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KOHIEIITOCPEPA CYHACHOI'O BPUTAHCBRKOI'O
HNICEHHOTI'O IUCRYPCY: AKCIOJIOI'TTHNU
TA JITH'BOKOT'HITUBHUU ACIIEKTHU

Auoraniss. CrarTs NPHUCBSYCHA KOMIUIEKCHOMY JIIHTBO-
KOTHITHBHOMY Ta aKCiOJIOTIYHOMY aHaJli3y Cy4acHOro OpuTaH-
ChKOTO miceHHoro auckypey XXI cromitrst. Y poboTti o0rpyH-
TOBAHO, 1[0 My3HYHHUI MCKYPC B €IOXy [o0aisalii mocrae
He Jinie K Gopma XyIoKHBOI peduiekcii, a i K MOTYKHHIA
IHCTPYMEHT COI[iaJIbHOrO MOJICTIOBaHHS Ta (OpMYyBaHHS I[iH-
HICHHUX OpPIEHTUPIB COLIIyMY.

Merononoriudy 0a3y HOCITIDKEHHS CTaHOBHUTH IOE[-
HAHHS JICCKPHUIITUBHOTO METOLY, METOAY KOHIEITYaIbHOTO
aHaJli3y Ta KOHTEKCTyallbHO-IHTepIpeTaliinoro miaxomy. Ha
OCHOBI aHami3zy kopmycy TekctiB (100 miceHb) MOMyIspHUX
OpHUTAHCHKUX BHKOHABIIB METOIOM CYIIIBHOI BUOIPKH OyJ10
BHOKpeMiieHO 450 MerahopHYHHX ONUHHIB. Y pPEe3yibTari
cucremaruszaiii peepeHTiB 00pa3HOCTI BUAUICHO YOTHPH
JIOMIHAHTHI KOHIICTITYaJIbHI KJIACH: ICHUXoeMoliiiHa cdepa
0COOMCTOCTI, Oy TTS JIFOJMHHU, JIFOMHA SIK (Pi3UUHA i colliaibHa
CYTHICTh Ta CEpEIOBHIIIC iCHYBaHHSI.

Y Xomi aHallizy BCTAHOBJCHO, MO ICHTPAJIbHE Micle
B KoHIlenTocdepi mocifgae eMmolliiina peduekcis 3 ITOMiHY-
FOUMM KOHICTITOM «KOXaHHS», SIKHU JIEMOHCTPYE IHOOKY
aMOIBaJICHTHICTh, BepOali3yIOUUCh uepe3 MOJSIpHI MeTa-
¢dopu. ByTTs NMOOMHE KOHLENTYAIi3yeThCs SK JAUHAMIYHUI
i CylepewInBHiA MPOLEC, ¢ KUTTSI MOCTaE MeTahpOpHIHUM
HUIIXOM TpaHc(opmaliii OO0 B CHITy Ta MOIMIYKY IUTMHHOL
IICHTUYHOCTI, @ CMEPTh — K CUMBOJIIYHHI TIepeXiJ] i BU3BO-
JICHHsT IyIni depe3 o0pas3u MPUPOIH, MONBOTY YU IEPETUHY
Mexi. KilFouoBOK 03HAKOK KOHIENITYaJ bHOTO BiTOOpasKCHHSI
JIFOIMHU € TIOMITHA TCHACHIIS 10 JCKOHCTPYKIi TeHICPHUX
CTEPEOTHIIIB, 1110 OYJIO BUSABJICHO IPH aHAIIi31 KOHIETITYaIbHOT
rpynu “nroauHa K (i3udHa Ta colliaibHa CyTHICTH” . YonoBi-
uynii 00pa3 y AMCKypCi M030yBaeThCsl KYJIBTY HEIEPEMOXKHO-
CTi, BU3HAIOUH MIPABO HA BPA3JIUBICTbH, TOI K XKIHOUMH 00pa3
CBOJIIOIIOE BiJl MACKMBHOI 00’ €KTUBAIIIT 10 aKTUBHOI Cy0’€K-
THOCTI, 1[0 MaHi)ecTye CUIly Yepe3 MPUIHSATTS eMOLIHHOCTI
Ta COMLiaJbHY BiAMOBIAANbHICTh. OKpeMy yBary MpHIIICHO
KOHIICTITyalli3allii cepeIoBUINa ICHYBaHHS, JIe 00pa3 «IoMy»
TparchopMyeThes 13 (i3MUYHOI JIOKAIlil Yy BHYTpIIIHIA Map-
Kep iAeHTHYHOCTI. BojHOUAaC €KONOTIYHMIT Ta TEXHOTCHHUIA
BUKIIKH Cy4aCHOCTI MeTa(hOPUYHO 3MAIbOBYIOTHCS SIK CTaH
[EPEBEPHYTOrO CBiTY, A€ pyHHALis MPUPOAHUX KOHCTAHT
MPU3BOAUTE A0 UPPOBOI 1305s1ii. B cTaTTi 1OBOAUTHCS, 110
OputaHcbka micHs XXI CTONMITTS € CKIagHUM MaHipecToMm,
SIKU#l TTOEHY€E 1HIMBIAyalbHY TPUBOTY 3 [IOOAIBHO COIIi-
AIIBHOI0 KPUTHKOK, MPOMOHYIOYM HUIAX IIOIOJAHHS KPU3H
4yepes JIFOICHKY €HICTD Ta IHPIiCTh.

KurouoBi ciioBa: OpUTAHCHKHI MICCHHUI TUCKYPC, KOH-
nenrocdepa, MeradopudHa MOJENb, AKCIOJNOTisl, TCHACPHA
TpaHchopmallis, CKOJOTIYHUN KOJaIC, ColliajibHa 1ACHTHY-
HICTb.

IloctanoBka mpo0JeMn Ta aHANI3 OCTAHHIX JAOCITiTKEHb.
[Ticennnit aucKypc 3a3BHYail TPAKTYEThCS K CYKYIHICTH MOB-
JICHHEBHX TPOSIBIB Y My3UUHIH (hOpMi, SKi BUHUKAIOTH B IEBHOMY
KYJIBTYPHOMY TIPOCTOpi 200 X SIK TEKCT TCEHb B MOEHAHHI 3 KOH-
TEKCTOM iX CTBOpEHHs Ta inTepnperanii [1uB 1, ¢.215.; 2, ¢. 172].
3 1UX MO3HIiH MiCEHHUI IUCKYPC MOCTAE K O3MHHA CKApOHHIIS
KYNBTYPHAX 3HaHb, N0 BiJ0OPAkKAKOTh KUTTS TEBHOTO COLIyMY
KOHKPETHOI €TOXH, Or0 OCHOBHMX IIHHOCTEH, STHKH, COIlialib-
HUX YSBJICHb, CTEPEOTHITIB, HOPM HOBEIIHKH TOMIO. Y CY4acHOMY
CBITI My3MYHHH JTUCKYPC € BATOMUM EIEMEHTOM Y IJ100ai3aIiiiHuX
Tpoliecax, K B KyNbTYpHili, Tak 1 B minHrBicTHuHii cdepax. [lichi
HApa3i € He JIHIIE CI0CO00M PO3BAKUTUCH 1 BIMOUMTH, & i 3HATY-
1M KOMTIOHEHTOM OCBITHBO1 Ta Ky;IBTYPHOI POTPaMH, IOTYKHUM
3aC000M YIPaBITiHHS JyMKaMH i eMOIIISIMH.

