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THE PECULIARITIES OF ENGLISH TRANSLATION
OF DIALECTICISMS USED IN JAPANESE LITERARY TEXTS

Summary. This article deals with the problem of dialectal
speech in Japanese literary texts and how it is reproduced
in English translations. The usage of dialecticisms as
indicators of a particular region to which characters belong
is an important component of the writer’s style. Dialect
can be used to represent a culture, which is different from
the dominant one. The examples of translation strategies show
the way of creating an illusion of dialect. The choice of dialect
reproduction depends on the translator’s linguistic sensibility. It
has been found out that a combination of standard English with
explanation is often used in translation of dialect speech. The
usage of transcribed forms of dialect and non-standard English
is also observed. Besides the poetry, the most typical elements
of the dialect were represented in the characters’ dialogues.
Edward Seidensticker demonstrated the distinction between
various kinds of speech in Tanizaki Jun’ichiro’s novels with
formal and contracted English in translation and additional
explanations. It is known that this author asked assistants to
translate his works into the Kansai dialect, because he was
born and raised in different region. Tanizaki in his novel also
pointed out that main heroine from Osaka (Kansai Region)
feel uneasy talking in standard Tokyo speech, either by herself
or when talking with someone with whom she used to speak
in dialect. In the translation of Yamanokuchi Baku’s poem by
Rie Takagi, there is a romanization of the dialect word and its
definition in a footnote. He and Medoruma Shun were both
born in Okinawa Prefecture. Medoruma used hieroglyphs in
the text to convey the meaning of the dialect and wrote its
reading in furigana. Michael Molasky translated the passages
that contained dialect into an English dialect.

Key words: Japanese language, Japanese dialect,
translation strategy, English translation.

The purpose of given research is to find out examples
of translation strategies used in the English translation of Japanese
literary texts.

Presentation of the main material. The ways of dialect usage
in literary works are

o the most typical elements of dialect are represented in
the character’s dialogues;

+ dialect readings can be added to certain words in dialogues;

+ the use of dialect can be not only limited to dialogs.

The aim of dialect usage in literary texts is

* to represent a culture, which is different from the dominant
one;

+ to show the stercotypes that are linked to specific dialects;

¢ to point out the identity and origin of the character(s)
and occasionally to describe pride of dialect usage;

* to create comic effect.

Judy Wakabayashi, professor of Japanese at Kent State Univer-
sity, wrote in her book “Japanese-English Translation: An Advanced
Guide” about the ways of creating the illusion of a dialect. It can be
translated:

1) by replacing a regional Japanese dialect with an ‘equivalent’
English dialect;

2) by replacing non-standard orthography, expressions
and grammar with standard ones, giving priority to clarity;

3) by inclusion a few non-standard forms in the translation,
despite the extensive dialect used in the Japanese text;

4) by selecting a language variety that is generally regional
instead of one linked to a specific location (a descriptive phrase like
‘in his country way’ could be beneficial here);

5) by creating a fake yet plausible English dialect that evokes
non-standard language characteristics;

6) by combining various registers to convey a non-standard
impact (English dialect through slang, profanities, colloquial reg-
ister);

7) by substitution a local dialect with a sociolect — for instance,
a working-class version of English;

8) by replacing a regional dialect with an idiolect;

9) by transcribing the Japanese dialect;

10) by transcribing non-dialect Japanese words to create
an effect of non-standard language;

11) by modifying the mode (such as changing direct speech to
indirect speech);

12) by using compensation or archaisms, neologisms, italics,
tone.

13) by usage of standard English and explanation, that serves as
an indication of dialect;

14) by adding explanatory footnote or incorporating informa-
tion about the dialect in the preface;

15) by italicizing dialect expression in a sentence and providing
an explanation afterwards [1, p. 162-166].

In this research, we will consider English translations
of the works of Tanizaki Jun’ichird, Yamanokuchi Baku, and Medo-
ruma Shun.

