCTEMY TIEPCOHAKIB.

Buknag ocHoBHoro Martepiany aocaimkennsi. TBOpUicTb
Canmana Py — OpuTaHChKOrO MICHMEHHUKA IHIIHCHKOTO MOX0-
JDKCHHS HEpO3PUBHO TI0B’3aHa 3 HOTO BIACHOKO JMIEMOI0 iMMi-
rpanta. [lepeisn 3 [uii no [lakucrany, 3romom 10 AHLIIi Ta oci-
nanns B Huio-Fopky cqopmysami foro sk MuTns, mo icaye Ha
nepetnHi Kynbryp. et nocBia, dacTo OomicHui (3raytodn ety
Asromnu Xomeitni y 1988 poui ta Haman y 2022 poui), € dyHua-
MeHTOM Horo pomanicTuky, s Py mirparis — e He mpocto
3MiHa JIOKaIlii, & TOTaNbHA PEBI3is BIACHOTO «S1».

Y «3onoromy nomi»n Canman Pywisi po3nosizae ictopito cim’i
IMMIrpaHTiB Ha T1i MIiHJIMBAX MaHAMWA(TIB aMEPUKAHCBKOT MOMi-
THKH Ta KynsTypH. Poman Bnepiue omy6nikoBamuit y 2017 pori, Oys
BU3HAHHH OJHMM i3 HAHKPALMX KHUT POKY KiTbKOMa TPOBiTHAMH
BUJIAHHAMU. ABTOp po3moBigae mpo Pene, pexucepa-Heodirta
3 THXOTO MyIBTHKYIETYpHOTO paiiony Haio-Hopka, Ta 3araxoy
pomuuy HepoHa 1 #oro TphoX J0POCIMX CHHIB, 1110 TIEPEiKIKAI0TH
10 Hb}O-ﬁOpKa 3 Mymbai. Bonu craroth HaTXHEHHSIM [ HOro
JlecaTHpiuHOro KiHonpoekty. Kosken i3 Tonaenis Hece Ha co0i 3Ha-
yHmi TArap. HepoH Mae kpuMiHanbHe MUHYIE, Biff IKOTO BiH Tika€
3 barpkiBiuan 10 CLIA. [lerponiii — Hafictapumii cus. Bin, oxpim
OMICKYYOro po3yMy Ta BHCOKOTO iHTENEKTY, alKOToMiK, 3 (obieto,
sKa He Jae oMy BuiTH 3 iomy. [{pyruil 3a BikoM, AmyneH, BUCTY-
Ta€ TPOTH KOH(OPMI3MY, KUBYUH 3 KPEaTHBHICTIO Ta OOTEMHOI0
yyTuBicTr0. HaiiMonomma nqutna, JlioHic, Mae mpoOneMu 3 TeH-
JIEPHOIO 1IEHTHYHICTIO,  TAKOK KOH(IIKT i3 Oparami, yepes Te, o
Y HHX Pi3Hi MaTepi.

Y Mipy po3ropTaHHs CIOXKETY Ta IOCTYIOBOTO PO3KPUTTS TAEM-
Hunp, Tarap Longenis crae me Gimpm momitauM. JKinka Ha iM’s
Y6a crae mix [leteto 1 Ay, 3os4m Oap’ep Mixk IBOMa OpaTamu.
Jli 3akoxyeThbes B KIHKY Ha iM’s Pist 1 XBUIIOETCA PO Te, SIK OO
npo0ieMy 3 TEHIEPHOK iIEHTHYHICTIO MOXYTh BIUIMHYTH HA L
crocyHKH. HepoH Tex 3HaX0AuTh KOXaHHs Ta OAPYKYeThes 3 Bacu-
Ticot0 ApceHbeBOK, HA0ATATO MOJIOAIIOW IMIrPAHTKOM, SKa Bill-
Yali/y[HO MparHe crakoeMus i rpoteii Hepona.