3 omisiay Ha 3a3HavueHe, My3UUHUH JIMCKYpC BiIKPUBAE HECKIH-
YeHHI MOMKITHBOCTI 151 0araTOBUMIPHOTO aHATI3Y, IO MOEHYE COILi-
aJIbHI, JIHTBICTHYHI, TICHXOJIOTIUHI, Bi3ya/lbHi, KECTOBI, TEXHiuHi,
icTOpHYHI My3MKO3HABYI Ta iHIII acrieKTH. Y HAyKOBiH HiTeparypi
BHOKDEMJTIOIOTh TPH OCHOBHI HAIIPSIMH TUCKYPC-aHAI3y My3HYHHX
TBOPIB: PO3LJISLI MICEHHMX TEKCTIB SIK JKUBOT MOBJICHHEBOT MPAKTHKH,
OIHC METAJMCKypCiB MPO MY3WYHE MICTENTBO Ta {HTEpIpETAIlis
camoi My3UKH K CIIeU(IYHOT0 BUY AUCKYpCY [3; Takok 1uB. 4;
5; 2]. Tlonmpu 3HAYHMI TOTEHILAN, TiHTBICTHYHE BUBYECHHS aHITIO-
MOBHOTO MiCEHHOTO KOHTEHTY BCE Ile Mae BUOIPKOBHIA XapakTep.
3apyOiKHI AOCTITHUKM TIEpeBaXHO (POKYCYIOTHCS Ha COLIOMIHIBI-
crmunnx (T, JleHopa, A. ben), xymsryponoriunmx (C. Xon,
JI. XeOnmimk) ta anrpononoriunux acrektax (C. Oenbj, A. Mepiam).
BonHouac y BITYM3HSHOMY MOBO3HABCTBI BaroMuii BHECOK y PoO3-
poOky wiei Temu 3podumu M. Kysheriosa Ta A. Xojyc (J1iHMBOKY!Tb-
TypHa MApaurMa), a TAkoK aBTOPH, 10 JOCIIKYBATH 0COOTHBOCT
moserns (JI. Kozy6, O. Miropsu, M. Crepnixosa, T. Cyponeiikina)
Ta crenudiky BepOaizalii OKpeMUX KOHIENTIB y TEKCTaX MiceHb
(H. Isanotuax, K. Orienko, C. Kobyta, I. PaOenbka, I'. [ampo).

MeTo10 1IH0r0 JIOCTIKEHHS € KOMIUIEKCHE BHBUEHHS Cydac-
HOTO aHTJIOMOBHOTO (OPHUTAHCHKOTO) MOJIOAIKHOTO MCEHHOTO JIHC-
Kypey XXI cTonmiTTd 3 MO3MIIH BiLA3epKaneHHs Ta (OpMyBaHHS
I[IHHICHUX YCTaHOBOK COLIIyMY.

BuBUCHHS aKCiONOTiYHOTO BHMIpy aHTIOMOBHOIO MiCEHHOTO
JMCKYpCY € aKTYaJbHUM 3 OISy Ha HOro rmo0abHy mommpe-
HICTh B YMOBAX ChOTOJICHHSI, 3HAYHHI1 BILTUB HA MACOBY CBIIOMICTb,
BaroMy posib y BiloOpakeHHi Ta BUOYAOBI LIHHOCTEH MOJNOJOrO
TIOKOIIHHS.

Buknan ocnoBHoro matepiay. [liceHHuil aucKypc MiCTHTH
TaKi €JIEMEHTH, SK TCKCTH IiCEHb, MENOMii, rapMOHii, PUTMH
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Ta 3BYKOBI e(DeKTH, SIKi BUKOPHCTOBYIOTBCS IS Tiepeadi eMOLiH,
i7Iei, TIOYyTTiB, HACTPOIB Ta IHIIMX ACMEKTIB JIIOICHKOTO JOCBIY.
[loexnytoun BepOanbHy Ta My3WUHY CKIaJI0Bi, BiH HE JIAIIE CITy-
Ty€ CBOEPIIHIM «I3€PKANOM KHUTTS», a i BUCTYNA€E HA/3BUYANHO
TIOTYKHIM 3ac000M BIUIHBY Ha €MOIiiHY Ta KOTHITHBHY cepy
0C00HCTOCTI.

Ak omuH 3 croco0iB COMiATEHOTO OyTTS 1 XYIOKHBOTO Bif[0-
OpakeHHs AiHCHOCTI, My3HKa MOKE PO3TIISIATHCS B AKOCTI KOMYHi-
KalifHOTO KaHAIy 3aCBOEHHS Ta BIOCKOHANCHHS HABKONMIIHBOTO
cBity [6, c. 75], a BUKOHAHHS TBOPY € CBOEPIIHUM KOMYHIKaTHB-
HUM aKTOM MDK BHKOHABLEM Ta ayjuTopieo. Y mporeci Takoro
CTINIKYBAHHS MOBHMII 1 HEMOBHHMH KOMIOHEHTH 3a0e3ledyroTh
LUTICHICTB 1 3B’SI3HICTH TBOpY, HOTO KOMYHIKaTHBHY 1ifo [7, ¢. 91].
[HIMME clioBaMH, My3UYHUI JIMCKYPC — 1ie CHMBOMIYHA CHCTEMA,
B KOHTEKCTi K01 BiOYBAa€ThCS TeHEPYBAHHS (CTBOPEHHS) — TpaH-
cIslis (BUKOHAHHS, IHTEpIPETALlis, MPOYNTAHHS) — 3aCBOCHHS
(CTIpMIHATTSA) MY3HYHHX HIHHOCTEH, a B3aEMOMisl BCIX KOMIIOHEH-
TiB BH3HAYAE peanizaliio ix cmucy. KoMnoHeHTH My3udHOro Juc-
Kypcy HEOJHOPI/HI 33 CBOEI0 3HAYMMICTIO, ajie BOHH BilirparoTh
BAKIHMBY POJIb y TPOLEC My3MUHOT KOMYHIKallii Ta CIPSMOBYIOTH
BEKTOp B3a€EMOJIii Ha 3aCBOEHHS My3MYHHX HiHHOCTEH. Y My3uu-
HOMY JIUCKYPCI POSBISETHCS CMUCIIOBA €HICTh PI3HUX EIEMEHTIB
My3HYHO-MOBIIEHHEBOTO [IOTOKY, 3aHYPEHOTO B CHTYAIIi10 MY3HYHO
KOMyHiKalil. Y bOMy CeHCi COLIOKYIBTYpHHUI aCIEKT My3UYHOTO
JWCKYpcy Moxke OyTn 3po3yminuii uepe3 pisHi Gopmu ioro dyHk-
1iOHYBaHHS, @ KOTHITHBHHH aCHEKT J03BOMAE BHSBUTH CMHUCIOBI
PiBHI My3UYHHX TEKCTIB, sIKi HAOY M POCTOPOBOCTI, OaraToBUMip-
HOCTI Ta TEKCTOBOI T€TEPOTEHHOCTI. [2, ¢. 174].

KomyHikaruBHa mpupoia AMCKypey TOB’S3y€ HOTO 13 KOTHITHB-
HOIO c()eporo 0COOUCTOCTI, 13 COLIYMOM Ta KYIBTYPOIO B LLIOMY
[8, c. 54]. 3 uux MO3MLIH My3UUHHH TUCKYPC € CYKYNHICTIO are-
TSGR 10 KOHIENTIB, OCKITbKH NPOLYKYBAHHIO OTMHHIb JMCKYPCY
nepeyroTh MeHTabHI Tporieck [ibid]. Y cBoemy MeHTaTbHOMY
BUMIpi KOHIIENT iCHYE B CBIJIOMOCTI JIOJIMHU i BUKOHYE POITb CBO-
€PLIHOTO TIOCEPE/IHHKA MiK 00'€KTHBHIM CBiTOM 1 MOBHUMH 3aC0-
Oawmu, uepes ki et cBit BioOpaxaerses [9, ¢. 52]. Konmenr sk
CMICITOBHIT BY301 200 KYIBTYpHHUIT CEHC, 1O € BAAIUBAM JIIS MEB-
Hoi rpymn moneit [10, c. 215] GopMyeTbest i BUpakaeThes yepes
MOBY, SIKy BHKODHCTOBYIOTb TPEJCTABHHKH Ili€] eTHIYHOI TPymH
[11, ¢.16-17]. Takum YMHOM, KOHIENT € KIIOYOBHM MOHSTTSM, SKE
00'€/Hy€ MOBY 1 KyIBTYpY B €/IUHY CHCTEMY, 110 JO3BOJISE MOAIM
He JMuie mepeaBaté indopmariro, a i dopmysaru, 30epirati
Ta Bi100pakaTH KyNbTypHUI 10CBil.