Tanizaki Jun’ichird (1886 — 1965) was born in Tokyo. After
the Great Kanto earthquake in 1923, he relocated to Okamoto
near Osaka. He redirected his youthful love for the imagined
West and modernity into a renewed interest in Japanese aesthet-
ics and culture, particularly the culture of the Kansai region. The
Kansai dialect is a matter of pride for the inhabitants of this region,
and sometimes they do not attach much importance to their lan-
guage conforming to the literary one, even when they move to other
areas of Japan. It is known that at first the author invited assistants
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to translate his works into the Kansai dialect. Since Tanizaki was
not from Kansai, he could make some authorial changes in dialect
in his works. Takagi Harue in his book “Memories of the House
of Tanizaki” [IFFH D B ] (1977) noted that, for example,
“Swastika” was translated into Osaka dialect by Takechi Yukiko,
a graduate of Osaka Women’s College. After her marriage, Tak-
agi Harue continued this work and had been living in the Tanizaki
household from March to August 1929 [2, p. 35].

In the opening scene of the novel [#1%7] (“The Makioka
Sisters”), translated by Edward G. Seidensticker in 1957, we wit-
ness a dialogue between the Makioka sisters Sachiko and Taeko
that has a dialect trace. The Makiokas were an upper-middle-class
family from Osaka. In the translation, we find additional explana-
tions, which are absent in the original quote. We used bold text to
highlight these and other peculiarities of English translation con-
nected to dialect usage:

[Cwah, BEb, ———]

[HF5eA FTRLTAE] &0 RF(8H2):F
Flr&ni,

MibeADET /RIS TE6L0L0] [3]

“Would you do this please, Koi-san?”

... “And where is Yukiko?”

“She is watching Etsuko practice,” said Taeko. Both sis-
ters spoke in the quiet, unhurried Osaka dialect. Taeko was
the youngest in the family, and in Osaka the youngest girl is
always “Koi-san,” “small daughter” [4, p. 14].

The Tanizaki’s attitude to the Osaka dialect and Tokyo standard
language we can witness in the following quotes. It is clear that
some heroines from Osaka (in the Kansai Region) have difficulty
communicating in standard Japanese:

ZITHLSTEANF(DEam) Nl 2 & — RIS
BABSEBETE. COBIRTR [TISwEdT] O
FHATHTONLTF 4T, HAFEOK ) O 1B
BR(DUE0) BRI 20 THEH, 2 AT EFETOD
Tl FROSSHEOIELZICFER(L YD) ; i kK
(T &p) HRLLET 200, ZRhTHERRD T 7
Y MRV FEp A0 E D AHITEMS T EALC
ETHEBCARATE CHERIICL oo 12 3],

Yukiko was never very talkative when she was out of the house,
and she was especially helpless when the occasion demanded not
the Osaka dialect, but standard Japanese. Her sentences had a way
of never quite ending unless Sachiko rescued her. Sachiko herself
had a little trouble bringing out exactly the right words, but she
was able to disguise the more obvious features of her Osaka accent
and talk with a certain fluency on almost any subject [4, p. 67].

The next quote describes how Miss Niu came to visit the ill
Sachiko with her friends from Tokyo. The main hero’s unease is
evident when she realizes that Miss Niu’s speech has changed to
the standard Tokyo accent and how it negatively affects her behav-
ior and appearance:

WLEHRERAND &) 2RO, Xl 5. BENS.
MECHE, KDL Lns, fAnsflsTAY AYDOHR
FRORSAD, EILVEFLOTH oo LR
HEORSAZEOH TR, ol LERANMEZ 2440
Than, CIRIRKRNDEANES & AT E % (AT
T, —==¢tm 8N aREREE ) OREE
LOEIRRL AN TRT, MBI DEEEL A
D W A) Mo THOFEL TSIl Zh
CXN 2IBARTHERNETH, WO b ET LKA