JKUTTA KOXKHOTO Tepost 3MIHIOETBCS KapAMHANBHO A0 KiHIS
pomany: Ilers, mepexuBIIM HEPBOBI 3pUBH Ta CTpec, wie Oilblie
3AMHKA€ETHCS B CO01, 1 HAMAraeThesl MPOXOIUTH peabiniTario. Asie
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Tij Yac BiIBIAMH OHOTO 3 MITHHTIB Ha TATPUMKY Jxokepa (y
KHU31 Tak iMeHyeTbest mpesuueHT Tpamm) [leTponis BOMBArOTS;
Jlionic Bce Olble 3arMONIOETHCS Y KPU3Y, KA BHHUKIA Yepe3
CKIAJIHICTb 3 TEHJICPHOM iieHTH(ikaiier0. Yepes 1110 BiH YHHUTH
caMoryOcTBo; Amyneii 3 yacoM TOUYMHAE OAYUTH NPUBUAIB MUHY-
JI0TO, uepe3 1o BUIlye BifBigaTy, pasoM 3 Yooro, [Hpiro, 1100
3pO3yMiTH TIPHYHHY Hecrokoto. [lof3aka mpuHOCHTS FoMy moner-
IeHH, 00 BiH IEPEKOHABCS Y CBOTi OBHiH MIHIMBOCTI. Y TOMY, 1110
TIiJ THCKOM JKHTTS MOXHA IIPOCTO TepecTard OyTH THM, KuM OyB,
i pocTo OYTH THM, KMM CTaB. AJie CIOKil IOBTO HE TPHBAB, HOTO
pasom 3 Y00t BOMBarOTH 3a MuHYII rpixu Hepona nepen madieio
[upii; Bacunica, B cipobax otpumary 1ocTyn jio craaky Heposa,
HE 3YMUHSANACh Hi Tmepen umM, 1 K pesynsTar — 3pabuna Pene,
100 HapoauTH cnajkoemus s Hepona; Hepon momany Brpayas
SICHICTh PO3YMY TIiJi BIUTUBOM HEMAJOro BIiKy Ta CMepTell CHHIB.
Biu BikpuB Pene cBoi cexpeT MUHYIOTO, TIPO 3B’130K 3 Magiero
Ta TEPOPUCTHYHNM HarajoM Ha MymOai, cMepTb CBOEI ApYKUHH.
3pewwToro BiH HAXOLUTH Biipaay y cuni Bacumicu Ta Pene, HaBiTh
3HAKOYH, 110 LI He H0ro CHH; PeHe, cTpakaarouy Bil MyK CyMIIiHHS
yepes 3pajy 3 Bacunicoto, posmoBizae Bee koxaniit Cyuitpi, yepes
IO BOHM PO3XOLATHCS. AJle BCE XK BiIHOBIIOKTH CBOI CTOCYHKH,
00 3po3yMilTi, 110 HE MOXYTh KUTH OfIUH 0€3 OmHOro. Y uei ke
yac MUHYIe Hasgoranse HepoHa, 1 BiH pasoM 3 IPyKHHOIO THHE Bijl
BUOYXY B OYIMHKY, BibkuBae i cuH Pene — Becmacian. Cyuitpa
Ta Pere OepyTh Hajl HUM OMIKY Ta )KHUBYTh SK CIM 1.