Konuenrrocdepa micenHoro auckypey OyayeThes Ha MepeTHHi
YICIEHHUX KyTbTYPHUX CEHCIB Ta ileaniB, O € 3aCaTHAYNMA
s eBHOT rpymn Jrofiel. Metadopuuna npupoza micHi 103Borse
KOHIIENTAM BTITIOBATUCS Y BUPA3HUX CHMBONAX Ta MOTHBAX, IO
CTAI0Th TPOBITHAKAMH IHAMBITYaNbHIX Y/ KONEKTHBHAX CBITOTIIS-
JIiB. 3aNIeKHO Bijl KOHTEKCTY €MOXH UM JKAHPOBHX KAHOHIB, TPaI-
1ii{H] KOHIENTH 31aTHI PajINKaIbHO 3MIHFOBATH CBOi aKCIONOTIUHi
aKUEHTH. 3aBjikn Oe3mepepBHOMY 3B’SI3KY i3 COLIyMOM, KOKeH
HOBHH MY3WYHHH TBIp PO3IIMPIOE MeXKi KoHLENTocdepu, mpus-
HOCSIYM B Hel IONATKOBI KOTHITHBHI acreKTH. Y pe3y/IbTari Takoro
CHHTE3y BUHHKA€ 0araTOBUMIpHE CMHCITOBE T0Je, Jie TApMOHis a0
KOH(ITIKT MiK OKPEMHMH KOHLIENTaMH (hOPMYIOTb YHIKabHY iHTe-
JIeKTyanbHY Ta eMOLLIIHY apXiTeKTypy MiCEHHOT0 JUCKYpCY.

AHani3 KoHUenToc(epu aHIIOMOBHOTO MiCEHHOTO HCKYpCY
3IIHCHIOETHCA Y 1il POOOTI HA OCHOBI MICEHHOTO MaTepiaJy nomy-
JNSPHAX CYYacHUX OPUTAHCHKMX BUKOHABLIB, SKI MPEACTABIAIOTH
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PI3HOMAHITHICTb KaHPIB 1 CTHIIIB CY4acHOi My3HKH (1HJi-pOK, apT-
TIOM, TpaiiM, MOCT-TIAHK peBaiiBan), Mo I03BOISLE OTPUMATH OLBII
00’€KTHBHY KapTHHY KOHLENTOchepH AOCTITKYBAHUX MICEHHHX
TexcTiB. OOMEKEHHS MaTepiany aHanizy OPUTAHCHKUM MiCEHHHM
muckypcom XX CTOMITTS 3yMOBMIOEThCS HEOOXITHICTH) YHCTOTH
aHaJi3y, o CTABUTD 3a METY BUBYCHHS LIHHICHUX YCTAHOBOK came
CYJacHOTO OPHTAHCHKOTO JIIHTBOKYIBTPHOTO COLIYMY, YHUKHEHHS
BILTHBY (DAKTOPIB, HE MOB’SI3AHUX 13 3a3HAYCHUMHU BUMIPAMH.

KoncrpytoBanss koHuentocdepn MmiceHHOTO AUCKYpCY Mpo-
BOIUTHCS 3 OMOPOKO Ha 00pasHICTh, a came Metaopu Ta 00pasHi
TIOPIBHAHHS, SIKi PO3TIAAAIOTECS B POOOTI SK BAXIHUBI TIOKA3HUKH
IIHHICHHUX Opi€HTAIlii ABTOPIB Ta BUKOHABILIB CY4acHUX TTiceHb. Sk
pedepenty, Tak 1 KOpeNsTH TPOMiB HecyTh iHhOPMALIiF0 PO KOTHi-
THBHI IPIOPATETH MOBLIiB. X04a Habip KOHIENTIB, 10 SKOTO 3BepTa-
I0TBCS TBOPL 00PA3HOCTI, CHIUTBHIH TS BCbOTO MOBHOTO COLIYMY,
BIIOIp peQepentiB Ta KOpENATIB TPOMIB HOCHTH CY0 €KTHBHHM
Xapaktep. KoHuenTn napnuu Metu SBASIOTh 00010 MOHATTS, SKi
TIpH AKIEHT] Ha HUX aBTOPCBKOT AyMKH, OTPEOYIOTh 0COONMBOTO
criocoOy BupakeHHs. KoHIENTH uapuHu Kepena BHCTYHAOTh
TOHATIHHUME (ITBTPaMH, MOCEPETHAKAMH IS O)OPMICHHS KOH-
TEMTIB [APUHA MeTH [1uB. 12].

V pesynbrari asamisy 100 miceHb METOIOM CYIiTBHOT BUOIPKH
oyno Buineno 450 Metadop Ta 0OpasHix mopiBHAHb. Pedepentu
00pasHocTi 0y/0 MOANeHO Ha 4 KOHLENTYaNbHIX KIacH, AKi moja-
T0TBCS HIDKYE B TIOPS/IKY 3MCHIICHHS OfIHHALLD:

1. TICUXOEMOIIAHA COEPA OCOBUCTOCTI — 64% (288 mpuki.)

2. yTTA moaunn — 20% (90 mpuko. )

3. JNIOOMHA SK OI3WYHA TA COINAJIBHA CYTHICTH — 10% (45
TIPHIKIL.)

4. CEPEOBMIIE ICHYBAHHSA — 6% (27 mpuki. )

[onanbima ifeHTHhIKAIS TOHSATH, IO HANEKATH 10 KOKHOTO
3 TPbOX KOHIENTYaJIbHUX KIACiB, 3AIHCHIOETHCS Ha TilO-TiNepoHi-
MI4Hil OCHOBI: BCEpE/IMHI KIaciB BUAUIAIOTLCS MiAKIACH, SKi, IPH
HASBHOCTI MOBHOTO Matepiaiy, MiCTSATb I'PYIH Ta KIacTepu KOH-
KPETHIIIMX KOHIICNTIB.

AHani3 CriBBiTHONIEHHS KOHLENTYalbHHX peepenTiB y Kap-
THHI CBiTy Cy4acHMX OpUTaHCHKIX BHKOHABIIIB BKa3ye Ha 30cepe-
JDKeHICTb iXHIX iHTepeciB y cepi moncbkoi ocobuctocti B yeiit
pi3HOMaHITHOCTI 1i TposiBiB. LleHTpanbhe Mictie cepes BUIITEHAX
pedepenTiB 00pa3HOCTI HANIEKUTH IICUXOeMOIiiHIH cdepi ocodu-
CTOCTI, 1[0 CTa€ TPUTEPOM PO3TOPTaHHs 0OpasHOCTI y moHax 60%
npuknajiB. Taka KapTHHA LITKOM Y3TOIKYEThCS 31 CIOCTEPEIKEH-
HSIMH IHIIMX JIOCTITHUKIB MO0 MepeBaXaHHs KOHICMTIB eMOIiii-
HOI c(epy B aHITIOMOBHOMY TiCEHHOMY JIMCKYPCI MOM-KaHpy, IO
BII00paXa€eThCs B TEMATHYHIH CIIeU (il Ta AeTANTi3aIlii KOHIETIB
ui€i rpynu [auB. § ¢. 55]. EMouiiini KOHUENTH HamekaTh 10 po3psLy
YHIBEpCaNbHIX, OCKITbKH CaMe eMOILii € IeHTPaTbHO YaCTHHOIO,
ska POOMTH MPEICTABHUKIB PI3HUX €THOCIB CXOXKMMH. Pasom 3 TuM,
eMOLIHHUM KOHIENTaM, K 1 3pEIITO0 1HIINM KOHIIENTaM, puTa-
MaHHa eTHOCTIELM(IYHICTh, 3yMOBJEHA HALIOHATLHUM HIEKCOM
nieBHOT KymbTypi [ibid].

Yei metaopu Ha Mo3HAYEHHS TICHX0EMOLTHHOT cepn B aHai-
30BAHOMY JHCKypCi Oy70 YMOBHO TIOiIeHO Ha O3UTHBHI Ta Hera-
TUBHI eMOLi.