THEIREC. AHRBMEVOO L D e iR A%
IDT, BTHOANDE DT M 2R AL L
DThot. WARMERNG Ko RTUEHZINE
by WERBRRTH- BGRLE. RHEANEOZEAL
DT FHEANEFLLCABEEAVLOD, 20T
AR ETHEA>TLRE LR, RUAVOETL
LTESHETHA hol T HSHOKAE LD
Dok NELEElARELTLHS, MO LS, E(
CHU3); BOM & 5 MEE RO NESRE RO
o TIF& &) ———HEABE(X); BT REPLC S
BobHHL L TNIERICE, LD EFN L LA, ff
PAEBE(CDh) B Lok I B LR 3.

She (Sachiko) always felt uncomfortable with bright, stylish
Tokyo matrons like Mrs. Sagara. One of the more expert of Osaka
ladies at standard Tokyo speech, Sachiko still found that Mrs.
Sagara put her on her guard —or rather, made Tokyo speech seem
repulsive. Sachiko avoided it purposely. And then Mrs. Niu, who
always used the Osaka dialect with Sachiko, was today keeping
Mrs. Sagara company. Tokyo speech had made her an entirely
different person, Sachiko thought, a person with whom she could
not possibly feel at home. Although there was nothing strange in
the fact that Mrs. Niu, who, though born in Osaka, had gone to
school in Tokyo and had long associated with Tokyo people, should
have a good Tokyo accent, Sachiko had never before realized how
far into the Tokyo recesses her friend had penetrated. There was
nothing here of the usual sedate Mrs. Niu. The way she rolled her
eyes, the way she curled her lips, the way she held her forefinger
as she lifted a cigarette to her lips — perhaps Tokyo speech was not
authentic unless it brought its own gestures and facial expressions.
The woman was suddenly cheapened in Sachiko’s eyes [4, p. 136].

Edward G. Seidensticker explained how he translated dia-
lect in “The Makioka Sisters™: “I did try to differentiate between
Tokyo speech and Osaka speech. [ think it was not a good solu-
tion. I rendered Osaka speech in a formal kind of English, without
contractions, without any “don’ts” and “wasn’ts,” and to emphasize
the contrast [ introduced more contractions than necessary in Tokyo
speech. Someone from Osaka — it was quite a while after the trans-
lation came out — told me I should have done just the opposite.
He said that Osaka speech is a speech of abbreviation and Tokyo
speech is not. That had not occurred to me, but it is true. In standard
Tokyo speech, all of the markers, the te-ni-o0-ha, the postpositions,
are there. They may be only vestigially there but they are all there
in a Tokyo sentence. A lot of them are left out in an Osaka sen-
tence. Therefore, [ should have had the exaggerated contractions in
the Osaka part. But the experiment was a complete and utter failure
for the simple reason that nobody even noticed what I have done”
[5,p. 76-717].

In this quote from the dialogue of Sachiko, her husband Teinoske
and Segoshi, during the miai (a formal meeting with a view to mar-
riage), arranged for Yukiko, we can also observe usage of dialect. In
translation, Seidensticker showed the distinction between different
types of speech with formal and contracted kinds of English:

[ZORSAGHAENF L 2ATTH] & BlA £
EHRETORERLB ST 12,

(&b, MDRFEL LD LOTIEWETTRE, £
AEAFIE2EIC8DELT, COHTHEEIZ A0 E
%CZ ......... J

[ZNAH> THDI LS LVDTISWET] b F
THNDExG &R Ty
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[———REHORRRL CAAFEE DLV E T INRK
LEOTISwETUNE, RRZIITH%4L T D0 H
KAEBHTL 0 EL T, weoeeeen ]

[BEERLEBEORBETCHOTLEl LD IATT
A NI E EA) FREHARETEDLY L2 X2 T4
TY&]

(6. FAhZtbhNAb] & FFEEDT R
el TROFANFEHS 2,

[MARTEEP THI TETRAVE, BASALIET
AL EEARA]

(295 L0THd, LECIAHMELEITE5L
WATTH, ZOREWOEHRDEAVWE/NSLEFETE
ENEZICEILATT DS, MOHEE CHL TS
FUET) EBLEVATT. DA TE L 5P oo T LiE
LEWRTTH, EICRIAPBRIADEXOE L 4
AT MIRTEHALLDEATL & 9% ] [3].