¥ «3onotomy gomi» Hato-Hopk mocTae eTanonoM MyIsTHKys-
TYPHOTO MiCTa, I110 BUKOHYE Killbka QYHKILIH y CTPYKTYpi eMirpant-
cbkoro pomany. Jls pomuru Tonenis, mo Tikae 3 MymOai, Micto
CTa€ YHCTHM apKyIIEeM, IPOCTOPOM BTedi Ta HOBOI iEHTHYHOCTI.
Tyt Bonu 3mintoroTs iMeHa (Hepow, [erponiit, Amyneit, JioHic),
HAMATAIYNCh 3aKPECIUTH KpUMiHambHE MuHYIe. Yepes OMTHKY
omosinaua Pere MicTo BUIIAAae K Na0ipUHT CIOKETIB, TeaTpasibHa
CLIeHa, e TPEJCTABHMKH Pi3HUX KyAbTyp (Bil pocisHku Bacu-
TicK 10 comaniichkoi ckynbnropku K06u Tyyp) BUKOHYIOTH CBOT
pori. Cim’s TonieniB Mae iHiHCHKe TIOXOKEHHS; M’ SHMAHCHKHI
muromar Y Jluy @ny 3 OOH; iHj0o-aMepuKkaHCchka MpOIrOCeEp-
Ka-ClICHapHCTKa-pekrcepka Cyuitpa Poit; Teii6 i [lapci Yutep-
mingeH, batbku Pere — Oenbriiui. Pympi Bincye TIPUBATHY JIpaMy
B KOHTEKCT enoxu Tpama, Je MyTbTHKYIBTYPHICTb CTHKA€TbCS
3 HOBUM aBTopHTapu3MoM. Hato-Mopk moctae m3epxanom nomiti-
HOI ernoxu. My/MBTHKYIBTYpHE MICTO — 1€ TIPOCTIp, /¢ Pi3Hi KyIb-
TYpH, IICHTHYHOCTI Ta LHHOCTI CIBICHYIOTh, MEPEITITAIOTHCA,
KOHQMIKTYIOTh 1 B3a€EMOJIIFOTh, Take MIiCTO CTBOPIOE BUKITHK s
Homo Locus, 60 pyﬂHye cTai opieHTupy. BojiHOUac Hajiae MOK-
TMBICT 171 MaHI[plBHI/IKIB — Homo Viator, 60 BimkpuBae HOBI
ITSXHA, AOCBIAM Ta ifeHTHYHOCTi. ToMy poMaH 3HaHOMHTH Hac
3 TIPEACTABHUKAMH Pi3HHUX KYMBTYp, TXHIMH 3B’S3KaMH, MUHYIHM
Ta PUYUHAMH [IEPEI3LY.

Knacuoixanis mepconaxis uepes HpI/IHaJIC)KHiCTI; 10 Homo
Locus Ta Homo Viator n03Bonse rudmie 3po3yMiTi HKAHPOBY MPH-
poxy TBOpY. BinmoBigHo mepcoHaxiB TBOPY MOKHA MOAUIATH HA
ZIBi TpyIH:

1. Homo Locus: cratuka Ta cTabibHICTh; TiCHA IIPHB’S3Ka JI0
MHHYIIOT0; IPOCTIP TOAUIAETHCS Ha «CBII) Ta «ayKHUii».

2. Homo Viator: uTTs K MaHJpiBKa; BITKPUTICTH 10 HILOTO;
HE3aBEPLICHICTh IICHTHYHOCTI.

Jlo rpymu Homo Locus Bxonsts Pene, #ioro 0atbku, Ta [lerpo-
miit (Tlers). Pene Bupic y Hyto-Hopky, He 3ammmae micto, Gaunts
y HbOMY He Jmiue masamadt, a i yactuny cebe. Bin He mykae




ISSN 2409-1154 HaykoBuM BicHUK MiXHapoAHOro rymaHiTapHoro yHiBepcutety. Cep.: dinonorisi. 2026 Ne 77