OjHuM 13 TEHTpaNbHUX KOHLEMTIB MEepIIoi rpymi (TO3UTHBHI
eMO1Ii{) B POaHai30BaHOMY JMCKYPCI € KOHILENT «KOXaHHS», M0
BHCTYTIA€ IEHTPOM 00Pa3HOCTI y 3HAYHIH KINBKOCTI PUKIANIB, SKi
OKPECITIOIOTh Pi3HI BAMIpH J1000Bi, IO MOske OYTH SK pATIBHUM
KOTOM, TaK i pyHHIBHOIO CTHXIEIO.
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Croga 3 michi «Magic» Gputancwkoro rypry Coldplay (Call it
magic or call it true / I call it magic / when I'm with you) € xnacu-
HUM TIPHKIIAJIOM TOTO, SK KOXaHHS METAa()OPHUHO TPUPIBHIOETHCS
10 HagpupoHoi cumd. CTaH macts, ke MPUHOCHTH L TIOYyTTS,
HEMOMUIMBO TOSCHUTH JIOTIKOK Y HayKolo, a cama TPUCYTHICTh
KOXaHOi JIIOTUHH TPAHCQOpPMYE CIpY PealbHICTh Y IOCh Ka3KOBe.
AHaOrYHe BiI4yTTS MACTS 1 MiTHECEHHS BiJl IPUCYTHOCTI KOXaHOT
JIOIMHE CLIOCTEPIraeMo 1 B TIPMKNIANI i3 perepryapy iHji-criBaka
Xosvepa: The only heaven I'll be sent to / Is when I'm alone with
you. TeKcT micHI HaTsKae, MO €MHIM «paeMy a0 CTIACIHHSAM, Y sKe
BipUTD JTIPUYHMI TePOH, € IHTHMHHUI 3B’S130K 13 KOXAHOKO JHOMMHOIO,
TPOTUCTABMIAIOYM 36MHE KOXaHHS DENiriiiHOMY, IHCTUTYI[OHAI30-
BaHOMY «patoy. Lli psaKu CympoBOKYIOTBCS TEKCTOM, IIO OMHCYE
KOXaHy SIK «OOTHHIO», «COHSIMHE CBITIO» Ta AJIBTEPHATHBY TPali-
IIHHOMY «TIOXMYpOMY» pENirifHOMY MOKIOHIHHIO. Cxoke OaueHHs
KOXaHOi JIIOIMHA K OOKecTBA MPOCTEKYEThCS Y psifkax micHi En
Wupan (You make me feel / Like I am drunk on stars and we're
dancing out in space / Celestial), e KOXaHHS TiTHOCHTb JIKOJMHY
HaJ1 OyIICHHICTIO, POOISTUM Ti KHUTTS «HEOSCHUMY a00 «KOCMIYHHM»
(celestial). B iHmii micHi 00’€KT KOXaHHS MOCTA€ «LIEHTPOM TIPaBi-
Talliiy, WO JApye BITIYTTS CTAOLIBHOCTI Ta HEHMOBIPHOTO HIACTS,
nonboty cepert 3ipok (You re my center of gravity (Rocky Wallace)).

3 iHmoro 00Ky, KOXaHHS HEPIIKO € KEpernoM CTpakiaHb,
IyWEBHHX 1 HABITh TINECHUX MYK, fIKi 3aIMIIAIOTH mpamu: The
scars of your love, remind me of us (Adele). Po3pus crocyHkis
CTpUIIMAEThCA K KOCMiuHa KatacTpod)a, SHIKHEHHS HeOecHHX CBi-
i The stars, the moon, they have all been blown out / You left me
in the dark / No dawn, no day, I'm always in this twilight (Florence
+ The Machine). Lle#t npuxian € THIOBMM /7S TIPOAHATI30BAHHX
TEKCTIB OaueHHs KOXaHHS SIK «CBIT/ay, a HOro BTpata abo ik BiCYT-
HICTh B3a€MHOCTI [IEPETBOPIOE JKUTTS HA CYTIHKH.

JlocuTb HikaBUMH € HACTYTHUH TIpUKNa, Ae criipadka Emi Baii-
HXAyC OMHCY€E MPUCTPACTD K MacIITaOHy TOKEKY PO3MIPOM 3 1’ 5-
THIOBEPXOBUH OymusoK: For you I was a flame / Love is a losing
game / Five story fire as you came. KoxaHHs TyT — 1i¢ HeMUHyYa
KaracTpoda, e OfIMH MapTHEP «3ropaey, a IHIIMH MPOCTO CrocTe-
pirae, 1 Jpkepeso NIMO0KOro 000 Ta CaMOPYHHYBaHHS, SKe 00pa-
3HO BiIOOpaXeHO y (pa3i «KOXaHHS — 1e TPa, B AKiil He MOXKHA
Burpari» (Love is a losing game).

[lapazokc KOXaHHS TOISTAE B TOMY, IO XKHUTTS 063 HHOTO CTA€
HEMOKITHBHM, aJle cama i oTpeda € O0MI0Y0I0 Ta BUCHAKIUBOIO,
pO3JIyKa 3 KOXaHOH JIIOIMHOK IPUPIBHIOETHCS 10 emepTi: And all
[ do is sit and think about you... / It's not living if it’s not with you
(The 1975); I died a hundred times / ...We only said goodbye with
words / I died a hundred times / You go back to her / And I go
back to black (Amy Winehouse). TakuM YiHOM, KOXaHHS OaUUThCS
K CBOTO POJY 3JEXKHICTh, 10 BiTOOPAKEHO Y TAKUX PsKAX:
Crawling back to you / Ever thought of calling when you've had
a few? / 'Cause I always do (Arctic Monkeys). Meradopa «mnasy-
BaHHA Hasay (crawling back) moxasye NPUHU3IMBHE acmeKT
KOXaHHS, SIKe MOKe MepeTBOPUTHCH Ha MaHilo. Lle ctan ycBinom-
JIeHHS. TOKCHYHOCT] CTOCYHKIB 1 OTHOYACHO HEMOMKIIMBOCTI iCHY-
BatH 0e3 KoxaHoi MOUHU. B 1poMy % MeTahopHyHOMY KOHTEKCT
CTPUAMAETRCS 1 MeTadopa «KOXaHHS SK MPOTHOTPYTH»: Loving
you's the antidote (Harry Styles). SIkimo cBit — 11e TokcHUHE cepeso-
BHILIE, TO TTAPTHEP — EUHE, 1[0 I03BOJISE B HHOMY BIDKHTH i M0Uy-
BATHCS IIACTBHM.

Sk BUJIHO 3 HABEJICHUX MPUKIAJIB, KOHIENT “KoXaHHs / love”
B OpHUTAHCHKOMY MY3HYHOMY JHCKYpCY JAEMOHCTPYE TIHOOKY

aMOIBalICHTHICTb, IO BTUMIOETHCS Yepe3 MOMAPHI MeTadopH — Bi
PATIBHOTO «TIPUTYKY» Ta «Marii» 10 PyHHIBHOI «TOXEKi» 4n
«aneskHocTi». KoxanHs mocrae sx ippalionanbHa cuia, o 31aTHa
SIK 3LTIOBATH TOTUHY, BUCTYTAIOUH €MHAM «HTHIOTOM) TPOTH
TOKCHYHOTO CBiTY, TAK i CTABATH IPHYMHOI0 EMOLINHOT KaTacTpodu
y pasi #oro BTparH.

Cepen iHIIMX MO3MTHBHUX eMOIi, 10 MeTahopuyHO BepOa-
JI3YIOThCS B MPOAHATI30BAHUX TEKCTAX ITCEHB, CIiJT HA3BATH TaKi
TOYYTTS SIK IACTS, PATiCTh, HAJIis, CTIOKIH Ta iH., 3arajibHa YacTka
SKIX 3HAYHO TOCTYMAETHCS KOHUENTY «KOXaHHS». 3acIyroBYIOTh
Ha yBary KOHLENTYanbHi KOpeMATH 00pa3Horo OaueHHs MO3UTHB-
HuX emouiil. IllacTs mMoxke MpupiBHIOBATHCH [0 MOTATA, MOTYKHOT
cuim, 1o 30uBae 3 Hir (Happiness hit her like a train on a track
(Florence + The Machine)), panicts 6a4uThes SK PiKiCHA KOIITOB-
HicTb (Keep your radiance, its a jewel (Wolf Alice)), a BimuyTTs
cBOOO/IM SIK IIBHUJIKA 313 oporamu jutuncTBa (Driving at ninety
down those country lanes (Ed Sheeran) abo x nramunnii nomit (/
feel as free as a bird (The Verve)).

[pyna HeraTHBHUX €MOLH OXOMITIOE Taki MOYYTTA Ta CTaHH,
K TPUBOTA, CYM, TIAHIKa, CAMOTHICTb, THIB, JICIIPECis, HOCTANBLis,
BHYTPILIHS IOPOXKHEYA T HEBH3HAYCHICTD.

