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ON THE ISSUE OF RENDERING THE LINGUISTIC
PERSONALITY OF A LITERARY CHARACTER IN TRANSLATION

Summary. The article examines the problem of reproducing
a literary character’s linguistic personality in translation. The
objective of the article is to identify the specifics of reproducing
the components of a character’s linguistic personality in
translation, using The Catcher in the Rye by Jerome David
Salinger and its Ukrainian translation by Oleksa Logvinenko as
research material. The analysis is based on a three-level model
of linguistic personality: verbal-semantic, linguistic-cognitive,
and motivational (pragmatic). At the verbal-semantic level,
Holden Caulfield’s speech is characterised by colloquialisms,
slang, repetition, emotional intensifiers, and discursive
markers that create a distinctive idiolect. At the linguistic-
cognitive level, Holden’s worldview is structured around
binary oppositions such as SINCERITY vs FALSEHOOD,
CHILDHOOD vs ADULTHOOD, and SAFETY vs THREAT.
The central organising concept proves to be PHONY, which
operates as a cognitive filter for interpreting social reality.
The pragmatic level reveals that verbal aggression, irony,
communicative failures, and violations of cooperative norms
function as defensive strategies rather than destructive acts.
The comparative analysis demonstrates that Logvinenko’s
translation largely preserves the integrity of Holden’s linguistic
personality through a strategy of functional equivalence.
Although the degree of taboo vocabulary is reduced due to
cultural and historical constraints, the emotional and pragmatic
force of the original is maintained. The conceptual structure,
especially the dominance of PHONY, is sensitively
reconstructed through a range of lexical means. The study
concludes that literary translation should be viewed as
a process of reconstructing linguistic personality rather than
merely transferring lexical units. The three-level analytical
model proves effective for examining complex narrative texts
and opens prospects for further research in translation studies,
linguo-cognitive analysis, and psycholinguistics.

Key words: linguistic personality, literary character,
translation, verbal-semantic, linguistic-cognitive, motivational
(pragmatic) level.

Problem statement and its relation to important scien-
tific and practical tasks. The stage preceding the current stage
of development of theoretical linguistics was marked by the fact
that the research model of the “language system” was constructed
in isolation from the patterns actually inherent in texts; researchers
focused their attention on language as a purely abstract object, iso-
lated as much as possible from its speakers and users.

In the modern scientific paradigm, anthropocentrism is becom-
ing increasingly widespread, based on the postulate that every
language speaker is the bearer of a specific internal system that
allows them to construct and perceive texts in a given language.
With this approach, the abstract language system acquires the status

of a background, and the natural system — the vocabulary and gram-
mar acquired by language speakers, as well as the language speak-
ers themselves — linguistic personalities — is put forward as the fig-
ure or object of study.

One characteristic trend in the current stage of linguistic
development is the detailed study of the human factor in speech
activity. Understanding the essence of human beings character-
ises the style of scientific knowledge today. In the new linguistic
paradigm, the ‘linguistic personality’ that determines the semantic
space of language comes to the fore. According to E. Sapir, as
cited in [1], only a specific speaker is endowed with true indi-
viduality. It is only in the speech of an individual that language
achieves its final certainty: “No one understands a word exactly as
another does, and this difference, however small, runs like a circle
on water through the entire thickness of language. The way lan-
guage changes in the mouth of each individual reveals the power
of man over it”.

The anthropocentric approach to studying the vocabulary
of an average linguistic personality involves setting a complex
of tasks, among which the study of the natural lexical system
reflecting the national worldview is of particular importance.

Analysis of recent research and publications. The problem
of man and language/man and text, which is central to anthropocen-
tric research, is incredibly multifaceted. One of its possible facets —
man and artistic text — is traditional for philology: in literary studies,
the literary hero is one of the main objects of analysis. The term’
literary character’ refers to a holistic image of a person presented in
a work of art. The use of a character as a kind of model of a person
is noted in several contemporary literary studies.

In English-language studies, one of the fundamental approaches
is that of R. Schneider, who in his work “Toward a Cognitive The-
ory of Literary Character” defines a character as “a mental model
formed by the reader through the integration of textual signals
and the projection of narrative expectations” [2]. Similar ideas are
developed by M. Hartner, who emphasises the historical evolution
of the concept of a character — from a structural function to a cog-
nitive construct capable of reproducing typical scenarios of human
behaviour [3].