“And can the lady speak Japanese?”

“She couldn’t at first, but lately she has been learning, and now

“... and now,” said Sachiko, “she is really too good. We’re
forbidden to use Japanese when we’re having French lessons, but
somehow we slip into it.”

“Pve listened to them from the next room and heard hardly
a word of French,” said Teinosuke. “That is not true.” Sachiko
slipped into the Osaka dialect in spite of herself. “We speak a great
deal of French, and you cannot hear it.”

“That’s so. Now and then you would say something in the tini-
est whisper, and [ suppose it was French. I doubt if you’ll improve
at that rate. But I suppose that is always the way when ladies take
up languages” [4, p. 67-68].

The same thing we can find in quote from dialogue of Shimo-
zuma and Sachiko:

(RSP BEOALeLV? | &, FTERAABEL
Iz.

[ZZ. ———THHHBRRAZTTLATTO] [3].
“You’re still not feeling well?” asked Mrs. Shimozuma.
“Today I am much better” [4, p. 95].

The other Tanizaki’s text, where we can find dialect traces,
is [20f 5 Ht] (“Some Prefer Nettles”), translated by Edward
G. Seidensticker in 1955. He used additional explanation ‘Hiroshi
brought a trace of the Osaka dialect into his speech’ to render dialect
usage while translating the dialogue between characters Kaname
Shiba, his 10-year-old son Hiroshi, and Takanatsu Hideo, a cousin
from Shanghai. Kaname and his wife Misako Shiba were from
Tokyo and they moved to Osaka a few years ago.

[(NZN DA 7R D. HRZY Z AL EES
b20M0]

[ H A £ o TEKERBECH XKL VT
L v 92 2K FT . MRS A? |
[% 915

(Bl v, MEADKBRAE. ZRLeT 72y
FAESTH D]

[BLOWIE KIRAD ) koD THBAL &, %
BeRETHORTER2AEDS, ———]

(2640, Ebo THRERMZZ ) LofibAl R
WiFE, ZRP o6l o TAALRKBAE > ) % &
75) [Yooooooses J

L] &y BEMEE->TL o2& e T2F
iz L 72 [6]
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“We have electric cars like that now? Japan is catching up with
the world.”

«Oh, we have everything.» Hiroshi brought a trace
of the Osaka dialect into his speech.

“We have, have we.” Takanatsu tried to imitate him.

“Terrible. Not a bit like Osaka.”

“The boy’s really become too good. He speaks a different lan-
guage with Misako and me from the one he uses at school.”

“I can talk with a Tokyo accent when I want to, but everyone
at school is from Osaka.” Hiroshi was still displaying his Osaka
dialect proudly [7, p. 41].

In the novel, the features of Kyoto dialect are mentioned in
the speech of O-hisa, Misako’s father’s mistress. An extra expla-
nations, ‘soft Kyoto accent’ and ‘Kyoto lilt’, were also used by
Seidensticker. O-hisa lives in Kyoto and represents the essence
of old Japan. The author compares her to a Bunraku puppet. In this
quote, Kaname and Misako came to the theater, and when O-hisa
saw them, she said: ...... TN #WE->THEYTREANIBA
Frhenod<l, [BHLYT] LAFTELAELNSE
TEOEHALT, HEEG ) ELTLIRHGR(X&2);
BRORTELZ, 22 THIHAERTHPOROH
CEHHE .

[BELPLEZ] ... [6]

O-hisa saw them as they came down the passage. «Oh, you’re
here,» she said in her soft Kyoto accent. She carefully piled
the lunch boxes at her knee, elaborate gold-flecked tiers of them,
and moved back to make room for Misako beside the old man.
“They’ve come,” she said. He greeted them shortly and turned to
concentrate again on the stage [7, p. 20].