JlocuTb THTIOBMM JUIS IPOAHANI30BAHUX MiCEHb € 3BEPTAHHSA
JI0 TEeMH CaMOTHOCTI Ta COMiabHOi 13omsii. Tak, onucytoun Bif-
uyTTA BiguykeHocT, coict rpym Radiohead Tom Hopk BaeThes
10 metadopu Heunumocti (That is not me / 1 go where 1 please /
I walk through walls / I float down the Liffey / I'm not here / This
isn t happening), KOIH CBIT IPOJOBKYE KUTH, & TH POXOJUII KPi3h
Hboro, He 3amimatou caigy. Y michi “The Other Side of Paradise”
(My body's looking wrong / My head is on the floor / My heart is
in my shoes (Glass Animals)) re3opieHTartis Ta naHika 3MaabOBY-
IOTBCA SIK CIOppearicTHuHui 00pa3 posidpanoro Tina. PyitHiBHuit
BIUTMB THIBY, 0 «rpadye» MOTUHY, 3a0upatoul il BHYTPILIHIO
Kpacy 1 CBITJI0, 3aIHIIAIYN HATOMICTb JIMIIE TOPOXKHEYY, 3HAX0-
mumo B micHi “Seventeen Going Under” (Sam Sanders): That'’s
the thing with anger / It begs to stick around / So it can fleece you
of your beauty / And leave you spent with nowt to offer. Ilpuxmer-
HUM € TaKOX 3BEPTAHHS BUKOHABLIB JIO BITYyTTSA HEpeami30BaHO-
CTi, TIEPEKMBAHb MO0 BTPAYCHUX MOKIMBOCTEH, 10 3HAXOIUTH
BepOanbHe BTINEHHS y Takux obpasax, sk “chasing old ideas”
(meradopa moroHi 3a MUHYIHM a00 32 1M03iIMH, SKi BKe BTPATHIN
aKTYaNbHiCTh), “crossed this line” (00pa3 mepexoy coiaibHoi 800
% vacoBoi mexi) (London Grammar “Wasting My Young Years”).
Y noenHauHi 3 pedpeHoM “I'm wasting my young years” My3W4HHH
TBIp Nepeae eK3UCTEHIIMHNMIT CTpaX MPUYHOTO Tepost epes Map-
HICTIO Yacy Ta 00Mr0Ye YCBiIOMIICHHS TOTO, O MOMOXICTb BATpa-
YaeThCs Ha CTOCYHKH a00 CTaHH, Ki He BEAYTb 10 PO3BHUTKY.

3aranoM BapTO BiI3HAYMTH TEPEBAKAHHS HETATHBHHX EMO-
1iii Ha/ MO3UTHBHUMK Ha OpUTaHCBKIH My3uuHii cueri XXI cto-
mitTa. e MoKHa TOSCHUTH 30KpeMa TpaIuLiHHIM TKIHHAM OpH-
TaHChKOT My3WuHOT Tpamuuii 10 peduekcii, comianbHOI KPUTHKH
Ta eK3UCTeHIiHHOT TpuBory. KiiMar, KymbTypHHUiT Kofi CTPUMAHOCTI
Ta 0arara JiTeparypHa Cla/luHa TOSCHIOKTh HASBHICTh Y TCHSX
3HAYHOT YaCTKH CBITNOTO cyMy. Bennuesnuii mact cydachoi opu-
TaHCHKOT My3MKH IIPHCBAYEHHH HE3aI0BOJICHHIO CUTYAIIIEI0 Y Kpa-
iHi, MOMITHYHO BIIAJI0K0, KJIACOBOK) HEPIBHICTIO, CTAHOM EKOJIOTi]
Touto. [TOMiTHOIO € 1 TeH/IEHIIiS 3BEPTaHHS 10 TEMH MEHTATBHOTO
310pOB’S, IyIIEBHOTO HAANAMY, MIATPYHTAM SKOTO € AK COLiabHa
Kpu3a, Tax i ocobuctichi mpobnemn. Mysuka cTae mpocTopoM A
PO3/IyMiB, TIEpEKMBAHb PO BTPATH Ta BIAYYTTS caMoTHOCTI. Of1HO-
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YaCHO CLICHA BUCTYTIA€ MaiIAHYMKOM JI1sl BUPAKEHHS THIBY Ta 00y-
PEHHS, 1O CITYTYIOTh CBOTO POJY KATAPCHCOM.

HacTynHy cxoHKy B KOHUENTYalbHill CHCTEMi Cy4acHOTO
OpUTaHCHKOTO THCEHHOTO JMCKYPCY MOCIa€ Tpyna KOHIENTIB
BYTTA JIOJVHY, [0 OXOIUTKE TaKi MiATPYIH K KUTTS, CMEPTB,
JYXOBHI TA MOPAJIBHI ACIIEKTH BYTTSI, COLIIAJIBHA B3AEMOJIISL.

HaifyacToTHIIIOW Ta HAHOLIBII [ETAM30BAHOK BHABHIACH
miarpyna Metadop, MO OMHCYe XKHUTTA, BiToOpakaloun K M03u-
THBHI, TaK 1 HETaTHBHI ACIIEKTH iCHYBAHHS JIOTMHM, BKITIOYAIOUH
JKUTTEBI TIepeKMBAHHSA Ta 3MiHM. Ll TeMaTnuHa rpyna oXomiroe
TaKi peepenTH AK KUTTSA B LUTOMY», «TIEPIOIN HKHUTTA, «CTIO-
Tajiy), 101y

JTroniebke KUTTS yacto Oauntbes sk gopora (Today is a new day,
and there's a clear way, and the road is long” (Kirk Franklin)), mo
BIIKPUBAE HOBi 00PIi, IMILTIKYE MPOTSKHICTh T4 HEBH3HAYEHICTB.
YacTo aBTOpH BUKOPHCTOBYIOTD 1110 MeTadopy A OTUCY MOYATKY
HOBOTO €Taly, 4OTOCh 3arafKoBOr0 Ta HeBizoMoro. CHMBONOM
HOBOTO JKHTTS CTa€ 1 00pa3 KOHel, CTYKIiT KOMHUT SKHX YOCOOIO€
HeBiBOpoTHICT 3MiH: Can you hear the horses? 'Cause here they
come (Florence + the Machine).

Ha pisHux eramax >KuTTS MOXe NMPUHOCHTH PAjicTh (I1's my
sweet beginning) abo X cTaBaTH IKEPENIOM PO3YapyBaHb i CTpax-
nanns (Black rocks and the shoreline sand / Still that summer
[ cannot bear (Foals)); sixi HeMUHYYe 3MIHIOKOTBCS CBITJIOK0 CMYTOIO
(Dog days are over (Florence + the Machine)). CBoro poxy kBiHTe-
CEHIIEI0 TYMOK I[OJI0 PI3HUX aCTIEKTIB KUTTA € micHs «Bittersweet
Symphony» rypry The Verve, ocHoBHuI MOCHI SKOi BHpaXeHO
y KIIOUOBOMY PSIKY [t’s a bittersweet symphony, this life. Kurts
€ TIOETHAHHAM TIPHEMHOTO Ta OOMIOYOro, CONOAKOTO Ta TipKOro,
BOHO CTPHUMHSE JiAMETPAIbHO Pi3HI TMOUYTTS Ta eMOLil, OfHaK
BJKITHBO TPH LI5OMY HE BTPATHTH CMaK /10 JKUTTS, 3HAXOTUTH Kpacy
B Pi3HUX HOT0 POSIBAX, HE3BAKAIOUH Ha BCI TPYAHOLLL. bibI Toro,
JKUTTEBI HETapa3u 3arapToBYIOTh JHOMMHY, CTAIOTh JDKEPEIOM CHIIN
1 pO3BUTKY, HATXHEHHS PyXaTHCh Jalli, [0 MOKHA POLTIOCTPYBATH
TaKuM pskoM i3 micHi “Throne” : The sticks and the stones that you
used to throw have built me an empire (Bring Me The Horizon). Li
CIIOBA € AIIO3I€I0 Ha AHITINCHKY mpuKasky “Sticks and stones may
break my bones, but words will never hurt me”. Y tpaguuiiinoMmy
BapiaHTi BOHA 03Havae: (i3nuHuil Oinb Bia yIapiB Moke OYTH CHITb-
HUM, aie 00pas He TOBMHHI pyiHyBati momuHy. Te, Mo Koauch
KUJaMA TIPOTH JPUYHOTO Teposi (00pasu, KPUTHKA, BOPOKICTB),
CTa€e OCHOBOIO Horo cumi. «[lanmuii if KaMiHHS» MepeTBOPIOThCS Ha
«iMmepito» — MeTaopy I0CSATHEHb, BIIeBHEHOCTI i yemixy. TooTo
HEraTHBHUI J0CBiJ HE 37aMaB, @ HABIAKH 3arapTyBaB i AOTIOMIr
no0yyBaru moch emake. Lle 06pa3 Tpancopmaii oo B cuy,
cradKocTi — y Tepemory.