In Ukrainian philological studies, the concept of linguistic
personality provides additional tools for describing a character
as a model of a human being. The works of T. S. Shulichenko,
M. I. Kuznetsov [4; 5] and other linguistic portrait studies consider
the speech of a character as a representative structure that reflects
their cognitive, social and pragmatic profile. The aspect of literary
analysis chosen in these works involves assigning the character
the status of a relatively independent personality on the basis that
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the writer expresses his understanding of a person from a certain
point of view through the literary character. In this sense, we can
say that a literary character serves as a model of a person. The
translation context of scientific studies on the linguistic personal-
ity of characters in works of art is limited to the lexical-semantic
aspect [6; 7].

The relevance of the study is determined by the multidimen-
sionality of the interpretation of a character in a work of art as
a model of a person — from cognitive representation to linguistic
and behavioural typology — and the lack of in-depth studies devoted
to the reproduction of the components of the linguistic personality
of a literary character in translation.

The objective of the article is to identify the specifics of repro-
ducing the components of the linguistic personality of a character in
a work of fiction in Ukrainian translation.

The research material consists of the texts of Jerome David
Salinger’s novel The Catcher in the Rye and its Ukrainian transla-
tion by Oleksa Logvinenko.

Presentation of the main research material. In a literary
text, characters are related to one another, forming a unique
system that is the work’s centre and the most important aspect
of its composition. The author’s personality is manifested in
a literary text in many ways and at different levels: in language,
plot, characters, themes, and ideas. Modelling a new reality,
the writer concentrates deep meanings into a complete image that
expresses a specific authorial position in the text. The author’s
consciousness acquires the ability to merge with the characters’.
The author is inseparable from the image of the character, as he
is an integral part of it. At the same time, a character is an artistic
representation of a person acting in a given situation. The char-
acter’s image can be broken down into a spiritual core, an emo-
tional world, forms of consciousness and behaviour, an ideologi-
cal position, and a range of life interests. A literary character has
an individual language, the stylistic features of which the writer
conveys in monologues and dialogues. The author’s attitude
and position are manifested in the choice of linguistic means:
vocabulary, phraseology, and syntactic constructions. In a liter-
ary text, the writer strives to create an image that is as close
as possible to a real person. The texts generated by the char-
acter simultaneously enter the author’s discourse and constitute
the discourse of the work’s hero, enabling us to discuss the lin-
guistic personality of a character in a literary text. While the con-
cept of the “linguistic personality of the author” (a person) does
not contain any contradictions, considering the linguistic person-
ality of a character in a literary text requires several caveats. The
first necessary convention is to identify the image with a real
personality. Another convention, when considering the language
of a specific character, is to abstract from the author’s personal-
ity itself. When creating different personalities in a literary text,
the writer makes them speak in accordance with socio-historical
conditions, their status, and their life positions, adapting the char-
acters’ speech behaviour to the contexts in which he places them.
The writer’s vocabulary does not correspond to the personality’s
lexicon, either in structure or in volume. The author infuses his
work with his own personality, creating expressive linguistic
portraits of his characters. The artistic image, in all its diversity
and complexity, is perceived by the reader through the language

in which it speaks; thus, the term “linguistic personality” applies
to characters in works of art.

A linguistic personality is a complex system consist-
ing of three interconnected and mutually influential levels:
verbal-semantic  (lexicon), linguistic-cognitive (thesaurus)
and motivational (pragmatic). A character’s linguistic personal-
ity is most clearly manifested at the verbal-semantic level. The
linguistic-cognitive aspect is also a powerful level of analysis
of the linguistic personality of a literary character, within which
the emotional concepts used by the character in a work of art are
analysed. The motivational level of linguistic personality rep-
resents the specifics of the psychological and emotional-affec-
tive components of personality. Analysis of this level is justified
because the character depicted in a literary text is not only typi-
cal and social, but also individual.

The proposed approach to studying the specifics of reproduc-
ing a literary character’s linguistic personality in translation inte-
grates verbal-semantic, linguistic-cognitive, and pragmatic levels
of analysis, enabling the reconstruction of Holden Caulfield’s lin-
guistic personality as a holistic, internally conflicted, and dynamic
system.

The analysis of the original work has proved Holden
Caulfield’s linguistic personality to be a complex, internally
contradictory structure formed by age, psychological, and social
factors. The verbal-semantic level of the character’s speech is
characterised by a high degree of colloquialism, reduced sty-
listics, repetition of lexical units, excessive expressiveness
and emotionality. The frequent use of evaluative vocabulary,
slang, intensifiers, and discursive markers (phony, lousy, god-
dam, hell, sort of, and all, etc.) creates a recognisable idiolect
that performs not only a stylistic but also a psychoregulatory
function. Repetitions, emoluments, and syntactic fragmentation
serve to relieve emotional tension and compensate for the char-
acter’s inner anxiety.