IHIIOrO KMTTA, a BKOpiHIOEThCA B Te, mo € «l had a happy
childhood with the professors. At the heart of the bubble were
the Gardens and the Gardens gave the bubble a heart. [ was raised in
enchantment, safe from harm, cocooned in liberal downtown silk,
and it gave me an innocent courage even though [ knew that outside
the magic spell the world’s dark windmills awaited the quixotic
fool.» [6, c. 40]. Moro Gatsku — cTapia inTenirentis Hoio- I/IopKa
IIHOOKO BMOHTOBAHI B JIOKATIbHY KYIBTYPHY TKAHHHY, OB’S3aHi
3 aKajIeMIYHUM 1 XyIokHIM cepenouuieM: «I present them to you:
Gabe and Darcey Unterlinden, long-time married couple, not only
respected scholars but beloved teachers, and, like the great Poirot
(he’s fictional, but you can’t have everything, as Mia Farrow
said in The Purple Rose of Cairo)...Belgians. Belgians long ago,
[ hastily clarify, Americans since forever... They loved their city
for its unlikeness to the rest of the country.» [6, ¢. 37]. IleTponiid,
ctopox «3omotoro J{omy», yocoOIkoe CTIlKICTh 1 MOCTIHHICTD: BiH
TpUB’3aHKH 10 OyniBii, 10 putyamis, A0 nopaaky. [lpu mpomy
TPUB’A3aHICTh 0 Micld y poMaHi 300paxkeHo rimepOomi3oBaHo
yepe3 aropao0ir0 (cTpax mepen BiIKPUTHM, HE3HAHOMHM TIpo-
cropom): «Dandyish Petya — conservatively attired but invariably
smart had some words above his bedroom door: “Leave thy home,
O youth, and seek out alien shores. The far-off Danube shall know
thee, the cold North-wind, the untroubled kingdom of Canopus
and the men who gaze on the new birth of Phoebus or upon his
setting.” It was a strange choice of quotation, since the outside
world was frightening to him.» [6, c. 60].

[pyna Homo Viator mae Takux mpenctaBnukis, sk Hepo,
Bacunica, Anyneit (Amy) ta Jlionic. Hepol — yTikad Biz MuHYymOrO:
saymmiae [Hjiiro micnst Tpareil i CkaHay, HAMaraeThes MoOYLy-
ati Hoe xuTTA y CLUA. Bin oOupae HOBy iIEHTHYHICTb, HOBE
iM’s, HOBY POJIMHY, CTBOPIOIOUH LNMEO3IK0 KOHTPOJIIO, HE TPOSBISE
HocTanbrii 3a MunymiM: «He came to the city like one of those
fallen European monarchs, heads of discontinued houses who still
used as last names the grand honorifics, of-Greece or of-Yugoslavia
or of-Italy, and who treated the mournful prefix, ex-, as if it didn’t
existy [6, c. 13]. Bacumica € HaiisickpaBilaM NpeACTaBHUKOM
Homo Viator, amke BiI3HA4a€THCA 0COOMMBOIO UHIUHICTIO. Bacu-
mica npuixana 1o CIUA, mo6 3HaiiTé «BUriTHY pomby y UyxKiil
rpi. [i mozioposk — 11e TaKTHUHMIL pyX, BOHA Mirpye Kpi3b coliambhi
cxofu, 00Upae YoNoBiKa SK pecype A mimiiomy. Bona He Bropi-
HIOETBCS, @ TMEPETBOPIOE TPOCTIp Mix cebe, Tpae, ajamTyeThes:
«Vasilisa Arsenyeva is her full name. Her region of origin is Siberia

.. Vasilisa, as we will see, is a brilliant liar, accomplished in the arts
of deceit ... though she did hear about the fall of the Berlin Wall
when she was nine years old. She was happy because she had begun
to look at a few magazines and wanted to go to America and be
adored and send U.S. dollars back to her family at home. This is
what she has done. She has flown the coop. Here she is in America,
in New York City and also, now and often, in Florida, and she is
much admired, and making money doing the work the beautiful do.
Many men desire her but she is not looking for a mere man. She
wants a protector. A Tsar.» [6, c. 109].