Jlo wi€i miarpynu TicHO IPUMUKAE TEMaTHYHMiA OIOK «IyXOBHI
Ta MOJIbHI ACTIEKTH KUTTS, 10 HOKYCYEThCS Ha MPOOIEMi YCBi-
JIOMJICHHS BITACHOTO «S1», TIOWIYKIiB iAEHTHYHOCT] Ta CBOTO MiCIs
y HKHUTTIL

ObpasHe OaueHHs TaKUX MOWIYKIB TIepefA€Thes 30KpeMa iieeto
PO MHOKMHHICTE 0COOMCTOCTEH, 110 3MIHIOKOThCS mwofHs (/'m
a million different people from one day to the next), six crpoba
BUIATH 3 paMku (ikcoBaHux malnoHis (I cant change my mould,
no, no, no (The Verve)). Jlipuunuii repoit npoaHaii3oBaHuX MiceHb
HEPIJKO BIMOBISEThCS BIM TPAIUIINHUX «KOPEHIB» HA KOPHCTh
BHYTPilHK0i cBoOOH. [lomryk cebe mocTae B TAKOMY BHIAAKY He
K PO3TaJyBaHHs 3arajIky, a K IPOLEC MPUIHATTS BIACHOT MIIHH-
Hocri: [ don't need to solve my unknown identity, It's my choice to
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choose who [ embrace as family; I do not need no rooting, I carry
home with me / To be on Nomad (Wolf Alice). I'epoit odupae Oyt
«kouiBHEKOMY (Nomad), WO CBITYATH MPO JMHAMIYHY iJICHTHY-
HICTh, KA HE 3aI€KUTh BiJf 00CTABHH,

BaskmaBumu acriekramu OyTTs JIOAMHU € COLiaibHA B3aEMO-
Jst Ta peaizalis TBOPUOTo MOTEHIlAIy, 110 TPeCTaBieH pede-
PEHTAMH «PO3PUB CTOCYHKIBY, «BOPOXKHEYA», «MOBA Ta CJIOBAY,
«My3HKQY, «KPacay.

3aBepurye 1eli TeMaTHuHMi OTOK KOHUENTyalbHa MiArpyma
CMEPT, 10 NPEJCTABNSE 3BOPOTHIM OiK XKHUTTS, HOTO KiHIIEBHH
eran. Y micHAX OpuTaHCHKHX BUKOHaBUiB XXI cTomiTTd cMepTh
ACOIIOETBCA 13 3aX0/I0M COHIIS K CHMBOJIOM 3aBEPIIEHHS IIUKITY
(l’ll go down with the setting sun (Foals), 3 nepexonoM B iHIIHH
BuMip uepe3 Bopota (When I'm at the pearly gates (Radiohead)),
nepenpasy uepe3 piuky (I jumped in the river and what did
Isee? / Black-eyed angels swam with me,; And we all went to heaven
in a little row boat / There was nothing to fear and nothing to doubt
(Radiohead)). Lle meTachopa nepexomy B mpocTip, jie HeMae CTpaxy,
Jie Yac nepecTae icHyBaTH 1 Bce MatepianbHe BTpayae ceHe. CMepTh
Moke OyTH 3BUIBHEHEHHAM Bil TINECHUX UM IYXOBHHX CTpa-
nanb (I see the illness eat my aunt laying in her bed / I see her soul
rising as her body gets closer to death (Little Simz)), «HeBUIIMUX
upamiy (Look up here, I'm in heaven / I've got scars that can't be
seen.../ Oh, I'll be free / Just like that bluebird (David Bowie)). Ines
3BUIbHEHHS IIEPEIAEThCs uepe3 00pa3 cuuboro nraxa (bluebird), mo
€ YOCOONEHHsM ImacTs, a00 X MTalIMHOTO MONbOTY (See me when
I float like a dove / Skies above lined with trees (Foals)). Tpamuuiii-
HUM JUTSl TPOAHAJII30BAHHUX ITICEHB € KOHIIENTYyallbHa MeTad)opa, 1o
acoI[iF0€ BEPX 3 YUMOCH XOPOLINM (B L[bOMY BHIIAJIKY 3 Pa€M), & HU3
CIIBBIIHOCUTBCS 3 TiekioM: Look up here, I'm in heaven (David
Bowie); when Mephistopheles is just beneath / and he s reaching up
to grab me (Radiohead). SIx Gaummo, Oputanchki BukoHaBii XXI
CTONITTS PIIKO BUKOPHCTOBYIOTH MpAME HAHMEHYBAHHS CMEpTI,
3aMIHIOIOYM HOTO Ha acoLiaTHBHI 00pa3d 3aBEpUICHHS 3eMHOT0
MKy, TIEpeTHHY Meski (BOpOTa, piuka), 3BiNbHEHHS (romyOka,
CHHIH MTax), 31ETy YN NaJiHHS (BEPX-HU3).

Orosx, OYTTS KOHLENTYai3y€Thes SIK AMHAMIYHAI 1 cymepewin-
BHH TPOLIEC, JIe KUTTS [I0CTAE META)OPHUHAM LILIIXOM TpaHc(op-
Mattii O0ITiO B CHITy Ta MOLIYKY IIMHHOT IIEHTHYHOCTI, @ CMEpTb — SIK
CHMBOIIYHUI TIEPEXi/i 1 BU3BONCHHS AL Yepe3 o0pasu MpHpoj,
TOTBOTY YH TIEPETHHY MEXI.

OctanHi [Bi KOHLENTyanbHi rpymu (JIOJMHA AK ®I3AYHA
TA COLUAJIBHA CYTHICTb, Ta CEPEJIOBUIIE ICHYBAHHSI) BUSIBHJTHCH
HA{MEHIII [IPE/ICTABICHUMH B aHAJI30BAHOMY IICEHHOMY JTHCKYPCI.

Cepen KOHLEMTIB MepIIO 3rajiaHoi TPy iHTEpeC s aHai3y
CKIIAIat0Th pe()epPeHTH Ha MO3HAYCHHS YOJIOBIKIB Ta XKIHOK Y CIIiB-
BITHOIIEHH] 3 {XHIM MeTaOpHYHUM BiTOOpaKEHHSM y TEKCTax
miceHb. [1ikaBo, 1110 40MOBIYI Ta JKiHOUI 00pa3n He 3aBHIM Bi/NO-
BIJIAKOTh TPAIMIIHAM TeHIEPHUM OUiKyBaHHsIM [1uB.13, ¢. 192].
[opsizt 3 ycTaneHnMH YSABICHHAMH 1PO YOMOBIKIB SIK YOCOONEHHS
cuid i 3axucty (leader of the whole pack (Bring Me The Horizon),
a big man with a plan (Skillet); your own personal Jesus; He
promises me I'm safe as houses (Depeche Mode)), a xiHOK K BTi-
nenHs ciabkocri i kpacu (Dressed up to the eyes (The Cure); Here
I am, a rabbit hearted girl (Florence and the Machine)), 3yctpiua-
€MO TIPUKIIAJIM BIIXOJY BiJl OCIIBYBaHHS XKiHOYOT cabKocTi 1 Oepe-
THHI Ha KOpUCTh MeTadop CTUXii, BOrHI0 abo jukoi cum. [lpu-
KMETHO, 10 came OaueHHs JKiHKH 3a3Hae 3HAYHOT TpaHchopMaLii
Y Cy4acHOMY MiCEHHOMY THCKYpCI.
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OmuuM 13 Takux sickpaBux o0pasiB € MmeTadopa XKIiHKH K
BOyxoBoi cu (Oh, but you're an explosion (you're dynamite)),
10 XOBAETHCA Mijl 30BHIIIHBOK 000TOHKOKO XOTONHOCTI 1 HEMpH-
crynHocti (Your shoulders are frozen (cold as the night)( Arctic
Monkeys)). [{o6 BukuTH B CydacHOMY CBiTi, JKIHKA 3MYIIEHA
TPOKTH Yepe3 MeTaMopQo3y, MEePETBOPIOOYNACH i3 KEPTBU Ha
xuwxkaka: [ must become a lion hearted girl / Ready for a fight /
Before I make the final sacrifice (Florence and the Machine). Cpo-
EPITHUM MaHIECTOM CYJacHOi XiHOUOi cuid € TicHS «Smiley
rypry Wolf Alice. Cuma Tyt BOauaeThest He B iMiTallii 40moBid0i
HEMOXUTHOCTI, @ B IPUIMHATTI BJACHOT €MOIIHHOCTI Ta BiIMOBI Bij{
HAB’SI3aHUX COLIANBHUX poneil. [ ain't ashamed in the fact that I'm
sensitive / ...I wear my feelings on my sleeve / It serves me better
than to swallow in a sedative. Cuna monsrae B 31aTHOCTI POKH-
BAaTH €MOLIl BiIKPUTO, TONI SIK «3acMOKiiniBe» (MpUAYLICHHS
eMotiil) MetaopuuHo 300pakeHO SK KamiTyIfmioo. ABTOpKa
TMPAMO aTakKye MatpiapXaibHy 3BHUKY HA3HBATH JKIHKY «MUJIOKO,
o0 HiBeroBatH ii npodeciiinicTs a00 aBTOpUTET: your choice to
call me cute has offended me / I have power, there are people who
depend on me. Cna JKiHKH TYT BU3HAYA€THCS Yepe3 COLiaNbHY Bil-
TIOBIJIANBHICTD («THOJIH, IO 3AIIEKATh BiJl MEHE), IO MEPETBOPIOE
il 3 00’exra MuTyBanHs Ha cy0’exta aii. Wolf Alice nexonctpytoe
00pa3 KIHOY0T MOKIPHOCTI, ie clpoba MaHiMyTIOBATH HIOUTO CITyX-
HSHOIO «MapiOHETKOIO» ab0 «MUJIOK O/DKITKOI0) MPH3BOAUTH 10
HEOUiKyBAHOIO TPOSIBY arpechBHOI CHITH, SKYy TaTpiapXalbHe Cyc-
TJIBCTBO TIOMINKOBO TaBPYE SK «O0keBULIA» (unhinged): you all
think I'm unhinged / But wind it up and this honeybee stings / Did
you think I was a puppet on strings?