The linguistic-cognitive level of Holden’s linguistic personality
represents a specific picture of the world based on binary opposi-
tions (sincerity — falsehood, childhood — adulthood, safety — threat,
life — death). The central concept is PHONY, which functions as
a universal cognitive filter for the perception of social reality
and organises the hero’s system of evaluative judgements. The
concepts of CHILDHOOD / INNOCENCE and DEATH / DISAP-
PEARANCE form the axiological poles of this worldview, creating
tension between the idealised sphere of purity and the threatening
space of adult society. These concepts must be realised mainly
implicitly — through metaphors, repeated images and silence, rather
than through direct declarations.

The pragmatic level of Holden Colfield’s linguistic personality
reveals paradoxical communicative behaviour, combining a desire
for contact with constant avoidance of it. Verbal aggression, irony,
self-discrediting, and violations of the principles of cooperation
are not destructive; instead, they are defensive strategies. Com-
municative failures, understatement, and sharp intonational breaks
are structuring elements of the character’s linguistic behaviour
and reflect his internal conflict, identity crisis, and need for emo-
tional security. Thus, Holden’s speech appears as a form of psycho-
logical self-defence and, at the same time, as a signal of the need for
an empathetic addressee.
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A comparative analysis of Oleksa Logvinenko’s Ukrainian
translation showed that the translator generally successfully rec-
reates Holden Caulfield’s holistic linguistic personality, employ-
ing a strategy of functional equivalence. The translation is not
formally symmetrical to the original, but it preserves its intona-
tional, psychological, and pragmatic effect. The most sensitive
to translation transformations was the verbal-semantic level, in
particular, the reproduction of slang and semi-taboo vocabulary.
Logvinenko consistently reduces the degree of taboo associated
with units such as goddam, replacing them with more norma-
tive Ukrainian equivalents while preserving their intensify-
ing and emotional-evaluative functions. This strategy reflects
the cultural and historical limitations of the time of the transla-
tion’s creation and, at the same time, does not destroy the expres-
sive profile of the character.

At the linguistic-cognitive level, the translation demonstrates
a high degree of sensitivity to the original’s conceptual structure.
The central concept of PHONY is reproduced through a varia-
ble system of lexical and contextual equivalents, which preserves
its cognitive dominance despite the partial dispersion of for-
mal repetitions. The concepts of CHILDHOOD / INNOCENCE
and DEATH / DISAPPEARANCE in the Ukrainian text are not
sentimentalised or overly explained, which is fundamentally
important for preserving the psychological authenticity of Hold-
en’s image. The translation maintains a balance between what is
said and what is left unsaid, leaving room for the reader to inter-
pret. The pragmatic level of linguistic personality in O. Logvi-
nenko’s translation is reproduced with particular accuracy. The
translator generally successfully reconstructs Holden Caulfield’s
linguistic personality in a foreign language and cultural context.
The translation is based on the principle of functional equivalence:
formal differences are compensated for by preserving the psy-
chological, intonational and pragmatic effect. The reduction in
the degree of taboo, the variability in the translation of evaluative
vocabulary, and the adaptation of slang are due to cultural and his-
torical factors but do not destroy the integrity of the character’s
image. The translation preserves the cognitive tension of the text
and the pragmatic ambivalence of speech, without smoothing out
the character’s internal conflicts.

The translator does not eliminate communication failures, nor-
malise dialogue, or smooth out the character’s pragmatic ambiva-
lence. Aggressiveness, self-irony, provocation, and evasion of direct
answers are preserved as means of communicative self-regulation.
As a result, the perlocutionary effect of the translation is compara-
ble to that of the original: Ukrainian readers simultaneously feel
distance and sympathy, repulsion and emotional closeness.

Conclusions and prospects for further research. Holden
Caulfield’s linguistic personality is an internally coherent, albeit
conflictual, system in which verbal-semantic, cognitive, and prag-
matic parameters are constantly interacting. Oleksa Logvinenko’s
Ukrainian translation largely preserves this systematicity, recon-
structing not individual linguistic features, but the functional model
of the character’s linguistic behaviour. This allows us to consider
the translation of The Catcher in the Rye as an example of success-
ful intercultural transmission of linguistic personality and confirms
the productivity of the three-level approach to the analysis of liter-
ary translation.