Ha Binminy Bin iHmmx nepcoHaxis, [lioHic MposBIsE CBOKO
NPUHATCKHICT HE 10 (i3MYHOTO MiCls, a CKOpille 0 BHYTpill-
HBOTO CTaHy. BiH BUpI3HAETHCA MOIIYKOM BNACHOI iACHTHYHOCTI,
HECTIPOMOKHOCT] JKUTH Y BacHOMY Tini. Hemae ctadinbHoro micus
Y POZIMHI, B CYCIIIBCTBI, Y BIACHOMY Tilli, BeCh HOTO LUIAX € J0pO-
roto 10 «I». «Stop, he shouts. I'm not prepared to hear this. You
want to drag me into the gutter? I am the youngest son of Nero

Golden. Did you hear me? The youngest son. I’'m not ready. As
a child I followed girlish ways and was laughed at and scolded for
my girlishness. [ often thought I should live like a boy and I tried
hard but I couldn’t do it.» [6, c. 146].

Anyneti, cepenniii cun Hepona, Mutens, BIIKpUTHI 10 YCbOTO
HOBOTO — MaB HECIIOKIH uepe3 TAKIHHS JI0 MICIls IMTUHCTBA, Yepe3
TPUBUIB, AKUX BiH 4yB, fKi /oMy BBIKamich. BiH BBaxas, 1o
B [Hii mummock 1mock, Mo 10ci Horo He BifMYCKAE, MO CBOEK)
BTCUCHO BiH PO3rHiBaB MicleBux OoxectB. Xou Hepon momepe-
IkaB Tpo HeOesneky, Ay moBepTaeThes B [HII0, 1 TepeKOHYETbCS
B CBOill MIHITHBOCTI, il Y TOMY, IO TIi{ THCKOM JKHTTS MOXKHA 3MiHH-
THch. CrioBa 0athka mpo HeOe3reky BUnpaBnamm cebe, i Amy, pasom
3 foro KoxaHoio, BOMBAIOTh 3a crapi rpixu Hepona. Ha mepumii
norsA, Ay MOXHA OTOTOXHUTH 3 MoxycoM Homo Locus, uepe3
Oa)KaHHs TIOBEPHYTHCH HA OATHKIBIIMHY Ta BiIHAHTH 3B’530K, are
micois BinBiauH [Hii BiH miaTBEpIKYE criopinHeHicts 3 Homo Via-
tor, THM, 10 710 OY/Ib SKMX 3MiH MOXHA 3BUKHYTH, 1 1110 BOHH 3Mi-
HIOIOTh camy JronuHy. «Because 1've come to believe in the total
mutability of the self. That under the pressures of one’s life one
can simply cease to be who one was and be just the person that one
has become.» [6, ¢. 319]. Pymini BuxopuctoBye nopopox Ay, 1100
JOCTIIUTH TOCTIHHY TEMy CBOIX CKJIAJHWX CTOCYHKIB 3 [HJi€to
Ta TONITHYHKX CYMeEPedoK, AKi CynpoBOLKYBaI Horo Ha 3axoxi.
Sx i Any, Pymai noBHicTio He MOXe BiIKHHYTH 3B’S30K 13 0ath-
KIBIWHO0, aJie MPH [bOMY TSDKIE JI0 3aXOfLy, I TAKOK PO3YMIIOUH
HeOe3meKy /s JKUTT Yepe3 KOHDIIKT i3 MyCYNbMAHCHKIM CBITOM.