The other traces of Kyoto dialect can be found in this quote:

FABANCELERIOEHL Ty BAOTUFED
B [ANZAZ]L ERuTwEs L, bEEE [fiiv Y
T LEZ22DETELRIFERETBIEAR ) HEHN
% [6].

Still the old man talked. O-hisa answered chiefly in monosylla-
bles, interjecting only now and then a sentence at the end of which
Kaname could catch a Kyoto lilt [7, p. 94].

In the introduction to the anthology “Sothern Exposure: Mod-
ern Japanese literature from Okinawa”, Michael Molasky and Steve
Rabson also noted different ways of handling dialect in Okinawan
texts with the link to the literary works:

“1. render the dialect into standard English with little or no tex-
tual indication that dialect is used;

2. romanize rather than translate the words or phrases that
appear in dialect and then define them using footnotes (“Shell-
shocked Island,” “Dream Revelations”);

3. do the same without defining or translating the words (an
approach used for select proper nouns in “Droplets” and “For-
tunesby the Sea” [1998]);

4. italicize the word in dialect and offer an explanation in
the text as unobtrusively as possible (many of our translators have
selectively adopted this approach);

5. translate those passages appearing in dialect into
an English-language dialect (“Droplets”)” 8, p. 9].

Scientists also consider the Okinawan dialect to be a language
due to its distinctive features compared to Japanese. So next we will
analyze the texts of Okinawan writers.

Yamanokuchi Baku (real name Yamaguchi Jisaburo, 1903 —
1963 ) was born in Naha, Okinawa prefecture. In 1922 moved to
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Tokyo. In the translation of his poem below by Rie Takagi, there is
a romanization of the dialect word and then its definition in a foot-
note:

AU 5

BOLEBAL LA

Avya—A DEthnadLlel A

BOBHPFSETTRATTEnEST

FONEHAETKROL.....[9]

Shell-shocked Island

The moment I set foot on the island soil

and greeted them Ganjuy ‘'’

Very well, thank you

the island people replied in Japanese...[8, p. 49].

(1) How have you been?

Medoruma Shun (1960 — ) was born in Nakijin, Okinawa pre-
fecture. He employed the Nakijin dialect of Okinawa in his work
but restricted it. The reason for this, as the author himself thought,
was that most of the Okinawan youth ceased to understand it. In
the text, he used hieroglyphs to convey the meaning of the statement
and wrote the reading with furigana. As it was stated in the preface
of the book “Sothern Exposure: Modern Japanese literature from
Okinawa”, Molasky translated the passage, where dialect appeared,
into an English-language dialect. Here there is an example from

[k ] (“Droplets”):
Jfii\ﬁtu\%ﬁgoﬁﬁkﬁé&ﬁ%*ONﬁ
n

FBEET 2 Ep s BHES, HACHOLEEONS
W & EnnENTES T2,

(b, (A=), RSB BES AL
[10, p. 191-192].

“Grandpa, time to git yourself up. C’mon now.” When Ushi
shook his shoulder, Tokusho’s head slid off the pillow and tears
dripped from his eyes, wide open and glazed, while saliva drooled
from his mouth.

“Hurry up! Outta that bed, ya hear?” [8, p. 255].