BosHouac, 4onoBik moduHae ckuaaty 3 cebe 0ikyBaHHS Bee-
CHJTBHOCTI, BU3HAIOUH CBOKO BPA3THBICTb MePe] OMHIIKAMH 1 JKUT-
TEBUMH TpobmemMam, o 00pasHo 300paxeHo y micHi “Human™:
Some people got the real problems / Some people out of luck / Some
people think I can solve them / I'm no prophet or messiah / I'm
only human after all / You should go lookin’ somewhere higher
(Rag'n'Bone Man). V cydyacHOMy CBITi AiaMeTpajibHe MPOTHCTAB-
JIEHHS YOJIOBIYOTO 1 5KiHOYOTO (Yin and Yang) Bxe HE € AKTYaIbHIM:;
The fight between the Yin and Yang's a fight you'll never win (Little
Simz “Introvert”).

Sk 6aunmo, cydyacHuit OpuTaHCHKUH TCEHHUH MCKYPC IEMOH-
CTPYE TPaHC(OpMAILito TPATUIIHHIX TCHASPHHUX POIICH, e YOJIOBi-
it 00pa3 mo30yBa€ThCs KYMBTY HEMEPEMOKHOCTI Uepe3 BU3HAHHS
BPA3TUBOCTI Ta BIIMOBY BiJf CTATyCy «Mecii», a JKiHOUHH — €BOIIO-
I[IOHYE BiJl MACHBHOI KPacH JI0 aKTHBHOI cy0’€KTHOCTI, 10 MaHi-
dectye cumy yepe3 MPUITHATTS BIACHOT eMOLIMHOCTI, COLiabHY
BITOBIAANBHICT Ta arpecuBHY BifICI MATpiapXalbHUM Cpodam
MaHIIyISLi.

['pyna KoHuENTiB CEPEJOBHILE ICHYBAHHS BKITIOUAE TaKi yrpy-
TyBAHHS SIK JKMBA [IPUPOJIA, IPUPOJHI ®EHOMEHH, HEKUBA TTPH-
POJIA Ta TIPOCTOPOBI APTE®AKTH. L{s Tematiyna rpyna, xoua i He
€ HaiOUIBII KiNBKICHOIO, Hece 3HAYHE CMUCIIOBE HABAHTAKEHHI,
(oxycyroun yBary Ha BaXIMBHX MpoOneMax iCHYBAHHS JOACTBA
B YMOBAX ChOTOJICHHSI.

[lepenycim, nmpuBepTae yBary 3BepTaHHs A0 TeMH (i3M4HOTO
JOBKIJITS T4 MaTepiallbHOTO POCTOPY, B AKOMY Tiepe0yBae JojiHa.
B mpoananizoBaHux MiCHAX 3HAXOMMMO 3rafKy Mpo AHIMII0, He
JIe SK Micue JOKallii BUKOHABIIB 1 reorpadiyny TOUKy, a i K
yocoONeHHs ineHTHanoCTi: From the white / wards of England /
The crows line the / rivers and roads (Foals); Floating on the waves
of the channel sea / I can see England waving, white horses carry

me (Wolf Alice). Floating on the waves of the Channel Sea — e
Meradopa ToJopoKi, a 3rajika npo kauai (channel sea) cuMBoIi-
3ye MEXY MiK AHINiE Ta KOHTHHEHTOM. O0pa3 OaTbKIBIIUHH,
sika HiOu npoutaethes un Bitae (I can see England waving) moxe
03HAYATH JINCTAHI[IFOBAHHS BJl JI0MY, aJle BOJHOYAC YCBITOMIICHHS,
10 BiH 3aBK/M 3AJMIIAETHCS YACTUHOW TeOE y TI00i30BaHOMY
CBITI. 3aranoM MOHATTA «IiM» 3MATbOBYETHCS AK BHYTPIlIHIi cTaH
(I carry home with me (Wolf Alice)), micie cutu Ta Ge3neku, a He
sk (i3uunnit npoctip un o0’ ext (Lights will guide you home / And
ignite your bones / And I will try to fix you (Coldplay).

YacroTHa 3rajika Tpo CBIT y LiIOMY, 110 HaifyacTime BepOani-
syetbest sk world (The world just chewed her up and spat her out
(Sam Fender); a6o x kingdom (The kingdom's on fire (Little Simz))
Tepe/ia€ TPUBOTY BHKOHABIIB TPO CTaH CY4acHOTO CBITY Ta IJIO-
OabHux TpoOrieM JirosicTBa. HaitOomouimmmu cepelr OCTaHHIX
€ pacu3M, Biitau (Parts of the world still living in Apartheid (there's
a war, there's a war), I hear battle cries / Mothers burying sons,
young boys playing with guns (Little Simz)), 0isicTs, Kopyiis
(All we see is broken homes here and poverty // Corrupt government
officials, lies and atrocities // How they talking on what's threatening
the economy // Knocking down communities to re-up on properties
(Little Simz)) Ta exosoriuna karacrpoda.

Tpancopmartist  iHMBITyalbHUX —TMCHXOEMOI[IHHMX — CTaHIB
y CyyacHOMy OpHMTAHCHKOMY MiCEHHOMY MMCKYPCI BHSBISETHCS
HEPO3PHBHO TIOB’A3aHO0 3 KPU3010 30BHILIHBOTO IPOCTOPY, /€ BHY-
TPIlHS PO3ryONeHicTh OCOOMCTOCTI CTae J3epKalbHUM BiToOpa-
KEHHSIM Jierpajiaitii cepenosutia ii icHyBanns. [licks «Exits» rypry
Foals crioBHeHa cuMBomiYHIMI 00pa3aMi, SKi 3MATTbOBYIOTB CBT, IO
nepeBepHyBcs Joropu apuroM (the world's upside down, the world
has fallen down), ne npupona crae Boporom monctsa (There's no
birds left to fly, the sea eats the sky; the flowers upside down; the
black sky came down; the weather's against us), sixe 3MyIIIHe X0Ba-
THCh it 3emuero (Houses underground; And the city's underground,
They got exits covered / All the exits underground). Exonoriunuit
KOJIAIIC 3MaJIbOBAHO SIK ()YHIAMEHTAIBHY KaracTpody, e pyrHHalis
TPUPOTHIX KOHCTAHT (Heba, MOpS, TTip POKY) HEMHHYYE TPH3BOTHTH
710 130MSMIL{i Ta Jlerpajialiii coriyMmy, 1o 3MyIICHUI iCHyBaTH B K-
yerpohoOHOMY TiifI3eMHOMY MpocTopi «Oe3 BHXOLiB». B ymoBax
(i3uyHOT 3aMKHYTOCTI B OyHKepax, JIOTH MapafoKcaibHO CTAIOTh
1€ CaMOTHIMMI: BOHH KOMYHIKYIOTb 13 MIKCENSAMH, IO IMITYIOTh
KHTTS, 3aMiCTh TOTO, 1100 Oy/lyBaTH 3B 3KU 3 THMH, XTO TIOpyd (e
share all of our dreams into the screen // But not with each other).
Jlipnunuit repoit cymye 3a I00pUMH CTapUMH YacaMH, 3i 3BUIHUMHU
TOPAMU POKY, KOJIM JIHOTH KU Hajl 3eMJIE0 1 BUIBHO CIILIKYBa-
nucst (Back to the days of yore // When we were sure of a good long
summer /' I hope you could be found out of ground). Pasom 3 Tim,
3HAXOJIMMO ONTHMICTUYHI HOTH B TTCHSX OPUTAHCHKUX BHKOHABIIIB:
BCYTIepeY THITIOUIH CHTYaLiT, TIONCTBO He € MPUPEYEHIM 1 MA€ IIaHe
BUUTH TIEPEMOKIIEM, SIKIO 00 €IHAE CBOT 3yCUIIS JUISl BUPIMICHHS
criinbHuX ipo0nieM (But as long as we're unified, then we've already
won // Find a way, I'll find a way // The worlds not over (Little Simz)).