BuchoBku: Y pesynsTati JOCTIKEHHS MOCTHKH POMaHy
Canmana Py «3omoTuii aiM» Kpi3b MPU3MY aHTPONONOTiYHOT
ono3uuii Homo locus Ta Homo viator BcTaHoBMEHO, 1o Ligi TBip
PeIpe3eHTye CKIaHy EBOMOLII0 KaHPy eMIrpaHTCHKOTO POMaHy
BIJl COIIATILHOI XPOHIKHM JI0 CK3UCTCHIIHHOI JpaMy iIEHTHYHOC-
Tell. ABTOp ACKOHCTPYIOE Mi( MpO «UHCTHH apKym» emirparii,
JOBOIYM, 1O (i3UUHE TEPEMIMEHHS HEe 3BUTHHSE 0COOMCTICTH
BiJl «IIPUBH/IIB MHHYJIOTOY, & JHILE IEPEHOCHTD KOHQIIIKT Y HOBHIA
npoctip. Yepe3 OMXOTOMil0 MEPCOHAXKIB Bil CTATHYHO YKOpiHe-
Horo Pene it aropadobiunoro [lerponis (Homo locus) o Brikaua
Hepona, minnoi Bacunicu Ta minmisoro Amynes (Homo viator)
Pymuii qeMoHCTpye, 10 B YMOBAX [100ATbHOT TPAH3UTHOCTI i1eH-
THYHICTh TIepecTae OyTH CTANol0 BEMHUMHOIO, NEPETBOPIOIOYHCH
Ha nporiec TOCTIHHOTO Tepekay Ta peBisii BnacHoro «f1». Hpio-
Hopk y wilt crpykrypi dyHKuionye sk MYJTSTHKY/IBTY DU nadi-
PHUHT 1 TeaTpanbHa ClEHa eMOXH MOCTIPaBH, e CTapi OpiEHTHPH
PYHHYIOTbCSI, @ HOBI BUABNSAIOTBCA XUTKMMH. Tpariunuii (iman
OLIBIIOCT] MIPEICTABHUKIB pojiHE [ 0J17ICHIB CHMBOJI3YE HEMOKITH-
BicTh 0Oy#OBH MaiiOyTHBOTO Ha (yHZAMEHTi OpexHi Ta TOTalb-
HOTO 3peueHHs KOpiHHS. BOXHOUAC IOPATYHOK Becmaciana Ta iforo
BUXOBAHHS B pOMHI PeHe POToHye aBTOPChKHIT BapiaHT aHTPOTIO-
JIOTIYHOTO CHHTE3Y: MOXIIMBICTh TAPMOHIHHOTO TIOEAHAHHS CTIa-
KOBOi TaM’sATi MaHIDIBHUKA 3 CTHYHAM YKODIHEHHAM Y HOBOMY
KYJBTyPHOMY TPYHTI.
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Chornyi R. The poetics of the «emigrant novel» genre
in Salman Rushdie’s «The Golden House»: the opposition
between homo locus and homo viator

Summary. In contemporary literary discourse, where
the issue of global mobility and the blurring of borders has
become one of the most important in recent decades, the genre
evolution of the “emigrant novel” has taken on particular
significance. In Salman Rushdie’s creative legacy of the 2010s,
particularly in the novel The Golden House, this genre form
is transformed into a complex study of identity through
the prism of two anthropological modes — Homo locus (man
of place) and Homo viator (man of travel). The opposition
between the static nature of rootedness and the dynamic nature
of transience is not only the thematic core but also a defining
factor in the poetics of the work.

Based on Salman Rushdie’s biographical context,
the evolution ofthe theme of migration as atotal revision of one’s
own “I” is traced. The image of New York as a multicultural
space that functions as a theatrical stage and a mirror
of the political era (an allegory of the Trump presidency) is
considered. The characters are classified according to their
attitude to space and the past. The narrator Rene (rooted in
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the local context) and Petronius (whose fear of space turns
into agoraphobia) are classified as Homo locus. The Homo
viator group is represented by Nero Golden (a fugitive from
a criminal past), Vasilisa (a cynical manipulator who uses
migration as a social ladder), and Dionysus (a seeker of gender
identity).

The tragic endings of the Golden family members
(murder, suicide) are analyzed, proving the impossibility
of completely renouncing the past and building isolated
happiness on a foundation of lies. The conclusions state that
Salman Rushdie deconstructs the myth of a “clean slate”
for emigration. At the same time, the rescue of the youngest
descendant, Vespasian, and his upbringing in the Rene family
is interpreted as an opportunity for a new anthropological
synthesis: a harmonious combination of the traveller’s heritage
with a secure rooting in new cultural soil.

Key words: Salman Rushdie, «The Golden Housey,
immigrant novel, Homo locus, Homo viator, identity,
multiculturalism.
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