Conclusion. We have observed examples where dialect was
translated by usage of standard English and explanation. There
were also texts where we found additional footnotes and incorpora-
tion of the information about the dialect in the preface of the trans-
lated book. There were examples of dialect transcription and usage
of non-standard English.
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Bariok 1. Ocob6iauBocTi mnepexiagy aHMIiCBKOIO
MOBOIO 1iaJIeKTH3MiB, BXKUTHX Yy SIIOHCHKHUX JIiTepaTypHUX
TEeKCTax

AHoTtanig. Ilg crarTs nmpucBsueHa HIpobiemi [ianex-
THOI MOBM B SIIOHCBKHX JITepaTypHUX TEKCTax Ta ii Bif-
TBOPEHHIO B aHINIIMCBKUX Nepeksafgax. Bukopucranus nia-
JIEKTU3MIB SIK O3HaK IIEBHOTO PErioHy, 710 SKOT0 HaJeXaTb
HEePCOHAaXI, € BAXJIMBOIO CKJIaJ0BOIO CTHJIIO MUChMEHHUKA.
JlianekTt cimyXuTh A7 BKa3iBKU Ha KyIbTYDY, sIKa Bigpi3Hs-
€ThCsl BiJ AoMiHytodoi. [Ipukianu mepeknananbKux CTpa-
TErid JEMOHCTPYIOTh, SIK JIOCATAETHCS HOTO 1nMr03is. Bubip
croco0y BiATBOPEHHS 3aJIe)KUTh BiJf MOBHOTO YYTTs Iepe-
ki1agada. B pocnimkenHi Oyna0 BHUSBICHO, IO B IepeKiIaii
JliaJeKTHOT MOBM YacCTO BUKOPHCTOBYBAIM [IO€JHAHHS JIiTe-
patypHoi aHriiickkoi 3 mosicHeHHaM. Kpim Toro, moaexyau
ne Oynau TpaHcKpuOoBaHi (GOpMHU AiaNeKTy Ta HECTaHIAPT-
Ha aHnIiicbka MoBa. OKkpiM moesii, HalixapakTepHinii Horo
eJeMeHTH Oylo BXHTO B Jliajorax mnepcoHaxiB. Ensapa
CaiifeHcTikep HNPOAEMOHCTPYBaB BiIMiHHICTh MiXK pPi3HH-
MU BUJaMH MOBJIEHHS B pomaHax TaHnizaki J[xtoH’i4ipo 3a
JIOTIOMOTO10 (POPMAJIBHUX T4 CKOPOUCHHUX €IIEMEHTIB aHIIiii-
CbKOT MOBH, a TaKOXX J0JaBaB MOsCHeHHsA. BimoMo, 1o mei
aBTOp HailMaB IOMIYHUKIB IlepeKiaaTu HOro TBOPH Ha KaH-
caliChbKUH ialeKT, OCKIIBKY caM HapOAMBCA 1 BUPIC B iHINIO-
My perioHi. TaHi3aki y cBoeEMy poMaHi Tako)X BKa3aB, ILIO
rosioBHa repoing 3 Ocaku (perion Kancaif) Bizuysana cebe
HEKOM(GOPTHO, PO3MOBIISIOUM CTAHAAPTHOIO TOKIHCHKOIO
MOBOIO, a OCOOJMBO 3 THMH, 3 KUM BOHA 3BHKJIA CIIJIKyBa-
TUCS AiajekToM. Y mepexani Bipma SImaHokydi baky, axuii
BukoHana Pie Takari, € TpaHCKPHINLIs A1aJe€KTHOTO CIOBa
Ta Horo nmosicHeHHs y BuHocli. BiH, ax 1 Menopyma IlltoH,
Haponuscs B npedextypi OkinaBa. OcTaHHIH BUKOPHCTOBY-
BaB iepomiyy B TEKCTi JUIsl pO3yMiHHS 3HAUEHHS iaJeKTy,
aje nmignucyBas ix (ypiranoro, mo0 nepeaaTu WOro NpovM-
TaHHSA. Malikn Monacki nepekjiaB ypUBKHU 3 JiTepaTypHUX
TBOpiB Menopymu IllroHa, 1m0 MiCTHIM JiajIeKT, HECTaH-
JIapTHUM BapiaHTOM aHIIIMCHKOi MOBH.

KnrwuoBi ciaoBa: sAmMoHcbKa MOBA, SIMOHCHKHI [I1aJIEKT,
CTpaTeris nepekiany, aHTHChKUHN MepeKia.
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