TakuM YHHOM, Y MEKaX KOHIEMTY CEPEJOBMIIE ICHYBAHHS
OputaHcbkuil TiCeHHMH IHCKypc TpaHchopmye o0pa3 oMy
Ta OATHKIBLIMHM y BHYTDIIIHI MapKepd iIEHTHYHOCTI, BOJIHO-
Yac 3MabOBYIOUH IMOOANBHHIL CBIT SIK MPOCTIP COLIANBHIX KpH3
Td EKO-TEXHOJOTIYHOTO AIOKAMINCHCY, 1€ EKONOriYHHMH Kolamc
1 uugpoBa i307A1is MiA3eMeNIs POTUCTABIAIOTHCS HOCTANBTI 3a
BTPAYCHOK0 MPUPOTHOI0 TAPMOHIEI0 Ta HAJIIi HA MOPATYHOK Yepe3
JIHOJICHKY €JTHICTb.
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BucHoBku. [IpoBesieHe OCITIKEHHS CBIUUTD, 110 CY4acCHHi
Opuranchkuii micennuit auckype XXI cToniTTs € IMHaMIYHOKO JIiHT-
BOKOTHITHBHO CHCTEMOIO, siKa He Jie peduieKcye, a if akTHBHO
KOHCTPYIO€ HOBI I[IHHICHI YCTAHOBKH COLiyMy. JJOMiHYBaHHS TcH-
XOEMOILiHOT cepy B CTPYKTYpi KOHIENTOCHEPH BKasye Ha Tipi-
OPUTETHICTh AHTPOIOLEHTPHYHOTO MIIXOY, 11¢ EMOLIT MOCTATh
TOJIOBHUM IHCTPYMEHTOM OCMHUCIEHHS OyTTs. KTt0u0BOI0 03HAKOH0
KOHIIENTYATbHOTO BiT0OpaKEHHS JTIOMMHN € Pilllyya IEKOHCTPYKIList
TeHJIEPHIX CTEPEOTHITIB, 10 BUABNSETHCA Y IEPEXOJ Bill TIACHBHOT
MACKYMHHOCTI Ta (heMiHHOCTI 10 MeTahop BPa3IHBOI JOASHOCT
Ta arpecuBHOi Cy0 ekTHOCTI. EK3MCTEHIIHHMA Ta €KOJIOriHUi
BEKTOPH JIUCKYpCY (IKCYIOTh TIHOOKY TPHBOTY MEpPe] BUKIMKAMH
AHTPOTIOTEHHNX KaTacTpod, Jie TpajuIliiHui 00pa3s «1oMy» TpaH-
copMy€eThCS y BHYTPIIIHIH CTaH, @ 30BHINIHIN CBIT MeTa(OpHYHO
300paKy€eThCS K TPOCTIP TEXHOTEHHOI 13071Mii. Takum 4uHOM,
CyyacHa OpUTAHChKA MICHS MOCTAE SIK CKIATHUN MaHiecT ifeH-
THYHOCTI, M0 TIOETHYE THAMBIAYAIbHY pedieKciio 3 TOOATbHOI0
COIIATBHOI0 KPUTHKOIO, YTBEP/DKYIOUM TPIOPUTET EMOLIHHOI
UIMPOCTI Ta JIOJCHKOI €HOCTI TEPEN 3arpo30i0 LMBIMI3aIiHHOTO
KOJIaICy.

MepcnekTnBY MOAAIBIINX PO3BIOK BOAYAKOTHCS Y PO3LIH-
PeHHI BEKTOPIB aHaNi3y B OiK MYJIBTUMOJANBHOCTI, 1O Tiepenbadae
BHBUCHHS CHHEPTil BepOATLHOTO TEKCTY 13 BI3yalbHUMHU KOJIAMH
MY3UYHHX BiZIe0 Ta HOBUMH [(PPOBUMH iIEHTHIHOCTAMH, 8 TAKOK
y KOMIIApaTHBHOMY JIOCTI/DKEHH] OPHTAHCHKOTO Ta IHIIMX AHTIO-
MOBHHX JCKYPCIB, 1110 € KPUTHYHO BAKITUBUM IS PO3YMIHHS IJ10-
OanbHOT IMHAMIKM LiHHOCTEH. Takuil migXij JO3BOIUTE HE JIMILIE
OIIe PO3KPUTH MEXaHi3Mi (QOpPMYBAHHS CBITOTIISLY CY4acHOT
MOIOZ, a i 3aiKcyBaTH MHTTEBY PEAKI[iIO JIHTBOKYIBTYpH Ha
HOBI BUKIMKH ICHYBAHHS JIIOMMHH B JOKOPIHHO 3MiHEHOMY CBITi
Ta CTPIMKY €BOMIOLI0 PI3HOTO POy HOPM, MiATBEPIKYIOUH POIb
TICHI fIK YYTIHBOTO {HCTPYMEHTY COLIAIbHOI AIATHOCTHKH Ta MPO-
THO3YBaHHSL.
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Kozachyshyna 0. The conceptual
of contemporary British song discourse:
and linguistic-cognitive aspects

Summary. The article is devoted to a comprehensive
linguo-cognitive and axiological analysis of the 21st-century
British song discourse. The paper substantiates that in
the modern era of globalization, musical discourse emerges
not only as a form of artistic reflection but also as a powerful
tool for social modeling and shaping the value orientations
of the society.

The methodological framework of the research comprises
acombination of the descriptive method, the conceptual analysis
method, and the contextual-interpretative approach. Based on
the analysis of a corpus of texts (100 songs) by popular British
performers, 450 metaphorical units and figurative comparisons
were identified using the continuous sampling method. As
a result of the systematization of figurative referents, four
dominant conceptual classes were distinguished: the psycho-
emotional sphere of the personality, human existence, human
beings as physical and social entities, and human habitat.

The analysis established that emotional reflection
occupies a central place in the conceptual sphere with
the dominant concept of "love" that demonstrates profound
ambivalence, being verbalized through polar metaphors.
Human existence 1is conceptualised as a dynamic
and contradictory process, in which life is portrayed
metaphorically as the transformation of pain into strength
and the search for a fluid identity, whilst death is depicted as
a symbolic transition and the liberation of the soul through
images of nature, flight or the crossing of a boundary. A key
feature of the conceptual representation of the human figure
is a marked tendency toward the deconstruction of traditional
gender roles, which was revealed during the analysis
of the conceptual group “human being as a physical
and social entity”. The male image in the discourse sheds
the cult of invincibility, recognizing the right to vulnerability,
while the female image evolves from passive objectification
to active agency, manifesting power through the acceptance
of emotionality and social responsibility. Particular attention
is paid to the conceptualization of the living environment,
where the image of "home" is transformed from a physical
location into an internal marker of identity. At the same time,
the ecological and technogenic challenges of modernity are
metaphorically depicted as a state of a "world upside down,"
where the destruction of natural constants leads to digital
isolation. It has been proved that the 21st-century British

sphere
axiological
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song is a complex manifesto that combines individual anxiety
with global social criticism, suggesting a way to overcome
the crisis through human unity and authenticity.

Key words: British song discourse, conceptual sphere,
metaphorical model, axiology, gender transformation,
ecological collapse, social identity.
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