The results obtained confirm the expediency of considering lit-
erary translation as a process of reconstructing linguistic personal-
ity, rather than merely reproducing individual linguistic means. The
proposed three-level approach is practical for analysing complex
narrative texts. It can be used in further translation studies and in
linguo-cognitive and psycholinguistic studies of linguistic person-
ality in literary discourse.
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Kmaesa H. [lo nuraHHs BiATBOpeHHS MOBHOI
0COOHMCTOCTI JIiTEPaTypHOIo repos y nmepexjaii

AHorania. CrarTs opucBsdyeHa NpoOneMi BiITBOPEHHS
MOBHOI 0COOHMCTOCTI JiTe€paTypHOro IEPCOHAXa B IEpeKiaii
Ha npuxiuaai pomany JI. . Ceminmxepa «The Catcher
in the Rye» Ta MHoro yxpaiHcekoro mnepekiany Onexcu
JlorBuHenka. AHani3 0a3yeTbcs Ha TpPUPIBHEBIH Mozeni
MOBHOT OCOOMCTOCTI, 5iKa BKJIIOYa€e BepOaIbHO-CEMaHTUYHUIA,
JIHTBICTUYHO-KOTHITUBHUH Ta MOTHBALIITHNH (IIparMaTHuyHU )
pieHi. Ha BepOasibHO-ceMaHTHUHOMY piBHI MOBIeHHA [onneHa
Konginga xapakrepusyeTbcsi pO3MOBHUMH — BHUCJIOBaMH,
CJIEHTOM, IIOBTOPEHHSMM, EMOLIMHUMHU MiACHUIIOBaYaMU
Ta JUCKYPCUBHUMM MapKepaMu, 1[0 CTBOPIOIOTH OCOOIMBUIA
imionekt. Ha JNiHrBiICTUYHO-KOTHITUBHOMY piBHI CBIiTODNISA
lonpena nmoGynoBaHuii HaBKOJIO OiHAPHUX OMO3UIIIM, TaKUX
gk SINCERITY vs FALSEHOOD, CHILDHOOD vs
ADULTHOOD, Tta SAFETY vs THREAT. IlentpanbHum
koHuentToM Buseigerbcss PHONY, sikuii i€ K KOTHITHBHUIH
¢bineTp Uit iHTepmperamii  cowialbHOI  PEaJbHOCTI.
Ha mnparmaruuHoMmy piBHI BepOallbHa arpecis, ipoHis,
KOMYHIKaTUBHI HeBIaui Ta MOpPYLIEHHs HOPM CHiBIpali
(GYHKLIOHYIOTh SIK 3aXUCHI CTpaTerii, a He sIK AeCTPYKTHBHI
nii. 3icTaBHUNA aHalli3 IEMOHCTpPYE, 110 nepekian JlorsineHka
3HAuYHOI0 Miporo 30epirae HUTICHICTP MOBHOI 0COOMCTOCTI
Tonpena 3aBasku crparerii QyHKIIOHAIbHOT €KBIBaJIEHTHOCTI.
Xoua cryniHb TaOyHOBaHOCTI JIEKCUKU 3MEHIIYEThCS 4epes3
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KYJBTYPHI Ta iICTOpUYHI 0OMEKCHHS, eMOIIiiHA Ta TparMaTuYHa
cuiia opuriHany 30epiraetbcs. KoHlentyanbHa CTPYKTYpa,
ocobnuBo nominyBaHHs ciioBa PHONY, pexoHcTpyiioBaHa 3a
JIOTIOMOT0X0 HU3KH JIEKCHYHUX 3ac00iB. J10CIIi PKEHHS JO3BOJISE
JIATH BUCHOBKY, 10 JIITEpATypHHIA TIEPEKIIA]] CITiJT pO3TIISAaTH
SIK TIPOIIEC PEKOHCTPYKI[T MOBHOT ocoOucTocTi. TpupiBHEBa
QHAIIITHYHA MOJIEIb BUSIBISETHCS €(DEKTHBHOIO ISl BHBUCHHS
CKJIaJJHUX HApPaTUBHUX TEKCTIB 1 BIJIKpUBA€E MEPCICKTHBU
JUISL TIOMANBIINX JOCITIDKEHb Y Taly3i MepeKiiaJ03HaBCTBRa,
JITHTBOKOTHITHBHOTO aHAJII3y Ta MCHUXOJIIHIBICTHKH.
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